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FROM THE EDITOR:

The present collection of papers written in both English and Ukrainian
on various aspects of Ivan Franko’s life and work is but a modest monument
to one of the leading literary figures of the Slavic world. It is the fourth
volume of the Shevchenko Scientific Society’s Memoirs series to be
dedicated to Ivan Franko.* The volume comprises some of the papers
delivered at two scholarly conferences held in honor of Franko in New
York, on November 9, 1976 and June 6, 1977 respectively, and sponsored
jointly by the Shevchenko Scientific Society and the Alumni Association of
the Ukrainian Free University, Germany. The scope of the collection was
enlarged by additional papers solicited from various scholars.

With the passage of time, it becomes more and more apparent, that the
work of Ivan Franko is destined to endure, thus ensuring its author a
prominent place not just in Ukrainian literature, but in world literature as a
whole. This is particularly made manifest by the ongoing publication of his
collected works, such as the fifty volume edition which is currently being
published in Ukraine (See Ivan Franko. Zibrannya tvoriv u pyadesyaty
tomakh [Collected Works in Fifty Volumes], Kiev, 1976 ff), and the
continual translation of Franko's works into various foreign languages. An
example of the latter is the publication of Roman Tatchyn’s translation of
Franko's long narrative poem Panski zharty (See Ivan Franko. The
Master’s Jests, Shevchenko Scientific Society. Ukrainian Studies, Vol. 37,
1979), and the translation of Franko's /van Vyshensky by Roman Tatchyn,
which has been included in this collection.

The contents of our collection reflect, to a degree at least, the multi-
faceted work of Ivan Franko. Following Wasyl Lev's Ukrainian Intro-
duction, Wasyl Jaszczun analyzes the effect of Franko's world view on his
aesthetic principles, and while dealing with the problem, he also takes to
task various Soviet Franko scholars for their distorted and tendentious ap-
praisals of Franko's Weltanschauung. Jaszczun’s article is followed by
Bohdan Romanenchuk’s study written in Ukrainian, which focuses on the li-

* The other volumes are: CLXVI (1957), CLXXXII (1967), and CLXXXIV (1968).
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terary and personal relations between Ivan Franko and Lesya Ukrainka.
Through a careful and detailed analysis of this rather controversial page of
Ukrainian literary history. Romanenchuk shed much light on the problem
and places the relationship between the two leading Ukrainian literary
figures into a proper historical perspective. In his article “Franko’s
Dramatic Works: A Reappraisal,” Leonid Rudnytzky tries to come to terms
with Franko's dramaturgy and argues convincingly that the poet’s efforts in
this genre can be viewed as an attempt “to create a national repertory for a
national Ukrainian theater.”

The next three papers (all in English) deal with three major areas of
Franko's work: Wolodymyr T. Zyla examines Franko's influences on the
study of Slavic folklore, Valentina Kompaniec-Barsom comments on
Franko's prose, and Dan B. Chopyk analyses the rhythmic structures of
Franko's early poetry.

With the exception of V. Kompaniec-Barsom’s second effort, an
analysis of Franko's narrative poem “The Death of Cain,” the next section
of our collection accentuates the role of language in Franko's works. Vasyl
Verhan in his essay deals with Franko’s journalistic writings; he discusses
the poet's views on the written word and analyses his contribution to the
growth and development of the Ukrainian journalistic tradition. Vasyl Lev
in his study examines West Ukrainian linguistic features in Franko's early
works and lists and defines various lexical forms which characterize young
Franko's poetry; Sophia Rabiy-Karpynska's work offers both samples and
analysis of the dialects spoken in the area of Drohobych, i.e., Franko’s
native region, while Anna Vlasenko-Bojcun discusses Franko's contribution
to onomastics.

Our volume concludes with an article by Jaroslav Padoch on the
history of Franko's popularity among Ukrainian Fraternal Associations in
America and a brief article by Mykhailo Loza on Franko's studies at the
University of Vienna and his relationship with the famous Slavic scholar
Vatroslav Jagic. Appended to this note is a section entitled “Documents of
Franko’s Doctoral Studies” containing his roster at the University of
Vienna, his curriculum vitae in both German and Ukrainian, and other
pertinent documents. At this point, it is indeed a pleasure to express my
sincere gratitude to Professor Wasyl Lev for his help and encourage-
ment and my warm appreciation to Leonid Rudnytzky whose Franko
expertise made the task of editing this collection less onerous.
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BCTYITHE CJOBO

B cTonBauATHN ATHAITHI POKOBHHH 3 IHA HapOMKEHHA | WICTAECAT-
n'aTi 3 nHA cmepTtH lpawa Ppanka Oynateea pisHl AymekH H pednexcii,
CNPAMOBaHI HAa TNHMTAaHHA, AK BIUAHOBYIOThH HOro cbOrOAHI Ha pIOHMX
IEMIIAX | AK BILAHOBYEMO MM B BiJIbHOMY CBiTi, po3ciani maiwe no scix
KOHTHHEHTAX, BiNbHI Bifl 3ropH HaKMHEHMX NHPEKTHB 1 Hakaslie "napTii i
ypany”. TyT Ha BINbHHX 3eMIAX (HA YYKHHI), 10Y4H 38 BHYTPILUHIM
HaKaloM — MacMo OochimkyeatH PpaHKOBY TBOPYICTE NpaBAHMBO i
OB'EKTHBHO.

llle npuragyeteca @PpaHkoBl CBATKYBAHHA HA pPIOHMX 3eMIax, ¥
JlbBoBi Mik npoma BifiHamu, nig vac [pyroi csiToBol Bifiuu nin
DonblueBHULKHM pexHMom, nepeaycim y JleBoi Ta Kuesi, konu ToO
O paHKoBi NpUNHCYBANOCA ie]l peBOMOUIL, couianiaMy, Maime KOMYHIIMY
i arteismy, Akl nigTeepaxeHo sipwem PpaHka 3HalgeHwm 3apas nicas
I1. c. piiinn B apxiei ®panka konuwHboi Gibniorexn HTIL, n. 3. "Tani B
ankbom”. Ta B. HopoweHko BHKazae, 10 Ue DONbLIUEBHLUBKI AriTATOpPH
crnpenapyeany Ueil Bipil ONA nponaraHgH.

B 1940 p. Tomiwwii ¢inian AH YPCP y Jleeoei 3annanysae 50-
THTOMOBE BHMOAHHA TBOpie PpaHka, HAO AKHM NPAKBANM IHTEHCHBHO
HayKoRi poDITHHKM BiAOiny niTepaTypo3lHABCTEA Nia npoBojgom akan. M.
Boisnaka., Leomy nepewkonue Bubyx 1l ceitosol BifiHM, cnHHHMBIUM Le
eunavua. [licna BiliHM BuoaHo 20 Tomie @PpavkoBHX TBOpIB i3
jannaHoeavHux 50. 3rogom NOABMIOCA KifbKAa MJOJATKOBHX TOMIB. XoY Ue
BHOAHHA OOCHTE ADaiinuee, To HE NOMIilLEHO B HbOMY BeiXx PpaHKiaH
NMOBHICTH, #AK Hanp., nuctypaHHa Ppanka 3 [paromanosum. Takox
YHCIEHHI CTATTI H po3BiaKH npo Ppavka oaHobivHi, Ak 1. Poman4eHka npo
"muneHy " IHTepnpertauilo TBopie llesyenka PpaHKom.

[Ticna BiiHK YKpalHCLKI HAYKOBLUIL H 0184l KYNLTYPH, WO ONUHUIKCA HA
THMYAcCOBii emirpauii B 3axiguid Esponi, a3romom 3a okeaHamH, Noyasu
NpoOoBXYBaTH nNpauw Hajg TeopyicTo Ppauka. B 50-ux pp. Hrohopceke
BHgapHuuTEo "KHurocninka" suwpano 20 tomie PpaHkoBHX TBOpiE Ha
ocHOBI TBOpiE WPpaHKka, BHMOAHHX KHEBO-XapkKiBchkKkHM “Pyx™ |
"Kuurocninka” Ta nOACHEHHAMM, NEPEAPYKOBAHMMH 3 [ABOX Ha3BaHHX
BHOABHHUTE. BuoawHs noBHopapticHe. Tenep noapnactecAd B Kuesi 50-
THTOMOBE BHAAHHA TBOpIB DpaHka.
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B pp. 1946-47 B BMaapaHOMY MICAMHHKY NITEpaTypH MMCTEUTBA |
Haykd nia penakuierws Teonopa Kypnitu “Pigne Cnoeo”, Mionxen-
Kapnecens, 6-uil 30wut npucesveno 30-pivuro cmeptu Ipana dpanka.
Tyt onyBnikosavo neski noelil npuceaweni no€Tosi, cTartTi npo HoOro
WHTTA | TBOPYICTE Ta MPO BIAEMHHM 3 PI3HHMH AiadamMu KyneTypu. Lle
cTatTi nroaed, wo 3vanu Ppauka ocobucto, Ak a-p Crenan bapan, O-p
Nes Taukeswy, n-p Ocran [puuaii, a-p Onecs Babiii.

B 1956 p. Hawi HaykoBi H rpomanceki YCTAHOBM BiJ3Ha4MNIH
cTopiuus 3 [OHA HapOMKeHHA DpaHka, HaYKOBHMM KOHQEPEHLUAMM,
CBATOMHMMHM CXOOHHAMH 1 XYPHANLHHMM CTATTAMH T4 HAYKOBHMH
1GipuHkamMy. 3raayro Tineku npo euaadHea HTIU B 3CA, wo swpano 2
TOMH oKpemo i TpeTii cninsno 3 "CeoBonow™ ctatrell nNpUcBAMEHMX
WUTTHO | TBOpHOCTI BEnukoro Kamenspa, HaNnWCaHUX Ha OCHOBI ApXiBHMX i
[IpyKOBaHHX Npalb Mpo 'I*pfiuxa. X 04 aBTOPH BiAMYBAKOTh E:pau ApXiBHHX
jKepen Ta MNepWIMX ApYKiB Noe€Ta, BOHH BHKOHANAW CBOI 3aBJaHHA 3
BESTMKORD YBArok A0 TBOpYOCTH PpaHKa | NpaBAMBO, HE NIl AHPEKTHBAMH
yH HakalamH. Ha piaHMX 3eMNaX BHKOPHCTOBYETBCA apXiBHI MaTepianH
npo Ppaxka i nybaikyeTecd 11X nNig BIONOBIAHHM AcCNEKTOM Ta
incTpykuiamu. Xiba npaui akan. M. Bo3uwaka Ta we nexkoro Hanucadi 3
nosHow o6'ekTHBHICTI. Tam HaykoBui # nyGniuMcTH BHIWYKYHOTH i
onpalboBYOTe npobnemu, notpibui ana iged OonblUeBMUBKOL HaYKH.
Tomy npaui npo PpaHka, OpyKoBaHi Yy BinbHOMY CBITI BH3HAYAKOTLCA
cnpaB®HeoK 06'ekTHRHICTIO. Cepes npaue npo ®padka No3a pamMamu
HTILU BH3HaualOTLCA BENMKOHK HAYKOBOK BapTicTio ABi npaui a-pa Jlykw
Jlyuesa npo dpaHka.

3 npusogy |20-pivya 3 OHA HapomxeHHA | 60-piua 3 OHA cmepTH
®pavka Haykoee Topapucteo im. llepuenka y 3CA ta [Heneratypa
(Ipodecypa) Vrpaincekoro Bineworo YHieepcuTeTy i HOro anioMHM
BAAWTYRANH HaykoBi xoHdepenuii 9.X1. 1976 i 6.¥1. 1977 p. 3 I8
JNONOBIAAMM, WO BIAHOCHAMCA CNELIANLHO 00 PpaHKiaHH, a TAKOX i cTaTTi
3 BubpaHumH ykpaiHosHaBuumu npobnemamu. Lli came crartrti H geski
IHWI APYKYEMO B ubomy Tomi Janucox HTI,

Cnienpaus Haykosoro TosapmucTea im. lllepuenka 3 YEpaiHCbKHM
BinbHHM  VuisepcureTom lacBimuye ofonmineHy Qi uUMX  oBHABOX
HAYKOBO-NEQAroriyHMX YCTAHOBR 3 METOK CKa3laTH npasay npo leawa
®paHka AK noeta i NUCLMEHHMKA Ta BYEHOrO CBITOBOrO mawraby 1
CNonynApuilypatH #Horo cepeld AaHrNOMOBHOrO CBITY B AMepHUI.
Mpogecopn YBY ta unenn HTIL, wo npauioioTh B amepuKaHCHKHX
BHCOKHX Wkonax, BnaluTyBan TAKOX Y CBOIX 3aBeaeHHAX KoHdepeHuii 3
HayKOBHMM nonosigamu anrniicekor MoBor npo ®paHka, a €Ak Tako#
| BHCTABKM B CPOIX 1WIKONAX NPO KHUTTA | TBOPYICTL HALLOTO BENETHA AYXa.
Tak ®panko cracthea BracHicTIO BCbOrO HayKOBOTO CRITY.

Bacuan Tes
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WASYL JASZCZUN

THE EFFECT OF IVAN FRANKO’'S WORLD
VIEW ON HIS AESTHETIC PRINCIPLES!

Soviet investigators of Ivan Franko's literary works assert that the
aesthetics in these is materialistic; that it could not be otherwise, because it
followed from Franko's materialistic world-view. Wherever they find it
suitable, they confuse the notion of the world-view in its proper meaning
with the notion of aesthetics, or take out of context certain phrases and
word-combinations and attempt to adjust them to their a priori assertions.
This has been done, for instance, by 0.G. Bilous,? M. Klymas’,> M.N.
Parxomenko,* [. Dorofenko,* 1. Stebun® and others.

Here are quotations from Franko's verses on which Bilous based his
statements:

“And spirit? This is just a sparkle,

A small fire, motion of the nerves!

If the brain falls apart, then this fire
Will be extinguished, the spirit will die.™

For Franko, Bilous says, only matter-nature is eternal. He quotes Franko's
lines:

“The soul is eternal! It shall live forever!
That is a terrible though. wild imagination.™

l. In this paper the scientific transliteration of Cyrillic is used.

2. O.H. Bilous, Svitohljad vana Franka, Kyjiv, 1956,

3. M. Klymas®, Svitohljad Ivana Franka, Kyjiv, 1959.

4. M.N. Parxomenko, Estetideskie vzgljady Ivana Franko, Moscow, 1966,

5. [. Dorofenko, fvan Franke — lireraturnyy kryiyk, L'viv, 1966,

é. 1. Stebun, Pytannja reafizmu v esteryei Ivana Franka, Kyjiv, 1958,

7. O.H. Bilous, ..., p. 24 (Tvery v dvadefaty tomax, 1. X, 5. 33). Henceforth only the number
of the volume and of the page of this source in parenthesis will be indicated. The em listed in
parenthesis indicates the original source quoted by the author whose name is listed before the
parenthesis.

E. Thid



According to Bilous, “Franko was an atheist, irreconcilable to religion,
mysticism, superstitions, clergymen and the machinations of the Vatican;™
that he “believed in materialistic monism,"” that is, he believed that “the
universe and man are grounded not on two different bases — spirit and
matter —, but only on one , namely, on a material basis.”™® By these and
similar phrases the Soviet authors usually distort Franko's world-view.

They try to support their statements by the knowledge that Franko
was familiar with Marxism, that he even translated the twenty-fourth
chapter of Marx’s Das Kapital, that he not only participated in the social-
istic movement in Galicia, but also was its leader; that he considered revo-
lution as the only solution to painful social-political conflicts and that he
incited the lower classes to active revolution. All this, they say, derived
from the poet’s materialistic world-view. So his literary works, as an
expression of this world-view, and of harsh economic and social-political
problems, had to be manifested in materialistic aesthetics. In other words,
they claim Franko was a materialist in the basic philosophical sense of the
term and his literary aesthetics is materialistic. Into this rigid frame they try
to sqeeze Franko, the great poet, writer and thinker.

However, such claims are tendentious. Franko's basic world-view was
idealistic. This idealistic basis was developed in his personality by his
mother during his childhood and boyhood, by his education and upbring-
ing, and by the church and through biblical literature. With this basis in
his nature he entered the University of L'viv,where he believed that the seed
of the ideal world existed in the human being at the moment of birth, and
that this seed was “the divine spark.”™ In his verse BoZes'kist’ ljuds'koho
duxa (Human Spirit Is God-like) Franko said: “Our spirit born from yours,
tied with you for good, is a lasting fire forever: spirit's creative power and
love, ™!

In time, Franko familiarized himself with socialistic slogans. Draho-
manov's appeal to the youth to work for the Ukrainian people, who were
living in miserable economic and social-political conditions, stimulated the
young poet to such work. Concepts of humane socialism seemed to him
most suitable for the realization of Drahomanov's appeal at that time, and
he began to put these concepts into effect. In so doing he encountered
strong opposition from foreigners and from some leaders of his own
people who did not wish to admit the poor living conditions of their people
and did not try to help them. In this passionate and intense struggle,
Franko subjected himself to some influence of rationalism. As a result,

9. Ibid

10. Ibid., p. 23; also: Parxomenko, ..., p. B7 (Swir. 1882, No. 45, p. 303).

11. Nicholas Wacyk, [fvan Franke: His Thoughis and Siruggles, New York, 1975, p. 20
(Druh, 1875).
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questions sometimes disturbed him about matter and spirit, about immor-
tality of the human soul, etc., as they often occur to gifted. individuals who
seek the truth. This meditation was expressed by Franko in the lines
guoted above. However, these were only sporadic doubts at certain
moments in the poet’s life. The idealistic basis of his world-view, though
tested by materialistic-rationalistic experimentation, was never destroyed.
Even in that period one can find often in his works the word "soul™ used in
its proper meaning. In one of his narratives about prisoners’ lives, while
comparing the lowest strata of society with the lowest parts of the sea,
Franko speaks of the supernatural power as a source of life: "It probably is
hard and melancholy for thosé lower depths of water to be just slightly
visible and to stiffen endlessly on the dead bottom in the terrible darkness,
under unparalleled pressure, among dead bodies only. It is hard and sad
for them, especially when the eternal indestructible power resounds in them;
power, which is hidden in them, and without which no atom exists in
nature. The lving indestructible power inside, and darkness all
around.”™.."?

In time, toward the end of the 80’s and in the 90's, Franko shook off
much of his rationalistic-materialistic influences, and the elements of his
idealistic world-view began to become more apparent, particularly when
his creative mind turned from the burning questions of the life of his
suppressed and neglected people. In his poem Smert’ Kajina (The Death of
Cain, 1899), based on the biblical account, Franko glorified love and
feeling as a source of life, whose creator i1s God: “Feeling and love! We
have them in us! Their almighty seed lives in everybody's heart. One has
just to cherish it and culuvate it, and 1t will flourish! That means, the
source of life is in us, and there is no need of hunting for a paradise to seek
it there. O my God! Can it really be! Have you not just jested as a father
jokes with children, when expelling us from paradise, you nevertheless put
that paradise in our hearts to accompany us on out journey!”

Besides the physiological functions of our brain neurons, Franko
supported the existence of the synthetic sense, which he identified with the
notion of the soul In his thesis “Iz sekretiv poetyénoji tvoréosty™ (From
the Secrets of Poetic Creativity) he writes: “Our organism is not a receptive
apparatus only. In addition to senses supplying us with the impressions of
the external world, we possess organs of inner activity not quite dependent
on sense impulses, though indissolubly connected with the nature of our
organism. The collective name of all these manifestations of the inner
organs is “the soul.” We distinguish several main manifestations of spiri-
tual life: memory... conscience... feeling... imagination... will...”?

12. Oleksander Hrufevs'ky), “Ivan Franko™ in Literaturno-naukovyf visnyk (=LNV),
XXXIX (1907), p. 32.
13. M. Klymas’, ..., p. 198.



[t is possible that here Franko was influenced to some extent by
Wilhelm M. Wundt's book Grundziige der physiologischen Psychologie.
This work, whose author was professor of philosophy at the University of
Leipzig, must have been the authoritative university textbook at that time
if one takes into consideration the fact that it appeared in five editions
within nine years, that is, 1893-1902. In the introductory section of this
book, “The Problem of Physiological Psychology,” Wundt was opposed to
materialistic pseudo-science in the field of phychology and interpreted the
essence and correlation of the soul and spirit: “The assertion that mental
life lacks all causal connection, and that the real and primary object of
psychology is therefore not the mental life itself but the physical substrata
of that life, — this assertion stands self-condemned. The effects of such
teaching upon psychology cannot be but detrimental... Hence the gravest
danger that besets science today comes not from the speculative and empi-
rical dogmas of the older schools, but rather from this materialistic
pseudo-science. Antipsychological tendencies can hardly find clearer
expression than in the statement that the psychological interpretation of
mental life has no relation whatever to the mental life itself, as manifested
in history and in society.™* “Consciousness always and everywhere points
to internal experience as a special source of knowledge.” “The concept of
*soul’ covers the whole field of internal experience.”™ “Mind (=5eele) is the
subject of the inner experience as conditioned by its connection with an
external existence; spirit (=Geisz) is the same subject without reference to
such connection.™® No matter what correlation exists between ‘the soul’
and ‘the spirit’, they supplement one another and comprise a synthesis of
the psychological whole of the human being and establish their primacy in
relationship to matter. Franko believed in this primacy throughout his hife.
Only during the poet's experimentation with socialistic ideas was this belief
suppressed by his rationalistic-materialistic evaluation of “the burning
problems of the day™ of his people and by his desire to solve these
problems.

Franko's belief in this primacy was reflected in his masterpiece Mojsej
(Moses, 1905), the conception of which dates from as early as the end of
the 90's. In it, Franko appeared as a romanticist, not a rationalist-material-
ist. Analyzing this peom, 5. Hajevs'kyj said that Franko “through the
thickets and jungle of the spiritual quest came to Christ...”™7 .. repelled the

14. Wilhelm Max Wundt, Grundzidge der physiologischen Psychologie, 5 ed., Leipzig, 1902,
Translated by Edward Bradford Titchener, Principles of Physiological Psychology, v. 1, London-
New York, 1910, pp. 10-11,

15. fbid, p. 17.

16. Ibid, p. 21.

17. S.Hajevs'kyj, Frankiv “Maojsej”, UVAN, 1948, p. 11.



evil spirit of scepticism and became reconciled with God; the darkness
disappeared, the good overcame the evil, the matenalistic world-view gave
place to the ideally pure and high understanding of existence.”™™ To
Hajevs'kyj's formulation one correction should be made, namely, not “the
materialistic worfd-view gave place...”, but "materialistic /ayers on Franko's
idealistic world-view gave place...”, because, as has been said, the basis of
the poet's world view was idealistic.

In writing about his poem Moses, Franko said that in it “the sharpening
of the conflict between the prophet and the people is shown; the sharpening
which led to the total break and, in further development of the action by the
series of temptations and revelations, to a direct contact and union of the
human being with the highest being, Jehova.”™*® In the same poem Franko
warned the young generation:

“He who will gain all treasures of the earth

And will grow fond of them more than of anything else,
Will become a slave of these treasures,

Will lose treasures of his spirit.”

The poet seems to hear God's words directed to the real champions of the
priority of spiritual values:

“He who will feed you on bread,
With bread shall go to dung,
But he who will feed your spirit,
Will fuse himself with me.”

Thus, Franko was not an atheist, a man with a materialistic world-view.
He believed in a supernatural power and in the primacy of the spirit over
matter. The foundation of the idealistic world-view laid in his soul in his
youth was carried by him to the grave 2

In order to support their description of Franko as a materialist and anti-

18, Jhid, p. 14,

19. Jurij Shevelov, fvan Franko. Mojsej. Poza meli moZlyveho, Mew York, 1968, p. 7.

20. As for Franko's religiousness, one should distinguish its two aspects: inner religious,
which is belief in supernatural power, God, with recognition of primacy of the spirit over the
matter; and external religious, that is, belonging to a church organization and carrying out prac-
tices imposed by the church. Regarding the first aspect, we should say that Franko was a religious
man as has been proven above. Concerning the second aspect, Franko was not religious because
he believed that clergy got along with the suppressors of his people. It comes out of his words
about Ivan Vyiensky): "He (Vylens'kyj) grieved at the fact that those bishops treated their
subjects of one faith, orthodox or greek-catholics, in the same way as Polish noblemen did and in
the same way exploited them and held them in distress. And he was the first one in our country
who sharply and bravely raised his voice in the defense of those working people and showed to the
noblemen and bishops that the peasant was their brother, and not a plain working beast, that he
rejoiced and suffered as a man and wanted o live like a man.” (XVI, 425, According to 1. Doro-
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idealist and, along with this, as a materialistic aesthetician, the Soviet
publicists and critics refer to his socialistic views. Yet they themselves admit,
though reluctantly, that Franko's socialism never reached the level character-
istic of the doctrine of Marx and Engels and that this “deficiency” was caused
by West-European revisionistic theories, such as those of La Salle,?! Bebel,?
and others.?? These theories, they say, had influence on Franko.

One cannot deny that these theories influenced Franko's social-political
views, for he himself spoke of them as being “worthy of attention” in his
article “Socijalizm i socijal-demokratyzm” (Socialism and Social-Democrat-
ism, 1897),% and he never became Marxist. Yet he never became a Marxian
doctrinaire not because he could not grasp the depth of Marxian ideology, as
the Soviet investigators will have it, but because Franko grasped the depth of
dialectal-materialism very well, and understood and visualized its results. He
knew that the proletarian revolution and the dictatorship of the proletariat
would deprive the individual of the possibility of the development of his intel-
lectual and spiritual resources, would create an artificial exploitive state
machine in which the individual would function only as a small automatic
wheel, a powerless object and not as a free subject and object. In his article
“Do istoriji socijalistyénoho ruxu” (On the History of the Socialistic Move-
ment) he said: “The program of state socialism has too often an odor of state

fenko, Ivan Franko — literamurnyj kryiyk, p. 124) Along with this, Franko glorified Vyiens'ky),
the eminent ascetic and polemicist,

In many of his articles Franko also favorably spoke of the priest and poet Markijan Sadke-
vy, e.g., "The spirt of gajkevyﬁ‘s poetry was new, fresh and onginal: new was its individual,
subjective character, which enables us in each of his works, in each verse to see the poet’s persona-
lity, his sympathetic nature and sincere heart.” (XVII, 227. According to I. Dorofenko, ..., p.
116.) The priest in Franko's poem Pans’ki Zarty (The Nobleman's Jokes) was presented favorably
and with sympathy.

21. La 5alle was an enemy of Marxism. He was against revolution and the class war of the
German people, understood the state as above class, a political-national organization in which
there would be a general suffrage and possibilities for the organization of industrial associations.
He was against the participation of the German workers in the political struggle of the European
proletariat.

22. Bebel could also have had some influence on Franko by his opinion that the state should
be an above-class national organization. Franko himself indicated that he was influenced by
these two theoreticians in his article “Jak se stalosja™ (How It Happened. According 1o M.
Klymas', ..., p. 70).

23. Franko was also familiar with Fabian socialism in England, French social-federalism
and German revisionism. Fabian socialism was against class war, proletarian revolution and
dictatorship of the proletariat and was in favor of the evolutionary rooting of capitalism into
socialism. (Ivan Franko's translation of George Bernard Shaw's article in Zyije i slove, 1897,
According to M. Klymas', ..., p. 70). The French socialisis-federalists negated dialectic-material-
i5m, rejected Marxian ideology about the concentration of capital, about the state, ete. Views of
the German revisionists also differed from those of Marxists.

24, M. Klymas', ..., p. 72.



despotism and uniformity, which, if it were in fact put into practice, would
become a great hindrance to progress or a source of a new revolution,™

Thus, though for some period of time in his life Franko was attracted by
socialistic ideas, thinking that at that specific time they might have served his
people better than any other ideas, he was against what is essential in
Marxism. He was against the proletarian revolution and the establishment of
the dictatorship of the proletariat. He was against inflaming hatred among
the classes, against a class war, against sapping the roots of the life of the
national organism. His socialism was identical with his endeavors to remove
the economic, social, political and national injustices of his people so as to
secure for them freedom and liberty and to extend freedom and liberty to all
mankind without violance and bloody revolution. He was a democratic
reformist, more a constructive evolutionist than a revolutionist, as was stated
correctly by Leonid Rudnytzky.?®

&

In pursuing these ideals, Franko chose the road of realism in his literary
creativity after a period of leaning toward romanticism. Yet one does find
manifestations of the poet's basic idealistic world-view with materialistic
layers on it, thicker or thinner, depending on the subject involved. And in
speaking of the subject that is the topic of Franko's literary works and
articles, one must refer to the economic, social and political life of the
Ukrainian people at that time. Though serfdom was officially abolished on
Franko's land, that is, in Galicia in 1848, the miserable conditions of the
peasants’ and the industrial workers’ life did not change. The new exploiters,
oil industrialists, started buying up peasants’ land, woods, cattle, etc., because
of the peasants’ backwardness and imprudence. Economic poverty, spiritual
obscurity and lack of education enveloped the villages. These conditions of
life were also reflected in the external appearances of the villages. In Franko's
narrative Perexresni steZky (Cross-Roads) one reads: “Villages are poor, grey,
with ugly willows by the road. Orchards spring around, marshy community
pastures, ragged edges of thatched roofs, crumbling fences here and there.™
Having become landless, many peasants moved to the towns to work in
industry. There their situation became even worse: unusually hard and
unsanitary work conditions, poor pay, bad food, drunkenness, illnesses, no
social security, no insurance whatsoever. The sad and depressing life of
prisoners received Franko's close attention too, e.g., in the narrative Na dni
(At the Bottom), Do svitla (To the Light).

In portraying such life of peasants, industrial workers and prisoners in
his narratives and verses, Franko put aesthetic aspects of this portrayal on the

25. Nicholas Wacyk, ..., p. 73 (LNF, 1904, p. 151).
26. Leonid Rudnytzky, Ivan Franke i nimec'ka literatura, Miinchen, 1974, p. 202



second level and concentrated on the content of the reality of its depiction.
These are found in narratives such as Dva pryjateli (Two Friends), Lesysyna
feljad’ (The Lesydyn Family), Sam sobi vynen (It Was His Own Fault), Lisy ¢
pasovys'ka (Woods and Pastures), Dobryj zarobok (Good Earning), Na roboti
(At Work), Ripnyk (The Oil-Worker), Vuhljar (The Charcoal-Burner),
Navernenyj hrisnyk (The Confessed Sinner), Boa constrictor and others. These
works, most of them of the 80's, were motivated by “the need of the day” and
their aesthetics is utilitarian. Also, utilitarian aesthetics characterizes
Franko's works of the 90's, such as Zvirjadyj bjudZet (The Animal Budget),
Svyns'ka konstytucija (The Swine Constitution), Kazka pro dobrobut (A Tale
about Prosperity), Istorija koZuxa (History of the Sheepskin Coat), Perexresni
steZky (The Cross-Roads) and others. They represent Franko's literary
reactions to the critical questions of his time.

Besides writing original narratives and verses of this kind, Franko, led by
the same motivation, made translations of German authors such as F. Frei-
ligrath, G. Herwegh, N. Lenau, J. Popper-Lynkeus and others. These works
were concerned mainly with social-didactic principles.®’

During that period of Franko's attraction to socialistic concepts he did
not follow the slogans of “Art for Art's Sake™and “Beauty for Beauty's Sake.”
According to Franko's view of the purpose of literature, these slogans
allowed no room in an artistic work for the depiction of reality, both its
positive and negative sides. In his opinion, literature should primarily serve
the people by raising them to a higher educational, cultural and social-
political level, by making them aware of their social situation, by evoking
their feeling of human dignity and human rights, by inspiring them to struggle
for such dignity and rights.

Franko’s first comments on literature and aesthetics are found in his
article “Literaturni pys'ma™ (The Literary Writings) published in Druh:
“Criticism which treats science only ‘for the sake of science’ as well as criticism
which considers art and its ideals as its highest goal — this now yields to social
criticism in which life and its conditions present the highest goal of art and
science, "2

In his article “Literatura, jiji zavdannja i najvaZznidi cixy"” (Literature, Its
Task and Most Important Features) Franko said: “Literature and life ought
to be closely connected.™ “Literature of a certain time should be a picture of
life, work, talks and thoughts of that time. ™ *It should reveal the very roots
of good and evil in the existing order and produce among the intelligentsia
people who would be ready to do everything in their power to support the

7. Ibid, p. 198,

28. 1. Dorofenko, ..., p. 16 (Druh, 1876, No. 19, p. 302).
29. M.N. Parromenko, ..., p. 8B.

30. Ibid., p. 89.



good aspects of life and remove the bad ones, — subsequently to bringing the
intelligentsia closer to the people and support the striving for and serving of
the people’s interests. Without this cultural and progressive goal, literature
will become a worthless plaything of the intelligentsia, needed by no one,
serving no one's good, and will be suitable, perhaps, only for the entertain-
ment of the wealthy after a good meal.™!

Since art, according to Franko, should serve the people’s needs, he
struggled for the proper theater too, which in his opinion, "should be a school
of life.” “It should depict and analyze life’s phenomena, should arouse the
feeling that one phenomenon is good and the other is bad, should evoke in the
audience sound criticism.™? Criticism ought to be thorough. Theater which
“subjects to public criticism only some unimportant shortcomings and leaves
out or covers up main, fundamental shortcomings of society, will never
become fully national, will not be a school of life or will be a bad school,™

MNevertheless, Franko did not depreciate literary aesthetics as such even
during his experimentation with socialism. In his letter to Paviyk (July 30,
1879) he wrote: "I do not intend to create masterpieces, do not care for a
perfect form etc., not because it is not a nice thing in itself, but because the
main thing for usnow is thought itself. The main task of the writer is to put in
the reader's hand a book, to arouse his interest, to move him, to evoke
thought in his mind, ™

Thus applying the utilitarian approach to his literary works, Franko
expressed his positive opinion about literary aesthetics as such too, but he did
not consider it of primary importance. What was significant for him seemed
to be an ideational content presented in a realistic manner.

But, as has been said, the aesthetic aspect as such of literary creativity
was in the scope of Franko's attention too. So, for instance, in his article
“Pol's’kyj seljanyn v osvitlenni pol’s'koji literatury”™ Franko gave favorable
evaluation of Boleslaw Prus’ Forpost. In this novel attention was focused on
the leading images and characters, as well as on the writer’s artistic perfection.
Franko said: “But this artistic perfection, based on the bringing together of all
fractions and mixed numbers to the whole numbers, on the simplification of
all psychological problems, often unusually complicated, evokes some doubts
which can be expressed in the question: didn’t the author sacrifice too much of
the psychological and social aspect of the work for the sake of the achieve-
ment of artistic plasticity?™¥* Thus Franko required a balanced combination
of both sides in an artistic work, that is, artistic perfection and ideational

3. Ibid., p. 125 (Sod. v [0 tomax (volumes); v. 9, p. 58).
32, [bid., p. 126 (Narod, L'viv, 1892, No. 9, p. 124).

13, Ibid, p. 126

34, Leonid Rudnytzky, ..., pp. 198-199 (XX, 79).

15 1. Dorofenko, ... p. 76 (XVIII, 155).



content, the latter being in most cases a social-psychological content.

Leaning toward the understanding of such a two-fold purpose of the
literary work, Franko made many translations of German classics: “Works
such as Das Hildebrandslied, Das Nibelungenfied, Goethe's works and those of
other classical writers, in which ideational concept and aesthetic beauty are
harmoniously combined and which are everlasting documents of human
culture in general, were translated by Franko not only because of their
ideological-didactic or historic significance, but also because of their aesthetic
values, ™ In general, it should be noted that West-European cultural trends,
particularly those of German poets and writers of the classic-romantic period,
such as Lessing, Herder, Goethe, F. Theodor Vischer, Schiller and others,
had influence on the formation of Franko's aesthetic views.

Franko's attention was considerably attracted by the role of the subjec-
tive in relation to the objective in the ideational artistic work, the latter being
distinguished from an ordinary tendentious work. In his article “Lesja
Ukrajinka™ (1900) Franko said: "The best works of Lesja Ukrajinka are
ideational and not tendentious.” “What is the difference?” he asked. His
answer was: “The difference lies in that a tendentious poet wants to prove a
social-political or, in general, a theoretical thesis. For this purpose he picks up
poetical images as illustrations to the explanation of the text. They do not
make the work a genuine artistic creation. It cannot achieve what genuine
poetry can. The reader’s heart remains indifferent.™’ In contrast to this
stands an ideational artistic work. “I call poetic work ideational when at its
base there is a living image, fact, impression, or feeling of the author. By going
deeply with his imagination into this image, the author contours it, illumi-
nates it from various sides and tries with all the means provided for him by
poetic technique to project it as much as possible in the same form, with the
same force and the same coloring into the mind of the reader. Going deeply
with his imagination into this image, the author attempts to exclude from it
everything occasional and to select everything typical, ideational. Of course,
his poetic portrayal will also aim at giving the reader this deeper ideational
base of the living image. Poetic technique, leaning on the psychological laws
of perception and association, tells us that this can be achieved best of all by
the simplest means, combinations of concrete images, but composed insucha
way as to touch upon our innermost sensibilities so as to open to us a wide
horizon of feelings and worldly relations. Without this hidden harmony the
poet can draw very beautiful and picturesque images, but they will not leave
deep traces in our soul, they will pass like incidentally heard anecdotes,
though these anecdotes may sometimes be successfully composed. We say of

36. Leonid Rudnytzky, ..., p. 198,
37. MLN. Parxomenko, ..., p. 120 (IX, 338-339).
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such works that they give us cool feeling. A real poet is he who, by drawing
concrete and bright pictures, simultaneously is able to touch upon those
veiled sensibilities which sound only in the moments of our own immediate
happiness or grief. The poet possesses the key to the treasurehouse of our
deepest sensations. He awakens in our soul such forces and impulses that
without him they would slumber forever or rise only in some unusual
moments. The poet enriches our soul with affections, mighty and free from
the mixture of the trivial surroundings of life, our fits of egotism. He makes us
citizens of a higher, lofty world. And this is the ideational content of the poet’s
works.™® And this is poetic beauty. It consists in that “hidden harmony™
created by the poet through means of his deep psychological experience
during the process of creation. This view is reflected in Franko's poem Cym
pisnja Zyva (What Makes a Song Alive? 1884):

“Each line of every song

Was part of my own brain:

The thoughts, they were my nerves,

The sounds were my heart's pain.
What moved that soul of yours
Was my own heartfelt grief;
What throbbed within the song
Were tears which brought relief,

For this my soul is strung

Like strings upon a harp,

Each passing touch, each blow

Wakes tones now soft, now sharp.™

The ideational content of the artistic work, that is content permeated and
enriched by the poet’s sensations, feelings and imagination, is the essence of
the ideational harmony which provides spiritual beauty.

After expressing his view in the above lengthy part of his article about
Lesja Ukrajinka, Franko concludes as follows: “Poetic beauty is not a beauty
of poetic form only, nor is it the accumulation of certain aesthetic and delicate
images, nor a combination of sensational words. All these components create
a real beauty only if they are parts of a higher unity, a spiritual beauty,
ideational harmony. Here, as in every realm of human creativity, the main,
decisive moment is precisely the soul, individuality, the poet’s feeling. ™ Thus
the labeling of Franko by the Soviet investigators of Franko’s literary heri-

38, Ibid, pp. 120-121.

19, Translator: Percival Cundy, fvan Franko, Sefecred Poems, New York, 1948, p. 127. (The
word “soft™in the last line of the verse has been substituted for the word “sweet ™ of Cundy’s trans-
lation.)

40. Leonid Rudnytzky, ..., p. 200 (XVII, 255).
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tage as an opponent of subjectivism and individualism in literary creativity is
false.*!

These investigators usually base their statements on Franko's expression
that “criticism should be scholarly,” which means, they say, that Franko was
opposed to subjective criticism and consequently was against subjectivism In
literary creativity. It is true that in the German weekly Zeit Franko criticized
those critics who were “entirely subjective,” who wrote whatever they wished,
ignoring completely any scholarly approach. Regarding this he said: "Need-
less to say that such criticism is at best stylistic exercises... and does not fulfill
what it should fultill.™*? However, Franko's comments on literary criticism
were not intended to deprive either the author or the critic of their subjective
views. Franko just required that such subjective elements be not limited
exclusively to the author’s personal mood, but that they have a “broader
horizon.”™ In one of his letter to the young woman poet, Klementia Popovyé
Franko said: “From your poems only “In Winter” can be printed in its
reworked version; the others have only subjective value, for yourself, because
they express exclusively your personal mood without any broader horizon, ™3

Franko's aesthetic view, indicated above, is reflected in his masterpieces
Smert' Kajina (The Death of Cain, 1889), Mojsej (Moses, 1905) and Ivan
Fyfens'kyi (1900). It is found also in the narrative Pid oborohom (Under the
Stack), Teren u nozi (The Thorn in the Foot) and others. The aesthetics of
these works is far from materialistic, a term in reference to which the Soviet
authors try to compress all the literary works of Franko.

Toward the end of 90's and afterward, Franko began to understand
aesthetics as the teaching of feeling, especially of artistic beauty, which means
that he began to consider it strictly a part of psychology.* In the light of this
understanding he required that literary criticism discuss “only literary and
artistic problems™ and not “political, social or religious ones.™* That means,
literary criticism should be first of all aesthetic. In his thesis *From the Secrets
of Poetic Creativity™ Franko said: “Literary criticism should be, in my
opinion, first of all aesthetic, which means, it is part of psychology and must
use these methods in scholarly investigation which are used in modern
psychology.™® The discussion of social problems by Dobroljubov in his criti-
cal articles now was considered by Franko the main shortcoming of these

4l. E.g.. AN URSR, Istorija ukrajinskoji fiteratury, v, 1, Kyjiv, 1955, p. 515.

42, M.N. Parxomenko, ..., p. 170 (LNV, 1898, v. |, p. 21

431, 1. Dorofenko, ..., p. 75 (XX, 267).

44. According to the Soviet authors, Franke's shift from the social area to psychological
was influenced by Wundt's Principles of Physiological Psychology. This probably was true, but it
might also be to a great extent the influence of the German aestheticians and Franko’s own
meditations.

45. M.N. Parxomenko, ..., p. 206 (LNV, 1898, v, |, pp. 24-25).

46. 1. Dorofenko, ..., p. 173 (XVI, 258).
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articles, though previously such articles were favorably evaluated by Franko.

Franko's view that literary criticism should first of all deal with aesthetic
values was reflected in his article “Juvilej Ivana Levyc'koho (Nefuja)” (The
Jubilee of Ivan Levyc'kyj (Neduj), 1905), in which he favorable portrayed the
writer artist without including in the portrayal Ivan Levyc'kyj as a citizen:
“Ivan Levyc'kyj is a great artist of sight, a gigantic, omnipercipient eye of
Ukraine. This eye embraces no masses, or general contours; it embraces
individuals, but 1t embraces them with incomparable quickness and accuracy,
immediately picking up their characteristic features and transmiting them to
us with that prominence and freshness of colors in which it sees them itself,
The thinker, a conscientious artist, with minute steps follows the directions of
that clear sight, tries now more, now less successfully to group and deepen the
material furnished by sight. But sight, visual impressions, usually predomi-
nate, and the artist sometimes will just stop and admire these figures,
photographed with his eyes in all their motions and situations.™ As one can
see, here Levyc'ky) is portrayed favorably only as an artist.

Further in that article about Levyc'kyj Franko wrote: “Such characters
left alone by the artist are the everlasting peasant women Paraska and
PalaZka, the characters in Kajdaseva simja (The Kajda$ Family), the towns-
man Lemiska in Xmary (The Clouds) and many other in the large gallery of
types, depicted by the person whose jubilee we are celebrating. Do not ask
what they want, what their ideational background is, why the author exposed
them, what he wished to express or prove through them; nothing at all. They
live, and that's all. They live their own individual life, and the author, having
observed that life, could not help admiring its manifestations as a botanist
cannot help rejoicing when he finds a rare, luxurious plant in its full bloom.
He stops by it, looks closely at all its parts and vital organs, watches their
functions and every time he notices something interesting, characteristic,
typical, his eyes start sparkling and his lips involuntarily whisper *A $yk!" And
he enriches his album by a new specimen.™* Here again, Levyc'ky) the artist
was separated in the portrayal from Levyc'kyj the citizen.

The assertion of Soviet scholars, publicists and critics that Franko's
aesthetics was purely materialistic (except for his “erroneous™ change in 90's)
because it was influenced by his basic materialistic world-view is not correct.
Franko's basic world-view was idealistic. He believed in the primacy of the
spirit. This belief was the motivation of his soul throughout his life, now more
now less covered with materialistic-rationalistic layers in his fight against
backwardness and social-political injustice and in his efforts to lead his people

47. Ibid., p. 193,
48. Ibid
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to a better future. This fight and these efforts conditioned the subject of his
literary works and their aesthetics. This was mainly during the period of
Franko’s attraction to socialistic ideas which seemed to him at that time to be
most promising way of solving his people’s problems. Therefore, most of
Franko's literary and scholarly works of that period were characteristic by
their ideational contents, with realistic presentation and utilitarian aesthetics.
According to him, literary criticism should apply this approach to the analysis
of the values of a literary work.

Later on, toward the end of the 90°s and afterward, Franko shifted his
attention more to the psychological aspects of the literary works and gave his
preference to them rather than to social aspects. He expressed this view
mainly in his thesis “From the Secrets of Poetic Creativity™ and in the article
“Lesja Ukrajinka.” This view was reflected in his poems The Death of Cain,
Moses, Ivan VySyns'kyjand others. Along with stressing psychological aspect
as an important value of a literary work, he also emphasized its aesthetic
features, and even gave preference to them by saying that “literary criticism
should be first of all aesthetic™ (see Note 46). In his article “Jubilee of Ivan
Levyc'ky) (Necuj)” Franko favorably spoke of this writer as of an artist and
separated him in this respect from Ivan Levyc'kyj (Neéuj) a citizen which
brought him the accusations of the Soviet critics.

In conclusion, | would like to quote Franko's words, spoken three years
before his death (1913): “In almost forty years of literary activity [ went
through various stages of development, held different jobs, served different
trends and peoples, wrote a lot because | had to work a lot — not only in
Ukrainian, but also in Polish, German and Russian. But everywhere and
always [ had one thought foremost: to serve the interests of my people and the
human progressive ideas common to all mankind. I have been faithful, it
seems to me, to these two leading stars so far, and shall remain faithful to
them for the rest of my life. "™ And it must be said that by saturating his works
with deep ideational-psychological contents by accompanying them with
corresponding aesthetics Franko made an everlasting contribution to these
two concepts united by that single primary thought throughout his life. By
this contribution Franko did not want to remove heaven from his nation and
from mankind nor separate his nation and mankind from heaven. He wanted
to bring them closer to one another. And this he did.

49, M.N. Parxomenko, ..., pp. 211-212 (XI, 546).
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BEOI'IAH POMAHEHYYK

IBAH ®PPAHKO I JIECH YKPATHKA B JIITEPA-
TVPHUX I TPOMAICBKHUX B3AEMHHAX.

Lporo pory 36iratoteca 125-T1 pokoBHHH HapomxeHHA IBaHa Ppanka
i 110-Ti pokoBuuM Hapom#keHHs Jleci Ykpainkw, Tomy wmikaso Gyme poa-
rNAHYTH iX B3a€MHHH Ha JliTepaTypHOMY | rpomajckkomMy nosi, 6o B
npyrift nonoeuHi 19-ro cTopivya BoHM 0BOE CTOANM Ha BepLUHHaX YKpaiH-
CbKOI NITEPATYPH.

IBan ®panko Oye ctapwmii Bia Jleci ¥Yxkpainku Ha 15 pokis, ane BiH
CTaBMBCH Ti3HilLle 00 Hel, KOJH BOHA CTajla NOETKOH), AK N0 pieHOI cobi
KOJIErH mnepa, Xod TOMI, KOJH BOHA BHMCTYMHJAa 3 MNEPLIHMH CBOIMH
TBOpaMHK, BiH OYB yke BHIHAHHM 1 BH3HAYHHM NHCBMEHHHKOM, a LI
Mi3Hillle peJakTOPOM | KPHTHKOM ii TROpiB. Bnacxe, nepiua 36ipka Ti noe3ii
Ha kpuasax niceny  suliuna 8 1893 p. v JIeeoei 3a iforo iHiUiATHBOO,
3a0X0TOK Ta pelakuicto, BiH oxoue OpaBca 3a ui cnpasd, 60 MailbyTHe
YKpAiHCBKOT NiTepaTypH Oyke Homy nexano Ha cepui, 1 BiH WIHMPO pamie,
KOJIH Ha JiTepaTypHomy ofpilo nmosensBcs mMonoouil moeT 4W NHChbMeH-
HHK, ToMy 1 Tl mepiii TBOPH BiH cTpHHHAB NPHBITHO, X04 | KPHTHYHO,
Bniepiue BiH 3ycTpiBcA 3 1i Bipiamu B 1884 p., Konu BoHa, a panuwe i MaTH
Onena [Ilyinka wamicnana no neBiBcekoi razetw Jopi nOea  BipLui
("Koneanii” i "Cago™), ne Bin Gy Tomi NiTepaTypHHM penakTopom. Bin
HaIpyKyBaB Ti OBa BipwHKH 13-piunol noeTkH, 6o nmisHae y Hil noeTH4HHH
TanaHT, AKHM pafis, mapma, WO Ti BIPLIKHKH GynH wWe Oyke "HeBHHHI". A
BOApYIe BiH MO3HAHOMMBCH 3 MONOOEHBKOK MOETKOK Yepes niampa YyH OBa
POKH, KONH BOHA Hagicnana (3HOBY ¥ TAKH 4Yepel cBoK MaTip) B 1886 p.
KUIbKa BIpIWIB 00 ®iHodoro anemaHaxy Mepwuii sinox, axuil rotyeana
Hatania KobGpusceka, a sin 6yB Horo pemaktopom. L Bipiui Bynu Takow
lle Oy#e NoYaTKIBChKI, HaBITh caMa MaTH pO3lUiHIOBana ix He BHcOko. |
ana @panka ui Bipwi 6ynu "nMTAY0 HaiBHI”, ane BiH Bee Taku GayMs y HUX
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"HOBI, HeWabnLOHOBI, X04 Oyke We HecMimi ToHW".! Ane BiH AK MOET i
niTepaTypHHii KPHTHE MOGHBE NPHrNANATHCA POIBHTKOBI MOETHYHOTO
XHCTY 1 "MPHCIYXYBATHCh, AK Y HOro cloBi 3BiNbHA MIUHIKOTE, JOXOOATh
00 NepeBarH, a Oani 0o NOBHOrO rapMOHIMHOro NaHyBaHHA TOHH BJIACTHBI
fioro TanautoBi".? Jlecko YxpaiHky BiH 3apaxoByBaB 0O THX TaNlaHTIB, LU0
"BHpOGNAIOTECA IBUIBHA | BAXKKOK IHTEHCHBHOKO MpaleH OOXOOATe M0
naHyBaHHA Han GOpMOIO 1 IMICTOM, Hal MOBOK Ta inesmu”.?

Moxe # ue .6yno 3 Jlecero Vkpaikkolo NOCNIBHO Tak, AK MHCaB
®panko, WO BOHA BHpOONANacA 3BUIBHA 1 BaXXKOK Ta IHTEHCHBHOK
npaueto. BoHa, npaeny KajaBuiH, POIBHBANACA HaBiTh JOCHTE LIBHOKO i TO
il He KOLUTYBAanO Hi BaXKKOi, HI IHTEHCHBHOI mpaui, Xo4 BOHA wWmidysana
ceol Bipwi, ane # To T npuxomuno nerko, 60 BOHA BipluyBanma 3
HATXHEHHAM, a KonH Horo He Byno, To He cunyBana cebe mo BiplLIyBaHHA, a
Gpanacs 3a nepo JHLIE TOMi, KOJHM AKack Tema, OyMKa 4M HacTpifi abo
nepexHBaHHA HACTHPJIMBO [JOMATajIHCA BHABY, afie TOMI BipLIOBI PAOKH
NArand Ha nanip 6e3 penHkHX 3ycHne. Bona npuakaeanacs, wo "BMHCHE 3
BHPAIHHM 3aMIpOM HIKONH He BipluiyBana, sk He HOyTh Bipwi cami Ha
OYMKY, TO f IX HIKOJIH He Knu4y, XoubH # uinuii pik, obifimeTeca™.* OTxe
NHCAHHA Bipwis anA Hel He Dyno Hiskow pobotolo, "tak cobi XBunesi
iMnpoBizauii, nesHa dpopmMa Hanagie HoMeEBULIA, 3a AKI JIFOOHHA PYYHTH He
smoe”.? lle ogHave He 3HAYMTH, L0 BOHA He pelarysana | He wmdysana
cBOIX BIpLIIB, HABMAKH, BOHA 4YacTO 3MIHIOBAJa [elI0, NpoNycKana,
nepecTapifjia, TBOPHJIA HOBI BapIAHTH | He NHILE OKPEMHX PAOKIB, ane i
ctpod, ane # To He Oyna mnA Hei Bawka npaus, 60 TI IMIHH BOHa He
pobuna HACHNBHO, 3 TPydoM, aHi IHTEHCHBHONO npauery, a pobuna ue
TOMY, WO Ti 3IMiHK HacyBanuca ilf "cHnomiue”, 3 BHYTPILIHBOI mOTpebn
TOYHILIOrD YH NOKnanHiwioro sHABy. Haill6iLnbll BaXKoW i HENMPHEMHORO
Gyno nng Hel He came MHCAHHA, a NEPENHCYBAHHA BIPLUIB HAYHCTO, cama
MeXaHiKa, | Ha 1e BOHa Haibinelue Hapikana, 60 He nwbuna Tiei poboTy.

Ina Ppanka ogHa4ve nNoeTHYHA TBOPYICThH O3Hauajla BaXKy npauo, Do
BiH MacTO MHCAB I3 30BHILIHLO] noTpebH, Ge3 NOeTHYHOrD HANXHEHHA, AKe
He 3'ABJIAJIOCA Ha KOXHY noTpeby, ToMy BipLIYBaHHA BHMArajio BLI HbOTO
Ginbwol npaui i iHTeHCHBHOCTH, 60 BiH GyR CTpallieHHO 3aBaHTaMeHH
mpauewy — BJACHOK | TPOMAICHKOK, NyOMIUMCTHYHOK | HaYKOBOMO,
pefakliiftHO 1 NepeknagHHLbKO, Yeped Te i po3IBHTOK HOIM0 MOETHYHOrO
TanauTy 6YB MOBLIBHIWKA, BiH He Mir 6araTo Yacy npHCBAYYBATH BipwoBii
dopmi, Tomy Jlecs 3naxoaouna B Horo Bipliax pi3Hi HeNOMIKH.

Ocobucto Ppanko no3HaiiomHBcs 3 Mononow noetkow y 1886 p.,

1. ®panko, Teopu 1. XVII, K. 1955, cr. 239

Tam e,

Tam e, cT. 238

INeca Ykpaiuka, Jibpani meopu, m. XI, Juemu, K. 1978, 320-1.
Tam *xe, c1. 321
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konu i Gymo 15 pokie, — BiH npuixae Gye mo Kuepa B moopymHix
cnpaeax. Ta ue nepiue 3HaHoMCTBO He Mano e Hi AnA Hel, Hi JUIA HBOTO
HIAKOO 3HAYMEHHA, a HafaTo, WO BIH Oye gywe 3alHATHH cBoiMH
noApy#HIMH cnpasamMHi. bnuxyve 3naflomcteo 3 ®pankom Biabynocs ax y
1891 p., xonu BOoHa nepeisnom no Bigvs Ha onepallik 3yNMHHIAcCA 3
maTip'0 y JIbBOBI, a MOTIM 3HOBY B MOBOpPOTHIH mopo3i momomy. Tomi
poHa Gyna Be TpoxH Ginblule BimOMa AK MoeTKa, i 3 1l Bipwamu Ppanko
pxe Oy kpaue 3Hafiomui. A KonHM BoHa nokasana Homy HeOpYKOBaHI
noesii, BiH 3anNponoHyBae il BHOATH iX okpemor 3bipkow i 3060R’s3aBcH
OONHNBHYBATH Opyky H BHOAHHA. 3a THX KUIbKa [OHIB MDK HHMH
jaB’AlafacA WwMpa apyxba | NPHATENBCTBO, AKOND HE MOIJH 3ipBaTH
BHMAIKOBI KOHTpOBEpCii, Ak iM Tpannanuce. Konu enikmxanu 31 JIseoea,
Jlecuna maTH 3anpocuna Ppawukis o Kononsxuoro Ha sianoudHok. |
dpanko noixas 0o HuX no KonogskHoro BAITKY TOTro X POKY 3 yCi€w
poauHoro. Jleca craBunaca 0o PpaHka 3 BeJHKOK MOLIAHOK | HOBIP'AM,
He TifbKH SK 0O CTAPLUIOro Koferd, ane # Ak o NHOHHH, PO3YMHOT | MyO-
poi. A @panko Gauue y Hill MONOAY TANAHOBHTY MOETKY i TILUHBCA TAKHM
HabyTkoM M™ojaoaoi ykpaiHcekoi nitepatyps. [py#®HI B3aeMHHH 000X
NoeTiB TPHBANH, MOMHA cKa3aTH, Bee i mUTTA. Knument KgBiTka 3ranye y
cBoix cnoragax miadiwe, wo Jlecs

"®paHka Oyke nosakana i M06HNA 3 HAM PO3MOBIATH, BBAKAKOUH
#oro 3a Oyxe iHTepeCHOro, PO3YMHOTO H MOTENHOro POIMOBHHKA i
aywe TAmyuwioro nopanuuxa. Ilepeizoaud uepes JIppis 3apxon oo
Horo 3axomxkana. [Toouenana #oro posym, BenHKi 3HaHHA i HelBw-
qaﬁn;—,r‘npaumnnricn. I cnpasmi, nue KsiTka, ce 6ys Moxe enHHHI
4oNoBlk Ha VYkpaini, wo nepesaxae Jlecro y 3HaHmi 3axioHo-
eBPONEHCLKUX NliTepaTyp. ¥ BinHOWEHHIO i no ®panka 6yno GaraTto
3IBHYAEBOL NOLIAHH MONIOAWOro 00 CTapLIOro, i Yepes Te, KOMH BOHa
i 3Haxommna wock B #Horo TBOpax He 1O Namdy, TO BHC/IOB/IOBAACH
AKOCh 0BepekHO | HeHaye 3 HIAKOBICTIO | copomnuBicTIo. B LiOMY #
B OUIHUI TeRopie PpaHka BOHA HEe PO3XOOMNAcA 3 3IBHYAHHHMH
MOrNAfaMH HALIOl OCBIYEHOI rpoOMafM: Oyke BHCOKO CTaBMna fioro
BIpwWi i noemy "Moiicell”, 3 npuInaHHAM BinHOcHnacs mo apibHMX
Npo3ai4HHX OMOBLdaHk | He Oywe — no GUbIMX, Xoua OKpeMi YacTi
BEJIHKHX MOBICTel npuBoouMAM ii B 3axpaT, AK, HamnpHKIam, BCTYMHHH
OMHC y noeicTi "Benuknit wym™ (cama x nosicTs it He momobanace).
Hyxe B6onisana, konu axuil rapunit pipin Gpakka 3ocTasases He 10-
BEACHHM N0 NOCKOHANOCTH QOpPMH, a, BllacHE X, TO YacTO y HbOrO
Oysa€, 3anuuieni Ges ysromkenHs cnopa, LITYYHO MUATACHEHI min
PHMY i po3mip abo NMpocTo WITYYHO CKOpOYeHi”.

6. Cnozadu npo flecio Yupainuxy., K. 1971, c1. 228-9
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BnacHe Ha nockoHamicte dopmu Jleca Yxpaiuka 3seprana-ocobnuey
yBary, Lo Hepioko 3saHenGyeas pobutH ®panko, G0 BiH HacTo nucas
HALUBHOKY IOJA LWOOeHHO! noTpebH, a Ha uumidyBaHHA BIpIIIE ¥ HBOTO He
Gyno uacy, Ta # Ginbily BiH yBary 3BepTaB BCE TakH Ha ioelinmuit 3micT, HiK
Ha $opMy abo Ha TeHZeHLit, AK ToOl roeopHiH, 6o BapTicTs Mana Toml
TLIBKH TeHOCHUiMHA Moe3if, AKa BHKOHYBana MeBHY CYCNUIbHY QYHKIIO.

Mix iHIIHM, COBETCBK] COLL peanicTH MMIUYTH, WO HIGHTO BOHM ob6oE,
®panko i Jleca, Gpann ywacts y Gopotsbi “pobiTHHuoro knacy” npoTw
Bypya3HO-MOMIlLMULKOrO CYCNUILCTBA | MikAyBajucs PO3IBHUTKOM Mpo-
rpecHBHOi YKpaiHchbKOi NiTepaTypH Ta COUIbHO BHCTYNAJW MPOTH Hallio-
HAJMICTIE 1 AeKameHTiB, NIOATPHMYBANH OOMH OOHOro B TAKL yack".” B
nilicHocTi BoHM OGoponHca He 3a MpoJETapiAT, a 3a BH3BONEHHA BCLOTO
ykpaiHcekoro Hapooy. B pobituudomy pyci GaudnH MOMIHBOCTI 3MIHH
MOJITHYHOIO TMONOMEHHA B NoHepoJieHIH kpaimi, Xow nion "Hapomom™
pO3yMiNTH HeKOHeyHO Te came. PpaHko pPo3yMIB Ml HAPOOOM TOJIOBHO
ykpaiHCbKe CEJIAHCTBO, AKE B TOH 4ac cnpaBdl CTAHOBHIIO BEJIHKY
binewicTe yKpaiHCceKOro Hapoay, a ykpaiHceke poBiTHHUTBO CTaHOBHIO
HeBenHKHH BlocoTok, Ta Jlecs Vkpaiuka nin Hapooom cxuiaeHa Gyna
DayHTH pamue pobITEHUTBO, HLK censHcTBO, B0 B pociiicekiii nepwasi
BOHO Oyno OGlnble akTHBHE, peBOJMOUiNHE, & CeMAHCTBO cToANMO Maiixke
30BCIM Y TiHI, TUIBKH AK JOJATKOBHHA efeMeHT y pesosrouifiHOMy pyci
pobiTHuuTea, Mix iHmmMM, uA cnpasa 1 Gyna akokck MIpOK MPHYHHOD
xoHTpoBepcil Mik Ppankom 1 Jlecero Vipainkow. Kopotka cynepeuxa 4u
noneMika BHHHKNA Gyna B HHX B 1896-7 poui, ane 6yna xopoTkoTpHBana i
HE MaNa HETAaTHBHOTO 3IHAYEHHA [UIA iX BIAEMHH.

Cynepeuyxa BHHHKN2 3 npuBony cratTti 1. ®panka m 3. "3 KiHuem
poky”, HaapykoeaHa B VI xuu3l Horo xypuany Humme i caoso. @panko
BHCIIOBHBECA B Hill kpHTH4YHO npo "HapomHe XHTTA", a pamme npo #oro
3aHena, MOBJIAB, PEakllid OXOMWIa YACTHHY HAalOl CYCMUNBHOCTH, 3HEBIpa
¥y BJIACHI CHJIM 1 B CHIY piOHOIO HApOOY 3aXHTalo HaHkpall xapakTepH,
nopoguno daHTacTHYHi Mpii — “niliTH Oo Yorock, BnacHe, MpH MOMOWYI
THX, KOTPHX METa ACHO BHTHYeHa, wob Mu He MiALLIH 10 HIYOrO MYTHBOTO
i 6yH mani rHoeM, Ha KoTpiM mir 6H BHpocTaTH... IX nHwHoueit". Bin Tyt
NHUcae Npo obHOBi YacTHHM yKpaiHckKoro Hapody, Ty, wo nia Pociew i Ty,
o nig ABcTpicld, ane 30KpEMa MaB Ha yBa3dl niapocifickky 4acTHHY
Vxpaind, Axa Gyna B BGarato ripuioMy NojoXeHHi, Hix nigaBcTpificeka
yacTHHa. BiH yeawap, wo B Til cuTyauwii mepuia i ronoBHa nidcraBa
HAapOOHOTO PO3BHTKY, Lie MEpll 3a BCE CHCTEMATHYHE HallOHANbLHE
OCBLOOMJIEHHA Hapoay 1 po3bylxyBaHHA HapoOHHMX Mac, "npaus Han ix
NpOCBIYYBAHHAM Y KOMIOIM HANpPAMI~, He JHIUE rocnolapchbkiM, Ha fAke
ronoBHHil Haroaoc cTaBHB COLIANI3M, ane H icTopHyHMo-HalllOHANLHIM, a

7. Tam we, cr. 105
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