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UKRAINIAN CANADIAN COMMITTEE
TORONTO BRANCH

UKRAINIAN WEEK

November 16 — 23, 1963

PR OGRAMME

November |6, 6:30 p.m.

November 17-23

November 17, 2 p.m.

November 17, 8 p.m.

November 21, 8:15 p.m.

November 22, 8 p.m.

November 23, 8:15 p.m.

Banquet and Ball. King Edward Hotel,

Art Exhibition. Toronte Central Public
Library. Fine Art Gallery,

Official opening

Concert of Ukrainian Folk Music,
Songs and Dances. UNF Auditorium,
297 College Street,

Concert, International Institute,

709 College Street,

University of Toronto Lecture,
University of Toronto,
McLennan Laboratory,
Kings College. Room 135,

Ukrainian Symphony Concert,
Massey Hall.



DONALD O. SUMMERVILLE
“ATOR

F.C. HAMILTON, F.CI.S.

Fr€Z.” ,C ASS.3TANT

CITY OF TORONTO - PUBLIC NOTICE
"UKRAINIAN CULTURAL WEEK"

NOVEMBER 16TH TO 23RD, 1963.

In recognition of their achievements in fine arts,
music and literature; and,

To emphasize the useful contribution being made
by Canada's half million citizens of Ukrainian origin or
descent in the cultural growth of our Country; and,

As a preliminary step in the celebration of
Canada's Centennial, I, as Mayor of the City of Toronto,
do hereby declare the week of November 16th to 23rd, 1963,
to be known as "Ukrainian Cultural Week' in Toronto,

Diatt 0 dimmrH2

Donald D. Summerville,
Mayor.

Mayor's Office,
City Hall, Toronto,
November, 1963,



Ukrainian Canadian Committee
Toronto Branch

presents
UKRAINIAN WEEK

Under the distinguished patronage of
The Honourable
W. EARL ROVE, P.C.(C).

Liutenant-Governor
of Ontario
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3 npuemnictio giraw 3anaadosamuii Tuocdenv Yxkpaincvro!
Kyavrypu 8 a. aucronadi u. p. Jusumocs Ha wyxce, MYCUMO TO-
xazaru 4 csoe. Haw napid sureopus seaunny KyaAvTypy 3a biav-
we AK TUCARUY DOKi8 icTopuuno2o wxurrf. Haur :pix, wo Mu ne
cniwuau noxKasysaru ii inwus napodam. Tax HaMm KaacyTd npeo-
cTasruxu inwux wHapoorocreiu. Hacras uac ye 3poburu. I xou
Y HAWUT eMirpayiiiHuxr ymosaxr Heaerko uye pobutru, ane MYCuUMO.
Ileped KYK rtsaoxcxka uye pobora, aae Tpeba 3POGUTU; MAKCUMNY./L
3pobuTu TU0, WO MOICHA.

llIawo Bam moe Baarocaosennsn i 6axcaro 8id Boia nosmoui na

sce dobpe.

3 XPUCTUSHCOKUM NPUBITOM

Apxuenuckon Toponra i Cxiguboi Kanami

+ MUXALI



3 NPuUBodY BEAUKOL KYASTYPHOL iunpesu, w,o it yxpainyi To-
poura — nid nazsow ,, TUMXJIEHDb YKPAIHCBKO! KYJIBTYPHU”
— 8A4WTOBY10T 8 OHAT 16-20 do 23-20 aucronada 1963, 3 xeTor0
— moxazaTtu 8CiM 2pomadsiHaM ToponTa Halikpawi 3pa3ku cTapoi
KYAdTYPU YKPainu, AKY YKPAIHCOKI noceaenyi npurecau croou
3-3a M0ps Ta 36azartuau Hew U KyasTypy 8ciet Kanadu, suc.aos-
N1010 CB010 BeauKy padicTdy i 6ana0 BeAUKUX YCnixis Oas Tiel ne-
6y0enHol KYyaAdbTYPHOT iMnpe3u TAd NePecuadId BCiM YUACHUKAM
,Tudcns Yxpaincvkoi KyavTtypu” wsoe Apxuepeiicvke Baazocao-
BEHHA.

1t IBUJOP — €Enucxon

€napx TopoHTOHCHKOI €mapxil



3 nazo0u obxodis ,,Tuicna Yxpaincekoi Kyavrypu”’ Iewrpa-
an Kowitery Yxpainyise Kanadu wne Bam i yxpaincoxiii eponradi
Topoxra caiii cepdeunuit npusgirt. Cxrsaaioouu 20pHY IHIYIATUBY
Ynpasu Biddiay Kowaitery Yxpainyis Kanadu y Bawowmy wicri,
cnodiBatocs, W0 80HA cTaHe O06PUM NPUKAAOOM OARL THUWUT Ha-
wux ocepedxis. Baocaio nidxpecautu axryaavHicrs Bawowo 3a-
OyMy 3 02480y Ha Tenepiwnio Juckycito 8 Kanadi Ha Temy Kyav-
TYPHOO0 BK2A0Y il noceaenyis i o0noxacHo, w0 Bawa iniyinrTusa
nobyodacye OYyMKYy CYCNinvCT8a NPO 0QAEKOCANICHE FHAUECHHA KYab-
TYPHUX UIHHOCTelU Y CHbOZ00HIWHIX YUBinizayikHuxr npoyecar, fKi
He 3484 C0U NPUHOCATD A100UHI 0006PO i W,AcCTs.

Has nac yxpainyis Mabytv binvwe, AKX 0AR K020 iHWOZ0
Tpeba ue 3HaTu i BMiA0 N0200JCYBATU enemeHTU OYX0BOi KYab-
TYPU 3 YUBIAIZAUIUHUMU OOCATHEHHAMU, W00 Yy HawoMy ocobuc-
TOMY i 2POMAOCHKOMY IHCUTTI 3a0epicaTu pPisHoBay i 2i0HicTd.

Biraio Bawy npayio oas sid3Hauenns O0opibky i mpoyecis
PO3BUTKY B8 OinaHuyi Yyxpaincoxol KyavTypu i 6Gadsxcaro Bam s8id
imeni Lenrpani KYK naiixpauuxr ycniris.

ITactu Bax Booce!

0. 0-p B. Kywnip
IIpe3npgenT
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It is a pleasure for me to extend greetings on behalf of the
Government of Ontario on the occasion of the Ukrainian Cultural
‘Week in Toronto. The activities scheduled for this week should be ef-
fective in drawing attention to the important role plaved in our com-
munity life bv those of Ukrainian exiraction. We, in the Parliament
Buildings in Toronto are constantlv reminded of this very important
fact by a plate which has a place of honour just outside the office of
the Honourable John Yaremko. Provincial Secretary and Minister of
Citizenshio for Ontario which reads: "1891-195] — Dedicated to the
Ukrainian Pioneer Ideals on the occasion of the sixtieth anniversary of
their contribution to the development of Canada." This plate, erected
by the Ukrainian Canadian Committee (Toronto Branch) expresses
better than | the esteem in which we hold the Ukrainians in Toronto.

JOHN ROBARTS,
Prime Minister of Ontario.



Ukrainian Cultural Week sponsored b the Ukrainian Canadian
Committee of Toronto should be an event of interest not only to those
of Ukrainian oriqin but also other Canadian Citizens.

The reason for this is that they would have an opportunity of
acquainting themselves with the culture and traditions of Canadians
of Ukrainian origin.

Canadians of Ukrainian descent, as citizens of this country,
have brought with them a culture and a tradition that is rapidly in-
tegrating itself into the Canadian wav of life.

There are a numbzar of events planned in order that this culture
may bz brought to the attention of those who will be present. The
songs and dances of the Ukraine have for manv years enriched
our Canadian scene. Since the Second World War immigration of Uk-
rainians has brought to this country manv of those who are gifted
in art, sculpture and they are contributing tremendously to this field
in Canada.

The Ukrainian Canadian Committee is to be commended for spon-
soring this Cultural Week and those who will be attending cannot
help but be enriched by what they see and hear.

MICHAEL STARR
Member of Parliament



It gives me great pleasure to express greetings on the occasion
of Ukrainian Cultural Week.

Canadians of Ukrainian origin have taken their place side by side
with their fellow citizens in all phrases of our national life. They, or
their forbears, brought to Canada those things which they cherished
— in song, in dances, in music, in the arts, and they added their talents
to what has made Canada a great place to live in.

It is fitting that this week should be held in the capital city
of our Province so that many may have the opportunity of sharing the
pleasures of these talents.

JOHN YAREMKO,
Provincial Secretary
and
Minister of Citizenship.



| appreciate this opportunity to send my warmest personal greet-
ings to my friends in the Ukrainian Canadian community.

It has been my privilege to be closely associated with many of
vour organizations in my Riding of St. Andrew for some years.

Canada is a relatively young country whose culture is just being
gradually molded and formulated. The infusion of the rich cultural
heritage of the Ukrainian people into this developing culture will
play an important part in its shaping.

The Ukrainian Cultural Week is a significant contribution towards
enriching the Canadian scene and | am deeplv honored to be an Hono-
rary Member of such an important event.

ALLAN GROSSMAN
Minister of Reform Institution
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GREETINGS
TO THE
UKRAINIAN NATIONAL WEEK

On the occasion of Ukrainian National Week, it is my privilege
as Mayor of the City of Toronto, to extend cordial Civic greetings and
heartiest congratulations to all those who will be attending these week
long festivities.

Canadians of Ukrainian origin have made a valuable contribution
to our national wav of life as well as adding materially to our cultural
progress, and | especially welcome those who have just recently made
Canada, and Toronto, their home. As an Honorary Member of the
Ukrainian National Week, | extend best wishes to all loyal subjects
who uphold the highest qualities of Canadian Citizenship.

| extend best wishes and heartiest felicitations to the members
of the Ukrainian Canadian Committee on this happy occasion.

DONALD D. SUMMERVILLE,
Mayor.



Canada's growir.g awareness of the many communities and lan-
quage groups that make up this nation. the important discussions today
at all levels of Governmznt on the questions of biculturalism and bi-

lingualism, are some of the main reasons for the presentation of
Ukrainian Week.

It seams that the great debate concerning the rights and privi-
leges of both maior ethnic groups in Canada will bring a change in
the British North American Act which will involve the redefinition of
the basic principles of the Canadian constitution and political system
in Canada. Very seldom. however, in this debate has fﬁe position and
role of non-English and non-French citizens been mentioned. There is
even an obvious tendency to avoid this question in the debate.

Being confronted with a very important historical development in
Canada today, we have to decide for ourselves whether we will play
an important role in Canada's destinv or whether we will remain only
as passive onlookers in this areat strugagle for equal rights in a country
which became our new homeland.

It is our hooe that this Ukrainian Week will show that our ethnic

group is fully qualified to provide an important contribution to the
growth and development of Canada.

MODEST D. MYCYK
President,
Ukrainian Canadian Committee
Toronto Branch



GEOFFREY CLEMENT
ANDREW, guest
speaker at the Uk-
rainian Week Ban-
quet, is executive
director of the Ca-
nadian Universities
Foundation and the
National Conferen-
ces of Canadian
Universities and
Colleges.

Dr. Andrew, a
native of Boyfield,
Nova Scotia, is al-
so a member of the
national executive,
United Nations As-
sociation; member
of the board of go-
vernors Leon and
Thea Koerner
Foundation. His
record of public service is a long one, including
a term as vice-president of the Vancouver Festival
Society, a term as vice-chairman of the B.C. Con-
sultative Committee on Doukhobour Froblems,
serving also with the World University Service of
Canada and the Vancouver Branch of the Canadian
Institute of International Affairs.

He is married, with five children. Mr. Andrew
received his education at King's College, Dalhousie
University, Oxford University, and his doctorate
at the University of King’s College.

Phota by: Ashley and Crippcn

Geoffrey C. Andrew

1. Oit, xagavta MeHi MarTH...
My mother told me not to
go with boys, but I would
not listen to her.

2. Tam, e aTPaHb...

A boy keeps his girl's
whereabouts a secret.

3. Tamman.

Could there be a nicer girl
than the girl called Han-
dzia?

Luba Turkevych

Accompaniment: Antonina Yaroshevych

BANQUET
in honour of

UKRAINIAN WEEK

Sheraton Room,

King Edward
Sheraton Hotel

Nov. 16, 1963,
6.30 p.m.

OPENING

Dr. M. D. MYCYK,
President, Ukrainian
Canadian Commit-
tee, Toronto Branch

MASTER OF
CEREMCNIES
Stanley FROLICK,
B.A.,, L.L.B.

GUEST SPEAKERS
Dr. G. C. ANDREWS
Jaroslav RUDNYCKYJ,

Head of the Slavic
Department, Uni-
versity of Manitoba;
President, Ukraini-
an Free Academy of
Sciences in Canada;
member of the Roy-
al Commission on
Bilingualism.

Luba Turkevych —
Soprano

UKRAINIAN WEEK
BALL

9 p.m.



MUCTEINBKA I'AJEPIA TOPOHTOHCHKO! NYBJIIMIHOI
BIBJiTOTEKU

College & St. George Streets

*  OBPABOTBOPYIA BJHCTABKA

e BUCTABKA 3PA3KIB YKPAYHCBKOT'O HAPOOHOTO
MUCTELNTBA

e BUCTABKA KHIM2KKMU I ITIPECU

BrreraBka Bigxkpura Bia 17 go 24 ancromapga, 1963
KOXKHOro AHA B roamHax 9.30 pauxy mo 9 Beuopa,
B cybory — 9.30 panky mpo 6 medopa

Odimiaanue BigkpuTra BigOyAersess 17 aucronana
O TOA. 2-Ti¥i TIO NOJYJHi IIpM ydacrti
B:cokomocToitHoro mocapgHirka Micra TopoHTa
naga Jdonaana J. Cammepsina

N

TORONTO CENTRAL PUBLIC LIBRARY — FINE ARTS GALLERY
College & St. George Streets

e FINE ART EXHIBITION
e FOLK ART EXHIBITION
o BOOKS EXHIBITION

November 17 — 24, 1963

Open daily 9:30 a.m. to 9 p.m.
On Saturday, 9:30 a.m. — 6 p.m.

Opening ceremonies on November |7, at 2 p.m.,
performed by
His Worship Donald D. Summerville,
Mavor of the City of Toronto



UKRAINIAN WEEK ARTISTS

Hannah Tahaiva Btefa Fedchuk

Hryhorly Yaroshevych Wasyl Tyslak

Raisa Badowy Bohden EKlymkowych

Iraida and Peter Cherniak



Male Choir (Ukrainian Youth Association) “PROMETHEUS”
Conductor: Stephan Huminilowych

“CHAYKA” Dancers
Director: Yaroslav Klun



Ukrainian National Federation Sunday, November 17, 1963

297 College Street 8 PM.
CONCERT
of
UKRAINIAN FOLK MUSIC, SONGS AND DANCES
1. Ballade to a Bandurist 1 .
A Peasanf’s Song 5 Hryhoriy NAZARENKO
A Song of Anxieties Quartet “WERCHOWYNA”
2. Transcarpathian Dance “CHAYKA” Dancers
3. The Wind in the Fields arr. B. Latoshynsky
Raindrops arr. M. Lysenko
Why, why? arr. M. Lysenko

Raisa SADOWY

at the piano: Stephanie Zownir-Klos

4. Through the Meadows
You, My Love H. Zukowsky

Iraida and Petro CHERNIAK, duet
at the riano: Zenon Lawryshyn

5. Spring Dance “Chayka” dancers

— Intermission —

6. II Act of Opera “Kateryna” M. Arkas
Father: Hryhoriy Yaroshewych Kateryna: Stefa Fedchuk
Mother: Hanna Tahuiv Andriy: Bohdan Kilymkowych

at the piano: Antonina Yaroshewych

—Intermission—

7. The Well in the Field arr. M. Lysenko
Winds Rustle in the Highlands arr. J. Hayewsky
The Blue Flower M. Hayworonsky

Wasyl TYSIAK
at the piano: Zenon Lawryshyn

8. By the River arr. F. Kolessa

Medley of Folk Songs arr. A. Hnatyshyn
Quartet “WERCHOWYNA”

9. O, Young Adventurer arr. K Stetsenko

The Cherry Orchard A. Hnatyshyn

Male Choir “PROMETHEUS”
Conductor: Stephan HUMINILOWYCH
Soloists: W. Drabyk, J. Chomyn

Quartet “Werchowyna” under direction of O. HLIBOWYCH
Nadia Lysaniuk, Olena Hlibowych, Eugenia Kotysh, Tamara Elder.

“CHAYKA” Dancers under direction of Yaroslav KLUN




Asaurtopia YHO Henins, 17 aucromaga 1963

297 Kanemsk BYy.J. [ToyaTox: 8 roguHAa BeY.

KOHHEPT YKPATHCBKO! HAPOJHOI MY3HMKHU,
IIICHI I TAHKY

m p Or P A MA

JACTHUHA 1.
1. Jymxa npo cuepTv xo3axa-6andypucra
Cifg MYAICUK MPOCO HapoAHA IIiCHA

I'puzopiti Hazapenxo, baHAYPHCT

LBoauTo Merne 104180HbKA HapomI.": ITiCHA

Kasaprer ,,Bepxosuna’

2. TpacyHeun 3aKapnaTChbKMiA TaHelb

TanuyrosanvHa zpyna ,,Yadxa”

3. Oii, y noai Tuxuii sitep 8ic o6p. B. Jlaromuncnruit
Howux 06p. M. JIvceHxko
YoM, HOM 006p. M. JIuceuko

Paica Cadoaa,

npu dopreniaui: Cregoa HKosnip-Kaoc

4. Jlyom 10y
Tu n0bo8 mos I'. 2Kyxoscbruit
Ipaida i ITetrpo Yepnaxu, ayer
npu dopreniani: 3enon Jaspuwun

5. BecHiska TaHellb

Tanyrosanvua pyna ,,9aiixa”

— IlepepBa 10 xBuavy —



YACTHUHA II.

6. OIpywa dia z onepu , Karepuna” Mwuxosna Apxkac
B ponax: Bateka — I'puzopiii Apowesuyu
Martepi — I'anna Tazaisa

Katepuun — Crepa Peduyx
Aunpia — Bowdan Kaumxosuu

DopTeniaHOBMII cynposin: AnrTonina Apowesuy

— IlepepBa 10 xBIomm —

HJACTHUHA II1.

7. O, y moai xpunuuennvxa obp. M. JInceHka
ITymasnTy 8iTPU 8 NOAOHUMI o0p. I0. TaeBchxuit
Cunsn yiuxa M. TaitBopoHcbKMiL

Bacuav Tucax

npu dopremniani: 3enon Jaspuwun

8. Koso piuxu obp. ®. Kogecca
B’azanxa Hapoonix nicensv o6p. A. 'HaTHLMH
Keaprer ,,Bepxosuna’

9. Oii, bypaaxa mMon00endKULL o6p. K. Crenenxo

Cadox suwnesuii A. THaTummnu

YosaoBiynin xop CYM ,,IIposereii”’
nix mucreubkum KepiBHMUTBOM Crenana I'ymininosuiua

Coaictn: B. HOpabux, 0. Xomun

Ksaprer ,,BepxoBuHa”

Hadis Jlucanrox
Oaena I'aibosuy
Kens Kotuuw
Tamapa Eadep

Mucteubkuit KepiBHUK. Ounena I'wibosuu

Dopreniagosuit cynposin: Credania Kosuip-Kaoc

’

KepiBuuk i xopeorpacdh TaHIpoBaJapHOI rpyrm ,,daika’:
Apocaas Kaynov



,, WKPATHA MIX CXOIOM
I SAXOIO10M"”

AOKJaxn
Ha TOpPOHTOHCBKOMY

VHiBepcUTeTi

npod. 0-pa
Isana JIucaxa-Pydruyviozo

(Pinanenndin)

n’aTHuna, 22-ro JgucTonaga,

roa. 8-ma Beyopa

University of Toronto Lecture

“UKRAINE BETWEEN EAST

AND WEST"”

by Professor

Ivan Lysiak-Rudnytsky

of Philadelphia

Friday, November 22nd

at 8:00 P.M.

University of Toronto

McLennan Laboratory (Physics Building)

King’s College Rd. Room 135



UKRAINIAN WEEK ARTISTS

MARTA KOKOLSKA, a soloist with New York
City Opera Co., appeared with the symphony or-
chestras (Baltimore, Lincoln, Nebr.) as well as in
_ the concerts (New York — Town Hall, Carnegie
Hall, Philadelphia — Town Hall, Washington,
D.C. etc), TV and radio rroductions. Her operatic
performances include: Pagliacci, Butterfly, Bo-
heme, Faust, Carmen and many others.

LUBA ZUK was born in Ukraine and came to Ca-
nada in 1950. She graduated from the Faculty of
Music, McGill University. Later she received a
scholarship to study at the Conservatoire de Music
ct d’Art Dramatique.

She studied at the International Summer Aca-
demy at the Mozdrteum in Salzburg, Austria, was
awarded scholarships in the Master Pianoforte
Course at the Banff School of Fine Arts in Banff,
Alberta. She is presently teaching in the Piano De-
partment of the McGill Faculty of Music, has ap-
peared in numerous recitals in Montreal, several
times on the CBC Radio network, as well as recital
tours in Canada and the U.S.A.

OSYP HOSHULAK, operatic soloist, born in
Ukraine; music and vocal sfudies in Germany and
Holland. He came to Canada in 1949 where he
won recognition as a soloist with the Toronto Sym-
phony Orchestra, in radio and in TV operas and
shows. As a member of the CBC and of the Ca-
nadian Opera Company he performed leading
roles in Tosca, Turandot, Eugene Onegin, Othello,
Aida and others. He toured Canada and the
United States as a soloist of the well-known
Ukrainian Bandurists Choir. In his repertoire
Mr. Hoshulak at present has over 25 leading
operatic roles in five languages, and also has
several records of his own.

EUGENE HUSARUK came to Canada from the
Ukraine in 1949 and within one year won a scho-
larship to study at the McGill Conservatory. He be-
came Concertmaster of the Conservatorium String
Orchestra. In 1958 he attended the Berkshire School
of Music at Tanglewood as a scholarship student. In
1955 he studied in Vienna: conducting with Profes-
sor Swarowsky, and violin with Professors Prihoda
and Odnoposoff. He was Concertmaster of the Music
Academy Symphony Orchestra and Hayden Sym-
phony Orkestra. He is a member of the Montreal
Symphony, the Little Symphonies of Montreal and
the McGill Chamber Orchestra, and has given nu-
merous recitals.




INTERNATIONAL INSTITUTE
709 College St.

Thursday, November 21, 1963 8:15 p.m.
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CONCERT

PROGRAMME

Prelude No. 1 W. Barvinsky
Miniatures: Lullaby, Ukrainian Dance, Little

Player, Humoresque, Dumka, March W. Barvinsky
Reverie N. Nyzankivsky
Four Letters (Little Suite) N. Nyzankivsky
“Verchovyna” A. Kos-Anatolsky
Hutzulian Toccata A. Kos-Anatolsky

LUBA ZUK — Pianist

Psalm 94 W. Barwinsky
Historical Ballade M. Hayvoronsky
Ostap’s aria from Opera ,Taras Bulba" M. Lysenko
Oh, My T houghts O. Bobykevich
Aria from the Opera ,Bohdan Khmelnytsky” K. Dankevich

(the scene preceding the execution of the kozak Niva)
OSYP HOSHULAK — Basso
at the piano: Marta Krawciw-Barabash

Intermission

Sonatina G. Fiala
a) Andante con moto
b) Larghetto espressivo
c) Allegro con grazia
Leger}d_ . N. Fomenko
. Ukrainian Suite O. Znosko-Borovsky
a) Prelude c) Song
b) Spring Song d) Finale - Dance
EUGENE HUSARUK - Violinist
at the piano: Ireneus Zuk
Days pass, nights pass M. Lysenko
. Aria from the Opera “The Servant Girl” M. Verykivsky
. From the cycle “Songs About the Ukraine” A. Rudnytsky

a) The Mother
b) You Shall Arise, Ukraine!

MARTA KOKOLSKA — Soprano
at the piano: ANTIN RUDNYTSKY



ABIUTOPIA IHTEPHALIOHAJIEHOTO IHCTUTYTY
709 College St.

YerBep, 21-ro aucromana 1963 TI'og. 8-ma Beyopa

DN

SO

bt Sl

2o N =

KOHLEPT YKPAIHCBKOI MY3UKH

IIPOTPAMA

IIpearod u. 1 B. BapsiHcbkui
MiniaTiopu: Koaucxosa, Yxpaincvxuii

tanox, Ilicna aipnuxae, Iymopecka,

dyaxa, Mapw B. BapBiHCcbKMI
Cnoxmun H. HukankiBcbKuit
Jorupu AucCTuU (Masenvra croita) H. HuxxaHKiBCbKM
T'oain Beprosunu A. Koc-AHaToabcbKuit
I'yuyyavcvrra Toxkara A. Koc-AHaToabChEMIT
JIOBA JKYK — nisnicrxa
94 Ilcanom dasuoda B. BapsiHcbKkMii
Aynrna M. TajiBopoHCBKMIT
Apisn Ocrana 3 onepu ,,Tapac Gyavba” M. JIucenko
Jdymu mot O. Bobukenuu
Apin 3 onepu ,,b0:0an XseavHuudKuii’ K. JaukeBuu

(cueHa nepena crpadeHHAM Ko3aka Husu)
OCHUIl FOIIYJAK — 6ac
npu dopreniani — Mapra Kpasuyis-bapabaw

IlepepBa

. Conarina IOpiit Piana

a) AMOQHTIHO KOH MOTO

6) Jlsprerrto ecnpeciso

B) Aaerpo Kon rpauis

Jerenoa M. domeHKO
. Yxpaincvxa Croira O. 3Hocko-BopoBchkuMii

a) IIpearodin B) Ilicun

6) Becuanxa r) dinaa-rarox

€BIrEH I'YCAPYK --—- cxpunaav
npu dopreniani: Ipuneii Kyx

MunawTo OHi, MUHAWOTD HOMUL M. JIuceHnko

Apis Tawnu 3 omepu ,Hatimuuxa” M. Bepukiscbxmii
. 3 yuxaw ,IIicni npo Yxpainy” A. Pygauusxuii
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IVAN KOWALIW

ASPECTS

OF
UKRAINIAN
MUSIC

For centuries Ukrainian folk songs and folk instruments have captivated
listeners in all parts of the world, and remain to this day as a chronicle of
a nation that has seen much gayety, but also much sadness.

It was only natural, therefore, that all Ukrainian composers of symphonic
and operatic music be linked somehow with this mosl mclodious of folksongs
among the nations of continental Europe. It is also a fact that Ukrainian com-
posers of symphonic works are lesser known in the musical world than the
shining lights of Ukrainian musical folklore.

It is the intention of programs such as these to bring the works ol
Ukrainian composers closer to the North American audience, and to cultivate
further the appreciation of their distinctive merits.

There are many Ukrainian musicians who compose only in the spirit of
Ukrainian folksong, using a great variety of techniques.

All have, or had, their own decisive notions about the distinctive nature
of Ukrainian folksong. Lysenko, the father of Ukrainian music, saw the
Ukrainian folksong as a distinctive entity in the Slav world, different from
Russian or other influences, and recognized this chiefly in the structure of
modes, chromaticism and freedom of rhythm in Ukrainian songs as opposed
to the rigidity of the Russian folksong.

From the outset, Ukrainian composers sought a connection with Greek
and Byzantine tradition and they tried to enrich their music with western
techniques. They were conversant with continental musical influences, and
this is noticeable in the music of Lysenko and Ludkevych (they studied in



Leipzig and Vienna, respectively), while Kosenko and Revutsky and early
Liatoshynsky recognize East European influences but still their work bears
more of a western stamp than anything else. The native element creeps in
and makes their work entirely different from Russian, or that of other Slav
neighbors.

Two works illustrate the dramatic struggle of Ukrainian composers not to
lose contact with the west: Revutsky’s Second Symphony, and Liatoshyn.
sky’s opera ‘“The Golden Hoop”.

The drama lies in revision.

If the first version of either work had been preserved, a comparison of
the first and second (revised) editions would serve as a document for all the
frustrations the Ukrainian artist underwent during Stalin's regime.. Many
great, inspired modern compositions became mutilated, tradition-bound com-
monplace works in the artificial transition dictated by the oppressive regime.

Another example of the spiritual enslavement and the pressures of re-
gime on Ukrainian composers is evident in a study of Liatoshynsky’s siring
quartets and symphonies. Although his string quartets were acclaimed in
Berlin after World War II, they were never performed at that time in Ukraine.
As for his symphonies, they were not even published because of their brood-
ing, mystical, Mahler-ish qualities.

Nevertheless there are possibilities for escape from the enforced realism
and traditional romanticism. One such escape has been French impressio-
nism, The color and admirable orchestration in the works of the younger ge-
neration and some of its sonorous chamber music (Filipenko) is, however,
small compensation for all the harmonic, structural and textural richness of
the western music of which the Ukrainian composer has been aware—but
has not been allowed to employ to the full.

Tragic chapters in the history of modern Ukrainian music have also been
written. Wasyl Barwinsky, who died recently, was a distinguished composer
with a subtle sense for harmonic color in the most modern concept. He was
scntenced to 10 ycars of imprisonment in a concentration camp in the years
after World War II. Finally rehabilitated, he returned to his home town to
find that all his treasured manuscripts had been used by an undiscerning
tenant during his absence as fuel for his stove during the cold winters. Bar-
winsky tried to retrace his musical steps on manuscript from memory, but
died before the task was completed.

There are at least two hundred composers listed In the Ukrainian S.S.R.
Only a handful now live and work abroad in a free artistic atmosphere. Some
of their works, employing original technique and idea, are presented this
evening.



Massey Hall Saturday, November 23rd, 1963

Shuter Street 8:15 P.M.

Ukrainian Canadian Committee Toronto Branch

presents

THE TORONTO SYMPHONY ORCHESTRA
Walter Susskind, Conductor
Boris Brott. Assistant Conductor
Guest Artists: Eva Stolarchuk-Beames, Soprano

Roman Rudnytsky, Pianist
in

UKRAINIAN SYMPHONY CONCERT

PROGRAMME

1. Kozachok .............ccciii it L. Rewutsky
Walse ..o A. Shtoharenko
2, Song and Dance — Dyptych ......... ... ... ... W. Wytwytsky
3. Concertino ............. ... ... ... ... . G. Fiala
Allegro moderato
Larghissimo
Allegro con brio
The Finale
soloist: Roman Rudnytsky
Intermission
4. Symphony (“Poplar”) ... ... R. Prydatkewych
5. O, Fields, Native Fields") W. Barwinsky
Lullaby™) .. S. Ludkewych
Aria from Opera “Ivasyk Telesyk” .. .. ... ... M. Fomenko
soloist: Eva Stolarchuk-Beames
6. Ballet Suite op. 12 A. Rudnytsky
Introduction
Recitative and Funeral March
Schercino

A Little Military Episode
Solemn Finale

Ukrainian Anthem®)

*) Crchestration by A. Rudnytsky.
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WALTER SUSSKIND — Conductor

Prague-born Walter Susskind, who is
known throughout the world for his
many recordings with various fa-
mous orchestras and soloists, came to
the Toronto Symphony from the Austra-
lian Broadcasting Commission and the
Victoria Symphony in Melbourne. Prior
to this he was conductor of such
famous organizations as the Sadlers
Wells Opera, Royal Carl Rosa Opera,
Glyndebourne Opcra, and has guest-
conducted all the leading orchestras in
the United States, Europe and South
America. He has conducted the New
York Opera, and was musical director
of the 1962 Aspen Colorado Music Fes-
tival,

EVA STOLARCHUK-BEAMES, born in
Canada, underwent musical and vocal
studies in Vancouver, B.C. Her awards
include 1st and 2nd places at the British
Columbia Music Festivals, Metropolitan
Auditions in Seattle, San Francisco
Opera Auditions in Seattle and honou-
rable mention in Metropolitan Audi-
tions in Secattle. She appeared with the
San Francisco Symphony, Vancouver
Symphony, Okanagan Symphory as well
as on CBC under Hugh McLean.

ROMAN RUDNYTSKY, (21), is a scho-
larship student of Mme. Rosina Lhe-
vinne at the Juilliard School of Music
in New York. Previously he studied with
Egon Petri at his Masterclass at the
Mills College, Oakland). He made his
concert debut at the age of ten and
appeared in solo recitals and as a solo-
ist with orchestras. He won a number of
contests and awards (the International
Bach Festival Contest in Washington,
D.C., the Friday Morning Musicale, the
Golden Medal in the Piano Recording
Contest, the Arion Award), and dis-
tinction (the Golden Key of Detroit and
Omaha).




A GLANCE AT

UKRAINIAN SYMPHONIC COMPOSERS

A, SHTOHARENKO — a contemporary Ukrainian composer mostly
known for his vocal compositions (cantatas) and symphonic poems.
(One of his orchesiral pieces is presented this evening.)

Lev REVUTSKY (b. 1889) — an outstanding Ukrainian composer,
studied with Gliere and with Mykola Lysenko. His Second Symphony (1829)
was awarded first prize at the musical contest held that same year. He has
Lwo piano concerlinos, many songs and pianoforte pieces to his credit. One
of his outstanding work is the edition of “Taras Bulba” opera by M. Lysenko.
He is an excellent teacher and educator of the new generation of Ukrainian
compaosers.

Wasyl WYTWYCKY, born in 1905 in Ukraine, a composer and musical
critic. He wrote a number of books and articles. His “Song and Dance” writ-
ten in 1941 does not utilize folk tunes literally, but its melodies, rhythms,
and harmonics are infused with the spirit of Ukrainian folk music, The “Song"”
is in the form of a theme and variations. Following a short introduction, the
theme is carried by the violoncellgs. The “Dance'” is in threefold form with a
more lyrical middle seclion.

George Joseph FIALA a composer and pianist, born in 1922, in Kiev.
Studiced music in Kiev, Berlin and Brussels. Author of over one hundred
and {fifty works including threc symphonies, four piano concertos, numec-
rous chamber-music works, sevcn piano sonatas, ete, In Canada since
January 1849. Participated in scveral Radio and Television programs in
Montreal, Quebec City and Sherbrooke. Presently star of his own Sunday
Radio Show on CFOX. Member of “Canadian League of Composers,’” affili-
ate of BMI of Canada, and active as a composer, organist, pianist and teacher.
Ilis music has been performed in Belgium, Germany, Holland, Poland, Russia,
USA and Canada.

“Concertino” for Piano Solo, Trumpet, Timpani and String Orchestra
was composed in 1950, It is written in the classical-romantic tradition and
consists of three movements: Allegro moderato—Larghissimo—Allegretto
con brio. The Finale is based on Ukrainian Christmas carol “On the Mountain
in a little Golden Inn.” First performance in Montreal in 1956 on the CBC.TV
“Concert Hour”.

Roman PRYDATKEVYTCH, associate professor of Musicology and Violin
at Murray State College, Kentucky, was born in Ukraine and studied at Vien.
na (Dr. Joseph Marx), Berlin, Columbia University (Seth Bingham), and the
Curtis Institute of Music (R. O. Morris), earning his Master’s Degree in
theory and composition at the University of Minnesota. Besides being a pro-
lific composer (there are four symphonies and symphonic cantata to his credit),



R. Prydatkevytch proved himself as a colorful concert violinist. His recitals
were received with acclaim in the principal cities of the United States and
Canada.

In 1920 R. Prydatkevytch composed incidental music for a stage presen-
tation of the poetic ballad “Poplar” by Taras Shevchenko, The same subject
was used by him in composition of his Second Symphony which combines
all the elements of a full symphonic form in a continuous piece of music, fol-
lowing the story as told by Taras Shevchenko in his ballad, in the representa-
tional manner of a symphonic poem.

Mykola FOMENKO, born in Ukraine, where received his musical educa-
tion at the State Institute of Music in Kharkiv, and became later its faculty
member. Among his many compositions written in a romantic style and lan-
guage are three operas and a piano Concerto. He died in 1961 in New York.

Aria from the Opera “Ivasyk Telesyk’.

Wasyl BARWINSKY, born in Ukraine in 1888, is Western Ukraine's {irsl
instrumental composer. He studied composition under Viteslav Novak in
Prague, and until the outbreak of the Second World War was director of the
Lysenko Music Institute in Lviv. He was sentenced by the Soviet authori-
ties to ten years of exile in Siberia, and after completing the sentence, he
returned to Lviv where he died in 1963. Most of his chamber and piano works
are using folk song material enriched by colorful and subtle harmonies. He
cxcelled in small forms of lyric, impressionistic character.

Stanyslaw LUDKEVYCH, born in 1879 in Ukraine, is the oldest livin‘
Ukrainian composer. At the beginning of this century he turned Ukrainian
music towards professionalism thus becoming its most prominent represen-
tative. IHHis compositions include two operas, many symphonic poems and
works for chorus and orchestra. Among the latter his monumental “Caucasus”
belongs to the most important of Ukrainian music.

Antin RUDNYTSKY, born in Ukraine, a graduate of the Hochschule
fuer Music in Berlin (where he studied piano with Egon Petri and Artur
Schnabel, composition with Franz Schrecker and Ferruccio Busoni), and of
the University of Berlin (Ph.D.), is one of the leading reprecsentatives of
Ukrainian music. A concert pianist at first, he became in 1927 a con-
ductor of Ukrainian State Operas in Kharkiv and Kiev as well as a conductor
of the Ukrainian State Philharmonic Orchestra, just then organized. He ap-
peared, as a guest-conductor, with many Central and Western European sym-
phony orchestras.

At present he is a professor of the Philadelphia Musical Academy.

Antin Rudaytsky’s BALLET SUITE, op. 11, is constructed from material
taken from this composer's three-act choreographic drama “Storms over the
Wesl"”, composed on commission from the Kiev State Opera in 1932. “Intro-
duction” is taken from the scene, the music of which {llustrates a noisy stock-
market procedures. ‘““Scherzino” is part of a humoristic scene at a barber
shop. The titles of three remaining parts of the *“Suite”, “A Funeral March",
“A little military episode”, and ‘“A solemn Finale” speak for themselves.

The *‘Ballet Suite” is scored for a large orchestra.



B. STEBELSKY

UKRAINE AND UKRAINIAN CULTURE

Ukraine, larger in area than France, is the second largest country in
Europe. With forty-five million people, it is the fifth largest European
nztion in pcpulation. Ukrainian ranks &3 the fourteenth spoken language in
the world.

A land of rich resources, Ukraine’s wheat, coal, iron and industries
make her one of the wealthiest of modern industrial powers,

Culturally, the Ukrainians trace the roots of their way of life back to
3.000 B.C. when the Trypillian Culture flourished. Later, Greek colonies
on the Black Sea (which forms Ukraine’s scuthern boundary) gave the
ancient ancestors of the Ukrainians contact with Gr=ek civilization.

It is of i:terest to us that historians believe that wheat from Ukraine
was the cause cf the famous Trojan War and its Wooden Horse deception.
Apperrently the pecple of Troy controlled the Dardanelles and were taxing
Greek grain ships that were carrying Ukrainian wheat to the infertile land
of Greece. This prosaic economic cause inspired the two famous epics of
Greece, the Iliad and the Odyssey.

Ukraire, the home of the Cossacks. is famous for its rich, black earth
and golden wheat which has given it the name, “Granary of Europe.”
It is known for the beauty of its music and the fury of its folk dances.
Crimea, the southern province of Ukraine, is well known from the Crimean
War as the site of the unfortunate *“Charge of the Light Brigade” immor-
talized in Lord Tennyscn's poem.

The following essay hopes to increase your familiarity with this nation
and its culture. It was written by Dr. B. Stebelsky and translated by A.
Gregorovich.

The Ukrainian people have created an criginal culture. It is a continua-
lion of layers of thousand-year-old traditions that are not only a product
of material culturc but also at the same time a manifestation of a genctic
spiritual. hcritage.

The Ukrainian culture was originated and preserved by a European po-
pulation inhabiting the territory that embraces the tributaries of the rivers
Dnipro (Dnieper), Dnister, Kuban reaching the Don, Danube and Vistula.
Elements of the anthropological struciure of the Ukrainian people are in-
herited from the autochthonous pcpulation in this territory (Ukraine).

Linguistically, the Ukrainians belong to the Slavs, who culturally fall
into three main divisions West, South and East. Another principle is followed
by historians and archaeologists who base themselves on historical evidence
of the formation processes of these nations from the most remote times.

The roots of Ukrainian culture reach to the first agricultural culture of
Europe. Its traces have been preserved in Ukrainian folk-art and folklore. A
well developed agricultural culture, the so-called culture of painted ceramics,
was named “Trypillian” after the Ukrainian town where it was first discov.
ered. It developed on the black earth territory of Ukraine between the rivers
Dnipro, Dnister and the Danube delta in the third and second millenium be-
fore Christ.



One prominent archacologist, Dr. Yaroslav Pasternak of Toronto, traccs
autochthonous Slavic population into two groups, West and East. In his
book, Archaeclogy of Ukraine, he says:

“Taking into consideration r.ew conclusions of East and Wcst Slavic ar-
chaeologists we come to the following final decision:

“] The East as well as the West are aulochthoncus inhabitants of their
historic lands and they did not migrate there [rom thc Danube, Polissya or
Asia. This is proven by materials found in archaeological excavalions.
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“2_ Both East and West Slavs developed on two separate but rclated bascs
whose origins reach neolithic and in some places even earlier times. The
bearers of the culture of these bases, East and West, formed in neolithic times
one large group of the carliest agricultural tribes of Europe. At this early
stage of their development they had already created their own culture.

“The ethnic base for the Western Slavs was made up of tribes with volute
ceramics. At the time of their greatest expansion, at the end of the third
millenium B.C,, they inhabited territories from the Rhine in the West to the
Vistula in the East and from the present city of Berlin in the North to the
upper Danube in the South. West Slavic archaeologists, especially J. Ko-
strzewski, trace (on the basis of excavated materials) the gradual development
of the culture of bearers of the volute ceramics and their earliest component
tribes with volute ceramics and funnel-shaped cups through Unietic and Lu-
zhytsi culture in the Roman and early Slavic period.



“For the East Slavs, for the Ukrainians, the ethnic base on which they
developed was the Trypillian tribes. The uninterrupted organic development
of their culture, that in the course of thousands of years has changed its ma-
terial manifestation many times, may be traced through the Chornolis-Bilo-
hrudiv culture of the early iron age, the agricultural culture of the so-called
‘Scythians the plowmen’ of Herodotus, the advanced iron age and the ‘burial
Places’ culture of the Roman period up to the early Slavic and princely times...

“The development of the Russian people followed a completely different
course, from a different base and under the influence of other climatic con-
ditions and geographical situation. Its earliest ethnic base was the proto-Ugro-
Finnic nomadic tribes of hunters and gathcrers and its ancestral territory
was the Baltic lands and northern and central Russia (Muscovy). this ancest-
ral territory, especially its southern boundary was clearly defined by the
English archaeologist V. G. Childe and verified by the Polish archaeologist
T. Sulimirstki. This boundary separated with insignificant fluctuations the
ancestors of the Ukrainian and Russian (Muscovite) peoples in all prehistoric
times. North of it lived proto-Ugro-Finnic tribes, that were Slavicized only
under the influence of Kievan Rus and the tribe of Slovens from Lake Ilmen.
South of this ancient ethnic boundary lived from prehistoric and early histo-
ric times proto-Slav agricultural tribes that formed the base of the Ukrainian
people.”

As we see, archaeology shows that the Ukrainian people are ethnically
and culturally descended from the autochthonous Slavic population. At the
same time it maintains that the Russian (Muscovite) people stem from the
Ugro-Finnic tribes which, in contrast to the Slav-agriculturists, pursued hunt.
ing and fishing.

A very important factor in the development and one that influenced the
formation of the character of the Ukrainian pecple and its culture were its
historical connections and cultural influenccs. Onec of the most important was
the connection with the Hellenic World which had colonies on the
north Black Sea shore. Greek colonizalion, consisting of the cities Olbia, Tira,
Bosphorus and Chersonesus, at that time centres of Western culture, formed
a link connecting the Ukrainian population with Greece and Rome. The advent
of the Scythians did not stop the contacts of the earlier period in the life of
the Ukrainian people that existed up to that time. These contacts were not
broken later in the Byzantine period, when the proto-type state, that of the
Antes, ancestors of the present day Ukrainians, was organized, as recorded
in Byzantine chronicles. These chronicles mention the existence of mono-
theism among the Antes and even of Christianity in the border lands under
their control. Constantine Porphyrogenite mentions remnants of churches and
crosses in those territories. This is probably a reference to Ukrainian Slavs,
the tribes Ulychi and Tyvertsi, who in the first century A.D. had a direet con.
tact with the Roman Empire and thus supplied a basis for the unknown me-
dieval author of “Prince Ihor's Raid Against Polovtsi” to call Kievan Rus the
“Land of the Trojans.”

In the year 866, a century before Kyiv accepted Christianity, the patriarch
of Constantinople, Photius, wrote in his epistle that Rus “will change its god-
less Hellenic heathendom into a real and pure Christian faith.” Two centuries
earlier there existed in Tmutorokan a bishopric that was later directly sub.-
ordinate to Constantinople.



The outstanding Russian historian B. A. Rybakov basing himself on
chronicles advances a theory that there was a Rus state, union of Slavic tripes
on the territory of present day Ukraine south of Kyiv, already in the period
of the state of Antes. (Sovyetskaya archcologia, vol. 17. Drevnye Rusy. Aca-
demy of Sciences of the USSR, 1953). This hypothesis is mentioned also by
the authors of the “Narysy starodavnoyi istorii USSR" (Academy of Sciences
of the Ukrainian SSR, Kyiv 1957, page 391.).
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In the Kyivan period the name Rus embraced all the East Slavic tribes
and in accordance with this, “Rus Land” meant all territories of the ancicnt
Rus state. But besides this wider meaning ‘“Rus Land*“ had also a narrower
one, it was used by the chronicles to designate a comparatively small terri-
tory in the region of the middle Dnipro (Dnieper). Maybe this was the state
known in Arabian sources as “Kuyabia.”

“...considering archaeological data we can say that the central part of
the middle Dnipro on both sides of the river in the region of Kyiv and Cher-
nyhiv appears to be the most developed area in this territory that shows a



certain unity of archaeological finds This may explain the appearance of a
state organization in this area which became the original nucleus of the Rus
Land.

“T.ater on when it became one country Kyivan Rus, the name Rus Land
spread and covered the whole East Slavic territory, the Kyivan State.”

This has basic significance in determining the chronology of Ukrainian
culture. Taking advantage of the political situation enjoyed by Russian histo-
rical sclence today and its influence in the world the Russians appropriate
the Ukrainian culture of the time before the fifteenth century and annex it
to Russian culture. They say that the three East Slavic peoples, Russians,
Ukrainians and White Russlans have a common origin in Kyivan Rus,
and that under the influence of the Mongol invasion (1240) and historical ex-
igences it gave rise to the three nationalities. Such tendencies would not be
harmful if the Russians were true Slavs, organizers of the Kyivan state and
creators of its culture. But history denies them this right and maintains that
they are not only not legal heirs but also shows them to be a force ethnically
and culturally alien, which fought with the Kyiv state, ruined it, although ac-
cepting formally part of its culture. The contemporary Russian Empire (USSR)
is continuing the old pclicy of the destruction of Kyiv traditions in the Ukrain-
fan culture and has a deleterious effect on its further development. This is
why In considering the development of Ukrainian culture this aspect (the last
three centuries of Russian hegemony in Ukraine) cannot be omitted. This in-
fluence hinders the organic development of Ukrainian culture, based as it
is on traits of character peculiar to Ukrainian mentality and traditions and
connections between Ukraine and Europe that have existed for milleniums.
This natural connection is not only broken off by the Russians, but they try
to force Ukraine to follow their foreign ways of development which are based
on the mentality of Ugro-Finnic tribes, descendants of Aslatic Altaians.

The baptism of Kyivan Rus by King Volodymyr the Great in 988 legal-
Ized the Hellens-Byzantine influences. These, on the prepared ground of the
old Slavic-Ukrainian culture, yielded a rapid and rich harvest in all branches
of culture.

Especially highly successful were sclence and arts. Learning developed
along with Church literature and written books, that were collected by the
king's court ond by every church and monastery. Writing was known among
the ancestors of Kyivan Rus already in the times of Ante rule and the Rus
tribes of Ulychi and Tyvertsi. Rus writing is mentioned by the reformer of
the Church Slavonic alphabet, St. Cyril, at the time of his expedition to the
land of the Khazars in Crimea. It is also alluded to by the Bulgarian monk
Khrabr as “lines and strokes,” that is a form of separate writing used beside
the Greek and Latin alphabet that must have existed before the introduction
in Ukraine of the Cyrillic and Glagolithic alphabets. Archaeological finds sup-
port these literary records of history.

The most beautiful literary works in the early history of Ukraine come
from the XI— “III centuries. The oldest ones are “Ostromyriv Bible (1056)
and “Collected Nritings of Sviatoslav” (1073.) Church books, literary works
of sermuns, di :-tical treatises, historical works of chronicles and annals,
lay epic works i:anslated from Greek and Balkan Slavonic and original writ-
Ings of local origin, form one of the most mature and developed literatures
of medieval Europ2. Such works as the sermons of Ilarion and Cyril of Turiv,
Nestor's chronicle and Prince Ihor's Raid Against the Polovtsi of unknown



authorship, are classics in world literature, even today. But out of a great
many works of this period only a score or two have been preserved.

The great development at that time was not confined to literature but is
évident in architecture, especially church building and town planning. Paint-
ing, wall decorating, mosaics, and icons found very favourable conditions for
the development of an original style that was independent from the Byzantinc
models. Music and theatres also appeared, but to our regret we know about
this only from mentions in books and pictures of musical instruments on
Church frescoes.

Cathedral of St. Sophia, Kyiv, XI. century

Characteristic for the people living around Kyiv, formerly territories in-
habited by agricultural population, was an ability to digest Byzantine models
into original forms and develop them. This ability cannot be attributed to
people living in territories that lacked the traditions of European Greco-Ro-
man culture.

Such a Church as the Cathedral of St. Sophia in Kyiv (1036), and its
beautiful frescoes and mosaics, is only one monument of the great culture
which flourished at that time..

Gothic and Roman styles did not leave an imprint in Ukrainian culture
to such an extent as among the people of North-West Eurpe. Reasons for this
are to be found in the very strong traditions of the Hellenic-Byzantine World
that influenced the art of the neighbours of Kyivan Rus, such as Muscovy,
Poland, White Ruthenia and Lithuania.

At that time when Muscovy (Russia) was blindly copying Byzantine mo.



dels received through Kyivan Rus or changing them into naturalistic forms
of its own, Ukraine once more manifested its organic unity with Europe in
architecture, literature and especially in pedagogy and science. The golden
era of the Mazeppa period is represented in science by the Mohyla Academy,
the Cossack baroque style in architecture and in painting. Important in
this period also is the literature and poetry which give us matchless types
of heroic epics (Kozak dumy). This period is a picture of the spontaneous
development of Ukrainian culture, again original and unique, as it was
in the period of Kyivan Rus.

Parallels may be drawn between the fate of Ukraine and that of Greece.
In both instances the conquered became teachers and civilizers of their con-
querors. The Europeanization of Russia by Tsar Peter I was as unnatural
as the Slavicization and Byzantinization of Muscovy by Kyivan Rus. To Euro-
peanize Russia it was necessary to transfer the best talents of science and art
from Ukraine to the Russian territory. The most prominent Russian scientists
and artists, such as Lomonosov, studied in the Ukrainian Mohyla Academy
of Kyiv. It served as a modcl to the Russians cducated there to organize in
Moscow a similar Academy. The work of Ukrainians such as Polotsky, Yavor-
sky and especially of Prokopovich left a considerable impression on Russian
science. The same may be said about the Ukrainian musician Bortnyansky, the
sculptor Martos and the painters Losenko, Levytsky and Borovykovsky. The
last mentioned were professors in the newly established Russian Academy of
Art and none of the native Russians ever surpassed them. Their consummate
skill transplanted to a ground that had no deeper traditions of the school
which they represented soon withered. There finally appeared new talent
from among native Russians who revealed the original visage of the Russian
people. They were Tolstoy and Dostoyevsky in literature, Shyshkin and Vas-
nyetsov in painting, Lenin in politics and the whole school of Russian style
in literature and art of socialist realism.

This victory of the liberated spiritual forces of the Russian people in the
revolution of 1917 meant the rejection of all influences artificially imposed
on them by the culture of Kyivan Rus-Ukraine, Byzantine Christianity, the
humanism of rennaissance and baroque, the philosophy and art of the Helleno-
Roman civilization. The Russian people rejected the principles of individu-
alism, personal liberty and private property characteristic of the Ukrainians.
They accepted the principles of state dictatorship, collective ownership and
collectivism. The deep idealism, and the moral precepts of the Christian reli-
gion of the Ukrainians the Russians changed into the principles of material-
ism and belief in physical force based on the dictatorship of one person over
millions of persons who are deprived of individuality.

This philosophy is rejected by the Ukrainian philosophy of a thousand
years old culture, and with it of representatives of the spiritual world of re-
cent times, such as Skovoroda, Shevchenko and Lesya Ukrainka. Representa-
tives of contemporary Ukrainian art, literature and science are perpetual
victims of terror who do not wish to abandon their national culture. There are
hundreds of them who gave up their lives. The most prominent among them
are Mychailo Boychuk in pictorial art, Les Kurbas in theatre and Mpykola
Khvylovy in literature. They perished physically only because they considered
Ukrainian art to be a part of European culture and oriented themselves to it.
All this was branded by Moscow as nationalistic deviations from Marxism,
bourgeois traditions and counterrevolutionary activities. Loyalty to Ukrainian



culture and its European tradition was shown even by the youngest genera.
tion of Ukrainian cultural workers in the Ukrainian SSR. Attacks on “for-
malism” and “abstractionism” are a continuation of the struggle of individu-
alism which believes in the principle of freedom as the basis of the creative
power in European art, science and culture.

Ukrainian culture is, for this very reason, incompatible with the Russian
which is formed on a different mentality, philosophy, morals, ethics and es-
thetics from the Ukrainian. It differs in its forms of material and spiritual
culture. It is traceable in the social life of the pzople, their bellefs, customs,
ideals in life and their realisation. The charactier of religious observances,
family relations between husband and wife, parents and children, individual
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Kylym — Tapestry (Poltava)

and community and vice versa differ from the Russian. In Ukraine there
Is a great respect for woman and this plays an important educational role in
the Ukrainian family. The individualism of Uirainians limited the family to
one married couple. In Russian culture, the decisive role is played by the
father, and the family is often enlarged to include the whole kin (obshchina)
with the leader who decides all matters, including personal ones, of all the
members of the group.

The architecture of the Ukrainian people has pecullarities not only of
style, but also of the plan of roads in villages and their organization. Russlan
settlements (villages) are chain-like, linear, following a road. Ukrainian vil-
lages, on the other hand, are built in circles or groups with roads leading to
the centre. Ukrainian houses are fenced, and individually situated in orchards
and gardens with flowers. Russian houses are not fenced, built in a line, with-
out orchards or flower beds. The esthetics and taste of an agriculturist are



different from that of a hunter. The same principles govern the selection of
clothing. The attire of an Ukrainian is embellished with embroidery with
much white cloth showing that requires cleanness and orderliness in the gar-
ment. Russians wear coloured shirts and street clothes resembling the co-
loured attire of Asiatic peoples. The ornamentation of Ukrainian embroide-
ries, materials and clothing is characterized by predominantly geometric ele-
ments and motifs of style. Therc are also motifs of vegetable ornament but
they are organized on a geometrical basis. Among the Russians vegetative or-
nament is most common. it lacks construction, and has no laws of rhythm. It
is characterized by naturalistic visual imitation of nature without deeper
motivation from the laws cof esthetics. The same manifestations are noticeable

Ceramics (Poltavé region)

in painting, sculpture and architecture. It seems that the Ukrainians are ab.
stract thinkers and show this in problems of colour and form. Among the Rus-
sians there is a naturalistic-visual imitation of environment and objective re-
cording of external forms of the world.

These few instances help us understand that the traits of world-outlook
between the Ukrainians and the Russians left traces in their customs. Ukrain.
ian Christian observances have deep meaning of spiritual life and belief in life
beyond. The veneration of ancestors is very highly developed among Ukrain-
ians. “Kutya"” on Christmas Eve and “kolyvo” at the time of funeral are un-
known among Russians. It is very much alive among Ukrainians. Christ.
mas carolling (“kolyada”) as a remnant of rituals from pre-Christian times is
unknown in Russia, but the Ukrainians adapted these songs with music ori-
ginated thousands of years ago to their observances of Christmas. Not very
conspicuous but unique in its ornamentation, the Ukrainian “pysanka’” (Easter
egg) is a treasury of symbols of human life, that the Ukrainian people have



preserved from times immemorial. The continuation of culture among Ukrain-
ians has left its mark also on ceramics that preserve many elements from
the earliest epoch. Elements of Trypillian culture are found on folk clay sla-
tuettes and abstract forms of ornament resemble tendencies in contemporary
Ukrainian modern art.

Limited space does not allow us to give more extensive data about Ukrain-
ian culture. Some of its aspects cannot be even mentioned.

Ukrainian Week, 1963, is aimed at four of its aspects: three exhibi-
tions of pictorial art, folk art, books and three concerts of Ukrainian song
and music. This should give an opportunity for visitors acquaint themselves
with a representative segment of Ukrainian culture.

PE3IOME

YEpalHcsEEMIT HapoX CTBODUMB ODKW-
rHaIBHY, CBOIMM hopMaMyu caMoOyT-
IO KWIBTYDY. BoH2 € IPOIOBIKCHHAM
HaABEPCTBYBAHL TWCAMOJNIMHIX Tpaau-
I7if1, L0 € ITPOZYRTOM He JDMAIe BA-
BiB ™aTepiAnEHOl XYJILTYPM, aue,
PiBPHOYACHO, JYyX0BOTO XapPaKTepy Ha-
pony, wo i cmeopmB i1 foHic ZO
HalnaX MHIB.

VYrpalHChKa EKYJIbLTypa HAIEEUTh
JO CHOB'AHCHLENX EKYJLTYP, 10 ChO-
rogEi poATA@aAtOTHCA Ha TPW T'OJOBH]
rany3i: cxigHio, 3aximHIo | nimgesrHy.

CyyacHa HaYEa, BOEpPeMa apxeo—
JIOTLA, CTBEPIPKYE, 1110 B HOICTOPIRIHY
Jo0y HOTYOTHCA TINBKKM OBI KyJdb-
TYPH MEPBICHMX CIOB'HH: MAJLOBAHA
KepaMmika CNoB’AH YKDaIHCHROI Tepn-—
TOpil Ta macomsa KepaMika Tepirropil
3axigHix «oB'sm. OyuEa ¥ apyra
KWILTYDY QIIOB'fE HAVIEIRaThL X0 Hali-
CTapUIMX XJIIBOPOGCERMX KYJILTYD
B EBponi i Mn ix HagMBaeMo eBpo-
TeJICBKMMIf KYUIbTypaMy. Tpumivib-
CbKY EKYIBTYPY XapakKTepusyBan
Marpigpxar, 4o B @YXOBOCTL yRpa-
iumie cammowio InGoRML Kcnim Jo
Hax JHiB. Jesari gapomn AK Moc-
KOBCHRKMIA Ha [LiediuEioMy coxomi Es-
PO € TUWILKKM CIOB'SHIZOBaMHMMM
Boro-hisramit  asrradfCLEOro  IMOXO-
IDROHAA, 1[0 espolelsyBavivucs B 3Y-
crpiui 3 esponeigamyt TIpubGavrrimon

CaMe medi renermmng: argT Mae A Poltava girl in
CBOE FKEepeIo BeyIMROl mmbepeHIia- native costume




1Tii, 110 HACTyTUATA 3TOJOM B KYILTYPi CXiZHiX cJjop’ss, mio it 3a Mo®-
HAM TIDMEILMEIOM O0’€MHAat0 B OfHill OMiBMif rpyvii.

IcTopuusio yRpaiHChRMM Hapon (opMyBamcd Nia0 sLUDMaMy i B Hail-
CTHCIIUIIOMY KOHTAKTL 3 3aXIAHLO0I0 KYJILTYDOIO CTAPOTPELLEOTO i PHMMCBEOTC
cBity. TenmenicTiruni eneMeHTy NIMG0K0 3aROpiHIMMCHL B YRIpaini i 6yvnr *pym-
TOM VIR POABMTEY OCOOVIMBMX (POopM YKPaAIHCHLKOl BiSaHTICHKOL KYJNBTYDH
B “aci (rotuMpeHHsa XPUCTMAHCTBA Ha Cxopmi i micns oxpemneBHa YRpaiHu-
Pyci.

YiRpalHceKIft Hapon, 36epir 6arato nepeHiB cBOEl KYJALTYDM 3 JOXDMCTH-
MCHKOl mobn i larpinue ix y dropmax pevririVmimx obpamis, HapoAHix Bipy-
BaHb, 3BMMAiB, amcrenrsa i (hOJSENLOPY BBATEUTR

YapaisichKa KYIBTypPa He IIepecTaBalla Hap'@3yBaTy CTHOWINX KOHTAKTIB
3 3axonoM i B waci Hositnoay, Jac penecancy, Ak i 6aporko YxRpaima #He
mporavmysasa. OTBopmia omee 3 HaliKaBINIMX BGIATANYKEHEB (LOTO CTMIIO.
AR y cepemuboBitri mpoMimmosayia Kuipcbka Pych wa Cxomi EBporur KyJanb-
TYPHMM LEHTPOM, TaKVMM YKpaiHa JUILAIAcCA B CBOIO Ko3aubpRy moOy. Moru-
JAHCHKA aKageMia B pinaHni HAyRM oOCHyropyBavia SanlKaHCHEMX CVIOB’AH
} ®ao Binopycito ra MOCROBUPEY, apNiTEKTypa KOSal[LKOI0 GApOKKO — yHi-
KaILHWA CTIL, 30BCIM camoOymaitt, ManapcTso 8 YKpais ewrano Hadrpa-
UMX MaACTPiB, L0 IepeHaCH OTO TPaAvayio B MOCKOBIUDMY I mHiproToBmWIN
rpPyeT MJIA POABMTEY POCIICHEOTO MMCTEIITBAa.

Mymmxa, MATADCTEO, TeaTp, noesdia i Hayra npoMirioBavys 3 YERpaiHu
TagK {JOBro, MIOKY ©e BUPpmHWl B MocroBumHI BIacHy GHOPMIt MIACTEIITBA
i HayRM Ta PnacHa imrepmpeTanias Espornn

IIi ocTammi He mimry mo niMil Tpammwt craporo Kwesma. Amui TomeToli,
axi JocToemchKwmst, aei Jlewid e € IFpONOBIKeHHAM KYUbTypu Kuiecbkoi Pyci,
IpeKO-PMMCEEWX TPAAMIY, adi KO3alEKOro O6aporko VYapaiHM-TepeeMEnmii
OBDONICLKOTO pewecaHcy. MOCKOBCHRMIX COULANICTIEHINA peavriam, iuo 3aul-
JIRD choTOomEi cximmo Espory, siarms YEpaiky sig 1l Marepuka, eBporredi-
CHKOI KYJBTYDHM, CTaB YYUKVM TiToM B opraHisMi ywpailsrcbxoi aymmy i mouy-
BaHb, [0 POGKJAMAE CTapi TPpagmuili ywpalHCchLKOol RKynuTypn i TeBOopuoi 80Jl.

VYEpaiHceKa eMiTpania eMRoHYe (DyHRIIizo He TiIhRY 3s1alioMIIeHEA BLIb-
HMX "HapoRie 3axopy 3 yKpaiHCHKOI0 KWILTYDOIO, avle, DPiBHOYACHO, IHmaep-
FYIONM CTIFJII KOHTAKTH 3 POIBOEBMMM KYIBTYDHUMM J[Ipoilecanit, 0 TyT
BlOYBAIOTHOA, €, XOU YacoM IITYHHVM, SIIAMXOM CBiJKOro MosiTpA B JeTeHi
HADOLY, AEKIL MYCHTHL KUK Ha CBOIV semuri B HaVBarKIMX YMOBAX KYlb-
Typeol TBODMOCTY, AKi 3aHOTYBAIa HALU3 iCTOPiA.



D. HORNIATKEVYCH

POPULAR ARTS AND HANDICRAFTS

Ukrainian folk art, based upon very ancient traditions, traces its begin-
ning to the Neolithic period (ceramics), the Bronze Age (metal work), and
cxamples of carving on bone Xnown from the Paleolithic (excavations in
Mizyn).

The ethnographic ceramics and brass works in Western Ukraine and Vo-
lhynia in their prototypes cdate from the first centuries A.D. Glass-blowing

Ukrainian embroidery and wood-cuts

and kylym (tapestry) manufacture are associated with the Princely period:
however it is possible that these art forms could have developed still earlier
in Ukraine. The excavations of V. Khvoika confirm the existence of glassware
and enamel workshops on the territory of Kiev in the time of Volodymyr the
Great. Examples of Ukrainian wood-carving, which have been preserved, do
not extend prior to the seventeenth century. Less important Ukrainian folk
art — such as items made of straw and paper — are the work of still more
modern times.

Geometric patterns play an important role in Ukrainian folk art. Next
to geometric motifs in ornamentation are plant designs which developed out



of the geometric forms and similarly had a symbolic significance (especially
the ornamentation of Easter eggs). It was only later that they acquired a
more naturalistic character. The Scythian finds with animal ornamentation
did not have a direct influence upon Ukrainian folk art and were only par-
tially accepted in their Hellenized forms through the Greek colonies. The
representation of entire animals (especially on Easter eggs) is of a realistic
rather than of a decorative character, and it is only in embroideries that their
appearance, conditiored by technical means, assumes definite decorative
features.

Ukrainian folk art can be best evaluated by a comparison with the art
of other European peoples. The Ukrainian Easter eggs in their artistic at-
tributes occupy an exceptional place in contrast to those of Czechs. the Rus.
slans, and the still more primitive Easter eggs of the Poles and Serbs.

Hutsul metalware is marked by an originality of form, and in decorations
applied to other material (especially to horn and wood), reveals a great wealti
of decorative expression. Only the Estonian filigrees, with their unusual ear-
vings adorned with silver inlays, stand higher. Among European peoples, only
i{he Spaniards and Basques have developed the wood-carving art more highly
than the Hutsuls. In the older examples of ceramics, embroideries, and tapes-
try (kylym), a marked similarity can be observed between Ukrainian articles
and those from the territory of Sweden and Norway, resulting from cultural
and political relations between Scandinavia and Ukraine during the Princely
period. In the field of folk needlework, only Greece with its extraordinary
wealth of ornamentation and diversity of technique surpasses Ukraine.

The development of Ukrainian folk art was severely hindered by the
150-year enslavement of the Ukrainian peasants (serfdom); yet even under
such conditions, the peasants developed their culture. Capitalism — with its
proletarianization of the village and introduction of mass factory produclion
— created still more unfavorable conditions.

Folk art cannot be separated from fine (professional) art. During the
centuries, these two branches have constantly enriched each other. In modern
{imes there is almost no branch of folk art to which professional artists have
not brought advice, organization, projects, and ideas.

(From “Ukraine: a concise encyclopaedia™, 1963)

YKPAIHCHBKE HAPOAHE MHCTELTBO

Hapomsie MMCTOLITRO YKpaiIliB AK i {HINIMX HapoJiB mop’AsaHe B nobyToM.
MNoro posKBiT IIpUNamac Ha Yac PO3BUTKY HAPOMHIX mpoMmwciis, ocofuimBo
mioTs aHeCeHHE KDITOCHON0 TIpaBa i MaTepiAEHOTO YHeSAJIeIKHEHHA CEeVLAH-
crea. OgHade, JoRepesia HaDONHBLOTO MUCTEINTBa BROPiNeH] B dHenaM\arHi go-
icropwuri Macy. Basienay HAPORHIX IIDOMMCIIB CNPHIENB POSBBUTOR MiCh-
KO1 IIpOMINCVIOBOCTE, Q10 CBOIMM IPOAYKTaMM BUIIOBHMIIA DVIHKIL abyTy HapoOR-
HBOTO peMecia & 3 EAM i HapogHBLOro Mucrelfrea. B Yrpalni, ®igHOCHO, AOBrO
pouBiTAVIO peMeIo i HapofgHe MICTelTBO. BOHO A0 TIOYATKIE MBAMUATOTO
CTOVIITT® 23aXOBajo BCI0 Xpacy BeNIMKAX MUCTeULKMX rpammiidt. Iloswiwi
samenag 710T0 HaCTYINSE W00 3 FOCIHONAPCHKOI0 KOJMEKTHBIBAMN0, 10 Bifi-
fpaTa MORMMBICTL [CHYBAIMIA IPMBATHOI BJIACHOCTH T apifsoro peMecna,



HATORONE EOHTPONIO Ha MPOAYKLI0 CHpiBIlie i BITHCHY 12 PYROTiNLEL BHpoGH

B Hacnizor 1poro yRpaiHceKe HapopHe MyCTEUTEO, MOKJMBO OfHe 3 OC-
TaHHiX ® FEBpOT, TePecTasIo IPWPOHO PoABMBaTHCH. JoHye B Fmr dopai:
AK MYDe/SHWX ERCIIOHATIB, TeaTPaNLAWX PeEBiduTiB, BOOPIB T3 sMaTepisia
AT MMCTELBEMX IHBOHILE ELDOMINCILY.

OCHOBHVMM MaTepisJIoM IR ©€apogHoro Mucteéumrsa Oys y nepury <epry
onar. Tam y cdopmi pivex TKaHMH, OPHAMEHTATLFMX IIPMEDAC-EMIIMBOK
aGepenviiNcA roJiopeli GaraTcTBaB HAPOAHOTO MMWOTENTBA. JpyrmM MicrieM, o
36epir enemMeHT HAPOMHOrO MMCTEITBA — IKWNIO: Xara, Mebui, nmocym, sHa-
pamrs empobenmrrea i T. 0. TYyT BMPIsHSOTLCA He (e TEaHMHa Yy bopui
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IIncanxkn (I'yuyasiuna) Ukrainian Easter Eggs
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KWIMMIB, BepeT, NMORyUIOK i PYUrHMKIB, aJle pi3bba Ha IrpesMeTrax XarHBOrO
BCTaTKYBaHHs, Ha CTOIAX, JlaBax, MISCHMKAX, Ha 4YacTMaxX XaTH — JBePaX,
CBOJIORAX, @12 Gpantax OTOPOIK XaT, a 0co0immBo B odopunerHi gepen’smnox
LePROB, KaUDmL i ApUAOPORENX xpectie. Kepamika — HalicTapussl: aopegMer
oDy TOBOTO IRIFTTA JIOXMEN — Bif3eprasnioe cBOIMI? (HOPMaNMIT Ta ODHAMERTaMs
cnoram? nepuioro wWTTE Olma Boremmua Jnommus Bomia ocobimso Garari B
AeEOpPaTMBHI ¢opMis i ARIAIOTHCA OfHVM 3 HafinikKaBinmx esleMewTiB HApPOH-
HOTO MICTenTRa. YKpPaMCEE] XaTir GyJynr pooManiboByBasli ocoVIsrmIM OpHa-
MeHTaM» BHYTPi ZOOKONa qedi i 30oeHi ma Gimx crimax Givra aBepelt, BikoR
i ocuoprm dopM xaTHHO! WOECTPYRUiL. B searyx pasiouax YEpaimm noig Gy-
AyBaJgacs 3 Kacuis, 1m0 Oyvns aIRepenoM ayie IiRaBWX I EYTOM MIACTOIlh-
KOTO BYOHAUCGHHES KOMIIO3MILi#A i OPHAMEHTANMBENEX DPO3BWBOK.

Ao opmrinaneHux { TiNEEY 8 VEpaiai waibinune posnosciogmemmx dopa



HaPOWHOTO MUCTELNBA HANEXKMUTL PO3MANLOBYBOHHA BEIMEOMHOTNO HICMKA, 1110
#0T0 HaGMBAIOTL B YKDPalHi (MCasrKo0 (Kpamagikoro, rajyHRoio). Ceoimie Tpa-
AMIiAM) IDMCaHEA CATaE OO0 TEPeXPyOTIAMCHEMX dacis, a B8 poby mawioil
XPUCTVAHCHEOI IMBini3anii BMECHY€E POVIIO [PYFKHLOI BYMIF) CHMIIATIV ITDM
o0apoByBaHH] HeI0 3HAIOMMX i GIIMBEEMX JIIOfeds B 4aci BenlMxopnax OBaAT
I LEePEBOO Ta ¥ B iHumMmX Micipax y TodMy 4daci pagocrie Xpwuerosoro Bockpe-
CEEHS, BOCMN Ta NaBHMX TPamuIi/i, 0 Mal0Th CBOI 1Ife CTapilL CHMMBOUTIL, 30e-
peEeHi P OpHAMEHTAX ITMCAHOK, B IIOIIAH] 0 HWX, Ta B WM, 40 ARMX ix B
HapOIi MPHMIHANYGTHCH.

Bexwka yEpalHCHKa TEPUTODiIA Mae CBOIO reorparbito y XxapaxTepi Ta
OKpeMMX BapiAHTaX HAPOWHOrO MWCTEUTBa. ICHYIOTH MmiANEKTHMEHI pajttoHu,
AKiI IOKPMBAIOTECA 3 TAKUMY 7K PajfoHaMyt CTMNIB i HaAPOJHOTO OfATy, TKa-
HMH, BMIIIMBOK, KepaMiKK Ta Ppi3pbn. B jeaRmMx AMIAHKAX BOHM BUPABHO BM-
CTYIAIOTE CBOCIO aneiprdixantiero, ® irminmx pizemmi Mavoxe He icuyrore. Hadi-
BMPAa3HillIe 3aPUCOBYIOTHOA MEIKi OIATIB, TRaHMH i BMIIIMBOK AKX TeX i opHa-
MEHTIB Ha mcarKaX. € pivmmli B opsHaMesITALNd RKepansik, Xo4 MaltRe He Mac
piMbL y dopMax moCyAy, 10 FKMBYThL CIIJAbHVMM TPaMETLEMI HaBHbOI
Kynurypu. Jyme oasopomHi dhopMmw 3aMivysoTBCA Ha AeKOPaTMBHIY pisebi,
oco(uIMBO B JAepesi, KOOTi i mMerammx.

DdopMa OATY 3avIe Ha Bin icTopil #oro BUHWKHeHHA i 30epeIKeHHA IeB-
HMX Ooro enemenTiB. HalymamHilmm THIIOM OATY € Ti MOr0e YaCTHMHM, IO IIO-
CTaTh OlOPTAIOThL IPAMOKYTHMM HYCKoM Marepil. ITiainomw—e i, o 3'en-
HIOIOTECA TIIBaMI, avle BavTMILaOTHOA TPAMOKYTHIMIA hopMaMIn MaTepiady, a
Hals OBl — noeri 3 MaTepiswry mo bopMu momcsRore Tivtaw Boi ni hopams
icHyroTh B YEDaKICLEKOMY O3], 30EpEMa ¥ KiHouyoMmy BOpaFHi.

JuIg MepiIoro XapaRTepdi THMIIN CIOACHOre OOAry — Jaracka, oOropria,
mraxra. Jia gpyroro — COPoYRa, LUITAHW, CEKPOGH 3 ISpAMOJIIHIMHMX KYCHMKIB
maTepiany, KopceTra, wysMapRa — BiRKe CHSHiIIOre noxopsreHHA. Hadberapiri
opHaMeHTH TEaim 30epirarorbes Ha MaTepimnax HajicTapunmX dopM oxAary.
IIlaxisemieBl opHaMesITH? YKPaiHCHEKOI TRIANTI [I0ABJLAKOTHCA BIXKE€ B HaCTiH-
HMX POADCAX M10X0BaNLHOTO ckiaeny y Heamoai cridcuromy (mpyra rrodioByHa
MepLIoro THCAYNIITTT o Xpucra). BunmBKKY Ha IPYAAX MOJOBBIOMX &iryp
3aRHAMEH] A EWILTOBMX CKYJAHITYpax MapTHHIBCHLKOr0 Ckapby 3 wacip AH-
B (3 cepenyEin IepUIor0 TUCAYONITTA HAINO1l ePpW). BMUIMBRY HE DYLLEIMKAX
i pyxaBax JKiHoOWX COPOYOK HOTYIOTLCH Ha ogarax Marepi Boxol Ta AHTO-
Nip Ha CePOEHBOBIMHNX YKPaAIHChEKMIX [KOHAM.

IOpHaAMEeHT® YEDaTHCHKWX TRKaHME, BMIIMBOK, Pi3Lby, KepaMmikm B apxa-
iwrnmx dopMax — pi reomerpuusiol Oyaosy. Poamicy BOXPOIO HAa JIOTIAMIly Ma-
MosiTa B MismHchRiT cTosmy (T1izernmr mameonir), mpuuapma Ta GpacuyeTir TOTo-
YaCHOT JIIOJVIHY IIOKPITi OPHAMEHTOM TEOMETPWIHMM 3 MOTWEOM, ChOTONEd AY-
e IOMIAPEHNMM B TYIWILCHKilT ®ymnmiri.

1Ii ¢baxTH TOBOPATHL IFPO TAEHI TPATMIL HAPOIHOTO MICTENTEa B Y KPaiHi,
#10T0 reoMerTpUuHO-aGCTPaArTHI (hopMM, 1[0 MOIHAMMWIMOA TeXK i Ha &epamin,
XapagTep AKOL i CLOTOMHI, MOAeKynM, Mae CIJiLE] pucy 3 mepiomom Tpmrrvib-
CHEOL Kyawrypu (III Trcayoaitra mo aapoaxessin Xpmcra). IIpo we cBigHaTh
Texx opMM CYyMACHMIX irpatloR HAPORHOL KepaMmiky, Jy?Re fnogifHi Ao Eyib-
ToBMX (DITYPOK HEOIITHIROI KYALTYDPN B YEpalni.

HarjioHaDM™ yEpalHCHEMM OJiArOM EBBANKACTHCA ONAT MOITABCHLRMIL, X0
Bilz ¢ TINLEY OyEEYM 3 YMCIEHHAMX ORATIR HOIAX ITPOBIRELNL 3 ARMX HadWIbIIe
OPUTIHATLEMM ¢ OfAr yRpaichrux mureMer 8 KapmaTax; Tyiywis, Gofikis i



NeMKiB Ha qiBsoyl — Mewramis ITonicca. OpurisanbHMM dopMamMn ORATY
BixpiaHmoTHCR Teok yRpaismyi ea IToginui ¢ IToxyTri. Yepuurisupma i Kuis-
LEle — KOJIMOKA YKDaiHCBROI pepaKaBy Holuewo momibei mo IlonTaBChEMX
3papKiB, IO BYPIUINWIKM XapPaKTep i HIIMX MOJOLIMK TIPOBIHILi# CTenoBoi,
MiTRaBKA3ILKOL Ta CrOGOMAHCHROL qacTVEl Y KpalHu.

OpPHAMEHT YKDPAlHCHXWX TKAHMH, @ 30KpeMa BMIUIMBEY 3aGHAB GMIH y LeH-
TPATEEDX BEMTAX YRpaiHy. Bivvey LesTpy, 0COOIMBO PEHECAHCY i 6aporxo0,
o dmuos 4epes Kuis, AKX TeXX BILIMBY mriBeodi CraHauHasil, M0 VLU Jei-
[pOM ESfeVf B YEKDATHCLKMIA OPHAMEHT TeX i pocumHHi MOTHBW. BodHw moim-
piwmca y syumery (Bounkn, Kuis, ITosrraBa), e TODYLIYIORDS IWIAXT, adle

o

JlepeB’nHa uepwxBa B GofikiBchbkoMy cTHal
Ukrainian Church -—— a sample of wood construction

Bim3epxatMiIMca B KmiMMax (OCOOVIMBO MOJTABCHRMX), MalKe BCIOJM FIOILM-
pranmca B opHaMeHTanlil KepaMiky He SaTopKHYNIM TeOMETPVMEMX MOTMSIE
B pispbi mo gepery. PocamHei MOTUBY @€ HapyLIMIN TeOMeTDIWIHOI CTPYETYDH
YKpaiHCchROi OymoBu ODHaAMEHTY B Hapogpomy screiTei. Hime ywkpaimcexe
Hapom#ee MICTEITRBO He MiIao BILIWBAM HATYPALCTICMHONO 3a (opMOoi0 op-
HaMeHTY MMiBHIuHMX HapoyiB, 30KpeMa pociiickroro. Ity frpmiitvisonasitA
TaRux B cy4acHoMy COCP sie Mae Hapo@HOTO XAPARTEPY i € TIIBKY Janbiinm
TpoLlecoM iHpmycTpiAnisanii Ta HiBevramlili €HapOIHOTO MMCTEITBaL

YRpal#iCLKa OMCaHKa, 1110 3a6HANA TeXK MeAKWK BIIWBIB POCIMHEOTO Op-
HaMeHTY, He 3peKJacsa TIMOOKMX CHMMBOJB TDPaMIfil, TakKMX FK CHMBOJ COHIA
(CHMBOJI FOATTY), CHMBOVIIB: MICAID, 3ipOK, POQIL, BOTHIO § T. II.

BmCTaBK2 HAPOMHONO YKPAIHCHKOTO MWCTEIITBS HE IICTIONYE TAKVMI €KC-
TIOHaTaMm, 100 jamw moBHist ob6pas repuropii Ykpalisu Ta T mapony, ave B
AKTACH Mipi flaMaraeTLCA 11e BUKOHATH, b. Crefeabchimit



KOMITET YKPAIHIIIB KAHAJAM
BLIALJI ¥ TOPOHTI

A-p Mogect . Mimux, rorosa

Ipau Fymenox, 1-1¥t 3aCTymMHUK

Mmxaiino Bpuriagup, 2-181 3acyrmux

A-p Bacmne Mym, 3-if 3aCTyTmMK

ar'p. Muxaiwio CocHOBCLEMIA,
cexperap

Mupocaas Birye, xaciep

Onercamaep Xmapa, ¢din. cexperap

Mrp. Hpocrag OHMIMYE, WISH ynpaBu

Apocnas Binnk, wnen ynpasu

irok. Jleoniga Beprunopox, roJiosa
KoMitery ¥Yxpaistoxk Kanapu, Bin-
Jin TopoxTo

Mrp. Mapkismi OXpMMoOBMY, roioBa
cycrninibHOl CorymOn Kowitery Vx-
palemiis Kanaam

Koarponnaa xomicia

ITerpo TomoBarmit, rovioBa
ITasno TaBpumx, 3aCTYIHMK
iR, Mmuxona Tommeo, cerperap

Jinosuit xomirer

n-i Onena Iai6oBuu, ronoma My3mu-
'HO~BOKAaUIBHOL KOMIicCii

n-i Mapigs Beauropcrsia, roJioBa Ko-
Micli HapogHLOTO MUCTEIITBA

Bacuip ConoEMHEA, TOUIOBA KOMICiI
isnbopManyl i mpomnaraHL

Muposi JieBMubEMI, ronioba Komicil
00pasoTBOPUOl BUCTABKIS

Muxaiwno Opamk-OpuxiscsEmii,
KOODANHATOP

Ounercangep Machsk, cexperap

UKRAINIAN CANADIAN
COMMITTEE, TORONTO BRANCH

Members of the Board

Modest D. Mycyk, M.D., President
Ivan Humeniuk, Vice-President
Michael Brygidyr, Vice-President
Vasyl Muzh, Ph.D., Vice-President
Michael Sesnowsky, B.A., B.L.S.,
R.P.L., Secretary
Myroslav Bihus, Socretary-Treasurer
Alexander Chmara, Treasurer
Yaroslav Onyschuk, M.L.L.. Membher
of the Board
Yaroslav Wilk, Member of the Board
Mrs. Leonida Wertyporoch,
Prol. Eng., President,
Canadian Committee,
Council, Toronto Branch
Markian Okhrymovyeh, B.A., M.S.Sc.
Chairman of the Ukrainian Cana-
dian Social Welfare Services

Ukrainian
Women's

Members of the Board of Control

Peter Holowaty, Chairman
Paul Hawrysh, Vice-Chairman
Mykola Tomcio, Prof. Eng., Secretary

Ukrainian Week
Programme Committee

Mrs. Olena Hlibovych, Chairman,
Musical programme

Mrs. Maria Welyhorska, Chairman,
Fotk Art Exhibition

Wasyl Solonynka, Chairman, Public
relations and information

Myron Levytsky, Chairman, Fine Art
Exhibition

Michael Orlick-Orychiwsky,
Coordinator

Oleksander Maslak, Secretary



UKRAINIAN CANADIAN
COMMITTEE
WOMEN'S COUNCIL,

Toronto Branch

Mrs. Loonida Wertyporoch

Mrs., Leonida Wertyporoch — President
Mrs. Wolodymyra Demkiw —- Secretary
Mrs. Iwanna Wachna

Mrs. Luba Lucka

Mrs. Maria Zelena

Mrs. Daria Onyschuk

Mrs. Maria Mudryk

Mrs. Irena Schumska-Moroz

Mrs. Iwanna Jaciw

Mrs. Zoja Plitas

Mrs. Maria Spolska

Mrs. P. Moschuk

UKRAINIAN FINE AND FOLK
ARTS COMMITTEE

Mri, M. Welyhoraka

Mrs. Maria Welyhorska — Chairman
Mr. Jaroslau Jelejiw
Mr. Wolodymyr Buczko



IIPUBIT BIJ

YKPAIHCBKOIO JIKAPCBKOI'O TOBAPUCTBA

IIIBHIYHO! AMEPMKMH

242 RUNNYMEDE TORONTO 9.

"




INPUBIT Bl]

YKPATHCBLKOI (Toponto) KPEITUTOBOI CIIIJIKH

297 COLLEGE ST. — TEL.: WA. 2-1402

3AXIJHE TOPOHTO —

105 A EDWIN AVE. — TEL.: LE. 2-3646




ONPUBIT BI[J

KPEAUTOBOI KOOIIEPATHBM

wDBDY XYYHICTDHB”

140 BATHURST ST. TEL.: EM. 6-9863

Ta Big DPiniil

83 CHRISTIE ST. TEL.: LE. 1-35610

TORONTO — ONTARIO




IIpusir 810

YKPATHCBKOI'O HAIIIOHAJBHOI'O OB’€IHAHHA

TOPOHTO — MICTO

297 COLLEGE ST. TORONTO 2B, ONT.
TEL.: WA. 1-0231

IIpusirt 8id

YKPAIHCBKOI PAIIONIPOTPAMMU

BACUJIA HIAPBAHA

562 -GENESEE BUFFALO, N.Y. TEL.: TL. 6-7405




YKPAYTHCBKMNI HAPOJHMIA COXO3

girae

3 TUKHEM YKPAIHCBKO! KYJBTYPH

8 Toponuri

Yaenis i IIpuxuavrnuxis Koaitery Yxpainyis Kanadu
Ta 8ce Yxpaincvke Kanadcvxe I'pomadsancrso
i 3 npusnannamn gidaivac ix zauboxe npus’a3anHA
Ta 06aiiauge NACKAHHA YKPATHCODKUT

KYADTYPHUL TPAOUUiiL.

Yenixy 6axcac Poduna

IBAH i AHEJIA MA3YPEHKMU

NEW STRATHCONA HOUSE

60 YORK ST. TORONTO, ONT.

TEL.: 368-5601




IIpusir 8i0

Vkpaincekoi Panpiomepemaui ,JIPOMETER”

Kepisuuk: . BIJIBK

KOXHOol1 cyBotu roa. 3.30 — 4.30 Ha xBuaaAax 1600

i koxHol Hegmini roa. 1.30 — 2.30 Ha Bxuaax 1280

Mucrenpkuit kepiBauk: I. Menngemnok.

364 MAPLE LEAF DR. Tel.: CH. 4-2903

IIbpusit 810

Mwupocnasa IBacukoBa

i

Pomaua Tonona

— BJIaCHKKIiB —

TRIDENT INSURANCE AGENCY LTD.
2259 BLOOR ST. W. TORONTO 9 PHONE: RO. 6-6896




IIpusir 8id

YKPAITHCBKOI KPAMHMUIII MEBEJIIB

ALPHA FURNITURE CO.

735 QUEEN ST. W. — TEL.: EM. 3-9637 & EM. 3-9878
TORONTO — ONTARIO

IIpusir 8i0

eaquHol moeaeHHoi ykpainceKol papgionporpammu B TopouTi

»2OICHSHA YKPAIHWN”

3 paxpioBuenasHi CHW O ga xBuni 1250

Anpeca:
SONG OF UKRAINE

64 HEWITT AVE, -~ TORONTO 3, ONT.
TEL.: EM. 6-3380




IIpusir 8i0

HAWBIJIBIIIO! YKPATHCBKO! KPAMHMIII MEBJIIB

ROCHESTER FURNITURE

Appliances & Furniture

423 COLLEGE ST. TORONTO 2B, ONT.

TELEPHONE: EM. 4-1434

HpusiT 8i0

E IYMMHA I C-KHN.

5560-552 QUEEN ST. Ww. TORONTO, ONT,

PHONE: EM. 4-472¢6




ITpusir 8id

IHEHTPAJII
YKPAIHIIIB
KATOJ/JIUKIB

TOPOHTCLKO!
EITAPXII

278 Bathurst St

Toronto 2B, Ont.

IIpusit 8io

YKPAIHCBKOI'O BIIALIY
Y.360

KOPOJIIBCBKOTI'O-
KAHAJICBKOTO
JIETIOHY
TOPOHTO

326 KsBiH ByJa. 3axix
(bing CniamaitHm)
— TopoHTO —

Ten. EM. 6-48-95

IIpusir gio

YKPAIHCBHKOI
CTPLIEIIBKOY
rPOMAIU

297 College St.
Toronto 2B, Ont,
Tel.: WA. 1-0231

IIpusit 8i0

OB’ETHAHHA
YKPAIHCBKHX
KAHAJTINCBKHUX
nianPUEMINIB
|

INPOPECIOHAJIICTIB




[

Compliments
and best Wishes

UKRAINIAN NATIONAL

YOUTH FEDERATION
OF CANADA
National Executive

Miss Natalie Bundza

[Ipusgir i3 3anOoMATrKYBAHHAM
6.1a20p00H020 Oiaa
Ta nobaxcaMHs ycnixy

cxaadae

JANPEKIIIA
KPEIUTOBOI CIILJIKH

»COI 3"

Bim vycix 11 4aenis.

president 404 Beryper Byauia
Miss Jeannie Hunchak — Topouto —
secretary Ten. EM. 3-3994
ITpusir gid ITpusir 810
YKPAIHCBKOTY YKPATHCBKOI
KHUT APHI [TIEKAPHI
wD Y AYYHICTBHB”
wAPKA”

576 Queen St. West

Toronto, Ontario

Tel.: EM. 6-7061

"THE FUTURE BAKERY"

735 Queen St. W.

— Toronto, Ont. —

Tel.: EM. 8-4235




I[MPUWN IIPUBIT
810 pedaxuiii
i aoMinieTpayiii
TUNCHECBUKILB

»BIJIBHE CJIOBO”

Lisgar St., Toronte 3, Ont.
LE 5.9955

»TOMIH YKPAIHHN”

140 Bathurst St., Toronto 2b,
Ontario — Tel. 368-3443

»HAIIIA META”

278 Bathurst St., Toronto 2b,
Ontario — Tel. EM. 8-351¢9

,HOBUN INJIAX”

105 Edwin Ave., Toronto, Ont.

184 Alexander Ave., —
Winnipeg, Man.

IIUPI IIOBAXAHHA
cxaadae

Iupekuin, Peaaxuis,
AmMiHicTpania
i ITpauiBamkmn

Bunasaumraa

. TOMIH YKPAIHU"”

140 Bathurst Street,
Toronto 2b, Ont.

Tel. 368-3443

IIpusiTt 810

ALGONQUIN TAVERN

5795 Yonge St.
Willowdale, Ont.

(North York Township)
Tel.: BA. 1-0905

Baacuuku:

Annpit 3aans

IlaBaima 3apacka

Dpusit 8t0

7 SEAS RESTAURANT

Malton Road,
Malton, Ontario

Tel.: 677-0409

Baacuuxir:

Inna Hukudopyk,
Auapiit Muxaiiosudy,
Isam Cyxoixkak,

dPenip Momor




Hpusir 810

ALBERTA FUEL OIL LTD.

278 Bathurst St.

Toronto, Ont.

Tel.: EM. 2-3224

HOpusir 8i0

J. CARDINAL & SON
FUNERAL DIRECTORS

366 Bathurst St.

Toronto, Ontario

Tel.: 368-8655

TUXXJEHb YKPAIHCBKO! KYJIbTYPU BITAIOTb:

FIRCHUK'S FABRICKS

670 Queen St. W.
Toronto, Ont.

Tel.: EM. 4-5036

YxkpaiHCcbKa TIIeKapHA

METROPOLITAN BREAD CO.

Rear 160 Galt Ave.
Toronto 8, Ont.

Tel.: HO. 3-7504

KpaMHuuiig 3aJi3HMX TOBapiB
FEDERAL HARDWARE

I1. 'onoBaTHit

1477 Dundas St. W.
Toronto, Ont.

Tel.: LE. 6-3826

YKpalHChbKe NMOXOPOHHE

3aBeJEcHHA

WILLIAM FUNERAL CHAPEL
665-669 Spadina Ave., Toronto

Tel.: WA, 2.2101

B. 3aaimyk — ynpaBuTeJb




TUXXIEHb YKPAIHCBKO! KYJIBTYPU BITAIOTE:

BparerBo YXpaianis
Karomkis
npu uepksi M.B.H.II.

278 Bathurst St., Toronto 2B,

¥Ykpainceke Texuiune
ToBapuctTBo

B TopoHTi

BIOALJA JITM YKPAIHCBKHMX
KATOMUMOBKHMUX MXIHOK

nouM uepksi ©B. Mocadara

ITpusit Yuacruxas
Yxpaincvrxozo Tuacns

cxaaoae

COI03 YKPAIHIIIB
CAMOCTINHHMKIB

— TopoHTO0 —

Hupuii npusir wae
BPATCTBO YKPAIHIIIB
KATOJUKIB

npu nepkxsi cB. Hukoaan

BLIALI JIIM YKPATHCBKHMX

KATOMHUIBRHUX JKIHOK

Dy LenKsi ¢B. Bacymia Besucoro

BEST WISHES
from

Tom Humeniuk

REDWOOD HOME & OFFICE
FURNITURE REFINISHERS

45 Ossington Ave., Toronto 3, Onl,

Tel.: 531.2157
Paul Danyliw

HORIZON PRESS

Printers, Publishers
& Lithographers
Baacnux: B. Xinwk

299 King St. W., Toronto 2, Ont.
Tel.: EM 2-4138




Mpusirt 8id

II-pa AHTOHA BA3APA

231 Windermere Ave.

Toronto 3, Ontario

[Tpusit 8i0

ROGERS DAIRY LTD.

459 Rogers Rd.
Toronto, Ont.

Tel.: RO. 9-7193

Hpusir 8id

YKPATHCBKOTO
PECTOPAHY

“"VICTORIA GRILL"

612 Queen St. W,

— Toronto —

Tel.: EM. 6-3380

IIpusir 8i0

FUTURE FUEL OIL LTD.

& Service Station

945 Bloor St. W.

Toronto, Ont.

Tel.: LE. 6-3551
Buxoui: RO. 2.9494




IHpusir 8i0

R. CHOLKAN & CO.
LIMITED

Realtors — Insurance Agents

527 Bloor St. W.
Toronte 4, Ont.

Tel.: LE. 2-4404

IIpusir 8i0

DNIPRO FUEL OIL LTD.
196 Bathurst St..
Toronto, Ont.

Tel.: EM. 6-6539

i BEH3IUHOBOI CTAHIIIX

nnpu
509 Jane St.

Tel.: RO. 2-1969

IIpusir 8id

"ALDEN FARM"

86 Browns Line
Toronto 14, Ont.
Tel.: CL. 5.4571

HoTpu KpaMHHILi
no Bammx nocavr:

OAKVILLE
BRAMPTON
GEORGE TOWN
TORONTO

IIpusir 8id

GREEN VADE DAIRIES LTD.

3156 Dundas St. W.
Toronto, Ont.

Tel.: RO. 7-1728

YKPATHCBKA
MOJIOYAPHHA




TUMXIEHDL YKPAIHCBKO! KYJABTYPH BITAIOTh:

OB’€NHAHHA
VKPAIHCBKHX
NEJATOrIIB
KAHAIAU

b Toponri

YKPAIHCBKUN
HAPOOJHUIN IIM

191 Lippincott St.
Toronto 4, Ont.

Tel.: WA, 1-8263

ST. MARY'S — Toronto
CREDIT UNION LTD.

278 Bathurst St.
Toronto, Ont.

Tel.: EM. 8-4227

MWPOCJIAB OJIINMHUK

aaBoOKaT 1 HoTap

80 Richmond St. W.
Toronto, Ont.

Tel.: 362.2585

YkpaiHceka iMmnopToBa dipma

,OPDBIT*

460-464 Bloor W. - LE 6-8200
434 Queen St. W, - EM. 6-4572
Toronto, Ont.

BOSPHOR CONSTRUCTION
Co.

I. Bognap — WM. Yuxiit

47 Howard Park Ave.
Toronto 3, Ont.

LE. 1-2334
LE. 4-4967 RO. 2-9966

ORBIT - CONSTRUCTION CO.

Bnacuuk: M. XaOypcebkuii
27 Bendale Blvd.
Scarborough, Ont.

Tel.: AM. 1-0535

HORIZON WOOD MFG.
& Supply Ltd.

726 Dundas St. East
Cooksville, Ontaro

Tel.: 277-8601, 767-9228




TUXIEHD YKPAIHCBKO! KYJBTYPH BITAKOTD:

KOMITET YKPAIHOK
KAHAIU
— Binnin Topounto —

8iTae axHauwupiue
ITpe3udiro Ta YuacHukis
2duxcna Yxpaincovxol
KyavTypu”

YKPAIHCBKE
3AIIOMOI'OBE BPATCTBO
cB. 0. Hukonaa B Kamani.

€nume Yxpaigcbhbre Karonmuie
Acegypamiiiae ToBapucTBO
EINNAPXIAJBHA VYIIPABA
Tcpoutcrkoi Emapxifl
278 Bathurst St,
Toronto 2B, Ont.

Y. ONYSCHUK CO LTD.

Acekypailiina
IIpomazxk HepyxXOMOCTEH
333 Roncesvalles Ave.

Toronte 3, Ont.
Tel.: LE. 4-4241

THE POST HOUSE
TRAVEL BUREAU
2402 Bloor St. W.
Toronto 9, Ont.

J3BOHITH J0 IpeacTaBHMKA
n. Mapkiasa Koryra
RO. 7-7589

J. BOYKO
REAL ESTATE LIMITED
Realtors

383 Roncesvalles Ave.
Tel.: LE. 4.8821

795 Queen St. West.
Tel.: EM. 4-548]

Ykpaidcbka dipma

PROGRESS
Real Estate Ltd.
1064 Bloor St. West
Toronto, Ont.
Tel.: LE. 4-9286

B. CanE — BJIa0HNK

ALASKA FUEL LTD.
2415 St. Clair West
Toronto, Ont.

Tel.: 766-3040

BEAVER BREAD LIMITED

103 Lightbourne Ave.
Toronto, Ont.

Tel. LE. 5-7445

HY GRADE PAINT
& WALLPAPER CO.

23 St. John's Dd.
(at Dundas W.] - RO. 7-0464
Toronto, Ont.

Baacuuk: B. Kocap

ALEXSON'S UPHOLSTERING
& FURNITURE

2591 Dundas St. W.
Toronto, Ont.
Tel.: RO. 2-1843

Braacuuk: Isan OJexcis




TUXXJIEHDb YKPAIHCBKOI KYJbTYPHU BITAIOTb:

JII'A BU3BOJIEHHA
YKPAYHHA

BIAAIJI — TOPOHTO

83-85 Christie St.
Toronto 4, Ont.

Tel.: LE. 1-3610

BPATCTBO KOJI. BOAKIB
I-0i YVkpaincbkoi Jusiaii
YHA
BBIAOIJ — TOPOHTO
191 Lippincott St.

Toronto 4, Ont.

OB’€AHAHHA 2KIHOK
JBY

— Biaain Topouro —

3 Ha00uU 8aaWTYBAHHA
wTUNCHA Y KPAiHCOKOT
KyavTypu” — 8iTaemo

Kowniter Yxpainuis
i Kowiter ¥Yxpainox Kanaou

JITA YKPAIHCBKHMX
KATOIUIBKHUX KIHOK
Bignin unepxksm
c8. 0. Hukonaa B TopoHTI
ByJ. Ksirn 770
IHupo sirae
wludcdens ¥YKpaincoxoi
Kyavrypu”

BPATCTBO YKPAIHIIB
KATOJIMKIB KAHAIHU

npy1 UEePKBi
cB. Mocadara

A-p B. KEBAJIO

272 Bathurst St.

Toronto 2B, Ont.

IlnacTroBa Kooneparmsa
ST J A N”

768 Queen St. W,
Toronte, Ont.

Tel.: EM. 3-2748

|

PETER M. HAYES

Ilerpo TaiopcbKMM
General Insurance Office
Beakoro poay acekypauii

580 Queen St. W.

Toronto 2B, Ont.
Buss.: 366-1347
Res.: 233-6622

SAFE-WAY
CONSTRUCTION CO LTD.

179 Bathurst S¢t.
Toronto, Ont.

Tel.: EM. 4-1643 & 368-9666

Ykpalucbka dabpuka

DESIGN ALUMINUM
INDUSTRIES LIMITED

1908 Mattawa Ave.
Cooksvilles Ont.

Tel.: 279-6920




TUXIEHb YKPAIHCBKO! KYJBTYPHU BITAIOTh:

B. 10. TAHUJIB,
LL.B., Dr. RER. POL.

530 Bloor St. W, Suite 300

Toronto, Ont.

Tel.: LE. 4-1414

1 Dr. ELIAS WACHNA
Dentist

} 386 Bathurst St.
Toronto, Ont.

Tel.: EM. 4-6515

WALTER C. DEAKON
B.A.Sc., R.P.E.

Barrister and Solicitor

19 Richmond St. West
Toronto |, Ont.

|

| CENTRAL FUEL OIL
1 CO. LTD.

|

I5 Neepawa Ave.
Toronto, Ont.

Phone: 532-8648

I. B. i M. Ouuku
BNACHMKH YKPaiHCbKOi
CMOXHUBYOI KpaMuHuLl
GOODWILL IGA
Food Market
1700 St. Clair Ave.
Toronto, Ont.
Tel.: RO. 9-7481

KpPaMHULA
HIGH PARK MEAT
& GROCERY
21} Roncesvalles Ave.
Toronto 3, Ont.
Tel.: LE. 6-2137

i Baacuuk: Bacuas Kick

|
; YKpalHChbKa CHOXX}BuUa
|
|

YKpalHCbKa CIOXUBYa
KpaMHUIIA 1 M’'AcapHSHA
RONCESVALLES
IGA SUPERMARKET

Toronto 3, Ont.
Tel.: LE. 3-7811

Baacumk: Ilapao Boxuk

MAYFAIR INN

Imurpo Kyn’ak — BJAcHUK
1184 The Queensway
Toronto 18, Ont.

Tel. CL. 9-3113

3aroCTiTh OO HAC
111e ChLOTOAHI.

SUPERIOR SAUSAGE CO.

1004 Dundas St. W.
Toronto, Ont.
Tel.: LE. 1-8422

Baacuuxu:

Xynooa, PuxauMubxum
i Cnopauk

—

ENCHIN
LEATHER SUPPLY LTD.
465 Bathurst St.
Toronto, Ont.

Tel.: WA. 4-3804
3aMOBJIeHHA 3-1103a MicTa
no orpumadHHwo M.O. —
TpOIL. mepeKasy.




TUMXIEHb YKPAIHCBKO! KYJABTYPH BITAIOTD:

W. N. BODDY & CO. |
Accountants & Auditors l

B. H. BoayikeBuu
i M. Majgensxui

1402 Dundas St. W.
Toronto, Ont.

Tel.: 531-7222

234 BLOOA ST, WEST at WILLARD AVE.
Free pick vp & dolivery,

We ssll svropean preducts, Languages speken.

HRYNYK REAL ESTATE

vKpalHCbKa peaJibHOCTEeBa
dipma

726 Queen St. West
Tel.:EM. 3-B316

8560 Danforth Avenue
Tel.: HO. 3-8710

M-C DAIRY

212 Mavely St., Toronto9, Ont.
Tel. RO. 6-6711

YKpalHCbKa KHUrapHA
JJAPOCBITA”
Bnaouvix: H. Xatain
324 Quecen St. W, Toronto 2B
Tel. EM. 8-2890

KPEIMTOBA CIILJIIKA i
npu nepEsi cs. Mocadara i
St. Josaphat’s Parish (Toronto)
CREDIT UNION LTD.
143 Franklin Ave., Toronto 9, Ont,

ATLAS MOTOR & BODY
WORKS CO.
291 Rogers Rd. — Toronlo, Ont.
Tel. LE. 4-3266
Paul Szewchuk manager

GRANITE JEWELLERY LTD.
P. Kushnir,
President & Gen. Manager
527 Queen St. W., Toronto, Ont.
Tel. EM. 8-8934

ROYCE RADIO & FURNITURE
CO.
YrRpaltIcbKa MeOeUIEHa KDaMIIMUA
1529 Dupont St., Toronto, Ont.
Tel. LE. 5-0175.

YKkpalHChbKe ADPTHCTHYHE CTYNIO
STEVEN PHOTO STUDIO
Baaocurzu: £r. i 0. Kyrosi

927 Bloor St. W., Toronto
(Mm% Ossington i Dovercourt)
Tel. LE. 1-0777

Y KpalticbKa KDaMMAWLIA

PETER’S MEAT MARKET

1534 Dupont St., Toronto 9, Ont.
Tel. RO. 2-3331
Brnaouuk: E. IIubynscexuif

YxpalHepKa M RCapILA
i orcaKyI34a KDaMHuLA
RY-PORT
516 Queen St. W., Toronto, Ont,
Tel. EM. 6-6339

Tlerpo Coxop — BUIaCHWUK

€auaa yxpaiuchEa dabpuxa

conorol Boau i emponeicerol
JeMOHAOH

SUNNYSIDE BEVERAGES

1068 Queen St. W., Toronto 3
Tel. LE. 2-1316

YKDaleiChKa KDaMEIUIIA
RONCESVALLES FRUIT
MARKET
331 Roncesvalles Ave., Toronto 3
Tel. 54776

B:a.: Isan i Mapin Kepaunubxi

‘.Yxoabm.uxa mcamn—xmm
HOXKUBYWX TOBaD
DUNDAS CLOVER FAR‘\I
A. Xopocrias - E. Isamxo
1161 Dundas St. W., Toronto 3
Tel. LE. 6-1464




TUXJTEHb YKPAIHCBKO! KYJBTYPU BITAKOTh:

LHIUPUNM IIPMB'T BII AIBOKAT i HOTAP
BFATCTBA YKPAIHCBKHUX MHMPOCIAB POMAHIOK
CIMOBHMX CTPLILIIB . ROMANICK MARSHALL B., Q.C.
3 Haroam ; 80 Richmond St. W., Toronto
L wYEKpaiacskoroe Tuixuaa” ; Tel. 362-2585
CIILTIKA YKPAIHCBKOI OLYMPIA RESTAURANT
MOJOII & DELICATESSEN
83 Chrislie St., Toronto 4. Ont. 472 Queen St. W, — Tel. 366-5149
Tel. LE. 3-9014 ! Toronto 2B, Ont.

E K O - CONFECTIONERY
656 Queen St. W., Toronto

GJIEKCAHIPA, IBAH

|
|
i IIOBOMUP |
|

KOBAJTBMYKH Tel. UN. 1-0556
Yxpaincska KpaMHMOA 3 KBiTaMs | VKpaiEchbEKa cHOKKHBYA KPaMHEMIA
MAK” BATHUKRST MARKET
Bazoavk: B. JTobuachRMHI
342 Bathurst St., Toronto 230 Bathurst St., Toronto 2B,
Tel. EM. 3-7609 i LE. 3-4402 Tel. EM. 2-0019
WALLES SMOKE SHOPE : BATHURST HARDWARE
656 Lansdowne Ave., Toronto 4, Bnacoink: 1. Jdinimak
Tel. LE. 5-2831 807 Dundas St. W., Toronto
BazchioTh Opartie I'ynsakis ,Tel. EM. 8-9388
ANNE PHOTO STUDIO Kpenntopa KoonepaTHsa
Cnenifanmcers — BeciabHl 3HIMEH BIJIBHA YKPAIHCBKA
865 Queen St. W., Toronto 3 TPOMAJIA
,Tel. EM. 8-3147 823 Dundas St. W., Toronto, Ont,
BnacHMK — B. Tpall Tel. EM. 4-6597
 ACEKYPANLISA NORTHTOWN PHARMACY
IBAH HEPKOBHMK 1584 Eglinton Ave., Toronto, Ont.
DEPENDABLE INSURANCE Tel. RU 2-3213
AGENCY LTD. Bra-tiWK
KHHMIFAPHA BIBJIbBOC YKPAIHCBEKA AIITEKA
I'. PenaAaHCBERMNA MEDICUS PHARMACY
340 Bahurst St., Toronto, Ont. 312 Bathurst St., Toronto, Ont.
Tel. 368-5243 Tel. EM. 8-4956
BLOOR SUPERMARKET STAR MOTORS
1052 Bloor St. W., Toronto, Ont. & SERVICE STATION
Tel. LE. 5-2811 Ocran KpymeanEMOLEHA
BaacHimu: 1 Boromsmup THMoONsL
M. Yepnimenrxnuit § Cr. Mucaxosuy | 3441 Dundas St. W., Tel. RO. 6-7721
ADVANCE REAL ESTATE BEVERLEY AUTO & BODY
LTD. MOTORS
1047 Bloor St. W., Toronto, Ont. 32 Beverley St., Toronto 2B, Ont,

Tel. LE. 4-9246 Tel. EM. 4-9236




IIUMPHUN NPUBIT

BPATCTBO
YKPATHCBEKUX CIYOBUX
CTPIJIBIIIB
KIII — KAHAIA
i

CTAHMIA — TOPOHTO

NEPECHUIJAITD

OEHTPAIJA

CYCIIJILHOI CJHY2KBU

YKPATHITIB

KAHAIU

CIIIJIKA
BU3BOJIEHHSA
YKPATHU

CYXEPDO

MIACT
CTAHMIA TOPOHTO

K1 EVY PRINTERS
686 Richmond St. W.
EM. 3-7839




AUTOGRAPHS

ABTOI'PADPHU




AUTOGRAPHS

ABTOIrPADPU







