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BIKTOP KOCEHHKO

..."BemHKy MY3HYHO-NPOCBiTHTENbCLKY poboTy NMpPOBagMB YKpPalHChLKHE
BoMnosurop i nigHicr B. C. Kocenro, akuit y 1929 p. nepeixas 3 rRuro-

mupa no Kuesa...'

.. Bikrop CrenanoBuy HKoceHro (1896-1938 pp.) sakinuue Iletrepbyp-
3bKY KOHcepBartopiio mo knicy npodg. . Murnswesceroi. B KRuesi BiH
YACTO BHCTYTNAB i3 BIAQCHMMH TBOPAMH i TBOPaMH KIACHKIB.

... Rocenko ak npodecop KoHcepBaTopii Mo xnacy aHcamMbBmio KOpH-
cryBaBcf no6OB'I0 Y4HIB, 3aXOnneHMx aTrMocdepoio HATXHEHHOTO MY3H-
KYBaHHA, fKa TMaHYBaJa B HOro Ki4ci”..

I'. Kpyxoscoxuit

"[leparoru-nignicru RuiBcbkoi koHcepBaTopii” (1913-1933 pp.), crop. 277.
"YrpalHCbKe MY3HKO3H&BCTBO' 4. 2

Axrapemiz Hayk i Minicrepcteo wynerypu YPCP

"My3suuna Yrpaina”, Ruis — 1967.

Biktop Kocenko Hapoauscsa 11 aucronana 1886
poky B Ilerep6yp3i, B yKpalHCbKill iHTeqdireHTHi#
poauni. Moro 6aTeko 6yB POAOM 3 XepPCOHLIUHH.
[lo pBoX pokax nepeHceHo HOro 6aTbKa fIK CAYK-
60BUs g0 Bapuiabu.

Crnouarky BuMBca KoceHko rpu Ha ¢opremnisHi
BiA cBoel MaMu i cectpu. Bin 6yB o6aapoBanuii
a0COMIOTHUM CAYXOM 1 HE3BHYAHHOI MY3HYHOIO
nam’arrio. Ploro 3anucanu JeB’sITUTITHIM XJ0T-
UEM A0 MY3HYHOI LUKOJH HA MNOCTiliHEe HaBYaHHSsI
10 nmisnicra MOmuueskoro, Biatak a0 npodecopa
Bapuiascbkoi  koHcepBaropii  MuxadaoBCbKOTO.
LlIxoauBca BiH OCHOBHO B KJSICHUHIA My3Hli, aje
kyabT lonena y Bapiuasi 3aauwue caix Ha dop-
MyBaHHI MY3M4HO1 IiHmuBiAyadbHOCTH Kocenka.
Bin BkatouaB TBopu IllomeHa y CBOI KOHLEpPTHI
NporpaMu A0 KiHLS XKUTTA i sIK OKPECTIOIThL Me-
MyapHuCTH, I'paB HOro npeKpacHo.

Y BapuwaBcbkoMy nepioAi MOBCTadd HOro mep-
Wi 3pasku QOpTenisTHOBUX KOMMO3HILIH, IK: COHa-
Ta, 6apkapoJas, npemaoail, Bajabc i iHwIi.

¥ 1914 poui, 3 Bubyxom nepiuioi cBiTOBOI Biii-
HH, nepeixas iforo 6aTbko 3HOBa #0 [leTepOGypra.
B Iletep6ypsbkiii koHcepBaTOpii 3akiHuus Kocen-
KO MY3WuHi CTyAii — rpu Ha ¢opreniani y Ipunu
MuknaweBcbkol, komnosuuii y M. CokoJosa,
incrpymentanii y M. Llrafin6epra ta aupurenty-
pu y M. Uepenina.

Iicas 3akinueHHst cryxid y 1918 poui, B yac
Ykpaiucbkol Jlep)KaBHOCTH, 3a CTApPaHHAM MpHS-
teqiB nepeixaB Kocenko go »Kutomupa, me oapy-
KHMBCA 1 3amelikaB Ha noctiitHo. B toit wac Xu-

TOMHP 3PDOGHBCA BEJHKHM CKYNUYEHHSIM MY3HUHHX
CHJI T4 BUCOKOXYAOXHIM MY3UUHHM OCEPEAKOM.

Y 1922 poui noua’na BCTHOBJIOBATHCA B YKpa-
iHi OoJblueBMUbKA OKynauis, B skifi xkutta Ko-
CeHKa, fIK 1 6araThbOX yKpPaiHCbKHX IiHTeJeKTyasli-
CTiB MOYaJ0 AeAaji ripiaTy.

KpiM HaBuanha ¢oprenisiHa B KuromMHpCbKii
MYy3H4YHI WiKO0Ji, npoBaauB KoceHKo cHCTeMAaTHU-
HO KaMepHe Tpio i3 ckpunaneM B. CkopoxonoMm i
BioaboHuedictoMm B. Koaomuiinem, sike mocTiiiHo
AaBano WOTHXKHeBi koHUepTH. Konueptu Kocenka
3poOuanCh Ayxe NONyJasipHi i BiH BHI3AUB 3 HUMH
M0 Pi3HHX NMPOMHUCAOBO-POGITHHUHUX OCEpelKaX.

Hesuroau, xoaon, po3’i3aun no NpOBiHLIAX i BCi
iHI TsKKI o6cTaBuHM crpuuuHuaM B Kocenka 3a-
fnajeHHs HUPOK, HeAyry, fika MyuuJja HOro uinue
KUTTA.

Kuromupcbkuit etan tBopuocTH Kocenka mno-
3HAUUBCH 3pUIOK  XYIOXKHICTH i MaHCTEpHiTIO.
TemaTHKa KOMNO3ULiA pPO3UIMPHUJIACH HA XAHP Ka-
MepHOi 1 BOKaAIbHOI MY3HKH, SIKY BiH B NpaKTULi
NOoCTifiHO mMJIeKaB i BAOCKOHAMIOBaB. BiH nHanucas
TOAI KibKaZecATb TBOPIB Ha (oprenisH, nepe-
BaxHO OinbwinX (OPM, sIK TPH COHATH, ABAa UHUKJI
etonis, B Tomy "11 EroniB y ¢opmi crapoBuH-
HHX TaHKiB i 6arato iHwmX. KpiM Lboro Hanucas
sin Conarty aaa ckpunku i doprenigna, Kiascuune
Tpio, Ta pi3Hi COJbLOCHIBUM i POMAHCH.

Mporpamu 2KUTOMUPCLKHX KOHLEPTIB BKJIOYA-
Jn BxKe BaacHi TBopu Kocenka. Cam KoceHko Bu-
KOHYBaB cOJbOBI (DOPTEMiAHOBI TOUKH, CYNpPOBix
10 cOJbOCHiBIB Ta (hOpTemnisiHOBY napriio kaMmep-



Horo tpio. CniBaku coaicTH, ik Muxaiao JoHeup
BBAaXaJIH HOro HalkpamuM aKOMMNAHIATOPOM.

Y cBOix Memyapax BcCi Y4Hi-CTYAEHTH, MHUCTUI-
CIIBBHKOHaBUi H cJayxaui-aBauTOpis HOro KOH-
UEePTiB, BUCAOBABAJIUCH EHTY3iACTUUHO NMPO MaM-
CTEPHICTh | MY3UKaJbHICTb COABLOBO1L Ta aHcaMbiie-
Boi rpu KoceHka.

Ha sanpouwensa komnoauropa INuinna Kosuub-
KOro 1 MysuuHOro ToBapucTBa iM. Muko.au JIeoH-
TOoBHYA, naB Kocenko y 1927 poui paa KoHUepPTiB
y Xapkosi, Toxiwnif croauui YCCP i B Kuesi.

Y 1929 poui oanepxas Kocenko npaww s Kuis-
CbKiM MY3HYHO-Te€aTPaJNbHIM iHCTUTYTI iM. MuHKo-
JH JlvceHnka, K BUKJIajay B AIASHUI Teopii, KOM-
no3ulii i KaMepHOI MY3HKH.

My3suune xuTTa Kuesa, 0c06aMBO CHMpOHIYHI
KOHLEPTH it onepa, cTuMyaoBaiu Kocenka 10 TO-
ro poJay KOMNO3UTOPCbKOI TBOpUOCTH. Y 1932 po-
ui Bin 3akinuuB nucatu "TepoiuHy yBepTiopy” Ais
cHM(POHIUHOT OPKECTPH, 3a AKY OJepxKaB 3roaoM
JepxaBHy npemiio; "MoagaBcbky noemy”, "®op-
TeMiTHOBUI KOHUEPT”, SIK TAaKOX MNovaB BiH IH-
caTH 1 HAKpPeCAUB MJAH onepu "MapuHa”, Ha TeMH
[lleBueHKiBCBKUX TMOE3iH.

[Tonyasipaicts Kocenka-My3uku i Horo TBOpIB,
3 SIKMX JesiKi OyJH Bxke€ APYyKOBaHi, NOIUMPHUJIACH
e Tinbku B CximHift VYkpaiHi, ame i B 3axiaHiit
Ykpaini. Moro TBOpH BHKOHYBaHO B TOMY 4aci y
JIbBOBi, B YkpaiHncbkoMy My3suuHomy IHCTUTYTI
iM. Mukoau JluceHnka, iKOro AUPEKTOPHU - KOMMO-
sutopu Bacuab bapiHcekuit i Craducaas Jlonke-
BUY — BHCOKO LiHWJIH KoceHka TajaH, TBOPYICTb
i npawo.

Ajse cuat go npaui B Kocenka 6yiao nenani MeH-
we, 60 HeAyra HHPOK NOCHJINOBANACh, AK BHCIIX
fioro apewrry y 1934 p. Ta nepeOyBaHHA B THOpPMI
HKBJ, tenepiwnboro KI'b.

B ocTaHHiX pOKax CBOTO KOPOTKOTO XHTTS Ha-
nucas Kocenko "24 [Tutsaui m’ecu” aaa doprenis-
Ha. Ix 3agyMm 6yB OCHOBaHUI Ha AENATOTIUHOMY
npunuuni. IMogi6uo sax VI. C. bax Bnopaakysas
coi [Npeatoaii i ¢pyru y "Jo6Gpe TeMnepoBaHOMY
KJAABIpi” 32 TOHAJBLHOCTAMHU B XPOMATHUHOMY TO-

paaky, Tak i KoceHko BnopsiakysaB csoi "24 lu-
TAY] M'ecu” 3a TOHAJABHOCTSMH, aje y KBiHTOBOMY
KoJai. Koxhna n’eca € Hanmucana B iHIifi TOHAJbLHO-
CTi Ha Te, WOO6 BHKOHABEUb MaB 3MOTY 3aCBOITH
IX CTPYKTYDY Ta BXHUTHCA B iX xapakrtep. Bouu €
0JHOYaCHO (POPMANbHO BHUKIHUEHHMH ICHXOJOTiY-
HUMH oOpaskaMH.

Slk B ycix TBopax Kocenka 6auvimo TyT BHPA3HO
imero-reMy, 3aMWJIYBaHHA | TOIIAHY JO KJSCHKH,
paioOpaxeny TakMMH (OpMaMM fK TOKKAaTiHA 4H
MmenyeT. [agai #oro HeOPOMAHTHUHY KOMITO3HTOP-
ChbKY MOBY Ta BpeLUTi YKPalHCbKHIl XapakTep Horo
yyaoBHUX MeqoJdiii. B ykpalHCbKilt Ta y CBITOBIf
nejaroriudii My3uui Ui MecH € nepauHaMu AUTH-
uoi MysuyHoi JiTepatypu. B mnpaxTuui ix. iHTeH-
CUBHO BXHBAIOTh Y4UTE/]i i 110 BaxHille — 3 3a-
MHJYBAaHHSAIM BHKOHY€ MoJoAb. [lemaroriuda mpo-
rpama Kanaiacbkux i AMEPHKAaHCBKHX MY3HUHHX
YUUIMLL BKJAKOUAE IX MOCTIHHO B HaBYaHHS MY3H-
KH.

Xtonebynp 3HaB Kocenka sik JIOAMHY YM MY3H-
Ky, BHCJIOBJ/IOBABCA TNPO HBOro sikHadkpaute. lH-
TEePNPEeTYyO4YH, BUKOHYIOUH YH CIYXAl4YH MY3HKY
Kocenka BizuyBa€Tbca 32 CJAOBAMH HOTO JOBrO-
AiTHbOTO npusATeas Jlera PeByuskoro, fioro "emo-
UifiHy HAaCHAXEeHICTb, IMIMOOKY KyJAbTYPHICTb, BH-
COKy MalicTepHicTh”.

Jasi yTpHUBaJIeHH MaM’siTi BEAMKOTO MY3HKH i
komnoauropa Biktopa Kocenka, Ha3aBaHO My3uuHy
wkoay B 2Kutomupi fioro imenem, a B Kuesi Bcra-
HOBJIEHO HOr0O MEMOPpIsiIbHHUN apXiB-My3eil.

Poaom i3 craporo ykpaincekoro poxy Kocenko
BUPOCTAB | WIKOJAMUBCA Ha YyxuHuHi — B IleTepbypai
i BapwaBi, aie KoJM TUIbKH 3aKiHUMB CBO1 CTYAIi,
noceauBcs B YKpaiHi, AJA KOl JO KiHLUSL KUTTS
(3 woBTHsa 1938 p.) npauroBaB i TBOPUB.

Tux kiabka peduekciit npo Kocenka xail 6yayTts
BIIBHHM BHCJIOBOM TOTO, YOro BiH caM He Mir BH-
CAOBUTH | YOro uge i CbOrOAHI HE MOXYTb BH-
CJOBJIOBATH MY3HKH 1 MHCTUI B YKpalHCbKil
CCP.

[Tosia y BinbHOMY cBiti "24 [utsauux n'ec”
Biktopa Kocenka, xafi Oynae e€BlaH-3iMaAM I
YKPaiHCBKUX AiTeH, L0 BHPOCTaKTh N03a CBOEI
BaTbKiBIIMHOIO.

Mapra Kpasuis



VICTOR KOSENKO

... A great musically enlightened contribution was led by a Ukrainian
composer and pianist, V. C. Kosenko, who in 1929 moved from Zytomyr

to Kiev.

... Victor Stepanovych Kosenko (1896-1938) completed the Petersburg

Conservatory under Prof. I. Meklashevska.

In Kiev, he often performed

his own compositions as well as the classics ... As a professor at the Con-
servatory, Kosenko was revered by his students, who were captivated by
an atmosphere of inspired musical creativity, which characterized all of his

courses .

. . (quoted from Pedagogues and Pianists of the Kiev Conserva-

tory, 1913-1933, by H. Kurkovsky, p. 27D.

There has always been a tendency in North
America to equate “Soviet” with “Russian” and,
as a result, wrongly identify Victor Kosenko as
a Russian composer. The above quotations are
from The Academy of Science and the Ministry
of Culture Ukr. S.S.R., Ukrainian Musicology,
issue No. 2, published by Musical Ukraine, Kiev
1967. This source represents the highest aca-
demic institution in the Ukrainian S.S.R., and
helps establish the Ukrainian identity of this re-
nowned pianist and composer.

Victor Kosenko was born in Petersburg on
November 11, 1896 into a Ukrainian family. His
father was originally from XKerson, Ukraine.
When Victor was two years old, the family
moved to Warsaw, where he grew up in a har-
monious and benevolent environment with music
forming a central interest of the family. Initial-
ly, he was taught piano by his mother and sister.
However, having been gifted with absolute pitch
and a phenomenal musical memory, Kosenko’s
talent was recognized early, thus, as a mere nine-
yvear old he was enrolled to study with the pian-
ist Yuditsky, followed by Mikhailowsky of the
Conservatory in Warsaw.

Primarily schooled in the classics, he was
nonetheless significantly influenced by Chopin
whose music enjoyed great popularity in War-
saw. Chopin’s compositions were to become a
fundamental aspect of Kosenko’s unique musical
character and a permanent part of concert re-
pertoire. During this period, he was already
writing his first piano sonatas, barcarolles, pre-
ludes, and waltzes.

In 1914, with the advent of World War 1, the
Kosenko family returned to Petersburg where
Victor completed his studies at the Petersburg
Conservatory. He studied with Irene Myklashev-

ska — piano, M. Sokolov - - composition, M.
Steinberg — instrumentation, and M. Cherepin
— conducting.

In 1918, when the Ukrainian independent state
was established, Kosenko moved to the Ukraine.
He married and settled in the city of Zhytomyr
which at that time was attracting many promi-
nent Ukrainian musicians and becoming a vital
music centre. In 1922, when the Bolsheviks were
consolidating their occupation of the Ukraine,
life for Kosenko, as well as for all Ukrainian in-
tellectuals, became increasingly difficult.

Despite the hardship Kosenko continued to at-
tract a circle of musicians of considerable artis-
tic quality. In addition to teaching piano, Kosen-
ko pursued a performing career. He created a
chamber trio with violinist V. Skorokhod and
cellist V. Kolomyets. His weekly concerts received
such critical acclaim that he undertook extensive
concert tours. These long trips and performances
were particularly taxing on Kosenko’s health

and resulted in his contracting a serious kidney
ailment.

The Zhytomyr period of Kosenko’s creativity
is noted for its mature artistry and craftsman-
ship. He wrote many works for the piano in-
cluding, “Eleven Etudes” in the form of classi-
cal dances. In addition, the range of his compo-
sitions expanded into chamber and vocal music
such as the “Sonata for violin and piano,” the
“Concerto for violin and orchestra”, the “Sonata
for cello and piano,” the “Classical Trio” and
various songs and romances.

The programs of the Zhytomyr concerts fea-
tured Kosenko’s own compositions in which he
appeared as soloist. He also played in the cham-
ber trio and was the accompanist for vocal
solos. Considered to be among the finest accom-
panists, he was often commissioned to perform
concerts with renowned singers such as Mykha-
ilo Donetz. Kosenko’s students, collegues and au-
diences enthusiastically expressed their admira-



tion for his craftsmanship and musical skills as
a composer, chamber musician and piano soloist.

At the invitation of composer Pylyp Kozytsky
and the association named after Mykola Leonto-
vich, Kosenko performed concerts of his own
compositions in Kharkiw and Kiev in 1927. Sub-
sequently, he joined the Lysenko-Kiev Thseatre
Institute named after Mykola Lysenko, where he
concentrated his energies teaching master classes

in music theory, composition, and chamber mu-
sic.

After 1929 Kosenko resided in Kiev. Excited
by the music environment of Kiev, particularly
by the many symphony concerts, he completed
the “Heroic Overture” for symphony orchestra,
the “Moldavia” — tone poem, and the “Piano
Concerto in ¢ minor.” Kosenko attempted to ex-
pand into the field of opera, however, his short
lifetime allowed him to leave only a projected
sketch of an operatic work, ‘“Maryna,” based on
the poetry of Taras Shevchenko. The popularity
of Kosenko’s compositions extended beyond east-
ern Ukraine, as his works were often performed
at the Mykola Lysenko Ukrainian Music Insti-
tute in Lviv in the western Ukraine, where the
directors of the Institute, composers Stanislav
Ludkevych and Vasyl Barvinsky held his works
in the highest esteem.

In 1934, during a purge of Ukrainian intellec-
tuals, the NKVD (now the KGB) arrested Ko-
senko. The harsh conditions of the brief impri-
sonment severely aggravated Kosenko’s kidney
condition and his health continued to decline.

In the last years of his life, he wrote the
“Twenty-Four Children’s Pieces” for the piano.
Similar to Bach’s use of all major and minor
keys in chromatic order in ‘“The Well-Tempered
Clavichord,” Kosenko employs all major and mi-
nor keys in a cycle of fifths in the “Twenty-Four
Children’s Pieces.” Thus every piece is written
in a different tonality with its own psychological
imagery, providing the pianist with an opportu-

nity of better understanding the tonal structure
and the character. As in all compositions writ-
ten by Kosenko, the “Twenty-Four Children’s
Pieces” have their unique idea and theme, with
an abiding respect and admiration for the clas-
sics and neoromantic trends, culminating in beau-
tiful Ukrainian-flavoured melodies.

In the Ukrainian world of musical pedagogy
these piano pieces are pearls of children’s musi-
cal literature. In practice they are used exten-
sively by music teachers and are greatly admired
by all young students of the piano. It is a small
wonder, therefore, that the pedagogical music
programs in Canada and the United States have

always included the compositions of Victor Ko-
senko.

Although he was from an old Ukrainian fam-
ily, Kosenko was raised and studied outside of
the Ukraine — in Petersburg and Warsaw. Upon
finishing his studies, however, he settled in the
Ukraine to participate in the revival of Ukrain-
ian culture for which he worked until his death
on October 3, 1938. In memory of this great mu-
sician and composer, the Zbytomyr Music Insti-
tute, in which he taught during his early profes-
sional career, was named in his honour and a

special memorial museum of his work was estab-
lished in Kiev.

Whether one is playing, interpreting, or sim-
ply listening to Kosenko’s music, one feels the
“emotional pitch, the deep cultural tradition and
the high craftsmanship,” as stated by Kosenko’s
collaborator and friend, Lev Revutsky.

This modest reflection on the life of Victor
Kosenko represents the truly free Ukrainian
voice which was denied in his lifetime and which
is denied even today to Ukrainian artists and
musicians in the Ukrainian S. S. R. Therefore,
let this publication of Victor Kosenko’s “Twenty-
Four Children’s Pieces” be an inspiration to all
Ukrainian children in the free world who must
grow up separated from their homeland.

Marta Kraweciw
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