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ARCHIPEN�O: 1-'ITE 'ARISIAN YEARS

\\

In 1908 \\yhen he ,vas t\;renty-onc Alexander Archi-

pfanko left his native Russia for l�rance, \'here he
cen1dined until 1921. i\\.£ter these years in France
he 1110ved to Berlin and t\"'lO years later settled in
the United Statt��. He di -.£1 i 1 Ne\\v \\ork in 1964,.

This e,hibition e\\.plores Archipenko's develop-
Incnl as an ,-,rtist during his stay in �\"'rance.. The
exact dating of some of his \"\Torks bet\reen 1909 and
1916 has not been definitely cstahlishcd. The check-
list hclo\\v, ho\\rcv �r suggests a probaLle sequence
£0 the�c \\4{orks.

lly 1913, l\\rchipenko had found th� direction of
hi� pprsonal style and in the samf' year he exhibited
in the fanIOUs. Armory 5ho\- in Ne\� York. The sig-
nificance of his \'ork during his heroic years in
France can be clearly revealed only by comparison
\ it.h thfi contenlpoTaneons and Cubist sculpture of

l�ayn10nd Dnchamp-\\7jl1on Henri LauTen�, Jacques
Lipchitz, and Pablo Picasso. As a sculptor, Archi-

p auko �xplored spatial relationships and the move-

ment of Iorms.. lie \'as also particularly interested
in the uses of color in sculpture. No mattcr ho\",.,
abstract his ana]y�i�, his inspiration derived from
nature. Throughout his life, he remained a solitary
igure. Althuugl. an innovalor hp al\\vays remained
close to the (:ubist tradition as it \'�as established in
li�rance during thr year� 0 his sojourn there.

On hehalf of the Trust es of The l\\lu�eum of Mod-
ern Art.. I \, i�h to express thanks to the lenders, and

particular grdtitude to the estate of the artist and
'Ira Donald H. Karshan for assistance in organizing
this exhibition l\\Ir. Karshan.. Director of the Ne\
York Cultural Center is Archipenko.8 mo�t eloquent
chanlpion.. I an1 also p\"ratcful to Katharine Kuh for
kindly perlnitting l1� to reprint her essay on Archi-

penko., originally published in the catalogue of the
memorial t�x.hibition of the artist's \, ork organize(1
in 1967 hy th'\" UCLA A L Galleries University of
California at Los Angeles

The present exhibition \\'laS originally conceived

by \"rilliam Agee forn1cr Associate Curator of Paint-

in� and S ulpture at I.his 111uspum. It has heen in-
stal1ed by J. \"rilder Green, Director of the Exhibi-
tion Program of The l\\Iu� Lunl of J.\\'lodern .t-\\rt, under
\"\Thosp au�pices �el '\"ctionh from this ShO,\\T \\'lill tour

th � IJnited Stales and Canada.
\:illianl S. Lieberman

Director, Painting and Sculpture
on co\\t\"r: 21. IJ.



ALE\"XAriDER A {Clil ENKO: 18 7-19 4

AlcAander Arcllipenko_ th� fi18t sculptor of our ccn-

I ury to recognize fOI'nl as an illusion, inve�tigate{l
this mystery throlJO\"hont bi� entire life.. Almost iron)
the heginning he hecarne involve{1 \Tith the void..
\\vith per {orated unci concave planes, \"rith ,\\:'\"hat toda}
\\.\"C call negative fornl. No\r, \Tell over a half-ce-ntury
since his earliest cxperhnents \'ere initiated.. \ e ac-

('�pt the fact that le�s can nluke more.. that space can

miraculously turn into forn1. \\�.rhat \\.\\Te occa�ionally
forget is ho\\\" luuch l\\rchipenko ,va� responsible for
these intan�ible discoveries.

Long applalH.I�d as a pionepf Cubist �culptor he
\Tas far InUI e than that. lIe nC\\Tcr In(�rel}r t.ransferred
CulJj�l theories froln painting to sculpture; he vir-

tuaIl}, invented his O\n kind of three-dimcl �ional
Cubisnl. R{'lying on the hUll1an hody, preferal,ly the
fernalc nude, as his point of departure Archipenko
constructed his figures \. ith architectural precision,
yet rarely sacrificed the rhylhn18 of natnr-a

. Hi:; ideal-
17cd \�Olnen hd\\-t:' llip elongated elegance \'e some-

tin1es associate \Tith undulating pIHIlt.S sOlTIPtimes
\Tit.h thosp ., othic �aint.s \,hich echo the soaring
churches they decorate \\rchipenko confessed.
'''Front the Gothic 1 learned to � · the lransfornlH,
lion of propol tion� as an . . . expres:3ion of th(\"

spiritual. ,.,

Ul1lik� lllf� illFdieval sculpture, hi� figures are sel-

donI frontal. They turn l\\visl, bend: they are in-

verted, foreshortened, and tautly poi�ed. flley mo\"\\e\"

yet lllore import.ant -light Inoves over thPITI '\lith

ippl\"ng speed. 1\\8 early a8 1912 A.rchipenko com-

binetl '�t'ood, O'lass.. Tnirror Inetal canVd�, and \\'Vir\"

in dynanlic con�t.ruction� (or �hould ,\\re say .Jssenl-

hlages) \\vhere lighl \\va� manipulated \,ith Ineticu-

lOlls control, and ,\\-There reflectiolls and 1 a u�pa C 1-

CiC8 \Te e dc1ibprately exploited. 1\\ year or L\ 0 latcl

again predicting prc�eIlt-da}' tr{knd�. he \Tas all eady
considering environIIlenlal groups.

Hut his greatest contrihution \\va� n1etaphysicaL
lic rnade \"lhat is � �enl \"dlat it is not.. 1 t \' a� th\"

duality oI vi�io tl at int �r \"Ii;tetl hiln.. le\"� the imagL
itsel than our reaction to the imaCYe. Turning total
\\ uids into soHd forJTI lu� also tliscovered that �tn-

rounding !'-;pac( could h(acoJne as potent clS dens-\"
Jllass.

Though ArchipeI ko \laE \\'\\-iJ.cly a 'claiIll d in Eu

rope, h\" \\\" never fully apprecialed in AnleTlca
vfher he liv\"d for thirty-four years a COI1ling ller€?

at the ag of thirty-six and at 1 ' hei -rht 0 hi�

El1TOppan fame h � remained son1clhing of a dis-

p]ac(�d ]oner.. a 111:111 \'ho a]\ays seemld t bp 10 k-
in r in CrOIl1 t}Je oUl!:tjde.l\\.foving fron1 place to place.
he restlessl)\" pursued his roots, hut th(�y ,\\�crp not to

he found in AnlPrica. And, of COUl'�e, tIu jng tl e

�arly t\-cntic� thi� counlr \\Vi s sca c �l}' ready for
hi� so )hisl ica led metaphors.. Later his ebullient
color, admitterlly more decorative than ::.tructuraL
disturbed Anlerican eye5 vwyhich at that titne \'er-�

happier '\\Tith Juore re�trained (,aUie ta�le.

For.. rOn) beginning to end.. \\rchipenko fpnlained
a Ukrainian a IlIaD ,vho often � \"enlen clo:--er to the
near East than the \"Test. The golrlpn omaInent and
linear eloquence of Byzantiurn are 0 n1anifes in hi �

\".'ork as sOlnetin1es to obscllre its vigor. I3ut� I1lake
no lllistake. Archipenko belonO's securely to the his-

tory of nl0dern art leI;,... becau�e he cflectf'd' t� i -

flucnce than becal1�e he hiJ ]�elf helped create it.
l\\.atharine K.uh

\\
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CTTECKLIST O}' 1-'HE ��HIBITION

Dilnensions Hrp given in inches height preceding
w.idth preceding depth. Parentheses indicate that a

date has heen supplied ur \\aries Iron1 the one that

appe3r� on the \\.\\rork it8elf. Alternate titles encoun-

t.ered in Ihp literature- are includeu.

SC !)r!'1.JRE
1. �To]nal1 (l-Ieat1 on Knee). (FeTTI.\"l.e.: rrislesse. La
j'ete sur les genoux.) 1909 (probably 1 (09-1910 .

Bronze. 1, x IO:t,to. x S1j2'-'. Private collection, i\\e\\v York

2. Suzanne. (1909..1910). Stone. 16 x 9� x 9\". Pasa-
dena Al\"t 1\\01 U5eUI1I.. Pa�adena, California

3. Black �t'ated 'rorso (Torso noir .,�sis). 1909 (' prob.
ahly 19] I ? ). Bron7e, 15 x 51ft x 47

8 \". Collection 1\\,11'..
and Ivll s. Klaus G.. Perls. Ne\\4{ Iork

4. \\fadonna of the Hocks (La Jlere dalls les roches:
Jlcre el ellfant: L l'lere a.vec fell/allt). 1912. IJlaster.,
21111 '- 13�.s x 13'1. T'he 'IU�C1JIll of \\lodern ArL Ne\'
York. gift of Frances Archipenko and KL.i1J� Perls 1970

5. Bending (Penche). 1910 t probably 1912? ). Bron7'�,
chrollliulll plated. 11� x 6] 2 x 2� 8 \". Estate of the artist

6. Dance (La lhlll,� ). 1912 (proLahly 1�J2-1913.).
Bronze, 251;1 x IHl11\\. 51h\"1 Peds Galle! ie�.. � \"\T York

7. Silhouette. 1910 (pI obablr 1913'?). Hron.le. nickel

plated, 167
� x J1� x 518\". Hessi�ches Landesl11USeulll.

fJarulStadt (illustrated ')

8. Seat.ed Figure (For111e geol1lctriq1Jc assisc). 1913.

l)ulychrolned hronze. 18 x 8�i x 5\". Private collection..
Ne\\v York

9. TTead (Construction \.jth Crossing Plan �s) . Tele;
Con.struction 1l.11X plans elltrecoupe..�). 191 :3. Rron7c.
IS1j x 1114 x IOY. I'.. Perls GalleIies. Ne\ York

10. Statue on lriangular Base (Statu. sur socle triall-

gu.laire). 19l1. Broil e, 30.y� \\ 6 :\\. 71j '\". fh l'VIU�\"Ulil
of �Ioderl1 '\\rt.. f\\t-\"V'l York gift of Donald II. Kar...han..
1970

] 1. Gondolier (Le Gondolier). 1911. Bronze 35l� x

111;2 x 8 1 -\" L The 1\\-Iu�euln of 1\\1otlCl n \\rt\" 1\\ �\- \\ork\"
gift uf � raIU\"e8 A rchip 'nko in honor of Alfred II. Barr.
J r.� 1969 (ilJustratf\"(j\"'
12. Boxing (Boxers; StI.uggle). (La Box). 191.t (ca�t
1966). Bronze 23 14 x 1814 >.. 157s\". Th:. \\lu�cu of
l\\loderll ArL Nc\ York gift of Donald IT. Karshan
1�66 (illustratPc.l)
13. \,\"OTIlan oIubing Her Hair (Fenl\"l se coi.flllTlt).
( 1915 �. Brunze 13:1,1 high. rl1P l\\luseum of \\loilern
Arl. N '\, \\orl aC(luiTPd through the Lillie P. Bli�s
B (Iue�t. ] ( 63

] 1.. The Bather Ld Baigllelise). 1915. \oud ,-Ind Jnetal
relief.. painted., 20 :x. I J 2

1

. Philadelphia rVlll�cunl of
Art.. rhe Louis dud V;raltel rensberg Collection
(\"llu�trat ad)
15. �/Olnan \rith I-Iat Lll Fel1Ul all ell 'peall). (1916,.
lla�ler. \ uno.. dnd llleLa] on \"rood. painted.. 1 t. X X

11�2'jI. Col1ection l\\Ir. and l\\'1rs. J1. \. tetler. HlJ�I) 11

I-Iarbor� New' York

16. l)()rtugue�p (L I j)ortll is . ]llG.. P lychromed
hrOll7e, 24 x �: 1 x 6 1 �\". Fstate of thp artist

17. \'alkinp; Fcn1me qui l11urche J. 1912 (proLalJI)
1916? ). Pof) c.hrolued Lron e 261.... '\\. 83

8 x 5� R \". Pri-
\\' aLe c.olle ,tioll. Ne\' \\ork

18. Standing Figure }'orn1P debout J. If 1 L Bron7 .

12;-. � x 'll � X 21 �\". FstJte of the artist

19. Spated Black Concave Felnml (ssise - concuz'c

floir). 1916. HrUl1l(-\". 31 ,.. 11 a
s x 7 1

-l \". Estatp of tlu:i
artist

20. Egyptian \\1otif (�fotif egyptLn). If 17. Bronze\"
13. R x 4 1

:-l x 2 3 i\". Estate of the artist

2]. Figure. 1917. S(\"ulpto-pdintil1� (painted \-ood).
2\" x 20 th\". E�tate of the arti�t il1ustratpd on cover �

22. Figure l \\�ase WOlnall.. Fe1Tl1ne-vase. 1919.
Hron {t.. 22J

:,\\ '\\. 3� s 'X: 3V�\". fh.. Solonlun R. Cugben-
lIe-inl :Vlu�{'urn., �('\ lurk. {!ift of �alhcrine S. Dr ier
Fstate. I ( 5��

23. Gla:ss on Tab]e (Petit rerre SliT la table . (1920 L

PolychroIlled \'000 and plasLel relief.. 16�'\"'t x 13'''. The
:\\IUSCUIll uf �lodern Al L., New \\ork'l �atherjne S. J)J.eicr
Begue\"t.. 1 ( 5\"

2�1,. Goeluetric Seated Figure Fenlme ssise: Fi�llre
geollleirique re � espac el 'on av ). 1920. Bronz

.

2531 .x 9 x. 83s'''. EstaLe of the arti�t

25. \"lhite Torso (Torse blanc). c. 1920. after n1'1rhle
of 1916). Silvered hronze. 1812 x 37

� x }3 8 \". Th
I\\1 useUll1 r '-:lodern \\rt.. Ne\ )ork.. gift .f '1r. and

'-

l\\1r�. \\IUI a) fho[npsoll. 1961 (iJlu� rated,
26. Ray (RuJon). 1919 (1956: variant of �o. 22.

l'4\"'1igure-\\rase ,roll1an. 1919 '). Bron e. 62 t
� x . ;) � x

57 �\". Privale collectioll l\\:e\ \\ork

\"ORl\\.S 01\\ J-'AI�ER
27. COll1p(J�ition. 1 (13 Bru�h and ink gouacht
'( )orefl pencil.. and pas ed paper on pap r� 18�..j x

1211\" (sheet). 1'he !\\.lUSCUlll of I\",Iodern \\rt. Nev�r i�ork.
extended loan frolll Donald 1-1. karshan

28. Figur\" in �..J{)\\enlCHl F rln.e n nlOllveTl nl).IYI3.
L

IJastetl papPI ant! era) on on hro\\rn pal r. lS�_1 \"( 12:1�'\"
sheet). The 1 U\"-eUlJl of l\\'loderll AIL 'e\ Yo l\" gifl

of Perl:; Gallerie� i\\e'v \\orl 1'69
.)

. Bending j)el he). lI920). I)r p int. 9�1 \"

15 1 �16\". flIp \\, 1I� 3url 0 l\\loder 1 \\.1 t. X \"\ \\ork.. njft
of \\-fr�. Frances .r;\\rcnipenJ....o 1969
· o. �neeling e ou � . (1920). Dr poin .. -, x 5\".
fh l\\tll�eUIll of 1\\'10<1 · 11 ArL �e\- \\ork {Yift of �lr�
FranC'es \\rchipenko L

'Three plates frolll lh p<Jrtfo]io rpi= hn Steil1=eit\"h.
nllngen. puLlh..hecl in Berlin. Frnst \ asnluth (192 -

1 ( 21 ). No. 16 f U copies, Th l\\fuseuIu f l\\lodcrn
Art.. N \' York Pu chase 1950
31. Platp 2. 1 ithograph 1 7 1 � , Ill] ] fj

32. Plate 7. Lithograph. printpo in color. 161
2 � 16'4- '

33. Plate 2. LiLho;:.raph.. printecl in c-olor. 189
16 x 11:� 4
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