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LlaHoBHI uneHn HaykoBoro ToBapuctsa
im. LleBueHKa
B AMepuLi Ta HaLli NpuXnnbHUKK!

B roBineriamit, 150-7 pik CBOTO iCHyBaHHS, 3aKIMKAEMO
Bac nigTpuMaTyt Halli HayKoBi, BUJAaBHUYI Ta CTUIIEHIHI
HMPOEKTH:

— pocrimkerusa cnagmyay Tapaca [lleBuenka i [lamTteneit-
moHna Kyrritma;

— BUJJaHHA HayKOBUX [Kepell yKpaiHChbKoi icTopil Ta JIiTepa-
1A

— BUJIaHHS apXiBiB Ta MeMyapiB YKPaiHCbKOI JisICTIOpy;

— 3acHyBaHHA IpeMmii iMeHi borgana KpaBiiBa 3a Haiikpa-
LMl AiTepaTypHUIl Mepekyal 3 yKpalHChKOI Ha aHIJIChKY
MOBY;

— YTpMMaHHS HAIIoi HAyKOBOI 6i6/MiOTeKV Ta apXiBHUX Ma-
TepisimiB;

— HajlaHHA BUIABHMYMX Ta CTUIIEHJIHIX IPaHTIB HayKOB-
1ISIM 1 CTyfIleHTaM;

— Ta IHIII Ba)K/IVBI IHILIATUBY Ha MiTPUMKY YKpaiHu y Iiei
CKTaIHUI Yyac.

Came Temep, Kom YKpaiHa i ykpaiHIli 60pIOTbCSL 32 CBOE
BIVDKMBAHHS, 3aK/IMKAEMO 30iTBIINTY CBOI ITOXXEPTBU IS
HTIII-A, sanucyBatu mis ToBaprcTBa CBOI CIIafKM i CTBO-
ploBaTu BacHi iMeHoBaHI PoHpn!*

Hagegitb Kamepy
CBOro MobinbHoro
cmapTdoHa Ha
Kog, Wobu cknactu
NnoXepTBy Yepes
PayPal.

EnektpoHHa nowrTa: info@shevchenko.org
TenedoH: (212) 254-5130

MNowToBa appeca AAS HAACUAGHHA YeKiB:
Shevchenko Scientific Society in the US
63 4th Ave

New York, NY 10003-5202

* DoHou ysikositHWOMY iMeHa PyHOamopis; 671az00iliHi nowepmesu Ha
Tosapucmeo He 0nOOGMKOBYIOMBCA.
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CNnOrAAM NPO LLWEBYEHKA:
Peuenuia noeTta | CTaHOBAEHHA

HaLI,iOHaAbHOI IACEHTNHHOCTU

Mpuropin
NpaboBuy

Hose Bupanus Tapac Illesuerko 6 cnozadax y
TPbOX TOMaxX i ceMM KHMTaX € CK/IaIoBOK YacCTMHOIO
(yHIaMEHTa/IbHOTO IIPOEKTY HOBOTO BUBYCHHS CIIafI-
WIVHMY 1 penenuii yKpaiHCbKOTr0 HalliOHabHOTO MOETa,
i 7loro Ka04oBoi pori B YKpaiHCbKOMY HalliOHa/lbHO-
MY BipompkeHHi HOBOI fo6u. Lleit mponec TpuBae 1o
CbOTOAHI i JIOTO OCTaHHE BMIPOOyBaHHA—BillHa 3
POCilICbKOIO arpeciero, He NI BUMIPIOE€ HaIly >KUTT-
€3J]aTHICTD, ajie i1 BMiHHA HaJaTu YKpaiHCbKill crpasi
3pa3KOBOTO, 3araJIbHOJIONICHKOTO 3HAaYEeHH .

[Ipamo wap IOBineitnum npoexrom HTII-A
ona BumaHyBaHHA 200-pivds Biff [HA HapoOI>KEHHSA
Tapaca IlleByenka posmouaro e y 2009 p. i ii MeToR0
6yno pocimipkeHHs 6OaraTorpaHHOI CHAfIVHY i IIe
mypioi penenyii Illesyenka y cydacHoMmy i, o mipi
MOXX/IMBOTO, 0e3[JOTaHHOMY HayKoBoMYy ¢opmMari.
IlepmuyM, 3aBeplIeHMM KOMIIOHEHTOM IIbOTO Macli-
TaOHOTO TNPOEKTy Oymm aBa ToMM BUAAaHHA Tapac
Illesuenxo s kpumuyi, moiorosanoyarkysasno Haykose
ToBapuctso im. IlleByenka B Amepuiyi, AKi mosABMINCA
o camoro 1oBinetro (Tom I, 2013 p.) i 3apas omica (Tom
11,2016 p.) i sike He3ab6apOM IIOIIOBHUTHCS HACTYITHUMMU
fBoMa ToMamu. [lapanenpHo 3 TMM modanacs pobora
HaJl HOBMM IIOBHMM 3BeJeHHAM LIMPOKOI MeMyapHOI
nitepatypu npo IllleBuenka, fika Ha HepUINX eTalax Ta-
KOXX MaJjia MifiITPMMKY YKpaiHCbKOTO HayKoBoro IHcTu-
Tyry lapBappcbkoro YHiBepcurery (YHII'Y/ HURI)
i sIKa Temep NOABIAETbCA y ABOX KHUTaX IIEpLIOTO
TOMY; OllepaTUBHE 3aBepIleHHA y TPbOX TOMAaX i ceMu
KHUTax 1iinoi cepii mepepg6ayaeTbcs HAMOMDKIMM Ya-
coM. MacuB marepiairy, AKuii 1je BUFAHHS OXOITIIOE—
6e3mpereleHTHO MIMPOKUI, BiH MICTUTh caMi B/acHe
criorajy, To6TO MeMYapUCTUKY, 3Ta[JKU i OCMMUC/ICHHS
IlleByeHka y emicTonApii, i MEMYyapUCTHKY, AKa IIepexo-
[UTH Y XY[J0KHIO TBOPYiCTh, TOOTO O€/IeTPUCTUKY, SIKa
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HOAAETbCA Y BUOIpKOBOMY Mifbopi 3 0co6mMBUM ypa-
XYBaHHAM €CTeTMYHOro BuMipy. [loMmrmo miei cenex-
1jii Matepian 6araTiomnit (HaOMVOKY€ETbCS BiH 10 TIOHAT,
1iB THCs4i MO3NUIIiiT)—i Ja€ BiH (sK 1ie 9acTo 6yBae) He
JIII TIOPTPET CBOTO CY0’ €KTa, aje ¥ TOro KOJIeKTUBY,
akoro BiH, llleByeHko, Hapuxae. K BUHO i3 BCTymy
IO KOMEHTapiB 10 bOTO BUJAHHA, 0 IOKIUKYETHCS
Ha omnpanosanHs Banepii CMinAHCbKOT, OCHOBHI XBUII
ocmucnenHsa poni Illepyenka 6ymm oco6nmmBo iHTeH-
cuBHi 3apa3 micna cmepTi llleBuenka, To6T0 y 60-mx
170-ux pokax XIX-ro cT. i BifTak HAIIPUKiHIIi CTOJITTA,
Ko mosiBUMCs croragu 6patis @emopa i Muxaiiia
JTazapeBcbKux, cioragu lepHa i iH., a Takox 6Giorpadii
[lleByenka mepa Muxarma Yanoro i Onexcangpa Ko-
HucpKoro. ¥ XX CTOMITTI MOTiK HOBOTO M€MYapHOIO
MaTepiany IpUpPOAHbO NPU3YIUHAETbCA i BUPMHAIOTH
NNUTaHHS OCMUCIEHHA i Ipe3eHTallil IJbOro MaTepia-
Ty—III0 Y COBETCHKMI ITE€Piof] MOJAETbCA 3 MOABITHUM
YIpOIIeHHAM—SK iIe0OoTiYHNM, TaK i cyry6o mormy-
TiCTCBKMM.

Macus MeMyapHMX MaTepiasiB, AKi TyT BIep-
e 3i6paHi, ymopsgKkoBaHi i peTesbHO IIPOKOMEHTO-
BaHi, CTAHOBUTDb CBOEPifHWIT /AGIpUHT, TO6TO HabIp
0-pi3HOMY OB sI3aHUX MDK c06010 (a iHOZI He OB s1-
3aHNX) TeKCTiB, AKi MOIEKyAM MOXKHA IIOPiBHIOBATH /IO
orux silvae rerum, miciB pedert, o y paHHbOMOJ[ePHIIT
nepiox icHyBanu y nonbebkiit Pei I[TocrionuTiit i 36epi-
rajam KONeKTUBHY 41, KOHKpETHillle, POIVHHY i pOOBY
naM’Athb. [lonpy MORiOHWMIT CTOXaCTUYHUI NPUHINIT
B caMmiit ocHOBI sBuma (mif6ip Marepianis i TyT, i Tam
He IUTAHOBAHUIT), pisHUIi Mk Humu nocyThi. Haiiro-
JIOBHIIllE II¢ Te, IO TIOWTOBX 10 TBOPEHHA 1 30KpeMa
I[OfI0 30MpaHHA LIeBYCHKIBCbKOTO MaTepiany IoCTaB
Y MOJ,EpPHOMY, i HaBiTh IPOTONOMITUYHOMY K/II09i, KON
y IPYroMy 4ic1i HOBOCTBOpeHo1 OcHO8U MOSIBIAETbCA
Hekporor IlleBuenka, B sAAKOMy ii pemakTop, Mukomna
binosepcpkuii, MOBigOMIIOIYM YKpPaiHCbKYy TpoMany
IIPO CMePTh YIMI0OIEHOTO M0eTa, 0amvKd, K JIOTo IIa-
HyBaJIbHUKM Ha3UBaJIM, BiIKpMBa€ BOMHOYAC HOBUIL
eTal YKpaiHCPKOTO HAaI[iOHAaJIbHOTO Bi[pOJKEHHS.
Hekpornor OcHosu—Bif0yBanocs BOHO MDX psgKamMu
i B 06cTaBMHAX POCIICHKOI [JeH3ypY—CTAa€ He JINIII 3a-
KIMKOM 36epiraty mam’ath i Micito [lleBueHKOBY, ase it



3araAbHWIN BUMAAA Ha caamnbu, e Hapoamsca LLesuerko, ceno MopuHuij, 1935 p.

domymoe npsmuit 38’130k [lleBuenka i minoi Ykpainm 1 mami dopmanphe ob6epHeHHS BCEHAPOFHOI JKamobu
i BogHOYac (1[0 71 BUIZIMBAE i3 IIbOr0) BCEHAI[iOHaAb- Y IUIaH JIii, IO HACIpaBJi € IJITAaHOM HalliOHaJIbHOTO
H1it 060B’A30K, YCBiJOM/IEHHS CBOET ifleHTMYHOCTH i  TPOEKTY Mam ATi, chokycosanoro Ha Illepuenkosi, ane
IIparii Haji Heto: 3 IBHUM OCMUCTIEHHSM OCHOBHOI'O—TBOPEHH:A XpaMy

Kto 3Han ero kak mosTa M 4emoBeKa, ITOIMeT
BCIO BEJIMKOCTDb Halllell yTpaThl. YKpaHa OTBETUT
CTOHOM Ha CTPAlIHYI0 BECTb O CMEPTU HAU020
6amvika: TaK BCe IPUBBIKIN HasbiBaTh Tapaca. OHa
HOTepsIa B HEM CBOE, CaMoe ropsiaee ceplie, CBOI0
C/IaBY, CBOIO IIeYajIb ¥ OTPaJY, CBOKO 6071e3Hb U 300-
posve...

...Moruna IlleBuenka, rme 6bI OHa HU ObINTa,
6yneT BOBEKM CBsLIEHHA: Tellepb OHA IIOCEeLIaeTCs
3HaKOMbBIMU U HE3HAKOMBIMI €MY IIpN JKU3HU, U
BCA YKPpbITa CBEXXVIMI BEHKaMIL.

CraBa itoro He BMpe, He ITO/IsDKe!

«OcHOBa» yIOTPeOUT BCEBO3MOXKHBIE CTapa-
HMA 3aI1CaTh Ha CBOMX CTPAHMIIAX BCE, YTO MOXKET
YBEKOBEUUTD MMaMATh MO3TA.

Benen 3a 2-11 kHyokkoit « OCHOBBI» HOMIIMCYI-
k1 nony4yaTr «Bocnomuuanme o IlleBuenke m ero
morpe6eHn», MpU KOTOPOM — CTONb HaMSATHBIM
I Bcex 006pasoM — BBICKA3aoCh IIyboKoe co-
YyBCTBME K yCOIIIEMY.

BCEHAPOJIHOI 1IEHTUYHOCTU:

YcepaHO IPOCHM MHOTOYMCIIEHHBIX ApY3eit
u mountateneit Tapaca IpuropbeBuda 1 BoOOIIE
BCeX, KOMY JJOpOra IaMsATh 06 HeM, cO00IaTh HaM
ero CTMXOTBOPEeHNMs, IChbMa 1 Boobie 6uorpadu-
JecKMe CBEIEHNSIO 03T, 4 TAKXKe I O POIHBIX €ro.
Pepakijus ¢ 671aroroBeHneM COXpaHUT MOMIMHHbIE
mucbMa u fpyrue 6ymarn IlleBuenka u, mo Tpe6o-
BaHMIO, OyfieT B LIEJIOCTY BO3BPAIIATh MOMIMHHN-
KI TeM, KTO UX [OCTaBUT. Bcskas 3ameTka, BCs-
KMIi C/Iydayl, KacalolUICA TaKOrO 4YeloBeKa, Kak
IITeBueHKO, MMeeT BEIMKYI BaKHOCTb. MHoOroe
mo3abyaeTcs U MCYe3HeT HaBCerfia, eciu He Oymet
3aIJICAHO TOTYAC, KOTIa BECTb O CMEPTH MOITA-XY-
TOXHUKA BBI30BET PasHOOOpasHble BOCIIOMMHA-
HMsI B KQXJIOM, KTO YTO-HUOYAb 06 HeM 3HaeT. Ha
HaC, YKpauHIIAX, JTeXWUT HeIpPEeMeHHBI JOIT CO-
OPYAMTb HaJ CBeXell MOTMJION HapOJHOTO IeBIa
HMaMSATHIK, JOCTOIHBIN €ro 1 Hapofia: K TAKOMY UM~
CTOMY U CIIPaBEeIIMBOMY fielly KaXK[blil, HABEPHO,
HIPWIOKUTAEATENbHOE yIacTue. *

IIpo  pUTOPMYHO-CUMMBOJIiYHE  TIO3ULiOHYBAaHHA
IIbOTO AUCKYpPCy BXe Oyma MoBa (imeTbci—B pAyci

T Ave. poknapHiwe, . Fpabosuy, “TlocMepTtHa peuenuisa Lesyerka: Mepwwuii etan (1861 p.),” Tapac Lesyerko B Kputuyi, Tom I, lMocmepTHa KpuTmka,
Kwis: Kputurka, 2016, c. xxii-xxiv i c. 53-55.



Sl

LLleBueHkoBi 6paTu locun Ta MukuTa (1870 p.)

camoro IlleB4eHKa—IIpO MaKT MDK IIOETOM 1 KOJEK-
TUBOM, al’)Ke OIIIHUTU CBOIO BTPATY i BifipearyBaTy Ha
JIOTO CMepTh MOXKe /IMII caMa YKpaiHa (Iop. IoBuIIe:
“YKkpauHa OTBETUT CTOHOM...”), ajle BJIaCHEe Bifl LIbO-
TO 3aK/IMKY IIOYMHAETHCA MPOLEC MEMYapOTBOPEHHH,
AKUI TpUBaTUMe [OBIi NECATUMITTA 1 AKUIL Telep Io-
MOBHIOETHCS OIMIM MACIITAaOHVM aKa/ieMiYHIM BUJIaH-
HAM.

IIponec HalieTBOpEHHA HEMMHY4Ye IpUIIMae
HOMITHYHY GOPMY—1I0 I BifOMBa€THCA Ha XKUTTI JI0TO
yinbHMX pywiis. Y Bunagxy Illesuenka, 30KpeMa Konu
MOBa Jifie po 0OCTaBMHY JIOTO IIpali i perernuii, jioro
SKUTTENNC JIIUTbCA Ha TPY OCHOBHI Iepiofin: XUTTH
mo apemty B cupasi Kupumo-MeropiiBcbkoro 6par-
cTBa (1814-1847); apellT, CIifCTBO, 3aC/IaHHA 1 II0BO-
por i3 3acmanns (1847-1858); i ocTaHHI POKY XKUTTA.
Ile ocTaHHE B IIEBHOMY CE€HCi TaK i He 3aKiHYYETbCA,
60 itoro cMepTb, MoXopoH B IleTepOypsi i nepenoxo-
BaHHA B YKpaiHi—Ki TaKOX TYT 3aCBiJjY€Hi BEINKOIO
KiJIbKICTIO CITOTajiB—BIiJKpMBAOTh HACTYIHUI eTall
JI0TO pelleniii K HalliOHaJIbBHOTO II0€Ta, IO, 3a 3a-
KOHaMM 1Ii€l QYHKIiI, IPOOBXKYETbCA i mo HuHI. e
3arajibHui1 posnofin IlleB4eHKOBOro XKUTTA BUMIPIOE
TPpM TOMM LIbOTO ByjjaHH:A. Ilepmmii Tom—1ue crioragu
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IIPO JIOTO >XMUTTA [0 apelTy; iX MacuB IOfieHNI Ha
IBi KHUIM CYTO (yHKILiOHa/IbHO. [Ipyruii TOM iMnNTh-
cs Ha cmoraju mpo poku 1847-1850, Tob6To apemur,
cmincTBO, nepebyBanHA B OpcbKill goprei, i Apainb-
CbKY eKCIIe[MIIIO0 y Mepliit KHusi, i poku 1850-1858
y nmpyriit, To6TO nepebyBaHHsA moera y HoBomerpos-
CbKOMY yKpinyeHHi 3 1850 poky, yyacTb y Kaparaycs-
Kill excrieguuii 1851 p. ax 1o 3Bi/IbHeHHA Y 1857 p., Ta
Jac JIoro MoBOpoTy Ao cromuii (1857-1858 pp.) yepes
Acrpaxanb, HmxHniit Hosropop i Mocksy. 3 yacowm,
o6cAr crorafiiB 3pocTae (10 TaKOX MOBTOPIOE CTaH
pedert y KpUTMYHIN, APYKOBaHiil peuenuii) i Tperii
TOM JiINTBCS Ha TPU KHUIM Jleljo Ginblii HDX Iore-
PEnHi: epIa, >XUTTA i Jis/IbHICTD MiC/A IOBEPHEHHA Y
[TetepOypr i moisnka B Ykpainy Baitky 1859 p.; apyra,
BiJl MIOBEpHEHHA 3 YKpaiHM 10 OCTAHHIX MiCALIIB XUTTA
(1859-1861); i TpeTs1, cMepTh, TOXOpoH y [leTepOypsi i
IIepeNnoxXoBaHHA B YKpaiHi. ¥ BCiX TOMax i KHUrax Ma-
Tepiall IOJAETHCS 32 XPOHOIOTIYHUM IPUHLIUIIOM i KO-
MEHTYETbCA.

XPpOHONOTIYHNIT PO3NOAIT MEMYapUCTUYHOTO
MAacUBY TEKCTiB Ill¢ BifTHOCHO HAJIIpOCTillle MUTAHHA:
CIIOraiM IOCTATh ab0 CIIOHTaHHO, a00 TiJ CTUMY-
JIOM KY/IbTYPHUX BUK/IMKIB Ha HIIAXY YKPaiHCBKOTO
HallieTBOpeHH: (IepefyciM B inmocraci BuIe3raaHoro
BCEHAPOJHbOIO 3aAK/IMKY [0 Ha/JEeKHOIO BifiMideHH:A
xuTTA i cnagmyan [lleBuenka B Hekponosi OcHosu)
i IMCaHHA CHOrafiB NMPOJOBXYETbCA HNECATUMITTAMU
aX IIOKM IIOTEHIjiliHa aBTypa He BiIXOZuUTH i Ipolec
y ABAJLATOMY CTOJITTI IepeXoiuTh Y APYTUil eTan—
Hamepel y TpoMajcbKe (6iblI-MeHII IOMYy/IApHe),
a BifTak y HayKoBe OQOpPMJIEHHS, HiICyMyBaHHS,
OCMICIIEHHS HasABHOTO MACUBY CIIOTafiB. 3 HAIIUM BU-
JaHHAM Lieil APYTuil eTal 3aBeplIyeTbcsa abo mobirae
3BepiieHHA. IIpore, 3amuIIaeTbCsA Ile BEIMKMI PAf,
IUTaHb, AKi 3 PI3HUX IPUYMH 1Ile He Ma/IN afleKBaTHO-
rO OCMUCTIEHHA. IeTbcs TyT nepefyciM Npo iMaHeHT-
Hi, HayKOBi HIOAHCH, IIPO Te, IO BUMIpIOE 3arajabHe
3OpOB’Sl TYMaHITapUCTMKM—a L HayKa 3a Maibke
BeCb COBETCHbKMI epiof (3a BUIMKOM Xiba 110 1920-1x
pokiB i camoro KiHlg Cosercbkoro Corosy Bifi 10/I0BK-
HY 1980-1X) DpsAMMM YMHOM MapriHanidyBamacs abo
TaKy HUILMIACA B AYCi POCIICBKOrO immepiamismy i
KOJIOHisITi3My i 6071ait 3a iBi TPETMHMU TOCTCOBETCHKO-
ro nepiony (to6To mo Maiinany i Peomromii rigHocTn
2013-2014 pp.) Takox He Oy/a HaJeXHO IPOCYBaHa,
3axmineHa i ocHaleHa. | e BIIMBasIo i maji BIUIMBAE
Ha BCIO I'yMaHITapUCTHUKY, i Ha IIEBYEHKO3HABCTBO
TakoXX. I HIXTO He MoXXe 3a0yTu Ipo BiiiHy, sIKa IpO-
TOBXXYETbCA 1 CTAHOBUTD €K3UCTEHIIIIHY 3aTpo3y I/
BCbOT0, 110 YKpaiHCbKe.
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Ak nucatm cnoraam npo LWeByeHka —
AekoHcTpyKuia OnekcaHapa KoHuncbkoro

Inopi Takmit Kop Mi3HAE€TbCA IIAXOM HEKOHCTPYK-
uii (romi, Ha camomy no4aTky XX CT., Ha3By L0 Iie
He BUTaJany, ajie po Te, L0 BapTO IIYKaTy ITIMONH-
Hillly CyThb HApaTMBY IIiJ, HAABHOKI IIOBEPXHEI0 BXe
mymanocs). Came Takmil TeKCT, AKMI IUIAHOMipPHO
[eKOHCTPYIOE HesiKi HaiBHi ab0 HAATO ONTUMICTUYHI
CTOfiBaHHA IIOMO0 MeMYyapiB, HaleXXUTb OneKcaHApy
KonncbkoMy, aBTOpOBI 1epIoi OBHOLiHHOT, 00IIMp-
Hoi Ta nmomynsapHoi 6iorpadii mpo IlleBuenka— Tapac
Hlesuenxo-Ipywiscokuil. Xponixa 11020 Humms, AKa
nosBuiaacs B 1898-1900 pp.*> Ane He Ipo Ijf0 IIpaiio
Telep e MoBa, a npo itoro “Ilogopox B pimHi cema
IlleBueHKa”, MO ABIAETbCA APYTMM TEKCTOM HAIIO-
ro BUJaHHA, 10 BiH Jioro HafipyKyBaB B 30pi B 1893
p. (To6TO 1€ 3a I'SATh POKIB O 3aBeplueHHs Oiorpa-
¢ii). XKanp TBOpy He HO KiHI|A BU3HAYEHUII—E TO
3 OffHOr0O 6OKY OINC Y¥ IaK CIIOTaj, PO JOro MOIbOBI

TOCTiKeHH s, 3 SIKMX IIOTIM [IOCTajIa 3rafaHa 6iorpa-
¢is, a 3 gpyroro 60Ky MeBHUM ipOHIYHUM i HOAEKyAN
30071iIMM KOMeHTapeM IIpO coliia/ibHe Ta Ky/IbTypHe
TJIO IJbOTO NPOEKTY, KaHBA, Ha AKill BUMa/TbOBYIOTh-
ca 1 1i MeMyapy, i xxutta llleByeHka e [0OBro nepeq,
TUMM CIOTafiaMi. YHOPAJHUKMU Liefl TeKCT OKPeC/IIo-
I0Tb TPOX!U iHaKIIe (nop. noHmxkuye: I, 258), ane itoro
ribpupHicTh i mpobnemarusanis HapaTUBHOI cuTyanil
oueBupHi. Crnoragu KoHMCBKOTO BapTO POSINAHYTH
pasoM i3 mucToM, 110 JIOMY Aello MisHimle Bif mii nux
crioraziiB Hagicnas [Tpoxin IlleBuenko, cun 6para [lleB-
yeHKa Muknry, 21 ceprns 1893 p. (zus. No. 4, c. 31-32
noHk4e). Mk o60Ma TekcTamMy BiOyBaeThCs IMITII-
LUUTHMUIA, B Ie4OMY HaBiTh 3BOPYIIIMBUIA liaTOT—MiXK,
3 ogHOro OOKy HayKoBlLieM, 6iorpadoM-gocmifHmKoM,
JIIOIVHOIO MiCTa i TOro Mait6y THBOTO, 1O IKOTO YKpaiH-
CbKa Ky/IbTYpa Ta CIIpaBa pyXaTbCs, a 3 APYTOro 60Ky

OnekcaHap NasapeBcbKui

Bacuab binozepcbknin

2 AmB., Onexcarap Konwvcebkuit, Tapac Lesuerko-Ipywiscbkuii. XpoHika vioro xutta, Kuis: Kaio, 2014. 3 ouyeBnatux npudvH (6pak aiamarty i HaaMip natpi-

OTU3MY), 3rapaHa npauAa 6yaa 3abopoHeHa COBETaMU.



TIOJIMHOIO Cefla, 3aHYPEHOI0 Y 3NUAHAX i Yy MUHYIOMY,
ponudeM i >KMBUM CBiJKOM Ta y4aCHMKOM TOTO CBiTY,
3 saxoro llleByeHKo BMILIOB i 10 AKOTO MaB CTiIbKM
MOo60BI 1 CHIBYYTTS, CBITY, SKOTO BiH CBOIM >KUTTSM,
TOOTO CBOIM IIOfIBUTOM BU3BOJIAB.

Insa Konucpkoro nyx llleByeHka MOCTifiHO BUTa€
HaJ| TUMI MiCIAAMU, TUMM CellaMM, Jie BiH BMPOCTaB.
Bin Oyze npo Lie TOBOPUTY NPSAMUM TeKCTOM i Inbo-
Ka noTtpeba BiguyTy Ha Co6i HisHHA LBOTO AYXY € Ta
MeTa, sIKa JIoTo TYT IpuBesa. Ajie CyTb JI0TO pO3NOBifi
B IIepIy Yepry HoiArae B TOMY, 10 IUIAX 0 TUX pif-
HUX cin He mpocTtuit. Haith Ginblue: cam auckypce (sx
MU Temep OM cKasam), sIKUM JOC/iJHUK-IHTeTireHT
BOJIOfIi€, He Iy>Ke IIPOMOBJIAE [IO )KUTEMIB TUX CilT: BiH
i BOHV TOBOPATD OJJHOIO i TOI0 K MOBOIO, a/le AKOCh He
KOMYHIiKy10Tb. OCb TaKMMM, HAaIIpMKIaJ, MaHiBUAMUI
JiIe po3MOBa 3 JifloM-Bi3HMKOM, K11 Be3e KoHMcbKO-
ro go Mopuniis, ne poguscs llleByeHko:

- Pymarimo, pigy, gami. ..

- Iapaspg! On Bxe 11 MopuHIi MaHAYaTh... Bam
710 mmoma?

- Hi, He o noma... HaM Tpeba MOAMBUTHCA Ha
IIleB4eHKOBY XaTy.

- llleByeHKOBY?

— Ere... Yymn mo npo llleBuenka?

- Im! - BcMixnyBCs pin. — Yu 4yB mo! Ta A 7ioro
OT sK fo6pe 3HaB...

- lleByenka? — AuByIOCA i pafio 1.

— Illepyenka x.

— Tapaca?

- Hi, - oxonomxye moi pagomi mix, — He Tapaca,
a Baxtonomesa Ipuroposuya. BaxTtomomeit [oBro
uB y Hac B lllenpepiBui, no6pa mopguHa. [lait iiomy
boske Biky posroro!...

- Bmep Bxe...

- Komu ce? - symuBcs gip.

- 3 MicAub Tomy 6ype...

- Hexait xe napcrsye... mobpa gyua 6ys...
s Jioro go6pe 3HaB...

- A mmpo Tapaca it He uymu ? (I, 14-15)

Tyt Konucbknit (BiH >ke He TYTelIHill, TIORU-
Ha 3 MiCTa) yMae€ Ii/leCIpsIMOBAHO PO CBill IPOEKT
i sigernbcs yiomy npo Tapaca lllepuenka, i mpo mjinmit
IPOEKT CIIOTAIiB, 110 € i HAIINMM IIPOEKTOM, ajie He TIPO
Te caMe IYMa€eTbCA [ifloBi, 1 BiH BignoBifae:

- Byna 6ecipa i mpo itoro 6yna... Baxtomnomeit
Ipuroposndy, — roBOpuB BiH, — He IO JaBHO, JIT
IecATb Hexail, AK nokunys lllennepiBky, A i miTui
jioro 3HaB. BaxTomomeli 6yB AKOCH 3a TpeTUMKa;
IaH 3 KUJIOM TI03MBaBCA, TaK i MeHe KIMKaIu Tofi
3a cBigka. BaxTonomer i muTae meHe. ..

ff’

Onekcarap KoHncbknii i3 npasbkum BraaHHAM “Kobsapa” (1876 p.)

- Bu, mimy, ce mpo BapTonomes, a A nuTa Bac
mpo Tapaca, - nepe6uB 5 AiKOBY piy.

- Ta xaxy , i mpo itoro 6yna 6ecina.

— SIxa x Oeciga?

— JIropu ToMOHINM, 4yB i 4, i BaxTomomert kasas,
- 3ema Jiomy nepom! OTo AK NMOKIMKAIM MeHe 3a
CBIfKa...

— Tax rogi it mpo Tapaca 6yrna 6eciga? — 3HOB Ite-
pebus 1 Aina, 60 LikaBicTh He JaBana MeHi TepIliH-
HA CIyXaTH, AK IaH CyAUBCA 3 KUJOM 32 OYPSAKIL.
A 6axaB mBMAYe mouyTy mpo Tapaca.

- Hi, e Topi, a iHunM pasom, mopu Hanakany,
i BaxTonomeri me Ak y llenpepibii xus, a To Ji 1o-
tim 6yna 6ecipa... Sk xe! npo Tapaca Ipuroposu-
Ya... IO, 3BiCHO...

A nactpoiBca cnyxaTu, a Aif Miit 3HOB He PO
Te, YOTO 5 XOUY, a IIPO Te, AK 10r0 KIMKa/IM 3a CBifi-
Ka. 3HOB s epe6’10; 3HOB IIouHe Aif: «byna 6ecifa»,
i 3HOB 3BepHe Ha Bapromomes Ta OTak [0 caMoro
cena, i He JonMTaBCA s, siKa TaM Oyna Oecipa i 1o
mopu roMoHimm nmpo Tapaca. OueBnupHO 6yro, O
6yna AKach IpMYMHA, IO IPUMYIIyBana fifa 6pa-



TV Hay30i4; Moxxe, xagHoi O6ecigu npo Tapaca BiH i
He 4yB HIiKOJH, a MOXKe, OCTeperaBcs il BUMOBUTH,
He 3HAIOYM 3alleBHe, 1[0 MU 3a Jofu. Moxe 6yTy,
o Jiif 9yB Ty camy «becimy» Ky HOBENOCS MeHi
qyTH Bif iHuMx mropmit, mo «Tapac llleBuenko He
BMMPAB, i J0Ci BiH XUBMIL, a PO CMEPTH JOTO IIy-
IIeHO MDX mofbMy MaHy»... (I, 15).

Huraty 1i Ba)XXKO CKOpOYyBaTM—30KpeMa KOJIu
XoueTbcs nepefaty GakTypy IIbOro MOBJICHHA i MucC-
neHHs “Hay36iy”, [x rm6mmii cenc KOpiHUTbCA MaGyTh
B TOMY, 1O i€ MOBJICHHS “IIOBTOPIOE” YU IPSMO-TaKy
€ aHAJIOTOM TOTO MITMYHOTO MMCJIEHHS, fIKe € PyH/a-
MeHTanbHUM KofioM IlleByeHkoBoi moesii. Ak HyMi-
HO3HA, TPaHCleH/IeHTHa I0CTaTh, llleB4eHKo, y Muc-
JIeHHI HapoJy He IiArae HOpMaJabHUM 6i0/I0Ti9YHUM
3aKOHaM, II€PETBOPIOETbCA Y XapaKTepHMKa, YU TO Y
MMIaps-HeBMMPAKy—IIo i1 moBuie KOHMChKIUI Kaxe
npsAMUM TeKcToM. [IpukmeToro 1poro “mosa-" a6o “ri-
IIep-peaIbHOTO” CTATYCY € I0T0 BMiHHA, K y ¢aHTac-
TUL, TOSIBIATUCA [ie 1 Konu Tpeba, i mepeBTimoBaTuCs/
IepexofiNTU Y PisHi iHmi nocrati. 3gorag Konucpko-
ro, 10 Iie MabyThb 6epe CBiil IOYATOK Bif TOTO, IJO pa3
IOV TIONyTamyu omgHoro fobpopis, M.A. Kpeumepa,
AKMit miknyBasca poanHolo lllesuenka 3 IlleBueHkoM
TOMY, 110 BiH OyLiMTO 6yB IOXOXWIT Ha HbOTO, i IXaB
HoOpMMY KIHBMU—SIKOCH HifIK He IlepeKOoHYe (MalbyTh,
HaBiTb JIOTO He IepPeKOHy€)—i, 1[0 TO/IOBHE, caMa Jis
posmnoBiai e migBaxxye iHmmM ¢axrom. bo cnpasa B
TOMY, 11O iHIIWIA [iif], 7ioro HOBUII iHpOpMaTOp 3 Hapo-
Iy, 1 TAKOX CTapililliMHA i3 KX CiJT Tenep JOZYMYETbCA
OCh 10 YOTO0:

...Ha pgui apy y cnuBHAKY 3ycTpinu Mu
cTaporo fina, 3 Buay oMy it mip 70 (CeBacTsaH
I[TaamMapeHKo, SIK IOTIM A JOBiaBCs), aje e KW
KpeMe3HMIt, 6afbopuii i 3HATH 1[0 YMCTIOK; 60 X0Y
OyB OyneHb, a COpOYKa Ha JIOMy — Hade CHIr 6ina.
[TpuBiTanucs; s it cTaB pO3IUTYBATH, UM 3aIleBHE
JlsyenkoBa xara 6yna xomch IlleByenKkoBo0?

- CaM s He 3a3Halo, — BifTIOBIB [ij; ane Bif
ToHyapeHka 4yB, 10 TaK BOHO... Ta Hamlo ce Bam?
— IINTAE Jifi i MVIbHO-IPENIbHO NPUUBIISAETbC
IO MeHe.

- Tak, - Kaxy, — LIikaBo...

- ABXeX, X04 Ha KOTO TaK I[iKaBO IOMBUTICA
Ha Ty XaTy, ie¢ POOMBCA... i Ha MeHe, i Ha Bac TaK...
YOM He JIF000 Ha CTapOCTY JIiTaX MOAMBUTICS Ha TY
Xary, fie BU POAVIINCA. ..

Tock 9ygHe 3ManocaA MeHi i B CI0BaX, i B IOITIA-
Ii if1a; S CIUTaBCA:

- Jlo 4oro ce Bu, #ixy, pid BefeTe?

— Ta Bu x cami 11 6ygere IlleBuenko?

Or Ha ce BXe A 3poAy-BiKy He crofiiBaBcA!
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Hixkonmm MeHi 1 Ha [iyMKy He HPUXOAMJIO, IIO A
yuM-HeOynb ckuparocs Ha Tapaca Ipuroposuyal

- Hi, miny, s ne lllepuenxo; g 3 Kuesa...

- ToBopitb-Taku! Haye s1 He 6aumMB Bac TOf,
SIK BU Ilepefi BOJIEI0 IpUI3AVIN CIOAY O HAIlOTro
cerna... i B ilepkBy 3axomum i o6amBsmcs. Ilpas-
Ia, TOA1 BY He OY/IM TaKVM CUBYIM. .. aJie 5K CKilbKO
BXe Toro yacy munyno! OT Bxe micns Bomi Tpup-
uarb mit! I g Toni HetakuM 6yB, YOpHABUM OYB, a
Terep romenactuii... Xiba He nmopa?

- Bxnenanucsa By, figy! — Kaxy £, cifarodu Ha
Tpasi mix cnuBolo, — s He IlleBuenko; IlleBuenko
TOJIi camMe BMeP, SIK BOJIA IOfASAM BUIALIIA.

Him cryxae; mifi CMBMM BYCOM MUTA€E Yy #OTO Je-
TeHbKa YCMIIlIKa, a 3 04Mii 3HATH, 1[0 BiH He Jime
meni Bipu (I, 21).

[le nepen Tum, Ha mix i3ai fo Mopuniis, Ko-
HVICBKIIT Ma€e Harofly coKycyBaTy CBOI JyMKM IIPO
OTOJ iMIIepaTuB, AKUIL JI0TO CIOfM IPUBiB; BiH AyMae
IIPO HBOTO JITepaTypHUMM KaTeropismu (“reHiil Ha-
IIOTO CJIOBA”, TOL[O) ab0 B3arajsi MOMEHTOM KOHBEH-
uitHuM (“moBara’, TOIO), aje HACHpaBfi ImeTbCs
TYT IO I[OCh HabaraTo Ba)XINBillle, apXeTHUIA/IbHe,
imeTbcs MPO KOHTAKT i3 sacrum-oM, i3 CBATICTIO, i 11el
TpeIeT Iepef CBATICTIO, Tepef] MOTOMOIYHMM € BKpail
ABTEHTUYHVM, TUM WIO IS BUQTHUX aHTPOIIOJIOTIB
i penirie3HaBIIiB MOCYTHbO BM3Ha4Ya/l0 HYMiHO3HICTb,
Te, 0 € PyHAaMeHTaNbHO iHue (set apart):

Ckopo Mu Bixamu B MopuHii, MeHe 06-
TOPHY/IO MOYYTTE Haye AKOTOChb OCTpPaxy, TOTO
OCTpaxy, AKUIl IPOHU3YE 4YONOBiKa, KOMM BiH
30MpAEThCSI CTATH BIIEpIIE IEPef OYi TOro, KOro
BiH Limmit cBifl BIK 3BUK INMOOKO IOBakaru!
S yBech mepeHABCA JyMKaMM IIPO I'€Hisl HAIIOTO
CTIOBa i BeIMYE3HY Bary JiOro He TilIbKO JiA YKpa-
iHM, ane i B3arami gna mioguit. HiMo cupmiB a1 Ha
Opuulli, HIMO AMBMBCS Ha IIMPOKY BYIUIIIO, Ha de-
ITyPHi XaTKM CeJIsH, 3aKyTaHi B 3€/IeH] IIaTy CafiKiB,
HIMO BOMBaBCs 5 o4MMa i B He6O, i B flepeBa, Haue
CIOJIiBaBCsI CIIOCTEPEITU B HUX LIOCh He3BMUUAliHe,
BJIACTMBE CaMMM Tinbko Mopunyam! JJymxu moi
nepebMB, Cylle cKasaTu po30OyAMB MeHe 3 MOro
«CHYHaABY» [Iifl, CHUTaBIIN: KYIM X ixaTm?

- ITo mxkomu. (I, 16-17).

I pmami, xomu BXe /oMy IIOKa3aHO OTY XaTy, fe
IlleByeHKO HApOAUBCA i KMB:

- Ortce Ta xara, fie, KaXyTb, poamsca Tapac
Ipuroposny, - npomoBuB 0 MeHe Bacuib IBaHo-
BUY.

S MyMMoBoOMi 3YNMHMBCA Iepel XalyIuMHOKO
i KiZIbKO XBU/IMH CTOSAB MOBYKM, HiMO, HEPYXOMO!



Ta un pificHO X B cilt came xari Karepnna Skn-
MiBHa TOBM/IA T'eHisA Ykpainu-Pycn? Un He neren-
napHa ce xata? Ceplie i yce MO€ YyTTE TOBOPUIN
meHi: «Tak! TyT!» - i MeHi BBMKamocs, 110 5 CTOIO
He Iepefi XalyIol, a Iepefi AKMMCb HEeOCSKHO
I'PaHIiO3HMM XpaMOM; ME€Hi BBVDKA/IOCH, IO TOM
XpaM CBOIM OOIINPOM, CBITOM, CAEBOM, BETUYABOIO
037100010 BifTIOBilae CBiTY, csA€BY i MOTY>XHOCTH
IOYMOK, BUC/IOBJIEHUX «OTHEHHUM» CTIOBOM I€Hif
Ykpainu; MeHi BUyBanocs, 0 B TOMy XpaMi B Ty
caMe XBUJIMHY ifie TOp>KeCTBEHHA BifjIIpaBa i IO
Be/IYaBMM IePEKiTOM BeJIeIiITHUM JIyHaE e 6ib-
1Ie TOP>KeCTBEHHMIA XOp MOTO PifIHOTO CTIOBA. ...

Crol0 £, IPUKYTUII IIOYYTTEM HEBUMOBHO 071a-
TOTOBITHUM, TpeM4y, Pajilouy He3eMHUMM pafio-
IIaMM, ajie He MOCMIil0 BCTYIUTH [0 TOTO XpaMmy,
4yl cebe HETOCTOVHMM, 4yIO, IO A He BUPOOUB
co6i Micus B ToMy xpami. CTolo B JI0ro InpefBepHi,
a 1o3aj cebe IPMIYBAETLCA MeHi:

Oit Hema, HeMa Hi BiTpY, Hi XBUIi
3 Hamoi Bkpaiuun...

Yyio, HI6M HaIO MHOIO HE3pMMO BUTAE [yX Ie-
Hif, i HiOU 3 BMCOKOI 6/TaKUTi HeCyThCs JIOTO C/IOBa:

CxaMmeHiTbcsa! 6yabre m0ny,
bo nuxo Bam 6yze!..

«AMiHb, 6aTbKy!» — IIen4yTh MOi ycTa. Sl HeMOB
IPOKMHYBCA 30 CHY, 3 AIKOTOCD IVBHOTO, YapiBHOTO
cHy! AJle rozii IOK/IafiaTUCA Ha Yy TTE ceplsd, Tpeba
pOo3MipKyBaTy, i IIeBHE Ce Ta CaMa XaTa, sIKoi MeHi
Tpeba? (I, 17-18).

Opnoro 3 Haibinbmmx 3acnyr Konucbkoro mepen
1IIeBUeHKO3HABCTBOM € Te, 1[0 BiH MaB 3[JaTHICTb TOH-
KO BifdyBaTy CBOI IIOYYTTS i He IPUXOBYBATH iX, Ka-
MyQoBaTy iX epef caMuM co6o0x. I BogHOYac TOHKO
criocrepirati 3a MOBJIEHHAM (i IiAHHAM) TOTO HapORY,
3 axoro Buiimos IlleBuenko. B jioro po3MoBax i3 cTa-
poxunamu i3 cin, B akux komuch xus llleBueHko, BiH
3a/IMIIAETbCS BIJKPUTUM JI0 1ii€l aBpM i TOHKO HaTs-
Ka€ Ha IPOSIBU IJbOTO iHIIIOTO CTUJIIO0 MUC/IEHHS-i-MOB-
JIEHHS, 1110 CYIPOBO/KYIOTh Pi3Hi HaMaraHH: 3HATU
KOHTAaKT i3 icropuyHuM IllleBueHKOM—4M 1€ AUCKYPC
“Hays36i4” fAK y mepuIoro Aifa-BisHMKa (fe Bce HiOU-
To Befe mo llleBueHka, aje TOTO, IKUI HACTI/IBKU BXKe
iHTepHaMi30BaHMUI [ioM, II0 MDK HUM i JifioM Bxe
HEMa€e pisHUILi), YU Ile CBOEpPIgHA “MeTeMIICUX03a
(mepeMillleHHs/TIepeBTIIEHHS AYII, PO fKe y CBOIN

mictuyHii ¢asi mapus IOmiym Cnosanpkuii), fe mo-
cmipgauk IlleByenka (Konmcpkuit) 6auntbest gpyromy
migosi ([TamamapeHKOBi) [OCTEMEHHOI peiHKapHAIli-
e camoro llleBuenka. 3 1Oro MOBUINUX CITiB BUTHO,
mo KoHyucbknit HeMOBOM BUIIPOLIYBaB Ilepef sacrum-
OM 3/IaTHICTb 6a4MTH 1110 IPaBAy—i 3/Ja€ThCs, 110 BOHA
oMY Taky BifKpuacs.

B Toit ke yac, KoHucbkmii 3anuuiaeTbcs pario-
Ha/liCTOM—Ha 110 B)XXe HATAKAITb JOT0 MipKyBaH-
HA Ipo Bumagok 3 Kpeumepom i pisne inme. He € e,
3BICHO, palliOHa/IisM pajy pallioHali3My, He KaXKy4u
BXKe JaHMHA IS BIafM, a pajille TOHKe OCMMUC/IEHHS
peasbHOro, IMPEeCKOPOHOTrO i YHOCIKEHOTO >KUTTS
LIbOTO Hapopy, 3 AKkoro llleBueHKO BMIIIIOB i AKOro
BiH Tak 6OaratorpaHHo onucysaB. (COBETCBHKI mocmifa-
HUKM Majy 6M Ha LIbOMY MiCIii cka3aTyu “ocImiByBaB’.
I B 1iit GpanpmmMBiil NMITHOCTI € BCA CYyTh COBETCHKO-
ro nuueMipcrsa.) Aje 30BCiM SCHO, 1O MATpisfpXasb-
HUII 1ag, fe 6aTbKy nporanAoTb Karepuny 3 xaru, 60
BOHA BariTHa, HifIK He ocmiByeTbcA llleByeHKOM, Ha-
BiTh fAKIIO LIKi/IbHA MpOTpaMa TBEPAUTDH IIPOTUIIEXK-
He. | moer, SIKMit KaXke PO TOM >Ke Hapof (HampuKiIaz,
y “Mockanesiit kpyanii” 3 1847 p.), o sk 6arari, Tax i
6ingui paginu, konu Makcuma xata 3ropina—TaKoX 110
paficTb He OCIIBYE€, a paflle OCyIKYe, Kake IIpaBAy
B O4i HenpaBAK—Te, 10 Mimenp Pyko Ha3MBaB 3a aH-
TUYHO-TPELbKIM IIepBOB30pOM Iapesieto (parrhesia).

ITuraHHs, aKi KoHMCbKIIT CTaBUTD, CTOCYIOTh-
¢ QyH/IaMeHTaIbHOI LIHHOCTY—IIPaBM-CIIPaBe/Ii-
BOCTU. B TOoMy >ke pallioHaTbHOMY K/II0Yi BiH CTaBUTb
BKpall peajibHe MUTAaHHS: SK Iie TaK, [0 BAAYHUI Ha-
POI—TOgI, KON 1je IMMCAIoCs, 1ie BXXe CKopillle Hallif,
a He HapOJ—SKOCh He MOf0aB MpO Te, 1[00 HAIIATKU
Tapaca IpuropoBnua, a ix 6araTo i Bci BOHU BKpait 6if1-
Hi, K OTi XXUTeNi TUX cin, Akux KoHucobknit sycrpivae,
IOCh He AicTajIi B ClIafIKy 3a MaliHOBi ITpaBa 0 TBOPiB
IXHBOTO CTTABHOTO POAMYa, K1 (TOOTO 1i rpoi) 6u Tak
MIpUAAINCA JI0T0 BKpail He3aMOXKHill popuHi. I Tumno-
BuM po6om KoHucbkuii e mepenae po3MOBOIO 3 POMIM-
JaMU-HalagKaMM:

S Bigmosis, mo TapacoBi TBopu gilicHe Benmn-
KMl cKapO; ajie 3a CKiIbKO KYIUIEHO «IIPaBO BJIac-
HOCTH» Ha IX, g 3aIlleBHe He Bifjalo.

— Ocb HaTe, nepevynTaiiTe, Tak i JoBiflaeTeCh.

3 cim cmosoMm Ilerpo MUKMUTOBUY B3AB 3 LIyX-
NANKY 1 TOfaB MeHi JBa KOHTPAKTM, MMUCaHi y
OBTHI p. 1873 y Kuesi. Ilo nepmomy 3 Hux KHu-
rap €rop Penopos Kynus 6YB IpaBo BUAATH OfUH
TinbKo pa3 TBopu Tapaca IlleBueHka, 3araTUBIIN
3a Te OpaTaMm moety, 3gaeTbcs, 600 py6. Ilo apy-
roMYy, MMCaHOMY 23 KOBTH#, IPaBO BIaCHOCTU Ha
yci Bxe TBOpu IlleBuenka, sAxi 6ymu Bxe i sAki He



Tapac WWesueHko. "B Arotuni” (1846 p.).

6y e HagpykoBaHi, Kynus 3a 2000 py6. B. P-un.
Crmara rpoumii fijicHe po3/IoyKeHa Ha BeJMKi paTu
moch 1o 400 p. yu mo. Ha koHTpakTi migmmcascs
3a cBifKa i ToI «HacTUpHUI» P[yco]B.

ITo HammMM 3aKOHaM, IPaBO BJACHOCTY Ha Jii-
TepaTypHi TBOPU KiHUMTbCA Yepe3 50 pokiB miciA
CMepTH aBTOPA, 3HAYUTH TiILKO 26 JIIOTOTO POKY
1911 TBOpM yKpaiHCBKO-PYCbKOTO I'€Hifl CTaHYTb
BOJIbHMM TPOMAJCBKMM JOOPOM; BUXOUTD, IO
TOJi MMUHE YU He LiINit TOPOXXKaHChKUII BiK Bifi AHA
HapomxeHHs Tapaca. (I, 28-29).

I Ha TOoMy crpaBa Tax i 3armoxia. Ane Konucbkoro
BOHaMY/II€iMY/ISi€,iBiHHE MOKe HETIOBEPHY TUCA IO Hei:

...IIpaBo BmacHocTM mOBMHHO Oy/NO CTaTu
HiuuM 6inblile, AK 060B’A3KOM OIKM HaJ, HeboXKa-
tamu i onykamu Tapaca Ipuroposuya, 060B’a3K0M
mikoBarucs, mob ix He 3ainu 3MMAHI, W06 cTamm
BOHI JTIOAbMY OCBiYeHMMM, He IlepecTardu 6yTn
censiHaMy; 1106 HeODK BIIIOrO TeHiss He CIyXXUB
MOMNUAHTOM 3a 50 p.; 06 OHYK JIOTO He IIeH-
TaBcA milky fo Kuesa, mrykaroun cTeXXKM 1o CBi-
Ty. Ce 6YB i € cBATHUIT 000B’I30K KOXHOTO, 1O KOTO
IiepeifIno mpaBo BaacHocTy Ha llleByeHKOBi TBO-
pu. BukoHatu ceit 060B’A30K 6Y/10 JIETKO; XKafHOI
IlepelIKoay He Moo OyTu Ha Te, 1106 Heboxara
jforo mpuKynuTu 1o 10 gecATHH Mo, OCBITUTH iX
i mituit ix. KowriB Ha ce moctaumio 6, garoun 10—
15% 3ucKy 3 KO>XHOTo BuAaHHA TBOpiB IlleByenka.

He6ix renis — coupkum!! ITanose!!

He 3a conpkoro 6 itomy 6yTi; He 3a CTOpOXa
JIOMY CTy>KUTY Ha JAbKOBill MOTWII, a yIMTemo-
Batu 6 B KupuniBcekiit HapopHiit mkori... OT fe
micue npo IlleBueHKoBOro HebOXKa; ajle Ha Te Tpeba
OyIo aty itoMy OCBITY... <....> TsDKKuMIL, ane cpa-
BeJI/IMBMIL OKIp ITOYYB £ 3 yCT IPOCTOTO YO/MOBiKa:
«Tapac mmakaB 3a 6paTiB MEHIINX, MMCAB I P O T U
Il a p A, IPOTH TIaHiB, @ XTO yOesIeuns 1Oro cii-
nux ony4ar? Llap Ta manu, a rpomapi npo Hux 6ymno
6aitmyxe» (I, 29)

Xou Takux amOiniin Tekct KOHMCHKOro TOYHO He
Mae, 7toro “Tlomopox B pigni cena IlleByenka” € ma-
OyTb HaJKpaluM 3arajJibHMM BCTYIOM JO CIIOrafiB
npo IlleBdyeHka. B posnoBigHOMY i1 Ha mepummii Io-
I, “7IeTKOMYy” TeKCTi BiH 3apMCOBYE i BOgHOYAC fie-
KOHCTPYIOE JiesiKi 4ijIbHi, K “MicbKi’, Tak i “cimbcbki”
KOIM Ta emicTeMosorii y paHHboMy (i Iie faneko He
HAayKOBOMY) LI€BYEHKO3HABCTBI: IONIYK aBTEHTUYHO-
ro “nmokycy” llleB4eHka, TOUHOTO (paKTaXXy LIOf0 JIOTO
HapO[PKEHHA 1 paHHIX /T, TMX Miclb [ie JI0TOo AyX
BUTA€E TOIIO, i MapajenbHi cinbcbki, a60 QonbkIop-
Hi Hapartusu npo IlleByenkoBy npucymuicmv (jioro
“6escmepTs’) i Jioro mepeBTineHHs (“MeTeMIICHMX031”)
B 0c0o6i iHmmx miomeit. Yce me, pidu scHa, lje Heo-
¢dbopMIIeHi HaBUKY 1 MAXOAY, IKi 3 YaCOM ITOCUTIOBA-
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Bapdonomiit LLiesuerko

TUMYTbCA Pi3HUM iHCTPyMEHTapieM i OCMMCIEHHAM
MOPAJIbHUX OPIEHTUPIB LIOAO JOrO HAalafKiB—IIpO
0, HaKiHelb, KOHMCBbKMIT TaKOX BJyM/IMBO 3apu-
coBye HOBi opieHTupu. IIntanHs, fAki BiH mopyuye
BapTalTb—i YMOXX/IMBIIOIOTb—/a/IbIlli OCMUCTIEHHS.
Vloro TekcT, OffHaK, Ma/IOBi/JOMMIT OCKiNbKY MOSABUBCH,
KO/IM TepIli fiBi XBuyi MeMyapuctuku npo llleByenka
BXXe BUYEPIANNCA, a JJO XBU/Ii HAyKOBUX OCMIC/IEHD
B 1920-ux pp. 1ie 6y/10 fHanexo.

Ax  sragano, smct Ilpokoma Mukurosuya
IlleByenka go Konncpkoro (No. 4 y Halomy BMUJaHHi)
€ CBOEPIZHOI0 JOKYMEHTaIlielo abo imrcTpaliern o
“ITomopoxi” ocraHHbOro. Tpeba nMuin yTOYHUTH, IO
Ie € imocTpanieno cnenugiyHuX >XaxiB—He cydvac-
HUX, 3 4YaciB BilfHM, a TUX UIOAEHHMX, iICTOPUYHUX,
3 YaciB Kpillay4MHU, fgKa 3aTe TpUBajaa COTHI POKiB.
JIucT HanMcaHuit He3aZOBIO Mic/st TOTO, 5K “ITogopox”
HOsABMU/IACA 1 YBUITYK/TIOE IOHYPY KapTuHY TapacoBoro
IUTAYOTO XXUTTA. TeKCT MOBHICTIO NMOJAETHCA BIIEpIIIE.
3HaHHA J10r0 Maso 6u 6yTy 060B A3KOBe IS LIIeBYEH-
KO3HaBIIiB.

BapTo moparu 1ie ofjuH IITPUX: MOTOPOIIHO YMTa-
TH, CKiIbKM JIIOfieNt, yci Habarato crapui Big Tapaca,
6panocs 6UTH eCATUIITHBOTO XJIONLA 3a Te, IO BiH
Oy1iMTO BKpaB rpoli y “Mockana” —IIo K II0Ka3ao-
cA BiH TaK i He BKpasB:

Ta ax ykpa Creman TepemjeHko y MocKand
rpoli, Ta Ak y3smu 6utb Tapaca 3a Ti rpoui, To ax
3amnakas ctapuii gigych Ilerpo. A Tapac npuitHas
Ha cebe, cKa3as, 110 s y3s1B. Tpeba Oymo ckasaTb fe
i miB, Ta ¥ioro yci 6w, i 6aTbKO, i AsAABKO IlaBNO,
i pin. To mip moime 3 momy, a Oxcana 3 byropcpkum
moma bemTuna, Ta BybkeHe Mapycio 3 xaTu. Mapycs
crina 6yma. To Mapycs made i rade, Ta AK 3acri-
Bag, a B Hill ronoc 6ys rapuuit. A OkcaHna 3 Byrop-
CbKIM IT’€, a Tapac y Ko, ITOKM AsIKa HeMa. A 5K
IAK fofomy, To Tapac y kanuny, 60 foma matu 6’e,
a B Ko7 fisAK 6’e. Mauyxa 3a cuHa y3nuaach, 1o
CMH YKpaB I'pOIIi, Ta BUABUIOCH, a JAK 3a Te, IO
sanwmii (I, 31-32)

SIkach 0CcOONMMBO MOHYpPa, CAAMCTUYHA OOCTAHOB-
Ka MMALTBA i HACMJIBCTBA 3aBe/lacsA y Ll popyuHi, e
HIKOTO HE3aXMIEHOTO fAKOCb He MMHA€E 3HYIAHHA
—ajxe Ta Mapycs, Hap saxoro Mayyxa (OkcaHa Tepe-
I[EHKO) 3HYLIAETbcs, Oyma cmima. Komucnb 3paBanocs
(i meni Takox), mo IlleB4eHKO felI0 IPUTEMHIOBAB
KapTUHY, KoM BiH nucaB (Hanpukiap, y “SIk6u By 3Ha-
IV TaHN4i”), 110 BiH 6a4MB MEKJI0 Y IIbOMY paro (a ceno
y HbOTO B3arasi “HeHade nmucanka’ [guB. “KusxHa”]—
asie Tipka ipOHis TyT AIBHa, Haro/IoLIeHa). AJie K BULHO
3 Toro, o IIpokin poskasye, llleByeHKO He epebinb-
myBaB. Binmosini fmani Hemae: yomy itoro yci 6mmm
(sax kaxxe [Tpokim)? B HOpManbHii rooBi Ije He MiCTUTD-
cs... Hemxxe ToMy, 110 y CTOKIOIbMCbKOMY-CUH/IPO-
Mi-Ha-BUBOPIT OMTH CrMabIIoro, xai 1je AUTHHA i3 CBO-
€l e POVHM, BUMIpIOE IS CeNSAH OAVHOKY (GopMy
[ie3[aTHOCTI y ToflimHiit Pocii?

3 AMB. HanpuKAaa TPETIO iHBOKaUto (i mepexia A0 camoro HapaTtvey) noemu "KusxHa” (1847, 1858), wo nounHaeTbca paaskamu: “Ceno! Ceno! Beceni xatn!/
Beceni 3paneka nanatv,/boaait Bu Teprom nopocamn!/ o6 aoam i caiay He Harwan,/ LLo6 i He 3HaAn, ae 1 wykaTu...” (paaku 44-49).
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HTLU-A: AEHb 5
BIAKPUTUX ABEPEV

19 tpaBua 2023 poky Haykose Toapuctso im. Illes-
4YeHKa B AMepulli BlaumTyBano [leHb BiIKpUTHX [Be-
peil And y4acHuKiB 27-oi mopiunoi Konsenuii Acori-
allii mia BUMBYeHHS HalioHanbHOCTel (the Association
for the Study of Nationalities [ASN]). ITpuunn mns
TaKOi 3yCTpivi HaYKOBIIiB, AKi 3aliMaIOTbC BUBYEHHAM
HaIliOHa/IbHUX 0COOIMBOCTEN B Pi3HMX perioHax cBity
Oy71o0 Ki/lbKa: Io-Iieplie, cepef 3aCHOBHMKIB Acorianii
6ynu unenn HTII-A Crenan Topax i lenpi Iyten6ax,
i Big camux moyatkiB HTIII-A € acoriiitoBaHUM 4IeHOM
ASN; mo-gpyre — wiean HTIII-A nocrTiitHo € y4acHM-
kamy KonBenuii, mmif; yac skoi fonoBigaoTs Ta 6epyTh
y4acTb B JUCKYCiAX, NPUCBAYEHUX aKTYya/JbHMUM IIO-
JTTUYHUM, COLa/IbHUM Ta KYIbTYPHUM IpoOr1eMaM
CY4acCHOTO CBiTY; IIO- TPETE, POCiliCbKO-YKpaiHCbKa Bill-
Ha IIOCTaBWIa Nepefl HayKOBLISIMU HIepeT MUTaHb, Bifl-
TOBIJi Ha AKI HOTpi6Ho IIYKATy BXXe 1 HMHI; O-4eTBep-
te — HTIII-A oHOBMIIO CBiit OYAMHOK — HEpIINIi TOBEPX

Ta npuMilleHHs 6i6mioTeku; i mo-1r'site, HehopMaabHa
3yCTpiu Majia Ha MeTi IO3HaioMUTH y4acHMKiB ASN
3 pisubHicTIO ToBapucTBa Ta IPOTpaMor0 CIiBIpali
y cepi rymaHiTapuUCTUKN.

Ha mio 3ycrpiy mpmbyno moOHam CTO ABAALATDH
rOCTell, JyId SIKUX CIellia/IbHO Oy/I0 IPUTOTOBJIEHO
HOPUIHATTS, @ TAKOX BUAPYKOBAHO OpoIIypy, B sKiit
y ctucnint popmi nogano ictopito ToBapucTsa Ta itoro
3aBJIaHH:, po3KasaHo Ipo 6ibmioreyni Ta apxisui Po-
HAIY, HOCTiITHMIBKI IPAaHTV Ta I'PaHTU I IyOrika-
i/, TTOaHO CIMCOK HANBAX/IMBIIIUX BUAaBHUYNX
npoekTiB HTIII-A 3a ocTanHi fecATh pOKiB, a TaKOX
nporpamy HapnssuuaitHoro ®oHAy, sAKa NOK/IMKaHa
TOMOMOITM YKpPaiHChKMM HayKOBLAM, 1O IOTPaNniIn
Yy CKpyTHe CTaHOBMIIE Iif} Jac BillHN.
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IIpesupent HTIHI-A Tanmmua Ipuub, Hayxko-
Buit cekperap Moxaman Ilerposcbkuit-lllTepn Ta
Bine-ITpesunent [puropiit [pabosnd, 3BepTaro4nch fo
YYaCHUKIB 3yCTpidi y KOPOTKOMY C/10Bi poindopmy-
BaJ/IV TOCTEN PO MeTY 3i0paHHs, pO3IOBI/IN PO Cydac-
Hi MO>XX/IMBOCTI ToBapucTBa Ta 3alIpOCKU/IN IO CHiBIIpa-
ni. Cepep rocteit 6ynu ronosa HTII-Kanagu Mapra
Huuok, pupexrop Kanapcbkoro iHCTUTYTY yKpaiH-
cokux crygiit (KIYC) Haranis Xanenko-®piseH, gu-
pexrop lanysesoro mepxxaBHoro apxiBy CbY Amnppiit
Koryt, mpesupeHT AMepuKaHCBKOi acoljialjii ykpa-
incpkux crypin (AAUS) Codis Binbcon, pupexrop
YKpaiHCPKOrO HAayKOBO-[JOC/IJHOTO Ta OCBiTHBOIO
neHTpy BuBueHHs [onmogomopy (HREC) Mapta basiok,
yycneHHi wieny Ynpasu HTIII-A rta 6arato HaykoB-
1IiB, 1[0 IpMiXanM Ha KOHBEHI0 3 YkpaiHu, €spomnn,
ABcrpanii Ta Kanagu.

s 3ycTpiu nokasana, mo HTII-A B ocTanHi pokn
BUJILIUIO Ha IUIJHY CHiBIpalo i3 aMepPUKaHCbKUMU
Ta €EBPOIECPKMMM HAyKOBMMM yCTAaHOBAMU, B AKUX
JOCTIIKYIOTbCsI HarajabHi IpoOneMy CHiBiCHyBaHHS
CBITOBOTO CIIIBTOBapMCTBa Ta OCOONIMBOCTI PO3BUT-
Ky HalliOHa/lbHUX IIpolieciB B €Bpomi Ta AMepuiii.
Hap6anus 6i6miorexu ta apxiy HTIII-A mopas 6i1b-
Ille BUK/IMKAIOTHh 3allikaBJAeHHSA B MOCIIMHMKIB, SIKi
3alIMalOThCs BUBYEHHAM YKPAiHM Ta YKPaiHCBKOI [i-
acIopy Ta yCiM KOMIUIECOM T'YMaHITapHUX IpobieM,
SIKVIMM >KMBe cydacHuii cBit. He monmmma 6aiigysxoro
HAyKOBILIiB BJCTaBKa KHIDKKOBUX Bupanp HTII-A,
30KpeMa, fie Oy npepncrasieni BufaHus [lleBuenkis-
cpKkoro i KynimiBcbkoro npoexris, Amnacy ykpainuyise
6 Amepuui, Enyuxnonedii Yxpaincoxoi discnopu, 3anu-
cox HTIII-A: Hosa cepis, MemyapHoi cepii. [IpucyTnix

linapin 3apuubknii, MaanHa puHb Ta Boroarmnp Kyank
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Buctynae npesunaeHt HTL-A lNaanHa NpuHb. Yekae Ha BucTyn A-p
MapTta Anvok, npesnaeHT HTLL-KaHaaw.

Oy/10 MoiHPOPMOBaHO PO 3aXOAM, L0 BifOyBaIOThCA
B O6yauuKy ToBapucTBa Ta po QyHKI[IOHYBaHHS BIac-
HOTO caifTy Ta Youtube-kaHarny.

3BicHO, 1110 IIMPOKa NporpaMa MifTPUMKM HayKOB-
I[iB, TOOTO IXHIX BU[aHb Ta IPAHTOBA MiATPUMKA Ha-
YKOBUX IIPOEKTIB HaltOi/bllle I[iKaBM/Ia TOCTEN, PO
IO 3TafyBajiocs Y YMCIAEHHUX IPUBATHUX PO3MOBaX,
ocKinbky ToBapuCTBO IPOTATOM TPUBANIOTO Yacy
BijoMe cepef; YKpPAIHICTiB SIK CHOHCOp 6araTboX BaX-
MMBMX HayKoBux mpoektiB. Came 3asmsxu HTII-A
TiTepaTypo3HaBlli, MOBO3HaBIli, iCTOPUKY, MOITONIOTH,
COLIi0/IOTY Ta aHTPOIOJIOTY MalOTh 3MOTY IIPOBECTH CBOL
IOC/i/KeHH 1 3aBepIINTY X BUJAHHAM MOHOTpadiit.

IIpotarom  Maibke  TpPbOXTOAMHHOI  3yCTpidi
B HTHI-A yuacumku KomBeHuii, ska BigbyBamacs
y Komymbiiicbkomy  yHiBepcuTeTi, cminkyBamics
i 0OMiHIOBasIICsl BpayKeHHsAIMM Bift BimBiguH ToBapucTBa
Ta rOCTMHHOCTI, 3 sikoto HTIII-A Bigunumo cBoi fBepi,
3aNpOIIYI0YH [IO CHIBIIpalli Ta fia/ory.
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DEIMPERIALIZING
THE SOVIET AVANT-GARDE

Brad Samuels, Oleh Kotsyuba, and Myroslava Mudrak at the “War/Art Balance” panel discussion at the Cooper Union'’s historic Great Hall.

New York City, April 27, 2023.

The Cooper Union, the Shevchenko Scientific
Society in the US, and the Ukrainian Museum in
New York cohosted on April 27, 2023 a Colloqui-
um “War/Art Balance: Deimperializing the Soviet
Avant-Garde at the Time of Russia’s War on Ukraine,
Its Culture, and People” at the Cooper Union’s
historic Great Hall in New York City.

The participants were:

Oleh Kotsyuba, Director of Publications at
the Ukrainian Research Institute, Harvard Univer-
sity, event organizer and moderator, corresponding
member of the Shevchenko Scientific Society;

Tetiana Filevska, creative director of the
Ukrainian Institute, Kyiv (part of Ukraine’s Ministry
of Foreign Affairs);

Mayhill C. Fowler, associate professor in the
Department of History at Stetson University, full mem-
ber of the Shevchenko Scientific Society;

Myroslava Mudrak, Professor Emerita of the
History of Art at the Ohio State University, specializing
in the field of modernist art of the late 19th and early
20th centuries; and full member of the Shevchenko Sci-
entific Society;

Brad Samuels, assistant professor adjunct in
the Irwin S. Chanin School of Architecture at the Coo-
per Union and founding partner at SITU, an unconven-
tional architecture practice based in New York City.

The event was introduced in Ukrainian and
then English by Adriana Farmiga, Associate Dean of
the School of Art at the Cooper Union.
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Prehistory

In a statement posted on February 6, 2023 the
Cooper Union announced the following (the acro-
nym Vkhutemas is in Russian—the official language of
the Soviet Union, and one intended to replace all the
other languages in use there once the Soviet nation was
finally created—Bpicmme XymoxxecTBeHHO TeXHUYECKIe
Mmacrtepckue, i.e., Advanced Artistic-Technical Work-
shops, or an Art School analogous to the better-known
German Bauhaus that focused on modernist architec-
ture and design):

On January 25, The Cooper Union made the diffi-
cult decision to provisionally postpone the open-

legacy and learnings of a little-known design school
that was shut down by Stalin in the 1930s for its pro-
gressive ideas.

The Cooper Union fielded questions, both private-
ly and publicly, when the exhibition was first an-
nounced in early January, with individuals express-
ing anger over what was perceived as a celebration
of Russia’s contribution to architecture and the
timing in light of Russia’s ongoing brutal invasion
of Ukraine. The groundswell of uncertainty and dis-
tress that occurred in advance of the public opening
made it clear that more time was needed to listen
and assess before moving forward with this presen-
tation.

ing of Vkhutemas: Laboratory of the Avant-Garde,
1920-1930, an exhibition organized by The Irwin
S. Chanin School of Architecture and co-curated
by Anna Bokov and Steven Hillyer, scheduled to
open later that day. The exhibition grew out of two
seminars and a workshop led by Assistant Professor

Five days later, on January 30, 2023 (i.e., with lightning
speed as these matters go) a letter of protest appeared
that was directed to the President of the Cooper Union,
Laura Sparks, and Hayley Eber (Acting Dean, the Irwin
S. Chanin School of Architecture) that began with this
paragraph:

Adjunct Bokov, starting in 2019, that explored the

Models at the exhibition Vkhutemas: Laboratory of Modernism, 1920-1930, presented by the Irwin S. Chanin School of Architecture of
the Cooper Union. Curators Anna Bokov and Steven Hillyer. April 25-May 5, 2023. Photo: Oleh Kotsyuba.
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We write to express our deep concern and disap-
pointment about the Cooper Union’s last-minute
decision to postpone indefinitely the opening of the
exhibition Vkhutemas: Laboratory of the Avant-Gar-
de, 1920-1930, which was slated for January 25.
In a statement, Hayley Eber, Acting Dean of the
Irwin S. Chanin School of Architecture, wrote that
the decision to cancel the show on its opening day
grew out of a concern over the appropriateness of
the exhibition in the context of Russia’s ongoing war
of aggression in Ukraine. We stand in full solidar-
ity with the people of Ukraine and all those who
oppose Russias unjustified and brutal invasion.
To conflate the work of an architectural school
based in Moscow a century ago (and shut down af-
ter just one decade in a wave of cultural and political
suppression) with the actions of the Russian regime
today, however, represents both a profound misun-
derstanding of the history of Vkhutemas and a trou-
bling instance of censorship and historical erasure.

The text then goes on to speak of Vkhutemas as
“a ground-breaking experiment in art education,” and
prominently mentions the many “Ukrainian-born faculty
and students” there, including Kazimir Malevich (b. in Kyiv
of Polish parents, who indeed identified with Ukrainian

BloreTeHb 55-56 ¢ i 4 e H b - T Py A € H B 2023
culture and contributed much to Ukrainian modern-
ism), and ends up being signed by some 777 signatories.
The alacrity with which this letter was produced and
signed remains impressive, but its tone of high mor-
al indignation (the reference to “troubling instance of
censorship and historical erasure” above, or its con-
cluding statement that the Vkhutemas exhibition “is an
important reminder of the cultural experiments of the
interwar years and their lasting legacies that stand in
opposition to authoritarianism—both then and now”)
is in fact wrong on the facts and utterly insensitive to
the core issue. Because in fact, the above statement by
the Cooper Union on February 6, 2023 actually an-
nounces that the exhibit will open “later in the spring,”
which it did on April 25, and it also contextualized
the Cooper Union’s search for solidarity with Ukraine
(and its Ukrainian neighbors in New York) and sup-
port for them in light of the horrors inflicted by Rus-
sia’s barbaric and unprovoked invasion on February 24,
2022. The papers presented at the colloquium on April
27, 2023 cast further light on the issues that need to be
considered here. We offer you the presentations of the
three members of the Shevchenko Scientific Society in
the US who participated in this groundbreaking event.

Hayley Eber, Oleh Kotsyuba, Adriana Farmiga, Myroslava Mudrak, Brad Samuels, and Laura Sparks at the “War/Art Balance” Colloquium.
New York City, April 27, 2023.

17



w
=
¥
)
L)
=
]
z
9
e}
O
w
[a)

Letter to Members of SHERA

(Society of Historians of Eastern European, Eurasian and Russian Art and Architecture);
(Laura Sparks (President, The Cooper Union for the Advancement of Science and Art)
and Hayley Eber (Acting Dean, The Irwin S. Chanin School of Architecture)

% The Ohio State University
February 1,2023

As a longstanding member of SHERA and scholar
of Russian and Ukrainian art, I laud the Cooper Union
in taking the courageous and professional decision to
postpone the exhibition of Vkhutemas. To put on the
show as scheduled in the time of a full-scale war initiated
by Russia—a war meant to challenge the existence of
Ukrainian art and culture, if not to erase it completely—
would not only demonstrate an insensitivity on the
part of our academic world but also a weakness at the
core of our profession as historians of Russian and East
European Art and Architecture. What SHERA calls an
act of censorship on the part of the Cooper Union, we
might rather consider a bold and responsible position
that asks us to pause and reconsider our role in the
profession and the way we identify ourselves as area
specialists, and as humanists.

Russia’s assault on Ukraine is not just a breach of
international law; the sheer brutality of the attack on
Ukraine is intended as a final blow to a millennial
culture that, bit-by-bit, had been appropriated into
Russian history, creating a narrative that, for the most
part, remains unchallenged—even by us in the West,
who would have recourse to scrutinize its falsehoods
and to rectify it. In some measure, the work that
we as area specialists engage in—be it exhibition
planning, catalogue publishing, or public teaching—
feeds and nurtures the idealization of Russia and its
imperialist claims. It’s the nature of the beast. However,
at this critical historical juncture, as we witness the
unraveling of the myth and the impending existential
crisis for Russia, do we not bear some responsibility
for not exposing the imperial and Soviet ideological
fallacies that have underpinned much of the world’s
understanding of Russia? Do we wish to remain
at status quo, which means, to a large extent, being
complicit with the unexamined narrative of Russian art

on which our careers have been built? We are supposed
to be the experts, yet, unfortunately, we often put out for
public display, mostly through omission, information
that unscrupulously carries the myth forward as we
celebrate the “greatness” of Russian culture. And we
keep passing on this information to our students, who
unwittingly accept the formulation unquestioned.
What can our students be thinking as they witness the
war unfolding before their eyes? How are they to assess
Russian art and culture, considering the brutality they
are witnessing?

As area specialists who have dedicated our creative
lives to artistic and cultural developments in the region,
we should be close in our empathy for all Slavic, Baltic,
Balkan, East European and Eurasian peoples who for
generations have lived under the conditions of half-
truths perpetuated by the course chosen by Russia.
Hence, we should also be sensitive to the timing and
location of the Vkhutemas exhibition. To present what
is widely accepted as “Russian” modernist culture to
which Ukrainian artists have contributed greatly makes
us complicit in the war being waged on Ukraine. To
present this “celebration of culture” in the neighborhood
where Ukrainians live, either as immigrants who
escaped the Soviet regime or as newly-arrived refugees,
is a “real slap in the face”—to paraphrase the Ukrainian
father of Russian Futurism, David Burliuk, who made
the East Village his home in the 1920s.

Far better it would be for SHERA, by virtue of the
signatories to its letter, to issue a statement strongly
condemning of the war and the destruction of Ukraine’s
cultural heritage, addressed not to the Cooper Union
but to all professional academic societies, and thus fill
the sickly void of silence left by the world’s community
of Russian intellectuals.
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The Cooper Union Colloquium

“War/Art Balance: Deimperializing the

Soviet Avant-Garde at the Time of Russia’s War
on Ukraine, Its Culture, and People”

Oleh Kotsyuba. Opening Remarks

1.”War/Art Balance”: the title and the setting
of our event

What does “war/art balance” mean in today’s Ukraine?

Or, to put it differently, what is the connection between
the art of the early 20th century and Russia’s brutal war
on Ukraine today?

One connection is through images and the reality be-
hind them. The image for today’s event depicts the
building of the Zaliznychnyk Palace of Culture in
Kharkiv. Considered his most important work, the con-
structivist building of the palace was designed by Alex-
ander Dmitriev to echo the iconic Derzhprom building
located nearby on the square. It was built in 1927-1932
and destroyed by Russian missiles on August 18, 2022.

Another connection is to consider our desire to do
“business as usual,” to do “life stuff” rather than “war
stuff >—and then to realize that Ukrainians don’t have
that choice.

For that reason today’s conversation is not about the
Vkhutemas exhibition itself but about the politics of
knowledge, education, and art at a time when people
in Ukraine, including artists and scholars, people who
make art and study it, are being put in filtration camps
and torture camps, executed with their hands tied be-
hind their backs, raped and mutilated.

In such a time, we just cannot do “business as usual”;
we do not have the option of not taking a position with
regards to what is happening in Ukraine, since as schol-
ars who do Ukrainian studies, it also affects our work—
here and now. And since we also remember from his-
tory that many individuals and institutions avoided

taking a position on the events leading up to World War
II—and we know how tragically that ended.

The Cooper Union had the courage to take a position—
and a deeply ethical one at that—to make today’s con-
versation possible, and I would like to express my deep
gratitude to them for that.

Their decision to postpone the opening of an art event
was not about “cancel culture” or “censorship” in rela-
tion to Russian culture and its study. Nothing endangers
Russian art today—but Ukrainian artists are the ones
losing their lives, their homes, their artworks and abili-
ty to create without fear today. Against this background,
this imbalance, the decision to postpone the exhibition
of student works examining early Soviet modernist art
and theory is one of solidarity with the suffering of peo-
ple in Ukraine: because “business as usual” that ignores
the brutality of what Russia is doing to Ukrainian civil-
ians today cannot be ignored for someone with a sense
of what is right and what is wrong.

Models and photographs at the exhibition Vkhutemas: Laboratory
of Modernism, 1920-1930, presented by the Irwin S. Chanin School
of Architecture of the Cooper Union. Curators: Anna Bokov and
Steven Hillyer. April 25-May 5, 2023. Photo: Oleh Kotsyuba.
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I invite my friends and colleagues, students and instruc-
tors in the fields of history, the arts, and Slavic studies
to consider the consequences of their own decision not
to take a stance, or to take one that is merely declara-
tive, without any real changes to what they teach and
research, and how they go about teaching and doing
research today.

2. Our program and our goal

The conversation that we are about to have is but a start
of what I hope will be a series of discussions about how
we can step outside the framework that has been in
place for many decades towards approaching “central”
and “peripheral” art and artists in Eastern Europe and
Russia.

As such, this will not be a conversation about the
Vkhutemas exhibition itself, co-curated by Anna Bokov
and Steven Hillyer and featuring works by former and
current Cooper Union students reproducing the works
of various Vkhutemas students. That exhibition is cur-
rently on display on the second floor of this building,
and I hope you were able to see it, or that you will see
it after this event. The opening reception, celebrating
the exhibition, took place this past Tuesday (April 25,
2023).

Our conversation today will be about the role that
art plays in societies as they go through complex and
violent events, and about coopting art for political pur-
poses to cover up or distract us from violence being
inflicted on people.

This conversation will also be about the context in
which art was and is being created, because the parallels
between the early 20th century and today are obvious
and striking to those who are aware of the history of the
region of Eastern Europe, Ukraine, and Russia.

Finally, we will be talking about the consequences of
placing all things Russian at the center of our study of
the region and the artistic phenomena that came out of
it: because the decisions we make about what we con-
sider “important” and “central” in our work and teach-
ing have far-reaching consequences for generations of
students and scholars who often end up perpetuating
the very approaches they are obliged to question and
revise as scholars and practitioners in their respective
fields.
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To all those attending our event today, especially
the current students at the Cooper Union, I would like
to emphasize that the relevance of todays conversa-
tion to you personally is very real. Not only in terms of
your own ethical choices as you go forward, but also in
practical terms: there will be unprecedented and excit-
ing opportunities in Ukraine for people like you when
this war is over. Because the cities that Putin’s army and
private mercenaries are leveling in Ukraine today will
have to be rebuilt when Ukraine is victorious, and they
will have to be rebuilt better, more beautiful, and more
functional for life in the 21st century than they were be-
fore the war. Brilliant careers for many of you are likely
to be made in Ukraine, and if you would like to take
advantage of those opportunities you need to be aware
of the complex issues that we will be talking about to-
day. Vladimir Putin made the mistake of believing that
Ukrainians and Russians are one and the same, that
there will be no popular resistance and that the occu-
piers will take Ukraine in three days. Many in the West
believed the same, often having been schooled by peo-
ple who presented the entire region as Russia-centered.
I hope you do not make the same mistake.

Mayhill Fowler. Theater in Ukraine
and the Geographies of Culture

Let me begin with a question: Why do we think certain
artistic objects, artists, or institutions are important?
What makes Vkhutemas “important” and worthy of
study? We might answer: It’s an institution that created
innovative artistic projects, launched careers, inspired
students, including Cooper Unions, and continues to
inspire. But let’s pause and think: What else, or who else
might have been doing that work of inspiration? Where
else might it have been happening?

Id like to talk about the geopolitics of knowledge—
a concept of Walter Mignolo—and we could explore
further the dense topic of postcolonialism and deco-
loniality—but Id like to explain how what we think is
important, or worthy of study, worthy of exhibits, of
scholarly panels, is not objective. It’s a product of what
critics, or states, or empires, tell us is important. Centers
and peripheries are shaped and are generally products
of power. Knowledge is connected with geopolitics.

Let me give you an example from my field — theater.
You might have heard of Stanislavsky, or Meyerhold,
the Blue Blouses, or agitprop, or the wild experiments



in Moscow theaters. It’s all true. But there was an equal-
ly important event, in 1920, in the middle of war, in Bila
Tserkva, a small town south of Kyiv, where Les’ Kurbas
and his company performed Macbeth in Ukrainian for
the first time ever. The Russian Empire long restrict-
ed Ukrainian printing and performance, and per-
forming Shakespeare in Ukrainian was not allowed.
But here they were, performing a play about the death of
Kings—think, 1920, the collapse of empires, the violent
negotiations over the border. In fact, the Poles had just
retreated from the area, and the violence that started
with World War I in 1914 would continue in this region
until 1922. Kurbas and his team had worked together
in Kyiv since 1917 doing experimental work inspired
by his training in the Habsburg empire—the exercises,
approaches, and stage techniques would shape
Ukrainian theater through the 1930s, until his murder,
and even beyond.

Yet, no one knows about Bila Tserkva. Why?

Because it is “just Ukrainian theater” Theater scholars
in Moscow long considered Moscow the center and
Ukraine the periphery, and western scholars repro-
duced those categories and largely still reproduce them
today. Moscow theater is center, and what is happening
in Ukraine is derivative. But Bila Tserkva is different
than Moscow. Its context is different—the violence of
war, different artistic influences; and its consequence is
different—the entire trajectory of Ukrainian theater.

And it’s not lesser. But it’s that epistemic violence of em-
pire that erases topics from discussion that are outside
the purported center.

If we think about geographies of culture, why are cen-
ters centers, and peripheries peripheries? Perhaps we
need to question those geographies, centering Ukraine,
and see how that changes our picture of why art emerg-
es where it does and when it does.

If we did that, we would see Bila Tserkva and the
dynamic of art and violence.

We would see wild, remarkable experimentation—the
first Ukrainian musical Hello from Radio 477! By the
way, Yara Arts Group with Serhy Zhadan recently did a
new version of the musical at La MaMa theater in New
York, but the original in 1929 made fun of Moscow, and
of themselves, and of artists, and at one point had an ac-
tor trapped in a cherry brandy bottle with a line of ducks.
It was all about the present: witty, sharp, big and jazzy.
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We would see multiethnicity, so central to culture in
Ukraine. Some striking examples of that are the Kul-
tur-Lige (Culture Leage, founded in 1918), which was a
major driving force of Yiddish culture, and the trajec-
tory of Yiddish theater—from state theaters to a special
division of the theater school in Kyiv that trained ac-
tors in Yiddish language, to a Yiddish puppet theater in
Kyiv, which won second place in an all-Union compe-
tition. Finally, let’s not forget the only Polish theater in
the entire Soviet Union.

And we would see what happened when the empire
crushed culture in Ukraine. They murdered artists from
Ukraine and erased their art. And it has vanished from
any survey course of “Russian and Soviet” theater, and
generally those of us who study it are considered not
to study avant-garde theater in a universal sense, but
somehow “just Ukrainian theater” THAT is the geopol-
itics of knowledge, the fact that we don’t know about
Kurbas as much as about Meyerhold, and the Kyiv Art
Institute or Berezil as much as Vkhutemas.

I'll return to Vkhutemas. It’s a center, but it can also be
a periphery. Let me introduce Antonina Matskevych.
You've probably never heard of her. She went to
Vkhutemas, but then came home, to Soviet Ukraine.
She worked with Les’ Kurbas’s theater. Then after the
Soviets occupied Western Ukraine/Eastern Poland in
1939, she came to the city of Lviv in 1940 and founded
the Puppet Theater. She returned in 1945, after the war,
to continue her work in puppetry. In fact, the entire
world of puppetry in Western Ukraine exists because
of her. Vkhutemas is but a moment in her life and her
long career.

And lest you think puppet theaters in Ukraine are pe-
ripheral... Quite the contrary, puppet theaters have
been doing a lot of humanitarian work, work with
displaced children, work with preserving culture and
speaking to the deep need of people in trauma to hear
good stories. They are part of the landscape of a society
at war, part of the fabric of how Ukraine has resisted
and survived. The Kharkiv puppet theater performed
in metro stations, when the city was being shelled, and
recently performed in their own theater, when Kharkiv
is still not safe. They are in a long tradition of pup-
pet theaters in Ukraine, and Vkhutemas, as a part of
Matskevych’s story, is in a small way (a peripheral way)
part of that larger story of theater in Ukraine.

21



w
<
¥
]
©}
=
N
4
9
e}
O
w
fa)

Let’s remember that the geography of culture is contin-
gent, created, and always a product of power. And, ulti-
mately, art is about the audience, the society for whom
and by whom it is created—so if we miss the story of art,
we miss the entire culture of a place. Let’s not do that.

Myroslava Mudrak.
Derzhprom: The Epitome of
Ukrainian Constructivism

The exhibition of the teaching methods and the rec-
reation of model products designed at the Russian
Vkhutemas builds on a body of scholarly literature that
continues to aggrandize Moscow as an epicenter of ear-
ly twentieth century modernism. This mindset is not
without basis, as the Russian avant-garde and its exper-
iments in the visual arts of the early twentieth century
have received much universal attention since the end of
the Cold War. In particular, the reconstruction of the
program at Vkhutemas has had widespread recognition
through articles, catalogues, and museum exhibitions,
and a body of publications that have made it a canonic
theme in scholarly literature on modern art and archi-
tecture. The exhibition at Cooper Union was therefore
of great interest to a specialized public.

Yet, as Russia’s war of aggression is opening our eyes
to Ukrainian modern culture that unfolded along its
own, largely still undiscovered and independent tra-
jectory in the twentieth century, the occasion to show-
case the Vkhutemas also begs for elaboration and focus
on a unique architectural project based on visionary
Vkhutemas principles that had been accomplished,
that is, actually built, in Ukraine. The Kharkiv project—
Derzhprom (State Industry Building) not only fulfills
the lofty aspirations of Vkhutemas but serves as the
quintessential example of twentieth century construc-
tivist architecture.

A reinforced concrete carcass of multistory frames,
using new materials, innovative and unprecedented
construction technologies, and a creative shaping of
space that is both aesthetic and functional, the building
offers many aspects worthy of study and recognition.
Yet, because Ukrainian culture has traditionally been
sidelined by imperial politics, this ambitious, high
modern architectural project, the constructivist gem
of Ukraine, has been long overshadowed by the focus
on Russia and Russia alone. Surprisingly, despite the
repeated missile attacks on Kharkiv where the Derzh-
prom building was erected in 1929, the structure still
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remains standing as of January 2024, although some
damage incurred by Russian rockets in recent attacks
on the city is now in evidence.

As one of the finest achievements of architectural mod-
ernism in Ukraine, the Derzhprom, represents the larg-
est architectural structure built in the constructivist
manner in the entire world. Designed by the architects,
Sergei Serafimov, renowned Russian academic architect
and former teacher at the Svomas (Free Art Studios)
that preceded the Vkhutemas, Mark Felger, originally
from Odesa, and Samuil Kravets (a Ukrainian architect
born in Lithuania), construction of the building started
in 1925. Situated on the main square of Kharkiv, then
the capital of Soviet Ukraine, it consists of nine build-
ings grouped in three blocks, each block containing
three discrete units. This rational, mathematical con-
ception brings about a syncopated harmony of func-
tional office space with open-air vistas that allow one
to see the major city square (today called the Svoboda
[Freedom] Square) and the housing blocks just beyond.
Just as the Bauhaus Dessau complex, designed by Wal-
ter Gropius in 1925 and occupied by design students
and their faculty, offers direct lines of vision onto the
German industrial town and the daily hustle-bustle
of its workaday inhabitants, so the space outside of
Derzhprom in Kharkiv encompasses vistas of the
sprawling city directly integrated in the composition
of the building. Two Kharkiv streets (Henri Barbusse
Street and Romain Rolland Street) pierce through the
building and emerge into the public space.

The design of the 13-story building was oriented along
longitudinal axes that positioned the individual build-
ings radially to converge on a center round space. The
Derzhprom structure defines part of the outer arc of
that circle. In effect, an overall design integrating the
sections of the building forms a dynamic, fan-shaped
composition, which is best seen from above. At street
level, the disposition of the semicircular fagade creates
the effect of a welcoming embrace somewhat akin to
Bernini’s framing of the Piazza of Saint Peter in Rome.
The streets radiating from the center (absent an obelisk
as in the Vatican) determine the entire composition,
showcasing central Kharkiv as a model of modern ur-
ban design.

As a masterful display of how atmospheric space can
be organized, Derzhprom’s series of interconnecting
skybridges between each cluster of building units shoot
across and upward as high as eight stories, creating an
interplay of zigzagging lines that crisscross to make an



exciting engagement of solid forms and framed voids.
On the interior, the central block is connected to the
side units by bridges that create passageways spanning
the streets at the third, fifth, and sixth story levels. By
design, four big courts and sixteen smaller court areas
form an unusual “interior in the open air” (a plein-air
court)—sometimes called the cours d’honneur (courts
of honor)—intended for official, ceremonial presenta-
tions that can be viewed from multiple vantage points.
As a pure avant-garde project, Derzhprom offers un-
anticipated perspectives and a kaleidoscope of shifting
patterns. Texturally, glazed volumetric units function
like facets of a giant, three-dimensional mosaic.

The deep interior of the building presents an inter-
connected corridor system lit from one side, while the
4500 windows bring a light and airy feel into the main
workspaces. These planned details fulfill the mandates
of constructivist architecture not only in terms of efi-
ciency and functionality, but considerations of energy
conservation and the beneficial use of natural resources
for maintaining healthful conditions for the worker.

Primarily intended to house the central government,
several economic offices, and the administrative hub
for monitoring Ukraine’s industrial output during the
Soviet era, Derzhprom was also an educational center,
housing a technical library of 250,000 volumes, a read-
ing hall, and a 200-seat dining area. Two auditoria—
one for 250 seats, another for 1000—were provided for
public use.

Some Background:

Kharkiv was the seat of Ukrainian constructivism.
It is here where the ideas of Vladimir Tatlin first took
shape, and where the reliefs and constructions of Vasyl
Yermilov created a modern design aesthetic. It was
also here where the minimalist staging of avant-garde
theater, rivaling Meyerkhold in Moscow and Piscator
in Berlin could be witnessed in Berezil productions di-
rected by Les’ Kurbas. As the capital of Soviet Ukraine,
from 1919 to 1934, Kharkiv remained an industrial city
and an important seat of higher education, particularly
in the applied and theoretical sciences and engineer-
ing. For the Bolsheviks, the city held every promise to
become the production center of Soviet manufacturing
and industry.

The idea for the future Derzhprom building first came
about as result of public competition to create a gov-
ernment center in 1925. The original winning propos-
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al was created by a local architect, Viktor Trotsenko,
who envisioned a circus-like structure penetrated by
an enormous wedge of empty space. That space is now
called Freedom Square. It was the second largest square
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Derzhprom (State Industry Building). Kharkiv, Ukraine. 1925-1929.
Architects: S. Serafimov, M. Felger, S. Kravets.

in Europe at the time. The team of Serafimov, Kravets
and Felger, young academic architects, expanded on
Trotsenko’ ideas to create a most unusual skyscraper of
“towers” that housed commissariats, planning commis-
sions, various industrial enterprises, a library and even
a hotel. Built in just three years, the complex has often
been referred to as a marriage of American know-how
and entrepreneurship and the aspirations of utopian
communism. Indeed, in a very real way, it epitomized
what came to be regarded as an expression of “nation-
al communism” cultivated by Ukraine’s élite under the
program of Ukrainianization and characterized by
a gaze towards Europe and the West, while tapping into
native traditions.

Audacious and bold in conception, Derzhprom was
meant to serve as a guidepost for the Ukrainian pop-
ulation seeking a path towards national identification,
oriented toward the West and away from Moscow—all
despite an ideologically rigid regime. In the end, sym-
bolic of dashed dreams and disappointment, Mykola
Skrypnyk, the Commissar of Education who led the
charge to reconcile Ukrainian cultural nationalism and
Bolshevik communism, shot himself in his office in one
of the Derzhprom towers in 1933.

As the repressions against Ukrainian intellectuals in-
tensified in the late 1920s and early 1930s, leading to
mass executions, and as the famine devastated the pop-

23



Derzhprom. Kharkiv, Ukraine. 1925-1929. Architects: S. Serafimov, M. Felger, S. Kravets.

ulation in the countryside that would not succumb to
collectivization tactics, and even after Kyiv would once
again become the capital of Ukraine, Derzhprom con-
tinued to be emblematic, signaling Ukraine’s cultural
separateness from Russia. The building survived several
attempts by its Nazi occupiers to blow it up in 1942-
1943. In the 1950s, Moscow sought to bring its aesthet-
ic into line with socialist realism, the state-prescribed
qualities that aligned with neoclassicism, Stalin’s pre-
ferred style. Several subsequent attempts at “renovat-
ing” it by the Soviets has kept it off the UNESCO list
that could offer a modicum of protection and some
hope for its survival. But as we witness Russian targeted
bombing of Ukraine’s cultural monuments, we can only
bring the world’s attention to their value. The hope is
that as a majestic historic structure and an exemplar of
an era of idealism, Derzhprom will remain standing for
generations to come.
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The presentations were followed by a thorough and
thoughtful discussion. A full recording of the symposium
can be viewed on the Cooper Union’s YouTube page at
https://www.youtube.com/watch?v=K9s9MSy2rsE.
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VKPAIHCbKI AUSANHEPCHKI
MPOEKTU Y KVIMNEP IOHIOH

¥ Biflomill HBIO-MIOPKCBKill MMUCTelbKill mKom Kymep
IOmnioH Bix 22 yepBHA fo 13 munHA 2023 poKy y BiKHax
KOTOHau OyAMHKY [eMOHCTpyBajacs BIUCTaBKa -
«Mysei (TM4YacoBmit) yKpaiHcbKoi mitepu» Katepnun
KoponeBueBoi, yKpaiHCbKOI Au3alfHEPKHM, 1[0 MEIIKAE
B HiMmeuunHi, Ta y ranepei boro 3aknajly - BUCTaBKa
makariB «Jlitepu B MicTi — Odesa City Letters».

Katepnna KoponeBuesa mpencraBmia 33 pgusaliHep-
CbKi po6oTH, 1o BifoOpaxkaoTb 33 miTepu yKpaiH-
cbkol abeTku. Imest MUCTKMHI IonArana y tomy, abu
BifpOANTM Ta iHTEpIpeTyBaTH TBOPYIiCTh 33-0X BUIAT-
HUX YKpaiHChKux rpagikis, To6To THX, sKi IparjoBa-
7 3 abeTKamu, abo X IMICTpyBamM KHIDKKH. BracHe
KOHirypaii sritep 6y/10 y35TO 31 CTapuX OOK/IAMHOK
KHUT Ta IHIINX APyKOBaHUX MarTepiajiB, CTBOPEHUX

Bif 1917 poky, 4aciB YHP, o cborofenns He3ane>xHoO1
Yxkpainn.

YkpalHcbKa KHIDKKOBa Trpadika cArae cBoix MOYaTKiB
11 cTOMTTA — 9acy nepmmx pyKOIMCHUX KHUT, 1 PO3-
BUHYBIINCDH ITi3HilIe 10 BYCOKOXY/IOXKHBOTO, Ipode-
CifHOTO KHIDKKOBOTO MMCTELTBA THX 4YaciB, 30KpeMa
npumiTHuMEU Tig uuM orsigoM € “bBecigm Ipuropis
Borocmosa” (XIII crt.), “Xpownika Teopris Amapromna”
(mou. XIV ct.), “Tanunpke €sanrenie” (XIII—XIV ct.)
ta “KuiBcpkuit ncantup” (1397), B IKMX BOXIMBUMU
Oynu He TinbKM imocTpaliii, a it rpadika sirep. ITisHi-
Ie, KoMy 3 Mo4aTKoM 20 CTOMITTA MpalioBalo YuMma-
JI0 BU3HAUHUX TpadikiB, 3-MOMDK AKUX BUAIIAETHCA
Teopriit Hap6yT Ta itoro aberka 1917 Ta 1919 pokis,
Bisyasisania yKpaiHCBKMX HaIliOHa/JbHUX IIPUPTIB y
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Book cover [ 1928 | Paris

e Rabert Lisovskyy'
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Book caver [ 1954 | London.

KHUTOAPYKYBaHHI BifjsHa4yanacs INIMOOKMM Ta Ipo-
OYMaHUM IIO€JHAHHAM TPAAMIil 3 HOBAaTOPCbKUMU
nourykamu. Karepuna Kopornesiiesa i1 cBOro mpoex-
Ty 3a/Iy4ynia 3pa3ky KHIDKKOBOI rpadikn 3 yacis YHP,
«PoscTpinAHoro BifpomKeHHA», MbKBOEHHOI [annyun-
HM, IOBOEHHOTO KHVDKKOBOTO IM3aliHy B fAiacropi Ta
Cy4JacHMX 3paskiB. TakuM 4MHOM, BOHA IpeficTaBuU/Ia
MICTelbKi 3ycuisg 6araTboX IOKOJIiHb, IO TBOPUIN
YKpaiHCbKe HalliOHa/IbHe MUCTELTBO IO LIIJIOMY CBi-
TOBi. Y i mpoeKTi Bigbynoca cuMBOJIYHE MOENHAHHA
CyB’si3i iMeH Ta cTWIIB.

OpranisaTopy BUCTaBKM 3a3Ha4M/IM, o «Tucadi, cot-
Hi TVCAY, MiIbIIOHY YKpAIHIIIB I1je Oi/bIle YCBiToMMIN
BaXK/IMBICTb YKPaiHCbKOI MOBU Ta ii MOIIMPEHHA IiCIA
24 motoro 2022 poky. Tomy Micia nIpoekTy — MO3Ha-
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A Mykhailo Dmytrenko
(1808-1998)

Poster design | 1966 | Detriot

JIOMUTH IKOMOTa OijIblile /TIofiel 3 YKPaiHChKOIO KYJIb-
TYpPOIO Ta MOBOI0, IIOKa3aTy Kpacy Ta po3MaiTTA yKpa-
iHCBKOTO aj1daBiTy, HAOMM3UTY KO YCBITOM/IEHHS TOTO,
10 JTiTepy — Iie He JIMIIIe 3aci6 Bi3yaIbHOTO BUPaXKeHHs
moBH. JIitepu - 11e MucterTBo». KoHuenuis, Hanucu Ta
nocnifpxenHs Katepunu Koponepnesoi. JlomgaTkoBuit
mu3aitH s wiel incranauii Onekcanppa TouinoBcpko-
ro, Kyparopa ILeHTpy AusaiiHy Ta tunorpadii Herb
Lubalin y Kymep IOnion. Ileit mpoexT, cTBOpeHMIt
Katepunorwo KoponesueBolo, eKCIIOHYBaBCA IMif, 4Yac
il mucrenbkoi pesupenuii y Beiimapi, HiMmequnna Ha
sampomleHHs «11m3 projektraum» Ta 3a migTpum-
ku Bauhaus-Universitit Weimar Kreativfonds y 2022
poui. Karepuna KoponeBueBa — OpeHp-pmsaiiHep i
apt-pupexrop. Jlaypear nBox Haropox Red Dot Design
Awards, BoHa TaKkOX CIIeIlia/Ti3yeTbcs Ha APYKapChbKii
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imenTH4HOCTI OpeHpy, mpndTOBOMY AM3alHI Ta iHAM-
BiflyaTbHOMY AM3aliHi mororumy. Koposnesiesa gpyKy-
Bastacs Ta BucTasisinacs B Design Week, Alphabettes,
It’s Nice That, AIGA Eye On Design, Slanted Magazine,
TOLLO.

OpHovacHo 3 mpoexTtoM KoponeBueBoi y ranepei
Kynmep IOnion Oymo mokasaHO BICTaBKy IUIaKa-
tiB «Jlitepu B micti — Odesa City Letters». Inapa-
4i MOITIM O3HAMOMUTHUCA i3 24 IUIaKaTaMy IIPOEKTY
Odesa City Letters, npucssuenoro cnapmuai Opecn.
Bracue xinbka pokiB Tomy B Opeci 3’siBuBcs Myseit
tunorpadii «Jlirepu B micti». Moro metoro 6yno pos-
nosictu ictopito Opecy depes Hammucu Ha BUBicKax
i Tabmmukax, mo goHenaBHa GopMysanyu obpas micra.
[Ticna pocilicbhKoro BTOPTHEHHS My3€il I104aB CTBO-
pIOBaTM IUIAKaTM 3a MOTUMBAMM TpajMULifHOI yKpa-
iHcbKol rpadiku i Tunorpadii, abu momomorTy apmii
y 60poTb6i 3 OKyNaHTOM. 3aCHOBHUMK IPOEKTY -
opecut Cepriit PoBuHCBKII, AKMIT € aBTOPOM IIJIaKaTiB.

KY'TU
HHBUM

Jns  mjnakaTHMX — HammMciB  BUKOPUCTOBYIOTH-
cA TONyNAPHI LMTaTu 3  JIiTepaTypu, KiHO UM
MeMiB, mo 3’aBuaucs mig vac BiitHM. Okpemy
yBary aBTOp HpUJiNA€ pO3BiHYYBaHHIO MidiB po-
ciiicbkoi mpomaraHgu. B opHOMy i3 iHTepB’IO
C. PoBuHcbKmit cKasas: «Mysetl 358U8Cs, w00 Po3-
nosicmu npo eéenuxe KynabmypHe micmo, 1020 icmo-
pito, pi3ui enoxu kpisv npusmy o6’ekmie munozpagii.
Bin 3’s68uscst ne6Hoto mipoto K NpuKnad HecnooisaHo-
20 (Ha moti uac) cmaeneHHs 00 iICMOPUUHOT CHAOULUHU.
He 0o monymenmis, ckynonmyp uu pacadie nam smox
apximexmypu, a 00 Hanucie. [Jo peui, npuknao cnpa-
ur08as, 60 8 Hac 3’A6uUN0CA 6d2amo NOC008HUKIE i3
pi3HUX micm. 3 no4amxom pociiicbkozo 6MOpeHeHHS
MOE HUMMSA UINKOM 3miHunocs. Mabymo, AK y 6Cix.
Yuopawini npobnemu nepecmanu 30a6amucs npooe-
mamu. Yuopawni 0ii nepecmanu 6ymu HeoOXiOHUMU.
Tpeba saxuwamu uanucu? Taxk. A we came micmo.
A wie ycio kpainy».
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Interview with
Oleksandr
Pankieiev

Oleksandr Pankieiev: You have been exploring
the notions of postcolonialism and postmodern-
ism in the historical and literary contexts of both
Russia and Ukraine. How did Russia’s full-scale
invasion of Ukraine affect the reconceptualiza-
tion of those theoretical frameworks?

Vitaly Chernetsky: In the context of Russia, we have
a throwback to pre-modern approaches to culture,
state, and history—but in a very interesting fusion of
selectively borrowed and applied concepts from vari-
ous, more recent intellectual and technological global
trends. Think about the world portrayed in Vladimir
Sorokins novel Day of the Oprichnik (2006), which
imagines Russia’s near future that looks like medieval
Muscovy of Ivan the Terrible time but with mobile
phones, luxury cars, and the Internet. We have this
strange hybrid of radically anti-modern developments
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and different elements of contemporary cultural philos-
ophy they can choose from, as if at a smorgasbord.

Since Russia became aware of the ideas associated
with postmodernism, around the early 1990s, there
have been some interesting theoretical reflections.
Post-truth is one of the very superficial ideas that be-
came widespread and applied by people close to
Russian government leadership. For them, there is
no “truth and justice”; everything is language games.
People can be manipulated, and everything is citational
and potentially deceptive.

This very shallow caricature version of what postmod-
ernism might be about was propagated and imposed
very persuasively—taken on faith by the targeted con-
sumers, as it were. It reminds me actually of Russia’s
illusory embrace of capitalism in the 1990s. It felt like
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they took the negative Soviet propaganda image of evil,
ruthless Western capitalists and transformed it into
a positive, trying to emulate not actual practices on cap-
italist economy but those propaganda images they had
internalized.

On the other hand, there is also the turn away from
postmodernist literature and culture, which is very
reflexive and playful, toward a new type of more di-
rect expression, new forms of realism. We can see that
a new drama arose in several countries in the post-So-
viet space, including Ukraine and Russia. The whole
movement started as a pushback against this hypertro-
phied, on the one hand, but superficially understood
postmodernism.

As for postcolonialism, Russia’s paradox was that
for a long time it completely ignored the discourse.
And then, when some intellectuals discovered it in the
early 2000s, they tried to adapt it to the idea that Russia
was more of a victim of Western colonialist expansion
than a perpetual rapacious colonialist offender in its
own right. In this attempted adaptation, the narrative
was cultivated (even though Russia was not directly
colonized) that some semicolonization had occurred
in the 18th and 19th centuries. And then, notions of
self-colonization or internal colonization were used to
declare that Russian colonialism towards others was
better, softer, and more enlightened than the suppos-
edly more brutal and evil British and French versions.
Russian scholars advanced a view that in their internal
colonialist practices, the imperial elites were treating
the ethnically Russian population of the Empire as bad-
ly, if not worse, than some of the other captive nations.
This paradoxical if not outright contradictory interpre-
tation became very entrenched.

They also looked at other models—for instance,
the Latin American model of decolonial thinking and
decolonial studies as opposed to the postcolonial, which
was more associated with the anglophone and franco-
phone world. Today, however, the full-scale invasion
of Ukraine has changed things dramatically. The world
sees Russia as a resurgent neocolonial empire, very ag-
gressive in its colonial practices. This also sheds light on
its colonialist practices and ruthlessness toward the in-
digenous communities that still live within the borders
of the Russian Federation—especially the indigenous
peoples of the North Caucasus region, Siberia, and the
Far North—and it has brought greater awareness to
those issues.

30

Today, we also see on the global stage that Russia is
desperately seeking allies. It aggressively courts many
countries in the Global South—at least, their intellec-
tual elites and leadership. It selectively and strategically
uses the language of anticolonial, postcolonial, and de-
colonial discourses to its advantage, and this is a very
serious and troubling issue.

Many people from the Global South and Western aca-
demia whose research is focused on the Global South
were deceived by this Russian rhetoric. They are ob-
sessed with the idea that the 20th century was dominat-
ed by a “Pax Americana,” and they are happy to see the
American dominance, which they know how to criti-
cize, destabilized; as such, they are willing to overlook
the dangers of neo-authoritarian players on the global
stage, like Russia and China. Anything that weakens
the US and its global influence is good to them. In this
sort of strange logic, they become supportive of Russia’s
and China’s most horrible policies on the international
stage.

Pankieiev: The need for decolonization of Rus-
sian studies and a reconsideration of how Rus-
sian history and literature courses are being
taught at universities are increasingly discussed.
What questions are on the top of the agenda in
those discussions? What is your overall opinion
about the need for decolonization of this field?

Chernetsky: There is an urgent need to rethink and
reframe how Russian studies are conceptualized and
taught, a need for a fundamental transformation.
It requires deep, critical interrogation of many received
ideas, stereotypes, and narratives that are entrenched in
how they have been taught at the secondary and under-
graduate levels. For instance, if you look at most syllabi
on “Introduction to Russian History,” or “Introduction
to Russian Studies,” or “Russian, East European, and/
or Eurasian Studies” courses, the Kyivan Rus’ period is
often presented as part of Russian history without any
awareness of controversies.

The projection of that is part of the uncritical absorp-
tion and recycling of the narrative that was brought by
the early Russian émigrés to the West and was taken
on faith by American, Canadian, and Western Europe-
an students, who reproduced it in the teaching of this
and various other periods, including the Soviet era, and
in teaching Soviet culture. Even the periods of relative
internationalism, such as the policies of indigeniza-
tion pursued in the 1920s, for example, you would not



see covered in most publications or courses taught by
Western scholars. They were entirely Russo-centric—or
even Moscow or St. Petersburg-centric. The prejudi-
cial position was that everything interesting happened
in the capitals, and everything outside was provin-
cial, dull, uninteresting, and unimportant. Moreover,
the approach itself is troubling in multiple respects—
denigrating other cultures and dismissing them pre-
emptively, if not appropriating their identity, histo-
ry, and material culture outright. Addressing this is
something I have been advocating, within the broad-
er process of interrogating dominant paradigms and
spotlighting the hidden presence of colonial attitudes
in texts, in the works of visual arts, cinema, and in the
cultural discourse. It needs to be made visible.

For example, this semester I am teaching a course on
gender, sexuality, and social justice in Eastern Europe,
the former Russian Empire, and the former Soviet
Union that I reformulated to make it decolonially di-
verse. And we were just discussing with students Cher-
nyshevsky’s What is to be Done? (1863) and the famous
fourth dream of Vera Pavlovna, the utopian vision of
society of the future. In our discussion, my students and
I noted an avid embrace of colonialism there. The uto-
pian society of the future has “New Russia” as well as
other colonized territories.

Moreover, Vera Pavlovna asks the guide in the dream,
“Is this where Odesa and Kherson are?” but the guide
explains that it is not Odesa and Kherson, and that it is
a different territory that is being colonized now: “This
was in your time, and now, look where New Russia
is” We can tell that the lands described correspond to
Central Asia, which was indeed actively colonized in
the 1860s, when Chernyshevsky wrote the novel. This
is something that historically very few people paid at-
tention to. But now, all of a sudden, this jumps at you
from every page. I have written about this in a chapter
on Empire for the new Cambridge History of Russian
Literature.

In this chapter, I use the term imperiality by analogy
with the term “coloniality” Coloniality of power—a term
in decolonial theory—is when somebody or something,
a work of culture or cultural phenomenon, is not ac-
tively participating in a colonialist project but is still
enabled by structures of power that are colonial in
their origin, and this is something that endures even
after overt official colonialism may be over. If we look at
Russian culture, we have this situation with imperiality
and coloniality in approaches fundamentally pervading
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it in the texts of both official and dissident writers, in
texts both liberal and conservative; it is deeply present
there. While it has become standard and common to
talk about these things in the context of British, French,
or Dutch imperialism, it has not been discussed with
respect to Russian imperialism—and this ought to
change.

In terms of bringing voices forward, it is essential to
confront and overcome epistemic injustice. It is a rela-
tively recent term in philosophical discourse that comes
from feminist philosophy but has broader application
to racial and colonial injustice. Within the discourse of
epistemic injustice, philosophers talk about one partic-
ular kind: preemptive testimonial injustice. It is when it
does not even occur to those in positions of power—
the privileged knowers, as described in this discourse—
that somebody speaking from a different subject posi-
tion, from a different situated experience, has anything
of value to contribute. They preemptively dismiss view-
points, experiences, and rich textured knowledge from
that position because they think it is not interesting and
does not contribute to anything. This is something that
both Ukrainians and representatives of other cultures
that were oppressed and marginalized within the con-
text of the Russian and Soviet Empire, had been dealing
with—an excessive epistemic burden. They and their
cultures were oppressed, but on top of it representa-
tives of these oppressed cultures carried the burden of
expressing it to the dominantly situated. The dominant-
ly situated, in turn, may well choose not to pay attention
to those contributions to shared knowledge, as opposed
to actively trying to change their attitudes. So, this is a
bigger problem.

We now see many Western Slavists and specialists in
Russian, East European, and Eurasian Studies wak-
ing up to these problems, actively trying to rethink
how they might approach and transform their teach-
ing and research. However, quite a few are still resis-
tant, thinking of this as a temporary annoyance, and
wish that those Ukrainians and other pesky marginal
people would go back to the dark, obscure mouseholes
they came from and not bother them in studying their
great culture, because they all know that it is great.
It becomes circular reasoning—that it is great because
it is Russian. So yes, it is a big problem, and much still
remains to be done.

Pankieiev: We hear much lamenting about the
cancellation of everything Russian. What is your
opinion about this?
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Chernetsky: It is, again, an interesting case of Russian
discourse selectively and shallowly appropriating from
the Western media and public discourses. It is a fre-
quent complaint of privileged people who are hetero,
white, and mostly male, who have had ample access as
experts and opinion makers to the media, university
lecturer podiums, and publications, whom people from
disempowered or marginalized positions then chal-
lenge. It is a selfish and dangerous precedent for them
to say, “Woe is me, I'm being cancelled!” They dominate
the discourse, sucking all the oxygen out of the room.

This tactic is mainly used by conservative, reaction-
ary media personalities in the United States and else-
where, and some representatives of the Russian cultural
elite have appropriated it. They use it the same way as
some folks in the United States do. Even while much
anti-Americanism is happening in the Russian cultural
discourse, this strategic copying of domestic US debates
is also occurring. For me, it is an entirely spurious and
manipulative discourse. Whenever I hear anyone talk
about “cancel culture,” I immediately think something
problematic is afoot; it entails fighting a fictional enemy
that they themselves have created. It is patently manip-
ulative.

A good example here would be classical music.
So many orchestras in the West to date have not even
bothered to include even one short piece of Ukrainian
music in the programming of their annual season.
We are talking about a year and a half since the start of
the full-scale invasion and soon to be ten years since
the beginning of the war with the invasion of Crimea.
And some of them just do not know—they claim—that
good Ukrainian music exists. Yet, we have everything
here: if you want notes or scores, they are available.
If you want Baroque, there is Baroque; if you want
avant-garde, there is avant-garde—all those genres. It is
just intellectual laziness on the part of orchestra man-
agement and artistic direction. Meanwhile, Tchaikovsky
has not diminished, nor have Shostakovich or any other
(so-called) great composer.

Similarly with Russian literature: just a couple of is-
sues ago The New Yorker devoted a good five pages in
its print edition to reviewing the latest translation of
The Brothers Karamazov (1879-1880) and explaining
that while Dostoevsky may have been a nasty person, itis
a work of genius that every self-respecting person must
read and appreciate. In sum, there is absolutely no dan-
ger of Russian culture becoming invisible, obscure, or
oppressed. This is a spurious discourse.
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Pankieiev: What is the role of literature and art
in Ukraine as a nation defending its land and
identity and charting a path after the war?

Chernetsky: The cultural sphere, including literature
and arts, cinema, music, and theatre, is very import-
ant. If we agree that a nation is an imagined commu-
nity—in the sense that it is a community that actively
imagines itself and tries to think about what binds it
together—the shared cultural legacy is hugely import-
ant. This is why we must counter—both domestically
within Ukraine and on the international scene—any
and all dismissive, divisive discourses that denigrate
Ukrainian culture and stereotype it as supposedly sec-
ond-rate, of marginal importance. One of the sad con-
sequences of colonialism is that many Ukrainians have
also internalized this narrative. Although it has been
30-plus years since Ukraine regained its independence,
valuing Ukrainian culture, past and present, as rich,
innovative, and worthy of attention has not yet been
embraced by all Ukrainians, including Ukrainians who
consider themselves part of the intellectual elite or the
decision-making groups. We see this happening within
Ukraine, and we also see this happening on the glob-
al stage. Suppose we want people to support Ukraine
more. In that case, it should not be just negatively de-
fined by nasty things that others do to it. It also needs to
be associated with cultural richness that can be shared
with the world and can teach the world something.

Therefore, it is essential in the educational environment
to make sure that Ukrainian cultural products are visi-
ble. There should be specialized Ukraine-focused uni-
versity courses, thematic exhibitions, film retrospec-
tives, etc. But we also need to ensure that Ukrainian
content is present in academic courses, theoretical
books and discussions, thematic anthologies, and art
exhibitions that are not exclusively focused on Ukraine.
Ukrainian culture has much to share on a wide range of
topics. One of the classic examples is Taras Shevchen-
ko’s poem “Kavkaz”—a pioneering, thoughtful articula-
tion of anticolonial solidarity of the oppressed, written
in the 1840s, a long time before these ideas were found
elsewhere.

Speaking of postcolonial and decolonial theories, how
much richer and more textured would they have been
if the folks who articulated them in the mid-twentieth
century had been aware of what Shevchenko wrote
a century earlier! It would have been a very differ-
ent story now. So, we are now belatedly catching up.
Nevertheless, the world is now seriously paying atten-



tion, and we need to ensure that there is this recogni-
tion of how much Ukrainian thought and Ukrainian
culture can contribute to the widest variety of topics,
not just ghettoized, Ukraine-specific ones.

Pankieiev: As a translator, sharing Ukrainian cul-
ture is something that is important to you. What
messages are you hoping to get to readers and
the public through your work?

Chernetsky: Translation has been one of the most en-
joyable parts of my intellectual work. And it became an
essential creative outlet for me as well. I began working
on translations more than 30 years ago, when I had just
started graduate school here in the US. It happened be-
cause I was excited about fun, innovative texts I knew
in the original, and I wanted to share them with my
American friends. We have wonderful, talented people
whom we enjoy reading, and this is worth sharing with
others—this has been my approach ever since. I have
participated in a lot of different projects. In most of my
translations, whether it would be a few short pieces for
an anthology of poetry, short fiction, or a novel, I try
to meaningfully invest in building cultural bridges—in
communicating ideas between cultures—so that more
dialogue is happening.

As with all cultural work, one must know that the prop-
er or deserved response might take time. For instance,
the English translation of The Moscoviad (1993) by Yuri
Andrukhovych, which I did more than 15 years ago, has
been rediscovered and appreciated much more within
the field of Slavic, East European and Eurasian stud-
ies in the context of the full-scale invasion. I am now
seeing this book assigned to university courses all over
the English-speaking world. This is also the case with
many other translations of various Ukrainian writers I
have done. Fortunately, we see them now involved in
this global exchange of ideas, opinions, and aesthetic
experiences. They have a voice and a presence. In this
sense, translation—in both the narrow and the broader
sense—is a hugely important enterprise because it cre-
ates new relationships between creators and audiences
and engages with new audiences who otherwise would
not have had access to this kind of work.

Translation—when it is successful—in some way be-
comes a co-creation of meaning, because you are carry-
ing the ideas of the original. You are making informed
decisions on the most effective way to bring the riches
of the original work to new audiences who might not
know all the local contexts from which the work came.
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But you want to ensure that they still appreciate the
many nuances of that work. So, it is both a science and
an art. There is a delicate balance involved. And it is an
inspiring and culturally rewarding activity.

Pankieiev: You, among others, have noted a pos-
itive change in the acceptance of LGBTQ people
in Ukraine. What has been behind this, and do
these developments suggest other changes in
Ukrainian society?

Chernetsky: Since the start of the full-scale invasion,
we have witnessed many segments of Ukrainian society
thinking more about the war, about the aggression that
Ukraine is heroically repelling and fighting as a war of
values, mainly because the aggressor—contemporary
Russia, at the state level —has embraced all the extremely
right-wing, obscurantist, and oppressive ideologies and
practices. It has propelled more Ukrainians to think of
this conflict not as a conflict that is geographic or ethnic
but as one that is based on values—and also that the
Ukrainian nation is not defined ethnically but by the
cultural values that we share and embrace. The fact that
diversity—including the presence of the LGBTQ com-
munity within the diverse spectrum of the nation—is
something that the Kremlin attacks so viciously in
its official discourse has pushed many Ukrainians to
rethink their attitudes.

Also, the fact that we have so many “out” queer
Ukrainian folks fighting on the front lines, defending
the country, has shattered many negative stereotypes
that were strangely persistent and enduring. Thus, since
the start of the full-scale invasion we have seen a strong
shift within Ukrainian society in terms of positive atti-
tudes toward the queer community. There is now a solid
chance of legal recognition and protection of same-sex
unions through civil partnerships.

Ukraine is moving in a very progressive direction.
We see the embrace of values of equality, diversity,
and inclusion being taken seriously, and they have
becomeunderstood,unquestioned, evident,and normal,
especially for the younger generations of Ukrainians.
In thinking about the values they defend and global
cultural engagement, they see the aspirational model of
what we want the future of victorious Ukraine to be,
after the enemy is defeated and peace returns to the
Ukrainian lands.

Reprinted with permission (and minor emendations) from Forum in
Ukrainian Studies, October 6, 2023. https://ukrainian-studies.ca/2023/10/06/
interview-with-vitaly-chernetsky-russia-selectively-and-deceptively-manipu-
lates-western-discourses/.
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HTLU-A | KOHBEHLIA
ASEEES y Qinapenndii
30 ancronapa — 3 rpyaHa 2023 p.

Ha Kousenuii ASEEES (Acorianii ¢aBicTMYHMX, CXif-
HO-€BPOIIEIICPKYX 1 €BPA3INICBKMX CTYAiil) LIbOTO POKY
wyrenn HTIII-A 6pamu y4acTb y BOX cecifx (Kpyrmx cTo-
J1ax), Ha SIKMX 0OrOBOPEHO BX/IVBI MUTAHHS, AKi CTOCY-
I0TbCS1 CYJaCHOTO YKPaiHChKOT O JIiTepaTypO3HaBCTBa i IIe-
PpemyciM TOro BUK/IMKY YCili yKpaiHChKill Hay1li, i CBITOBIif
HaylIli B HAJIIMPIIOMY i OCHOBHOMY IUIaHi, 1J0 iX po3B’s-
3aja pocilicbka arpecia npotu Ykpaian. OpuH Kpyrimit
crin (Homep 9-22, mo Binbyscaoron. 12.00—1.458cybory
2 rpypHs, 2023) crocysascs Jleci Ykpainkn (Jlapycu Ko-
cay; 1871-1913) inpoxonyB—siK Maybke BCi ceciii BucTymnm
Ha Iill KOHBEHLii—B KJII0Ui IeKOJIOHi3allil i mepeocMc-
JIEHHS Yi/IbHOI KaHOHIYHOI ITOCTaTi YKpaiHChKO] /iTepa-
TYpY, TOOTO B JAHOMY BUIIQZIKy B TAKVX IeKOIOHI3YIOUMX
KOHTEKCTaxX-i-IapaZurmMax K MOAEPHiCTb, HAI[iOHA/I3M i
opi€eHTaIi3M (HasBa KPYIJIOro CTONTY aHIIiICbKOIO: “Lesia
Ukrainka From the Decolonial Perspective: Modernity,
Nationalism, and Orientalism”). [ooByBas i 9ac Kpyr-
noro crony, wieH Ynpasyu HTII-A i gupexTop BUaBHN-
yoi mporpamu YHIT'Y (HURI) Oner Koito6a, sikmit He-
IIOJABHO IPYHTOBHO OHOBVIB aHITIOMOBHY IPUCYTHICTD
YKpaiHCbKOrO K/IacuKa B HasBHUX aHITIOMOBHNX IIepe-
K1ajax Bupatoun ii gpamy Kaccanopa y lapappchbkiit
cepii nepexnazis y 2023 p. (nepexnag Hinn Mypi [Nina
Murray]), Bctyn npo¢. Mapka Ilapmmmna. Takox ma-
10Th noABuTCA y 2024 p. y 1ii xe cepii gpamu Jlicosa
nicusa (1911) i bosipuns (Takoxx 1911); nepexsiaz mepuoi—
Bipnann Tkau (milicHoro wieHa MysnaHo-MucrelbKoi
cexuii HTTI-A) i Banpgu @inc (Wanda Phipps); nepexian
npyroi—rtoi >x Hinu Mypi; BcTyn o 060X nepexafiB—
npod. Ipuropis Ipabosnya, Bine-mpesupenra HTII-A
i ronoBu ®inonoriynoi Cekuii. Bucrynamm Ha kpyrnomy
croni npo¢. Ipabosny, BitomMa HayKoBelb i KPUTUK-Te-
opetuk MopiepHisMy npod. Tamapa Iynpmoposa 3 Knesa,
tenep 3 IIpuncTOHCHKOTO YHiIBepcuTeTy B Hbto [hxepsi,
i xangupaT Hayk AnHa Kamyrep 3 Kuesa i tenep 3 Ilen-
CM/IbBAHCBKOTO YHiBepcutetry y Pinapenpdii. Y cBoemy
BucTyi npog. [paboBny HarosoNnyBas Ha BUKPYBJICHH]
KaHOHY YKpaiHCBKOI JliTepaTypy sAK 32 COBETCbKIX YaciB
(o MokHa Oy/I0 IepenOaYnTy MOCKIIBKY iX 3arajpHa
MeTa Oy/a IpUMITMBI3aLlisl YKPaIHCbKOI Ky/IbTypH), TaK
i B mepiop HesanexxHocty, komu Jlapucy Kocau/Jlecio
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YKpaiHKy, HailOiIblll TOHKOTO MOJEpHiCTa-iHTeNeKTy-
ajla B TOTOYACHIiN YKpaiHCbKiil JiTepaTypi BUCTaBJIEHO,
oc¢iuiriHo, To6TO Hamepey 3a coBeTiB y 1970 p., a moTiM
B)Xe 3a He3aJIeKHOI YKpainu (3a npesupeHcrsa JI. Kyu-
M1t y 2004 p.—3 nopaui TopimHboro IIpem’ep-minicTpa
B. flnykoBuua), e odiliifHO, 3a KaHOHOM, IIOJaBaJIO-
ca 1i AK IpefCTaBHUKA i IMaTpOHA AMUTAYOI JIiTepaTypu.
Hi 3a nepioi nmopayi (60 3a COBETIB Ije Kapanocs Iyna-
roM) Hi 3a Jjpyrol (BXe B He3a/leXHill YKpaiHi—jie BOHO
B)Xe He Kapajlocs) He BUAB/ICHO >KOIHMX IIPOTECTIB Hay-
KOBIIiB TIPOTY TaKOTO KpMYY4OTrO BUKPUBIECHHA KaHOHY.
Kpim toro mpo¢. IpaboBud Takoxk HaroiolryBaB Ha
TOHKIV nicuxopuHaMinli Takux gpam Jlapucu Kocau/Jleci
Ykpainku sk Jlicosa nichs i bosapuna. Y cBoeMy BUCTYIII
npod. Iyapoposa (TofieKyay BUKOPYCTOBYIOUM Marepi-
a1 i3 cBo€i HajtHoBilol npati npo Jlapucy Kocau/Jlecro
Ykpainky, (muB. Tamapa Iynpoposa, /Jlecs Ykpainka.
Knuea Cusinnu, Vivat, Xapkis, 2022, [302 c.]) Haromno-
1IyBaja Ha IaMi MOJIEpHICTCbKMX NPUIIOMIB i HACTaHOB,
0 iX BMKOPMCTOBYE aBTOpPKa: IHAMBifyali3My, epocy,
CaMOTHOCTH, IIPOO/IEMAaTN30BAaHOTO OaYeHHs XPUCTUAH-
CTBa, CXOAly (Opi€EHTaTI3MY) i [eLleHTPOBAHOrO OGaYeHHs
peasiit “cxomy” 3 HepCHeKTUBM “TypuaMy. Y CBOEMY
Buctyni AnHa Kanyrep nocrasnia njeHTpaibHe IMTaHHA
CIIIBBiTHOLIEHHS TeaTpy i jpamMu, 30KpeMa y BiffHOIIIeH-
Hi o Jleci Ykpainku, 1o ioro mje 80 pokiB ToMYy, Y BO-
enHoMy JIbBoBi, mocrasus IOpiit llleBenboB y 7ioro yxe
xpecromariigiit crarti “Tearp Jleci Ykpainku um Jlecs
Ykpainka B Teatpi’. IIutaHHs, 3BiCHO, XBUIIOE BCiX JO-
cnigaukiB Jlapucn Kocad/Jleci Ykpainky, modmHaooum
e Big Muxomu 3eposa i Toi pyHIaMeHTa/IbHOI KaHOHI-
3a1ii aBTOpPKY, sIKa BifOyBasacsa NpOTAroM Lol ieKau
1920-ux pp.

Hpyruit xpyrmmit ctin, 6y opranisoBanmit HTIII-A,
i Mae pyHIaMeHTaNIbHY Bary i YKpaiHCbKUX CTY/ii—
60 JineTbcs npo BiitHy 3 Pociero, a BoHa Hece IPUHIM-
IOBMII XapakTep—BOHa IeHomMAHa 3 Ooky Pocii Ta
eK3UCTeHIIiIHA /I Hac; YKpaiHa il He Mo)Xe IIporpari.
Yci Hami pecypcn MycaATb 6yTy 3Mo6inmi3oBaHi WA Ie-
pemorn. lomoByBasa Ha 11boMy KpyryoMy croii Ilpesu-
ment HTII-A Tamuna [punp, BrcTymamm mo 4depsi npo-
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YYacHuKM KpPYrAoro CTOAy 3AiBa Hanpaso: Mapko Anapenunk, Hatanis Xanernko-QpiseH, Onerka MesHa, Cepriit [Maoxint, Oner Kowoba,

Bonoanmup LLeriko, ManvHa MpuHb.

¢ecopu Onena Hikomaenko, Ipuropiit I[pabosiy, Mapis
Conesuupka i Onpra Turapenko. VY cBoemy BUCTyII
npo¢. HikonmaeHko nocraBmia y IMpPLINIT KOHTEKCT Ha-
SABHICTb YKpaiHICTMYHMX i NPOIOPLIHO PYCUCTUYHUX
TOCTIIKeHb Y ITOMITUYHYX HayKax (TeplinX, 3BiCHO, MeH-
me—xo4 npormopuii crpiMko Minsiics). IIpod. Ipabo-
BIIY TOBOPYB IIEPEAYCiM IIPO Te, 110 KY/IBTYPHUIT O0JKOT,
IO J10r0 yKpaiHChKa CTOPOHA, TOOTO yKpaiHChka HayKa
B YKpaiHi Telep 3aCTOCOBYE IIOHO POCICHKOI Ky/bTY-
pU—XO0Y Iie BIIOBHI OIIPaBJaHO B OOCTaBMHAX BilfHU
(apke mimyac apyroi CBiTOBOI BillHM I'epMaHICTMKA Y
Benmukitt bpuranii 3ajiMarnacs mepeMorolo y BiiiHi IpoTH
HaVCTchkoi HiMewunHy)—He € B 3arajibHUX HayKOBYUX
CTOCYHKaX i KOHTEKCTaX HOPMa/lbHOK0 4N afIeKBaTHOIO
CTparteri€lo; ajpkKe HayKa, 30KpeMa r'yMaHiTapHa, IO CyTi,
He crpuiiMae cancel culture, TOOTO HayKOBWIT aTIPiOPHMIT
OoiikoT (apke “HayKOBUIT OOJKOT —Ile OKCIOMOPOH/
OKCUMOPOH; HayKa JIoro He cripuiiMae). Takum 4uHOM
Ije CTaBUTb OCOO/MMBUIT OOOB’SI30K IIepeli YKPaiHChKOIO
HayKol Ha 3axofii, ToOTO y 3arajbHOMY I03a-YKpa-
iHcbkOMYy KOHTeKCTi, cTaBuThb BMK/IMK (challenge) um
IIaK I[OTpeOy—apTUKY/IIOBaTy YKpAiHICTUYHY IO3M-
I[il0 TPUHI[UIIOBO, TOBCIONHO i mepekonnmmBo. [lomi6-
Hi MipKyBaHHs 3By4a/y TaKOX BiJ iHIINX HOIOBifgadiB.
ITpod. CoHeBuibka HArojoIlyBaa, HAIPMKIAL, IO
IPOTHCTAaB/IEHHA LVBI/II30BAaHOIO CBITY BapBapcbKill
arpecii—I10 B/IacHe J1 OIMCYE CYThb POCIVICHKOI BilitHU
npoTy YKpaiHu BOJHOYAC He BNUCYEMbCA Y TIPUITHATI
HOHATTA-KpuUTepii, sAKi OyniMro Tped6a KOPEKTHO 3aCTO-
COBYBATyl y HAYKOBMX OOTOBOPEHH:X (MOBJISIB IOBVDKYA
dopMynALia onosulii LiHHOCTEl IIIKasye yIepemke-
He, HaBiTh PaCcUCTCbKe OadeHHs camoro sABuina). [Ipod.
TurapeHKO O00roBOpIOBajla KOHTEKCTY BUKJ/IQ[AHHS
yKkpainicTiasoi auctymutiay (y €ibcbKoMy YHiBepCH-
TeTi—arle 1ie, IO CYTi, TaK € B yCiX aMEPUKAHCbKMX YHi-
BepCUTeTaX), AKi QYHAMEHTAIbHO i IOCYTHBO PYCOLIeH-
TpuU4Hi, 200 HaBiTb i GOPMaIBHO i 32 TYXOM POCIVICBKI.

Ile, MabyTb, CTOCYETbCSA He /NI AMEPVIKH, afie 1 IiIoro
3axopty. BoHa TakoX IpMHATiHO 3ayBaXkMiIa, IO ayam-
TOpiA HAILOTO KPYINIOTO CTONy Oyaa Maibke BUKTIOYHO
YKpaiHicTU4YHa; pycKcTiB MarbKe He Oy/0: Ha CBOE 3aIn-
TaHHA, XTO 3 IIPUCY THIX IIpaLfo€ AK GOpMaTbHUI PYCUCT
TiIbKY BOHA ITifiHAMA pyKy. Yu e 6yB opmanbHumii 60ii-
KOT PyCUCTaMM YKPaiHICTMYHOTO KPYIJIOTO CTOTY BaXKKO
CKasaTM—Iie TAKOK MOITIa OyTy 3BMYAliHA IpiopUTH3a-
11is1 CBOIX 3allikaBjIeHb (JTaTeHTHO ab0 BiIKPUTO PYyCOLieH-
TPUYHUX), OfHAaK He OOMKOT.

Yum aani B Aic, TUM
6inbLie ApoB

Ti cami muTanHA 6y TakoX MOpYyIIeHi Ha iHIIMX
CeKIIifAX, 30KpeMa Ha KpYIJIOMY CTOJi, IO TaK i Ha3uBaB-
csa: “Illo 3HaUUTD JeKONOHI3aMisA /I yKpaiHChKMX aKa-
meMiunyx iHctutyniin” [No. 13-17, axuit 3ycTpivaBcs B
Hepimo 3 rpypHsa o 10.00—11.45]. Bucrymamm TyT Taki
IpefCTaBHMKY i/ab6o romoBu nux iHctutynin sax Ceprii
[Tnoxiit3 YHII'Y/HURI, lannualpuas 3 HTII- A, Hatanis
Xanenko-®pisen 3 KIYC-y B Kanapi, Mapko AHppeiunk
3 Komymbiricbkoro YaiBepcurety, Onenka Ilesna 3 Kem-
Opumxcbkoro YHiBepcutety B AHrii i Bomogumup Ileii-
KO 3 YKpaiHncpKoro Inctutyty B Kuesi. Ler kpyrmmii cTin
OyB B Je4OMY OAMH 3 HalKpallyX—He TUIbKU TOMY, 110
IIPeACTAaB/CHO TYT eIiTy TUX >Ke IHCTUTYIIil, ajie 1 ToMY,
IO SIK BUIHO, HAalll BJIACHUII HOCBiJ] LIBUAKO 3pOCTaE—
i mesiki MOMeHTH, sIKi paHilre (HaBiTh Ha [leHb paHilile)
Ile AKOCh HegobavyBanocs (abo 3 KypTyasil He Harosuo-
IIIBaJIOCS) TeIlep CTaBa/Iy SICHIIIVIMY, OIPYUTIOHEHVIMA.
IneTbcsa mepenycimM Ipo Te, 1[0 HAPOCTA/IO YCBiTOMIEH-
H4, 1[0 HaIlli KOTIeIM-PYCUCTH, iHOf1 He Iy>Ke KBaIUIATbCA
IOOPOBIIBHO 31aBaTV CBOIO YIIPUBiIENIOBaHY pOJIb y C/1a-
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BICTMYHUX CTY[ifAX. lereMoHiabHMI CTATYC POCIICBKIX
CTYAilt 6aunBcs i Hafasti 6a4NTbCA SIK I[OCh, 110 IPUPOJ-
HbO TaK 1 HAJIEXNUTD BEIMKIN POCIICHKIiN Ky/IbTypi—i BiH
MOJKe I KOPIHUTBCS He Y KOJIOHIsUTi3Mi, @ Y YOMYCh OiTbII
icrorHomy. Ilpo we Bracue 11 roBopuina [anuua Ipusb,
OffHa 3 MEpIINX BUCTYIAKYNX (PO pe3oMe yCiX BUCTY-
niB guB. Oleh Kotsyuba, Facebook, Dec. 3, 2.41 PM [also
with Volodymyr Sheiko]). Y cBoemy cnosi Ipunb 3Bep-
Tajla yBary Ha 4acTO HeloMiuyBaHwmit (akT, 1o Iei sxe
TeIeMOHIsIBHUI cTaTyc Pocii )KUBUTBCA He TaK KOJIOHi-
SUIBHUM YMHHUKOM—JIO TOTO IIje if IPOTPaMOBO IIOM SIK-
IIEHVIM HiOUTO BIIMBOBOIO Te3010 Anekcanppa ETkinpa,
nuB. itoro Internal Colonization, Polity Press, Cambridge,
UK, 2011, me moBoguthcs, 0 Pocid cebe TaKoXK KOIOHI-
3yBasa, TOOTO TakoXX Oyria >kepTBOIO (X04 i cebe camoi)
Hi B YOMY, 1 Hi ITepefl KM He BUHHA—a B/IaCHE IIUTAHHAM
iMmepcpKkocTH, iMmepianismy sik Takoro. [i cnoBamn:

Komonismisam B3aram nepepbadae fio  immepiit. ..
i Pocia Bkpail yCIiLIHO IecATUITTAMM i CTOMTTAMM OIIa-
4yBasa 6713bKi 3B’13K1 MDK co6010 i gocrifamkamu Pocii.
B pesynbrari 1ia JycHMIUIIHA POCIICBKMX CTY/ii HiKOMN
He Opaja [I0 yBary HaMaraHHA cebe JIeKO/IOHi3yBaTH—
I[OCh, IO B iHIMX AMCHMIVIIHAX CTA/lOCs BXKe MoHap 50
pokiB Tomy. KpiM Toro € Ie nuTaHHA: XTO caMe 1ie Ma€
pobuti, To6TO fekonoHizyBarn “CroB’THCbKI cTypii” (T06-
to Pociiiceki crypii )? Pociiicbki eMirpaHTuU-IUCHEEHTI?
ITiBHiYHO-aMepMKaHCbKi ab0 B3araji 3aximHi HOCTITHUKI
Pocii? Xto 6yme cOIO3HMKaMM YKPAIHCBKMX IHCTUTYLIN Y
LIbOMY MeTa-TIPOeKTi?

[incymoByroui pymxmu Cepria IInoxis, pupexTtopa
YHIT'Y (HURI), 3By4ath B JaHOMY KOHTEeKCTi OOHapiil-
JMBO, 1 MabyTb-Takyu peabHO—OO0 came Taki TeHJEHIIil
HNPOYMTYBA/IMCS Ha “Pi3HUX PIBHAX 1 Tak OM MOBUTU
“B aBpi” konBeHIyii ASEEES:

3HaxouMocs B CUTYallii, Ie AApo AMCLMIULIHM HaMa-
raeTbcsl HaftirHaTy nepudepii, Ki JFeCATWITTAMY, SKIO
He CTO/ITTAMM MapriHanisyBamics [To6TO TOr e imiiepi-
€0— pen.]. PyHAaMeHTaNbHI 3MiHM B AVICLVIUIIHI He MO-
XYTb BinOyTuCsA 6€3 TOro, 1106 BCIIAKO IpaIl0BaTy caMe B
il JUCUMIUTIHI. 3aBIaHHA [IeKOIOHI3allil BMMarae Bif iH-
CTUTYLIM, SIKi 3a/IMAIOTbCS YKPAIHCBKUMM CTY/iAMY, 106
BOHU BCIJIAKO IIePeOCMUCTIIIIN cebe i CBOIO IIpaLio. ..

o Toro, K MofaBaTU PAf CIYIIHUX i KOHKPETHUX
Ies3NjepariB IIOI0 OHOBJIEHHA YKPAlHCbKMX CTYZiil Ha
Mait0y THE—IIPO MOTpeOy BUK/IAIaTV MOBY i KYJIBTYpHY
CHAIIVIHY, OCMVC/IEHHS CaMOTO KOHTEKCTY OHOBJIEHVX
YKPaiHCbKVX CTY[ill, BUBYaHHA PiSHUX CYCIHIX KY/IBTYp
too—I1oxiit sragye npo HaiticToTHilIe: “MeTa JeKoso-
Hi3allii BMMarae Bifl HaC yCiX y iHCTUTYLifAIX YKpaiHCbKUX
CTYZil IPUCKIIUIMBe HOBe OaueHHs caMuXx cebe i rmepeBin-
KPUTTS, IIEPEOCMIC/IEHHS HALIOI ITpalli i OHOBJIEHE Hallle
OadeHHs camyx cebe i cBOix 3aBfaHb. Temnep, Koy MeBHi
3pYLIEHHS B IIMPUIOMY KOHTEKCTi “craBicTukm” (TOOTO
PYCHCTHKM) HIOUTO Ha3piBaloTh, caMe Hpo Iie Tpeba me-
penycim nbaTn.

I 11 Takwit IITPUX: KON Tij] 9ac Auckycii mpod. Ipa-
60BMY 3 LIiKaBOCTY TIOBTOPYB Te CaMe IMUTAHHS, IO JI0T0
JIeHb Iiepef TYM IocTaBuIa mpod. TurapeHKo Ha HaIIOMy
Kpyriomy ctoti, “CKiZIbKH TYT, MOBJISIB, PYCUCTIB” BUSIBU-
JIOCSI, 1[0 @X JIeCATh 00 OMHAMIATD MiAHSUIN PYKU (BCiX
y 3ai Topi 6ymo moxxe 100 rropieit). I enep HeBifoMo: 4 TO
armocdepa 1inoi KoHBeHIii Tak HIBUAKO MiHSIACH, UM
Te, 1[0 BAaroBa KaTeropis BUCTYIAIOYMX TaK ITOTYXKHO
IpUBepTaIa yBary 1o cebe.

Pepakuia

MpwucyTHI Ha KPYrAOMY CTOAI ydacHUKIM kKoHBeHLi. CeiTanHa Onera Kouobu.
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HOBI BUAAHHA

Tapac lUeB4yeHKO
y cnorapax.
Kputnune
BUAAHHA.

Kwie: Kputuka, T.1, kH. 1.
YnopAaaKyBaHHA, NiArOTOBKa
TEKCTIB, KOMeHTapi,
HayKOBO-AOBIAKOBWI anapaT
OnekcaHapa bopoHs i
Muxaraa HasapeHrka. HaykoBe
peaaryBaHHA PocTuncaaBa
Pocoseubkoro. BetynHa cratra
louropia Npabosuya. 448

c. Haykose ToBapucTBO iM.
Wesyenka B AMepuui, IHCTUTYT
AxepenosHascTea HTLU-A,
YHITY, lHcTuTyT AiTepaTypmn

iM. LLleBueHka HAH Ykpainu,
[HeTuTyT Kpntuku, KOBinenHMI
npoekt HTLU-A.

TAPAC HIEBYEHKO
Y CITOTAAAX

TOM I
KHHWIA 1

Virko Baley.
Music for Emily
o Dickinson.

Lucy Shelton, soprano;
Cleveland Chamber Sym-
TN S phony; Virko Baley, conduc-
tor; Karen Bentley Pollick,
violin; Timothy Hoft, piano.
Toccata Classic, 2023.

Virko BALEY

Lucy Shelton, soprano
Cleveland Chamber Symphony
Virko Baley

Karen Bentley Pallick, violin
Timathy Hoft, piano

Virko Baley was born in Ukraine in 1938 and came to the
USA as a refugee in 1949, eventually making his home in
Las Vegas. He has long been fascinated by the poetry of
Emily Dickinson, as can be heard in the two moving works
recorded here - one an orchestral song-cycle setting her
texts, the other a suite for violin and piano inspired by those
settings. They display an acute ear for orchestral colour, a
fondness for dramatic gesture and a strong sense of lyricism,
occasionally inflected by distant echoes of Baley’s eastern
European origins, the richness of the song-cycle placing him
downstream from Mahler and Berg and the restraint of the
Songs without Words occasionally evoking Arvo Pirt.
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YAEHIB HTLU-A

Tapac LleByeHko
y cnorapax.
Kputnune

BUAAQHHA.

Kvie: Kputuka, T.1, kH. 2.
YnopAaKyBaHHA, MiArOTOBKa
TEKCTiB, KOMeHTapi,
HayKOBO-AOBIAKOBWI anapaT

TAPAC LLIEBYEHKO
Y CITOTAAAX

TOM1 OnekcaHapa BopoHa i

KHWIA 2 Mwuxaiina Hasaperka. Haykose
peaarysaHHs PocTrcaaea
Pocoseubkoro.
508 c.

Leah Batstone.

Mahler’s Nietzsche
Politics and Philosophy in the

Wunderhorn Symphonies.
2023, 204 pp.

I\/{Ia'ul_er's'
Nietzsche

(3

Polific.s and Philosophy

Wunderhorn Symphonies

Gustav Mahler and Friedrich Nietzsche both exercised
a tremendous influence over thetwentieth century
Mahler’s Nietzsche draws on a variety of primary sourc-
es to answer two key questions. The first is hermeneu-
tic: what do Mahler's allusions to Nietzsche mean?

The second is creative: how can Mahler's own charac-
terization of Nietzsche as an «epoch-making influence»
be identified in his compositional techniques?
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Adriana N. Helbig.
ReSounding Pov-
erty: Romani Music

and Development
Aid.

Oxford University Press, 2023.
240 pp.

Adriana N. Helbig

ReSounding
Poverty

Romani Music and Development Aid

ReSounding Poverty: Romani Music and Development Aid
addresses the role of non-governmental organizations
(NGOs) within postsocialist neoliberal processes and ana-
lyzes the economic structures within which Romani musics
circulate. Specifically, ReSounding Poverty offers a micro
ethnography of economic networks that impact the daily
lives of Romani musicians on the borders of the former
Soviet Union and the European Union. It argues that the
development aid allotted to provide economic assistance to
Romani communities, when analyzed from the perspective
of the performance arts, continues to marginalize the poor-
est among them.

WASYL MACHNO Wasyl Machno.

__WiERSIE Wiersze
JEROZOLIMSKIE ) rozolimskie

il : ’
pincwesy  Oraz 16 innych wierszy.

| CZEStOChowa: Towarzystwo
wommows  Galeria Literacka. 122 s.

«EpycanMMChKi BipIlli» HalMCaHO Mic/IA MOJOPOXKi

noeTa 0 €pycanumy, B AKMX HepeIIiTalnTbcA 616miiiHi
MOTHUBM 3 Cy4aCHMMU, a MUHY/Ie 3 TenepituHiM. [Jo 36ipkn
BK/II0YeHO niepeamoBy Voxanana [Tetposcbkoro-1lItepra
Ta IiC/IIMOBY IepeKIafada bormana 3agypn.

VLLUUUUUULLLLLULL Wasyl Machno
neped AnyLol Lidku Psalmy.
MM MAXHG | Seiny: Fundaciio Pogranicee
2022.82s.

NCAALMA

WASYL MRLHNO

PSALMY

W @ity wBNY

Io 36ipkn yBiiuym Bipui,
HaIMCaHi IPOTArOM IepHINX
MiCAILiB POCIICBKO-YKPaiHChKOI
BilTHMI.
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Eugene E. Lemcio.

fhe KING The King Who Teach-
Who Teac

es: St. Matthew'’s Royal

Curriculum.
A Pedagogical Aid, Eugene, OR:
Wipf and Stock, 2023. 242 pp.

EUGENE E. LEMCI©

This unique work is a teaching-learning guide to help
instructors and students to determine « What makes
Matthew Matthew?» Displays followed by leading questions
and statements help one to determine how the Evangelist
adopted, adapted, and arranged his sources (both «sacred»
and «secular») in light of his convictions about and expe-
rience of Jesus. Comparing and contrasting the first Gospel
with the other Synoptics (and occasionally with John) also
contributes to identifying his concerns.

n Bacnab MaxHo.
. 3 ronocHux
| MPUrOAOCHMUX:

EHLUMKAOTEAIS IMEH, MICT, MTaxis,
POCAMH Ta YCiAAKOI BCAYMHMU.
Yakaboo Publishing, 2023. 384 c.

UuTaHHA | NMCAaHHSA CHiBiCHYIOTDb K TOTOXKHI IpOIecu, MiX
SIKVIMU ICHy€ B3a€MO3B 130K i cynepeunocTi. [TpuHumm mia-
JIOTy Ky/IbTYp, B KHM3i Bacuia MaxHa posropTaeTbcs 3
apudMeTHYHOIO Iporpecielo, 60 TYT BU 3ycTpiHeTecs

3 ManantokoM i CBifsiHcbkuM, ArHoHOM i bopxecom,
Moginbsaui Ta Hukudopowm, Crpasincekum Ta IlapTom,
croHoM A6ynb A66acoMm i b6innmu yansamu, BigHem

ta [TircOyprom.
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Anna Nagurney.
Labor and Supply

Chain Networks.
Springer Cham. 322 pp.

HAnna Nagurney

Labor and
Supply Chain
Networks

@ Springer

The COVID-19 pandemic has vividly and dramatical-

ly demonstrated the importance of supply chains to the
functioning of societies and our economies. The discussion
in this timely book explores prominent issues concerning
supply chain networks and labor. Labor has a particular
focus as the driver behind supply chains, whether associated
with food products, life-saving medicines and supplies, or
high tech products that make innovation possible. Profit-
maximizing firms are considered (with relevant associated
issues such as waste management in the case of the food sec-
tor, for example), but also non-profits, as in blood services,
as well as humanitarian organizations engaged in disaster
relief.

Maria Popova Oxana Shevel
RUSSIA
AND
UKRAINE

Entangled Histories

Maria Popova, Oxana
Shevel. Russia and
Ukraine: Entangled
Histories, Diverging

States.
Polity, 2023. 228 pp.

Diverging States

In Russia and Ukraine: Entangled Histories, Diverging States,
Maria Popova and Oxana Shevel explain how since 1991
Russia and Ukraine diverged politically, ending up on a
collision course. Russia slid back into authoritarianism and
imperialism, while Ukraine consolidated a competitive
political system and pro-European identity. As Ukraine built
a democratic nation-state, Russia refused to accept it and
came to see it as an “anti-Russia” project. After political and
economic pressure proved ineffective, and even counterpro-
ductive, Putin went to war to force Ukraine back into the
fold of the “Russian world” Ukraine resisted, determined

to pursue European integration as a sovereign state. These
irreconcilable goals, rather than geopolitical wrangling be-
tween Russia and the West over NATO expansion, are - the
authors argue - essential to understanding Russia’s war on
Ukraine.
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YKkpaiHo3HaBui cTyail
aMepUKaHCbKOro
KHUro3HaBLUA U
6ibAioTeKO3HaBUA
EaBapaa KacnHua

(a0 50-piyyua HaykoBoOi
Ta NoNyAApu3aTOpPCbKOil
AIfAbHOCTI).

BibAiorpadiuHnmn nokakumk.

Yknap: A LLUnvabosa., .l KoBanbuyK.
Kuis: HBYB, 2023. 67 c.

BupanHa MicTuTh HaykoBuit Hapuc npo E. Kacunns,
XPOHOJIOTIYHNIT IIOK)XUNK JIOr0 YKpaiHO3HABYMX ITyOtika-
1il1, esKUX BUCTABOK i 3aXOfIiB, y AKMX BiH OpaB aKTUBHY
Y4acTh, IepesTiK NOAAK Bifl JOCTIIHUKIB y BUAHHAX, a
TAKOX BUOIPKOBUIT TOKQXKIMK MyO/IiKALilT PO HBOTO.

Serhii Plokhy. The
Russo-Ukrainian War:

The Return of History.
W.W. Norton & Company,
2023.400 pp.

THE
RUSSO-
UKRAINHAN

THE RETURN OF HISTORY

SERHII PLOKHY

Despite repeated warnings from the White House, Russia’s
invasion of Ukraine in February 2022 shocked the world.
Why did Putin start the war—and why has it unfolded in
previously unimaginable ways? Ukrainians have resisted a
superior military; the West has united, while Russia grows
increasingly isolated. Serhii Plokhy, a leading historian of
Ukraine and the Cold War, offers a definitive account of
this conflict, its origins, course, and the already apparent
and possible future consequences. Though the current war
began eight years before the all-out assault—on February 27,
2014, when Russian armed forces seized the building of the
Crimean parliament—the roots of this conflict can be traced
back even earlier, to post-Soviet tensions and imperial col-
lapse in the nineteenth and twentieth centuries. Providing a
broad historical context and an examination of Ukraine and
Russia’s ideas and cultures, as well as domestic and inter-
national politics, Plokhy reveals that while this new Cold
War was not inevitable, it was predictable. Ukraine, Plokhy
argues, has remained central to Russia’s idea of itself even

as Ukrainians have followed a radically different path. In a
new international environment defined by the proliferation
of nuclear weapons, the disintegration of the post-Cold War
international order, and a resurgence of populist national-
ism, Ukraine is now more than ever the most volatile fault

line between authoritarianism and democratic Europe. 5,
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«Monoaa €EBpona»
A>xkysenne
MaasiHi i noyaTkm
MOAEPHOro
HauiOHaAI3My Y
CxiaHin €Eponi.

ABTOPU3OBaHWI NEPEKAAA 3
aHrA. PomaHa CkakyHa. /\bBiB:
BuaaBHMLTBO YKpaiHCbKOro
KaTOAMLbKOrO yHIBEPCUTETY,

2023.288 c.

VY cBOEMY HOCTifI>)KeHH], OIIepTOMY Ha JJOKYMEHTaX, CIIora-
Jlax Ta emicToNmApHUX Jkepenax, AHHa IIponuk posrnanae
iHTeneKTyanbHi Tedil, 1[0 3aXOIUTIOBA/IM CXiFHOEBPOIIE-
CbKy MOJIOfIb Y TIepiof Mic/isA MOIbChbKOTO MOBCTaHHA 1830
poxy. B nenTpi ii yBaru — ifiei, KoTpi Mo/mbCbKi MOBCTaHILi
IIPMHEC/IN B CEPENOBUIILE MOIOA0I YeChKOI, CTOBALIbKOI Ta
YKpaiHCBKOI iHTestireHnii B ABCTpilicbKiit Ta Pocifichkiii
iMmepisx.

@ Dispossession:

%¢ Anthropological

| Perspectives on Rus-
! sia’s War Against
Ukraine. Ed. Cathe-

rine Wanner.
Routledge, 2023. 270 pp.

This volume examines Russia’s war on Ukraine. Scholars
who have lived through the Russian invasion or who have
conducted ethnographic research in the region for decades
provide timely analysis of a war that will leave a lasting
mark on the twenty-first century. Using the concept of
dispossession, this volume showcases some of the novel
ways violence operates in the Russian-Ukrainian war and
the multiple means by which civilians, within the conflict
zone and beyond, have become active participants in the
war effort.

40

,1 Water Infrastructure
. Planning, Manage-
ment and Design

MM Under Climate

WATER INFRASTRUCTURE Uncertai nty. Ed . Eu-

PLANNING, MANAGEMENT AND .
sl gene Z. Stakhiv and
&l Kenzo Hiroki.
IWA Publishing, 2022. 256 pp.

This book is the product of a worldwide collaboration
among UN water resources programs, prominent national
water resources operating agencies and selected academic
specialists. It deals directly with some of the most difficult
problems water engineers, managers and decision makers
face when designing and implementing water resources
infrastructure under new patterns of climate variability.

Freedom Taking
Place: War, Wom-
en and Culture at
the Intersection of
Ukraine, Poland,
and Belarus.

Ed. Jessica Zycho-

wicz.
Vernon Press, 2023. 340 pp.

Freedom as a concept shifts with different forms of expres-
sion. As the authors of this volume convey in their focus
on “freedom of expression”, the idea of “freedom” in the
twenty-first century does not stand apart as a purely phys-
ical location marked by national borders. In the Internet
Age information is increasingly co-determinate of physical
freedom. The information-dense space of the protests of
2021, and beyond, provide soil for the intellectuals writing
in this volume to reflect on women’s agency in struggles for
human rights.
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BUAAHHA, CTOHCOPOBAHI HTLWI-A

Aemys IHHa.

IHTeneKkTyaAbHa
s e biorpagin Merpa
e i Anyaposuua
-~ PR - s
FPONATCRRORC iR, CtrebHuubKoro

(1862-1923 pp.)-

KHUTro-BUAABLA,
nybaiuuncra.

MNepeacnas: AombpoBscbKa
A.M., 2022.356 c.

rPOMaACbKOro Aifa4a,

Y wMoHorpadii BigTBOpeHO iHTenekTyanmbHy 6iorpadiro
ITetpa SnyapoBudya Cre6uuupkoro (1862-1923 pp.) -
TPOMa/ICbKOTO Iif4a, Iep>KaBOTBOPIA, aKTMBHOTO y9aCHMKA
YKPaiHCBKOTO  PEBOMIOLIIHOTO  pPyXy, KHMUIOBUMIAaBIA,
MereHaTa, my6minucTa, ronosn «baropitHoro ToBapucTBa
3 BUJIAaHHA 3aTa/JIbHOKOPVCHUX 1 JeIIeBMX KHUTI», OJHOTO 3
¢yHparopiB Bcenapopnoi 6i6miorexu Ykpainm, MiHicTpa
HapOJIHOI OCBITM Ta MMUCTELTB YKPaiHCBHKOI Jiep)KaBM 4JaciB
I1. Ckopomagpcpkoro. IIpoaHanmisoBaHo I10TO0 HAyKOBO-
OyOMTNUCTUYHY CHAafINVHY, 30KpeMa MLIOf0 BUCBITICHHS
INUTaHb  COLiaTbHO-€KOHOMIYHOTO PO3BUTKY YKpaiHm,
MOBHNX IIOJIEMiK TOIIIO.

3 ®onoy im. Ieana ma Enizabemu Xnoneyvkux

BUCTABKWU, OPTAHI3BOBAHI YAEHAMM HTLU-A

Ukraine's People Revealed!
Farly 18th Century Paintings of Ukrainian Society

Ukrainians at Work

A Ukrainian reaper

Phats: N. Knight (CC BY-SA)

YKpaiHCbKUI »KHeLb

Ukraine’s People Revealed!
Early Eighteenth Century Paintings

of Ukrainian Society.

An Exhibition curated by Nathaniel Knight,
Seton Hall University, with Edward Kasinec,
Hoover Institution, Stanford University/Har-
riman Institute and Remy Chwae, Columbia
University. Harriman Institute Atrium Gallery,
Columbia University,

September 7-October 13, 2023

Oafr yKpaiHCbKOT LWAAXTU

Monoaa rpekunHs B
AOMaALLHIN OAEXKI
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AIAABHICTb

NMPO®ECINHA AIAABHICTb YAEHIB HTLU-A

Emily Channell-Justice

My6aikadia

“From Garbage Wars to Green City: Defining Ukraine’s
European Identity” Political and Legal Anthropology Review
46, no. 2 (2023): 211-25.

IOpin Ao6uyaHcbKun

Aonosiab

“OnosnenHs knacudikarii icropii Ykpainu ta
IIPefMETHOrO ZOCTYIy [0 yKpaiHiku B bibmioTeni
Konrpecy”//7 xondepenuis IliBHiuHO- AMepUKaHCKOTO
Koncopuiymy yxpaincpkoi cnagmuuay (Ukrainian Heritage
Consortium of North America). [letpoiit, 21-24 BepecHs.
2023.

Mukonaa Aynask

My6aikauii

“Kuura npo 3mounH 6e3 nokapanus’. “II3Bin’, Ne 3-4 (941-
942). JIpBiB, 6epesenb-KkBiTeHb 2023. Cr. 200-205

“TapHe focnlKeHHs PO BUSHAYHOTO YKPAITHCHKOTO
nonmituka”. “II3Bin” Ne 5-6 (943-944). JIbBis,
TpaBeHb-uyepBeHb 2023 p.

Penata lonop

My6aikadia

“What’s in a Name? Signature, Makers’ Mark or Keeping
Count: On Craft Practice at Rayy”, in Sheila R. Canby, Martina
Ferrari, et al. eds. The Seljuks, Edinburgh: University of Edin-
burgh Press, 2020. 215 - 227 pp.

Fpuropin Npa6osuu

KHUKKN

Tapac Ilesuenxo y cnoeadax. Tom I, kauru 1 1 2. Bumyck
BUJIAaHHA: pelaKIilfiHO-aIMiHICTpaTHBHA IIpalld TOIOBHOTO
pemakropa “Kputukn”

CrartTi

Tapac Illesuenxo y cnoeadax, BCTyHa cTarts, “Croragu
npo IlleBueHka: peliemniisa MoeTa i CTAHOB/IEHHA
Hal[iOHaIbHOI ineHTMYHOCTY (paHHiN nepiox, 1814-
1847)”, Kuis, 2023, cT. ix-Ixxi.

“Ha 6eperax «XKutts B peanbHOCTi BiitHn»”, Kpumuxka, Pik
XXVII, uncmo 1-2, c. 7-10.

“Mix kHsDKHOIO PenHiHo0 1 Mouemopaamn’, Kpumuxa, Pik
XXVII, uncmo 3-4, c. 2-7.

“Heitsig ®puk. In Memoriam”, Kpumuxa, Pix XXVII, uncmno
5-6, c. 38-39.

EaBapa KacuHeub

My6aikadia

“The Confiscation of Art, Icons and Valuables in
Revolution: The Witness of Maurice Laserson (‘M. J.
42

Larsons’)” In A Blue Brick. Festschrift in Honour of John E.
Bowlt on the Occasion of his 80th Birthday, edited by Yury
Leving, Princeton University. 2023.

Ivan Kaszczak
My6aikauia
A Brief History of St. Basils Preparatory School. 2023.79 pp.

Oner Kouto6a

KHMMKKM

PeparyBaHHs i MirOTOBKA [0 MyO/IiKariil HaCTyIHMX
BMAaHb (BupaHi B 2022-2023 pp.):

Stanislav Aseyev, In Isolation: Dispatches from Occupied
Donbas.

Volodymyr Rafeyenko, Mondegreen: Songs about Death and
Love, trans. and introduced by Mark Andryczyk.

Marianna Kiyanovska, The Voices of Babyn Yar, trans.
Oksana Maksymchuk and Max Rosochinsky, introduced by
Polina Barskova

Serhii Plokhy, The Frontline: Essays on Ukraine’s Past and
Present, 2nd expanded edition

Babyn Yar: Ukrainian Poets Respond, ed. with introduction by
Ostap Kin, trans. John Hennessy and Ostap Kin

Stanislav Aseyev, The Torture Camp on Paradise Street, trans.
Zenia Tompkins and Nina Murray

Volodymyr Rafeyenko, The Length of Days: An Urban Bal-
lad, trans. Sibelan Forrester, afterword and interview with
the author by Marci Shore

Bacuab MaxHo

My6Aaikauii

“Messiah from Smyrna”. Translated by Ali Kinsella. Tupelo
Quarterly. #28, 2022.

Venetian Lion: on Joseph Brodsky. Translated by Jaroslaw
Anders. Arrowsmith Press. May 2023.

“From Spring on the Earth”. Translated by Stephen
Komarnyckyj. Poetry School. June 2023.

“Green Dog Days”. Translated by Ali Kinsella.
Asymptote. July 2023.

Ackonbpa MeAbHNUYK

My6aikauii

“I Was a Pacifist, and Then They Came to Kill My Family”
Column for Michael Judge’s The First Person Singular, Sub-
stack, January 19, 2023.



Taras Shevchenko, “For Gogol,” poem (translation) The
Progressive April/May Issue 2023.

Poem in Arts Fuse, June 1, 2023.

Bucrynu
PoesiaAudio, Veronica Volkow, Arrowsmith, Jan 2023.

OnekcaHap MoTtuab
My6aikauii

El Independiente, January 2, 2023: Hacia una Rusia sin Putin: el
fin de su imaginario https://www.elindependiente.com/inter-
nacional/2023/01/02/hacia-una-rusia-sin-putin-el-fin-de-su-
imaginario/ With Dennis Soltys.

Atlantic Council UkraineAlert, January 3: Putin is prepar-
ing for a long war https://www.atlanticcouncil.org/blogs/
ukrainealert/putin-is-preparing-for-a-long-war/

The Hill, January 4: The two Dmitris: A lesson for the
West  https://thehill.com/opinion/international/3789029-
the-two-dmitris-a-lesson-for-the-west/

Foreign Policy, January 7: I's High Time to Prepare for
Russia’s Collapse https://foreignpolicy.com/2023/01/07/

russia-ukraine-putin-collapse-disintegration-civil-war-em-
pire/?tpcc=recirc_latest062921

Ta 65 ny6nikaniit y Busanuax The Hill, Los Angeles Times,
NY Daily News, EU Observer ta iH.

Myroslava M. Mudrak

My6aikauii

“Prologue: Berlin 1922 and Ukraine 2022 In 100 Years On
Revisiting the First Russian Art Exhibition of 1922, edited by
Isabel Wiinsche and Miriam Leimer. Bohlau Verlag, 2022.

Two essays “Boichukism” and “Nova heneratsii (1927-
1930)” in the catalogue of the exhibition “In the Eye of the
Storm: Modernism in Ukraine, 1900-1930s”, the Museo
Nacional Thyssen-Bornemisza, Madrid, Spain (29 Novem-
ber 2022-2 May 2023); named “Exhibition of the Year 2023”
by Apollo Magazine (November 2023).

OneHa HikonaeHko

Visiting Researcher at the Institute for Russian and Eurasian
Studies at Uppsala University (Sweden) in May 2023
Visiting scholar at the Center for Belarus and Regional
Studies at the European Humanities University (Lithuania)
in June 2023.

€eren Craxis

My6aikauia

How to Curb Corruption in Ukraine’s Postwar
Reconstruction. Foreign Policy, June 22, 2023.
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Yuriy Tarnawsky
My6aikauii

An Interview with Yuriy Tarnawsky by Oleksandr Mymruk,
Craft Magazine, June 19, 2023.

“Parable of Two Men on a Bridge,” Kyiv Post, August 24,
2023.

BoraaH QyTten

My6aikauia

“Celebrating Ukraine’s Constitution,” The Ukrainian Quar-
terly 79, no. 3 (2023): 14-18.

BaneHTtnHa XapxyH

Crarri

YKpaiHcbKa 6oreMa: MUCTEIITBO, MOPasb i eMirparist B
«PiBHOBasi» Bunanyenka // PiBHoBara : Poman; TaiiHa :
OnosiganHs / Bonopgumyp BunaNYeHKO ; yIOpAZ,, IEpeaM.,
npum. Banentnan Xapxyn. — X. : Bisar, 368 — .2023 c. —
(Cepist. Vivat xmacuka). C. 5-16.

Ykpaincpki Mmysei micna 24.02.22: cuna i BpasnuBicTb
«KYZIBTypHOTO QpOoHTY». 36py4. 18.05.2023. https://zbruc.
eu/node/115415

“Bykivnia is Extremely Important in the Search for Our
Identity”: Martyrological Landscape of Remembrance and
Problems of the Victimhood Narrative” Nationalities paper:
pp.1-24, https://doi.org/10.1017/nps.2023.55

Bitanin YepHeubkun

My6aikauii

“Recognizing and Addressing Epistemic Injustice: Russia’s
War against Ukraine and a Paradigm Shift in Slavic and

East European Studies,” keynote address, 4th Annual Taras
Shevchenko Conference, Indiana University (online), March

Ostap Slyvynsky, Winter King: Selected Poems (co-translated
with Iryna Shuvalova) (Liberty Lake, WA: Lost Horse Press,
2023).

Translations of poetry by Yuri Andrukhovych and Andriy
Bondar, in Carolyn Forché and Ilya Kaminsky, eds., In the
Hour of War: Poetry from Ukraine (Medford, MA: Ar-
rowsmith Press, 2023).

Review of Heat Singers, dir. Nadia Parfan, KinoKultura,
no. 81 (July 2023), www. kinokultura.com.

Review of Jessie Labov, Transatlantic Eastern Europe: Contest-
ing Geography and Redefining Culture beyond the Nation,
The Polish Review, vol. 68, no. 3 (2023).

Opin AHYNLINH

Aonosiab

Assisting Ukrainian Art Conservation Students and Emerg-
ing Conservator; March - June, 2023.
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AOMNOBIAI BUTOAOLUEHI
B HTLU-A CIYEHb-rPYAEHb 2023

rYPTYBAHHA AOBKOAA
NMPAMOPA: COLIAAbHO-
NMOAITUYHI 3MIHU B YKPAIHI
NMPOTANOM MEPLLOrO POKY
BIVHA

Mukona Pa6uyk, MoxaHaH NeTtposcbkuii-LLitepH
January 28, 2023

UL

FYPTYBAHHA AOBKOAA MPAMOPA:
COLIIAAbHO-MOAITU4HI 3MIHUW B YKPAIHI TPOTATOM
MEPLUOrO POKY BIAHA

CYBOT,
CI4HA (20
17.00

YKpaiHchbKumit Omip poCilichbKili arpecii BUABMBCA HECIIONI-
BaHKOIO [ 6araTboX eKCIepTiB, KOTpi HPOTATOM PoO-

KiB 3Ma/TbOBYBa/IM YKPAiHCBKY JiepXKaBy AK Oe3HailTHO
CKOPYMITIOBaHY, a CYCIiNbCTBO — AK I/IMO0KO MOfiIeHe i
He3[I0TTaHHO PO3KoyIoTe. 3’CyBanoCh, OfHAK, 1[0 YKpaiHILi,
AK i KOXXeH Hapofl, 37JaTHI B KPUTUYHMX YMOBAX, IIepef /M-
1[eM eK3MCTeHIi/IHNX 3arpo3 KoHconigysarucs. Conionoru
Ha3MBalOTh TaKy CYCIHiZIbHY peaKIlilo Ha 30BHIIlIHI BUK/IN-
KI «TYPTYBaHHAM JIOBKOJA Ipanopa» (rallying round the
flag). YKoznHi 3arposu He 3naTHi, OffHaK, 00 €XHATY MIOKEN
y Hallilo, AKIIO /I TOTO HeMA€ IeBHUX IepefyMoB. Ynm,
BJIacHe, € B YKpaiHi 1li 06’ efHaBYi YMHHMKY, AKi 0COOMN-
BOCTI iXHBOTO (pOpMYBaHHS, HACKINTbKM IMOBIPHUM € IXHE
36epe>keHHsA Y HOPMaTbHIUX YMOBAX «CTalor0 PO3BUTKY»,
1032 eKCTpeMaTbHIMI 06CTaBYHAMM?
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BOOK LAUNCH
NAME OF THE FATHER

BY ANNA FRAJLICH
Anna Frajlich, Vasyl Makhno

February 11, 2023

FATHER

the Department of Slavic
Languages and Associ-

s

of postry.

The book was compiled and translated by Vasyl Makhno
SATURDAY, FEBRUARY 11, 2023, 5 PM

The event will take place In-person event at the
in Ukrainian and Polish  Shevchenko Scientific Society

Name of the Father is the first collection of poetry by Anna
Frajlich translated into Ukrainian. This volume of poems
includes selected works from several previous collections
published in Poland and abroad. Frajlich’s poetry uniquely
combines Polish, American, and Jewish motifs, turning
biography, place, and time into ways of talking to the world
with subtle hints. The central work, “Name of the Father,”
concentrates tragedy, irony, and a Jewish worldview of
uneasiness in simple questions without answers. The book
was compiled and translated by Vasyl Makhno.



XL WWEBYEHKIBCbKA
HAYKOBA KOH®EPEHLIA |
NMPE3EHTALIA NEPLUNX ABOX
KHUT «TAPAC LLEBYEHKO

Y CMOrAAAX. KPUTUYHE
BUAAHHA»

AnbbepT Kina, lNpuropin Npabosuy, Tamapa
N'yHaoposa, Muxanao HasapeHko,
OnekcaHpap BopoHb

March 11, 2023

HAYKOBE TOBAPUCTBEO IM. LUEBYEHKA B AMEPMLLI
YKPATHCEKA BIABHA AKAAEMIA HAYK
YKPATHCBKUIA HAYKOBUIA IHCTUTYT TAPBAPACBKOIrO YHIBEPCUTETY

XLIlI

LUEBYEHKIBCEKA HAYKOBA
KOH®EPEHLIA

I NIPESEHTALIA NEPLUUX
ABOX KHAT

«CIMOTAAIB NMPO TAPACA
LUEBYEHKA.

KPUTHUYHE BUAAHHA» iy B

¥ TBOpuocTi Lesuenka”™

FOACBHI NHTAHHA WaHpPY,
KYABTYPHOIO TAZ
i ncnxoacrivHoro amicty”

Tamapa N'ynaopos

Muxaiino Hasapenko

TAPAC INEBYEHKO 5
¥ CTIOTAAAY Lle

“KpwmiuHe BHAaHHA crioraais npo
| I b Tapaca Wesyenxa:
| npobAeMH ynopaaKyBaNHA
[ | i KoMeHTyBaHHA"
: b o
[ - Kitira 2 IneTuTyT Aitepatypu im. T. T
| Ueauerxa HAH Ykpainn
TOM [ “Hoai smaaHsa B paMKax
Kihr | 2 UWesueHkiBcbKoro npoexty HTIL-A:
3406yTHu | nepcnexTHEN"

TAPAC WIERYEHKO
¥ CIOMAAX

Onercanap Bopone

Mporpama

Fpuropin Npa6oewuu, YHIIY/HTLL-A

“Cnoraau npo Tapaca LleByeHKa: roAOBHI NUTaHHA
>KaHpPY, KYAbTYPHOIO TAa i MCUXOAOTiIYHOro 3MicTy”
Tamapa N'yHp0poBa, [prHCTOHCbKUIE yHIBepcuTeT/
IHcTuTyT AiTepatypu HAHY im. T. I'. LLleB4eHKa
“Emnaria i Micue aBTopay TBOpYOCTI LLleBYeHka"”
Muxanno HasapeHKo, KuiBCbKui HauioHaAbHUI
yHiBepcuteT im. T. [ LleB4eHKa

"KputnuHe BupaHHa crnoraaie npo Tapaca
LLleByeHKa: npobaeMu ynopaaKyBaHHA i
KOMeHTyBaHHA"

OnekcaHap BopoHb, IHcTuTyT AiTepatypu HAHY im.
T.T. eByeHka

"HoBi BuaaHHa B pamkax LLleBueHKiBcbkoro
npoekty HTLL-A: 3506yTKkM i nepcnexkTnemn”
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IN SEARCH OF OWN ‘SELF’:
ANTICOLONIAL DISCOURSE OF
SOVIET UKRAINIAN CINEMA IN
THE 1920S

Yana Prymachenko

Senior Researcher at the Institute of History of
Ukraine, National Academy of Sciences of Ukraine,
Visiting Scholar at Princeton University

March 25, 2023

Y NOLWYKAX BAACHOIO ‘A’:
AHTUKOAOHIAABHUA AUCKYPC
PAAAHCbKOIO YKPAIHCbKOIO
KIHO 1920-X POKIB

Shevchenko Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

Auun MpumadeHko
2 ICTOPHUHMX HayK, CTApLIOT HayKoBoT ciBpoBiTHML IHCTUTYTY
H Yxpainu, aanpoweroci Aocaianuui IpHHCTOHCEKOTO yHiBepCHTeTY

Y 1922 poui 6yno crBopeHo Beeykpaincbke GpoTOKi-
HoympasniHHA (BYDKY). Ilepen BYOKY crosno cknagHe
3aBJJAHH - HAIIOBHNUTY KiHeMaTorpad yKpaiHCbKUM KOH-
TEHTOM i CTBOPUTY HaIliOHANbHUIT KiHeMaTorpad. Mormoge
YKpaiHCbKe paJiAHChKe KiHO MajIo IIO0/IaTV KOJIOHiaIbHY
CHajIMHy LapchbKux Yacis. Hespakarouu Ha TpygHOII,
yKpaiHCbKe BUPOOHMIITBO HIMOTO KiHO IIPOLBiTAIO.
BY®KY excropTyBasno cBO0 NPOAYKIilo 32 KOPIOH i cTano
KOHKYPEHTOM POCIIICBKIUM KiHOCTY/isAM, 110 CIIPUYMHATIO
«MUTHY BiliHy» Mi>X PocilicbKoI0 Ta YKpaiHCbKOIO pajisaH-
cbKyMH pecny6rikamu. YKpaiHCbKe KiHO 3aIiepedyBasio
IIpaBO KOMMITHBOI METPOIIOJIii 3a/IMIIATUCA PETPaHCIATO-
POM HOBUX ifiell, TEXHIYHUX JJOCATHEHD i KY/IbTYPHOTO IIPO-
rpecy 3axony. YKpaiHisallid Hajjama IpaBo yKPaiHCbKMM
MUTISIM caMuM popmyBaTn o6pas Ykpaim.
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AIAABHICTb

“TPUMAMNCA PIBHO | AUBUCHA
B CEBE": 3yCTPIY I3 BIAOMOIO
YKPAIHCbKOIO NOETKOIO
HATAAKOIO BIAOLIEPKIBELLb
Hatanka BIAOLEPKIBELb

April 1, 2023

TOBAFHCTEO SCIENTIFIC

= AVRODE @ SHEVOHENKD
. wesuph [0 SOCIETY e

CYBOTA,

1KBITHA
17.00 =

Shevchenko
Scientific
Society,

63 Fourth Ave
{between 9th and 10th
Streets),

New York, NY 10003

Jlipuanmit ronoc Haranku BinonepkiBelb, cunbHMit i
YUCTUIA, TYHA€E Yepe3 KibKa IOKO/MiHb YKpaiHChbKOI 1moesii

- Bif pagsHcpKoi HeH3ypy Ta HopHOOMIS 1O pafoILiB i
BTpart micna Hesanexunocti. Bona nmepeTBopioe ictopuyHe
Ha iHTMMHe 3 HDKHICTIO Ta PeTeIbHOI TouHicTIo. [i Bipmmi
BpiBHOBa)XYIOTb ZYMKM Ta e€MOIJil Ha Tepe3axX JiHIBiCTUYHOI
MY3MKH.

3YCTPIM I3 KOMNO3UTOPKOIO
MAPIEIO OAIMHUK,
CTUNEHAJIATKOIO NMPOrPAMU

OYABPAUTA 2022-2023 PP.

Maria Oliynyk, composer
April 22,2023

e AVHOBE
TOBAPHCTEO
1. WIERMENKA

O3UTOPKOO, CTUMNEHAIATKOIO NPOFPAMY OYABPAMT,

MAPIEIO O/\II/IHVIK
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I1im 4ac 3ycTpivi mpeseHTyBaMuCA OpKeCTPOBi TBOPHU, Ha-
MMCaHi KOMIIO3UTOPKOIO IIPOTATOM OCTAHHIX ITSITU POKIB,
B OCHOBY AKNX IIOK/IafIeHO MeJI0C YKpaiHChKoi micHi. Takox
cayxadi mosHatoMunucs i3 ypuskamu 3 onepu «Ukraine -
Terra Incognita», mpuCcBAYeHOI ONIEpHOMY CIiBaKy Ta BOiHY
Bacumio Crinaky Ta yciM My>kHiM BOIHaM-3aXMCHUKAM
Ykpainn.

DON'T CLOSE YOUR EYES:
UKRAINIAN POETS RESPOND
TO THE WAR

Carolyn Forche, Marie Howe, Olga Livshin,
Lev Friedman, Maya Chabra, Olena Jennings,
Vasyl Makhno, Hanna Melnyczuk-Stecewycz,
Lyudmyla Khersonska, Yulia Musakovska and
others. Introduced by Askold Melnyczuk
May 13, 2023

=== pAvKOBE [[ei|
TOBAPHCTBO H
IM. HIEBUEHKA ILLII

DON'T CLOSE YOUR EYES:

Ukrainian Poets Respond to the War

Carolyn Forche Maya Chhabra Lev Fridman

4 3

Olena Jennings Olga Livshin Vasyl Makhno
e nyczuk-Stecewycz

Poets and translators will
ez 2 W f Halyna Kruk, f Introduced by
Lyudmyla Khersonska, Yulia - Askold Melnyczuk

Musakovska and others.

AE

SATURDAY, MAY 13, (2023), 5:00 PM

Shevchenko Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003




UNDERSTANDING UKRAINE.
BETWEEN TRAUMA AND THE
NEW REALITY WITH YEVHEN
HLIBOVYTSKY

A-p OneHa HikonaeHko (Mpodgecop i ronosa
Kadeapu noaitonorii, QoparamMmcbkuin yHisep-
cuTerT)

A-p Mpuropin Npaboeuu (Mpodecop Kateppu
YKpaiHCbKOI AiTepaTypu iM. AMuTpa HYmxes-
cbKoro, [apBapACbKUI YHiBEpPCUTET, | FOAOB-
HUI peaakTop, BuaaBHuutBO «KpuTtnka)
September 16, 2023

3PO3YMITU
YKPAIHY.
- DK
. g PABMQIQ
A" "“FAHOBOIO
‘ ﬂmcyo

CYBOTA, 16 BEPECHA (2023), 17.00

Shevchenko Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

¥ AMCKYCIT BPATUMYTh YHACTb:

CyuacHa YkpaiHa cTaja OfHi€l0 3 Hafi6i/IbII IOMIIKOBO
olliHeHUX KpaiHi y cBiti. 14 po3smoBa socepenmnnacsa Ha
TpaeKTOpii po3BUTKY Ykpainu, Ha ii Hemopi6HOCTI Ta Ha
HepcrieKTMBax YKpaiHu. €BreH [i6oBuUIbKIII NOIIAHYB B
YKpalHChKY Oe3IeKy, feMorpadiio, MOMITUYHY KyIbTYPY,
peririi, eKOHOMIKY, BpAlyBaHHA Ta MOACHUB AK 1Ii YMHHUKNI
BIIZIMBAIOTh Ha BapiaHTU PO3BUTKY [/ YKpaiHu.

THE ZELENSKY EFFECT: BOOK
DISCUSSION WITH CO-AUTHOR

PROFESSOR OLGA ONUCH
September 21, 2023
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RAZOM

in collaboration with

B e[|
TOBAPHCTBO H
1. wesaenka (U] soc

presents

“THE ZELENSKY
EEEECTE

A book discussion with co-author
Professor Olga Onuch

Interweaving social and political background with episodes
from Zelensky’s life and career, this is the story of Ukraine told
through the journey of one man who has come to symbolize
his country.

EXHIBITION OPENING: UKRAINE
IN RUINS 1941-42, 2022-23.
PAINTINGS BY ALEXANDER

MOTYL
September 22, 2023

oL |

UKRAINE IN RUINS/YKPAIHA B
PYIHAX 1941-42, 2022-23
PAINTINGS BY ALEXANDER MOTYL
KAPTUHW OANAEKCAHAPA MOTUAA

BIAKPUTTA 22 BEPECHA (2023), 6 PM

Shevchenko Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003
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AIAABHICTb

The exhibit consisted of 18 black and white acrylic-and-pen
paintings, 9”x12”, on canvas sheets. Seven depict central
Kyiv in ruins in 1941-42, as a result of explosions set oft

by the Soviets; the paintings were completed in mid-2021.
Eleven depict Ukraine in ruins in 2022-23, as a result of
Russia’s genocidal war; these were completed during the
war, in 2022-23. All the paintings were done on the basis of
photographs. Half of the proceeds from the sale of paintings
went to help the Armed Forces of Ukraine.

FIBER OPTICS:
COMMUNICATION WITH THE

SPEED OF LIGHT

A-p AHppin Xpananeum

MoaepaTop - Ao-p PomaH Bpyx,

Avnpektop MatematuyHo-QiznyHo-TexHiuHOT
Cekuii HTLW-A

September 30, 2023

BOAOKOHHA OINTUKA:
3B'A30K 3I

LWBUAKICTIO CBITAA

AONOBIAL |
5

AokTopa AHAPIA |

Xpananeoro

Ha cporopHi B ¢BiTi BCTAaHOB/IEHO NOHAJ, 4 MiTbAPAM Ki-
JIOMETPiB ONTUYHUX BOTOKOH, 1[0 CTAHOBUTH ITPUOIN3HO
BificTaHb Mk 3emstero Ta aHeTow HenryH (HaiiBiggare-
HilIO0 ITaHeToo Bif 3emi). Y momoBifi MoBa Benacs mpo
0CO6IMBOCTI BOJIOKOHHO-OIITUYHUX KOMYHIKaIliil, sKi €
OCHOBOIO OiJIBIIIOCTi CHCTEM 3B’A3KY B yCbOMY CBITi.

A NEW REALITY IN THE MAKING:
RUSSIA'S WAR ON UKRAINE
AND THE FUTURE OF EURO-

ATLANTIC SECURITY

Dr. Kateryna Shynkaruk
October 14, 2023
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Dr. Kateryna Shynkaruk rexs aamonwversiry jwasiinaron oc

A NEW REALITY IN THE MAKING: RUSSIA'S
WAR ON UKRAINE AND THE FUTURE OF
EURO-ATLANTIC SECURITY

Saturday, October 14, 2023,
5:00 pm-7:00 pm

Shevchenko Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

Russia’s war on Ukraine created a new security reality

in Europe. This talk combined a practitioner’s and

scholarly perspectives on what was wrong with the

‘old reality, what factors shaped Eastern Europe’s security
‘grey zone, and whether the institutional West is gradually
responding to this new reality. Kateryna Shynkaruk will
discuss the first lessons learned from the exposed challenges
and vulnerabilities of Euro-Atlantic security and the
contours of a new postwar security order.

BOOK LAUNCH AND
ROUNDTABLE DISCUSSION

THE ENEMY ARCHIVES

Lubomyr Luciuk, Alexander Motyl, Myroslav
Shkandrij. Moderarator: Olena Nikolayenko.
October 20, 2023

The Ukrainian Institute of America

&
Shevchenko Scientific Society
present

A ROUNDTABLE DISCUSSION @L 4 s
abomyr Luciuk,
Professor, Political Science

Friday, October 20, 2023 at 6:30pm Rogal Military College of Canada
i A Editor, “Enemy Archives”
Book Signing & Reception to follow

P Alexander Motyl,
| Professor, Political Seience
Rutgers University
ENEMY

5 o Myroslav Shkandrij,
J\ ]" ( H l \ i Professor, Slavie Studies
University of Manitoba
i Rgnt Moderator:
Dlena Nikolayenko,
Prafessar, Political Science
Fordham University

While engaged in a decades-long struggle against the
Ukrainian nationalist movement, Soviet counterinsurgen-

cy forces accumulated an extensive archive of documents
captured from the OUN and the UPA. Volodymyr Viatrovych
and Lubomyr Luciuk have curated and carefully annotated a
selection of these documents in Enemy Archives, providing
primary sources that the Soviet authorities collected and
deemed useful for better understanding their opponents.



UKRAINE AND THE WORLD AT
THE TENTH ANNIVERSARY OF
THE REVOLUTION OF DIGNITY

Moderator: Vitaly Chernetsky (University of
Kansas)
October 28, 2023

In conjunction with the theatrical release of the acclaimed
documentary A Rising Fury that follows its heroes from the
start of the protests at the Maidan in 2013 to the escalation
of Russia’s war against Ukraine in 2022, the Shevchenko
Scientific Society in the US was honored to host a round
table that brought together filmmakers and academics, to
reflect on the role of culture in the context of history in the
making, as Ukrainians first rose to reject attempts to deny
their European aspirations and impose Russian-style au-
thoritarian rule and shortly thereafter had to fight to protect
their country’s independence and freedom against the Rus-
sian invasion. How can film directors, musicians, writers,
journalists, scholars, and other creatives help overcome the
Ukraine fatigue in the West? What are the most effective
ways to educate the public about Ukrainian history and
continue to inspire people around the world to help Ukraine
win against Putin’s totalitarian regime?

OF RAGE AND LONGING:

POETRY BY ALEX AVERBUCH
Alex Averbuch, moderated by Oleh Kotsyuba
Translations read by Sashko Krapivkin
November 10, 2023

OF RAGE AND
; LONGING:
POETRY BY ALEX

AVERBUCH

Friday, November 10, 2023,
7:00 pm - 8:30 pm

Shevchenko Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

This poetry reading was part of the Ukrainian Cultural Fes-
tival organized by Razom, Yara Arts, Ukrainian Institute of
America, Shevchenko Scientific Society and Bowery Poetry
Club (November 7-18, New York).
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AMBI3IA “TAAUMUHA":
ICTOPUYHUN KOHTEKCT
| CYMACHI MNTAHHA

MNpodecop Mupocaae LWkaHApin,
MaHiTob6¢cbknm yHiBepcutet
November 4, 2023

TOBAPUCTDR 8
IM. IIEBUEHKA m S

Mupocaae LLikanapin
(MaHiTobcbkuii yHiBepcuTeT).

)

CYBOTA, 4 AMCTOINMAAA (2023),17.00

Shevchenke Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

B icTopuyHiit Haylli Ta B iHTEIEKTyaIbHOMY BMUCKYPCi 9ac
IO 4acy 3pMHAIOTh IUTAHHS, sIKi HAOYBAIOTb CYCIiIBHOTO
posronocy. HemogaBHO Takoro posronocy Habyna Tema
BilicbkoBoro popmysaHHs Ipyroi cBiToBoi BiitHu—]JuBisii
«Tamramzar. [Ipodecop M. lkauapiit OpuCBATUB Lilt TeMi
IpyHTOBHY MOoHOrpadito In the Maelstrom: The Waffen SS
“Galicia” Division and Its Legacy (McGill-Queen’s University
Press, 2023). ITig yac momoBifi HayKoBelb 3’ACOBYBaB
reHesy cTBopeHHs [IuBisii, ii y4acTb y BiliCbKOBUX JifX,
Bi]Me>XyBaBILIM CTpPOri icTopuyHi (akTy Bif mpormaraugu
Ta, 30KpEMa, BiJJIIOBiB Ha MMTAHHs, HaJ, AKMUM IIO/IEMi3y€ Y-
MaJio icropukis: YoMy Momnofb sronomrysanacs go Jusisii?
Yomy HaszBa Badden-CC? Byrna Lje ykpaiHcbKa UM HiMellb-
Ka apmia? Uu Mo)kHa yBaXKaTy AVBi3ifIHMKIB BOEHHMMMU
37M0YMHIAMMU? SIK PO3YMiTH TelepilllHI0 KOHTPOBEPCIilo PO
aM’ ATHUKIU?
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JEWISH-UKRAINIAN
RELATIONS AND THE BIRTH

OF A POLITICAL NATION

Adrian Karatnycky, Vladislav Davidzon
18 November, 2023

JEWISH-UKRAINIAN
RELATIONS AND THE BIRTH
OF A POLITICAL NATION:
Adrian Karatnycky in

conversation with journalist
» Vladislav Davidzon

= November 18,2023
0 PM

Oth Streets), New York, NY 10003

American writer Vladislav Davidzon discussed his new-

ly published book on Jewish-Ukrainian relations and the
birth of the Ukrainian political state in a conversation with
Adrian Karatnycky, Co-Founder and Board Member of
the Ukrainian Jewish Encounter. The discussion included
Davidzon’s insights on reporting from Ukraine, as well as
perspectives on the current state of Ukrainian-Jewish rela-
tions at a time of unprecedented global upheaval.

Davidzon’s book, Jewish-Ukrainian Relations and the Birth
of a Political Nation: Selected Writings 2013-2023 (Ibidem
Press, 2023), is a selection of essays and dispatches from a
veteran observer of the development of Ukrainian culture
and politics over the course of a decade. The volume deals
with the issue of Ukrainian-Jewish relations and its histor-
ical legacy in the context of a Russian invasion of Ukraine.
It charts the events that took place in Ukraine after the
2013-2014 Euromaidan Revolution and focuses on the place
of Ukrainian Jewry within a quickly developing Ukrainian
political nation.
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THE FALL OF THE PAN-RUSSIAN
IDEA: THE RUSSO-UKRAINIAN

WAR IN HISTORICAL PERSPECTIVE

150th Anniversary Inaugural Lecture
by Professor Serhii Plokhii (Harvard University)

16 December, 2023

wiome 575 HAYKOBE m SHEVCHENKO
TOBAPUCTBO H SC
IM. LIEBUEHKA |LL_|'| OCIETY

150

THE FALL OF THE PAN-RUSSIAN
IDEA: THE RUSSO-UKRAINIAN WAR
IN HISTORICAL PERSPECTIVE

150th Anniversary Inaugural Lecture |
by Professor Serhii Plokhii
| i (Harvard University)

Saturday, December 16, 2023, 5:00 PM

Shevchenko Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

The Shevchenko Scientific Society in the U.S. inaugurated
the 150th Anniversary year of the founding of the Society
(December 11, 1873) with a lecture by Professor Serhii
Plokhii. Russia’s attack on Ukraine and the start of the larg-
est European conflict since the end of World War II came
as a shock to the world at large. Why did Putin start the war
and why has it unfolded in previously unimaginable ways?
Ukrainians have resisted a superior military; the West has
united, while Russia grows increasingly isolated. The lecture
provided answers to these and other related questions by
tracing the origins of the newest European war and explain-
ing the reasons for the return of the Cold War to the very
same part of the world where it ended thirty years earlier.
The presentation was based on Plokhy’s new book, The
Russo-Ukrainian-War: A Return of History, released in the
US in May 2023.
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A REVISED CLASSIFICATION FOR
UKRAINE: AN UPDATE ON
THE WORK AT THE LIBRARY

OF CONGRESS

Jurij
Dobczansky

Dictators are not content with controlling the
present; they want to control the past as well.
“Correctly” crafted historical narratives can give
them an appearance of legitimacy and provide
justification for their actions.

Vladimir Kara-Murza
Washington Post, October 13, 2023

In January 2023 the Policy, Training and Cooperative
Programs Division (PTCP) at the Library of Congress
received an email from Oksana Mykytyn, Director
of the Library of the Catholic University of Ukraine.
She expressed concern over the presence of two qua-
si-formations in the classification scheme for Ukraine.
Donetskaia Narodnaia Respublika and Luganskaia
Narodnaia Respublika were until recently listed as au-
tonomous republics of Ukraine. In addition, she said
the term “Ukraine Conflict” was inappropriate, since
martial law had been declared in Ukraine and the war
(not conflict) was continuing. We referred the ques-
tion to LC’s law cataloging specialists who respond-
ed by altering the captions naming these entities “de
facto jurisdictions under Russian sponsorship.” The
term “Ukraine Conflict” was only one of several sub-
ject headings which needed to be revised and updated.

Heidy Berthoud, Cataloging Policy Specialist, Policy,
Training, and Cooperative Programs Division (PTCP)
and Jurij Dobczansky, Librarian, Germanic and Slavic
Division (G & S), were asked to address these issues.
In consultation with Judith Cannan, Chief, PTCP and
Christine Korytnyk Dulaney, Chief, G & S, a plan of
action was developed and set in motion. Work on a new
range of class numbers from DK5001 to DK5995 with
careful attention to proper captions outlining the main
historical chronology of Ukraine began almost imme-
diately.

This article is based on the July 18, 2023 webinar “A
revised classification for Ukraine: an update on the
work at the Library of Congress” hosted by the Slav-
ic Cataloging and Metadata Committee. The webinar
was attended by over 200 participants from across the
globe, including Ukraine. It featured the new classifica-
tion scheme for Ukrainian history DK5001 - DK5995
and some of the new subject headings generated by the
most recent events in Ukraine.

The Library of Congress Classification scheme seeks to
provide an orderly arrangement of printed materials in
library collections. It strives to harmonize its structure
with existing geographic and political entities. It has been
around for more than a century and is constantly evolv-
ing. Adjustments are required to meet the challenges of
ever-changing names, political borders and governments.
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Due to a lack of additional space, the current schedule
for Ukrainian history could no longer accommodate
the ever-growing number of specialized publications,
especially those covering the Russo-Ukrainian War.
Russia’s full-scale invasion of February 2022 lent urgen-
cy to make fundamental changes in both classification
and subject access. The existing DK508+ class numbers
will be “frozen”—no longer used. It is important to note
that when the new schedule is implemented LC will not
be reclassifying already cataloged materials.

Class DK and, arguably all of the D schedule, reflects
the historical narrative at the time it was created. LC’s
D schedule was first published in 1916, when the Eu-
ropean empires were at war. Alfred EW. Schmidt was
the classifier in charge. Alexis V. Babine, born 1866 in
Russia, was credited with responsibility for DK and DR,
which he managed as “the specialist in charge of the
Slavic literature” At the war’s conclusion the Europe-
an empires ceased to exist, except one—Russia. Fol-
lowing the establishment of the Soviet Union in 1922
this scheme remained unchanged and included all of
the Soviet republics including Poland and Finland—
formerly under Russian rule. It provided only a single
number DK508 for Ukraine—then called Little Russia,
Ruthenia. Of course, this scheme reflected a very Rus-
so-centric view of the world. Today, Slavic scholarship
is actively critiquing and dismantling this viewpoint
and developing a new historiography. Decolonization
of area studies is currently very much in vogue.

There was minimal growth in the classification scheme
between 1916 and 1986. During the 1970s an ad hoc
Slavic and East European Subject Headings and Clas-
sification Committee (SEESHAC) of the American
Library Association successfully advocated for the
creation of the DJK Eastern Europe (General) and an
expanded classification for Poland and Finland. Each
was assigned an independent series of numbers outside
the confines of the Russian/Soviet scheme. I presented a
status report at the 1986 summer conference at the Uni-
versity of Illinois, Urbana-Champaign and subsequent-
ly, at the Shevchenko Scientific Society. The revised
third edition of the D class and subclasses DJK-DK was
published in 1987. History of Eastern Europe (Gener-
al), Soviet Union, Poland included a greatly expanded
number range for Ukraine using up to three-digit dec-
imal subdivisions.

Many of SEESHAC’s proposals, however, were tabled.
We are now revisiting some of those recommendations,
among them, the reclassification of the history of Ky-
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ivan Rus. The subject heading Russia—History—Kie-
van period stirred much controversy in the 1970s and
1980s. Following the decision to use only the current
geographic names all “Russia” headings were system-
atically changed to “Soviet Union” regardless of the
fact that the Soviet Union did not exist prior to 1922.
Even worse, this policy led to such anachronistic head-
ings as Soviet Union—History—Kievan period. What
followed were more bizarre headings such as: Soviet
Union—Relations—Byzantine Empire; Soviet Union—
Church history—862-1237; Soviet Union—Period of
consolidation, 1462-1605 and a host of others.

The term Kievan Rus was established in 1991 as a
separate geographic entity in LC’s Name Authority
File. Subsequently, several date subdivisions were in-
troduced in the Subject Authority File: Kievan Rus—
History—=862-1237, Kievan Rus—Church history, etc.
Eventually in 1991, the heading Millennium of Christi-
anity in Kievan Rus, 988-1988 was introduced. Kievan
Rus recently became Kyivan Rus following the prece-
dent set by changing the official spelling from Kiev to
Kyiv. Updating bibliographic records containing these
subject headings will soon be underway. Presently, the
classification of Kyivan Rus still resides at the beginning
of the Russia/Soviet class schedule but will be removed
to a new schedule in early 2024.

Currently, important changes are underway in the clas-
sification schedule. They include: 1) closing out the ex-
isting open span of 1991- with 2014 and creating a new
span for 2014- ; 2) creating new numbers for the Rus-
so-Ukrainian War; 3) expanding local classification for
major Ukrainian cities with new spans for Kharkiv, Lviv
and Odesa; 4) replacing names used in the past by vari-
ous empires with Ukrainian names. A positive result of
the Soviet Unions demise was the language change in
place names. Russian was replaced by the official lan-
guage of each newly-independent nation. Since 1991
thousands of Ukrainian place-names have been revised
or established anew and catalog records have been up-
graded.

Ukrainica published during the Soviet period was not
always an adequate warrant for generating significant
new subject headings. Earlier works on Ukrainian his-
tory published abroad were often treated in a superfi-
cial manner with headings like Ukraine—Politics and
government or Nationalism—Ukraine. That began to
change as “white spots” and “forbidden topics” entered
the mainstream. While the Soviet Union was still in-
tact, glasnost and perestroika were making an impact
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eDK Russia *2nd edition #Slavic and East 3rd edition eDK Russia.
+DK508 Ukraine eDK Russia. ~ European DK Soviet Soviet Union.
(Little Russia, ~ Poland. Subject Union. Poland Former Soviet
Ruthenia) Finland. Headings and  ,Extensive Republics.
Russia in Asia Classification expansion of Poland
«DK508.8 Committee Ukrainian
Ukraine (Little (SEESHAC) classification
Russia, *DJK Eastern introduced on
Ruthenia)— Europe List 223 (1987)
History—By (General)
period—1917- eClassification for
Poland
expanded

Slide from the webinar of July 18, 2023

on public discourse and publishing. Subsequently, pub-
lications of the 1990s brought about a substantial devel-
opment of new subject headings and new classification
numbers for Ukrainica.

A few examples of the numbers and captions developed
in 2023 illustrate the contrast between the old and new
classification. The completed schedule, which is still
undergoing final edits, will be made public by the end
of 2023.

In the old classification, DK508 (Early to 1340) does
not exist as a separate span, while the revised classifi-
cation includes DK5189 (Early to 1199) and DK5195
(1199-1340. Principality of Galicia-Volhynia. Ha-
lyts'’ko-Volyns’ke kniazivstvo). In the old classifica-
tion, DK508.845 (1991-) does not exist as a separate
span. Old classification includes DK508.852 (Ukraine
Conflict, 2014-) and DK508.9 (Local history). In the
revised classification, the span for 1991-2014 includes
DK5375 (General works); DK5379 (Political histo-
ry. Politics and government); and DK5413 (Revolu-
tion of Dignity). The new classification also includes
DK5397 (Russo-Ukrainian War, 2014-) with detailed
classification based on the classification for World
War II (D731-D838). Span for 2014- currently ends at
DK5523, with local history beginning at DK5850, leav-
ing over 300 intervening numbers for expansion.

The following section illustrates how the use of con-
trolled vocabulary to construct subject headings builds
upon a hierarchical set of relationships, i.e., broader,
narrower and used-for terms. A new heading or a re-
vised one leads to multiple changes in the catalog. As

of 2023, LC has 39 million cataloged books in the clas-
sified collection and 167 million items in the non-clas-
sified (special) collections. In view of this, revising and
changing catalog records is clearly not an easy task tak-
en up with little forethought. Furthermore, reclassifica-
tion of LCs collection, involving relabeling thousands
of books, is out of the question.

Global updating of headings has simplified the task of
maintaining currency in bibliographic records. Revi-
sion of subject headings pertaining to distant history
is somewhat less complicated than developing accurate
headings for current events.

These two subject headings were established early in
2014: Crimea (Ukraine)—History—2014- and Crimea
(Ukraine)—Annexation to Russia (Federation). They
are problematic for two reasons: the first one is vague,
and the second is in direct conflict with United States
policy of non-recognition. Besides, an overwhelming
number of countries also do not recognize the annex-
ation of Crimea (or the four oblasts most recently de-
clared to be territories of the Russian Federation).

As a federal institution, the Library of Congress is man-
dated to serve its primary client, the Congress of the
United States. It would be inconsistent for LC to use the
term “Annexation to” when for several years following
2014 there have been bills and resolutions passed by
both Houses of Congress advocating non-recognition
of Russia’s claims. The proposed replacement heading
is Crimea (Ukraine)—History—Russian occupation,
2014- patterned on the heading Ukraine—History—
German occupation, 1941-1944.
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In late 2014 the following headings were approved:
Ukraine—History—Euromaidan Protests, 2013-2014
and Ukraine Conflict, 2014-. Since then, the first one
has become outdated and we propose to cancel it in
favor of Ukraine—History—Revolution of Dignity,
2013-2014. The proposed new heading lists the follow-
ing cross references: Dignity, Revolution of, Ukraine,
2013-2014; Euromaidan Protests, Ukraine, 2013-2014;
Euromaidan Revolution, Ukraine, 2013-2014; Maidan
Protests, Ukraine, 2013-2014; Maidan Revolution,
Ukraine, 2013-2014; Revoliutsiia Hidnosti, 2013-2014;
Ukraine—History—Maidan Revolution, 2013-2014;
Ukraine—History—Euromaidan Protests, 2013-2014
and  Ukraine—History—Euromaidan  Revolution,
2013-2014.

As Oksana Mykytyn pointed out, it was clear that
“conflict” was vague and inadequate to describe events
taking place. The full-scale invasion of February 2022
generated two proposals for change: “Russo-Ukrainian
War, 2014- to replace Ukraine Conflict, 2014- and the
heading Russian invasion of Ukraine, 2022. The first
one follows the well-established pattern for Russia-gen-
erated wars (to name a few):

Russo-Finnish War, 1939-1940
Russo-Japanese War, 1904-1905
Russo-Polish War, 1609-1618, etc.

Russo-Ukrainian War, 2014- will include the following
narrower terms:

Crimea (Ukraine)—History—Russian occupation, 2014-
Donetsk International Airport, Battle for, 2nd, Ukraine,
2014-2015

Tovaisk, Battle of, llovaisk, Ukraine, 2014

Irpin, Battle of, Irpin, Ukraine, 2022

Luhansk International Airport, Battle for, Ukraine, 2014
Malaysia Airlines Flight 17 Crash, Ukraine, 2014
Mariupol (Ukraine)—History—Siege, 2022

Russian Invasion of Ukraine, 2022

Savur Mohyla Memorial, Battle of, Snizhne, Ukraine, 2014.

The second heading Russian invasion of Ukraine, 2022
will list the following cross references: Operation Z,
2022; Special Military Operation, 2022; and Z, Oper-
ation, 2022.

The application of the heading Donetsk Basin (Rus-
sia and Ukraine) to resources on the current war has
been both misleading and controversial. The heading
is based on the basin of the Donets River, which flows
through Russia and Ukraine. Because the Donbas re-
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gion of Ukraine is made up of two oblasts it is being
established as Donbas (Ukraine: Region). This enables
the use of one instead of two headings: Donetska oblast
and Luhanska oblast. To accommodate works on local
battles within the Donbas Region the heading Rus-
so-Ukrainian War, 2014-—Campaigns—Ukraine—
Donbas (Region) will cover battles, sieges, etc. in the
Donetsk and Luhansk oblasts and will list the following
cross references: Donbas Conflict, Donbas Separatist
War, and the Donbas War.

Proposals to revise the following existing headings re-
flect the year 2014 as a turning point in the history of
Ukraine. They encompass many classification schemes
in addition to DK (such as HC, HD, HN, JN and oth-
ers) where systematic changes have already been made
over the course of many years: Ukraine—Economic
conditions—1991-2014; Ukraine—Economic condi-
tions—2014-. The headings for Ukraine—Economic
policy, Ukraine—Foreign relations, Ukraine—History,
Ukraine—Politics and government and Ukraine—So-
cial conditions were revised and categorized in a simi-
lar manner.

And finally, the proposed new heading “Ukrainian
question” covers works on “Ukrainian national self-de-
termination and the existential threat to Ukraine’s state-
hood” Based on precedents such as the Polish question,
Irish question, etc. it will be applied to works regardless
of the time-period covered or the date of publication.
In the future LC will be undertaking revisions to rec-
ognize the distinct and legitimate historical narratives
of once colonized countries. The Germanic and Slav-
ic Division and the Policy, Training, and Cooperative
Programs Division will work together to achieve the
following long-term goals:

1.Move the classification for Kyivan Rus’ out of
DK and into DJK (part of the original SEESHAC plan
of 1974)

2.Create a revised classification for Belarus (at
DK2001-DK2995) and Moldova (at DK3001-DK3995)

3.Move the classification for Lithuania, Latvia,
and Estonia out of DK and into DL (part of the origi-
nal SEESHAC plan of 1974)

4. Possibly rename DJK; rename DL History of
Northern Europe. Scandinavia. The Baltics.
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HOBVHW 3 BIBAIOTEKWU

[Tporsirom octanHix niBpoky bi6miorexa HTIII-A mpa-
L[I0€ HAJ, IPOEKTaMU, SKi IPOOBXYIOTb PO3IOYATy
mparto, onucany B broneresi (4. 51-52, ciueHb-TpyneHb
2021):

[epeBipka BuaAaHb Ha MoAULAX:

Y 6i6mioTeni BifOyBa€eTbcs iHBeHTapy3allis KHIKOK
i>KypHatiB, AKi icHyIOTb y GOH/axX 3 TMMU, AKi 3ammca-
HO B Katanosi (1.3. shelf-reading). lle Ba>xn1uBe 3aBRaH-
Hs Oyzb-sKoi 6i6/1i0TeKN, siKe TOBUHHO IIPOBOAMUTIICS
peryiapHo. Y HalloMy BUIAJKY, MU 3alIMaeMOCA LM
BIlepIe 3a ocTaHHi 20-25 pokis. IIpoBiBmnM Taky me-
PEBipKY, MU BKIIOYMMO JIO KaTa/lory BifICyTHi KHUTH.
KaTtayor He OHOBMIOBaBCA NPUOMU3HO JIeCATh POKIB,
OCKi/IbKM €/IeKTPOHHMII KaTajIoT He IPaIjioBaB.

Shelf-shifting
OHOB/IeHHS KHIDKKOBYX IIONMNIb Ta iX iHBeHTapu3alis
HOJIATAE Y TOMY, L0OM MaKCHMAaTbHO BUKOPUCTATU
6i6mioTeunuit mpocrip.

lNpauiBHMKN
Ha mocriftanit yac npuitHato 6i61ioTedHoro mpais-
Hyka IBana JluceHka, Akuii nparfoe mopHA. Bitaemo!

JloroMaraioTh Ta CHiBIPAIIOIOTh HaJl OHOHOBIEHHAM
Bi6miorexu mif mpoBogom JleBa Yabana -  Muxaii-
no Aupgpeus, IlaBmo Baupgepa, IOpiit Jo6uancbkmi,
Mukona Okraba ta Mapko Cmmx.

YmebaoBaHHA 6ibAioTeKkM
[Ipup6ano ms BigpeMOHTOBAHOI 6i6/mioTeK HOBI Me-
671i: KaHama 0 YMTaIbHi, HOBe OI0PKO i IBa Kpicra.

OcHoBHu QoHa
IIponoBKyeTbcs mpoLec YIOPAGKYBaHHA OCHOBHOTO

doupy.

3aBeplIeHO IHTeIPyBaHHA CIeIia/IbHMX KOJIEKLiit
y €OVHe ILije Ta IepeMillleHO 1 CUCTEMaTHM30BaHO
ix y sarampHumit 6i6mioreunuit ¢oup. Hampukmap,

ApxisHi oHan 6ibaioTermn HTLL-A

KOJIEKI[il0 My3M4HOI jiTeparypyu Oy/IO IIepeHeceHO
3 migBanmy mo 6i6mioTekM, a KOMEKUil HiApy4HUKIB,
muTA4oi JtiTeparypw, Ta iH. OyMM  yIOpALKOBaHi,
BifjcopToBaHi i Temep 36epiraloTbhcsi y CrieliaJbHUX
KOHTEJHEpax.

Ilepioguyni BUAaHHA — CK/IAaJalOThCA y CIellialbHi
KOPOOKU, 3aBJIAKI YOMY ITOKPAIIYIOThCsA YMOBM 36epi-
TaHHsA Ta 301/IbIIYEThCSA KOPUCHA IIIONIA.

lMoaBiviHi npUMiPpHMKN

3aBepUIyETbCA MPOEKT, AKMII IIBMAIIE MOXKHa OyI0
6 Ha3BaTM €IONEEl0, 3 MOABIHUMM NPUMIPHUKAMIL.
Ix icaye me 10 kopo6ok 3 Hammx 6i6mioTeuHNx GOH-
1iB Ta 50 KOpoOOK 3 6i6M0TeKN JOHOPA-TOOPOINMHIS.
3 orAny Ha Opak Micls, 36epiraTMMeMO TUMYacoBO
y BuHaitHATOMY npuMimenHi y Cremdoppi. I1i Bugan-
HA 30epiraTMMyThCA 10 3aKiHYeHHA BillHY Ta 4eKaTu-
MYTb CTYLIHOTO 4Yacy [yId BiillpaBKu B YKpaiHy.

HaBeaiTb kKamepy cBoro MmobiAbHOro
cMapTdoHa Ha Koa, Wwobu 3pobutn
no>keptey yepes PayPal.

Katanor: library.shevchenko.org
Aapeca: library@shevchenko.org
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ABI ICTOPII

BigmaBHa cTeXy 3a CTaTTAMM Ta BUCTYIIAMM iCTOpMKa
SApocnaBa Ipunaka, HaMaral4yuch Hi4Oro He MPOIY-
CTUTM — I OCb Ha caiiTi «36py4a» npountas “Cractu
cebe i cracTu 1iie MOACTBO . BracHe 3 mpuBoxay L€l
CTaTTi, BIaCTUBO OJTHOTO a63auy, 71 BUIIIMBAE Miil JjO-
muc (y crarmsx Spocnasa Ipuitaka HaBiTh ofuH a63an
3IaTeH BUKIMKATH 3/IUBY CIOTAa/IiB i pO3yMiB).

Ocv ueii absauy;:

“Ha MUHYZIOMY TVDKHI 5 YMCTO NPUIIAJAKOBO Ji3HABCA
icTOpiro OffHOI Ta/IMLbKOI pOAVHY — MICLI€BUIL JeITy TaT
po3Ka3aB MeHi Ipo cBiit pif. o Hporo Hanexxas IOnisaH
baunHchkuit, AKNit € TBOpLEM KOHLEMNLI caMOCTIiIHOI
Ykpainu. Y uboMy popi, BUABIAETbCA, € TOW caMuil
CBAIIEHHUK, AKUI 3aruHyB y [laBmokomi, — o. Boo-
aumup Jlemerb, 3aMOp/IOBaHMUI Y KOPCTOKUIT CIIOCi6
TI0/TbCbKOI0 601BKOI0 B 1944-My. Vloro misHimmm popu-
4yeM O0yB ITaBno Yaban — HaiIMOIOIIINIT 3aCyIXKEHMI
3a npuHanexHicTb go YIIA, ogun i3 repois «OpHoro
oHA 3 XXuTTA IBaHa JlenmcoBnya» ComKeHinyHa, [or-
4uK. lle Toi1 16-piuHnit xj1omenb, AKOro apelTyBaIn y
Crputo i BuBe3nu B Cnbip, 60 BiH momaras ymiBIpsM. I3
TOTO CaMOro pofly moxoauTh Kapso 3BipmHChKMIA, HaIl
BiffoMMil yKpalHCBKMII XyTOXKHUK, SIKMIT HiKO/M He OyB
YJI€HOM IIapTii, AKOro 3aBllle IepeclifyBany, AKWUI
TBOPMB yKpaiHCbKe aBaHTapfiHe MICTELITBO i BIOMa
CK/IMKaB y 70-X pokax Takmit cobi TaEMHUIT YHiBepcu-
TeT, ie BoHM 4yntamu ¢inocodiro, 60rocos’ss, 4oro B
Papsaucekomy Corosi He 6y710..”

Orxe femyTar, IIpoO sKOTO 3rafiy€ y CBOill CTarTi
npogecop Ipunax:

1. pogny Onisina baunucpkoro, aBTopa MaHidecTy
«Ykpaina irredenta»;

2. popud cBALeHHNKa Bonogumupa Jlemusa 3 Ilas-
JIOKOMI;

3. popnd Yabana 3i Ctpus, Haitmonozguioro (16-pid-
HOTO) 3aCy/PKEHOT0 3a IPUHAJIeXHICTD 1o YIIA;

4. pognu nereHiapHoro maectpo Kapna 3Bipun-
CBKOTO.
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Bonoanmup Qeaycesuu. MopTpeT neHsaa MNeTpa XoroaHoro
(crapworo), 1921 p.

Tenep icmopis inwioi poouHu — Moei.

JoTpuMyIouMch XpOHOJIOTii oA, mouHemo 3 OmisiHa
baunncpkoro. TouHile, Bif itoro 6aTbKa, AnekcaHipa
BaynHCBKOro, y SIKOr0, OKPiM MOJIOALIOrO, HAMOiMbII
3HaHoro cyHa lOmisHa, OyB e crapmmii cuH IBaH.
JJonbka cTapuioro - €BreHif ofpyXumacad 3 CBf-
meHHMKOM 3i Ctpusa — Bonopgumupom PepgyceBuyeM.
YneHn i€l popMHM 3acHYBaIM YKPaiHCBKY “KOJbO-
Hilo” B YexocnoBauumHi (Moss mama Ipena baumn-
cbka-YabaH nepeBupaa, yKIageHnii HuMu, GoToab-
6om “Ykpainni B IIpasi, 1914-1915”), Hapopgumit gim
y Crputo. Onnn i3 @enyceBuuiB, Mupos, 6yB criB3a-
cHOBHUKOM IImacty Ta aBTOpOM emMbemn it mpamopa.
3ragyBannit Bomogumup PenyceBuy, sikuit 6yB mapo-
XoM M. Muxonaesa Hap [IHicTpoM, pa3oM i3 JpyKu-
HOI0O €BTeHi€l0 BUXOBaMU IBOX cuHIB OnekcaHzapa Ta
I0pis - crapumit 3aruHyB Hanpukinii 1930-x y 60ro
3 MOJIIKaMM, MOJIOALINIT — HanpukiHni 1940-x y 6010
3 Bilicbkamu MIB. IIpo pomuuy ®exyceBndiB 4acto
srapye JleoHTiit BOMTOBMY y CBOEMY TPUTOMHOMY
30ipHUKY HaykoBUX crareil “MukomaiBmyHa” Ta iH.
Ho cnoBa, noptpeT Bonogumupa Penycesnya neHsisa
ITerpa XomopHOro-cTapuoro, KMt Mandp CTBOPUB



3 BITYHOCTI 3a epeOyBaHH: B joMi mapoxa. Lleit mop-
TpeT 30epira€Tbcsi HUHI y MOIil IIPUBATHIN KOJIEKILii.

I[TpisBuine Yaban moumpene y Crputo, i 4nmano
3 HociiB 6y cummarukamu YITA. Ane Yaban, skuit
“...HaIMOJIOZIIMIT 3aCy/PKeHUII 3a IIPUHAJIEKHICTD
no YIIA, oguH i3 repoiB «OpHOro gHA 3 XUTTA IBaHa
Henucosnya» CormxeHiunHa, [omunk. Ile o 16-piu-
HUII XJI0IIeLlb, SIKOTo apemTyBamu y CTpuio i BuBesmmn
B Cubip, 60 BiH momaras ymiBusM~ OyB /MIle OfUH.
e — Teopmosiit Yaban, Miit 6aTbKO.

Bin 6yB 3aapemroBannit y 14-pivHoMy Bili it 3acy-
IDKeHUI o 7 pokiB, sKi BifOyB “Bij A3BiHKa 1O A3BiH-
ka”. Y gowmi itoro 6aTbKiB, Ha JIaHax, Oya obmamroBaHa
KpuiBKa /s KepiBHoro cknany YIIA. Tam synunsamm-
ca TonosHokomanaysad YIIA Poman Illyxesuu pa-
30M 3i cBO€I0 3B’13K0BOK0 [amuuorw Jumuk. Y 1970-x,
Mic/IA NMOBEpHEHHA 3 TIOpMU, NaHi [anmHa BigHOBIIO-
Bajia CTapi 3B’A3KM i HaBifyBajacs [0 HAIIOTO TOMY
y Crpuio, a motimMm y Mukoraesi. Ile moi 6atpku mosHa-
stomuu naxi lannay 3 IsanHoI0 briaxxkeBnd, guTA400
MMCbMEHHUIIEI0 Ta TPOMAJIChKOIO [isYKOI0, Y AKOI Ha
SAKMiAch Yac madi [anuHa sHalimna npurynok. Crora-
ot IBanum braxxkesuu “YKinka Ha 60i10Bi miHil” He-
I[OfIJaBHO INOABMWIACA APYKOM B YkpaiHi. Bona 6yma
BiJOMOI0 TPOMAJICbKOIO [IiTYKOI0 Ha TepHOMiNbIIMHI,
3a mo Oyna manudikoBana. €ayHa yKpaiHKa y CBITI,
sika oTpumara 120 mammup. [i Bayk IOpiit Brakkesny,
o nepebysas y CIIIA, y 60-piunoMy Biri y nepiui gHi
pocificbKo-ykpaiHcbkoi BiitHu noixas 3 Hpio-Mopka B
YkpaiHy, Ha QppPOHT.

[ToBeprarounch mo popmuum YabaHiB, fomam, 1o
mpo Moro 6aTbka i jtoro 6arbkiB nuime JIro6omup
ITormora y cBoiit kuusi “Illnsxamu criorafis”

VY momi Moix 6aTbKiB, y Mukonaesi, Big 1970-x po-
KiB MO>KHa 0y710 3ycTpiTucs 3 6ararbMa MOMITUMHUMMA
Ta Ky/JIbTYPHUMM Jist9ami, sKi GopMyBay mifBanuuu
HesajiexHoi Ykpaiun. [Jo npuknany, B'auecnas Yopro-
BiJI, 3’IBMBCSI Y HaLIIiil XaTi ofpasy X Iic/is 3BiIbHEHHs
3 B’s3uuni. Un xuBonmcens Kapno 3BipmHCbKmit, 4mst
IOoHbKa XpUCTMHA 3TOfIOM mobpasnacs 3 MOiM 6paToM
Tapacom, Tomy BoHa — YabaH-3BipMHCHKA.

HacamkiHenpb xo4y oflaTy, 110 B 3aTaJIbHUX pUCax
B’s13HMYa Giorpadis Moro 6arbka Mae CHibHI pucn 3i
CO/DKEHIIMHCHKIM IepcoHaXeM. X04a 6aThKO YBa)kaB
TOTO JITepaTypPHOrO IepcoHaxka 30ipHUMM 0OpasoM.
o Toro X, 3o6pa>1<eH1/H7[ ComxkeninuunuM [omunk, 1o

BloreTeHb 55-56 ¢ i 4 e H b - T Py A € H B 2023

Y apyromy paay neplunii 3aiea - OaiaHn baunHcbKunin, nopyd - €sreHia baumHcbka-
DepyceBuny. Y TpeTboMy pAAy NepLunii npaBopyy - ArekcaHap baunHcbKmi.
DoTo 3pobAeHO BiAf AITHBOTO BYANHKY PoAMHYN BaunHcbKmx. 1910 pik.

IPUXOBYBaB IOCMJIKYM Ta HOYaMM IL[OCh TUXIIEM XKY-
BaB, CBi[YMB Haszaraj IIpO HeTaTVBHE CTaBJIEHHA PO-
CiJICBKOTO IMChbMEHHMKA 10 YKPAiHIIiB Ta YKpaiHu.

A cnpobyBaB Ha mIpuKIafii BIACHOI POAVMHHOL
icTopii yTOYHUTY i PO3IMPUTHU TIEBHI Te3U BilOMOTO
icropuka, mo6y Hagaai HETOYHOCTI Ta MiTO/MOreMu
He KOYyBa/Iyu B HAYKOBOMY 00iry. 3pemroro, AK mulie
S1. Tpunak, mo “koxeH i3 Hac (Mo>xe, 1110 JPYTHIT) MOXXe
PO3IOBICTH TaKy caMy iCTOpiIo IIPO CBOIO POJVHY .

Ilepedpyx 3i He3HAUHUMU 3MIHAMU
3 catimy «36pyu»
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APXIB AKOBA

F’HISBAOBCbKO

Hemopnasro Apxis HT1II- A nomoBHMBCS Ha3[BUYailHO
BapTICHOI0  KOJIEKLIi€I0 [JOKYMEHTiB BM3Ha4YHOTO
rpacdika i Mmansapa Sxosa ['Hi3goBcpKoro (1915 - 1985).
HoBy xonexuilo mOKyMeHTiB fo icHylodoro DoHpy
SAxosa TI'nizmoBcpkoro B HTII-A mepepmama mouka
MucTs, Mapis-Mapra (Mipa).

SAxiB THi3moBcbKMit HapopuBca 27 ciuHsa 1915
poxy B ceni IImnnmye BopuiiBcbkoro mosiTy y pofuHi
AusAKoHa MicueBoi mapoxii. [TogatkoBy ocBity 3706yB
y pimHOMy cemi, fami - HaB4aBcad y YopTKiBCHKiil
riMHasii iMm. Mapkisna [lamkeBuya. MucrenbKy
ocBiTy 37100yBaB y Akazemii Mucrenrs y Bapmrasi,
3rofioM - B AkasieMii MucrentB y 3arpe6i. Ilepebysan
y Ttabopi [illi y 6aBapcbkomy MicTeuky Besph, a
1949 poni mepeibxmxae pgo CIHA. Ilocenserpca y
Mineanonici. ¥ 1950-Tux nosepraerbcs 1o €spony, 3
HamipoM crypioBatu y ITapwki. Came B [Tapwki 6epe
yJacTb y BUCTaBKaXx, ofiHa 3 AkMx Salon dAutomne du
Grand Palais. [Tani - mosepuenus o CIIIA Tta mepeisp
no Heto-lopka, B skomy [Hi30BCbKIIT pOSKPUBCA AK
opurinanbHuii rpadixk ta gusaitHep. I[Iporarom rBopuoi
[isIBHOCTI MuCTelb cTBOpUB 6inst 375 pepeBopisis
Ta TaKy >X KUIbKICTb KapTMH. BiH choimpaimiosas 3
aMepUKaHCbKMMM BUIAaBHMIITBAMU Ta TalepeaMu. Y
itoro opopmienHi Buxoguau BupanHsa [xona Kitca,
Pobepra ®pocra, Tomaca Tapmi. . THisgoBchkmit
3000yB BU3HAaHHA B aMePMKAHCBKOMY CBiTi, B Iepury
4Yepry, 3aBIAKY JepeBopisaM, BiTHAIIOBIIN CBOIO OpU-
I'iHaJIbHYy MaHepy PUCYHKY, IlepefioBCiM, 300paXyIodn
pociuH Ta TBapuH. BracHe, 3aBAAKM MUCTELIbBKOMY
ycnixy OibIIiCTh aMepUMKaHCBKMX Ta €BPOIEIICBKUX
rajiepeil BifUMHMINM Iepel, HUM cBoi fBepi. MoxkHa
CKaszaTy, IO IoYajacd HaBiTh KOJeKIlifiHa rapsdka
HaBKO/IO PO6IT ['Hi3MOBCHKOTO i YuMCIeHi BigOUTKK
IepeBOpi3iB  MoYanyM  NpUKpallaTM  IpuUBaTHI
konekuii. [Iporsarom TBOpuYOro >xmurrs poboru Skosa
I'Hi3goBCcbKOro HEeMOHCTpPyBanmucs 6i7pII AK Ha
COpOKa iHAVBIZya/lTbHUX BUCTaBKaX y pi3HMX KpaiHax.
Bipiiimos mutens 8 nucromnaga 1985 poky.

o cmosa, B HTIII-A 36epiratorbcst Tpu OmiitHi
pobotn THismoBcbkoro «Iloptper Bonomummpa
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Axis MHizpoBcbkul. St. John the Divine, 1975.

Pagsukesnua» (1960), «Portrait of Odette Garten-
laub» ta «Portrait of Professor Yaniw”. bescymHiBy,
mo 30epeXKeHHsA NaMsATi NPO MUTLA Iepepdavae
TaKOX 30epeXKeHHs JI0ro apXiBy, B SIKOMYy MailOyTHi
IOKOJIIHHA JOCTiIHVMKIB 3MOXYTb BilHaliTU Ba>K/IMBi
CBiZJYEHHA IIPO XUTTA 1 TBOPYICTD.

MabyTb, TaKUMM IOMMC/IAMU KepyBaaacs pOAMHA
I'Hi3pOBCPKMX, YBa)Kaw4M, IO apXiB HalicTapimioi
yKpaiHcpKol HaykoBoi opraisanii B Amepuni Oyne
I[i/IKOM IPUJATHUM MicreM 1A 36epe>KeHHA TaKoro
pony matepianis, Tomy By 2017 poui Credanis i Mipa
I'nispoBcbki sakmamyu B HTII-A mouaTkm apxiBHOI
KOJIEKIil, TepefjaBy Ha 30epeXkeHHA [Bi KapTuUHMU,
pykonucu crarreli I'Hi3JOBCbKOTO, CTAaTTi PO MUTLA,
a TaKoXX Ppi3HI MaTepisii, MOB’sA3aHi 3 BUCTaBKaMM
XyLOXHMKa (mporpamm, orosoueHHa Touo). OTox,
HOBe IIOTIOBHEHHA BifOyBasocsA NMPOTATOM >KOBTHA-
nucronaga 2022 p., sike CKIafa€eTbcs 3 Giorpadiynmx
OOKYMEHTIB, IMCTYBAHHsA, pI3HOMaHITHMUX KaTaJIoTiB 3



Akis MHizpoBcbkmm, Bronx Express, 1960.

BJICTABOK, ITIOCTPaLlili O KHVDKOK, Pi3fBAHMX KapTOK
tomo. f. THi3HOBCbKMII ITIJHO /I aKTMBHO MPAII0BAB,
BMKOHYIOYM Pi3Hi 3aMOBJIEHHA [JIA I/IIOCTpaLiii BULaHb
YKpaiHCBKMX aBTOpiB, fAKi BUXOZWIM Y TOMNILIHIX
MiaCIOpPHMX  BUJABHUIITBAX, pO3pOOIAB  [uU3aliH
norotumis, 3okpema 11 HTII-A, pisgBsiHuMX KapTOK
Ta MOIITOBMX Mapok. Sk 3’sAcoByeTbcA: 'Hi3mOBCHKMIT
TaKoX po3po6ms gusarta I'pamorn HTII- A myist uienis-
NpUXMUIBHYKIB, a Anad YBAHy - pi3sgBsAHOI KapTKM.
Y nopo6Ky MuTILS, 3-IIOMDK iHIIOTO - imocTparnil un
AM3aitH 0OKIaMHOK BuAaHb IBana ®panka, Bacuis
Credannka, Ocrana Tapuascbkoro, [limu, EMmu An-
Ii€BCHKOI, @ TAKOXX OPOPM/ICHH: KHIDKKY Ioe3ill aMe-
pukancpkoro noeta Crenni Kronina «Binok 1iei1, He-
6esneka» (1977), nepekiaj sIKUX yKpaiHCbKOI0 MOBOIO
spificinmmm borgan boiruyk, Onexkcangp byprapar Ta
IOpiit Taprascbkuit. Leit npuMipHKK LiHANI TUM, 11O
BiH mignucanuii I'nisgoscbkomy Crenni Kroninem Ta
IepeKIafadaMim.

[likaBMHKOIO KOJIeKIIii MO>XHa yBaXKaTu
nepeBopuTHMit Binbutok Bronx Express (1960), sikuit
IIpUKpallae JMCTiBKy. Bijomo, mo mepumi pokmu B
Hbio-Vlopky, TnismoBcbkuit 3amemkaB y Bponkci.
3po3yMino TakoX, 10 HbIO-MOPKCHKUIT cabBeit i
OyZb-KOr0, XTO IpUOYBa€ CIOAY, BUKIMKAE CyIeped/INBi
BifuyTT. MabyTh, MUTEL[b TAKOX BMPILIMB MOAATH
CBOIO Bi3il0 HPIO-MIOPKCHKOI TPAHCIOPTHOI CUCTEMIL.
Y 1ux XMTpOCIIETIHHAX MiHil, KO Pi3KUil TOBOPOT

HOTATa IOKa3aHO 3 O0COOMMBOK AMHAMIKOIO, IO
3[Ja€ThCS, 0 BYYBAEThCA CKPUTOTIHHA KOJIiC Ta PEVIOK.

Orox, nonoBHeHHs ApxiBHoro ¢pouny ToBapucrsa
apxiBoM fIkoBa IHi3[OBcbKOrO 36aradye Hauly pisHO-
MaHITHY KOJIEeKIIilo, KOTPY 1jopa3 Oijblire BiBifyI0Th,
ab0 Ha/CWIAIOTHh €IEKTPOHHI 3amMUTH JOCTIJHUKY 3i
Bcporo caity. Ilig o mopy apxis ['misgoBcpkoTO 1IE
He OIVICHO, OJHAK J1 Ha MepIui IOIAL, CyAa4M 3i
CIVCKY MaTepialiB, MOKEMO IPUIYCTUTH, IO BOHU
3aiKaB/IATh BASYHUX OOCTiTHUKIB.

Bpotluypa 3 AOHAOHCBHKOT
Bucrtasku, 1969.

HNIZDOVSKY

Twenty-nine woodcuts

June 19—July 26, 1969

LUMLEY CAZALET

24 Davies Street, London Wt
Telephone: (or) 499-5058
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OCTAHHIN NPEACTABHUK
AEPXABHULbKOI LULKOAU

Irop
Mpuy

Apocaas lNeAeHcbkuM
(12 kBiTHA 1929, Bapwasa —
20 atotoro 2022, Hbro-UNopk).

Ilepen camuM pocCificbKMM BTOPTrHEHHSM IIOMep BU-
3HAYHUI YKPaTHChKUIL iCTOPHUK 1 IIOMTITO/IOT, JOCTIHUK
ICTOpMYHNX TOYaTKiB MOCKOBCBKOTO iMIIepiani3my,
OOCTIMHMK 1 BUmaBenb cnaguay B’ ayecnasa JInnma-
cbKoro, mpodecop i 3akopnonuuit wied HAHY Spoc-
naB Ilenencpkmit. Bin 6yB nepekoHaHMM KOHCepBaToO-
POM, a TOMY 71 yce )XUTTs BBaXKaB ce0e IMPUXVIbHIKOM
[ilep>KaBHMIBKOI IIKOM yKpaiHCchbKoi icTopiorpadii B.
JIMIIMHCBKOTO, PO 1110 HEOTHOPA30BO 3aABJIAB MiJ, 4ac
ny6miyHuxX akuiin (koHdepeHIin) i y npuBaTHUX po3-
MoBax. baratboM 3maBaiocs, 10 Ie AKUIICh aHAXpo-
HisMm. batasii MiX feMokpaTamu i pecrnyOmikaHISIMU
IaBHO I/ B HEOYTTA. AKTya/lbHICTh KOHCEPBATN3-
My HifIBOXyBaJacs TUM, IO BCi pecryOikaHIi Bxe
[IaBHO CTa/IM JeMOKparamy, a YkpaiHa 31o0ya Hesa-
NeXHICTb. Y TpeHAi 6yB iHTepHallioHanbHUII Tibepa-
ni3M. Ane 6y/0 1moch B 1iiil oc/1ifoBHii mosuii Ile-
JIEHCBKOTO Bifj Bif4yTTA, WO LA «Jep>KaBHULbKICTb»
Mae He3abapoM CTaTM aKTyaJIbHOIO, BOHA Ilje Bifirpae
CBOIO pOJIb, 60 X BOPOT Ha CXOfii He CUTb. bysto B HbO-
My 1och Bifi JoH-KixoTa, 1110 muiaeTbcs BipHMit cBOii
MOJIOZeYill OCTaBi Bce )XUTTA. BiH Bupic B cepeioBu-
i ykpaiHcpKoi nomitiyHoi emirparii. [Tam’sitaB Bacu-
ns Kywa6cpkoro. Vioro Byiiko 3enon Ilemenchuit' —
KypHaicT, 6i6miorpag i cnisachounk OYH — paB

Apocaas MeaeHcbkmin, 1950-Ti poku.

Apocnasosi bormanoBu4y NyTiBKYy B HAyKOBE KUTTS.

I BrmacHe 1bOMy il€OIOTIYHOMY IIPOTUCTOSHHIO
IMIIEpCBKill pOCIMCBKil MOfieni Ta BiifaHOCTI yKpa-
iHCBKOMY icTOpiorpadiyHOMY [ep>KaBHULTBY Oyra
IIPUCBSAYEHA BCA JIOTO HAYKOBa [iANBHICTb. Y 1957
pP.» 3aKiHYMBIIM HaBYaHHA Yy MIOHXE€HCbKOMY VHi-
Bepcuteti Jlrogsira-Makcuminiana — (1950—1955),
BiH 3axMIlae Iepily B 3aXiZHOMY CBiTi Amcepraiiio’

T AnBAAYMCh Ha GOTO BiaeHCHKOTO 3i6paHHsa YaeHiB YBO, cepea, akux 6yB i 3eHOH MeAeHCbKMi, Npodecop 3 NOCMILKOO Bia3HAYaB «Byp Kyas3HWt» BUrAAA
KO>KHOTO 3 y4aCHUKIB 3i6paHHA Ta BIACYTHICTb Y BUrAAAi ByAb-AKOro pasnKaaiaMy. «HopMaAbHi HaLioHaA-AeMOKpaTuy, — KasaB BiH. f. [eareHcbKkui Tak
CaMo OpraHivyHO He cnpuiiMaB ByAb-AKOrO PAANKAABHOTO BUPILLEHHA NOAITUYHUX NpobAeM. He AtobuB pAoHLOBCTBa. 3raayBaB, Ak B. AunuHcbknit y coix

«/Aunctax...» Hasmeas A. AoHuoBa «MiTbkoto LLleakonbopoBum».

2 Pelenskyj Ja. Der ukrainische Nationalgedanke im Lichte der Werke M. Hrusevs'kyjs und V. Lypyns'kyjs. Inaugural-Dissertation zur Erlangung der Doktor-
wirde der Philosophischen Fakultdt der Ludwig-Maximilian-Universitat in Miinchen. - Miinchen, 1957 (Typescript, 239 pp.).

3Y KiHui cBoro xuTTa A. MeAeHCbKUI NepeBnAaaB Lo NpaLo, Wo Mae 6esnepeyny icTopiorpadiyHy LiHHICTb, y BUuaaBHULTBI «Haw dopmaty: MeaeHcbkuin A.
YKpaiHcbKa HalioHaAbHa iaed y CBITAI TBopiB Muxariaa pyweBcbkoro Ta B'avecaasa Avnuncbkoro. K.: Haw ¢opmar, 2019. 256 c. PakTruHUM ynopaAHUKOM

6yB aBTOP LWX PAAKIB, NEepPeKAaA 3 HiMeLbKoT 3aiicHnB M. Tpodumyk.
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Bonoanmup Mokpuiz, MNpuropin pabosuy, XpuctuHa lMNeaercbka, Apocaas Meaercbkiin, Mukona MKyanHcbkui, kineups 1980-mx.

3 TIOPiBHAHHAM 1[€ONOTiYHMX BEKTOPiB HyMaHH:A
B’siuecnaBa JIummHcbkoro i Muxaitna Ipymescpkoro:
HepIIOro KOHCepBaTopa i mepuoro gemMokpara — “Der
ukrainische Nationalgedanke im Lichte der Werke M.
Hrusevs'kyjs und V. Lypyns’kyjs” («Ykpaincbka Hami-
OHaJIbHA JyMKa y CBiT/aIi TBop4ocTi M. Ipymescpkoro
ta B. JIunuucbkoro»)®. Pobora Oyma papguie mocra-
HOBOYHA, HaIlMCaHa B Ayci HampsAMHUX ¢inocodii
B.JIunuucpKoroBiioro «JIncraxmo6pariB-xm6opobis».
Cumrmatii aBTOpa offHO3Ha4HO Oy/M Ha cTOpoHi B’ savec-
naBa Kasumuposuya. I Ipymescoknmii gns [lenencpkoro
0yB Kacu4HMiI HapogHMK. He 6a4unB BiH y HbOTO TeHe-
31 IIOIJIAMIB y TOPiBHAHHI 3 AHTOHOBIYeM— KocToMa-
poBuM, 5K i Imutpo JopoureHko He 6auns. I He cxBa-
moBaB . Ilenmencbkuit mosepHeHHA M. IpymieBcbkoro
B YKpaiHy cOBETCbKY y 1924 p. («He MaB mpaBa ronosa
IepXKaBM BepTaTy B YKpaiHy, 60 Ije 6y10 BU3HAaHHAM
6inpiroBusmMy»). Ha coropHi 1151 mpaiist Ma€e Bxe Juiie
icropiorpadiynmit inTepec. Amxe Oe3mep>KaBHUKOM
M. IpyuieBcbKOro Impy BCbOMY OakaHHI BBa)XXaTU He

MO>KHa. Ajte i cborofHi npaus . Ilenencbkoro Ta jioro
CTaTTA 3 «YKpalHCBKOI JIiTepaTypHOI raseTn»* MaiTb
BapTicTh. bo . IleneHchkuii BUCTOBUB CIyIIHY i BIy4-
HY JYMKY, 11J0 B OpeBOIOLiiHMII 4ac B. JInnmHcbKmit,
B/IacHe, Iiie He OYB CTOBi/ICOTKOBMM KOHCEPBaTOpPOM,
a CXWIABCA [I0 3araJIbHOHAIIIOHA/IbHOI JIiHil JeMoKkpa-
TiB-pecnyO/iKaHIiB, AKYy IpPeACTaB/IAB i OYOMIOBAB
M. Ipymescpkmii. 1 1je migTBepAuIM apxXiBHI JOKY-
MeHTM B Ykpaiui, He Bimomi topmi f. Ilenencpkomy’.
ITro [yMKy He MOAiNAIOTh Hi Cy4acHi icCTOPUKI-KOHCEP-
Batopu (10. Tepewenxko, T. Ocraiko), Hi giacmopHmit
B4eHuit Jles binac.

Komn f. Ilenencpkmit nepeixaB 3 HimedunmHn pno
CIIIA, itomy poBenocst (OCKITbKY MIOHXEHCBKUI JIOK-
TOpaT OyB NPUCBSYEHMII CYTO YKpAIHCBKiit icTopil
(momitnyHi gymui)), saxuctutu npu Komym6iiicbko-
My YVHIBEpCUTETi [APYIMII JOKTOpaT, NPUCBAYEHUI
pycuctuni. B npomy yHiBepcuTeTi TOAi BUKIafanu
BupiaTHi ykpainictu Irop IlleBuenko® i Opiit Illese-
mboB. Y cBoix cmorafiax (. IlemeHcbkuit srapye, 1o

4 MeneHcbkuit A. Bauyecras AunuHcbkuin// 36ipHNK «YKpaiHcbKoi AiTepaTypHoi rasetu». MionxeH, 1957.- C. 197-213. “Geschichtliches Denken und
politische Ideen V. Lypyns'kyjs”. Jahrbiicher fiir Geschichte Osteuropas. 1961.- 9(2): 223-246.

5 AoknaapHiwe avs.: Mpud |. B'avecaas AvnnHcbKuin: xAi6opob6 i xoBHip (CriBBIAHOLLIEHHA AEMOKPATUYHOTO | KOHCEPBATUBHOTO B Woro ictopiocodii). K., 2019.310 c.
¢ LlikaBo, o B npusatHMX po3moBax A. [leAeHCbKMIN BUCAOBAIOBABCA MPO CBilt HaLjioHaAisytounit Bname Ha |. LLiesyerka, akmin HibuTo y 1960-Ti Wwe 6ys

«3araAbHOpPOCOMM».
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0. IlleBenboB mifTpUMYBaB JiOr0 MOIITONOTiYHI paiii,
a I. IlleB4eHKO Opi€HTYBaB Ha AOCIiI>)KEHHA MOCKOB-
cpKoi immepcbkoi gymkm. . IlemeHcpkmit mepexBa-
miikoByeTbca Ha [OCIIIIHMKA MOCKOBCBKOTO iMIIe-
pianisMy, BUBYalO4YM MOCKOBCBKY BEIUKOMEP’KaBHY
HNOMITUYHY BYMKY. ¥ 1968 p. BiH 3aXUCTUB iucepTaliio
«MocKkoBCBKiI iMIlepchbKi IpeTeHsii go KasaHcbkoro
xaHcTBa: JlocmifKeHHs NTOCTaHHA IMIIepChbKOi ifeono-
rii». Y 1974 p. 114 npaus Buiinia KHYDKKoxo: Russia and
Kazan: Conquest and Imperial Ideology (1438—1560).
(Mouton: The Hague-Paris, 1974). (Pocia i KasaHs:
3aBOIOBaHHA Ta iMIlepcbKa imeonoris (1438—1560)).
Ile Texx 6yma B icropiorpagil HoBaTOpCbKa Ipari.
¥ 1950-T1i poxu B Himeuunni ykpaincpki BupaTHi ic-
topukn O. Orno6mun, H. Ilomonceka-Bacunenxo,
b. KpynHuubkuii Ta iHIIi Ha 3aMOBJIEHHS TPEKO-KaTo-
JMIbKOro emmckomna IBana Byuka (Bisuratopa YI'KIL]
B 3axifiHill €Bpori) MiAroTyBa/mM Cepiio JOCTiAHUIIb-
Kux 6poruyp Ha TeMy GOpMyBaHH: iMIepcbKoro mMidy
«MockBa - Tperiit Pum»’. Ogaum 3 aBTOpiB OYB i
BU3HAYHMII HIMEUBKNUII OOCHITHUK, SKUII BUKJIafaB
ITenencrkomy y Mionxeni — Ianc Kox. I1i kaykkn 6ymo
BUJJaHO YKPaiHCbKOIO MOBOIO, JIMILIE 3 IIMPOKUMMU pe-
3I0M€ HiMeIbKOI0. AHIJIOMOBHOI'O OOC/IMKEHHS IIiel
npo6/ieMaTyKy 1iie He iCHYBano, 0COOMMBO CTOCOBHO
B3aeMyH Mocksu i Kasani sk nepioi HecoB’sHCbKOT
JKEPTBY MOCKOBCBHKOTrO immepiamismy. Ilsa mpaus, mo
MaJjia 3HaYHUI HayKOBUII pe€30HAaHC y CBITi, Aaja MOX-
muBicTb . IlenencpkoMy cratu nmpodecopom yHiBep-
curety B Atiosi (1967—1998).

Tema pociiicpkoro imMnepianismy 3axommia Ilenen-
CbKOTO, 1 BiH CTaB Jieb UM HE €NUHUM aBTOPUTETHUM
DOCTITHUKOM HUTaHb, TOBsA3aHUX 3 6OpPOTHOOI 3a
cmapmyuy Kuiepkoi Pycu (Ykpainu-Pycn). Sk Bigo-
MO, 11 TeMa Oy/a By3/IOBOIO y IOJIeMilli YKpalHChKMX
i pociiicbKuX iHTe/IeKTyamiB y Apyrili momosuHi XIX
CT. 3 pociiicbkoro 60Ky ydacTb y mHojeMmini Opamm
M. IToromin, O. Co6onescbkmit, O. IIlaxmaToB Ta iH.
3 ykpaiHcpkoi - M. Makcumosnd, B. AHTOHOBUY,
O. Kornapescokuii, I1. JKuteubknit, A. Kpumcbkuit i
M. IpymeBcokuii. [Ipote 6inblue 1ie 6yna ykpaiHCbKa
6opoTbba 3 pociiicbKUM MOMTUIHNM MidpoM y AisTHIL
icropiorpadii i MmoBosHaBcTBa. f. IleneHcpKoro Ijika-
BIIM CYTO HayKOBi Mpo6memn: sK B ifeornorii XII—XIV
cT. B MOCKOBCBKOMY KHA3IBCTBI (popMyBanocs igeo-
noriyHe 0OrpyHTyYBaHHA IpeTeHsiit MockoBii Ha BoyIO-
minus Pyccio, sike Ije Masio BiffOUTTS B JaBHbOPYCHKIUX
mKepenax (MOCKOBCbKUX JtiTomucax). B Ykpaini moct-
COBETCBKIll Ile MUTAaHHA B3araii Oyso terra incognita.

Apocaas MeaeHcbkun, 1990-Ti pokun.

3 icTOpuKiB KHSDKOI 061 BOHO Majo KOTO I[iKaBUJIO.
Skpas Tomy, 1o f. Ilenencpkuii 6yB icToprkoM mepe-
IyciM MOJIepHOTO 4Yacy, 0To 3aljikaBuIa Il mpobiemMa
B IUCKYPCi TeHe3y NOMiTUIHOI ByMKH. I BiH ii ycrimHo
pO3B’A3aB. YKpalHChKMII ITepeKIaj Ipalji BUIIIIOB TeX
y BupaBHMUTBI «Hamr popmar» B OCTaHHI pOKM >KUTTS
npodecopa’®.

MiIoHXeHCbKUIT JOKTOPAT PO JIMIIMHCHKOTO 3pemI-
toto npusiB f. IleneHcbkoro mo BUAAHHS CHAALMHU
HaIlIOTO BEIMKOTO KOHcepBaTopa. ¥ 1955 p. BiH 3Ha-
itoMuTbCA 3 reTbMaHn4eM [Janunom CKOpomagcbKuM,
3TOJOM 3 HOHBKOIO rerbMaHa OneHoro OtT-Ckopo-
Ha/ICbKo0. €BreH 316/MKeBNY i reTbMaHIli Ha IIOYaTKY
1960-x cTBOprOI0Th CXiTHOEBPONENCHKMUIT HOCTiHMIL
incturyt iM. B. JIummucekoro (CXE[II), 3aBpaHHAM
AKOro Oy/no BMAAHHA 25-TOMHMKA TBOpiB B. JIummH-
cpkoro. €. 3ibnukesny sanpoye . [TeneHcbkoro o
coiBrpani. CrnoyaTKy TOJIOBHMM PENAKTOPOM CTa€

"Tvpny |. Mockea - TperTiit Pum: icTopia cTBopeHHs icTopiorpadiuHoro 36ipHuka 1950-x, akTyaAbHICTb Ta BUKAUKK CboroaeHHs // Mocksa - Tperin Pum.
MoxoaxeHHa Midy / Ynop. Esren KaatoxkHuin. K.: CMonockun, 2021. 640 c. C. 5-40.

8 MeneHcbkuin Apocaas. bopoTbba 3a cnaawmry Kuiscekoi Pyci. The Contest for the Legacy of Kievan Rus'/ nep. 3 anra. Apocaas puuak. K.: Haw popmar,
2018 [ynopaaHuk: Irop Mpud]. Mpo npuymHm 3auikaBAeHHA TEMOIO AOKAaAHILE AMB.: [Mpuy |. Apocaas MeaeHcbKUI | MOro 60poTbba 3a CNAALLMHY
Kuiscbkoi Pyci // Meaexcbkuit Apocaas. bopoTbba 3a cnaalmny Kuiscbkoi Pyci. C. 263-266.
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I. JIncak-PypHunbKmMii, i 3a ioro peflakiie€lo BUXOHATb
mepiui ToMy TBOPiB 1 /uctiB B’svecnaBa Kasumupo-
Buda. 3 1987 pno 2004 p. gupexkropom CXE[II 6ys
S1. Tlenencokmii (micisa 2004-ro moyecHU IPe3NIEHT).
3i 3pobyrramM HesanexxHocti B Kuesi mpu HAHY
4. IlenmeHcpkuil 3aCHOBYE YKPaiHCBKMII Bi[JITOBIHUK
incturyty B @inagenpdii — [HCTUTYT cXigHOEBpOTIET-
CcbKUX pmocmimkens iMmeni B. Jlummucekoro (ICXEM).
1992 p. 1toro obuparorb 3akopgoHHNM wieHom HAHY.
Pe>xxuM cripusHHA UbOMY IHCTUTYTY CTBOPIOE TOJilI-
Hil1 Bille-nipesuieHT rymanitapHoi cexuii HAHY Isan
Kypac, pupexTop KOMuIHbOro IHcTUTy Ty icTOpii map-
Tii — IHCTUTYTy HalliOHaTbHUX BiTHOCKH i MOJITONO-
rii (HMHi JHCTUTYT MOMITMYHMX Ta €THOHAL[IOHAIBHIX
mocrifpKkeHnb). SIpocriaB borgaHoBuY MaB BifHOLIEHHA
o takux 3sHakoBuXx Bumanb CXEJIJI ax: JIunuHCbKUI
B. JIuctu o 6pariB-xni6opo6is: IIpo ifero i opranisa-
1il0 ykpaincpkoro MoHapxismy (®imagenndis, 1995);
Cxopomnapcpkuit II. Croragm (kimeup 1917 — rpy-
menb 1918) (K. — Dimapgenndis, 1995), JIunmucpkmit
B. Ykpaina Ha nepenomi, 1657—1659 (K. — ®inagens-
¢is, 1995), Jlunnucekuii B. JIncryBanus: Tom 1, Apxis
(A-)K) / Pepn. P. 3anyupkuii, X. Ilenencoka (K., 2003) it
JIunuucekuit B. CycninpHo-noniTnyni TBopu (1908—
1917): Tom 1/ Pen. I. Tmpwny, O. ITponenxo (K. — Pina-
menbdis, 2015). Ha xxasnp, BuaBHMYa aKTUBHICTD Oy/1a
XapaKTepHOIO JIMIIe JyIA NepIINX TPbOX POKiB mepedy-
BaHHA Ilenencokoro B Kuesi. Y 2000-Hi poxn Buiii-
no nuue gBa tomu 13T B. JIummucbkoro. 300poB’s
SI. TlemeHcpKoro mifymanmo i TNpakTUYHO Oinblire
OBAJUATY OCTAaHHIX POKIB >XUTTA BiH He Mir BXe 3a-
JiMmatyca Haykowoo. IIpore HpO€EKT BUNAHHA TBOPIB
B. JInnmuHcpKOro BiH TakK HIKOMY i He mepepas. B pe-
3y/IbTaTi 6/IM3bKO HecsATV TOMIB mpalp B. JIunmHcbko-
ro Tak i He mobGAYMIM [IEHHOTO CBiTIa i MaiibyTHE
25-TOMHOTO IPOEKTY BU/IAHHA J10TO TBOPiB Ha CbOTOfI-
Hi HE Ma€ NEPCIEKTUB.

S1. Ilenencpkuit 6YB pefakTOpPOM ABOX LOCTiTHUIIb-
KUX JIMIMHCHKO3HABYMX 301pHMKIB, SIKi CTanm pe3yb-
TaTOM MDKHapOJHNMX HAyKOBMX KOHQepeHILil mpu
TapBapacpkoMy iHCTUTYTI YKpalHCBKUX CTYAil (1984)°
Ta npu [HcTUTYyTi icTopii Ta IHCTUTYTI YKpaiHCbKOI ap-
xeorpadii i mxepenosnascTa (Kni — JIyipk, 1994)".
B nux 36ipHmkax Opamm y4acTb yci HailBU3HAuHi-
i JocimifHuKM >XUTTA 1 TBOpdYocTi B. JIunmuCchbKO-
ro — Owmensan Ilpinak (TapBapacpkuit yHiBepcurer),
JleB P. Binac (Fam6ypr), Anexcangep Motunb (Konym-
6iicbkmit yHiBepcutet), IBan Kopomenpkuit (CEII),
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Onpra AmnppieBcpka (lapBapacekuil yHiBepcureT),
®pank E. Cucnmu (TapBapacpkmit yHiBepcureT),
BceBomnop Icais (ToponTtcbkuit yHiBepcureT), SIpocias
[Tenencopkuii (yHiBepcureT AitoBu), IBan JIucsk-Pyx-
HULbKNit (AnbO6epTChKuil yHiBepcuTeT), €BreH 3uoii-
keBu4 (CE[II), €sren Ceepctiok, Bomopgumup Ilotys-
Hunbkui, Irop Tnpuy (yci — Kui) Ta in.

SI. TleneHcokuit OYB He TiIIBKM HAayKOBLIEM-iCTOPU-
KOM, ajie ¥ BijoMuM HyOJiIMCTOM, aBTOPOM IIOHAJ
IBOX COTEHb HayKOBO-ITyOiL[ICTUYHNX TBOPIB, OI/IA-
ZiB, KOMeHTapiB. 3 1954 o 6epe3ns 1957 p. BiH mpa-
moBaB y BumaBHuITBI «CydacHa YkpaiHa», OyB ure-
HOM pefakuiiiHoil konerii. IIpogoexxysaB criBmpaio
3 pellaKkLiel0 Ta BUJABHULTBOM [0 KiHIIA iCHYBaHHA
BUJABHULTBA, fo 1960 p. Y 1984—1987 pp. B MIon-
xeHi BuxonuB peparoBanuit . IleneHcbkum mosmito-
JIOTiYHMIT XypHan-aabMaHax «BigHoBa». Bin 6yB He-
OyIZeHHVMM HOMITMYHUM aHATITUKOM, SKWUIT OLiHIOBAB
CY4YacHy MOJITUKY, Malo4dy I7IMOOKi SHaHHSA iCTOPii u-
TaHHA. [IpudoMy 1e crocyBanmoca He nuile YKpaiHwu,
ane 1 KpaiH Bciei 3eMHOI Kyri. 3a Kifbka pokiB mepen,
CMepTIO BiH BUaB CBOI CTaTTi OKPEMOIO KHIDKKOIO'.

IIpo A. IleneHcbKOro MOXXHa TOBOPUTHU 1 AK HpPO
YKPaiHChKOTO eMirpaliifHOro MoJiTHKA, 1[0 MaB CTO-
CYHOK JIO TYPTY «peaiTeTHUKIB» (0 HbOTO Ha/IeXKaB i
L. JIncsax-Pypuuiibkmit), siKi BU3HaBaIM KBasifepKas-
Huit craryc YCCP i Hamaranucs Bif HbOro Bifjpogutu
HOBITHIO YKPAiHCbKY Jep>KaBHICTb, BCTaHOBIIOIYU
KOHTAaKTM 3 YVMHOBHMKAMM-HAyKOBLAMM MiJpOCiii-
CbKOI YKpaiHm, IO Maay HaljiOHaI-KOMYHICTUIHMI
CEHTUMEHT.

Cpoi Haitningint npani . Ilenencbkuit 3a Tpu
POKU Ilepell CMepPTI0O BUAAB y KiIbKOX BMIEHa3Ba-
HUX ToMmax y BupaBHuuTBi «Ham ¢opmar» (Kwuis).
Tam camo omy6ikoBaHi 1 JIOrO KOPOTEHBKi CIIOTra-
oy ta 6i6miorpadisn’?, Ha >kanb, KIIBKICTh MPUMIipHU-
KiB y IIbOMY BUIIQfIKy OOMEXYETbCA YU He [leCATbMA.
A orxe, 11e pajjiie He KHIDKKOBI BUJaHHs, a 6i6/iorpa-
¢bivni mam’aTKN.

S1. Ienencpkuit 6yB TOBapUCHKOIO MIOAMHOI0, IPES-
CTaBJIAIB BXX€ HEICHYIOUMII Ha CbOTOJHI IUIACT YKpaiH-
CbKOI IOJIITUYHOI eMirpanii — iHTeNneKTyaliB-MUCIN-
TeJliB, SIKi BCe CBOE XXUTTA Bififjanu ifei BifpofKeHH:A
YKpaiHCBKOI fiepKaBy i Hawii.

?Harvard Ukrainian Studies. The Political and Social Ideas of Vjaceslav Lypyns'kyj //HUS, 1985. Vol. IX, N® 3/4, December 1985. P. 1-280.
0 B'ayecAaB AMIMUHCBKMIA: ICTOPUKO-MOAITOAOTYHA CNaalimHa i cydacHa Ykpaina. K. - Qinaaenbdis, 1994.

" MeneHcbkui A. Moaitnuni cratTi. K.: Haw dopmar, 2019. 654 c.
"2 MeneHcbkuin A. Cnoraam. K.: Haw ¢opmar, 2019. 123 c.
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IN MEMORIAM:

OPECT NMOMNOBWNY (71933-2023)

30BciM HelolaBHO, Ha movyaTky 2023 poky, Opecr Ilo-
HOBMY IIEpeTHYB MeXy cBoro 90-miTHbOro BiKy, a 14
6epe3Hs I OCTaHHIO MEXXY CBOTO )XUTTEBOTO LIJIAXY.

Bin Hanme)xaB [0 MOKOMIHHA, IO B MiJiTKOBOMY
Billi, Mifj 4Yac BOEHHOTO JMXOMITTA BUMYLIEHO 3ajIN-
mmto pigHi croponu. Hapomxennit y JIbBoBi, B po-
OVHI KOMMIIHBOTO CTApIIMHM YKpaiHcbKoi [anmipkoi
Apwmii, iHkeHepa-arpoHOMa 3a OCBIiTOIO Ta MIATIPUEMIIS
it missga Corosy Ykpaincbkux Kynuis ta Ilignpuemiis,
Opecr IlonoBuy i MiclieM HapOPKEHHA, i CTAHOM CBOET
POAOVHMU HajeXXaB [0 MaTPiOTMYHOI BEPCTBY OCBiu€HOI
YaCTMHM TA/IUIBKOTO yKpaiHCTBa. 300Ky Marepi BiH
MOXOAMB 31 crmaBHOro popy orua Mwuxomu Kucines-
CbKOTO, IIICTHAfLATH [iTell AKOro, 3allo4aTKyBaau
Ki/ZIbKa BiJOMUX pOZAiB, JO AKUX Ha/leXaau L[epKOBHI,
HOMITUYHI, BifiCbKOBi Ta HayKoBi mig4i. HalimomiTHi-
i — JIbonrun llerenbcbkuit Ta €srex Ilerpymesny.
Ortxe, icTopis pigHoi 3emni gna Opecta Ilonmosuya
He Oy/a aOCTPaKTHOI BEMTNYMHON0, YU IPOYNTAHOIO
3 MigPYYHMKIB, a MalbKe POAVHHOIO OIOBiJKOIO, KOIO
TiMINCA 3a CTOJIOM IIPM CBATAX.

bes cymniBy, mo Buisg 3i J/IbBoBa y 1944 poui mo-
7laMaB He TiIbKU 3BUYHE >XUTTS, ajle TAKOX 1 pOfUH-
He, 60 MaH/pyBaB ofMHAAUATIWIITHIN Opect Ha 3axif
3 6aTbKOM Ta MadyXolo. BoenHe mepexxnrrs, 6ombap-
ILyBaHHA, tabopu [illi, HaBuaHH: B riMHasisax i mepe-
ism mo AMepuKH, 3BMYAlIHO, CIIPUIIMAETbCA B IOHOMY
Billi K Il€BeH COPT aTpaKliii i misHaHHA cBiTy. BiH Ha-
JIeXXaB JI0 MOKOJIHHA, sIKe (POPMYBAIOCS B YMOBaxX 4y-
JKVHM, aJie 30eperio MOBY, TpaaMilii i Belnky mo6oB 1o
noknHyToi Birunsuu. Tenepinrni ykpaincbki 6ikeHui,
T0OTO sAKIO 6 cKasamm 6 MmoBoro Opecra Ilomosnya -
CKUTaIbL, Xall BiffaaeHo, 60 iH11i 06cTaBUHY, IIOBTO-
PIOIOTD AKYCh HEBIJBOPOTHY YKPaiHCbKY KapMy.

B AMepuni BiH 3aKiHYye cepefHIO IIKOIY, HaBYa-
€TbCS B YHIBepCUTETaX i 3[00Y€ LOKTOPAT B IIPECTIK-
HOMY Macauycercpkomy IHcTuTyTi Texuonoriit. Voro
minsHKa - XiMis. Xoua, AK BiH HeO[[HOpa3 pPO3IOBiJaB,
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Opecr lMNMonosuy, MNMpeanaeHt HTLL-A (2006-2012), 1980-1i pp.

III0 Y HbOTO OY/I0 B MOIOAOCTI TPY LUISAXY 10 BUOOPY —
TOYHI HayKM, XypHalicTuKa i Mysuka. Bin ycminmHo 3a-
KiH4YMB My3W4Hi cTy#ii i, HaBiTh, 3706yB IepeMory Ha
KOHKYPCi MOJIOiIX BMKOHABIIiB-IIiaHiCTiB, a II000B /10
C7I0Ba BiH NPOHECe MPOTATOM BCbOTO KUTTA, MULIYIN
HayKOBI IIpalli, )Xy PHaJIiCTChbKi penopTaxKi Ta nepekxa-
Jar04M Moesilo 3 YKpaiHChKOI Ha aHITINIChKY. byna mje
OflHa IIPUCTPATh — Iie axy. ¥ Ifiil AiMAHII BiH TaKOX
TOCAT NOMITHMX YCIIXiB, IlepeMaraldy B aMepUKaH-
CBKVX Ta MDKHapOJHMX TYPHipax 7 3Z00yBIIM TUTY/
marictpa @IJIE. Onne cnoso, ITonoiy 6yB m0ANHOIO
Pi3HO6IYHOI0, 10 YChOTO 32 1110 6 He OpaBCsl - MAXOANB



BunyckHuk Patrepcbkoro yHiBepeutety, 1955.

3 BEJIMKOIO BifITaHICTIO Ta PETENIBHICTIO.

MeHi nmorama”Hwio 6mypK4Ye  Mmi3HATM  10TO,
xomu BiH OyB ob6bpanmit IIpesupentom Haykosoro
ToBapuctBa im. IlleBuenka B Amepuni. Ilpupopsiit
PO3yM, pO3BaXK/IUBICTD, HOOPO3NUINBICTD, HAMaraHH:A
BUCIYXaTU 11 3pO3yMiTH CHiBpO3MOBHUKA TaKUM BiH
3aIaM ATaBCA MeHi IIPOTATOM 6araTboX poKiB TicHOTO
cninkysaHHsA. Ile y Hboro BMHMKIIA ifies mepeKIacTu
MoOI BipIi i MM JOBTO i1 4aCTO OOrOBOPIOBAIN KOXKEH
BipHI Ta yci TpygHOIIi, 1[0 BUHMKAIOTD IpY NepeKIafi.
Mpmu He opHOpa3 BucTynanu 3 yuTaHHAM. Ilan Opecr
3aB)X/IM OfiTaB KOCTIOM 3 KPaBaTKOI0, 260 )X B iHIIOMY
BUIIAJIKY KOBTMII TOb(, Komu aTMocdepa nepepdada-
nacst 6yTu 6inbir 6oremHoo. [ly>ke IpUCKIIIMBO rOTY-
BaBcA, 00 BiTuyBaB BifIIOBiZaIbHICTD Iepef cryXaueM.
O4eBnaHO, TaKa HACTAHOBA J1 AMCLUIUIIHA Y HBOTO BU-
pobuacs 3 miyIiTKOBrO BiKy, KO/ Cepeli CBOIX poBec-
HUKIB B IilliBCbKiil riMHAa3ii BiH OYB IepIIuM yIHeM.

Bin yacto BEaBaBcA o cioMuHiB Ipo JIbBiB, cBOE
IUTUHCTBO, PO BUi3y 3i J/IbBOBa aMepUKaHCHKOO BaH-
TaXiBKOIO, AKY I0r0 6aThbKO Npua6as Ipy KiHIi TPyp-
uaTux. Ilepmoro KpaiHooo, B AKy BOHM IOTpanyIn
Oyna CroBauumHa i oHoro OpecTa Bpasuiy HallOBHe-
Hi JelikaTecaMy KpaMHMIIi, TOPiBHAHO i3 TOMORHUM,
npudpoHTOBUM TOAI, /IbBOBOM. be3 cyMmHiBY, 1ii cro-
MUHM OCTAHHIX JHiB BilfHM MOXXYTb HaraJyBaTu sIKI-

MOCb YHOM OKpeMi poszinyu pomany Kypra Bonnery-
Ta, 200 IeplIi MOBOEHHI POKM YKPaIHCHKMX eMiIPaHTiB
3 «IInanern illi» Ymaca Camuyka. OpHax nmiTeparypa
- JIiTepaTypolo, a B peaJlbHOMY >KUTTI JI0BEIOCs Iepe-
OoproBaTM YMMayo TPYFHOLIIB, 3 SAKVMMU 3iTKHYIUCA
6arbkn i Opect IlomoBud, npubyBIIM IO aMepUKaH-
cbkoro 6epera y 1949 poui. [TokoniHHA yKpaiHIiB, Ha-
pomxene y 1930-tux um 1940-Bux, AKe TOCTPO maMm -
TajI0 CBOIO BiTYM3HY i MOBY, B HOBUX aMePUKAHCbKUX
YMOBaxX MOMY4YM/IOCA CBOEI0 IIpalelo, 3HAHHAMU Ta
TOCBiZIOM 10 6araTbox axlIiiit gormomory YKpaiHi. Brac-
He Opect IlonoBuy nepebyBaB B iHTeNTeKTyaTbHOMY
piumii TaKoi OIIOMOTH i AK HAayKOBELb, i AK ITpesn-
ment HTIII-A.

Sk mpaBwio, Binxim O71mM3pKoi M KobOpe 3HAHOI
JIONMHM - YTBOPIOE B I[bOMY CBiTi IOpOXXHEYY.
3 KO>)KHMM POKOM TaKMX IIOPO’KHEY HABKOJIO KOJKHOTO
3 Hac, Ha >KaJIb, Oi/IbIIIaE.

Mup Bamiit gyuri, mane Opecre!
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IN MEMORIAM

_I_

Y 2020-2023 poui 6i0 nac eiditimnu

Ceimnsna Anopywxie (01.01.1943 - 21.12.2022)

Ynen-kopecnonaent HTIII-A, noBronitHa pupekropka 6i6miorexkn HTIII-A

Opecm Bedpiii (24.05.1933 - 23.01.2022)

Ynen HTII-A, ¢i3uk, inBecTuniitamit 6aHKip

Acs I'ymeuyvka (23.05.1925 - 31.03.2023)

Hivtcanit wnen HTIII-A, cmaBicTKa, Hepekiagayka, rpoMasichbKa figuka

Bozoan I'ypan (1934 - 31.07.2020)
Ynen HTII-A, ximik

3enon 3axapiscesuu (1933 - 24.05.2021)
Ynen HTIII-A, in>xeHep

Ponanvo Jlimenno (16.05.1947 - 12.02.2023)
Ynen HTII-A, nikap-gepmaTonor

FOpiii Ilasniuxo (26.10.1950 - 22.11.2022)

Ynen-kopecnonpent HTIII-A, pinancuct, nnactoBuii gisy, gpinaremicr

Opecm Ilonosuy (18.01.1933 - 14.03.2023)
Hiiicanit yien HTII-A, ITpesugent HTII-A (2006-2012), XiMiK, maxicT, >KypHaicT, HepeKiagad,
TrpOMafChbKIIii Ta CIIOPTOBUI Kid4, TOTOBHUI pefakTop «EHIMKIoNnexnii Ykpaincpkoi [liacnopn»

Oxcana Poszoonvcvka (1930 - 07.07.2022)
Ynen HTII-A, ¢inomor

Hanienv Tepebac (? - 17.01.2021)
Ynen HTIII-A, MmeHemxep OygiBHULITBA

Poman Depenuesuu (23.05.1930 - 16.12.2021)
Hpykap, pagioxKypHamicT

Poman Iu6pisecovxuii (08.09.1945 - 24.03.2023)
Ynen HTIII-A, reorpad, ypbanict

Biuna im nam’amo!
Ynpasa HTIII-A
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HAYKOBE TOBAPUCTBO
LUEBYEHKA NIATPUMAAO
MOAOAUX YKPAIHCbKUX
AIKAPIB CTUMEHAIAMW

29 Bepecua y Kuesi, y 6araTonpocinpiit mixap-
Hi “lo6pobyr” Ha mnpocmekrti baxana, BigOymacsa
ypoYluCTa ILI€PEMOHiA BpyY€HHA CTUIIEHI Ha
HaBYaHH iHTepHaM “Akafemii [Jo6pobyT”.

14 MonOpMX JIiKapiB, [0 IJbOTO POKY BCTYIIVIIN B iH-
TepHarypy “lo6pobyTy’, oTpuManyu iMeHHi cTuneHpii
y posmipi 1 TcAYa fnonapis, 10 9aCTKOBO IMOKPUIOTH
piuHy BapTicTh HaB4aHHA. 10 CTUIIEHAiVI IPU3HAYNMIIO
Hayxose ToBapuctBo imeHi llleBuenka B Amepuri
(HT1I, Hb}O-VIopK, CIIA), me gotupu 3abe3mnednn
Onaropivtamit  gonpy  “Hobpobyry” -  Dobrobut
Foundation. A6u migTpyMaTu yKpaiHCHKUX iHTepHiB,
yieny HTII-A no>xepTByBany BacHi KOUITH.

CruneHpii oTpuManu Ti iHTepHU, B UUE XXUTTA
HailbinbIne BTPyTMIAcsA IIOBHOMAacIITabHa BiliHa.
Yci BOHU CK/Tafjamy icuTy Iif pakeTHUMY 06CTpinamMu
pocisH, 6ibpLIicTb 6y/M 3MyIlIeHi TOKMHYTH CBOI pigHi
TOMIBKM 1 MiCTa, BTIKalO4M BiJj OKymalii, y KiZbKOX 3
HUX 6aTpKy cmyXatb y nmaBax 3CY, a exXTo BTpaTuB
3B’130K i3 O/IM3BKMMIU JIIOABMM, IO IepeOyBaloTh Ha
TUMYACOBO OKYIIOBaHMX TepuTopisax. He3Baxkawunu Ha
BCi 1ii cTpalIHi mepegyMoBM, MOJIOZI (axiBIii mogoamm
CKIagHuit OaraToeTamHmit Bifbip mo iHTepHATYypM
“Axkapemii JJo6pobyT” i1 TifHO BUTpUMaIM KOHKYpPC
8 oci6 Ha MicLie.

Ha nepemonito Bpy4eHHA 3aBiTamyM pPEKTOpKa
“Axkapiemii Jlo6po6yr” Hana BoiiTeHko, reHepas-
HUI [upeKkTop MenndHoi Mepexi “To6pobyr” Bagum
IllekmaH, [UpeKTOp leIapTaMeHTy HaBYaHHA Ta PO3-
BUTKY HepcoHany “lo6pobyry” Mnagena Kauypens.
TakoX y LepeMOHIl B3sIM y4yacTb OHJIANH Ipef-
crapHuku HaykoBoro Tosapucrsa imeni IlleBuenka
- npesugentka HTII-A, cniBpobitHuus IHcTuTyTy
YKpaiHChKUX pocnimpkenb y 'apsappi Tanuna Ipuns,
npodecop Parrepcbkoro yHiBepcurery, Bile-Ipe-
sugent HTII-A, nupextop MenuuHo-6i010Ti4HOL
Cekuii Poman IlImpoxos Ta romoBa CrumneHAitHOI
kowmicii HTTII-A Apmpiana lenn6ir.

HaHa BowteHko Ta Baanm LLlekmaH BiTaloTb nepeMorkHULO.

IlepemoHia posnovanaca 3 XBUWIVHU MOBYAaHHA Ha
3rajiKy Ipo 3arm6nmx Ha BiliHi, 30KkpeMa — JiKaps-
neniatpa, embpionora “Io6pobyry” Birasnis CruHeHKa,
iMmenem sikoro 6yno HasBaHO ctumneHpii Bix Dobrobut
Foundation.

Pextop “Axapmemii [To6pobyr” Hana Boiitenko
IpMBiTaa CTUIEHAIATIB i3 mepmmmu npodeciitHuMm
3mobyTkamm Ta mobakama 36epiraTu CTifiKiCTb Ha
LIAXY IO CBOEI METH.

“Ilikapi 3a6x0u 6idicparomv 6axUSy PoMbL Ni0 aAc
B0€EH i MAOMb CB0E 0COONUBE NOKNUKAHHA. 3apas i nicns
8iliHU 8enUKA KiNbKicb /100eti nompebysamumymo 8a-
wioi donomozu. Bu npuiinanu suxknuku cb0200eHHs i 8x0-
oume y c8010 npogeciio y dyxce Opamamuunuii uac. Ane éu
Ma€eme MONIUBICIb POPMYBAMU HOBY YKPAIHCOKY MeOu-
UuHy i 6pamu yuacmo y noeoeHHiti 8i06y0osi Ykpairu.
I Ham Oyxce npuemuo niompumamu eéac’, — 3BepHyIacs
1o Mooy nikapis Tammna Ipunb, ouinpana HTII-A,
sAKe LIbOTO POKY BifI3Ha4a€ cBO€ 150-pivds.
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Mia yac HaropoArKeHHA.

[Tpodecop IlInpokos Harazas, 0 CIOBO “BUeHMIT”
Ta “y4eHb  MAIOTb CIIUIBHMII KOpiHb, a Ile O3HAdvae,
10 BCi MM IOBMHHI HaBYaTUCS BCe >KUTTHA, 1 cTapii
KOJEIM  3aBXAM  [OIOMAaraTUMyTh  MOJIOLILVIM.
I ni cTuneHpii - e mepcoHanbHA [OIIOMOIa YIEHiB
HTII-A monopmum Koneram ins pO3BUTKY Cy4acHOI
MeIVMLIVHN y He3a/lIeXHill YKpaiHi.

1. ba6in AeHunc IOpinosuny

“Mu sipumo y nepemozy, y sinvHe mailbymne Yxpa-
iHu. A matibymue Hemoxcuse 0e3 AKICHOI MeOUUUHU
ma xopowiux nixapie. I 1 nepexonanutl, uio éu cmate-
me came MAKUMU IKAPAMU — AKUMU NULLATMUMEMbCST
He minvku ‘Axademis [Jobpobym”, ane ii 6éca kpaina.
M yi cmunendii - ye 4acmouxa Hawi020 8K1AY y Haule
3 8amu cninvHe MatibymHe”, — 3ayBa>KUB TeHePaTbHUIA
nupexTop “Ho6pobyry” Bamum Illekman.

(1 pik niaroToBKM, cneyiaabHICTb “AHecTe3ioAoriA Ta iIHTeHcuBHa Teparnia”);

2. baatok OkcaHa BitaaiiBHa

(1 pik niaroToBKM, cneyiaabHICTb “AHecTe3ioAoriA Ta iIHTeHcuBHa Teparnia”);

3. baoxa TetaHa OneKkcaHppiBHa
(1 pik niaroToBku, cneuiarbHicTb “[eaiatpia”);
4. Bianaubka Banepia BonopumupiBHa

(1 pik niaroToBKM, cneyiaabHiCTb “BHyTpilHi xBopobu”);

5. AeHuceHko AniHa MukoaaiBHa

(1 pik niaroToBKuM, cneuiarbHicTb “AepmaToseHeponoria”);

6. EBpoknMeHKo AnboHa OneKcaHppiBHa

(1 pik niaroToBKuM, cneuiarbHicTb “AepmaToseHeponoria”);

7. KoMnaHieub Muann EayapaoBuy

(1 pik MiaroToBKM, crneuyiaAbHICTb "AHECTe3I0AO0rIA Ta IHTeHCcuBHa Teparia”);

8. Py6aH EamnsaBeta CepriiBHa

(1 pik niarotoBku, cneuiarbHicTb “OTOprHOAapPUHroaoria”);

9. CemywimnHa Hapia EayapaiBHa
(1 pik niaroToBku, cneyianbHictb “Hesponaoria”);
10. WWUkypaaTiBcbka Mapia BaneHTuHiBHa

(1 pik niaroToBku, cneyianbHicTb “OTopuHOAapuHroaoria”).
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HOBI YAEHU HTLU-A

-l o B

AHnpapin bapuwnoaeub

(Andrii Baryshpolets) - exonomicr
B Tajy3i CiTbChbKOTOCTIIOaPChKOI
npopykuil. Ph.D. Texas Tech University.
3axinums HanjionanbHuii yHiBepcuTer
«KneBo-Morunsaacbka Akamgemisi».
AsTOp HaykoBux npanp. llaxicr,
MajicTep Mi>XHapOJHOTO KJIacy.

AnHa Bicikano (Anna Bisikalo)

- icropukmnHs, fokropanTKa B Harvard
University. 3akimumma Wesleyan Univer-
sity. ABTOpKa HayKoBOI my6iKaril mpo
Tomonomop. Buknagana yKkpaiHCbKY MOBY
B YHiBepcuTeTax Ta nmiTHiX mKomrax CIIA.
Y4yacHNI CTaBiCTUMHIX KOH(EPEeHIilL.

FaAaunHa Bacuanusa

(Halyna Vasylytsia) -
Communications Project Manager at
Ukrainian Catholic Archeparchy of
Philadelphia; 3akinunia JIpBiBChKMIT
HarionaibHWii yHIBEpCUTET iM.

L. 5I. ®panka, 6axmaBpar YKpaiHChKOTO
Karommupkoro YHiBepcntery. HaBuaerbes
y Salesian Pontifical University.

Codia BinbcoH (Sophia Wilson)
nosnitonoruss, Ph.D. University of
Washington. Assistant Professor, De-
partment of Political Science at South-
ern Illinois University Edwardsville.
ABTOpKa HaYKOBUX CTaTell 3 IOJTONOTII.
ITigrorysana fo ApyKy MoHOrpadio

The Ukrainian Maidan Revolution.

AeHuc €EweHko

(Denis Echtchenko) - dinancucr,
sakinuns The University of Chicago.
ITpaurosas y Credit Suisse, J.P. Mogan, ta
in. Iig wio opy obiitmae nocagy Bire-
npesugenTa kommasii PIMCO.

AaHieab AiBiTT-KBicT

(Danielle Leavitt-Quist) -
icropukuss, Ph.D. Harvard Universi-
ty. ABTOpKa HM3K!M HayKOBMX IIpallb,
IpUCBAYeHNUX Ipobmemam PasstHCbKOTO
Coro3y, Pocii Ta Ykpainn. YuacHunsa
HAyKOBVX KOH()epeHIIiil.

0
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AHppin XKnBayiBcbkun

(Andrij Zhyvachiskyi) - icropux,
moktopanT B The Tadeusz Manteuffel
Institute of History, PAN, Warsaw.
3akinuns [IpukapnaTcbKuit
Hauionanpauit yHiBepcuTeT iM.

B. Credanuka. ABTOp HayKOBMX IIpallb
B [UIAHI icTOPii B3aEMO3B’A3KiB
OcmaHcpKoi iMIepil 3 TepuTOpisAMNI
cy4JacHOi YKpainmu y 15-16 cTomiTTaxX.

Nopmuaa Cyain (Liudmyla Sulii)
— Heilpodi3i0/I0T, HAYKOBUIT MPALIIBHUK
IncruryTy neitpoxipyprii HAHY im.

A. TI. PomopaHOBa. ABTOpKa HayKOBMX
mpaub Ta crunenaiatka North American
Chapter of the International Federation of
Clinical Neurophysiology (IFCN).

Mwuxanno Tatapuyk

(Mykhailo Tatarchuk) - neitpoxipypr,
HayKOBMIT IpaniBHuUK [HCTHTYTY
Herpoxipyprii HAHY im. A. IL
PomopanoBa. ABTOp HayKOBMX ITpalLlb.
Hayxosi craxxysanns B [Tapyoki (2017,
2019), Ginapensdii (2014), Hropuxy (2010),
Ipaui (2008).

OkcaHa Yy6ok (Oksana Chubok)
- ¢inonor, 3akinuniaa PiBHeHChKMIT
Jep>KaBHUIA IeJaroriyHmil yHiBEpCUTET Ta
La Salle University. Buxmagama 8 Manor
College Ta La Salle University.

Axxepom Matpuk OAnHH
(Jerome Patrick Flynn), Ph.D. Assistant
Professor of Professional Practice, Rutgers
Business School.
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BITAEMO 3 HATOPOJAMIN!

70

Oner AebeaAbKoO sigsnauennii Haropopow 2023 Distinguished Service Award.
32017 poky O. Jlebenpko 6pas ydactb Ak BononTep y npoekti WOCCU Credit for
Agricultural Producers’ (CAP), BinBinyBas YkpaiHy /I CTBOPEHHS CTPAaTerivHOro
wiaHy s Beeykpaincbkoi aconianii kpeguThux cninok. Y 2021 poui Jle6enpko nmoyas
npanoBaty B Komiteri 3 MixkHapogHoro ynpasiainea WOCCU npoexry CAP.

ITpodecop Patrepcpkoro yHiBepcurery Onekca HAP MoTUAb naropomxenuii
Mepasuiio iMeHi fxa Kapcpkoro, monpcbkoro miamninpHoro Kyp’epa dacis JIpyroi
CBiTOBOI BiliHM, AKMi1 y 1940-X poKax IIpefCcTaByUB CBIiTOBI Pl CBilYEHHA OYEBU/ILIIB
Tonoxocry. Haropoxy npo¢. MoTtuesi mpusHa4eHo 3a «[OCTiOBHE BUSHAYEHHSA
HOJITUYHOI cucTeMM Iy TiHCbKOI Pocii 3a aHasIori€r0 3 TiTnepiBcbkuM (ammsmMom»,

a TAaKOX 3a J10ro «Oes>kabHe BUKPUTTS IIPABAM IIPO 37I0YMHHNUI XapaKTep
POCIJICBKOrO TOTaNiTapu3MYy Ta JIOTO JUKTATOPa».

Xy[O>XHbOMY KEPIBHMKOBI 1 JUPUIEHTY HbIO-IIOPKCHKOTO XOPY «JJyMKa»
Bacuaio rpe‘-WIHCbKOMy Ykasom Ilpesupenta Ykpainu Bif 4 Bepecna 2023
IPUCBOEHO ITOYeCHE 3BaHHA “3aC/Ty>KeHMI BifA4 KyIbTypu YKpaiHu™ 3a BaroMmit
0COOMCTNIT BHECOK Y 3MiLIHEHHA MDKJIEPXKaBHOTO CIIIBPOOITHUIITBA, MIATPUMKY
Iep>KaBHOTO CYBEPEHITETY Ta TEPUTOPIaNbHOIL IiTiICHOCTI YKpaiHu, TOIY/IApU3alliio
YKpaiHCBKOI iep>KaBy Y CBiTi.

Myroslava M. Mudrak curated the exhibition “Nikifor” and wrote the catalogue,
Nikifor: The Ultimate Outsider. The Ukrainian Museum, New York (19 January-15 April
2023). Kyiv: Rodovid Press, 2023. The catalogue was selected as the Art Book Nomina-
tion for the Best Book Design 2023 recognition at the International Book

Arsenal Festival.
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PeaakuinHa Koaeris

Ipuropiit [pa6osuy (ronosa), Bacuns MaxHo,
Biraniit Yeprenubkuii, AHHa Yykyp
FpadiuHumn aAnzainH

IOpiit Kapnyk, Anton Bapra
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