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Muxaiino OCTPOBEPXA

HIITAXOM TPAIOULIT

Jusa 29 ciuna 1963, y ranepii Jli-
roa yukan 215 Icr 82 Bys. y Hio
Hopky BigkpuBaeThCca BHCTaBKa
Impaubk 3HaHOTO HAlIOro apTHCTa
Muxa#ina Ocinuyka ,,Cy4yacHa ykK-
paiHcbKa ikoHa'. PaKT He3BHYANHO
3gameHnHuit. Ilepmu#t pa3 3’aABidA-
€TbCA YKpalHCbKa iKOHA Ha MiHa-
POAHiH BHCTABI I BJACHHM iMe-
HeM. Hoci 11 HallioHabHa OKpeMilI-
HicTh IpommajaJia Mix Ha3BOIO po-
cificbkol iKOHH, AK MHCTSUbKHHA
3nobyTok ,,crapuroro 6Gpata’, xou
He Tineku B Kuincekift Pyci, ane
Takox B I'asmuuHi Bxe 3a Pocrtn-
cJIaBH4YiB B OIMHAZUATOMY CTOJIT-
Ti ocArHyJsa Halla iKOHa BHCOXHII
MHCTELbKHI piBEHBb.

ITpuiiinna BoHa g0 Hac 3 Bizan-
Tii. He 3Bajkalouu Ha KHBi 3B'A3KH
KHA¥O0l YKpainu 3 3axojoM, NpH-
HAJIOCA y Ha¢ He 3axifiHe, a Bi3aHTilicbKe LepKOBHe MUCTELTBo, Go Horo
CHMBOJIIYHMH XapaKTep BifnoBigap Gisbule pinbHu4iK Hanii. 3a PomaHo-
BUYiB Haini MMerni 6ysm Taki cnaBHi, Ifo IX KJIHKaJH Ha po6oTy Ao cycia-
HiX gep)kaB.

BucraBka cyyacHol ykpaiHcekol ikonm B Hio Mopky me mmuia Hecrro-
AiBaHKa AJA BCiX, XTo XOoye Mi3HATH, HAMHMJIYBaTHCh THM MHCTELITBOM, IO
BHpHHAa€ 3 AyXa Hauiol crapol KyJbTypH. B icropil mucrelnrBa HaTrpanis-
€MO Ha MHCTILIB, L0 XWJIH i RiAJM He y ,,cBo6MY Bini”: mocTyn y MucTe-
UTBi HUIOB CBOIM, TaK 3BaHUM HOBHM IIJISXOM, 3 BOHH JK YKHUJM { TBOPHJIM
Y CcBOIM cBiTi: 3a Tpaaunier. Bysu BoHu TBop4i koHcepBaTHcTH. He Tijb-
KM B Hac, ajie Takox B Itauil, B AKifl peHeHcaHc Ta 6GapOK NMOCTaBHJIM Liep-
KOBHE MHCTELTBO Ha HellepeBeplUeHiH BHCOTi, HaAXOAWIHCA MHCTHi, AKi y
CBOIH TBOPYOCTIi HaB'A3yBaJH A0 BYacHol TpajRunil, MHCTelTBa Ka-
TakoM6 Ta cTrapoBuHHHX Oasmaik. Ha ix AyMKy Te Mucreurso Kpalue Bia-
MOBifaJlo peJriiHOMY AYXOBi Ta Kpaci IepKOBHOIO MMCTELLKOI'O BHBiHY-
BaHHA.

Muxaitso OciHuyk y cBolit TBOPHOCTi CITMPAaETLCA Ha YKPalHCHKY Tpa-
AMIiIO Hamol MHCTelbKOl CTAPOBHHU: Ha Bi3aHTMKy B YkpaiHi. I 10 —
cMieMo TBepAMTH — Ha BisaHTHKY B [Nanmunni i Bomuni. Bo came na cmyra
HalMX 3eMeJib 30eperyia HaHGijbille cBo€l MHACTenbKOl BifpyGHocTH i ca-




MocTiflHOCTH, o IToyaJyiaca i3 moyaTkoM oauHazngTroro croxnirre y Ku-
¢pi i motiM y Iasmui. Came Ha 3axiAnHix semnax YVxkpainm (lanwmamna, Bo-
JIMHB) JOXOBANKCh IKOHHM JO HMHi, 60 Ha NEeHTPAJBEMX 3eMJfsX rpabimxk-
HUNbKI Hamany ,crapworo Opata”, a omicnA HacTi TaTapchbki Halanu
SHMIUIHJIH CTADPOPHHHI IKOHH ROILIEHTY.

Ixona, e i € Ta ocHoBa B HANIOMY MHCTeHNTBi, Ha AIKYy CIMpaeThCA ¥
¢Bolii reopuoceTi M. Ocinuyk, ax i nepeg wHum Muxa#ing Bofiuyk. CraBmn
Ha et MPYHT, MHCTelb Bil 3apaHHA CBOCI MHCTENbKOl RiANBHOCTH, 3 po-
Ky Ha piK, mocriifHo po3BHBAETHCA Ha Nifi Tpagunil MHcTenbKol cTapOBH-
HH, NocTifiNo y crolli TBopvocti nornuGnwe 11. Biw esomonioknye y cnollt
TBOPYOCTi, ANe B CTHCJHX MeMAX yHpaiHcbKol pizauTHkB. Horo pHcyHOR
Roxknanuu#, AcHuft, Horo koJjip BHABNAEC KYNLTYPY MHCTIA, 110 3HAE M-
6MHY BapTocTH KoJbopyY. HoxeH koJip BiH po3bHBac Ha TPH TOHM, U0 IX
OXOMMAE PUTMOM JiHif, a ne ga€ ixowi-ofpasosi murra. Poayminna i pis-
HOBAr¥ TOHY if PHTMY IOJHBJIAEMO B OJeXi.

ITa mucrapka M. OciHuyka — le nafiBume Horo JOCATHEWHA Y CTHI,
Yy TOHI, ¥ KOALOPHTi, ¥ KOMNO3HUil # Texriui. Jlerke peanictHure odopM-
JeHHA, a pajlie: peaniecTHHHMI HaTak caMe i Haraaye Ham Hami crapi
dpeckn cB. Codpil y Kueni un mo3zaiku Papennn, CxeMaTHYHICTD, BisaHTil-
CBKY MICTHYHY CYBOPICTb, CHMBOJIIKY MHCTELL OM(HBUE TOHOM, KOJLOpPOM,
IATPAMABIIH DHTM i pyx #oro. JInA npuxnaay — Xa#t moeayxurs ikona:
Poxpecreo I'. H. Ieyca XpueTa 4yn MoHyMeHTasBHI ikoRn: Icye Xpueroc-
Yuurens i Boxta Marth,

Mucrenbka BHcTaBHa Muxafina OciRdyka, He HeHade HoPa XBUNA
Monoaedoro muHyaoro. lle Bigromin gasxix pokip MMCTISH, KOJM BiH cTY-
mirolour B Kpakopi, ymepuie moGadun TaM, Ha Baseni, dipecku crapoi #
crnaBHol ykpaiucbkol wkonH. I, ausnsgncek Ha ni ¢peckd, HanesHo NpHi-
mna domy pedrercina:

... Bynu TO BeJHKi YacH HAMIONO TORI MHCTEITB4, AKINO HAIIKX MHCT-
nip KIMKanK ao Jliobaura, po Caepomppa, Opanae ix Ha Bapens, a To #
pani Ha aaximgui semui ITombmi. He Gpanu muctois ni 3 HiMewdnum, ni a
Yexil, a 3 Pycu-Yxpaiug,

JymaB MHCTeUbL i caM CHALHO CTAHYB Ha liei CASPHHI uIJIgx.

{,,Caoboga”, 29 ciunn 1968 p.)

10



Muzxaino OCTPOBEPXA

PETPOCIIEKTMIBHA MUWCTELIbKA BUCTABKA
[MPOP. MUXANTIA OCIHYYKA

€ y Hac MMCTI, IO 32 POKH CBO-
€l mpani paA Hamol KyJBTYpH, 34
POKM HamoJierauBol mpaui Hajg co-
6050, 3a CBOI NOCATHEHHA Yy MHC-
TenTBi 3acJayroBylOTh cobi Ha mo-
LHIAHY cepeX Hac, Ha iMm'a Kopude-
iB. PoaymieThea, i 3acaykxeni mm-
cri, Kopudel He € HeNOTOPKAaJIbHI,
# BOHM MiONMagalOTb MHCTELLKUM
ocyzaM, KpuTukam. Bumuit, npas-
OUBILIKH MMCTELb — AK i B JXHTTI
KOXKHa JIIOAMHA BHCOKO ITOCTaBJie-
Ha B AKii 6u ye 6yJi0 iNAHII KUT-
TH, — Xo4e Iiel KpHTHKH, OCYZY,
CYTTEBOTr'0, PEY€EBOTO.

TakuM Kopudeem y Hac, y 31A,
€ wMHctenb Muxaino OciHuyk.
IlpaBna, B Hammux crenudivyHUX
YMOBHHAaX He € JIErKO MHCTIIEBi BH-
6uTHCcA i3 Hawol cipocTH Tak, 1106
Ti 3acayrH, Te KOpH@eHCTBO IIpH-
3HaBaJIK i BH3HaBaJIM Bci. Ajle —
JOBroJIiTHA RiAJNBHICTH i MpanA MHCTIIA CaMa BHMAara€ TakKol NOLIaHU AJIA
HBOTO.

HosigaBmucs, mo Mucrenes M. OCiHYYK YJaluTOBYE DeTPOCHEKTHBHY
BHCTaBKYy CBOIX mpanb i BoHa mae Ha3By ,,CydyacHa ykpalHCbKa ixoHa', —
KOPOTKO X04eMO 3YNMHHHUTHCH Haj Li€l0 BUCTABKOIO,

Ile He € BUCTaBKa, B IIOBHOMY pO3yMiHHi, perpocrnexTuBHa, Go i He-
MOKJIMBO, HHMHi, Ha Hel cipoMorTHcA; 32 Le MiBCTOMNNTTA MHCTELbKOl Ai-
AJILHOCTH MHCTHHA, — lle B ['aju4uHi, a nmoTiM, Ha cKHTaJbIMHI, y 3A,
y Kanani, — y neit nna Hac takuil HecnoKiftHuM wac Hecusa it HeCIIPOMOJIK-
HicTh 3i6paTn BCi TBOpM i ITOKA3aTH HA BHCTABL.

B mucrus TpeGa ORHO MiKPECJHTH: 332 BBECh YacC CBOEl RiAJIEHOCTH B
MHCTeOTBi, CTABINM Ha 3acafli — ykpalHcbka ikona, M. OciHuyk Geanepep-
BHO Jli€ 33 HAlllOI0 CTApOI0 MHCTENBbKOIO TpajHIicio, 1Mo NpUHILIa A0 HAac,
y Tamnuuny i Boauns, 3a 4acis Hammx BeMKHX BoJsiogapiB. Tyr BoHa, MH-
crenbKa TpajgHuisa, Ha6pasia HalIOro XapaKTepy, HAaLIOrO BHCJIOBY, HAIIMX
puc, i nAryIa B OCHOBY Hamol MHcTenbkol TBop4ocTH. He muBHO, 1m0 Bi-
3aHTificbKo-yKkpalHcbKe MucTenTtBo 36Gepersioch HaMpgosme B Ianuuuni —
Mo CiJIbCHKHUX, iHKOJIM i 3a6yTHX LiepKBaxX y mepiny uepry! — BigHoBuresns
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miel Tpagunil y mucteurBi — Murponosnt Auppedi [llenTuubKuE | MECTERB
Muxaiiao Boluyk, 3HOBY NifiHecHIH 110 TPAAMIiIc Ha HANEXHY 1H BHCOUHRY
it mowany cepen Hac. Mutponoaur Hocud Cainnit Takom nigTpHMan iKOHHY
Tpanuiio B HauliM peqirifiHiM mucrenrsi. [Ipm Borocsosewkilt Axanemil y
JIbeOBi cTROpPMB My3eil, W00 ¥ HbOMY 30eperTH Ti pELITKH HAlIMX QaBHiX
ikor, AKI B feAaKHX HUepkBax iMe 3axopanuesn. ITicng nepmol ¢sitoroi aifi-
HH Mo NiHil Hamol TpaxuniiiHol ikoHU ¢Tas npauwsaty Muxaiino OciHuyk.

Ase — och, 10 NIPHEEPTaE HaAIY YVBATY Ha IIilf BHCTaBXi: icTOpHYHHE
obpaz i, aApyrmii, MoxHa § ckasaTH, noGyroBuit o6pas. Tpoxu He Bce Ha-
Ile cy4acHe MHCTElTBO B Aiacmopi — KpiM Muxonu Byrosuva, Epsapaa
Kosaka, utacTumno Muxaiina Moposa i e hekidskox iHmimx — € Mucren-
TBOM JUJIA MHCTEITBA, BOHO He MPOMOBJIAE OO HAC HaLIOK iCTOPi€10, HALUHM
MEHYJHM, X04 OTé MHHYJIE, 30KpeMa 3a OCTAHHE NiRCTOAITTA Take GaraTte
Ha BesaMKi i erpawdi noail. Muxaiino Ocindyx milIoB ¥ Te MHHYNe, B HalLY
icropito i AaB TakHH CHJIBHO BMMOBHHHE CTHNEM, KOMIIO3MIicio, dopMolo i
tonom TBip , Apocnes OcMomHuCA”. 3YTHHNE MHCTEelL CBOIC YBATy Ha ONHIK
ia Benukux mocratefl, Bonogapa Ianuubkol # Bonwuewbkol Jepxkamu, 1o
fioro aranye it agrop ..Caoso o Ilonky Iropesi'.

et TBip . fApocnap OcmoMuca” nabB HaM MHCTellb 334 CTAPOBHHHUMH
eBpoNmeNCbHUMH 3Pa3sKaMH Takux TBopiB: fpocnap OceMmomucn CHAOHTE Ha
TpoHi, a 06a6ii HBLOro cTOATHL Horo, ckaskiMo, xaHINep i BificbkoBuii fo-
CTOMHHK,

HJpyruii TBip, wo 3seprac namy yeary, ne , Ilpaxa”. Cropapai. ue me
re muHYJe kinug XIX i nouatky XX eronitra, B aTMocdepi AKOTO MH 3po-
CTANH, HUM JKHJIH: MHCTeLh [a€ peMiHicueHIUilo, pinroMin Ha meperny Alo-
Jeii, HA KNACY, 110 Ha HAIHX odaX lepecTac icHyBaTH. 60 TOMYe Il MOCHOB-
CbKMit MOJIOX,

I ne Bei TROpH: ikoHa, 1c'ropnqnnﬂ obpa3 i noﬁymnnu HaloTh TIOMKHBY
# eimgux Till ykpaiHcekill JoguHi, T Aywi, wo TYXHTH illle 332 MHCTELTBOM
yKpaiHcskol KyanTyps #f TpaAnLil, 3a yKpaiHChKHM MHHYJHM Ha TJi YKpa-
THCEKOrQ CY4YacHOro, OXOMJEHOro | CTROpeHOro y MHcTelnbkil dopmi.

Tak, me aap i gae Ham MucTenk Muxaitno Ocinuyk.

(,,Caoboga”, 7 nucronsza 1964 p.)

12



Merpo AHAPYCIB

[TPOMOBA HA BIIOKPUTTI PETPOCIIEKTHBHOT]
BUCTABKHU

8. IMCTOITAIA 1964 P.

B imeni I'osorHoi Ynpasu O6’'enHanHa MucruiB Ykpaiuis B Amepuni
(OMYA) Mmaio 4ecTh BiIKpMTH BHCTaBKY mpaub npocd. Muxaitsna OciHuy-
Ka, 3aCJIyXeHOro YKpalHChKO MHCTUA — CeHiopa Ta II0YeCHOro 4JieHa
O6’egHaHHa Mucruis Ykpaiunis B Amepuni, a #oro camMoro, IpHCYTHbBOT'O
MiXX HaMH, IMPO BiTal0 i MO3MOPOBJAK 3 YEProBO}X HOro BHCTABKOK Ha
TepeHi Hamoro O6’eqHaHHA.

A 3paw cobi cnpaBy 3 TOrO, L0 3 YeCTIO, AKA ChHOTOAHI MeHi mpumaa,
ime B mapi He Jierka i BigmoBigaJsibHa 3agaya, 06 0COGJIMBOIO yBarox Iei
MOMeHT Bifi3Ha4MTH. Takmuit 60 migxia Mo KBOro BIAKPHTTA AUKTYy€E — IepII
yChOr'o — 3acJIyeHa i 3araJbHoO I1aHOBaHA ocoba MHCTIA, AK PiBHOXK i Ho-
ro — 0cof6JIMBOrO XapaKTepy — TBOPYiCTH, MPHKJIAAH AKOI Ma€MO 3MOTy
OrJIAaTH Ha CHOTONHIIHIA BHCTaBII.

He nerkicts 3amaui jiexuts 11e i B Tomy, 1o MabyTs He Ma€ CBigoOMi-
LIOrO iHTeNireHTa, AKUA OM npo Muxaina OciHuyka He 3HaB, He Ga4UB HO-
ro TBOpiB, a60 11106 He YHUTAB IIPO HHOI'O B YACOIIHMCAX YH XKYpHaAJaxX Ha Ipo-
TA31 OCTaHHBLOTO ITiBCTOJIITTA.

Muxaiiysio OciHyyk 3amucaB cBO¢ iM’s B HOBIiTHIH icTopil ykpalHChKOI
MHCTEIIbKOl KyJbTYpH ARYxke 4iTko i TpuBamo. Ilpurnagaiouuca Oummde
NpoOLeCOBi MHCTELILKOI'0 3POCTaHHA Ta TBOPYOMY YHANDAMJIEHHIO, BPaXKae
Hac BeJIMKa HecKOMIJIiKoBaHa Ge3mocepefiHicTh, Bcellijia BigmaHicTe BHOGpa-
Hift A0pO3i B MHCTELTBI.
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IMpouec suGopy Tiel, a He iHwol gopory, Ak i gazsma Horo mpauso-
BHTA CAMOIIOCBATA AJA iKOHOMMCHOT'O HYHINTY, He Mac Hivoro B cobi a axol-
6yZAb NoaM, YK HagymMaHoCTH. MHcrenp minifmos Mo micl npoGsemMn Tak, AK
Bif Bikis wisi yKpaTlHCbHi NOKONIHHA IMIAXOMHAN RO CBATOCTH iKOMH: CKPOM-
HO, 3 MY>XHBLOKO NOBaTOK Ta 3i chigomicTio eny:iMHA BMCOKMM HinaM, 1O
ZAIOTLCA BMCJIOBUTH TIIBKH MOHYMeHTaJIbHHMH ¢hopmama. I Tomy mosa #o-
ro Teopip ¢ GeanocepnHA, NPAMONiHIfHA, NOBHA XYXOBOI'C 3rYIIEHHA i Mo-
HYMeHTAJILHOI MOBAarH.

¥ cwitoranagl Muxaitna Ocindyra Hikonu e BMitt{yBanocs MOHATTA IIO-
roni sa cemsanicio nns, 3a GreckoM mMozH, Ddinocodis oro TeopuoeTk 3Hal-
LUIJ1a TPUBKI Kepesa B I'TAHGOKUX NYX0BMX TPaJHUIAX MOHYMEHTAJLHOIO
YKpaTHCBKOI'C IKOHONMMCHOrO MHUCTEUTBE, AHi 3 MIETM3MOM 1 3 BEMKCI0 Tep-
NeNUBicTI0 MUCTELL BHRYAE Bif 3apaHHs Horo TBOPYOTG JKHTTA.

Hair Mucrens ¢ CHHOM ranunskol semni, ae Bpogusca 1890 pory. o
cnoel MucreubKol micii mpuroToBnspca crapanHo i ocuoBuo. Bmmi ctymil
pig6ys B Arxamemil Mucreurs i B Araftnoneskory Yuiceperreri » Kpaxoni.
B cnoix nogoposax xo Itanil, I'penil i no KoHcTanTHHONONA cTapaHHO BH-
y4aB BizauTifichKu# ikoHONHC i Mo3aiky, e 3H2HHAA BOTIOBHIOE BAYMJIMBHM
OOC/MKYBAHHAM CTAPMHHEX, TaNnMOBKHX iKOH, NizHaOuH IX TeXHiuHY
CTPYKTYPY, KOMMO3IHIli{HI NMPUHIMIOH Ta CcTHaiCTH4YHI nmHToMeHHocTH. Ile,
NOBHE Ti€TH3MY, BHBYAHHA yKpaiHCBKOro ikoHonmucy, 1o B npoTary 6-ox
RiKiB — a3 N0 NoJa0BHHH 18 croniTra 6yB HalixMDiNIAM BHCJIGBOM AYLLI
Hamloro Hapolly, HanmoRuAe cBitornag Muxafina Ocinuyka 3pinieTio TBop-
4YOro CHpPAMYBAHHA.

Benukxa Kpaca, koMnosuniiika rapMonid, ocofimpa pHTMika ejemen-
TiB Ta YAYXOTBODEHHMH, MOHYMEHTAJIbHHIl HacTpifi yHpalHcbkol iKOHM Ha-
TIOBHIOE JIYIY HAWIOTO MHCTIIN TPIBKHM, HiKOJM He NMPOMHAHAIOYHM 3AXOI-
JICHHAM.

B MHHYJIHx cTONTTAX yKpalHehHe iKOHOMUCHE MHCTEUTBO BTIlIAJOCA
BeJRKOI0 rourarolo B Eeponi. Hamux mafierpie sanpomnryioTs xopoHopani
Bontopapi cycinrol IMToneuti o BUKOHYBaHMA RoporominEmx dhpeskis, Aki
Doci sBepernuca B Jlro6muai, p Cangomupi i B Kpekosi.

TyT no peui 6yoe 3a3HaAYHTH, 1O HOBITHA NOJbChbKa (Paxoba KPHTHKA,
fiKA 3aCaflHM4O He paJio [O3UTHBHO 3TARyE NMPO YHPalHCLKY KYJALTYPY,
OTBEPTO | 3 BeJIUKMMH CYTIEPJIATURAMH BHCNOBNIOBANIACH Npo 3ragaHi gpec.
KH, [MPABMJIBHO CTBEPAXXYIOMH, 1IN0 BOMH € TBOPaMHA yKpaiHCBKHX MaifcTpiB
(pyckix aprucryd).

Buxnanau icropil Mucrentsa B Akanemil Mucrenrs y Bapmasi, axo-
Io cAyxano YHMANO i yHpalHCLKHX CTYAeHTIB (M)XK HHMM i aBTOp THX pAA-
Kis) npocdecop Mixan Bauinki B ¢Boix mpauax npo srajani ¢pecku € nNoB-
HKA HaROLTbIIMX MoxBasr Aaa Ix madicTpie. B ceofiomy mmpomy 3axonnel-
HIO OAHOI'O 3 HHX, U0 migmuecas cBoe im'a , Anfpeit”, Baniuki zaznpae
Jworrom Ilisnoui. Baninki 6ye B nomoennili Ionpwi — ogHHM 3 noOBaM-
HilUMX aBTOPHTETIE B AIMHHLI MHCTELTBOIHABCTBA, i JOBroMiTHIM Kyparo-
poM DepxapHoro Myserws y Bapumasi (ITanneraose Myseym Hapopose), 11a
rpaHpioaka cjiapa YKpalHCEKOTO iHOHOMMCY, AKA 3NABAJIOCA Nepedma Ges-
[IOBOPOTHO B iCTOpHMYHe MHHYJIE, CTa€ IKepenoM TBopHol cHAH Ana Muxafi.
na Ocivuywa,
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BuGip TBOpUYOro MINAXY ANA HLOTO 6YB AMKTOBAHHE He JHlUe ifeaJic-
THYHOIO MPpI€10, ajie CIIOHYKYBAJIH Lefi BHGIp TAHOM BHUKJMBI pPO3nyMy-
BAHHA Hajl NepeMiHAaMH B HOTro PIAHOMY AOBKINMi, AKi Gyauam rauboKy
wypOy B AYIUL MOJIOOOro MHCTLA.

Bin nonoeuun 18-ro o mowatkip 20-ro ctonirra zaitmio Gararo pia-
HHX MepeMiH Tak B cBiTi AK | HA yKpAaTHChKHX 3eMaax. [Iynncyoui xonnch
TBOPYHM JKHTTAM MMCTEULKI OCepeflKkH Mij BILIMBOM THX NepeMiH B'AHYTH
i noBoni zaHenagawTh,

IxoHONHCHe MHMCTELTBO TPATHTh CBOIO CHAY i MOCTeNeHHo NMEPEXONHTh
B pYKH peMicHHMKIB, He pigko YYWUHLIB, HaBiTE He-XpPHCTiIAH. Bpewri Tem-
HOTA, irHOpallia | mpocTo HenbaJIbCTBO HHILATH BEJMKOl BAPTOCTH IAM'HT-
KM, 1110 30eperajuca no CTOJNTHIX HepkBaX Y kpaium, He 3ranywoMm npo Ty
pYiHY, AKY 3YMHCHO HABOTHJAH BCEBJMaTHiI OKYTAHTH,

Tlocriinnit momHT Ma iKoHY, AKHA KopiHuBeA B ranboKil HaGomkHOCTI
i mowaHi g0 nel cepen YKpalHCBKHX Mac, BPUKOPHCTOBYIOTH IPOBOPHI TOp-
riefli — cMexyJNIAHTH, BTHCKAlOYH B YKpaiHChbKI CBATHHI TA B YKpPAIHCBKY
XATY MACORO IMPOAYKOBaHY AeBOLIOHANLHY MAKYJNATYRY, Lo 1 npoaarano-
cA Ha Beix fazapax i pignycrax mo 6ymKax pazoMm 3 MeliRHMKaAMHK i KOJbO-
POBHMH COITINKAMH.

CaiTnifinM ymam rofii 6yao He 6a4ynTH i He Po3yMiTH CEHCY THX CYM-
HHX npolecip, AKi cTBopiopanyt onpanfaHi NpHYMHH Ao rauGoxol KypOH.
flx Bimomo, camoi *xypOH He BHCTApYae, 06 370 BinpepHyTu. Jna roro,
rnoTpiGHa miA. 3aaMBIEHUi ¥ BelMKe MHHYJe YHpaiHchbrol ikoHH, Muxai-
A0 OciHYYK GavuHTL OOHY BPAXMNHBY UL B CBOHOMY XXHTTi, CBO¢ BeJIMKe,
agobyepaHe ROBroNiTHIMH eTymiAMH 3HAHHSA, | cBiff MHCTeNbKUE TANIAHT TIPH-
CIAYy€ Npaui Hax BiJHOBJIEHHAM YKpailHChbrol iHOHHM, mo0H BOPOBABHTH
ykpaiHchKY iKOHY B 1inifl kpacoTi rauBoko DpoayMaHHX MuCcTenbkuX GopM
A0 YKpalHChLKOI LUEePKBH i OO YKPAIHCBKOlI XaTH, — AK CaM Opo Le KAXe.
IIa HoBiTHA yKpalHCbKAa iKOHA CTHAICTHYHO i AYXOBO BHIJIHPAE Y HBLOIO 3
THX Tpaguuif, Aki nyabcyiors B Cangomipcebkux, JToGanucesanx i Kpakis-
cbkHx dhpeckax, a Axi NMopopgunHesa 3 pBisanrificbkHx Npaamepen Lle 2a
KHAMHX 4acis.

IMomurmo Tiel 38’A31 3 Tpanuuiclo MHHYJAMX BiKiB, ikoHa OciHuyka, AK
MHCTEUbLKHH TBip, € CYY4CHOK | HAJNEMHTb OO CerofHAtuHol moGu. Ha ne
CHAAAKOTECA i — TPYAHI A0 CXONJIEHHMA eNeMeHTH, AKi HaleXkaThL A0 0CO-
G0BOCTH CaMoro MHCTURA, L0 HOTO TBOPAM HANAKTL 4epTyY HACHO OOpHCO-
BaHol iHAMBIAYaJBHOCTH. 3rigHo 3 TPajHUicK) iKOHOrpagil MHCTEUbL mHO-
CJIYTOBYETBCA BHKJINYHO TEMOEPOBOK TEXHIKOIO, AKOK BiH BOJIOLIE 3 Be-
Juno0 MakcrepHicTio. B rift Texuini Muxaiino Ocinuyk ¢ nafixpauium 3na-
TOKOM MiX YHKpalHCBKHMH MHCTUAMIE B Tenepiluniii vac. 3xpo6yTku Horo
HATIOJIETJIHROI | JOBroJiTHOI MMCcTenbKOl TiIANBHOCTH € BENHKI I MHOrorpaH-
ni. B Mannuusi saanmms nouan 20 poamanbosaHuX uepkon. Ilicna npu-
iany do AMepHKH BHHKOHAB DPO3NMCi 4-0X UEPKOB B Tift KpaiHi Ta apox B Ka-
nagi, ITopyuy Toro poznHcan Geaniy pizHOro poaMipy ikoH no o6oX cTopo-
HaX OKeaHy, HOTATO KHBOTIB, iKoHocTacise — tomo. Ilpu yeili cBolii npa-
ULOBHUTOCT] 3ABCITAM 3HAXOAHTEL Yac HA opraHizanifui MHcTenbKi copaby.
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Ilepepn nifinolo 6yp akTHEHMM uneHoM AHYM-y y JIbBoBi, B daci Biii-
HH 4wiaeHoM YCOM-y y JIvBoBi i1 Ha emirpanii — a ming cyvacny nopy € J0B-
rogitaiM wiesom OMYA, Ake B mollani 3a aacayTe gas YHpalHcbkol MH-
crenpiol KyJNeTYps Hafinuno npod. M. Ocinuyka riguicmio IIOYECHOTO
YIMTEHA.

Hinom gochigHukis MucrenTha Oyme ycTifHWTH poamipu i MHOTOrPaH-
HicTs #oro TBOpPYO! AIAALHOCTH B HALTIH Robi, Ta Neil BOMHE, XKUI Ta QiAAL-
HiCTE 3aJIMILMAA Ha cydacHOCTH. Ile nepexoanTs HaUli CKPOMHI CIPOMOMXHO-
CTH NMpH ILOMY HOPOTKOMY CJIOBi.

Ham'aw TOPHATKEBHY

BIOITUC 3 AKTIB KPAKIBCBKO! AKAJTEMII
MUCTELTB

MHXAHJIO OCIHYYK nap. 1890 p. B lonournenax (36apamuuual,
rp.-xar,, abcomnsenT rimuasil. 3anucanui Ao Axazemil mucreuts y Kpa-
xosi B 1910 p., crymiiopad Gezmepepero no 1914 p. mpojoex 8 ceMecrTpis.
Bursca manapcrpa # rpadiku y npod. Hocuda ITanxesrwa. Ha 15 owmi-
HOK i3 pucyHkim, rpacdiku #i Manapcrea ofiepwan 11 py:xe mAoGpHX cTeme-
HiB, a Juute 4 moSpux. IlompH Le NpH3HAHO AOMY och Aki BigaHauemmsa!
B 1911 p. 3xo6yB moxBaJy 3a CBOI PMCYHKH Ha DiuHijt BHcTasIi B Axape-
Mii, B 1912 p. rpowresy Haropony 3a BevipHi pHCYHHH, B 1913 p. nsi Gpon-
30pi MenmaJi 3a rpadiky, B 1914 p. npnaraHo #oMy BTpere SPOH30BY MenasK»
3a rpadiry.



,JKOHA — MATIBOBAHA MOIJIUTRA"

(PO3MOBA PEHAKTOPA M. IINTEMEKEBHYA 3 MHCTUEM M. OCIHYYHKOM
3 HAINOJH MOro BHCTABKH ¥ HEO-AOPHKY, B JIMHCTOIIAAI 1963 POKY)

Bignosige: fI poaywmiro Bamne mutanua. OcraHui cOpoK PoKiB — Oe Hac
Ha#GINpIIMX CBiTOBMX peBOJIIOLIN, a A BllepTo TPHMaKced Jinil, aa3Hade-
Hol p mamil TpafmuidHif ikoni. lle Mmoxe puBypatH. Ta ocbhb MOl NOACHEH-
HA: AJIA KOXHOTO HAPORY TPajiHUia Ay:xe basaMea. e kopiHb, mio TpH-
mae nepeso. Hamii Heppawi apuuaiino cnpuuuveni 6pawxom Tpaamuii. Jlep-
JHaBHY TpajuOilc HMIMWIIM ¥y HAc TO RJacHi mixycobmmi, To KopcToKicThb
Hai3gHWKIB i oKYTaHTiB. AJjse pesirifiHa Tpagunis cugina ranboro B AYIIAX
i 3bepernaca: rpamxunis mamux Oorocay:xO0oBMX BimnpaB i TpadMuix Ha-
mmx ikoH. Hamr Hapig BigHocuThcAa Ho iKoHM 3 ocobampolc nodos'1o. Jo-
Ka3oM LBOTC YHCIeHHI uyAoTBOopHi ixoEH. [oxasom moGoBH Hapony mo
Hamol Tpapmuifinol ikoHH BBRAXKAK # Te, Wo | Temep, Ae TiNLKH B Hodai-
XpoMmil IepxoB i B mepkopHux ofpasaxX A HAB'AZYBAR Ao Hamol TpaJXHii-
ol iKOHH, A Hifle He 3YCTpiYaAR CIOPOTHRY.

HMurguna: Un morau 6 Ba, Ilane IIpodecope, KOPOTKO MOACHHUTH 4M-
TaYaM MKYPHANY reHedy, poAomix HMamol ikoxrn?

B.: Mucrenski ocHoBH HANIO! iKOHM NOXOXATH 13 Bizauril, aka B masHi
yacH Gyna MHCTeOhKHM IlapmdeM OJA BCBOID XpHCTHRHCTBA. A BisaHTiH-
cbKa ixoma TeBOpHyaca B Madgif Aazii, cepenm pinsHmuoro HacenemnA. I'o-
noBHi 1T NpHKMeTH: cHMBOJIIZM 3o0paskeHMx Nofift i ocif, puTMiunmi Xa-
pakTep i B xommo3unil ¥ excnpecil KoJpopoBifi Ta Ainifinif. Cyeinni Hapo-
AM, 1o B3AAR ikony 3 Bizanrii, , HamioHanizysann' 1. Tax nocranm ixoHH:
Gonrapceka, cepOcbka, YKpaiHeeKa, 6inopyckka, MocHoBebKa. Halua ikoHa
BifmoBiZae pinbHH9OMY XapakTrepoBi Hamoro Hapomy. Purmika pobir ce-
JAHHHA 3YMOBJICHAa [OPAMH DOKY; DHTMika 36ixord, mo Horo XeuJi mig
BiTPOM MAMBYT: ¥ GeamMexHicTh; PHTMIMHI Koabopu pisHux 3acisis. Bee me
CTBOPIOBANIO MOYYBAJILHY JHCNIO3HLIO, AKIH piAnmosigana ixona. CHMBoOJiaMm
i purMmiuHicTe Tak ryMOOKO BpiaanAcA B YKPalHCBKY AyWIY, L0 BOHW YKHB}
HABiTh ¥y THX, EKi JaBHO BTPATHAM 3B'A30K i3 cenom. Ixoma crBopIOE B YH-
paiHceKil Ayl MosMTORHHE HacTpill, G0 BOHa caMa — Oe MalLoRaHa MO-
nETBa. Hamra ikoHa IPOTATOM CTOJITH OCATHYNA TAKHA BHCOKEH MHCTEOb-
KHA piBeHp, 0 HAIUMMX MHCTUiB-deHHiB KJHKanM Ao Iloapwii i mo manb-
LIMX 3aXigHWX KpalH, § mMi3Hime Ha nieniy, 1o Mockpe.

IT.: fIx Bigomo, B HOBI yack GyJIM HAMArARHA Q}HHEBHTH MHECTENTBO iKO-
Ha. Iliclo copaBoio omikysanuca METponoJmMTHE AHzZpel Illemrrmanexei, Ho-
cacp Crimmdl. I swaemo, o Bu, [Tane Ilpodecope, Manm ygacTs y mEX cTa-
paxuax. Haumm ymragam Gyno 6 OikaBo MOYyTH Npo Oe.
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B.; Naa MeHe He ocoGHBO IOPOra YacTHHA icTopil HalOro MHCTeU-
TBA i TO He JHII 3aBAAKH MHCTENLKIH IIMHOCTI iKOH, ajle i 3 iIHIUMX MOTHBIB.
Mi# norsa Tarmit: KONH MAEMO TBOPHTH CBOE MHCTELTHO, AKe Iepef cBiToM
noABHNI0 § CROEPiIAHI MPUKMETH VKPAIHCBKOTO AyX4, MM TIOBHHHI NoYMHa-
TH 3 pigHol TpapHuil, a He 3 wy:xxux HanpsMmuip. Toni crBopHMO Haule Ha-
HioHaNAbHe MHcTeRTBO. — MuTtpononur HlenTmiexuil po3ymis 3HaueHHA
rpapuuii. Bin gopy4wms 36upartH ikeHH, i ui 3bipkH ganm mowaToK cTROpe-
HoMy uuM HanioHansnomy Myseesi y Jlssomi. Murpononur Chimmfi cTeo-
pyn mysed ixom mpH Borocnoecbkifl akafemii y JIepomi. Matp. ITlentHib-
kuil muenap fo IlapHia, lie Nmepeq Meplliolo ¢BiTOBOIC PiMHOIO, CBOTO CTH-
nexaigTa, Muxaiina Boiiuyka, Ha cTYAIl pisaHTilicLKOrO MHCTEITBA, 30Kpe-
Ma ixoun, Boitwyr, moBepHysmuca 1910 poky no JleBoBa, 3anmoyaTKyBap
3BOpPOT N0 Hamol AaBHBO! IKOHM B IepKORHOMY MHACTenThBi. Mol nmepmi upo-
ro HampAMKY Ipalii — e 3anpecrosbHa ikowa Cepusa XpHcroboro B Ilpe-
obpaskeHcbKifl lepkBi y JIbBOBi, a NMepwok Mol NOJNiXpoMmielw B cTHAI
ikoH Gyna poaMallbOBRHA LepKBa B I'puManori.

II.: Bubaure, mo Ttomurw Bac maranesmu. Ta Gyno 6 mikaBo nouyTtn
Bix Bac Oisbure caMe Opo TY BHCTABKY, W10 OLle Nepen HAaMM.

B.: Moy mOBTODHTH Te, HA IO A HATAKAB Ha IOMYATHY Halllol poaMo-
BH. BucraBka — ne ofpaa gyl muernda. , — cHu cena, ¢cMH monf, A pe-
JirifinyM jo6paXeHHAM NoJA € ikona, Tpapuitia mmonga i MMCTeHTBA 3B'A-
3aHOTO 3 I0JieM — IJHGOKO B MOEMY Cephi, Tak AK 6yJia BOHa B cepuax
moix npenkis. Jlna HEX MoJle — Ile He TiNbKH BepCTAT Ipalli, me — 4jey
poguun. OGpaza moxna i fioro nnony — xxniba, — ne obpa3a pomunm. Ko-
MyHI3M BiAHAB Nofie CeNAHHHOBI, i noboprwe ikowy. aa meHe — me so-
riyso MOB'A3aHi ABMUA. Afe Biplo, 1o B Aywl YKPalHCBKOro Hapomy ni
Iei minHoeri mani mumi, i Mol ofpa3sm — me mos 3aApa npo BipHicTe 1AM
LiHHOCTAM.

(,Tucty go Hpuarenie”, 139-140)
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Muzaiino OCIH4YK

Ocinnio 1910 p. micaa BCTYITHOrO
€K3aMeHY MeHe IIPHHAJHM B KpaKiB-
cbKy Akapemilo Mucreursa. Ilo-
cTynmuB A Ha Kypc npod. HMocuma
I[TankeBHuya, IO BBAXKABCA B aKa-
AeMil npeACTaBHHKOM MOAEPHi3MY
(tomi ¢paHny3bKOro iMmpecioHis-
My). PiBHOYacHo g 3ammncaBcA Ha
dinocodiro B Araitmoncekomy Y Hi-
BepcHTeTi B AUIAHKaxX icropil muc-
TelTBA Ta ECTETHKH, MalO4YH Ha
ragii npamooBaTH Ha IOJi yKpaiH-
CbKOr0O MHCTELTBA i CJIOBOM i Kpac-
KOIO.

Hayka Ha Kypci npod. ITanke-
BMYA MpOBajMJacA aKaAeMidYHHUM
nopaakoM. IIpocdecop knas Bary B
Heply 4epry Ha NHJIbHY obcepsa-
1o JKHBOB30PY, Ha MONPaBHUIA pH-
CYHOK, a B MaJIIOHKY Ha BiAmoBiz-
He KOHTPACTYBaHHA KOJILOPOM.

3Buvaitno GyJsio Tak, {0 B paHHIX i BeuipHiX rogMHax A TpallOBaB B
akafieMil, a B IONMOJTYyAHEBHX XOAMB Ha YHiBepcHTeTChKi BHKJagn. Yac Bin
yacy 6Gpap yvacTh B ceMiHapi icTopil MucTenTma, Oe mig nporogoM mpod.
Muuesscbokoro o6roBoproBaHo pisHi MHcTenbKi TeMH. TyT A nosigaBca mpo
peui, AKi MeHe Oy’ke 3aIlliKaBUJIM, a caMe, L0 B YOTHPHAAUATOMY Ta II'AT-
HaauAToMy cropivyax y ITosbmi mpamioBaiu ykpaiHcebki ikoHonncni. OnHa
3 ix npans Gyna piHoxk y Kpakosi. Byan ne ¢ppeckn CearoxpecHol Kan-
auni B Katenpi Ha Baseni. BripaBai ni dpecky He 3afep:aJim CBOro mep-
BicHOro BHIJIAAY, 60 BIIPOXOBXK YOTHPHOX CTOJITh HAXHHIIMJIIMCA TaK, IO
Tpe6a GyJo ix pecraBpyBaTH. Ilii kiHer AeB’ATHAAUATOrO CTOJITTA iXx pe-
craBpyBaJyin. PpeckH NepeMasibOBaHO TeMnepoBolo ¢ap6olo, 3aTPUMYIOHH
PHCYHOK KOMIIO3HIII Ta i HaCJiZYIO4H KOJBOP.

Konn B caigyrouomy MolioMy akaneMiyHOMY polli IpHIIIOB y Kpakis-
CbKY aKajeMilo Mukxosa Pefiok i cTaB MelIKaTH 3i MHOIO, Halle CIiJIbHe
3aiHTepecoBaHHA THMM (pecKaMM Ta iKoHommcoM HaGupaJio uopas Gijib-
wol Baru, Mu cTaju iX KONMiIOBaTH Ta BUBYATH IX CTHJIb. Y YHUCIEHHHX AHC-
KyciAix Hap micio cnpaBol MH IPHAILIN A0 NIEPeKOHaHHA, IO MUCTENbKi
€JIEeMEeHTH HAlIoro iKOHONMHCY € JJIA HAIOr0 MHCTENTBa HEe3BHYAHHO BaXK-
Hi. CTHIB iKOHM TPHMaBCH B HAIIMX INEPKBaX IMOBHMX ciM cronith. Ilo#Ho
3 KiHnem ciMHaguATOro Biky GapOK MOBOJIi BHMHMPA€ iKOHY 3 Halol Hepk-
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BM Ta4 ROpOBafMYye pediriliinuii ofpa3 aaxinporo spaaka. Ham ¢rano AcwHo,
HKIIO MAIlle MHCTELTBO M4t MATH CBOE ODJMYYA, TO MYCHTL pecleKTYBATH
ixonny tpammuilo, cefTo MycuUTh omepTH cBiit JasnbLINMi DOSBHTOK HAa MH-
creutBi ixomu, Hamnm namipoMm Gyjo mo aakiHueHHI cTynmii B akamemil
PNIPOBANUTH 3MiHY B HAIIOMY llepKoBHoMY MucrenTBi. [l10 aminy TpeGa Gy-
JI0 BOpOBAJMYBATH B MEpPINY 4Yepry B ciibcehy nepusy, 60 ue Gyno Micue,
B AKOMY NEpPEBaXXH4 YaCTHHA HAWIOTO HAPOAY — Hallle CeNAHCTBO — MOT-
Jla CTPiHYTHCA 3 MHCTELTBOM.

HMepma chiToBa BifiHA He fAaja 3ZIACHHTH HALIMX 3aMmipiB, 60 3amicTb
Ha MHCTeUbKy npauio, TpebGa Oymo At Ha Bifiny. B kinui cepnnaa 1921 p.
A BepHYBCH 3 YKpalHCbKOl BH3POJIBHOI BiliHW B DOAMMHY X&TY, 10 NOTaJa
nig Tonswy. ITo gpox micauax noSyTy mycie euixaTtu B Jporobuy Ha y4u-
TeJLCHKY MPAIo B riveazil, uyobr He nonactd B Tabip mosionennx y Tyxo-
ai. ¥V pepecni 1922 p. crae yumrentoBaTd B Axkafemiuninn I'iMra3il y JIbBo-
Bi, B meHTpi YKpalHcrkoro xuTTa 3axigHol Y kpaiuu. TyT nosHaftoMuncs 3
immenepom IMemancekuM, AxHE GyB ToRi pecTaBpaTopoM ikoH B HanioHasnb-
HiM My3ero, Ta ¥ OpH Horo JOIIOMO3i BHBYHB TeXHIRY iKOHHOTO MaJIIOBAH-
HA. Paaom a3 Muxonocw Pemioxom i Cnasorwo Mysnkow my nocrasniu cobi
34 3aBJAHHA TBODHTH MHCTENTEO B TpaRHIiTHOMY ikoHHOMY ctini. ITepiolo
MoEK Ipalfeto B ToMy cTHJI 6yma ikona Cepra Xpucroporo ansa Ilpeo6pa-
s#eHchROI Uepked y JIbsori B 1923 poui.

ITonpu y4uTeNbCbKY Ipalfie, He 6ararTo Hacy JHIIAJOCA Ha MHCTEIBKY
reopuicTs, B 1926 p. A nepectap YUHTENIOBATH T4 NPHCETYIIME Qo NoJdixpo-
i cikcBKHUX LepKOB TAK, AK 3aJyMaB Ile b akafeMii. Ilepmoio Moo nipa-
Lero Giibmore posMmipy B iroHHOMY cTuni 6yna nosixpomis uepken B I'pu-
MaJioBi ckanaTcekoro noeity B 1927 p. llpyra mog pofora Gyna cninbna
3 ITasnom KomsxynoM npx nosixpowil nepxer B Coxaji. Mu nopinaunu npa-
mo Mix cobolo y nedt cnocit, mo KoskyH 3afiHABCA OPHAMEHTAJNLHOD Ya-
cTHHOIO, 2 A ¢irypanbHolo. 3 HaMy OpamoBain NOMILIHUHAMHE CiabCEki
xJnonui, AKi no KinekapiyHiit npani cranx caMocTiRFHHMH afenTaMH Halllo-
ro Manaperea (Kannyws, IOsbkis, fpeMma). Cnouvarky Hamra nosixpomia 6y-
Jia Hello NEepeBAHTAKeHa B OPHAMEHTANBHIN 4acTHHi, 60 nmoxidHuf apTucT
T1. KoBxyH Ry:e molGyeaBea B Oaratiin opHaMeHTEIli. B pasasluux mammx
nonixpoMiAx le BiAHOLIEHHA OpDHaMeHTY Ao ¢irypanbHMX KapTHH YHOD-
MyBaJIoCS TaK, W0 OpPHaMEHTHKA pa3oM 3 iKOHHHMM HAPTHHAMH TBOPHIH
3TAPMOHIZ0BAHY, HE3BHYAHHO eKCIpecifiny wimicrs.

o sanovarTxopaHol HAMH 3MiHM Halua HepKoBHa NoJaixpowmia 6yna ny-
#e pOora. Xapaxrep piel momixpomil 6ys pecnicTHunMil i He Ha BHUCOKOMY
piexi. IToaa nonixpomiamu, mo ix sukoHar M, Cocenxo ta H). BynmaHiok
Y CBOEPIIHOMY CTHII i 3 IPAJMYMHHUM MHUCTENbKHM BHCJIOBOM, pellTa NoJi-
xpomitt Gysia mepeciunoo KoMminauielo. OpHaMeHTHKa CKIAAANACH B HHX
3 TpacdaperHol BHIUWBKH, a birypanbii kaptuuy 6yBajiu HcnmiaMu fele-
BEeHBKHX, ApMapkoBHX ofpasin. CenAHeTso npmuiiMano He Manapereo, 6o
inaxworo ne 6yno. Konm BizeMeMo Ha yBary icTopuyHHN ¢akT, mo iKoH-
Ha NOJIXpOMiA IlepeTpHBAJA IO HAIUIHX CiTBCBKHX IEPROBLAX A0 KiHNA
CiMHAZIIIATOTO CTOJNITTA, TO BUAHO BOHA MYycina MaTH Ti MHCTeUbK] eNleMeH-
TH, IO BiAANIOBiAaNN ceJIAHcbKi# pymi. Tomy ikona crana nia MeHe mxe-
peoM TBOPYOCTH B MOIX HEDKOBHHMX poGOTaX.
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IxoHa pa3oM 3 XPHCTHAHCHKONIO Biporo mpuiiljia o Hac Ha Garato JiT
nepej XpuileHHAM Pycu 3a Boaogumupa Besmkoro. ITpuBoanim 1X Halmi
yyManbKi BaJIKK, 10 BO3uaH B I'penito 36ixkka i mukypu. Ocepenkom, 3Bin-
KiTs BoHM HaGHpaJsm ni ikoHH, Gysa makegoHcbka Oxpina. Amxe MaKenaoH-
i mig mpoBogoM cBoro kKoposa Osekcanppa Beamkoro 3mo6ynu Asiro i
CTBODHJIM TaM reJUIEHChbKY KYJbTYpy. Bi3aHTia, AK cToNMIA CXiAHBO-PHM-
cbKol iMnepil, meperAsa HACHIACTBO i BOHa faJia Ha3BY MHUCTELTBY, 110 IIO-
CTaJI0 Ha 11 TepHTOpil. BizaHTificbke MHCTEI[TBO NOCTAJIO HA PIILHHYMX IpPO-
cropax MaJuol Asii, 6epyun cBol OCHOBHI e€JIeMeHTH 3 reJljieHChbKol Tpamumil
Ta asiiicbkoro cumBoiismy. He omun ykpalHchkuil Hapim, a Bci xpuerian-
cbKi cycinu BizaHTtil B3Asu Bif Hel Ile MHCTENTBO, PO3BHHYJIH HOro 3rigHO
3i cBOIM XapaKTepoM, HNCHUXIKOI0, Ta i ZXanu HoMmy i ¢BOl HallioHAJIBHI IiXH.
B et crnoci6 mocraJio iKOHHe MHCTELTBO rpenbke, Gonrapcbke, cepOCcbKe,
YKpalHCbKe, 6i10pYChKe, MOCKOBCbKE TOLIO. Y KOMHOTO 3 IIHX HAPOAIB iKOH-
He MHCTEILTBO TPMBAJIO BiKaMH, a B HaC Male [0 KiHIA ciMHaguATOrO CTO-
piuyus.

Ha zaxinnix 3emisax Ykpainu, Aki 0o KiHIA 4YOTUPHAQUATOTO CTOJITTA
Bxoamau B 3acaAr KoponiBerBa I'asmuunn i BoJsiogumupil, ikoHomue ocdr-
HYB Jy}e BHCOKHUI po3BHTOK. Ile cTasocss TomMy, mio i 3emJi MasiH TicHi-
mui, i KyapTypHui, i ToproBesbHuE 3B'A30K 3 Bisanriero. 3a PocrHcia-
BHYiB raJlunbke BifiCbKO CTOAJIO Hap rupJioM JlyHaio B ropoai Iammui (re-
nepitHiA pymyHchkuit [anan), Ta # KOHTposoBajo Toprismio JlyHaem.
Fanunbkuit KHsKUY SpocsiaB pa3oM 3 MOYOTOM GOAPCHKHUX CHHIB nepeby-
BaB Ha ABOpi cBoel TiTKH, kiHKM Iicapsa Bisanril 6asimeBca Makcimoca.
Tam BoHu BuuaucA, 6o Bisanria romi 6yna ocepenxom KyabTypu Beiel EB-
pornu. Kosm meit KHAXUY cTaB BojiogapeM mi3Hilre, To icTopisa mposeaja
toro OcMOMHCJIOM 3a pO3yMHe Aep)KaBHe NpaBJjliHHA, Ta & ,,CioBo o ITos-
Ky Iropesi” Besuuae #Horo, sk HalMoOryTHiloro KHa3s. 3a PomaHOBHUiB
el 38'A30k 3 LlapropoaoM TpHBa€ Aanbllie a)X KO MOJIOBUHM II'ATHANLA-
TOrO CTOJITTHA, KoaH micaa 3mobyrra Ilapropoay Typkamm, yxpaiumi Tpa-
TATH AocTyn Ro yHalo, a TopriBaa JIHicTpOM NepeXoRWTH Yy BipMeHCBHKI
PYKAH.
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IKkoHHE MHCTEUTBC CHOIM CHMBOJIIYHHM 3MICTOM Ta PHTMIMHOIO KOMIIO-
3umico Pignosigasio aymwi pinsuuka. Bes fioro npana 6yna puTMikoro: Un
To 6yna opaHKa MOJA, HA AKOMY JOBLCHMH PAJAMH YKJIaXaJlHCA cHHOM; uM
to 6yB 36ip mocninoro abinoKA B HMBA, KOJH 3a MKeHIAMH YKJANANANCH
PAAM CHOIB, 3 32 KOCAPDAMH PAOHM ITOKOCIB; YH B pellTi 3BeaeHHA 30DKKA,
KOJIM Bi3 3a BO3OM iXaB Yy ceso 3 NpupyOAeHHMH CHONAMM, 3 H4 ToABIp'
HOMCHOI'O TOCHOHApHA DPOCNH 3 THX cHoMip criskku, CHMBOJMIuHME cBiTOrARN
PiNbHHMKA-CENAHHHA TBODHMECA TOMY, IO BCE AJIE HBOTO 3AJIEHAJIO Bif mo-
aita, Big Tiel Bumol Cmim, llo Mana fomy go Toro yemixy momortH. Ha-
piTh HalicomigHiwa foro npanAa Morfna He MaTH ycnixy, ak ['ocnoftb He MO-
Mir. ¥ moraHceHux vacax Tielo cHiiow 6y Jawmbor, a B XpDHCTIAHCLKHX
Tocnoas. fx Tocoofgt Be nomir, MOrna mocyxa He HATH BPOMKAID, MIr Hal-
kpaue 30inoxa euburu rpan. Tox cumpoaivHa BHma CHia Mana 3apajin-
TH TOMY, | pineunk na Hel nagiaeca, Ixona paeana pinsuukoni yamy Ticl
Cunn p 06pa3si, ToMy poxa Gyna oMy piawolo.

He BcioaM Ha yEpalHCLKHMX 3eMJIAX icToprHuHa ikona morja nepebyru
zafmaHiupy. [Tonynuesi aemii mailixe mopivno rpafiuna Tarapebka opiaa,
4 HONM YKpalHCLKI 3emJii nonanu B 3afMaHiMHy MoOCKBH, TO peluTKyM iKoH,
axi TatapmipHy nepebynu, sarap6ana Mockpa fc cpoix My3elB Ta # 3amn-
caya Ha cBoe€ KOHTO, Tineku B asmunui, aka 6yna nig AscTpicio, noxosa-
nacA ikoHa po cworopHi. JlepeB'sHi cinbebki mepkoBni pasaly AN iKOHM
Hamkpauli yMOBHHH 36epexeHHA, a celAHCbKa aywa Ix miobuna i miHuia,

lFanuneka ikoHa mo6iy CROrQ 3arajbHOrO CTHJIEBOIO XapaKTepy Maja
e oKpeMmi OpPH3HAKE, 3ajeHi BiR cepemosMita, B AKoMYy TBopuaaca. Ilo-
nyauesi owonHUi Fanwuymnn (Cambipuinxa) manu cBol XapaKTepHCTHUHI
NpH3HaKHY ikoH, 3oscim innti pin nmipriunux (Pasmuna). [Tonynuesa ikoHa
mMana Hinbire rpadivHHii XapaxkTep, a MiBHIYHA NICUIHHHO-KOJbLOPOBHE.

JBa peauui Murpononurn, Anapeft Illenrrupknf i Tenmepimniit Kap-
auHan Hocud Chineft BpATYRanH pPEIUTHKH DaM'ATOK HALIOrO iKOHOIHCY,
CTBODHPIUH N8 iKOHH oKpeMi My3el: HaunionanuHutt Myze#t ta My3seit Bo-
rocyoecbKol AKanemil.

Bnpopamxyioun ikoHy 3 nosoporoM y Heprsy, Tpeba Gyno fomary nes-
Hi aminy. He MowHa 6yno nepeHoCHTH AK Koo gapHnol, Immuil yae, i aro-
An iHwi. Tpeba Gyao B3ATH 3 iCTOPMYHOI iKOHM TISBKH MigcTaBHi peyi, PHT-
MiKy niHifiHY i KONbBOPOBY, a B KOMIO3HUiHHOMY 3MmicTi aagepskaTd HOro
cuMBONidYHMY xapakTep., O6nHyY4a B MoiX npauAx Habpasin Ginvme peafic-
THYHOTO BHCJIOBY T2 BTPATHIM fetilo 3i cBoel cxemaTuvHol cysopoct, JIi-
nilHa puTMika Gyna HaBiTh Gijblne MmiAYepKHYT2, AK B ICTOPMYHIRE iKOHI.
JamicTh NbOKANBHMX KOMLOPIB iKOHM BHOPOBAAMB A CHiBBigHOCHI, arigno
3 PHMoraMi MopnepHol KoaLOopHCTHKH. Mogenauia apanepil He @yna npo-
BOMXeHA mpobisaMu, cebrTo po3ACHIOBAHHAM Ginow dapbow norpibHEX
Micis. B Mene KoxHA Konsopora mioma apanepil 6ysa po3kyafieHa Ha TpH
TOHH, WO faBatio rapmoHifinu#l axopd. Konbopuernka opHamenty Gysa ne-
peeeneMa B Nei camuil cnociS. ToMy nosixpoMis HepkBH, ORHAKOBO TPAK-
TOBAHA | B ODHAMEHT}, | B KapPTHHAX, [aPANla 3rApPMOHI3OBaHy LiNicTh T4 it
BUKJIMKYBana nigHecenmil i morifuuil HacTpifl, 1o pa3oM 3i cnieoM pobuts
KOMHY Hallly NepKOBHY BignmpaBy Takow uyposorw. Ora ikoHHa nonixpo-
Mif Ta ¥ Halu MepKOBHHA CMiB — lie HMalui HalliomaneHa JeriruMaris.
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Konu 6 XTo CIIMTAE MeHe, YOMY B TeNepilllHid MOAepHHA Yac A HaB'A-
3y10 A0 iKOHM, 0 MHHYJIOTO, TONi, AK KOXXHHH MHCTElb JAise ai wkipH, mob
C¢TBODHTH LIOCh TAKOI'o, YOro e He 6yno Ta §i CKOPORMTH DylUy TAjauva
HeCaMOBHMTOI0 KoMNinAlieio ofpa3oTBOpYMX eNeMeHTIR uH AHCOHAHCOBHX
ToHiB, A BikazaB OM, LIC A, ZATHHA cejla, AHTHHA [OJHA, YHACJiANB BiHO-
WeHHA A0 LBOrc nond Bif cBoix mpeakip. JIna Hux nose 6yno nenade 1JeH
poOMHH, 6o Aapanc ,ceATHR” xni6. dna pineHuka noxe §yno Hedade Ho-
ro apyra matH. Bin nigHocHBes A0 nmosa 3 mobor’w. K panis BiH, xonn
PAHHBOK BECHOID, OLIAJAIOUM O03MMHUHY, 6a4KEB, 110 PO3CTENIHJIACA BOHA PiB-
HUM 3esieHHM KOoBpoMm, IR nmpHeMHO modyBaBcA cepeq Toro 36GixeBoro Mo-
PA, KOMH BHALIOP AUBHTHCA Ha Joapinaloue 36Dxoma, aw papysanu foro
OKO PO3KONuCaHi BiTpOM XBHJI Toro 36GixeBoro Mops, L0 0 HEOMY Nepe-
Girasnn Gapanyuku Tisesr xmapox. Ile Gysa uyTTeBa noelia pinbuuka. Ilpu-
ragyw cofi, sk mig 4ac Aithix depifi y xHuBa AN MM 3 GATEKOM HOCHTH
AYMIiHb YH OBec paHHiM pankoM. Tofi Toit pisbkuit wenect rpabox, Uio KIa-
au 30i#0KA B PiBHI MOKOCH NPH BeJHYI CXOOAYMOro COHIA, RABAB AKYCh Ta-
KY THXY He3a'ACOBAHY MoOTOAY HACTPOH, 1o 11 BaKKo BMcaoBMTH. Ilnpoknit
oOpift Gnakuti HeGa Hap aomoToM 36inoka 6e3 Kpaw OQaBaB NMOYYTTA YOroch
rauGoKOre Ta B3HeCJIOro, o BIIEPTb HAIIOBHANO CeJAHCLKE Ceple.

IloniGHe nouyeaHHA MaB cenAHMH y Nepksi. [Ilorenini i B cpATO AmoR
¥y uepkBy Ha Cnyx8y Bomy He TiJIbKH Tomy, to6 BiTMOBJIATH MOJIMTBH.
Bin iwos, mo6u cepen ikoH Ta iKoHocTacy, NMpH CHiBi LEPKOBHO] BiXmpa-
BH 3abyTH KjonoTH OyAHA — MepeHecTHCA AyLIels B iHmui ceir, cBir cno-
Kolo, cBiT Horo Mpil, Axuiét faBaR HOMY BiANMOYHMHOK MO THMMHeRiH Bamkid
npaui. IkoHK Ta iKOHOCTACHA MoOJixpoMmid, MmO HOro OKPYKasH, MOMATaJIH
fioMy cpoiM pUTMIYHHM cnokoeM 3alyBaTh SymeHMIHHY | DepeHOCHTHCH RY-
HmIeK B Tok iHIKE CBiT.

Ile Bce mponaJo CHOrofHI Ha HAIHX 3eMJIAX, 3eMJAX Ykpaiud. Hecra-
N0 rocnofapsa IMONA, TOro KOPOJAf HA KINBKOX YH KiNbKAHANUATHOX MOp-
rax nona. BonbiueBHILKMIE peninm 31ikBiRYBa He TiNbKM BeAMKOro, ale H
MaJoro anacHuka. Ha foro micui ocraBea xonrocenuuft mafiMur. JIrogu ce-
Jla MOKHEAKTL Hore | WOyTE ¥ Micta wykaTH poGory npyw Mamuni, Temmno
MANLTHHH 3acHKOpDe, 3aHepBobe OaR pobiTHuka Ha moJji, BiM MycHTs Zo HbO-
ro HapHKaTH. PHTMiKa mpalli Kono MAIIKHE 30BCiM iHWOrC TAKTY, AK PHT-
Mika cinbepxol npani. Bona foMy He no ayni i pRacaimsennsi no 6aTbKax
CEeHTHMEHT [I0 IIOJIff T2 HOro PHTMIKY Ilie He CKOPO BUBITpi¢ 3 HOro cepus.

Tlpu xoMywiami amiunsoca i ramansxe ceno, He rinbkn npomano #oro
noxe, ane # mponana foro uepxea. 3aMicTh [oenona MYCHTh Ha KOMCHOMY
Kpoui coraBHTH napriio Ta I 6oxKip. bararo mMoix nepkopHmx pobit mpona-
Jio B JIKBiTOoBaHHX Lepkbax, Koan x, moxe, me B QeaKOMY ceNli 3aXOEa-
Jaci MOA MOJIXpoMif WepKEM, Lo Haraaypana HoMmy maBHiit iKoHomHe, TO
BOH4 CTaHe Tellep JNeGefHHOIO MicHeld Mnoro cena. J{ymak, o # B KoJ-
rocmHux Gapakax cena Ie He CKOPO NPOMMHE CEHTHMEHT N0 MHCTELTBA
ikoHy Ta 1 PHTMIKH.
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Michael OSINCHUK

ICON

In the autumn of 1910 I was ad-
mitted to the Academy of Fine
Arts in Cracow, Poland. I entered
the studio of Professor Joseph
Pankiewicz, who was considered to
be an exponent of the modern
trend (French Impressionism at
that time). At the same time I en-
rolled in the Department of Philo-
sophy of Jagiello University for
courses in art history and aesthet-
ics, inteding after the completion
of my studies to be active, with
brush as well as word, in the field
of Ukrainian art.

Instruction in the class of Pro-
fessor Pankiewicz adhered strictly to the prevalent academic system, in
that he stressed the assiduous observation of the model, correct drawing,
and, in painting, suitable constrasting of colors. Usually I spent the morn-
ing and the evening hours at the Academy, and attended lectures at the
University in the afternoon. From time to time I participated in seminars
under the guidance of Professor Mycielski, where the students discussed
various art topics. It was here that I first learned that in the fourteenth
and the fifteenth centuries Ukrainian icon painters had been commission-
ed by the Poles to paint murals in the churches of Poland. One of these
works was in the Swientokrzyska Chapel of the Wawel Cathedral of Polish
Kings in Cracow. However, these frescoes were no longer in their original
state, because at the end of the nineteenth century they had been skill-
fully restored by an overpainting with tempera to preserve the original
drawing, imitating faded colors of the composition.

When in the next academic year my friend Mykola Fediuk was admit-
ted to the Academy, our common interest in those frescoes and icon paint-
ing become increasingly dynamic. We started to copy the frescoes and to
study their style. In numerous discussions, we came to the conclusion that
the elements of icon painting are of utmost importance to Ukrainian art.
The style of the icon persisted in our churches for seven full centuries,
and was slowly displaced in the seventeenth century, when the baroque
introduced westernized religious painting. It became evident to us that if
Ukrainian art was to have characteristic traits of its own, the iconograph-
ic tradition had to be respected—namely, the further progress of Ukrain-
ian art must be based on the art of icon painting. After finishing our
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studies at the Academy, we hoped to effect a change in Ukrainian church
decoration. This change was to be introduced first in the village church,
as the place where the prevailing part of our nation—the farmers—could
come in touch with the art.

The First World War disrupted our plans—instead of painting we
had to fight. At the end of August, 1921 I returned from the Ukrainian
Liberation War to my home town, which in the meantime had become a
part of new Poland. After two months of waiting I had to accept a positicn
as teacher in Drohobych in order to avoid confinement to a Polish POW
camp in Tukhola. In September of 1922 I transferred to a new position at
the main Ukrainian high school in Lviv, the center of cultural life in
Western Uklraine under Polish occupation. Here I made the acquaintance
of Mr. Peshchansky, restorer of old icons for the National Museum, and
with his help acquired a good knowledge of icon painting technique. To-
gether with Mykola Fediuk and Yaroslava Muzyka, I set out to create
an art in the traditional iconographic style. My first work in this field
was the icon of the Sacred Heart for the Church of the Transfiguration
in Lviv in 1923,

My teaching occupation left me but little time for artistic creativity,
so in 1926 I abandoned teaching in order to devote my full time to th>
new decorative work, as I had originally decided years ago at the Acad-
emy. My first larger work in the iconographic style was the multicolored
decoration (polychromia) of the church in Hrymaliv (Skalat region of
Western Ukraine) in 1927, In my second work I collaborated with the
artist Pavlo Kovzhun in Sokal: he did the ornamental and I the figurative
part of this polychromia. We had several village youths as assistants,
and they later became independent painters of decorative church art. At
first our polychromia was somewhat overloaded with details, since the
late artist Pavlo Kovzhun was prone to rich ornamentation. In later works
the relation between the ornamental and the figurative parts was better
balanced—the icons together with the ornaments achieved a harmonious
arrangement full of expression.

Up to this time, the traditional decoration of churches was in a sorry
state. The typical polychromia of the time was realistic and of poor quali-
ty. The decorative work done by M. Sosenko and J. Bucmaniuk in their
gpecific style was of high caliber, but the remainder of church decorative
work was run-of-the-mill compilation. The ornaments consisted of sten-
cilled embroidery, and the figurative paintings were usually copies of con-
ventional religious pictures such as those scold at the county fairs, The
farmers accepted this decoration, having nothing else to choose from.
However, the fact that the iconographic polychromia had survived in
Ukraine until the seventeenth century indicated that this art form had
quality which appealed to the psyche of the farmer, For this reason, poly-
chromia became for me the source of inspiration in my works of church art.
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The icon came to Ukraine, together with Christianity, many years
before the principality of Rus’ (medieval Ukraine) converted to Chris-
tianity during the reign of Volodymyr the Great. The icons were brought
in by the chumak-marchants, whose ox-cart caravans visited Greece
every year with their loads of grain, wax and furs from Ukraine. The
center of this trade was in the Macedonian Ochrida lake region, and the
first icons came to our country from this area. The Macedonians had once
conquered Asia under the leadership of Alexander the Great, and had
spread Hellenistic culture there. Byzantium, as the capital of the Eastern
Roman Empire, took over this heritage and gave its name to the new art
form which arose on this territory. Byzantine art evolved in the agri-
cultural areas of Asia Minor through fusion of Hellenistic tradition with
Asian symbolism. Not only the Ukrainian people, but the other Christian
neighbors of Byzantium as well, adopted this art and developed it accord-
ing to their national characteristics and psyche. Thus arose the Greek,
the Bulgarian, the Serbian, the Ukrainian, the Byelorussian, and the
Russian iconography, with differences clearly apparent to anyone famil-
iar with the distinct national characteristics of these peoples.

In the western part of Ukraine, which up to the fourteenth century
was the realm of the Kingdom of Galicia and Volhynia, iconography
reached a very high level of artistic quality, due to the region’s close cul-
tural and trade links with Byzantium. Under the Rostyslavychi dynasty,
the Galician army was entrenched in the stronghold of Halych on the
mouth of the Danube (at present Rumanian Galatz), checking trade along
the river. The Galician prince Yaroslav, together with the sons of boyar
lords, resided at the court of the Byzantine emperor Maximos, whose wife
was his aunt. The young men were educated here, in the center of the
European culture. Later, when Yaroslav became the ruler of the Galician

26



kingdom, he was praised for his wise reign by the chronicles of the time,
and given the surname “Osmomysl”, meaning a man with eight senses.
The Ukrainian epic of the twelfth century, *“The Tale of Prince Thor's
Campaign”, also praises Yaroslav as the most powerful ruler of the time.
Under the Romanovychi dynasty, the Galician kingdom maintained close
links with Byzantium until the middle of the fifteenth century. When
after the fall of Constantinople the Turks extended their domination along
the coast of the Black Sea, Ukrainians not only lost access to the Danube,
but also found themselves driven step by step from their possessions on
the Dnister by Armenian tradesmen supported by the Turks,

The icon painting corresponded to the psyche of the Ukrainian farm-
er in its rhythmical composition and symbolic meaning. The peasant’s
daily work was in a s2nse rhythmical: the tilling of a field (long rows of
harvested wheat); the gathering of the ripe grain during the harvest,
when rows of sheaves were piled up behind the reapers and the reaped
strips of field lay behind the moving scythes; the carting of grain, with
one cart after another, loaded with the sheaves, heading towards the vil-
lage; the sheaves themselves finally stacked in the yard of every farmer.
The symbolic conception of the world, on the other hand, arose in the
farmer’s mind, since he relied in everything on good weather, which to
him was a supernatural force—the only foree that could insure his suc-
cess. Bven the most diligent labor would have bzen useless without God's
help. In the pagan era, this force was Dazhboh (a mythological deity),
and in the Christian era the Almighty took his place. If God did not help,
drought could reduce the crops to nonexistence, or the finest grain could
be ruined by hail. The symbolic supernatural force had to prevent sach
happenings, and the farmer relied on it fervently. The icon helped the
farmer’'s imagination to envisage this force, and therefore the icon was
to him both powerful and intimate.

The historie icon could not survive repeated invasions and ruin in
Ukraine. The southern territories were regularly invaded by Tartars, but
when the Ukrainian lands fell under Russian domination, the remainder
of those icons which were left after the Tartar raids was pillaged by Mos-
cow. Today these icons repose in the Russian museums, described by art
historians as a Russian heritage. Only in the Western Ukraine, which was
under Austrian occupation, were the historical icons preserved. The wood-
en churches in the villages had the best climatic conditions for the pres-
ervation of such paintings, and the farmers also cherished and valued
them immensly, defending them against any destruction. The West Ukrain-
ian icon, in addition to its general stylistic characteristies, had special
features stemming from the surroundings in which it was created. The
southern regions of Western Ukraine (Sambir area) had distinguishing
features quite different from the northern icons of the Rava Ruska area.
The southern icon was more graphical, whereas the northern icon had
rather a plane-colored character. Two great metropolitans of the Ukrain-
ian Catholic Church, the late Andrew Sheptytsky and the present, Cardi-
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nal Joseph Slipy, saved the remainder of the West Ukrainian iconographic
heritage by creating special museums in Lviv: the National Museumn and
the Museum of the Theological Academy.

Certain changes were necessary for my re-introducting of icono-
graphy into the church. It was impossible to just transfer the copy of a
historical icon into an era of different people and conditions. I had to take
only the basic features of the old icon: the linear, the rhythmical color
movements, and the symbolic meaning in the composition itself. The faces
in my painting, however, had a more naturalistic expression, and had lost
some of their schematic severity. On the other hand, the linear rhythmical
movement was more pronounced in my icons. Instead of the local colors
of the icon, 1 introducad the correlative tones according to modern color
concepts. The modeling of draperies was produced not by the so-called
“probily”, i. e, by the highlights which were carried out in white lead,
but by each color plane of drapery taking the form of three tonal shades.
The color arrangement of the ornamental adornment was produced in the
same way. Therefore, this new polychromia of the church, equally treat-
ed in the ornamental and pictorial parts, had the prevailing effect of a
harmony of colors and values, and thus evoked an exalted mood-—which,
together with the singing, makes our liturgies so enchanting. This multi-
colored mural decoration and the liturgical singing are, so to speak, part
of our national identification.

To the question of why I refer to the icon of the past for inspira-
tion, when every artist nowadays is striving to create something that has
not yet been done and is rasping the psyche of the spectator by deliricus
compiling of pictorial elements and dissonant tones, I have a simple answer.
I am a villager, a child of the soil, and have inherited a relationship with
the soil from my forefathers. For them the soil was like a member of the
family, another mother, since it was the source of the sacred daily bread.
The farmer regarded it with reverence and love. How he rejoiced in the
early spring when, on examining the winter crop culture, he saw that
omooth green carpet in the field! How delighted he was amidst the sea
of ripening grain in suminer, watching the shadows of the fleecy clouds
run across the waves of wheat! This was the sensuous poetry of the farm-
er. I remember the times when I used to go with my father to reap the
barley in the early morning during my summer vacation, The piercing
rustle of the rake, as it placed the grain into evenly reaped strips of field,
created a feeling of tranquility which cannot be described. The wide
horizon of the blue sky above an immense field of golden grain gave me
a sensation of peace, which filled my heart to the brim,

The farmer experienced similar feelings in the church. Every Sun-
day and holiday he went there not only to hear the liturgy and to pray,
but also to forget all his worries amidst the icons and their adornments.
They and the devotional singing transported his mind into another world,
a world of quietude, a world of dreams, bringing him relaxation and ee-
cape form the strenuous daily toil. The icons and the multicolored mural
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decoration surrounding him helped him, by their rhythmical calmness, to
forget the trivialities of life.

Today, all this has disappeared from our homeland, the land of
Ukraine. There is no trace of a proud farmer in the field, one who is
unigue king on his few acres of soil. The Russian Communist invasion has
liguidated not only the large, but also the small landowner. In his place
there is the kolkhos servant. The villagers are leaving their rural life,
trying to find work in the cities of the machine shops. The tempo of the
machine is somehow too fast, too nervous for a farmer. The rhythm of
work around the machine is not the rhythm of rural work. It is contrary
to the farmer's psychie predisposition for the calm, steady rhythm of work
in the field, which he has inherited from his parents, and which cannot be
eradicated from his heart. Communism has also changed the West Ukrain-
ian village. As its fields have disappeared, so has its church been destroyed.
Instead of God the villager must glorify the Party and the communist
idols, If, by chance, my polychromia is still existent in some village, it
may remind the villager of the old iconographical tradition, and will per-
haps become the swan song of the old village. I think, however, that even
in the kolkhos barracks the love of iconography and the feeling for its
rhythmical harmony will not vanish so soon.
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1962 Ixonocrac 6 yepkeai CC. Bacuniaxox, Actopia, H. H.
Iconoatas, Church of Basilian Sisters, Astoria, N.Y.
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[NONIXPOMIT LIEPKOB

BHKOHAHI B 3AXITHIA YKPATHI
B POKAX 1527 - 1942:

1927 Cpumanis
1829 e iao_ Coxanse
1930 oo Hakomreyue
1931 o eedceme—aa Honuas
1932 . Munnawmin
1933 . Qaipra
1934 e iia. Ocrawisyi
1935 . IMoTopuua
1936 o meemcecaa- Honnii Butxin
1937 L _______._ Konnumni
1938 e Kany
1938 .. Tlepemuuins

Cemivapesbra Kannuua
1942 i camcman—-- JIsein

Karenpa Cn. HOpa
[TOJIIXPOMIL ¥ 30A:

1958 el Baiion
1954 . ByHcaxer
1957 - BinkecGepi
1982 . AcTopin

147 e aeoa-- ToponTo
nepxea cB. Hocadara
1948 oo TopouTo

ueprea s, EBxapuerii

IKOHOCTACH
JO ILEPKOB B 3AXIJIHIM YKPAIHI:

1932 e I'pefenip
1934 . mem—m— Qcrawibyi

1954 - Byucaker
1957 - BinkecGepi
187 e IMircGypr
198l i eimeaecmaans BpywaHN

uepxsda ce. Mukoman
92 ____ Acropin

uepxea CC BacHnifgHox

Harixpomiis yeproa Ha 3axiguiii Yxpaini suxonani Temne-
PoaI0 TexNiKore, a @ 3JA — dinerom. Bei inonu manvogani
THONHOIO TEMREPOIC (RYDRZUE WMOSTOK 3 80J0F0 ).
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MURALS AND ORNAMENTAL WORK

FOR CHURCHES IN WESTERN UKRAINE,
DONE BETWEEN 1927 - 1942:

1927 i aems Hrymaliv
1929 Sokal
w0 . Nakonechne
1931 e Dolyna
1932 - Myklashiv
1933 .. Ozirna
1934 _________________________ Ostasghivei
1930 - Potorycia
1936 _____ ______ o _______ Novyi Vytkiv
10T e e ____ Kopychynci
1938 e Peremyshl

Seminary Chapel
1942 e eae_o- Lviv

St. George Cathedral

FOR CHURCHES IN THE 1I.8.A.:

1953 ______.._ Ukrainian Orhodox Chureh, Bayonne, N.J.
1954 _.___ Ukrainian Orthodox Church, Woonsocket, R.I.
1957 _____ Ukrainian Catholic Church, Wilkes Barre, Pa.
1962 ___________ Basilian Sisters’ Church, Astoria, N.Y.

FOR CHURCHES IN CANADA:

1947 ____ St. Josaphat Ukrainian Cath. Church, Toronto
1948 __ Holy Eucharist Ukrainian Cath. Church, Toronto

ICONOSTASIS
FOR CHURCHES IN WESTERN UKRAINE:
1932 e e—aes Hrebeniv
1934 L ____ Ostashivei

FOR CHURCHES IN THE US.A.:

19564 .. St. Michael’'s Church, Woonsocket, R.I.
1957 .___ Ukrainian Catholic Church, Wilkes Barre, Pa.
1958 ______. Ukrainian Catholic Church, Pittsburgh, Pa.
1961 Ukrainian Catholic Church, Brooklyn, N.Y.
1962 ___________ Basiilian Sisters’ Church, Astoria, N.Y.

Murals and ornamental work in churches of Western
Ukraine done with egg-yolk lempera, in the U.8.A. — with
flat, All icons painted with egg-yolk tempera.
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Jesma O hriat
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1933 [eraiini nonixponii yepxeu, Coxans
Church Murals, Sokal
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Paqtokrator

A



1947 IIonixpomin yepkeu ce. Hocaghara
Murals of St. Josaphat Church, Toronto
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1357 Bowa Mo
Moether of God
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135% Poigen
The Nativity
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1932 Opnamenr inapie yepkou, Muxnawie
Ornamental work, Church in Myklashiv
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I8 Awson Xoporureas

Cuardian dnagel

53



156 Ca. Jeau Xpecrureans
&1, John éhe Baplist

53



185} Co. Bopopoisus
Motker of Ood
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(83T NKpusroco

Jesua Chriet
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I558  Mpecasra Sorcporuya
Mother of God
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1859 Bosopoguya | Onaccreds @ ionocrac, wepxos o Mirrctypry
Mother of God and Christ icomes in Cherch, Piltsburg



1947 Boan Mare Crpsgoakkuys
Haodher Dolorcan

Arzanien
Arekamiial






1965 Rapmuwes Mocugh Oaisud
Joseph Cordingd Slpyj
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1858 Muvpomonsy Augped UlenTaysaud
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