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TARAS SHEVCHENKO

Taras Shevchenko had been born on
March 9, 1814, in the little village of Mo-
rintsy in the district of Kiev and was there-
fore a Ukrainian of the right bank of the
Dnieper. His [ather, though a serf on the
estate of Vasily Vasilyevich Engelhardt,
was able to read and write. His mother was
also of a superior type and the boy always
respected her memory and admired her,
even though she died when he was nine
vears old. His father married again but the
step-mother was not kind to him, and when
his {ather died in 1826, the twelve year old
Taras was left as an orphan amid the hard
conditions of serfdom.

He had dlready been attracted to
painting and he made several attempts to
study with various local painters, but his
experiences were so unpleasant that. he
finally gave up and returned to his native
village to pasture the cattle. A new attempt
to get permission to study brought from the
overseer of the estate merely an order to
serve in the bakery, but his failure there
was so evident that he was appointed in-
stead a page iri the mansion.”

This gave him at least the opportunity
to feast his eyes on the beautiful works of
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art that it contained and encouraged him
in his early attempts to copy them. He had
to do this secretly and when his master dis-
covered his copying and painting, the boy
was soundly flogged. Nevertheless, Engel-
hard, like many other nobles of the deay,
liked to have educated serfs on his estate,
and since Taras seemed competent, he tock
the boy with him first to Vilna end then
after the outbreak of the Polish revolt to St.
Petersburg and apprenticed him to the
painter Shirayev.

Shevchenko learned relatively little
here and life was very hard, but he had the
opportunity to make the acquaintance of
the Ukrainian artist Ivan Soshenko. This
was a piece of good fortune, for Soshenko
soon introduced him to Karl Petrovich Bry-
ulov, the most fashionable painter of the
day- Bryulev was then at the height of his
fame.

It was this man who took an interest in
the younq serf and desired to have him as a
student, but no serf could be admitted to
the Academy. Engelhardt refused to give
Shevchenko his liberty but finally offered it
in return for 2500 rubles. To secure this sum,
Bryulov painted a portrait of the Russian
poet, Zhukovsky, and this was sold in court
circles by a lottery. The money was easily
raised and on Avpril 22, 1838, Shevchenko,
then twenty-four years of age, became a
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free man, just one year after the death of
Pushkin. He commenced his formal studies
at the Academy of Art and finished the
course in 1845 as a free artist-

Probakly as early as 1837 he had be-
gun to write poetry but his writings kegan
to atiract atiention only after he was set
free. In 1840 he brought out a slender
volume, the first edition of the Kobzar, at the
expense of a Ukrainian landowner Petro
Martos, whose portrait he was painting.
There was something new and startling in
the qudlity of this first work.

In 1842 he paid a short visit to Ukraine,
and everywhere he was received with the
greatest honors as the Ukrainian poet par
excellence. He was entertained by the
various magnates, including Prince Repnin,
the governor, who was of Ukrainian origin,
and his daughter Barbara. He visited his
native village, and he could not fail to be
impressed as he never had been with the
hardships which the people were compel-
led to undergo.

As soon as he completed his course in
the Academy, he returned to Ukraine and
soent the summer of 1845 travelling around
the country, visiting the sites of famous
buildings. He soon found a position in the
Archaeological Commision where his skill
in painting stood him in good stead.

6



He [inally settled in Kiev and soon
found himself among a group of enthusi-
astic young men and scholars, including
Mykola Ivanovich Kostomariv and Pante-
leimon Kulish. Filled with the enthusiasm
of youth and stirred by those revolutionary
currents which were preparing the mo-
vements of 1848, they organized the Societv
of Saints Cyril and Methodius, for the pur-
pose of creating a great free union of all the
Slavonic peoples under a republican form
of government.

The authorities soon heard of the mo-
vements and acted swiftly and savagely to
suppress it. Apparently its existence vras
revealed to the authorities on February 28,
1847. The matter was referred to St. Peters-
burg and on April 5, Shevchenko and his
friends were arrested. An investigation and
trial followed, and on May 30 he received
the verdict that he was to be enrolled in the
army in the Orenburg Independent Corps
with the rank of private, and the tsar added.
in his own handwriting, “under the strictest
supervision with the prohibition of writing
and drawing:”

Shevchenko had been « free man for
only nine years. Novwr he was back in bond-
age under an even more intolerable yoke,
torn away from his beloved Ukraine and
condemned to live as a soldier in the most
remote area of eastern Russia on the
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borders of Asia. At first his service was
none too rigorous, for sympathetic com-
manders attached him to two expeditions to
explore the Sea of Aral and allowed him to
make sketches for the records of the ex-
pedition. When this came to the attention
of the authorities in Petersburg, the ' pri-
viliges were speedily revoked and the tsar'’s
instructions were carried out literally. Final-
ly Shevchenko was sent to the fortress of
Novo-Petrovsk.

After the death of Nicholas I, the new
tsar Alexander Il pardoned him in 1857. In-
fluential friends in the capital interceded
for him end he heard in May that he was to
be liberated, but the official formalities
were slow and it was the end of July before
he was findlly relecased, and he was able to
start on his way home. He had reached
Nizhny Novgorod on his way to Petersburg,
when he was again detained, for his am-
nesty had not given him the right of re-
sidence in either of the capitals. It was
March, 1858, before he was able to go fur-
ther and even then he had to remain under
police supervision.

In St. Petersburg, he resumed his
studies at the Academy of Art, and he re-
newed many old friendships, especially
with Count and Countess Feodor Petrovich
Tolstoy, who had been instrumental in se-
curing his release. At their home he met
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such literary men as Count Aleksyey Kon-
stantinovich Tolstoy, and in fact all of the
conservative and liberal group of cultured
writers, who appreciated the real value of
art, literature, and freedom.

In 1859 he secured permission to pay
another visit to Ukraine for the first time in
twelve years, and spent the summer dream-
ing of marriage and of securing a little
home for himself on the banks of the
Dnieper. It was all in vain. On his return to
St. Petersburg, he did succeed in securing
the liberation from serfdom of his family but
that was all. His health began to fail and he
died the day after his birthday, on March 10,
186f1, just on the eve of the liberation of the
serfs.

The importance of Shevchenko cannot
be overemphasized. He was the greatest of
the Ukrcinian poets and he was more than
that. He was the first writer who was purely
and thoroughly Ukrainian, who dared to
dream of « Ukrainian language and
literature that would have an independent
pldce in the world.

Clarence A. Manning

“_Exltacled {zom author's Ukrainian Literature, Studies of the
Leading’ Authors Ukrainian National Association, Jersey City,
1944, —m
i
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TARAS SHEVCHENKO
CHAMPION OF LIBERTY

The poetical works of Shevchenko oc-
cupy quile an exceptional place in the life
of the Ukrainian people. I the great nations
al poets of West European nations, whether
by laying down new paths in literature or
opening new horizons to thought, have
beén ‘more or less forerunners of great
moral oresthetic:-movements and have con-
tributed to the revival of national sentiment
intheir native countries, Shevchenko was
in his country the national prophet in the
true sense of this word. His inspired words
aroused  his people from lethargy, from the
torpid inertia into which. they had been
phlunged as a result of their lost struggles:
for independence. Shevchenko's passion-
ate appeal revealed: to the Ukrainians the
sentiment’ of national’ uni_ty,. inspired ‘them
with confidence in their * hational dignity;
and gave .them wish.to take their place
among other nations.

Though having, in his early poems,
idealised the past of Ukraine, Shevchenko
could not but feel the contrast existing be-
tween the glorious heroic times and the pre-
sent scid condition of the ‘population. After
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his visit to Ukraine in 1845 we see a marked
change in Shevchenko's poetical work.

The most perfect works of the poet,
from a literary viewpoint, belong to this
period until his imprisonment in 1847.
Among his political poems, A Dream and
The Caucasus best perhaps express his
political opinions.

.. A Dream is a fantastic satire, inspired
in form perhaps by Dante, but wholly
original in content. He sees himself trans-
ported in adrecm from Ukraine to St. Pet-
ersburg and shows us the panorama that
opens before his eyes: the Russian capital
built in the midst of swamps and marshes
on the bones of thousands and thousands of
workmen who perished in the most un-
healthy working conditions on this poison-
ous soil. The next scene is an audience with
thé Czar and is drawn with expressions of
the bitterest sarcasm. He shows us also the
shadovwrs of the. Ukrainian-Cossacks who
were ordered in masses from their native
land to the building works of St. Petersburg
and found their death in the swamps. Ap-
pearing, too, is the shadow of the Hetman
Polubotok who died in the fortress of SS.
Peter and Paul for having defended before
Czar-Peter the rights and liberties of Uk-
kraine. All these tragic shadows accuse the
Czar of cruelty and deceit.
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"In the pcem The Caucasus, Shevchen-
ko does not linger over the beauties of the
landscape that captivated the Russian
"Byronists"”.

The indignation of the poet turned to
the Russian Czars, particularly Nicholas |
and his system of imperial expansion which
extinguished every spark of liberty on the
expanses of the Russian Empire: "'from Mol-
davia to Finland in all tongues, all keep
the silence of happy contentment,” says
Shevchenko in derision. He further accuses
the Czars of "having split a sea of blood
and tears big enough to drown therein all
Czars and their descendants.”

The poet scourges this cruel political
system that knows nothing better than “to
build priscns and forge chains.” He does
not stop there; he accuses the whole of con-
temporary civilization with its hypocrisy,
its cupidity, this spirit of false Christianity
that the Czars, under the guise of bringing
civilization, wish to introduce into their vast
empire from the newly conquered Cauca-
sus to the unlimited, unexplored Siberia.

But the poet is no pessimist, he does
not lose hope, he is certain that: "The spirit
is immortal and free in spite of the tyrants,
and human speech cannot be stifled.” He
is sure that "liberty will rise from the dead,
though in the meantime there are flowing
rivers of blood.”
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Shevchenko bore this hatred of Czarism
all his life. He preserved it during the years
of exile and returned as the same enemy of
despotism. A number of his last poems
concern despots, tyrants, autocratic rulers
not only in Russia but everywhere in the
world. The hatred he bore towards Czarism
is only equal to his hatred of slavery: to him
these two phenomena were intimately re-
lated.

As an apostie of liberty and enemy of
all kinds of oppression Shevchenko goes
beyond the narrow limiis of his country
and those of the Russian Empire.

. According to Alfred Jensen, the Swed-
ish scholar and author of one of the latest
biographies of our poet, "Taras Shevchen-
ko has been not only a national poet, but
also a.universal genius, one of the light
of humanity.” : :

‘Shevchenko’s poetical works exercised
a‘powerfufl influence on Ukrainian litera-
ture and the Ukrainian national movement.
A. Grigoriev, the well known Russian lit-
terary critic, called Shevchenko "“the last
bard and the first great poet of a great new
Slavonic literature.” These words convey
some ideca of the place that Shevchenko
occupies in krainian literature. On the
other hand, Kulish, speaking at the burial
of the poet, said: "all that is really noble
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in.Ukraine will gather under the banner
of-Shevchenko.”

His volume of verse, the Kobzar, has
been, since its first appearance, the most
widely read book in Ukraine. It is a kind of
national Gospel. The memory of the poet
is the "object of exceptional veneration,
and the dcy of his death has ever since
been celebrated as a National holiday.

The grave of the poet is an object of
pious pilgrimages. As early as 1876, Em-
ile Durant, a French scholar visiting Ukra-
iné, wrote: "'The grave of the poet is never
solitqry. As soon as the first sunbeams in
the spring have melted the snow that cov-
ers.the country, pilgrims of a new fashion,
merry loy pilgrims, come from all sides and
stop at the fcot of the barrow. They make
their meals in the open dair sitting on the
grass, recite and sing the poems of the poet
accordina to their free fancy. It would be
irhpossible to find elsewhere a poet to
whom the almost illiterate crowd would
thus render homage such as is usually re-
served for sanctuaries or saints.”

World Acclaim

~ This homage has increased consider:
ably since then. The popularity ot Shev-
chenko and his influence is not limited to
his native country. In 1860, his poems were
translated into Russian by the best Russian
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poets. Several new editions and transla-
tions have since appeared, not only in Rus-
sian, but also in Polish, Bulgarian, Serbian,
Czech and other languages.. Bulgarion lit-
erature especially was influenced to a
great degree by the poetical work of Shev-
chenko. The Bulgarinas had fought so long
for their national independence that they,
more than others, found sympathy with
his ideas of national independence.

Besides the translations into Slavonic
languages, there are also those in French,
German, English, Italian, Swedish. In Eng:
lahd there appeared in the Westminster
Review (1880) a biography of Shevchenko,
and in 191! a collection ¢f Shevchenko's
poems in a beautiful translation. by..E..L:
Vovnich, with a biography of the poet, was
proﬂuced A. ]. Huntér published in- Win-
fipeg, in 1922, 'a volume of his excellent
translations of Shevchenko’s poems’ with
biographical fraqments and in 1933 there
appered, also in Winnipeg, a volume ol
Ukrainian Songs and Lyrics, translated. by
Honore Ewach, which contains half a doz-
en of Shevchenko's lyrical poems.

The name of Shevchenko is to his
countrymen a symbol of national sentiment
and of aspirations to national independ-
ence.

D. Doroshenko
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SHEVCHENKO’S POPULARITY

It was in 1914, when in the Czarist Rus-
sian Empire the government forbade the
observance of the 100th anniversary of the
birth of Taras Shevchenko, that an aged
peasant deputy, Mershchiy, stood before
the Russian Duma and said:

Everything that has been said from this rostrum,
everything that has been written in the last few days
about ‘the popularity of Taras Shevchenko among
the Ukrainian people, all that - is nothing in com-
parison to the reality of how the common Ukrainian
peasant populatien loves and respects this poet.
Whoever was at the tomb of Shevchenko may have
seen how the p=asants en masse travel to that mound
in order to pay tribute to the earthly remains of their
beloved poet; may have s¢en how with bared heads
they sing and recite the creations of Shevchenko;
may -have seen with what piety they. enter the
chamber .where hangs the portrait of Shevchenko,
may, have noticed how they talk before that portrdgit.
as if they felt the presence of agreat spirlt, and how
they walk on tip-toes and talk in whxspers Onlyin
churches do the people behave that way. Whoever
was in a Ukrainian village may have seen that
practically in every house there hangs in the place
of honor, all decorated with embroidered scarfs. the
portrait of Shevchenko and before it lies the Kobzcn'
And practically every literate and illiterate person
knows this Kobzar by heart. Whoever knows this will
not say that only the intelligentsia-separatists are
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interesied in the commemoration of Shevchenko. In
this celebration are interested all the Ukrainian
people who sacrifice their hard-earmed money for the
erection of the memorial to the poet. For almost fifty
years the Ukrainian people have been celebrating
Shevchenko's anniversaries. As a rule, requiem Mass
is held, while hare and there plays or literary lectures
are given.

But, genileman, everything has its limits. You
may deny tho people education, close all our
libraries and educationol centres. You may take from
the school libraries in Ukraine all the popular public-
ations about village farming, about cooperatives.
about hygiene . . . and dll of this because they were
written {n the p2ople’s language. You may prohibil
the children in school from singing their beloved folk
songs and from readiny the Ukrainian translations
of Xrylov’s fables. And in the end, you may prohibit
the erection in ¥iev of the memorial to Shevchenko,
but, dear Sirs, there {s no human power that can pro-
hibit a people 1o love him whom they have déified. T
think that it is time in Russia to recognize’ what the
whole world has recoqnized already. It is time to re-
cognize that fact that Taras Shevchenko hiinself has
~aready built a memorial to which the people’s path
will never overgrow .with weeds.
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SHEVCHENKO'S PATRIOTISM

The advent of Shevchenko was sud-
den and startling and cartied the more res-
ponsive of his compatriots off their feet in
a wave of fervent admiration. Such a poet
had not been known in Ukraine before.
His vivid, singing, emotional verse, both
lyrical and narrative, had a familiar ring
and movement, for it was the language of
Ukrainian folk-song with its recognisable
epithets, subtle stressing, and simple charm
~f manner. And vet it was not folk-poetry.
The poel's personality shone through the
words with an unmitakable radiance, and
it was the peasonality of a man who loved
his country.

This man, moreover, was acutely
aware of social and natinal injustice and
was not alraid to indict his people’'s ene-
mies and to make them feel the sting and
lash of his tongue. He apparently was ano-
ther Burns, yvet, all in all, Shevchenko
was mcre influential than Burns, for the
latter lived and died in the Age of Enlight-
ment, when interest in the lot of the down-
trodden was only just beginning to win the
attention of serious. compassionate men.

All Shevchenko's literary work is close-
ly bound up with his love and longing for
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Ukraine. It is only in the concrete visual
detail of painting that his thoughts seem
at times to be completely removed from his
native landscapes and memories. Now it is
the patriotic aspect of Shevchenko's work,
especially of his poetry, which first endear-
ed him to his compatriots and has since
made him the personification of the Ukra-
inian'’s thirst for liberty and independence.
One might interpose here that the pa-
triot Shevchenko of, say, the celebrated
“"Testament” (Zapovit) of 1845, in which he
calls on his own people to bury him and to
rize and break their chains, and, echoing a
passage of La Marseillaise, "to wash
freedom with enemy’s blood"”, — that this
Shevchenko is only a fragment of a much
larger whole, that his patriotism is only
one aspect of his many-sided personality.
There is no denying that his patriotism
plays a highly important part in his poetry
and has been rightly chosen by nationally
minded Ukrainians for special emphasis.

By W. K. Matthews.
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SHEVCHENKO AND SHAKESPEARE

. Dr. Gustav Sprecht gives a just des-
cription of Shevchenko’s extraordinary des-
tiny. The Ukrainian poet, he believes, ex-
pressed in his work the spirit of the Ukra-
inians and their ideals with such power
and manysidedness that he became the
symbol of his country to the same extent
as Homer was the expression of Hellas and
Virgil of the Roman Empire. Shevchenko
alone in recent times became the symbol,
spiritual leader, and spokesman of all the
fundamental aspirations of an entire na-
lion.

- Shevchenko had a passion for Shakes-
peare. In the 1840's, while travelling-in Uk-
raine, he used to carry with him a little vol-
ume of Shakespeare's plays in translation.
And when he was in exile, he would remind
his friends from time to time to send him
the works of Shakespeare. Shortly beiore
Shevchenko’s death the prominent Negro
tragedian, Aldridge, came to St. Petersburg
on a town. The poet, who did not know Eng-
lish, was nevertheless able to strike a close
friendship with him. When Aldridge played
Othello in English, Shevchenko was pre-
sen! at the performance. During an interval
the painter Mikeshin looked into the dress-
ing room and saw Shevchenko expressing
his admiration of the performance.

Jurij Bojko
20



BEIHY TAPACA HIEBYEHKA

IlleBueHKO BEJIMKHH IJIA HAC He JIMLIE CBOIMH
TBOPaAMH, ajle # CBOE€I0 0c0B0I0, CBOIM JIKHTTAM i
CMepTIO, HaBiTh CBOEI0 MOIHJIOI. 3a >XHUTTA BiH
npauoBaB Ha piXHUH HAPORX Ta HOYO XOJICKO XKY-
puBca. ITo cmepTH X HOro cjaBHa MOrHJA He CTO-
Ayia HIMOIO H MORYA3HOIO, & MPOMOBJIAE # foci Ipo
Te came, yoro HasuaB Illesuerro. HasuaB e BiH
JM0O0BH OO PiXHOTO Kparo Ta HAPOAY, OXOTH XKep-
TBYBA&TH 'BCIM AJIA HAPORY H NMpauioBaTH Ha HOro
Ho6po Ta KopHcTh, MaTH-mpHpoOna # INAcCHI ROJA
nocranu HaMm Illeyerka HeMOB Ha Te, mo006 BiH
¥CLOMY CBIiTOBI PO3Ka3aB NMPO HAII HAPOX TA PIXHY
Ykpainy, i BiH cnpaBgi 3po64B ne cBOIM I'OJIOCHHM
TQ NMPaBXHBHM, BOTHEBHM CJIOBOM HANXHEHHHUM.

IlIleByeHx0 caMoOl0 0CO60I0O CBOEKD 3HAMEHYE
Ty HOBY YKpaiHy, 1o Hapogunacs uyepe3 iforo
AisnvHicTs, Bin GyB cuH pigHoro Hapopa. Bir mo-
Ka3aB, AKi TAATHCA CHJIH cepeX HApOHZa i AK JIErKO
BOHM 3aru6aioTh 4Yepe3 HeJIOAChKI 06CTABHHH.
Ykpaincekuit Hapox HEeMOB BHCNaB 3-TIOMiX cebe,
106 BiH TOJIOCHO, HAa BBeCh CBiT, PO3NOBIB ITPO
TSHKKY TOJIIO MTOHEBOJIEHHX Mofel # VkpalHu Ta
NOCTaBHB pfmyqe NUTAHHA NPO IX BH3BOJIEHHA, I
Bce ne 3pobuB IIIeBuyeHKO. 3 BEJIHKHM XMCTOM N0
NMUCHMEHCTBA BiH NOEAHAB CROE BeJIMKe cepre Ta
oGO8 RO PIAHOro HapoAy i cmpaBAi BOrHEHHHM
3aroBOPHB CJIOCBOM IIPO BCi KPHBAM, AKi TEpNiB Ha-
pox. HIeBuenko 3poOGHBCA OCEPERKOM yCbOT'O YKpa-
THCTBA, IPOPOKOM: BHSBOJIEHHS PiHOrO KPAalo 3 He-
BOJH.

— Cepri#t €bpemon

21



YHUM BYB LHEBYEHKO?

Bin 6yB CeNAHCHKOI NHTHHOK, 4 CTAB BOJIO-
papeM Yy LapcTBi Ayxa.

Bin 6yB xpinaxoM, a craB BeJHTHeM y nap-
CTBi JIIONCHKOI KYJBTYPH. '

Biu He MaB BHCOKHX ILKiJI, a noKa3as npodge-
copaM i KHHXXHHM BuUeHHM HOBi, fcHi Ta BinbHi
CTeXKH.

Bin gecsary Jir CTOrHaB NMixg Mylmkerom pocift-
CHKOTO caJifaTa, a aia cBobogu YxpaiHu BUHHUB
Oisiblle AK JECAYTH NEPEMOXKHUX apMil.

Hoxns nepecnigysana HOro 3a KHTTHA, CKinb-
KH MOIJIa, 2 TaKH He 3MOIJla IIepeMiHHTH 30JI0Ta
#oro payuri B ipiy, HOro 40J10BiKOMIO0CTBA — B He-
HaBMCTb 1 noropay, #oro G0)KeCTBEHHOTO ROBipA
— B pO3NYKY i necumism.

Jona He Dagnna HOMy MYK, ajle He MOCKYNH-
Jlacs ¥ pajollaMH, AKi NJIHJIM i3 SEOPOBOro Jxe-
pena KHUTTH.

A, oxHaue, mOHa¥Kpamle ¥ HaHNiIRHiNIE, KONA
BigMOBHJIaCA RaTH HOMY, a)K 3BOJIMJIA HOr'0 CMEpPTh
— a TO HeNPOMHHAIOYY CJIaBy i Bce HaHOBO PO3*
KBiTalouy pagicts MiJEHOHIB cepaenb, AKY BHKIH-
KalOTbh KOO TBODH.

ITum 6yB i € gna Hac, yxpainnis, Tapac Iles-
YEeHKO.

— Iran Ppanko

22



JIOBOB I IIOUIAHA X0 HIEBYEHKA

Y vaci [IleBueHKiBCbKMX POKOBHH, KOJIX YKpa-
IHIl ymwaHOBY}OTh naMm’ATh npo Tapaca IlleByenka
KoHuepramH, y 1914 p. 6yau nporectd y pocifice:
kim napinameHti — B HepxkasHit dymi — 3 npu-
BOAY YpARoBOol 3a60poHu Ha IlleBueHKiBCHKI KOH-
neptn. IIpodecop IsanoB npepcrasnas llleBuen-
Ka AK [oera BHCOKHX JIONChKHX ifeaniB. Ta Hal-
rnubule Bpa)xeHHA 3poOHB CBOECIO ITPOMOBOIO YKpa-
iHCBKHH MocoJI-ceAHMH Mepuiit.

IMocon Mepuwiiiz Buronocus y JepxasHift Oy-
Mi, Taky npomoBy B obopoHi IIleBuenka Ta yKpa-
THCHKOT'O0 HApPORY:

“Bce, 110 TOBOPEHO 3 TO1 TPUOYHH, BCe 110 TIH-
CaHO B YaCOMKCaX OCTAHHIMM JHAMH IIPO HOIY-
napuicts [IleBuenka MiX yKPalHCHBKHM HapOROM,
BCe II¢ Lie € HiuuM, 1106 MoxkHa 6yJ10 cobi BnoBHi
YSABHTH, AK YAiHCHOCTI WIaHye i NIO6UTH CBOrO Ioe-
Ta NPOCTHI YKPAIHChbKHI HApOX — ceaHCTRO. XTO
6ys Ha mornii IlleBuenka, Tod 6a4yHB, AK CENAHH
MacaMu HAYTh Ha MOTMIY, W06 NOKJIOHHTHCSH TJIiH-
HHM OCTaHKaM yJII00JIeHOro 1oeta; TOH OavuB, AK
BOHH 3 BiIKPMTHMH I'OJIOBAMY CIiBAIOTh 1 YUTAIOTH
tBopHu IlleByeHKka, 3 AKOI0 HABOXKHiICTIO BOHH XO-
RAaTth Ao uiel csitmni, ne Bucurs mnoprper Illes-
YeHKa, AK BOHH NOBORATHCA NEpPem THM IIOpTpe-
TOM, TaK, Haye 0 BOHH Bi{YYBaJIX NIPACYTHICTh AY-
X8 BEJIMKOIO I'eHift, AK BOHH XONATh HA NanbOax i
TOBOPATH HIENIOTOM. TakK 38XOBYIOThCA JIIORH TiJb-
KH B LlEPKBaX.

“XTto 6yB B YKpalHChKiM ceni, Tok 6auuB, 110
Maf)ke B KOMHI¥ XaTi BHCHTH Ha nodecHIiM micui
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npubparuit pymnukami i xBitamu noprper lles-
YeHKa, 8 nopy4 Jexurs “Kob63ap”. A neft “Kob-
3ap” -MaKxKe KOXHMH ymie Hanam'are. X10 nme
3Hae, Toll He ckaxke, mo ITleBYeHKOBUMH CBATAMH
OiIKaBUTHCA JIMLIEe iHTeJIreHIliA — cenapaTHCTH.
Humy yikaBHTLCA BBeCh YKPAIHCHKHIL Hapop, SKHH
JepTBYE ¢Boi KpuBaBo 3apobneHi rpowi Ha moby-
HOBaHHA naM’'ATHHKA noetoBi. Bixke madxke 50 Jir
CBATKYE YKPalHCBKHM HAapOX UIOPOKY POKOBHHH
HJepuerka. 3BUYAHHO BiRIIPABNAAIOTH MAHAXHIH, A
AEKYAH VIaJKYIOTh aMaTopchbki BHcTaBM aGo Ji-
TepaTypHiI BeYEepKH.

“Ta BCe, maHoBe, Mac cBoi Mexxi! MoikHa Ha-
POROBI He naBaTH NpPOCBII{aTHCA, 3aKPHTH B Hac
HapopHi 6ibyioTexy T2 BcAki mpocCBiTHI TOBapH-
crBa. Mo)kHa y Hac B YKpairi 3a6paTtu 30 wKinab-
Hux GibsioTex nmomynfpHi BMRAHHA NpPO Cixbchbke
rocriofiapcTBo, Npo KOOMNepaliito, mpo MenHuuHy, i
TaK AaJi, JMlIe TOMY, IO BOHM HANHKCAHI YKpa-
THCBKOIO MOBO10. MOKHa 3aG0POHATH RITAM.Y KO-
i cniBara ynro6seHi HUMH HapOmHI micHi Ta 4g-
TATH nepesiokei YKpalHCbKOIO MOBOO Gafixm Kpu-
JioBa. A BKIiHI{i MOXXHa 3a60POHHMTH IIOCTaBHTH
IJeBuenkoBi mam’aTuuk y Knresi, — aje, naxose,
HifKa JTIOAChKA CHJIA He MOXKe 3a0OPOHHTH HifKH-
MH UHDKYJApPaMH Raponosi JIOOUTH TOro, KOro BiH
rauboko manye, MeHi - 3gaeThed, IO BXe IOpa,
11106 B Pocii mpu3nany Te, mo BaKe NMpU3HaRp Lijaui
ceir. Ilopa mpuswatH Te, 1m0 Tapac IlleBuenxo
Bxe caMm cobi 3ABHIHYB HePYKOTBODHHN maM’aT-
HHK, no AKOTO He 32pocTe HAPOAHA CTeXKKa. ”

— ITocosx Mepuis,
3 npomMoBH B IepkasHi#A Oymi 1914 p.
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TEHINT YKPATHCBKOI'O HAPOJA

“Tapac IlleBueHKO He TiNbKH reHit caMm Io
coBi”, mucaB HiMenbkuH nucbMeHHUK Kapne EMine
$pannos3 y 1889 p., — “ane % onHOYaCHO BTiJIeH-
HA MOETHYHOro rexidg Ykpaluu. Moro My3sa anyuu-
7ia Bci HAHOINBII MHATOMI NPHKMETH YKPaiHCLKOrO
nucbMeHcTBa. XT0 onHcye mpukmerm IlleBuerka,
OJHOYACHO Ra€ i 3araJibHuid o0pa3 MoeTHYHHX 3Ma-
raib ykpaiHChKOro Hapogy.”

~— Kapaa Emins Ppanuos

%

I'EHISUIBHHI YIOET IIEBYEHKO

Konn B criMTaere npo TOro rnoera, o MOXKHA
6 cxa3aTH, BTingce B cobi yYKpaiHChbKHH Hapox, TO
Hi ORMH ykpaivenb G6e3yMOBHO, &Hi XBHJIHHH He
3aMACIHTLCA, a ckaxe: ‘Ile Tapac IlTeBuenko.” 1
B)Xe I|e BHCTaHe AJyA TOoro, 106 6aunrth y Ilepuen-
KoBi renis. I{e & xaxy TiNbku gna THx, wo [es-
YeHKOBHX TBOpPIB 1€ He uuTayH, abo Jixme Relmo
YUTAJIE ! He ONMiHHJIA NmpovHTaHoro. ToH e, XTO
IitCHO MO3HANOMHTHCA 3 HOTO TBOPAMH, XTO BIJdA-
He B IX 3MiCT, TO IIPOCTO CKaXKe, IO Ije IeHigapHuH
Toer.

— X. Kopu,
Busuaunui#t pocificekuit smitepaTypEui Kpurux
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JHUTTA 0 JLUIA TAPACA IIIEBYEHKA

IlpuitmioB Ha cpir Tapac IlleBueHko 9-ro Ge-
pe3Ha 1814 poky, B ceni MOpHHIAX, 3BEHHTOPOA-
cekoro nosBity B Kuismuni. Ta BupocraB Tapac y
cyciganromy cedli — KnpuniBui, kyAu 6aTbKo oro,
I'puropiii, nepeHicca apa poku nisHime. Benuke
Ta rapHe te cejso Kupuiiska — ‘“mos nueanka”. I
B TiM rapHim yxpaiHCbKiM ceyri HaBuUHBCA BiKe
amasnteuky Tapac J06MTH PO3KiLIHY Kpacy YkKpa-
JHH, YKpalHCLKY MOBY H IliCHIO, Ta rapHi 3Buvai
yKpaiHCBKOro Haponmy.

Yé6ori 6ynu 6aTbkc # MaT Tapaca — cend-
HHM, KpiNaKu maHchbki. I'0JIOBHO Ha CBOrO IaHa My-
cinu npamroBaTyd. Mir iX nan i mpogaTH. Tsxke ix
Oyno sxurra. Ta manuix Tapac, pasom 3 cBoOIMH
ABOMa GpaTaMy # TpbOMa cecTpPaMy, NOKHIO 6ijb-
e BiuyBaB CBOIM YYTJIMBHM CepleM Kpacy cBiTy
Boxoro, pifHoro ceja, X 3NHAHI, HEZOCTATKH.

Ha pes'sitimM ponii Tapaca BMepia #oro xobpa
MaTH. A ansa pited moTpi6ro 6ys0 HOrAARy, OTHKE
[puropiit IIleByenko Bapyre oxeHusca. Mauyxa
npuBesia i cBoix pitroyok. I B xari Hacrano mexkno
aona majyoro Tapaca. Mauyxa iforo He soGuia. I
Tapac we Oinbuie Ha ceui, B noJi Ta o 6yp’AHax
npocumxyeas. Ta crapaso Jerme Ha aywi Tapa-
cOBi, KOJMH BHXOAWNA GABHTHCA 3 HHM CYCiACHbKa
yopHooka OxcaHa. IIpo 1y Okcany sragysaB Ta-
pac mi3Hime i B ¢cBOIX Bipmiax.

Ta maB Tapac payxe po3yMHoro gRinyes i
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6atbka. I BoHu Bigmasu #oro Ha HaykKy a0 Micme-
BOrO AAKka. BuuBca B Toro pAka Tapac uuTarH 3
OyxBaps, Yacocaosnd Ta ncainrupd. I mo xBox po-
Kax HayKd Tak HgoOpe ! BHpPa3HO YHTAB, L0 RAK
YyacTo rmocHsaB Tapaca YHTATH NCAJITHP Haj Mep-
oaMu. 3a Te nepernagajsa XJIONUeRi 110 JecATa Ko-
niitka, 6oga Ha mamip.

Koxnu 6yro Tapacosi 12 jit, ymep #iomy €aTh-
ko. Ot Tomi cnpobyBaB crapmmii 6par Tapacis
NMPHBYHTH XJIONUSA OO FOCNOAAPKH, Ta HiUOro 3 To-
ro He Byitmo. He nimmuu#t su#mos 3 xsonusa i na-
CTYX cisbcbKMX OBelb. Tapac BTIK A0 OMHOro pAa-
Ka-Majfapa BYMTHCA Manasapcersa. Koam x Tapac
cripo6yBaB ficTaTH A03BiJ1 BiJ CBOro naHa Ha Ta-
Ky HayKy, TO HOro B3fJIH JO NAaHCbKOI KYXHi 32
noMiyHEKa. A ToOi noMmiuHMk, 6yBaJsio, nNpu3bupae
cobi 1Mo MaHCBbKUX IIOKOAX MAaJNIOHKiB-06pasis, no-
PO3BilIyE€ IX y CaloUKy Ta JIOBYETHCA HUMH...

Toxi npr3RaguB ynpasarens Jmurpenko Ta-
paca cesoMy Mojiopomy maxosi IlaBnosi Bacunesu-
yepi Exrensraparoni po BunbHa Ha nocnyraua-
ko3ayka. Byso Topi Tapacy Bxke 135 sit. Y Busnbui
HaBuuBcA Tapac nonsebkoi MOBH. JIroOHB ocobau-
Bo Bipuri Minkesnua. Ta Bxke HaBecHi 1831-ro po-
Ky EHxrensrapar mnepeixaB go Ilerep6ypry. Pik
nisHiwe BinKaB BiH Tapaca Ha HAYKY OO MaJspa-
nexoparopa IIInpaena. I yepes wicTs pokis Tapac
BUKOHYBaB Mandpchki opynku ana IlIupsesa.
Haftyacrimie tpe6a OGysi0 BHPOGIATH BH3EPYHKH
IJIT NEeKOpYBAHHA MAaHCHKHX nokoiB. Ta cam, ca-
MOTYKKW, BuuBcs Tapac i pHIIOTO MaNApcTBa,
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IIOPTPETHCTHUKH. 3aXOAHB RO MiCLKOTO Capgy-napKy
Ta BiIMAaJIbOBYBaB TaM CTaTyl. ]

ITpu orakim 3aitHATTi 3Ha#uIOB Tapaca OxHOI
MicAgHOI HOui ykpaiHchbkHH Manap-aptuct IBaH
Cowenxo. I Cowmenko Bigpa3sy nisHas, 10 B XJomn-
1A € BeJaHKa 3xi6HicTh no ManapcTBa. ColIeHKO
noyas 3anpolnyBaTd Tapaca y BiNbHi XBHJIHHH O
cebe. JJaBaB HoMy 4HTATH KHH)XKH. II03HaloMuB
Comenxo Tapaca i 3 TORIIUHIM BH3HAYHHM YKpa-
THcEKUM ToeToM €BreHom [Ipebinkoro. I I'pebinka
noMaras XxXJionuesi KEHKKaMH. Poskasas CoiueH-
ko npo Tapaca BeJHMKOMY TORIMIHBLOMY pOCiHCBKO-
vy manspesi Kapsosi Bprooanosy. A Bproasos
po3ka3ae pocificbkkoMy moeroBi B. A. JKykosch-
KOMY, 110 BYUMB TOXi LapeBHua. I BCi BOHH Iompo-
cuax nana Enxrensrapgra, mo6 xas BiH Tapacosi
nomo. Ta maH ckKas3ap, U0 KOJH 3aIIATATL HOMY
2,500 py6ais, To pactes xJyonngesi Bomo. dna niel
cmpaBX HaMaJoBaB BprosioB noprper XykoBcs-
koro. ITymieHo Toit moprper Ha po3irpaBKy i npo-
naxo Horo 3a 2,500 py6ais, I 22-ro xeiTHA, 1838-
ro poky, Ha 24-im poni »xurtsa, Tapaca I1JeBuenka
BHKYIIJIEHO HA BOJIIO 3 Kpimanrsa.

3anucasea Tojii Tapac Ha HaYKyY MAaJApCTBA
B Akajaemii Mucreursa, e BYKB caMHi BeJUKHUMH
Bpronaos. Cras BiH ynw6aeHHM cTyaeHTOoM Bproa-
JIOBA. '

Komu Tapac craB Bimbrum y 1838-<iMm po-
Oi, To Tak papicHo cTano ¥oMy, 110 O3BaJIach CrIi-
BoM Horo pymra. 3acmiBajia Horo pgyma Bipmiamu
npo Yxpainy. 3a qBa poky npusbmpainock y Tapa-
ca 6araro BipmmiB. J{oBiganuca npo Te mobpi Jro-
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DU H TOCTApasiMCA BHAATH Ti BiplII KHHIKKOIO.
Orak noasuBcA B 1840 p. cnasHuit  IlleBueHkis
“Kob63ap”. I tak Ha 26-iM poxui »xurTa cras Tapac
I1leByeHkO cnaBHuM MoeToM-KoG3apeM Y KpalHH.

Y 1841 p. namscaB i supgaBs HHlepueHKO €BOIO
HafiGinpwy moemy '‘Iafinamaku”. Ila moema 3Jjo-
>KeHa Ha mijcTaBi, W0 -3anaM’ATaB Ta PO3KAa3aB
npo noBcTaHHA 3 1768 p. croxnitHiii gixycs Illes-
yenka — IBanH DI'pymiiscbkuit-IlleBuenko. Kaxe
Tapac IllepyeHko, 110 B i#oro gigyca ‘‘croJiiTHil
oui AK 30pi cianm”, KOJM po3ka3yBaB npo 3aJi3-
HAaka Ta [ oHTY.

Konu x Biaiti 1843-ro poxy 3arocrus Illes-
YeHKO Ha YKpaiHy, To Mo nmepluux pajgolax CyMHO
#Homy crano. Ckpisp iforo BiTanu ykpaiHChbKi naHu
no cxigpsomy 6oui Jxinpa, npeaku ko3adi, Ak
Halibineworo moera VYkpainun. Ta IlleBuenxkosi
cyMHo 8yso, 60 HapoR ykpaiHCbKHI Ha CBOIK piA-
Hi#l 3emai HafimuToM OYB y uykux. BparTu # cecTpu
IlleByeHKORBI Ta BCi iAIIi cesITHA ykpalHCHKI cTOr-
HAJIM B TEpPHiHHAX, NPaUIOIOYH HA IIaHiB, AK Kpi-
naku. Bepraerbcst Illesuenko fo Ilerepbypry i
TaM [Mille Bxke iHIoro 3micty Bipwi. B ognomy 3
HAX KaKe: ‘Caire THXMIY, Kpalo Munnd, Mo Ykpa-
iHo! 3auio Tebc cunboHApoBaro? 3ailo, MaMo, I'H-
Hewr?”’ A B posrii nmoemi ‘“Cor” igKko HacMiBaeTh-
Cf 3 OTHX TO LIApiB Ta. OAPHUb, U0 3aHAMACTHIN
BinbHY Y KpaiHy, 3po6GuBIIHM 3 Hel NOJYAHEBO-3a-
xigHio nposinniro Pocil.

Ille cunbhime 1lleBYeHKo 3BOPYINHBCH, KOJHM
B 1845-iM poruli cKiHuMB cBiff ManapchKA} Kypc B
Axanemil Mucrenrsa Ta cTaB BIJIBHHM apTHCTOM i
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BMIXaB B)e Ha CcTan0 Ha Ykpainy. Yuairi 3HOBY
rOCTIOBAB y Pi3HHX yKpaiHChKHUX MaHiB. I me cym-
Hiure crajio Hiomy, 60 6auuB, AK Ti cami nauu, 110
38 4apKOIO0 TOBOPHJIH Npo GpaTepcTBo Ta JiH06OB
O6JHIKHBOIO, JIIOTO FTOHMJIA CBOIX YKPATHCBKHX Kpi-
NMaxKiB Ha HHX NpairoBaTd... Big Besnkoro 3Bopy-
wenHsa lerueHKo nigHocuthesa y 31-im poni »kur-
TS Ha HANBAUMA Wa6eNs ¢BOTO ITOETHIHOTO pos-
BUTKY I HacTpolo. 32 TpH MicAli — YKOBTEHb, JIHC-
tTomax i rpymeHb — BiH HamucaB y 1845-im pomi
CKIJILKF HAIXHeHHX NPOPOYUM OTHEM II0eM, 110 Ca-
Mmi Ti noemu Morsm 6 nocrtaBuTH I1leByerHka Ha ma-
Geap HafiBHIO] roeTH4HOI caaBH. Iloyases B Illes-
YyeHKa nepioy HOro HaHBHINOI MOETHYHOI TBOpYOC-
Ti 10-ro »xoBTHsA. Hanucap BiH Toxi Taki nmoemH,
Ak “Hesoapuuk”, “Benuxku#t JIsox", “Hafimuuka’,
“Kaskas"”, “Ilocnauns’, “Xomomunit fAp”, “Tpu
JTira” i “3anosit’.

HanucaBmu B 1845-iM poni crinbku moeruu-
HUX apxuTBOpiB, IlleBUeHKO TOYYBABCA AYXKe
BTOMJIeHHM. Bis 13quB y 1846-im poni mo Yxpaisi
Ta BiAM&JILOBYBAB JAJA reorpadiyHoro TopapH-
cTBa CTapHHHI nmam'aTHukH Ykpaiuu. Konx x Ha
BecHi 1847-ro poky apemirorano Illepyenka 3a
NPHHAJEeXHicTh a0 TaiHoro Kupnio-MetoniiBcs-
koro Bparcrtea, Ha 4oy Akoro croas mpod. Muko-
na Kocromapis, Ta 3a IIHCAHHA, MOBJIAB, GyHTapCh-
KHX Bipuuis, To IlleBueHKO 3HOBY 6YB CHJILHO 3BO-
pyiuennH, i noyas nucard Bipw. ITucas 1Ilesuen-
KO - 6araTo BipUIB Yy TIOPMi Ta B NEpPLUHX POKAX
cBoro sacimaHHs Hajx Kacniicbke Mope npocrHMm
canparoMm. IIucas, nokn Kpi3p nmaneui raaainag Ha
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Horo mucaHHA moAsHi odinepu. OcTaHHiM pipuieMm,
o Hanucas llesuyenxo B 1850-im pouti, 6yB “I mo-
ci cHaTLCA.

Koun ¢ ogrH MeTausnit pdigep, axomy Illes-
YeHKO He AaR Ha ropinky, 3pobus poxoc, uio Iles-
YeHKO ¥ HaxaJli He TiIbKM MaJIOE, aJjie H nyine, TO
npucrasieHo fo IllegueHka canpara, AKHA nocrid-
HO MaB npoBiproBaTH, 106 noeT He MaB npy cobi
xo4y 6K kycouka nanepy abo oniBupsa. Yepes 1e
IITeBuenko, fIK noeT, MoBYap depe3 cim ait. Hanu-
CaB 3a TOH wac NMIlle Kinbka noBicTeil pocificbko0
MoBOIO. Ta i nmoBicTi He nmepuuoi aAkocti, 60 Illes-
YeHKO HalKpallie NUCaB TiJIbKH B IIOETHYHOMY 3a-
xsari, Ta # He nerko npuxopunoca IlleByeHkosi
ITHCATH POCIHCHKOIO MOBOIO.

Ta pce » Taku IlleBueHKiB NOSTHIHHH TAJIAHT
He 3aBMep i 3a uac ciMiuiTHbOI MoBYaHKH. Koin
TiIbKY Hafidmnm nmepuri BicTi, M0 HOBHit Hap
Ractb i IlleBuenkoBi aMHecTiro, Ak i 6araThoM iH-
IUHM TIOJITHYHHM 3acjaHuaMm, 10 IlleBYeHKO no-
yaB BAPYTe NepenHcyBaTH CBOIO noemy “MocKaJie-
Ba kpuHHUA'. Hammucas Toro caMoro pokxy, Bke B
Jopo3i mo IlerepSypry, # CBOIO BeJIHKY nNoeMy
“Heoditu™. JInme kinbka ppibHux pipmip Hann-
cap IIleByenko wHacrynHoro poky B IleTepOyp3i.
To GyJyia Hauye mepeniuka. Ha#bGinbur BH3HawHA
noema 3 1860-ro poky — Tto “Ilnay SpocsaBuu’’,
Ay>Ke BAAYHHHA mepexnapn wactuny “‘Ciyosa o moJ-
Ky Iropesim’’.

ITlimos IlleBYeHKO Ha 3aCNAHHA 1€ ITOBHHM
cunm 33-JiTHiM wyoJyoBiKOM, a BepHYBca mo 10 po-
KaX HeBOJIi, MocTapuInM T1a ocnablieHuM, MAaJIo 1o
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He Aigom. xo4 Gyso HoMy TOXI Tinbkyr 43 POKH.
Ckpisp BiTanm HOro AK BeJIMKOro moera # Myd4e-
HHKAa 3a ifero mopaHocTi. Ta HaYaJbLCTBO BXKe He
no3Bonuo IlleBueHKOBiI BepHYTHCA Ha YKpainy.
Boannca nap i #oro carpann srmiausy IleByenka
Ha yKpaiHnuip. Ta IlleBuyeRkO TakH He TPATHB Ha-
Xii, o BRacrTheA RKicTaTH OO3BiMT HA NMOBOPOT HA
Ykpainy, i crapaBca HabyTH IUMATOK 3eMJH HaJ
Huinpom min cBoio xaty. IIpoGyBaB # OXeHHTHCH,
T2 3aKHRYB, KOJIH QOBiaBCA, 110 AIBYHHA TiNBKH
ToMy rorosa Gysia 3a HbOro BHHTH 3aMixK, 1[0 BiH,
MOBJIAAB, BeJIHKHH naH... A TUM yacoM Habyra B He-
BoJii Hemyra Opajia Bepx. XBOPYBaB Ha BOAAHKY.
Ha nmoyarky 1861-ro poxy moTimajo Horo TiJibKu
Te, 10 BXKe Oynu nmepuri nesHi Bicti, mio map cka-
Cy€ MaHIIWHY.

MeurkaB Illesyenko B Ilerep6yp3i B Axape-
mil Mucreursa. Mas gna yeayr cangara. Koan 10-
ro Gepeana, 1861 p., 3ifiwioB Hafgo/MHY, KO CBOEL
MHCTelbKol pobiTHi, To HarJso BnaB MeprpuM. Ha-
BeCHi TNiHHi #0ro OCTaHKH 3eMJISKH-YKpaiHOi me-
peBe3nid Ha YxpaiHy. Bukonaan yKpaiHChbKi CTY-
neury rpi6 IlleBuenkoBi Ha YepHeyilt ropi xono
Kanena, Hag JHimpoM. CIOBRHJIA 3eMIAKY ITPOCh-
6y 1lleBuwenka, Bucka3ary B #oro ‘“‘3amositi”. I 8
toro yacy 1lleBueHkoBa Morusa Hax J[Hinpowm cra-
78 MiclieM NaJOMHUOTBA JAJNA BCIX YKpaiHLisB.

~— 0. Inax,
“Ko63ap" Kynsrypn it OcsitE 3 1944 p.
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