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FROM THE EDITOR:

The present collection of papers written in both English and Ukrainian
on various aspects of Ivan Franko’s life and work is but a modest monument
to one of the leading literary figures of the Slavic world. It is the fourth
volume of the Shevchenko Scientific Society’s Memoirs series to be
dedicated to Ivan Franko.* The volume comprises some of the papers
delivered at two scholarly conferences held in honor of Franko in New
York, on November 9, 1976 and June 6, 1977 respectively, and sponsored
jointly by the Shevchenko Scientific Society and the Alumni Association of
the Ukrainian Free University, Germany. The scope of the collection was
enlarged by additional papers solicited from various scholars.

With the passage of time, it becomes more and more apparent, that the
work of Ivan Franko is destined to endure, thus ensuring its author a
prominent place not just in Ukrainian literature, but in world literature as a
whole. This is particularly made manifest by the ongoing publication of his
collected works, such as the fifty volume edition which is currently being
published in Ukraine (See Ivan Franko. Zibrannya tvoriv u pyadesyaty
tomakh [Collected Works in Fifty Volumes], Kiev, 1976 ff), and the
continual translation of Franko's works into various foreign languages. An
example of the latter is the publication of Roman Tatchyn’s translation of
Franko's long narrative poem Panski zharty (See Ivan Franko. The
Master’s Jests, Shevchenko Scientific Society. Ukrainian Studies, Vol. 37,
1979), and the translation of Franko's /van Vyshensky by Roman Tatchyn,
which has been included in this collection.

The contents of our collection reflect, to a degree at least, the multi-
faceted work of Ivan Franko. Following Wasyl Lev's Ukrainian Intro-
duction, Wasyl Jaszczun analyzes the effect of Franko's world view on his
aesthetic principles, and while dealing with the problem, he also takes to
task various Soviet Franko scholars for their distorted and tendentious ap-
praisals of Franko's Weltanschauung. Jaszczun’s article is followed by
Bohdan Romanenchuk’s study written in Ukrainian, which focuses on the li-

* The other volumes are: CLXVI (1957), CLXXXII (1967), and CLXXXIV (1968).
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terary and personal relations between Ivan Franko and Lesya Ukrainka.
Through a careful and detailed analysis of this rather controversial page of
Ukrainian literary history. Romanenchuk shed much light on the problem
and places the relationship between the two leading Ukrainian literary
figures into a proper historical perspective. In his article “Franko’s
Dramatic Works: A Reappraisal,” Leonid Rudnytzky tries to come to terms
with Franko's dramaturgy and argues convincingly that the poet’s efforts in
this genre can be viewed as an attempt “to create a national repertory for a
national Ukrainian theater.”

The next three papers (all in English) deal with three major areas of
Franko's work: Wolodymyr T. Zyla examines Franko's influences on the
study of Slavic folklore, Valentina Kompaniec-Barsom comments on
Franko's prose, and Dan B. Chopyk analyses the rhythmic structures of
Franko's early poetry.

With the exception of V. Kompaniec-Barsom’s second effort, an
analysis of Franko's narrative poem “The Death of Cain,” the next section
of our collection accentuates the role of language in Franko's works. Vasyl
Verhan in his essay deals with Franko’s journalistic writings; he discusses
the poet's views on the written word and analyses his contribution to the
growth and development of the Ukrainian journalistic tradition. Vasyl Lev
in his study examines West Ukrainian linguistic features in Franko's early
works and lists and defines various lexical forms which characterize young
Franko's poetry; Sophia Rabiy-Karpynska's work offers both samples and
analysis of the dialects spoken in the area of Drohobych, i.e., Franko’s
native region, while Anna Vlasenko-Bojcun discusses Franko's contribution
to onomastics.

Our volume concludes with an article by Jaroslav Padoch on the
history of Franko's popularity among Ukrainian Fraternal Associations in
America and a brief article by Mykhailo Loza on Franko's studies at the
University of Vienna and his relationship with the famous Slavic scholar
Vatroslav Jagic. Appended to this note is a section entitled “Documents of
Franko’s Doctoral Studies” containing his roster at the University of
Vienna, his curriculum vitae in both German and Ukrainian, and other
pertinent documents. At this point, it is indeed a pleasure to express my
sincere gratitude to Professor Wasyl Lev for his help and encourage-
ment and my warm appreciation to Leonid Rudnytzky whose Franko
expertise made the task of editing this collection less onerous.
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BCTYITHE CJOBO

B cTonBauATHN ATHAITHI POKOBHHH 3 IHA HapOMKEHHA | WICTAECAT-
n'aTi 3 nHA cmepTtH lpawa Ppanka Oynateea pisHl AymekH H pednexcii,
CNPAMOBaHI HAa TNHMTAaHHA, AK BIUAHOBYIOThH HOro cbOrOAHI Ha pIOHMX
IEMIIAX | AK BILAHOBYEMO MM B BiJIbHOMY CBiTi, po3ciani maiwe no scix
KOHTHHEHTAX, BiNbHI Bifl 3ropH HaKMHEHMX NHPEKTHB 1 Hakaslie "napTii i
ypany”. TyT Ha BINbHHX 3eMIAX (HA YYKHHI), 10Y4H 38 BHYTPILUHIM
HaKaloM — MacMo OochimkyeatH PpaHKOBY TBOPYICTE NpaBAHMBO i
OB'EKTHBHO.

llle npuragyeteca @PpaHkoBl CBATKYBAHHA HA pPIOHMX 3eMIax, ¥
JlbBoBi Mik npoma BifiHamu, nig vac [pyroi csiToBol Bifiuu nin
DonblueBHULKHM pexHMom, nepeaycim y JleBoi Ta Kuesi, konu ToO
O paHKoBi NpUNHCYBANOCA ie]l peBOMOUIL, couianiaMy, Maime KOMYHIIMY
i arteismy, Akl nigTeepaxeHo sipwem PpaHka 3HalgeHwm 3apas nicas
I1. c. piiinn B apxiei ®panka konuwHboi Gibniorexn HTIL, n. 3. "Tani B
ankbom”. Ta B. HopoweHko BHKazae, 10 Ue DONbLIUEBHLUBKI AriTATOpPH
crnpenapyeany Ueil Bipil ONA nponaraHgH.

B 1940 p. Tomiwwii ¢inian AH YPCP y Jleeoei 3annanysae 50-
THTOMOBE BHMOAHHA TBOpie PpaHka, HAO AKHM NPAKBANM IHTEHCHBHO
HayKoRi poDITHHKM BiAOiny niTepaTypo3lHABCTEA Nia npoBojgom akan. M.
Boisnaka., Leomy nepewkonue Bubyx 1l ceitosol BifiHM, cnHHHMBIUM Le
eunavua. [licna BiliHM BuoaHo 20 Tomie @PpavkoBHX TBOpIB i3
jannaHoeavHux 50. 3rogom NOABMIOCA KifbKAa MJOJATKOBHX TOMIB. XoY Ue
BHOAHHA OOCHTE ADaiinuee, To HE NOMIilLEHO B HbOMY BeiXx PpaHKiaH
NMOBHICTH, #AK Hanp., nuctypaHHa Ppanka 3 [paromanosum. Takox
YHCIEHHI CTATTI H po3BiaKH npo Ppavka oaHobivHi, Ak 1. Poman4eHka npo
"muneHy " IHTepnpertauilo TBopie llesyenka PpaHKom.

[Ticna BiiHK YKpalHCLKI HAYKOBLUIL H 0184l KYNLTYPH, WO ONUHUIKCA HA
THMYAcCOBii emirpauii B 3axiguid Esponi, a3romom 3a okeaHamH, Noyasu
NpoOoBXYBaTH nNpauw Hajg TeopyicTo Ppauka. B 50-ux pp. Hrohopceke
BHgapHuuTEo "KHurocninka" suwpano 20 tomie PpaHkoBHX TBOpiE Ha
ocHOBI TBOpiE WPpaHKka, BHMOAHHX KHEBO-XapkKiBchkKkHM “Pyx™ |
"Kuurocninka” Ta nOACHEHHAMM, NEPEAPYKOBAHMMH 3 [ABOX Ha3BaHHX
BHOABHHUTE. BuoawHs noBHopapticHe. Tenep noapnactecAd B Kuesi 50-
THTOMOBE BHAAHHA TBOpIB DpaHka.
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B pp. 1946-47 B BMaapaHOMY MICAMHHKY NITEpaTypH MMCTEUTBA |
Haykd nia penakuierws Teonopa Kypnitu “Pigne Cnoeo”, Mionxen-
Kapnecens, 6-uil 30wut npucesveno 30-pivuro cmeptu Ipana dpanka.
Tyt onyBnikosavo neski noelil npuceaweni no€Tosi, cTartTi npo HoOro
WHTTA | TBOPYICTE Ta MPO BIAEMHHM 3 PI3HHMH AiadamMu KyneTypu. Lle
cTatTi nroaed, wo 3vanu Ppauka ocobucto, Ak a-p Crenan bapan, O-p
Nes Taukeswy, n-p Ocran [puuaii, a-p Onecs Babiii.

B 1956 p. Hawi HaykoBi H rpomanceki YCTAHOBM BiJ3Ha4MNIH
cTopiuus 3 [OHA HapOMKeHHA DpaHka, HaYKOBHMM KOHQEPEHLUAMM,
CBATOMHMMHM CXOOHHAMH 1 XYPHANLHHMM CTATTAMH T4 HAYKOBHMH
1GipuHkamMy. 3raayro Tineku npo euaadHea HTIU B 3CA, wo swpano 2
TOMH oKpemo i TpeTii cninsno 3 "CeoBonow™ ctatrell nNpUcBAMEHMX
WUTTHO | TBOpHOCTI BEnukoro Kamenspa, HaNnWCaHUX Ha OCHOBI ApXiBHMX i
[IpyKOBaHHX Npalb Mpo 'I*pfiuxa. X 04 aBTOPH BiAMYBAKOTh E:pau ApXiBHHX
jKepen Ta MNepWIMX ApYKiB Noe€Ta, BOHH BHKOHANAW CBOI 3aBJaHHA 3
BESTMKORD YBArok A0 TBOpYOCTH PpaHKa | NpaBAMBO, HE NIl AHPEKTHBAMH
yH HakalamH. Ha piaHMX 3eMNaX BHKOPHCTOBYETBCA apXiBHI MaTepianH
npo Ppaxka i nybaikyeTecd 11X nNig BIONOBIAHHM AcCNEKTOM Ta
incTpykuiamu. Xiba npaui akan. M. Bo3uwaka Ta we nexkoro Hanucadi 3
nosHow o6'ekTHBHICTI. Tam HaykoBui # nyGniuMcTH BHIWYKYHOTH i
onpalboBYOTe npobnemu, notpibui ana iged OonblUeBMUBKOL HaYKH.
Tomy npaui npo PpaHka, OpyKoBaHi Yy BinbHOMY CBITI BH3HAYAKOTLCA
cnpaB®HeoK 06'ekTHRHICTIO. Cepes npaue npo ®padka No3a pamMamu
HTILU BH3HaualOTLCA BENMKOHK HAYKOBOK BapTicTio ABi npaui a-pa Jlykw
Jlyuesa npo dpaHka.

3 npusogy |20-pivya 3 OHA HapomxeHHA | 60-piua 3 OHA cmepTH
®pavka Haykoee Topapucteo im. llepuenka y 3CA ta [Heneratypa
(Ipodecypa) Vrpaincekoro Bineworo YHieepcuTeTy i HOro anioMHM
BAAWTYRANH HaykoBi xoHdepenuii 9.X1. 1976 i 6.¥1. 1977 p. 3 I8
JNONOBIAAMM, WO BIAHOCHAMCA CNELIANLHO 00 PpaHKiaHH, a TAKOX i cTaTTi
3 BubpaHumH ykpaiHosHaBuumu npobnemamu. Lli came crartrti H geski
IHWI APYKYEMO B ubomy Tomi Janucox HTI,

Cnienpaus Haykosoro TosapmucTea im. lllepuenka 3 YEpaiHCbKHM
BinbHHM  VuisepcureTom lacBimuye ofonmineHy Qi uUMX  oBHABOX
HAYKOBO-NEQAroriyHMX YCTAHOBR 3 METOK CKa3laTH npasay npo leawa
®paHka AK noeta i NUCLMEHHMKA Ta BYEHOrO CBITOBOrO mawraby 1
CNonynApuilypatH #Horo cepeld AaHrNOMOBHOrO CBITY B AMepHUI.
Mpogecopn YBY ta unenn HTIL, wo npauioioTh B amepuKaHCHKHX
BHCOKHX Wkonax, BnaluTyBan TAKOX Y CBOIX 3aBeaeHHAX KoHdepeHuii 3
HayKOBHMM nonosigamu anrniicekor MoBor npo ®paHka, a €Ak Tako#
| BHCTABKM B CPOIX 1WIKONAX NPO KHUTTA | TBOPYICTL HALLOTO BENETHA AYXa.
Tak ®panko cracthea BracHicTIO BCbOrO HayKOBOTO CRITY.

Bacuan Tes
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WASYL JASZCZUN

THE EFFECT OF IVAN FRANKO’'S WORLD
VIEW ON HIS AESTHETIC PRINCIPLES!

Soviet investigators of Ivan Franko's literary works assert that the
aesthetics in these is materialistic; that it could not be otherwise, because it
followed from Franko's materialistic world-view. Wherever they find it
suitable, they confuse the notion of the world-view in its proper meaning
with the notion of aesthetics, or take out of context certain phrases and
word-combinations and attempt to adjust them to their a priori assertions.
This has been done, for instance, by 0.G. Bilous,? M. Klymas’,> M.N.
Parxomenko,* [. Dorofenko,* 1. Stebun® and others.

Here are quotations from Franko's verses on which Bilous based his
statements:

“And spirit? This is just a sparkle,

A small fire, motion of the nerves!

If the brain falls apart, then this fire
Will be extinguished, the spirit will die.™

For Franko, Bilous says, only matter-nature is eternal. He quotes Franko's
lines:

“The soul is eternal! It shall live forever!
That is a terrible though. wild imagination.™

l. In this paper the scientific transliteration of Cyrillic is used.

2. O.H. Bilous, Svitohljad vana Franka, Kyjiv, 1956,

3. M. Klymas®, Svitohljad Ivana Franka, Kyjiv, 1959.

4. M.N. Parxomenko, Estetideskie vzgljady Ivana Franko, Moscow, 1966,

5. [. Dorofenko, fvan Franke — lireraturnyy kryiyk, L'viv, 1966,

é. 1. Stebun, Pytannja reafizmu v esteryei Ivana Franka, Kyjiv, 1958,

7. O.H. Bilous, ..., p. 24 (Tvery v dvadefaty tomax, 1. X, 5. 33). Henceforth only the number
of the volume and of the page of this source in parenthesis will be indicated. The em listed in
parenthesis indicates the original source quoted by the author whose name is listed before the
parenthesis.

E. Thid



According to Bilous, “Franko was an atheist, irreconcilable to religion,
mysticism, superstitions, clergymen and the machinations of the Vatican;™
that he “believed in materialistic monism,"” that is, he believed that “the
universe and man are grounded not on two different bases — spirit and
matter —, but only on one , namely, on a material basis.”™® By these and
similar phrases the Soviet authors usually distort Franko's world-view.

They try to support their statements by the knowledge that Franko
was familiar with Marxism, that he even translated the twenty-fourth
chapter of Marx’s Das Kapital, that he not only participated in the social-
istic movement in Galicia, but also was its leader; that he considered revo-
lution as the only solution to painful social-political conflicts and that he
incited the lower classes to active revolution. All this, they say, derived
from the poet’s materialistic world-view. So his literary works, as an
expression of this world-view, and of harsh economic and social-political
problems, had to be manifested in materialistic aesthetics. In other words,
they claim Franko was a materialist in the basic philosophical sense of the
term and his literary aesthetics is materialistic. Into this rigid frame they try
to sqeeze Franko, the great poet, writer and thinker.

However, such claims are tendentious. Franko's basic world-view was
idealistic. This idealistic basis was developed in his personality by his
mother during his childhood and boyhood, by his education and upbring-
ing, and by the church and through biblical literature. With this basis in
his nature he entered the University of L'viv,where he believed that the seed
of the ideal world existed in the human being at the moment of birth, and
that this seed was “the divine spark.”™ In his verse BoZes'kist’ ljuds'koho
duxa (Human Spirit Is God-like) Franko said: “Our spirit born from yours,
tied with you for good, is a lasting fire forever: spirit's creative power and
love, ™!

In time, Franko familiarized himself with socialistic slogans. Draho-
manov's appeal to the youth to work for the Ukrainian people, who were
living in miserable economic and social-political conditions, stimulated the
young poet to such work. Concepts of humane socialism seemed to him
most suitable for the realization of Drahomanov's appeal at that time, and
he began to put these concepts into effect. In so doing he encountered
strong opposition from foreigners and from some leaders of his own
people who did not wish to admit the poor living conditions of their people
and did not try to help them. In this passionate and intense struggle,
Franko subjected himself to some influence of rationalism. As a result,

9. Ibid

10. Ibid., p. 23; also: Parxomenko, ..., p. B7 (Swir. 1882, No. 45, p. 303).

11. Nicholas Wacyk, [fvan Franke: His Thoughis and Siruggles, New York, 1975, p. 20
(Druh, 1875).
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questions sometimes disturbed him about matter and spirit, about immor-
tality of the human soul, etc., as they often occur to gifted. individuals who
seek the truth. This meditation was expressed by Franko in the lines
guoted above. However, these were only sporadic doubts at certain
moments in the poet’s life. The idealistic basis of his world-view, though
tested by materialistic-rationalistic experimentation, was never destroyed.
Even in that period one can find often in his works the word "soul™ used in
its proper meaning. In one of his narratives about prisoners’ lives, while
comparing the lowest strata of society with the lowest parts of the sea,
Franko speaks of the supernatural power as a source of life: "It probably is
hard and melancholy for thosé lower depths of water to be just slightly
visible and to stiffen endlessly on the dead bottom in the terrible darkness,
under unparalleled pressure, among dead bodies only. It is hard and sad
for them, especially when the eternal indestructible power resounds in them;
power, which is hidden in them, and without which no atom exists in
nature. The lving indestructible power inside, and darkness all
around.”™.."?

In time, toward the end of the 80’s and in the 90's, Franko shook off
much of his rationalistic-materialistic influences, and the elements of his
idealistic world-view began to become more apparent, particularly when
his creative mind turned from the burning questions of the life of his
suppressed and neglected people. In his poem Smert’ Kajina (The Death of
Cain, 1899), based on the biblical account, Franko glorified love and
feeling as a source of life, whose creator i1s God: “Feeling and love! We
have them in us! Their almighty seed lives in everybody's heart. One has
just to cherish it and culuvate it, and 1t will flourish! That means, the
source of life is in us, and there is no need of hunting for a paradise to seek
it there. O my God! Can it really be! Have you not just jested as a father
jokes with children, when expelling us from paradise, you nevertheless put
that paradise in our hearts to accompany us on out journey!”

Besides the physiological functions of our brain neurons, Franko
supported the existence of the synthetic sense, which he identified with the
notion of the soul In his thesis “Iz sekretiv poetyénoji tvoréosty™ (From
the Secrets of Poetic Creativity) he writes: “Our organism is not a receptive
apparatus only. In addition to senses supplying us with the impressions of
the external world, we possess organs of inner activity not quite dependent
on sense impulses, though indissolubly connected with the nature of our
organism. The collective name of all these manifestations of the inner
organs is “the soul.” We distinguish several main manifestations of spiri-
tual life: memory... conscience... feeling... imagination... will...”?

12. Oleksander Hrufevs'ky), “Ivan Franko™ in Literaturno-naukovyf visnyk (=LNV),
XXXIX (1907), p. 32.
13. M. Klymas’, ..., p. 198.



[t is possible that here Franko was influenced to some extent by
Wilhelm M. Wundt's book Grundziige der physiologischen Psychologie.
This work, whose author was professor of philosophy at the University of
Leipzig, must have been the authoritative university textbook at that time
if one takes into consideration the fact that it appeared in five editions
within nine years, that is, 1893-1902. In the introductory section of this
book, “The Problem of Physiological Psychology,” Wundt was opposed to
materialistic pseudo-science in the field of phychology and interpreted the
essence and correlation of the soul and spirit: “The assertion that mental
life lacks all causal connection, and that the real and primary object of
psychology is therefore not the mental life itself but the physical substrata
of that life, — this assertion stands self-condemned. The effects of such
teaching upon psychology cannot be but detrimental... Hence the gravest
danger that besets science today comes not from the speculative and empi-
rical dogmas of the older schools, but rather from this materialistic
pseudo-science. Antipsychological tendencies can hardly find clearer
expression than in the statement that the psychological interpretation of
mental life has no relation whatever to the mental life itself, as manifested
in history and in society.™* “Consciousness always and everywhere points
to internal experience as a special source of knowledge.” “The concept of
*soul’ covers the whole field of internal experience.”™ “Mind (=5eele) is the
subject of the inner experience as conditioned by its connection with an
external existence; spirit (=Geisz) is the same subject without reference to
such connection.™® No matter what correlation exists between ‘the soul’
and ‘the spirit’, they supplement one another and comprise a synthesis of
the psychological whole of the human being and establish their primacy in
relationship to matter. Franko believed in this primacy throughout his hife.
Only during the poet's experimentation with socialistic ideas was this belief
suppressed by his rationalistic-materialistic evaluation of “the burning
problems of the day™ of his people and by his desire to solve these
problems.

Franko's belief in this primacy was reflected in his masterpiece Mojsej
(Moses, 1905), the conception of which dates from as early as the end of
the 90's. In it, Franko appeared as a romanticist, not a rationalist-material-
ist. Analyzing this peom, 5. Hajevs'kyj said that Franko “through the
thickets and jungle of the spiritual quest came to Christ...”™7 .. repelled the

14. Wilhelm Max Wundt, Grundzidge der physiologischen Psychologie, 5 ed., Leipzig, 1902,
Translated by Edward Bradford Titchener, Principles of Physiological Psychology, v. 1, London-
New York, 1910, pp. 10-11,

15. fbid, p. 17.

16. Ibid, p. 21.

17. S.Hajevs'kyj, Frankiv “Maojsej”, UVAN, 1948, p. 11.



evil spirit of scepticism and became reconciled with God; the darkness
disappeared, the good overcame the evil, the matenalistic world-view gave
place to the ideally pure and high understanding of existence.”™™ To
Hajevs'kyj's formulation one correction should be made, namely, not “the
materialistic worfd-view gave place...”, but "materialistic /ayers on Franko's
idealistic world-view gave place...”, because, as has been said, the basis of
the poet's world view was idealistic.

In writing about his poem Moses, Franko said that in it “the sharpening
of the conflict between the prophet and the people is shown; the sharpening
which led to the total break and, in further development of the action by the
series of temptations and revelations, to a direct contact and union of the
human being with the highest being, Jehova.”™*® In the same poem Franko
warned the young generation:

“He who will gain all treasures of the earth

And will grow fond of them more than of anything else,
Will become a slave of these treasures,

Will lose treasures of his spirit.”

The poet seems to hear God's words directed to the real champions of the
priority of spiritual values:

“He who will feed you on bread,
With bread shall go to dung,
But he who will feed your spirit,
Will fuse himself with me.”

Thus, Franko was not an atheist, a man with a materialistic world-view.
He believed in a supernatural power and in the primacy of the spirit over
matter. The foundation of the idealistic world-view laid in his soul in his
youth was carried by him to the grave 2

In order to support their description of Franko as a materialist and anti-

18, Jhid, p. 14,

19. Jurij Shevelov, fvan Franko. Mojsej. Poza meli moZlyveho, Mew York, 1968, p. 7.

20. As for Franko's religiousness, one should distinguish its two aspects: inner religious,
which is belief in supernatural power, God, with recognition of primacy of the spirit over the
matter; and external religious, that is, belonging to a church organization and carrying out prac-
tices imposed by the church. Regarding the first aspect, we should say that Franko was a religious
man as has been proven above. Concerning the second aspect, Franko was not religious because
he believed that clergy got along with the suppressors of his people. It comes out of his words
about Ivan Vyiensky): "He (Vylens'kyj) grieved at the fact that those bishops treated their
subjects of one faith, orthodox or greek-catholics, in the same way as Polish noblemen did and in
the same way exploited them and held them in distress. And he was the first one in our country
who sharply and bravely raised his voice in the defense of those working people and showed to the
noblemen and bishops that the peasant was their brother, and not a plain working beast, that he
rejoiced and suffered as a man and wanted o live like a man.” (XVI, 425, According to 1. Doro-
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idealist and, along with this, as a materialistic aesthetician, the Soviet
publicists and critics refer to his socialistic views. Yet they themselves admit,
though reluctantly, that Franko's socialism never reached the level character-
istic of the doctrine of Marx and Engels and that this “deficiency” was caused
by West-European revisionistic theories, such as those of La Salle,?! Bebel,?
and others.?? These theories, they say, had influence on Franko.

One cannot deny that these theories influenced Franko's social-political
views, for he himself spoke of them as being “worthy of attention” in his
article “Socijalizm i socijal-demokratyzm” (Socialism and Social-Democrat-
ism, 1897),% and he never became Marxist. Yet he never became a Marxian
doctrinaire not because he could not grasp the depth of Marxian ideology, as
the Soviet investigators will have it, but because Franko grasped the depth of
dialectal-materialism very well, and understood and visualized its results. He
knew that the proletarian revolution and the dictatorship of the proletariat
would deprive the individual of the possibility of the development of his intel-
lectual and spiritual resources, would create an artificial exploitive state
machine in which the individual would function only as a small automatic
wheel, a powerless object and not as a free subject and object. In his article
“Do istoriji socijalistyénoho ruxu” (On the History of the Socialistic Move-
ment) he said: “The program of state socialism has too often an odor of state

fenko, Ivan Franko — literamurnyj kryiyk, p. 124) Along with this, Franko glorified Vyiens'ky),
the eminent ascetic and polemicist,

In many of his articles Franko also favorably spoke of the priest and poet Markijan Sadke-
vy, e.g., "The spirt of gajkevyﬁ‘s poetry was new, fresh and onginal: new was its individual,
subjective character, which enables us in each of his works, in each verse to see the poet’s persona-
lity, his sympathetic nature and sincere heart.” (XVII, 227. According to I. Dorofenko, ..., p.
116.) The priest in Franko's poem Pans’ki Zarty (The Nobleman's Jokes) was presented favorably
and with sympathy.

21. La 5alle was an enemy of Marxism. He was against revolution and the class war of the
German people, understood the state as above class, a political-national organization in which
there would be a general suffrage and possibilities for the organization of industrial associations.
He was against the participation of the German workers in the political struggle of the European
proletariat.

22. Bebel could also have had some influence on Franko by his opinion that the state should
be an above-class national organization. Franko himself indicated that he was influenced by
these two theoreticians in his article “Jak se stalosja™ (How It Happened. According 1o M.
Klymas', ..., p. 70).

23. Franko was also familiar with Fabian socialism in England, French social-federalism
and German revisionism. Fabian socialism was against class war, proletarian revolution and
dictatorship of the proletariat and was in favor of the evolutionary rooting of capitalism into
socialism. (Ivan Franko's translation of George Bernard Shaw's article in Zyije i slove, 1897,
According to M. Klymas', ..., p. 70). The French socialisis-federalists negated dialectic-material-
i5m, rejected Marxian ideology about the concentration of capital, about the state, ete. Views of
the German revisionists also differed from those of Marxists.

24, M. Klymas', ..., p. 72.



despotism and uniformity, which, if it were in fact put into practice, would
become a great hindrance to progress or a source of a new revolution,™

Thus, though for some period of time in his life Franko was attracted by
socialistic ideas, thinking that at that specific time they might have served his
people better than any other ideas, he was against what is essential in
Marxism. He was against the proletarian revolution and the establishment of
the dictatorship of the proletariat. He was against inflaming hatred among
the classes, against a class war, against sapping the roots of the life of the
national organism. His socialism was identical with his endeavors to remove
the economic, social, political and national injustices of his people so as to
secure for them freedom and liberty and to extend freedom and liberty to all
mankind without violance and bloody revolution. He was a democratic
reformist, more a constructive evolutionist than a revolutionist, as was stated
correctly by Leonid Rudnytzky.?®

&

In pursuing these ideals, Franko chose the road of realism in his literary
creativity after a period of leaning toward romanticism. Yet one does find
manifestations of the poet's basic idealistic world-view with materialistic
layers on it, thicker or thinner, depending on the subject involved. And in
speaking of the subject that is the topic of Franko's literary works and
articles, one must refer to the economic, social and political life of the
Ukrainian people at that time. Though serfdom was officially abolished on
Franko's land, that is, in Galicia in 1848, the miserable conditions of the
peasants’ and the industrial workers’ life did not change. The new exploiters,
oil industrialists, started buying up peasants’ land, woods, cattle, etc., because
of the peasants’ backwardness and imprudence. Economic poverty, spiritual
obscurity and lack of education enveloped the villages. These conditions of
life were also reflected in the external appearances of the villages. In Franko's
narrative Perexresni steZky (Cross-Roads) one reads: “Villages are poor, grey,
with ugly willows by the road. Orchards spring around, marshy community
pastures, ragged edges of thatched roofs, crumbling fences here and there.™
Having become landless, many peasants moved to the towns to work in
industry. There their situation became even worse: unusually hard and
unsanitary work conditions, poor pay, bad food, drunkenness, illnesses, no
social security, no insurance whatsoever. The sad and depressing life of
prisoners received Franko's close attention too, e.g., in the narrative Na dni
(At the Bottom), Do svitla (To the Light).

In portraying such life of peasants, industrial workers and prisoners in
his narratives and verses, Franko put aesthetic aspects of this portrayal on the

25. Nicholas Wacyk, ..., p. 73 (LNF, 1904, p. 151).
26. Leonid Rudnytzky, Ivan Franke i nimec'ka literatura, Miinchen, 1974, p. 202



second level and concentrated on the content of the reality of its depiction.
These are found in narratives such as Dva pryjateli (Two Friends), Lesysyna
feljad’ (The Lesydyn Family), Sam sobi vynen (It Was His Own Fault), Lisy ¢
pasovys'ka (Woods and Pastures), Dobryj zarobok (Good Earning), Na roboti
(At Work), Ripnyk (The Oil-Worker), Vuhljar (The Charcoal-Burner),
Navernenyj hrisnyk (The Confessed Sinner), Boa constrictor and others. These
works, most of them of the 80's, were motivated by “the need of the day” and
their aesthetics is utilitarian. Also, utilitarian aesthetics characterizes
Franko's works of the 90's, such as Zvirjadyj bjudZet (The Animal Budget),
Svyns'ka konstytucija (The Swine Constitution), Kazka pro dobrobut (A Tale
about Prosperity), Istorija koZuxa (History of the Sheepskin Coat), Perexresni
steZky (The Cross-Roads) and others. They represent Franko's literary
reactions to the critical questions of his time.

Besides writing original narratives and verses of this kind, Franko, led by
the same motivation, made translations of German authors such as F. Frei-
ligrath, G. Herwegh, N. Lenau, J. Popper-Lynkeus and others. These works
were concerned mainly with social-didactic principles.®’

During that period of Franko's attraction to socialistic concepts he did
not follow the slogans of “Art for Art's Sake™and “Beauty for Beauty's Sake.”
According to Franko's view of the purpose of literature, these slogans
allowed no room in an artistic work for the depiction of reality, both its
positive and negative sides. In his opinion, literature should primarily serve
the people by raising them to a higher educational, cultural and social-
political level, by making them aware of their social situation, by evoking
their feeling of human dignity and human rights, by inspiring them to struggle
for such dignity and rights.

Franko’s first comments on literature and aesthetics are found in his
article “Literaturni pys'ma™ (The Literary Writings) published in Druh:
“Criticism which treats science only ‘for the sake of science’ as well as criticism
which considers art and its ideals as its highest goal — this now yields to social
criticism in which life and its conditions present the highest goal of art and
science, "2

In his article “Literatura, jiji zavdannja i najvaZznidi cixy"” (Literature, Its
Task and Most Important Features) Franko said: “Literature and life ought
to be closely connected.™ “Literature of a certain time should be a picture of
life, work, talks and thoughts of that time. ™ *It should reveal the very roots
of good and evil in the existing order and produce among the intelligentsia
people who would be ready to do everything in their power to support the

7. Ibid, p. 198,

28. 1. Dorofenko, ..., p. 16 (Druh, 1876, No. 19, p. 302).
29. M.N. Parromenko, ..., p. 8B.

30. Ibid., p. 89.



good aspects of life and remove the bad ones, — subsequently to bringing the
intelligentsia closer to the people and support the striving for and serving of
the people’s interests. Without this cultural and progressive goal, literature
will become a worthless plaything of the intelligentsia, needed by no one,
serving no one's good, and will be suitable, perhaps, only for the entertain-
ment of the wealthy after a good meal.™!

Since art, according to Franko, should serve the people’s needs, he
struggled for the proper theater too, which in his opinion, "should be a school
of life.” “It should depict and analyze life’s phenomena, should arouse the
feeling that one phenomenon is good and the other is bad, should evoke in the
audience sound criticism.™? Criticism ought to be thorough. Theater which
“subjects to public criticism only some unimportant shortcomings and leaves
out or covers up main, fundamental shortcomings of society, will never
become fully national, will not be a school of life or will be a bad school,™

MNevertheless, Franko did not depreciate literary aesthetics as such even
during his experimentation with socialism. In his letter to Paviyk (July 30,
1879) he wrote: "I do not intend to create masterpieces, do not care for a
perfect form etc., not because it is not a nice thing in itself, but because the
main thing for usnow is thought itself. The main task of the writer is to put in
the reader's hand a book, to arouse his interest, to move him, to evoke
thought in his mind, ™

Thus applying the utilitarian approach to his literary works, Franko
expressed his positive opinion about literary aesthetics as such too, but he did
not consider it of primary importance. What was significant for him seemed
to be an ideational content presented in a realistic manner.

But, as has been said, the aesthetic aspect as such of literary creativity
was in the scope of Franko's attention too. So, for instance, in his article
“Pol's’kyj seljanyn v osvitlenni pol’s'koji literatury”™ Franko gave favorable
evaluation of Boleslaw Prus’ Forpost. In this novel attention was focused on
the leading images and characters, as well as on the writer’s artistic perfection.
Franko said: “But this artistic perfection, based on the bringing together of all
fractions and mixed numbers to the whole numbers, on the simplification of
all psychological problems, often unusually complicated, evokes some doubts
which can be expressed in the question: didn’t the author sacrifice too much of
the psychological and social aspect of the work for the sake of the achieve-
ment of artistic plasticity?™¥* Thus Franko required a balanced combination
of both sides in an artistic work, that is, artistic perfection and ideational

3. Ibid., p. 125 (Sod. v [0 tomax (volumes); v. 9, p. 58).
32, [bid., p. 126 (Narod, L'viv, 1892, No. 9, p. 124).

13, Ibid, p. 126

34, Leonid Rudnytzky, ..., pp. 198-199 (XX, 79).

15 1. Dorofenko, ... p. 76 (XVIII, 155).



content, the latter being in most cases a social-psychological content.

Leaning toward the understanding of such a two-fold purpose of the
literary work, Franko made many translations of German classics: “Works
such as Das Hildebrandslied, Das Nibelungenfied, Goethe's works and those of
other classical writers, in which ideational concept and aesthetic beauty are
harmoniously combined and which are everlasting documents of human
culture in general, were translated by Franko not only because of their
ideological-didactic or historic significance, but also because of their aesthetic
values, ™ In general, it should be noted that West-European cultural trends,
particularly those of German poets and writers of the classic-romantic period,
such as Lessing, Herder, Goethe, F. Theodor Vischer, Schiller and others,
had influence on the formation of Franko's aesthetic views.

Franko's attention was considerably attracted by the role of the subjec-
tive in relation to the objective in the ideational artistic work, the latter being
distinguished from an ordinary tendentious work. In his article “Lesja
Ukrajinka™ (1900) Franko said: "The best works of Lesja Ukrajinka are
ideational and not tendentious.” “What is the difference?” he asked. His
answer was: “The difference lies in that a tendentious poet wants to prove a
social-political or, in general, a theoretical thesis. For this purpose he picks up
poetical images as illustrations to the explanation of the text. They do not
make the work a genuine artistic creation. It cannot achieve what genuine
poetry can. The reader’s heart remains indifferent.™’ In contrast to this
stands an ideational artistic work. “I call poetic work ideational when at its
base there is a living image, fact, impression, or feeling of the author. By going
deeply with his imagination into this image, the author contours it, illumi-
nates it from various sides and tries with all the means provided for him by
poetic technique to project it as much as possible in the same form, with the
same force and the same coloring into the mind of the reader. Going deeply
with his imagination into this image, the author attempts to exclude from it
everything occasional and to select everything typical, ideational. Of course,
his poetic portrayal will also aim at giving the reader this deeper ideational
base of the living image. Poetic technique, leaning on the psychological laws
of perception and association, tells us that this can be achieved best of all by
the simplest means, combinations of concrete images, but composed insucha
way as to touch upon our innermost sensibilities so as to open to us a wide
horizon of feelings and worldly relations. Without this hidden harmony the
poet can draw very beautiful and picturesque images, but they will not leave
deep traces in our soul, they will pass like incidentally heard anecdotes,
though these anecdotes may sometimes be successfully composed. We say of

36. Leonid Rudnytzky, ..., p. 198,
37. MLN. Parxomenko, ..., p. 120 (IX, 338-339).
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such works that they give us cool feeling. A real poet is he who, by drawing
concrete and bright pictures, simultaneously is able to touch upon those
veiled sensibilities which sound only in the moments of our own immediate
happiness or grief. The poet possesses the key to the treasurehouse of our
deepest sensations. He awakens in our soul such forces and impulses that
without him they would slumber forever or rise only in some unusual
moments. The poet enriches our soul with affections, mighty and free from
the mixture of the trivial surroundings of life, our fits of egotism. He makes us
citizens of a higher, lofty world. And this is the ideational content of the poet’s
works.™® And this is poetic beauty. It consists in that “hidden harmony™
created by the poet through means of his deep psychological experience
during the process of creation. This view is reflected in Franko's poem Cym
pisnja Zyva (What Makes a Song Alive? 1884):

“Each line of every song

Was part of my own brain:

The thoughts, they were my nerves,

The sounds were my heart's pain.
What moved that soul of yours
Was my own heartfelt grief;
What throbbed within the song
Were tears which brought relief,

For this my soul is strung

Like strings upon a harp,

Each passing touch, each blow

Wakes tones now soft, now sharp.™

The ideational content of the artistic work, that is content permeated and
enriched by the poet’s sensations, feelings and imagination, is the essence of
the ideational harmony which provides spiritual beauty.

After expressing his view in the above lengthy part of his article about
Lesja Ukrajinka, Franko concludes as follows: “Poetic beauty is not a beauty
of poetic form only, nor is it the accumulation of certain aesthetic and delicate
images, nor a combination of sensational words. All these components create
a real beauty only if they are parts of a higher unity, a spiritual beauty,
ideational harmony. Here, as in every realm of human creativity, the main,
decisive moment is precisely the soul, individuality, the poet’s feeling. ™ Thus
the labeling of Franko by the Soviet investigators of Franko’s literary heri-

38, Ibid, pp. 120-121.

19, Translator: Percival Cundy, fvan Franko, Sefecred Poems, New York, 1948, p. 127. (The
word “soft™in the last line of the verse has been substituted for the word “sweet ™ of Cundy’s trans-
lation.)

40. Leonid Rudnytzky, ..., p. 200 (XVII, 255).
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tage as an opponent of subjectivism and individualism in literary creativity is
false.*!

These investigators usually base their statements on Franko's expression
that “criticism should be scholarly,” which means, they say, that Franko was
opposed to subjective criticism and consequently was against subjectivism In
literary creativity. It is true that in the German weekly Zeit Franko criticized
those critics who were “entirely subjective,” who wrote whatever they wished,
ignoring completely any scholarly approach. Regarding this he said: "Need-
less to say that such criticism is at best stylistic exercises... and does not fulfill
what it should fultill.™*? However, Franko's comments on literary criticism
were not intended to deprive either the author or the critic of their subjective
views. Franko just required that such subjective elements be not limited
exclusively to the author’s personal mood, but that they have a “broader
horizon.”™ In one of his letter to the young woman poet, Klementia Popovyé
Franko said: “From your poems only “In Winter” can be printed in its
reworked version; the others have only subjective value, for yourself, because
they express exclusively your personal mood without any broader horizon, ™3

Franko's aesthetic view, indicated above, is reflected in his masterpieces
Smert' Kajina (The Death of Cain, 1889), Mojsej (Moses, 1905) and Ivan
Fyfens'kyi (1900). It is found also in the narrative Pid oborohom (Under the
Stack), Teren u nozi (The Thorn in the Foot) and others. The aesthetics of
these works is far from materialistic, a term in reference to which the Soviet
authors try to compress all the literary works of Franko.

Toward the end of 90's and afterward, Franko began to understand
aesthetics as the teaching of feeling, especially of artistic beauty, which means
that he began to consider it strictly a part of psychology.* In the light of this
understanding he required that literary criticism discuss “only literary and
artistic problems™ and not “political, social or religious ones.™* That means,
literary criticism should be first of all aesthetic. In his thesis *From the Secrets
of Poetic Creativity™ Franko said: “Literary criticism should be, in my
opinion, first of all aesthetic, which means, it is part of psychology and must
use these methods in scholarly investigation which are used in modern
psychology.™® The discussion of social problems by Dobroljubov in his criti-
cal articles now was considered by Franko the main shortcoming of these

4l. E.g.. AN URSR, Istorija ukrajinskoji fiteratury, v, 1, Kyjiv, 1955, p. 515.

42, M.N. Parxomenko, ..., p. 170 (LNV, 1898, v. |, p. 21

431, 1. Dorofenko, ..., p. 75 (XX, 267).

44. According to the Soviet authors, Franke's shift from the social area to psychological
was influenced by Wundt's Principles of Physiological Psychology. This probably was true, but it
might also be to a great extent the influence of the German aestheticians and Franko’s own
meditations.

45. M.N. Parxomenko, ..., p. 206 (LNV, 1898, v, |, pp. 24-25).

46. 1. Dorofenko, ..., p. 173 (XVI, 258).
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articles, though previously such articles were favorably evaluated by Franko.

Franko's view that literary criticism should first of all deal with aesthetic
values was reflected in his article “Juvilej Ivana Levyc'koho (Nefuja)” (The
Jubilee of Ivan Levyc'kyj (Neduj), 1905), in which he favorable portrayed the
writer artist without including in the portrayal Ivan Levyc'kyj as a citizen:
“Ivan Levyc'kyj is a great artist of sight, a gigantic, omnipercipient eye of
Ukraine. This eye embraces no masses, or general contours; it embraces
individuals, but 1t embraces them with incomparable quickness and accuracy,
immediately picking up their characteristic features and transmiting them to
us with that prominence and freshness of colors in which it sees them itself,
The thinker, a conscientious artist, with minute steps follows the directions of
that clear sight, tries now more, now less successfully to group and deepen the
material furnished by sight. But sight, visual impressions, usually predomi-
nate, and the artist sometimes will just stop and admire these figures,
photographed with his eyes in all their motions and situations.™ As one can
see, here Levyc'ky) is portrayed favorably only as an artist.

Further in that article about Levyc'kyj Franko wrote: “Such characters
left alone by the artist are the everlasting peasant women Paraska and
PalaZka, the characters in Kajdaseva simja (The Kajda$ Family), the towns-
man Lemiska in Xmary (The Clouds) and many other in the large gallery of
types, depicted by the person whose jubilee we are celebrating. Do not ask
what they want, what their ideational background is, why the author exposed
them, what he wished to express or prove through them; nothing at all. They
live, and that's all. They live their own individual life, and the author, having
observed that life, could not help admiring its manifestations as a botanist
cannot help rejoicing when he finds a rare, luxurious plant in its full bloom.
He stops by it, looks closely at all its parts and vital organs, watches their
functions and every time he notices something interesting, characteristic,
typical, his eyes start sparkling and his lips involuntarily whisper *A $yk!" And
he enriches his album by a new specimen.™* Here again, Levyc'ky) the artist
was separated in the portrayal from Levyc'kyj the citizen.

The assertion of Soviet scholars, publicists and critics that Franko's
aesthetics was purely materialistic (except for his “erroneous™ change in 90's)
because it was influenced by his basic materialistic world-view is not correct.
Franko's basic world-view was idealistic. He believed in the primacy of the
spirit. This belief was the motivation of his soul throughout his life, now more
now less covered with materialistic-rationalistic layers in his fight against
backwardness and social-political injustice and in his efforts to lead his people

47. Ibid., p. 193,
48. Ibid
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to a better future. This fight and these efforts conditioned the subject of his
literary works and their aesthetics. This was mainly during the period of
Franko’s attraction to socialistic ideas which seemed to him at that time to be
most promising way of solving his people’s problems. Therefore, most of
Franko's literary and scholarly works of that period were characteristic by
their ideational contents, with realistic presentation and utilitarian aesthetics.
According to him, literary criticism should apply this approach to the analysis
of the values of a literary work.

Later on, toward the end of the 90°s and afterward, Franko shifted his
attention more to the psychological aspects of the literary works and gave his
preference to them rather than to social aspects. He expressed this view
mainly in his thesis “From the Secrets of Poetic Creativity™ and in the article
“Lesja Ukrajinka.” This view was reflected in his poems The Death of Cain,
Moses, Ivan VySyns'kyjand others. Along with stressing psychological aspect
as an important value of a literary work, he also emphasized its aesthetic
features, and even gave preference to them by saying that “literary criticism
should be first of all aesthetic™ (see Note 46). In his article “Jubilee of Ivan
Levyc'ky) (Necuj)” Franko favorably spoke of this writer as of an artist and
separated him in this respect from Ivan Levyc'kyj (Neéuj) a citizen which
brought him the accusations of the Soviet critics.

In conclusion, | would like to quote Franko's words, spoken three years
before his death (1913): “In almost forty years of literary activity [ went
through various stages of development, held different jobs, served different
trends and peoples, wrote a lot because | had to work a lot — not only in
Ukrainian, but also in Polish, German and Russian. But everywhere and
always [ had one thought foremost: to serve the interests of my people and the
human progressive ideas common to all mankind. I have been faithful, it
seems to me, to these two leading stars so far, and shall remain faithful to
them for the rest of my life. "™ And it must be said that by saturating his works
with deep ideational-psychological contents by accompanying them with
corresponding aesthetics Franko made an everlasting contribution to these
two concepts united by that single primary thought throughout his life. By
this contribution Franko did not want to remove heaven from his nation and
from mankind nor separate his nation and mankind from heaven. He wanted
to bring them closer to one another. And this he did.

49, M.N. Parxomenko, ..., pp. 211-212 (XI, 546).
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BEOI'IAH POMAHEHYYK

IBAH ®PPAHKO I JIECH YKPATHKA B JIITEPA-
TVPHUX I TPOMAICBKHUX B3AEMHHAX.

Lporo pory 36iratoteca 125-T1 pokoBHHH HapomxeHHA IBaHa Ppanka
i 110-Ti pokoBuuM Hapom#keHHs Jleci Ykpainkw, Tomy wmikaso Gyme poa-
rNAHYTH iX B3a€MHHH Ha JliTepaTypHOMY | rpomajckkomMy nosi, 6o B
npyrift nonoeuHi 19-ro cTopivya BoHM 0BOE CTOANM Ha BepLUHHaX YKpaiH-
CbKOI NITEPATYPH.

IBan ®panko Oye ctapwmii Bia Jleci ¥Yxkpainku Ha 15 pokis, ane BiH
CTaBMBCH Ti3HilLle 00 Hel, KOJH BOHA CTajla NOETKOH), AK N0 pieHOI cobi
KOJIErH mnepa, Xod TOMI, KOJH BOHA BHMCTYMHJAa 3 MNEPLIHMH CBOIMH
TBOpaMHK, BiH OYB yke BHIHAHHM 1 BH3HAYHHM NHCBMEHHHKOM, a LI
Mi3Hillle peJakTOPOM | KPHTHKOM ii TROpiB. Bnacxe, nepiua 36ipka Ti noe3ii
Ha kpuasax niceny  suliuna 8 1893 p. v JIeeoei 3a iforo iHiUiATHBOO,
3a0X0TOK Ta pelakuicto, BiH oxoue OpaBca 3a ui cnpasd, 60 MailbyTHe
YKpAiHCBKOT NiTepaTypH Oyke Homy nexano Ha cepui, 1 BiH WIHMPO pamie,
KOJIH Ha JiTepaTypHomy ofpilo nmosensBcs mMonoouil moeT 4W NHChbMeH-
HHK, ToMy 1 Tl mepiii TBOPH BiH cTpHHHAB NPHBITHO, X04 | KPHTHYHO,
Bniepiue BiH 3ycTpiBcA 3 1i Bipiamu B 1884 p., Konu BoHa, a panuwe i MaTH
Onena [Ilyinka wamicnana no neBiBcekoi razetw Jopi nOea  BipLui
("Koneanii” i "Cago™), ne Bin Gy Tomi NiTepaTypHHM penakTopom. Bin
HaIpyKyBaB Ti OBa BipwHKH 13-piunol noeTkH, 6o nmisHae y Hil noeTH4HHH
TanaHT, AKHM pafis, mapma, WO Ti BIPLIKHKH GynH wWe Oyke "HeBHHHI". A
BOApYIe BiH MO3HAHOMMBCH 3 MONOOEHBKOK MOETKOK Yepes niampa YyH OBa
POKH, KONH BOHA Hagicnana (3HOBY ¥ TAKH 4Yepel cBoK MaTip) B 1886 p.
KUIbKa BIpIWIB 00 ®iHodoro anemaHaxy Mepwuii sinox, axuil rotyeana
Hatania KobGpusceka, a sin 6yB Horo pemaktopom. L Bipiui Bynu Takow
lle Oy#e NoYaTKIBChKI, HaBITh caMa MaTH pO3lUiHIOBana ix He BHcOko. |
ana @panka ui Bipwi 6ynu "nMTAY0 HaiBHI”, ane BiH Bee Taku GayMs y HUX
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"HOBI, HeWabnLOHOBI, X04 Oyke We HecMimi ToHW".! Ane BiH AK MOET i
niTepaTypHHii KPHTHE MOGHBE NPHrNANATHCA POIBHTKOBI MOETHYHOTO
XHCTY 1 "MPHCIYXYBATHCh, AK Y HOro cloBi 3BiNbHA MIUHIKOTE, JOXOOATh
00 NepeBarH, a Oani 0o NOBHOrO rapMOHIMHOro NaHyBaHHA TOHH BJIACTHBI
fioro TanautoBi".? Jlecko YxpaiHky BiH 3apaxoByBaB 0O THX TaNlaHTIB, LU0
"BHpOGNAIOTECA IBUIBHA | BAXKKOK IHTEHCHBHOKO MpaleH OOXOOATe M0
naHyBaHHA Han GOpMOIO 1 IMICTOM, Hal MOBOK Ta inesmu”.?

Moxe # ue .6yno 3 Jlecero Vkpaikkolo NOCNIBHO Tak, AK MHCaB
®panko, WO BOHA BHpOONANacA 3BUIBHA 1 BaXXKOK Ta IHTEHCHBHOK
npaueto. BoHa, npaeny KajaBuiH, POIBHBANACA HaBiTh JOCHTE LIBHOKO i TO
il He KOLUTYBAanO Hi BaXKKOi, HI IHTEHCHBHOI mpaui, Xo4 BOHA wWmidysana
ceol Bipwi, ane # To T npuxomuno nerko, 60 BOHA BipluyBanma 3
HATXHEHHAM, a KonH Horo He Byno, To He cunyBana cebe mo BiplLIyBaHHA, a
Gpanacs 3a nepo JHLIE TOMi, KOJHM AKack Tema, OyMKa 4M HacTpifi abo
nepexHBaHHA HACTHPJIMBO [JOMATajIHCA BHABY, afie TOMI BipLIOBI PAOKH
NArand Ha nanip 6e3 penHkHX 3ycHne. Bona npuakaeanacs, wo "BMHCHE 3
BHPAIHHM 3aMIpOM HIKONH He BipluiyBana, sk He HOyTh Bipwi cami Ha
OYMKY, TO f IX HIKOJIH He Knu4y, XoubH # uinuii pik, obifimeTeca™.* OTxe
NHCAHHA Bipwis anA Hel He Dyno Hiskow pobotolo, "tak cobi XBunesi
iMnpoBizauii, nesHa dpopmMa Hanagie HoMeEBULIA, 3a AKI JIFOOHHA PYYHTH He
smoe”.? lle ogHave He 3HAYMTH, L0 BOHA He pelarysana | He wmdysana
cBOIX BIpLIIB, HABMAKH, BOHA 4YacTO 3MIHIOBAJa [elI0, NpoNycKana,
nepecTapifjia, TBOPHJIA HOBI BapIAHTH | He NHILE OKPEMHX PAOKIB, ane i
ctpod, ane # To He Oyna mnA Hei Bawka npaus, 60 TI IMIHH BOHa He
pobuna HACHNBHO, 3 TPydoM, aHi IHTEHCHBHONO npauery, a pobuna ue
TOMY, WO Ti 3IMiHK HacyBanuca ilf "cHnomiue”, 3 BHYTPILIHBOI mOTpebn
TOYHILIOrD YH NOKnanHiwioro sHABy. Haill6iLnbll BaXKoW i HENMPHEMHORO
Gyno nng Hel He came MHCAHHA, a NEPENHCYBAHHA BIPLUIB HAYHCTO, cama
MeXaHiKa, | Ha 1e BOHa Haibinelue Hapikana, 60 He nwbuna Tiei poboTy.

Ina Ppanka ogHa4ve nNoeTHYHA TBOPYICThH O3Hauajla BaXKy npauo, Do
BiH MacTO MHCAB I3 30BHILIHLO] noTpebH, Ge3 NOeTHYHOrD HANXHEHHA, AKe
He 3'ABJIAJIOCA Ha KOXHY noTpeby, ToMy BipLIYBaHHA BHMArajio BLI HbOTO
Ginbwol npaui i iHTeHCHBHOCTH, 60 BiH GyR CTpallieHHO 3aBaHTaMeHH
mpauewy — BJACHOK | TPOMAICHKOK, NyOMIUMCTHYHOK | HaYKOBOMO,
pefakliiftHO 1 NepeknagHHLbKO, Yeped Te i po3IBHTOK HOIM0 MOETHYHOrO
TanauTy 6YB MOBLIBHIWKA, BiH He Mir 6araTo Yacy npHCBAYYBATH BipwoBii
dopmi, Tomy Jlecs 3naxoaouna B Horo Bipliax pi3Hi HeNOMIKH.

Ocobucto Ppanko no3HaiiomHBcs 3 Mononow noetkow y 1886 p.,

1. ®panko, Teopu 1. XVII, K. 1955, cr. 239

Tam e,

Tam e, cT. 238

INeca Ykpaiuka, Jibpani meopu, m. XI, Juemu, K. 1978, 320-1.
Tam *xe, c1. 321

- e B
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konu i Gymo 15 pokie, — BiH npuixae Gye mo Kuepa B moopymHix
cnpaeax. Ta ue nepiue 3HaHoMCTBO He Mano e Hi AnA Hel, Hi JUIA HBOTO
HIAKOO 3HAYMEHHA, a HafaTo, WO BIH Oye gywe 3alHATHH cBoiMH
noApy#HIMH cnpasamMHi. bnuxyve 3naflomcteo 3 ®pankom Biabynocs ax y
1891 p., xonu BOoHa nepeisnom no Bigvs Ha onepallik 3yNMHHIAcCA 3
maTip'0 y JIbBOBI, a MOTIM 3HOBY B MOBOpPOTHIH mopo3i momomy. Tomi
poHa Gyna Be TpoxH Ginblule BimOMa AK MoeTKa, i 3 1l Bipwamu Ppanko
pxe Oy kpaue 3Hafiomui. A KonHM BoHa nokasana Homy HeOpYKOBaHI
noesii, BiH 3anNponoHyBae il BHOATH iX okpemor 3bipkow i 3060R’s3aBcH
OONHNBHYBATH Opyky H BHOAHHA. 3a THX KUIbKa [OHIB MDK HHMH
jaB’AlafacA WwMpa apyxba | NPHATENBCTBO, AKOND HE MOIJH 3ipBaTH
BHMAIKOBI KOHTpOBEpCii, Ak iM Tpannanuce. Konu enikmxanu 31 JIseoea,
Jlecuna maTH 3anpocuna Ppawukis o Kononsxuoro Ha sianoudHok. |
dpanko noixas 0o HuX no KonogskHoro BAITKY TOTro X POKY 3 yCi€w
poauHoro. Jleca craBunaca 0o PpaHka 3 BeJHKOK MOLIAHOK | HOBIP'AM,
He TifbKH SK 0O CTAPLUIOro Koferd, ane # Ak o NHOHHH, PO3YMHOT | MyO-
poi. A @panko Gauue y Hill MONOAY TANAHOBHTY MOETKY i TILUHBCA TAKHM
HabyTkoM M™ojaoaoi ykpaiHcekoi nitepatyps. [py#®HI B3aeMHHH 000X
NoeTiB TPHBANH, MOMHA cKa3aTH, Bee i mUTTA. Knument KgBiTka 3ranye y
cBoix cnoragax miadiwe, wo Jlecs

"®paHka Oyke nosakana i M06HNA 3 HAM PO3MOBIATH, BBAKAKOUH
#oro 3a Oyxe iHTepeCHOro, PO3YMHOTO H MOTENHOro POIMOBHHKA i
aywe TAmyuwioro nopanuuxa. Ilepeizoaud uepes JIppis 3apxon oo
Horo 3axomxkana. [Toouenana #oro posym, BenHKi 3HaHHA i HelBw-
qaﬁn;—,r‘npaumnnricn. I cnpasmi, nue KsiTka, ce 6ys Moxe enHHHI
4oNoBlk Ha VYkpaini, wo nepesaxae Jlecro y 3HaHmi 3axioHo-
eBPONEHCLKUX NliTepaTyp. ¥ BinHOWEHHIO i no ®panka 6yno GaraTto
3IBHYAEBOL NOLIAHH MONIOAWOro 00 CTapLIOro, i Yepes Te, KOMH BOHa
i 3Haxommna wock B #Horo TBOpax He 1O Namdy, TO BHC/IOB/IOBAACH
AKOCh 0BepekHO | HeHaye 3 HIAKOBICTIO | copomnuBicTIo. B LiOMY #
B OUIHUI TeRopie PpaHka BOHA HEe PO3XOOMNAcA 3 3IBHYAHHHMH
MOrNAfaMH HALIOl OCBIYEHOI rpoOMafM: Oyke BHCOKO CTaBMna fioro
BIpwWi i noemy "Moiicell”, 3 npuInaHHAM BinHOcHnacs mo apibHMX
Npo3ai4HHX OMOBLdaHk | He Oywe — no GUbIMX, Xoua OKpeMi YacTi
BEJIHKHX MOBICTel npuBoouMAM ii B 3axpaT, AK, HamnpHKIam, BCTYMHHH
OMHC y noeicTi "Benuknit wym™ (cama x nosicTs it He momobanace).
Hyxe B6onisana, konu axuil rapunit pipin Gpakka 3ocTasases He 10-
BEACHHM N0 NOCKOHANOCTH QOpPMH, a, BllacHE X, TO YacTO y HbOrO
Oysa€, 3anuuieni Ges ysromkenHs cnopa, LITYYHO MUATACHEHI min
PHMY i po3mip abo NMpocTo WITYYHO CKOpOYeHi”.

6. Cnozadu npo flecio Yupainuxy., K. 1971, c1. 228-9
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BnacHe Ha nockoHamicte dopmu Jleca Yxpaiuka 3seprana-ocobnuey
yBary, Lo Hepioko 3saHenGyeas pobutH ®panko, G0 BiH HacTo nucas
HALUBHOKY IOJA LWOOeHHO! noTpebH, a Ha uumidyBaHHA BIpIIIE ¥ HBOTO He
Gyno uacy, Ta # Ginbily BiH yBary 3BepTaB BCE TakH Ha ioelinmuit 3micT, HiK
Ha $opMy abo Ha TeHZeHLit, AK ToOl roeopHiH, 6o BapTicTs Mana Toml
TLIBKH TeHOCHUiMHA Moe3if, AKa BHKOHYBana MeBHY CYCNUIbHY QYHKIIO.

Mix iHIIHM, COBETCBK] COLL peanicTH MMIUYTH, WO HIGHTO BOHM ob6oE,
®panko i Jleca, Gpann ywacts y Gopotsbi “pobiTHHuoro knacy” npoTw
Bypya3HO-MOMIlLMULKOrO CYCNUILCTBA | MikAyBajucs PO3IBHUTKOM Mpo-
rpecHBHOi YKpaiHchbKOi NiTepaTypH Ta COUIbHO BHCTYNAJW MPOTH Hallio-
HAJMICTIE 1 AeKameHTiB, NIOATPHMYBANH OOMH OOHOro B TAKL yack".” B
nilicHocTi BoHM OGoponHca He 3a MpoJETapiAT, a 3a BH3BONEHHA BCLOTO
ykpaiHcekoro Hapooy. B pobituudomy pyci GaudnH MOMIHBOCTI 3MIHH
MOJITHYHOIO TMONOMEHHA B NoHepoJieHIH kpaimi, Xow nion "Hapomom™
pO3yMiNTH HeKOHeyHO Te came. PpaHko pPo3yMIB Ml HAPOOOM TOJIOBHO
ykpaiHCbKe CEJIAHCTBO, AKE B TOH 4ac cnpaBdl CTAHOBHIIO BEJIHKY
binewicTe yKpaiHCceKOro Hapoay, a ykpaiHceke poBiTHHUTBO CTaHOBHIO
HeBenHKHH BlocoTok, Ta Jlecs Vkpaiuka nin Hapooom cxuiaeHa Gyna
DayHTH pamue pobITEHUTBO, HLK censHcTBO, B0 B pociiicekiii nepwasi
BOHO Oyno OGlnble akTHBHE, peBOJMOUiNHE, & CeMAHCTBO cToANMO Maiixke
30BCIM Y TiHI, TUIBKH AK JOJATKOBHHA efeMeHT y pesosrouifiHOMy pyci
pobiTHuuTea, Mix iHmmMM, uA cnpasa 1 Gyna akokck MIpOK MPHYHHOD
xoHTpoBepcil Mik Ppankom 1 Jlecero Vipainkow. Kopotka cynepeuxa 4u
noneMika BHHHKNA Gyna B HHX B 1896-7 poui, ane 6yna xopoTkoTpHBana i
HE MaNa HETAaTHBHOTO 3IHAYEHHA [UIA iX BIAEMHH.

Cynepeuyxa BHHHKN2 3 npuBony cratTti 1. ®panka m 3. "3 KiHuem
poky”, HaapykoeaHa B VI xuu3l Horo xypuany Humme i caoso. @panko
BHCIIOBHBECA B Hill kpHTH4YHO npo "HapomHe XHTTA", a pamme npo #oro
3aHena, MOBJIAB, PEakllid OXOMWIa YACTHHY HAalOl CYCMUNBHOCTH, 3HEBIpa
¥y BJIACHI CHJIM 1 B CHIY piOHOIO HApOOY 3aXHTalo HaHkpall xapakTepH,
nopoguno daHTacTHYHi Mpii — “niliTH Oo Yorock, BnacHe, MpH MOMOWYI
THX, KOTPHX METa ACHO BHTHYeHa, wob Mu He MiALLIH 10 HIYOrO MYTHBOTO
i 6yH mani rHoeM, Ha KoTpiM mir 6H BHpocTaTH... IX nHwHoueit". Bin Tyt
NHUcae Npo obHOBi YacTHHM yKpaiHckKoro Hapody, Ty, wo nia Pociew i Ty,
o nig ABcTpicld, ane 30KpEMa MaB Ha yBa3dl niapocifickky 4acTHHY
Vxpaind, Axa Gyna B BGarato ripuioMy NojoXeHHi, Hix nigaBcTpificeka
yacTHHa. BiH yeawap, wo B Til cuTyauwii mepuia i ronoBHa nidcraBa
HAapOOHOTO PO3BHTKY, Lie MEpll 3a BCE CHCTEMATHYHE HallOHANbLHE
OCBLOOMJIEHHA Hapoay 1 po3bylxyBaHHA HapoOHHMX Mac, "npaus Han ix
NpOCBIYYBAHHAM Y KOMIOIM HANpPAMI~, He JHIUE rocnolapchbkiM, Ha fAke
ronoBHHil Haroaoc cTaBHB COLIANI3M, ane H icTopHyHMo-HalllOHANLHIM, a

7. Tam we, cr. 105
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Hacamnepes ¥ nojliTH4HIM Ta cycninbHiM. Bin XoTis 3poBHTH 3 HApOOHHX
MAC MOJITHYHY CHITY NPH JONMOMO31 OCBITH # BlOnoBiIHOI NponaraHIHBHOL
npatii, 60 TemHi MacH, SK BiH Ka3as, HE MOXKYTh GYTH TAKOO CHIIOD, TOMY
mo TeMHl H 3atypkadi. 1 To Dyna ronmoBHa meTta, AKY CTABHMIH cobl
raJMUbKl pAOHKATH, L0 NPaLKBaiH HAZ OCBIIOMIEHHAM HAPOOHHX MAC, a
THMH Macamy Oyno sxpa’l yxpaiHCBKE CENISHCTRO.

Ha Vkpaiui HaTomicTs Dyna iHuma curyauis. Tam npo HaponHi macH
HixTo H He OyMaB, & PO3BHTOK OYMKH IlLLIOB B iHILIOMY Hanpami — Teope-
THYHOMY, 1 3alliKaBjeHHA abGCTPaKTHHMHM TNHTAHHAMH NEpeBakano Han
IHTEpECOM [0 KOHKPETHHX Crpab.

lls nepepara Teopil Ham npakTHKOR, miicuicTio, Gyna, Ha #Horo
OyMKY, O3HaKoK riHboKoro po3pHBY MK iHTenireHUIE:0 1| Haponom, i
noYYTTAM Tiel IHTemrexuii, o soHa BE3CHNBHA | HIYOTO He MoXe 3pobuth
ONA NOJerieHHa 0ol ceoro Hapony, i B Hei He 6yno 6ammuoro 3Hafiom-
CTBA 3 Hapolom, He Oyno ocobHcTOro Teruia, IO HAOHXAE BCAKE CNOBO
yosoeika, ocobucro 3naliomoro 3 ouioM 1 moasmMH. | Mok IHTENIMEeHTHA
rpoMana, Oymas BiH fafi, He 30IH3IMTRCA N0 Hapoay, ocobAHBO MO cenax,
He cTaHe 3 HHM 3a00HO, HEe MOiHMe Horo 0o OYXOBHX | MOMITHYHHMX
inTepecis, notu # nonituyni obctasrHu B Pocil He 3miHATbeA. Bin aymae,
1O TYT BaraHHa i oOni3HEHHA YKpaiHchKoi iHTEnireHui B Taxkomy
I6NHMEHHI) KPHETHCA BenWka HebGeamexka MMM HALOHANBHOIO PO3IBHTKY
[oT#e HauioHanBHOTO, He KaAcoBoro!], aAna sceoro MaibyTHeOro ¥Ykpainm.
Bin 3anepedyyc OYMKY YH BHINpaBOaHHA, 1O TenepilliHi pocifchkl MOPAAKH
BLOPI3YHOTE iTesmireHTam OOCTYN OO0 CENAHHHA, AK BMMpaBOyBaHCA Mid-
pocificeki yxpaiuui, 6o Hiski NopankH, Ha Horo OyMKY, HE MOXYTh
MOKMACTH Takoi CTiHM Mik JtoosMu [AkOH Ppanko noxHe OYB 00 HalIHX
yacis, TO BAKE He Mir OH LLOrO CKAa3aTH], TOMY BiH pagHB OpaTH NpHKIAD 3
MOMAKIE, JIMTOBLIB, NaTHUINB, fKI Beck cBifl HauwloHanbHHH po3BHMTOK
MOCTABHIH HA HENeraasHy OOpoOry 1 APYKYIOTH KHH#KH H raizetH 3a
KOPIOHOM T2 JACHMYIOTE HHMH KOXHe cBoe ceno. Cepen ykpaiuuis ofHave,
ocobnHBO cepen Monomol redepauii BiH we OGauus Hikoro, XTo 6
jallikaBHBCA i€k poboror Halbmwauux cycimis, npoiiios y HUX wWKoMy
takol poboTu i nepenic ii va ykpainchkuil rpynr. Hatomicte Ha Ykpaini,
Ka3aB BIH, CTEpeyaloTeCA NpO Te, YH [AaBaTH PO AMA NiATPHMEH
panHkansHoro pyxy B INannumui. Bin oyMae, wo ue xubHo i HENpaBHABHO,
6o im Tpeba Ginblie nymaTtn npo ceBe, 3amicTk mpo ranuuas. anuuanu
cTeOpHiIH cobi pamnkaneuuii pyx Gea rpomeii, Tinkku npaueto i ariTauico
cepell HapoOy, oTwe iM Takowk, ykpainuam nin Pocieto, Tpeba pobutH Te
caMe — OCBUIOMMIOBATH Hapil NpoOcTO, OGE3INOCEpeNHbO, YCTaMH,
GpoLUypaMH Ta NHCTKaMH, AKi MoHa OPYKYBaTH Bctonw, 8 Fanuuusui abo
3a TpaHuLelo, 1 LIe Mowe mocTaeuTH ix Ha HorH, "PamukansHuil no inesm, i
CBLIOMO HALIOHANBHKH pyx no XapakTepy Cepeq BallOro CENSHCTBA, cepeln
BalllX PODITHHKIB NacTs Wam i Bam Ge3 nopisHanus Ginbie. Bin Toro i
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rajJHUbLKHH pYyX CKOpHCTaE, 60 NOBIPHTE ¥ BJIACHI CHJIH, MOYYE 33 IJIEYHMA

onopy"™
Ha w0 crartio Ppanka rocrpo pearypana Jleca ¥kpaiuka, 60 BoHa

AKpa3 Halewana oo monoaiol redHepauii yxpainuis nin Pociero, oo kol
came Ppanko npomosnse, 1 Hanucana “BiONOBLOR" N0 TOro camoro
wypHany Jumme i caoso n. 3. "He 1ax T1ii Boporu, Ak gobpii moan™ nig
kpuntoHiMom M. H. 3. Bona cepaunace Ha ®paHka 3a Te, IO BiH NOBYAE
yKpAiHLiB wo [ AKX BOHH MakTh pobHTH, 3amicTh OMBHTHCA Ha Te, IO B
HBOrO Mifl HOCOM, HAa CBOIX panMKaniB, AKi, Ha T OYMKY, HE MaKTh YHM
iMMOHYBATH CXiOHiM panukanam. “KoMy Tpannanocs, nHille BoHa,
JMHCTYBATHCh 1| 0COBMCTO CTpIBATHCE 3 FANHULKHMH pagHKalaMH-OiAYaMH,
ToH He MoMe ckalaTH, wob BOHH 3nanHca Homy BENETHAMH, BAPTHMH
noaHBy i HacninyBanua™, BoHa npusHae, Wo MiX HEMH € riOHi NoBa)KaHHA
NHOOH, ane BOHH € cKpidk, a [annyuHa Bee TakW xpal xoHCTHTYuifiHHH, a
Tak Majlo TaM /OAeH cTac Ml Npanop BH3BONEHHA, & TI WO CTakTh, HE
BHTpHMYHOTE, Konu % HemaBHO poinmouaTHil pagwkansHHH pyx — BoHa
aymae npo lanMyHHy — BCE TaKH NOTPOXY LUHPHTHCA CEpen raJHUbKO-
PYCLKOrQ CENAHCTBA, TO 1, HA 1 AYMKY, TOJIOBHO Heépe3 Te, LU0 TAMKKO
NpPHrHiYeHi, BUBEOEH] 3 TepNeaHMBOCTH CENAHH cami NyTe Ha3yCTpiy IHTE -
reHTHHM pafHkanam nponaradadcram. JJani BoHa 3peprae ypary, o Ha
Vxpaini Tpeba He To w0 censAH, a caMy IHTenireHui oceigomMuTH, Tpeba i
3006yTH, a MOTIM pa3om i3 cyciiaMu 3006yRaTH NMOAITHYHY BOO. A KpiM
toro, Jleca YkpaiHka niokpecnropana, 1o ykpaiHCbKI paaHkaJM-aparo-
MaHIBII, Mode, He Bcl, Olnblle cTaBuAM Ha pobiTHHUTBO, HIX Ha
cenaHcTBo. Bona 2axuuyna @paunkori HenbanscTBO B NHcaHHI mnpo
yKpaiHiliB, MOBJAB, BiH He 3Hae QakTiB abo ix mepekpyuye i He BipHTHL B
icHyBaHHA panukaniB-aparomaniuis. Ha ix onpasaanus BoHa BKa3sye, w0
TUNLKH Gpak eNeMEHTApHHX MPaB CI0BA 1 NPaB JIOACLKHX 3ACTaBMB YKpaiH-
CbKHX OIAYIB MPHIHATH, IO IHTENIrEHUIA MEpPIe, HiX MOCAYKHTH CBOEMY
HapOOoOBl, AK HANEXHTbL, MYCHTE BHGOpOTH cobi MOMIHBICTR BINLHOTO
nocTyny mo Haponoy, 6o Ges uwporo nOocTyny, BoHA He 3MOKE HIYOro
apobutu. [i nywe oripunno Te, wo Ppaunko usoro He poaymic i paouTL He
YEKATH [03BOMY HAYalLCTBa Ha UK poboTy, a GpaTH NpHKIAN 3 rajdHlbLKHX
panHkanis, Akl He DOATHCA KOHCTHTYUI 1 AOYTE TEPHHCTHM LUTAXOM, KYOH
KJHYYTh iX BHcoxi 3apmanuf., BoHa nymae, mo ranuyaHam ue Bararto
nerime pobGHTH, KONMH BOHHM MAaKTh KOHCTHTYUIN, a IM, YKpaiHuaM, Tpeba
e KOHCTHTYUi BHGOpOTH.

Ha wo penniky Jleci ¥kpainkn ®paHko BLAMOBIB CBOEK PEIUTIKONO II.
3. "Konu He nmo xoHaX, To Xo4 no ornobnax™ B tiM xe xypHan, Kumme

8. Tam e, cT. 105;
9. Tam =e, 1. 109
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i caceo 3a Gepesens 1897. Biu sakmnye Jleci Vkpainui, 6e3 Gyab-skol
3106, HenoOpocoBiCHICTE ¥ mNepedaHHi Horo OymMok i ciiB y nepuuif
CTATTI 1 CNPOCTYBAB Tl HEAOKNAAHOCTI, 4 MICUAMH i NMepeKpy4eHHA, AKHX
BOHA NONYCTHIACA ¥ CBOIH permiiui, i HABITH XOTIB 3aKiHYHTH OHCKYCIkO, 6O,
AK BIH Ka3aB, HifAKa pPO3MOBA HEMOMIIHBA 3 JHOHHOK, AKa NEPEKPYHYE 1
dansiuye Horo OymMKH 1 ciosa, ane ToMy wWo B il penniui GyiH nopyluesi
e JeAKl BAWIHBI NMUTAHHA No3a paMKaMH NOJeMIKH, BiH OyMas, WO npo
Ti CpaBH, HEIANEKHO BLl IaABH ABTOPKH, LLO BOHA BHCJIOBJIFOE CBOI iHOM-
BiOyansHi OyMKH, BapTo Ginsise rosoputy, 6o ix nominse wupumid kpyr
nwogedl, Kpy#kie Ta Ix B3aemHH, ane 3Hae 3 Garateox dakTie, wWo
MPakTHYHO BHABMEHHX PI3HHIE MUK YKpalHCbKMMH pafMKalamMH [paro-
MaHIBLAMH, 3 0fHOI CTOPOHH, | COUIAN-IeMOKpPaTaAMH, 3 OPYroro, HeMac.
Sk BHABHE OOHMH 13 YKpaiHCBKMX palMKasis y HamicnaHili fo ioro KypHany
(Mumme i caoeo) ctatTi, oani # gpyri, uebTo niopocificeki paaukanu i
COLIAM-AEMOKPATH, HE BIPATh ¥ HALIOHANLHICTS, TO BiH, PpaHKo, 3aNHTYE,
4YH BOHH OYMaHTh, L0 HALIOHANBHOCTH 30BCIM HIAKOI HEMAE, YH, MOWKE,
OyMakTh, L0 NoaiTHYHA poboTa Moe He 3pawaTH Ha AKY 6 To He Gyno
HallOHAJBLHICTb, & 4HM, MOMe, IX HEBipa BLOHOCHTECH TINLKM OO Ykpain-
cbKol HALIOHANBLHOCTH, & MOCKOBCEKY BOHH NpHiiMaOTh Ak QakT, B KOTpHIA
HE MOMHA HE BIPHTH.

BiH Tako¥ nNpPHIHACTLCA, LU0 BIABCA TOBOPHTH MNpo YKPalHChKHX
panMKanie, He 3HAKOYH IX JIANLHOCTH AOKNAAHO, Wo oMy # lakuayeana
fioro onoHeHTKa, ane il BoHa BIANACA FOBOPHTH A KPHTHKYBATH Fa/IMLULKHX
pagmKanis, 3HakOuK IX e meHwe, 60 BOHA IHAE JHILE NEKOro i3 IbBiBChKO]
T4 BLOEHCBKOI MOJIOMII, ane  YCA Ta MOJIOOb, PA30M Y3IATa, HE CTAHOBHTB
CYTI FanHUubLKOro pPamHKansHOro Pyxy, KOTpHil IUIHPHTBCA MO CeNaX MiK
CeJIRHCTBOM, ane xkorporo Horo onNoHEHTKAa TakoX 30BCIM HE 3IHAE, X0Y |
MOMEMI3YE, 3aMicTh TpakTyBaTH Temy cnokifiHo H piueso, Ge3 Takux
CKOKiB, [0, MOBNABR, "BHM Ham He Imnoxyere”. Bin He po3xpanoe
raqvibKHX pamMKanis, ane CTBEPAXYE, o "iX poboTor 3alikaBHIHCA Hall
cnpap¥Hi BOporH, KoTpi B pi3di Tpybu Tpybnare, wo B [Nanuuuui Tpeba
CKaCyBATH KOHCTHTYUIH, WwWob 3aycHTH XNoncekuil paauxkamssm™.'" 1 konw
H. C. . kawe, wo B TiM Maia 3aciyra raiHUbKHX PpagHEanis Ta
panHkanbHol iHTenirexuii 6o, Ha Tl Aymky, Hapid cam, nonuxaHuid Gimoto,
Lle HalycTpid paaMkaneHili nponaraHmi, To BiH 3anepHIOE 1i, Lo BOHA
noMHNAETbed, 00 QaxTH NOKa3lyHTh, WO 0O¢ OIAABHICTh PAOHKANIB
IMeHIIWIacH abo NpHIIMHMIACH, TaM | paaMKalbHHHA PyX NPHTHXAB 1 po3-
cTporoBaBcs. | BiH 3HOBY MOBTOPHIE, 1O MOMIOBHA cripaBa LE 3006yBaTH He
IHTENIreHLIFO, AK NYMalTh CXUIHOYKpaiHCLKI pajHKaiH, a HAPOAHI MacH.

Tyr PpaHxko OOcHTE BHPa3HO BHC/IOBHB CBI mornan Ha cxigHo-
YEKpalHCBKY IHTEMIreHLU0, AKa M BIJHBOM pocifickKoro couiaiamy Gine-

10. Mosoda ¥xpaina 9. 1. Jueis, 1910, c1. 122,
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e 3aXOMNJHBANacA, BJACHE, COLIANIIMOM, HiX Oymajna npo BJIAcHY Ha-
LUIOHAMBHICTh, 1 AKA, TAKOW Mi0 poclHCbKHM BNJIHBOM, BUIMOBJAJACA Bild
cBOEl HAUIOHANILHOCTH | HEe nomivana, Wwo pocifckka coUiAn-NeMOKPATIA B
Toii Me Yac 30BciM He BIOMOBAAMACA Bil CcBOEl HALIOHANBHOCTH, ane
sanepedyBaja Bci MW B iM'A MackoBaHoOro iHTepHaulionaniamy. I we Bin
IaBBAMKYE, HA TBEPIMEHHSA ONOHEHTKH npo 3nobyBaHHA iHTEmreHuil, wo A
raqdibkl pagukanu npobyeanu 3gobypaTH iHTenireHuiro, ame 3nobynaw
nuie “THCAYi po3yapyBaHk i OOWH BenMKMH numk y pesynstati”.!! Ta
KOJM XTO 3 YKpaiHCBKHX paaMKanis Oymae, [U0 He CEJISHH, a MiIchKi
pobiTHHKH morioHi ans poborw, To ®panko nae im croe GrarocnopexHs,
Go BGaraTo ninuwe, 1wob BOHK ALK MDK poBITHHKIR, aHI¥ CNepeYaHca Npo
Te, XTO Halll BOpor, a XxTo Apyr, 60 THM iHTEnireHuil He MoXkHa 3006y TH.
lanuubKi panouxand, Bl AkMx i ropopue ®Ppanko, xoTinu 6 GayMTH Ha
Vkpaini mo cenax i micrax cepenl mac pobDodoro sapony TakMil we
oceiTHill, HamoHaneHui 1| momTHYHHA pyx, sxuil 1oe B pycekiil Danuvuml.
A 1uo nia pocilickkol BMANOK LE TAKOX MOMKIHBE, JOKalye cam dakr
ICHYBAHHA COUIAN-JeMOKPAaTHYHOIO PyxXY, sKuil, no peui, Bumarae BinsLue
NONITHYHOI BOJI, HiX celnAHCBKMH panukaneHuil pyx. | BiH Oymae, wo
JHILIE TAKHA pyx Moxe npobyauTH yKpaiHceky Hauiro B Pocii i 3poBuTu I
CHJIOK), 3 AKOK) paHillle ¥H Mi3Hie DyoyTh paxyBaTHCA, THM Dinblue, 1O
yKpaiHill Bie Tenep Ml KOWHHM Maiike ornanom CTOATh BHILE BiO
ranuyad, 60 B Hux € mogH GaraTi # oceiveHi a cepen Hapony WHBILUI
OyealwTe TpaoMuil kKosausbkoi BONi, Tomy BiO HHX, [nmiapocifickknx
ykpaiuuie] MoxHa Oinsie BumaraTe, HiX Bl ranwuad. OTxe nepuia
cnpasa MIA HHX — 30youT 1 3006yTH cobi cBilfl Hapig, a iHTenireHuis
MpHCTaHE 00 Hbolo. "Konw polbyaoure wHeHd 1 cHiasHHE pyx cepen
HAPOOHHX MAC MO MicTax 4M cenax, TO GyabTe MeBHi, WO 1O € HHUBOTO i
YeCHOro cepel iHTemireHuii i Ge3 saworo 3no6ysaHHA NpHCTaHe OO0 HLOTO,
a KOJIH 3a BaMH MacoBoro pyxy He Gynme, To nocuts Gynme Jlasposchkoro
tymany abo [lnexaniscexoi dpazeonorii, wob i pac camux 3mobyTH mna
imell abcTpakTHHX | JanekHx BiO KOHKpeTHHX notpeb Balmoro Hapomy™.'?
Tomy BiH NOBTOPIOE CBOK NMOpany — OGpaTH NPHKMAN B NOMAKIB, NATHILIB,
JIHTOBLIB 1 TPY3HHIB Ta IHILIHX HelepxaBHUX Hapoaie Pocii, a ve sin pociii-
ChbKMX HAapOOHHKIB, AKI XOOWIH B HAPOI JUIA OYMILEHHA CBOTO CYMIIHHA i
3apa’joM J[UIS NponaradioM et fajexkHx 1 BHIUHMX MOHAN PO3yMiHHA
Hapoga, a Biggatuca “laTakHIA npaui cepen wHapomy, caywbi Horo
BymeHHHM IHTepecam BOHHM HE BMLUIM #l He XoTinm, Hafipaqwe AuLH Ha
¢abpuky, ane i Tam He BaraTo BMLUTH OCATHYTH. Ce 30BciM He Te came, IO
Y NaTHILIB, NHTOBLIB i iH., J& COTKH IMTenireHwTis 0e3 ycAKol MO3H Ha

1. Tam e, er. 123,
12. Tam e, c1. 123.
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repoficTeO ODoBENH 0 TOrO, IO KOWHHA MYy®KHK YMIiE YHTATH | MAE B pyKax

LUEHIYPHY, 3a TPaHHLEl) OPYKOBaHY ralery ta Gopowypy..." (Monoga
Yxpaina, 1910, c1. 123-4),

Ha mo sionosios Ppanxa Jleca Yipainka pie He BLI3MBANACH,
MOMUITHBO, 1O BH3HAJA NepeBary Horo aprymMeHTiB, aje MOXIHBO TaKOM,
wo ii pennika He Gyna il ocobucTol cnpasolo, TUIbKH, MabyTs, TOro
rypra, 3 AKHM BOHA CniBMpalioBana, a Ha Lie BKalyBas bu To# dakTt, WO
cnpasa HalioHansHoCTH Oyna oyse HeBHpa3Ha B Tl apryMeHTalii, xoua 3
JoTorodacHHX 1l MHcaHe BHXOOMThL, 1O UA cnpaea B Hel Oyna 30BCIM
BHpa3Ha, BOHA CTOA/IA Ha HAaUioHanbHOMY Goili, He Ha KknAacoBomy. AJe He
BHEJHOYEHO Takow, o PpaHkoBl apryMeHTH MOTIH MaTH Ha Hel neBHHH
BIUTHB, | BOHa He XOTina ncyBaTH cobi 3 HHM JpYKHIX BlaemuH, Bo Mix
HHMH Oyno Garato Ginelue cNUILHOrO, HiX BLOMIHHOTO.

DpaHKo TeX He cepaHBcA Ha Hel i mepumit 3pepHyBCA 0o Hel 3 Mpoxak-
HAM HaJicMAaTH AKick BIpLIl 00 XYpHAIy 4H 3DipHHKa, a BOHa BBaKana
ULOTO JHCTa, "NMEeplIAM KpOKOM 00 3roou”, i B nmHeTi mo matepi (25, 26
rpyoua 1897) nmcana:

"BnacTHee A paga Takomy 3JakKiHYEHHH) Hauoro Kowmdnikry, 60
TOMKY 3 HbOrO He Byno womoHoro, a PpaHka AKo NHcaTend i gifAda A
HIKOJIM HE mepecTasasia NopaxaTd. Xou B HOoro nNHMCTI o0 MEHE HEma

HiAKOro QopManbHOro MNEpPenpolleHHs, afe A ioro BBamai 3a
“nepiinit Kpok mo 3rogu™.'}

Ta He 3pamalo¥yd HA MHpPHE 3aKiHYeHHA CyMepeukH, MHTAHHA Hacy-
BacThCH, B 4omy Oyna cama cyTe wiei cynepeuxs i un Jlecs ¥Ykpaiuka
cnpasfi ceplHack 3a KPHTHKY CBOTO MOKOJIHHA, Y, MOXe, B Tomy Gyna
AKACh IHIWA nMpHyHHa. YuTava, wo 3Hae o6HOBOX MOETIB, MOMKE OHBYBATH,
wo Jleca YVkpaiuka, axa Tak oyswe wanysana ®@pauka i He nHiIe AK NoeTa,
ane W Ak crapworo eig cebe rpoMagsHHHa nDaTpioTa, TaK TOCTpO
pearyBana Ha Horo KpHTHKY yKpaiHckkoro Mofomoro fNokxoniHHs. Xod
Cynepeyky CHOpHYMHHMB HeXoTA4yH PpaHko, BHCMOBMBILH OEfAKI KOHTpO-
BepciiiHi OyMKH, ane % BoHH 060¢ Hanewanu 40 COUIAN-OEMOKDPATHYHOTO
pyxy, ®panxo B lanuvnsi, a Jleca Ykpainka 8 Ykpaiui, i o6oe 6yan yuHAMH
A onHooymusmu [paromaHoBa.

BesnocepenHbolo npHYHHOK cynepeukH Oyjo, OHEBHOHO, Te, IO
PpaHkO KPHTHYHO BHCIOBHBCA NMpo 1l BjacHe cepelloBHILE, AKOro, Ha 1
OYMKY, BiH He 3HaB, oTe i He noBuHeH 6yB npo Heoro nucat. Ilpo ue
BOHA JOCHThH BHpalHO MHLLe Y cBoifl penmiu, ane cyTTHO Ii rocTpoi peakui
Gyno mwocs iHwe, Ha ue 3pepHye yeary ceoro 4acy Muxaiino Jpaii-Xmapa,
akHit v ceolil cratTi npo Jlecro Vrpainky #f @panka nuuie, WO X0Y BOHM
oboe OynH nparoMaHiBUAMM, TO BCe TAKH BOHH HEOOHAKOBO aymanu

13. Jlecs Yxpalnxka Fifpanns meopis..., 1. 10, 1978, c1. 414
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HeonHaxoBo Bipunau. Jleca Vxkpaiuka, sk BiH aymac,"6yna Gaumide Oo
puHTenA, a Opaunko pxe 6y v Toll Yac Binnanuecs Bl Heoro. ILna ®panka
kiHeus 19 cr. 6y MOBOPOTHMM MYHKTOM BiO peBomiouifiHOro coUisniimy
no aHaniTHyHol miTepaTypHoi i HaykoBol misneHocTH™, '4

Ouesnana piy, Jleca Yxpaikka B ToMy 4aci TpHMAaIAcA ILE CYCNUIBHO-
nofiTHYHUX nornanie [paromanosa, TM-To H Gyna Gnukua o Heoro,
uin Ppauxo, # obopouana Horo nosmuil, wo Hanepen tpeba 3mobysaTH,
pa3oM 3 iHIIMMH HapoJaMi Tiel % kpalHM YH Nepikae#, MONITHYHY BOITHO.

"HobyosMo BEYM 3 BeJHKOPYCaMH “XOTh KYLYH), & BCE XK
KOHCTHTYWIH", nucaep [paromaHor y ceoix "Yymauskux oymxax”
(1891), TO Hew MOKOPHCTYETHCA Hallla HauioHANbHICTh... Haii-
plLanoBiaHiie Gyme, xonu Ty GopoTeby, HNp., mu ykpainui Gyoemo
BECTH Ha [PYHTI He HallOHANBHOMY, & [OepaBHO-aami-
HicTpaTHBHOMY, ToOTo BHCTaBNATH Ha nepliwd nasH noTpeby
apTOHOMII Micuesol 1 Kpaiiopoi, amTOoHoMii rpoman, nNoOBITIB,
npoeiniii... Taka nporpama Gyme maTH 3a cebe Beix po3ymMHHX
nronei, akol 6 HauloHaNLHOCTH XTO He DYE, a KOJIK SKa rpoMaga 4d
Kpaiua... Bnopaaxye cobi WKoam 3 AKHM BHKNAOOM HALIOHAJBHHM,
to 6yne #Horo mino™. !’

Ona uiei uini Tpeba Gyno nepn 3a Bce opraHiayeaTH 4H 3go6yeaT
iHTenirenuito ona Goporebn 3a noniTHyHy BOMEO, Tpeba 6yno, 3a cnoBamMu
Jleci Yrpaiuku, "BepHyTH Hauii 1l mizok, abu He Oyno Tak, 1O € HAT YHM
pobuTH Ta HEMa KoMmy", a MOTIM pa3oM 3 cycllamid 3nobyeaTu T1 npaea,
Aki B [anuuum gasxo Bwe 3000yT1 YymkumH pykams, a B Pocii 3a taxi
npaga Tpeba Byno we OGopoTHea”.!®

PpaHko HaTOMiCTh OymMaB iHakiue. Binm Tpumasca pasmimol imei
Hparomanoea i ypaxkas Haiinepiwoto norpebor GeanocepenHio npauo
cepell HAPOOHOI MACH CeNIAHCTBA 1 3no0yBaTH Hapil, He iIHTemireHuiw, 6o
pamHKanbHHH pyX cepenl Hapoay 3MIUHMTL BIpY B cCBOl CHAH I MH
MoYyeMoO... MilHy oflopy 3a cBoiMH NneudMa. Ppauxo oTxe BIpHB, Lo
KOMH po3byauTH xusuil 1 cHNILHHH pyX cepel IWIHPOKHX HAPOOHHUX YKpaiH-
CbKHX Mac MO CeJlaX Ta Mo MICTax, TO BCE, LIO € XKHBOTO H YeCcHOTO cepen
IHTeireHLli NPHCTAHE OO TOro pyxy i He Tpeba Gyne 1i 3mobysaTH, a xonmu
MACOBOr0 OCBLIOMHO-HallloHaneHoTo Ppyxy He Oyme, To JlaBpomceka
[Tnexanosceka dpaszeonoria 3nobyne MTENITeHUIR ANA cBoiX abeTpakTHHX
1 Janekux BUO KOHKpeTHHX noTpel Hawloro xapomy.!’

P®panko Dayus, WO cendHcTro — Oalinyxe, Y4 BOHO Halllf, a YH JMHILIeE

14, Oue, M. Opaii-Xmapa. 7 simepamypuol cradwunu. H, H. 1979, c1. 245,
15. Buwwisshuli xype 4. 1. Monxen, 1975/6, cT. 145

16. Moasoda ¥Yxpaiwa, cr. 112,

17. Moaoda ¥epaiuwa, ct, 123,
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yacTHHa Haumli — ©Oyno TemHe, KpHBIWeHe, Oe3InoMiyHe, 1 BOpPOTH
HaMarajuca 30o6yTH #Horo mons cebe, oA CBOIX cnpas, a yKpaiHCBKI
panmHKans, wo Tpemanuca [dparomanosa, uboro Henobavanu. Ppanko Oye
neeHHil, wo 3m006yTH YKpalHCchbKi HAPOOHI MAacH, i He KOHEYHO caMi JIMLLE
cenAnchkl, a #i pobiTHHYI € nepeayMoBoK Beakol NoniTHEH, Do nHILe Tak
Mo®¥Ha NpobymHTH ykpaiHceKy Hauiko B Pocii i 3pobuti Tl CHI0M0, 3 AKOK
OyOoyTh paxyBaTHCH, KOMH HACTAHE MONITHYHA BOJIA.

B usomy # Gyno romoeHe posXommeHHs mik Ppauxom i Jlecewo
VipalHkoo, fiKa [Ie He MaJla TAKHX MepcnexTHB i Jockiay, ax ®pauxo, To-
MYy BOHa Lie TpHManaca nornsnie [JparomManoBa, 3 AKMM TUIBKH HelaBHO,
pik TOMY, PO3TYYHIACH HABIKH 1 BLO SKOr0 3BUILHKNACA BE MI3HILIE, TOMY
Toml #Ba e 6yna B Hel NaM'aTh Npo HboTo Ta Horo Lnei, AKMMH BOHA, Hi-
ne npaBoM oitH, Oyna akufick wac onaHoeaHa, 6o iHILIOrO TakKoOro
ABTOPHTETY HiOe JoBxona cebe He mana, a HEBHACHEHMX 1 THM Gineiue
Hepo3B'A3aHKX npobnem Byno 3aHanTo DGararo.

Muxaiino [pa#-Xmapa nuile, o 3akHa HEOIANLHOCTI KHIBCBKMX
panMKanis NOACHKETHCA THM, o PpaHko He 3HAB OOKNANHO TOOIUIHLOTO
YKpaiHChKOTO KHTTA, a, Mowe, H THM, wWo Taki oBBHHYPauYeHHA npel
KUILKOMA POKAMH CHNANHChE HA TOJIOBH paJHKAJIIB 3 GOKY YEpaiHChKMX
HapononoBuis, 0o AKHX B NaHoMy pasi, onifimosmu ein dparomanosa,
Habnuxaeca Ppanko.'®

3 Ui OYMKOK HEKOHEYHO MOMHA 3rooMTHcA, OO BOHAa € sKpa3
aymkoto Hparomanosa, akuid Toml oymae npo Ppanka, wo BiH yBeck ceiii
BiK Taki clOpnpH3d pobuTe Hanpaso #l HamiBO 1 WO BiH TAKHMH CKOKaMH
WIKOOHTE ChpaBam i cobi camomy. Ane [lpali-Xmapa mMas paun-:::- IO
®pasko Bloxonus Bl JlparomaHoBa i BiN MapKCOBOTO couianiamy. Jlecs
Yxpainka Tomi e Tpumanaca JparoMaHoBa | HerodyBana 3 TOro MPHBO-
Ay, wo PpaHKo MILOE NPaUlOBaTH pedakTopom Ao Jopi, axka Gyna B
HaponoscekKHX pykax. B mucti mo JparomanoBa eoua nucana (23. 2. 1883)
"(paHKo, 30A€ThCA, BHAYMaB cobi wock HEMOB Ha yroay noxoxe, 6o my-
e Horo GaraTo BHOHO CKPi3b MOMIX HAPOOOBLUAMH, A HOrOCh He OyMana,
10 BiH MOXE 3 HHMH 3HOB 00 .Takoi 3romH mifiTa™.'?

Xou Ppanko B oificHocti He pobuB oOHHX Takux "cropnpHsis” Hanpa-
Bo i Hanieo, Ak mymana Horo onoHeHTKa, a Te, wo JparoMaHoB yBakas
XHTaHHaM, bDyna PpankoBa TakTHKa abo cnpofa BNAHMBATH Ha HapomOB-
uiB, CMIBNPALIOKOYH 3 HAMH, To BCE TAKH BiH 3HAB NocHTh nobpe ncuxiky
ykpaiHchkol iHTenmireHuil, fKa He MOrJIa 3BUIBHHTHCA BiO pocifickknx
BIUTHBIB, Noka3lomM 4oro Gy cam [IparomaHoBs, 1110 He paJHB BiOpHBATHCH
BLa Pocii, 60 ana usoro sin He Ga4uuTe HiAkoro rpyuTty, Gooalt y THX yacax.

18. 3 aimepamypuo-waykosol cnadwunu, cr. 245,
19. Jleca Yxpaiuxa, FiGpani meopu & 12-mu momax, 1. 10, Jnetn, cr. 147
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Tomy BIH Ha3zuBaB #loro nilHille yKpaiHUeM 3 MOXOMAKEHHSA, &ne obuue-
pOCOM 3 MEPEKOHAHHSA, i ToMY yKpalHchKa iHTenireHuis nia BNIKHBOM pociii-
chKOTMo peBoNmouifinoro JemMOKpaTH3MY IrHOpypaja BJIACHY Haulo-
HANMBHICTL, A KpiM ToOro, a, MoOXe, caMe TOMY YKpalHChKa IHTEesireHuis
nerko nionaeanack THCKoBi BnaaM i Gosnacs Opatuce 3a Te, wWo byno
BNafory HemolsoneHe abo 3aboponene. IHIIMMH cnoBaMH, yKpalHChka
pepomouifina nemokpatia He OGyna peponouiina. Bona, AK Kazae
dpanko, Ginplle LUikaBHAACA TeOPIElD, HiX NPAaKTHKOIO, TOMY MK HEHO |
napomom He Byno 3e'a3ky, a Gyno nouyTTa Ge3cHnna i necHMisMy, HEBIpH,
110 BOHa MOMXe Ioch IpoDHTH [IA TNOJErLIEHHA O0J1 Hapoay. A HaaTo,
mo BoHa Ginbie cxuibHa Gysna o pobiTHHUTBA, HLK OO CENAHCTEA.

[Micna Tici BUMIHH OymoK, B Akill PpaHKO BHABHB BEJIMKY nepesary
Hall CBOCH) MOJIOOO) KOJNEroH), KOTpa Toll ie He Morjia JOPIBHIOBATH
crapiwomy 1 Gineiu  moceimyeHomy niTepaTypHoMy # rpomancekKomy
gisueni, BOHH 0060€ BMABWIM BHCOKY UIIAXETHICTH 1 He MaMm ATAIM OIHE
OHOMY KLILKa rocTpilUHX BHCIOBIB Ta MEBHOI PI3HHMLI NMorasamis i man
MioTpHMyBanH npuaA3Hi B3acMuEd. B rpyani 1897 p. Jleca Ykpainka
nucana PpaHKoBl, OYEBHOHO, ¥ BLOMNOBLOL Ha fioro JHCTA:

"IlapeMHe ragacTte, WO Hawl NyGuIIMHCTHYHHA KOHTpOBEpPC MaB
taxnil daTaneHui BIUIHE Ha Moi BloHocHHHM Oo Bac. A saswom Bmina
BLOPI3HATH nyGmiuMcTHKY BLI NpueaTHHX cnpae. OTxe penaxiis
JlitepaTypHoro BicHHKa He 3pobHna MoMuMIKH, nonpocHeiud Bac
CMIOBICTHTH MEHE MPO 3aCHYBAHHA CHOTO XYPHany, o HaBpAL, 4M XTO
IHIWKHX 3 Tl 4nenie Gye 6 meHi cummatTHunikii Bin Bac”.20

Hani BoHA 3rafye CBOK 3 HHM CYMepedky 1 3asBJfE, WO He Maec M0
HBOIO HIAKOI ypain yH obpain, KpiM, MOXKE, OOHOrO C/IoBa, AKe ii Bpa3uno:

"B Hawomy kouTposepci (wob fioro lakiHumMTH) BpaszMnO Meme
ocoBHCTO TinkkK ciioro "HenoBpocoBicHo™, A HaBiTe XTina vy cBiff yac
NMPOTH HLOTD MPOTECTYBATH, ane TOH 4ac nMpoHiloB MeHI B TAKHX
TAKKHX Qisnunnx ofcrasnnax, wo Oyno sKock He A0 MpoTecTie
HaBiTe. Tenep a nymako, wo ce # Kpawe, 6o cnoBo NO  CIOBY MM
mornu 6 we # noceaputce — mH obBoc moeTH, resc ippitabinic
(BpaxnHBHH HApLO), AK BiAOMO, # pafa, IO ULOrO He cTanoce".?!

Hesabapom nicna toro ®Ppamko Hanucas y Jlimepamypro-Hayko-

80My 8ICHUKY NPOCTOPY CTATTHO Npo ii TBopH, AKi BBakas nepiwor da3ow
B il POIBHTKY, AKY BOHA 3aKiHYHIIA,

"... Tl TANaHT TiNMbLKH WO OTPAccA 3 MOBHBAUIE TOI HecaMOCTIHHOCTH,
IO NYTa€ KOMHOro nmoeTa npH nepumx Horo kpokax. Bin TinbkH wo

20, Tam we, cT. 411.
21. Tam we, c1. 411-12
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BEepilie LWHPOKO i CMillo po3mMaxHYB KPHAaMH 00 BJACHOTO JETY,
TUIBKH 110 Moka3ae cebe B nosHift cunl | nokalaep Ham, 4oro M
MO¥EMO #OaTH B OyaymMHi Bio cel mucaTenbku™.?

Bin, lIONPaBAA, HOCHTE PILIY4Ye KPHTHKYE 11 nepili TBOPH, M HHMH il
"Pycanky” Ta noemy "Camcon” Ha B6i6nifiny Temy, ane craeuts 1 BHILE BIO
"Hebopr” Ha Taky #* 6i6nifiny Temy 0l maTepi Onenn [Muinkwn, Ta BCe TakH
UiHKTE 1i HeBHcOKo. Ause Hanucany Toro # 1888 poxy, “Ilomopix mo
MoOpA~, LUHKJ JIPHYHHX 1 OMHCOBHX BIpWiB, OUIHHE 3HauyHO BHE. Bin
fayns, WO

TanaHT TMOeTKH OYeBHOAYKH OYXYac, MNiOHIMAETLCA, | BOHA
MOTPAamIfe Y CBiH NPHPOOHHH TOH, MEHIUE BAKETLCA YYKHMH
BIIPUAMH, | MH CTPIYAEMO B TIM UHKNL nepiil npobaHCKH CHILHOTO,
camMOCTIfiHOTO TanaHTy, NEpilli TAKl KAPTHHH | NOETHYHI 3BOPOTH, IO
BHABJIAKOTL pPyky mafictpa™.??

B usoMy LHEN BiH 3HAXOOWMTE Nepuly ii couisansHy Hoty, Bo Oo Toro
yacy BoHa nepebyBana, Ak BiH kawe, y cdepi akuxce abcrpakTHmx
NMOACBKMX B3AEMHH 1 abcTpakTHOro NaTpioTH3MY, aje 3 Tiel XBHIHHH BOHA
noyYana MUIbHILlE NMPUOHBIATHCA A0 MIHCHOTO MMTTA | 10 THX pealibHHX
CTOCYHKIE ¥ JIIOACHKIH CYCNUIBHOCTI, HA AKMX BHPOCTAE LIOAEHHE TOpE i
BEJMK] LOeanbHl 3MaradHs Ao ceoboau 1 piBHOCTH™. ™

Hepucoko Bin crasue n'ecy "Micauna nerenga™ npo cnisaka, Lo B
OHTHHCTBL YYB aHre/lbChKl CMIBH 1 CTAB cMiBaKoM, alie Mi3HILIE BTPATHB
ronoc, AxkHi NoTiM 3HOBY BUI3MCKAB YyOecHHM cnocoboM | 3HOBY chieas
aHreNbChKHM TonocoM. HaTomicTs iHma ii noema Ha nomibHy Temy
"IlapHA ka3ka” 3Halna nosxe npuiHanua Ppanka. Jdeski iHmi moe3ii wiel
nepiuoi 30ipKH BiH OLIHHB OYyXe BHcOKo — "o Bia 4acy lllesuyenkosoro
"IloxopadTe Ta BeTapaiiTe” YKpaiHa He 4y/a TAKOTO CHIIBHOIO, TOPAYOro
Ta MOETHYHOrO cropa, Ak 13 yeT cei cnaBocunol xsopol OIBYHHK".

IMincymoByroun poarnan neputoi 36ipkn Ha kpuaax nicens 3 1893 p.
Ta nexinexka noeslid 3 JTHB A xwypuany Kumme i caoso Ppanko 3pobus
BHCHOBOK, 110 "¥YxpaiHa... HHHI He mac noeta, Wob Mir cHnok i pi3HO-
CTOPOHHICTIO CBOTO TajJaHTy 3piBHaTHCA 3 Jlecew YkpaiHkoro™.?

Ppankosa ouiHka rHOI TBopuocTH Jleci ¥Ykpaiuku (il 6yno toni 22
pokH), mana Ge3 cyMHIBY BENHMKE 3HAMEHHA [UIA Hel | HE TLNBKH TOMY, IO
BiH Todi B#e Oye miTepaTypHHUM aBTOPHTETOM, ane H Tomy, 1o BiH cam
Bye noetom i BMIB noka3aTH Xubu il HenonikK Ta BapTOCTI TROPY, TAK LIO

22, . ©pauxo, Teopu, 1. 17, 1955, cr. 237,
23, Tam e, cr. 242

24, Tam we, c1. 243,

25, Tam we,



oMy XOTiNOCA BIpHTH, Oapma, LU0 BOHH 00D0€ CTOANMHM HAa PI3HHX eCTe-
THYHHX TO3IHLIAX.
Jleca naxysana fomy 3a Toil BLI3IMBE Ha Ti TBOPH B JHCTi Bin 21 XoBTHA

1898 p:

"Cnacubi 3a Bamuy ax HanTo nockasy Bioo3By Npo Moi Bipiui.
Botock, nanebi, 1o B MeHi Tenep po3iBeThCca MaHia rpanaiosa. Oaxo
TUIBKH, MYLLY NpPH3HATHChH, TPOXH HEMPHEMHO BPA3MIO MEHe — O
BNACHE Mapafeni MiX MOIMH | MAMHHHMH BiplllaMH, cé MOCTABHIO
meHe B Gansiuuee nonowexHa. Hy, 1a He MeHi roBopuTH npo
KPHTHKY NpO MeHe X TakH... BH 3HaeTe, 10 A WHpo nosaxalo Bac, a
JHAKOMH THXKKY [OONK YKpaiHcbkoro moeta, "pama 6 Heba
npuxHauTH”, abu ta gona noninwana. Wacre Bam, Boxe, Ha koxmid
nopo3i!™

[Micna nmoaeu apyroi 36ipxu Jleci Yrpaiuku Hymu i mpii B 1899 p.
@PpaHKko KOpPOTKO 3ragae ii y cTaTTi "YkpaiHchko-pyckka niTepaTypa il
Hayka 1899 p." B [Jiai (3. 1. 1900) cnopamu: "[IpaBauepsm BLOKPHTTAM DYnH
pHOaHi Cninkow ynepile B OKPeMHX TOMaX TaJIAHOBHTI OMOBLOAHHA
KoGpuncbkol, rapri Hapuce Ct. IlaTks i yymosi noesil Jleci Vipainku”,
ane 8 1900 p. BiH Hanucap npo Hel OKPEMY CTATTIO B YeChKOMY JKYpHAI
Caceancku [Txcezaco (p. 11, 4. 4), B axifl sragye, wo "B paHHIX MiCHAX
MOeTKH BLUIYYBAcThCA POMAaHTHYHI TOHM, CAHTHMEHTalLHI HacTpoi, ane B
HHX € TEX BLOrYKH cyBopi XuBoi miHcHocTH, Ak y noe3ii "Bazens” (1899), »
Akiffi moeTka mokasana HIGHTO CeNAHMHA YKpAiHCHLKOTO, L0 YB'SIHCHHH 3a
MOOATOK, TOOYE Kpish IPaTH CBOIM THPEMHHM XmibOM OpYHHHY 3
OWTHHOIO, AKI Horo Bigsimanu B Tiopmi.?7

Tyr ®paHko KOpPMCTYBABCA  YIarajbHeHHAM, KOJM CKa3aB mnpo
BLOFYKH >XHBOI mificHOCTH | Npo YKpaiHCBKOTO CeNAHHHA, YB'AIHEHOTO
HiOWTO 32 HesamnaveHWil mogaTok, GO B caMOMYy Biplli MOETKA 30BCIM He
araaye, o To OYB CENAHHH | L0 BiH CHOIB 3a HelannayeHi NOOATKH, BOHA
ragye JMlle, Wo “ocTaHHIO Xynoby xMa 3arpib | npopae 3a mosr
ocTaHHK KopoBy".?®* @pauko iwos, MabyTe, 3a METOOOK KPHTHYHOTO
peam3My | NONMOBHIOBAB okpemi GakKTH Ta ylarafebHIBaB, W06 NnokasaTH
obpa3 3aranbHOl HYXOW Mig UAPCBKHM pexumom. B cyti peui ueli o6pas
Jleci VYxpalHkw HekoHewHo B3IATHH 3  peaneHol gificHocTH um 3
"cyvacHOCTH", BiH MoMe cTocyBaTHCA #H iHWMX 4acie, 60 noeTka He
KOHKPETHIYBAJa TYT Hi Yacy, Hi MICUS, Hi PHYHHK, YOMY CCNIAHHH CHIIB Y
B'a3HHUi. PpaHko Ue NOACHIOE THM, IO "HepBH XBopoi i Bpa3nuBol
nipyuHe Oy 3ananTo cnabi, wob BIOTBOPHTH Taki CyBopi CUEHH, Tomy

26, Jlecan ¥epaiuka, ¥i6pami meopu, 1. 11, 1978, c1. 73.
27. Teopuicms leana Ppawxa,; 30ipuux ctaTefd, 1956, cr. 115,
28, Jleca ¥xpaiuxa, Teopu 1. 1, Moesi, 1975, cr. 60.



BOHAa MYCTHNACA B Kpainy croei danTasii # onucye kpacy npuponm, ocob-
nuso Kpumy, V¥V BGaratbox sipmax uiei nepmoi 36ipku BiH 3HAXOOHTE
OOCHTE MOHOTOHHY GOpMYy, MHOIOCNOBICTL | Gpak MIACTHYHHX KApPTHH Ta
Opak BHpPa3HOTo CHABHOTO YYTTH, 4epe3 LMo Ti Bipwn He BYIATE HIAKOrO
HACTPOK? | UnTakOThCA Ge3 cmaky”, Ta Bee Taku BiH DauMB, 110 pO3IBHTOK
MOETKH HINOB AyMke LWBHOKO,

"Mu He 3HaEMO Yacy, 3 AKOTO NMOXOOATH (i nepili BipiloBaHi npobH,
ame B 1888 poul BoHa B¥e NOXONAHTE B JeAKHX M'€cax a0 NMOBHOTO
maiictepcTea. Hema cymuiey, wo ce 6Gyno 3moGyTkom nOyme iHTeH-
CHBHOI NYXOBHOI NMpaml Hajd BJACHOK OCBITON), HAI OnNaHyBaHHAM
MOBH 1 BipWOBOl TEXHIKH, TAa MEBHA pi4, WO H caMo HHTTA 1
MOCTOPOHHI BIUIHBH CHABHO THand 1i Hanmepea™.®

Ocobnuso nopnobanaca Ppankori noema “[daeua kazka”, B axi
noeTka BepTacTheA OO0 dasHiwol TemH ("Micauna nerenpa"™), ane pobuTth
e, AK BiH kawe, Barato kpauue, cTaBHThL il wMpoko | obpobnae no-maii-
crepcbkd. lle — BiOHOWMEHHS noeTa N0 CYCOUMBHOCTH, a BJACTHBO
3HAYEHHA Moedil B iHOMBIAYANBHOMY | TPOMANCHKOMY. XHTTI

INepeka’aBiin KOPOTEHLKO 3MICT NMOEMH, BiH pofHThE BHCHOBOK, LLIO LIE
Hafikpaila | HaHXapakTepHilua oxkpaca Hawol Hoeol miTepaTyp. Y HawHx
yacax, Kame BiH maji, B YacaX 3aralbHOro pO3HEPBOBAHHA 1 eKCTpa-
paraHuil, y dJacax, KoJiH CKpi3b JIYHA€ a% JALUHTH MOKIHK "LUTYKa IUIA
IWITYKH", 8% 4YYOHO AKOCh YYTH 3 YCT MOETa TBEpe3l TA IOOPOBI NOrAA0H Ha
sanayy # Bary noesii, AKi BHCKa3ye TYT Hawa asTopka.’ Bix HaBiTh Gayuts
Y Hei cBOi BNAacHl MOrnaOM Ha MO3EIH0 | NHLLE:

"o 1l oymu, noesia A8 Mac poby4oro Hapoay — NoTixa B Fopro
CMOYHHOK MO Tpaui, A78 KOXHOM0 YMIOBIKA — MPHPOOHHH BHpa3
poabymkeHOro 4YyTTA | BHIUHX 3MaraHb, A Beiel rpoMann —
3aoxota B Gopotebi i pokip ycakil HikuemHOCTI, ANA NPHrHOGIEHHX
BOHA — rapsa4yui noxnuk oo 60K 3a BOJIO | JIKOACHKI Npaea, a [UIA
KPHTHKIE — rpisHuif MecHuK. Bce | BCloOH noe3is — cnyra MHTTEBHX
noTped, cayra Toro Builoro M ineliHKMro nopaaky, wo sene ntogelt oo

" 1y

nocTyny, A0 MOnNpaBH IX 001 .

Bci ui BHIUe uMTOBAHI MOTAAOM, Ue B micHocTti nornamu He Jleci
Vkpainkn, a camoro ®panka, skuil Mg BIJHBOM COLUAMICTHYHHX Teopii
[MBMBCA Ha TMOe3iko AK Ha "CNYTy KHTTEBHX notped”, ToMy i ¥y kpuTHLI
3ACTOCOBYE COWIAMICTHYHI NornaaM i iTepnperaliio TEOPIB Noe3il 3 TOYKH
GaveHHs coUiAnicTHYHOro YTHaiTapuimy. Taki nornson Oynw  Tom

9. 1. ®panko, Teopu 1. XVII, 1955, cr. 244, -
30, Tam w=e, cr. 250
3. Tam e, cr. 250
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aKTyanbHl AK peakllii HA MOrNAAH Npo "MHCTEUTBO /1A MHCTEUTBa™ Ta
npoTH kpaiiHboro inausiaoyanismy, ane Jleca ¥Ykpainka B aificHOCTI Takux
nornAaie He BH3HaBana, 60 j0BCIM nuﬁpc 3HANA, 110 NOTIX0K B ropr 404
"pobyuoro Hapm:ly“ Byjia He Moe3if, TUIbKH panue sapka, aHi He Byno BiO-
MOYHMHKOM No npaui, 60 pﬂﬁﬂu:{ﬁ HapOoO MOoe3i€r B3aranm He UWiKaBHBCA. |
ue Jleca ¥YkpaiHka 3Hana TakoX i3 BacHOTO HOCBIOY, KOJIH MHcANa y CBOIX
BipuIax, 110 B il 3eMAskis "cepue MOXOM Mopoc/o”,i N0 HHX 30BCiM He
MPOMOBIAE Tl Moedis, a fOedki 1l 3EMASKH Ka3lanM, 110 Ha Moelilo Tenep
japaHo i BoHAa He noTpibHa. Ane @panko fiwos 3 "oyxom yacy” couisnic-
THYHHM, TOMY # TpHMaBCA COLIAMICTHYHHX MOTNANIE Ha noesiro, a Jleca
VkpaiHka TpHManaca IHIIOrO HampsMmy — ioeajicTHuyHoOro, Tomy H
NpH3IHABANACA OO HEOPOMAHTHIMY.

Hpyry 36ipky noesiii Jleci Yxpainu Jysu i spii, wo euiiina y Jseoei
B 1899 p., Ppauko uiHee, 3posymina piy, GaraTo BMIUE BiN MepLIoi i
Beaxas, (o Bia yacy lllesuenkosoro Kob63aps Ykpalna He Bunana kpaiuoi
36ipkH noeTHYHHX TsopiB. [onosHow i cHnok BiH yBaxaB JIPHKY Ta
MadlOHKH ClUeH 1 cHTyauiil, 110 BHNNIMBAKOTE 3 JMiPHYHOro HacTporw. "TyT
KO®He §i cI0BO Mae CHAY i MJIACTHKY, TYT IU0 He cTpoda, TO MHCTELbKE
cTeneHYBAHHA MoeTHYHoro uwiAXy”. BiH cnpasemnuBo BLOMIYYE, 110 "BOHA
nanexa Bin opmanbHMX BHTIBOK, Bil mekameHTChKHX nepebinbileHs, BOHa
BMi€ MPOCTHMH C/IOBAMH BHKAHKATH THOOKe BpameHHA™.

B 1901 p. ®panko mas IHOBY OOKMaOHY XapakTepHCTHKY il TBOPYOCTH
y ¢TaTTi "3 ocTaHHIX pecatHnite XIX cr.”, HagpykoBaHifl ¥ TPROX YHCNaXx
Jimepamypro-nayxosozo gichura (VII, VIII, XI). Tam BiH nuue:

"Ce TananT cunbHri, Hackpisb MyxkHIH, X0y He nozbasneHuil xi-
Ho4ol rpauil # HiXXHOCTH. APTHCTKA B NOBHIM IHAYEHHED CEro C/OBA,
BOHa O0Ha4Ye HEe CTOPOHHTh BUI CYYACHOTO KHTTH, HBe HOro
iHTepecamu, ropavo einuysae foro Goni i 3asciraM Bmic 3mafiTe
CHIIbHHH NJIACTHYHHH BHCMIB IUIA CBOTO 4YTTA. B moyaTkoBMX cBOiX
TBOpPaX MHOTOCNOBHA, He cBoGinHA Big NeBHOT MaHepH, BOHA WIBHAKO
pocTe, OOXOOMTE A0 BHcOKOoro Maiicrepcrsa dopmi, Ky 3aBcirmu
BMi€ 3aNlOBHATH IHTECHBHO BLIMYTHM 3micToM. Ii moesia — To
OTHHCTE OCKAPWEHHA TOTO AMKOTO THETY CAMOBOJI, Ml AKHM CTOTHE
Yxpaina. Hota ocobucrol nipukw 3BY4HTD Y Hei cnabiue; enivHi TeMH
MOKHILO He BoarwThCa TH y takifi Mipi, Ax onucopa | mATpiOTHYHA
nipuka”,

Nymka Ppanka npo Te, 1o ocobucra NipHKa 3BYYHTL ¥ Hei cnabiue
Hi® MAaTpiOTHYHa, He 30BciM BipHa, 60 BTOMY 4aci BiH IUg¢ He 3Hap THX

32, 1. ®panxo, Teopu & 20-mu momax, 1. XVII, 1955, cr. 263
13, Moasoda Yepaiwa 4. 1, 1910, e1. T0
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TBOPIB, AKiI DyNH BHpa3oM BenHKoro GoJiko no BTpaTi ymobGneHol TOaHHH i
AK1 HanexaTk 10 HaficCHNBHIWKX 3pa3kiB ocobucTol NipHKH B ykpaiHcekil
miTepaTypi.

Kpim srapanux, PpaHko Hanucas [ue HeoaHy cratTio npo Jlecko
Vkpaiuky, BiH npu koxHii Haroai sranyeae 1l 3 HaHBHILOO NMOXBAJOKO i He
TifIbKH PLIHOK MOBOHY, ane i IHIWHMH MOBAMH — YECBKOH), HIMEUBKOH,
nonbCbkol, pocifickkor | BCHOOM cTaBMB i1 HA nepiue Mmicue. 3rapaTH
voxHa Enupknoneanuqnnil cnosnnk Bpokrassa i Edpona, oe BiH y ctaTTi
*HOxHopyccKkaa JMTEpaTypa” BH3IHAaYMB Il AK NpoBiOHOrO YyKpaiHCbKOro
noera, Yy #AKkoro “"HoTa raHbokoi rpomancekkoi TYrH MNOECOHYETBCA 3
eHeprifinoto piwyvictio GopoTHcA 3a 3nificHeHHs BHcokMX inmeanis..."
Misniwe y ctaTtTi "Yxpainceka nitepatypa B 1906 p. B razeti Pada B 1907
p. (44, 8, 11-12, 24, 44) Bin ropopuTk npo TBopH Jleci ¥ xpaiHku, ananiaye
"Hanuc y pyini”, "Onxo cnoso” Ta BKa3ye AK WIYKATH B il TBOPax Ha TeMH
3 maeHboOi icTopii rnubuloro 3MIcTY i BiO3IWBY Ha cyyacHi momii.

Yecpkux yHTavie iHbopmysas Ppanko nmpo Jlecw Ykpaiuky B xyp-
nani Slovansky Prehled, 8 4-my 9ncmi 3a 1900 pik BiH 3BepHYB yBary Ha
peHEHS nmaTpioTHIM MoeTKH i MobGOB 00 NoHeBosJeHoro Hapody: "... cBol-
MH OyMKaMH BoHa obifimae Beck ykpalHcekuil Hapon, He 3aByBarouH Hi
Ha XBHJIHHY, 10 ue Hapin OLOHAKIB, HEBOJBLHHKIB, HApOO BHKOPHCTO-
pyBaHui 1 rHobneHnit”.?® B Tomy xypHani Oyno H xinska nepexnanie (12)
JlecHunx noesiff dvecbkolw MoBow B mnepexknam Pyxenn €ceHcbiol
Himeubkorr MoBor nuca@ ®panko npo Jlecko B wypHani "3 yymux mos”
("Aus femden Zungen™) s 1901 p. n. 3. "Die ukrainische (ruthenische)
Literatur”™ (Buxogutes y IWirytrapri i Jlalinuiry) ta B *xypHanm
"Apcrpificekuit ornan” (Osterreichische Rundschau, 1904, L.).

Jleca Ykpalnka Hivoro He Hanucana npo PpaHka, Xo4 BOHA NMHCAJIa
ICTOPHYHO-OTIANOBI CTATTI HAa TeMH YyKpaiHchkol niTepaTypH, arne
TROPYICTH) HOro BOHA KMBO UIKABHIACA | Le 3aliKaBJICHHA BHABIANA B
nHcTax, ocobMHBo B ongHoMy 3 HEX Bio 13-14 ciyna 1903 p. 3 Can Pemo, ne
BOHa nepebyeasa Ha nikysaHHi. BoHa BHcnoemioe Homy cBol aymku npo
neaxi Horo TBOpH, npo Horo rpoManckke CTaBIEHHA 00 JITEPATYpH, Npo
fioro niTtepaTypui cTaTTi Ta npo HeHanucaHi TmeopH abo “ckpyueni
ronoeu”. BoHa BHCNOBAHOBANACA OTBEPTO 1| IUMPO, HE NMPHXOBYIOYH CBOIX
OyMOK npo Horo TBOpPH YHM Npo CTATTI, 8K, Hanp., npo #oro craTrio B
HiMeuskoMy kypHani Zeit npo nonkCeKY nHckMeHHMuie Mapio
KoHonHiusky, npo sKy i BOHa Nucana CTaTTHO N0 poc. XKypHany Jusus,
@paunkopa cTtaTTa il nogobanace, ane... il 3naeThca, 110 BOHA HANHCAHA

3. Tsopuicms lsana Spanxa: bipuur crmammed, 1956, 111.

= 3;;5' Fnyuraoneduuckudl caosaps, wanatenn O, A, Bporays u H. JI. Edpon, CIIE, 1904,

36. Teopuicms lsana @pawxa; 30ipHux cratTel. Kuis, 1956, c1. 115
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Hawseuoky, 60 B HIl nomuHeHa Herpomancekka nipuka Kononuiusxoi, a
BoHa cama, Jleca Ykpainka, HerpomManchky JipHky B noeTis Hafbinbiue
uiHuna, 6o Bsamana 1l OGeanocepenHiM BHCNIOBOM TNOETOBOI Oylll, a
OyleBHY 1UHpicTh | Ge3nocepeNHICTh BOHA BBaXana Oy¥e BaMIIHBOK |
uiHHOK, NopnibHo, Ak PpaHKO BBAXKAB IPOMANCHKY JIPHKY BaXHIILIOH i
WiHHIIIOK BiA YCAKOI IHLIOL.

B KoHonsiuekxoi Herpomanceka nipuxka Oyna, Ha il OYMKY, OOCHTB
npHraylexa, ane anA Heli, ana Jleci ¥Ykpainku, us nipuka 6yna ocobnueo
uikaBa, Mepill 3a BCE 3 TOro MOrAAdy, 1U0 "mae Mi3HATH AK Ha JIIPHYHHX
noerax CycnilbHHKaxX BlobuBacTbcA BhnepricThk ocobucTo Moncexol
NpHPOOH, 1Mo He mae cebe 3arNyWMTH HaBITh HalMiuMiinmwe 1 Hafi-
[UHPILIKHMH 3aralbHOMIOACLKHME IHTepecaMH”, MOBNAB, " xeHiTs il B asepi,
BoHa BBifine BikHoM”. BoHa He moxopsna fiomy 3a Horo niaxio yu Hemomik,
afle MUAKpEeCIHNa cBOE po3yMiHHA moedii 1 cBifl ninxin no Hei. Llum BoHa
MUAKPEC/HIA TaKo®, 10 BX¥e B NPHpPOOI NoeTa 3anoxeHa cyb'ekTHBHICTS i
KoM BoHa B iforo TBopaX MpOPHBAETHCA, TO Ue HafinpupoOniwmil puss
KOXHOro moeta, ckinkku 6 BiH Horo He cTpumysas. | cam ®panko Gys
MHBHM MPHKIANOM UbOro cBoiM "3iB'anum nueram™,

ITpo Bucoky BapTicTk Herpomancekoi abo ocobucroi yu cy6'exTHBHOL
NipHKH, AKY COLIANICTHYHA TeOpis 3amepevyBasia, a HaBiThb BHKIHHAMa #
NPOKNHHANA, cBiOMaTh Takox 11 OyMkd npo uxkn PpankoBux noesidl m. 3.
"Ia nuesHuka" B JTimepamypHno-Haykoeomy eicHuxy, skHXx Ppanxo
Haye6TO COpOMMBCA | BMAB/MAB HIAKOBICTH TA MOYYBABCA 34 HHX [0 BHHH,
ajle BOHA BBaana, IO caMe Ti OYMKH # MOYyBaHHA MarTh BapPTICTh, AKI
crpaiiHo afo TpPOXH COpPOMHO HecTH Ha "posnyrra wnsxose”, 6o TO
3HAYHTH, IUO TO MOYYTTA IUHpL # IHTeHcHBHI — abo ropayi, abo mo Gomo
XOJIOOHI, ane He NiTHI, o AKpa3 Takux BoHa He MoOMAa, a TAKHMH, Ha Ti
nyMKY, it 6yna rpomanceka JipHKa, NHcaHa 3 noTpebH IWOAEHHOTO HHTTH,
a He 3 moTpebn oywi. I came ui KapTHHH i3 AHeBHHKa”™, uebTo Herpoman-
chbka JipHka rnuboko sinGunacs B il oyun, 60 BoHa, MoeTKa, CBOCH AYILIEHD
BiO4YBANa Lo BiH MepexHBaB Toli, Koik ix nucas. OTwe JipHKa NOYYBaHb
abo emouif.

Lpmu  sucnopamu Jlecas VYkpaiHka  BHABMIA, HABMHCHO  4H
HeHaBMHCHO, CBOi MOTMAOM Ha mnoe3iro, fAki Bl PpaHKOBHX TPYHTOBHO
pisHunuca, 6o Ppaxko BBawas, 1o rpomMancbka JNipHka — Halewiumi
obop'asok moeta, a Jleca Ykpainka Hiskoro obopr's3ky B noesii He
npu3Harana, OnA Hel HafiBMIUMM 3aKOHOM y TBOpuocTi Oyfla BHYTDILIHA,
nymesHa mnotpefa, BnacHe, cyB'eKTHBHI mNOYYBAHHSE, He3laNlexHl BiO
J0BHIIIHIX moTpeb, ame YHCTO CNpPHYHHEHI 30BHILWIHIME 00CTaBHHAMM,
nomiAMH, CTaHoM, Hanpuknan, Jleca YkpaiHka Oyxe rocTpo sigdyyeana B
Ayui CROE i CBOrO Hapomy NOHEBOJIEHHSA, HEXTYBAHHA JIHOACBKHX IHOM-
BLOYANLHHX | HALIOHANILHHX MPaB, HAKHHEHY YYXKY BOJIKO i HEMOMKITHBICTD
HTH cBoGioHO i KOpHCTYBaTHCA BCIMH JIFOOCLKHMH NpaBamu, CnipHynHeHi
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TAKHM CTAHOM MOYYTTA BOHA i BHCMOBMIOBANA Y CBOIX TBOpax, ane TO
6yno norpebor T oy, 1 BONA MpPOTECTyBaja MPOTH TAKOro CcTaHy
HeBLNBHHUTBEA, | BOHA BiLIYYBaNa BHYTPILHI NOTpeby roBOPHTH 4YH MHCATH
npo Te, 1o ifi Gonino, Came ToMy BOHA BHCOKO LIHHIA T noesii Ppanka,
aki Gynu BHpaiom iforo OyLeBHOro cTaHy, HOro noY4ysaHb, ajie XOJ0OHO
CTABHACH, XOY i 3 MOLIAHO, 0O TBOPiB, AKi GynH CNpHYHHEH] PO3YMOM
abo 30BHiHiME noTtpebamu. | BOHA IWIKOAYye, 1O BIH HE Mir 4epe’
HABAaHTAMEeHHA TIPOMAACHKON TNpaUeld HAMHCATH THX TBOPIB, AKI
BHHOILIYBAB Y Oyii, i Mycie "cKpyTHTH iM ronosy”, sk BoHa kazana, 6o
nucap "Taky CTpaluHy mMacy npibuux monucis mo Bcix ycromax”.

3 LBOro MPHBOOY BOHA Masa HaBiTh CyMepeyky 3 NeAKHMH Horo ogHo-
OyMUAMH, AKI JOKOpAnM [d, L0 BOHA BHTpAaYae 4Yac Ha noesiwo i onbwu-
BAEThCA Bl peasibHOl KOpHCHOI pofoTH, HATOMICTL CTABHH TH 32 npHKaan
@panka, axkuil yeeck 4Yac CTOSB Ha YCJIyrax rpoMaichKHX notpeb i Gys
pclolM TaM, nOe floro 6yno norpifHo, ToMy BOHM Horo ysamanu YHiBep-
canbHMM 1 palinm, 1Mo MawpTh Takuil TanaHt — GeneTpHCTHYHHE,
HaykoBuil, moeTwunuil i npakTuunmil, Bce B onHil ocobi. Im Hepigomi ii
Gafimysi Gynu GamaHHA noeToBOl OYlUi, AKA He MOTJIA BHABHTH TOrO, IUO
ili Gomimo yW panysano, 6o TilMnacs, o BiH iX BHpYYa€ H BHKOHYE
npauo, AKy BOHH Manu 6 BukoHysaTH. Boum H He wkonyeanw Horo , 1o
BIH pO3KMOaBcA [UIA HMX Ha Bci Goku i 3aHenbysas Te, 1O NoBHHEH DyB
poGHTH AK MOET, a BBAWAMM, IUO NMHCbMEHHHK — c/yra rpoManH, akui
NOBHHEH BHKOHYBaTH Te, 4oro rpomana notpebye # Bumarae, Go ue
OeMOKPaTHYHO.

Tax B nifichocTi nymae 1 cam @paHko, skHil 3aXxonueca co-
UiAMICTHYHOK NOKTPHHOR, IO MIOOHHA € BHTBOPOM CYCTLUILCTBA 1 € THM,
YHM € TUIbKM 3aBOAKH CYCHOLNbCTBY, Tomy 3o6Gop’s3aHa CIIYHHTH Homy
THMH TajlaHTaMH, AKHMH i NpHpOOA, a BACTHRO CYCNiILCTRO HANUIHIO. 3
ULOr0 MOrfMAdy COLIAMICTH CYBOPO OCYIAYIOTh TNMHCBMCHHHKIB, AKI He
CNy#aTh rpomami, TOMY H OOKOPANH NHCbMeHHHKaM, fK1I HE CJIYKaTb
rpomani, ToMy H noxopsne Jleci Vkpainui "miTepaTchkHM apHcTOKpa-
THIMOM”, KonH BoHa oboponAna ceobony TBOPYOCTH 1 HE3ANEHKHICTH
noeTa Bl NPakTHYHHX notpel. Ane poHa He xotina 6yTe "Menxen grop
annec”, AK TOro BHMAarajao TOOI 1 3aBHIOH BHMATrae MPakTHYHe KHTTH,
TUIbKH XOTiNa OyTH NOETKOW, HelaNexHOW BiO cycnuibcTBa Ta fforo
NpakTHYHHX moTped i XoTina TeOpHTH cBobinHo Te, 1o "oHkTyBana” il
nymwa. HesanexHo Bio Toro, BoHa Tex "CKpydYyBasa rosioBH” CBOIM MITAM,
ak i @Ppanko "tonus ceoix miTefl”, Ak BiH cam BHcAOBMIOBaBcA, 60 go Hei
YACTO 3IBEPTAIMCA 3eM/AKH 3 PI3HHMH npoxaHHamu H BUMoramu, i BoHa
BHKOHYBana Ix GamaHHa, XOou Ha TOMYy Tepnula il TBOpYICTb. AJle TOMY
came . BOHAa 3acTynanaca 3a PpaHka sk noeta, wod BIH He MYCIB A
rpomMany "3aMiTaTi nnay”, 6o ue Moxe XTo iHIWKHHE poHHTH, HE MOET: BOHH
it kasamm, wo "samiTaTH mAu" 1A 3BHvaliHol nyGmikH, ce YecTh AUIA
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rpoMansaHiHa, 60 HapiTh "Tepryiiec YMcTHE cTaliHl", a NOET TEX MOXKE Le
pobuTH, a "ckpy4eHi ronoen” e HEBLOOMO AKY B Man BapTicTh, MOMe H
He BAPT nMpo HEUX xanysaTH. Ta xkonu BoHa 3anuTana I. Tpywa, Manapa, 4u
BiH “3amiTas Gu nmiAu” [Is rPOMAIH, TO BiH BLIMOBIB, 110 "UE WO iHWoOro™,

3 THx mipkyBaHb BoHa Bonina ®panxose "3i'ane nucta”, HiK yel Ti
OMHCH rOCTOAapchbKHX BHCTaB, 10 HibHTO Ginbwe noTpibui i sawwi, 60
THM cnocobfoM "yroTOBJAAETECA NyTh IHIIHM, MoMe, GLNBLIHM TalaHTaMm,
(e po3iB'loThCA Jlinwe npe gimwukx ofcrapmHax. BoHa nymana micas
"Jig'anoro aeTa”, wo # BiH WanysBae 3a cBOIMH "YTOMMEHHMH DITEMH",
tomy iH nerwe 6yno 6, kasanasoHa, AkOH BiH cnpasni 6YB TakHM, 3a AKOTO
fioro manu 3emnaky, Tpyw i Fankerny — "3amitavem masuy”, 60 Toni BiH
pukoHyBaB O Bnactuey cobi poboTy, a Tak, SK noer, BiH MYCiB
“cKpyuYyBaTH ronosy” cBoiM miTAM 1 "3aMiTaTH naau” mns rpomand, 6o
rpomana noesii He norpebye. 3 urm PpaHKo rogUBcA AK TPOMANAHHH i AK
noeT, TomMy H nucae Te, 110 Tpeba, He Te, 1O XOTiB, 2 KOMH i NHcas Te, 11O
XOTiB, TO chiuHBcA, o6 mMaTH OGLIblUe Yacy IR TOTO, YOro BiO HBLOTO
BHMAarajiu, ToMy foro TBOpH He BCi CTOATE HA HAHBHMILOMY PiBHI, AK MOXHA
6yno BiO HLOTO OYIKYBATH, i 3 UbOro npueoay Jleca Ykpainka fiomy cnie-
yysana. [lo #oro npoloBux TBOpIE BOHAa Maja "XOJIOOHY mNolwaHy”
(MTancekux x»capmis, [lepexpecnux cmexcoxk Ta IH.), & BHCOKO LIHHMMIA Ti,
110 NMPpOMOBAAAH A0 1l CepUA.

Ilicns usoro moereHskoro nucra Jleca Ykpalvka pioko nucana mo
Ppanka, ane 7l B3acMHHH 3aBROH GyTH NpUA3Hi. 3 KiNBKOX MHCTIE 3HAEMO,
10 BOHA Nepekianmana Horo onoeinaHHA pocilicbkoly MOBOK Ha 3aMOB-
neHHa BHoasHHyol ¢ipmu B PoctoBi Hanm [owom ([Jowckas peus) i
OOrOBOPHIBAMIACA 3 HMM MPO FOHOpap Ta MPOCHIA MPo OeAKl NMOCAYrH y
JlbBoBi, a Takox obropopropana Ceol B3acEMHHH 3 NEAKHMH JIHOOBMH Y
JIeBoei (Tpyw, [pywescexuit, Ilapnuk Ta iHWi), npe YoMy nio-
Kpeciweana, 1o BoHa BuGupae cobi He npuaTenis crOiX NMpHATENiB,ane
npuaTeNiB cBoiX imeH, xoubm He Bci mpuATeni i ioedl moGunHca Mik
coboro. Takoro kpurepito, BoHa nymae, TpumaeTecs | PpaHko, ToMy BiH
ansa Hel Oye "apyrom cearol [loeni, HalbUIbIWKM 1| HalinocTifiHIWMM 3 yOIX
i apy3ie”. ToMy BOHA, AK NMHLIE B JHCTI, HE MTHTAE 3 KHM BiH ODYXHTD, 4 3
kusM poporye. "ns mexe B Bac € 3aBaM 1Mock Take, IO CTOITH BHIUE
BCAKHX KPYXKOBMX, KOTepifiHMX Ta iHWMX cnpae "oT Mupa cero”,
TopapHiuyBaAHHA HALLE, 3NACTHCA MEHI, BlacHe, "HE OTH MHpa cero”, He
Ka/aMyTbMo # Horo BCAKMMH survivals, 00 BOHH HMxMI Bio Hboro”.Y

37, Necr Yxpainka, Teopu, 1. 12, 1979, c1. 83,
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LEONID RUDNYTZKY

FRANKO’S DRAMATIC WORKS: A
REAPPRAISAL

No other Ukrainian writer, with the possible exception of Taras
Shevchenko, has been accorded as much attention as lvan Franko.
Ukrainian and non-Ukrainian literary scholars and critics both in Ukraine
and abroad continue to analyze, to interpret, and to re-interpret his works,
frequently with heated polemics. However, despite the voluminous
secondary literature produced on Franko's writings, relatively little of
consequence has been published on his dramaturgy and his contribution to
the Ukrainian theater. This holds especially true for the studies written in
English: Percival Cundy’s early pioneering effort, which is still the best
introduction to Franko’s works in English, makes only peripheral reference
to “his finest drama wukradene shchastya (Stolen Happiness) [and] his
comedy wuchyrel’ (The Teacher)*!; Clarence Manning in his essay on Franko
refers only to Stolen Happiness!, as does Dmytro CyZevsky in his
monumental work 4 History of Ukrainian Literature?; Albert Kipa, on the

I. See his Jvan Franko: The Poet of Western Ukraine. New York, 1948, p. 64

2. See his Ukrainian Literature: Studies of the Leading Authors. New York, 1971
(reprint of the 1944 edition). p. 86.

3. In this connection it is interesting to quote CyFevs'skyjs view on the theater in Western
Ukraine and Ivan Franke: “...in Western Ukraine...for a long time there simply was no thriving
theatrical life. Travelling companies existed on translations and borrowings (from the Austrian
theater). Even Franko. the author of several plays himself, was unable to bring it life. For, blind
to the weaknesses of the East Ukrainian theater, he envisaged that Galician theater should stage
concrete representations of contemporary events. The majority of his plays written in the
1890s...were long considered to be nothing more than reading material. Only Stolen Happiness
received stage presentation — in Lviv in 1893 and in Kiev in 1904; in Eastern Ukraine its real

'tn_ﬂutnc: and meaning were not felt untl recent times.™ A History of Ukrainian Literature.
Littleton, Colorado. 1975, pp. 612-613,
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other hand, in his excellent article “Ivan Frankos View of Gerhart
Hauptmann™ calls Franko a "“poet, critic, translator, scholar, and
journalist,™ and does not mention his dramatic works at all. Similarly, the
Ivan Franko issue of The Ukrainian Quarterly of June, 1956, does not
feature any articles on his drama nor on his contribution to the development
of the Ukrainian theater.s All this clearly points to the fact that Franko’s
achievement in other areas has overshadowed his contribution as a
playwright. Moreover, for various reasons, the drama was (and still is) the
least developed genre in Ukrainian literature, and the relative scarcity of
comprehensive studies of Franko's dramaturgy is, at least partially, the
result of this condition.

The picture does not become much brighter if we examine the products
of emigré scholarship written in Ukrainian. Little of real consequence has
been published pertaining to Franko's dramaturgy, although surprisingly
much work has been done in other areas of Franko's scholarship. The
Shevchenko Scientific Society, for example, has dedicated three volumes of
its Memoirs to Ivan Franko, but they contain only one article which deals
with his dramaturgy.® The best concise analysis of Franko’s views on the
role and function of the theater is found in Hryhor Luzhnyts'ky’s article,
“Ivan Franko pro zavdannya 1 tsili teatru;”” My modest effort,
“Revolutsiyni postati v dramakh Ivana Franka,"™ and Olha Witochynska’s
French study “La dramturgie d'Ivan Franko,™ complete this admittedly
sketchy survey of Ukrainian emigré scholarship dealing with Franko's
dramaturgy.

On the other hand, Soviet contributions to this area of Franko studies
do include a more substantial number of works.'® As is to be expected,

4. See Probleme der Kompararistik und fnterprecation. Festschrift fiir André von Gro-
nicka. ... Bonn, 1977, p. 136.

5. This issue includes the following articles: Clarence A. Manning, “The Literary Waork
of Ivan Franko,"” pp. 118-125; lllya ¥ytanovych, "Political Views of lvan Franko,” pp. 126-133;
Matthew Stachiw, “Social and Economic ldeas of Ivan Franko.” pp. 134-143; Volodymyr
Doroshenko, “Ivan Franko as a Scholar,” pp. 144-151, and Svvatoslav Hordynsky, “Moses,
the Conscience of His People.” pp. 152-157, Sce U.Q.. vol. XIl. No. 2.

6. This particular work is H. Luzhnytsky's study “Teatral'no-sotsiolohichni elementy v
dramatychayi tvorchosti |. Franka,” in volume CLXVI (1957), pp. 98-103; the other volumes
are CLXXXII (1967) and CLXXXIV (1968).

7. See Kypiw (July-August, 1956), pp. 156-163.

E. In Ukrainisches Technisch- Wirtschafiliches fnstinge, Nawkovi Fapvsky, vol. X1V
(1967), pp. 33-42).

9. See Actes de la Journée fvan Franko. Paris-Munich, 1979, pp. 97-107.

10. Soviet contributions to this branch of frankoznavsrve are quite numerous. The two
major studies are: Yakiv Biloshtan's Dramarurhiva Ivang Franka (Kiev, 1956) and a study by
the same (tle written in Bussian by M. Parkhomenko (Moscow, 1957). In addition, such
scholars as M. Vornyak, V. Shchurat, 5. Shechurat, Ye. Kyrylyuk. 5. M. Zlupko, Yu. Kobylets-
kyi, and others have published studies on various aspects of Franko's dramaturgy.
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however, the Soviet scholars stress Franko's “socialism™ and “materialism™
ignoring, for the most part, the idealistic ethos of his early dramatic efforts

and his literary ties with Western Europe, and especially with the German
cultural realm.

The purpose of this paper is to re-evaluate Franko's dramatic works in
light of West European dramaturgy and to attempt to assess Franko's
importance for the Ukraiman theater,

Franko's interest in the theater and in writing plays began in his early
youth and waned only after the dismal conditions prevailing in the theatrical
life in Western Ukraine discouraged him from devoting more time and
effort to that genre. In a letter to Ahatanhel Krymskyi, the eminent
Ukrainian orientalist and linguist, dated August 16, 1898, Franko wrote the
following:

“Concerning my dramatic works, let me tell you, that drama is my
oldest passion. While attending the Gymnasium 1 wrote several plays,
and while a student at the university, one of my plays was even staged
by an amateur group. But eventually I lost confidence in my ability
as a dramatist and gave up writing plays for a long time. Only the
articles of Mrs. Krzywicka in the Warsaw Glos, in which she stated
that my short stories display a lot of dramatic tension, compelled me
once again to think in terms of playwriting, and the contest for
Ukrainian plays sponsored by the dramatic society, compelled me to
write Ukradene shchasiya. 1 revised this play several times, and its
success encouraged me to write other plays...[But] the terrible chaos
which reigns in the Galician theater and the systematic elimination of
folk art motifs in the repertoire by Lopatynskyi have discouraged me
from writing plays.™"!

Yet, despite the unfavorable circumstances, mentioned in the above letter,
Franko did write a number of plays, which, in the context of all the other
factors, indicates, that he, had he continued to work in the genre,would have
become a dramatist par excellence. To begin with, as the above mentioned
Polish critic Krzwicka noted, Franko's short prose works have a definite
dramatic quality. To this we can add that his narrative poems too display
well developed structure. His most famous work in that genre, Moysey
(Moses) is established almost entirely upon dialogue. This is especially
apparent in Canto XII1, which is actually a dramatic dialogue between the
protagonist, the biblical Moses and Azazel, the demon of the desert.
Similar, although perhaps not as definitive, observations can be made on his
other long poems, especially Pokhoron (The Funeral), Smert’ Kayina (Cain’s
Death), and fvan Vyshenskyi, all of which could be very easily adapted to

I, lvan Franko. Pro tearr i dramaturhiva (Kiev, 1957), p. 177.
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the stage.!? In addition to raw dramatic talent, so to speak, Franko also had
a wealth of theoretical knowledge at his disposal for writing plays. He was a
diligent student of such German playwrights and theoreticians as Lessing,
Goethe, Schiller, and others whose theoretical tractates on theater and
dramaturgy he knew and often quoted in his own writings.'? He was also well
acquainted with world drama ranging from the Graeco-Roman theater to
modern European plays of his day. It suffices to state, that Franco
translated inte Ukrainian a number of plays from such authors as
Sophocles, Claderon, Lessing, Goethe, Kleist, and other dramatists of world
renown. His literary heritage also includes writings on world theater in
general, an unfinished history of the Ukrainian theater, theoretical articles
in the field of dramaturgy, as well as reviews of various plays staged by both
Polish and Ukrainian theater companies.

Franko's entire dramatic oeuvre can be conveniently divided in two
categories: historical and social plays. Plays belonging to the first category
are set in the Kievan-Rus' period, while those of the second take place in
Western Ukraine during the time of the Hapsburg empire. Both these cate-
gories hold in common certain aesthetic and ideological elements which
emanated from the author’s Weltanschauung, the most prominent of which
are patriotism and a high regard for human dignity, i.e., the very same
motifs which permeate all of Franco’s work.

Owur first category consists primarily of plays written early in Franko's
life, It begins with the drama Try knyazi na odyn prestol (Three Princes and
One Throne) written in 1874, continues with the dramatic fragment Slavoy i
Khrudosh (1875) and culminates in the highly poetic play Son Knyazya
Svyaroslava (Prince Svyatoslav's Dream) wrnitten in 1895, All of these, as
indicated above, are set in the Kievan-Rus’ period. In addition, we also
know that Franko had planned to write a trilogy about Bohdan Khmelnyts-
kyi with a sequel entitled /van Bohun,'* but these plans were never realized.
His intention to write these plays, however, betrays his desire to span all of
Ukrainian history in his dramatic works. Also, as stated in one of his letters,
Franko had drawn up plans for another trilogy based on the Prometheus
legend,'® but this too, never came to fruition.

Qur second category includes his best known dramatic efforts, Srolen

12. Ci. Hryhor Luzhnytskyi, “Dramatychnist® poetychnykh obraziv u tvorakh lvana
Franka,” in fvan Franko. Memoirs of the Shevchenke Scientific Society, vol, CLXXXII
(1967), pp. 125-131. This dramatic guality is also present in his collection of love poems Zivyale
fysiva (Withered Leaves, 1896) which he himself subtitled “A Lyrical Drama.”

13, On Franko's ties with the Germans see my fvan Franko i nimets ka literatura (Munich,
1974).

4. See Ivan Franko. Lireraturna spadshehvna (Kiev, 1956). 1, p. 210,

15. See fvan Franko: Statei § Marerialy (Lviv, 1949), vol, 11, p. 139,
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Happiness, written in 1893, the one-acters Kamyana dusha (Heart of Stone,
1895) and Budka ch. 27 (Railroad Shack Nr. 27, 1902), and the comedies
Ryabyna (1892), The Teacher (1896) and Mayster Chyrnyak (Master Chyr-
nyak, 1896).

The theme of patriotism, present in both categories, dominates the
historical drama. It is incarnated in Franko's protagonists, the warriors of
Old Rus’, strong-willed individuals, whose personal dynamism carries the
action of the plays. Fascination with these strong individuals and with the
theme of idealistic patriotism characterizes all of Franko’s historical plays.
Despite their originality and spontaneity, these works, as most critics indi-
cate, are closely related to the masterpieces of Old Slavic literature, particu-
larly to the epic Slovo o polku Thorevi. However, they also quite clearly
manifest the ethos of the German literary period known as Sturm und
Drang (Storm and Stress), whose poetic proponents Franko held in the
highest esteem. The influence of young Goethe on Franko particularly of his
Géitz von Berlichingen and of Faust Part | is apparent here as well as that of
Schiller’s Die Raiiber and Don Carlos. In Franko’s Three Princes and One
Throne, for example, we find very strong textual similarities to Schiller’s
Raiiber, and the idealized figures of outlaws found in all of Franko's histori-
cal plays, have their prototypes not only in Ukrainian history and folklore,
but also in both Goethe’s and Schiller’s dramas. In addition, the revolution-
ary fervor, the spirit of protest, and the dynamism of action inherent in
Franko’s plays are but a sui generis reflection of the same qualities found in
the works of the Storm and Stress poets.' The interest of the young student
Franko in this period of German literature also explains his fascination with
such revolutionary figures as Faust and Prometheus, a most popular figure
in romantic literature in general, and in the German Storm and Stress
period in particular, and their Slavic prototypes — the Old Rus’ warriors
and the heroes of the Cossack-Hetman age. This, of course, tends to refute
the contentions of various Soviet scholars who claim that Franko's dramas
are, as a rule, founded on class conflict, and that they primarily depict the
struggle of the exploited masses against their feudal or capitalist overlords."’
In addition, the ever-present theme of patriotism completely reduces the
class-struggle interpretation to an absurdity. Prince Vsevolod in Three Prin-

l6. Cf. my “Revelutsiyni postati,” pp. 37-38, and Vasa D. Mihailovich et al., eds., Modern
Slavic Literatures (New York, 1976), vol. 11, pp. 446-47.

I17. For examples of such claims see Yakiv Biloshtan's Dramaiurhiya Ivana Franka, p. T3,
his “Literaturna i stsenichna istoriya p'yes Ivana Franka,” in Deslidzhennya iverchosii Ivana
Franka (Kiev, 1956), p. 119, and the editor's note to the play Slavoy and Khrudosh which reads
as follows: “Franko focuses here on class conflicts between the princes and the people who
begin 1o realize that they are being robbed and exploiied by their own and by foreign masters,”
Lirerarurna spadshchyna, 1, 202,
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ces and One Throne, for example, manifests this patriotism in the following
words:

“My people, what is the meaning of this? What terrible fury has sunk
its fatal sword into your breast? Where is the unity, where the accord
which not so long ago your sons so proudly cherished — where is the
flower of your youths, where are the noblest of your children? Fate hid
me from your eyes for but one moment, and already you have drawn
the sword of enmity against yourself, raised the iron of murder —
already the blood of your children waters your fields and meadows,
the beasts gnaw their bones, and the ravens sing the song of death and
destruction. My people — what has happened to you?"*

To be sure, such passages display the inherent weakness of these early plays,
i.e., wordiness and an overdeveloped pathos. But at the same time, they
reveal the patriotic ethos which underlies them and their range of emotional-
ity. Once again, the pathos as well as the emotional extremism, are also
found in the German dramas of the Sturm und Drang period. Such strong
feelings of patriotism are also expressed in the other historical plays. Khru-
dosh, the hero of the drama Slavoy i Khrudosh makes what can be termed
the ultimate sacrifice: he commits treason in order to arouse his people
from their stupor and to awaken their wrath against the enemy. In Franko’s
final drama in the historical category, Prince Svyatoslav’s Dream such emo-
tional excesses and pathos are greatly toned down but the spirit of patriot-
ism remains unabated. Ovlur, the hero of the drama Prince Svyatosiav's
Dream, although innocent, accepts disgrace and exile in order not to
endanger the prestige of the Kievan throne. And even while leading a band
of outlaws, he is constantly concerned with the security of Rus-Ukraine,
with its statehood, with its national unity. It is he and his band of outlaws
who prevent a coup by the enemy of the reigning prince, and thus retain the
lawful heir on the throne of Kiev, The final line of the play spoken by Ovlur,
summarizes this patriotic sentiment which motivates all of them: “Let those
who sow discord in Rus’ perish!”

Similar observations can be also validly made about the second category
of Franko's dramas. The policeman Mykhaylo, for example, the protagonist
of the drama Srolen Happiness, 15 also a strong individual and a revolution-
ary. The difference, however, lies in the fact that whereas the heroes of the
historical dramas, motivated by patriotism, rise to battle with foreign invad-
ers or with illegal pretenders to the throne of Kiev, Mykhaylo, as well as
other protagonists of Franko's social dramas, challenge their evil fate and
fight against the social conditions generated by their environment for prim-

|8, Literaturna spadshehvaa, 1, 109,
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arily personal reasons. In both categories, however, Franko stresses the indi-
vidual and not the collective. The heroes of the first category of plays are
characterized by valorous deeds and lofty thoughts and motivated by the
idea of patriotism, and those of his social dramas are characterized by their
profound psychological developments and motivated by their feelings for
human dignity. The intensity and dynamism inherent in the dramas are the
same in both categories.

Stolen Happiness is the most frequently staged play among Franko’s
works. Its plot is rather simple. The policeman Mykhaylo returns to his
native village to find his girl, Anna, married to an older man, Mykola. Anna
has been forced to marry Mykola during Mykhaylo's absence by her broth-
ers who cheated her out of her inheritance. Anna is miserable in her marital
life for her husband Mykola is not much of a man in any sense of the word.
Through his own stupidity he becomes a suspect in a murder case, and
although quite innocent, he is put in jail. Meanwhile Mykhaylo decides that
fate has cheated him, that Anna really belongs to him and not to her
lawfully wedded husband. The two, Mykhaylo and Anna, become lovers
and flaunt their love in the face of the scandalized villagers. The intensity of
their passion is so great, that even when Mykola returns from jail, Myk-
haylo refuses to leave his wife alone, and Mykola is too weak to do anything
about it. Anna, too, has become a complete slave of her passion and quite
openly professes her love for her lover before her husband. In the final scene,
Mykhaylo, driven to despair, strikes Mykola with an ax. The dying Mykola
absolves Mykhaylo from all guilt, however, by declaring before witnesses
that the wound is self-inflicted and thus by his death provides some meaning
to his otherwise meaningless life. To be sure, the unexpected ending of the
play may appear at first glance rather poorly motivated. But in terms of the
play itself, it is psychologically tenable. Mykhaylo is a dead man, he refers to
himself as such in the play. He died when Anna married another. He knows
that he and Anna have no right to live with one another and that death 1s
the only solution to his dilemma. Early in the play, toward the end of the
first act, Mykhaylo stresses the fact that both he and Anna are dead to each
other, dead to life, because of their cruel fate. In speaking about their
meeting he says: “Two dead people have gotten together, who loved each
other while alive and have not forgotten each other after death.”™? Thus, his
love for Anna and their ill-fated affair is but a yielding to the last temptation
of life, a last, desperate attempt to recover the happiness stolen from them,
However, perhaps even more important than the interpretation of the words
uttered by Mykhaylo concerning his and Anna’s fate, is their actual implica-
tion. It is apparent that the principal dramatic events underlying the play
have already taken their course and what the audience sees on the stage are

19. Ivan Franko. Tvery (New York, 1960) vol. XVII, p. 27.
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but their repercussions. The real love affair between the two young people
takes place before the actual play as does the ill-fated marriage of Anna,
These events, to be sure, are decisive for the current state of the characters;
they determine their actions and their attitude to life. The importance of the
past for the developments on the stage is also apparent in the two one-act
tragedies Heart of Stone and Railroad Shack Nr. 27.

In Heart of Stone, the heroine Marusya is a woman of noble birth who
has forsaken her husband to live with her lover, an outlaw, in the Carpathian
mountains. Her abduction by her lover, her previous unhappy married life,
her love for her children, all these elements are skillfully interwoven in the
dialogue of the play, but they have all taken place prior to the actual drama.
Thus once again, the important, all-decisive events of the past that deter-
mine the fate of the characters, have already taken place, and we are only
witnessing their tragic consequences on the stage. And finally, Raifroad
Shack Nr. 27 is built on the same principle. The forty-five year old Prokip
Zavada, a rich and well-to-do peasant, falls in love with the young, beautiful
but poor eighteen-year-old Zosya. To be sure, Zosya rejects the advances of
the “old man™ for she already has a boyfriend; nonetheless, she cannot help
but be excited at the prospect of becoming the wife of a rich man. At this
point, however, Zavada’s past inexorably arises to hound him in the person
of his former lover Ksenya. Once again, as was the case with the other plays,
Franko skillfully informs his audience about Zavada's past, and the tragic
denouement of the play, the death of Zavada and Ksenya brought about by
the on-rushing train, is seen as a direct result of Zavada’s past sins.

It should be obvious by now that Franko’s dramatic technigue in these
plays is very much akin to that of Henrik Ibsen. Following Ibsen and going
against the tradition of the well-made play, according to which the entire
first act was usually devoted to exposition, Franko developed exposition
only gradually. This device keeps the audience in suspense, thus replacing
the traditional intrigue. Moreover, as in Ibsen, the main events, as we have
seen, take place before the curtain rises, while in the actual play we only
have the tragic repercussions of these events. To be sure, Franko was by no
means a blind follower of Ibsen’s dramatic technique nor an adherent of his
Weltanschauung. However, he knew Ibsen’s works well, wrote about them
extensively and even reviewed a production of The Enemy of the People,
staged by the Polish theater in Lviv in December 1891.2 Although criticiz-
ing Ibsen’s lack of regard for the masses, the absence of individual ethical
norms in his plays, as well as what he termed his predilection for the patho-
logical,?' Franko consciously or subconsciously employed some of Ibsen’s

20. See Pro teatr | dramaturhiyu, pp. 207-212,

21. See Franko's “lr churhykh lteratur,™ in Literaturno- Naukovyi vistnyk (1900), vol. 11,
pp. 176-184. For an analysis of Franko's views on Ibsen, see Lyzhnyts'kyis “Ivan Franko pro
ravdannya i tsilli teatru,” pp. 158-163.
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techniques in his social dramas. Thus, the theater of Henrik Ibsen may and
should be considered a factor in the development of Franko's dramaturgy.

Any discussion of Franko’s plays would be incomplete without a brief
analysis of his comedy. Franko's talent had a comic as well as a tragic bent
— a fact not often enough stressed by his interpreters. His comedies, Masrer
Chernyak, The Teacher, and Ryabyna constitute a special subsection of his
social drama.

Master Chernyak presents an ironic view of the life of small business-
men in Galicia and a satirical picture of the proletarian social-democrat type
in the person of the worker Kryshtof. Kryshtof is a foolish visionary who
dreams Marxist dreams of a communist utopia. His character is often misin-
terpreted by Soviet critics who take his inane socialist utterings at face
value.?? There can be no doubt, however, that in the person of Kryshtof
Franko satirized the naive pollyana socialist, who believes that there will be
a paradise on earth after the proletariat takeover. The play itself deals in a
rather lighthearted fashion with the beginning of industnalization in Galicia
and the plight of the small businessman confronted by progress and modern
innovations.

Of greater interest, however, and probably more suitable for the stage
are the plays Ryabyna and The Teacher. Both deal with the education of the
Galician peasant in his pronounced distrust of it. Each play is set in a West
Ukraimian village, a sort of microcosm for the entire rural Ukraine, where
illiterate peasants, scheming Jewish tavern keepers and entrepreneurs, and
cunning village chiefs try to stem the tide of education, each one for his own
personal reasons. In both plays, the protagonists (a former soldier in Rya-
byna who teaches his fellow villagers how to read and a teacher in the play
of that name who tries to teach the children in a God-forsaken West Ukrain-
1an mountain village) can be considered catalytic agents who come to a
village and change the way of life of its population. The comic element of the
play stems form the difficulties encountered by the protagonists in both
plays in their quest to raise the educational level of the village folk. In their
function both the teacher and the ex-soldier have much in common with the
dramatic stock character of the German naturalist drama known as “der
Bote von der Aussenwelt.” The so called messenger from the outside is
a type of catalytic agent who enters a given milieu, changes its course, but
remains himself unchanged. The best example of this character is found in
the person of Moritz Jdger in Gerhart Hauptmann's drama Die Weber
(1893). He, too, is an ex-soldier who returns to his village and provides the
benefit of his experience to his fellow villagers. Thus, while rejecting what he
termed the anti-aesthetic sterile doctrine of the naturalist, Franko modified

22. Yuriy Kobylets'kyi's interpretation of Kryshtof is a good example of this. See his
Tvorchist fvana Franka (Kiev, 1956), p. 144,
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one of the dramatic technigues of the naturalist theater and made use of it in
his own plays.2?

In our brief review of Franko's dramatic works, we have also had
occasion to refer to him as a historian of the theater, a theoretician of the
drama, a reviewer of plays, and as a dramatist, author of both tragedies and
comedies. We have also tried to point out his affinity to the teather of
Western Europe and his thorough knowledge of the various developments
in that field. Let us now try to summarize these observations and to place
them in broader perspective. It is interesting to note, that despite his vast
knowledge of history and culture in general. Franko, in his drama, never
ventured beyond the confines of his native Ukraine.2* All his plays are set
either in Galicia or in Kievan Rus". This is particularly strange if we consider
that his younger contemporary, Lesya Ukrayinka, ranged in her dramas as
far as Massachussets during pilgrim times. Thus, one can legitimately pose
the question, why did Franko confine his dramatic diapason so severely,
although he had all the necessary prerequisites to write more “universal”
plays?

The answer to this question, it seems to me, lies in the fact that Franko
strove to create a national Ukraiman theater. Looking at his work from this
perspective, his entire dramatic oeuvre can be viewed as a product of that
quest. This is why he tried to span in his dramas the entire history of
Ukraine from the days of the Kievan Rus’ through the Cossack-Hetman Age
to his own days. In other words, Franko tried to create a national repertory
for a national Ukrainian theater. To be sure, Franko was keenly aware of
the obstacles lying in his path. In 1903, for example, he wrote: “We do not
have a repertory, nor the actors, nor the public for a national theater,™* and
then proceeded to enumerate the various obstacles to the establishment of
that kind of theater. With Friedrich Schiller, Franko held that the theater
should be what the German termed “eine moralische Anstalt™; in other words,
that it should be primarily an educational institution and not just a medium
of entertainment. On the other hand, he was equally aware that the Ukrain-
1an public simply could not support such a theater, and that because of this
real theater had little chance of survival in Western Ukraine. Franko deplor-
ed the fact that the theater, according to him, was not a factor in the revival
of Ukraine, and that the repertory of his day was not “a cultural force, but
...simply a poor parody of foreign theaters.”™" Despite these circumstances

23, On Franko’s use of some Naturalstic techmigues see my “Introduction™ to lvan
Franko, The Master’s Jesis (New York, 1979), pp. 10-12.

24. One notable exception 1o this is his early play Yugurrg written in Polish as a form of
school excersice. For a comprehensive analysis of this play see T. I. Pachovskyi, "Nevidoma
drama . Franka pol's’koyu moveyu,” in fvan Franko: St § materialy, vol. 14, pp. 22-29.

25. Pro teatr | dramaturhiva, p. 122

26. Pro tearr | dramaturhiye, p. 123
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Franko continued to hold on to his vision of a national Ukrainian theater,
and his dramas as well as other works on the theater should be viewed as an
attempt to realize this vision,



WOLODYMYR T. ZYLA

IVAN FRANKO'S IMPACT ON THE STUDY OF
SLAVIC FOLKLORE

World literature has developed under the significant influence of oral
literature, its motifs, and poetics. The Russian writer Maxim Gorky said
that “the most profound, vivid, and artistically perfect types of literary
characters were created by folklore.™ It is therefore obvious why folklore
has always been popular among writers and various other professionals
throughout the world.

Folklore can be defined through the formal genres into which it falls
and may be classified into oral literature, customs and festivals, and material
culture. It may be argued that this classification is rather broad and tradi-
tional, but, in my opinion, it does provide a clear delineation of the forms of
folklore and its interrelated areas. Methodological problems involved in
such a classification are numerous, but this one is still the best way to
explain the fundamental questions concernming the matter under discussion.

Oral literature is a vast field which covers human expression, spoken
and sung. It consists of folk narratives, folk songs and such other smaller
genres as riddles, proverbs, beliefs, superstitions. Oral poetry and prose of
great variety grew and developed over the centuries among various peoples.
This literature differs in individuals and societies and depends on economic
and aesthetic factors that have contributed to society’s growth throughout
the ages. Oral literature serves a great purpose by filling recreational, educa-
tional, and didactic needs of society.

Material culture consists of physical objects produced in traditional
ways and therefore stands on the opposite side from oral literature in the

I. V. M. Lesyn and O. 5. Pulynets’, Slovayk literaturnykh terminiv (Kiev: Radyans'ka
shkola, 1965), p. 231. All translations are my own.
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vast spectrum of folklore. This type of culture embraces folk art, folk crafts
and folk architecture. Thus this category includes all concrete, material
objects that are done according to traditional styles and methods. Customs
and festivals, on the other hand, fall between oral literature and material
culture. In this branch of folklore one finds dances, drama, ritual festivals,
children’s games and other equivalent genres. The field involves actions and
performances that are associated with strong behavioral traits common sui
generis to each and every national or ethnic group.

Each of these genres provides its own interpretation of life, offering in
many cases psychological reassurances against external dangers and giving
the people entertainment, instruction, and nurturing of the national spirit.
For example, Finnish scholars are very proud of their study of folklore.
“The study of folklore in Finnland,” according to W. Edson Richmond, “is
older than the country itself and of considerable importance to its develop-
ment as a nation.” They see in it the genius of the Finnish people and

this genius they found in the oral literature, the customs, and the
beliefs of a peasantry remarkably uninfluenced by exterior forces. On
the foundation of this oral literature, of these customs and beliefs,
expressed as they were in a language remote from that of administrat-
ing officials and neighboring countries, patriotic scholars built so
strong an idea of a nation that it was able to take advantage of the
disruption of world affairs in 1917 and come into actual existence,
And even as the Finnish nation was conceived of and born in folklore,
so Finnish scholars, in spite of the fact that their language is little
known, have from the very first exerted a significant influence upon
folklore studies throughout western Europe and parts of Asia.?

This serious approach to folklore gave the Finns a comprehensive
understanding of their traditions, their beliefs, and their cultural values and
made a profound impact on other nations and on scholarship in general.
The study of folklore began to be fascinating and involved inquisitive minds
and serious researchers. The motivations and functions of many scholars
were alterable and resulted in cultural changes in general and in their own
approach to folklore in particular.

The work of Ivan Franko (1856-1916) can here be introduced as an
example and its results discussed and evaluated. His comparative studies in
folklore were of great importance not only for Ukrainians, but also for
many other Slavic nations. Franko — a literary universalist in the cultural
development of the Ukraine — began his career at the age of fifteen. In his

2. W. Edson Richmond, “The Study of Folklore in Finland,” Folklore Research Around

the World: A North American Point of View, ed. Richard M. Dorson (Bloomington, Indiana:
Indiana Univ. Press, 1961), p. 39,
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literary production, which amounts to about 10,000 separate items,® he
appears as a poet, dramatist, novelist, short-story writer, translator, editor,
linguist, critic, scholar, journalist, philosopher, politician, onomatologist,
and folklore researcher. Concerning the diversity of his work, he said the
following: “1 tried to encompass the whole realm of human interest and
experiences. Perhaps this lack of concentration harmed me as a writer,
nevertheless, among us there is a great need for people like me, who are
engaged in building the foundations of a finer and nobler life.™

Franko had a scientific mind of great potential, and he applied its
powers in a large degree to folklore. For many years he compiled, classified,
interpreted, criticized, and tried to discover analogies and to state rules that
could explain the creation and existence of folklore. He wrote over 50
research papers concerning folklore, among them major works such as
“Zhinocha nevolya v rus’kykh pisnyakh narodnykh” (Feminine Bondage in
Ukrainian Folk Songs, 1883), “Pisnya pro pravdu i nepravdu™ (A Song
About the Truth and Falsehood, 1906), Studiyi nad ukrayins'kymy narod-
nymy pisnyamy (Studies of Ukrainian Folk Songs, 1913), etc. He also pub-
lished over 100 reviews concerning works of various Slavic collectors and
researchers of folklore.?

In his research Franko utilized the work of his predecessors in the field,
such as O. Bodyans'kyi, 1. Sreznevs'kyi, V. Hryhorovych, M. Maksymovych
and some Russians — Yu. Venelin, A. N. Afanas’ev, etc. Franko was con-
siderably influenced in his study of folklore by his outstanding contempor-
aries V. Jagic, A. N. Veselovskii, and M. Drahomanov.

In addition to his study of Ukrainian folklore, Franko also devoted
much attention to folklore of other Slavic nations. In a journal, Zhytye i
slovo (Life and Word), which appeared under his editorship, he opened a
special section “Z ust narodu” (From the People's Lips), where he published
his and other scholars’ works concerning folklore. Furthermore, his own
poetic creativity was under a strong influence of folklore, especially of folk
songs. He created many poetic and dramatic images which were inspired by
folk poetry and folk songs.® In his “Istoriya Ukrayins'koyi literatury™ (The

3. 0. Dei and O. Moroz, “Do pytannya pro vyvehennya spadshchyny Ivana Franka,”
Slove pro velykoho Kamenyara, ed. O. 1. Biletskyi (Kiev: Vyd. “Khudozhn'oyi literatury,”
1956), 11, 551,

4. From Franko’s address delivered during the celebration of the 25th anniversary of his
literary career in the fall of 1898,

5. T. P. Duda, Ivan Franke — doslidnyk slov'vanskoho folkloru (Kiev: “Naukova
dumka,” 1974), p. 4.

6. M. F. Nechytalyuk, “Fol'klorni dzherela dramatychnykh tvoriv Ivana Franka,” Slove
pro velykoho kamenyara, 11, 123-143.
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History of Ukrainian Literature), which is still in manuscript, Franko stated
that a part of the * Primary Chronicle consists of excerpts of Eastern Slavic
epos mixed with historical facts.™

In regard to folklore, Franko has some interesting views about the
so-called mythological school, which, in all folk creations, reflected ancient
Indo-European myths.? In Russia, this school was founded by F. I. Buslaev,
the first true folklore scholar in that country. When reviewing Buslaev's
work Narodnaya poeziyva: Istoricheskie ocherki (Oral Poetry: Historical
Outline, 1887), Franko characterized him as an adherent of an “old-
fashioned scholarly method” characteristic of Grimm and Mannhardt
Furthermore, he argued that when the researcher (Buslaev) leaves the
“slippery mythological field, there are many interesting, important, and
truthful observations in his work.”™ Franko often admired the richness of
material found in Buslaev's works (e.g., Istoricheskie ocherki russkoi
narodnoi slovesnosti [ Historical Outlines of Russian Oral Literature]), but
he did not like Buslaev's scholarly method, the way in which he arrived at his
conclusions. Franko was also very critical of Buslaev's uncritical treatment
of Zaporozhskaya starina (Zaporizzya Antiquity), by I. I. Sreznevs'kyi. In
his Studiyi nad ukrayins'kymy narodnymy pisnyamy, Franko wrote that
“the Russian scholar used some falsified materials from Sraring.” " Here
one can see how firmly Franko stood for authenticity of folkloristic texts
which, in his opinion, needed to be rechecked and restored in order to
achieve value in the interest of a true contribution to scholarship.

Franko was also very critical of A. N. Veselovskii, the Russian repre-
sentative of the theory of borrowing, for his application of mythological
arguments in the discussion of the carol about the construction of St.
Sophia’s Church. Apparently Veselovskii assumed that the origin of this
Mshanets’ carol was apocryphal and was derived from the old Christian
legends that concerned the creation of the universe.!' Franko proved that
this assumption was contrary to the early works by Veselovskii. At that
time, for sources of such songs, the young Russian scholar looked to old
Russian spiritual verses and to the byliny. Franko was so much upset
because of Veselovskii’s conclusions that he wrote: “I do not want to dimin-

1. Duda, p. 22,

8. Mykola Matviichuk, “Rol" Ivana Franka v rozvytku fol'klorystychnoyi nauky,” Slovo
pro velvkoho kamenyara, 11, 9293

9. Ivan Franko, Review of Narodnaya poeziva: Istoricheskie ocherki by F. 1. Buslaev,
Kwartalnik histeryezny, No. 2 (1888), p. 273,

10. Ivan Franko, Studivi nad ukrayins kymy narodnymy pisnyamy (L'viv: Naukove Tova-
rystvo im. Shevchenka, 1913), 1 (Part 1, 2), 5.

li. Matviichuk, p. 108,
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ish the honor and the reputation of Veselovskii, but it seems to me that [ am
defending the young Veselovskii. a courageous and sober scholar, before the
old Veselovskii, who yields to mythology, perhaps not in the spirit of
Grimm and Max Milller, but nevertheless to facts that are of lesser
importance, ™

We can see that Franko was very much against the mythological the-
ory, especially against its application to explain the origin of the folk songs
and the byliny. Franko was very much interested in the byliny, and during
his scholarly career he often returned to the study of them changing his
views about their origin. For example, in 1898, while reviewing A. N. Py-
pin’s first volume of Istoriva russkoi literatury (The History of Russian Liter-
ature), Franko supported the Kievan origin of the byliny. At that time the
theory of borrowing, advanced by the German orientalist Theodor Benfey,
had already spread to Russia and was applied to the byliny by V. V. Stasov,
a noted Russian art critic. Stasov’s explanations, although unacceptable for
the byliny, offered a firm support for the theory of borrowing among noted
Russian folklorists.!’ There was a time when Franko himself supported the
theory of borrowing and its application to the byliny. For example, he
approved C. K. Shambinago’s attempt to connect the bylina about Svyato-
gor with Estonian epos.'* But after some careful study Franko began to
criticize severely the theory of borrowing, saying that it did not offer real
explanation for the origin of the byliny, that it did not propose either dates
or the necessary geographical places. For Franko, this theory concerning the
byliny was therefore shaky: the parallels were unconvincing, and the whole
work was without a true scholarly foundation.

Franko was very critical of V. A, Keltuyala's views concerning folklore.
Keltuyala supported the historical school, which had no direct connection
with the West, but which proved to be vital to Russian folklore scholarship.
In addition, Keltuyala was promoting the so-called aristocratic view of the
origin of folklore. Franko wrote a very detailed review covering Keltuyala's
first volume of the Kurs istorivi russkoi literarury ( The course of the His-
tory of Russian Literature).' In this review he subjected Keltuyala’s views
concerning the byliny to critical analysis. Keltuyala, as 15 well known, linked

12. Studivi nad wukrayins kymy narodnymy pisnyamy, p. 122.

13, Felix J. Oinas and Stephen Soudakofl, The Study of Russian Folklore (The Hague-
Paris: Mouton, 1975), p. 1

14. Ivan Franko, Review of Stariny o Svyarogore i poema o Kofevi-poete by C. K Sham-
binago, Lapysky Naukovoho Tovarysiva im Shevchenka, 55, Book 5 (Liv: Naukove Tova-
rystvo im Shevchenka, 1903), 10-12. Hereafter cited as SNTSH.

15. Ivan Franko, Review of Kurs istorii russkoi literatury by V. A, Keltuyala, ZNTSH, 79,
Book 5 (1907), 212-214.
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the plots of the byliny with concrete historical events. He named several
byliny centers from the ninth to the twelfth centuries — Kiev, Novgorod, the
Halych-Volynia Lands and the Rostov - Suzdal® Lands. Furthermore, he
considered that many plots of the byliny were of Southern or Kievan origin.
At first (during the last decade of the nineteenth century) Franko supported
this point of view, but then his views rapidly changed, and he became critical
of the arguments.

To throw more light on the subject, let us consider two letters by
Keltuyala to Franko (21 February and 5 March 1908). Keltuyala wrote:
“Concerning the byliny (with the exception of the clearly Novgorod and
Novgorod-Kievan cycles [relating to them, see second volume] and also the
byliny about Vol'ga-Volkha and Churila), I am convinced that they are of
southern origin. Your remarks compel me to take a more serious approach
in the second edition. It makes no difference to me who created the byliny —
Russians (Great Russians) or Ukrainians. But while depicting in my imagi-
nation the historical conditions under which the former and the latter lived,
I cannot assume that the byliny of heroic context which have the scent of the
south Russian steppes, ‘fields,” were created in the swampy and forest areas
of Oka and Volga Rus’ from the thirteenth to the seventeenth centuries. I am
assuming only the influence on the byliny by the latter which they did not
create.”l®

In his “History of Ukrainian Literature™ already mentioned,” Franko
wrote:

Even recently scholars thought that the Great Russian byliny concern-
ing princes of Old Rus'and their hero-warriors came into being during
the princely times in the South Rus’, near Kiev. There were heated
discussions about this subject concerning how these songs of the
national epos could have been completely forgotten in the Ukraine,
and preserved up to our times in the distant North in Olonets and in
Siberia. These problems are, however, completely immaterial. Now we
can state as a fact that the Great Russian epos never existed in the
Ukraine and that it came into being in North Rus’ in the fourteenth
and fifteenth centuries around Muscovite rulers, or lived in- dynamic
Novgorod. It was created from bookish chronicle sources and
recorded by professional singers, buffons who this way earned money
for their living. To these songs, composed from ambulatory, legendary
and narrative material, they added only names of the princes and
made some insignificant mention of historical events. It has also been
concluded by researchers that the descriptions of life, dress and cus-

16. Duda, p. 33.
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toms as found in the byliny do not correspond to the period from the
tenth to thirteenth centuries, but to the fifteenth and sixteenth centur-
ies. Furthermore, the description of the territories where the byliny
adventures took place had not a trace of Ukrainian nature, but perhaps
some traces of the Don or Volga steppes.!’

Franko was also very much interested in the history of the Russian folk
theater. In his work “Do istoriyi ukrayins’koho vertepa XVIII v.” (Con-
cerning the History of the Eighteenth-Century Ukrainian Puppet-Show of
the Nativity, 1906), Franko discussed the question of the origin of the
Russian puppet theater “Petrushka.” V. Perets and Rovinski saw Western
origins in “Petrushka” (French Polichinelle). Franko disagreed with their
statements and wrote: It seems to me far more likely that this primitive
Muscovite theater, which Olearii and Petrushka himself saw, came to Mos-
cow much earlier from the East, namely from Asia. “Petrushka™ is not the
French Polichinelle, but the Asian Karagets, transplanted into Muscovite
customs.”™® To prove his case, Franko presented the following historical
fact, that the above-mentioned Oleari saw the “Petrushka” puppet show in
1633, whereas the French Polichinelle puppet theater appeared first in the
second half of the eighteenth century. Discussing the “Petrushka™ puppet
theater and comparing it with the Karagets, Franko indicated the great
similarity between the Slavic and Eastern Asian theaters and added much
material to the study of folk theater.

Franko actively participated in the organization of the Polish “Towa-
rzystwo ludoznawcze we Lwowie™ (Folklore Association in L'viv). Together
with Polish folklore scholars, he cooperated in establishing the bylaws of
this association, and participated in the official opening that took place on
9 February 1895, in L'viv. At the first official meeting of this association,
Franko presented his paper “Wspolczesne prady w ludoznawstwie” (Con-
temporary Trends in the Study of Folklore). Here he gave a profound
analysis of the folkloristic schools and theories, exhibited the main goals of
folkloristic work and elaborated on the relationship between the study of
folklore and other disciplines. He suggested that appropriate associations
undertake the systematic and continuous compilation of relevant materials.
Furthermore, in his article published in Kurier Lwowski (L'viv's Mes-
senger), he turned to material culture by saying: “Songs, nddles, adverbs
found numerous collectors, but what about customs, architecture, dress,
ornaments, crafts? They are at present almost completely neglected.™

17. Ibid., p. 34.
18. ZNTSH, 72, Book 4 (1906), 11.
19. Duda, p. 45.

53



In 1895 Franko became a member of the editorial board of the journal
Lud (The People), the official organ of the Polish Folklore Association. In
the first issue of this journal his article *“Najnowsze prady w ludoznawstwie”
was published, as well as his research paper * '‘Psia Krew'i *Psia wiara” "
{Dog’s Blood and Dog's Belief — invective language). Franko also cooper-
ated in the scholarly journal Wisfa (The Vistula) and had good relations
with its editor, the well-known Polish linguist and ethnographer Jan Karlo-
wicz. Wisfa, truly a scholarly journal, gained V. Jagié’s recognition in his
Istoriva slavyanskoi filologii (The History of the Slavic Philology, 1910).
This distinguished scholar wrote: * Wisla caused among Slavs the appear-
ance of a number of similar journals, e.g., Cesky lid (The Czech People) in
Prague, Etnograficheskoe obozrenie (The Etnographic Review) in Moscow,
Zhivaya Starina (Living Antiquity) in St. Petersburg and Lud (The People)
in L'viv, etc.™ In Wisfa, Franko published a number of his research pa-
pers “Wojna Zydowska™ (The Jewish War), “ ‘Bajka wegierska’ ‘Waclawa
Potockiego' " (The Hungarian Fable of Waclaw Potocki) and *Psia krew,”
“ *Jeszcze' Wojna Zydowska” (And More About the Jewish War), “Przy-
czynki do podan o Mahomecie y sfowian™ (Some Additional Facts about
Fables Concerning Mahomet Among the Slavs). He also wrote critical
reviews of works by Polish folklorists and etnographers; for example, an
interesting appraisal of the third volume of Pokucie (appeared in four
volumes, 1882-1889) by Oskar Kolberg (1814-1890). This volume contained
Ukrainian folklore, material with which Franko was well acquainted. In his
review he wrote that the volume was badly organized, that it did not make
pertinent comments and that the songs were not properly identified. There-
fere, Franko maintained, it was impossible to find out from his work which
songs were collected by the author himself and which were taken from the
collected folklore of other scholars. Franko insisted on the proper identifica-
tion of the informants in order to identify them with certainty and therefore
to make the collection truly scholarly. It is necessary to stress the fact that
Franko based his review on scholarly criteria with respect to texts, their
variants, and the process of compilation. He considered this process very
important for serious research. Kolberg disliked Franko’s review and took it
as impertinent and preconceived. He answered it in Kwartalnik historyczny
(The Historical Quarterly), the same publication where Franko’s review has
appeared. Kolberg wrote that he could not agree with his reviewer’s critical
remarks, especially with his request concerning the process of compilation of
the material and its editing.

It might be appropriate here to mention in detail Franko's requirements
for the publication of folkloristic material. He recommended that each col-

20. V Jagié, Istoriva slavyanskoi filologii (St. Petersburg. 1910), p. 820.
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lection should have an appropnate preface in which the collector should
explain his method of compilation, give the important characteristics of the
places where the material was collected and about the informants. The
author should also provide published texts with appropriate notes, explana-
tions, identifications of the texts, suitable parallels and variants of each
work.

Looking at these remarks and recommendations expressed by Franko
some 85 years ago, we must say that he was completely right and that his
motivations were not preconceived, but dictated by his sense of fair play, his
intelligence, and his vision that one day folklore would become a subject of
intellectual pursuit with its own substantial body of scholarship.

Franko was also very critical of the so-called anthropological school,
founded in England by Edward B. Taylor and Andrew Lang. According to
him, this school “looked at fables, novels, beliefs or superstitions of each
land as something independent of the historical development of its people
and treated them as one may treat any physiological function. Thus this
school was putting them beyond inductive analytical studies.™!

Franko devoted some time to the study of the relationship between the
Polish and Ukrainian folk theater. Reviewing V. P. Perets’ work K istorii
polskogo i russkogo narodnogo teatra (Concerning the History of Polish
and Russian Folk Theater), he showed a profound knowledge of the subject
as well as of the scholarship in this field.

Franko contributed much to the process of popularizing Ukrainian folk-
lore, especially songs, among Poles and other Slavic groups. In 1890, in the
journal Gfos (The Voice), there appeared “Wybdr matoruskich piesni ludo-
wych (A selection of Ukrainian Folk Songs), consisting of five lyrical songs
translated by Franko himself. In translating these songs he preserved their
original style and form and masterfully depicted their Ukrainian folkloristic
peculiarities.

Franko also studied the relationship of Ukrianian and Czech folklore.
He contributed to this field as a researcher of Czech folklore and as a
thoughtful critic of Czech folkloristic works. He reviewed C. Zibrt's Listy z
ceskych déjin kulturnich (Pages from Czech Cultural History, 1891), screen-
ing very carefully the popular game “Cock on a Trial.” Zibrt interpreted this
game as a pagan remnant connected with a sacrifice to the gods. Franko
looked differently at this game; he considered it a remnant of medieval
times, a parody of the medieval court, for which the people, in general, had
little or no respect and which they viewed with obvious distrust. Franko
criticized Zibrt for not having carefully researched the individual works,
their plots, their images in order to find parallels with similar works in other

21. Duda, p. 63,
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countries and by other peoples. Franko considered that the author in each
case must understand the nature of the phenomenon and its cultural back-
ground. Only with this knowledge in mind could a scholar compare his
object with a similar one that occurs elsewhere.

According to Franko, Zibrt knew quite well how to compile the mate-
rial, sometimes even in a very interesting way, but in many cases he avoided
conclusions because he was unable or unwilling to produce something origi-
nal, something that could not be taken from works of other scholars. This
fact made him “sometimes helpless in front of the courageous falsifiers. "
This review is one additional proof that Franko demanded accuracy in
conclusions, firmness in the position taken by the scholar with respect to
other scholars, schools or theories. He could not indulge a scholar who
contributed something of little importance. This criticism of Zibrt was
obvious because, according to Franko, he was more historian than folklor-
ist. Therefore, he was capable of assembling much material, but was unable
to make the worthwhile generalizations that are so important for scholarly
conclusions.

On some occasions, Franko admired Zibrt's ability to support his mate-
rials with bibliographical references. For example, Zibrt's work Indiculus
superstitionum et paganiarum (Zeznam povér a zvyklosti pohansk{ch z
osmého stoleti — A Folkloristic Collection of Pagan Customs from the
Eighth Century, 1894) gained a very detailed review by Franko. The scholar
praised the author for widening the horizons by bringing broad historical
and folkloristic materials together and drawing them from sources of var-
ious European peoples. Franko recognized in this work the good scholarly
approach of the author. He was critical only of Zibrt's theoretical principles
because they were typical for a representative of the anthropological school.
Franko argued that it is impossible on the basis of the limited proofs to
conclude that folk habits may be related to the whole world. According to
Franko, the anthropological theory was here completely unable “to explain
the riddles that were produced in the past by the human race."}

Franko also carefully collected Czech and Slovak folk songs. In his
archives there is a notebook (1903-1914) in which, on page 153, there is a list
of Czech and Slovak songs under the heading “Czech Songs.™

Franko studied Czech and Slovak proverbs and sayings. In his Halyis -
koruski narodni prypovidky (Galician-Ukrainian Folk Proverbs), he exten-
sively used F. Bartosh's Moravsky lid (The Moravian People, 1892), F.
Celakovsky's Mudroslovi Slovanského ndrodu ve pfislovich (The Wise

22. Ibid., p. £9.
23. Ibid., p. 90.
24, Ibid., p. 91.
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Words of the Slovak Nation in Proverbs, 1852), and A. Zaturecky's Slo-
venska prislovi, pofikadla a uslovi... (Slovak Proverbs in Common Use,
1897) and also materials published in Cesky lid (The Czech People). In
Franko's archives there are about 200 letters he received from Czech and
Slovak scholars, writers, and translators. The scholar visited Prague twice
(1891 and 1895). In 1895, during the ethnographic exhibit in Prague, Franko
was honored and received a bronze medal and a diploma recognizing him as
a distinguished folklorist and ethnographer.®*

During his studies, Franko displayed some interest in Bulgarian folk-
lore. In his work Studiyi nad ukrayins kymy narodnymy pisnyamy he indi-
cates numerous parallels between Bulgarian and Ukrainian songs and oral
literature in general. The researcher often used the Bulgarian song collection
Belgarski narodni pesni (Bulgarian Folk Songs) and suggested that some of
the Ukrainian ballads had South Slavic origin. He believed that the Ukrain-
ian song “Ivan 1 Mar'yana"” was connected with Serb and Bulgarian songs
about a woman-traitress.?* Franko not only researched Bulgarian songs, but
also translated them into Ukrainian. In 1883 he translated four “hajduc”
songs. These translations indicate that he knew the Bulgarian language well;
he was acquainted with its lexical features and its structural and stylistic
peculiarities. There are no special research papers of Bulgarian folklore by
Franko; however, he widely used this folklore in his Ukrainian and other
research papers.

Franko's involvement in Serbo-Croatian folklore was limited to his
studies of songs and their translations into Ukrainian. His review of Serbs'ki
narodni dumy i pisni, translated by M. Staryts'kyi (1877), is probably the
most important work about Serbian folk songs. This review belongs to the
early period of Franko's scholarly activities and it i1s characterized by his
youthful enthusiasm and interesting interpretations of the songs. Franko
highly admired Serbian folklore collector Vuk KaradZié¢ and stressed his
importance for Russian and Ukrainian scholarship of the nineteenth
century.

In conclusion, 1 should state that, on many occasions, Franko's work
brought Slavic folklore to the attention of the world. His contributions were
extremely diversified. His approach to research was surpnisingly modern.
He developed methods and attitudes still important to folklore scholars
today. His scholarly activities were truly innovative in his approaches to
collection, interpretation, and understanding of folklore. He took folkloris-
tic material directly from tradition and edited, interpreted and annotated

25. Ibid., p. 97.
26. Ibid., p. 110,
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them in terms of what they were, not in terms of what some thought they
ought to be. His work was characterized by enthusiasm and great vitality
and gave evidence of his enormous erudition and of his ability for detailed
analysis and generalized synthesis.
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VALENTINA KOMPANIEC-BARSOM
A NOTE ON FRANKO’S PROSE

The nature of this symposium and the limited time preclude any
exhaustive, all-inclusive discussion of Franko, the prose writer. My discus-
sion of the topic will be limited to some general observations which may serve
only as a schematic outline and an introduction to the broad subject of
Franko’s prose.

In 1877, Ivan Franko, an aspiring twenty-one year old author of several
published poems, short stories and a romantic tale, was labeled by a literary
critic as a “galician phenomenon.” The label, on one hand, was very apt, for,
indeed, Franko remained forever a phenomenon. On the other hand, the term
“galician™ proved to be of limited applicability. Franko’s genius broke
through the geographic confines of his native Galicia, gaining for him
widespread renown and admiration far beyond its borders. He became a giant
of Ukrainian literature, and a humanitarian and thinker of universal signifi-
cance. Thus, Ivan Franko, the youthful “galician phenomenon,”™ at his death
in 1916 enjoyed world-wide recognition.

Franko, as a literary figure, is unique in Ukrainian literature and with a
few exceptions (such names as Victor Hugo and Pushkin come to mind here)
in world literature as well. His genius was multi-faceted and complex. He was
proficient and prolific both in poetry and prose, A poet of great sensitivity
and genius, he also excelled as a novelist, a short story writer, a playwright
and a translator. His influence on the subsequent development of both
Ukrainian prose and poetry was equally profound. One must note, however,
that Franko's poetic works are thematically close to those of world literature,
which gives them a more universal scope, while his prose is bound up with the
territory where he lived and deals predominantly with the fate of his native
Galicia and the problems of its people.

Franko asa prose writer produced over one hundred works, among them
ten novels and tales, and ninety eight short stories, sketches, fairy tales and
satires, His attempts at prose writing date back to his schooldays in the
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Drohobych gymnasium where he, as a dilligent st-.dent of Ukrainian
language, produced lengthy homework compositions on .ather conventional
themes: description of a summer uay, of a winter landscape, of a devastating
fire, of the usefulness of water. These compositions of the fifteen to sixteen
year old student were rather sophisticated and stylistically innovative,
attesting to a unique, nascent literary talent. They were nighly praised oy
Franko's teacher Verkhratskyi, who on occasion, however, criticized his
stylistic exuberance. Franko later revealed that he started writing both poetry
and prose in 1868 when he entered the Drohobych gymnasivi. Mo.. of
Franko' early literary attempts unfortunately have been lost,

As a prose writer, Franko acknowledged his debt to the influence of such
Ukrainian writers as Marko-Vovchok, Fed'kovych, Nechui-Levyts'kyi and
Panas Myrnyi. Among foreign writers he greatly admired Tolstoy, Turgenev,
Pomialovskii Gleb Uspenskii, Cervantes, Dickens, Mickiewicz, Flaubert,
and especially Zola, whom Franko considered to be the most remarkable and
significant European writer to appear in decades. Ultimately, however,
Franko strove to achieve originality in his art. He wrote: *l sought for myself
my own individual way, tried different approaches, looking out for one thing
only, that the content was my own, that the soul of the work was a part of my
own soul.™

Franko’s first published prose work, a tale entitled Petrii and
Dovbushchuky, was serialized in 1875-76 in the Lviv periodical Friend (dpyr)
under the pseudonym Dzhedzhalyk. This romantic, melodramatic account of
a feud between two families and their struggle in search of an ancient treasure
was aesthetically unsuccessful. In retrospect, Franko acknowledged the artis-
tic shortcomings of this work especially in the area of thematic development
and composition, and characterized it as a document of youthful
romanticism. At the same time, in 1876-77, Franko produced his first short
stories which are stuill considered to be among his most successful and artis-
tically accomplished: Lesycha's Household (Jlecmwmna denaaw), Two
Friends ([dpa npuarteni), A Miner (Pinuuk), 41 Work (Ha poboTi), and 4
Reformed Sinner (HapepHeHH#H rpiluHu k).

The body of Franko's prose is diversified and complex and therefore
does not lend itself easily to a chronological approach. The most feasible and
effective approach to the study of Franko's prose outlined by the literary critic
Biletskyi and used subsequently by others is thematic. Thus Franko's prose
works, when grouped according to their predominant themes, fall into six
categories or cycles, First, the works dealing with the life of Galician peasants
during the days of serfdom and its abolition; for instance, The Cutthroats
(Piayumu), 4 Hero Against His Will (Tepoii noxesoi). Second, the works

I. Ivan Franko, Tvory u dvadisiaty tomakh (Kyiv:Derzhlitvyday Ukrainy, 1953), XX, 582,



describing life of the contemporary village, like Lesycha'’s Household
(JlecHuvHa wenank), My Meeting With Oleksa (Moa cTpiva 3 Onekcowro),
Two Friends (Opa npuarteni). Third, the stories of the “Boryslav cycle,”
dealing with life in the newly industrialized cities of Boryslavand Drohobych;
for example, Ar Work (Ha poboTi), Boryslav Is Laughing (bopucnas
cmiether), The Miner (Pinunk), Bea Constrictor. Fourth, the works dealing
with prison life, The Lower Deprth(Ha nui), The Gypsies (Llnrann). Fifth, the
works about children and childhood recollections, Little Myron (Manwuii
Mupon), A Pencil (Onogeus), Schonschreiben. Sixth, the works dealing with
the life of Galician upper social classes and intelligentsia, Odi Profanum
Vulgus, Clear Dew (MucTta poca), At the Crossroads (IlepexpecTri cTexku).

It must be pointed out, however, that the thematic classification of
Franko's prose, while in general viable, has its own flaws and falls short of
being all inclusive. Some works cut across the thematic boundaries and can
belong to several categories. Others are unigue and stand alone outside the
ennumerated thematic cycles.

While the chronological approach is ineffective in dealing systematically
with Franko's prose, it does not mean that there was no progressive develop-
ment or evolution in his artistic approach to prose writing. Interesting and
pertinent comparison in terms of his development as a prose writer could be
drawn from two of his short stories Lesycha’s Household written in 1876, and
As If In a Dream (Henave con) written in 1908. The theme of both stories
separated by a period of thirty-two years is identical — one day in the life of a
peasant family. Yet while the first story contains description of nature,
physical characteristics, and biographical data of the characters, in the second
story Franko concentrates predominantly on the depiction of their inner
world. The action of the story, the relationships between the characters are
depicted through the prism of their moods and attitudes. The tangible detail
and authorial commentary of Lesycha’s Household gives way to the psycho-
logical nuance and the atmosphere of the later work. Franko’s development
as a prose writer led him gradually away from the predominantly descriptive,
realistic approach as his interest in probing the psychologic complexities of a
human being became more and more evident.

During the early years of his literary career Franko conceived a plan to
write an epic novel of Galician life along the lines of Gogol's Dead Souls or
Balzac's Human Comedy. This grandiose plan was never realized. Through-
out his literary career Franko felt that he has failed to write a sucessful novel,
considering his literary talent inadequate for producing works of a longer epic
genre. He singled out Zakhar Berkur as his only successful novel, but
qualified his judgment by stating that it belonged more to the genre of a
novella rather than a novel. Many of Franko’s longer prose works were never
completed. Separate chapters of these works were often reworked by him and
published as short stories. In 1892 Franko wrote to one of his friends: *l am

61



only a modest painter of miniatures and could hardly hope to break out of this
tight framework. 1 will probably never succeed at a broad tale or a novel,™
Interestingly enough, this statement was made after the publication of such
works as Boryslav is Laughing, Boa Constrictor and Zakhar Berku:.

In retrospect, Franko's harsh self-criticism of his skill as a novelist can be
accepted only with some qualifications. While objective artistic evaluation of
his prose works does indicate that his short stories are aesthetically superior
to his novels and tales, the latter cannot be dismissed as wholly unsuccessful.
They can still be read and appreciated for the freshness of their artistic
imagery, energetic flow of the narrative, and, above all, for the compelling
message of love and the plea for social equality and justice, that is just as
relevant now as it was one hundred years ago.

One must agree, however, with Franko himself that his unigue talent lent
itself more to writing in the short story genre. A distinguishing characteristic
of the short story is that it is consciously made according to specified criteria,
and 15 an end product of conscious craftsmanship and artistic skill. 1t may be
distinguished from the novel in that it tends to reveal character through a
series of conflicts, confrontations or under stress, the purpose of the story
being accomplished when the true nature of a character or a situation is
revealed. Franko's very first published stories show his tendency for depiction
of critical moments in the lives of his heroes. He possessed a rare artistic skill
at grasping and developing a moment of crisis and in synthesizing all the com-
ponents of the story so as to produce a single artistic effect. Franko's faultless
ability to satisfy one of the major criteria of the short story genre, the achieve-
ment of a single artistic effect, places him among its masters. In 1896, in a
letter to a fniend, Franko wrote: 1 am a painter of miniatures and of micro-
scopic details, 1 tend to discover the entire world in a drop of water...™
Franko's miscrocosmic image of a drop of water is an apt metaphor for his
short stories, where a hero’s life and character are revealed through a crucial
conflict or a precipitous situation. Franko, however, never achieved a perfect
mastery of the novel genre, where one must show character developing as a
result of actions, conflicts and under the impact of events.

It is quite evident from a present-day perspective that Franko’s artistic
prose marked a transitional stage in the development of Ukrainian prose. It
was both artistically and thematically innovative and had a tremendous
impact on the subsequent development of Ukrainian literature. It served as a
link between the 19th century prose of Ivan Nechui-Levyc'kyi and Panas
Myrnyi, and modern Ukrainian prose of Vasyl® Stefanyk, Mykhailo Kotsiu-
byns'kyiand Ol'ha Kobylians'ka. One of Franko's main contributions to the
development of Ukrainian prose was his departure from the tradition of

2. Quoted in: Doslidzhennia ivorchosii Ivana Franka (Kyiv: Ak. Nauk URSR. 1959), 21.
3. L. Franko, Tvory u dvadisiaty romakh, XX, 564.
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sentimentalized portrayal of characters. In 1912 in an autobjographical note
Franko explained his artistic approach to his heroes: “The heroes of my
works, almost never are completely ignorant or helpless people, and if these
works arouse the readers’ sympathy for them, it is certainly not for their suf-
fering, but rather for the vital energy, intelligence and sensitivity which they
reveal in their life’s struggle.™ Instead of sympathy-pity, Franko inspires in
the reader sympathy-respect for his characters, endowing them with traits
that sustain human dignity even in their most hopeless and frustrating con-
flicts with the brutal reality of existence.

Franko's artistic prose paved the way for such diverse and original
writers as Vasyl’ Stefanyk, Ol'ha Kobylians'ka, Les” Martovych and Marko
Cheremshyna, all of whom acknowledged their artistic indebtedness to Ivan
Franko. It was as a literary critic reviewing the works of his young contempo-
raries that he noticed with pride and approval the new scope and direction of
Ukrainian prose. In 1910, in a literary review article Franko characterized the
young prose in the following manner: “Very little of superficial adventures
enter into its content, and even less of descriptions; the facts which constitute
its main theme are usually the inner, spiritual conflicts and catastrophes, The
aim of the authors is not the objective, factual description, but rather the
arousal in the soul of the reader of the analogous emotion or mood by any
means available in the language and in the functions of our imagination
related to it."™ In retrospect, one can add that Franko’s own contribution to
the new development and direction of Ukrainian prose as described by him
above was very significant. After all, an important innovation in Franko's
short stories was a move away from the “objective, factual description™ and
toward the depiction of the inner world of the characters. 1t was he who intro-
duced the psychological dimension in Ukrainian prose.

From a thematic point of view, Franko's artistic prose represents an
encyclopedia of social types, life styles and more of the Galician society
during the 1870 through 1890s. There were the years of social, political and
economic transition and upheaval after the emancipation and reforms of
1848. The discovery of oil in and around the cities of Drohobych and Boryslav
marked the dawn of the industrial era for Galicia, while 1ts villages lay in the
sad state of poverty and decline. The impoverished, despairing peasant class
provided the new, thriving industry with a cheap, plentiful labor force. The
traditional way of life of different social classes was adversely affected by the
rapid tempo of industrialization with all the evils and excesses that mark its
first, developmental stages.

As an artist, Franko was an impassioned and faithful recorder of his

4. “Prychynky do aviobiografii.,” Nedilia, 9 (1912), 6.
3. Vybrani tvory u trickh tomakh (Kyiv: Dnipro, 1973). 1, 26-27.
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times, drawing the material for his prose works from personal observations
and experiences. In his works he strove to depict the effect of industrialization
on different levels of society and on the individual psyche. He introduced into
Ukrainian literature the theme of the displaced peasant who is driven by
poverty into the newly industrialized cities and is demeaned, victimized and
exploited in the process of becoming a member of the proletariat by greedy,
unscrupulous capitalists. Franko’s artistic prose is thus thematically rooted in
the social, political and economic problems of Galicia of his day.

Franko the prose writer was a daring experimentalist and innovator
whose contributions to the development of Ukrainian literature are inva-
luable. The body of his artistic prose works represents an astounding dever-
sity of themes, genres, subjects, images, and characters. But in spite of its vast
complexity and diversity, Franko's prose is unified by the underlying factor of
his humanism. In it we perceive Franko's intense love of his native land and its
oppressed and impoverished people, a plea for social and political justice and

equality, and for mutual respect among the people of all backgrounds and
nations.



DAN B. CHOPYK

RHYTHM IN IVAN FRANKO'S EARLY
POETRY

It may seem ironic to speak of a poetic technique when discussing a
poet who did not believe in a technique per se, and who himself stated
more than once that content and message are not only of primary
importance in poetry', but even poems which are inadequate in form?
should receive a positive evaluation if they exert a progressive-humanistic
influence upon a particular society.? At the end of the first decade of his
poetic activity Ivan Franko announced:

“The poetry of today has ceased to be a toy in the hands of non-
working men, but has become instead an important pursuit, a civic service.
It should be presented in the most accessible and highly artistic form,
expressing the ultimate aims, doubts, pains, disappointments and hopes of
a whole age. It ought to inspire and lead subsequent generations of people,
crystallizing everything which was best and most beautiful in the lives and
thoughts (of the present generation) and adapting it so as to strengthen the
generations of the future.™ Franko did justice to these postulates already
in the first decade of his poetic activity by publishing an impressive
number of poems, among which are the unforgettable “Pavers of the Way”
(or “The Stone-Hewers™), “The Eternal Revolutionary,” “Vivere

I. IvanFranko, Literaturno-krytychni statei, Kyiv, Derzhlitvydav Ukrainy, 1950, p. 29. See
also note 3.

2. Form, to differentiate it from the more general Ukrainian usage, is understood here as
referring only to the internal structure of a literary work, as opposed to content.

3. I. Franko, Tvory v dvadisiaty tomakh, v. XVII, p. 68; v. XX, p. 77, Derzhlitvydav,
Kyiv, 1955, (This and subsequent translations are those of the author D, B. C.)

4. Thid, v. XX, p. 215 (A letter 10 Clementine Popovych, dated 1884).
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Memento,” “O Mother Earth,” “The Hired Hand,” and others, totaling
almost 150 poems by he age of 25. The message of his poems was simple: a
fight against darkness, cruelty, and illiteracy, and a struggle for the
freedom and dignity of man.

Ivan Franko's versification techniques, the topic of interest to many
of his contemporary modernists, were brilliant and innovative, but the poet
himself was against decadentism and of necessity objected to all those who
preached “art for art’s sake,” arguing well that.

“National literature, art, etc. must flow out of the vital needs of a
nation, supplying those needs with their necessary satisfaction. A nation
dying from hunger, in which 90 percent of its people are illiterate and have
de facto no political rights and freedoms, — such a nation needs bread,
needs literacy and a Constitution. Theatre, concerts, *national’ novels and
poetry will provide it with but a meagre service.”™ Perhaps owing to these
stands of Ivan Franko questions concerning the techniques and structure
of his poetry have not been dealt with at any serious length. Since in the
second edition of his poems Franko referred to some of the poems from
the first edition as worthless,® many scholars have considered his early
poetry immature. We can find an expression of this view in a recent work
by Constantine Bida, Lesya Ukrainka: Life and Work.” Here, Professor
Bida states in his introduction: “..Ivan Franko, the representative of
Western Ukraine, was one poet who ranks among the greatest figures in
Ukraimian lhiterature. In the 1880s Franko, author of “*Kameniari™ (Stone-
Hewers), had not yet reached his maturity as a poet. This period in his
literary career is characterized by social lyrics such as are found in his
collection Z vershyn i nyzyn (From the Summits and the Foothills). Only
in the nineties and in the following decade did Franko achieve the height
of his literary creation.”™ Yet even that same collection of poems, which
Prof. Bida considers wanting, found a much more positive evaluation from
the literary scholars M. Vozniak and O. Biletskyi. In respect to this
collection Professor Biletskyi states: “...The collection of poems £ vershyn
i nyzyn (first edition, 1887; second, 1893)... was a most important event in
Ukrainian poetry of the nineteenth century after Shevchenko's Kobzar.
Franko intended to collect in this book all attempts to present real, even
realistic poetry which would be based on wvital facts.™

5. 1. Franko, Literaturno-krytychni statri, op. cit.. p. 29.

6. Ivan Franko, Tvory, v. XV, p. 289,

1. Lesya Ukrainka: Life and Work. by Constantine Bida, Selected Works translated by
Vera Rich, (Toronto: University of Toronto Press, 1968).

B. Ihid, p. 28.

9. Oleksandr Biletskyi, Pratsi u piaty tomakh, v. 2{Kyiv, Naukova Dumka, 1965), p. 464,
also in Ivan Franko: 1856-1956, (ed.) V. Rybak (New York, 1956), p. 46.
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Other critics, including the clergyman, Dr. H. Kostel'nyk, give a
positive evaluation of Franko's poetry primarily for its content, but they
are also ready to admit that Franko “enriched Ukrainian poetry with
various European forms...”'? This observation corresponds closely with
Franko's own view : “At the time when the works of European literature
were pleasing to us, developing in us our aesthetic ‘taste’ and fantasy, the
Russian works tortured us, worked on our conscience, awakened in us
human beings our love for the poor, the downtrodden and the
wronged...™!

It should be pointed out here that in the notion of the term *Russian™
Franko included also the *Russian Ukrainians” (as opposed to the
“Austrian Ukrainians”), especially Taras Shevchenko. And indeed
ideologically, Ivan Franko continued working in Shevchenko’s tradition.
He studied it and even intended to write his doctoral dissertation on
Shevchenko's political poetry, though he was dissuaded from doing so.
Despite this attachment to Shevchenko, Franko paves his own way in
poetry.

Oleksandr Biletskyi, who devotes a separate chapter to Franko's
poetry,'? characterizes Franko's poetry as opposed to that of Shevchenko
in the following terms:

Shevchenko, first of all, was a poet of feeling...; Ivan Franko, a
poet of mind. In his works... Franko proceeded mainly from ideas
for which he searched, trying to find an appropriate image-
embodiment for them.... Shevchenko by nature was a poet of song
and melody. Franko was influenced by the style of oratory and
declamation.

It is difficult to do any strict analysis of the composition of
Shevchenko's lyrical poetry. His verses present mainly a cry of a soul,
a groaning and an intimation of feelings. It is hardly possible to
imagine that Shevchenko would employ such a rigid form as that of
a sonnet. But Franko, on the other hand, employed the sonnet form
primarily in order to express his most intimate thoughts and feelings.
On the whole, Franko preferred strict, canonical forms in a stanzaic
constraints which, as a rule, were subordinated to the rhyme
schemes. Franko was the first one who introduced into Ukrainian
poetry tercets, octaves, even triolets-this metrical toy which served
him though to express serious content...!?

10. Dr. Havryil Kostelnyk, Lomannia dush (Lviv, Dobra Knyzhka, 1923), pp. 68-69.

1. 1. Franko, Lireraturno-krviychni starei, p. 36.

12, Oleksandr Biletskyi, Pratsi, v. 2 pp. 462-501; also in M. Vozniak, Feleten dumbky i pratsi
(Kyiv, Derzhlitvydav Ukrainy), 1958, p. 400.

13. O. Biletskyi, op. cir., p. 469.
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Our examination of 143 early poems, the total poetry-output
published by Ivan Franko between the years of 1873 and 1883, 1. e, during
the first decade of his poetic activity, reaffirms Professor Biletskyi's
assessment and it also discloses more clearly the Western influence on the
formal technique of Franko's poetry. In rhyming, Franke employed
adjacent, alternating, embracing and mixed schemes. From the 143 poems
examined for this article, Franko used adjacent rhyme in 35 of them,
alternating rhyme in 94 poems, and embracing rhyme in 19, while in ten
poems combinational rhyme schemes were used: alternating and adjacent
in 12 poems, embracing and adjacent in 5, and alternating and embracing
in 6 poems. In stanza arrangements the same body of poems (along with
some miscellaneous poems) shows the following distribution: 5 are
organized in couplets, 12 in tercets, 79 in guantrains, 11 in five-line
stanzas, 7 in six-line stanzas, one in seven-line stanzas, and 13 in octaves.

By the year 1883, Ivan Franko suceeded both in broadening the use of
the traditional iambs and in composing poems in which he adhered strictly
to other classical meters. Aside from the 33 poems in iambic tetrameter, a
measure which was also predominant among Shevchenko'’s works, Franko
composed poems in two-foot lines, trimeters, tetrameters, pentameters and
hexameters, employing in them both binary and ternary meters.

In the course of the first decade of his poetic activity, Franko
published almost 150 poems consisting of over 5700 verse-lines. In our
examination of all 143 of these poems, the use of various meters quite
suprisingly resembles in percentage-date, the percentage-distribution of
meter-usage in Lesia Ukrainka's poetry; it is noteworthy that this poetess is
renowned for her introduction of diverse meters into Ukrainian poetry.!s
The following table illustrates our findings:

Meter Type: Percentage in Franko's!® Percentage in
Early Poetry Ukrainka's'® Poetry

iamb 44 39

trochee 19 9

amphibrach 21 14

anapest 6 19

dactyl 10 13

14. Lesia Ukrainka, Tvory, v.11 (New York, Tyshchenko-Bilous, 1953), Introduction by B.
lakubskyi, pp. xxvi-xxix.

15. These percentages were obtained on the basis of an investigation of 5700 lines of all
poetry published by Ivan Franko between 1873 and 1883,

16. These percentages were determined on the basis of totals available in B. lakubs’kyi. See
note 14,
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As can be seen, both poets made use of the classical meters; yet one
should bear in mind that Ivan Franko was born almost 20 years before
Lesia Ukrainka and published major poems at the time of her birth.
Franko's technical innovations in Ukrainian poetry have escaped the
notice of Ukrainian critics, but they were not overlooked by Lesia
Ukrainka's perceptive eyes. To honor Franko as a poet-innovator she
addressed him in her letters and as “Dear Master.” And indeed he was a
master, not only of rhyme schemes and meters, but also of the subtleties of
rhythm.

At this point the term “rhythm™ should be clarified. Often the term
meter and rhythm are used synonymously, as can be seen from the
definitions in the recent dictionary of comparative Russian-English
terminology by Anthony M. Mlikotun." Both terms, “meter” and
“rhythm™, are defined here as “a successive alternation of stressed and
unstressed syllables, while meter is also qualified as being in a verse line...
and at equal intervals.” In the present study, however, these terms are
differentiated. Meter is understood to be a hypothetically successive
alternation of stressed and unstressed syllables at regular intervals which
may form a system of binary sequels (or feet), when one stressed syllable
alternates with one unstressed, and ternary sequels, when one stressed
syllable alternates with two unstressed. The qualification “hypothetical” is
of importance in the definition of meter, for in practice the unrelenting
meter-beat is never adhered to. Poets avoid it for fear of creating an
impression of primitivism and monotony. They achieve a more complex
result by introducing into the verse-lines polysyllabic words which, being
able to carry only one stress per intonational unit, create stress lapses and
thus break the usual stressed-unstressed syllable sequences. This skiping of
the stress on syllables which otherwise should be stressed, results in
distorted verse lines which introduce a welcome variation into the sound
structure of a verse. Regular maintenance of stress-skipping on syllables
which are expected to be stressed (from the metric point of view) in verse
lines produces a cadence which is called rhythm. Rhythm has thus certain
characteristics which are different from those of meter: whereas the unit
measure in meter 15 a foot, the unit measure in rhythm is a verse line, and
whereas a meter is characterized by an alternation of stressed and
unstressed syllables, a rhythm is characterized by an alternation of stressed
syllables, in some of which the stress may be unrealized, i.e., the syllable
may be stress-deficient. These non-realized “stressed syllables™ may be
counted, and by comparing their number with the theoretical total, the
place and the depth of a cadence may be determined in percentages for

I7. Anthony M. Mlikotin, A Dictionary of Russian Literary Terminology and an English-
Russian Glossary of Literary Terms (Los Angeles, University of Southern California), 1968,
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each expected meter-measure. By joining the points of percentage foot
coordinates with straight lines, a graphic rhythm-profile can be created. In
Ukrainian (and in all East Slavic) poetry these profiles are quite prominent
for binary meters. Ternary meters, due to word-length coincidence with the
foot-measure which constitute 3 syllables for each unit, do not show any
significant profile cadences. In Franko’s ternary verses, e.g., in his
“Moisei”, written in 3-foot anapests, the stress in each foot is maintained
100% (in a random sample of 50 lines). In similar samples, dactyl verses (in
absolute figures) show sequences of 71: 72: 70: 72, and amphibrachs 55: 54:
56: 56, indicating that, in the ternary meters, poems have an insignificant
rhythm cadence.

Rhythm profiles of poems, written in binary meters are characteristic
not only for individual poets, but also for various literary periods. A
comparative-historical view of the East Slavic versification from the
perspective of rhythm, will be useful at this point, for it will help to show
better than anything else the true place of Ivan Franko as a poet. For the
purposes of this analysis only verses in iambic tetrameter are chosen,
because they are most typical among both the Ukraimian and the Russian
poets of the nineteenth century. Hence, at the beginning of the century the
Russian poet Derzhavin and Ivan Kotliarevskyi, the first poet to write in
vernacular Ukrainian, exhibit a two-pole rhythm profile in their 4-foot
iambics, with the centers of accentual concentration being placed on the
first and the last meter-measure of the verse line. The percentage
maintenance of stresses on each foot for Derzhavin’s poems are: 909%: 70%:
609%: 1009%, and for Kotliarevskyi 9895: 75%: 42.50%: 1009%. Graphically,
their rhythm-profiles are strikingly similar (although none of the [19th
century poets were aware of the investigated rhythm notion). Their profiles
are as follows:
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80 | \ /

60 . i
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1 2 3 1

Rhythm profile in Derzhavin's 4-foot
iambic poems (Similar profiles are
evident in poems by Lomonosov,
Trediakovskii and Sumarokov)
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Rhythm profile in Kotliarevskyi's!
4-foot iambic poems

In the mid-nineteenth century the rhythm profiles assume a different
shape in the verses of Pushkin, Lermontov, Tiutchev and Shevchenko

written 1n iambic

tetrameter.'* The percentage averages of accentual

maintenance drop significantly on the first foot, rise up to over 90% on the
second foot, drop to about 409 on the third foot, and rise up to 100% on
the final foot of the line. The actual percentage averages for Pushkin are:
B4.49;: 93.7%: 44.89%: 1009, and for Shevchenko 8295 91.89;: 32.4%;:
1009:. The graphic rhythm profiles of these data are as follows:
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Rhythm profile in Pushkin's 4-foot
iambic poems (similar profiles are also
evident in poems by Lermontov and
Tiutchev)

I18. These percentage-averages were obtained on the basis of data presented in N.P.
Chamata, Ryimika Shevchenka (K yiv, Naukova Dumka, 1974), pp. 91-93; and (for the Russian
authors) in K. Taranovsky, Ruski dvodelni ritmovi (I-1l, Beograd, 1953).

71



100 |-
g | -
6o |
ho |
LT T

% &

Rhythm profile in Shevchenko’s 4-foot
lambic poems

The rhythm profile of Franko's 4-foot iambic poems written betweer,
1873 and 1883 (based on the averages obtained from a random 100 lines of
his poems) shows a remarkably close resemblance to the profiles of
Shevchenko and of the Russian poets of that period. His percentage
average, 83%: 91%: 68%: 100%:, form the following rhythm profile:

100

&0 |' r""’f-““u\/
60

Rhythm profile in Franko's early 4-foot
lambic poems

The shape of Franko's rhythm profile in his early 4-foot iambic poems
places it squarely with that of Taras Shevchenko, whose pupil and student
he considered himself to be. This alliance with Shevchenko’s time and
spirit comes into even sharper focus when one compares Franko’s rhythm
profile in his 4-foot iambic poems with the rhythm profiles in the 4-foot
iambic poems of the next generation of poets: Lesia Ukrainka, and the
Russian poets, A. Belyi, A. Blok and A. Akhmatova. The percentage
averages of A. Belyj's poems, for example, are 73%: 75%: 43%: 100%, and
those of Lesia Ukrainka — 8497 869 429: 1009 vielding in each case the
following graphic profiles:

12



100 .

80 .
60 .
o]

1 - J +

Rhythm profile in Andrei Belyi's 4-foot
ilambic poems. (Similar profiles are
evident also in poems by Aleksandr
Blok and Anna Akhmatova)
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Rhythm profile in Lesia Ukrainka's 4-
foot iambic poems.

The characteristic feature of the late nineteenth century poets in
rhythm profiles as compared with those of the mid-nineteenth century,
stems from the initial shape of the profiles. Whereas in the latter, the
percentage averages are much lower on the first foot, compared with the
second foot of the verse line, in the poems at the end of the century,
including those of Lesia Ukrainka, they reach almost equal accentual
intensity on the initial feet of their rhythm profile. On the basis of this
initial shape of the rhythm profile, Ivan Franko must be placed into Taras
Shevchenko's school, and not into Lesia Ukrainka's. However, there 1s
also one important feature which differentiates the internal structures of
Franko’s poems from those of his contemporaries. On the whole, the
penultimate dip in Franko's rhythm profiles does not fall much below 6095,
while with all other poets it falls to about 40%. This is evident from all
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Franko's iambic poems written between 1873 and 1883, The percentages,
providing the foundation for the rhythm profiles, are: in 3-foot iambics
(based on 200 lines of poetry) 88%: 579%: 100%, in 4-foot iambics 83%:
919: 68%: 1009, in 5-foot iambics (based on 128 lines of poetry) 869%:
87%: 719%: 100%; and in 6-foot iambics (based on a random 100 lines of
poetry) B195: 789%: 949 929: 60%: 100%. The graphic representations of
these profiles are as follows:
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Rhythm profile in Frankos 35-foot
iambic poems
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Rhythm profile in Frankos 6-foot
iambic poems

Rhythm profiles in Ivan Franko’s trochaic poems resemble closely
those in his iambic poems. Sample data collected from 38 lines of 3 foot
trochaic poems provide the percentages 78%: 70%: 100%, while those of 4-
foot iambics (obtained from 159 lines of poetry) are 760 929 569 1009.
Their graphic representations are as follows:
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Rhythm profile in Frankos 3-foot
trochaic poems
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Rhythm profile in Franko's 4-foot
trochaic poems
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It should be pointed out here that there is some significant difference
evident in the rhythm profiles of Franko's early 4-foot trochees as
compared with his later ones, especially those of his narrative poem Ivan
Fyshens kyi (1900). Percentage averages obtained from a random 100 lines
of Vyshenskyi verses provide the following figures: 529;: 98%: 669 1009:
(which this time compare very favourably with the figures based on 4-foot
trochees of Lesia Ukrainka: 35%: 95%: 72%: 100%). Below are graphic
representations of Franko's and Ukrainka'’s rhythm profiles:
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Rhythm profile in Ukrainka's 4-foot
trochaic poems
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Rhythm profile in Franko's late 4-foot
trochaic poems

On the basis of the preceding rhythm profile comparisons made on the
basis of random samples of the binary poetry of Ivan Franko and other
Ukrainian and Russian poets of the nineteenth century, it is possible to
establish that Franko, as a poet and innovative technician, exhibits strong
ties with the poets both of the preceding and of the following generations.
He is, in these two areas, a transitional figure; not at all immature, but

measuring up to the highest standards of the leading poetic innovators of
his time.
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BACHJIb BEPTAH

HIJIAX IBAHA ®PAHKA BII JIITEPATYPH 110
MYBJAILUCTUKHU

NYBEMUHCTHKA HAK HOBA [QITAHKA ¥V CYCHUIBHOMY
MHTTI

3aku NpUCTYNHTH 10 BracTHBoi TémH “llepun kpokwu Ieana ®panka e
nyGniucTH”, Tpefa wHanepen nNoOaTH  KOPOTEHLKO TEPMIHOOTIH
nyGMuMCTHEH, WypHanicTHk i npecH. [MoTpibuo ue 3pobuTH ToMy, WO
nyBAIIHCTHER — 11e HOBA JLAHKA Y cycninsHomy wuTTI, [Tponosx nosroro
4acy CBOro icHyBaHHA NyDNIUHMCTHKA NpoHINa NOBrAH UUIAX POIBHTEKY,
IMIHAMIOCA IHAYEHHA, 4 PAIOM 13 THM 3IMIHAMAcCA Ti poaa | 3asnanns. Tum
Difkiue e noTpibHo IPODHTH, KONH TOBOPHTH npo nepiui kpoku leana
®panka B nyGaiUHCTHIIL

B Ttomy waci, konu Ipan @PpaHko BHCTYNME y nyOaiuMceTHui,
nyBniuHCTHYHA | KypHanicTHYHA TepMiHonoria Byna B ykpaiHcekid npeci
aywxe Bbora. He kaxyun Bwe npo Te, wo nyGninncTHyki wanpu Gynu we
yDoriwi.

Ipan Ppanko B yKpaiHceKid nybailMeTHUl | ypHanicTHUL DyB oauH i3
nepiux Teopuis TepmMinonorii. CoTHi, a To H# Ginbwe nydniuHcTHYHKX |
AYpHANiCTHYHUX Tepminia no ceoix cratred Ppavko abo Opas 13
ToailuMeol  nybaiumcTHyHol  Tepmivonorii B 3axiowiii Esponi i ix
yKpainiayepas, abo TBOpHB cam.

Caognux aimepamypoinagyux mepminis lsanwa @pamuwka, wo Horo
sumana "Haykoea [Jdymea™ 8 Kuesi 1966 poky, Ha 200 cTopiHkax MICTHTB
GaraTo TepMiHiB, 1O IX yHMBAB, YW CTBOPHB cam, Isan dDpauko, y croix
NyOMIUHCTHYHHMX CTATTAX.

My6niuvcTrui sinnas Iean Ppanko, Ta # Te Tinekn Ppanko, ane #
DaraTo NUCLMEHHMKIB, NOETIB, MUCTLLIB Ta MwoaeHd IHIWKMX npodecid, Benu-
KY YACTHHY CBOTro TanaHTy. TomMy ceOrofiHi, A0CAIMHHKH TBOPYOCTH 110e-
TiB, NUCLMEHHHKIB, MHCTLIB Ta IHIUHX JiNAHOK MHTTA LUYKAKOTHL ¥ 1peci,
IO BOHH HANWTANH cami Ta 1O | XTO HANHCAB NPo HHX.
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[ybniuMcTHKa ChOroaHi cTana npeaMeToM OOCHIAIE, 4 pailoM 3 THM
cTana Ba¥XNHBOW [INAHKOK Y CcyclinbHOMY #HUTTI. Oaui BRaXaWOTh
NyDNIUHCTHEY YacTHHOK MYPHAMNICTHEH, & iHLUI, HABNAKM, HYPHANICTHKY
YBAKAK T HACTHHOK nyGniumeTHkn, TpeTi HaAMATAOTLCA (IPHPIBHATH

NYGAIUKHCTHEY [0 HAYKH, YCTBEPTI YBAXKAKThL, Wo nybniywcTHka — we
o/IHH i3 3acobie peknamuH, nponaranam, KpuTHkH. [T'8TI KamyTs, wo
nybnindcTHEa — Ue CHHTETHYHHH pia nitepaTtypd, a WOCTi BBaXakOTh

NyOAIUHCTHEY 3anafbHOoK ICKPOKY B CYCMINIBHOMY MHTTI [0 Aanbiluoi
TROPYOL Npaui B PiIHUX OINAHKAX.

HO KAXE TEPMIHOJAOMIA PO NYBNHHCTHKY
| KYPHAJICTHKY

Cnoso nyGniuHcTHEa (Bij1 naTHHCEKOro cioea "nybnikyc™ olnavac
jaranbHHi, AOCTYNHHIA /A BCiX) B yKpaiHChLKIH MOBI  BiAnORijac
JrepMaHizoBaHoMy cnosy “nyOmilicTiK”, AKe 03IHAYAE TRBOPH, HANKCAHI NPO
clpaBH, SKi UIKaBNATh IWHPOKHI 3aran rpoMaisH.

B AeAkMX HOBHX €HUMKNONEdiAX B¥e NOJaHo, wWwo nybmiiHcTHER
e ranyib NiTEPaTypH, AKa BUCBITIKOE NHTAHHA OMITHKH, CYCNUILHOIO fia-
oy Ta aKkTyanbHi NpobacMH 3 yCIX OUTAHOK JIACHKOTO HMHTTH.

Cnoso wypHanicTHka (Big $paHuyIbkoro cnosa “EypHan™ —
NepiofMyHe BHAAHHA, WO NOABMACTLCA IPYKOM ¥ BHIUIAAI KHHKKHM) Mac
IHAYEHHA Hayku npo npecy, cnocid 1l pejaryBaHHs, BUIABAHHA NpecH
TOLO.

Tomy. wo nyGniLMCTHEA | HYPHANICTHEA MAKTh 10 AiMa 3 OAHIEH |
TOK) camolo NyOMKOKW | TOMY, LWO BOHH KOPHCTYHOTBCA THMH CaMHMH
jacobaMH, 2 HaBITh THMH caMHM dakTamu | NOAIAMH, TO BCE TAKH MiK
HHMH BEJHKI PiIHHLI.

Aypuanicruka — iHpoOpMye vHTaYiB Npo NoAil B PIIHHUX OdiNAHKAX
MOACKKOrO MHUTTA Ta NOJAil HA PIIHHX KOHTHHEHTAX | PITHHX TEPHTOPIAX.

MydniuncTuka — po3smipkoBye nojii, pakTi, BUNAJAKK | npobnemu Ta
pi3Hi Teopil i iX BMACHIOE HayKoBHMH cnocobamu. TomMy MO¥HA HABITh
CKalaTH, wWo nyoniuvcTHEa € DAMmya 00 HAYKH | 0 JiTepaTypH, sk 10
HYPHAMICTHEH,

[MybniumeTHrka, #K | HAYKA, KOPHCTYETBCA PIIHMMH  KAHPAMM,
AOCATHCHHAMM HAYKH | TOMY nyDAiuMCTHKA — UE NITONHCAHHA PiIHHX
npobnem, Teopiil, nosemik | KPUTHEM, 4ACTO i3 NpockUie Ha MailbyTHe.

JapnanuaM nyGAIUKMCTHEH € — CXONJEHHA CyMacHux iaci, Teopii,
npobnem Ta iX BUACHCHHA Yy BIANOBIAHIA dopmi Tak, wob soun Gynm
KOPHCHI A0 WHPOKOro 3arany Ta MOXIMBI 10 NPaKTHYHOTO
JACTOCYBAHHA, abo NPHYMHHIKCA /10 NOWHPEHHA 3HAHHA, CKPINAeHHsA
CBITOTIAQY Ta BipM B IX npaeaueicte. KpiM TOro 3aBaaHHam
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nyGniuMcTHER € mMoBinizauis WHPOKMX mac noael J10BKONA NOCTalMx
Noaild Ta HaIpiaux 1;aei, npobnesm | BUHHKIB, a KONW BOHH € WKIAMHEL, TO
MoBini3yBaTH WHPOKI HAPOAHI MacH 10 camMooBOopoHH, 10 BHTBOPEHHS
ONiHil, 10 AKTHBHOCTH.

lle Benwke cBOE 3aBAAHHA AK KypHanmicTHKa, Tak 1 nybmuxcTHka
BHKOHYBAMH i BHKOHYHOTbL NpH AONOMO31 CNovYaTKy TINLKH NMpecH, 4 TENep
npH AONOMO3 NMpecH, pagio i Tenepisii. 3 Toro i BHCHOBOK, WO MAaEMO
MyBNILMCTHEY | MypHANICTHKY —  TNpecosy, Tenesiliiiny 1 ana panio.

Min wac ®uTTA | TROopYyocTH Ipana Ppanka ichysana nybniuncTHka,
wypHanictuka i npeca. Poirnauemo 1x.

HKA BY/A NYEMUHCTHEKA | KYPHAJICTHKA 34 YACIB
IBAHA ®PPAHKA?

IMpo Te, aka Oyna nyDniuMCTHEA 1 WypHanicTHKA 23a vacie Ieawa
®panka, Ppanko kaxme y cBoiid nybniumcTHYHIK cTaTtTl "Monona ¥Ykpaiua -
npoBigHl iael 1 oenizoamn’”,

“"Mua 16 man 1876 p., nuwe Ppauko, 3aboponero G6yno B Pocil
APYKYBATH BCAKI HAYKOBI, NMonNynspHi i nepeknajgaHi TBOPH no-
VEPalHChKH, 3a60poHeHo YEPAIHChKI TeaTpansHi BHCTABH, KOHUEPTH,
HABiITL TewcTHW niag Hotamu. PisHouwacHo pospsasavo [lipgenHo-
saxinguid  Bigain reorpadiuydoro TtoBapHcTBa, B Kwuepl, wo 3a
KOPOTKHH 43ac cBOro lcHyBaHHA 3pobueca DYB cNpaB®HIM LEHTPOM
ykpaiHcbkol HaykoBol npaui. e Dynu Bamki yoapu, akux Yrpaina i
Aoci He smome nepeboniti. Ane uwe Byna we TiNBKM Mana 4acTHHA
ropa. Hanexko ripwe Oyno Te, WO B IHAYHIH YACTHHI YKpaiHCLKO]
CYCNiNbLHOCTH 3anaHyeae Gye HAacTpid DalaywuHi, a HABITL BOPOKHA
OAf pO3BOK YEPAIHCbKO] HAauioHanbHOCTH™,

“Ilin esnausom, kawe gani @paHko, HenepeBapeHMX
COLIAMICTHYHHX TeCOpiH 0aHA 4acTbk HAWrapaviwol | HaH3AibHIWO]
MOMOAEH] O0X0AWAZ No MOBHOI Herauil BcAkol HapoAHOCTH, A0
nornaay, wo B Eniziromi Gyayworo, Heganekoro (fk toai BipHaH)
COUIANICTHYHOTO Pakd NOTOHYTH YCAK] HALOHANLHI NAPTHKYIAPHIMH
i Wo 2aranomM polB'A3aHHA EKOHOMIYHHX NHTAHL DeaMipHo BaMKHILLE
in ycix iwmwwmx. "l wo BM nuwuTe Ta apykyeTe."— 3ripanuea
rOBOPHE MEHI OJIMH i3 NPHI3WIKHX yKpaiHuie — " -¥Yce, wo Tpeda Hyno
HanucatH, Hanucanuw pwe Mapkc i Yepunwescokuit. Tenep tpeba
TiNLKH BHKOHaTH Te!”

"B kpyrax Toi yKpaiHCBKOI Monojexi, Ta i He NHwEe Monoaexi,
nuwe nani Ppako, NAHYBANO NEPEKOHAHHA, WO poleid ige ao
FIHBAHHA HAPOAHOCTEH A0 KYNH i 1O NIEKaHHA AKOICh HAWOHANBHOL
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OKpeMillHOCTH, To perpec. PosymicTeea, wo sabopona ykpaiHeeKOro
cNnoBa O TAKMX JHOJCH, HE Mana HISKOro IHAMEHHS, a ACXTO roTOB
Dye DauuTH B HIH NPHCAYrY 008 POCIHCBKOro nocTyny'.

"CynpoTH UBOro HE IAMBYEMOCH | ToMy (akToBi, 1O Npo U
HewyeaHy 3abopony 3 Yepaluw no anwuuum kpiM opox ronocis —
HNparomanoea (B Qpy3i) i, 3nactecd, Konueskoro B fpasdi, HixTO He
obiisapca aui cnosom. He 3aueyemoce 1 Takum  dakrtam, Ak
nepeiepKyBaHHA  UIIMMH  IECATKAMH NiT Y  pPYKONHCax TeOpie
Pynavchkoro, CBHAHHUBKOTO, AK HEHAAPYKYBAHHA TNpPErapHol
noeict Mupuoro i binuka Xiba peaymv goau, Ak scia nosni?,
noeicTH, wWwo Oyna Ao3IsONEHA UEHIYPOK | TUIBKH OAA TOro He
noseunaca B Pocil, 60 Hikomy He XoTinocs BHOATH 11 B 3aKOHHO
npu3HaLediv peverui. Ta # i nowo Byno i1 euoasaTi? Ykpaincbka
IHTENIreHUIA pa3oM 3 MOCKOBCLKOK) TFoTOBMNacd HTH "B Hapon” i
nponoBigaTH no dabpukax "XuTpy Mexadiky” Ta ineand couiffibHoi
CNPABCUIHBOCTH —  PO3YMIETBCH, MOCKOBCBKOK) MOBOO.

“A wo Gauumo B Ty nopy B Fanuunui? — nutac nani @panko. B
ToOiHIM -~ MocKBOQINLCTRI, Kake BIH, A0MHBANH CBOrO BIKY iael
abconoTHamy | DropokpatHydoro Tsunonouwntadua”. o pobuTe
NMPaBHTENLCTBO, TO OJMHHOKO POIYMHE, MYIApEe, NOXKHTOYHE, BCAKA
KpHTHEAZ — ue GesymcTeo abo HapiTe Ge3bomHICTS.

A nam’aTao - kawe PpaHKo - AK UMHIYHO paayBaiHCh Tomi
CBALUEHHKH pociiickkii 3a00pOHI YKPATHCLKOro CIOBA, SK BEJHYANH
MYOpPICTL POCIHCBKOTO  YPAAY, WO OJHHM UHPKYJApeM po3lbue
nonbcbkl | asraiieskl (cik!) inTpury van Ouinpom. Toal bDye rapayunid
YaC POCIHCBKO-TYPELLKO] BIHHM. AHIMIHCBKY IHTPHIY 3AHKOXYBANH
Hawi narpioTH ecroan Mockeodinbeski ceitoyi Taki, Ak Haymosuy,
HE Mand iHworo OamaHHA, AK BHOATH ans xnonie Tpednuw vy
KHIIEHBKOBIM fhopmaTi.

"IpewiToro, Beix oui OyAM 3BEpHEHI HA BHCOKY NONITHKY. BCi
cnijMnd 3a Tum, wo aisnoca wa bankanax, v Jlonnoui, B Bepnini;
Wo aignocs y Hac soMa — we obXoAMno Hikoro, A paoma Hunw
cTpawni  pewi. JIuxpa pylinysana wapin, niuMTauil cHnanvcs
THCAMAMM, DaHKW po3IKHAaNH CBOI NABYKOBI CiTi, HelOopoau WM
OMHI 338 OAHHMH, Hy®aa 3DINbLIWYBANACA CTPALLEHHO.

"Haponoeeuskui Tabip, ManoudcneHHui, po3kHHeHHH No Kpaw,
Maslo OCBIMEHHH, He mir BuiiTH we 3 Kyniwiscskoro kosakomoGeTea,
obeprasca B chepax MHHYBWHHH abo AIWKOBMX MNHTAHL.
CeaTtkopano nam'aTe lllepyenka, BHOaBaHo LWOPOKY nNo Kinbka
kHHewok “TlpoceiTH™, nepesaxuo nepeapykis, Ta no Kinkka
WKiNLHHUX y4ebOuukie Ta i roai. Bynu ue vacu, konuw OroHosckkoro
KHH#KEKa npo "Cnoso o nonky lropesi™ abo foro w "Studicm auf dem
Gebiete der ruthenischen Sprache™ Gynn oQHHOKMMH NOBaXKHILLIMMH



KHHXKaMH, BHOaBAHHMH NpoTArom umnoro psaay mirt. Binnaneuwus
iHTenireHuii gin Hapoay, Bia Horo ®uTTH H iHTepecie Gyno noewe.

"JapieHO YKPATHCTBO HAPO/OBLIB, AK | MOCKOBCTBO MOCKBOGINIE
6yno uumcTo TeopeTHune: Oyna HaBiTH MKack TMXa 3roda B obox
NapTiaX HE rOBOPHUTH NPO Ti NAPTIHHI PiIHHLI NpOCTOMY HAPOAOE]
HIYOro, [Cp®aTH HOre HaBiTh Yy UBOMY [NHTAHHK B [OBHIM
HelHaHH. Konu Tpagunocs KOMYCh 3 pPYCHHIE BHCTYNHTH nepen
HapoaoM, ue Gyno myxe pigko, xiba nepen euGopamu, Ta i To aeck
KOMo uepked, Ha npobopctel abo B wHHEY, TOo OBI KapaWHanbHI
TOYKH OYJIH: MM BCi PYCHHH NOBHHHI IEpKaTHCA KYIH, | MH Nonepen
YCHOTO NOBHHHI JAKYBATH wicaperi 3a ioro Gesmipui nobponificTea i
NPOCHTH ¥ HLOro We Toro # Toro. AHi OCHOB KOHCTHTYUIHHOTO
MHTTA, aHi a30YKH CKOHOMIYHOI T4 COWIANEHOT HAYKH HIXTO He
npobysas BHACHWTH Hapojoei. Jo camoro 1880-oro poky Bca maca
HALLOro HAPO/yY ®HAa B NOrNAgax, Wo HaAMBMILY | OAMHOKY BNACTL Y
JepaBl mae llicap, Wo BiH Mowe Bee 3pobHTH i Biag Horo Boni ece
JANCHHTL !

Tak surasnana cnpasa NoNITHYHO-HALIOHANLHA | EKOHOMIYHA 38 Yacie
Ipana Ppanka. Ule ripwe surnanana cnpaea KyabTYPHO-OCBITHA, WKiNbHA
| BuaaeHiya 1a npecoea. B Cxiamin Yxpaiul, no nosei 1876 p. Emcekoro
YKa31y, He ICHYBaNo HifAKe KyNeTypHo-ocBiTHE TopapucTeo., Heaginbwi
wronM, wo byino poisveanuca B 1860-ux pokax, nepecrany icHYBATH,
MepecTanyd iCHYBATH BHOABHHUTBA YKpaiHChKHMX KHMxoK i razer. lWoiino B
|880-ux pokax novanu Gyau nosAnATHcA ansmanaxu — 8Bl Jywa, 1882
Pada (8 Kuegi), 1885 Huwesa (B Oneci), 1886 Cmen (Xepcon), 1887/88
Craadra (Xapkis).

ImicTt umx ansmanaxie Oye nepeBamHo 3 TBOPIB KPACHOro
MHCLMCHCTRA, @ NoJeckyau Dynu apykoeaxi matepisnu GibniorpadivHoro
xapakrepy, iHoal eTHorpadiuHoro ToLlo.

B 1882 poui, B micaui ciuui, noseueca wypuan Kuiscsxa Cmapuna 3a
dinancoporo goflomoroto B. Cemupenka. Kypnan Kulsceka Cmapuna bys
MICAYHHE, TNPHCBAYEHHH YKpalHChLKIH icTopil, eTHorpadii Ta novacTH
nitepatypi. Kypuan 6ye Apykopanui pociiicbKor MOBOK) | NpoicHyeas 25
pokis. 3a ToH wac euHwno 97 ToMiB, ¥ AKMX HaapykoeaHo BaraTrou
MaTepisnu 3 icTopii Ta apxeonorit Ykpainu, icTopili kpachoro
NMHCLMEHCTBA, eTHorpadii, a Takow JMCTYBAHHA BHIHAYHHMX JIHOACH,
cnoMuul, Bibniorpadii Ta inwe. Tpeba noauenaTH pegakTopis | BUOABUIB,
AKI HE IBAXKAKYM HA CYBOPY UCHIYPY, 4dcTi GivaHcosi HegocTadi Ta Dpak
NepeannaTHUKIE noTpanuny obeAHATH NOBKONA MypHany Maimxe Beix
TOAIHIX HAYKOBLIIB, MHCLMEHHHKIB 1 NOETIB, AKI CBOIMH APYKOBAHHMH

1) I. ®parko, Mosoda Yxpaiwa. Bufip iz meopis. Buaanss HTILL Hio Hopk
Mapus 1956, cTop. 3I8-340
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HAYKOBMMH Ta NYDINMUMCTHYHHMMH CTATTHMH LWIHPHIHW CeEpel YHTAUIB
yEpaiHCbKi inel.

Kyaetypho-oceiTHIH, BHAaBHHYMH Ta npecopdi ctan B 3axiaHid
Ykpaini 3a yacis Isana ®@panka Oye Tpoxu kpawmi ax B Cxignii Yepaini,
Bo nin nanysavuam ABcTpil He Byno 3aB0opoHH yKpaiHChKOI MOBH i JPYKY
kumsok. lcwysano toni Toeapucteo “lpoceita™ wo, B Mipy ceoix
MOMIHBOCTEH, MOWHPKOBANOG CEpPEe]l HAapoay OCBITY, 3JACHOBYBANO
yytanbHi. HapoaHe WKINBHHUTBO TAKOXK NOMAN0 NEpEXolHA0  HE
HABYAHHA HAPOAHOK MOBOK. Tako¥ | BHOABHHUTBO KHHXOK CTABANO
Wopa3 NPoayKTHRHIWE. Ane npeca B TOMy 4aci, ska we s [860-ux pokax
pPO3BHBANACA B TPLOX HANpAMax — cTApopycbKOMY, MOCKBOQINbLCLKOMY
Ta Hapomoseuskomy, B [B70-ux pokax nouana 3aHenajaT.

Mockesodinecwkl razetu, sk Caoeo, [lposom, Hepeowa Pycw, boaw,
loaoc napooa, Pycekas Pada Ta IHWI nepecTany noABNATHCA, Do cybeuail
pocifceKOro Ypaay Manijiv, a Ti, Wo oJep:KyBald IrajaHi raileTH, ix He
YHTANH | NoBEpTANM peaakuiam.

HKypuan Haywxa, wo ii engaeas I. Haymoeuy gin 1871 no 1906 poxy
BACPHABCA Tak A0Bro TOMY, LU0 CNOMATKY BHXOAHB AOCHTL Aobporo
HAPOAHOK MOBOKO.

Hocute noero, eig 1863 no 1890 poky, BHXOOHB TyMOpPHCTHYHHIA
yaconuc Cmpaxonyd,

KopoTkMH 4ac BMXoaWna ABi4i Ha THXIEHbL razera Pyes, Do BCchoro
pik, gin 1867 no 1868, a & 1867 poui, eig l-oro keiTHA, NOYMAE BUXOAHTH
HApOAOREULKHI WypHan — MicauHuk. fMpaeda. CnovaTky BoHA BHXOOMNA
Wo AecATh AHIB, a Bl |B68 poky, K THRHEBHK 3 NITEPATYPHO-CYCNINEHHM
I MOJITHYHHM  3MmicTom. [loBEpyrH uboro THHHCBHKA 3IrypTYBalHCH
HaYKOBU, NHCbMEHHHEH | noeTH 31 Cxignbol i Jaxinueoi Ykpainu, g O,
Kouucekui, Il. Kyniw, M. Boeuok, O. Cropoxenxo, M. CrapHubkHii,
lean Heuyii-Tlesuuskuii, O, ®easkoruy, @, 3apesny, Om. IMapTHubkuid, A,
Baxuauuu, On. bBapeinceknii. A pani — B. Bapeincekuil, Mapken
Aenexiscekuii, M. [Iparomanie T1a iHLWi.

B [lipasdi kpim TeOpiB KpacHOro MNHCLMEHCTBA, NOABNANHCA
nybniuMeTHYHI cTaTTi, noniTHuni ornaaum, 6GiGniorpadivdi  samiTew i
JOTHCH,

Ha nporonowenna Emcbkoro ykasy 1876 p. [Mpasda ckazana;

"Hacturna nopa ana Fanuwuekux PycHHIB CNOBHWTH J0Br ANA uinoi
pycekol HapoaHocTH... He 3abysaiiMo Hi Ha XBHIHHKY, Lo Ha Hac cnajae
BCA Bi/IBiYANLHICTE 3a Q0N | HEAONK HalloOro Hapoay™.?

Ane, HanucaHol 3aseEH He BJAnNocA 3aiHcHMTH. Benuka uacTuHa
HAPOAOBUIE HACTpALIEHA PEBONKUWIHHMM pyxom, Akdid iwos i3 CxigHbol
Ykpaiuu, novana wopa3s meHwe nepeannauyeat  [pasdy | sowna 1880

2) Umrosano 3a A, Husotkom, fomopin pepaivcskol npecu, ctop. 66,
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pPOKY NEepecTana BHXOAWTH [APYKOM.

Tpeba we 3ragmatu, wo B 1880-ux pokax Gyam cnpobu BHIaBATH
razety Ochoga. lnidisTopom 11 BHaaBaHHg DyB BiLEMaAPWIANIOK FANHUBKOTO
colimMy, KoaHwHIH wnen "Pyckoro Cobopy”, HOnisu Jlaepiscekuit. Tleple
wyHcno noasdnoca 25 sepecus 1870 p., 8K NBOTHRHEBHK.

3apaHHAM 1LOTO JBOTHXHEBHKA Oyno CNpHATH NOJbCBKO-
ykpaincekii yroai. JocnisHo npo ue B penakuiiHii crarTi Oyno HanucaHo!

"Pycuiu Ianuubko-BON0AHMHPCLKOTO KOPOIIBCTBA NPHIHAKOTH
KOHEYHICTE MPOMOBATH, HA MIACTABl HHHILWHIX OepXaBHO-NPaBHHX
BiHOCHH, a0 3abe3Ine4eHHA CBOro Hapod-noNiTHYHoro OuTY |
yNaeHHA CBOIX BIACMHH 3 NoJAKamu, Ako cnisobHBaTenAMH cero
Kpaky B BMAl NOBHOI, 33KOHOM YCTAHOBHTHCA Maruol, aBToHoOMI
oDoX HAPOAHOCTEH, pPYCLKOlI 1 NOJALCBKOl, B 3IMAAOL HAPOOHIM,
NOAITHYHIM | NepeoBCiM UEPKOBHIM e [0 BIANOBIOHOTO 3acajam
CNpaBea/IMBOCTH PIBHOYNPABHEHHA CBOMO A3HKA HAPOJHOro y BCIX
MAPOCHAX KMTTA NPUAKAHOro, iMEHHO B Wkoni, cyai i ypaai,,™

AkKuif nonbcbKko-ykpaiHcskol 3roaw HO. JlaepiBcbkomy
Hepaanacs i ralera Ha 64-omy wmcni 1872 p. nmepectana BHXoOMTH.

Taknii Oye cTaH ykpaiMcbKOl npecw B Tomy uaci, konlu Ieau
dpauko Oye yunem [porobuuskol rimuazil. B romy waci, konu
dpauko Dye y chomii knacl, Tobro 1874 poky, B MICALL KBITHI, NovYas
BHXOAWTH [ABi4i B MicAubk oprad “Axagemivvoro Kpymea" sk
"nuceMo ana DenetpucTHrd 1 Hayku! noH. dpye. Bia wypruany Hpye
npocTArHyBcA wnax Ipana @panka 40 NYONILUHCTHEM | HHM BiH ilLUOB
Maifie yce CBOC KHMTTA.

AK @OPMYBABCH IBAH ®FPAHKO — HNYEB/IIHHCT?

Bianosiak Ha nutanua: Ax dopmysasca lsan ®panko — nybniunct?
— [A3acTh HAM HAYKA PO3IBHTKOBOI NCHXONOril, AKA Kawe, WO HHAK,
3aKiHuMBlIK da3ly adonecueHuil, BXOANTE ¥ daly roHocTH., Da3a OHOCTH,
ue Haibinbwe exknadcHeHa dasza roHauskoro "a". Le thaza, MoWHA
CKa3aTH, MOJIOJEYOro ifeaniamy, a HaBiTH yTOMiImy.

B ronaka Toai nobiv npobnemu, sk nepeTBopHTH | odopmuTH cebe
ANA JOCTOCYBAHHA 10 CBITY, [0 HALIOHANLHO-NOJITHYHOTO Ta CYCNINBHOIO
cepeloBHLLA, 3MBAAECTLCA npobiema AK IMIHHTH, K 3pedopMyBaTH CBIT |
cepefoBHILE 10 ceolX ynoaoGaHe i noTpeb.

Ipan ®pauko, npoiiwoslwn Ga3ly OHOCTH, BCTYNAB Y CYCNiNbHe
HHUTTA, N0 #AKOTO BiH HaMaraeca [OOCTOCYBATHCHA, Ni3HATH 1 JIATH.

i) A. Kusotko, femopin pepaiweskol npecu, cTop. 65,
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@pankosi byno ciMHaauaTe pokie. e eik, v AKOMY HOHAK WYKAE KOHTAKTY
3 rpﬂMﬂ_ﬂDm, 3 TﬂBﬂ.pHETBﬂM, 3 IIPHHTEHEM. HH "PHHTE.!ILH’DI{I,, I.[.I_l.'_'lﬁl I'I!E.'l'.lEﬂ.
HHMH BHABHTH CBOl OYMKH, Mpil 1| NovyBaHHA.

Croi AyMKH | novyeaHHd novae PpaHko HalnepLUe BHABNATH B noesil,
a IrooM Y peueHdiax 1 nybmuMcTHYHKX cTaTtTaXx. Yum ue noscHuTH?

Ha take nutauna eignoeinae cam Ppavko y ceoiid asrobiorpadii, wo
BiH 11 nanucas y nucri no M. Iparomanosa.

"Mouas & NHCATH — BIPLWEM | NPO30K — OYKE BYACHO, LUE B HHEYIH
rimuasil. Bnnue Ha eHpoDNeHHA y MEHE NITEPATYPHOro cMaKky Majiu aBa
gurTenl: Ipan BepxpaTcekuid i HOnid Typunncerui, oba nucaTteni i noetw,
X04 OAMH OAHOro aywe He mrobunu®,

A nani, y uiii camiit aptobiorpadii, ®panko kame, WO BiH WiKaBHBCA
NITEPATYPOH), YHTABR TiNLKH MHCTCULKY MITEpaTypy-nociiw i nposy, a
nybaiuncTHRa Horo we uikaeuna. IMucae douneTHrkow i npopaaMe 3a Hel
rapA4i JHCKYCIl 3 yudTenesm icTopil i CTApPOPYLUHHH, J-pOM AHTOHEBHYEM.,

Konu sin Ttopapuwa Wlackoro Cenbcekoro, WMo XoAMB pik uH fBa
pulle Big Ppanxa, Ppavko Oye pictae nepwi piuuukn MMpasdu, To, 9K BiH
cam Kame, YMTABR 3 HHX TinbkH DeneTpMCTHKY ykpainckky: CTopomeHka,
Mapka Bosuka, Kyniwa, Ulepyenka, Pynavcekoro, Mupuoro. Lei
octaHHid (kpim Wleswenka 1 M. Bosuka) 3pobue Ha mene HaWcHNbHILE
BpawiHHA cBOIM onoeigavHam “JIMxXuH nonytae”.

"IlybniumcTuen 1 “Haykoeux” pewed B [Ipaedi (kpim poibopie
Ilesuenka, koTpi mMeHi He nonobanucek), jassnac PpaHko, A He 4WTaB™.

Ane, 3HAHWORIWIKCE B HOBIH CcHTYauUll NiTEPaTypHO-MOBHHX JMCKYCIH,
Ppanko DyeR 3IMYLIEHHH, CNOYATKY YCHO, a MNi3Hiwe i nuceMopo GpaTH
YYACTE.

Enoxa, B akiii wue Ppavko, Hecna 3i cobDoto, B NONITHYHOMY KHTTHO
— nibepaniam, a Takox 1 ceoboay, B CYCNINLHO-EKOHOMIMHOMY —
AEMOKPATHIM i COLIANIIM, ¥ HAYLI — PO3YMOBHIH KPHTHUK3M, Yy NiTepaTypi
I mucTeuTBi — peaniam, a B dinocodii — penaTueim,

Ceol nepwi niTepaTypdi TeOpH, eipwi, nanpykysae Ppanko y
cTyAeHTcekoMy mypuani J[fpye, wo #Horo BHOaBalo TORAPHCTRO
mockpodinis "Akagemivicknii Kpyxok"”. Ane, 3gaswu 1875 p. marypy i
npvixaswu ao JleBoBa Ha cTynii, PpaHko NCHXOMOTIYHO CTas
“otopmneroo MoaMHo”. Bid Toai Bke 30BCIM JOKNAOHO OCBilOMMIOBAB
cobDi TpM HaHBaWHILWI MHUTTCBI eNEMEHTH: iger0o, Hapig i mMalbyTHICTE.
Ceoim ecTpom BiH ceBe nmouwysae, Wo KHBEe B JaHii enoci, € uneHOM
YEpaiHCBKOrO Hapoay, AKHH Dye NMOJITHYHO, HAaLiOHANBHO Ta COUIANLHO
NOHEBONECHHWH, Ta nNoBHHeH wapofosi suGopoTH Kpauly MalbyTHIiCTS.

4). 1. Ppanko. nucr go M. Oparomanka, Teopu, tom | Keie 1955
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WIIAX IBAHA ®PAHKA Q0O NYBAILHCTHKH

Winax Isana dpaunka no nydniUMCTHEM novagca Big noesii,
rpoMagckkol  nipukH, 4epes noeicte CTlerpnn 1 JoeDywysn™ 0o
NiTEpaTYPHOI PeUEH3il | KpUTHKH B CTYAEHTCRKOMY ®ypuani Jpye. ¥ sipwi
"Haimut"”, naapykoeanim 1876, @pauko B MUCTEULKIH Gopml NpeJICTABHE
yEpalHCLKHI Hapia, Horo HAHMHMTCBKY Q010 1 HOTO TBOPY CHIH, K1 HE
O4BanK | He AarwTbh HOMY 3arHHYTH.

B nosicti "Metpii i Josbywykn™ Ppanko sknagac e yeta Joebyuiyka
(Bnaibepra), repofa NOBICTH, CNOBA YHCTO NyDNIUMCTHYHOrO 3IMICTY, AKI
XapaKTepH3YIOTh TaK NOJITHYHO-EKOHOMIYHI  BiJIHOCMHM yKpaiHCbKOTO
wapoay B [anuumuni

“"Heponsa, crpawna Hepona, €ErHneTceka poboTa rHeTe Hal Hapif.
HeponuTs HOro 3akoH, WO HOro 300YLWHI THAH BXHBAKOTE NPOTH
Heoro. Hesonure Horo Hymaa | wegpoctatok: Hesonute Horo wmug,
Kopuma H TemuoTta, Bce crac npotd Heoro, wo mano 6 iomy
nomarati. Bece noropokye Hum, mo manu O nepes HHM KOPHTHCH.
HewacHui kpai, HewacHut Hapoa! I nnakanu mMu Hepas, AHBAAYHCH
Ha HBOIO Ta cayxakud Horo. | ornaganucs MM 33 NoMi4vK A
HeOTO. Ta gapemMuo, Horo NpOBOAMPI — WUE Ta CKaNa, WO TAKHTL
Han "Hapoawum gomom™. | nemac Moidicen, akni goGys GH 3 wuei
CKaNH WHBY, UWINHOLLY BOOY .

AKTyanbHl HaUWOHANBHO-CYCNIALHI npobheMu Ta OepwasHO-
NOMITHYHI BIAHOCHHH NI ABCTPO-YTOPCBKOK OKYNAUIEH 3ACTABIAIH
dpaHKka NOWHPHBATH CBOI AYMEH Npo UE BCE HE TiNbKH ¥ dopmi noezil,
MOBICTH Ta NOBiJaHbL, ane #H y dopmi cnpaexHix NyDAIUHMCTHYHHX CTAT-
Te. o6 ue moxua 6yno pobuth, To Tpeba GyTH B penakuiiiHii Konerii
Hpyea, | ®paHko pazom 31 CBolM ToBapuluem-oaHoaymuem Muxainom
Masnukom, cTae uneHom peaakuidHol konerii xypuany,

Ipan ®pauko, cTaBwH vy npoBoii peaakuil dpyea, a Takox i y nposoi
TOBAPHCTEBA, YCiMH CcMIam 3marae, wob i3 HLOro BHNEPTH
MockBodinkCceKOro yxa, wo i ekidui 1876 poky i cranoca. XKypuan dpye
JNICTae HauioHaNbLHO-CAMOCTIHHMULKE yKpainceke obnuvus. Barato B Tomy
nomir Muxaino Jparomanie. Biv cBoiMH Tpboma NMCTAMM, NPHCAAHHMM
| HaapyKoBaHHMH ¥ xypHani [dpye, nokasas WKiUTHBICTE MOCKBOQINIB, Ak
YHHBANM HE NITEpaTypPHOI MOBH, a MaproHy, wo DyB MILUAHHHOK MOB
UEPKOBHOI, MOCKOBCBKOI 1 yKpalHcbkol. [paromaHie y nepliomMy Taku
JHCTI po30HE HEnpaeIMBI BICTKH Npo yKpalHCbKY MOBY Ta 11 niTepatypy,
wo 1x nyckand mocksodinu. uwmu eictkamu Oynu: o ykpaincexa
niTepatypa Ta rpoMajickkHi pyx, UE BHAYMEA NONAKIE, WO MOCKOBCHKA
MOBA PITHHTBCA BiJ VKPAIHCLKOl TIILKH BHMOBOM).
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Jdparomanis 3 ycicw nepHicTo TeEpaAMB, Wo “ykpaiHceKuil
HALIOHANILHHE PYX Takwil CHABHHIA, 1O HOro CNMHHTH HEMAac Y®e CHIH.
Hisaka cuna pe4eil HE CNMHWTL Ha BAC TaNHULKOTO HAPOAHOrO FPYHTY i
TpaaMuii, a ueH rpyHT i TpagMuiz MaloTh CBOIX cBOAKIBE B Ykpaini”,

[Mpo snaue umx nucrie Ha penakuire Jpyea | Ha 4HTAYIB MypHany,
nuwe Isan Ppanko B ognomy nucTi go [paromanoea: "A we Gyny
pO3KA3IYBATH iCTOPIK TOI NEpemMiHK, AKa ctanaca 3 pemakuicko Jpyea nin
gNAHBOM ronoeHo Bawwx nawuerie: | ictopis H ncuxonoris Toi
nepenepemMind ans Bac acHiwa, wik ana mene”.

Bucoko owxrwopas snnaue nucTie [paromanosa Takom AHTIH

JonbHHULKHH, CNIBOCHOBHHK | 4NeH pemakuii Jpyea v ceoix cnomuHax. Biu
MnULLe;

"Benuke BpameHHA Ha akaflemMiuHy Mofloab, a B Tim Ha (panka,
spobHnr nea nucema Muxaina paromaHosa, nomilicHl B TiMm
pivHHgy dpyea.. Jlogiano B HUX IHWHM gyXom™3

NMYEMIUHCTHKA IBAHA ®PAHKA B XYFPHAJII APY¥r

Hanpotazi 1876 p. Isan ®pauko y xypuani [pye HaJpyKyBae Taki
CTATTi i peueHsil NITEPATYPHO-KPHTHUHOrO XapakTepy: "CniBue KpuTHKH™
(dpye, 1876, u.2), "lMoesia i il ctaHoBHchbko B Hawiux spemeHax” (dpyr,
1876, u.3), peuensis Ha kHuxKy lsana Bepxpatcekoro Cmipuxcox (dpye,
1876, u.7), peueHdia 3 NpHBoAY "KHHMEYKH IS pycbkHX aiTed”™ — Hawa
xata M. Knemeproeuya (Jpye 1876, u.12), peuenzia Tpionetie JTiobapTa
Cnisomupa (Qpre, 1876, 4. 12). JlitepatypHi nucema, nucT nepnid ( Jpye,
1876, 4.20), JMireparypui nucema, nuct uerseptuit (Jpye 1876, u.22).

Monani Haronoekn nydaiuMcTHYHMX cTatTell ®paHka BKasylOTL Ha
TE, WO B HHX NOpyluyBaHO npobnemy BIOHOWEHHA MHCTEUTBA [0
PeanbHOrO KHUTTH | 3aNeHHOCTH MUCTENTBA BIO wuTTA, Ha nymry ®pauka
— NiTepaTypa NoOBHHA CNYKHTH HAPOAOBI, Nporpecosi, BiAOHBATH KOPIHHI,
AKTYANLHI nuTavHs gidcHocTH. Jocnieno ®pauvko nucae:

"TinbkH MHTTA Mowe po3DYIHTH B HAC KHBHI inTepec... KuTTa = ToO
noesis, a noeslin — TO WHTTA .

Mpo samnueicTe MuCcTeuTBa PpaHko NHcape:

"MucTeuTEO MYCHTE HABYMATH HAC NWOHTH MHoacH TAKHMMH, AKI BOHM
CYTh, HEXaH He cynpoBomKye 3 HeDecHux cdep ineanu va emaw, ane

3). Antin Jdoasuduskmit. "Coomuen npo monofore leava ®panka”, feaw @panso y
enocadax ¢ywacwunis, Jlveis, 1956, crop. 106.
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Hexal sarnanae B raMd oy semMHMM mogam”,

Likago Takox, W0 @®panko QyHKUIK KPHTHKH BH3IHavac Ak 3acib
BIJIHBATH HA TPOMACLKMH NOCTYN, Ha KpallMi PO3IBMTOK NHCbMEHHHLIBKO]
TBOPYOCTH NnoeTie | nucemennukie. [lpo dyueuio kpuTHEH Ppanko nuwe
B ofHomy i3 ceoix JlitepaTypHHX nHcem Tak:

“Beski npoizgoad (TBOPH) NHOACBKOro AyXa am Toll NPoABRNAOTh
BNACTHBY CFilKICTE, KOJHM cMOTpHMO (OMBMMOCE) Ha HHX 3
YIrNAAHeHHAM obuwecTea (cycninbeTea), 3-nocepes KOTPOro BOHH
BHIHLUH, 3 YBICNAAHEHHAM TOMO 3arajlbHOre HACTPOM | TPpyay yMie
CYCNINBHOCTH, KOTPOro BHIJIHBOM BOHH Oynu.

"Kputuka, kawe nani PpaHko, HIKONH HE NOBHHHA BIAPHBATH
npoizeoa (TBopyicTe) Big obwecTtsa (Bia cycninecTsa) i
oBLIECTBEHHOTD HUTTA (CycNifbHOrO KHTTA), Do — no-nepiue ToraM
a% CTIHHICTE TOro npoizeoay (TOl TBOPYOCTH) CTAHE MEPE] HALLIWMH
O4MHMa Y BNACTHBIM CBiTNi, @ — nNo-Apyre, NHIW TakumM crnocobom
IMOME KPHTHKA CTATH CHAbBHMM GakTopoM B CYCNIIBHOCTH |
BIAHBATH HA MOCTYN 1l MHCNEH.

"Kputuka, ae po3bUpacThCA HAYKA "ANA camMol HAYKH”, PIBHO %
| KpMTHEA, — fe WTyKa i 1l igeanu cyTe cami ans cebe HaHBHLLOKO
UinaK, — Tenep y#e uifIKoM yeTynuia KpHTHU couianbHii, — ae
MHTTH | HOro BIAHOCMHM, @ HE WO IHLWIOrO, CTAHOBNATE HaHBHLLY
Uik WTYKH | HaykH. Mol nucema MalThe Ha Wini NEpPeCMOTPHOBATH
(nepernanaTH) HOBIWI NHCBMEHHI TBOPH HE JIHIUE MAaJOpyChKI
(ykpaiHceki), HO | BCHAKI, KOTPI TPakTYHOTEH B3arani npo choe'sH, 3
VBE3FNAAHEHHAM THX iged, kOTpi 3aHHMaloud uine obuwecTeo
(CYcniNbLCTBO) CTAKOTBLCA MOTOPAMH MHCBMEHHX TeROpIB™

3 Takol ToukH nornsgy npo  ¢yHEWio kpHTHEH PpaHko novae
po3IrAsn TBOPIB, WO NPO HHX Yywe Oyna 3raaka, TBOPIB ICTOPHYHHX NOEM
Kophuna ¥Yeruanosuua — Badum ma lexopocmens, wo  srillinm 3 apygy
B 1875 poui. Teopis Isana IMaciumkcekoro “Tapacosa Wiv™ Ta “lpamna
Migkoey”, “MMicHe xuTTa", noemy “Beitananuuii®,

He nomuuys @paHko | Teopis — sipwis ceoro npodecopa IBawna
Bepxpatcekoro, wo suilinu nig sarajibHO Hassow picaemu.

Takow ckputHkysas ®panko kuuxkky M. Knemeprosuua Hawa xama,
B AKiH aBTop posnoeigac npo Te, Ak TpeBa OITAM NOBOAMTHCA, WO i AK
HHTATH.

Peuensyroun TBOpM 3ragaHMx nucsMeHHHKIB, PpaHko BCE NiAXonMe
A0 HMX 3 cepuem i poiymom. Bin BrkaizyBaB He TiNbKH HAa OCHOBHI
HENOKNAJHOCTI  AK ICTOPHYHOrO, Tak | JITEPATYPHO-MHCTCUBKOTO

XapakTepy, ane BiH TAKo® NpH ToMy NHCcas nopaaM, Ak Tpeba nucatw, wob
JAHHH Teip MaB niTepaTypHy BapTICThb.
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Y dpankoBux nepwiMx nNyoOniMCTHUHHX CTATTAX MAEMO BHIOMKEHY
TeOpiKy MaiXe NOBHICTH, WO Take MNOeTHKA, WO TaKe MNOBICTh,
ONMOBIJAHHA, caTHpa 1 T.4.

Mepen euctynom @panka, Ak nybniuwera, nanysana teopis boworo
PHIHAYEHHA, BCE HA CBITI, Kalana uA Teopif, JUIA HAPOAY i JANA NHAMHHM, €
npuinavee borom, nobpo, Ak waroponaa, a no, Ak kapa, Ha aminy usoro
BCLOTO, WO AIETLCA, JHAHHA He Mac BnauBy. Bowa mae KopuTHCA UbOMY
BoxomMy NPpHIHAYCHHIO; NPOCHTH 100pa | MOJMTHCA 3@ NOJErLUICHHA 30a.

3rigHo 3 1€ TEOPICH NOETH | NHCLMEHHHKH GONINKH HELLACTAM CBOIM
i HewAcTAM Hapoay Ta ocnieyBajM Horo nomw y ceoix TBopax. Tapac
lllepyenxo Dye neplivMm, WO Hanepekip WiH Teopil, KHHYE KaW4: “bopiTeca
- noBopete, Bam bor nomarae”.

Ipan Ppanko Dys nepliHi, Wo BRacHe | HAPOAHE TOPE HOCTABHE ¥y
janexHicTs He Tinekd ein bora, ane # Big cycniibHOrO YCTpOK, BijL
ACPHABHOTO, HAUIOHANLHOIO, MOAITHYHOTO | COWISMBHOID NONMOMCHHA
JAHOTO HApPOOYy.

B apyromy Jliteparypuomy nuceMi Ppasko nMcae, U0 yEpPalHCbKA
niteparypa Darato Tepnina i TEPNHTE TENEP Bill MHOMMX 3aropinsuis, “ane
ae #® Xto Dauue pedopmy, nutae Pparko,bes nepecnigyeaHHA, DYNYBAHHA
Hoporo De3 safeHus crtaporo? NonoBHHEA NEPEBOPOT ¥ HAC BKE CKIHYCHHH,
DopoTsDa pluena, AHHBI TAJKH MYCLIH NEPEMOTrTH, - a TOJl OCTAHKH
MEPTBEYHYHHH, L0 WWEe A0Ci CTOATL, oDpeyueHi Ha ckopiwmi abo nizniwmi,
HO YXHOHMH, ynajok...

"Huui TROpH nUCeMEHHI HAlWMX “crapunx” — TO yme AMLWI nociiaui
Kpanni JQowaw 1o Tyd4i, — TO NOABH, WO NONajakoTh B 3abyTTa, He
nuwarud no Tobi | cniay. lNpasaa, nonitTuka wWe B IX pykax, - ane To
ML MUTAHHA 4acy, KOJH BOHA MEPEHOE B PYKH ILMPIUME NHOOCH, Wo
Nyuwie i NOBECTH IYMIKOTL”,

Tumu cnopamvn Ppanko, MOMKHA CHa3aTH, JaKIHYMB CBIH nepwmit eTan

NTEPaTYpHOI NyGNIUMCTHKKY | BCTYNae y JIPYrHid etan NOMITHYHOI
nybniumcTukn. B  woctomy nucri Jliteparypuoro nucema  Ppauko
BHIHAYMEB MPHHUHNK, AKI MOBHHHI JIATTH B I/IBANHHY HOro [JaibUIo]l

nyGaitmcTHkn. Ix Momua 6 3IBECTH [0 TaKHX:

Mignectn niTepatypy Ao cycninkHoi poni, aka mae po3byKyBaTH
MHCTEUBKY HACONOAY | OCBLAOMJIKOBATH Ta NOLUHPKOBATH Cepell WHPOKHX
mac Bnaropoani OyMkH 1 1ael.

Jlitepatypa mae caysuMTH noTpebam Hapoay 3po3yMilond MOBOK.

Jlitepatypa mac BiaOHBATH KHTTA Hapody, HOTO AYMKH | NOYYBaHHA,
a pPIBHOMACHO BOHA MAC NPHYHHHTHCA [0 NOKPALLAHHA NHACBKOTO HHTTH
Ta ybnaropoaHEHHA NOYYBaAHbL.

Jlitepatypa noeuuHa ByTH — HapodHow nitepatyporo. Lo ceow
nymMeEy Ppavko chopMynoBaB Tak:

“TonosHow wixow Maiike BCiX HOBILUMX NITEPATyp € HAPOOAHICTE.
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JIvoau WHMpol OyMKH 3apaHa NMisHaAH, WO TOrAM JIMW JiTepaTtypa craHe
ainoM -CEPHD]IIHM, BHHJIE 3 TPaHHLB 1a0aBKH, KOJH BULNTACTLCH HA NOMHTOK
UWINHX MAC HAPOAY, CTAHE IX MNOMIMHHUEH, ANA HHX TNOHATHOK i iMm
KOPHCHOO,

"BiciMHaouaTuii Bik, kKawxe ®paHko, 3IpOOMB TOTY Tradky,
aeB'ATHAAUATHIH yBiB 11 B »xuTTe. | Hawa wHoBa niTepatypa —
nepesakHo Hapoana., Keitka, llesvyenko, Maprko BoBuok BHXOBYHOTE
HHHILHI NOKOMIHHA".

"BenerpucTuka, nucas ®panko B llocTomy nHekbMi, cTana Tenep
He BHpalom poilbyanoi danTalii, Mpii Ta 3adaris gapmyrOuHX
nrofei, a npuiinsna Ha cebe naneko BaMHILLY POMK: CKOMIKOBATH
AOpa3ly MHTTA HapO/liB ¥ BCix BEpcTBax | BiOHOCHHAX, — MOKalaTH
CBITOBI Horo noTpebH, XMDH 1| HECTATKH, a 3apa3om BCKa3aTH BCHOH
MHBI | 310pOBI €ACMEHTH, KOTPl MOXYTh NMOCAYMHTH 3a NiBanHHy
no bynieni ceobigHol | wacaueiwol OyAYWHHE MinbHoHIB™,

B woctomy ameri Jlitepatypuux nucem @Ppanko 3a0xX04yBas
NHCLMEHHHKIE 10 NMHCAHHA NOBICTEH, poMaHIBE.

"Tonoeue micue, nucas PpaHko, MycHTe B Tid DeneTpucTHUI
JAHHATH pOMaH, AKO TakMH TBIp, KOTPOro paMkKH MOXYThe DVTH,
CKiNbKH Bons, pojwmpedi. byme ue nepeaycim pomaH i3 KHTTA
CYCNINILHOIO, HEe BaNbTEP-CKOTIBCHKMH icTOpHYHHA. MH Bauyumo, wo
Tenep AIHCHO Tak JIEThCH...

[Mpo poman icropuunmii @®panko kazas, WO BiH MYCHTE OyTH
niapaaHuM. Biu | nucas:

"Bwe nigpanHille CTAHOBHILE MYCHTh 3aHHATH pomal
ICTOPHYHHH, pal Tomy, WO BHUMAara€ OrpOMHHX CTyOIH, wob mir
BIAMNOBICTH BHMOramM HATYpPaJbHOl WKOMH, — & NO-Apyre, H TOMY,
WO THHKO B NpeaMeT JABHIH, B HEIHAHI | 4yHI JUTA HAC BiAHOCHHH
BAATH WHBHH cycnineuuii inTepec. llle menwwmii iwTepec i yenix
MOXKYTh MaTH TENep ICTOPHYHI NMOEMH | ApamH, Je, KpiM camMol He-
HATYPanbHOCTH, AKY B coDl Ma€ CTHXOTBoOpHAa dopma, — | pamMKu
KAPTHHH, KOHEYHO, MYCATH OyTH TicHi. To ® 1 He AMBO, WO AcHL B
AeHb Dayumo wopas OinbWKMHA ynagok apam i Tparemii icTOPHYHKX
Ha cueHax, — wo abu H AKI, BOHH HE IIYKAKOTL YHE BHEIHKATH B
nybaiul wHBIWOTO iHTepecy | ynogobaHHs™.

Brinui we onwe ®pankose TBEpAMEHHN, WO CNPABXKHA JiTepaTypa
MOME POIBHBATHCA JIHLIE HAa ocHoBI rnHbokol igeiinocTh. JlitepaTypa Ges
MPOBIIHOT AYMKH, Lie He aiTepaTypa. Teepaue $pawko. Ha aymui iv mas
"T1 ilel, wWo NiAHIMAKTE YBECH 3aran, Taki 1aei”, kasas Bin, "0 BONHM
CTAKITE MOTOPAMM NMHCBMECHHHX TBOPIE™.

3 uLOro KopoTkoro Hapucy npo nepuwi kpokd ®pauka y nybaiuncTHry
BHIHO, #AKI raMOOKOOYMHI NPONO3WLIT BIH CTABHE NeEpen TOMIHIMH
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NOEeTaAMH, NHCBMEHHHKAMH Td H CAMMMH NyDAIUHCTAMM | KypHANICTAMM,
wod MOBHrHYTH yKpalHCLKY JITEpaTypy BhOepea A0 PIBHA  CBITOBOI
nitepatypi. 3pobute ue PpaHko MIr TiaskM Ak nybaiuKeT cBoiMUH
CTATTAMM.

XAPAKTEPHCTHKA [MEPMHX ®PAHKOBHX ITYEIIHHCTHY-
HHX CTATTEH ¥ XYPHAJI OPYT

I3 3micTy nepwux Ppankoerx NyOnIUMCTHYHHX cTaTTel ¥y *xypHani
Mpye BHAHO niTepaTypHY KPHTHKY [ peueH3i Ha TBOPH cyYacHHKie 3
nepexoaoM Ao cycnineHol KpHTHEH. Lle MOWHa NOACHHTH THM, WO B
ToMiWHIA npeci nepesamanu niTepaTypHO-nyONiUHCTHYHI TBOpH.

Ak eigomo, cam PpaHKo NOYaAB CBOK JITEPATYPHY TEBOPYICTE 3 TOTO,
wo B kypwam J[pye npykysas sipwi, rogom noeicts CTleTpii i
Hoebywyku™, a nizviwe nyGaiuucTHYHI cTaTTi.

B HapoaoBeubKiM xypHani, a nisHiwe tuwHesuky flpasda npykyeas y
ToMmy 4aci csol Teopd lean Heuyii-Jleenuwpkuid. [dpykysanu Takow ceoi
nitepatypHi Teopd — [lanac Mupuuii, Muxaiinoe Crapuuskuii Ta iHwi
BigjoMi nucemMeHHHKH, 3K [lauweko Kyniw, OwmensH OroHoBCbKHE,
Onexcavgep Konucekuid, lBan Binuk Ta iWwi,

Ocobnuey yeary Ipana @panka 3sepuynu TeopH l. Ilaciuwucekoro, |
Bepxpatcekoro, M. BiHukoecskoro, B. KnemepToBwua Ta IHWIHX, #AKI
BHrNAgand sk BNpaed 3 noeTukd. HanienydaniuMcTHYHI CTATTi, HaBITh
BigomMux Toai nybaniumcrtie, B. bapsidcekoro, 1. Haymoeuua, M.
Kocromapoea, 1. Kyniwa naiibinsiue 3sepTand yepary Ha BUXBANHOBAHHA
CYCMINILHUX NOpPAJAKIB, WO IX [Japana apcTpildcbka KOHCTHTYUIA, Ha
JHCKYCIH0 3 MOCKBOQINbCBKHMM XKypHanom Caogo | HA CYNCPEYKH MIK
BIAMHPAKOYHMH POMAHTHKAMH Ta HOBOHAPOIMEHHMH peanicTamMmM.

Ocobnueo akTyansHow npobnemorw ©Oyna Toal TeMaTHKA
niTepaTypHHX TBOpiB Ta YKpaiHceka niTepatypHa moea. Hina Toai nanka
JMCKYCiA npo Ti cnpaeu, wWo 1X 3aTopkdye Muxaiino [dparomanie y nuerax
no pemauii Jpye, a Takox | Npo npaBiMBe po3yMiHHA TBopyocTH Tapaca
LleBuenka.

B obauui takux awuckyciii @paHko He MIr cTOATH OCTOPOHL Td HE
bpath yuwactH. ¥ nepwwux ceoix nybniumcTHuyHux cratTAax  Ppasko
JATOPKYE CNpapd, W0 HHMH IUKaBHJACA IHTEMIFEHIIA Ta CTYACHCbKA
Mon0aL. BiH 3peprae iX yeary Ha npoljieMy BiJIHOLWEHHA MHCTCITBA 10
MIHCHOCTH, A0 3afeHHOCTH MHCTCUTBa BifI WHTTA.

Maiixe Bei Horo ctaTTi marTe ocobnuey nyGailHETHUHY dopmMy.
MounHatOTHCA BOHH BHIHAMEHHAM NUTAHHA, Aki ByayTe Aani poiIrasHeHi.
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[Morim Dpanko pae 3araneHy ouiHky, TobBTO gac cril norasa wa
[IEI'ETE.B.I"IE:H}" B HATDJIOBKY I]PﬂﬁJ’[ﬂM}". HYH Hd NOCTABNCHE INHTAHHA, a IlCITiM
NEPEXOAHTE JI0 PoIrasay npobiAcMH, YH IIHTAHHA, | BKIHLUI pPODHTE
BHCHOBKH.

[MounHarwuu cratro, DpaHKko CTApPaETbhCA BBIHTH 3 4MTasem vy
CHXOMOTIYMHHH KOHTAKT | 3poDMTH HOro CniByYacHHKOM OOCHIDKEHHA
AaHoi npobnemu, i gaHoro nuTadHA. Bid cTaBMTE Ly HHIKY HTaHL, Ha
AKI  oDiuAEe JaTR BIANOBIAE Y JanslIOMYy po3rasal.

Jokpema pocurac PpaHko ePCKTy, KOJIM HA NOCTABAEH] NMHTAHHA [a€
HACTHHHY BIANOBIlL, a Aanl TIABKK HATHAKAC | THM IMYLUYVE YHTAYIB CAMMM
IWIYKATH, 44 JlorajlyBaTHCA Bianosiai.

Benuky yeary ®@paHko NpHAINSE HATONOBKAM CTATTEH, SKI IMYLUYIOTH
YHTaYiB [IYKATH ¥ CTATTAX BHACHEHHA., BIANOBIAL, 4H 3JACTIOKOEHHA
WIKABOCTH, LUO 332 THMH HAroNOBKAMH KPHETBLCA.

Takow kopucTyeThes PpPaHKO CTHAICTHYHHMHK 3acoBamMH IHTHMIZALIL,
a B TOMY BiH YACTO 3IBEPTAETBHCA 10 YYTTEBHX [ICHXIYHHX ENEMEHTIB
YMTAYIE HAIOHANILHOTO, COUISABHOrO, TPOMAICLKOrO Ta NOJITHYHOTO
XapakTepy.

HenyeTHEHOK MeTo 1010 PPaHKo HAMATAETHCH HACTPOKIBATH YHTAYIB
Ha JIYWEBHY TONAJILHICTE, AKOKD CaM [1i]] YaC HANHCAHHA CTATTL Fopie, a
PIBHOYACHD IACTABAAB YMTAuIB, IIIHABIUM po3riaHeny npobnemy, JaTu
pa3oM 3 HHMH OILHKY.

B nianiwmx cBoIX nyBuiinucTHyHHX cTatTax Ppasko NOLWHPHE KaHpH
1 3acobM, a pajoMm 3 THM [OCHTHYB UWe DINblWol QOCKOHAIOCTH | CTaB
O/IHHM 13 HaWKpawmux nybsluHcTiBs.
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BAJIEHTHHA KOMIIAHIELb-BAPCOM

JIITEPATYPHA AHAIJII3A TIOEMH IBAHA
®PAHKA "CMEPTBh KATHA”.

Pona Iepana dPpaHka 8K nepekiajaya YyXo3eMHol NiTepaTypH
HEOOHOKPATHO NIANATANA [PYHTOBHOMY HOCNIKEHHK NiTEpaTypo3HaB-
uis. Mk nepeknagad kKpawMx TBOpiB cBiToBOol niTepaTypH, BiO
crapoapabckkol 1 cTapoinaificekoi Noesil, cTapokuTalcbKHX niceHb, A0
CYYacHHX Homy GpaHUy3IbKHX, HIMEULKHX Ta AHCNiHCHKHX noeTiB i
npolaikie, PpaHko He Mac cobl pieHoro. [lepeknaplun TBOPH 4YHKOIEMHOL
NiTEPaTYpH A YEPAIHCBKMX 4MTa4ie, PpaHko 3poDHB MOHYMEHTAILHHH
BKMA Y PO3IBHUTOK YyKpalHCbKOI NITEpaTypH, W ylarani B yEKpalHCBKY
HauioHabHY KyabTypy. @®paHko BBa¥as, W0 'nMepegada 4yXOMOBHOI
noe3sii, noe3il piaHHX BiKiB i Hapoaie Moo 30aravye gywy uinoi Hauii™!

beacynepevHo, nepeknaiHHUbKa OianbHICTE PpaHka mMana Takowx
BEMICHEIHHH BNIMEB Ha PO3BMTOK HOro XyloXHBOI TBOpYocTH, 3baravyioun
il HOBHMH ifI¢AMH, TEMaMH Ta HOBATOPCHKHMH NiTEPaTYPHHMH OpMaMH.
Teopn OGaraTboX BENHKMX YYXKO3IEMHHMX MNHCbBMEHHHKIB Ta noeTis
nocny®uad PpaHKkoBl NOETHYHMM HAOXHEHHAM | JDKEpenom Ona Horo
MHcTeubkuX TBOpis. Hanpuknan, neski catupuyni namduietn PpaHka, sk
"Hyma npo Menenukra Inockonoda”, "dyma npo Hayma BesymoBuuya™,
caTHpH4HHi unkn "Ocu”™ Ta noema "botokymu™ Oynu Hanucaxi nig
BrKMBoM noemu [eupixa [eiive "Himewynna™. do uiel kaTeropii TBopis
®pasna, AKi MalOTh MOXIOHHA 3B'A30K 3 TBOPAMH YYXKO3IEMHMX NOETIB,
MOMHA TakoX BigHecTH Horo noemy "Cmepte Kaina™,

Hxepenom noemu "CmepTe Kaina™ Gyna guckycifina noema Jlopaa
baiipona "Kaiu", axy dpaHko nepexnas Ha yKkpaiHceKy MoBy. CTPYKTYpHI
i TemaTuyHi napanesi MiX UMMM JBOMa TBOpaMH 3aHaATO OYEBHOHI
BHpa3lHi gna Toro, wobH IX BigHecTH Oo po3IpsAay BHNAJKOBHX.

Onybnikyeanns "Kaina™ 8 Aurnii 8 1821-My poui sHknukano 6ypro

_MpoTecTy 3i CTOPOHH AHINIHCEKOrO MOYXOBEHCTBA Ha OCHOBI MHHMOTO

l. Iran @panko. Teopu p deadysmy mosax, 7. X1 Kuis, Jepacaitenias YViepainw,
1953, ctop. 543

92



Bako3Hipcekoro Ta GoroXxyneHoro nigxoay ao 6i6nifinol Temu. 3 apyroro
Goky, MoeMa BHKMHKana 3axXoNJeHHA cepel YHTadiB, 1 TakHX
nuceMeHHukie, sk Cep Banstep Crorr 1a Iete. B noemi “Kain™ Baiipon
pO3rNAJAE NHTAHHA OyHTY MOAHHM npoTH obmexenus GedxanicHol
CY4acHOCTH, T4 MPOTH HeJockoHamocTH boxoro TeopiHnA. Hepignosin-
HICTE Mix OoOMEemeHHM KHTTEEHM CTAaHOM J/HOOHHH, Ta DeIMemHHM
Kpyrolopom il po3yMOBHX MparHeHb, € OOHOK 3 TOJIOBHHX TEM MOEMH
Bafipona. [Moema Takow BinoBpawkae dinocodchKi NpHHUMNH MaHiXelicTBa
B muckycilimomy niaxoai ao Catann abo Jlroundepa ta Horo BlaHocHH Oo
sceMoryTHeoro bora.

B xynmowxHiii obpobui 6iGnifiHol TemH nepuuoro 6GpaTopbuBcTEa,
Baiipon He cyBopo npuTpHmyeThca Gibnifinoro tekcty. OcobnuBo B
xapakTepi repos, abo, Kpawe cKalaTH, aHTH-repos, MH Dayumo
piaxunenusa eia tpaauuidinol, 6ibnifinol iMTepnpetauii. baiipown
nepetsopke Kaiwa 3 3a3gpicHoro weriguuka 6ibnifiHoro onosigaHua #
TpagHuil B XapakTep 3 Mipow TOHKHX pHC Ta JiloOckKoro tenna. Kaiu
BafipoHa iHTenektyansHuit OyuTap, ikoHoDopeus, AKHHE 3 CYMHIBOM
BiMHOCHTBCA Jo0 TpaaMuifinol sipu B cnpasemnueicTe [ocnoguboro
TBOPIHHA Ta KepiBHHUTBA BCENEHHOL

Moema baiipona wHanepHo 3aiHTpurysana ®PpaHxka cBoIMH
peniriiuumu i dinocodcbkrMH Temamu, Ta, ocobnHBO, TpariuHolO,
ByHTapcekor Giryporo Kaina. Xynoxua TeopdicTs PpaHka CBIAYHTE Npo
Horo 3auikasneHicTe 0ibniinumH Ta dinocodcbkHMH  TemamH |
HeMOKipHHMH reposmu-DyHTapsmu. Takum vWHOM, AHCKyciiiHa
inTepnperauia 6ibnifinoro Tekcty B noemi balipoHa, nowToBXHYNA
@paHka oo ceoro BracHoro obGcnigyeaHusa i piwenua uwiel Temu. [Moema
"Cmepts Kainwa™ Oyna snepw onybnikopaHa oOKpeMHM BHIAHHAM Y
"JlirepatypHo-Haykosiii Gi6nioteni” y JIseomi, B 188%-my poui 3
nigsaronoBkoM "neredna Isana dpanxa”

He 3pawaroud Ha Te, o ui tBopu balipona # ®panka uacto
HA3HBAKOTh MPOCTO MOEMaMH, BOHH HaNEeXaTk M0 PiIHHX MOETHYHHX
waHpie. "Kain” ballpona — wmicrepis, noetHyHa papama peniriiHoro
xapaktepy. ®panko BHbpap meHl! obmexysansHHH KaHp po3noBigHOI
noemu, i gap TH NiQ3aro/ioBOK JIEreHIM.

Mictrepin Balipona posnominesa wa Tpw ail. [MTepuwa nis npegcrasnse
BCIX gillopMx ocid 1 mae ncuxosoriviMH Hapuc repos Kaiwa. Opyra mia
onucye Horo nogopox y HeBimomy chepy Jlwoundepa nig KepiBHHUTBOM
OCTaHHBOro., [TONMOBHHM 4YHHOM, Ue € QinocoPCEKHH QiANOr MI¥ HHMH,
AKHi BecTaHornOE TAroTiHHA Kailna 1o 3HaHug Ta foro ropaMi, BHIHBHHH
OYHT NpoTH HAABHOTO NOPANKY peded ycraHosnedoro Teopuem. Tpeta nia
PO3IBHBAETLCA LUBHAKHM TEMMOM A0 po3e’sikH OpaTosbHcTEa, NpoknaTTA
cnpaMoeadoro Ha Kaida, Ta BHrHaHHa HOTO 3 POJHHHOTO KoOna, i, B Ginsw

3aranbHOMY 3HAYEHHI, BHKIFOMEHHA Horo 3 Jwackkoro poay. B kinui
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vicTepii Kain BHpywac B ganexy mMaHOpisky 31 CBOCH BIpHOK CECTPOHD-
WiHKOK A0,

Moemi Ppanka Opakye NEBHO O3IHAYEHHX CTPYLTYPHHX pO3IiNiB
micTepil BajipoHa. Onnak, y Hiil MoXHa po3aniaHaTH TPH 4iTki, NOMiTHI
CTPYKTYPHI 4acTHHH, WO 3MicToRo 0DOCHOBaHI H BIANOBIAAKTE CTPYKTYPI
teopy Baiipona. IMepwa 4acTuHa 3o0paxae Kaina, sk GeanomHoro Bur-
HaHUA, #AK Bignogxa, MopansHo H (izM4HO 3pyHHOBAHOIO [JOBrHMH
pokamu OGesuineHoro, Ta#Koro maHapysaHHa. Orke, sk i B micTepil
BalipoHa nepilla YacTHHa TOJOBHHM YHHOM 300pamac NCHXOMOTiYHHH
noprper repoda. BoHa kiH4aeTecn cMepTHO cecTpH-kiHkH Kaiwa, Anm.
Ipyra 4acTHHA OMHCYE TRAKKY, My4YeHHUeKY nogopox Kaika no cTiHH
yrpadeHoro Paso, Horo cnocTepemeHHs 3 BHCOKOI ropH 3a nofgisMu
secepeneni Paro, ta dinocodcexe BIOKPHTTH, sKe NPHBOOHTE Horo oo
pitleHHa xuTTEBOL Aunemy. Mononor Kaina B uilf yacTHHI npo 3Ha4eHHA
HAABHOTO MOPAOKY pe4el, Mpo WHTTA Ta 3HAHHA, € KynbMiHaliHHHM
MYHKTOM TEMaTHYHOrO PO3BHTKY noemu. Lla wacTuHa noemu Bignosinae
apyriii nii micrepil bafipona, nogopox Kaina B mowykax 3HaHHs 3 Horo
HacTaBHukoM Jlrouudepom. Tpeta wacTHHa noemu PpaHka B 3aBepLUEHHI
onMcye TpariyHy cMmepTh Kaida 3 pyk cninoro ctapua Jlemexa. Llel xin
Mofid MOXHA MOPIBHATH 3 TPeTLOH MIEK Ta Po3B'A3KO0 MicTepil
Baiipona. Takum uyWHOM, He 3BaarOMM Ha Te, wo noema PpaHka He
po3fifieHa Ha TPH TOuHI mil, Ak MicTepin Baliposa, MiX HHMH € TO4HI,
BH3IHauYeHI CTPYKTYpHi napaneni. OGHOBa TBOPH PO3NOYHHAKIOTECA
MCHXOOTIYHHM HAPHCOM Teposd, NepeXolaTh 0 TeMH MOLYKIE 3IHAHHA Ta
poapileHHs  npobnemu  HenockoHanoctH [ocnogHesoro TBOpiHHA, i
IaBEpPLUYIOTBCA Tparegicio CMEPTH.

€ OopaTkoBi BKa3lBKH, W0 D¥epenom noeMHd PpaHka nocnyxHe Teip
baiipona, a He DeanocepenHbo DIDMIHHKIA TexcT. PpaHKo BKHEBAE iIM'a Afda,
ake maes cectpi — wiHui Kaiva Baifipon. Bowa He € va3pana B Bibnii, xou
nepwi HibnifHi widoyi imeHa, wo iX 3ycTpivaeTeca micna €M, € Ana |
Linng, winkn Jlemexa, e onuy kpurHunmit enizon, akul noe’aaye noemy
dpaHka 3 micTepicto baiipona, € 3eiT Kaina npo fioro sbuscteo Asens. B
oaHoMy ModHonodi Kain laaense:

"...0Te 3IHaHHA HeulacHe

Y moim cepui poibyauno nOTICTh

Ha Gpara, sbiiiueio mene 3pobGuno

3a Te, wo BiH, He OYMAaBLUH, NMOMNPOCTY,
Mene HarHyTe XoTiB y Ty camy
Outauy npoctoTy, 3 AKol Oyx Miil
HNasHo Bwe BHiiloB.™

2. Isan panko. Bulpawi muopu y mprox mosay, 1. 1. Kuie, B-go “Muinpo™, 1973,
cTop. 429, Bel nocniZIoBHI HMTATH BT BRLLTAM.
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e € 3BiT nogi Ta npuyuH OpaTOBDMBCTEA IrOHO 3 IHTEPNPETALIED
BaiipoHa, a He 3 Tpaauuiiinoto, OiDnifinow Bepciclo, Oe noBogom 0
sOHBCTBA ABENA € TiNBKH 3a3apicTe Horo crapworo Opara.

Haiibinbw ovepHaHnii Ta BHpa3Huil 38'A30K Mik micTepicio Bafipoua
i noemow paHka € TeMaTH4YHoro xapaktepy. Iloema @panka
NpoAoEkye po3kalyBaTh npo #HTTA Kalna 3 Toro MoMeHTy, 1€ MicTepis
Ba#ipona #oro 3sanwwae. "Cmeprs Kaina™ MokHa po3rnagatH sk
npodoBkeHHA Ta eninor no Teopy baidpona. He ssamatoun Ha Te, wo
noema PpaHka € UIMTKOM BHKIHYEHHH XyOOXHIA TBIp, 1 1, 4K Taky, MOXHA
MOBHICTHO BHCOKO OWIHHTH H YHTATH 3 3aJ0BONIEHHAM, BOHa Habysae
NoJaTKOBE 3HAYeHHS Ta Bary Ha Thi micrepil balipona. B ceolil noemi
@paHKo He TILKH BCTYNAE B MHCTEUBKY KOHKYPEHUIRD 3 BEJIHKHM MOETOM,
pubpasiun Temy Kaiuna, ane takox i B nonemivunii dinocodeernii aucnyr
3 NpHEOAY BHpillankHMX npobsem icHysanHAa. balipon laeepuiye cBoro
MicTepiko Tparegiero nepworo OpatosbHcTBa, nepliol CMEpPTH, He
piluaroyn npobnem, IWo NocAyXHAH NosodoM fo ujel tparenii. Horo
repoit Kain, eBunydyeHuwii 3 nrofckkoro poay, npoknaTtHil Ha MYEH Ta
cKHTaHHA, ale gHieMa, Wwo goeena foro nqo GpaTosGHBCTEA, 3aMHILACTLCH
Hepoar'slaHowo. Kain igme 3 ouedt bowux i3 THM Xe DyHTapchKHM,
CKEMTHYHHM [YXOM i HENOKIpHicTHO nepea noHATTAM boxol Myapocte Ta
nockoxanocty Horo Tteopinna. BiH He mome pospiuate npobremy
OCHOBHO! CYMEpPeYHOCTH MK TATOTIHHAM [0 3IHaHHA Ta obmemeHicTio
#HuTTA. [MokylWTyBaBIUK NAig 3 Oepesa 3HaHHA, floro GaTekH Anam i €ea
no3bapunu #oro GescMmepTsa, BBENH B HOro XHTTA CTpaX HEMHHYYOCTH
cMepTH. o Toro ¥, 3HaHHA HEIEMHOTO, JHABOJILCBEKOTO CRITY ThMH, AKHM
Hagisme foro Jlouudep, cnpusno Tomy, wo Kaid He 3Mir npHHATH
noHaTTAs noboen Ta Munocepas [ocnoaHboro, AK HeBig'eMHOTrO OyXy
TBOPIHHA.

®pavko B cBOil noemi BepeTbca po3s’alaTtH ginocodewbki npobnemu
dopmyneoBaHi Ta po3pobGneni Bbajiposom. Bin BHKOHYE 1e 3aBaaHHA
npuiAMaroyn xapaktepucTHky Kaiva, sk 3HepipeHoro B ychOMY CKENTHEA,
GyHTapa-inaMBigyanicTa, i nposiBlMH fioro uYepel OYXOBHI MOWIYKH Ta
nepenom, Aapye Homy nOywesHHWi cnokiif, npumMHpenHa 3 Borom, kiHeus
NMOHEBIPAHHA, Ta CMEPTh. 3 MEpLIOro NOrAAAy 30a€ThCA, WO €
HenmocninosHicTs B ocobosocti Kaina, akuM BiH € nNpH 3asepluexi MicTepil
baiipona Ta mowatkom noemH ®panka. B ocranuiii, Kain He ssnserncs
THM CMHPEHHHM, MOKaAHMM ybHBUelo, skuM floro sanuuwac Baiipon.
®paHko npeacraeife #oro AK HEHaBMCTHOTO BIAMKOOKA, BHYTPILLIHLO
cnycrolueHoro, i MopaneHo Gelcunoro. €QuHa NOOHHA, AKY BiH MHOOHE B
KOMHIIHLOMY #HTTI, ue foro cecTpa-kiHka Apa, wo 3 moboso i
TEPNIHHAM Noainse Horo ripky OoMK CKHTaNbLUA, H Ta cTae HoMy HeMHna
H 3afiepa, D0 BOHa Haraaye npo MuHyne, i ocobnuBo npo MepTBoro GpaTa
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Apena. Lo yABHY HenmocHiqoBHICTL B nepcoHaxi Kaina mim 306pameHHAM
Baiipona i (dpaHka, MO¥KHA JIErKO NOACHHTH Ha Noxsany dpaHka, AK

BETHKOro MHCTUA 3 rnHbokMM po3yMiHHAM moacekol aywi. PpaHko
jobpaxae KaiHa B Tolf nepion XWTTH, KOAH POKH CKHTAHHA Ta
caMoTHocTi, Ge3 Hagil Ha cNOKyTYBaHHA THMKOro rpixa Ta Ha bowe
MHJIOCEPIH, BIOHANH ¥ HBOMO MKOCEK] MOYYTTH, BiJWITOBXHYNH Horo
UiJIKOM BiO JHOACEKOTO pomy.

IMepenom y wutTi Kalda npuxoauts i3 cMepteio Anmn. [pyruii pas y
ceoemy #HTTI Kain aueuTecA B 0oBnuy4a cmepri, ane Ha ueH pas ue
npupoade, deabonizde ABHIIE. Aa BMHpac THXO, B CHI, IGKHTE MEpPTBA,
cnokifiHa.

"...HEMOB BCE Te, K 4OMY aywa
Hecnace i peanack 3a ®MTTA, - Oyno
Ocsaruene Tenep.” (1, 415)

Ona Anwm, AKa € BTINEHHSM De3KOpMCHOI, AiAnbHOI NHDOBH, CMEpPTh €
DamaHHHMM JABCPLUCHHAM MHTTA Ta KIHUEM MHTTEBOI CYETH.

Cmepte Anu noizbaense Kaiva oCTaHHBOrO 3IB'A3KY 3 JIKOACTBOM,
BiJOKPEMIIOE HWOMO UIIKOM BlO NAckkoro poay. B poinaw ta Tysl,
noxosaswn Any, Kain GesuineHo Manapye oo nycTHHi, Tasm BiH 6aumTs y
nanexiii Bidctaui, obkyTauuii iMnoro npueun yrpadeHoro Paro. 3 yer Kai-
HA NETATH MPOKAATTA B Hanpami Pato, 6o BiH paxye foro mxepesoM ycix
De3MeMHHX JNHACBKHX MYK. Aje, He 3IBawalwuyd Ha Te, #Horo
BeINOBOPOTHLO NPHTAraOTs A0 cehe manexki, npuMapHi ctind Paro. Toai,
ak y MicTepii baipowna, Kaima nputarac po cebe uapereo Jlwoundepa-
CaTtaHH NPHMAHOK 3A[OBOJICHHA IHTENCKTyanbHOI WanobW 3HaHb, TO
®pankosoro Kaiwa wewe no crin Parwo Hepauiowansua, HescHa cuna. B
noemi baiipowa nposinunkom Kaiwa cam Jhoundep. ¥V ®panka Kaiw
nogopoxye oaud, Ctina Parw 8 cobi ve obiuse Hivoro, ane Boxa crac ans
Kaiva mMeTol, AKy BiH HaMaracThCA JOCATHYTH.

"Binm cMmepTH GpaTa cTiNbKM, CTinbkH niT
bnykae piH De3 mMeTH, raHaBCce MOB 3BIp
Cnonoxanuii, wob cam nepen coboro
CxoBaTHCh — aX OCb NEpLUHA paz meTa
Homy 3abamcna! [lyx #oro cromieHuil
Ha wnif cnountn smoxe!™ (1, 419)

Kain BenukumH (idHYHMMH Ta JYXOBHHMH 3IYVCHINAMM HapewTi
nocArac MeTH — CTiHM BTpayeHoro Par. Bin HamaraceTbca 3arnadyTH 1o
cepeavun Paw i napewTi, nepeboproroyn BENHYCIHI TpyaHolli, diinyno
Ta AYXOBO BHCHAMKEHHWH, BIH CNOCTEpirac 3 BEpLIKA BHCOKOI TOpH
IBOPYLLIHBE BHOOBHWE 3a cTivow Paro. Tlocepenmui ein GauuTh faBa
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nepeea, 3Haomi Homy 3 onoBijawe Horo DaTeKiB, [ACPCBRO 3IHAHHA Ta
nepeso WHTTA. [loBKpyru OepeBa 3HAHHA TOBMJIATLCA MiNLHOHM NHOOCH,
DOWERINbHUX, WO NPOAHBAKOTE KPOB THLUMX, NOKYLUTYBABLUM ML IHAHHA.
Jepeso wuTTA, 3 Apyroro Goky, npurarae no cebe nuw oaveuul. Jhoam,
NOKYIWTYBABIUK TUIiA 3 JIEpEeBA WHTTA, KAHYYTh Opyrux no cebe, ane
rHHYTE Mif ROPCTOKHMM, KPHBABMMH Hanagamu o3eipinux wopb. Jepeso
JHAHHA OXOPOHAE 3BIp 3 KiHOUMM oBNHYYAM NHBHOL KpacH, Ta TiIOM NbBa
— 3arafika, AKa HE MIHAC BHpaly npekpacHoro obnwyus, W He BiANOBIigae
HA 3aNUTAHHA ¥aaHol baararwoyol, Hesromossol Toenu. [lepen nepesom
WHTTA CHOMTH 3BIp NogiDHWKH Ha XameneoHa, 3 WaloMm 3IMIl, 3 KpHIAMH
MHIHKA, AKHH OLWIYKYE JHOAEH LWO NIAXOOAAThL, 3ABOAMTL IX Ha XMDHMEH
UUIAX, HA MYKM Ta Ha 3arvbine.

I'nuboko 3sopywenHii Ta crypbosannii suaoeHilenm, Kain BiaxoauTs
Bl HBOrO 3 aywesHum Bonem. Bin HamaracTecs 3pO3yMITH, po3nizHaTH
3HaueHHA Toro, wo nobayue. B HacTynHomy mouonosi Kaim, no cyri,
noeTopioe dinocodeeky Tesy Balipona:

*..Tak ot uum Bor aypus

Bitus, mexde i Bcix monaeid! bo ® neeHo,
lllo Ges Horo 3HaHHA | BOMi ce

He ctanoce 6! Bo i XTo ¥ po3mep Hampoe
HKuTTs H 3IHAHHA | BOPOTIB 3AKMATHX

I3 uux 3pobue? Yu x He #oro ce pino?
Topai, konu ocibHo B paw BIH

OTi npa fepesa cajMB, 3aKHM LUE

Co3nae Anama — BKE NPOKAAB Horo,
Bxe HalHauWe BEChk piZl HOro Ha MYyKY,
Ha siune rope! Bo konu 3nanus

€ Bpar ®MTTA, TO NOLlo X HaM DamaHHa,
3nanna? Yom MH HE Kamiub, HE pocTHHa?
Konu xoTie, Wob mMH HE KyWITyBasH
IMnogis 3MaHHA, NOLWO ¥ CAAMB T¢ OEpERO
| THM nnogamM Taky A0JAB NpHMaHy’?
Konu xortip, wod mu #usBl Oyam,

Yomy X cnepwy HamM HE Kalap MOICTH
Mnoaies i3 mepesa wuTTA?" (1, 418)

B usomy pozaymi Kaina mu BauvMo annemy, Aka Tako® JIEKHTE B
dinocodeekidi ocHosi balpowa, Ta Ky BiM 3anuwac Be3l poIB’AIKM.

[locTynoso, 3 BeAHKHMM 3ycHanam, KaldH noyMHac HaHoOBO
OOCTIKYBATH, aHanilyBaTH 3HAYeHHA 3IHAHHA, Ta HOrO BIOHOLWIEHHA 10
HHTTCROrO nNOpAOKY peueid. BiH nepevHcnre HACNIOKH 3IHAHHA —
JHAPALOA CMEPTH H PYHHYBAHHA:
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"...0T1 ne seac IHaHHA!

Kpos, paH, cMepTe — HOro HaHnepwi Jap.

Tak nowo ® MU GaRacMO IHAHHAT

3HauuTh, Damacm cmeptu? Hi, Henpaepa!

Xiba ® s cmepTH Apena Dawmag?

H muTh XOTIE no-ceoMy — Diaswl Hivoro.” (1, 429)

Takum wnHom, KaiH noyHHae yCRIJOMIKBATH, LUO 3HAHHA, NO CYTI,
MOME CNPHATH WHUTTHY, | He ODOB'AIKOBO BeJe [0 CMEPTH.

"...A TOH, IO NYK

I crpinn BHOyYMAB, 4YH CMEPTH BIH

Baxar uwuer? Hi, Gawar amw muTh,

3HAYMTB, IHAHHA — TO He DaKaHHA CMEPTH,

He epar wutTa! BoHo — Bene Kk wuTTHO!
Bbeineuye muTTA! OT B 8im Bea piv!™ (1, 429-30)

Ocrarouno, Kald npuxXoaMTe A0 BHCHOBKY, WO IHAHHA HE € Hi e, Hi
nobpe, ane, WO BOHO MOME CTATH OJIHHM 3 JBOX Y laJIEKHOCTI Bia TOrO,
AK HOro BXHBAKITBE, 3 AKMX [IPHYHMH, Ta 3 SKOK METORD.

Hpyra yacTuHa Jaraaku, Aky KaiH HAMAracTbcA pilUMTH, € IHAYEHHHA
JepeBa KMTTA, Ta YH BOHO Hacnpaeml 3abeineuye DBe3dcmepta. Kaiw
BHPILUYE, WO Hi, NPUTaayHOYH, AK Ti OJHHHLI, AKI NOKYWTYBAIH NJA0MIB 3
TOro jepesa

TNl NHTHMH yaapamu wopbu,
Bumupanu, Baunnocs, 1 nponaaanu.
Tak wo x naeas iM naig Tol?" (1, 450)

Kain npuraaye, wo BOHH BMUpanu paaicHo, Ge3d crpaxy,
OGnarocnaenswyd ceoix kaTie. Hapewri, Kaiw nocsarae npobauck
PO3IYMIHHA, OYXOBHO MNpoipiBac H MNPMXOAMTE [0 NEPEKOHAHHA, O
KEPENOM MHTTA A THX, AKI MOKYWTYBalH IJIOIB 3 JcpeBa MHTTH,
Oyno 4yTTA Ta Benwka nrobDos.

“"YyrTa, nwobos! Hemwe ® ce Tak, 0 bowe?
Hepwe B THX OBOX CAOBAX MANHX JICHHTH
Bca posrajika Toro, 4oro He JacTe

Hi nepeso 3HaHHA, Hi 3arajkoBHii

Toii 3gip we ckawe? Bigni, Gigni moau!
Yoro go Toro aepesa npeteck?

Yoro Big Toro 3sipa BH waeTe?

lMornaueTe B BNACHE CEplEe, & BOHO BaMm
Poikame Oinblue, Hik BCi 3Bipi MOXYTh!
Yyrra, mobor! Tak mu % ix maem B cobi!
Moryumii 3apin iX y KoxHim cepui
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Aupe, NHIW BHMJCKATH, IPOCTHTE HOro -

| posis'ecs! 3HauuTh, | JKepeno

HKurra mu macm 8 cobi, | He Tpeba

Ham B paii tucuyTHcs, wod Horo mictaTw!

O boxe miid! Heswe ® ce mome DyTw!

Hepse % TH TinekM mapTyBaB, sK DaTbkoO

3 niTeMuM WapTyc, 8 TOH uac, fK i3 parwo

Hic Buransae, a cam ¥ cepue Ham

Bhrowue Tol pail i pae Ham Ha gopory?” (1, 431)

Kain wapewTi ocarae Tod BHILIMHA, NYXOBHHH piBCHB IHAHHA, HKHH
pitvae iHoro aunemy. B nowstti mobosu Bin BaunTe BiAnoBiae Ha
npobiemMy cynepedHOCTH MK 3HaHHAM Ta xuTTam. JlwbGos okpawye
JHAHHA J06pOM. JIA€ IMICT Ta UMb KHTTHO.

IHallUOBILIKM POIBRMIKY HA JMAacMY, ska Dyna JUTH HBOTO [LKEpeiom
noctikHoro crpaxaanns, Kaiw jgocsrae AuMBHOro emouinoro
IPIBHOBAKEHHA, CINOKOK Ta BINHOBAeHHA cua. Bin sinuyeac /mobos Ta
Wik 10 AHAeH, AKI N0MHBAKTE CBIH BIK B HEIHAHHI BHLLOI npasaH. Biu
XOUE MOJIJIHTHCA 3 HHMH CBOIM HOBHM THAHHAM, HABYMTH 1X, AK CTBOPHTH
pai Ha 3emii.

"HA. npania ix, BigcnoHO npasay M
Tamxkum TepniHHAM BIKOBHM 3100YTY,
[lpuropuy ix mo cepus 1 Haeuy

MiobuTe cebe B3aiMHO, JaHEXATH

Poinopie, ceapie, 3aupectea i ybiiicTsa.

A, nepwwid sBiiius, BukyIIO cBIH rpix

Tum, wo sinsepuy Beix awmael Bia sbiiicTea.
O mwoau, AiTH, BHYKH, cHpoTATal

[MokuHbTe nNnakatw 10 cTpaTi pawo!

S sam #oro wecy! Hecy Ty mynpicts,
Korpa nomowe sam Horo 3100yTH,

Y BnacHux cepusx pail wosuH creopuTn!™ (1, 432-33)

Ane us Nponosiik npakTHdHoi mopani mwbOOBH, Ha Wanb, HE N0XO0-
ouTe oo moneid. Kaina sbupac HeHapokoM CTPiNOK B [pyad cainmui

cTapeub Jlemex, He NaBlH HOMY MO¥IHBOCTH NEpPeNaTH CBOrO IHAHHA iH-
wHM. [Mepepomxenuii nouyTTAM moboBuM Ta cnisyyTTaM oo mogeit, Kaiu
yMHpae crnokiidHo, Oe3 cTtpaxy. B cmepri

"...BiH /EKaB, HEMOB JIHTH,

Bronucaue A0 cHYy, NPOCTATIUH PYKH,

3 auueM cNOKIHHHM, ACHHM, HA KOTPOMY,
Jnasanock, i No cMepTi THiNa we
Heckasada yrixa i moGos.™ (1, 437)



Cwmeptis Kaina BianoBigac cMepTi MyueHHKIB, AKkuX BiH Dauus y Pawo
ni AepesoM HUTTA. [TPOCTArHYTI PYKH MEpLUS BHKNHKaKOThL B yaBi obpa3
POIN'ATTH Ta HAraayHThe Npo XpHCTa, AKHH THCAY POKIB 3rof0M 3arHHe
Ha XpecTi 3a CROK NponoBiae BIAEMHOI mobosw.

Kain 3acinyroBye cMEpTh MYYEHHKRA, TOAI HK JIHOAH, SKUX BiH nomobHe
NpH KiHLi CBOrO XUTTH, NPOJOBKYHOTE MHTH B ThMIi HEIHAHHA, B POINYLI
THFHYYHCE JI0 HEJOCAMHHX ijleanis, IFHOPYHOUYH jkepeno nwboBH Ta
BIYHE WHTTH B CBOEMY cepul, H A0JATKOBO NpokAATi 3a cmepTh Kaiua
ciMaecaT ciM pad. Cninota crapus Jlemexa, soupui Kalva, HaTakac Ha
vopankHy Ta [yXOBHY cninorty mrojei.

Ha 3akiHveHHA MOMHA CKalaTH, WO TEMATHYHHH IB'A30K MK
mictepicto baiipona "Kain” ta noemor Ppanka "Cmepre Kaina™ nexuts
03a MEWaMH NPOCTHX 3MicTOBMX napanens?, Bipwiwe, ®panko npuituas
dinocodcbry nomuiro balipowa Ak BUKAWK, Ta atakysas il 3 JOCKOHANHM
XYO0HHIM yMIiHHAM, 3DAraTHBIIM 1T TYMAHITAPDHUMH Ta XPHCTHAHCEKHMH
ipeanamMH.

3. 3 ronosniwnx npaus npo dinocodoski noeru Ieana Ppanka Tpeba B3ATH Nia yeary:
"Haupori ocobnusocti ginccopcerux nocwm Isana Ppansa™ 8 feanw Ppanxo. Cmammi |
Mmamepigau, |, NMueis, 1966, ct. 103-111. A, A, Kacnpyx, ®isocogcexi noesmu feana @pansa,
Kuim, 1965.
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BACHJIbL JIEB

3AXITHO YKPAIHCBKI EJJEMEHTH MOBH B
PAHHIN TBOPYOCTI IBAHA ®PAHKA

B yaci sucTyny IBaHa PpaHka Ha niTepaTypHe none Gynu B8 [anuyuui
3aB3ATI, ane i KOHeYHi cMopH HapoOoBUiR i3 MockBodinamu 3a
OKpEMILLIHICTD YEPaiHChKOTO Hapoay, KYNLTYPH, NiTepaTypH H MoBH. BouH
abcopbypanu maibke BCHO €HEpPrikd raJdMubKOTO CycninbcTRa, #HK
HapOOOBUiB Tak i MockBOdiniB, Ta NPHHOCHIH HeBenHKI KopHcTi. CToAYH
Ha CTAHOBHILI OKpeMILUHOCTH yKpaiHckkol MOBH # niTepatypH, HapogoBui
MoYajad BHTBOPHOBATH CBOK HAPOOHY MiTepaTypHY MOBY, Ta, HA Wa/lb, He
Ha 3aranbHOYKpalHChKIH ©Da3lli 3 naHIBHUMH ENeMEHTaMH 3arajbHo-
yKpalHCbKOl MOBHM, @ HAMATAJIHCA "Ha BMACHY PYKY' YTBOPHOBATH CBOEPIOHI
rpamaTH4di dopmH, a we Oinblue cnosa, 4H TO 3 CBOEPIOHHM
MOpQONOTriYHHM 3AKIHYEHHAM, 4YH GOoHETHYHHM odopmneHHaM. Yacto Ix
cnoeo npubHpano okpemud BHg abo W HArosoc TOMY TinbKH, wWob
BiAPI3HHTHCA BiJ MNONBCBKOro, a THMYacoM OY/I0 BOHO TBOPOM
MOCKOBCBKHM abo AKHMCh JNEKCHYHHM HOBOTBOPOM, HE OCHOBaHHM Ha
HapoaHii mMoBi, a Ha euaymui kabimeTHoro syeHoro. Heski 3 Hux Oynu
MOrnAgy Npo KOHEYHICTH BNPOBAMXYBATH MOBOPH B JITEpaTypHY MOBY,
CTapanHCcA HAJATH IM MpaBo JiTepaTypHOIro ropoaHcTea De3 ornagy Ha
Te, Y4 MAKTh BOHH JIHIBICTHYHE BHMMpaBOaHHA. TakMH cTaH MOBH OiAB i
Ha MOBHY NMPaKkTHKY B ko, YuHi nepefiManu Taky MOBY BiO Y4YHTENiB,
3aCBOMOBAJIH 11 8K fiTepaTypHy. Alle YacTo BHBanH ocobnuBocTedt piaHol
OKOJTHLIL.

B takuif ctaH MoBH nonas i PpaHko, AK NovaTKyrouHHA noet. bavyuu
BOoru# craH Takoi ™MOBMH, BiH BHYyBaB noTpeDy BHBECTH 11 3
3aryMiHKOBOCTH i WwTy4yHocTH, ToMy BBaXKae 3a BianmoeigHe 30aravyeaTH i
HAPOOHHM MaTEpiANoM, ANA MNpoTHBArd MOBHIH wWTy4YHOCTL. 3HAHHA
HapoOHOI TOBIpKOBOI MOBHM BHHIic i3-mig pigHol cTpixu. Ha ocHosi
HAPOOHMHX MiceHb, OMOBifJAHBL, MEpeKaliB TOWO 3rMHOMB BiH PO3roBipHY
MOBY CBOE€l OKOJHUI, TaKo®X i Aansiwoi MosHol Teputopii. Konu $paunko
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Mig 4ac riMHa3l;AHHX | CTYAEHTCBKHX 4acis DpaB y4acTb ¥ TYPHMCTHYHHX
mMaHapiBkax no ranuuskomy [limkapnarri, cTpivaBcd i3 NpocTONMOANNAM,
BHBYaE iHoro mMoBy, pobuB eTHorpadiuHi 3anuckd. Takow kopHcTae i3
nobyty Ha [lominni T2 MOBH OOCTYNMHHX HOMY MITEPATYPHHX TBOPIB.
[opipkOBHH MaTepifn BHKOPHCTOBYBaB BiH yMmino, ronoeHo jbarauysas
C/IOBHHUTEO ANA Kpalloro BMCMOBACHHA OyMKH abo npeacragneHHA gil 4
HakKpecNeHHA KapTHHH. Tomy it npHcToCcOBYBaB MiclUeBY roBipky o Micus
pii abo mo cepenosuuia i obctasuH. Tak yB onopigavHaX i noesisx i3
CeNAHCHKMMH MOTHBAMM CTpivaEemMo crnoBa i rpamaTtuydi dopmu abo
¢anTH-|Hi NMpH3HaKH #Horo pionol okonuui, npuHanexHol OoHkiechki#
ropipui. 3Haxoaumo ue, Hanmp. y "3axapi bepkyti”. ®paHko cTapascs
abarauyBaTH 3axigHOYKpailHCBKY JiTEpaTypHy MOBY MaTepifioMm,
3a4epHYTHM i3 KHBol MoBH # ouHwyBaTH 11 BiO WITY4YHHX enemMeHTiB. 3
BAAYHICTIO 3ragye PpaHKO OeAKHX BIUIHBOBHMX YEPalHCBKHX YYEHHX, IO
NPHA3HO i IHPO COiBOIANH 3 HHM i JDomomarand Homy “sHpobmoBaTH
MoBy i dopMy NOETHYHHX CKNafaHb, IX KOMMO3MUIKO i OCHOBHI mymKu."
Y tomMy camoMy BeTyni mo gpyroro ruaadHs 30ipku noeliil 3 eepuiunm i
Huzun BiH kaxe: "llo B MoiX gaBHIIUIKMX BiplUIaX MOBA HE BCE MHCTA, UE LUE
THM JIErie 3Ipo3yMiTH, wWo # ocoDHCTO NepeXxoaMB Aefki Taki CTYMHI
po3euTKY (a xT0 B [anuuHHi He nepexomms ix y TiM 4aci!), ge naHysano
HamMaraHHa NPHTAYMHTH MOYYTTA HBOL, YHCTOl HAPOOHOI MOBH, KOTpe
ue 3IManky Oyno B meHe cuibHO po3aBdTe. Ha meHi B MIHIATYPI
MOBTOPHJIOCE Te, WO B BEJMKIM po3mipi DauuMo Ha Beill ranMubko-pychkii
niTepaTypi: WKOJA, rpaMaTHKA | CNOPH A3MKORI NpHOMIK H JaKamaMyTHIH
YHCTOTY HapoOHOI MOBH™.:

Xo4 PpaHKko MOCTYNHEBO CNpPaBNAB CBOK MOBY, 30mHxarouu Tl mo
3aranbHoOl NITEPATYPHOI, TO BCE ¥ TaKH JANMMILUAB ¥ Hill BENMHKY CKINIBKICTE
ranHUbKHX eIEMEHTIB, FOMOBHO B OiNAHU cnosHHuTRa. B ainsuui dnexcii
3AMHILIAB JILOKaNiIMH MOSTHYHHX TBOPIB ONA BHMOr pHTMy H pHmy.
OpHave mMoBa nepwuux TBOpie PpaHka WiHHA AK MaTepian nis cTymii
pPO3BHTKY niTepaTypHol MoBH B [anu4uui. PiH maB cHnbHe nMoyyTTA H
pO3YMIHHA NiTEpaTypHOI MOBH #K OJHOl AnA uinoro Hapogy. lomy i
AOCHTE MOBHOrO MaTepiany MOKIAaB BiH Y OCHOBY YKpaiHChKOI
NiTEPATYPHOL MOBH.

IntocTpaTHBuui maTepian ans MOBH paHHeoro Ppanka nogaro Ha
OCHOBI HOTATOK, 3JamHcaHHX MOOSKYOM 3 MaHYCKpPHMTIB MoeTa, wo ix
yOanocs MeHi BHBE3TH LUe 3 PigHOro Kpawo, MEepeBipeHHX Y ApPYKOBaHHX

I. lean ®pauko 7 seprun i nusun. IGipuuk noetnynux Teopie 1873-1893. B nonatky:
“Jie'ane nuere™ | "Beamki pokosuum”. Kuis — flaiinuir, Vepaincska Haknagus. (6, o

“Tlepease cnoso Astopa go opyroro BHoaHHA™., crop. 93-94.
2. Tam Taxku, crop. 95.
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npauAx, BOpaBai HE MepPLUHX BHAaHb. KopHcTarw 3 TPEThOro BHOAHHA
1bipkn noesift 3 eepwun | wuzuw  (Yepaiuncexa Haknagua, Kuip —
Haiinuir, 1920). (3ex), "3axapa bepkyra”, Ill. pupanna 1920, (3B),
“"Manceki xaptu™, ([MX), onopiganus i3 306ipkm “BopHcnasceki
onoBinanua”, "Terpii i Josbywyku”, ([Tid), "I3 nit moel monogocTH”
(Jmm), Bun, Kuwrocninkw, Hro Hopk, 1. XV, "Mecnumna venans” (JTu),
"Py6ay” (Py6), "3ig'ame Jlucra™ (3n), “"Cemnep Tipo” (Ct), "Miil
Iamapara”™ (MI).

MosHi 03HaKH paHHboro Ppanka 3bepernuca Dinbiue B noeail, Hik y
npo3i i TO nepedyciM Yy CAOBHHUTBI, X04 Y BiaMiHi cnie, a HaBiTb
HEIMIHHHMX YacTHHAX MOBH 1X 3HAXOAHMO.

JEKCHKA

KpiM Toro4acHMXx randubkux miTepaTypHux cnis @Ppauko
BrpoBamxye DaraTo roeipkoBHX B MOBY cBoliX Teopie. B T1ifi ainanui
3JHAXoaHMo Darato iMeHHHKIR OesnHapocmikosux, YTBOpeHHX 3aebinbiua
pig miecnis. Lle Taki:

Eoedyp — knyb gumy, Goseas, [um GoBaypamMu NOKOTHBCA HH3OM,
3b 176,

bopm — pipa, OoptuTH, BepTiTH AipH, IHwi Ooptunu OoptH Ta
npuTicyBanu ywonu, 36 196;

Bormwox — Benukdil Kycok 3piszaHoro gepesa, BikoBHX snMUb,... MOTATHX
Ha penukl DoTrOKM, 3eH 10;

bezdyx — DelsinbHa moguHa, He cTtuano ToDi BaTAMKYBATH HAL TAKHMHM
beagyxamu, 3b 147,

Bumip — nepestoma, [lekpetosi GiraooTs go smipy, 3sH 279;

Impix — Cymepk, B ropa # cymuisy smpik JInkite pagicHuit ceit. 381 113;

Jasio — ronociuuA, puaadud, [lo nici HoBHBCA nnay i 3aBig HelACHHX
smatepui, [T 23; Yu nicHl Ti AK O3BOHH, wWODH rops 3aeijg riywHTs, 30
16;

HApoxe — ppuwaru, Jpox npoiwna y scix no Tini, 3b 26; He mornu Ges
apoxi, bes 3oiiky rnagiTh Ha Ty larubins, 3b 239,

Jeosip — ymoea, Ce 3roeip Haw Dys, 3sn 380,

(Obagz — 3pyDd, Jlwwarwuw nuci no cobi obnazu, 3b 9;

Ob.auck — 3apa, Bigbauck, Tak mepkoTis ToH obnuck wan gonuuoro, 3b
101;

gidwub — Kkpaiok, signans, Ocens, noflokeHa Ha Bigwwbi Big ronosHOroO
cena, Il 179;

gidexox — purpecia, Taki BiACKOKH Bi MpoOCTOro Ta MPOpPOAHOTO XOOy
onosiganda Gynu Toai B momi, [T 227,
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Fapid — 3aays, iges, embpiod, B moilf aywi noectand nepuii lapoam
aymok, [1i0 83;

oKpyx — KpHMLUKa, OKpywwHHa, apibka, Kpusaom moacekol HIKOAH He
NPHAXO 40 HHX OKpyxX, 3sH 3B5;

obpy6 — Mexa, TepuTopis, 1 3pioka nuw Mos ayla 3a obpyd Teilk netina,
3sH 166;

npopy6 oTBip, gipa, Jlum Tam Ta cAM BHAHO B TiH cTini npopyBu 3
diprouxamu, [T 39;

Hepexaux — NeperykyBaHHsA, NepekiuKyBaHusA, bpaskit 36poil, nepexnuku
BapTOBHMX, FOMiH CHOAYMX npu oruuwax mogaeH, 36 108,

no3upK — MNornan, MMr oka, Tyrap BoBk oQHHM MO3HpPKOM MEPErinAHYB
nofoxeHHs obox cropid, 3b 150; Ane oaHH No3HpK NepeKOHAB iX, WO BCA
Hafis Ha paTyHok nponana, 3b 153;

noxkai — BKasiBka, iHCTpYKUiA, 3pobnenuit 3a Horo mokasom, 3b 39; Biu
TIILKH XOTIBE JaC/OHHTH MOKA30M Ha KHAXY Bnagy cBol BmacHi labarw
takol Bnagu, 3B 86;

noxkud — wmert, Hobpe BuMipeHHM NokHOoM poraTHHu, 3b 239;
nawoc — ranyska, Bitka, [TavocH 3eneHol omHHH CTEMHAKCA No 3emumi, 3b
39;

noKAuK — B3WBAHHA, ronoc, Cnyxafite BeeMOryloro NOKNHKY BeCHH, IBH
103

noyun — novatok, BiH CBATKYBaB MoOYMH CBOro Homoro xHtTH, 3B 10;
npuxims — 3abaranka, [lnsa npHXoTH cBoel Mg TPyNoM CTENOTh MOTI
Tamepnauu, Ien 31;

npumix — pivHa By3IMHA, MHHYIH By3bkHil NPHTIK TYXONBCBKOTO MOTOKA,
3B 52,

penet — Kpuk, JIoaM nigHand Tpawuui pener, "Pybau™ 25;
po3bauck — 3apeso, y KpuBaBomy poibnucky soruis, 3B 108;
po3bpid — po3Tiy, 3adiCHHM KPHKOM BOHH KHHy/HcA B po3bpin, 3B 232;
po3ngid — posnnoaok, To 3acxuu Ges posnnoga, 3su 111;

ckpym — 3BHTOK, OX, Konu ¥ To#l ckpyr crpawuuit Ha Tini menetHs
nopeeThed, 3BH. 142;

Cmams — nocrats, Horo BenHTeHcbka cTaTh PHCYBanaca BHpasilo Ha
KpuBaBo o3apexim Hebi, [T 20;

muck — rnota, [Mocepen THcKy, cBapy... 3su 158;

wempim — Kyp4aHHAa, wyM, Y ce w™owe wempit TBil, piuko
cpibHosienTta, 3su 118:

Yucnenni cnosa 8 ®@paHkoBil MOBI YTBOPEHI 3 JONOMOT 0K HAPOCTKIR
i mpupoctkie. CnoBa, yTBOpEeHi 3 OOMOMOroK HapOCTKIB:
-ak: byxHak — ypap Kynakom, 3BudaliHo B nneui, Binibpasmwu 30 nsa
OyxHakH B nneyi, JIu 9i
nepeax — nepluui 3xatul cHin, 3asnaewn cobi Ha nneyi cHin nepeak, JI4
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8; To nmepBauok, BiH 3a ypowal 3HauuTe, JIu 5 i

mecaxk — LWHPOKHHA Hik, oDociuHHH med, [lacemui # cobi roToBHnmMC,
rocTpA4d Howi Ta Ttecaku, 3B 16;

-ap: oukap — OHKYH, A TYT cTenoBWH DM 3nakas Hac aukap? JIu XY, 251;
-0K; Hesuzagcok — 13na mwoauHa, He nopa 3a HeBurnackis NuTh CBOKO
kpoe, 3eH 175;

nepsguox — nepuuit 3xathi chin, To nepeayok, BiH 3a ypoka# 3HAYHTS,
4 5;

Hecmamox — MIMOHI, HegocTtava, Hecratok i Tawka poboTa i HaTyra, Iew
144:

nocmynox — MNoBediHKka, TH He BHTONMKYBABCA 3i CBOIX NMOCTYNKIB ¥ Hawuiil
rpomani. 36 90, 198;

-eyb; eracmugeys — BnacHHk, [TaHe BCiX TBOpiB, BNacTHBYe NpHpoOH, 38K
308;

Heuaeys — MellkaHeub, XToHeDyOb 13 HNeWIB gpopHiia, 3b 43;
JaAKymMeys — IAKYTOK, MaHapiBeub — MaHApiBHHE, OroHbL ¥ NEHH MOTACH,
rpaHe no3aMirta#l y 3akyreub, — Bianosis HeasicHuit Manapiseus. "Pybay”
21;

MaHiseys — HeaHaHul winax, Bigrak imew mo maxisuwo KpyToMmy, 3en 270;
Haizdeys — HAIIHHE, IX CIbO3IM, MOJIHTBH Ta CMNiB OHBYIOTE Hal3OUIB 3
panexkux kpais. I3 num XY, 243;

nacemeys — BEPXOBHHCBKHH Monogeus, TyXonbceki monogui i cobi
roTOBM/IHCh, FOCTpAYH HOWi Ta Tecakw, 3b 135;

npocmyneys — BuHysaTHi, Ta anuf B 3miM He npocTyneus, 36 286;
cAoneys — 3acigka, cuneue, Yeaxail, abu TH cam He Bnas y croneus, abu
TH XHTpHH He nae nepexuTputH cebe. [T 151;

-ig-H-uK,; Kapmounux — xkaptap, [lporpae A cBifi BiKk MONOOHH, AK TOH
KapTOYHMK B KapTH, 3sH 384,

MeOgioHUK — MHCNHBCHLKMHA Mev, ToH, nepxkap yXe B pykax npocToro Ha
oba OokH rocTporo meua, AKOro HazHBanu Menpiguukom, 36 25;
nazadnuk — perporpan, Boni HasagWWkd cTekni lanparHyte. 3eH 203;
nopamieHux — PATIBHHK, cNacHTenb, Mupocnasa CTHCHYNA PyKY CBOMO
nopaTtieHHka, 36 32;

nomaiinux — TaeMHHA 3akyTok, B cepus wyTnueui noTaliHHE yKpHTHH,
3su 193;

-aea: 2ywaea — xawi, Herpi, [Toku rybmocs Oe3 nopikkH B rywaei
pacuiit, 3sx; OT y¥e Bi3 g0 3aX0AY KOTHTHCH | FOTYPH FOMOCATE ¥
rywasi. 3b 209; Jlicoea ryiwasa 30BCIM NpHCNOHIOBana MeHi conue. Pyb 19;
nporea — npusHg, o =x, crpinsit, nposso. 3sH 173;

-oba: npuznoba — npurHobnenna, Taxuya we npurHoba TyT 3acina, 3eH
273;

-08q; nepexosa — nepepibka, Hosy 3pobuts npHiineTecs nepexony. 3BH
268;
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-OKd: CYyMoaoka — MeTyllHA, BirannuHa, 6e3 cymiliku i cytonoku, 3b 149;
Cepen cyTONIOKH Hapoaa He MoOXHA Dyno po3nisHaTH, wo aiecs. ITifd 193,
-0Ta, FPH3I0Ta — KYpa, mevans, B MOIM NMHW CEPUi rpH3OTa KPHYHTL, 3BH
308; 3aTpynu cepue rpusoTor, 3 308;

nemoma — nikonogitom (n'aomk, pocauHa), beaniu rHumoOro nomy,
MONEPEnIiTAHOrD ACHOIENEHHMH CMYTaMH MOB3KOI HETOTH Ta TYCTHMM
kop4yamu oxuH, [Ti 116;

-xa: 3adaexa — awrina, it rypramu Ha 3a0aBKy MpyTh. 3BH 199,

HPpUCAYICKE — MNPHCIYXHHK, € Tak MOA NpUCIYXkKa, AHOPYXOBHY i
Ipyuka. 3sH 242,
Hamimka — NoKpHBa #iHovwol ronosw, Bonoce cnagano B Henagil 3-nig

Bpyanoi HamiTkw, TTi[l 60;

Ofaoxncka — obknagnuka kHxkH, [Tondcano gewo 3 nepeny i 3 3agy Ha
nanepoBuXx obnoxkkax, ITiJl 203;

oxcudanka — BHxHOaHuA, B cepeauni Gyna meprTsa, TAWKA THIIA HiMol
oxunanku. [Tif1 139;

npoxidka — npoxig, ¥ Tux npoxigkax crapomy [leTpierr 3maeanocs,
i 204,

-axa: 3aodiska — 3nodid, Bin iwe 3 Moix aitnH nopobuTe TakMX 3NodinK
ta Hepobie ak cam. ITi[ 60;

-uMa; deauwa — rpyba powka, Kpuk, MeTyiuHs, 30fkH Millandca 3
TpickoM OHIHH, WO Nafand go gonay 3 wymom nonym's. [T 24;
2uauna — runadka, OCOKH IMCT KpiBaBMi i3 MMJIMHM Nage, HEMOB HOXEM
Horo npoburo. 3BH 117;

naomuta — pnapaba, ... Tpynu naganu 3 nioTHH i kaM'aHHX DawT, 36 243;
cyxapuxda — XmH3, THe go pony Horo cyxapwuHa..3ed 310;
cmaposuhga — crapeus, [Tpoiwos winuit ik craposusi, 3eu 305;
micHuHa — BY3bkHi npocmuk, [lposeay Bac uepes TicHuuy, 36 48;
-uya: dypuyr — oTpyHHe 3inng, vyemepuus, ITnete, MoB aypuui Haiscs,
3Isu 371:

uzauys — wnunAcTa ckend, [leTpill ckakae 3 KAMCHIOKH Ha KaMCHIOKY, 3
Hroauui Ha Wrnvweo... [T 67; Ha HaleHwii xkaM'sHid WMrodui cross
Toi camMuil BHcOKHH cTapeup, [TiJl 93;

Kawuys — 3arata npu Oepesi pikd, [To o6ox Gokax moroka nobGynosani
OGynu kawmMui 3 piyHoro kamina. 3B 46;

CynipHuya — MNPOTHBHHUA, A we xane Homy H cynmipHuue, 3en 108;
uepenuys — ckoiika, pivia Mywns, CTiHe 3 Je/IHHA, CKODNEHOro piuHHMH
yepenuuamu. 36 46;

gidcmailinuys — BiOcTYNHHUA, TH BIOCTYNHHUE, NEPEBEPTHHIE, BiO PiOHHX
cBoiX TH sigctafimmue. JImm, (T.X¥/2, 249), "Hewacnusa™
npuzogipHuya — wentyxa, Ta # i yim MeHe Byapysana TH, NPHIrOBIPHULE,
yapomifinmue? Jimm, (XV/2, 250);

-icmb, aomicms — M0Th, 30icTh, [Ipo cuny # moTicTe 3Bipa He MoOrnH
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nepekorat 1. 36 18; Jlwrtictes poiweproro 3sipa 3b 20;

Hoaicms — BiNb, BMINICTE — YMIHHA; TBepAiCTL — TBEPOOTA, 3aBIATTH,
Hait Ham TeepaicTe i BminicTe i 3rogy, 3b 215; niwuTe pamm 1 BCAKki
Gonicth 3B 64;

Jae3AmMicmes — 3aB3IATTA, HEHABHCTE, He Gyno akoick cninoi 3ae3atocti 36
102;

MOMNcHicms — cnpomora, Ta cymilika ngana iiff MOXHICTE CYMMPHO
LKHTHCH 3 nornsgamu Hapoga 3B 199

npyscHicms — Hi'lﬂp:,rra, IMpyxHICTE CKPYYEHOI IYXBH MallH KMOATH Te
KaMiHE 3 NTOKKH panexko. 36 197;

-uuye: deopuwje — ABIp AK MOHATTA rOCMogapcbKol Ocesi — XaslaicTea (He
noapips). [Tepea Ko¥ QUM ABOPHIIEM BOHH 3YMHHAIHCA | KJIHKAIH FONOCHO
xagiHa nmo iMo. 3b 43;

nociduwje — 3eMeNbHa BIAcHicTh, KHA31 MOHagapoRyBalM IM NpoCTOpi
rpyHTH i nociguwa, 36 67,

ceauwye — ocens, [Moxan cenmwa GiaHi, HENOWHMTI XaTkH, obaepTi i nycTi
crogogonu, 3eH. 116

-cmeo: Hedoymcmeo — 0Dearnyags, ... [Mo3bDyswiMcs nyT HemoymcTea,
TeMHOTH i 3aBHCTH, | MwogoenancTea, # ropsa, 3eu 180; moposnangcteo —
BOMIOOIHHA HAA moabsMH, TyT Taku,

2pomMadcmao — chNiflbHE FPOMANCHKE MHTTH, ANle cepel THX INMHOHIB IHOB
Harapgae cobi Hapoa ceoe maBHe rpomancteo, 3B 253,

[MpuramaHHe 3aXiOHOYKpalHCBKHMM TOBipKaM 3aKiHYEHHA iMEHHHKIB
BIAOIECTIBHHX -8 MIC/IA MNOJBOEHOr0 NPHrofIOCHOrO i3 OOHHM TUIBKH
MPHIOIOCHHM Ta 3aKiHYEHHAM -¢ € 3BM4YaliHiM #ABHMILEM Yy paHHil
TeopyocTi Ppanka, Hanp. (Bubuparo cnosa PpaHkoBol oKOMHUI):
subassenc — patyHok, Makcum .. panysaecs il subasnenem 3B 34
g34me — apeluT, noHeponeHHs, 3apa3 mo eaaT Makcuma no Hesoni, 3B
183;
deaune — rpybi gowkw ana Oymosu, CTiHHM 3 rnagkoro Oe/HHA, He
obmalzaHoro rnuHor. 3B 46;

Jamiwane — Hecnokid, 3akonotr, B mMouronscekiM Ttabopi Oyame kpuk i
samimane, 36 227;

HacAige — HacnigcTeo, cnagwmMHa, CnopH 3a Haclifie npecTosie 36 70;
noxcaayeame — anb, mMHnocepad, B cepui Gignol cupotu Hakickopiue
30yOUIOCA MOMKANYBAHE HAN KPYriauMm cupotow. JIy 4;

nomiwarne — 3bentexennn, Bowa cnutana, sigpeprarodncs, wob yKkpuTH
ceBoe momiwane. 3b 47;

canane — BawkHd Binaux, Ckpun webnis, canave myxip, OpaAIkiT IX
opyxa, 3b 174,

muyuHe — ropoaosi THYkH, I'paaxu 3 daconero i ropoxom, WO BHAHCA
Bropy no TuudHio. 3B 46;
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KVpMaMe — IHOLUEHA NOHWLIUEHA oaexa, beananno nonasiwypane, Gpyaxe
Ta aipaBe KypmaHe, ce Oyna Bca ogewa tol pyismm vonomika. ITil 180;
mymaHene — OLWIYKAaHCTBO, JIHXBa, M'AHCTRO, TyMaHEHE, CE T1 A3BH, LD
BOHH HanycTwnd Ha Hapin [Tif B3;

Hani nonar iIMEHHHKH, MPHTAMaHHI 3axiOHOYKpAiHCBKHMM roBipkam,
a TaKo® TICHO npHHanexHl ropipui Ppankosoi okonuui H cyciaHix Goii-
KIBCBKHX CLJL.

Ipyna A:

giHo — mocar, npugade, [TicHe ... 3 XaTH BiTUA, SK €OHHee BiHo, k Tobi
moboB y xHTE A npuHic. 38H 163;

gyaii — ynui, Ta oyl ByXa, HOrH ... NETiNH, MOB DIKoONa B KHLWa4yHil
Bynid. 3en 170,

eo30yx — nositps, Jliwbo auxae soiayx nerotom, 3 103; Bepkyr
nigHABcs Ha Bo3ayxu. 36 21;

zocmuneyp — OMTHI wnax, Teepouit 3MypyemMo rocTHHEUb, i 3a HaMH
npuiige HoBe XuTe, IBH 154;

3gdaexa — aurina, IiTH rypramMi Ha 3afgaBky mMpyTe. 38H 109,
sMopa — npHBHO, Hewacrs, Ha Hawy HewacHyw xaTy, KaXyTb,
cTpalleHHas 3Mopa ige. 3em 202,

Kopumo — pycno, kaHan, Y ®anb MeHi... 3a THM KHTEM, IO, X0Y Tak
DigHee i cipee, MIHBE KOPHTOM THXHM cBoiM? 3eH 167,

Kopy — Kyul, 3 Kop4amMH THy4kol xomwo4ol oxuu, 3b 47,

medeios — peamine, Meageni B Ty nopy, HalBLIHCH, ApiMAaTH Nig NoMaMH
36 12;

ebpy6 — mexa, rpasuus, 1 apigka nuw moA aywa 3a ob6py6 TBii netina B
IIHpOKHHA cBiT. 3IBH 166;

nupiz — papeHuk, Ce OBHrae cTopoma Be/IHKI MHCKH 3 nuporamu. 3eH 320,
Auxcxka — nowxa, B pykax Howi i BHNKH # mukku... 3BH 320;

naim — THH, [Inotie Hema, nonynaHi Bci ODpamu, obnomaHi rHAAKH 3
aepesdH, 3sH 341,

nobioa — nepemora, Ycix cepus DHnHca suBiifiue, 0XMHIAHEM HelBICHHX
Hebeanek, Goro, nmobGigu 3B 21;

noca: — npupgade, Honsui yOpausa, cTpol nages, nocar cknagai, amoMHiB
Haae. 38u 315;

ckaen — kpamMHHUd, OTeus Horo cknen B HawiM MicTi gepxas, 3sH 367,

cMoK — 3MHA, npakoH, Tpueora nenom obaana Bce TUTO, MOB NTAaLI, 1110
jJarnsagae B ovi cMoka. 3eu 171

COsICME — CYMITIHHA, A MOMXE Oap TOH, 3a KOTPHH Bac Balla COBICTE
noxpanutes 3ed 137

cmame — nocrarth, Xo4 He kopMuThk ToH xnib,i craTe Horo noxuny we
BHOPAMKUTE. 38H 145;
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cmud — coposm, YHCTHX MopHBIB BCiX He CcTHOakces, He rybu, 3sn 105;
CyniTe De3 cTuaoy, Ta » BH CTHO Ha npHB'Adi Tpumaerte. Isu 134;
cmpiasba — pywiHuua, Tak 3 cTpised 1X Kyni rparoTe 008'aHi, 38 170;

mpam — BeNHKHH kycok gepepa, | cmina gipyvHa Bpa’ i3 neperHunMm
TpaMoM yhana gogony, B nomH ta 3pandua. 36 29;

cyeopfi — npuripok, H.. onuHHBCL, Ha cyropbH oOTCI 3HM BHXpOM
JArHaHHH.

yiab — wmera, [ rotos GyB ynacT Ha KORAOro, XTo 3 BOPOKOK UiNEH
sadpasca 6 mo cero THxoro sakytka. 3B 49;

xpobax — veppak, Moe xpobaka nin rapHor nyckor nekyumid Oine i

CNbO3H yKpHBATH. 3BH 267
wmame — ofiHHa, byuTap... ogAarHeHHH y wimaTte Bee wepnexe. 3su 171;

ApuHa — ropoiHHa, 3 ropoga ® A Mas ApuHM i cobi Ha Bece pik.
3sn 373

lpyna b.

fomioKk — KYCOK AepeBa, ANMUL... NOTATHX Ha eenuki Botioku, 36 10;
fucazu — noppiiina Topba, wWo mnepepBiwyeTeCA uepes naeve, Mas
Hepenuvki OopoxHi Ducarw, 3b 16;

6pamili — Opatanok, [lisyat nosinyro, a crapwmii GpaTilt npucrane

neHebynoes no sposoi, 3sH 306;

aepema — nnaxTa, pig rpyboro npocTHpana, AKHM ilBepxa 3acTeHOTE
nocrento, 3 oaxol (Mexi) HamHews Api Beperi TpaBu. 3eH 304,

2yxwcga — mMoTy3d, [N'yxeorw Miuwow Haw mocTyn ckyeaTH, 3sx 108;
eipnaxk — pepxosuHeus, Monoaui ripusk Makcum Bepkyt, 3B 15;
razda — xassin, Jobpuit Oye razgma Muxaiino, Tuxuil wonosik, 3su 297;
Mopa, OiTH, goDpa NOrnaniTH MUIA BAACHOI XaTH, Wob ra3goro, He cayrow
nepen ceitom ctati. 3eH 178,

dpaHuyA — BEAHKA OowKa — rouTa, Croanu xaTH nig apannuamu. 3b 46;
IAWULOK — 3JAKYTOK, YCiX HAC 3 HHM ypald i3 XaTH B 3aluHHOK NporHanu.
3eu 383;

38ip — Apyra nomix ripceKHMH nacmami, B manexux 3popax wyt Byno
pHK Typie i BuTA BoBkiB. 36 18;

3aicHuli — nicoeud cTopox, 3gubne anicuwuit, sene Ha Meneexy, a 3
Mensexi B apewstTH 3amxHyTh. 38u 310;

Kaimb — KAiTKa, 3aKyTOK, koMopa, [Towo B Ty npoknaTywo KniTh TH WNeL
Takui nmobuit npueit? 3sn 121;

KAbOY — BENHKHH Kycok Oepeepa, konoga (Him. Klotz) XTo knsouom 1 goci
YenHTe Yy Darui, ocBITR nsakaecs, 3BH 197,

Kaebyxk — cniit, wocsk 3annyrtaHe, [loACHHKH BHAHCA NOMiA HOTH,

CTUIITANHCA B HENPOXiOHI KneDykH 3 KopyamMH rayykol, Kosawyol oxuun. 3b.
17
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nagcm — LIMAaT, MJACTHHKA, 3ani30o O¢ po3pHe 3emnl naiaHol nnact, 3BH
144;

naali — ripceka crexka, (B ropax, ssuvaiino mixk nicamu) Ilinemo ropi
nnaem. 36 20, XKypapni knwovem netate nigHebecHum nnaem, 3su 301;
no2avka — rpevka (npum. astopa), losopaTe cyciau — no Dateka niwna
1 JAMTHHOK ¥aTH noraHky. 3sx 375;

noaoHAHuk — DpaHelb, monoHenuil, TyXonblUi NOMOHAHHKA Bi3bMYTh, &
meHe npoxenyTs! 3B 172

noAcHuk — Tripceka pocnuHa, ra. “knebyk”,

nacms — Kynak, n'sctyk, Mos n'scTe gogmony nopanute, 3BH 187,
pumchKuii — UyibOeH, ABi kopoHH ascTp., [lBa mopru ropoga, nie xaTw,
caj, cralius... 3a Bce COpPOK pHMCBKHX y pik, 3su 373;

poema — rpyna, rpomaaka, Tenep po3ainWTucA Ham Ha aei posTw, 3b 27;
poxcern — poratuil vopt, o we 3a poxua Tobi Tpeba? Jen 367, Poxua
Tobi Tpeba, e maxTtu! 38H 372;

cipAk — BOBHAHA 3 goMopobHOro cyxHa HaropTka, Yomy cipsk, yyra Ha
HiM, MOB Ha cTapui, 3 nowapnaxol cBuTH? 3 144,

cain — beneka, ADo 3apabuTH meneena nig cnin, ge Homy namana KpHxi
BaxKa Konoga, cnagawyd eHH3, 3b 15;

cnysa — nonin, [epexaxite.. npo 4opuui xnib Teepauii, nevenuit B
cnysi, 3su 116,
wvepenyli — obknagku Ha pydui Hoxka, 3a rapHMM LUKIpAHHM MOSACOM...

sacTpomMneHHd OyB WHpOKHH MHCIHBCLKHH Hi% 3 KICTAHHMH YepeHLAMM.
36 29,

uepaeHul eoznuxk — ripceka pocnusa, o eecun cknagawTe BiHKH 3
yepaeHoro sorHuky. 3B 50;

yy2a — BEPXHA oleXka, WOCh Have cBUTKa, De3 pykaeis i komipa, 3 cykHa
KOCMaToro 3sepxy; il HocATs OofikW. (mpum. pen.). — [OMB. BHLLUE;
wememare — OopcanHa, Pepit Horo (seamMens) He BTHXAB i HE BTHXaNO
ckaxeHe wemetane. 36 22;

yama — apibka (yoroce), [aam y BiKHO ML WOAEHHO, € BYJIHUI BHOHO
URTY — Tam Jad Npoxoaats, 3sH 123;

Huwjumeas — pyinnuk, Huwmreni pycekoil semni, 36 109; 3 Tumu
HHWHTenAMH pigHol 3emnai. 3b 113.

Ha yBary 3acnyroByrooThk apXxaiiMH, NoJbOHIIMH i repMaHiIMH, Hanp.
A: omecy — cbOTOOHI, MUIHL — WMTTAH, onaim — 3aropoda, oropoxa,
cmpacms — cTpaXOaHHA, TEPNIHHA, NPHEM.: 8CEMO2 VWU, 8ceniodtowjuli

TOLLO.
E: 3mpik — cymepk, dimrausuli — NOWKYNEHHHA, 32y0Hull — MANBHHEH,
gladamuy — BONOAITH, NaHyeaTH, diduymso — cnagwuHa (3b 149),

Idobuy — [OBHYA, KVE — KYCOK, MCUBHICMbL — Xapui, suxcka — NOXKa,
AodcsKicms — MOOCTBO, PoIKai — HaKal, mamull — OeweBHl, xmimu,
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xomimu — baxcamu, adykam — anBoOKaT.
B: reep — xpic, ersequpxa — silicukoBi Bnpasu, KomicHax — BillcbkoBHI
xnib, naxma — BuHaiim 3emai, npiva — pin LWHpOKOro NikkKa, 3pobneHoro

3 Aowok, i T. n. Liel rpynu cnis @panko Bxupae npu onwci BilickkoBoro
Ta BAIHHYHOTO MHTTH.

IMMPHEKMETHHKH. Cepean npukmeTHHKIE Ta OIENPHKMETHHKIB, WO B
moei Ppauka, 9K i 3aransHo B AaBHIWIA 3axigHoykpalHCceKil MOBI, MalOTh
JHAYEHHA TMPHKMETHHKIB, 3aMITHI MEpPEeBa)XHO BIOHOCHI TNPHKMETHHKH,
yTBOpeHi BiO iMeHHHKIB Ta miecnie. Bouu He nowmMpeHi Ha Uiny TepHTOpiko
lanuyuuyu, a nputamandi Ppaunkosiii Ta cyciauiil oxonHuUAM.
beamamuuli — DOel naM'ATH, HeyBaxnHBHMI, Mupocnasa Basna
besTamHoro bGateka 3a pyky. 3B 56;

Hoxcucmuli — DowHH, cBATHH, A Beck AeHs DoxucTHH He nbarwTe. JIv. 1;
givennuii — mOy#xe noerui, Bys 6um cobi Hory Ha Bik BiveHHHH npocaaMe.
J14.9;

gixosucmuti — Bikoeiuuui, | con oTceit mecTepTHH, BikoBHMCTHII B mywui
fioro no cobi cnig nuwae. 3su 266;

gdosull — BOOBHHHH, A cTapuwui OpaTid npucTane nebynes go saosol, 38u
306;

Jazipnull, 3aripcekWd — WO WHBEe 3a ropamu, Xnib, Axkoro manu
nogocTaTkom 3aripHi moae, 3b 65, 98, 168; mo BepXoBMHCBKHX 1 IHLIMX
saripcskux rpomag 3b 162;

Janaxyuwjuii — 3anawxHei, Bona poasianaca 3anaxyumm nerotom, 3b 105;
ramesenanuti — HeoXaluui, [Nocnoguus mos 3atenenaxa, JIy. 6
seopucmuli"— noxunui, He 3samarouu Ha aropucty micuericts, 36 154;
3pibHuli — 3 cuporo nonoTHa, YoMy x BiH 3pibHOIO CODOYKOK CKPHTHI,
3su 144

sayonul — obmannueui, lllezaTw mycHTs BCAKa TBap mepieHa, YCAKHH
NpHBKHA 3MyaHol yasH, 3eu 173;

Hcachuii — cTpalinuil, JapxaBini B KpoBH KacHi IHApAOH MykH, "Pybay”
23;

dopoxcruld — ana nogopoxi, Cknagarwyd B HeBelHuki JopoxHI DHcaru
neyeHe m'sco, 36 16;

kpoe snuii — xpusaBnil, Kpacunu semnio cTpyrd kKpop'awii, 3sH 168;

KoHapucmuli — 3 BEIMKHMH rajaysamM, kosapamd, Boua (nuna)
polpocilacd Taka 3foposa Ta xoHapucta, 3b 57;

Kalicmposuli — coMIOM'AHHH, Y Hero... KBiTKa Ha KaHcTpoBiM Kanenwci.
3Isu 155;

Kuwiauuti — raitaui, ... Jletinu moB Omkona B kMwavwi Bynii, 3su 170;
KonHuli — Big: koma — 3ibpauus, Ce Gyno micue konuux 36opis. 36 57,
MAMyuMUL — BIAHOCHTHCA 00 rofIOBHoOro nirea segmenis, ITigere mansiue
do camoro matudHoro nerosuia. 3b 21;
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Medgedayuli —  BEOMEWHH, 3arpMmisnH  porW, PpPO3IHOCAYM TpiBOTY B
cympaysi menpenayi raepu. 36 21;

Mmuluuii — smuwayuii, Moe MuwKiA xBicT, KocHuka 33aay BHcina, 3ex 155;
sauemuti — imnuctui, [Mowag nrwog TeMHHA, CYMOBHTHH, rolMi — BH
naHBeTe Mo mMaWcTomy Gnakuti. 3eu 116;

madcuabHuti — MoHald CHIH; HeHacTaHHHi — OGeanepepsnuii, Henactanna
Ta 30BCiM HeHagcuneHa npaus, 36 60;

Muzausuti — ckopui, septeud, Hesenwykuid, nosepTnueHi, 3 XHTpo
MHIJIHBHMH MAJHMH, MOB MannauMmu ounmma, 3b 21;
Henoxubmnuli — nesHHH, Hemuuyuwit, ... Kne saworo cHHa HenoxuOHa

cmepTh. 3B 246; Toil acHuii i Hemoxubuui HebecHuit manapisHuk, "Pybay™
19;

necgidywui — HecBinomuil, Heobiznanul, Bataxku npHcTanH Ha Ty paay,
Go BOHH Hecsiaywli B noniGuux mauespax. 36 17;

Hedocaionuti — HeBucnigumuid, OusHa HemocnigHa, a BCiM 4yTHa TpiBora
BHcina B noeitpro. 3B 137,

nidpyunuii — nigaanui, nigoniyuui; Onikys Gepexe ceoro nigpy4YHoro eia
sopora i Big ycakol wkomou. 36 BS;

wewjadnuii — Oesnowaguuii, [ TBOl Bei BTIXH Monopili MoB Mopo3
HELagHHH NnoMopo3HTe. 3BH 187,

HenpumopotHuti — HeagapHuil, JKiHko, TH kanaHulUe MOA HEMPHTOPOHHA.
Ju.ll;

onocoyenuii — CKpHBaBNeHHH, ..BHNa onocouecHa 3sipwoka. 3B 32;
nidcadxkyeamuti — HWHIbKHH, kpinkui, TTnewwcTHH niocankysaTHil 3
rpybumu obpucamu nHue | rpybum vopHum sonocem. 36 13,
noaoHHuld — Wwo bepe B nonoH, .. MoB nasyk TOH MONOHHII CiTH CHyE. 3BH
21;

nponaducmuti — rnubokuil, Geamouuuit, 3 nponagHCTHX, YOpHHX MOB
ropna Belonui meGpie, nigifimanaca cHBMMH TymaHamH napa, 3B 17;
nepempyniwiaut — 306yTBinuil, 3aTpiwana neperpyniwina cmepexa, 36 29
3Himosanuii — cnoeHuii, Bo cnesamu i ropem TH 3HiTOBaHa 31 MHoB! 3BH
179;

Hesnawwut — Hecinomui, IoTtik Oye ByabkHH | Tak rnamko npopilaHui
PEBYYKOK TipChKOK BOOOHY B JIYNAaKkoBIH cKesl, WO HEIHAKWHH MIir DH
NMPHCATHYTH, WO c€ NHACLKHX pyK pobota. 3b 49;

Pinucmuil — npukpuTHil pinHo, MHuoTe 11 pindcTi 3eneni y3bepexa, 36 9;
poinaacmanuti — posnpocteptiii, .. [lomMaxyrwun posnnacTaHHMH
KpHnamu, nnasaB AcTpyDd BHcoko Ham nonowusamu. 3B 35;
podidausuilli — HeHaBMOHHMH, Po3innuea wHA3liBWIMHA Ta DoApLIHMHA He
nyxana mopo3pHeaTH ix popory. 3B 55;

choxosamuti — cnagucthid, [Inal poswnproBaBcs B BefIHKY CNoXoBaTy
nnownny. 36 21,

cyosbunuli — npHisaveHud, Poaifiwnucs, mabyTh, no Boni cyasGuHINA
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Hawi aoni, MoB nopord B noni. 3eu 192

cyKpucmuiu — 3ap3ATH, Jlecuxa.. cykpucta aoy#e 1a Teepma. JIu.ll; 6o
JHANA CYKPHCTY MAaTepHHY HATYpY, Tam Taku 6;

wenipeamuii — polkpavennii, Ha rycTim venipratimM aucTio nanopotw, 3B
17; .. xop4yamu uwenipratol nanopotu, 3b 198;

wunyuuli — wymHdid, [Ipn beperax cToAnM BefNMKI WANKM nepaosoi
wuny4vol ninn. 36 41,
wikionuti — wkignuewii, llkinworo # wenoTpibHoro uynena rpomagM..

nporHaTH 3 rpaHdle rpomancekux, 3b 91.

NIECTIOBA. Cepen niccnis, npukMeTHux PpankoBid MOBi, 3aMiTHI
c/noBa 3 AYPATHBHOMK [i€l0, HAPOCTKAMH -umu, -imu, Hanp.:

3dpimu — Baunth, o nuw sbori cena, noacekuil Gine 3apuTe, 384 112;
mepromimu — bBnuctite, Tak mepkotie Tod obnuck Hag monwnow 3B
101; ne kinwanocs mepkoTirowe mope. 3B 101;

dpyxomimu — PpoO3TOPOLUYBATH, PpO3IIMATOBYBaTH, lak Hawi Kynai
CTEMHOTh iX, ApYX04yTh. 3eH 170;
yionomimu — nagaTH, uanatd (gom), Hiy Temua i gowl upONoTHTE ¥

BikHO... 38 122;

wegeaimuy — wWepeniTH, pyxaTtHcd, JIIHHBO 3iBH LIEBENIHTEL Kpieaei ..1yKa.
3 117; Poanyka obxonnwe gywy i 4opHi OymxH wesenuTs 38H 122,
Hancumu — Bawat, nparuyTH, | vom Koxouil Tak Tol ckubu BamuTe? 38H
304,

gicmumu — cnosiwatH, JInw rocTpuil kpuk Horo (Bepkyta) BicTHTE. 3BH
147,

Koaecumu —  KPYXRNATH B noeitpi, BepkyT cnokiiiHo xonecHTs,
IHHMKAECH, IHOB 3IpHBacch. 3BH 147 | ocunuT — nepemorTti, Polgymaeim,
xoTie A ocunuTu cebe. 3sH 178;

ckobaumu — purnamkysaTH, CTiHH 3 riagkoro OeHHA MHTOrO i
ckoDneHoro pivHHMH Yepenuuamu. 36 46;

maumu — 3IHMLYBaTH, 3upaTH, [le xypa aywy TauTe... 3sn 118;
mpasumu — 3KHpaTH (nepeHocH.), OT THM To TPaBHTh MEHE TOPE XKAJIOM
MigHHM. 3IBH 268; TpaBHMia mMeHe xara i gHi i Howi, 3snH 340;
mposumu — nepecnigysaTH, UbkKyBaTH, CnoBo npaeaMeBe i OyMKY
NPHpOOHY TpoBaATh razetd, Jed 200;

yelaumu — gowkyniosaTH, Cam Xomxy 3a HHM i Gnararo — upimo: 38H

307.

OYPATHBHI ngiecnosa 3 HapocTKOM -amiu, -yeamu

mpenemamu — BopywHTHcA, nopywatHes, Woce B wili  (xmapui)
MYTHTECA | Tpenede 3su 107;

camokamu — nepeknukyeatu(cs), B spax i gebpax ramokaroTs pybaui. 3B
9,
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oxcypuamu — uwwpkoTiTH, IMoTik mxypuas ctuxa. 36 47;

MEMAMUucs — KHOATHCA, 3BOpywHTHcA, .. Hapite 3amMmeTalochk
DelcTpalude cepue B BoiHa — 3Biprokd. 3sH 287

mikamu — BTiKaTH, Ane cKpHTHCA, TikaTH He yxoguno nosusam. 36 24;
wememamuca — BGopcatuca, Mouwronn naganu, B podi wemevy4uch i
bopukaruucs. 3b 237,

Hiecnosa 3 dokoHaHow €K

gepemucs — KHMHYTHCA, Ta 4yew, wo eid (open) rHeTh BHH3 BEPKECh —
kpoB nponuTH. 38 147, Buna seprnace i posbunaca ob kamine. 3sn 287,
jgepemuca — laapwwat, Manuii Mupon ax 3sepres i obepHys 3anskaHi
ouveHaTa Ha craporo Pabuuny. "Manuit Mupon™ 13;

saxpycmimu — 3apynoTite, 3axpycTis 3pip nmomix nomamu. 36 21;
nitimumu — 3poaymite, Ta wenaxo nifMHe 4, wWo BiH nHw Bawxas i3
Hawol npaui po3xHTeed. 3su 381

nposwamu — susinaTH, [lpo3inas 4 i ana xkinkw sapobitox. 3sn 310;
HiecnoBa 3 HOSMOPIOEAALHOK TICH):

koaecygamu — kpywnaTH, [lnasne ta konecye open Gepkyr. 36 9;
npocKog3ysamuca — MNPOTHCHYTHCA, NpoXoB3HYTHed, Mupocnaea

MeBHHM KPOKOM ila noHam ypBHIA ropi cTpiMKMMH nebpamm,
npockoB3ysana nomik BHeepTH. 3B 19.

MPUCITIIBHHKH. Paunii ®pankopii mMoBI NpHEMETHI NPHCNIBHHKH,
B3ATI 3 MicueBol TOBIpKkH. TyT 3amiTHI cCcKnagHi MNpPHCAIBHHKH,
ApPYTOpAOHOTO MOXOMMKEHHHA.

A. IMpucaignurku cnocoby:

gckopi — Helabapom, 3racHe Bckopi Gauck iX (ovnus) y cniz mopi. 3eH
192;

gcynip — wHanepekip, scynop, He BHBOOATE cniBaHouYOK Ha Beck Apip
conosieBi Ha BHllenuwl Bcymip. 3su 108

muso — ckopo, A BH Bci wHBO ao puckanie. 3B 211,

Heymemom — rpomanno, CkpHnina maliMHa i XyXKMOM NETiIO KaMiHE Ha
nemwacHux 3B 233;

Hasnak — wasnaku, Ta Bic nigkycus sac bpaTaTHce, OpaTepcTBO % HaBNak
nosepHyTH. 3eu 176,

Hacmopy — cropyaka, CToAB HacTOpy BenuuelHHWH kam'aHuil ctoen, 3b
49;

Higopomom — BGe3 nopagky, Xynoba sisoporom Gpuna.. Jlu. 3.4;
rpeyHo — 4eMHo, Ypaxa#lTe: BiH He Kawe, TiILKO NMPOCHTH OYHKe IPEYHO.
3eu 212,

MimKko — CKOpo, uinsHo, OKoM i cnoBoM cTpinfgcwl TH Mitko, 3sH 192;
Hewadno — Gel nomunyeaHHa, Ti Wo 3axouyTes onHpaTHca Horo cHai,
GynyTe Hewaawo posnasnedi. 36 141;
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Hopio — ckopo, 'pomana crapanace ax Halboplie noabyTHcs HEMHJIOTO
rocta. 36 64;

cymMupHo — cnokifino, 8 sroai, Ta cymiwka nana 1 MOXHICTE CYMHPHO
LKHUTHCA 3 mornagamu Hapoga. 36 199,

on'ams — 3HOBY, HaHOBO, X0Y noBajieHuil, onATe MIUHHA | ClaBHHH,
sctapae y Gopotebi. Isn 146;

nosmics — Beymiw, pasom, BTim 3-3a cTinm TBIH kpuk auTAYME mifiwos 3
KIHOUMM KpHKOM moMice. 3Bu 315,

nocnig — cninsHo, BpaTH MOB 3HYIHBI Ha NpafiaHiid HUBI NpalOOTH
nocnis. 3sH 126;
noposexs (nopisens) — Hapisui, Hessuvalina XewwHHa noposeHb i3

HalcHIbHILIMMH Myxamu nobopropana HebGeaneku. 3B 18;
wenodoba — He BHMagae, He npHcToiTe, Henogoba crapomy BhasaTHes B
monoal mpii. 36 87,

dicmoms -mo — [AocToTy, To HiIOH Tak, MictoTe TO: roayiiTe nokw
monmoaui. 3su 306;
JOKpUXMU — 3IOBCIM, KOMIUIETHO, XOTiB.. NOKPHXTH po30HTH HeHaBHCHI

rpomancbki nopanoku. 3B 69;
aAeabom-noaeasom — ceobigHo, nenbaitnueo, Mift xnib napmo xkpete, a Bee
nenLoM-nonensoM nosoautTecsa. Jluy 4;

i€ — Oy#e (IHak 3aueysaHuda), | wo exe raHsbunu fioro, To i ane! IsH
369.

b. Ipucaignuxu micys:

d 2opi — poropu, gonie, gogony, I'ropi pac TATHE Bee Tak, SK MEHE Q0JiB.
3su 332,

domis — pognomy, 3 BigHa niwkwm Hwoe waszan nomis. 3su 332;

noHuwe — HHEYe, BHH3Y, [Touuswe Oy uwinud san xamius, 36 27;
nonpufiv — 30oky, Ane nactas (paThHuwe) nonpubiy i Gopounce. 3b 25;
my, myma, mymku — TyT, ocemae, llle nobGpe, wo Ty nocHOiTH oOcCh

cynokidHo nawTte. 3BH 296, Togi cupith moma Tyrta: 3en 190; oif,
lNocnogw, wo ce TyTEH 3a poanyau? 3en 253;

mym mo, 2én mo — cload — TyaM, JIHeHHH rnac mMeHe KYOHCE KTHYE —
TYT TO, red T1o. 38n |14,

C. [Mpucaigiuku wacy:

ZHems — 3apas ®e, ckopo, Ak cTil, Ta npomine cCOHUA THeTH BUINYE 3
nuuA Hebec xmapuuky Tyio, 38H 107, llo rueTe Ha BCTYNMi B TE HOBE
WHTE... MEHE BHTA KyJbTypHe OpaHTe Te. Isu 328;

dHeck — CcbOrogHi, bye y Hac MYKHK KOAHCE... HECE Taki NEpeBEsIHCEH,
3su 195;

noK, donokuy — MOKH, AK JOBro, A nox 3ilTH wWe coHue MYyCHTB, XoNnTa

mueHHipo 3aycuTe. 3eu 190; Jiemoms mo: rogyiite, gonoku manwuii. Isu
306;
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nokias — nokd, Ak gosro, [lokine A cnisar, npaus 4exkae Moel pyku. 3BH
163,
menepka — Tenep, Ta cymiiHe Mo€ DYHTYETbCA B MeHe Tenepka. 38H 368,

CINONMYYHHKH. B panuniit dpankopiii MoBl € Tex | CNONyYHHKH,
NPHKMETHI 3axigHoykpalHcbkuM rosipkam. Ocb KiIbKa 3 HHX:

npeyine — a Taku, A npeuins 4 NigoasHA HaiiBipHiwKi iWwoe nig cTArom
jaKkoHHOl BnacTH. 3eH 391,

cau — AKWO, Ta cnu H Tam DigHI CXHYTL, TEPNAATE, PHOAKOTE, CMH H TaMm
jemIA cce Kpoe ix... 3su 116;

ueHs — ajKe, MoXe, 2 ock o Xxpamy NHOOCBKHX 3Maravb .. YeHb | MOA
nonoxHTecA uernuua. 3eH 119; To 4eHs B HOBIM, BeNHKIM NHOOCHLKIM
xpami XTock OoGpHM cnoBom i mene sragae. 3en 119; "Uens we cranemo
Ha Horu!" pas-p-pa3 ropopue. 3sH 297.

BIAMIHKOBAHHA IMEHHHX | JI€CTTIBHHX YACTHH MOBH.

Cepen pexniHauiiHux dopm imeHHkie uikasi y @DpaHka, NpPHKMETHI
rafyubKHM ToBipKam, Yy IMEHHHKIE Y0JIOBIYOro poay 3akiHYeHHA
naBanbHOro BigMiHKa - y NOpyY -08uw, HANp.: [oJaly4YH TOBapHIUIY
pigear#, 3sx 155, llo uapceke, To uapesu. "Yyma™ 47. B micuesomy
OJHHHHK MilllaHol Ta M'aKol BigMiuy: ToapHwom 3ex 114; Tyrapom 3B 31.
[MoniGuo i B cepauboMy poni: ba it apyrux nxxem cami Ha 6ik nnevyom 3BH
264. B cepenHboMy pofi iMEHHHK MpHrojiocHol BigMiHM Mae 3aKiHYEHHS
BiOMiHM Ha -0: KonHe 3nameno 3B 43; wo nosieac Ha HallOMY IHAMEHU,
36 78. Hatomicte im’s Mae B pomoBomy Takox Gopmy: He nonasaii
yecHoro im's Ha raneby. 36 100. Haaueuwu# i knuyuuit yonosivoro poay
Mae€ 3akiHyeHHs — oege: OH, wWo B noni 3a aumose, 3sH 110; Takow
JakiHyeHHs -e: cenaume, oge. Llell wominaTHe mae Takow dyHKUiKO
IHaxignoro Bigmiuka: Iow mani mix mope. 3sn 358; Ioum, kpaco, nomix
mode. 3 110.

B ainowomy poai He TinbKH iMEHHHKIB, ane i NpHKMETHHKIB Ta
3afiMEHHHKIB YacTO B OpyOHOMY BiAMIHKY € 3aKkiHYeHHA -o¢ nopy4 -ow. Le
npuTamaHue B noelii, notpibue ana pumy abo purmy. Ipuknagu: noboe
HivHow 3eH 283, He crynail we apyros Horew Ha 3emimio, 3su 348; | cusmit
K ronyb, TpemTa4os Horow crynac nonis. 3sH 348, Cunos ausHomw,
oxusyton 3sH 103; roproyog pikos. 38H 124, ctexkos TaemHow, 38H 132;
[Mpunage ictotor uinos 3eu 133; cnyros ceiTnanorm 252. B pexniHauifinii
OCHORI Ha -i Take came 3aKiHYEHHA B OpPYIAHOMY BIAMIHKY: ApoXer
npodmarova nogia 36 25, 172. B micuesomy 3akiHdenHs -u/3amicTh
nitepatyproro -i (e TpannseTrsca i B iHWMX BigMinkax).: Orous y nevu
norac. JIu. 9, llyminu sepbu B nonosi nebpu. Tam taxu; Wo v eubpanacs
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MHLLIY JIOBHTH, Tam Taku 11, koHarowol maTepu "Pybau™ 19,8 xpoBu, Tam

Taku 23; wo nivute panu i Bcaki Gonictu 36 64; Orose y neyu noracu. Jy
0,

3akiHueHHA podoso2o MIHOWO2O | cepedHbo20 pody y MHOKHHI -ig
BIKMBACTLCA | B iHLIMX pojax, Hanp. 3 nponagucTux nebpis, 3B 17, Pocie,
Kkpaw Kpaiinocmis xcopcemoxux, Jen 285 womupozpannux wampis, 3b
108; mMurove cnabeHnke cBITNO 3 BIKOHIUE, 3BH 361,

B Bigmini npHkmeTHukis TpeGa 3ranaTH piakicui T. 3B. dogai opmu
Ha3HBHOTO, Hanp.: Tail fAo3osoe npyTa, JI4. 11 Ta HAPOCTOK BHILUMX CTYNEHIB
-ifiw- waiicpincitiua weptea "Py6™. 23, Yum pas To nomaniiiue, Tam TakH
19; nroBos wo pa3 TpuBKiliwa Hix myp. 3sH 22. Inwmi napoctok: Pag 6u
A, BECHO, B Beceasiiii HYTH pajicHHm cmisom BHTatH Tebe. 3sn 110;
TpuBanswuii; bnuzawe "Pyb". 20.

JAMMEHHHKHU. Cepen 3aiiMenuukis Garato ©Gopm NpHKMETHMX
ranuiekum rosipkam. lle: noeimx mu, 3su 380; Xto mu xoue ceit
ag'asaTH? 3sH 111; 3mazas My uicap kapy, 3en 282; wo6 He cnHHAB MA BiO
Gopui ceatoi, 3su 172, 191; HAx migwy naw 3pobue ma cBHHOMacom, 3BH
332, 357, bepe ma baba Ha konina, 3BH 318; XTO ma Xove B nyTa BKYTH?
3sH; Kuo 2o paHo Ha oJBipKY 3BHcnoro Hadwos, 3en 298; Do ca 2o
30yautH JIu. 6; YH camonwbcrea B MHi 3a MHoro crano. 3su 267, Peu
cepue B Mui, Gniga mypo-maproko, 3su 130, 3a muos, 3su 284, 338, 150,
180, 181; nepen mobos, 3su 189, 284, navom eceoi 3emil, 3sH 265, msoi
KpacoTH, 3sH 265, H 3rooM Xovy, Ta He 3IMIHKO rafku ceel (BONMHHCBKA
ropipka), 3su 206; samiTuHi e B oky Momy, 3n 106, Ane ve ana Moau
ce cnigato A, 3su 112; ¥YmiTi XuTE omce Benuke nino. 3en 325, Konana
Bynsdy, MHI omcecs ManeHbkHil ueGpuk Hakonana. 3ex 312; B Tpywi THxO
cnuTs IBaH, He Gamxae Ginew wuw. 3su 301, LI roeipxkoBi dopmu
BHCTYNAKTh YacTiwe B noesil Hik y npoai. B misHilunx BHOAHHAX NEpLIXX
nitepatypuux TeBopie Ppanko nonpaense ui dopmu, bGinbie B npo3i,
MeHwe B noelil. B npolopux TBopax € BaraMHA MIN: BCLOIO — BCETO,
HLOTO — HEro, BCbOMY — BCEMY.

HACITIBHHKH. Yucna sin 11 - 20 i gecATkH wacTo maloTe Micuesi
IAKIHYEHHA -UAMb, -MAYAMS, HANP.. HE [OCHTh CAKHX-TAKHX WIiMHTH
pankis wmuprayame, 3su 292, Heanaysames sepbmogis ropbaTux, 3sm 351;
KiaskaHadysams MmNk Binnanenui, 36 64: dsaysms cminueux Monoauis, 36
242,

€ y ®panka Heiaminui opmu yHCHIBHHKIB, AK: NOMILLMK Ha ¢Mo MOprax;
NpHCcAiBHHKOBA (opma mMepwiol YacTHHH CKAAAEHOrD YHCMIBHHKA:
HYOTHPOTPAaHHKH, TpanifcTecH NOABOEHHH JMCNIBHHMK Ha O3HAMEHHA
HeBH3IHaYeHol cKisbkocTH, AK: Hac € cTpinsuis cmocom, 3en 148,
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HOIECITTOBA. Cepen aiecniBHux dopm 3amiThi: 3aKiHueHHA nepuwoi ocobH
MHO¥HHH: B CHax HWHOCTH TaKk CKBANHO MH LWIYKAcM NPAMHX CTEHKOK...
rapHo Bik cBifi yknapacsm,... a BTiM B KHTE BeTynacs: 3BH 264, ane:
ornaMeMocs — TaM Taku; nobauusm, Ak Oyoem wuei, 38n 345, Omuemo,
Gpatu, omuesm, 38H 151; Inem mo ceitna, wacra ta mwobeu, 3eu 262; He
yy#oro MH Bamacsm Ta i csoe He 3HeBaxaem, "Cemnep Tipo”, Kanycry 8
neHb pybacm. Tam Takv. Big giecnosa niswamu yteopena 3., oc. oM.
niTHaeNs — JUIA PUMY ddemb: 3 HUX KOPUCMb AK VIO RIIHACME, Ha-Boxce
3g Oywensky dacms, 3su 299, Bin niecnosa xonamu yTeopeHa dopma
wonae: Hi, — To Hons rpanku xonae. 3su 110; Opu, konau, i rHii Bo3wm, i
ciii! 3sn 329, Inwi 3amitei dopmu: JInw xuTA, nwboBH B MIOACBKHX
aywax Him (uemae), 3su 112; [Npupona-maTi Hac OepwuTh, AK iH mpe
(tpeba) 3su 150; mpa (Tpeba) Hosoro swe kowyxa, 3su 207; Tpa Hosi
MYHOYPH WHTH, Mpad HOBI rapMaTH JUIATH, mpa NiQAepxaTH nosary, mpa
B po3eoto He BeTynaTH. 3sH 209; XKunisouka B HBOro HBE, ¥ HaliMHYKaX
— & (a oueH, KaxyTe) monoguuda. 3su 379; IIpubir kounyktop, nsepi
rHeThk &idmox (BioMox-BigiMkHye). 3eH 237, Xpin (xpomnis) BcAkuH, 3BH
327: Bee cranoca Tak, 8K npopix (npeackazas) BiM, 38H 372; Yom neam
npuciu (NpHcHynu, poibunuca) eci, 3sn 101; Mopos nomuce (noTucHys),
piTpH pesyTh. "Cemnep Tipo™ 16; ... konu 6u Hepenuukuit ue sigxunuscs
Ha Gik i He npumuces (npuTHcHyBen) go ckeni. [Tl 167; [Npuitwos, 3axmis
(3axoTie) cnyxuTe mMeni. "Miit Iamaparn”™ 78; A a no Toprax my xedumu
(2oouTHMY) 3BH 374.

IBYYHA. 3 doHeTHYHHX SBHILL HalaMiTHILWI: BHMoOBa -eli-, -0L- 3aMicTh -
eHb-, -OHbL: NHAbHelKko, Isn 277; Teil, BH DolikH, ckaviTh MeHi monerodxi,

38H 243; Tpn aMi TpiBanu noeu. 36 14; xTo Jdymcwui (aywumnii —

cHneHiwwmii), 36 20.

JAKOHU MOA038YUHOCHIU NOCHTE 3aMITHI ¥ PpaHkoBid MOBi, NodidHO AK Y
Boikiecekill rosipui: IMoTim BiH fanis yuu3. 3B 33; vacom iznos, 36 177,
Bopir izbnuxkaernea, 36 90; [Npuxoaunoce iM CTOATH cnokidHo, MOB
I3p'A3aHuM, | ®oaTu cMepTH, 3b 245; Jlecuxa smina 3 inaTh 4yxy aywy
MoOB ipwa 3amizo. Jlu. 3; BHyTpiHHMH MewHecobuusmu. 3B 100

Oue wepenukWil mMaTepian, WO Aa€ yABNEHHA 3aXiOHOYKPAaTHCBKHX
NpH3HAK paHHbOl MOBH IBana Ppauka. Lle cnpoba BHBYHTH NOETOBY MOBY
nepwoi dav ioro TeopyoctH. [loBHe onpauOBaHHA MOMNKIHBE Micas
BHKOPHCTaHHA Holo pYKONMCIE Ta NEPLIOAPYKIB HOro TBOPIB, NOETHYHHX,
Npo3oBHX, NyOniuHcTHYHMX | HaykoBHX. (paHkopa MoBa NepekHBana
eTanu po3IBHTKY, [AOCKOHAJIEHHA | KpMcTanizauii, OCAraHHA BepLUHH
MHCTeLUbKOI GOpMH, 03HAK €0MHOI YKpalHchKol JiTepaTypHol MOBH.

3 Hapoauoi MosHol ckapBuuui ©panko Gepe Garato ciis micuesol rosipku
Ta iHWHX 3saxigHoykpalHcekHX rosipok | Hagmae IM  JiTepaTypue
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ropo#aHcTeo, PiBHOYACHO 4epnac 3 MOBH IHUWHX YKPalHCBKHMX
NHCBMEHHHKIB, NepeayciM  cXigHoykpaiHcekux., CTORMH Ha CTaHOBMILI
eAHHOT yKpaiHcekol jiTepaTypHol MoBH, PpaHko BNpoBafMye wopas
Hinblue NAHIBHHX y NiTepaTypHiH MOBI LEHTPAILHOYKPATHCBKHX eIEMEHTIB
NEKCHYHHX, MOPHONOTIYHHA | CHHTAKCHYHKX. AJle KPiM TOTO BrpPOBAKYE
B CBOD MOBY BaraTo npH3IHaK 1axigHOYKpalHCBKMX, SKI 34 Horo npuBogoM
CcTAKTHL JaranbHoO-ykpainceki, nitepatypui. | xou @Ppamuko B
nepeBnaaBaHUX HMM BApyre abo BTpeTe CBOIX TBOpax 3mMaras Ao €AuHOl
niTepaTypHOT MOBM, 3a/MIIAB ¥ HHX TafHUBKHH npaponuc (wenexieky) i
cnogHuuTBo. Came 3afdillias BiH Ti JaxiHOYKpalHCLKI efeMeHTH, Lo
KHBYTb y Hapofi. Tomy ®paHKoBa MOBA 1yHe XHBA, He 3aKyTa B HiaKi
nyTa.
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ANNA VLASENKO - BOJCUN

FRANKO’S CONTRIBUTION TO ONOMASTICS

The focus in this paper is on Franko's activities in and contributions
to the field of onomastics, an area of study with which he is not readily
associated, although his contributions to it are, as will be seen, significant.

Franko's efforts in onomastics consist of three works. These in
chronological order are:

1) “Remarks on the Origin of the Name Boiko™ (Uvahy pro pokhod-
zhennia nazvy boiky). This was an article which appeared in the magazine
Zyttie i slovo, volume 3, published in Lviv in 1895, The article was a
follow-up to an earlier article by V. Okhrymovych on the origins of the
name Boiko. At that tume the magazine was engaged in an on-going
discussion of the Boikos, the highlanders who live in the central
Carpathians between two other groups of mountain people, the Lemky to
the west and the Hutsul to the east.

2) *Contributions to Ukrainian Onomastics” (Prychynky do
ukrainskoil onomastyky), published in 1906 in Lviv, deals with Ukrainian
anthroponyms with nonproductive surname suffixes such as -ar and -yar.
This article was published by the Shevchenko Scientific Society.

3) “Ukrainina Vestiges in Transsylvania™ (Slidy rusyniv u
Semyhorodi) is the last of Franko's onomastic efforts and is the most
interesting. It was published in 1911-12 in the scientific supplement to
Uchytel, volume 1, in Lviv. Here Franko traces Ukraiman settlements in
Transsylvania in the I8th century.

These three articles were reprinted by Prof. J. B. Rudnyckyj in 1957 in
Winnipeg in Onomastica, No. 14, partly in celebration of the centennial of
Ivan Franko's birth 1856-1956. It is noteworthy that these works were ex-
cluded from the “complete” 20-volume edition of Franko's works
published in Kiev in 1956.
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In this paper an analysis of all three works is undertaken. They have
not been fully studied as yet with the notable exception of the first one on
the Boikos, which was amply treated in Prof. Rudnyckyj's doctoral
dissertation, “Geographical names in the Boiko-land™.'

1. “REMARKS ON THE ORIGIN OF THE NAME BOIKO"

The name Boiko is mentioned as early as the 10th century by the
Byzantine Emperor, Constantine Porphyrogenitus, who places their home
north of the Danube in the area of present-day Hungary. Using this
remark as his basis, P. Shafarik claims that the Boikos were later pushed
north by the Hungarians, although this hypothesis has not been proven. In
any event, the Boikos are widely considered to be descended from the
White Croats. The area in which they resided, Trans-Carpathia, was
annexed to Kievan Rus by Volodymyr the Great in 981. From that time
on, the Boikos shared in the fate of other western Ukrainians, falling under
Polish rule in 1349 and under the crown of the Habsburgs in 17953,

In addition to Franko, those participating in the 1895 literary
discussion on the origin of the word Boiko were such Ukrainian
ethnographers as V. Okhrymovych, O. Verkhradskyi and P. Patryckyj®.
Patrycky] was the proponent of the so-called Celtic hypothesis which
claimed that the Boikos were descended from Celtic warriors who lived at
one time in the Carpathians. Verkhradskyi, on the other hand, maintained
that the Boikos were so named by their neighbors because of their manner
of speech, the persistent use of the dialectic particle or interjection “bo & i
& ve” which is a sound emphasizing or reaffirming what was said or what
is being said. Perhaps an English equivalent can be found in “well” or “you
know™. In his work, Franko agrees with Verkhradskyi's hypothesis in
general, although he claims that the dialectic particle arose not from “bo &
i & ye" which means “because 1t's so”, but from “ba & ya", analogous to “a
& ya” and “a & aya” found in other regions of the Carpathians and all
signifying the same, an affirmation that can be translated as “yes”, “that’s
so”, or “certainly”.’

. Rudnyckyj, Jar. Mazwy geograficzne Bojkowszezyzny (Geographical Names of
Boikovia) Lviv, 1937, 2nd ed.. Omomasrica, No. 23-24, Winnipeg, 1962, p. 6.
2. Kholmsky), 1., fsroria Ukrainy (History of Ukraine) New York, 1949, p. 85,
3. Ibid., p. 30I.
4, Franko, Ivan, Narvernavchi prarsi (Onomastic works) Omomastica, No. 14,
Winnipeg, 1957, p. 49.
5. Ibid., p. %0,
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It is interesting to note that the Boikos did not take kindly to their
neighbors calling them thus, as often a person does not like the nickname
his peers bestow upon him. That the particle did have a marked dialectic
usage | myself can testify, having spent a part of my childhood in
Krushelnica, a village in the heart of the Boiko-land where my father was a
pastor. One of our frequent visitors was Mykhailo Halushchynskyi, editor
of the magazine Zyttie { znannie and a cousin of my mother. He liked
children, carried candy with him and used to tease local children
thus: “Don't say ‘ba’ and I'll give you a nickel for candy.”

And the invariable reply was: “Ba, if you really would.”

In the 1930% further research on the Boikos was undertaken by S.
Rabij in “Dialect of the Boikos”, by M. Skoryk in “Concerning the Name
Boiko™® and, most recently, as previously has been pointed out by J. B.
Rudnyckyj in “Geographical Names in Boiko-land™.

2. “CONTRIBUTIONS TO UKRAINIAN ONOMASTICS™

In his second work on onomastics Franko examines and supplements
M. F. Sumtsev's “Surnames in Little Russia™ and V. Okhrymovych’s
“Concerning Rural Surnames™.” Both authors point out that in rural areas
many persons had, in addition to surnames, nicknames given them by
neighbors that were often used behind their backs. Franko, who himself
was a Boiko and spent his childhood in Nahuievychi, agrees with the
findings of both men. He supplements their work with extensive lists of
surnames, often encompassing three and four generations of descendants
of owners of ancient homesteads.

The homestead figured importantly in ancient times. This was known
as a “dvoryshche™ and consisted of all worked land belonging to a clan or
family. The homestead was enlarged in relation to the needs of the family.
This process of land cultivation and ownership existed in far-flung
provinces well into the 16th century.

In his work, Franko draws on court records from 1563 to 1566 which
were published by Oswald Balzer® and on historical acts of 5.
Tomashevsky] from 1648 to 16499 At about this time the Polish
government began its attempts to curtail homestead expansions. Unused
lands began to be regarded as belonging to the government and were given

6. Ibid., p. 5.

7. Ibid., p. 12

B. Materyaly historyczne, wydawniciwo Towarzysiwa Historycznego we Lwowie, Tom
I. Regestr zloczyneow grodu Sanockiego 1554-1638 (Materials of Historical Society of city-
Sanok 1554-1638). Ed. Oswald Balzer, Lwow, 1891, (Onomastica, No. 14, p. 18).

9. Franko, p. I8,
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as grants to Polish colonists.'®
Franko divides the surnames into three categories:
1. a) Surnames formed from the name of the father, grandfather or eldest
brother (masculine gender, genitive singular):
Chwedko Dolinskigo-pasinek (stepson) — Xsensko Jonunceroro (MacHHok)
Andrus ziec Krywoho (son-in-law) — Awapiit Kpusoro (3aTs)
Hrycz Nagornego (son) — [I'puus HaripHoro (cus)
Wladko Woznego (brother) — Bnonko Boauoro (Gpar)
Sometimes the relationship designation was omitted and the surname
stood by itself: Dolinskigo, Krywoho, Nagornego, Woznego.
b) Surnames formed from the feminine ending of a family name

(feminine gender, genitive singular):

Wasko Tymkowey — Bacsko Tumkoseil

Fedko Kuzminey — densko Kysemine

Hrycz Makarowey — [puus Makaposei

Wasyl Chominey — Bacuns XomiHei
These are not common, Franko finding only the four given above, and
were created under unusual circumstances: when there was no male child
to carry on the name and a son-in-law became the family head, or when a
child was born without a legal father. These names were created in part
because government officials did not feel like recording new surnames of
families, preferring to list the old family name as owning the land, despite
the fact that many distinct families were now living on the property.
Usually, the Ukrainian language requires that a name formed from the
feminine end in -ykha or -yshyn. Thus, the widow of Tymko is called
Tymchykha and the son Tymchyshyn. There are numerous surnames like
these in the Ukrainian language.
[I. Surnames formed from the nominative singular neuter ending in -ya
or -a and from the nominative plural neuter ending in fa.'"? This was a
type of surname given to orphans, particularly when the head of the family
died. Franko gives an extensive list from which we have selected three
examples: 4

a) From the name of Boris Boriscza — Bopucuya Borisowieta

BopucosaTta
From the name of Ilwan Iwancza — Ieanua Iwanowieta
IsaHoBATA
From the name of Klim Klimie — Knumsa Klimczowieta
Knumyosata
10. Ibid., p. 30.
11. Ibid., p. 18.
12 1bid., p. 19.
13. Ibid.. p. 21.
14, Ibid.. p. 22
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b) From the nickname or trade of the father::3
Gluchy — [ayxuii Gluszenie — [nywensa Gluszenieta —CnywensTa
Drobisz — Hpobuwr  Drobiczowieta — [poBiworaTta
Tokar — Tokap Tokarcze — Tokapya Tokarczeta — Tokapuata
111, From the genitive plural neuter ending in -ar and -yat, a formation not
indigenous to the Ukrainian language and probably given by a non-
Ukrainian governmental official:'é

a) From the name of Andr Androwiat — AngpoBat Andryczat

AHOpHYaT
From the name of Panko Pankowiat — [lanexoeat Paczkowat
From the nickname of Drozd Drozd — Hdpo3a Drozdowiat
HOposnoeat

b) Several names formed from feminine names:"’

From the name of Halka — laneka; Halkowiat — lanexkoBart

Franko is very precise and careful in giving the number and page of
each archival source in which he found a name. This constitutes a rich
source of materials for scholars of Ukrainians anthroponyms and merits
further study.

In concluding his complex work, Franko presents a historical
overview of the fall of the ancient homesteads in Galicia. He uses sources
collected by M. Hrushewskyi and published in Sources to the History of
Rus-Ukraine, vv. 1-V. On the basis of these sources, Franko comes to the
conclusion that Galician villages arose in the 14th and 15th centuries when
descendants of a patriarch would build individual homes on lands
adjoining the original homestead, would cultivate these lands and establish
separate and distinct households. When in 1565-66 the Polish government
confiscated these expanded landholdings as belonging to the crown, these
people became landless and, not being able to clear new land, they came
into conflict with the new government order. For that reason, Franko
asserts, so many of the names of these peasants and farmers began to
appear in the rolls of prisoners and convicts.!®

3. "UKRAINIAN VESTIGES IN TRANSSYLVANIA"

Franko's third work in onomastics, “Ukrainian Vestiges in Transsyl-
vania”, is most interesting, not only from the historical standpoint, but
because of its sources and unique materials written in Latin and early
German. The book is divided into two chapters and a postscript. In the

15. Ibid., p. 25.
16. Ibid., p. 27.
17. Ibid., p. 26,
18, Ibid., pp. 3844,
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first chapter, Franko repeats the sources quoted by M. Hrushevskyi that
Ukrainians lost their distinct ethnic identity in Semyhorod at the end of
the 18th and the beginning of the 19th centuries, having been assimilated
into the general populace. What they left behind were shadowy tracks,
traces seen in geographical names which, in turn, were altered by
Hungarian, Rumanian, and German, depending on what national group
controlled the area at a given time. For example, the village Rusychi was
known by the following names during the course of time: Rusesti, Rusielu,
Russdorf, Reusdorfel and Reusdorfl~in.!?

In this first part, Franko reviews the following works and sources: .
Wolf, “De vestigiis Ruthenorum in Transilvenia®, 1807, in which Wolf
states that 130 families of Ukrainian origin were living in Russdorf in 1807:
“Rumanische Studien™ by Reslera from 1871, and the rare manuscript of
Friedrich Muller, specifically a third edition published in 1864 (the first
edition appeared in Semyhorod and the second in Vienna in 1595). The
manuscript is called, *Deutsche Sprachdenkmiler aus Siebenbilrgen. Aus
Schriftlichen Quellen des zwslften bis sechzehnten Jahrhunderts,
gesammelt, von Friedrich Muller, Gymnasialdirektor in Schaessburg.
Herausgegeben vom Verein fur Siebenb. Landeskunde, Hermannstadt
1864, 20

Muller's collection has 122 entries consisting of toponyms, names of
individuals, school names, names of trade groups and associations, all
dating back to the 12th through the 16th centuries. This manuscript tells us
that the Hungarian King Andrij 1l gave to German Crusaders in 1211 the
land known as Borza and that they lived there to 1235 when they were
driven out because of their differences with local bishops and warriors. The
land and the river that flows through it has such name variations in the
manuscript; in 1211, Borza aqua and Borza terra; in 1218, Burza; in 1222,
Bursza; in 1223, Boza; in 1225, Borze; and Bortze in 1231, a rather
obvious Germanization.

The phrase “Borzan legions” appeared in “lhor’s Tale™ in 1187 and the
word “borzo” is still in use in Galicia to mean “quickly”, drawn from the
fast flowing river Borza.

In the second chapter, Franko discusses another unique manuscript,
written in 1595 in Latin by Martin Bronovsky and dedicated to the Polish
King Stefan Batory. Franko thinks Bronovsky was a Ukrainian. The book
has a lengthy name which 1 give here:

“Martini Broniovii de Biezdfedea bis in Tartariam nomine Stephani

19. Ibid., p. 55.
20. Ibid., p. 56.
21. Ibid., p. 58.
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primi, Poloniae regis legati Tartariae descripto, antehac in lucem nunquam
edita, cum tabula geographica eiusdem Chersonesus Tauricae. ltem Trans-
sylvaniae ac Moldaviae, aliarumque vicinarum regionum succincta
descriptio Georgii a Reichersdorff, Transsylvani, cum tabulis geographicic
tam Moldaviae, quam Transsylvaniae. Praeterea Georgii Werneri de
admirandis Hungariae aquis hyppomnemation, addita tabella lacus
mirabilis ad Cirknitz. Coloniae Agrippinae, in officina Birckmannica,
sumptibus Arnoldi Milii. Anno MDXCV. Cum gratia et privilegio S.
Caesareae Maiestatis.??

This book is historical in its description of the countryside and its
inhabitants and of Semyhorod. It also contains maps of Tataria, Crimea
and Semyhorod. In the text, Bronovsky enumerates four nationalities that
reside in Semyhorod: Saxons, Ciculi, Hungari and Valachi.?? Bronovsky
claims that the Ciculi are the descendants of the Scyths and their land is
present-day Moldavia. Franko speculates that the Ciculi were Ukrainians,
or rather Ruthenians.

In the postscript Franko examines the work of the Russian scholar A.
A. Kochubinsky “A Russian Tribe in the Danube Region™ which appeared
in 1891, but which Franko did not become acquainted with until the body
of his paper was completed. Franko maintains that Kochubinsky confused
the Ciculi with the Hungarian Seclers who still live today near
Kokelsburg.*

Below is a list of place names which Franko regarded as being of
Ukrainian origin, due primarily to the fact that villages with like names
exist further west in what is now present-day Ukraine:

. bana — Bania, Radna-bania, Nagi-bania, Ztmar-bania, Branizka
Kapnik-bania, Banya-buk, Bajanyjka, Banyiczka
Boray — Bohach, Bagach
bop3ia — Borza,
Eucrpuus — Bystrycia, Bitritz, Bes
bux — Byk
IOymGpo — Dumbro, Dumbrawa, Domb, Dimba
Hymbposa — . Dumbrova
Xpanyd — Crapun, Krapundorf
Kpacna — Krasna, Kraszna
Meneix — Medviz, Medwich
Mommna — Moszna, Monostor, Klausenburg, Clasiene monasterium,
Clusa Culus

22, Ibid., p. 67
23. Ibid., p. 70.
24. Ibid., p. 79.
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Onemmuaa — Qlchina, Olczna, Oroszi, Oroszfalva, Oroshegy

IMpucnon — Pnslop, Priszlop, Pryslup

Poona — Rodna

Pycka — Ruska, Russberg, Russmarkt, Reusmarkt, Forum
Ruthenorum

Pycern — Ruseti, Rusielu, Russdorf, Reusdorfel, Rusz, Hermannstadt

Coms — Sol, Solnok, Szolnok

Cunbin — Scybin, Sibin, Cibin, Zebin

3natHa — Zlatna,

Franko further says that the presence of these geographical names
bears out the ancient existence of Ukrainian settlements in Semyhorod. He
states that changes and variants in names occured through the ages as the
language and the occupants of the villages changed.

CONCLUSION

A review of lvan Franko'’s onomastic works indicates clearly that he
made a significant contribution to the field in the Ukrainian language and,
in fact, should be considered the first Ukrainian onomatologist. He was
painstaking, careful and thorough, and what he left behind is a rich lode
for further exploration and mining by present day scholars.

To add as a postscript: Last year when | was in Munich, West
Germany, I came across a 1685 map of Semyhorod. The map was entitled,
“Ukraina quae et terra Cosacorum, a Jon Baptista Homanno, Norinberge
1685". On this map | found the following names which appear to be of
Ukrainian origin: Deva, Desne and Radna. I have brought a copy of the
map with me and it is available for your examination.
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codlf PABIA-KAPIIHHCEKA

T'OBOPH JPOTOBHYYHUHH

3 YIrTAIHEHHAM FOBIPKH C. HA'YEBHYI,
IBAHO-®PAHKIBCLKOI OBTACTH.

OporobuyynHa nig MOBHHM OINMANOM HAJNEKHTE A0 MiBAEHHO-
jaxigHsol rpynH yEpaiHcekHx roeopie. Ha Tepeni Jporobuyvunumn
30iral0ThCA MeEXI [OBOX UEHTpalbHO-3aXiQHIX TroBOpiB, a came
HagaHicTpAHCEKoTo H BGoflikisckkoro.

0ba ui ropopH pi3Hi crROE popMaLIED | POIBOEBHMH TEHASHUIAMH, a4
MicueBi YMOBHHH (MONITHYHOTO, EKOHOMIMHOro, reorpagiyHoro
XapakTepy) OOBENH A0 TOTO, LU0 BOHH BHKA3YHOTh CYMIill HEKOHCEKBEHTHO
NMEpeBeAEHHX MOBHHX MPHEMET (pHC), TOMY HE MOMXJIHBO IX PO3IrNIAJATH AK
CYUINbHY Tpyny, YH OJHE THi3go (rosopis).

HeoguocTaluicTe roeipok JporobHY4YHHH BHMAarac po3noginy ix Ha
TpH rpynu, abo BHIHAYEHHA TPLOX rHI3A: 1) nieHivHOro, 2) UeHTpansHOroO,
3) nienenHoOro.

1) IMisxiyne rHizN0 TBOPATE rOBipKH Mo npasomy Gepeai p. OuicTep,
L0 HA MiBOEHE CAralwTh NMo Taki cena: (Big cxooy) Nal Huwwwmi, Konneus,
Cineus, IMoneni, HAcennua Cinvna, Haryesmuui, Buuuuku (Ha 3ax.)

2) Hazpadi cena 6yayTe 3apa3oM NIBHIYHOK MEXKOH UEHTPAALHOIO
abo mepexoposoro ruizna rosipok. [liBaeHHOK MEXeH Nepexoa0BHX
rOBipoK € rpaHMyHi cena nisHiyHol nofocH Goiikieckkoro rosopy.

3) NMiegenne ruingo aporoGHUBKHX roBipOK L€ BXe MOBHA TEPHTOPIA
Boiikipiman, uentpansHo-Kapnatcekuil rosip Goiikis, wo Ha cxomgi
MEKYE 3 IyuynbCcbKHM, 4 Ha 3axoni nemkiBcbkHM. Mexa Goilkiscekoro
ropopy 8 [HporoGuyumuni sene (Big misg. c©x.) cenaMmMH Y nH4YHO,
HobGporocTtie, Cxiguuua, Onaka, 30/10K0Th, [Tinbyx, CroponHHa (Ha nisg.
3ax.)

Monin rosipox JporoGHuyuHH Ha TPH CHI3Aa 4YM TPYNH HE MOXHA
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PO3YMITH, AK TPpH oOguHHUI. € ue pagwe ropipkH, wo ob'eaHy0Ts cena, Aki
BHKa3yHOTh 30ir oaxHakoBHXx i30¢oH 4H izornoc. Yepex Ti rHisga
nepexoOAaTs i iHwi i3odonu (i3ornocH), 1O Ny4aTe OAHAKOBI NMPHEKMETH
Hepa3 i winol MoBHOI TepHTOpil YKpalHH.

Ax suxoguTs — HporoGHyunHa Mig MOBHHM OrJIAOOM, UE UiKaBHH i
CKOMIUTIKOBaHHA TepeH. TyT 3yCTPIMalOTLCA [OBA LUEHTPaNbLHO-TANHUBKI
ropopH (3ax. ykp.) pisHol dopmauil | 3 pPI3HHMH TEHIEHUIAMMH,

1) Hapouictpaucekult roeip, sx Hasueae fforo K. Kucinercexuii!?
“npyropagxxi, Ge3 apxaiiMis, a 3 TEHOEHUIEK [0 NOLIHPEHHS Ccepen
ranHubkoro rpoMajgfHCTBA Ta 3acBOKBaAHHA niTepaTypHux dopm ¥y
Monoaworo nokoniuua." 2) 3 gpyrol cropouu roeip boHkie — ogHH 3
HallapxaiyHIlUMX HAWKHX YKPalHCLKHX TOROpPIB, L0 3aXOBaB [AaBHI
He3lakiHYeH] MpoLecH Ta JaBHi NPHKMETH apxaiiMH (B OinAHUl POHETHEH,
¢pnekcil, JeKcHKH, Haroaocy), Ski came pisko BiapisHAKTE Horo mifg
CYycigHIX KapnaTcbKHX TroBOpiB (IyUyJsCBKOIO Ta Jnemkieckkoro). bes
CYMHIBY BiH i3 yCix 3ax. yKkpalHChbKHX ropopie Mac Halibinblue cnminbHHX
NPHKMET 3 TFOBOPaMH MiBACHHO-CXiOHIMH # ykpaiHchKOIO niTepaTypHORO
MoBor. Mewxa Golikiecbkoro rosopy, Ha MOK OYMKY, JaBHO JOXOOHJIA 00
npaeoro Gepera pixu [HicTep, Ha Wo BKalye TeHOEHLIA Ao BiOCTYymy Ha
nisgeHs (y Hampami rip) nepen exCNnaHcHBHHMH TEHIECHUIAMH TOBIpOK.
Jesaki TeHmeHuil uMx (HAQOHICTPAHCBKHX) roBipoK, ¥ AKMX [OEXTO 3
nocnigHMkie Bbavac AHINE BNAHE fiTepaTypHOI MOBH, A BBaXaio
3aXOBAHHAM apxaliMiB y cTaplloro MOKOJMIHHA, a B MOJoQUWOro
NnokoniHHA BOHM 3DeperiHca 4epel BIIHE LUKOAH Ta JiTepaTypHoOl MOBH,
Ina ylacaJHEHHA HalllHX TBEPIXEHb MPHCTYNHMO [0 06roBOPEHHS TPhOX
BHIHAYEHHX THi3g rosopis JporofH4y4dHHH.

I. Iisniune ruismo — ue HagOoHicTpaHcbKi roeipkn. Halisawnusimmm
KPHTEpiEM Y BHIHAHEHHI HAJOHICTPAHCLKHX TOBipOK € 3MiHa 3aranbHo-
yKpaiHcekol doHemH “a” no m'akomMy npuronocHomy. (I'n. 19) Ionocuwmii -
a- {no ™'AKiM) nepeécyeac Miclle TBOPEHHA OO mnepedy pOTOBOI SMH,
nignajgae I8y HEHHIO, 03IHAYEHMIH AK a (MM 3BYK), ane LWe He cepeHbOTO
pAay), 6) wacto ronocHuit “"a" cTa€ rollocHWM cepelHbOro psmy i
3IHBAETBCA 3 e, abo B) HOoX0OMTE Ho -H- Ta "1, CTA€, TOJIOCHHM
cepefHboro paay-"- :, Hanp. abdkyHi, 3 Muweanusé, ceéay, sijusi (Has.
onH.), Bijurema, MapHubi, uapHuei, uapHuei, 6y cwi 60idiiT [/ 60iieT.
CryniHe 3BYKEHHA -a- Mo M'AKIM BHCTYNAaE B HeHaronolEHHX CKMajgax, a
I0KpeMa KiHUEBHX: Ha WBACTSI, 3HbeY Whénky (Bons A kyBoma) nyeésy
30kbi, Ha nOnbix, Hactei (Cineus).

Y BHMOBI cTaplioro nNOKoAiHHA 3yCcTpiyaeThcAa nabisanizauiro
roflocHoro -a- mepef B (¥ Hecknagoteopunm), Lle 3aokpyrnenus ryb Gysac
MeHIue (-a), a AexonH (nepenycimM y cTapliux) ronocHui -a- nepen -B- (V)
IBYYHTE 8K -0- (nNepen. pagy): Hanp. go¥y, 6po¥y, npOyna, npuceerOy, i ix.

2) TonocHi -o- Ta -y-, -"e"- Ta -"W", y HeHaronolweHili no3Muil
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amiwyroTecd: HHCH (Haka3. cnec.), ane: uEcy, Jor # xXnynuséHky HH
TwnsET ndetH HH r¥cu rywAaTH, OpyrOGuuy, xATty. ¥ monoaworo
NOKOMIHHA TYT AEKOJH 3YCTPiYacMO NMpaBHIbLHY BHMOBY HEHATOMOLIEHHX -
0-, -€-, MiJ BOJAHBOM wWKoAH # niTepaTypHol MOBH. Y crapworo
NOKOMIHHA 3HOBY AAETHCA 3ANPHMITHTH 3arajbHo DoOHKIBCLEKY MPHKMETY
BOKANBHOI acHMinAuil, ¥ HeHaronolleHHX MOMMUIAX Nig BMAHBOM
IBYKEHHX -0-, -€- (HAronOlIeHHX), NEpes M'AKHM NPHIOJIOCHHM BHCTYNAe
ynonibHeHHs -0- N0 -0- Ta -e- A0 -B- (TONICCHHX CepelHOro paay
kbnanéus, nOTeik (Mmiwos) 3a pickkym. ¥ OEAKHX 3IHOBY Cenax MiBH.-cXim.
HOporobuyyHHKM ronocHi "o” Ta "e” i B MOYATKOBOMY CKNaai Mo M'AKIM
npuronocHiM obHHKYKOTBCA g0 -a- abo -e-i- Hanp.: fdyka (eska, c.
Maituny), Hapnin [/ Wipnin, Padpim, dapé, Hapoxiiti (Bonowa), a
rakox aHanoriyda Gopma: Harnd// Werni// Hirnd (Tarapwm).

3) 3aTepnacA pikKHHUA MeXH pednexcaMH npacn. FoNocHHX -i- Ta -H-
(ym bI). Iramani pednexkcH NpacnoB'SHCLKKHX -i- Ta -H- (bl) 3iHWNHCAE OaK04H
3arajibHO-yKpalHCbKy doHeMy -u- (nnocky - oOHHMEHY): CHH, NHMpYTH,
sanic, (BHHA,/ npoeuHa), BfiHa (HanuTok). [lo rybuux us (2ar. vkp.)
hoHema -H-, MAE TPOXH oOHMMEH] BIOTIHKH, WO NO3HavYyeTbeA Ak y2 (Ane
e He HH3BKe — 3aaue bI): Gabn, xneibh, 3abuy.

[Mpod. Jinuecekuit nogae rn. Wo B pyKonHcHill nNpaui 3 OKOMHUE
HOporobuya o-p [Nekapeki (monak) 3anvcas dopmy (MuHynoro yacy) 6onH,
AKY BBa¥Ka€ mnepexigHow cTafierw npacn. OeinM, Wo noyepes Bl 3
3a0KpyrineHHamM ryb (np. o3HayyeTbes) nepefilino Ha -0- Janslle Yepes
IByKeHE 0 g0 y: Dyno. 3 TakHMH nepexofoBHMH GopMaMH NMpaci. FoJoCH.,
M, 0 y 3ycTpiyanacs, ane naneile Ha nisfieHs y (Tak 3paHilf) BepxosuHi, y
cenax Bonocarte, birna, borenka, a Onad bpox ral': y ceni ¥éns
(3akapnarra). Ha moro oymky TyT mMorno 3afiti aMillaHHA 0 3 y uepes
aHanorito 0o 6yno, Gona, Gono, abo B moei "3aiiau” (HoBuil HannHBOBHH
ENEMEHT).

[lpacn. ronocHsii -i-, 3axoBaeca fHLIE B MOYaTKOBHX CKiamax i
3BHuaiiHo 3 npuOouxoBMmH (npuronocuumu) r, i Hiyaw, #lnumii//
HEnunii, na Winei, a #ign, ringux/ | AEnguk, rikOna/ | #likOna, rimIrpasT
Ha fimensE, ane WimuiE.

4) Ha micui gaBHix o - e (B HOBHX 3aKpHTHX CKnajaax) rin.'4 ta nmpacn.
B "ATs"” € TiNbKH BY3bKHH NEpeqHLOro TBOPEHHS 3IBYK -i-, 10 M'SKIIHTE
nonepegHHH nNpuHronocHui: awin (oin), BHOBINHY, Heic (BIH Hic), Hbic (Hoca)
Yy AbiThi, mMidipuy (Haryesmui).

3) Haxun po poplaneHol nanATanilauil NPHroIOCHHX HABNAETLCH
CMINLHOK MNPHKMETOK 3 HaJAHiCTpAHCbKHMH ropipkamu. (Lle
MOLWMHPHETLCA B MOJOOWIOMY MOKOMIHHED).

6) Ilpacn. rpynH -KH, -TH, -XH, (+-Ebi, +-rbi, +-xbi), -Ke, -re -, -xe-,
BHMOBNAKTBECA 3 CHIBHIWIHM, abo cnabwimm cTyneHem 3M'AKIUEHHA, a
3BYK "bi" B Hacnigok NiABHINEHHA ApPTHKYAAULl fJae W, €, €, a Hepas
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nepeaHuit — By3sKHil ronocHuil -"i-": OukWi, cBAxei, pikH, cBATK.I,
nupyrH, bacro nupyrbl (Puxthui).

7) V¥V rpynax n's, 8's, n'e, 6%, B'e, N0, 6%, B0 3IABBAKYELCH
OTBEpAIHHA rybHHX, & MAaNATANLHHI ENEMEHT BHCTYMAE AK €NMEHreTH4YHMH
3pyK: -#-, Hb, -Nb pimwe Ha np. sitErcei, HamusEY, BiYHa, 3nAnoy,
me¥Y6neY, musEpa, musEcy (Cineus), Ha 3gypO#i, nily ToLo.

8) [MpuronocHi -4-, -mk-, -1U-, -X-, -1l- ¥ rpynax ua, mxa, wWa, *a, wa,
€ M'AKi, a doHemMa "a” IrigHo 3 npaeunoM ("a” nmo M'AKIM NPHroNOCHIM Y
UMX roBipkax) nigHOCHTBCA i MepecyBacTheca [0 MEpeay pPoTOBOL AMM:
ubAc, - 4bEc, - uwac, wbAba, - xbEba, wAcTei,// weictei, O. T.
Baunapiscekuii (rn. 2) 3anucae y Hepanekiif, nigmicekifi rosipui,
(dporobuya) Taki npuknagu: myusET (MydaTts), 3eHAnyBatu, npyrobu-
ubAH, cbEnka (Wwanka) y BHMOBI cTaplUHX MELUKaHLIB cena.

YV moix focnigax Hée BJANOCHE MEHI UMX 3ABMIL 3alHCATH, XO4a MAK
MATEPIANH i 3 THX TaKox cin, ski nojae Bangpisceknii. 5 BBakana 6 ue
pajilie He 3a Npouec CHAbHOI NanATanizauil (Dop3ansHol), aNle AK MOKIHBE
cHabHe “cemNeHiHHA" y cTrapuiux, abo BHMOBY UHX TpPYNn Yy®KHM,
HaNnJIHBOBHM EJEMEHTOM.

Taky BumMoBy rpyn: -4a, -3a, -1lia MeHi BJAJIOCA 3aNHCATH B Cesnax i Ha
nepeamicTax wmicra Cambip, me O6yno 4y¥e HaceleHHS 3 3axody
(konboHicTH Ma3dypu). Heuule Dea cymHIBY LiKape, ane 3 orfAgy Ha pilHi
obcTapuHM He 3HAW, YH JACThcH Horo mpocniguTH (B IHOYCTPIANBHHX
LEHTpax Uel oKpYrH mig cydacHy nopy).

9) ¥ nieHiyHO cxiHii yacTHHI roBipok ULOro FHi3A, NPHroNoOCHHHA P
MaE HAXHI 10 WiNKoBMTOl AHCNANATH3IALUI (OTBEPAIHHA) Ha KiHuUi cniB i B
CEpPEIMHI mepen JPYrHM MPHIoONOCHHM: ULEPKYY, ane no rpabapié,
IIKybepHi, Manamapiié, y noéxteipiié | /nOxTeipa.

. 10) ?Eﬂapum‘w "—eup” NpHroflocHHH -u- € Teepanit: cinnu, Kyyniu,
BiHHL, ¥¥THIL, ANE B 3ANEKHHX BiIMIHKAX € M'AKHA: XN0NubLe, 00 BIHKOHUBI,
Ges kiHuBE, xn6NULYM, D0 BiTube. ¥ dopmMax XiHoYOro poay: MyIyaHLbi,
MATTHUBY, MANHUBYY. ¥V dopmax giecniBHHX 3aBBaXYETLCA NEPEBANKHO
TBepaHH npHronocHuii -T- y 3aKiH4YeHHAX 3 oc. OJHHHH | MHOXHHH: pobuT,
JHP®HT, cbnifaiyr, nobiv// cenmisat, OiraT, rpailyts, mAafyr, OilyT,
yecTyllyr, Hyroput. ¥ monomoro mokoniHHA nig BNAWBOM JliTepaTypHOL
MOBHM cllifHa TeHOcHUis go 30epiraHHa M'AKOro 3akiHYyeHHs v 3 ogM. i
MHO¥HHH fiecnie: nacyTe kOHei, Tall eurdfikyliyre, rpidfiyTe mMy3HKsi,
roHbeTh TYCH, KOCLETH iEYMiHb.

10) Hd3eiski mpurosocHi Ha KiMui cnis abo peyeHs Ta B CepeamHi,
nepen rAyXHMM cTalwTh rayxi (TpataTte ronoc): 6ib6 pycre, HH Vpyauycei
Gin, miwdy ApiT cHndm, bpay (nanuuby), YHpHC NOThIK BHAOE KA4TKa, Hay
ylpu3 neic (Moapuy). Knyxuii nepeal mIBiHKHM MoMKe HEpa3 TAKOX 10 HbOI0
ynoaibHioBaTHCR: WisguckéT, npdisba, kd3nba, BundrouHs, 3aHsizon.

11) MpuronocHuit @ OocHTE YacTo BHcTynac y (XpecHHX) iMeHax:
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déawy, décei, Ppanko i B chnoBax wyworo noxomkenHs: ¢AaGpuxa,
ditaksip, ¢pac, ¢apba, dapryx, d¥pa [/dipa, dacoéave, dansiusismil,
tdanaTHyTH, daminkiii, dunoH, dopma, dpaitip, paiiTup, danvenra Touo.
("Heli ™M ¢dpac (4opT) Bo3bMe™ (MoHacTHpeus)).

12) 3anpHMiuyeThCA HAXHMA OO0 CKOpOYyBaHHA ciiB 4epe3 (Bumam)
jaTpaTy NPHIrONOCHHX MEXH TOJIOCHHMH: Kay (Kamy), HeéHTH (Hexail TH),
Toy (Toro), may (mMar), Moo (MOro), a Hepas peayKLUI KiHUEBHX cKnazis:
reii xno! (xmonui) HH Tpa (Tpeba), mMay TpH KOpoei.

13) BysaroThb 4acTi pidHHLI B Haronoci (B NopiBHAHHI 3 NiTEpaTypHOH
moBoio): kAXy, nEuy, ny6Dxy, uvcTHTH, nApynkei (Has. mHOX).

II. HenTpansHe rHizgo OporoDHUBKHX roBIpOK — UE MEpexigHi
ropipkH Mik OoHkiBcEKHMH H HaQOHICTPAHCEKHMH [IANEKTAMH, LIO
BHKa3lylOTh 3MIillaHHA NPHEMET MNiBHIYHOro H MmiBAeHOro TrHi3ga 3
nepeBaroi uHx abo iHwmx. [oeipkH wbOro rHizma € Haiibinbuue
HEOQHOCTAHHI 1 3IBHYAHHO TAKKO MPOCNIOHTH B HHX KOHCEKBEHUIK B
nepesecHl MOBHHX NPHKMET ofHoro abo gpyroro 3 cycigHix roeopis.
Onne MOXHA MEBHO CTBEPIOMTH, LUO BCI BOHM BHMKa3lyHTE NOCTYNOBE
3aTpayyBaHHA apxaiunux nNpurmeT bofikiscykoro rosopy # 3aceoroBaHHA
HOBHX EBOJIOLIAHMX 3 MNiBHIYHHX roBipok Ta niTepaTypHoi MOBH B
MOMOAWOrO NOKOMIHHA. THNOBO NEPEXON0BOK rOBIPKO HA3BATH MOXHA
roeip cena Haryeemui, wo suka3sye Dolikisckky OCHOBY, 2 HABEPCTBYBAHHSA
Hoeux puc i Hapouictpos's. lenTpanshe rHiago (nepexigue) ob'enoHye
smaiime Bel iHOoyeTpianbHi ueHTpu [dporobuuyuHH, ToMy H HEe OHBHO, WO
HAaMIHe poDITHHKIE 3 JanekHX, HEpal YYyXHX OKONHLL CNPHYHHHB pidHI
npouecH B THX Tr[OBipKax, & nepeayciM 3aTpaTy apxalyHHX pHC
(DolikiBCBKOrO roBOpY).

3 nipHIYHHM rHI3IOM UEHTpanbHE THI3O:

1) Mae cninbHy BHMOBY “a(ba) Mo M'SKHX (MpHronocHHX): HHAE ybicy,
bécei, mophnHKM, HH WHHYHL HU cbBHeT HH 6VAHBLI, MapiicyHsi, TEELLKY,
wpeba, nmiwdy y Hecuwiupy ny ceyily ubécrky.

2) [dopcansHy nNanaTanizallizo nepen i, HelanexHo Big #oro
noxomxeHHs (3 o, e, B). Lel cunpuimmii cTynine MAKILIEHHA cnigHuil v
BHMOBI M'AKHX MPHIroNIOCHHX: Cb, 3b, lb, Hb, Th, HANp. y Oigbi, Ha HOCBKI,
CbiHy, 3bIMHBEY, HAa YVO6paswi, MHHBI TBLTY, chThiy, MpAALLI, BAOBINYEK.
M’aky BMMOBY OaBHIX rpyn: Kbl, rbl, Xble: Kd4Kbli, rpH3bi, Xpiba/ [ MHPYrei,
TakelX.(0).

3) bpak m'akoro pes B cepeqHHi if YacTKOBO Ha KiHUI CliB: UEpPKyy, Ha
aypui, Oyp#i, kypiter, xocaph// kycaphe, niicap, miyuep (miyunép).

4) Teepoy BUMOBY -U B HAPOCTKY -elb: DabuHen, ronybeu, xamiew,
Teepny euMoBy HapocTkie — ubkuit (3bkufl), cexuil: TrAUkil,
Haryieycoki neyan, wnaxéukuil, nadukii, nigbycki neymi, ane myny-
mefKuii.

3) 3miwanns TeBepaMx i M'EKHX HapocTKim (y BigM. aiecnis)

Hec/ /Hecw, cbMo/| cMo, lamepwaHHR apxai3MiB y 3MiHax OaBHiX rpyn
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MPHroAOCHHX: HANpP TPYNH — XK, WO YEPe3 X IHKb IMIHHIOCA HA -I%- i
Jana 3aransHO YEpaiHceke -w-. TyT 3axopana nepexodosi cTagil
cafikba/, CAmKBE, uMYIKHH, MEIKbE, OOWIKY, OH nmigyx e MEDKH ropw.

3 BiOMIHH IMEHHHKIB 3axXoBajHCA cTapi ¢opmH aOBiiHI Ha3MBHOrO
yonosiyoro i XiHoyoro poflie) B nepeicHOMY 3Ha4YeHHi: HIWIH TpH
yHNHBIKH i awBi Ga6Gi// Tpu 6Ga6M BepTanM 3 nonke, ABa uyNyBika
IbidayTCEl # TO HMe (Hema) 3rogM// TpH Xnonu.

I11. Miegenne ruizno AporoGHULKHX roBOPiE HANEKHTH 3JAYHCAHTH
Ho nisHivHOol nonocH GolikiBcbKMX roBOpiB, y AKHX He Bci apxaiiH
samepwanucAd. lls nonoca (Dolikiecekux roBopie) Bege mniBOEHHORD
rpaHnuero gporobuuskoro nosity (bepy nig yeary naesiil, 3 nepen apyroi
ceiTorol BifiHH agMmiHicTpauifinMil nopin) wepes cena (Big nieg. cxoay)
VYauuo, Jobporoctis, Cxiguuua, Onaka, 3anokots, [Minbyx, Cropona,
(Ha nisa. 3axomi).

1) loBipkH upOro rHi3ga 3aflep&alH IUE YACTHHHO PIKHHIUID MEXH
npacn. pednexcaMu i Ta "H” [3agHe oOHMXKEHe, Hanp.. Xbikba, OHKaH,
nupyrel ckid, 6abel, 6, B CMHH. wac) ObIK, XbIpHHA,IHILE LWE B FPyNax Kbl,
rel, Xbl i Mo rybHux Obl, nbl, Mbl. (bI) ¥y IHIWHX MO3HUIAX BHCTYNAC
ronocHHi 3aaHBOro pAaY BHCOKOrO NMigHeceHHS W (H): ObiTH, OHKYH, TAKO®K
y mouaTkoBHX cknagax: Muyan, my Huneeoea (mo Jissosa).

2) 3araneHo ykpaiHcbka Gonema "a” y mM'AKHX NO3IMLIAX HE NianArae
amini: [dugsa, Tieea, ryHea, MamiyHba, KHbarWHBAa, nadbd (cep. pig) i
niHba (-naHi).

J) T'onocHi -0-, -e-, B 3aKPHTOMY CKIafi nepes M'AKHM NPHIOJOCHHM
(y HApOCTKY -€lb) CTAKOTh BYILKHMH HanpykeHuMmu O, &, Hacnigkom
BOKAIBHOI acHMINAUIl HelanekHo Bifl Haronocy Hanp.: xnénéup, kdpéup,
yoTele, Ténéps. Koxuuii ronocHuil -i- M'AKYHTEL NonepeHii npHronocHuii:
a'in, ¢'iny, a'si, W'ic, 3én'ic (rn.15).

4) Buctynae kopoHanbHa NanaATH3auid, Axka ob'emHye Golikiechkui
roBip 3 roBopamMH cxXigHbo-ykpalHcbkHmH. [IpuronocHi -c-, -3-, -
3bepiraloTe M'AKICTE ¥ NMPHKMETHHKOBHX 3JAKIHYEHHAX: CbKbIH, 3LKBIH,
Ubikblf: MickKbIH, OioifchbKBIH, WILAXOULKBIH, 3anypickKbli.

5) TMoluxpeHHs eNEHTETHYHHX 3BYKIB no n, O, B, M, BKalye Ha ix
OTBEpOIHHA, AKE € OJIHOK 3 BAXKHIIHX MPHKMET yKpalHch Kol NiTepaTypHoi
MOBH: KyHOMmnel, [/kyHOnHBI [pimwe/, mHbdcy, ckyHaTa//cheiiaTuii,
Nbybnsy, 3Ha3l0¥.

¥ piccnopax THNy GirTH, HECTH BAHBAETLCA M'AKE 3aKiHYEHHA B 3 OC.
OOH. | MHO¥. TETIepillHbOro Yacy: DixHTH, HECYTH [xHema/ i1 HHCYTH /-
=HecyTh/, ane Teeple B Aiecnopsax 3 napocTkom (dunekc.) -at(u): GirAT,
ceniBAT, TpHMar.

6) 3aransHo ykpaiichbka doHemMa -"n-" BHCTYNAe y TphOX BigMiHax: 1.
-f1- TBepae (BenapHe), 2. -Nb- 1 M'AKE i CEPeHE (AKE BHCTYNAE B 3AXIOAHBO-
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epponefickKHX MOBaxX).

a) -n- Teepae (BENAPHE) BHCTYMAE NEPEd FOJIOCHHMH =a=, =0=, =¥=, =€=, ==
u- i mepea Ta no npuronocHux (Teepamx): rynOfka, Gnaroy, yynOcwka,
nyxA, nunExa, 6lnka, rifika Touwpo.

6) nb - M'Ake (3IM'AKIIEHE — KOpPOHaNbHA MANATHIALIA)IHAXOOHMO
nepej -i- Mo M'AKHX NPHrONOCHKX: TynbiBka [ [ryniyka, nbdnbka, KabiTkKa,
KnbaHe, ubdxTa, MikyTh, JliMHHUBA:

B) -n- (cepedse) BHcTynae y ¢opmMax MHHYNOro 4acy: XHOHITH,
cniyanw, Girana, kajand, byno.

r) M'akuii npuronocHHHd -HL- nepea -K- MIHAETBCA Ha  -H-(1
Hecknajoee): KylauBiiky, kyHmuu@iiky, manéiixelii, rypbartéiika Touo.

r) Bolikischknii ropip 36epirac -pe- (M'sKe) B cepeanHi clip i Ha KiHui:
ugpekby, nicaps, BEpLX, KpaMapbd, nanamMaped, WO CiHE B TOMY THI3A
y CTapllHX.

XapakTepHCcTHYHI AnA uboro reizga (Go#k. rosopy) € IMiHK B rpynax
NpHroJlIocHHX Ta npo ue Gyne sragka Ha iHWoMY Miclli.)

Ceno Haryesnui rn.6,16 - micue HapomxenHa Ipana Ppanka
HANEeXMTE [0 NiBHIYHere rHizyga ropopies JporobHyuuHH, | € FpaHHYHHM
cenomM, abo NMEXHTE HAa MeEXl MIBHIMHOrO H UEHTpanbHOrO THi3lga.

Y roeipui cena Haryepuri, AK | B Jpyrax NorpaHHYHHX cenax CAiTHHH
BIUIHBE HaAAHicTpAaHchKHX rosopis. Ceno Haryepwui TBOPHTH CyUinbHY
nonocy 3 ApPYrHMH NEpeXofdOoBHMH TOBIpKaMH, 1 € OOHHM 3 KIACHYHHX
THMIB 3MIlIAHHA BNNHBIBE OBOX roBopis. 3-moMik CyMiKHHX cin
aporobMuskore noeity (masHii noain), soHo DinbilU epooUiiHE, TOMY H
6inbiu migmaeTeea BnaueaMm. LlumM BoHO BiOpi3HAETLCA BiA MOrpaHHYHHX
CUT ubOro rHi3ga Ha nisgeHHomy 3axoni, Ak Onaxa, Opose, ¥Ypuy,
3anokors, Ilinbyx, CropoHHa.

[Mobiy THnNoBOo OGOHKIBCBKHX MOBHHX TPHKMET, BOHO BHKAa3lye
MPHKMETH HAANHICTPAHCHKHX TFOBIpOK 1 LIe 4acTo B THX caMmHX ocib, He
spaxkaroun Ha Bik. [Ipo saraneHi pucH uicl Haryesuubkoi rosipku Gyno
ragaso npH obrosopeHHi BH3IHaYEHHX TPLOX TCHIYL JAporobfMUbLKHX
roBopis, TYT 3rafjaeMo LIe Aeski Uikasl IMiIHH B Ipynax NpHronocHHX, a
caMeé -— TMpOrpecHBHI Ta pErpecHBHi acHMinAuil, AKI TakoX HE €
BiIOKPEMIIEHHM ABHILEM L€l NMHILE TOBIpKH,

I'pyna -gu- nepexoguts Ha -HH-, Hueictép - Hieictép, nHéchkH -
HAécbKH, cnivfifiuei, We HH HHBLTY (OHiNo).

I'pyna -H6- nepexofuTe Ha -M6-: GymBGOHH, [lam-Bir, 6amberens 3
GaHxkbeTens/uyke closo/.

['pyna -mB-MiHA€ThCA Ha -MO6-: ambOHa.

I'pyna -wk- (sk 3aransHa B Golik. rosopax) NEpexofMTh Ha -HK-
wkbna - 4ykdna, ukypyna, HaukOmMy BiH ukoni,

Y rpynax -3ap-, -CTp-, -HOp- 3aBBAaXKyEThCA BHNAJ CEpeaHbLOrO
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npuronocHoro: 3pdna, 3pimua (3 apibuHa):"off, migyx #a MemTKH ropH, TaMm
ne ®HyyT Gofikei, me My3HKH 3piMHa rpailyt, ckauyt ny ndrofikei.”

Y Bigmidi imMeHHHKIB 3 0OHOl CTOPOHH 3YCTpiYaEMo 3axoBaHHA
apxaiyHux dopm: Hanp. gei 6a6i (geifina), TpH xndéma, nBi Beapi BYOH,
nobiyu Tpu senpd, Tpu Gabii, Tpu xafnd, Hazbupana TpH Beapd cyHAUS.

3 ngpyrol cTOpOHHM BigMiHa IMEHHHMKIB BKalye Ha JpYroskicHi
(aHanoriuHi) NPHKMETH, Hanp.: JeH - 3 néHym, 3ycTpi¥ y nbicki nésa (B
ka3ui), npHei3 3 npica moxy. I'n. 13, 2

B opyaHoMy MHOMHHM 4YacTo BHCTYNAKThk QopmH: nanbubéma,
HoubéMa (opylaH. mH.) ¥ ugpekdy nHIOY, XEIKYY - ¥ CTaplIMX.

HaeHe (apxaiuHe) 3akiHYeHHA - bl (B OpPYOH. MHOXK.) 3aX0BalOCh
TIIBKH B MoOBI "cTapfx rasgmy”, nHwoy 3 ObIKel § nbic.

3bepernaca pasHa dQopma Mmicuesoro MHOKHHH Ha -oX//-ByX:
MHIYHickI :fr KOHBYX, ¥ ropubyX HalUnH rpouu’i

Ha sakiHveHHA 3rafgaTH we Tpeba OYMEKH Npo MOXOMMXEHHA HA3BH
cena Haryeeuui. (0.6, 16). 3aransHo JOCNigHHKH MOTOKYIOTBCH Ha
NMOXOMXEHHN Uel Ha3deM Big imeHHMKa (im's Bnacue) Hary#, axoro =
BaXAalOTh OCHOBHHKOM, abo Bnaciukom cena Haryeswui. Meni He
OoBenocA PO3MHTATH Hivoro (Big melwikaduie c. Haryernui) npo uro Halsy.
Hema HisKoro nepeka3ly, HaBiTh JHOOH 3 HalcTaplIOTro NOKONIHHA Ha Mol
JanHTaHHA BlANOBlOAanH: "To OHY maH, abo Oyrau, rajga (TinbKH BCBOTO)
Har¥#". I'n. Haryesmui.

Haronoc y Ha3sei c. HaryeBuui MeluKaHUi CTaBNATL HA FONOCHOMY -y-,
B 3anWcax 3ycTpivaemo Ha -€-: Haryepwui (rn 13,2). [dymar, wo
NPaBHNLHIWHA € Haronoc Ha -y-, YHM Ha -€-, KO/H HaBelemMo A
nopiBHAHHA JOpyri Ha3’eu Takoi dopmanizauii: JIAwosuui, Blckosmnui,
MaxcHmosuui, BAukoBryi (3 HapocTKOM -0BHYI, -eBHYi). Melkanui cena
Haryeswy usaHaThea Benwkwm CuHom 3enenworo [ligripin — Isanom
@®pankom, a cTapi ra3gd (rocnojapi) 3anwbkH po3kalyBanu pisHi
noapobuui 3 nodyry I. ®panka B Horo poauexomy ceni. Haausanu #oro
(ctapwe noxoninua) - "saw HusAn cun Hakyya 3 xVasuei”. [Mokasysanu
xaty 3 3aropojoi (Vobi/i/cTeé/, O¢ HapOOHBCA MOET, Ta KY3IHIO, AKa
CTana OcCHOBOK Horo TRepOore XapakTepy, TAXkol mpaui Ta 3mMaraHb
NPOMOCTHTH LINAX A0 MOCTYyny H BOMI CBoeMy "HaHmeHwomy Bpartosi”,
wob BiH cTae "xa3lsiHoM Ha cBolll BhacHill lemni”.

AOMOBHEHHSA

MaTepisnn ao uiel npaui 3ibpano mig wac Moix mMauapisok (niTHIX) no
Boiikismwuui nepen dpyroto ceiTosor sifinoro (1929-38 pp.). Takox newo
BOANOCH MEHi 3anucaTH Bif npouadH y Cambopi (Ha npa3jsHHkax) Ta Bin
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MOIX yYeHHUb i iXx GaTeKiB, konH A 6yna BYHTENLKOW Yy cepedHid wkoni
Cectep Bacuniswok y [poroGuui.

MOBHHH 34AIMHC I3 CEJTA HAI'YEBHYI
(Poanosgios cmapenskozo hama 3 2opiwneoeo kinya c. Hazyesuwi)

Ta § wac we Hu yyoue namusataiti TO7 AusAna cina HAxyya 3
K¥3bHBi, B ripiuHbomMy Kbilusé. Hu Teébmny, kynu to 6fny. Crapicts Hu
panmchTh NaHyfyuby. A Guly Ha wn xnénusym i nacHem rycH Ha Tyndupi.
Y nkiThi Haeimaycwi mo ceyiix, Huydn. A To ¥wu iHax Bin npuifian oy
cundi, Ty reil Birpym py3uEcu ny cunsl. TasgOeu vag séubp reit 6u Ha
npA3uuk #inyT rypi cHném. Takory neyna naitwno, wy HH To ¥ xATei, a #
Ha JyBilicTby HM Halinum mMucbuba. A v Tol unec Mupdn npuiiikay 3 Biuuse
(Bigus), Tam BiH yunycei, off Boiie, a pyaymuuil pin 6wy (bue). A v TOMY
Bifinsi, To Tam nbyaa 3y ceBiTY, off GoHE 3 Yokix kiHubly. Tam i MAOpépa
HARIuT # TansiflAnuei, 6o it dpanuY3a Téxu 3aubo¥. (3ycTpie). AnH TYTI
HbiMubl TY YebiXx pycnisHA#fyT. lle Ha HuX ycbix HM HaguBH{chi, HH
3euTafcei, a Haw Miean rneemiT, a Ty Haw 66#Ky y ceipaky Tail xynaxel
Ha Hyrax, HWoe ta we cemiflicsi. Ty Bin npumdy ax 3 Jlbicka, npésa
wykdtH y Hallecenpiyry ITAnad. A upicap #irO y nanaty kaszay ynycTuTH,

BHCAYXO0Y, @ WH Kadoy GHneeT Ha kynbéit YOnucaTh ot Gyiie, 61 GHoaka
nmimwkd gOMiy HH Hwod.

PO3MNOBIAbL ITPO IBAHA ®PAHKA
(Zanucawo eid Ipuna (siguaps).

Ha 6ue we Tyaei nigeéunii fax Husdn npuifixoy, oy nac va neity. Ta
3HATH YoT Tak Bigny4usdy, HubOra, Oy BiH ax 3 Binube npuifixay, ne
Yuiiecki neHb # Hbiv, HH Oycndy Tall vu ayHiy. Ta § cunsi cnykofly my HH
nanw oii Goiie, uu panu. A Haw Huiis ney6iy, v upekdy salith, ofi ByiHE,
A ¥ kpunoé cTaTH, Tak H cemiBo¥ 3 HamM, WO AHe (OHA). A y Hac OulaH
MynyaéHksl HuroémMyceTh, WO Yce NpyGANM 3 NbyOeMA pAOMTH, a
ObiTHWBEM OymMO0HH © KHIIEHBI BHTpicdTH, a Hak 6Wno cenmiBaTt TY
uéperdy Tpickewi off Oyilé ceniBd¥ Bin kyB# 3aypody!

Huyan crasdy B kpundcei Tail 3a naAmu nigteeraiii, a Ty fiHo yokym
rnun ayni Tta Ha KHAWKY. A To Také crapé KHHWMBLE, nigpafe we i
nanbubéma 3alimapoyaru. Bin yxénuy Tyrd xHMumbé, Ta i ny eignpiei
ioe k piTupdei. A Hiromycus Ty i unkdnu va Wedna, fyHit ney6iam 3 Hum
paguTn oif Gyiie. Lo syni Tam pdmmam Hu 3may, ane Wean ewilwyy 3
uépekBH YpondosaHui Hak O my KTo cOTKy moy. A fiak nmpaumbésceki 2
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BiTULOM, TY ¥TRUE fiMy Toy "AnbdcTyna™ nymapyeay, GH 3aBi3 Oy ma3sbiity
(My3ero) Bin WAyl flepsken. A nnidkam Hean §yGiuséys npusécTu HyRAR
"Anocryn”, off 6yii € Ta # npueic. A Tol HyeuH "AndcTyn" wH e ¥ Hac
nywaueiyky, 6y To Big HAwyry Hyéua oft Byiie!

[TOSCHEHHSA 3HAKIB YKHBAHHX YV ®OHETHYHIH
TPAHCKPHITIII 110514 BYKB YKPAIHCBKOI ABETKH.

é 3pyweHHil Han'ATHH 3BYK e.

H cepedHIH 3BYK MIK H Ta ¢

Bl 3aOHE ODHHKeHe H. (BI)

@ 3amue nabisnizosaHe bI-.

O 3BYK O 3BYMEHHH | HanpyweHWi.

0, € 3BYKH 0,¢ (1110 MocTanu 3 JaBHIX 0 €) B HOBHX 3aKPHTHX CKNajax.

{koma) 3Hak m'aKweHHs (o3Hadvae cnabwwul cTyniHe M'AKIIEHHS,
KOPOHAa/LHE.

-b-, 3IHAK M AKLWIEHHA OOPCAALHOrO (CHALHILIE M AKIWIEHHA TMHTOME
3aXiHHM YKpaiHCBKHM roBOpam.

" Hag Oykeoro (ronocHHM) O3Hawae 3aTpaTy rosocy H o nepexim
roNocHOTO B HECKNafoBi 3BYKM ¥, H.

= o3Havae nepexig, abo nepeminy.

a, o, v, ¢, H, , nobinbleHnii ronocHH BKA3IYE Ha Miclle HAronaocy.

3HaK [/ BKalye Ha MOXKIHBICTE icCHyBaHHA nobiy cebe geox dopm,
(npuHEMeET.)

1 3xaxk (3 NaTHHKH) 03HA4YaEe J1 CepedHe (AKe BHCTYMAE y 3lax,
eBponeHcbKHX MOBax).
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SAPOCJIAB MMAJOX

MPUYUHOK O ICTOPII MOMNYJAPHOCTH
IBAHA ®PAHKA B AMEPHIII

MATPOHAT MOETA ¥ BLIAITIAX YKPAIHCBKHX FEPATCBKHX
COMO3IB Y AMEPHIII.

CraTucTuka, 3naBanocs 6 nmuue CYXl YHcna, TOBOPHTE YacTo
Oinbiue, Wi cokoBHTI cnosa. flo yMmano cratredl Ta polBimok, 1w
NOABHIKCA Ha emirpauii y 100-pivus 3 oua HapomweHHs # y 40-pivua Bin
OHe cmMepTH Isana dPpaHka Ta i 3rogoM, AKi TOPKAKITBCH AKTYANLHOIO
NMHTAHHA MOLIMPEHHA HOro C/OBAa i BNIIMBY Ha YKPalHCBKY eMirpauiw B
Amepuui, MabyTs, He Big pewi Oyde OoOaTH Ui 3aBBArH, CNEPTi Ha Oyme
obMexEHOMY MaTepiali: CTATHCTHUI BigAinie YOTHPLOX YKPaIHCBKHX
Gpatceknx Corosie, a 3okpema Ykpaiucekoro Hapogworo Corosy, ski
npHifHANTH 3a ceoro naTpoHa Ieana Ppaska.

Mig uwo nopy Ha 451 signin Ykpaiwcekoro Hapoaguoro Corosy, Tiel
Haficrapuwol Ta Haibinbw 3aransHol rpomamckkol opraHizauii Ha Tepewi
ICA i Kaunagw, ¢ tinekw 29 sigminie 3 #oro imenem. Lle wweno
NpeacTaBNAe TiINBKH 6% BiACOTKIB YCIX BiAOifMiE HAIBAHOI YCTAHOBH, LUO
noctana B paHbomy 1894 poui H nowmpunacs Ha 28 crefitie 3CA i B
nposiduiid Kanagn tTana obuasi cTonuui uux kpais. e € TiM samiTriwe, wo
aMEpHKAHCbKAa eMITpallii 3aBk[OW Mana BeJMKy Nepepary rand4aH, a
@pauko, Bigoma piv, HaWbinbwa nocrate [anHMYHHH.

Neorpadivu o sigainy, naTpoHoM skux € Isan Ppakko, nono-
weHi Ha Tepedi Takux creditie: Hrwo Ixep3ai — 5, Ilencuneseenis — 4,
Oraito i Hwo Wopk — mo 3, Poea Aiineng — 2, Ta mo oOHOMY B
Konnextukar, Miviran, Maccauycerc, Mepinenn, Operon i BickaHcHH.

llicts pigninie npuiinanu im's ®@parka 8 Kanagi: 4 B onTepiiicekii i
no ogHiM y npoeinuisx Ksebek i Ansbepra. Leii posnonin rosopHTts, wWo
kynsT Ppanka OyB Haitbinslue nowHpennii Ha Cxoni Inyvennx Jdepxas, v
cTeiiTax, e po3BHHYJNOCH HalrycTiwe Ta Haibinbll aKTHBHE rpoOMAaChKE
#HUTTA. Ha#lbinewe ywcno sigainis iz PpaHKOBHM iMEHEM Y MATEPHIM
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coraoeiM creiti Hwo dwep3si ekadysano © wHa Te, wWo ueHTpans
Vkpaincekoro Hapoaworo Cowsy mana nNo3HTHBHHH BNJAHB Ha
nowHpeHHs nonynapHoctH Pparka Gonail cepen cBoiX BiAAINIB ¥y CBOIM
cyciacTBi.

Yacoso npuiduarra iMend Ipana @paHka eigbynoca BnpoooBx
piBHOrO M'ATHAECATHPIYYA, a caMe OOKnaaHo nomix pokamu 1903 i 1953,
AKI0 He paxyBaTH [BOX BiOOinie BLO TOro poKy — aoci.

Ho cmepry PpaHka TinbKH OBa 3 icHYHOYHX Bigainie Ykpaincekoro
Hapoanoro Cotoay obpanu GynH floro cBoiM MaTpoHOM, a caMe OOHH ¥
1903 poui, a apyruit y 1911, Ilicna #oro cmepTH, B caMOMYy POl CMEpPTH,
Tobro B 1916 poui, m'aTte eiggime HalsaHo imeHem [loera, a B
HAcTYNHHH pik we oguu. ¥ 20-THx pokax Oyno Takux sigminis 11, a B 30-
THX 2, ¥ 40-ux 4, y 50-ux 2, y 60-ux i 70-ux no 1.Ilicns 1970 poky He
cTpivaeMo Hi 0QHOro HOBOro BiAIINY 3 IMEHEM LBLOro Haibinbworo cHHa
ManHuskol 3eMomi.

o ropopatek wi yucna? YW BOHH NIOTPHMYROTE 3aranbHHH nornag
Npo BEAHKY NONyaApHicTs IpaHa dpanxa He Tinkku B YkpaiHi, ane if nosa
T MexaMmH, 30Kpema ceped aMepHKaHChKHX, B TiM i KaHAACBKHX,
yKpalHiis?

bepyyn g0 yBard Te, L0 TIABKH LWICTh 3 MOMOBHHOK BIOCOTKA
piaminie Ykpaincekoro Hapoaworo Coro3zy npHiiHANO nNATpOHAT
®panka, moxua 6 gifiTH 00 NPOTHAEXHOrO BHCHOBKY. Ane e He Tak.
Kon# 3Ba®HTH icTOpio L€l YCTaHOBH, 30Kpema dakT, wo B nepuwiif craail
BOHA TBOPHIAaca i NMOWMPHOBANACA LUIAXOM NPHCTYIUIEHHA 00 Hel UiIMHX
JOPraHiloBAaHHX TOBAPHMCTE Ta UEPKOBHHX DpaTcTB, i3 JaBHOODpaHHMH
naTpoHamH, Ta Wo DUbWIcT: ToRBApHCTE 3amobku npuiimanyu Hasey "Ciy"”
3 HanpHyyd PiIHOMAHITHHMH NPHEMETHHKAMH: 3aN0p03bKa, YOPHOMOp-
ChKd, ranmHubkKa, aMEPHKAHCRKA, & TO ia NMPHEMETHHKAMH B3IATHMH 3 HA3B
MICT i cin, a mMaibxe Bci DpaTcTBa CTOSJH NI MOKPOBOM CBATHX, TO Ha
IHIIMX MATPOHIB He 3anHwanocs Bwe Oarato Micus. AKe BeleTeHb
yEpaiHcbKol icTopil i nitepaTypH # oo Toro natpol ycworo ¥ HCoroay,
Tapac llepuenxo®* € naTpoHoM Tinbku 34 sigginis Toro x ¥ HCoway, npu
4OMY TPH BigginM npuiuanu #Horo naTtpoHaT wWoOHHO T BIUTHBOM
octaHHix roeineie llesyenka Ta 3IOBHIHEHHA HOMY nNaM'ATHHKIB Yy
Bawinrtoni Ta Binninery.

Heske 3HaveHHA y NOWHPeHHI nonynspHocTH [saHa Ppanka Ha
AMEPHKAHCHKOMY KOHTHHEHTI MOTJIH MaTH TyTewH i cneundiuqi yMOBH, SKi
IHKOMTH MOTTTH BipaKyBaTH HaBiTH HAHOINbLWMM NpHXHILHHKAM PpaHka
MaHidecTyBaTHCA HOro nNaTpoHATOM.

*4. Magox, "Tapac UWlesyenko—natpon Yxpainckxkoro Hapogworo Coroay”,
[ileauenxiscauii Aasmanax Yepaincexoro Hapogunoro Cowoay, Haepai Curi — Hio-Hope,
1964, crop. 101-105.
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OnHave im'a ®parka, 3a Horo HHUTTA, a TO i nic/A CMEPTH, AE IABKIH
6yno B HanexHid nowati, 30KkpemMa cepell AeAKHX OyXoBHHX kpyrie. Ta ue
HANMEXHTE 00 HENOBTOPHO!I MHHYBLUHHH,

Takox Tpeba B3ATH g0 yBark W Te, WO [OesAki Kojna Haworo
rpoMaffaHcTBa B AMEpHLI, AKI CTOANH B ONO3HUI 00 HALLIOHANBHOrO, YH,
AK XToch Mir OH cka3aTH, HauioHanicTH4wHoro Ttabopy, BAHBANH a i
HEpPIOKO HagyxHBanH iM'a Ppaska B DopoteDl 3 uum Tabopom. Joxpema
imenem @®panka, noaibuo, sk llesuyenxka, Ha3MBas cBol BigOinm
koMmyHicTHuHHIT Coro3-PobitHuunii Opped, Axuii Hamarascs po3IKIacTH
yKkpaiHcbki HaliOHANBHI, B MEpLUY 4epry “col3oBi”, YCTAHOBM.

Manospoayminum ocTacTecd QakT, WO 3rojoM, NICIS NPHITIHBY OO
AMepHKH HoBol emirpauii, Tobro eig 1949 poky moci, TLILKH YOTHPH
Bigainy VYrxpaiucekoro Hapoguoro Coroay npuitsnd Ppadkose im'a.
Hesky ponw B usOoMYy Bifirpas Haxun oOHpaTH NaTPOHIB 3-NOMIX repois
HOBIWOT A06H.

3aranbHi BHCHOBKH 1040 nonyaspHocTH Isana dpauka cepen Hauol
rpoMany B AMEpHU] MOTBEPOXYHOTH OAaHI, W0 BIJHOCATBCH A0 JAPYroro
3a BIKOM 1 BeHuHHO Cololy, a came Yxpaiicskoro Bpatceskoro ( paHiie
PobiTuudoro) Corosy.

Ha Bci fioro 265 sigminis 8 3CA i Kasani imenem Ipana Ppanka
oxpuwero nvwe 17, dea Bigninw npuitnanu fioro iM’a no PpaHkoBol
cMepTH, a came B pokax 1914 & 1915, oaun B 1916, oaun B 1918, 9 B
NBafUATHX pOKax, 3 B TPHAOUATHX i HA ocTaHKy oauH B 19358 p.

lNeorpadiuno ui sigginu Gynu poaMiwmeni Tak: 4 B IleHcHnbBaHifich-
KoMy cTeiiTi, no Tpu B cteiitax Hio Hopk, Hio Mxepai i KoxexTHkaT i no
ofHoMY B cTeiitax [nnmuuoi, Miviran, Kanidopsis i Oraito. JuBHo, wo Hi
omauH Binnin v Kanani ve npuiinae Ppankosoro natpoxarty. llle Ginbiue
OHBHO, WO Big 4acy npHOyTTA Do AMepHKH HOBOIL imirpauil, TobTo BiO
KiHUA COPOKOBHX POKiB JOCI TiNBKHM OAHHM-OOHH BiAAin Ha3lBaHO iMEHEM
Ppanka B 1958 poui!

3a ckynHMH BigoMocTAMH wWogo Yipaincekol Hapoguol IMomoui Ha
BeiXx 1 169 migainie TinkkW BiciM npHidHAnH natpodat Ppavxka. Jdate
JACHYBAHHA WHX BifiNniB HEBINOMI, TOX rofi CTBEpPAHTH, B AKOMY Haci iM'A
dpanka 6yno B uim Corosi Haiinonynspriwe. [pore Ykpainceka Haponua
IMomiu paniwe ryprysana 3nebinbiua npapBoc/aBHHX YKPaHUIB i3 CXiOHIX
obnactedt VYrpaiHH, To X 30BCIM 3pO3yMine, WO MNONYJISPHICTH
"ranuueskoro” @®paHxka cepeg wieHcTea H pigninie Y HIlomoui ne morna
NepEeBHILMTH NONYJIAPHOCTH cepen Biaainie 1 unenis YHCor3y. Ta Bee ®
BOHA BiOCOTKOBO He payse Bigctasana sin imwmx Corosis. Bapto
MOMITHTH, M0 5 BLOOLNIB 3HAXOOATBCA B CTeHTi [leHcHnwBawii, a no
opHomMy B Hio Dxep3i. Oraiio i Henepap. lllogo detereproro Coray,
Corosy Yxpainuis Katonukie "Tlposnainaa”, 3acHoBaHim B 1912 p., cepen
Horo 210 migninie He 3HaxoOWMO HI ogHoro Bigginy iMenn PpaHka.
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[MpHyHHH UBOro HE CNiO AOWIYKYBATHCHE Y HENPHXHABHOY BifAHOLIEHHI
LUEPKOBHHX KaTOMHUBKHX Kpyrie go Ipana Ppauka, Ake 3MiHHNOCH LWOHHO
nicna Macosoro NnpuByTTAa HOBOI Hawoi iMirpauil HelzacTepe:kHO BigOaHoO1
penHkoMy KameHsapesl, ane B TiCHOMY MNOB'A3aHHI uiel opraHizauii 3
uepkBoro, 60 Bigainu “IlpoBuainka™ Oynu 3meGinblwioro uepKOBHHMM
GpaTtcTBami # cecTpHurBamH, ski BHOHMpanH cobi 3 mpaBuna imewna
ceaTHx. lle norteepaxye daxT, WO Ha BCi NMoHaa OB COTHI Bigainie
"MpoBuginaa ™ TiNLKH OAHHM-0OHH npubpae im's Tapaca Llesuenka.
JamiTHe, WO TOH Biagin mocTae B poui 3acHoBaHHA "Tlposupminua” i no
TOrO B CAMIM cepill YKpaiHChKOI KaTOMHUBKOI UEPKBH, B OCIOKY €ENHCKONA, a
tenep mMuTpononil, dinsnenndii!

o6 signoeigHo OWHKMTH nogadi 4ucna #  miiTH g0 BipHMX
3aKIKYeHE BiAHOCHO nonynspHocTH IeaHa Ppanka cepel aMepHKaHCEKHX
yKkpaiHuWiB, COL0 BIATH [0 YBArd BHIIE NOJAHI MAPTHKY/IADPHI BHCHOBKH
pigHocHO caMoro ¥ Heoway, a Takox i Te, 1o yMMano Bigninis HajlBaHHX
YCTAHOB, AKi HocHin iM's Ppanka B Tomy 4aci Dynu poas’asani, abo
MOJIYYHIHCA 3 OpYrHMH. 3a Beko icTopiro Hawkx Cowa3ie, "OpaHKiBCEKHX ™
pigainie Oyno Darato Oinewe. Tomy TYT nogaHi ¥Mcna, AKi CTAHOBIATH
HEBEJIHYKHIH BLACOTOK BCIX COMO3IOBHX Bifaiflie, HE JAKThL NOBHOrO 0bpasy
CnpaBHe0l NonynapHocTH PpaHKa Ha aMepHKAHCBKIM TPYHTI.

He barato kpawe npeacTaBifeThCA CnpaBa 3 NAaTPOHATOM Biaadinia
Tapaca lllepyenka, xo4 IM'A Horo Dyno Bxke BiOOME B 4aci NOCTAHHA
Coroais, 3oxkpema ¥ HCor2y Ha nepesniomi cTopiv, a ©paHkore gifwino ao
AMEPHKH KyOM nisHiwe # He Gyno Takum vHiBepcanbHuM, sk LlleByenxa,
AKHI 1e B MHHYNIM cTONITTHY GaTbKyBaB YKPalHCTBY Ha BCIX 3emiax
DaTeKiBIUMHH # 3a okeaHom. HanpowyeTbcA nopiBHAHHA “CoHO30BOI"
nonyaspHocTH 060X UMX HauioHansHWX nposiguukis i remiis. Horo nae
HH#4e nomileHa Tabnuus:

¥Ycranosa Yucno | MMatpowat| Biacotox | MaTtpowat | BiacoTok
pigainie | ®panxa Llepuenka

YHCooa 456 29 614 34 T4

YBCoros 265 17 64 19 T4

MpoBuminug 210 - - | b

VHIomiy 169 8 5 14 8

Vei Corosu 1,100 54 5 68 6

lMogana TabaMuA CTBEPMKYE, IO HE AMBIAYHCE Ha BCi pPizHHL MiX
oboma renismu, 3ragath 6 xoubu gaTH cmepTH obox: 1861 i 1916 i kyam
Mi3HiWy nonynapHicTe PpaHka, 30KPEMa 3a MOPEM Ta BYACHE JACHOBAHHA
f.';umaia. nonynApHicTe: PpaHka y cow30BHMX Biaminax He GaraTo BincTae
BiA nonynapHocTH lllepuenka. Lle no3monse cTBepAWTH, WO BoHa Gysa
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JACAY#EHO BHCOKA H 110 HaWa 3aMopchbka rpomMaja mwaHysana dpaHka He
MEHLUE, AK yKpalHCbKa rpomaga B DaTbKiBLUMHI.

Jnda nosHOTH NofaHOro 3IBIJOMAEHHA BapTO NOJATH LWE OOHY
tabnuuo, ska IHQOPMYE, AK pocna nonynsapHicte PpaHka B pizHMX
nepiogax, a came 3a HOro MHTTH, Nicna cmepTH # nicna npubyTTA OO
AMEPHKH OCTaHHbOI MONITHYHOI emirpauii.

VcTaHoBa . Binginu, ski npuitHanm JaransHe YHCNO
naTpoHat dpaHka UHX Binaiiie
Ho 1915 1916-48 1949-75
YHCoiwo3 2 23 4 29
VEBCorwa 2 14 1 17
[1poBHOIHHA — — — —
Y HIlomiy ? ? ? 8
Paizom ? ? 7 54

Lli yHcna BKa3ylOTh Ha HEBEMHKE MOLIHpeHHS iMeHH PpaHka 3a foro
#uTTA. Hamite Yipaincekuit Bpatcekuii Coros, skl B "xoHKypeHuii™ 3
VikpaincekuM Haponuum CoroszoM, 10 3 3apaHHA CBOTO ICHYBaHHSA
yeaxkas Tapaca lllesyeHka 3a CBOr0 mMaTpoHa, YBaMaB CBOIM NMaTPOHOM
Isana ®pamnka, go wacy Horo cmepTH Maiime He BXHBAB Horo iMeHH, AK
maTpoHa ceBOiX Bigginie. 3aTve nicna 1916 p. npuiimaHHs naTpoHATY
@paHka crasanoca ayxe yacto, sk B YHComo3i, Tak i 8 YBCoro3i. Bono
IAMITHO IMEHIUMIOCH nicafs npHOYTTA HOBOI imirpauil # skwo © uboro
camoro He Gyno 3 imeHem llleswenxka, moxHa Gyno 6 roesopuTH npo
IMEHLIEHHA nonynapHocTd @Ppanka. Opuave mMH 3Haemo Ge3 uucen
3ibpannx y Coro3i, sk nocTifiHo pocTe He JMIIE NONYNAPHICTB, ane i
cnpaxHifi, malbke weBYeHKIBCbKHHA KYJNLT ULOro BENETHA, 3 Me4aTTHO i
ML AyXa AKoro Haemo B Mal6yTHe B nisui 125-1i pokxoeunu sig Horo
HapoxeHHA H 65-Ti pokoBHEM Horo cmepTh.
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MHXAHRIIO JIO3A

0 ICTOPII JOKTOPATY IBAHA OPAHKA

CnpaBa JokTopcbkoro icnuty Isawa dPpanka He MOCHTHL AcHa B ioro
biorpagisx. Astopu Oiorpagiii He oavakoBo noNaKThH aHcepTauil.
Muxaiino Boawsx y kuwkui [Mas'smu fsawa ®pavika (Binens, 1916,
eunanns C.B.Y.) nuwe npo ue Tak:

"Opepwaswn y Bigwi 8 1894 poui crynive noktopa ginsocodii 3a
HAYKOBY Npaur Npo crapoXpHCTHIAHCBLKHH pomad npo Bapnaama H
Hoacada, rabinitysasca ®panko no cMeptH Omenana OroHoBCh-
KOTo 3 icTopil yKpaiHCLKOI NiTepaTypH HA NbLBIBCHKIM yHiBEpCHTETI H
BHep®aB icnHT 3 Bimanavenuam™. (Crop. 27-28)*.

ABTOp MOMHIKOBO MNOJAE pik, ane B NI3HILIMX CBOIX Mpausx npo
Pparka BUNPaBNAE HeTOYHICTb., OT X04 OH BIATH Horo npauw Beaemens
dymiu i mpauyi — supany B Kuesi 1958 poky.

Y po3siaui g-pa Muxaiina Jloauucekoro fean @panko (Bigens, 1917,
— waknagom CBY) unraemo:

"B Tili winu (T.3H. OCATHEHHA CTyHeHs aoktopa — M.JL)
BHI3AMB BiH B pp. 1892, 1893 i 1894 na cTyaii no Bioua i 8 1894 p.
OCAFHYB y BifeHCbKiM yHiBepcHTeTi cTyNiHb fokTopa dinsocodii. Ha
JOKTOPCHKY [MCEpTalilo TNpefnowus BiH CBOK CTyAil 3 icTopii
crapopyckkoi nmiteparypu n. w. “Isan Bmwewnceknii”. (crop. 21).

Hi nara, wi tema B uiit polpigui we pignosigaroTe aificHocTi.
Monibui weTouyHocTi 3sycrpivacMo B Giorpadii Ppanka — nepa
Bacuna Cimosuua (BepuuBoni) — Hanucadifi no sMjaHHs Teopie IsaHa
®pavka 3 eepwun i Huzun. ("Ykp. Haknaawa®, Kuis-JIaiinuir, 6e3 poky
BHoaHua). B niswiwif npaui npo Iesawa Ppawka (lean Ppamxo, lioco
weumma ma QirasHicms) Bunaiii Yepaincekum Bupasuuursom Jlesie-

*B uiifl, Ak i B iHWHX UMTATAX NPHOSPRYHOCA NPABOMHCY MEPLUOOPYEY.

144



Kpakie nig wac [pyroi ceitoBoi Biiihn — Bacune CimMoBHY TEX
HE[OKNA/IHO HaNWcaB npo uwio cnpaey. 3mict Horo indopMauil Takwii

"Kpim Toro ®paHko BBeck 4ac 3aiiMaBca Haykow. 3a onmny
HAYKOBY Npauid 3 MOAA CTAPOro YKPATHCBKOTO NMHCBMEHCTBA, BiW
gicTas  HaykoBHil cTyniuk JokTopa inocodil Ha BigeHchKOMY
yvHipepcHTeTi (1894)."

Bacune CimoBHuY nogaB He TOH pik, a cnpaBy TemH OeliKaTHO
obiiiwos. )

bawsekuil npasou € Bonogump Panjuxeswu, AkMiA vy cBOIH [emopil
¥rpaincswoi JTimepamypu (tom 111, crop 10) nuwe Tak:

"I[Ilna 3aeeplucHHA cTymiid euixas y 1892 poui mo Bigus, ae
ofepxaB cTyNiHe JokTopa dinocodii 3a HAYKOBY CTYAiKO NPO NOBICTh
"Bapnaam i Hoacag™.

A pxue sucnosy "Onuabkuil npaeau”, Go B rpyHTi pevi indopmauis
npaeaMea, ajne aBToOp He NOJAE JATH CKAAJEHHA ICNMTY, a 3 indopmauii B
Takiid penakiiii, 11 JaUMTYBaAHO, YHTA4Y MOME 3AKIHO4ATH, L0 L€ CTAN0CH B
Tomy camomy poui, konu Ppanxo evikmgxas go Bigua (1892). lsau
®pavko gilicio Iague oo Bigna 1892 p., ane gokTopcekHil icnMT ckaagas y
HACTYMHOMY poOuUi.

B [femopii ykpaincskoi  aimepamypu — sudaHiil  Yrpaiwcekowo
Axagemicto Hayk B Kueri 1954 p. (pocificekoro moBor) — indopmattii
nogado eipHo. (Tom I, crop. 519).

HetounocTti, sKi 3yCTPINAKOTHCA WON0 ULOMO MHTAHHA, CHOHYKANH
MeHE PO3MJIAHYTH UE NUTAHHA JOKnajfHille | BHECTH [AEAKI BHACHEHHA,

Ha nigctasi nuctie Ppanka no [paromanosa i 00 CBOE ApPy®HHH
Onerv MO¥eMO BCTAHOBHTH OCH L0

[InAH cKIacTH JOKTOPCLKHMH icnMT 3poamsca y Ppauka 1887 poky, a
Mo®We we i ckopiwe. B uild cnpasi 3sepuyBca BiH Oo0 npodecopa
ykpaiHcekol ¢inonorii y nbBiBCBKOMY yHiBepcHTeTi 0. Omenana
OroHoscbkoro, y AKOr0 XOTIB NHCATH JOKTOPCeKY AHcepTauiro. CnovaTtky
Temorw Byna: “Jlireparypuuid pyx pyvcudie 1848 poxy”. [Ona uiel Temu
Ppanko mas Garato 3ibpanoro maTtepiany, ame 3pe3drdyBae 3 Hel, a ue
ToMmy, wo npod. OroHosckkuid nocrasus BHuMory: “[lpowy, wobd To Oyna
cnpaeai gitepatypa, a He nogituka”. [lepeaymaBwim ue 3acTepemeHHA,
@®panko npuillos 00 NepeKoHAHHA, WO BiH HEe 3IMOKE 3ANOBONBHHTH
npogecopa, 60 B 1848 poui 8 Manumuuui nitepatypu maiixke we Dyno, a
Gyna came nonituka, [pyrow Temowy, axky Ppanko subpas nna
Auceprauii, 6yna noema T. llesvenxa "Coun™.

Mpo ue sranye Ppauko &8 aucri go Jparomanosa aua 22 motoro
1888 p. Ane sronom @Ppanko NOWHPHB Temy Ha BCi MOMITHYHI NoeMH
llepyerka — Hanucaui Ao 3acnavud. [po ue gosigyemMocs i3 wWoaeHHHKa
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Ocuna Makoses, fae 3anucadHo, wo aHA 22 TpasHa [888 poky BiH
posmoBnas i3 PpavkoM, | Pparko npuisaBcs HoMY nig cekpeToM, WO
nuwe guceprauiro ana npod. OroHoBcekoro Ha Temy “Tlpo noniTH4Hi
noesii Lllesuyenxka no 1847 poxy™. Ane i 3 uiew Temow DPpaHkoBi He
nowactuno. B nucri mo Hparomanoea aua 23 nucronana 1889 poky
dpanko Biamivye:

"Tak camo npHALLNOCE NOKMHYTH W ApPYry TemMy, 10 KOTpPOl MeHE
TArno, — noniridHa noesis Lllesuenxa 1840-1846 pokis. OT 8 i
IYMHHUBCA Ha Temi 30BCIM ye HEBHHHIHA 3 noniTHyHoro Goky —
MICHAX UEPKOBHHX.".

Ane it 3 TpeTboW TeMOK Hivoro He uiwno. [Mpuynnoro morno Gyt
Te, Wo Toal Ppavkorl BAanOCcA BIOKPHTH PYKOMNHMC 3 HEIHaAHHMH 10 TOro
yacy TBopamH Ipana Buwenceroro. La 3naxinka cnonykana @pauka (npo
o BiH caM 3afsBHB) JokKnaduiwe 3afiuaTvca noctatTio Buwencekoro. Le
ii JONpPORAMIO OO0 Pe3ur{auii 3 TeMH Npo UEepKoBHI NMICHI — B KOPHCTH
monorpagii npo Buwewcekoro., Han uierwo moworpagico npaurosap
dpanvko Oinbwe wik pik. Ous 7 rpynua 1890 poky cnosicTHe Biw
JAparomanosa:

"CkiH4HB A CBOW) JHcepTaulito npo Buwencekoro, suifuina
BeH4YeHbKa KHMXKka B 300 cropin.”

Hanucapwu npaurw, DPpaHko 2IroNocHBCA [0 NbBIBCLKOTO
yHiBepcHTeTy. Tam BIiANOBIAH, wWo HOMY — 3rigHo 3 HOBHM
pPO3NOPAMKEHHAM MiHICTEpCTBA — Tpeba NMOCTYNHTH B YHIBEPCHTET HA
oauH cemectep. Konu x Ppasko BHIC 3a4BY npo nNpHlHATTA Horo B
YHIBEPCHTET, CEHAT YHIBEPCHTETY BiJIKHHYEB MPOXaHHA, HE MOJAKYH HABITEH
npuunHu usoro. [licns Toro @PpaHko 3IBEPHYBCA 00 YHIBEPCHTETY B
Uepnipuax. Tam #ioro ue TinekH npuituanu, ane we # niwnu ganeko
HA3YCTPiY: OOIBOMHAH HOMY NPHIXaTH HAa BHKIAOM ABa-TPH pa3u nia wac
cemectpy. Cnpasa B Tomy, wo PpaHko He XOTIB nepeidmkary Ha UMX
kinbka Mmicauis no Yepuiseus, 60 He xoTie BTpaTMTH npaui. Bin Tomi
npauroBaB B pegakuil nonscbkol raletu Kypep Jesoscki. B YepuiBuax
PpaHko 3anucaBca Ha BHKNAAW npodecopie Omenana KanymxHauskoro i
Crenana Cmane-Crouskoro, 13aue go Uepwisels aBa pa3u, a.le cBoro
noktopaty Ttam He obopmus. Yomy, Hepinomo. Moxkua nuwe
NpUNyckaTH, wo y Ppavka BIANA BepX iHWIA ifed, AKA 3apOIHIACH ¥ HBOTO
we B8 1889-omy poui. B nucri go Oparomaxosa 3 natow 13 motoro 1889
POKY YHTAEMO -MIXK IHIWIHM — NpO Te, WO OOHH JAbBOB'AHHH Dye y Bigni i
rifgigae npog. Baprocnaea fAriva, cnaeHoro y ToMmy yaci cnaeicra. IMpod.
Ariv saoxouyBas ykpaiHUiB CTYOiKOBATH CHABICTHKY Yy BifeHChKOMY
yHiBepcHTeTi @ obiusas HaBiTh BHEOHATH ANA HHX cTHnenaii. dansue
dpaHKo nucae OOCTIBHO Tak:
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“Hywe BiH mene cobnazuue, 6o xou 8 i He Takuil monoamii (33
pPOKH), Ta BCe TakH H He e Takui crapuii, wob He Mir MOBYHTHCA,
Ta, 3 gpyroro Boky, He XoTisiock BH MeHI nokHaaTH 3apibry npu
"Kypewe”. Meni nyxe xoTinoce 6 3 yacom OBHATH XOM JOUEHTYPY
NPMBATHY C/OB'SHCBKHX JNITEPATYP NPH TYTELUHLOMY YHIBEPCHTETI.
[Mpaena, A 3Hak, WO ACUEHTYPa Taka, no MOJITHYHHX pauiax, byna
6 TYT Oy#e BY3bKOK | XOB3BKOK KNajakow, Ta BCE-TaKH, XTo #Horo
IHAE, AK MOXYTh 3MIHHTHCA obcTaBHHH..."

Bawarouy CTATH JOUEHTOM CNaBicTHKH, Ppadko BOMIB IpODHTH JoKTOpAT
came B UiH ainanui B npod. HAriva y Biowi, a Wik Tinekw 3 obGecary
ykpaincekol dinonorii y npog. Crenana Cmans-Crouskoro B YepuiBusx.
Ane 3 apyroro Goky, Dynyus CBIIOMHM, WO OOKTOpPAT He MaTHME A
HBOTO MPAaKTHYHOrO 3IHAYEHHA, He Oyxe cnilwwueca. Cnpasa B Tomy, WO
Ppatko He BipHB, WoL HoMy — 3 Oornaay Ha Horo NOJITHYHI NEPEKOHAHHA
— Mo¥Ha byno 3pobuTH Haykoey kap'epy. daxr, wo PpaHKO TakH
piluHBCcA BKiHUI 3aBeplUMTH cnpapy OokTopaty, Tpeba sasmauysaTH ioro
APYXHHI, AKa NPAMO TaKH HACcTOKIBana Ha usomy. [Ipo ue cBiAYHTE NHCT
00 ApPYHMHH, HanvcanHid B 1891-omy poui (moknanxiwa faTta HeBifoma).
HOpyxuna nepebysana Ttoni 8 Kocavis (batekie Jleci Vepainku) B
Konogmkuomy. Ocb YypHBOK nMcTa, AKHH BIAHOCHTBCA 10 Chpasw

NOKTOpPaTYy:

"Tv nunuw Mede 3a nokropaT, He Didca, A ve woae Ha Teoe
NUIIHHA, BYYChH [10 HLOro, MepepobnK rpeKky | rpaMaTHky
CTapocnoB'AHCEKY, ane no coBictH ToDi Kaxy, BYYChL He 1A AKOL
HeDyb NpakTHYHOl uidl, a8 TiAbKH, Wob noroauTH TeolH AHTHHAYIH
ambiuil, Do we » A 3IHAK HANEBHO | 3HAK BiA NHOEH OOCHTH
KOMMETEHTHHX, WO KaTeApH MEHI NpPH MOAHIM ABCTPIHCBKIM
yHIBEpCHTETI He Ja[yTh, He And TOro, WO A PYCHH, a4 ANA TOro, Wo A
"moniruyHo HamapxkoeaHui”. Mycina © xiba Apcrpis nepecraTH
GyTH AscTpier...”

Bia penakuii Kvp'epa ®panko onepkas BiONycTHy i B xoBTHI [892
poky Bdixae Ao Biaua. [dua 1l xoerua 1892 poky cnosicTHB BiH cBOO
ApY®HHY OChk NpO WO:

“f ceoroiHi 3anucaBcs Bxke Ha yHiepcuTeT. [lekan npuiiHAB
MeHe [y»e JIACKaBO | kalas 3apa3’ npeaknasaTH nucsmMoBy poboTy, a
Takox yce, Wwo Oyno OpykoBaHO 3 MOIX HaykoBHX rnpallb,
JaneBHIOKYH, Wo Bee Byae wenako 3pobneno. InaunTe, way TiNbKH
Ha npuisg Ariva, a THM vacom KiHwy poboty npo Gynnificexy
nerenay.”

Lliero Byaaiiickkoio Nerenaow Gyna nosicte npo Bapnaama i Hoacada,
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ctomeT akol npumanapysas 3 Iuail. INpawo npo Bapnaama i Hoacada
dpaHko NpoYHTaE Ha chasicTHyHoMmy ceminapi. [Npog. Ariv ouwinue 1
MOIUTHBHO | 3JAABHB, WO npuidMe i1 AK JOKTOPCBKY [McepTauiw mnig
yMOBOHO, Wo PpaHko nopobHTL nesHi qonoereHHs. Jansiua npaus Hajl
uicr Temoro 3abpana PpavkoBl we JoCHTE 4acy. [1pH kiHui Tpasua 1893
poky ®panko 3akiHuue aucepTauilo i Biggae il npod. Arivesi. Ouceprauiro
npuiinas npogecop Ge3s 3acTepemens. Kpim auceprauii, Ppanko Gys
3060B’A3aHHH CKITACTH LWE YCHHIA icnUT, AKMil cknanaeca 3 ABOX YAcTHH: i3
CMABICTHKH Ta NaTHHCbKOI MoOBH i 3 dinocodii. lenur i3 cnapicTHkm i
natuiu Ppanko cknas 20 vepsus 1893 poky, a 3 dinocodii 28 yepsHa Toro
# camoro poky. Obuaopa icnHTH cknag 3 Big3HadedHam. [Ipomouis
pigbynaca | nunua 1893 poky, nicna vyoro @PpaHko BepHyBca Oo JIbBoBa.
Tak ®pavko oaepxas CTYNiHL JO0KTOpa dinocodii B OIMAHUL CNABICTHKM
HA ocHomri nauceprauii: “Bapnaam i Moacad, crapoxpucTHsHChEmI
OyXxoBHHH pomau i Horo niteparypua icTopia.™
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JOKYMEHTHU [0 ICTOPII OOKTOPATY
IBAHA ®PAHKA

Bio Peo.Cnipasa noktopckkol nHceprauii Ipana ®panka we i moci, Ak
mMH DGausmo 3 npaul g-pa M. Jlo3w, He yTouHeHa #i He HOCHTHL ACHA.

V  uHaykoBOMY WOPIYMHHKY cnoB'aHcekol dinonorii  Bimencekoro
yHiBepcHTETY Bimomuii aBcTpilicekmii cnasict i dpankosnapeus I rouTep
Butp3seHc onybnikyBaB JOKYMEHTH, MOB'A3aHl 3 HABYAHHAM IBana Ppanka
y BineHcbkoMy YHIBEPCHTETi 1 3aXHMCTOM OokTopchkoi auceprauii'. Ha
ocob/IMBY yBary 3ac/JyroBywTb Taki JOKYMEHTH: IHOEKC, 110 HOro BlacHo-
pyuHo 3anoeHHB 1. ®paHko, 3aaBa go kouerii npodecopis dinocodeskoro
dakyneTETY NpO OONYLUIEHHA 00 JOKTOPCEKHX icnuTiB, asTobiorpadia, Bio-
ryku npodecopie B. SAriua ta Ipeuxa Ha noxTopesky AncepTauio i AoNoBi-
oi I. @panka, AKI BIH MPOYHTABE Ha CJABICTHYHOMY CeMiHapi TOLUO.

IMpusepTae yBary cnucok npeametis, Akl 1. @panko puByan. 'onosre
micue 3abimarote TyT nekuii B. Ariva, npaui saxoro PpaHko 3HAB 1E i3
JIbBiBcbKOTO yHIBepcHTeTy. KpiM nexuiil BiH BiOBiOyBaB TAKO®X CIABICTHY-
Huit ceminap HAriva, Ha AKOMY BHCTYNAB 3 OBOMa npausaMH - "[Ipo nosicte
“Bapnaam i Hoacad” ta “Ilpuumnku 0o neremgw npo Maromera y
cnop’au™?. [lepiwa npaus HacTiNbKH 3auikaBuna Ariva, wo BiH NOTOOHBCH
B3ATH 11 32 OCHOBY UIA NOKTOpPChbKOI OHcepTauii, xo4 y ®panka Gyna s Toi
Yac y#e 3akiH4YeHa npaus npo Isaxna Buwenceroro. i npaui, wo suiiiuna
B 1885 poui okpemMorw kHuxkowo, npod. Ariy nomae y Zeitschrift fiir
slavische Philologie (1897) nywe BHCOKY OUIHKY.

3HayeHHA HA3BAHMX OOKYMEHTIB € WIHHMM HanbauuaM dpaHKO3IHAB-
crea. BoHH YyTOYHKOIOTH pAn BawmnuBHX ¢akTiB 3 wuTTa Ppanka, moci
Mano BigomMHX. TomMy HHXYE MOJAEMO TEKCTH IX OPHIIHAMNIB Ta Mepeknan
ykpaiHcbkoro moBow M.I. [dapmorpas®. TekcTH NOKYMEHTIB B3IATO 3a
na3Banoio nybnixkauiero [ontepa Butpsenca®. INepenpykoByemo ix nos-
HICTH), HE BNPOBAMKYHOUH HIAKHX MPABOMMCHHX YH MOBHHX 3IMIiH.

. Giinther Wytrzens, ‘Ivan Franko als Student und Doctor der Wiener Universitéit™,
Wiener slavistisches Jahrbuch, Graz-Kéln, 1960, crop. 228-241,
2. Ha ocrosi uwiel npaui Ppanko Hanucak nizdiwe cratrw "Przyczynki do podan o
Mahomecie u slowian™, Wisla, No , t. B, 1894, crop. 70-96,
1. Vepaluceke aimepamypoinascrnso, Bunyck 14, B-mo Jleeisckkoro yHiBepoHTeTy,
Jseie, 1971, c1. 89-97.
4. Nue. npumiTea 4. L.
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SLTOCORCEKHA TAKYAETET 9-H cemecTp

IHOAEKC
Im's | npiasnme crygenTa lTean ©panxo
BatbkiBmHHa | Micue napoLMeHHA Fasusuna, Hazyeasusi
PigHa MoBa, BiK Yepaincexa
wap. 8 1856 p. (36 poxia) o
Peniria, akHf ofpaa abo BipoicnoBigaHus Fpexo-karosuygsxa
KpapTHpa cTyaeHTa | I. Binainzepuitpace, 28,

| I nid'iad, 4 nosepx, xeaptupa 29

Im's, cTau i Micue npoxHBaHMA fAoro GaTexa F

Im'a, cTan | Micue NpoXHBAHHA fAoro onikyHa |

Haama yufoBoro 3aknany, B SKOMY CTYOENT 1 Hepuiayi
npoBie OCTAHHIA CEMeCTp

Onpepxye cTHnexgio (fonomory) . . . . . . . . B cymi ; i &
HERBHN. AR o np g eh e SR o

Ha akift ochosl NPOCHTE CTYOEHT npo NpHAoOM I AbcomoTopif ®

Cnucox Aexuif, axi cTyaewt mae Hamip cayxatu

Baacnopyynsi nlanke

Kiankletn i CTYACHTA, DAHOYACHD
Mpeaser aexali roaMiE HA Il':,:::.:.':! ni{nepnmumn mpo
THEAEHE DAEPMAHHE SeohaBaro
NOCEIAYE IHE
Ietopuuno-Merogonoriyuu@  meryn  go
BHBYEHHA CAOB AHCBKOL dinoaorii 4 ap. B. Arny

Bufipani nutanua 3 rpaMaTHKH CAOB'AN-

CLKHX MOB 2 u
ChapicTHYHHA ceminap 2 "
Crapocnos'ancbKa rpaMaTHka 3 ap. Pp. Mactprex
Etiynnit cknan wacenenwa Asctpii 2 ap. TMaynivke
Ceminap 3 naneorpadii 2 ap. MuiGpas

2

Meroauka icTopHuHHX AOCAigMeHL ap. Mwoaebaxep Is. Ppanko

BuHecenlis naaTH
[Nnara 3a 3anuc

Bin nnats 3a maBuanua W apinbuenwh i repGopy Mapky . . . 5 ryasaenis
aigno 3 piwewwam sin . . . . . . . . . [lnara 3a waevawus...13 ., 65 Kp.

Pasom ... .18 r. 65 Kp.

Wramn Gyraatepil Blaewcsxoro yWimepcHrery 3 marowo: 10 moartaa 1892 p.
Manue weposbipansah

® TMoceinuennn npo 3akimvenws crynifil B aBcTpifickknX yHiBepcHTeTax.
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An das Hochlébliche K. K, Profes-
sorenkollegium  der  philosophischen
Fakultat der Universitat Wien,

Iwan Franko, Kandidat der Philoso-
phie. wohnhaft 1. Wipplingersirafie
N. 26, 1. Stiege, 4, Stock, Thur 29 —
bittet um Zulassung zu den sirengen
philosoph. Prifungen aus der Sla-
vistik mit der klassischen Philologie.

Hochlabliches K. K. Professorenkollegium der philosophischen Fakultat!

Gestitzt aul dee beifolgenden Dokumente, wnd zwar:

8) das Maluritdiszeugms im Original und in Ubersetzung,

b} das Absolutorium der Czernowitzer Universitat,

¢) den Index der Wiener Universitat Gber ein Semester,

} das Curriculum vilae, und

e} die .thandlung unter dem Titel «Der Reman vom Barlaam und Josaphat sowie
die darin enthaliene Parabel von dem Einhorn («Der Mann im Brunnens) und ihre
slavische Bearbeitung», wozu ich noch die zweile, kleinrussisch geschriebene Abhandlung
elvan Vyienskij i jeho literalurna dijalnist’s) ferner die im polnischen Journal «Wislas
(Bd. VI, 263—278) gedruckte Abhandlung «Wojna iydowska, przyczynek do studjéw po-
rownawezych nad literaturg ludowgs und die in derselben Zeitschrift (Bd. VI, 745—758)
gedrm:kle Abhandlung «Bajka wegierska Waclawa Potockiego I'psia krew's, wozu noch

. 996—0997 abgedruckle Anmerkung «Pochodienie Aftylis zu nehmen ist, als Supple-

mente beifige —
Pitte um Zulassung zur Ablegung der philosophischen strengen Prifungen, und zwar
aus der Slavistik als dem Hauptiache in Verbindung mit klassischer Phuiologie, behufs
Frlangung der philosophischen Doklorwiirde.

Wien, den I7. Mai 71893 Iwan Franmko

Ho Ceitaci u. . Koneril TMpodecopin
dinocodcskors dakyasTeTy Bigenckxo-
ro YHIDEPCHTETY.

Isan Ppanwo, Kanauaar dinocodil, wo
npoxueae [y Biaui] 1., sya. Binaiwrep-
wrpace M 26, 1 nia'T3n, 4 nosepx, 29
ABepi, APOCHTH AONYCTHTH AOMO A0
CYBOpHX  (LIOCOPCEKHX  eKlaMeHis 3
CAABICTHRM 3 KiacH4yHow $iroaories,

Coitna u, k. Koaerie [Tpodecopin dinocodesxoro daxyivrery!

Ha migcTasl AofaHHx AOKYMEHTIB, a caMe;

a) aTecTaty 3pinocTi B oprinani i nepexnanl,

6) abconwTopia YepHipelbkoro YHIBEPCHTETY,

B) inpexcy BipeHcekoro YHipepocHTETY 33 OLHI CeMCCT,

r) astobiorpadii i

a) neceprawii nin 3aronoexoM <Poman npo Bapaaama i Foacadas ta sMimena » Heomy
npirya npo €gnHopora (eYonomik y wpuumuis) i 71 caos’sncska ofpofika, fo axol gopar-
KOBO NOMa)m e APYTY Npauw, HanHeany yepaivcekow Mook, <lsan Buwencekwd i foro
AiTepaTypHa AiRABHICIBY, Aadi HAAPYKOBAEHY B noabcukoMy sypHani «Wisla» (1. VI,
crop. =b2—2T78) crarme «Wojna iydowska, Iprz:.r-nyntl: do studjow pordwnawczych nad
literaturg ludowss i B ubomy # mypHani (1. VI, crop. 745—768) onylaikosany crattio «<Bajka
wiegierska Waclawa Polockiego 1 'psia krew's, fo #Akol We chifd BIATH NPHMITEY
cPochodzenie Altylis, manpywxosawy Wa crop. 996—997 — npoily AONYCTHTH MeRe A0
ekAananin PAccodCbEHE CYBOPHXE eK3aMeHin, a caMe 3 cAABICTHKE AK OCHOBHOT chneuiank-
HOCTI pasoM 3 KnacHanow dinonoriew, 3 MeTop 3A08yTTA 3pauuA AokTopa $iiocodii.

Bidene, IT tpasns 1893 p. Iean Ppanxo
CURRICULUM VITAE

leh Iwan Franko wurde am 27. August 1856 in Nahujowice (Kreis DrohobyZ) in Ost-
galizien geboren. Mein Vater war ein Bauer und starb, als ich noch nicht 8 Jahre alt

geworden war. Durch zwei Jahre besuchte ich die Dorfschule in Jasenica Solna, dann
durch drei Jahre die basilianische Normalschule in DrohobyE, woraul ich in den Jahren
|B68— 1875 das Drohobyler Realgymnasium mit vorziglichen Attestaten absolvirte. Im
Jahre 1875 inscribirte ich mich als erdentilicher Hérer an der philosophischen Fakultit
der Universitdt in Lemberg, wo ich klassische Philologie unter Profl. Weclewski und
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Cwiklinski, kleinrussische Sprache und Litteratur unter Prol. Ogonowskij Pidagogik
unter Prof. Cerkawskij, Psychologie und Anthropologie unter Dr. Ochorowi® und auch

einen Cursus der Mationalékonomie unter Prof. Bilifiski studirte,

Gleichzeitig beteiligte ich mich an der Redaction einer vom akad. Vereine c«Akade-
mifeskij Krufoks herausgegebenen litterarischen Zeitschrift «Diruh» und wurde im Som-
mer des Jahres 1877 zusammen mit den Obrigen Mitgliedern dieser Redaction in einen
politischen Process verwickelt, welcher meine Studien unlerbrach. Nach B8-monatlicher
Untersuchungshalt wurde ich trotz ginzlichem Mangel an Beweismaterial, hauptsachlich
aul Grund eines an mich berichteten Briefes M. Dragomanows, welcher mir vorschlug eine
Studienreise nach Mordungarn zu unternehmen, der Geheimbindelei schuldig befunden
und zu G-wiochentlichem Arrest verurteilt. Dieses Urteil zog mir den Verlust eines Landes-
stipendiums zu, welches ich durch zwei Jahre vorher genossen hafte, doch setzie ich trotz-
dem meine Universildtsstudien fort, meinen Unterhalt gleichzeilig durch verschiedenartige
litterarische und publicistische Arbeiten in kleinrussischer und polnischer Sprache wver-
dienend.

Zu Anfang des Jahres 1880 wurde ich in Jablonow bei Kolomyja, wohin ich mich
behufs Erteilung von Privatlektionen begeben "hatte, verhaftet und abermals in einen
politischen Process mit einbezogen, aber nach 3-monatlicher Untersuchungshaft [rei-
gelassen, da es sich herausstellie, was dbrigens von Anfang an ganz klar war, dafl ich
mit diesem Processe und den darin angeklagten Personen weder bekannt war noch irgend
etwas gemein hatte. Seither verlebte ich zwei Jahre aufl dem Lande, erhielt im Jahre
1883 von dem Gulsbesitzer Ladislaus Fedorovié in Okno den Auftrag, eine Biographie
seines Vaters, des Reichslagsabgeordneten vom Jahre |B48 zu schreiben, durchlorschte zu
diesen Zwecke das reichhaltige Familienarchivam des Herrn Fedorovid wnd beschaftigte
mich in Lemberg, wo ich Mitarbeiter der ruthenischen Zeitschrift «Dilos wurde, mit dem
Studium der Geschichte Galiziens sowie der galizisch-ruthenischen nationalen und littera-
rischen Entwickelung. Zu diesem Zwecke sammelte ich auch viele alte und neuvere Drucke,
Flugschriften, Zeitungen, Handschriften und Correspondenzen. In den Jahren 1885 und
1886 besuchte ich RuBland, speziell Kijev, wo ich mich auch verheiratete. Im Jahre 1886
wurde ich Redakleur der litterarischen Zeitschrift «Zorjas, in welcher ich seit 1883 viele
meiner Arbeiten verBifentlichte; im Jahre 1887 wurde ich stindiger Mitarbeiter der polni-
schen Zeitschrift «eKurjer Lwowskis, Im Jahre 1889 wurde ich zum drittenmal in einen poli-
tischen Process verwickelt und nach 10-wdchentlicher Haft wieder freigelassen, nachdem
dee Untersuchung nicht auch einen Schein von einem Delicte gegen mich hat aulweisen kinnen.

Im Jahre 1890 glaubte ich endlich die M&glichkeit erreicht zu haben, meinen seit
jeher gehegten Gedanken an die Vollendung meiner Universititsstudien zu realisiren,
und da mir nach der unlerdessen erschienenen ministeriellen Verordnung zur Erlangung
des Absolutoriums noch ein Semester [ehlte, so richtete ich an das Professorenkollegium
der Lemberger Universitit die Bitle um Erlaubnis, mich an dieser Universitdt noch fir cin
Semester inscribiren zu dirfen. Meine Bitte wurde aber ohne Nennung eines Grundes
abgelehnt, weshalb ich anch gezwungen war, mich fir ein Semester an der Czernowitzer
Universitdt zu inscribiren, wo ich die Vorlesungen der Professoren Smal-Stockij und
Katuiniackij besuchie und auch das Absolutorium erlangte. Im Herbste des Jahres 1892
sah ich mich endlich im Stande. meinen lange gehegten sehnlichen Wunsch zu erfillen
und mich behuis Vervollstandigung meiner Studien in Slavicis nach Wien zu begeben, wo
ich durch ein Semester als ordentlicher Horer inscribirt, die Vorlesungen der Professoren
Jagi¢, Pasirnek, Mihlbacher und Paulitschke besuchle und mich auch an den Arbeiten dea
slavischen Seminariums beteiligle. Von meinen litterarischen und wissenschaftlichen Arbei.
ten, welche cinen Zeitraum von bereils nahezu 20 Jahren [hllen, will ich hier nur diejeni-
gen neanen, welche meine Beschiftigung mit allgemeiner und slavischer Lilteratur und
Volkswissenschalt bekunden. Ich darf es ohne Selbstiberhebung aussprechen, daB eben
dieses wissenschaltliche, rein ideelle Interesse mich in den harten Pritfungen, die ich zu
bestehen hatle, aufrecht erhielt, so daB ich trotz schwerer Schicksalsschlige dem hohen
Ziele, meinem Vaterlande und besonders meinem siidrussischen Volke nitzlich zu werden,
nie untrew wurde,

Meine Beschiftigung mit europdischen und slavischen Litteraturen [Ghrte mich veor
Allem dazu, das Beste aus denselben in meine Muttersprache zu fibersetzen, Schon im
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Gymnasium dbertrug ich zwei Dramen des Sophokles, einige Gesdnge des Nibelungen-
licdes und dergl. mehr, Wihrend der Universititsstiudien las ich besonders viel Russisch
und dbertrug auch einzelne Erzdhlungen des Pomjalowskij, S2edrin-Saltykov, den Roman
«Was tun» des Cernylevskij. Im Jahre 1879 erschien meine Ubersetzung wvon Byrons
«Kains, im Jahre [BS2 der ersie Teil des Gothe' schen «Fausts mit einer Sludie dber den-
selben. In demselben Jahre Gberselzte ich auch Gogols «Todte Seelens, vordem noch eine
Erzdhlung des Gleb Uspenskij, einzelne Gedichie von Gathe, Victor Hugo, Heine, Lenau,
Freiligrat, Shelly, MNekrasov («Russische Frauens). In den letzten Jahren publicirte ich
eint Bearbeitung des «Armen Heinrichs» von Hartmann won Aue (1891), ein Bindchen
von Heines Gedichten (darunier «Deutschland, ein Wintermarchens, «Disputations u. A, m.)
mit einer biographischen Studie fiber den Dichier, einige bulgarische Volkslieder — alles
in kleinrussischen Ubersetzungen, Gbertrug auBerdem die «Tyrolske elegies und andere
Gedichte des bdhmischen Satirikers Karl Havlifek Borovsky, auch Einzelnes von Sva-
topluk Cech, Jar. Vrchlicky und J. Neruda.

Hand in Hand mit diesen Ubertragungsarbeilen ging auch das Bestreben, einzelne
Autoren und Litteraturrichtungen besser verstehen zu lernen und Anderen zu erkldren.
S0 entstanden meine ruthenisch und polnisch geschriebenen litterargeschichtlichen Skiz-
zen und Charakteristiken: dber Goifynski, Teofil WiZniowskij, Bohdan Zaleski, Saltykov-
Stedrin, Leo Tolstoj, Ober den zeitgendssischen russischen Tendenzroman (Obrusiteli,
Blednow usw. sowie fiber den EinfluB des Mickiewicz aul die kleinrussische Litteratur.
Die meisten dieser Arbeiten haiten vor Allem den Zweck, die Kenntnis des belreffenden
Autors bei dem benachbarten Volke zu vermitteln; in dieser Hinsithl sollen hier noch die
Essays uber Turgeniew (kleinrussisch) und dber Sevlenko (polmisch), so wie auch die
uber Emil Zola, den naturalistischen Roman und <La terres verglichen mit Gl Uspens-
kijs «Viast’ zemli» (polnisch) genannt werden.

Die Geschichte der sidrussischen Litteratur — und Geistes-Entwickelung bildete seit
jeher den Lieblingsgpegensiand meiner Studien. Vor allem war es der bedeutendsie und
originellste Dichler SGdruBlands, Taras Sevienko, dessen Gestalt und dichterisches Erbe
meine Aufmerksamkeil fesselle. Seil 1881 publicirie oder werfaBte ich lolgende, diesen
Dichter behandelnde Einzelstudien: die Analysen seiner Gedichte «Hajdamakis, «Kaukazs,
«Son», «Topola® und «Percbendias, sodann eine allgemeine Charakteristik seines Lebens
und seiner Wirksambkeit (ruthenisch und polnisch); die von mir vorgeschlagene und mo-
tivirte Einteilung derselben in vier Perioden wurde auch von Prof. Ogonowskij in seiner
neuen Ausgabe des <Kobzars Sevienko's angenommen. Grdiere oder kleinere Beilrige,
Materialien und kritische Bemerkungen lieferte ich noch zu den Biographien folgender
slidrussischer Schriftsteller: Fed'kowif (eine Analyse seiner widersprechenden Angaben
iber seine Jugend), Swidnickij, Rudafiskij, Mordowcew, Skomorowskij, Mogilnickij und
Suchewif. Auch mit der dlteren sidrussischen Litleratur, besonders seit der Mitte des
XVI. Jahrhunderts beschéftigte ich mich eingehend. Es gel~ng mir handschriftliche, bis-
her unbekannte Materialien zur Geschichte dieser Litteratur aus dem XWI., XVII. und
XVIII Jahrh, zu finden, so eine Sammlung der Schriften Iwan Vygenskyj's, ein religioses
Drama «Dialogus de passione Domini» aus der Mitte des XVI. Jahrh., mehrere hand-
achriftliche Sammlungen von Legenden und Apocryphen, geistlichen und weltlichen Liedern
usw. So entstanden meine, meistens russisch geschriebenen und unter dem Pseudonym
eMyrons in der «Kijevskaja Starinas verdlfentlichien Abhandlungen und Mitteilungen;
Giber newe Materialien zur Kenntnis des lw, VySefiskyj, Gber einige s@drussische Apocrypha,

iber den Lemberger Bischol Joseph Sumlanskij und sein Buch «Metrika» usw. Dem
Vygefisky] widmete ich auch eine ausfihrliche specielle Arbeit, in welcher ich zuerst alle
seine Schriften einer eingehenden Analyse unterwarf und die daraus gewonnenen Daten
zum Auibau einer wissenschaftlich begrindeten Blegraphie dieses Schriltstellers zu ver-
werthen suchte, Diese, bis jetzt nicht publicirte, kleinrussisch geschriebene Arbeit erlaube
ich mir dem Hochléblichen Professorenkollegium vorzulegen.

Machdem ich im Jahre 1888 fiir die warschauer Wochenschrift «Glos» einige Skizzen
iiber die rotrussische Litteratur des XVIII. Jahrkunderts geschrieben habe, begann ich
mich mit dieser, bis jetzt fast dunklen zB. von Ogonowskij in seiner Litteraturgeschich-
tz gar nicht erwidhnten Epoche der galizisch-ruthenischen Geistesentwicklung zu be-
schiftigen und besonders dem 1790 erschienenen «Bogoglasniks (Sammdung &lterer und
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neuerer geistlicher Lieder) zu beschdftigen (sic!). Diese Arbeit muBte aber trolz bedeu-
tenden von mir gesammelten Materials, wegen Mangels an wissenschalftlichen Hilfsmit-
teln unterbrochen werden, und nur ein Kapitel daraus, iiber die geistlichen Weihnachtslie-
der, wurde auszugsweise im «Dilos verdffentlicht. Meine Ansichien iber die wichtigsten
Momente der sidrussischen litterarischen Entwickelung bis zum Beginn des XIX Jahe-
hunderts fasste ich in einer Vorlesung zusammen, welche ich im Juni 1892 in der histo-
rischen Gesellschaft in Lemberg hielt, und welche dann unter dem Titel «Charakterysty-
ka literatury ruskiej w XVI—XVIIl wiekachs im Organ dieser Gesellschafl, dem <Kwar-
tzInik historyczny» gedruckt wurde.

Auch mit Ethnographie und Folkloristik habe ich mich seit friher Jugend beschaf-
tigt. Noch im Gymnasium schrieb ich hunderte von Volksliedern, Mirchen, Sprichwartern
und dergl. aus dem Volksmunde aul. Ein ziemlich reichhalliges lexicalisches Material
slellte ich anfangs dem H. Werchraiskij fiir seine «Pofatky do ulofenia nomenklaturys
sowie [Or seine «Znadobys, spiter dem Prof. Ogonowskij Tir seine «Studien auf dem
Cebiete der rulhenischen Spraches, und endlich dem H. Zelechovskij fdr sein ruthenisch-
deutsches Worterbuch zur Verilgung. Selbstindig publicirte ich daravs nur eine Col-
lection der «<Kinderspraches (Swil, 1832). In derselben Zeilschrift gab ich auch einige
Lieder neuwester Formation, wie dber die Kartoffel, dber die Boryslawer Naphtagruben
mit kulturhistorischen Erklirungen heraus. Im Warschaver «Dodatek do Przeglgdu tygod-
niowegos publicirte ich eine Abhandlung uber die Oberreste primitiver Anschauungen in
slidrussischen Volksritseln. In der ruth. «Zorjas erschien die Abhandlung «Die Harigkeit
der Frau in galizisch-ruthenischen Walksliederns. In dem won der Krakauwer Akademir
herausgegebenen «Zbidr wiadomosci do antropologii krajowej» (Bd. XI1) erschien eine
von mir und der Frau Olga Roskiewié wveransialtete und von mir bearbeitete Samm-
lung der Hochzeitlieder wund Gebriuche. In demselben Sammelwerke sollte auch meine
Sammilung galizisch-ruthenischer Sprichworter erscheinen, allein mit dem Tode Prof. Ko-
pernicki's zerschlug sich die Sache, Meine Sammlung galizisch-ruthenischer Sprichwdrler,
zu welcher ich alles mir zugangliche gedruckte und handschriftliche Material herangezogen
und durch eigenme Aufzeichnungen fast um das doppelte vermehrt habe, betrdgt gegen-
wirtig nahezu 15000, meistens mit Beibehaltung dialektischer Besonderheiten in der Aus-
sprache aufgezeichneter und nach Ort der Aufzeichnung bestimmter Sprichrwdrter,
Vergleiche, bildlicher Ausdricke, Worlspicle, scherzhafter Redewendungen, Flache, Seg-
nungen, parodirter Gebete und Kirchengesdnge usw.

Im Sommer des Jahres |BB7 fungirte ich als Sekretdr und Correspondent der wvom
H. L. Fedorovi® in Tarnopol zu Ehren Seiner k. Hoheit des Kronprinzen Rudolf veran.
slalteten ethnographischen Ausstellung, welche ich auch beschrieb. Noch vordem gab ich
einen Band ethnographischer und litterarischer Arbeiten des kirzlich versterbenen ruthe-
nischen Schrifistellers Viadimir Navrockij heraus. In der «<Kijevskaja Starinas publi-
cirte ich die von meiner Frau in MNahujowice aufgezeichneten Volkstraditionen dber die
dort im J. 1831 statlgehabte Verbrennung der vermeintlichen Vampyre, Im sKurjer Lwow-
ski» verdifentlichte ich unter anderem eine Artikelserie dber die galizische Landeskunde
(eKrajoznawstwo galicyjskies), dber ruthenische Teppiche («Kilimki ruskies), dber die
Ostereier [«Pisanki») usw,

Unter dem Einflusse Prof. M. Dragomanow's, welchem ich fir die Fiorderung meiner
wissenschaltlichen Bestrebungen sehr viel zu Danke verpflichtet bin, wandte ich mich
dem Studium der neveren vergleichenden Litteratur- und Sag-Wissenschaft zu las eifrig
die bahnbrechenden Werke Benfey's, Liebrechis und besonders Veselovskijs, Dragomanovs
und Anderer. Zwei meiner Abhandlungen, welche dieselbe Richtung einschlagen und in
dem polnischen Fachjournale «Wistas verdffentlicht wurden, erlaube ich mir ebenfalls
vorzulegen.

SchlieBlich sei es mir gestattet zu bemerken, dafl Gber meine belletristischen, sowohl
prosaischen als auch poetischen Arbeiten, von denen vieles ins Polnische, manches auch
ins Russische, Bohmische und Deutsche tberzetzt wurde, Prof. Ogonowskij in seiner
rulhenischen Litteralurgeschichte (Zorja 1891 und 1892 und separat) auslibrlich ge-
handelt hat.

Wien. den 18. Mai 1893 Iwan Franke
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fl, Ipan @panko, wapoanecs 27 cepnua 1856 p. 8 Haryeswsax [poroSuuskore nosirty,
g Cxiguift Tanwumni. Mih Gatexo Gys CENAHHHOM i noMep, KOnH MeHi we He GYN0 BOCLMH
pokin ¥, Tlporarom Aaox poxin A pinpinysas cinecbky wxoay » Heewmui-Cinesnif, notism
NpOTArOM TPboX POKIE — BACHAIAHCLKY HOpPMAALHY weoay B [flporofkqi, nicAm woro B
pokax 1868—1875 — [porofuubky peansdy riMuasiso’, Ay saxinewe 3 siaminusmuu ouin-
kamu. B 1875 p. aanHcascA MiACHHM cayxavem Ha dQiaccodcukui daxyaster Jlbaischbroro
YyHIBEPCHTETY, L¢ BHEYAR KAACHUHY fiacaorie ¥ npodecopis Benwnesceroro | LIpikaincexo-
ro, yKpalHCeKY MoBy Ta nitepatypy* y npogecopa (OroHoBCchKOro, Nefaroriky y npodecopa
Yepkasckroro, newxonorie i anrponoaoriv y A-pa OxopoBuua, a TaKow KYpe HauioHaasHol
exonomii y npodecopa Biainchkoro.

Onuovacho Spap yuacts y polori pepaxuil aiveparypuoro mypuana <[pyrs, me
BHAABABCA CTYAEHTCHKHM TOBAPHCTBOM cAKafeMHueCKHA Kpy#oXs, | pa’om 3 iMWHMH wae-
naMH uwiel pepakuii saitky 1877 p. 6ye BnayTawHA ¥ NOAITHYHHA nNpouUec, AKHA nepepRab
ol erynil. [Tichs pochMHMICAYHOTO CAIAMOTO APeIITY, HeIRAMAKWYH HA WIAKOBHTY BiECyT-
HICTh DHKPHBAALHHX MaTepianis, mewe ofBHHYBATHAM B TaéMHiA 3IMoBi, B oCHOBHOMY Ha mia-
crasl nanpaeneworo Mewi awcta ig M. [lparomanosa, axmfi sanponoumynan Medi Haykony
noiaaky Ao [lisnivwol ¥ropuwns, i 3acyanad wa wicte tHmuie apewrty. Lled swpox nmoaGa-
BHB MeHe NepaBHOT cTHNennil, AXY A OTPHMYBAB Nepel THM NPOTAroM ABOX pokis. A
PpOTE A NPOAORMYRAB Nani choil YHiBepCHTeTCRHI CTYAMIl, OoAHOYACHO 3ApOGARKONH HA npo-
MHTOK PiIHNMH AiTepaTypHuMi i nyGAIUMCTHYHHMH MPaUAMHA YEPATHCBEOM | NOABCEEOK
MOBAMH.

Ha nowarky 1880 p. mene saapewrtysaasm B HAfaywosi fiamn Kosomui, xyaw a noixas
3 MaMipoM n0aBaTH NPHBATHI Jexuil, i 3WoBY BTArHYAR ¥ noniTHuHkA npouec, aae nican
Tpeox Micauip chiivoro apewTy 3BiAbHAAH, G0 IACYBANOCH, WO, IPEWITOM, BXe Big nNouat-
ky Gyao WiAKOM RCHMM, WO A 3 THM ApoUecoM | OOBHHYBAYEHHMH B HEOMY ocofaMy ani
He Gye awafosuf, ami we man Hivoro cniAeHoro, 3 TOMD Wacy A NPOMHEAE ABA POKH Ha
ceni, a 8 1883 p. onepsaep damopnenHa sig nosiwnka Bonopwcnasa @epoposnda y Bixwmi
nanucat Giorpadii fiero GaTtbka, wo Gys nin 1848 p. nenyravom pafixcrary. [las Toro =
pocninwe Garatwd poanuwedf apxis nawa <Penopoewsa i npawosas y Jleeoei, ne A cras
chippoGiTHHKOM YrpaTHChKOro saconucy «J1inos, wan pupyeHHAM icTopil Tafi«HHH, 8 TAKOK
FaAHULEKG-YKPATHCLKOTD HALioHANLKHOND | niTepaTypHoro PoIdHTKY. 3 Tol MeTon 8 HailHpas
UHMAND CTAPHX | HOBHX ApyXis, Aucrinox, raset, pykonwcis i xopecnowmenuif, B poxax
1885 i 1886 & minminam Pociio, | soxpema Kuie, ne onpymueca. B 1886 p. ctap pesaxtopom
AliepaTypHoro #ypHaay <3opas, B axoMmy 3 1883 p. onyGaikyeas Garato cBoix npaub.
B 1887 p, crap noctifiniM cniepoGiTHHKOM noascekol razetd «Kurjer Lwowski». B 1889 p.
Méde BnAyTann TpeTifi pas y noAlTHYMHE NPOUEC | NICAN AECATHTHMHEBOrD YB'AIHEHHA JHOBY
apinbHnad, G0 cAifcTBO He MOTAO NPed'ABHTH MeHi HaAMenworo oOBHHYBAYEeHHR Yy Gyab-
AKOMY NpaponopyueHHi.

B 1890 p. A cnogieaecs, woO HApeWTi MATHMY MOMAHBICTD JAIACHHTH cBIfi 3aaBna
NAEKAHHA HaMip — 3aKiHYHTH yHiBepcHTeTchi cryaii. Tomy wmwo ariagHo 3 MiHicTEpCbKAM
PCANOPAMKEHHAM, WO NOABHAOCA B TOR wac, AAR OfepwanHA alconwTopin MeHI HeBHCTAE-
YIA0 WE OJHOMO ¢eMECTPY, R 3BepHYBCR A0 Koseril npodecopie Jlesiscwkoro yHiBepcHrery
3 npochBOK AOIBOANTH MeH] JANHCATHCA HA OAWH ceMecTp B ueh ynisepcHter. Oanak Mo
npocofy BIAXHACHO, He HAIHBAKOYH NPHYHH, TOMY R Gyp aMywWweHHA 3aNHCATHCR HA OOHH
cemectp oo Yepuiseuskoro yminepcuTery. TyT & sigpinysas aekuii y npodecopis Cwmanb-
Crousxoro i Kaaysususkoro i omepwas abcomotopifi. Bocewn 1892 p. amir wapewri
ANIRCHHTH CBOM 3NABHA AENiAHY 3anoBiTHY Mpiw: A noixas no Biaws, mob nonosHHTH
ehol 3vawHA i3 craBicTHRH. 3ankcapkce IBHYafliAM cAyXadeM, A BiABiaysas npoTAroM
ceMecTpY Jexuil y npodecopin Hraga, [Mactpuexa, MioasvGaxepa i [Tayniuke, a vaxox Gpas
YuacTe B poboti chamicTHyHoro cesinapy. 3 MOIX JiTeparypuHx | HayKOBHX TBOpPIB, WO
SuliMawTs nepiof yae GAM3bKO Ok4AUNTH pois, A XoTie GH TYT HaspatH JAwwe Ti, AKi
CRIAMATE NPO MOK NPaWMD WAL 3AraNLHOK | CAOB'AHCLHOW AiTepaTypamn Ta erHorpadiewn.

® Bateko I. ®panka nosep Hamecui 18G5 p. OTwe HA AeB'ATOMY POLI MHTTA NOETA.

T B [lporoGuubkid riveasii suxeca ®panko 3 oceni 1867 no 1875 p.

' Bupasn ckleinrussisch, ruthenisch, rotrussisch, sidrussisch», ssuTi B opHrivani,
repefaeso, Gepysn 00 yBars iX IHAYEHHA, CNOBOM syKpaiHCLEHAS,
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Moy O8) JApoOIVMIAOCTI CHAIATH, WO CAME UEH HAYKOBMA, SHCTO iAEAALHHA iHTepec nig-
TPHMYBAB MEHE ¥ CYBODPHE BHNPOOYBAHHAX, AKI CYAHAOCH MeH| MEPeNecTH, TOMX, HEIBAMN RN
Ha TAMKL YOApH 4040, A HIKOAH He IPAAMYBAR BEAHKOT MeTH — OyTH KOPHCHHM CBOIR Gath-
KiBUIMHI i, HACAMMEPER, COOEMY YEPATHCLEOMY HapoAOBi,

TMpawowous Hag EBPONENCEEHMH i CACE RHCEHHMH MITEPATYPAMH, A BEpIU 33 BCe Hama-
rasci NEPeKAAcTH Te, WO B HHX BARKPaLle, HA CBOK PIANY MOBY. M e B rimnasil nepegias
asi gpami Codoxna, kiseka wactid 3 ellichi npo HiGeaywriss i 7. n. [lia 9ac yuisepcurer-
COKHE CTYRIR 4HTan A ocofanso Garato pocificLKOK MOBOK, 3 TAKOA NEpeKIan OKpesi onosi-
nauma TTosmanoncsxoro, Canrwkoba-Illeapina, poman <Illo pofute?*s  YepuHieBcbroro.
¥ 1879 p. 3'ARHBCA MiA nepexman «Kaiwas Bafipowa, a s 1882 p. — nepwa vactiea «Paye-
tax [ete 3 pospigkor npo uel Teip, Toro x pokv nepexnas 8 TaeoM «Meprei aywis IMo-
FofA, 3 Mepel THM wie oane onosipannwa TaiGa Yenencwkoro, meari sipwi Meve, Bikropa To-
ra, Tefine, Jlenay, ®pefinirpara, Weani, Hexpaccea («<Minkm Pocil»). Ja ocranni pokn
onyGaixysas nepepofiky <Bigworo Tempixa» Tapraana dow Ave (1821 p.), ToMHE niputis
Tebue (B 7. 9. csHiMesynna, Iumora Kadkar, «ducnyts 13 inwe) 3 Glorpadivins mapHcoM
npo NOETa, Kinbka GoArapchiKHX HAPOAMMX NiCeHb — YC& B YKPaiHCBEHX nepexnafax. Kpiw
10ro nepeknad «Tipoabchki enerils Ta inwi pipmi vecwworo catHpWka Kapna Tamnivexa-Bo-
POBLLKOrG, AEULD Ceatonayxa “Yexa, Hpocnasa Bpaniuwxoro i Hua Hepyaw,

3 i€ NepeKAanalbEOR pofiorow fWAo 33BMIH B NAPI HAMaranys CaMoMy Kpawe nia-
HaTH OMpEMHX aBTOpiB | pianosiaHi Aivepatypri Tedii i spolHTH TX LOCTYNHHMH AAR iHWAX.
Tak BHHHKAH WMol AiTEpaTYPHO-ICTOpHUHI HapHCH @ XAPAKTEPHCTHRH, HANHCAHT YEPATHCEKON
i moabcbXoX MopaMu: npo DowHdcekors, Teodina Brumescerors, Borgawa 3aneceXoro,
Cearuropa-llleapina, Jlepa ToAcTore, npo cy¥acHHA pocifchMHl TeuaeHuifnuf poman
(«Ofpycurenis, ebaeguons ta in), a Tawom npo enans Miuxesnwa Ha ykpaTucwky Aitepa-
TYpy. Biaeuwricts uMx npaus noBunsa Gyaa nepefoeciM BiAKpHTH BianoBigHWoro aBsTopa Cy-
ciiHbOMY Hapomosi. 3 uboro noramay TYT Tpefia IrafaTH TAKoW HApHCH npo TypreHesa
{yxpaimcrkoin mosom) i npo Llesuenka (noaschkow], a taxom npo Emian 3ons, narypa-
nictHaun® poman <La terres B nopiemauki 3 «Baamoso 3emais Tnia Yenemcwkoro (none-
CLECD MOBOK).

[eTopin ykpaThcwkoro AiTepaTypHoro i AYXORMOTO poIBMTKY Gy.aa pianasua yawdaeHuM
NpeaMETOM MOIX AochiLweds. Hacasmnepen wus Oye WafinngatHileA | HafGlisim opHrinags-
HHA noeT Mipaiin Tapac Llepuenso, NocTate | noeTHyHAa cNafiiuHa AKOMO NPUHKYBAAH WMOX
yrary. 3 1881 p. ® onyfaikymas afo wanwcas Taki npaili, wo cTOCYOTHCA ULOFG MOeTA:
aHania foro teopin «lafpamaxns, «Kamkass, «Cows, eTononns, ellepefenans, netiM 3a-
ranbiy XxapakTepueTuky fiore muTTR i teopuwocti  (yipalHcnKOW | noALCEKOW  MoO-
pEMH). 3anponoHoBaHHA | ofrpyHTOBaMNA MHOK nogia TeROpuocTi [lleBweHKa wa HOTHpH
nepiofH NpHiHAE npofecop OroHOBCEKHA ¥ CBOEMY HOROMY BHEanHi <Kofaapms. Biawwi
afo MeHWi cTATTi, MATEPIAAN T3 MPHTHUHI 3aMiTKH HANHCaE A TaMod Ao Giorpaddd TamWx
YEPAIHCHEHE NMHCBMEHHHKIB: Defbk0oBHYa [IHANII MOAIHHE HHM CYNEPEYAHBHXE BigosocTef
npo Rore Mmonopicts), CeramwAusxore, Pyaawcsxoro, Mopposuesa,. CroMopopcskoro, Mo-
reasiduskore | lyxessya, § npauwsas Takox rpyHTOBHO | HAL SaBHbLOK YKpaiHChKOM Ji-
Tepatyposd, ocobaneo 3 cepeamun XV cr. Meui spanocR auwafith wemigomi moci pywonwc-
Hi Marepiaan 3 icropii wiel aiveparypw 3 XVI, XVIT i XVII eronire: abipey reopie Isana
Bumenceroro, peairidny apamy €Dialogus de passione Dominis 3 cepeawnn XVI er., Ga-
rarto pyxonHcHHX 36ipow nerewa i anokpugis, AYXOBHHX | CBiTChKHX nicewe | T. IH. Tax
RHAHKAH MOT AOCAIAMEHHA | NoBinoMAeHHA npo HOBi MaTepiaad anm BueuedHa lsawa Br-
WeHCHKOND, Npo AeAkl YEpainchki anoxprds, npo Assiscexoro enickona Flocwda Llymaan-
crRore § Roro KAHry cMetpHkas Ta ininl, wo OVAM HANHCAHD MepepasHo poOCifEbKON MO-
ok | ony@nikoeami nia meeagosisom eMupous 8 «Kuenckod crapuier. BuwencbkoMy #
PHCBATHD TAMOM AOKABAMY CnediadbHy Npalld, y AKiA cheplily AeTafkHO npoaHafisynan
yci Aoro teopw, a 3ifpai npH ULOMY HaHi HAMAraECH BHNOPHCTATH AAA CTBOPEHHA HAYKO-
po obrpyutosanol Giorpadil usoro nucemenwmka, Ll neonyGnikoeany noci pofioty, Ha-
AICaNy YKPalHChKOW MOBON, M03B0M0 cobl npen'sswth Ceitaii Koaeril [Tpodecopis.

Hanwcapmwn 8 1888 p. ann sapmwascekoro THMHeBHKa <Clos» ginnka Hapecis npo
yepaincery nivepatypy XVII ¢r., A novas npalkKcBaTd HAA wiew Mafike NexoCAiEeHORD
LOTENED ENOXOK TFAAHULGKO-YEPAIHCEKOre I1YXOBHOID POIBMTKY, nNpo AKY OroRopchkAf, Ha-
nphrxaag, y ceoifl *lcropil aiteparypus soecis we sraavi. OcofinHso lafimanch n <bBoro-
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-FAacHHKOM® (I0IpHHK BaBHIX | HOBIWHX penirifHux nicews), wo swfwros v 1790 p. Ane, we-

IBAMAOUA Ha IOPAHHA MIuKo InauHeR MaTepiaa, A Gys IMywennd nepepBaTh wo pofoTy we-
pe3 Gpax AONOMIMIHX HaykooHx JaceGie, JlHuwe ofMa raasa uboro AochilsesHs — npo
peairifini koaAaan — Gyaa onyGaikosawa ypHexamu B «[lini». Ceoi nornman wa wadmaman-
Biwi $aKTOPH YKpaTHChKOro AiTepaTYPHOro Po3BHTEY A0 nowatey XIX cT. m eMwnam etucao
¥ aekuii, AKY npodHTaR B uepsHi 1892 p. 8 lcTopuunomy ToBApHCTRI ¥ JTeBOBI | AKa 3ronoM
0yaa HappykoBaHa nin 3aronobkoMm «Charakterystyka hteratury ruskiej w XVI=XVIII w.»
B oprani Uboro ToBAPHCTEA, ULD BHXOAKE Ml walpow <K wartalnik historycznys,

3 panmeol Moaoa0cTi 8 safiMancR TakoM creorpadies i ¢mau.uupn:mu'm. e =
riMmasii aanwca® 3 ycr Hapoay cothi Hapoammx niceb, xadok, npucaia’ie i 1. n. Jdocwms
Garatuh nexcuxorpadivyumft Matepian BiAmaR A B poanOpRAMEHHA cnovatey n. Bepxpaten-
KoMy naa foro e[lovaTkie A0 yI0MeHHR HOMedknaTypHs®, a Takow Aam floro npaui
e3uanobus °, nisnime npodecoponi Oronoschkomy aam foro <Studien aul dem Gebiete
der ruthenischen Spraches "' i spewtin. Menexoscrkomy aan fioro yxpaiHChKo-HiMeUBKOTD
cropunka ', Cam 8 onyGaikysas 3 usoro awwe 38ipxy <Jduraua mosa» («Chits, 1882) 12
B toMy caMoMy MYpHan HAZpyHyBaB A TAKOM KiAbKa micéHb OCTAHHBOND Yacy, HanpHk-
Aaf, NPo KApTOMAN, Npo GOpPHCAABCEE] HADTONPOMHCAH, 3 MOIMH KVABTYDPHO-ICTODHWHNMH
koMeHTApAMH, Y papwanckkoMy «Dodaktu do Przegladu tygodniowegos a onyGaixysas no-
CAILMEHHA NP0 IAAHIIKA NPHMITHBHHX MOrAAAIE B yKpaiMChKHX WapoAWHx saragkax. B yw-
paincexif «3opi» Wagpywopano npauw «HiHoua HeBOAR A raaHULKO-YKpaiHCLKHX Hapoa-
HEX nicHaxs. ¥ «Zbidr wiadomosci do antropologii krajowej», 1. 1% axuf ennae Kpaxis-
cbXa Axanemis, 3'ABHAack ckaaneda MHow pasoM 3 n. Ousrow Powwesdy i MHOw onpa-
uLoBana 36ipKa Becinbwnx nicens Ta ofpanis. ¥ ToMmy X BANAHHI Mana BHATH Takow i Mo
fipKa rannuEKo-yYRpaiHCEKHX nNpHeAiB'Te, ane 4eped cuepte npodecopa HonepuAubKoro
wivoro we sHAwno, Mog 3bipka rasHubXo-yepalHcbKHX npHcnis'ie, Ang AKOT A BHKOPHCTAB BECh
Aoctynuuf seni ony@aikopauni | pyxkonscheh marvepian | go axol aopas Mafixe we pas
CTiALKH BAACHHX 3anucis, Tenep oxonmoe Gamabxo 15000 npHcain'is, mopisnAHb, oOpajnAx
BHCAOBNKOBANL, KanamOypis, maprieawesx Bsupaszin, npokAwonis, GrarocnoBens, naponifio-
BAHHX MONHTOB, UepKOBHHX chigis i 1. in. [Mpruomy 3nefisvmoro abepeseno AlasexThi ocod-
ANBOCTI ¥ BHMOBI | nO3HANEHO MicuesicTs, e apolnenc 3anHe.

Bairky 1887 p. % npawioBas cexperapeM i KopecnonfentoM etHorpadisxo] mHCTaBKM,
opradizopadoi n. B, ®epoponives y Tepwonoai wa sects Floro wicapewrol Beawwnocri Ma-

cainwrka Tpouy Pymonsda, i aky a1 Taxow onwcas. [lle nepen THM A BHOAB OAHH TOM €THO-
rpadiynnx | AiTepaTypHHX npauk noMepAGro HegaBuo yepaimcskoro nuchMmensnka Bonogw-
urpa Haspouskoro, B «Kuesckofi craprues onyGaikysas sanucani moew apysxunoo 8 Ha-
FYEBHYAX HADOAMI Nepekasn npo cnanomanka Tam y 1831 p. yaswrx ynupie. ¥ <Kurjer
Lwowskl-M» RANpYKYBAB, Cepen iHWOro, uMka crateft npo rasuurke kpaeanasctao (<Krajo-
znawstwo galicyjskies), npo yxpaincexi kwammm («<Kilimki ruskies), npo nmcankn (<Pi-
sonkiz) Ta iwuwe.

Min snaneoM npodecopa M. JparoMadoBa, AKOMY A Ay#e BARNHHA 23 NIATPHMEY B
MOIX HAYKOBHX YCTpeMAinmax, £ 3afiManca woBiTHiM NOpiBHAABHAM AiTepaTYPOIHABCTEON |
DONLKAOPHCTHROM, HanoaerAnao yuTas Teops Beuden, JTiGpexta i ocofianpo BecenoBckkoro,
Oparomawosa 18 inmwkx, wWo npoknagans voei waaxi. Jai wol npaui ULOFO ¥ HANPAMKY,
weo Syan onyGnikoesdi B noascekoMmy daxcsomy mypHaal «Wislas, poasomo cobi TaKox
AAATH.

Brinui xaft Gyne seni A0IRONEHO JAIHAYHTH, WO Npo Mol xymosui — AK npososi Tax
i moeTHyH TBOpH. 3 AKAX Garato NepeKsafeHc HA NONLCLKY MOBY, A AEAKi TAKME HA po-
ciflcbxy, uechky | MiMeusky, AOkAafMO rosopHTs npodecop Orononcexuf y ceolf yxpain-
cekift elctopii niteparyprs (e3Jopas, 1891 i 1892, a TaKkow B OKpeMOMY BHOANHL].

Bidens, I8 rpasna 1693 p. Inan DpamKo.

"Ipan Bepxpatcekufi, [Movaten Jo YI0MeHHA HOMEUKARTYPH | TepMinoaorm
npupogonkcHol, wapoamél. Jlseis, Banyckm 1—V, 1864—]872.
:: %Huﬂﬁ-n A0 caoBapA WwmHopyckoro, Jlsais, 1877
bBis, 1880,
" Epreniit Menexonenknh Manopycxo-wiveusnii crosap. Jlenin, 1886,
" Hacnpasni » 1881 p.. ame.. [itcsxl ciosa B ykpaincwkifi moei. «Cairs, 1881,
crop. [29—130,
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LEONID RUDNYTZKY

IVAN FRANKO'S DRAMATIC POEM IVAN
VYSHENSKY: AN INTERPRETATION

The narrative poem fvan Vyshensky (1900) is an outgrowth of Ivan
Franko's life-long interest in the person of Ivan Vyshensky (c. 1550-1625),
whose writings were an important factor in Ukraine’s political, religious,
and intellectual life at the turn of the 17th century. Despite the availability of
a voluminous literature on that period of Ukrainian history, relatively little
is known about Ivan Vyshensky's life. He was probably born in the town of
Sudova Vyshnya (from which his name Vyshensky was derived), and was a
member of Ukrainian nobility, although no definite data is available on his
parents. It is known that in his youth he spent some time in the city of Lutsk
and that toward the end of the 16th century he joined the monastic com-
munity on Mount Athos, which was the center of Eastern asceticism. At the
beginning of the 1 7th century he returned to Ukraine and remained there for
approximately two years (1604-1606), preaching and waging polemics with
various opponents, only to return eventually to Mt. Athos, where he spent
the remainder of his life. While on Mt. Athos, Vyshensky wrote numerous
letters, epistles, and other polemical works directed against the social evils of
the times, against Roman Catholicism and westernizing trends in Ukrainian
life, and against various individuals (such as the Jesuit Petro Skarha, pseud.
of P. Pavenski, 1536-1612). He espoused an ultra-conservative mystical
philosophy and called on his fellow Ukrainians to combat evil and corrup-
tion, while striving to achieve a genuine Christian way of life through spirit-
ual self-purification and self-enlightenment. Vyshensky vehemently opposed
the Union of Brest {1596), while advocating the preservation of old values
and a return to ancient Byzantine traditions. He admonished the people to
be humble, saying that “submissive stupidity™ 1s more pleasing to God than
“erudite cunningness.™

l. See Grcgm}'.l-urn veky. Ukrainian Literature within the Framework of World Litera-
fure (Philadelphia. 1961), p. 22,
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Steeped in the Patristic tradition, Vyshensky's writings are to some
extent typical of that period, and his rhetorical style is similar to those of
other religious polemicists of that time. He transcended all his contemporar-
ies, however, through his mastery of the language, his ornate, Baroque-like
use of literary devices, and his ability to rise above everyday issues and
tackle universal moral problems. According to Dmytro CyZevs'kyj, “he
remains one of the best examples of the fact that a genius can rise above the
limitations of his epoch. . . and his own limited world view, for in his
magnificent style, his originality, his combinations of the ponderous and the
light, he comes very close to the best examples of Baroque style which did
not become dominant until almost the end of Vyshensky's life.™?

Ivan Franko's fascination with the life and works of Ivan Vyshensky
dates back to 1886. Altogether, Franko published five works? in trying to
come to terms with the Vyshensky enigma, and much of his research found
its way, artistically transformed, into the poem.? Franko admired Vyshens-
ky's patriotism, his fiery, rhetoric, and his zeal to combat social evil, but he
was puzzled by the poets predilection for asceticism and his mystical world
view. It is quite possible that the scholar Franko, unable to solve the appar-
ent Vyshensky enigma, decided to come to terms poetically with the subject
matter that eluded his empirical efforts. Already in his scholarly writings on
Vyshensky, Franko displayed both poetic insight and that type of imagina-
tion of which poetry is made. This has been pointed out by Ahatanhel
Krymsky (1871-1941), who reviewed Franko's monograph fvan Vyshensky i
yeho tvary (1895), and called it “not so much a scholarly biography of
Vyshensky, as a historical novel.™ Perhaps, as A Kaspruk points out,b it was
Krymsky's evaluation of Franko's study that, to some degree at least, promp-
ted him to write the poem. Franko's positive reaction to Krymsky's review
and his dedication of the poem to Krymsky seem to bear out this sup-
position.

In addition to the historical Ivan Vyshensky, whose life and works
constitute the Sitz im Leben of Franko’s poem, two other sources of possible

2. A History of Ukrainian Lirerarure (Littleton, Colorado, 1975), p. 274. See also his
article on Vyshensky in Annals of the Ukrainian Academy of Aris and Sciences in the United
Srates (1951), vol. 1, 113-126.

3. *Yoann Vyshensky™ in Kyevskaya sraryna (1889), v. XXV “lvan Vyshensky, Ruskyi
pysatel X¥1 viku™ in the newspaper Khiiborob (1892), nrs. 8-11; fvan Fyshenskyi @ veho tvory,
Lviv, 1895; "Novyi prychynok do studiy nad Ivanom Vyshenskym™ in ZNTSh (1900), vols.
15-36. and Ivan Vyshenskyi yoho chas i pysmenskaya divainist’, Lviv, 1911,

4. For an excellent analysis of Franko's work on ¥Vyshensky, including the relationship
between the poem and Franko's other writings, see: Volodymyr Zyla, “Obraz Ivana Vyshens-
koho v tvorakh Ivana Franka,”™ ZNTSh (1968), CLXXXIV, 53-75.

3. "Yoann Vyshenskyi, ego zhyzn i sochyneniya,”™ Kyevskaya sraryna (1895), vol. 51, p.
45,

6. Filosofski poemy Ivana Franka (Kiev, 1965). p. 65.
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influences shoud be mentioned, for they appear to have left an imprint on
Franko's work. These two are Taras Shevchenko’s poem “Chernets™ (1847)
and Conpad Ferdinand Meyer’s verse cycle Huttens letzie Tage (1871).
Shevchenko's poem deals with an old Cossack leader, Semen Paliy, who
toward the end of his life decides to join a monastic order and to embrace a
life of asceticism and prayer; Meyer’s work is a glorification of the artist-
reformer who places his life at the service of his country. Both these protago-
nists, like Frankos hero, had real-life prototypes. Paliy was a Cossack
leader during the late 17th and early 18th centuries (it is not known, how-
ever, whether he entered a monastery at the end of his life), and Ulrich von
Hutten [1I433-1523} was a knight and poet-humanist, who, not unlike
Vyshensky, fought for the cause of freedom. Like Vyshensky, both Paliy
and Hutten were fervent patriots — Paliy wanted to liberate Ukraine from
all foreign domination, and Hutten desired to gain independence for Ger-
man thought from the papacy. In both poems, just as in Ivan Vyshensky,
men who have led an active, militant life in the service of a noble cause,
retire (or, as in the case of Hutten, are retired) to a solitary life of self-
renunciation. Thus both Shevchenko and Meyer played a part in the writing
of Ivan Vyshensky. This is supported not just by the literary motifs that all
three works have in common, but also by Franko's avowed love for Shev-
chenko’s poetry and his more than casual interest in Meyer’s work.” How-
ever, all these influences were but peripheral to the actual creative process
that gave birth to Jvan Vyshensky. Franko's hero differs strikingly from
both Paliy and Hutten in the dynamism of the conflict raging in his soul,
and Franko's work, in its structure and its ethos, 1s more akin to a drama of
a Schiller or an Ibsen than to the poetry of either Shevchenko or Meyer.
Franko's Vyshensky succumbs to the final, existential temptation, the ulti-
mate lure of a life of action, while Shevchenko's Paliy, having recalled once
more the glory of his former life as a Cossack, utters his farewell to the
waorld, still laden with unresolved doubts, but resigned and utterly defeated
by life:

Then the old man burst into bitter tears,
Left off the reading of the Holy Scriptures,

Paced restlessly about his cold, grey cell,

And then sat down, plunged in still deeper thought:
“Why was | ever born in such a world?

Why have | loved so much my own Ukraine?”

The big bell from the steeple roared for matins.
My monk arose, put on his cowl, took staff,

7. For an appraisal of Franko's interest in Mever see my fvan Franko § nimers'ka
literatura (Munich, 1974), pp. 176-189.
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Crossed himself briefly, gathered up his beads. . .
And hobbled off to pray for his Ukraine.®

Shevchenko presents us with a tragic image of an old warrior whose
mission in life was not fulfilled, and who, acquiescing to his doom, fades
away gently into the nirvana of old age. Thus, despite the relatively great
number of common motifs (including that of churchbells calling the monks
to matins), Paliy and Vyshensky are in reality two completely different
types, and the endings of the respective poems underscore this difference
quite strikingly.

Meyer's Hutten, on the other hand, who like Vyshensky is tempted by a
group of compatriots who come to his lonely island by boat, resolves his
dilemma by a defiant acceptance of his doom:

Ich reise. Freund, ein Boot! Ich reise weit.
Mein letztes Wort. . . ein Wort der Dankbarkeit . . .

Auch dir, du Insel, dunkle griine Haft!
Den Hutten treibt es auf die Wanderschaft.

Gewoge rings! Kein Segel wallt heran!
Die Welle driingt und rausch! Who ist der Kahn?

Es starrt der Firn mir blass ins Angesich. . .
Die steile Geister Kiiste schreckt mich nicht. .

Ein einzler hagrer Ferge rudert dort. . .
Schiffer! Hierher! Es will ein Wandrer fort!

Du hiltst mich, Freund, in deinem Arm gepresst?
Bin ich ein Sklave, der sich binden lésst?

Leb wohl! Gib frei! Leb wohl! Ich spring” ins Boot. .
Fiahrmann, ich griisse dich! Du st der Tod.?

Thus while Shevchenko's and Meyer’s respective importance for fvan
Vyshensky cannot be denied, our previous reference to Schiller and Ibsen
need not be fortuitous.'® Franko's work is a narrative poem divided into

B, Sec The Poetical Works of Taras Shevchenko, The Kobzar. Translated lor the
Ukrainian by C. H. Andrusyshen and Watson Kirkconnell (Toronto, 1964), p. 333,

9. Conrad Ferdinand Meyer. Sdmiliche Werke in sechs Teilen (Berlin-Leipzig, 1929),
part 11, pp. 90-91. Another possible source of the work 15 the medieval French poem Grégoire
which Franko undoubtedly knew from Hartmann von Aue’s treatment of the legend ( Grego-
rius, 1187/89). In this work, too, the hero flees from a sinful world to a lonely rock island, only
to be eventually told by God that the meaning of life is not to be found in asceticism, penance,
and expiation of sin, but in an active life in the service of God and fellow men.

10. For a cogent analysis of Franko's attitude toward Ibsen see: Hryhor Luzhnytskyi.
“Ivan Franko pro ravdannya i tsili teatru,” Kyiw (1956), nr. 4, pp. 158-163; for his attitude
toward Schiller, see my fvan Franko, pp. 65-67.
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twelve cantos, but its structure, as already indicated, is essentially that of a
five act play. The first canto serves as a prologue to the play which provides
us with the description of the lonely island contrasting the natural splendor
of its “lofty mountains™ and “resplendent meadows™ with the unnatural
asceticism that has “turned it to a gloomy jail for souls.” This atmosphere of
gloom which informs the final part of the prologue is enhanced in Act |
(Cartos 2-4) by the “metallic, strident wailings,” the mournful cadence of
bells signaling somebody’s passing. Franko skillfully builds up dramatic
tension in the reader by speculating as to who has died: (“Or, perhaps, there
died some friac. . ." Or, perhaps, there died some servant. . . Or, perhaps,
there died some elder. . .”) and then relieves the tension by providing an
answer that it is some one still living who is going to be immured in a cave
until death. Quite naturally, this answer raises the question who that some-
one is, and that question is in turn echoed at the end of the third canto:
“Who's the blessed, sacred One?” Following this, the gloomy atmosphere of
the setting is re-inforced though the description of the procession of “monks
unshaven™ leading an old man, “wrinkle-visaged, hoary-bearded,” who car-
ries a wooden cross, and thus the contrast between the lofty splendor of
pristine nature and {nnatur 1s once more reiterated:

Midst the gorgeous realms of nature,
Incantations mournful echo,

Midst the fragrant smells of evening,
Incense-censers smoke and pour.

But the guestion “Who's the One that they're interring?” remains unans-
wered, sustaining the dramatic tension of the work.

The fourth canto contains a dramatic dialogue between the Abbot and
Ivan Vyshensky during which the latter takes his final vows and is lowered
to his cave cell overlooking the sea. Thus the first four cantos constitute
what may be considered the Prologue and Act | of the drama, fvan
Vyshensky: we are provided with a setting for the action, introduced to the
community of monks, and see Vyshensky die to the world by descending
into his cave to be immured forever.

In Act Il (Canto 5), we find Vyshensky at peace with himself and
having overcome the world (so he believes), his soul rejoices in the raptures
of his imminent salvation:

Gone from here’s the small, the petty,
That disturbs the soul with feelings,
And distracts away attention

From the one — and greatest — goal.

All thats left is -themes eternal,
Themes e¢ternal, great and holy,
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On eternal themes, and holy,
Fix your sight, my striving soul!

Through the Act Vyshensky's religious fervor increases. Immured in his
living tomb and separated from the world he is captured by a phantasmagoric
vision and the ecstasy of seeing himself in the harmony of the cosmos
hurtling toward union with God:

Like a choir, great chords surround him —
Golden oceans, opal rivers —

And the tones that all comprise them,

Fill the earth and sky with sound!

And the hermit’s soul goes flowing,
Past those harmonies almighty,

Down a swan that plows the ocean,
Swung by waves; now up, now down.

Act 11l of the drama contains the turning point (Canto VI-VII); it
brings a sudden change into Vyshensky's serene existence. His quest for a
unio mystica is unexpectedly disturbed by the first of three messengers from
the outside world. He sees a spider weaving a web in his cave and this
common, natural occurrence upsets him. He envisions the spider as “a spy
for all that’s earthly,” a creature sent to test his will and his commitment (*If
there isn't still within me/ Any strand that binds my spirit/ To the earthly. .
."), but his attempt to destroy the creature is thwarted by a sudden surge of
remembrance of an old legend:

Seven brothers, once escaping,
From a raging, pagan posse,
Hid themselves inside a cavern,
And exhausted, fell asleep.

And a spider, like to this one,
Overwove their cavern's entrance,
And he saved them from the paynim,
Saved them all, in praise of God.

Lost in his musings and almost mesmerized by the spider’s busy activities,
Vyshensky senses doubt gradually creeping into his soul. He tries to dispel
this doubt by interpreting the sudden appearence of the spider in his cave as
a manifestation of God's providence, but nature inexorably takes its course.
The spider catches a fly in his net, and Vyshensky is horrified at the sudden
spectacle of violent death encroaching upon his serene world, but his hand,
raised in a fit of anger, is stayed once more by the gnawing doubt:
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And what right do 1 possess here,

To forbid him here his insect,

This his meal, for which he'd labored,
Undismayed, both long and hard?

Vyshensky, like the fly, becomes the captive in a net spun by his own doubts.
Torn by the conflict betwen slaying or not slaying the intruder, he prays
fervently, but his prayers bring neither peace nor solace to his agonized soul.
He feels lonely, helpless, and insignificant, lost in an alien world that ceases
to make sense to him and, despite prayer and fasting, “the former light and
rapture,/ That he'd known, would not return.” The Act ends with the final
stanza of Canto V1], in which Vyshensky doubts God and questions his fate.

In contrast to the predatory spider of the preceding Act, which repres-
ented the dark world of instinct, of savagery and cruelty, and of raw nature,
Act IV (Cantos VIII and 1X) brings new messengers from the outside into
Vyshensky's cave — wind-swept cherry blossoms. Thus life lures the hermit
anew, this time with its pristine beauty, just as before it had disturbed his
emotional equilibrium with its savage, unsublimated ugliness. Now, in his
loneliness, which borders on that of Christ in the Garden of Gethsemane,
Vyshensky realizes that he is not immune to beauty nor inured to ugliness,
that he has indeed not conquered the impulse of life. To him, these fragant
“ermine platelets™ are more than just cherry blossoms, more than mes-
sengers of nature, of life in the outside world, which he has tried to
renounce. To him they are a living symbol of Ukraine,"! of its beauty and
grandeur; their unexpected presence conjures up long-forgotten memories
which, clear and unstained, well up in his heart, bringing visions of his
distant homeland. Thus the lure of life in all its seductiveness is reinforced
for the hermit through the beauty of his beloved Ukraine. Vyshensky strug-
gles against it, trying in vain to hold on to his fortress of asceticism and
renunciation; he implores the blossoms:

Leave, oh leave me, distant strangers!
You've rewakened pain and anguish,
In this still, secluded haven.

Tides of life inside my tomb!

Toward the end of the Act, however, Vyshensky's agitation is reinforced by
the appeareance of a barque on the distant horizon. Once again, Franko
contrasts nature’s colorful beauty and serenity with the turmoil which now
reigns in the monk’s heart:

All at once, from distant darkness,
Springs a barque within his vision;

11. The cherry blossom as a symbol of Ukraine abounds in Ukrainian litéerature from
Shevchenko to Drach.
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Crimson gleams, and golden glimmers,
Studding soft its beams and prow.

Gently soft, an evening zephyr
Billows full the straiming canvas;
And the barque, belike some cygnet,
Streams and streams toward the isle.

Vyshensky is intrigued by the identity of the approaching sailors; for a
fleeting moment he thinks he glimpses men in Cossack garb, with Cossack
caps and crimson-colored tassels, but then the vision disappears in the sun,
However, Act 1V ends with the unequivoval indication that the cherry blos-
soms were but harbingers of things to come, precursors of life’s final call.

In the last Act of the drama (Cantos X-X1I), Vyshensky once again
seeks solace from his doubts in fasting and prayer, but he fails to regain his
former spiritual serenity. Then the final temptation appears in the form of a
scroll lowered to him in the basket containing his weekly rations. This scroll
is a letter from his countrymen who have come all the way from Ukraine to
take him back so that he once again may lead them to the battle against the
forces of evil. Their impassioned pleas upset Vyshensky even more than his
previous encounters with the spider and the cherry blossoms, and he spends
the entire night walking back and forth in his cave, pressing his cross against
himself, praying, and searching for an answer. Gradually the soul drama
Ivan Vyshensky approaches resolution. Now Vyshensky must make the
choice. He must choose between personal salvation and the salvation of
millions of his countrymen, but he is still unable to act. He rationalizes his
inaction by saying to himself that he i1s neither a leader nor a prophet, that
Ukraine must manage without him, that his primary responsibility is to save
his own soul, and that to break his vows would be to betray his God. Unable
to make a decision, he implores God to send him a sign, but nothing comes.
He must decide alone. In the early morning he hears voices calling his name,
pleading for him to reply, but he remains unmoved. At last, when evening
descends on the island and the “golden roads of sunlight lengthen,™ he
re-reads the letter from the emissaries and “bedamps the script with tears.”
Finally he knows the truth. His conscience speaks and affirms what has
always been in his heart. The true Chrnistian puts the spiritual welfare of
others before his own salvation. At this point, the drama fvan Vyshensky
reaches its climax. Vyshensky has fought his way throught to clarity and the
long-awaited word of God reaches his tormented soul:

And what right did you possess here,
Oh conniving, wretched mortal,

To place first your own salvation,
There, were millions could die?
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Hast forgot the words of Jesus:

‘Worthy shepherds risk their safety

For their Mocks, — and risk it gladly’
Think — werent you the shepherd here?

And then the truth is made known to him harshly, unegquivocally:

“This is not God’s path. Why even,
If you did win Heaven thusly,

And your native land, and brothers,
Stood condemned to awful doom,

Why., then Heaven's Realm for you would
Turn to Hell! The very notion:

‘Had 1 tried 1 might have saved them!'
Would transform your bliss to Hell!™

Thus, confronted with his erroneous view of life, Vyshensky rediscovers the
spiritual reality and re-awakens to life. He realizes that his first duty is to his
fellowmen, and he acts for the first time. He leaps up from his seat, flings
forth “his withered hands,” and calls on the envoys, who are now far out to
sea:

“*Wait! Wait, stay! Don't leave without me!
I'm alive! And like I used to, —

I still love Ukraine, I'll give her, —

All she needs! My love, my hfe!™

But he decides too late. He implores God and Christ to perform a miracle
and to return the barque, but the barque does not return, Nonetheless, this
final affirmation of life rejuvenates his soul and imbues him with his former
unshakable faith. He crosses himself thrice, blesses “the golden, gleaming,
road of light™ which leads into the sea, steps out, and disappears quietly. As
the curtain descends on the drama we see inside the cave a gleaming wooden
cross, “the crowbling husk of dreams and illusions™ which have paled in
the light of Christ’s command to love one’s neighbor.

Franko's narrative poem [van Fyshensky is indeed the drama of a
human soul and its quest for salvation. The work has all the characteristics
of a traditional play: a division into five acts and a prologue, a turning point
which occurs approximately in the middle of the work (Canto VI), a well
developed dialogue which enhances the work's dramatic tension, a dramatic
climax and a denouement, and even three classical unities. To be sure, one
could argue about the unity of time, because the first half of the play
(Cantos 1-V1) — reflecting the state of Vyshensky's soul, takes place over a
long period of time, but it has a kind of timelessness about it. The entire
second half of the drama, from the appearance of the spider on, takes place
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in two days and two nights, hence a definite sui generis unity of time is
maintained. The unity of place is quite palpable — the entire drama takes
place on the island of Athos, and its last three acts in the hermit’s cave.
There can be no argument about the unity of action, for the real dramatic
conflict takes place exclusively in the protagonist’s soul. In addition, as was
already indicated, the work has the character of an analytical drama.
Vyshensky' eventful life has already ended when we first see him carrying the
cross amidst the procession of monks. All the drama of his life on earth has
already taken place, and he, in effect, dies to the world. But his glorious,
militant past inexorably arises to hound him, and his final acceptance of his
role in life (regardless of the fact that it comes too late to enable him to join
his compatriots), makes of him a kind of Schillerian (or for that matter,
Kantian) Schdne Seele, i.e., a person who after an intense moral struggle
makes the right choice, accepts the order of things and in accepting it, finds
salvation.

However, if Franko's fvan Fyshensky 1s indeed to be considered a
drama, then it is incumbent upon us to provide an interpretation of its
ending, which to some critics at least, is a mystery. After all, Franko fails to
make clear what actually does happen to Vyshensky when he steps out of his
cave. Does he fall to his death, or does indeed the miracle that he seeks
occur? This question has troubled critics in the past. The poet V. Samiy-
lenko, for example, in requesting Franko's permission to translate the work
into Russian, also requested a clarification of the final two stanzas,'? for he
was not certain what exactly Franko had in mind, and other scholars have
attempted to provide various interpretations of these particular stanzas. In
looking at the ending from the point of view of a contemporary drama critic,
one is tempted to view it as an enigma — for that is indeed a very modern
finale to a play. Franko, one can simply state, leaves it up to his reader to

provide his own interpretation. But, while not excluding such a possibility
altogether, we believe that an analysis of the stanza within the context of the

preceding events, casts a somewhat different light on the work's ending. In the
final analysis, it does not matter what actually happens to Vyshensky after he
steps out of his cave — what really matters is the fact that he gains a victory
over himself, and this victory is the victory of the human spirit over the
forces of spiritual stagnation, a victory of altruistic patriotism over selfseek-
ing egoism, a victory of true Christianity!? over a distorted and unnatural

12, See his Tvory (Kiev, 1958), vol. 11, pp. 472473,

13, 1t is interesting to note that Kaspruk in his previously quoted work views the poem as
an expression of Franko's anti-religious Welranschauung: *One should not fail to stress also the
anti-religious thrust of 1. Frankos poem fvan VFeshensky. All its ideas and imagery are an
indictment of religious ideology and an exposé of churchmen of all shades. The poem reveals
with a great aesthetic power the atrophy and lifelessness of religious dogmas, the perniciousness
ol Christian asceticism, its anti-human and anti-people essence” (p. 7). To be sure, Franko
rejected excessive asceticism (see my Jvan Franko, pp. 112-113 and 166-167), but, as our
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asceticism.

Our analysis of lvan Vyshensky would not be complete without a few
words about the autobiographical element inherent in the poem. In survey-
ing Franko's major works, we often find autobiographical elements at their
very core, transformed in accordance with Franko’s aesthetic principles into
art. We feel the poet’s presence in his masterpiece Moses; we frequently find
elements of Franko’s life in his prose, and the depth of his emotion is most
poignantly expressed in his lyrical poetry, such as the collection Withered
Leavts. The same holds true also for fvan Vyshensky. As Franko's close
friend and critic V. Shchurat pointed out,'* Franko wrote the poem while at
odds with both the Ukrainian and Polish communities, and there were
moments in his' life when he, like his protagonist Vyshensky, desired to
abandon the struggle and to retire to some place far away from his turbulent
life. Thus Vyshensky's dilemma was, mutatis mutandis, Franko's own. All
his major works were truly his Schmerzenskinder which he infused with his
own pain and suffering. For Franko, as for Goethe whom he loved and
admired, writing was a cathartic act, and the great German poet’s dictum,
“all my works are fragments of a great confession,” holds true also for the
author of Ivan Vyshensky.

The appended translation of van Vyshensky by Roman Orest Tatchyn
is an authoritative English version of Franko’s poem. It is offered in the
hope that it will provide the reader with additional insight into Ivan Franko
— the arust and the thinker.

interpretation bears out, fvan Vyshensky is a profoundly religious poem. The role of religion in
the works ol Ivan Franko still awaits its definitive analysis despite the pioneer work done in
that area by a number of scholars, notably the late Constantin Bida, whose essay “Religious
maotives in the Scholarly works of lvan Franko,” Erudes Slaves and East Europeans (1956), vol,
I, pp. 104-116 and pp. 139-145, covers one aspect of the problem, and Bohdan Romanenchuk,
whose cogent analysis of Franko's aesthetic views (see; Vasa D. Mihailovich et al.. eds.,
Modern Slavie Literatures, vol. 11, pp.463-464) touches on it peripherally.

4. See his “lvan Franko v 1895-1897 rr." in: fvan Franko u spohadakh suchasnyvkiv
(Lviv. 1956). pp. 269-273.
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IVAN VYSHENSKY

I dedicate this translation to Valentyn Moroz,

ROMAN OREST TATCHYN

CANTO 1

Like a greenstone tetrahedron,

On a sparkling, azure desert;

On a blazing plain of diamond,
Like an emerald, vast and high, —

Thus, begirt with wondrous waters,
Wreathed with warm, serene horizons,
Rises rustling, preens with beauty,
Deep in sleep, the mount Aphon.

Deep in sleep: No! Mother Nature,
Here 1s ceaselessly conspiring,
Ceaselessly she’s stroking, loving,
This her fond, precocious child!

From below, where great stone mountains,
Ramp and rage from off the ocean, —
Proud and fierce, toward the heavens, —
Jagged ramparts, mammoth crags,

There, below, the bursting music,
Doesn't pause the smallest instant,
There, vast waves explode on granite,
Giant scaurs in silver foam!

And above, the ancient mountains,
Deep with crags and forests covered,
Kissed with winds, keep softly playing.
Their eternal, sighing songs.
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Still, in all, the isle lies dreaming,
Days and nights descend above it,
Like a weightless, rosy vapor,
Voices, tumults, there are none.

Though throughout the lofty mountains,
Footpaths wind like lazing serpents,
Still, their lanes are never livened,

MNor by laugh, nor speech, nor song.

Though throughout the verdant passes,

Through the woods, the cliffs, the valleys,

Through the bright, resplendent meadows,
Huts and settlements are strewn,

Still, in all, a somber silence,
Overflows those dormant dwellings,
And the solemn brand of silence,
Seals a thousand ancient lips.

All throughout s somber silence,
Grayish garb, unhurried paces,
Sunken cheeks in listless faces,
Calm, unseeing, dreamy stares.

Thrice, but thrice a day these mountains
Carry tones of bells a-knelling,

Quailing bells that sound, in passing,
Like some flock of magic swans.

And the bells, they wail with anguish,
Heaping curses, remonstrations,

On these people here, who've deadened,
This enchanting, lovely isle;

Who have scorned this base for heroes,
Port of call for mighty eagles,

Aye, this nest of Life, and turned it

To a gloomy jail for souls.

179



CANTO 1l

On Aphon the bells are knelling
After Vespers Sunday evening,
Prot the Great begins the medley,
Vatoped returns his cry.

Now ashriek groans Esfigmenou,
Then, aroar, Kseropolamou,

Now Zografu strikes, now Pavlou,
Bellows mournful Yverone...

Through the mountains moans this medley,
This metallic strident wailing,

Every cliff returns the echo,

Every mountain, every vale.

And deep sighs respond in answer,
And old hands make crossing motions,
And, in answer, whispers carry:
“Rest...with all the saints in peace.”

These metallic strident wailings,
Signs of someone’s sudden passing,
Fill no soul with sudden anguish,
They're a daily, known event.

Avye, perhaps there died some hermut,
As he'd lived, unknown, unspeaking,
And his death was just discovered,
But a day, or two, along —

So discovered, by observing,

That he’d missed his daily Matins,

Failed to slate his work completed,
Failed his dole of bread to draw?

Or perhaps there died some friar,
Forming tomes and sacred volumes,
Framing out the pages, letters,

Full with cinnabar, and gold?

Or perhaps there died some servant,
Former prince, or king, or soldier,
But for years now mdst his brethren,
Just a nameless kitchen-knave?
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Or perhaps there died some elder,
Former priest, or sage, or bishop, —
All receive the selfsame praise here:
“Rest...with all the saints in peace!

Yet, perhaps, it's someone living,

Starting out the “final journey,”

Leaving life, and leaving freedom,

In some cave his death to bide?

l'ook above, where great stone mountains,
Scaurs with vast, unbroken faces,

Graze the skies that clasp the ocean, —
It is gaps, bOr nests, are there?

No: They're holes by humans chiselled,
Caves unreachable, unlighted,

Caverns carved into the mountains
Nooks for terns, or gulls, perhaps?

No, They're caves for gray ascetics,
They're the fateful, “final journey,”
(Irreversible, once chosen),

To eternal life — the doors.

He who's passed the level “novice,”
Training harsh in gloomy abbeys,
And has toiled for years, in silence,
In a lonesome, hermit’s cell, —

He who then desires completion,

Of his harsh, ascetic journey,

And desires with fast, and silence, ...,
To enshroud his heart, and soul,

He who’s torn all life’s connections,

With the world, and quenched all passions;
And, who feels the strength and purpose,
On eternal life to gaze, —

He, upon the elders’ judgement,
Chooses, then, himself a cavern;
Avye, selects himsell a bier,

Out of which there’s no return,

And it's then the bells start knelling,
And it's then throughout the island,
In response, the whispers carry:

“Rest...with all the saints in peace!™
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CANTO 111

On Aphon the bells are knelling
After Vespers Sunday evening,
Prot the Great begins the medley,
Vatoped returns his cry.

Now ashriek groans Esfigmenou,
Then, aroar, Kseropotamou,

Now Zografu strikes, now Pavlou,
Bellows mournful Ywverone...

Over mountains moans their medley,
Their metallic, strident wailing,
Every cliff returns the echo,

Every mountain, every vale,

Slow, they finish, still, unstopping,
In the air the echos quaver,

And Zografu's monastery,

Starts to sound with jangling chains.

Slowly, gates, and portals open;
And, from out the abbey’s entrance,
Slowly spews a church procession,
Monotonic singing sounds.

Scarlet silks parade in rhythm,
Leaping soft, like burning blazes,
While a wooden Crucifixion
Leads in front the clustered pack.

QOut in front stride monks unshaven,
Dressed in cowls, and albs and cinctures,
And behind them monks unshaven,
Dressed in simple frocks, unshod.

In their midst, an ancient figure,
Wrinkle-visaged, hoary-bearded,

Strides in wraps which swathe his body,
Grasping firm a wooden cross.

Gleaming cross, as white as ermine,
And the winds from ocean whisper,
Furling out the oldster’s tresses,
Round the cross, and round the bark.
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And the oldster’s voice keeps flowing
With that sad, unbroken singing,
That, in cadence, keeps repeating:
“Rest...with all the saints in peace!™

Down long footpaths steeply-winding,
That procession passes slowly,

First through fields, and then through forests,

Where the ocean’s sounds are heard.

Midst the gorgeous realms of nature,
Incantations mournful echo,

Midst the fragant smells of evening,
Incense-censers smoke and pour.

Finally halts that slow procession,

By a precipice unbroken,

By a dreadful, yawning chasm,

One glance down — you freeze from fear!

Like a boundless gulf of mountains,
Giant cliffs, unsloping, naked,

Brake the waves and, straining skywards,
Graze the vast, unbroken blue!

Glancing down — an ocean vessel,
That anigh those cliffs is bobbing,
Seems a swan, or listless cygnet,
On a tiny, distant pool.

From the ground — these selfsame people,
Who have scaled these chffs unbroken,
Seem no more than clustered lamblets,
Flocked along its awesome heights.

From the ground one's gaze encounters,
On that cliff, a lonesome portal,

Square and strange, belike some blemish,
Scraped or gonged, beneath the top.

That’s the entrance to the “bier.”

To a cave, unknown and lonesome,

Carven by..God knows what people,
And God knows for what, or whom.
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Mo approach is had by walking,

Nor can ladders broach that entrance,
Only tied on ropes, and swinging,
Might a man that entrance gain.

In the edge, above that chasm,
Gleams a groove by ropes created,
Timeless mark, and indicator,
That the “bier” awaits below.

Here that slow procession halted,
And began a funeral service.

Who's the One that they're interring,
Who's the blessed, sacred One?



CANTO 1V

Slow, in time, the service ended,
And the final benediction,

All together, kneeling, whispered,
All the eremites, and monks.

Now the abbot, first, uprises,
And, in turn, the others with him;
And among them falls a silence,
Just the ocean roars below.

And the abbot voices loudly,
Turning back to face the oldster,
Standing tall amongst his brethren,
Grasping firm his wooden cross:

THE ABBOT:

“John Vyshensky, by Our Savior,
By that Sun before us shining,
And before this Crucifixion,

I adjure you sternly here.

State the truth, and speak sincerely:
Is it moved by self-volition,

And inspired by true devotion,
That you choose this trial?”

THE OLDSTER:
l‘h}"ﬂ!“

THE ABBOT:

“Are there nowhere doubts within you?
Hungers, thirsts, for things external,
Any ties to kith, to kindred,

Wordly thoughts, profane desires?

Have you here renounced forever,
All that stops the soul from reaching
To that height of all attainments, —
Heaven's peace eternal?

THE OLDSTER:
“Aye!™
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THE ABBOT:

“Have you pondered well the harshness,
Of the fact there’s no returning

From your fate inside this cavern,

No escape from doubt, from fear?

Have you pondered well the anguish,
From the doubts that might beset you,
And the change in your intention,
Which would slay your spirit?”
THE OLDSTER:
l-AFE!“
THE ABBOT:
Then may God be praised forever
For according you your notion!
May He help you tread — unswerving —
On your path — until the end!
Till this hour, among the living,
You were known as “John Vyshensky,”
Here from now, among the living,
Is your name from life erased!

Thus, proceed upon your journey!
This, the cross you're firmly grasping,
Is to you our only present,

You'll require none others here!

What for sustenance is needed,

By your flesh, shall hence be lowered,
By the brother stewards, weekly,

To your cell, by ropes, from here.

So farewell! Accept, in passing,
This my final kiss of parting;
And may God together bring us,
In His sight, ere long, again!™

And the abbot kissed the oldster,
And the other monks, in silence,
Kissed in turn his hems, his shoulders,
And his hands, his simple frock.

Then the two that there were youngest,
Wrapped with ropes the oldster tightly,
Round his chest, then grasped together,
Tight, within their hands, the rope.
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And the oldster crossed his forehead,

Stepped toward the chasm boldly,
Sat, and started slowly dropping,
Down the frightful, steep abyss.

Gayly blew the ocean breezes,
Furling out his beard, his tresses,
Round him, and he, grasping firmly
On his cross, was quickly gone,
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CANTO V

“Welcome! Welcome, hollowed cavern!
Quiet harbor after tempests,

Nest for which, with hope unceasing,
1, for years and years, have vearned!™

0, unflinching stone around me, —
You're my faith, unbent, unbroken,
You're my home, my hallowed haven,
Domicile, and hearth, and bed.

And this cross, it's my companirn,
True confessor, friend-in-sorrow:
It's my shield from fell temptations,
And my strong support in death.

And that spotless sky that’s peering,
Through the marge, inside this cavern, —
That’s my hope that I'll be summoned,
To my Christ, when 1 shall die.

And that sun that, diving westward,
For a time ignites this cavern,
Pouring gold and lucent brightness,
That's the Spirit, born of God,

Which in blessed, sacred moments,
Takes man's wicked, sinful nature,
And transfixes it with raptures,
Meant for souls in Paradise.

And that placid, azure ocean,

That lies lazing there, and sunning,
But below me pounds the granite,
And resurges, whales, and roars, —

That’s of mortal life the portrait,
Bright and placid-like and luring,
When from far away you view it;
But uncouth, and harsh, when nigh.

These comprise my world. All changeful,
Looms no more. The shouts have faded.
Noise from life’s unceasing battles,
Nevermore shall reach me here.
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Gone from here’s the small, the petty,
That disturbs the soul with feelings,
And distracts away attention

From the one — and greatest — goal.

All that's left i1s themes eternal,
Themes eternal, great and holy,
On eternal themes, and holy,

Fix your sight, my striving soul!”

Thus conversed inside his cavern,

With himself, the hoary oldster,

Who'd been called, till then, Vyshensky;
But was nameless now, to all.

He conversed, but deep in silence,
Use of voice in conversations,

He had long ago forsaken,

With his heart he spoke, his soul.

And old John, interred in darkness,
Dropped upon a stone, his shoulders
Falling back on clammy granite,
And his head toward the floor.

And his head, imposing, mighty,
On its neck all gaunt and withered,
Bent itself, in stages, groundwards,
Like a fruit that bends its vine.

Chin on chest, he fixed his vision
On a spot that gleamed before him,
And he sat like that, unmoving,
Hours and hours, as if in sleep.

And, in hours, his vision darkened,
Tolls of sharp and violent trembling
Siezed and shook his aged body, —
And his senses numbed...and died.

Then a warmth around him settled,
And there struck his withered body,
Something soothing. Softly, softly,
By his chin — like fire — it passed.

And he sensed his mother’s softness,
Long ago, when he was tiny,
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How she hugged him there, and tickled,
Ah! and how he laughed and laughed...

Then, like light, his hearing wakened.
Shining chimes, like diamond crystals,
Twinkled soft throughout the cavern,
Spirit-piercing, joyful, pure!

And John's spirit, butterfly-like,

Flies aloft, those tones a-chasing,
And the higher it mounts, the louder,
Louder still, more strong, the tones!

Like a choir, great chords surround him —
Golden oceans, opal rivers —

And the tones that all comprise them,

Fill the earth and sky with sound!

And the hermit’s soul goes flowing,
Down those harmonies almighty,

Like a swan that plows the ocean,—
Swung by waves; now up, now down.

Now through sky, now earth, in measure,
Up, now down, the oldster's spirit,
Hurtles on-and on-unstopping, —
Faster-faster. Higher. More!

Now those tones and choirs almighty,
Slowly pulse with purple lusters, —
Now in flames — all blue in color, —
Now in fires — of violet hue.

All at once, from out those fires,
Streamed a ray of light all golden.
Groaned a great volcano molten.

Streaming flames in rivers poured!

There outwelled a sparkling ocean,
Wrought of jasmine light, and golden,
Wrought of gleaming silver-golden,
Wrought of white — as driven snow.

Vast cascades of light, explosions,
Trembling spheres, exploding colors,
Rainbow-striped and coruscating,
Blaze throughout the earth and sky!



And a Hand, unseen and mighty,
Overspreads those awesome colors,
Over spreads those fiery oceans,
Over worlds and skies entire,

Spreads, unmixes, sets in order,
Then refixes, then remixes,
Like kaleidoscopes gigantic,
Heavens blaze before his eyes.

Like a babe, the oldster’s spirit
Soon grew lost within that ocean,
Many-toned and hued, within that
Rapture, — and he fell asleep.
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CANTO VI

Day by day keeps coming, passing,
Like across the boundless ocean,
Wave on wave keeps others chasing,
Cloud on cloud within the sky.

In his cave the stately oldster
Once again sits still, unmoving,
On a stone, his vision fastened
On the sky's unbounded blue.

Then...oh wonder! Something living,
Caught his sight! Inside the cavern,
On a strand of thinnest webbing,
From the rocks — a spider dropped!

And the oldster, barely breathing,
Sank his eyes upon that spider,
Hard, as if he'd never seen one,
Or — as if some ghost he saw.

But the spider meanwhile spryly,
Down the entrance, top to bottom,
Strung his thread, then quickly scuttled
To the top, then down again.

Then began that spider weaving,
Drawing, sleeving, interleaving

All his strands, and lightly, sprightly,
Q'er the cave a web was drawn.

And the oldster mused: “This creature, —
It's perhaps been sent by Nature

As a spy for all that’s earthly,

Aye, to ascertain, perhaps,

If there i1sn't still within me,

Any strand that binds my spirit,
To the earthly, so that with it,

It could draw my soul from me."

And he lifts his hand already,
To the web, to muulate it,

But another thought goes flashing
Through the oldster’s hoary head:
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“Seven brothers, once escaping,
From a raging, pagan posse,
Hid themselves inside a cavern,
And exhausted, fell asleep.

And a spider, like to this one,
Overwove their cavern’s entrance,

And he saved them from the paynim,
Saved them all, in praise of God.

Thus, behind that web sequestered,

Slept three hundred years those brothers,
Ave, they slept till God revived them,
And commanded them to rise.

Thus, by God’s command awakened,
They arose and lived as witness,

That to God, who moves the Heavens,
Thirty decades — makes an hour.

Maybe, too, by Gods commandment,
Weaves his web this spider round me,
Maybe God desires to hold me

For a future witness, too?”

While he mused thus, feeble humming
Filled the cave; a fly, in passing,

Got entrapped inside the cobweb, —
It began to buzz, and hum.

And the spider speeds toward it,
Fast as sight, his web preparing;
And begins to bind and fasten,

Struggling-helpless wings and legs.

Now he pounces, bites it fiercely,
Then withdraws, and binds it tighter,
And the fly keeps struggling, piping,
Shrilling loud with helpless fear.

“Ha, bloodthirsty evil monster,”
Raged the oldster, “will you dare to
Desecrate this holy haven

With your filth of murder vile?”

And his hand he lifts in anger,
To destroy the spider's cobweb,
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To release the fly within it,
But again new thoughts prevail:

“If it werent as God intended,
This one fly were safe from danger;
To the spider, too, was given,

This his talent, aye, by God.

And what right do | possess here,
To forbid him here his insect,

This his meal, for which he'd labored,
Undismayed, both long and hard?”

And the oldster knelt, impassioned,
Knelt, and started hotly praying;
But he heard through his devotions,
How the fly, belike some child,

Tore and tugged in vain its prison,

And buzz-buzzed, and squealed in terror,
Old John’s heart in answer quivered,
But he kept at rest his hand.



CANTO VII

“All night long the bora thundered,
Howled throughout these craggy mountains,
Ocean wailed, and, wild with fury,

Tore and smashed these granite scaurs.

All night long the fiercest coldness

Pierced me through and chilled my marrow;
And, as thought at God's Last Judgement,
I did shake, and gnashed my teeth.

Yea, | trembled, crouching dumbly

In the cavern's rear, and terror

Gripped my heart — nor hope, nor prayer,
Glimmered live inside my soul!

And | felt myself — all helpless,
Destitute, and sick, and lonely,
Like a child — a little orphan —
Lost without its dad and ma.

Yea, it seemed — the Earth had frozen.
All that lived on it had perished.
1 alone remainded — the last one —

To endure these terrors here.

It did seem, ev'’n God in Heaven,

Lived no more — just raging demons,
Now the Lords of Earth and Heaven,
Stormed and raged throughout the world!

And | felt myself a dustmote,

Lost within the world’s commotion:
Insignificant, unnoticed,

By the world, by Hell — and God.

But the sun’s once more before me,
Last night's demons all have vanished,
And the winds have all subsided,
Warmth 15 blown upon the air.

And that warmth, it's toned my body,
And my soul revives inside me,

It has found once more its Maker,
Rediscovered hope, and prayer.
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What are these entangled mazes

That my thoughts are falling into?
That this bit of warmth and brightness,
In the flesh awakes the soul?

So, a blow from flint delivers,

From the steel, a spark of brightness,
And that spark brings fire to darkness,
Gleam and light, and warmth, and life.

Light and life, and warmth and brightness,
And with these and death, destruction,
Death and birth, and new beginnings;

It's — the Timeless Essence — God.

And this bit of warmth and brightness,
It’s the spark whose light awakens

In men’s flesh their souls — without this,
Bit of warmth, exists no soul.

And in souls it wakens brightness,
Fervor, faith — it seems without this,
Bit of warmth, no faith could flourish,
No, nor live, inside one’s soul.

Yes, and faith uncovers wonders;
Yea, creates the highest wonder,
Over all — it God espouses,
And reveals His Self to us.

God has shown Himself — it's written!
Yet — He always came in daytime;
Came in sun, in tepid climates,

Came as lightning, light, as fire.

In the tempest’s roar, in darkness,

In the Northern realms of blizzards,

He has shown Himself to no one.

God — this means — is warmth and light!

Yes, but God's the world’s Creator.
He created warmth, and brightness.
Did He make the cold and darkness?
No, on this the Bible's mum!

Thus this warmth in one who's lifeless,
It creates the soul, and in it,

196



It infixes faith unfailing,
And this faith — gives rise to God.

Does it then not follow sternly,
That the soul, the faith that fills it,
Aye, and God, are only phantoms,
Of this bit of warmth, and light?

God, perhaps it's sin to think thus?
But, Yourself decreed the seeking
After Truth. Without Your power,
These my thoughts, could not arise.”

Thus, inside himself the oldster

Fought, and on he prayed, and fasted,

But the former light, and rapture,
That he'd known, would not return.

And he wept. “Have | forsaken,
Lord, my quiet hermit’s arbor,
Just to die, amidst this granite,

Doomed and lost in doubt, and fear?
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CANTO VIl

“What mysterious guests come swirling,
Borne by winds, toward my cavern?
What ambassadors of fortune

Has this wind delivered me?

These delightful ermine platelets —
Are they snow? But they're not melting!
Strange, the scents that they're exuding.
God above, they're cherry blooms!

Cherry blossoms, here, on Athos!

On these isles — there grow no cherries!
Tell, oh tell me, wandering strangers,
Oh relate, from where've you come?

Oh, your fragrance flows so sweetly,
That it swells my heart inside me,
It imbues my soul with sweetness,
Whispers long — lost songs to me!

Say it, from Ukraine you've ventured,

From her distant, native townships,

That right now — this day — are gleaming,
All with cherry blossoms deep?

Oh you are, you are, your fragrance,
1 remember, — and inside me, —
Leaps my heart! Oh God Almighty,
Havent | these scenes renounced?

Can it be Ukraine still calls me,

My beflowered, happy Eden,

My grim Hell of blood and hardship —
Can it be she calls me still?

What care | for her? She suffers.
Hard it is, for her to struggle,
With the Jesuits... and Masters.
But — it's also hard for me!

I have here my own stern struggle.
Ave, the one wherein each person,
First must best his own life’s demons,
Ere he turns to aid his friends.



And did | not spend my strongest
Efforts, thoughts, assaults, and struggles,
In her own behalf, and aid her,
Through her great — and holy — war?

Was | not for her the counsel,
Through her harsh and fateful struggles,
Did 1 not imbue with courage,

All her tired, despondent knights?

Oh, and didnt their rejections
Wound my heart to death within me,
Their contempts and degradations,
Their unmidfulness so low?

Wasn't | repulsed forever

By their prideful words, and judgements?
Haven't | forever shaken,

All their grime from off my feet?

So then why, oh ermine envoys,
Little orphans lost in Springtime,
Have you wandered here before me,
Spreading Eden’s scents with you?

Not for me is now your fragrance!
Not for me these recollections
Of Ukraine, my distant homeland,
I, to her, am long since dead!

Dead! Then why's my heart convulsing,
Why's the blood inside me pounding,
Why my thoughts, like larks, go soaring,
Over orchards, distant towns?

*Chirp-chirp! Chirp-chirp!" Blossoms, grasses,
Cherries, laved with milk and honey,
Willows tall, like jewelled fountains,
Curling smoke from golden roofs.

And the nightingales in orchards
Sing and sing, and hearts are gladdened.
Children playing. Lovely maidens
Crooning sweetly somewhere nigh.

Leave, oh leave me, distant strangers!
You've rewakened pain and anguish,
In this still, secluded haven.

Tides of life inside my tomb!™



CANTO IX

Evening hastens. Glooming shadows,
Sprawl like plains across the ocean,
While along the far horizons,

Tiny specks like gold-dust shine.

From his nest of stone the oldster
Stares in gloom across the ocean,
And beyond the far horizons,
Fashions distant, dreamy roads.

Roads he weaves past far horizons,
Over seas, and hills, and valleys,

To Ukraine, his distant homeland,
And to her his thoughts he sends.

Thoughts he sends, and heartfelt greetings,
And his love for her, and yearning,
Which, it seemed, had been forever
Stilled to death inside his soul.

All at once, from distant darkness,
Springs a bargue within his vision;
Crimson gleams, and golden glimmers,
Studding soft its beams and prow.

Gently soft, an evening zephyr
Billows full the straining canvas;
And the barque, belike some cygnet,
Streams and streams toward the isle

Is it brother-monks returning

From their stays in distant countries,
Where they'd gone to beg for money?
Or just merchants, bringing goods?

Is it hopeful, pious pilgrims,
Bearing palms and supplications,
That approach to pay respects here?
Or ambassadors — to Prot?

With his eyves the oldster followed,

With the winds, that barque's swift progress,
Till it passed from sight below him,

When 1t passed from sight, he sighed.



Yes, he sighed, for fleeting moments,
He'd glimpsed men in Cossack-raiments,
Caps with tassels, crimson-colored.

Na! He'd glimpsed the sun, the sun...
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CANTO X

Night and morn, and night and morning,
And again devotions, prayers,

And throughout the oldster’s conscience,
Gloomy doubts and dark despair.

Nigh mid-morn a knocking sounded;
Far above, as custom had it,

Someone stone on stone was pounding,
Pounding stones, old John replied.

And in turn came down a basket,
Filled with food — his weekly rations;
But — along the basket's bottom,
Something gleaming white — a scroll!

John's thin shoulders started trembling, —
On the scroll — familiar letters,
Writ in rich Ukrainian longhand,
And the old, familiar seal:

“Deep respects to John Vyshensky,
Who alone, on Athos island,

Treads the paths of fast and silence,
Paths proclaimed to him by God, —

We, Ukraine's devoted faithful,
Gathered full in Lutsk, our city,
To conduct a sacred Congress,
Send to you our pleas, and prayers.

Thanks we give to God, the Father,
Who remembers us, His children,
And unending, harsh temptations,
Rains on us — for our own good;

Whose abrupt and brutal buffets
Us refine, like red-hot iron,
QOur impurities expelling,

And annealing us, like steel.

Thanks we give to God, the Mighty,
For the prayers of those, our brethren,
Who, with love, and selfless valor,
Bear the Cross of Christ — for us.



Through His boundless Grace, and Power,
And, the prayers of all our brethren,
We still stand, our faith unbroken,

And our hope still stays alive.

All throughout, both foully, straightly,
Foes implacable assail us;

Foul betrayals, lies, and onsets,
Undermine and tear our homes.

All the strong have long disowned us.

All the mighty — Dukes and War-lords —
Have forsworn their shepherd's duties,
After Maamon-Baal they fly.

Too, our spiritual leaders

Have to wolves themselves perverted,
And they tear the Saviors body,
And with bile inflame our souls.

Like a starving desert lion,

Roars and ramps the voice of Darkness

At our downed, defenseless posture:

*Where's Thy God? And where's Thy might”

Thus do we, a storm-tossed vessel,

Swept amidst these stormy waters,

All with heartfelt tears and prayers,
Here convene and council make.

Holding dear our Savior's saying:
‘Heaven's Realm is hard to merit.
Only those that conguer hardships
May aspire to win its doors.’

Holding dear your own sage counsel;
That, when shepherds all betray us,
Then should we, the flock, assemble,
And ourselves salvation seek.

We've convened and kept our Congress,
Seeking ways, before this tempest,

To erect some shield, or shelter,

To defend our Church, and God.

And, as one, we've all decided
Here to pool our strengths together;
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Here to merge beneath one Banner,
And, as One, to save our Cause.

Thus do we, oh honored Father,
Send to you these emissaries,
These ambassadors imploring:
Be the Steersman now for us!

Turn once more toward your brothers,
Make us warm with your orations,

Be for us the blazing fire,

That keeps shepherds warm at night.

Aye, the fire that conquers coldness,
And disperses dreaded darkness,
And repels the feral hunter,
Yielding souls both light, and life.

Be our faith for us, our Father,
Be for us the high example,

Be the prayer our souls deliver,
Qur exalted battle cry!

Hear us, Father: Dire misfortunes,
Raze our souls with viper’s poison,
Harsh, perpetual oppressions
Petrify alive our lips!

Hear us, Father: Cruel evil,

Like the fierce and feral she-wollf,
In her stinking den sequestered,
Bears and breeds its evil brood!

Hear us, Father: Foul betrayers,
Soil veracious words with venom,
And in whom the heart is poisoned,
He with poison e'er doth reek!

Father, Father! Cruel misfortunes
Club us daily — ever harder.
Evil's cubs, though still unsighted,
Crawl amongst us — as we speak!

Father, Father! From these buffets
All our brows and backs are bending!
All in gloom and putrid poisons

Are our souls becoming steeped!



Show yourself amongst us, Father,
Like the old, uncongquered fighter!
Just the sight of you amongst us,
Shall revive us, make us strong!

Hear, Ukraine, your tortured Mother,
All alone, with foes around her,
Loudly, sobbingly is calling,

You her lost, beloved child!

Hard hard times are falling on her,
Undecipherable crossroads

Loom before her — who will tell her
Where to place her bleeding feet?

Dont reject our heartfelt pleading!
Hurry home and save your Mother!
It may be, your voice and wisdom,
Still may turn the tide to good."”

And along the letter's border

Stood a postscript: “We, the envoys,
Wait for your reply till morrow,
With the morn, we'll wait above.”
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CANTO XI

Round his cave the oldster wanders,
Pressing hard his cross toward him,
Prayers he yields in aching silence,

And avoids the gleaming scroll.

“Christ alone’s my only treasure,
Christ alone’s my hope for Heaven,
Christ alone’s my path to wisdom,
And alone my native land.

All apart from Christ is ambush,
All — the devil’s machinations,
Just one path remains the true one,
And divine — the path of Christ.

What's this scroll and all this pleading?
And to whom? to old Vyshensky.

John Vyshensky lives no longer,

He has died, has died to all.

What's Ukraine to me? She’s forced to
Fight as best as she can manage.

As for me, I'll just be happy

To attain Salvation’s doors!

I — I'm prone to sin, and weakness!
I'm — nor leader, no — nor prophet;
I cannot stave off their downfall,
Going with them, myself I'll die!

No, I'll not betray my Maker,

I will not remake my promise,

And the weight of this my cross here,
| shall bear, until 1 die!

Close it i1s, my death. Perhaps its

Why this final fire besets me;

Why this stretch, that now I'm treading,
Looms so harsh and cruel-hard.

Not much longer. Jesus, Jesus!
Please, relieve this awful burden!
Shine Your light upon this crossroad,
That, it seems, is lost in gloom!™



All night long the oldster worshipped,

Burned his face with tears of anguish,
And he hugged his cross and trembled,

Like a child that hugs its ma.

And he wept, and called, and pleaded,

But the cave remained in darkness,
And his soul in awful darkness,
And a Sign would not arrive.

And when day embraced the ocean,
He was sitting still, and waiting,
For the rocks above to clamor,
And a voice to call his name.

And, in time, the signal sounded.
John flinched hard, like adder-bitten,
But his hands remained unmoving,
And in turn, did not reply.

“John Vyshensky! John Vyshensky!™
Calls the voice. The oldster listens;

And it seems to him..it's frightened,
Pleading, begging him for aid.

“John Vyshensky! John Vyshensky!
We're the sons Ukraine has sent you.
It 1s we, your harrowed children,
John Vyshensky! Please, — reply!™

Old John listened, harshly breathing,
All with joy his ears were drinking
His beloved, Ukrainian diction, —
And he heard, but ne'er replied.

“*John Vyshensky! John Vyshensky!™
Long did call to him the envoys, —
But below just crashed the ocean,
Oldster John did not reply.
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CANTO XII

Evening falls. Like velvet carpets,

Shadows stretch across the ocean.

Past the Mount, gigantic sunbeams
Pour like fires toward the sea.

Golden roads of sunlight lengthen,
From the sparkling, boundless waters,
To the alps of Athos island;

On the reefs, great breakers play.

In his cave, anigh the entrance,
Sits all hunched the aged hermit,
And he reads and reads his letter,
And bedamps the script with tears:

*Hear, Ukraine, your tortured Mother,
All alone, with foes around her,
Loudly, sobbingly is calling,

You her lost, beloved child!™

“Aye, '‘beloved," how truly fitting!
Who, when all the worst was pending,
And ferocious foes were nearing,
To the wolves his mother threw!

Who, all filled with selfish blindness,
Thought of just his own salvation,
And forsook his frightened brothers,
Leaving them nor hope, nor cheer.

And what right did you possess here,
Oh conniving, wretched mortal,

To place first your own salvation,
There, where millions could die?

Hast forgot the words of Jesus:

*Worthy shepherds risk their safety

For their flocks, — and risk it gladly’
Think — weren’t you the shepherd here?

Hast forgot the words of Jesus:
*He who says, “l love my Maker,”
But forsakes his needy brothers,
He condems his soul to Hell”



Why, for all the souls uncounted,

That are doomed to face damnation,

And you might have saved, — from you shall
God a stern account demand!

Why, ev'n all these dreams you cherish,
Prideful dreams about salvation,

Here are far from all temptations,

This itself betokens sin!

This is not God's path you're treading,
Lucifer it i1s you're serving,

Prince of Pride, and Lord of Darkness,
Who aspired to fathom God!

This 15 not God's path. Why even,
If vou did win Heaven thusly,

And your native land, and brothers,
Stood condemned to awful doom,

Why, then Heaven's Realm for you would
Turn to Hell! The very notion:

*Had | tried I might have saved them!’
Would transform your bliss to Hell!™

And a deadly trepidation

Clenched the oldster’s heart within him,
And constricted all his breathing,
Freezing sweat bedamped his face.

Out he glimpsed, upon the ocean...
Far below, with gold embroidered,
Sprawled the vast, gigantic shadow
Of the Sacred Mount, Aphon.

Glimpse! From out the islands harbor,
Springs a barque with dauntless motions;
Through the waves, the dancing shadows,
From the isle it flies, and flies.

Near its helm a Turk is standing,
Near him men, in Cossack-raiments,
Caps with tassels, crimson-colored,
Brightly churns the spraying oar.

It's Ukraine’s departing envoys!
John%s old heart convulsed inside him,;



And, with sudden fear unminding,
He flung forth his withered hands.

“Wait! Wait, Stay! Don't leave without me!
I'm alive! and hke | used to, —

I still love Ukraine, I'll give her, —

All she needs! My love, my life!

Wait! Dont go! Turn back! Toward me!™
But in vain! His voice is helpless.
And, in sprays, across the waters,
Speeds the barque away..away....

And the oldster pounds his forehead,
And his heart explodes inside him,
And before his cross on granite,

He prostrates himself face down.

“Christ my Savior! You have left us
One encompassing Commandment;
*As yourself to love your neighbors,
For your friends to lay your life!’

Dearest Jesus! Look upon me!

Oh, dont let me lose my purpose,
Drowned in dark despair and anguish,
Lost in doubt's unknown abyss!

Give me life — to love my brothers!
Life — to give it bravely for them!

Let me look once more, while living,
On my own beloved land!

Look, the final thread is parting,
That had turned my face to duty!
Oh, dont let it part before me!
Turn it back, toward the isle!

Oh, command opposing breezes!
Lift a wave and hurl it backwards!
That, or let me fly toward it,

Like a bird from off this chff!

You're All-Merciful, All-Mighty!
Oh, if all my endless prayers,

Years of harsh, unending trials,
Labors, panances, and fasts, —
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Earned just one small crumb of merit,
Held the smallest grain of meaning,
Then 1 gladly, Christ my Savior,

Here restore their grace to You.

I'll return it all, forever,

I'm prepared in Hell to anguish,
Only do this one thing for me, —
Now! Return that barque! For me!

Or allow me...soar toward it,

From these cliffs, belike some eagle,
Or along these golden sunbeams,
To run down to it on foot!

Why Yourself, when You were tiny,
Roamed on beams toward Your temple!
And on sea, amidst the tempest,

You did walk, like men on land!

Grant, oh grant me this one favor!
Just this once, this just one favor!
Don't abandon me in anguish,
Like a lost and frightened child!™

Thus did shrill old John Vyshensky,
Pressing hard his cross toward him,
And, at once, a sudden, wondrous,
Soothing warmth embraced his pain!

Wondrous weightlessness embraced him,
Fear and trepidation vanished,

And a blazing faith enveloped

His rejuvenated soul!

Blazing faith, that God had heeded
His impassioned, frantic pleading,
And a Miracle was coming,

True Enlightenment was nigh.

That, the Sign, for which he'd waited,
Thrilled him deep — with ice, with fire,
Seraph symphonies almighty,

Sacred airs of Paradise!

And the oldster rose, enraptured,
Crossed himself three times devoutly;
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And he blessed the golden, gleaming,
Road of light, which lanced the sea.

And the world before him faded.
Save that dazzling road all-golden,
And that barque, far far before him, —
And he stepped. And disappeared.

And inside the lifeless cavern,

Just a cross of wood lay gleaming, —
Crumbling husk of dreams, illusions;
And the ocean's ceaseless roar.
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