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Halyna Hryn delivering keynote address at the conference “Stronger Together: U.S.-Ukraine Partnership in
Education and Science,” National Academy of Sciences, Washington DC, July 10, 2024.

A NEW FRONTIER FOR
UKRAINIAN STUDIES

Halyna Hryn

Thank you for the kind introduction. Mrs. Zelenska,
Dr. McNutt, Madame Ambassador, Deputy Minister
Borovets, Under Secretary Allen, dear colleagues,

I want to thank the organizers, and Mrs. Zelenska in
particular, for their vision in convening this gathering.
We are at a grave moment in Ukraine’s history when
our existence is challenged, our people killed every day,
swaths of territory brought to ruin, with the ultimate
aim of our complete physical and spiritual annihilation.
We are also meeting in the shadow of the NATO sum-
mit, on which Ukraine’s survival very much depends.

In the course of this war Ukraine has garnered praise
for its courage, its ingenuity in battlefield innovations
extending to major military areas such as drone tech-
nology; its sophisticated culture is receiving recog-
nition as never before in world museums; its highly
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educated, talented refugee workforce is sought after; its
students and scholars have found temporary refuge in
many higher educational institutions around the world.
But now the Ukrainian state has to become inventive
in the area in which it has less experience—the support
of intellectual work. The development of Ukrainian
studies in the United States and globally, the strength-
ening of their role in US academia and policymak-
ing may be in the US national interest, but it is also
a number one priority for Ukraine. Now is the moment
for bold moves, for seizing the initiative, identifying
the challenges, setting plans, and, crucially, allocating
resources. Our theme today is one of US-Ukraine part-
nership, but it is also an initiative that must be spear-
headed by Ukraine for Ukraine. The recognition of this
responsibility, therefore, is all the more commendable.

I have the honor today of representing the Shevchen-
ko Scientific Society, the oldest Ukrainian academic
organization founded by private donation 150 years
ago, when a modern independent Ukrainian state
was still in the future, and the institution, was tasked
to lay out the intellectual foundation for such a state
through the vehicle of scholarship. Scientific, inciden-
tally, is a misnomer, because the word in most Euro-
pean languages embraces both natural sciences and
the humanities: Ukrainian “nauka,” German “Wissen-
schaft”—the systematic pursuit of knowledge, learning,
and scholarship. Private funding came from philan-
thropists in Eastern Ukraine, buildings and a printing
press were purchased, libraries and archives collected,
thousands of scholarly books written and published,
ethnographic research conducted, maps drawn. It was
a supreme act of dedication that drew on the intellec-
tual forces of Ukraine. Mykhailo Hrushevsky, who led
the organization through its academic growth, not only
wrote the fundamental history of Ukraine that chal-
lenged the paradigm of Russian imperial history, but
went on to become the country’s first president in 1918.

I pause on this foundational moment not to tout my
own organization, but to emphasize once again the
importance of scholarship, and specifically the hu-
manities, for a state’s existence. It grounds the nation’s
identity, it lays the foundation for the education of its
citizenry, it gives its elites a sense of purpose and an
understanding of who they are. It is as much a matter
of national security as military and economic strength,
and it is heartening to see that the Ukrainian state today
is beginning to recognize that.

I am also here representing the Ukrainian Research In-
stitute at Harvard University, where I am the editor of
the journal Harvard Ukrainian Studies. Our director,
Professor Serhii Plokhii, who was to give the keynote
address today, is unable to attend for medical reasons
and sends his regrets. HURTs creation 55 years ago was
another Ukrainian voluntarist act, spurred by two dis-
tinguished scholars, the Turkologist Omeljan Pritsak
and the Byzantinist Thor Sevéenko. Building on a net-
work of senior faculty in related fields they persuaded
the Harvard administration to accept funds for three
permanently endowed chairs and a research institute.
This is the one Ukrainian studies center in the Unit-
ed States that can give serious institutional support to
a full range of academic activities: teaching, publishing,
visiting research fellowships. It is difficult to overstate
its sway over the past five decades. There is practically
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no one teaching in the field of Ukrainian studies in the
United States or Canada, and many European univer-
sities, who hasn’t passed through this institution at one
time or another. The two-month summer school, espe-
cially, with its intensive language classes, has provided
training for many specialists since 1971.

For Ukrainian studies in other universities, the situation
was more challenging. Slavic studies as a field expanded
in the US largely as a response to the Cold War. While
Western governments poured resources into Russian
Research Centers at universities during the Cold War to
study Russian history and politics, Slavic departments
and other venues that focused on language, literature,
and culture cultivated an uncritical attitude toward
that culture’s imperial essence. Most departments of
Slavic languages and literatures were almost exclusive-
ly Russo-centric, becoming more so as time went on.
In fields like history, not to speak of social sciences,
the Ukrainian presence at universities was completely
based on individuals. If scholars of Ukrainian back-
ground rose through the ranks, perhaps even to depart-
mental chair, they might introduce Ukrainian courses;
once they retired, though, the courses died with them.
Additionally, there was the broader sphere of academic
politics: the control of journals, publishing houses, con-
ference programs. Generally, those shut out Ukrainians
and Ukrainian subject matter. Yuri Shevelov’s memoirs
of Jakobson paint a revealing picture of the workings
inside the field.

Despite these challenges, the Ukrainian academic scene
in the 1970s and 1980s was vibrant. Once Ukrainians
were able to secure academic positions, there was noth-
ing to prevent them from publishing, which they did
prolifically. The field got a boost when the Canadian
Institute of Ukrainian Studies was established in 1976
with offices in Edmonton and Toronto. There were fre-
quent, high-quality academic conferences, and there
was enough of a critical mass to support a student
population, nurturing the next generation of scholars.
However, the intellectual ferment was largely insular;
it had little impact on the broader non-Ukrainian field
as such.

Ukrainian independence in 1991 had the effect of bring-
ing in students of non-Ukrainian background into the
field, particularly with the opening up of archives and
the opportunity to travel for research, but it brought
very little structural change to the study of Ukraine in
American academia. Slavic departments,



and to a large extent History as well, remained hotbeds
of what we would now call the ideology of Russkii mir—
an enamored, uncritical embrace of everything to do
with Russian Empire. The field had undergone a kind
of revolution against the generation of Cold Warriors
(Adam Ulam, Zbigniew Brzezinski), many of whom
were of Polish/Jewish heritage; the new generation of
American-trained scholars and new arrivals from Rus-
sia eschewed geopolitical competition and employed a
postmodern focus on the details of daily life (a paper on
the “Stalinist kitchen” comes to mind). Any discussion
of the “national dimension” of the USSR was seen as
unobjective and a vestige of the Cold War, and in many
quarters the breakup of the USSR along national lines
was an annoyance; by that time the field was almost en-
tirely Russian. This paradigm is beginning to crack only
now, on the third year of war, but is still holding fast in
many places. One positive development was the shift
of interest from the humanities to social sciences, the
fields of anthropology, social linguistics, political sci-
ence, economics, where reliance on empirical evidence
generated interesting monographs.

The curious fact is that postmodernism created a tec-
tonic shift in Western scholarship beginning in the
1980s, causing all Western cultures to reevaluate their
imperial past in the most minute detail: from the level
of language, semiotics, to cultural “orientalism” (Said)
and “postcolonial theory” (Gayatri Spivak, Homi Bha-
bha), the oppressive power of institutions (Foucault)—
none of this had the slightest impact on the study of
Russian empire, save perhaps Alexander Etkind’s pos-
iting “internal colonization” (Internal Colonization:
Russia’s Imperial Experience, 2011), where Russians are
equal victims of oppression of their own empire and
thus hold no accountability for the imperial construct.
American scholars, sometimes with limited language
skills and highly reliant on their Russian research as-
sistants in Russia proper, bought into this completely,
with less than optimal policy implications. If things
had been different, we may not have had the Budapest
Memorandum and the form that we did; and the Cro-
atia and Bosnia may have had a different experience in
the Yugoslav wars. We may also be expecting a different
result from the NATO summit than we are likely to get.

Russia has always been extremely attentive to the soft
power of academia and culture, from the very first days
of Bolshevik rule when cultural figures fanned out all
over Europe to search for good will among academic
elites.

One must also not underestimate the power of lan-
guage learning: those first-year language courses are
all-important. Language learning is not just an intellec-
tual exercise; there is a psychological bond that forms, it
requires trust to brave the ridicule of making a mistake.
This is where love of empire begins. Those early bonds
are often decisive, and, in the Ukrainian case, too im-
portant to be left in the hands of overworked, under-
funded, and disrespected teachers.

To put it another way, there is something in the way that
Russian studies are taught in this country that militates
against a rational, much less a critical, assessment of the
basic imperial structure of the object of study. More-
over, there is an intrinsic bias against opinions to the
contrary. And since universities are training grounds
for future policymakers, in addition to academics, the
security implications are as serious as they are obvious.

So what can be done? Occasionally there are moments
where a moral imperative becomes primary. Shortly
after the full-scale aggression began, on May 16, 2022,
there was a Zoom meeting with President Zelensky
and the presidents of several dozen American univer-
sities (the American Association of American Univer-
sities https://www.youtube.com/watch?v=g]PTHWeNc-
Dk)—not all, by any means; Harvard wasn't there, but
Princeton and Yale were. The subject was purportedly
the future of Ukrainian Higher Education, and presi-
dent after president asked, what can we do to help? It
may be time to follow up with them with a serious,
well-planned lobbying effort.

There is a significant reevaluation going on among
younger scholars of Russian history and politics as a
result of the war; but this does not concern Ukrainian
studies per se.

Since the full-scale Russian invasion many universi-
ties have accepted Ukrainian students and scholars on
temporary research appointments; the presence of hun-
dreds of talented Ukrainians has made a difference, for
Ukraine itself, since people are learning languages and
being trained in Western academic protocols, and for
generating interest among potential students and col-
leagues in the host institutions. This radical increase of
students and research scholars has shown Ukraine’s po-
tential in filling university positions. They are no worse,
and very often better, than people holding positions
nOW.

Allan E. Goodman, CEO, Institute of International Education,
M. Allen, Under Secretary for Public Diplomacy and Public Affairs, United States Department of State, Olena Zelenska, First Lady of
Ukraine, Marcia K. McNutt, President, U.S. National Academy of Sciences, Kateryna Smagliy, First Secretary, Embassy of Ukraine to the USA,
Iryna Borovets, Deputy Minister of Foreign Affairs of Ukraine

However, the odd course here and there is not going
to make a difference in the long run, as the majority
of university departments are still keeping their heads
down and hoping that this will pass. You cannot have
Slavic departments with 9 professorships in Russian
and one or two junior appointments in Polish, Czech,
or Ukrainian that are not filled half the time. We need
five things:

1. tenure-track appointments hard-wired into depart-
mental budgets

2. undergraduate majors and minors so that the dispa-
rate Ukrainian courses lead to a degree

3. language requirements for undergraduate and
graduate degrees that include Ukrainian (most of these
have been gutted)

4. a robust budget for extracurricular cultural activities
5. funding for research in Ukrainian studies, which at
present constitutes only a small proportion of what is
disbursed for Russian studies

Universities often put forward arguments that there is
(a) no demand, i.e. student interest; (b) no qualified
personnel to teach. Both are specious: how did Rus-
sian departments suddenly spring up all over the US
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Bridget A. Brink, US Ambassador to Ukraine, Elizabeth

after the Second World War—was there a massive de-
mand from the average American? How were Russian
research centers created in every major university?
It is always a question of allocation of resources, partic-
ularly in questions of geopolitical strategic importance.
And like it or not, we do have such a question before us
now. And it is often a question of good will, as the meet-
ing with Association of American University shows.

There are, of course, further questions that still need
to be addressed, such as further support for senior fac-
ulty in Ukrainian studies, the facilitation of scholarly
publications and general institutional support for other
Ukrainian studies venues, like the Shevchenko Society,
and the moral imperative of addressing broader Amer-
ican society with these pressing issues. That task now
falls on all of us. But as with the war on the battlefields,
much also depends on the Ukrainian government—
it, too, must make a total commitment to supporting
Ukrainian studies both at home and abroad. If for
every billion dollars that Ukraine receives in military
and other aid one million was contributed to Ukrainian
studies both Ukrainian studies and the world around us
would be in a different place.
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[Mia 4ac 36opis. Buctynae Ackoaba MeabHudyk. @oTto Boroanmupa TkadeHKa.

36opu Bigkpuna I Ipuns. CBiil 3BiT BOHa po3novana
nosifomnenHaM, mo HTII-A Bifkpusae cepiro 3axo-
IiB puUcBAYeHUX CBATKYBaHHIO 150-mitTa HTII, sike
Oyno 3acHoBaHO 1873 p. y JIpBOBi. BoHa Haromocma
Ha TOMY, II0 BEeIMKMM BUKIMKOM A ToapucTsa i
mid YIpasu, KafleHILid SIKOI TpUBA€ yKe SPYIuil pikK,
6yB xoBin. Koix BHic Benuki 3aMiHu i 6yB HailBak/m-
Bimor npob6nemoro s ToBapuctsa. “Mu 3ragyemo
THX, XTO Bififimum i XT0 6y/MM APyrMM HOKONTIHHAM
Hammx QyHpaTopis’, - ckasana I. Ipunb i sanpocma
IPUCYTHIX BUIAHYBaTV XBU/IMHOK MOBYaHHA TUX 4YJjie-
HIB, AKi Bifiiliim BiH Hac 1jboro poky: Opecm Ilono-
suy, npesugent HTII-A, 1o sanuumme HaM CIAJOK,
AKUI JAacThb HAM MOXIMBICTD BII€BHEHIIIe IIAHYBaTU
Hallle MaibyTHe; MateMatuk Poman BopoHka, opyxu-
Ha AKOTO IOXKepTBYBana 25 TUCAY HONApPiB A/ IIO-
Tpe6 MareMaTM4HOI CeK1lii; ZJOBromiTHA 6ibmioTexkap-
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ka HTHI-A Csimnsana Anopywkie; 6i6miorexap Ocun
Hanxo; BusHauYHMI icTopuk fApocnas Ilenercokuil Ta
¢inonoruns Acst [ymeypka. Y cBoemy 3Biti IIpesunent
HTII-A Haronocmna: “Bes Hama yBara Oya mpukyTa
Io OYpX/IMBYX AMCKYCIll i HAIIMX B/IACHUX Bi3iil 0710
MaitbyTHboro ToBapuctBa. Bipryampanmit nmpoctip fe-
MOKpaTU3yBaB TOBapUCTBO i YMOXIMUBUB HOCTYII i3
ycix yacTuH Amepuku. Hamri iMnpesn sany4anu cOTHi
mofieli. Ale BiifHa 3MiHM/IA BCe i Hally yBary Iepese-
7a B iHIy mnomyHy. [lepmym HammM KpOKOM Y Bifi-
MOBigb 6y71a BiZlO3Ba, SIKy MU OpraHisyBanu, America
for Ukrainian Studies, Ta inui. 3 yacom came amepu-
KaHCbKe CYCIIi/IbCTBO 3MIiHWIOCA i HMiATPUMKa 3HA4-
HO 3pocia. [IpyruM - Hala BifosBa 6y/a Ipo Te, K B
aKa/ieMivHii cdepi CTaBUTHCA KO PYCUCTUKY i IO TUX
iHCTUTYLT, AKi Oy 3a/1eXKH] Bifl pOCifICbKUX TPOLIEI.
L1i nMTaHHA MM NOPYUIYBa/IM OGHMMM 3 TEepIIuX.

This divergence cauld
his divergence could hive been haltid, anc escatiiory oy TP, at several

The 5 was ok i provoking Aesiig & “luing away” Ukrsne, but i sct
contiining Russia sooner & reipanchag to Uk-ame’s pra e stern aspwat ons sooner

Cumnosiym "YkpaiHcbKa HayKa y CBITAI POCIHCbKO-yKpaiHCbKOT BiviHn "—iHaBrypauia cBATKyBaHb 150-ro poky
3acHyBaHHA HTLL-BiabyBca B pamKkax piyHux 360pis. 3aiBa Hanpaso: MapkisH Aob4yaHcbkuii (MoaepaTop),
CrozaH Cmit-[liTep, Bitarivi YepHeubkuii, OkcaHa Lesens, [puropivi pabosuv.

Xo4y ckasary, 10 0COOMMBa 4eCTb i BAAYHICTD Oyra
6ytu Ha 4ori ToBapucrBa. Hampuxiap, mopHs moe-
T BUCTABJLAIM CVWIbHI Bipwi npo BiliHy. Ilepexnanm,
ny6nikauii: O. Jlyyuwunoi, B. Maxua ta in. ETHOMYy-
3MKOJIOTM — CTBOPWIM CE€Pil0 HaBYa/JIbHMX MaTepiasiB
- KynbMiHaniero cras koHnepT «legpuxa». C. Isaxis
OpraHisyBasia COTHI KOHIIEPTIB IO pi3HMX MicTax AMe-
PMKM — OfiHA JIOAMHA MOXe 3pobuTm Ayxe 6araro.
II. Tinmos Bene BiMBOBUIL 61101, B. Baseti Buas cepito
Bigeosanucis. MinHimaoTs Hami 3B’g3ku 3 Lincoln
Center. KoBif 3HauHO po3mmpuB Haui BipTyasnbHi
MO>X/IMBOCTi. MICTelITBO3HABI]i OpPraHi3oByBalIN BU-
CTaBKM — B IbOMY IM flonioMaraB YKpaiHCbKuit Myseri.
Hanpuxnan, M. Myopak, sika € aBTOpOM 6araTbox Kara-
noriB Treasures of Ukraine y criBnipaui i3 BuaBunHero
JI. Jluxau. Yomy Takmit Haronoc Ha mucrenrso? Tomy,
110 B KPM30BUX CUTYAI[iAX MUCTELITBO MA€ BeJIMKe 3Ha-
4yeHHA. Unc/IeHH] iHTepB’I0 B aMepUKAaHChKiil Ta €BPO-
nevicokiit npeci 3 C. IInoxiem, T. Craiidepom, O. Momu-
nem, C. Cisanom ta iH. Jlo 6aratbox 4jeHiB 3BepTaInCs
32 KOMEHTapsIMI pefaKlii IPOBIJHUX aMepPUKaHCbKIX
raser Ta xypHazuis: The New York Times, New Yorker
Ta 6arato iHmMX. AJle OCHOBHOIO 3a/IMIIa/Iach HAyKO-
Ba cdepa. Bci Haui uieHi, sKi 3apifHi B yHiBepcuTeTax
- B. Yepneuyvruil, V. [lemposcokuii-Illmep mpoBoau-
7Y 9MMaJIO BAKIMBUX INpe3eHTAllill Ta BUCTYIAIN 3
npomosamu. IIpogomxyBanace mporpama Kyminriann
ta IlleBuenkiann. byno Bumano Anvbom Illesuerxa ta
BupiauHa Cnoeadie npo Illesuenxa. Bynu sapisui Hauri
eKOHoMicTM Ta 4yneHu MenudHoi cekuii. Bu orpumanu
PO3yMiHHS TOTO, 110 HaBiTh He Oy/I0 IOTPeby KOOPAY-
HYBaTy Hally Jis/IbHICTb TOMY, 1O BK/IIOYMINCH BCi!
A. Menvruuyx 6yB xoopauHatopoM lleHTpy mns po-
TIOMOTM YKPaiHChKMM HayKOBLIAIM, AKi IMOTEpIaIN Bif,
BiltHM. Mu mpoBenu crinbHy mporpamy 3 ®Oynbpaiit
i HaCTyIHOTO pOKy Y€KAaEMO Ha HOBUX KaH[MTATIB.
Ilicma movyaTKy BijiHM HEepIIMMM O Hac 3BEPHYIUCH

npencraBauku Oynpanii Koctiomka, ski 3i6pamm
MinbitoH fonapis gt notpeb Yipainm. e 300 tucsy
monapis 6yro 3ibpaHo mif yac 6aiy, Axknit 6yB opraHi-
30BaHuUIl A/1s1 oTpeb Ykpainu. Mu HaB’A3amM 3 HUMMK
TiCHI CTOCYHKM i BifuyBaemo Benuky migrpumky. Ille
OJHVUM LIEHTPOM CIIiZIbHOI TOIIOMOTH, AKMII XO4y 3Ta-
TaTy CTaB YKpaiHChKMIT IHCTUTYT AMepuKn.

3aspaxu O. Koyo6i My TaKO>K HaB sA3anmu OU3bKi CTO-
cyHkn i 3 Cooper Union. Bonu, Ha 4yac BiiiHN, BigK/IN-
Ka/I BMCTABKy POCIJICBKOTO aBaHIapAy, IO BUK/IN-
KaJIO TOCTPY PEaKLil0 PyCUCTIB, AKi IPaIIOlOTh Yy Wil
cdepi. A Cooper Union OfaTKOBO IIPOBIiB BUCTaBKY
ykpaincbkoi rpagiku. Taka TicHa criBIpans gysxe go-
IIoMara€e HaM i Topye mopory B mmpimii cBiT. IliBpo-
Ky TOMY, B TpaBHi, ASN 3poOumy NpyitHATTA A/ ycix
TUX, XTO 3aJIMA€TbCA YKPAIHICTUKOIO Ta MPOXKMBAIOTh
B OKO/NI. 3aBAKY LbOMY 3aX0[Y MU YK/Ia/IM CIMCOK
3 HOBMX 50 0ci6, siki Briepie gisHamucs npo HTIIL Ie
criBIafia€ i3 HaIIOIO MiCi€r0: HafaTH MicIie 71 AUCKY-
Ciit yciM 6a>kalo4mM — caMe TUM, KOTO MU X04eMO TIpK-
€HATY [I0 HAIIOI OpraHisamii — 106 MaTy MPUIJINB
HOBuX cui. Ile 3MiHa Bi3iif Ta MOIIMB MOJIOINX i Taja-
HOBUTHX JIIOfEN, AKi IPOJOBXYBaTUMYTh Hallli Tpafu-
1ii. Mu 3anouarkysanmu ¢ponp gonomoru — Shevchenko
Emergency Fund. Bpauna 3a monomory M. JJo6uan-
CbKOMY, SIKUII IPOBOAMB 8-TOAMHHMIT MapadoH, B KO-
My B3AIM y4acThb Hawi wieHn. Mu npusHadmwmm 50
CTUNEH[iI HAaYKOBLAM 1 MMTIAM, fKi MOCTpakfaan
BiJl BiliHM i B HACTYIIHI MiCAIll IJITAHYEMO IPU3HAYUTA
me 50. Ilepmra xBuiA fomomMory y>ke mpuracia i re-
1ep, y Lieit MOMeHT, HeoOXinHa apyra. I My sHOBy 6y-
[eMO aKTMBHO JjO0IOMaraTu. Takox My CTaBuMO co6i
3a MeTy CTBOPUTH Hochiguuit nenTp. [lokpameno po-
6oty apxiBy, 6i6mioreku i agminicTpanii. Mu openpy-
eMo Tpu KiMHaTu y 6yaunky CreMdopachkoi emapxii
i 9acTMHY HamOl KHVMDKKOBOI KOJEKINil IepeH0CHMMO
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tyau. Hagicmanu nepiry mapTito KHIDKKOBMX AyOmeTiB
mo M. bepasaHcbKa i MaeEMO BelMKy Hafilo, 1[0 BOHA He
npomnana. Ilig mio mopy ToBapucto Hanmiuye 484 une-
Hu: oguiH Iloyecumit uieH, 146 - JlilicHux 4ieHiB Ta 54
Y/IeHiB-KOpeCIIOHAEHTIB. Ase ceprieM ToBapucTBa 1o-
BUHHI OyTu Hami cexuii. bymo 6arato po3mos, mo Mn
CTaBMMO c00i 3a MeTY KapAHA/IbHO IIepeI/IAHYTH I10-
JTUKY MigBUIIEHHS YIEHiB, fAKi NPalol0Th HAYKOBO,
ajie He MepeNIN 0 CEeKIIiil — Ie 3aBJJaHHS, AKe CTOITh
nepex HaMu."

Hacrynaum Buctynus B. UYeprneyvkuii, mnepumi
Bine-TIpe3upenrt, siknit ckasas, 1o “Bix 24 moToro Bci
MU TYT NPUCYTHI JOKTIM HAA3yCUULA, I[00 yKpaiH-
CbKi ronocu 6y nposB/eHi Ha ycix my6miyHuX Maii-
maHuukax. lle — kynbprypHa gumtomaria. Mu nepexu-
JIU Ccepito3He OHOBEHHs . BiH TaKOXX HArOIOCHUB, IO
CBOI OCOONCTI 3ycWIs IepefyciM CIpsMyBaB Ha Te,
mo6u B CBiTi aMepUKaHCHKOI HAYKY, /e MU Malu He-
COpUATINBY CUTYallil0 — YKpalHCbKa TOYKa 30py He
Oyna npepcTaBieHa —Bif0ynach CyTTEBa 3MiHa I1i€l mma-
pagurMu. I Temep My MaeMoO 3MOTY BifI3HAUMTU TaKy
3Miny. B. UepHenbknil IOBiJOMUB, IO 100 06paHO
IIpesupentom ASEEES, ska BifsHadae 75-y piyHu-
1o i BiH cTaB nepmmM Ilpe3upmeHTOM yKpaiHChKOTO
noxoypkeHHA. “HaM HeoOXifHO BIUIMHYTM HayKoBO i
CTPYKTYPHO Ha aMepMKAaHCBbKWII CBIT, 1106 Tam Oyra
npucytHsa YkpaiHa” 3asHaumB BiH. YkpaiHa Oyna B
LIeHTpi MaHesell KoHQepeHI|il, a HayKoBLi He OyIM
“BificyHyTi Ha Kpaii i KiMHaTH Oy IepeloBHeHi i Iie
BKpaiil BaxmmBo . Cxnapato BasuHicTs O. Illeseny, sika
noroauIack 6y TV KOOPAMHATOPOM IIPOTpaM i sika Oyze
IOTIOMAraTyi OpraHi3oByBaTM HACTYIIHi KOHQepeHIi
- Ile MifIBUILY€ Halll TojIoC AK Hikonu. byno mposepe-
HO cummnosiym Ha dectb IO. TapHaBcbKOro Ta 6araro
iHmux nopiit i momosigei. B. YepHelbkuit Haronocus
Ha BX/IMBOCTI HaB’A3yBaTU MDKHApOAHI KOHTaKTH.
3 1LIi€10 MeTOI0 BiH NOJOPOXKYyBaB o ApreHTuHM i bpa-
3uIil, le HaB A3aB BK/IMBI KoHTakTH. BinBimas Miciis,
B AKUX IpaioTb IIpocsitn’, 6i6mioTexkn Ta apxisu.
ITopaposani HuMu ny6mikanii nepegas o 6i6miorexn
HTHI-A. B. YepHeubknii 3aIlleBHMB, IO IIPOJOBXKY-
BaTMMe NOK/IAZIaTV 3yCWIb JJIA TOTO, IOOM yKpaiH-
CbKa rmo3u1iis 6y/na moyyra i He 6y/a MaprinansizoBaHa.
He 3pakaioum Ha NOTYXXHUII CIPOTUB, MU MAa€EMO
Cepiio3Hi 3pylLIeHH: i Te, 1[0 MU ITOOOPOIV CIPOTUB
Cooper Union Lie TeX gy>ke BeMKe JOCATHEHH.

Y cBoemy cnosi M. Ilemposcvruii-IllmepH, HayKoBuit
CeKpeTap, BUC/IOBUB BIIEBHEHICTb B TOMY, 1[0 M} CIIO-
CTepiraeMo MOJITOJOTIYHI Ta iHCTUTYILIiNHI 3MiHM B
ASEEES. xopoTko npurafas Ipo yCHillIHO IPOBefieHi
%OTI/DKHeBi 3axomy — 3ycTpivi 3 moeramu: O. ABepOy-

xoM, AnHolo @paiinix, O. >xenninrc, H. binonepxi-
Bellb. KopucryBanach ycnixoMm neknii O. Motunsa ta
B. IlaBif30oHa Ipo YKpaiHCBKO-€BPENChKi CTOCYHKIL.

I’ Ipabosuu, Ipo3BITYBaBIIN IIPO Te, IO HEIIOAABHO
Oymu omy6ikoBaHa Ipalid BM3HAYHOTO TEKCTOJIOTA
B. lynkaTanosHe BuaanHA BopiB I1. Kynima. “Ile agpo
TOTO, 3 SIKOTO IIOYMHAaeTbcs HayKoBa llleByeHkisHa”
BipoMy>kKBapTai3anaaHOBaHOOITy O/1iKyBaTH ITPAILIo
H. fIxoBenko npo boropopnyHi 4yynoTBOpHi iKOHM i MO-
norpadito T. Torko “3Buyait i mpaBa 14-17 ct., a TaKOX
kuury T. [yapopoBoi “IHakmmii MofepHi3M: Ky/IbTyp-
Huit Te3aypyc’. “Lleit moTik HaykoBoi isIbHOCTH CTa€e
[y>Ke aKTUBHUM i KOHEYHO MOTPIOHMM” — MiKpeCInB
I. IpaboBny. I. Ipumv 3ampocuia fio C7I0Ba CKapOHMKa
H. Ionuapenxo, sixa npefcTaBuaa GiHAHCOBUIA 3BIT.

Hacrynaumu 3BiTyBany ronoBm KOMITeTiB Ta CeKILiii:
Big apxiBy Ta 6i6miotexn - FO. JJo6uancvkuii, Bix Ko-
Micii wrenctBa - A. [anunenxo, 30BHILIHIX 3B A3KiB
- A. Menvnuuyx, Big ®iHaHcoBOI KoMicii - 3. Bacusis,
Big ITpaBHMyYOI KoMicii - I. Binuy, Big KoMicii koMyHi-
Kaninn - O. Hikonaenko, Bip Komicii inpopmaniinHnx
texnomoriit - O. Koyrob6a; Big Cexiil icTopuyHnx ta
npaBHM4MX Hayk - O. Ipuyax, Bif @inomoriyHoi cek-
uii - I' Ipabosuu. Big KonTponbHoi KoMmicii 3BiTyBama
K. Hanusaiixo.

Bu6ip HominaniitHoi komicii

I' Ipunv oromocmna, mwo pekoMeHAye Ha lonoBy
Howminanisaoi kowmicii O. Illegensy. O. llleBens npencra-
BMJIA CIIMCOK KaHAMfaTiB Ha HominaniliHy KoMicito —
B. Baneii, IO. JJo6uancokuil, 3. Bacunis, O. Hixonaenxo,
T. Qinesuu. 3a HomiHauiitHy KoMiciio 6yo mporoso-
coBaHo 11 obpano. O. lllesens i I. [punp 3axnmukann
YWICHCTBO IIOfIaBaTy CBOI KaHAMAATYPU Ta IMPOIO3NIIii
0 KOMICil.

O6roBopeHHs:

B o6roBopenHi B3am yuactb: M. banvmayeda mifkpec-
JMIa BaK/INBICTb PEMOHTY B OYIMHKY i HEOOXimHICTD
BCTAHOBJ/IeHHA JidTa §1 3anmmTana mIpo KOIWTOPUC IMX
npoexriB. O. Koyto6a HarafaB 1po pillleHHA MUHYINX
300piB — 3acHyBaHHs IepeKIafjallbKol IpeMii imMeHi
b. Kpasuesa i BUCIOBMB CIOfliBAaHHA Ha MiATPUMKY
CIIpaBM IepeKIay YKpaiHChbKOI JiTepaTypu — Nposiu i
noesii. [IeBHi komTu yxe 3ib6paHi, 30kpema Bif popgu-
Hu Kpasuesux. O. [puyax — 3BepHyna yBary Ha call for
grant from State Ukrainian Culture heritage to protect
and preserve. B. /lonyx —Bijj3HauuB NO3UTUBHI 3MiHK
i mopymmB nuTaHHA pesononii 3aranpHux 300piB.
IIpo pesomionii Ta cTaH iX MiTOTOBKM BUCIOBUJIVICS
I’ Ipunv ma B. Yepreyvxuii. I Ipunv 3akpua 360pu.
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A CONFERENCE CELEBRATING
THE 150TH ANNIVERSARY

OF THE FOUNDING OF THE
SHEVCHENKO SCIENTIFIC SOCIETY

Halyna Hryn, George G. Grabowicz, Serhiy Bilenky, Fabian Baumann, Susan Smith-Peter.

On May 19, 2024, the Shevchenko Scientific Society in
the US held a conference celebrating the 150th anni-
versary of the founding of the Shevchenko Scientific
Society. It took place at the premises of the Ukrainian
Institute of America, to whom we are grateful for the
opportunity to use their facilities.

Our conference centered on the importance of the
Shevchenko Scientific Society in Ukraine’s intellectual
history and scholarship in general in Ukraine over the
last 150 years. It aimed to provide a deeper understand-
ing and to uncover and correct any misconceptions in
the broader academic community about Ukrainian in-
tellectual life and especially the role of the Shevchen-
ko Scientific Society in the broader Ukrainian social
sphere. It provided insight into the efforts of Russian

leaders in stifling Ukrainian scholarship and led to a
discussion about the importance of scholarly work in
the world today, especially given the terrible toll on
Ukrainian institutions of research and learning exacted
by Russia’s brutal and criminal war against Ukraine.

The conference also aimed to showcase the diversity of
the global community of scholarly experts in Ukrainian
intellectual history, welcoming acclaimed younger col-
leagues from many countries, especially across Europe.
The conference was divided into three panels focusing
on different time periods as well as different ways this
work impacted Ukraine and the world. This conference
was organized by Prof. Vitaly Chernetsky, First Vice
President of the Shevchenko Scientific Society in the

US.
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Martin Rohde, Tomasz Hen-Konarski, Jan Surman, Frank Sysyn, and Oksana Kis.

The first panel was devoted to Ukrainian intellectual
life under Russian imperial rule in the decades imme-
diately prior to and shortly after the founding of the
Shevchenko Scientific Society. During this panel Prof.
George Grabowicz focused on the Cyrillo-Methodian
Brotherhood and their role in galvanizing Ukrainian
thought. Dr. Serhiy Bilenky dedicated his remarks
to the Kyiv Hromada in the 1870s, clarifying their
views on what scholarship was and on the relation-
ship between it and Ukrainian nation building. Last-
ly, Dr. Fabian Baumann explored the dilemmas faced
by the Ukrainian intellectuals in the conditions of
severe censorship after the passing of the Ems Ukase
and the relationship between education and politi-
cal action. Prof. Susan Smith-Peter led the discussion.

The second panel continued the conversation on the
importance of scholarship in Ukrainian nation build-
ing but shifted the focus to Habsburg-ruled Galicia
and the broader region. Dr. Martin Rhode, a promi-
nent specialist in the early history of the Shevchenko
Scientific Society, started the conversation off exploring
the evolution of the focus of the Society’s research and
publication activities and their role in building science/
scholarship as a national institution for Ukraine as it
struggled to gain independence and unification, which
included also engagement in international academic
networks. Dr. Tomasz Hen-Konarski continued this
topic through a deeper exploration of the cases of two
individual scholars, Kyrylo Studyns’kyi and Amvro-
zii Androkhovych, and the reasons why one of them
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became well known as a major intellectual while the
other was largely forgotten. Dr. Jan Surman offered an-
other fascinating case study, exploring the history of
Ukrainian scientific dictionaries and their evolution
from the Habsburg-era efforts to those during Soviet
rule. Prof. Frank Sysyn led the discussion portion of the
panel.

Our conference’s final panel focused on the more re-
cent history, and also on what scholarship means for
the future of the Ukrainian nation and of the Shevchen-
ko Scientific Society in the US and globally. Dr. Anton
Kotenko offered a fascinating exploration of materials
related to the Shevchenko Scientific Society in the ar-
chives of Russian imperial censorship and the means
by which the Society’s publications still managed to
break through the censorship barriers and reach aca-
demic institutions within the Russian Empire (with Es-
tonia’s University of Tartu as his primary case study).
Dr. Maryna Paliienko discussed the importance of
Ukrainian diasporic archives, including the one of
the Shevchenko Scientific Society, and on the histo-
ry of such archives being targeted by Nazi and Soviet
security services. Lastly, Prof. Steven Seegel spoke on
the idea of mapmaking, its evolution, and the question
whether cartography is a science or an art, bringing us
back to the relevance of maps and their weaponiza-
tion, especially in the context of the current war. This
last panel created a space for the concluding discussion
which covered what is important for Ukrainian schol-
ars now and how a scholarly society can help facilitate

that. Prof. Vitaly Chernetsky led the panel discussion
and delivered the closing remarks on the tasks facing
the Society and the broader Ukrainian intellectual
community amidst Ukraine’s heroic resistance to the
Russian aggression and the worldwide attention to it.
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A full recording of the conference can be viewed on the
Shevchenko Scientific Society’s YouTube page at https://
www.youtube.com/watch?v=hzccOWIxLx4.
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https://www.youtube.com/watch?v=hzcc0WlxLx4.
https://www.youtube.com/watch?v=hzcc0WlxLx4.

=

Olena Nikolayenko, Steven Seegel, Maryna Paliienko, Anton Kotenko, and Vitaly Chernetsky.

The Shevchenko Scientific Society in the Context of Ukrainian Intellec-
tual History: Conference Commemorating the 150th Anniversary of the

Shevchenko Scientific Society
19 May 2024, Ukrainian Institute of America

Conference program

WELCOME FROM VITALY CHERNETSKY,
CONFERENCE ORGANIZER, FIRST VICE
PRESIDENT OF THE SHEVCHENKO SCIENTIF-
IC SOCIETY

PANEL I:

NINETEENTH-CENTURY UKRAINIAN
INTELLECTUAL LIFE UNDER RUSSIAN
IMPERIAL RULE

Chair: Halyna Hryn (Shevchenko Scientific
Society/Harvard University)

George Grabowicz (Harvard University):
Rethinking the Cyrillo-Methodian Brotherhood:
Problems of Historiography and Some New
and Old Aporias

Serhiy Bilenky (Canadian Institute of Ukrainian
Studies, University of Alberta): Before NTSh-A:
Scholarship and Politics in 1870s Kyiv

Fabian Bauman (University of Heidelberg):
Academic Ukrainophilism and Ukrainian Poli-
tics in the Russian Empire under the Ems Ukase
Discussant: Susan Smith-Peter (College of
Staten Island, City University of New York)

PANEL II:

THE SHEVCHENKO SCIENTIFIC SOCIETY
AND ITS IMPACT, IN GALICIA AND BEYOND
Chair: Oksana Kis (University of Richmond/Na-
tional Academy of Sciences of Ukraine)

Martin Rohde (University of Vienna):
Shevchenko Scientific Society and the Making
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of Ukrainian “National Science”, 1892-1939
Tomasz Hen-Konarski (Polish Academy of Sci-
ences): The Sorcerer and His Apprentice: Kyrylo
Studynskyi and Amvrozii Androkhovych as His-
torians of the Greek Catholic Clerical Education
Jan Surman (Czech Academy of Sciences):
(Re)writing Ukrainian Academic Language from
Habsburg Galicia to the Soviet Union
Discussant: Frank Sysyn (University of Alberta)

PANEL 111

UKRAINIAN SCHOLARSHIP AND ITS SOCIO-
POLITICAL CONTEXTS, FROM THE NINE-
TEENTH CENTURY TO THE PRESENT

Chair: Olena Nikolayenko (Fordham University)
Anton Kotenko (University of Disseldorf):
"“Scientific Society” or an “Institution of the
Most Radical Ukrainophile party”? NTSh in the
Materials of the Romanov Imperial Censorship
Maryna Paliienko (Taras Shevchenko

National University of Kyiv/New York University):
Ukrainian Diaspora Archives During and After
World War |l as a Target of Nazi and Soviet
Security Services

Steven Seegel (University of Texas, Austin):

The NTSh and Geography: On Some Chal-
lenges and Legacies in the Making of Modern
Ukrainian Maps, from the 1860s to Stepan Rud-
nyts'kyi and The February 24th Archive Project
Discussant: Vitaly Chernetsky (University of
Kansas)

Hayxose Tosapucmeo im. lllesuenxa, 3acnoéane 150
poxie momy y JIveosi, wupoxo éio3nauae yeii F0ai-
et no eécix konmuunenmax. Bidomo, wo 6 inmenex-
myanvniii icmopii Yipainu HTIII 3aiimae nposione
micue. Ik Bam 6auumvcs ponv ma micue Tosapu-
cmea y uiil 4acoeiil nepcnekmuei?

Pornp Ta micie HTIII Baxkko mepeouinuty, 60 e mnep-
IIa YKpaiHChbKa He3a/leXXHa HayKoBa iHCTUTYIIiA, CTBO-
PeHa 3a/I0BIO /10 IPOro/IOUIEHHA HE3a/IeXKHOCTI YKpai-
HU. B KOHTeKCTI yTUCKIB i AucKpuMiHalil yKpaiHCbKOi
KyIbTypyu 1 Hayku B Pociiicbkiit immepii Ta 6inbin
CIPUATINBYX YMOB Y HiflaBCTPiiichbKiit [amnunHi, BOHO
HOCTAJIO CIIIIbHUMM 3YCU/IIAMU HeGaliay >K1X yKpaiH-
11iB 3 060X 60KiB KOpHOHY Mix Pociiicbkoro Ta ABCTpO-
Yropcokoto imnepiamu. Oco6mMBO aKTMBHOTO PpO3-
BUTKY BOHO 3a3Haso micns 1892 p., konmn TosapucTso
peoprasisyBanoca y IOBHOKPOBHY Oaratorpodib-
HY akKafZieMilo HayK. [0O/T0OBHMM HaImpAMKOM HayKOBUX
pocmimkenb y HTII 3amxau 6yno ykpaiHO3HaBCTBO,
ajle i3 MaKCUMMaJbHO HIMPOKMM OXOIUIEHHSAM HayKo-
BUX AVCLMIULIH, Bif icTopii Ta ¢inonorii go cycminb-
HUX Ta OpupopHndnx Hayk. OgHodacHo, ToBapucTBO
m6aso i mpo po3BUTOK iHIIMX HAYKOBUX rajyseil, Bif
MaTeMaTuky fo Mepguuuuu. Ilicma TpariyHmx mopin
Ilepmioi cBiTOBOI BiliHY, 30KpeMa pOCiiCbKOi OKyTallii
JIbBOBa, kommu ToBapucTBO 6Y/I0 TMMYACOBO 3aKPUTE, A
jioro Kosnekuii i ApykapHsa HOHMINEHi Ta po3rpaboBa-
Hi, HTII smorno 3HoBY Bifpogutncsa y 1920-Ti-30-Ti
POKM, TIPOJOBXYI0UM i PO3BUBAIOYM CBOK POJIb K/IIO-

YOBOTO OcCepefika YKpaiHCbKOI HayKoBOI Ipali mosa
imeonmorivayum tuckoM ta penpecisimu y CPCP Ta 61o-
POKPAaTMYHMM Ta IOMITUYHMM TUCKOM Ha yHiBepCH-
TeTV 3aXiIHMX perioHiB YKpaiHu, IO YMHMIN YPAAK
[Tonpwi Ta Pymysnii. Cepen itoro 4eHiB y Toii yac 6y/iu
Taki CBiTWIA CBiTOBOI HaykM K AnbOepT AJHIITAH
ta Makc IInank. Ha >xanb, BOHO 3HOBY 6y/10 pO3rpoM-
7ieHe i3 IIPUXOMOM COBETCHKUX BiiicbK y 1939 p., ane
BiJIHOBM/IOCA fAK Ki/lbKa He3anexXHMX ToBapucTs micid
I pyroi ciToBoi Bittay, TyT y CIIA, a Takox y KaHagi,
€spomni ta Ascrpanii. 11i 6patni ToBapucTsa npopos-
JKYBa/Iu HaJIBXK/IVMBY CIIPaBy 30€peKeHHs i pO3BUTKY
YKpaiHCbKOi HAayKM y BKpalil CKIaJHUX YMOBaX, KON
yHiBepcuTeTH Ta iHIII HaykoBi iHcTUTYyHii 6ararbox
KpaiH irHOpyBajy, a iHOAl i1 BiBEpTO AMCKPUMIHY-
BajIM HAYKOBi JJOCTI/PKEHHA 3 YKPaiHCBKOI TeMaTUKM.
I3 BimHOB/IEHHAM He3aleXHOCTI YKpaiHu, Bifpopu-
noca HTIHI B Ykpaini, i y ocTanHi gecatunmirrsa Bci
ni 6parni ToBapucTBa, KOXHe y CBiit croci6, mpo-
TOBXYBany CIiIbHY Ipall0 PO3BUTKY YKpaiHO3HAaB-
CTBa Ta YKPAiHCHKOI HAayKM, i3 HAro0coM Ha IInoIry
iHTeIpallilo y cBiTOBY HayKOBY CIIiTbHOTY B KOHTEKCTi
rmobanisaiiiHux mnpouecis. Pociiicbka arpeciss mportu
YkpaiHu, a 0co61MBO MOBHOMACIITaOHEe BTOPTHEHHS,
YHAOYHW/IO, HACKiIbKM BaXK/IMBOIO € I Ipansd, 60
ypAIM Ta iHTeNeKTYa/lbHi CHiIBHOTY 6araTbox KpaiH
3 IIOKOM YCBioMMIM CBili 6pak 3HaHb IIPO Ta PO3y-
MiHHA BaXX/IMBOCTi pori YKpaiHy y CBiTOBMX KOHTEK-
crax. ITonmnt Ha HaykoBi jgocmifkeHH:, coKycoBaHi
Ha YKpaiHi, 3apa3 BeMKuI1 AK HiKOMIN.
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19 mpaens 2024 6io6ydemvcs Mixcnapoona nayxoea
KoHepenuis, axy opeanizoeye HTIII-A ma 30kpema
Bu. Yu ne moznu 6 0emanvhiue po3nosicmu npo xKom-
depenuyiro ma ii yuacnukie?

Meta Hamoi KoH(pepeHIil — 3a/y4yuTH MUPOKe KOIO
BYEHMX, 1[0 JOCIIIKYE iIHTe/IeKTya/IbHY icTopito YKpa-
iHM (TOOTO icTOpiI0 YKpaiHCHKOI [yMKHY, iHTeIeKTyaIb-
HUX Tedill BcepelyHi CyclinbecTBa B YKpaiHi Ta y I710-
6abHIii yKpalHChKill fiacriopi), i soxpema miciie HTIII
B Wil icTopii. Mu 3ampocunm HIMpoOKe KOO BUEHUX
3 pisHMX KpaiH, 30KpeMa 6arato MOJIOAMX IIepCIIeK-
TUBHMX HAyKOBI[iB, 1[0 3apa3 aKTUBHO pPO30yHOBy-
I0Tb BOCTipKeHHA Y it cdepi. Ty nopyu i3 Bigomu-
MU iMeHamy, 3okpeMa Ipuropiem Ipabosuuem, 1o y
CBOIll [OMOBiAi BuUCBiTIIOBaTUMME ponb Kupumo-Me-
¢dopiiBcbKOro TOBapKUCTBa fAK IPOBICHMKA MOJEPHOL
ykpaiHncbkoi gymky, Crisenom Cirenom, npodecopom
Texacpkoro yHiBepcuteTy Ta mpoBigHuM ¢axiBueMm 3
icropii ykpaiHcbKOi reorpadiyHol HayKy, Ta KOJIEI0o 3
KIYCy Cepriem binenpknm, axkuii 10/1HO Ha[PyKyBaB
¢dyHmameHTaIPHY MOHOrpadio npo icropio Ykpainu
XIX cT. ik 1ab0paTOPit0 MOfIEPHOCTH, MAEMO 30KpeMa
6araro koner 3 €eporn. Cepen Hux Maptus Poge, Bifi-
HeflaBHa 3 BimeHcbKoro yHiBepcuTery, 1o € Ternep 6e3-
nepeyHuM Jigepom pocmimkenHs icropii HTII cepep
3axifiHMX HayKoBIiB, paxiBui 3 Yecpkoi Ta ITombcbkoi
aKajeMill HayK, 3 JeKilbKoX yHiBepcuteTiB Himeuun-
HI, Tomo. Ha >kanb, He Bci Komern 3MOINIM IPUITHATI
Hallli 3aIpolIeHHs Yepes pi3Hi 06CcTaBUHY, IepeRycim
obymoBreHi BijtHow. [lyxe papi, mo npo¢. Mapuna
[Tanienko 3 KuiBcbkoro yniBepcutery im. T. I. Iles-
YeHKa, POBifHA JOCTigHNUIA icTOpii yKpalHChKUX Ha-
YKOBUX apXiBiB, IPeCTaBIATUME CY4acHY YKPaiHCbKY
HayKy Ha Halliil KoHpepeHIii.

Yipaincoxa nayka nicna nouamxy pociiicoxo-yxpa-
iHCLKOT GillHU ONUHUNACA 8 CKPYMHOMY CIAHOBUL,
3oxpema nayxoeui. Axi sycunna uwunumo HTIII-A,
w000 niOMpuUMKU HAYKOBUi6 ma cmyoeHmie y yeil
Henezkuil 018 Ykpainu uac?

B HagBaXKKMX yMOBAX, B AKMX YKpaiHa Ta yKpaiHCbKa
Hayka IepeOyBaloTh Yepe3 KpUMiHaIbHY 3arapOHUIIb-
Ky pociiicpky arpecito, sycunnsa HTII-A cnpsamoBani
Ha aKTVBHY 6araTorpaHHy IiATPUMKY BU3BOIbHOI 60-
poTbOuM YkpaiHu Ta OnOpy arpecoposi, i Ha MiATPUMKY
KOJIET Ta CTYHEHTIB AK B YKpaiHi, Tak i TuX, 1[0 OIu-
HMINCA To3a ii kopgoHamu. Mu sacHyBamuM HOBUIL
¢ong, Shevchenko Emergency Fund, i uepes Hboro
opraHisyBany TepMiHOBY CTUIEH[IIHY HifATPUMKY
Ha pi3HMX PiBHAX, Bifj CTYJEHTIB 0 CTapLIMX KOJeT.
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Lleit poup BxKe momomir 6araTboM, i MU 3aKTUKAEMO
LUIAaHOBHY TpOMajly [0 IOJAnbIIoi JIOTro MHifTPUMKM.
Mu TakoX JIOINOMAaraeMo y PO3BUTKY 1 YKpiIlJieH-
HIO YKpaiHCbKOi HayKOBOi CIII/IBHOTM 4epe3 OHJIaliH-
3axoay i umcneHHi my6mikanii y pisHux Qopmarax.
Bopnouac unenn HTII-A, Ak excepTy, y cBoiX Hay-
KOBMX Ta/lTy3sX aKTMBHO HaflalOThb HOIOMOTY HaIIy-
pLIOMY KONy Jiep>)KaBHUX YCTAHOB, O1arofiiiHux op-
rasisaniit, Tomo. Yacto ui sycunna chiBnagarmoTh, AK
HAINpUK/Iafl, V IilofeHHOMY MapadoHi OCBIiTHIX Jek-
uiit Big wrenis HTIII-A 3i 36opom moxkepTs, 1[0 Bifi-
OyBca 29 kBitHa 2022 p. I 111 HoBa KOH(QepeHLis, Ha
Hally J[YMKY, TaKOX jonomarae y 6opoTb6i i3 Hacmia-
KaMJl pOCIiICBKOTO iMIIepchbKOTrOo THOO/IEHHs YKpaiHu,
Ie KpMBaBe HaCU/IbCTBO IOETHYBA/IOCH i IOETHYIOTD-
cA JoTenep i3 HaCUJIbCTBOM i HeCIIpaBeIIMBICTIO J1 Ha
eIiCTeMOIOTiYHOMY PiBHi, TOOTO Ha piBHI IpOAYKY-
BaHHA i OIIMpPEHHA 3HaHb.

150 pokie - 3Haunuil 6i0pi3oK uacy OnA HAYK060T
ycmanosu. 36icHo, wo y pisni icmopuuni enoxu To-
8apucmeo nepexcusano pizHi emanu c80€i 0isnvHO-
cmi. Illo moxceme ckazamu npo nepcnexmueu HTIII
6 Amepuui ma ykpainosnaécmea Ha 3axo0i?

3a 1i miBTOpa CTOMITTS IOMO/IAHO BEAMKUI, 4acTo
Iy>Ke CKIafHMII 1 TEpHUCTUI IUIAX; IIONIPY BCi YTUCKH,
TPAaTivuHMIt JOCBif 6araTboX BifH Ta IHIIUX Herapasfis,
yKpalHCbKa HayKa i yKpaiHCbKi HayKOBi iHCTUTYLIi He
TiIbKU XKMBI, a7le il aKTMBHO BIIMBAIOTh Ha CUTYallilo B
Cy4acCHOMY CBiTi, JOK/Ia[Jalou/ K/IIOYOBUX 3yCUTD [I
30epe>keHHs YKpalHChKOI He3aJIeXXHOCTI Ta IIMOIIOro
BU3HAHHS TOTO BE/IMKOTO BKJIAfy, 3pobmeHoro Ykpai-
HOIO i YKpaiHIIAMU 11 Y CBITOBOMY KOHTEKCTi. B ymo-
BaX ITOBHOMAaCIITAOHOIO POCIVICBKOTO BTOPTHEHHH,
HOIpM OIip KOHCepBAaTMBHOIO icTeOrimMeHTy Oara-
THOX 3aXiJHUX JOCTiHUX YCTAHOB, IO BUCTYIANIN AK
eKCIIepT KpaiH KonuurHboi Pocificbkoi Ta CoBETCHKOI
immepiit, xoua ixHi 3HaHHA Ipo YKpaiHy Oynm Bkpai
IIOBEPXOBI UM MPOCTO BifICYTHI, MU, HapeLITi, CIIOCTe-
piraeMo pimydy 3MiHy Imapajurm, MO>KHa CKas3aTy Ha-
YKOBY PEBOJIOLI0 MO0 3HAHb NP0 YKpainy. Asne 14
peBomonis e He 3akiHyeHa. Tomy HTII B Amepuui
nepenyciM 6a4uTh CBOIO POJIb SIK aKTMBHOTO IIPOBif-
HMKa IUX 3MiH, 30KpeMa TyT, B Crionyuenux llTarax,
10 B CBOIO Yepry MiATPUMY€E YKpaiHCbKY HayKy, a Ta-
KOX BCe yKpalHCbKe CYCIII/IBCTBO i iep>kaBy y 60pOoTh-
6i 3a cBOOOAY, CIpaBeIMBUIT MUP 1 Ha/leXKHe BU3HAH-
Hs Iocepeq iHIIMX HapOAiB i Iep>KaB CBITY.

Inmepe’io nposie Bacunv Maxno
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“I KNEW VERY WELL THAT PAINTING WAS MY
FUTURE PROFESSION": THE ROAD TAKEN

AND NOT TAKEN

George G. Grabowicz

Fragment from forthcoming book Taras Shevchenko: A Portrait.

The literature promoting socialist realism was and
remains too massive to be reviewed here in detail, but a fun-
damental, programmatic and still convenient summation
of the comprehensive Soviet take on Shevchenko and his
legacy is contained in the Shevchenko Dictionary (Shevchen-
kivs'kyi slovnyk), published in Kyiv in two volumes in 1976
and 1977." Its entries are more or less succinct, authorita-
tive, and above all, ideologically vetted—the political sig-
nificance of an authoritative interpretation of Shevchenko
was, obviously, all-important for the Soviets. While the en-
tries on literature were written by a phalanx of critics, the
ones for art, at least on the key ideological issues that lie
at the very heart of the Soviet Shevchenko Project, so to
speak, were largely written by one person—Platon Bilets’kyi
(1922-1998), a leading Ukrainian art critic, art historian,
and professor—as well as academician and ideological

stalwart.? His case remains interesting to this day, especial-
ly since it casts so much light on Shevchenko studies, and
particularly the question of Shevchenko’s art, as they were
manifest in a period of unprecedented transition—that is,
the years spanning the total collapse of the Soviet experi-
ment. That process, in fact, was almost too rapid to be fully
taken in: as Alexei Yurchak, the Russian (now American)
anthropologist called it in his book, Everything Was Forevet,
Until It Was No More.? But as one can tell from the entry on
Platon Bilets'kyi in the post-Soviet Shevchenko Encyclopedia
(Shevchenkivs’ka entsyklopediia),* his case has still not been
duly examined in present-day Ukrainian studies—it was
unfolding as people were watching what they then thought
were more important and even stranger transitions.

! Shevchenko Dictionary (Shevchenkivskyi slovnyk) (Kyiv, 1976-1977), published jointly by the Institute of Literature of the Academy of Sciences of the
Ukrainian SSR and the editorial board of the Ukrainian Soviet Encyclopedia. The print run for this edition was a phenomenally large 50,000 copies.

? He was also the son of the leading Ukrainian literary scholar and academician Oleksandr Bilets'kyi (1884-1961).

* Alexei Yurchak, Everything Was Forever, Until It Was No More: The Last Soviet Generation (Princeton, 2005).

* Shevchenko Encyclopedia (Shevchenkivs'ka entsyklopediia v 6 tomakh) (Kyiv, 2012-2015), s.v. Bilets'kyi Platon.

lurii Balanovskyi’s 1949 painting of Belinsky and Shevchenko at a soiree in the 1830s in St. Petersburg, with the former instructing and

inspiring the latter. In real life Belinsky detested both Ukrainian literature and Shevchenko and invariably wrote scathingly about them.
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The general pattern that the Shevchenko
Dictionary follows is to signal, in any given key article
(numbering at most a few columns and only very seldom
a few pages), a whole nest of associated entries. For entries
“Shevchenko-the-artist” and “Shevchenko-the-writer;”
that key article, as one should expect, is “realism,” and as
the reader consults it, he is informed that he should also
consult entries on the poet and artist’s “creative method”
and “creative process” The reader may be excused if at
this point, she is puzzled: why this duplication of meth-
od-and-process, are they not merely projections, contin-
uations or extensions of each other? In normal circum-
stances, yes, but this is on Shevchenko, and it is offered in
Kyiv in 1976 and 1977, and ideological issues are upper-
most. Bilets'kyi begins his entry on Shevchenko’s realism
in this fashion:

In many of its features, the realism of Shevchenko-the-artist
follows the realism of his literary works. It was a product of
the creative method of Shevchenko-the-artist and the creative
process of Shevchenko-the-artist, which were determined by
his materialistic worldview and the revolutionary-democratic
ideas of the poet. In a number of Shevchenko’s works, especial-
ly of his early period, elements of realism, romanticism, and
classicism are combined. The artist paid his greatest debt to
classicism in his compositions on themes of classical mythol-
ogy and history. But even in his academic period Shevchenko
sought to be true to life. The basis of his creativity was nature,
which he studied not only in his academic classes, but under all
circumstances—he always had his album and pencil with him.?

On the one hand, this is boilerplate: mostly
self-evident and above all required. The operant frame is
literary (i.e., the “materialistic worldview and the revolu-
tionary-democratic ideas of the poet”), and the treatment
of the artist by the author must, of course, follow the ca-
nonic and required logic. But the import of Bilets'kyi’s piece
comes from the contrast it makes with an earlier, literary
entry. That piece, on the “Creative Method of Shevchen-
ko-the-Writer;” is by a middling writer and critic, Kost’
Volyns’kyi, who operates with a limited but tried repertoire
of cliches and well-worn ideologemes, (and does not for-
get to mention that “already in his early period Shevchenko
utilized the experience gleaned from Russian literature (A.
Pushkin and others)” and that “beginning with his poetic
collection Three Years, his work was characterized by criti-
cal realism” (which he again notes, came from Russian liter-
ature, i.e., Gogol).®

Bilets’kyi, too, is obliged to stress similar talking
points, but he, at least, can enlighten the reader why it is
necessary to formulate the issue of “method” in precisely
the way the old/new socialist realism and its vehicle, the
Shevchenko Dictionary, see it:

The Creative Method of Shevchenko-the-Artist is the totality
of the analytical means, the syntheses of life’s experiences, and
the incarnation of ideas into artistic images. The method of the
artist needs to be differentiated from the technique of his ex-
ecution (see The Creative Process of Shevchenko-the-Artist).
The creative method of Shevchenko-the-artist is inseparably
connected to his philosophical, political and aesthetic views.
It varied according to the tasks the artist had before him, the
goals behind the works being done, and in every period was
grounded in an acceptance of the reality of the surrounding
world, the possibility of knowing and truthfully conveying nat-
ural forms (see The Realism of Shevchenko-the-Artist).”

A bit further on (it was the latter 1970s, after
all, not the Stalinist 1930s or 1940s) he even notes (i.e.,
is allowed to note) the presence of Romantic traits in
Shevchenko’s paintings, but it inevitably turns back to the
dominant mode, realism:

In the early period of his creativity Shevchenko demonstrates
elements of Romanticism. It is reflected in his choice of sub-
ject—in his turning to the history of his people, the theme of
death, of unrequited love, of affection for old architecture. The
influence of Romanticism is evident in some of his later works
(the intimate portraits of some women in the period 1843-
1845, night landscapes painted during exile; see Romanticism
in Shevchenko-the-Artist)*

Bilets'’kyis piece on “method” in Shevchenko’s
art is almost twice as long as Volyns’kyi’s stumbling and
repetitive article on literature (see above). One can only
infer that the editors could tell the difference, but it is only
a conjecture; the ideological strictures remained in place.
Given the distinction Bilets’kyi draws between “method”
and “process,” it should come as no surprise that his piece
on “creative process” in Shevchenko’s artwork is striking-
ly, in fact exclusively, focused on the artist’s techniques.
His own exposition is competent and matter of fact as he
speaks of Shevchenkos various techniques in oil, water-
color, sepia, and so on. For example:

Most of Shevchenko’s compositions in sepia (everyday scenes
in the life of the Kazakh people, his Parable of the Prodigal
Son) and a number of landscapes he painted in Ukraine and
in exile, he intended to redo as engravings, which at the time

5 Platon Bilets’kyi, “The Realism of Shevchenko-the-Artist,” Shevchenko Dictionary, vol. 2 (Kyiv, 1977), 157.
6 Kost’ Volyns'kyi, “The Creative Method of Shevchenko-the-Writer,” Shevchenko Dictionary, vol. 1 (Kyiv, 1976), 393.
7 Platon Bilets’kyi, “The Creative Method of Shevchenko-the-Artist,” Shevchenko Dictionary, vol. 1 (Kyiv, 1976), 394.

8 Ibid.

was the only means of making the paintings available to a mass
audience. Only this explains the predominance in his work of
monochrome or extremely laconic use of color in his paintings.
The features of the creative process of Shevchenko-the-artist
are conditioned by his realist creative method and fully tied to
it (see The Creative Method of Shevchenko-the-Artist).’

That last statement is a give-away: the emphasis
on realism inherited from socialist realism and the dead
hand of ideology turn even a sensitive art critic into a par-
ty mouthpiece. The system trivialized and marginalized
everything it touched, and its most lasting damage was in
its historiographic restrictions and excisions, in essence
removing whole periods, like the baroque or even more
strikingly modernism from the canon of Ukrainian litera-
ture and art history. Some fields, like music and visual art,
still have not fully reconstructed their canons. For sheer
dramatic effect, however, and in terms of popular reso-
nance, nowhere was this sterility and marginalization of
its subject more in evidence than in the case of Shevchen-
ko. But the story does not end here.

Platon Bilets'’kyi was fated to play an extraordi-
narily interesting role, much greater than that of official
interpreter of Shevchenko’s realist art at the service of his
revolutionary ideas. By living well into the post-Soviet pe-
riod, he found it in him to totally abandon the official dog-
mas that served him throughout his career and in 1998,
some seven years after Ukraine’s independence and just
before his death (which also came that year), to publish
a biography of Shevchenko with a most telling title—The
Apostle of Ukraine (Apostol Ukrainy).” The apostolic na-
ture of Shevchenkos role in Ukrainian culture was by
then an established trope in the Shevchenko reception,
but seemingly reserved for émigrés and somehow implic-
itly not “scholarly”; at the very least, given its implicitly
religious overtones, in Soviet times the formulation was
unthinkable in published form. Even then, in 1998, it still
seemed slightly odd—implicitly heterodox and essentially
non-Soviet. The book, however, is much more than merely
a statement of heresy or apostasy after the fact. In its mix
of unconventional and altogether conventional features;
what stands out the most is how it effects a kind of per-
sonal redemption (or is it expiation for the former ideo-
logical conformity?) and in the telling offers remarkably
interesting psychological insights.

Ivan-Valentyn Zadorozhnyi, 1964, Lenin and Lunacharsky viewing
a sculpture of Shevchenko: reality as it ought-to-have-been.

The most conventional feature of Bilets'kyi’s
biography is its seemingly uncomplicated popular or even
populist narrative faktura or style—seeming to narrate
(especially at the all-important outset) the story as if to
a young audience, for all purposes to children—but in
the process still mentioning deep social contradictions.
The opening image of a land of physical beauty beset
by constant strife thus segues to Shevchenko’s birth as a
serf—one of some 3,000 that Vasilii Vasilievich Engelhardt
owned, now swelled by one more." But the implied pop-
ulism is a device, disarming the reader with a false sense
of security when in fact the art-historical analysis comes
often, and in key moments, and shapes this work as sub-
tly revisionist. In short, the most unconventional aspect of
Bilets’kyi’s book is the fact that it is perhaps the first biog-
raphy of Shevchenko to provide, extensively and in great
detail, a critical discussion of his art work—and do so not
merely in a nominal, factual way, but as a developed, sensi-
tive and professional art-historical analysis.'* The obverse
is also true: when speaking of Shevchenkoss literary work,
whether poetry or prose—and this goes to the heart of the
matter of his role as national poet or indeed as Apostle—
his argument often becomes more attenuated or reliant on
conventional Shevchenko studies wisdom.

Bilets'’kyi’s heterodox insights will continue to
draw our attention as we proceed. But before we get our
hopes up that it was a signal that Soviet Ukrainian intel-
lectuals were largely prepared to abandon their Soviet in-
doctrination and values, we must note that his was a rath-
er unique case: few if any other such examples come to
mind. After the present war, however, the calculus looks
different.

9 Platon Bilets'kyi, “The Creative Process of Shevchenko-the-Artist,” Shevchenko Dictionary, vol. 2 (Kyiv, 1977), 259.
10 Platon Bilets’kyi, The Apostle of Ukraine: The Life and Creativity of Taras Shevchenko (Apostol Ukrainy: Zhyttia i tvorchist’ Tarasa Shevchenka) (Kyiv, 1998).
11 Thus, the opening lines about the area where Shevchenko was born—described here as a natural paradise, but one that was marred by centuries of wars

and uprisings; see ibid., p. 5

12 All five authors of Shevchenkos “academic” biography of 1984 (Vasyl’ Borodin, Ievhen Kyryliuk, Valentyna Smilians’ka, Ievhen Shabliovs’kyi, and Vasyl’
Shubravs'kyi) were literary scholars. Their narrative often mentions this or that painting or artwork of Shevchenkos—but nowhere can they do the kind of art
historical analysis that comes to Bilets’kyi as second nature. The effect is subliminal but ultimately massive as it makes Shevchenko’s art and his art-historical
commentary merely an appendage to his literary activity. Bilets’kyi’s confident writing, on the other hand, reveals a very different picture. 19



CTIAKICTb, ONIP, OHOBAEHHA:
rPOMAACDBKE BIME B KVINEP
IOHIOH Y APYTY PIMHULIO
NMOBHOMACIUTABEHOI BIMHU

Boaoanmup Epmorerko, OrekcaHapa puuak, KpictiHa [yk, AapisHa @apmira ta Kpictopop ETBya.

23 mortoro 2024 poxky, B 3asi The Great Hall, B 6ynnuky
mucrenbkoi mrkom Kymnep IOnion (The Cooper Union)
B Manrerreni, Binbymocs MacmTabHe Ipomajacbke
Biue mif Ha3Bow «CTiliKicTb, OIip, OHOBJIEHHS:
IlBa poxy moBHOMAcIITaGHOI BifiHM B YKpaiHi».
OpranisaTopamn Lii€i HagBaXk/IMBOI MOAil BUCTYIININ
Haykose TosapuctBo im. IlleBuenka B Amepuii y
cniBnpani 3 Kynep IOHioH Ta YkpaiHCbKMM HayKOBUM
incturyrom lapBappcbkoro ynisepcutery. llogis
BUK/IMKaZa 4YMMane 3aljikaBlIe€HHA, 1 BelMKa 3aja
KOJIeTPKY, Y SKill KOMUCh BUCTYIAB aMepPUKAHCHKMUI
npesupeHT AOparam JliHkonbH, Oyna 3aloOBHEHa
BilepTb. IlpumcyTHix Ha 3axomi Oymo 600 oci6,
noHaz 300 y Bemmkiit 3ami Ta mopibHe umcimo 6pamo
y4dacTb aucraHuiitHo. Cepeyn mpucyTHix 6ymo 6arato
MICIIeBUX HbIO-JIOPKIIiB He-yKpaiHIliB, fAK i 4Mc/IeHHi
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IpefCcTaBHMKM YKPAiHCHKUX iHCTUTYIIiT (3-OMIX HMX
mupexii cycigaboro 3 HTII-A Ykpaincekoro Mysero,
Ta YKpaiHcpKoro IHcTmTyTy AMmepmkm) i, 30KpeMma,
IOMITHI OynIM CBOEIO COMAPHICTIO INpeACcTaBHUKYI
TIO/IbCHKOTO KOHCYbCTBA B Hpro-Vlopky.

Bucryn JlinkonpHa y Benmukiit 3ani Kynep IOnion 6ys
BUTOJIOMEeHNIT 164 pokn paHimte (Maibke TO JHA—BIiH
Bucrynas y Hewo-Vopky 27-ro motoro 1860-ro poky),
i Jloro mMpoMoBa TaM [paMaTM4YHO BUCYHy7a JOTO B
Ieplli psfK NpeTeH ieHTiB Ha nocT npesugenTa CIIA
Bifi TofiIHbOI peny6mikaHcbKol mapTii (sSKy TopmiuIHi
OEeMOKpaTy IpefCTaBANM AK MapTiio pajAMKalib,
Malbke aHapxicTiB). Ha HacTymHuX npesuyieHTCbKUX
Bub6opax B mucronafi 1860 p. JliHkonbH mepemir—i
HOTIM IIPOTATOM MalibXke IT ATWITHBOI TPOMaAHCBKOI

Kpictogpop ETBya, KpicTiHa vk, Boroanmup EpmoneHko, Orekcarapa puuak.

BiliHMm  3abesmeumB  icHyBaHHA  CHomy4eHMX
OltariB AMepukM sK €AMHOI Jep>KaBU, 3HECEHH:
paboBmacHMIITBA, 1 BigTaK CBill BAagHUII mepexif
B TIAHTEOH aMepUMKAaHCbKoi icTopii. Voro Bucryn
y Kynep IOHioH € KapayHanbHIM IPUK/IaIOM B CBITOBII
icTopii TOro, AK posyM i IOMITMYHA BOJSA MOXYTb
i TOBMHHI 030pOIOBATVICA MOPAJIbHUMM i IPaBOBUMU
3acajamu. CeHc Jioro BMUCTYNy OyB OZHO3HAYHMIL:
SIKIO pabOB/IACHUIITBO € BE/IVIKUM 3/I0M, SIK BBaKasa
nepeBaKHa OIBLIICTD HaceleHHA KpalHM i caMux
IOOAVHOKNX ILITaTiB HamnepemopHi BiitHu (y 1861p.
ix 6yno 21 BinbHMX i 15 pabOBIACHMLIBKNX)—TO
MOpAIbHUM i BOHOYAC MOITUYHUM 00OB’I3KOM BCiX
IPOTMBHMKIB pabCcTBa Oy/I0 HOBOAUTY CBOIO IIPaBAY,
a He 3aMOBKaTM Ilepel HarajJbHMM 3/I0M 1 BMMOTOIO
JIOTO afienTiB BCIIAKO IOTOMKYyBaTHUCA i3 IXHBOIO,
Oy1iMTO, TIpaBOTOK. 3aBeplIyBaB CBiil BUCTYH B
Kynep IOnioH 11e Tofi He Ipe3UEHT, a MMIlle KaHAUAAT
B npesupenTn JlinkonbH Tak: “He miggaBaiimocs mepen
HaKJIellaM1 i He JaBaiiMo ce6e 3a/IAKyBaTy 3HUILEHHAM
HaIllol Jiep>XKaBM i 3arpo300 TIOPMU [ Hac CaMUX.
Mu noBMHHI BipUTH, 10 IIpaBOTa IepeMarae i pasom
3 1[i€l0 BipOI MaTM CMiIMBICTb BUKOHYBAaTH CBiif
000B’s130K TaK, AK My itoro posymiemo (Neither let us
be slandered from our duty by false accusations against
us, nor frightened from it by menaces of destruction to
the Government nor of dungeons to ourselves. Let us

have faith that right makes might and in that faith let
us, to the end, dare to do our duty as we understand it).
[Tapaneni 3 YkpaiHoto i BiitHolo, sIKy po3B’s3ana Pocis,
oueBupHi. Il BiliHa Hece 3arpo3y i ABHMII IIpUCMaK
reHOLMAY, KaMy@oe cebe HaxabHOI0 OpexHelo, IO
MU, YKpaiHlli, He € M1, a IKMMCb pisHOBUAOM Pocii, mo
sk nmoknusas co06i [lleBuenko (B 1oro “Croirs B cemi
Cy60T10Bi”) yce, 1110 Hallle, HaM JIVII IaBa/IN B apEH/Y:

Kasxcymo, 6auuw, wio éce mo me
Taxu 1i 6yn0 Hawe,

II]o 8oHu minvko Hatimanu
Tamapam na nauty

Ta nonsxam...

Cam 3MmicT nporo Bide (mompm Bci cBOI 6ararcTBa
aHITilicbka MOBa He Ma€ BifIOBIJHMKA LIbOMY
0araTOI[OMy CIOBY) CKIaJaBCcAd 3 HAJ[3BMYAIHO
MPOMOBUCTUX BUCTYNIB BiJHOCHO Majoro Koja
HoroBifadviB, cepep Akux Oy i nepemosi crerniamictu
3 yKpaiHCbKoOi Ky/IbTYypH i mojitonorii, 6e3nocepenHi
HBOCTITHMKM Lii€l BiffHM 3 BMXOAOM Ha (OpPMYBaHHS
IpOMa/ICbKOIIYMKU TYT, B AMepuIli, TaI10 BCbOMY CBITY.
bo AK KOXXHOMY SACHO—HEYXUIbHUM KOMIIOHEHTOM,
30KpeMa 3/IOUMHHUX Jep>KaBHUX f[ilf, € BMiHHA ix
npenapyBaTy i kamydmosaru. [onoBHOW0 HomoBifo
6ys Buctyn Onekcanipu Marsiituyk, ronosu LlenTpy
TPOMAJIAHCBKMX CBOOOA B YKpaiHi, fAKMil OTpUMaB
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Hob6eniBcbky mpemito Mupy 3a 2022 p. Y 06BoBOpeHHi
6pamu ydactb Bonmopumup €pMoIeHKO—XYpHATICT
i ¢inocod, npesupment PEN Ykpainm, Kpicrina Iyx
(Kristina Hook)—ekcnept 3 ykpalHCBbKO-pPOCIICBKUX
BifHOCMH,  CTapumla  HayKoBa  CIiBpOOiTHMIA
€spasilicbkoro 1eHTpy ArmaHtumuHoi Pagm (Atlantic
Council) ta Kpictodop ErByp (Christopher Atwood)—
ronoBa HarnAnoBoi pagu Oynpanii «CycHminbHICTD».
Mopeparopom Beuopa Oyma Onekcangpa Ipunak,
npogecop couionorii Reed College, milicHuit uren
HTII, sxa Ha npoMy Biui nmpepcrasmsma HTII-A sk
CIiBOpraHi3aTopa 3axofy.

3 IpuBiTaIbHUM CTTOBOM BUCTyIMIa AfpisiHa Papwmira,
yKpaiHKa, fK BOHA 3a3HauyMja Ha IIOYATKy, [eKaH
¢dakynprery mMucrenrs Kymep IOHioH. Bona cymapno
OKpecnuia Iilb LbOrO Biue—BiI3HAUMTU CTiMKiCTbh,
CWJIy Ta BifiBary omopy YKpaiHu [0 Bpa)Kawyoi
arpecii i IUIAXOM COMZAPHOCTI 3 YKpaiHOI HafaTu
MOXX/IMBICTD YKPalHCBKMM TOJIOCAaM BUCTIOBUTH cebe
nepes rpoMaficbKicTIo AMEPUKN i CBITY.

YyacHukmu amckycii mocraBmim  cobi  3a  Mety
OOrOBOPUTHM Cy4YacHMiT CTaH yKpaiHCbKoi Hawlii B
YMOBaX POCIIICbKO-YKpaiHCbKOI BiliHU. 3po3ymino,
mo 1A OpyTanbHa BilffHA IpUHECTa y CYCHiTbHWIA
mpocTip 6arato pisHOMaHITHUX acrekTiB. [JomoBimayi
o0roBoploBany BTpaTy, 3 AKMMU YKpaIHIAM
foBOAUTBCA  cTuKartuca  mopHA.  Ocob6muBuMm
3aBIaHHAM, Ha OYMKY YYacHUKIB pO3MOBU, MYCATb
OyTV IUIAXY HOKYMEHTYBaHHS BOEHHMX 3/I0UMHIB Ta
3aXMUCTY yKpaiHCbKoi KynbTypu. He oMmHymm BoHUM
npo61eMy TOBrOTPUBAINX BOEHHUX Jiif Ta TOTO, IO
TOBeleTbCA YMHUTH, AKIIO BOHM 3aTATHYTbCA. BoHu
TaKOX TOPKAIMCSA TeMU pecypciB, sKi HeoOXifmHO
3amiaTy 1A 3abesledeHHS HiTPUMKMU i IepeMOru
Ykpaiunm y 1jiit Baxkkiit Ta HepiBHiit 60pOTHOi.

3sopyurmBuit  BucTyn OmnekcaHipy Marsilfayk, ska
CIIJIKyBanacAd 3 yY4acHMKaMM depe3 BEIMKUII eKpaH, He
3a/MImB Hikoro Oarmyxum: «fk topucm, s 10 pokis
00KYMeHMY10 Bilicbko6i 3710MUHU POCISIH, — 3BepHY/IAcA
BOHA [0 NpUCyTHiX. — ITi0 uac uiel eilinu pociaHu
PYliHyIOmb HUmaosi 6youHKy, uepkeu, wKonu, mysei ma
nikapHi. Bonu xamyromu 100eti i cmpinsiomv 1o mux, Xmo
eBaKYI0EMbCs 3 HebesneuHux patioHie. BoHu 6us03amb
yKpaiHcvkux dimeti 0o Pocii ma 3a60poHsioms ykpaiHcoKy
MO8y ma KyJbmypy Ha OKynosamux mepumopiax. Bonu
epabyiomo, s6anmyomp i 60UBaMy 1H00et, i MIHHAPOOHI
opeanisauii He 6 3M03i Ue 3ynunumu. Bio nouamxie 8itiHu
MU 3IMKHYZIUCS 3 Oe3npeuedeHMHON0 KibKiCmio BilicbKosuUx
snouunie. Mu cmeopunu HAUIOHATILHY Mepeicy, AKa
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0o360715€ Bi0cMescysamu pisHi munu 6unaokie i Hapasi
Mmu Hapaxyeanu nonao 64 000 maxux. Takum vurom, mu
JokymeHmyemo icmopiio moocvkozo 6omo. Mema Pocii -
SHUMUMU HAWLY Hauito ma it Kynemypy. Mu, ykpainui, He
Mmaemo 8ubopy. Mu 6opemocst 3a He3anexHichv i c60000Y,
w00 He crmamu Konowieio Pocii, 36epezmu c0t0 Moy ma
i0enmuunicmv. Akuo Munpunurumo 60pomvoy, HacHeyoe.
A sce wie 6ip1o, W40 CEiM He 3ATUUUMBC NPOCHO NACUBHUM
cnocmepizavem».

Marsilluyk 3srafjama, wo mnpesugeHT Pociiicbkoi
¢enmepanii Bmapimip Ilytin mocrifiHo Bunpo6oBye
CBITOBy  TPOMAJCBKiCTh, Ii TOFAT/IMBICTD Ha
3a/IAKyBaHHA 1 IIaHTaX, Harafly€ CBiTOBi NpO CBill
ANEPHUI apceHaNT—Ino, 30KpeMa, IMOCUIIOETbCA TP
KOXHIll pociiicbkiil HeBaui. He moxkHa He 6aunTy,
o AK Y MUHYJIOMY, KO>KHE IOTYpaHHS IIaHTa)KOBi
i 6redy, KoXXHMIT IPOsAB IpUMUpeHHs (appeasement)
YCKIIAJHIOE HAIIPY KEHHA.

Y cBoemy Buctymi Bonmopumyup €pMONeHKO pO3BMHYB
KOHTEKCT LIi€] BiliHM, HarO/IOLIYI04, IO OITip YKpaiHu, 10
CyTi, TpUBa€ Be Bif mepiony Maitmany 2014 poky (amxke
BiifHa 3 Pociero TpuBae Bxe 10 poKiB—K Ille¢ HaIlOYaTKy
3asHaumta Onexcanppa [pujak) i 3a et yac ykpaincbke
CYCIIIBCTBO BUPOCTIO 1 3MY>KHI/IO, BifIKpuBato4n y cobi
HOBi pesepByapy CTifIKOCTi, cIiBmpami i cumm. Bono
HABUWIOCSA BIDKMBATH B apXMBAXKMX OOCTaBMHAX.
VMoro myx BaxKO 37OMUTH. 30KpeMma TOMiTHOI
€ 3JIaTHICTb YKPAiHCBKOTO CYCHiIbCTBAa AJANTyBaTHUCS
IO IHTENeKTyaJlbHMX BUKIMKIB, IO CaMOTrO IIPOLIECY
inTerpanii 3 EBpormnoro, i Takox 0 BUK/IMKIB, AKi IOMiTHi
B TEXHHOJIOTIYHMX afjalTaligax Ha o 600.

Y cBoix Bucrymax Kpicrina Iyk i Kpicrodop Etsyp
30KpeMa HarojlollyBaq Ha HEIOPO3yMiHHAX, abo
HONpocTy (ajblIMBMUX MOHATTAX M HeJOOAIyBaHHA
TPagMUIHNX POCIICbKMX iMmepcbkux Te3. KpictiHa
Iyk, Hapukmap, srafiyBaia IIOCTi/iHE  POCIiCbKe
LII/IECTIPSIMOBAaHE HMINEHHA YKPAiHCBKOI KY/IBTYPHOI
CHAfIIMHY, My3€iB, iHQPacTPyKTypy, SIK CBOEpiFHOL
HopMarisanii renorupy. Kpicrodpop ETByp srasysas, sk
y pisHUX IposBaX YKPaiHCBKOTO TPOMAJICbKOTO >KUTTS
CTBEPIKYETbC HOBA €BPOIENICHKICTh, HOBE IIOYYTT:
BifIIOBifa/IbHOCTI Ta camonosaru. Hanpukinui, posMoBa
Y4aCHMKIB TOPKHYy/Jacsi INI00aIbHUX HNUTaHb IIPO Te,
AK BiliHa B YKpaiHi NOpyllye MOpa/JbHUI iMIlepaTuB,
YHaOUHIOYM 6OpOTHOY IVBIMT30BaHMX IiHHOCTEN 3
iMnepianisMOM i pelaBaMy BEMMKOLEP>KaBHIX MaHill,
HaMaraHHAM CHIOMIIb IIOBEPHY TV HAC B MUHY/Ie. Taknm
YJ[HOM, HaBiTb, KOMM IPAMMM TeKCTOM AyX JIiHKO/IbHA
TYT He 3TalyBaBCI—BiH-TaKM BUTAB HaJ| LM 3aXOfIOM.
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HOBI YAEHU HTLU-A

IpuHa BoaowmHa
(Iryna Voloshyna) - acniipant donskio-
PUCTUKY Ta ETHOMY3MKOJIOTii B YHiBep-

é curerti Ingiann. HaykoBi 3allikaBieHHA
BK/IIOYAIOTh: HalliOHa/Mi3M, TOMiTUKA Ky/Ib-
TypH, BOCTIIPKeHHA MiIpallii Ta fiacriop,
My3€€3HaBCTBO Ta MaTepiajabHa Ky/IbTypa.
3p06yna cTyninp Marictpa gonpknopuc-
TuKN B YHiBepcureti [liBHiuHOI Kapomiam.

BoraaH Azaauk (Bohdan Dziadyk)-
npogecop-emepur 6ionorii B Konemxi
AprycraHa, mwrar Innixosic. 3506yB
HaykoBuit ctyminb Ph.D. B [lepxaBHOMY
yHiBepcureTi IliBHiuHOI [JakoTn. 3aitMa-
€TbCs1 HAYKOBUM JOCTII>KeHHAM 6iomorii
POCTVH, eKOJIOTii CTeIoBMX piBHMH Ta
eTHOOioI0Til.

Amurtpin Mpuuis (Hryciw Dmytri)-
¢dororpad Ta 3HaBelb Bi3yaIbHOrO
MucTenTBa. 3000yB HaYKOBi CTYIeHi:
Marictp mucrenrsa B IlIkorni Bisyanbanx
mucrents B Hoio-Vopky Ta Bakanasp
Bi3ya/ZIbHOTO MUCTELTB B MidynrancbkoMy
yHiBepcureTi. Buknajae Mucreniteo B
Bamrenay Komrowniti Konemx. Bucrasnsas-
cs1 B Hpto-Vopky Ta Miunrasi.

IOpin KanapyaiH (Yurii Kaparulin)-
npogecop-nekTop MiduraHcbKoro
yHiBepcuTeTy Ta mpodecop XepcoHChKOro
Iep>KaBHOTO VHiBepcuTeTy. 3000yB CTYIIiHb
KaH/IMZaTa icTOpMYHUX HAayK B YKpalHChKO-
My HayKOBO-TOCTiFHUIIbKOMY iHCTUTYTI
apxiBHOI CIIpaBM) Ta JOKYMEHTO3HaBCTBA.
ITpoxxusae B Exn Ap6opi.

Teoaop Kyuap (Theodore Kuchar)-
YUUTENDb B AepKaBHUX IIKOIaX MicTa
®apminrrona (Miunran). 34o6yB HayKoBi
cryneHi MaricTpa ocBiTHIX HayK B
Mi4yuraHcbKOMY YHIBEPCUTETI Ta B
Ynisepcuteri CxigHoro Miunrasa.
AKTUBHMIT B TPOMaZICBKOMY >KUTTI

ta B IImacri B [leTpoitTi.

Anica MonpaBsaHoBa (Alisa
Moldavanova) - nmpodecop nepxasHoi
ajMiHicTpauii B YHiBepcuteri [lenase-
py. 3pobyma HaykoBumit cTyminb Ph.D.

B YHiBepcureTi Kansacy. 3ajimaerbca

Ci4YyeHDB-TPYyAE®EHHDSD 202 4

HOCTiI)KEeHHAM IPOMajICbKOTO XUTTA Ta
Iep>KaBHULIbKUX CNIPaB B YKpaiHi. ABTOp
kuuru The Overlooked Pillar: Making a
Case for Cultural Sustainability (SUNY
Press, 2024) Ta HayKOBMX CTaTeil B pi3HUX
HayKOBJX BUJIaHHAX.

AapisaH Mixypko (Adrian Pichurko)-
TOKTOP MeIMYHMX HayK, aHECTEe3107IOT.
Kniniunanit mpodecop na Kadenpi
aHecresionorii B MiYMraHcbKoMy yHiBep-
cuterti. 3106yB HayKoBUIT cTymiHb M.D.

B YHiBepcureTi Beitn Cretit. Konnunniii
IMpeKTop cTuIeHAiHOI mporpamu Kade-
IpY HEBPO-aHECTE3i070Tii B YHIBepCUTETi
Bickoncin.

Aoxeccika MNizaHo (Jessica Pisano)-
npodecop nomnirornorii 8 llkorni Co-
mianpayx Jocnimxens “Hoio Cxyn”
(Hpto-Vopk). 3506yna HayKOBMIt CTYIHD
Ph.D. nonitnuHKx Hayk B EMILCHKOMY
yHiBepcuteTi. ABTOp MOHOrpadiit Staging
Democracy: Political Performance in
Ukraine, Russia, and Beyond (NIU-Cornell
University Press, 2024) ta The Post-Soviet
Potemkin Village: Politics and Property
Rights in the Black Earth (Cambridge
University Press, 2008).

OkcaHa MpoHuu (Oksana Pronych)-
IM3aifHep Ta MUCTelb. 3aCHOBHUILS 6i3-
Hecy Oksana’s Lines, sike Bupo6sie cTpoi
n71s1 dirypHoro kataHHs. 3400y/a OCBITY B
JIpBiBCBKIN HaljioHanbHIN Axagemili Muc-
terrBa Ta MBA B bisnec-mkoni MIM B
Kuesi. ITpoxusae B bpaiitoni (Miunras).

KarepuHa CipiHbok-AoArapboBa
(Katerina Sirinyok-Dolgaryova) -
npodecop MidUraHCPKOTO YHIBEPCUTETY.
3p06y1a HayKOBUIT CTYIIiHb KaHAMAATA
HayK CYCIiZTbHOI KOMyHiKanii B KuiBcbko-
My Jiep>KaBHOMY yHiBepcuteTi im. Tapaca
IlIeByeHKa.

Bonoaumup Tapabapa (Volodymyr
Tarabara) - npodecop umBinpHOi Ta
€KOJIOTiYHOI iHKeHepii B [lep>kaBHOMY
yHiBepcuteTi Miunrana. 3 2022-ro poxy,
npaioe lupextopom Llentpy Espo-
MeJICbKUX, POCIMICBKUX Ta eBPasilicbKuX
cTygiit B Jlep>xaBHOMY yHiBepcuteTi Mi-
yyrana. 3go0yB HayKoBuii cryninb Ph.D.
B YHiBepcureTi Paric.
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BUAAHO APYITMU TOM
MEMYAPHOI CEPII I3 APXIBHUX

OOHA|IB HTLWI-A

[EPEMILLLEHHA 0COBY

CMIOrAQM, LLODEHHWKOBI SAMMCH
| OTONOKYMEHTH IHXEHEPA HOXMMA XAPYEHKA

MepemiweHHa ocobu:
Cnoraam, W oAeHHNKOBI
3anucu i poTtoAOKyMeHTH

inxxeHepa FOxnma XapueHka.
Hbto-Mopk: Haykose ToBapucTtBo iMm.
LLleBuyeHka B AMepuui, 2024. 272 c.
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Y paMKax IpoeKTy my0O/1iKyBaHH:A apXiBHMX MaTepiaiB
HTII-A Buiinna fOBroovikyBaHa KHUTA CIOMMHIB Ta
IIONeHHMKOBMX 3anuciB iHkeHepa IOxuma Xapuenka
(1912-2004). 0. XapyeHKO — TUIIOBMII IPeCTaBHUK
CBOTO IIOKOJIIHHA, Ha AKe BUIIAJIM HENPOCTi BUIIPO-
OyBaHHs mig 4ac [pyroi citoBoi BiitHu. BerynmBim
mo naB OYH, BiH mpalitoe B opraHisaliiiniii Mmepexi B
JHinponeTpoBcbKy. ApemToBanuil y 1942, Bin ax 1o
1945 poky mepebyBae y KOHILEHTpaliiiHuX Tabopax
[uinponerposchbka, Irpens Ta byxensanpay. Ocobmu-
BOI0 CTOpiHKOIO Oiorpacdii aBTopa CIOMUHIB € JIOTO
OYi/IBHMIITBO, K KOMeHAaHTa, Tabopy [i I1i B Kops-
6epry (Himewunna). B CIIIA 0. XapuyeHko Hajexas
o 6araTbox YKpaiHCBKMX I'POMAJiICbKMX OpraHisaiiii,
Oymyun ix BUSHAYHUM Jif9eM Ta MaTpioToM YKpaiHML.
ITponioHOBaHe BUJAHHA CKMIAJAETHCA 3 [JBOX YaCTUH:
Iepla — Iie aBTOPOBi CIOMMHY Bifi 4acy Ta MicClid Ha-
POIPKEHHS, POJVHHOIO KOJIa X /10 NOTPAIIAHHA Y
KOHI[eHTpauiitHuii Tabip byxenBasnpp, a apyra — 1jo-
TMEeHHNMKOBI 3allCK IO YKpaiHCbKe >XUTTA B Ilepece-
neryomy tabopi Kopubepr. ITpu kiHIji nogaHo 4nmMao
CBIT/IVH, fAKi IIIOCTPYIOTH CaMe TOI Iepiofl, PO AKUI
MIeTbCA B KHVDKIII.

Yum npusabnusa 11 Kuura MemyapHoi cepii? Hacam-
nepef aBTeHTUYHUM BiITBOPEHHAM Yacy. My IOBMHHI
Oyt BaauHuMY, mwo IOxum XapueHko moctaBuB cobi
3a MeTy 3alucaTyl nepexxute it 3adikcyBatu 10ro Ha
namnepi. OueBUAHO, BiH BBaXKaB, 1O JIOTO >KUTTEBUI
IOCBiz Oyzie IliKaBYM HACTYIIHUM IIOKOMIHHAM. YB Ap-
xiBHOMy ¢onzi HTIII-A 36epiraloTbcsi MalIMHONVCHI
Ta pyKOIMCHi MaTepiany Ta cBiTinHM I0xuma XapueH-
Ka, AKi cTamm pecypcoM A popMyBaHHA IIbOTO BM-
TaHHA.

HTIII-A mpopoBxutb ny6mikyBatu MemyapHy cepito
3i cBOIX ApxiBHUX QOH/IB.

Ukraine 22
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HOBI BUAAHHA YAEHIB HTLU-A

Ukraine 22: Ukrainian Writers Respond to War.

Ed. Mark Andryczyk.
London: Penguin Random House, 2024. 192 pp.

A selection of Ukraine’s leading writers convey the reality of life within Ukraine during the
first year of the invasion.

On 24 February 2022, the lives of Ukrainians were devastatingly altered. Since that day,
many of Ukraine’s writers have attempted to fathom what is happening to them and to
their country. This anthology brings together writing from inside Ukraine, by Ukrainians,
available in English for the first time. Here they document everyday life, ponder the role
of culture amid conflict, denounce Russian imperialism and revisit their relations with the
world, especially Europe and its ideals, as they try to comprehend the horrors of war.
Their essays reveal the texture, rawness and reality of life in Ukraine under war as never
before.

Yuri Andrukhovych. Lesny / Aicyn / Woodsman.

Translated into English by Vitaly Chernetsky;
Polish translation by Jerzy Czech. Warsaw: Edward Dwurnik Foundation, 2024. 64 pp.

The short story “Le$ny / Jlicyn / Woodsman” by the prominent Ukrainian prose writer
and poet Yuri Andrukhovych (born 1960) is published as the first volume of a new series,
titled “Figure for Survival”

The book is in three languages—the Ukrainian original is accompanied by a Polish trans-
lation by Jerzy Czech and an English translation by Vitaly Chernetsky. The cover of each
volume in the series will feature the titular “Figure for Survival’—a silhouette of a man
standing on his hands with his legs stretched forward, drawn by Edward Dwurnik.
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AHppin AaHUuAeHKo. Big bi6aii po LLekcnipa: lNaHTeAe iMOH
Kyaiw i popmyBaHHa yKpaiHcbKoi AiTepaTypHoi MoBM!.

MNep. 3 aHraicokoi MNeTpa Tapalyka; Haykose ToBapuctso iM. LLeByeHka

B AMepui; [HcTUTyT askepenosHasctea HTLL-A, IHcTuTyT KpuTtnkn. - Kuis:

Kputnka, 2023. XIV, 418 c.

KH1KKy 3HaHOTO YKpaiHChKO-aMepMKaHChKOTO CaBicTa, mpodecopa Ileiicbkoro yHi-
Bepcutety B Hpto-Vopky Annpis Jlanunenka, y epBicHiit aHTIOMOBHift Bepcii Buye-
Hy 2016 poky mif HasBoto «From the Bible to Shakespeare: Pantelejmon Kulish (1819-97)
and the Formation of Literary Ukrainian», mpucBsiueHo nepeKnafarbKiit AisibHOCTI
[TanTenmeitmona Kyinra ta ii BiuinBy Ha pOpMyBaHH: Cy4acHOi yKpaiHcbkoi MoBu. Kpispb
npusmy Kynimesnx nepexnagis Cesaroro IIncpma ta llekcnipoBux Ir'ec ZOCTIZHUK pO3-
I/IAfA€ NepuIieTii MofilepHOI MOBOTBOPYOCTM B KOHTEKCTI IIMPIIMX CYCIiNbHIUX IPOLeCiB,
o Bin6ysanuce y XIX cromitTi B Pociiicbkiit Ta ABCTpo-Yropcbkiit iMmepisx.

Mukonaa Aynask. 36epirasiMo Yncroty piaHOi MOBM.
Kwuis: AitepaTypHa YKpaina, 2024. 344 c.

I xkHIDKKa — po3gyMu po piffHy MOBY. B Hili po3I/IAHYTO HaliOUIMPEHIIT IOMUTIKHY,
110 TPAIIAOTHCA B HAIIOMY YCHOMY MOBJIEHHI, CHPUYMHEH] IOBIOMIITHHOIO MOITMKOIO
pycudikanii B YPCP. Y npali 3anporioHoBaHO IIpaBIWIbHI, HOpMaTUBHI popMHU CydacHOi
YKpalHCBKOI JIiTep TYPHOI MOBY, SIKi Tpe6a BXVMBATY 3aMiCTbh IIOMMIKOBIX.

Murtponoaut Bopuc I'yassak. XKutm nepemoikHo:

LLikoaa Matpiapxa Mocuga Cainoro.
AbBiB: BupaBHMLTBO YKpaiHCbKOro KatoAmupbKoro yHiBepcutety, 2024. 88 c.

B 0CHOBY BUEaHHsI JIAIIM TEKCTU BUCTYIIB Apxuenmckona Bopuca Iynsska,
Mutpononura Pinsapensdiiicbkoro YIKII i ITpesnnenta YKY, B uepBHi 2017 poky

B Kuesi ta JIbBOBI, 1m0 6ymu npucesyeni 125-piudio 3 gHsA HapomkeHH: [TaTpiapxa
VMocuda Crinoro i mpoxomumu mif racmamu «ByTi co60to» Ta «Bemmkoro 6axaiire!».
Kuura MicTUTb 0cO6KCTI criorajiy 3 AUTAYMX Ta IOHAI[BKYX POKIB IIpo Ieplii 3ycTpii
3 [TarpiapxoMm, BpakeHHA Bif CIIZIKyBaHHA 3 HMM IIiJ] Yac HaBYaHHA B YKPaiHCbKOMY
KaTOMUIIbKOMY YHiBepcuTeTi B PyMi, a TaK0XX OCMUCTIEHHS J1Or0 0COOMCTOCTI Ta
TiA/IbHOCTI Kpisbh IPU3MY BIIACHOTO )KUTTEBOTO NOCBiAY 11 Cy4aCHUX BUK/IMKIB.
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UKRAINIAN
» CHRISTMAS

Arranged by
Bohdan Kryvopust

Solomiya hvakhiv, Violin

Lviv National Philharmonic
Symphony Orchestra

Serhii Khorovets

Carols of Birds, Bells, and
Sacred Hymns from Ukraine
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BoraaHna Marisw. XdKuti raiHctBoMm: Bicim posmoB 3
mutponoamntom Bopucom I'yasakomM.
NbBiB: BupasHuuteo Craporo Aesa, 2023. 176 c.

KH1>kKa po3MOB MK JyXOBHMM aBTOPUTETOM MUTpoonuToM Bopucom [yasskom i
nucbMeHHM1eo bormanoo MaTifl € Harofo0 y Yac BiiiHM 30CcepeUTUCA Ha HU3IIi
TeM, sIKi 3alIPOLIYIOTH O BifHalIeHHA B cOOi caMuX BHY TPILIHBOTO MMpY. Bicim
PO3MOB, 3alMICAHNX 32 PiSHMUX 0OCTaBMH, OXOIITIOIOTD YMMaNNil TeMaTUYHMI CIIEKTP:
1le BHYTPIIIHE, TyXOBHE XUTTA MOAVHY Ta il CTOCYHKM 3 borom; nomyx BacHoro
MIOK/IMKAHHS; 3aCayl, Ha AKMX TBOPUBCS HUHIIMIHIN YKPaiHChKMII KaTOMMLIbKIIA
yHiBepcureT y JIbBOBIi; ponb Ta Micne IlepkBu B CbOrOHIIIHBOMY CBiTi; pedekcii
TOBKOJ/Ia POCIiNIChKO-YKPaiHChKOI BiliHM TOWIO. Y 4ac, KoM MM BCi 3paHeHi BiliHOIo,
AyXOBHI npormosuntil Braguky bopyuca MOXyTb 6yTy 0cO6IMBO LiTIOIMMI i
KUTTEMAVTHUMU.

Solomiya Ivakhiv. Ukrainian Christmas Album.
Lviv National Philharmonic Symphony Orchestra; Serhii Khorovets, conductor.
Arranged by Bohdan Kryvopust. NAXOS, 2024.

Ukraine has given us one the world’s best known and most beguiling “Carol of the Bells”
There are hundreds if not thousands more. Solomiya Ivakhiv’s soulful playing and Bohdan
Kryvopust’s imaginative arrangements of the 12 carols in this album breathe new life into
their vibrant, infectious melodies.

Funding for the recording was generously provided by the Shevchenko Scientific Society
in the US; UConn, the Office of Global Affairs; UConn School of Fine Arts; Ukrainian
Institute of America; Ukrainian Community Foundation of Philadelphia; and Ukrainian
National Women’s League.

Marika C. Kuzma. Carols of Birds, Bells, and Sacred Hymns
from Ukraine: An Anthology and Cultural Companion.
Cambridge Scholars Publishing, 2024. 459 pp.

Ukraine’s abundant heritage of singing includes thousands of carols. This anthology in-
troduces an ancient culture that is nevertheless new to world audiences. In this book, the
carols become a prism through which all of Ukraine’s history, culture, and vibrant spirit
are brought to light.

Along with music scores, it shares the stories behind each carol: historical context,
biographies of composers, explanations of winter rituals. Written during Russia’s war on
Ukraine, the book is also journalistic. These carols often carry gripping narratives of a
unique choral activism that has helped Ukraine, its language, and its people to survive.
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Bacuns Maxno

THE OVERLOOKED PILLAR

Alisa V. Moldavanova

28

Bacuab MaxHo. BubpaHi tBopm y 2 romax. T. 1, Cxuma.
AbgiB: BupasHuuteo Craporo Aesa, 2024. 744 cr.

Bacunb MaxHO € OFHMM 3 aBTOPIiB, AKMX MO>XHa BBaXKaTy Cy4aCHUM YKPAaiHCBKMM I10€-
TUYHUM TOJIOCOM Y CBITi, J10T0 TeKCTM MepeKIafieHi OUIbIT HiX [BafLIsITbMa MOBAMIL
«CxuMa» — HallloBHiIlIa KHKTa BubpaHux Bipiis Bacuns MaxHa, BoHa BMilye TBOpPH,
HamucaHi 3 1993 mo 2023 pix. Kpok 3a KpokoM, Bif 36ipku 1o 36ipku, M 3aHYPIOEMOCH ¥
rmn6oki Metadopu, obpasu it acouianii. Kpisp vacompocrip, asro3ii, TOHN it iBTOHM 3Ha-
4YeHb MM IPOIJIANAEMO 3aK/IaJleHl CEHCH 11 BiTKpUBAEMO HOBI, BIacHi. PuMmoBaHi it Beprti-
6pu1, 3 HE3BUYIHUMY CTPOdaMU i1 pUMaMy, 3 I{iKaBOIO CTPYKTYPOIO, Iii Biplili 3armu6/Ii00Th
HacC y CBiT CIIpaBXXHbOI T10e3ii.

Bacuab MaxHo. BubpaHi tBopu y 2 Tomax. T. 2,

Kypwu He aitaroTb.
AbgiB: BupasHuuteo Craporo Aesa, 2024. 576 cr.

Eceictrka Bacwist MaxHa — Ije OKpeMuit IIPOCTip iI0r0 XyZ0XKHbOTO 71 0COBMCTOTO CBITY.
Y kuwxii «Kypu He nmitaioTb» 3i6paHo ecei, HanmcaHi mpotsirom 2002-2023 pokis.

TyT i criorapu, sKi HAIIAPOBYIOTHCS OAUH Ha OFHOTO, i HOKOPOXIi B MUHYIIE, i1 aBTO6i0-
rpaciuHi icTopii, it icTopii mpo inmux. OfHi ecel HaragyOTb HOBENN, SIKi CIVIITAIOTHCS B
LIi/IicCHe IIOJIOTHO, iHIII — IK CBOEPiIHA MaH/PiBKa Pi3HOMAHITHMMU IIPOCTOPaMI,

a 3PEILITOI0 — XXUTTAM.

HaitHoBimi ecei 06’ efHaHi TeMOI0 pOCiifcbKO-YKpaIHChKOI BiltHN: 3 60/1eM Bifi Tparesii Ta
BTpaT i 3 po3gyMaMMu IIPO JIiTe€PaTypy 4acy BiliHU.

Vasyl Machno. Patarimas kaip geriau rasyti eilérascius: eilérasciai.
IS ukrainieciy kalbos verté Antanas A. Jonynas. Vilnius: Baziliskas, 2024. 109, [1] p.

Io kHKKy Bubpanux Bipmis Bacuis MaxHa y mepekiafi TuToBCbKOI0 AHTaHaca
VlonnHaca yBiiimm Bipii pisHUX POKiB.

Alisa V. Moldavanova. The Overlooked Pillar: Making a Case

for Cultural Sustainability.
SUNY Press, 2024. 302 pp.

Offering an original perspective on the sustainable-development discourse by emphasiz-
ing the importance of culture and cultural institutions in facilitating societal sustainability
goals, The Overlooked Pillar conceptualizes sustainability as an institutional logic that
develops in organizations and is enacted by managers of such organizations who make
decisions and engage in sustainable thinking on a daily basis. Drawing on more than five
years of research conducted on a variety of organizations within the domain of the arts and
humanities, Alisa V. Moldavanova provides a framework for organizational sustainability
based on the dynamic interplay of two narratives—institutional resilience and institutional
distinctiveness.

CHERNOBYL
ROULETTE

12 NUCLEAR DISA 3

SERHII PLOKHY

Russia’s Denial
of Ukraine

| Letters and
Contested
Moy

INATALIYA SHPYLOVA-SAEED
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Yuliya Musakovska. The God of Freedom.
Translated by Olena Jennings and the author.
Arrowsmith Press, 2024. 116 pp.

In Yuliya Musakovska’s newest poetry collection, The God of Freedom, she reveals, facet

by facet, the landscape of a turbulent, contemporary Ukraine. Equal parts intimate and
expansive, the poems follow the societal struggles of women and their families, the trauma
of returning soldiers, and the peoples future under the shadow of war and its tumultuous
past. Translated by Musakovska and Olena Jennings, The God of Freedom reveals a moving,
devastating, and all too necessary glimpse of Ukraine from one of the country’s most cele-
brated poets. Vibrant, relevant, and masterful, this volume stands out as a must-read work
in translation, full of profound insights and captivating eloquence.

Serhii Plokhy. Chernobyl Roulette:

War in the Nuclear Disaster Zone.
W. W. Norton, 2024. 240 pp.

On February 24, 2022, the first day of Russia’s all-out attack on Ukraine, armored vehicles
approached the Chernobyl nuclear power plant in northern Ukraine. Russian occupation
of the plant, which would last thirty-five days, had begun. Only the dedication and resolve
of Ukrainian personnel, who were held hostage and worked shifts for weeks instead of
days, spared the world a new Chernobyl accident. In a book that reads like a thriller, Serhii
Plokhy, a leading historian of the Cold War and Ukrainian history, joins the stories of the
Russo-Ukrainian War and the Chernobyl nuclear disaster to sound the alarm about the
dangers of nuclear sites in a time of heightened conflict. There are 440 such sites around the
globe today. The story of the men and women of Chernobyl is more than recent history:

it is also a glimpse into the not-so-distant future.

Nataliya Shpylova-Saeed. Russia’s Denial of Ukraine: Letters

and Contested Memory.
Lanham, Maryland: Lexington Books, 2024. 302 pp.

In 2022, Russia heightened its initial 2014 assault and launched its imperialist full-scale
war against Ukraine. Russia’s Denial of Ukraine: Letters and Contested Memory explores
the gradual and long-lasting integration of contested memory in the cultural memory of
Ukraine. Letters reveal public discourses shaped by cultural and political developments
centering on the Ukrainians’ endeavors to remember themselves as a nation distinct from
the Russians. Epistolary expressions by Mykola Hohol, Taras Shevchenko, Lesia Ukrainka,
Ivan Franko, and Volodymyr Vynnychenko illustrate the circulation of contested memory.
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Yuriy Tarnawsky

Draam

Yuriy Tarnawsky. The First-Person Dilogy: Sebastian in

a Dream & The Burial of the Count of Orgaz.
Arlington Heights, IL: JEF Books, 2024. 270 and 252 pp.

Written in an internal monologue style, driven by incessant denial of what has been said
he developed in his 2011 story “Father,” Yuriy Tarnawsky’s The First-Person Dilogy mixes
autobiographical data with fiction, to create a powerful, two-part music-like composition
of syntax and semantics. The first novel, Sebastian in a Dream, was inspired by Georg
Trakl’s famous eponymous poem and is patterned on J. S. Bach’s Goldberg Variations,
consisting of thirty variations, preceded and followed by the same aria, and deals with

a semi-comatose man expecting the arrival of his real or imaginary son. Its companion,
The Burial of the Count of Orgaz, which is based on El Greco’s masterpiece, also consists
of thirty variations that roughly correspond to the thirty figures in the painting, describes
a man who has come to die in the Spanish city of Toledo and visits each day the church in
which the painting is housed, in order to see it.

Opun TapHaBckun. Y paHbl ecTb UMA.
Ozolnieki, Latvia: Literature Without Borders; New York: World Poetry Books, 2024.

Poetry selection, spanning nearly seventy years, from the earliest to the latest, including
early anti-Soviet and recent anti-war poems, translated into Russian by Dmitri Kuzmin.

Miwenb A. Mapinkoaa ta Aykpeuia Kapxep. KoHcepBauia
cepeAHbOBIYHOI MOAIXPOMHOI AepeB’AHOI CKYAbNTypu:
IcTopia, Teopia, npakTnka. FOAOBHMI peapaKTOp NepeKAapy
3 aHrAIMCbKOI Ha YKpaiHcbKy MoBy Opin AHuMnwIKH.

Kuis: Poaosia, 2024. 320 c.

ITepiua moHorpadis, sika Bce6iTHO 0OTOBOPIOE ICTOPII0 Ta METOOMOTII0 36epeKeHHS
CepeXHbOBIYHOI MOTIXPOMHOI A€peB’sTHOI CKY/IBIITYPIL.

3MicT KHUIM BK/TIOYA€ AVCKYCiI0 PO iCTOpiIo, TEXHIKM Ta 3HAYEHH: INX pobir. Posninm
BKJIIOYAIOTh OOCTEXXEHHA Ta TMOKYMEHTaIil0. Y KHM3i TAKOXX BUCBIT/IIOIOThCA 6araro
acnekTiB 06po6ku. YoTvpu TeMaTHUHI TOCTIIKEHHS Ha IPUK/IAlaX MIUCTEBKUX TBOPIB
3 konexuii The Cloisters y Hpto-Vlopky, kommekcHa 6i6iorpadist Ta KOHTpOIbHMIL
CIIJCOK I JOIIOMOTH B IOKyMEHTallil JOIIOBHIOIOTH TEKCT. B yKpaiHChKill pefakiii
mopraHo CIOBHMK TePMIiHiB.
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[Ipogecitina disnvHicmo unenie HTIII-A

Michael Andrec

MpodeciliHa AiaAbHICTb

Three-year term to the ArchivesSpace Technical
Advisory Council (TAC, archivesspace.org/gover-
nance-board-and-councils).

Treasurer of the Archivists Round Table of Metropolitan
New York (nycarchivists.org).

Mark Andryczyk

[ybaikauia

Ukraine 22: Ukrainian Writers Respond to War. Edited
by Mark Andryczyk. London: Penguin Random House
UK (UK, 2023; US, 2024).

Haropoau

My translation of Volodymyr Rafeyenko’s Mondegreen:
Songs About Death and Love (Cambridge, MA: Harvard
Ukrainian Research Institute, 2022) received a 2023
Peterson Literary Fund Translated Book Award.

MpeseHTauii

Book Discussion, Ukraine 22: Ukrainian Writers Re-
spond to War, ed. Mark Andryczyk, November 23, 2024,
ASEEES Convention, Boston; April 22, 2024, Princeton
University; January 25, 2024, Columbia University;
December 18, 2023, Ukrainian Educational and Cultural
Center, Philadelphia.

“Books at the Institute: An Evening with Mark Andry-
czyk,” June 27, 2024, Ukrainian Institute of America,
New York.

“Ukrainian Studies Network: Lecture by Mark Andry-
czyk,” May 20, 2024, Katedra Ukrainistyki Uniwer-
sytetu Warszawskiego, Warsaw, Poland.

“Ukrainian Writers Respond to War: Yuri Andrukhovych,
in Conversation with Mark Andryczyk and Oleh Kotsyu-
ba,” April 18, 2024, Harvard University.

Participant, Roundtable “What Does Decolonization
Mean for Ukrainian Academic Institutions?,” ASEEES
Annual Convention, December 3, 2023, Philadelphia.
Discussant, “Decolonization vs. Globalization,” Dra-
homan Prize 2022, September 26, 2023, Gdansk, Poland.

Discussant, “KynsrypHe cepenoBuiilie B yMOBax BiiiHH™
(The Cultural Community During War),
September 28, 2023, Warsaw, Poland.

Laada Bilaniuk

[ybaikauii

“Memes as Antibodies: Creativity and Resilience

in the Face of Russia’s War.” In Dispossession: An-
thropological Perspectives on Russia’s War Against
Ukraine, edited by Catherine Wanner. New York:
Routledge, 2023. 143—66. Open-access: https:/Www.

routledge.com/Dispossession-Anthropological-Per-

spectives-on-Russias-War-Against-Ukraine/Wanner/p/
book/9781032466224.

“Subtitles and Standards: Language Ideologies in
Ukrainian News Videos on Social Media.” In Mosa i
eiliHa. J{unamixa MoOB8HOI cucmemu i MOBHA NOJIIMUKA,
pen. .M. Axurok. Kuis: Bunasauunii gim JImutpa
Byparo, 2024. 362—82. https://drive.google.com/

file/d/15U-YyRkcAZmnFT7331rcAQUgCNaHCCRX/.

Neca AaHuyTta bpeHHMeH

Ilepexnan necaru crareit quist ykpaincekoro [HTepHeT-
Bunanus The Claquers, BKIIOUAIO4H:

Novytska, Tetiana. “He Was in a Hurry to Live:

In Memory of Ivan Kuzminskyi.” Translated by Lesya
Lantsuta Brannman. The Claquers, August 15, 2024.
https://theclaquers.com/en/posts/13504.

Yenpuk, Muxaitno. “Sk Te, 1110 MU Ha3UBAEMO
MY3HKOIO, BIUTHBA€E Ha Hac? Po3MoBa 3 aMeprKaHCHKUM
my3uko3HaBleM Ilitepom Llmensrem.” Iepexnan 3
annmiicekoi Jleci Jlannytu bperanmen. The Claquers, 15
cepnas, 2024. https://theclaquers.com/posts/13515.
Novytska, Tetiana. “Ukrainian Musicians in Russian
Captivity.” Translated by Lesya Lantstuta Brannman.
The Claquers, March 10, 2024. https://theclaquers.com/
en/posts/12770.

Komenda, Olha. “Oleksandr Kozarenko: A Pierrot Lu-
naire of Ukrainian Music” Translated by Lesya Lantsuta
Brannman. The Claquers, January 7, 2024. https://the-
claquers.com/en/posts/12528.

Novytska, Tetiana. “Opening Unexpected Perspectives:
An Interview with Leonid Hrabovsky.” Translated by
Lesya Lantsuta Brannman. The Claquers, December 27,
2023. https://theclaquers.com/en/posts/12479.
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Roman Brukh

MaTeHT Ha BUHaXiIA,
Title: Method of Calibration Using Master Calibration
Function. U.S. Patent No. 17/648,505.

Anton Varga

Exhibitions
CSB Light
Mason Gross Galleries, Rutgers University, US, 2024

Synonyms
Westbeth Gallery, New York, US, 2024

Repeat After Me (2022) (with Open Group)
8th Yokohama Triennale, Yokohama Museum of Art,
Japan, 2024

Repeat After Me II (with Open Group)
60th International Art Exhibition in Venice, Pavilion of
Poland, Venice, Italy, 2024

Awards

Ars Flectronica 2024, Exhibition of Prix Ars Electronica
finalists, awarded with Honorary mention for Repeat
After Me (2022), Linz, Austria, 2024.

George G. Grabowicz

Publications

Editing and publishing the journal Krytyka (Kyiv,
Ukraine) in capacity of editor-in-chief:

6 double issues for 2024 (1-2,3-4, 5-6, 7-8, and 9-10; issue
11-12 will go to press by Dec. 11, 2024.

Conferences

The Shevchenko Scientific Society in the Context of
Ukrainian Intellectual History: A Conference Commemo-
rating the 150" Anniversary of the Shevchenko Scientific
Society held May 19, 2024 at the Ukrainian Institute of
America, New York, N.Y., “Rethinking the Cyrilo-Metho-
dian Brotherhood: Problems of Historiography and Some
New and Old Aporias”

Lectures
Lecture on Taras Shevchenko on July 24, 2024 to the
Heidelberg University (Germany) Slavic Department.

(Video recording of lecture on “Juliusz Stowacki and
Ukraine” in the Series Encounters with Polish Literature, and
available on Youtube, with David A. Goldfarb on Nov. 25,
2024 focusing on the second most prominent Polish Ro-
mantic poet and wieszcz and with special attention to such
works as Beniowski (1841) and Sen srebrny Salomei (1843).
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lFaanna NpuHb

MybAaikauii:

Editor, Harvard Ukrainian Studies 38, no. 3—-4, with articles
by Tetiana Tairova-Yakovleva, Giovanna Brogi, Frank

E. Sysyn, Zenon Kohut, Yohanan Petrovsky-Shtern, and
Victoria Khiterer dealing with new discoveries regarding
the Cossack chronicle of Samiilo Velychko and questions
of Jewish-Ukrainian relations in historical context.

Editor, Harvard Ukrainian Studies 39, no. 1-2, with arti-
cles by Edward L. Keenan, Curtis Murphy, Galina Babak,
Radomyr Mokryk, Alexander Motyl, Myroslav Shkandrij,
and Anton Kotenko on topics ranging from the ear-
ly-modern cultural historical sphere of Dniprovia, Polish
Ukrainophilism of the 19th century, Ukrainian formal-
ism, the dissident movement of the 1960s, to current
interpretations of the Ukrainian nationalist underground
of the 1940s-1950s and discussions of recent trends in
Ukrainian historiography.

KoHdepeHuii/Bucrynu:

“Oksana Zabuzhko with Halyna Hryn: Encounters with
Polish and Ukrainian Literature S4E3,” Polish Cultural
Institute, New York, 20 February 2024 (virtual).

IOBineitna koudepenuis go 150-airtsa HTII B Ykpaini
ta 75-mitTa HTUI B Kanagi, 13 xBitHa 2024 (oHnaiiH).

Kongepenmnis “Kynprypa i Myucrentso B ymoBax
POCIICbKO-YKpaiHChKOI BiliHM: Xy[OXHI cTpaTerii,
IUCKYPCUBHI IPAaKTUKY, BEKTOPY OCMUC/ICHHS,
HamnionanbHa akafemia Mucrenrs YKpainy, IHcTuTyT
Cy4acHOTO MUCTelTBa, 29-30 TpaBHa 2024 (onmanu
https://mail.google.com/mail/u/0/?tab=wm#search/
bentia/WhctKLbFdHNzbz]IwdwbLsFFdtKdQQrvaW-
JtQRMsFV TIMzvPIxgPSgphbMvZvVwLcgtdFRIZprojec-
tor=1).

Keynote address, conference “Stronger Together: US-
Ukraine partnership in Education and Science,” US
National Academy of Sciences, Washington, DC, 10 July
2024.

KOpin Aob4yaHcbkum

Aonosiai

“OnoBnenHs kinacudikarii ictopii Ykpainu ta
MPEAMETHOTO A0CTYIy 10 yKpainiku B biOmioremni
Konrpecy.” Association for Slavic, East European &
Eurasian Studies 55" Annual Convention, Philadelphia,
3 rpymus 2023.

“Opportunities and challenges of presenting Ukrainian
Music in Libraries.” Session on Decolonizing Ukrainian

Music, American Musicological Society Annual Meet-
ing, Chicago, November 16, 2024.

Mukona Aynasak

My6aikauii

Kumxka:

3bepicaiimo uucmomy pionoi mosu. Kuis: JliteparypHa
VYkpaina, 2024.

CraTtra:
“3 mpuBony kHKkH @. CyxoHoca [Ipupeueni Ha
110608.” J[36iH, BEpECCHb—KOBTEHB, 2024,

AHppin XKneauiBcbkum

[ybaikauii

“LiBunTap Ha Bomi: [lam’sTh Ta 3HaUeHHA.” Ykpaincokuii
anvmanax, 2024. O6’eqHaHHA yKpaiHiB y [oibmi,
Bapmasa. Ct. 94-103.

“Muslims in the Struggle for the Ukrainian Cause and
Statehood.” In War in Ukraine. Miinster: Aschendorf
Verlag, forthcoming 2024. 126-45.

Aonosiai

“Kpumcbki Tatapu: Bin eTHOreHe3y 10 CbOTo/eHHS.”
OmnnaifH-nexuis i 2—3 KypciB iCTOpHYHOTO
¢daxynpreTy TepHOMITBCKOTO HAI[IOHAIBHOTO
MeIaroriyHoro yHiBepcuTeTy iMeHi Bononumupa
I'matioka, 22 motoro, 2024.

“Kapaimu — kopinHmiA Hapo Ykpainu: ETHoc, KyibTypa,
peuniria.” Bukian B paMKax OCIHHBOTO CEMECTPY
Penirifinoro ToBapucTBa yKpaiHIliB KaTOMUKIB “CBsTa
Codis,” Oinanenbdia, CLLIA, 26 Bepecus 2024.

Mayhill Fowler

My6aikauii

“Views from our Terraces,” with Sofia Dyak. Kritika:
Explorations in Russian and Eurasian History 25, no. 1
(Winter 2024): 131-41.

“Tanmuanku: Pyx Ta rennep y TearpalibHOMY JKUTTI
pansHcbkoro cromitTa” (Galician women: Movement and
gender in the theatrical life of the Soviet century). In JKinoui
BUMIPU MUHYI020: YABNeHHSA, 00C8ioU, penpe3eHmayii
(Women’s dimensions of the past: Imagination, experienc-
es, representation), edited by Oksana Kis. Lviv: Center for
Urban History, 2023. 223-32.

“Studio Theater in Wartime Kyiv: The Gender of the
Archive and Locating the Actress.” In Building Modern
Jewish Culture: The Yiddish Kultur-Lige, edited by Har-
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riet Murav, Gennady Estraikh, and Myroslav Shkandrij.
Studies in Yiddish, vol. 20. Cambridge: Legenda, 2023.
140-56.

“PosnoBigaroun BiiiHy: TeaTp i MHOXKHHHICTb TOCBIJIiB
y noBoeHHi pagsHebkiit Ykpaini” (Telling war: Theater
and the multiplicity of experiences in postwar Soviet
Ukraine). Ilpocyeniym, no. 1 (68) (2024): 65-70.

NekKuis

“Theater, Women, Resilience: Telling Ukraine’s 20th
Century.” Annual Petryshyn Memorial Lecture in
Ukrainian Studies, Harvard University, March 2024.

Bacuab MaxHo

[ybaikauit

Bubpani meopu y 2 momax. JIbBiB: BugaBHHIITBO
Craporo JleBa, 2024. (T. 1, Cxuma, 744 ct.; T. 2, Kypu ne
aimarwome, 576 CT.).

Patarimas kaip geriau rasyti eilérascius: eilérasciai. 1§
ukrainieéiy kalbos verté Antanas A. Jonynas. Vilnius:
Baziliskas, 2024. 109 pp. (Ilepexiag TUTOBCHKOIO).

“The Dialogue of Hooves and Grass.” Ukrainian Jewish
Encounter, March 14, 2024. https://ukrainianjewishen-
counter.org/en/the-dialogue-of-hooves-and-grass/.

QecTtusani

9th International Odesa Literature Festival. Bucharest,
Romania, February 20-24, 2024.

60th International Poetry Festival “Poezijos pavasariui.”
Vilnius, Lithuania, May 21-27, 2024.

Anna Nagurney

Mybaikauii

“Multicommodity International Agricultural Trade Net-
work Equilibrium: Competition for Limited Production
and Transportation Capacity under Disaster Scenarios
with Implications for Food Security,” with D. Hassani,
O. Nivievskyi and P. Martyshev. European Journal of
Operational Research 314, no. 3 (2024): 1127-42.

“Schéden und Wiederaufbau der ukrainischen In-
frastruktur,” with O. Nivievskyi and D. Goriunov.
Ukraine-Analysen, no. 296, March 15, 2024. 13-18.
https://laender-analysen.de/ukraine-analysen/296/ukrain-
eanalysen296.pdf.

“Civilian-Military Integration in Ukrainian Defense
Supply Chain,” with M. Kushnir and R. Konrad. In
Proceedings of the 21st ISCRAM Conference, edited by
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Berthold Penkert, Bernd Hellingrath and Monika Rode.
Miinster, 2024.

Yuriy Omelchenko
MybAaikauis

“What May an Ethical Investor Do with Profits from
Fossil Fuels due to the War on Ukraine?” Vox Ukraine,
March 13, 2024.

Larissa Onyshkevych

My6aikauii

“From Hell and Purgatory to Paradise: Literary Reflec-
tions by Dante, Valerii Shevchuk, and Sofiia Maidanska
on Their Countries’ Paths to Independence.” In Living
the Independence Dream: Ukraine and Ukrainians in
Contemporary Socio-Political Context, edited by Lada
Kolomiyets. Wilmington, Delaware: Vernon Press, 2024,
195-212.

“A Boomerang in Action.” Review of Ukrainian New
Drama after the Euromaidan Revolution, ed. Molly Fly-
nn (Bloomsbury Publ., 2023). Literature and History 33,
no. 1 (May 2024): 65-69.

Maria Rewakowicz

KoHdepeHuii Ta BucTynu

Paper presentation, “The Liberating Spirit of Patricia
Nell Warren’s Ukrainian Poetry: Challenges and Re-
wards of Rendering It into English.” ASEEES 56th
Annual Convention, Boston, November 23, 2024.

Invited speaker, “Ukrainian Literature in a Time of War.”
MUkraine Weekly Podcast, Marshall University, Hun-
tington, West Virginia, December 13, 2024.

Oxana Shevel

My6aikauii

Russia and Ukraine: Entangled Histories, Diverging States
(co-authored with Maria Popova). Polity Press, 2024
(paperback).

CrartTi:

“Some Lessons from the Post-Soviet Era and the Rus-
so-Ukrainian War for the Study of Nationalism.” Ethics
and International Affairs (forthcoming 2024).

“Russia’s War Against Ukraine Before February 20227

In Advanced Russian Through History. Edited by Anna
Alsufieva and Benjamin Rifkin. 2nd edition. Georgetown
University Press, forthcoming 2024.
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“Ukraine in Europe: Lessons for Europe and for Political
Science,” with Maria Popova. European Political Science
(forthcoming 2024).

“A Decade of Dramatic Change in Ukrainian Society;’
Current History 122, no. 846 (October 2023): 273-76.

“Russia’s Invasion and Ukraine’s Resistance,” with Maria
Popova. In Developments in Russian Politics 10. Edited by
Henry Hale, Juliet Johnson and Tomila Lankina. Blooms-
bury, 2023.

“Garantir la sécurité a long terme de I'Ukraine,” with
Maria Popova. In Samuel B. H. Faure et al., Le réveil eu-
ropéen et transatlantique. Paris: Equateurs, 2023.

Aonosiai

“The War in Ukraine and the Future of Europe.” Keynote
address at the Conference on Postconflict Reconstruc-
tion and Development in Ukraine, Palacky University
Olomouc, Czechia, October 17, 2024.

“Ukraine and Russia: Entangled Histories, Diverging
States” Keynote address on the 2nd anniversary of
Russia’s invasion of Ukraine, Munk School, University of
Toronto, Canada, February 26, 2024.

“Citizenship Politics, State and Nation Building in Ukraine”
Keynote address at the Symposium on Citizenship and Sov-
ereignty in Contemporary Ukraine, University of Alberta,
Edmonton, Canada, December 7, 2023.

“The Root Causes of Russia’s Invasion of Ukraine”
Keynote address at the 2023 Airlangga Conference on
European and Eurasian Studies, Universitas Airlangga,
Indonesia, November 14, 2023.

MpodeciliHa AiaAbHICTb

American Association for Slavic, East European, and
Eurasian Studies (ASEEES). In 2024 elected Presi-
dent-Elect/Vice President | President | Immediate Past
President, 2025-2027.

Appointed Director of International Relations Program
at Tufts University (2023-2025).

Yuriy Tarnawsky

My6Aaikauii

The First-Person Dilogy: Sebastian in a Dream &

The Burial of the Count of Orgaz. Arlington Heights, IL:
JEF Books, 2024.

Y panvi ecmo ums. Ozolnieki, Latvia: Literature Without
Borders; New York: World Poetry Books, 2024. (Poetry

selection, translated into Russian by Dmitri Kuzmin).
“Bedbugs,” from the mininovel The Idiot. Bed Bug:
A Magazine of the Arts. Black Scat Books, 2023.

NitepaTtypHi noaii
Poetry reading from ¥ pansr ecme ums, Literature With-
out Borders webinar, January 25, 2024.

Concluding remarks, Symposium, “Running Barefoot
Home, A Writer Who Returned,” Columbia University,
NYC, October 27, 2023.

Poetry reading from La Vita in citta and interview, We-
binar Presentazione del libro di Jurij Tarnavs’kyj. Poesia
tra due mondi, Biblioteca Universitaria, Alessandrina,
Roma, October 21, 2023.

Zoom interview with Seth Tobocman, World War 3 Illus-
trated, about doing a comics strip based on Tarnawsky’s
poetry, May 21, 2023.

Excerpts from the novel Warm Arctic Nights, poems
“Ukraine, Russia.” Webinar, Ukrainian Artist Series: Sol-
omiya Ivakhiv, Sung-Im Kim, & Yuriy Tarnawsky, City
of Asylum, Pittsburgh, March 13, 2023.

Oleh Wolowyna

My6aikauii

“Demographic Research Highlights Achievements of
Ukrainians in the U.S.” The Ukrainian Weekly,

June 21, 2024.

“Demographic Research Provides Data on Fifth Wave of
Ukrainian Immigration.” The Ukrainian Weekly, May 10,
2024.

“Fetal Exposure to the Ukraine Famine of 1932—-1933
and Adult Type 2 Diabetes Mellitus.” Science, August 9,
2024.

Boraan QyTen

Aonosiab
“CparkyBanHs 28 pokiB Koncturymii Ykpainu.”
IToconscTBo Yipainu y Bammnrrosi, 27 gepas 2024.

MpodeciliHa AiaAbHICTb

Unen KonkypcHoi komicii fuis 37iiiCHEHHS KOHKYPCHOTO
BiIOOPY KaHIUAATYp Ha mocany cymiai KoncturyuiiHoro
Cyny YkpaiHnu CTOCOBHO 0Ci0, IKMX MTPU3HAYAE
IIpesunent Ykpainy, yrsopeHa Ykasom IIpesunenra
VYkpainu Big 29 motoro 2024 poky #139/2024.
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Vitaly Chernetsky

[Nybaikauit

“Ukrainian Cultural Diplomacy: Countering Epistemic
Injustice as Part of the War Response.” Special issue on
Ukraine’s integration to West. Baltic Rim Economies,
no. 1 (2024). https://www.centrumbalticum.org/en/
publications/baltic_rim economies/baltic_rim_econo-
mies_1_2024/vitaly chernetsky ukrainian_cultural di-
plomacy_countering_epistemic_injustice_as_part of
the war_response.

“Confronting Epistemic Injustice: Centering Ukraine

in the Paradigm Shift in East European Studies.” In 4
World Order in Transformation?: A Comparative Study
of Consequences of the War and Reactions to These
Changes in the Region, edited by Ninna Morner. CBEES
State of the Region Report, 2024. Huddinge: Sédertdrn
University, 2024. https://sh.diva-portal.org/smash/record.
jsf?pid=diva2%3A1846696&dswid=5445.

“A Brief Introduction to the Literary History of
Ukraine.” In Writing under Fire: Poetry and Prose from
Ukraine and the Black Country, edited by Sebastian
Groes, Carmel Doohan and Sofiya Filonenko. London:
Jetstone, 2024.

“Russian Discourse Selectively and Shallowly Appro-
priates from Western Media Discourses.” In Ecos de
Guerra: Perspectivas Académicas sobre la Invasion
Rusa a Ucrania, edited by Oleksandr Pankieiev, translat-
ed into Spanish by Alejandro Pundyk. Canadian Institute
of Ukrainian Studies, 2024.

“Empire.” In Cambridge History of Russian Literature,
edited by Simon Franklin, Rebecca Reich, and Emma
Widdis. Cambridge University Press, 2024.

“On Discovering Ukrainian Literature.” English Lan-
guage Notes 62, no. 2 (2024).

“Preface: Art in Ukraine and Its Epistemic Break-
throughs.” In Art in Ukraine between Identity Construc-
tion and Anti-Colonial Resistance, edited by Svitlana
Biedarieva. Routledge, 2024.

“Ukrainian and Russian Wartime Poetry in the Age of
Social Media: Challenges and Lessons,” Slavic Review
(forthcoming Fall 2024).

[Nepekraam

Poetry by Ivan Andrusiak, Halyna Kruk, Rostyslav Mel-
nykiv, and Dmytro Semchyshyn. In Groes, Doohan and
Filonenko, eds., Writing under Fire.

35



Poetry by Mykhailo Drai-Khmara, manifestos by Myko-
la Khvyl’ovyi and Valerian Polishchuk. In Ukrainian
Literary Modernism: A Reader, edited by Halyna Babak,
Yuliya Ilchuk and Andrei Ustinov. Academic Studies
Press, forthcoming 2024.

Yuri Andrukhovych. Lesny / Jlicyn / Woodsman. Warsaw:

Edward Dwurnik Foundation, 2024. (English translation
in a trilingual edition).

Two short stories by Yuri Andrukhovych. In Askold
Melnyczuk, guest ed., “War in Europe.” Special issue,
Irish Pages 12, no. 1 (2024).

Aonosiai
“Cinema of the Ukrainian New Wave and Avant-
Garde Legacies,” Smith College, February 2024.

“Writing, Translating, and Publishing Queer Ukrainian
Literature.” A roundtable, with Alex Averbuch, Oleh
Kotsyuba, and Iryna Shuvalova, Association of Writers
and Writing Programs (AWP) Annual Conference, Feb-
ruary 2024 (virtual).

“Translation as Advocacy with/in Poetry’s Multilingual
World.” A roundtable, with Aaron Coleman, Rachel Gal-
vin, and Martha Kelly, AWP Annual Conference, Kansas
City, February 2024.

“Ukrainian Formalism: Texts and Contexts.” A roundta-
ble, with Halyna Babak, Yuliya Ilchuk, Ainsley Morse,
and Alyssa Virker, American Association of Teachers of
Slavic and East European Languages (AATSEEL) Annu-
al Conference, Las Vegas, February 2024.

“Ukrainian Culture and the War Response: Ideas, Mem-
ories, Hopes.” Walker Institute of International and Area
Studies, University of South Carolina (February 2024);
also presented at the University of California Davis
(April 2024).

“Shevchenko’s Ideas in the Context of Post- and An-
ti-Colonial Thought.” Presentation at the conference
“Contemporary Shevchenko Studies: Multidisciplinary
Discourses,” Kyiv Taras Shevchenko National Universi-
ty, March 2024 (virtual).

“On Ukraine.” Discussion, with Alexander Averbuch,
Tamara Hundorova, Dafna Rachok, and Sandra J. Rus-
sell at “Queer Focus,” ASEEES webinar series hosted by
the Davis Center, Harvard University, March 2024.
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“Odesa City Myth Rethought and Reframed: Ukrainian
Black Sea Narratives, Multidirectional Memory, and the
Challenges of Decolonization.”

Presentation at the symposium “Re-Envisioning the
Black Sea in Literature and Historiography: Backwater
or Oikumene?,” University of Virginia, March 2024;
also presented at the University of Sdo Paulo, June 2024
(virtual).

“Postcolonialism and Decolonization.” A lecture in the
course “Intellectual Debates in Modern Ukrainian Histo-
ry and Contemporary Public Sphere,” Invisible Univer-
sity for Ukraine/Central European University, May 2024
(virtual).

“Historicizing The Tribe: Post-Soviet Ukraine’s Interna-
tional Film Breakthrough and the Postsocialist Disability
Matrix.” Presentation at the conference “Against the
Norm: Disability Studies in Eastern Slavic Literature,
Film, and Culture,” Sorbonne University, France, June
2024.

“A Fairwell to an Empire Revisited: Ukraine’s Cultur-
al Decolonization in Regional Contexts.” MUkraine
Weekly Podcast, Marshall University, Huntington, West
Virginia, August 2, 2024.

A series of roundtables and workshops, “Archipel U:
International Meeting of Translators of Ukrainian Litera-
ture,” Literarisches Colloquium, Berlin, August 2024.

“Traumatic Rhymes: Contemporary Ukrainian Refu-

gee Experience and the Cultural Legacies of the 1940s
Displacement.” Keynote lecture, “Societies on the
Move: Migration, Mobility, and Displacement in Eastern
Europe,” co-organized by the University of Basel, the
University of St. Gallen, and the University of Zurich,
Monte Verita, Ascona, Switzerland, September 2024.

Opint AHUMLWINH

[ybaikauia

Mimrens [I. Mapinkona ta Jlykpenis Kapskep.
Koncepsayia cepeonvosiunoi nonixpomuoi depes ’anoi
ckynonmypu: Iemopis, meopis, npakmuka. I'0I0OBHHI
peIaKkTop mepekiany 3 aHIIHCHKOT Ha YKPaiHCBKY MOBY
IOpiit Anunmma. Kuis: Pomosin, 2024.

Aonosiab

Jlexnist «Betym 10 MiKpOCKOIIIYHOTO BU3HAYCHHS
JIEPEeBIUHU MHUCTELEKUX TBOPiB», HamionansHui
yHiBepcuTeT «JIbBiBChKa MOJIITEXHIKaY, JIBBIB, 3 XKOBTHS
2024 poxy.
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AOMNOBIAI BUTOAOLUEHI
B HTLU-A CIYEHb-AUCTOIMAA 2024

THE DRAHOMANOV SCHOOLING
OF LESIA UKRAINKA: LESSONS IN
DECOLONIZATION (LECTURE AND
PRESENTATION OF THE BOOK AECH
YKPAIHKA: KHUr CUBIAAN)
February 17,2024

Dr. Tamara Hundorova, Principal Research
Scholar at Shevchenko Institute of Literature (Kyiv)
and Associate Fellow at Harvard Ukrainian Research
Institute

APATOMAHIBCbKA LUKOAA
~% AECI YKPAIHKW: YPOKW

AEKOAOHI3ALIT
AEKLIA | MPE3ERTALIA KHUTA
'NECH YKPAIHKA. KHUr CHUBIAAN"

“% fﬂ pv Mynaoposoil

CYBOTA, 17 AIOTOI

Larysa Kosach (Lesia Ukrainka) has been called the
intellectual successor and “right hand” of the scholar,
civic leader, and political thinker Mykhailo Draho-
manov. What defined their relationship as uncle and
niece and how did it evolve? How was Larysa Kosach’s
three-time renaming of herself connected with him?
And how did Drahomanov become the father of mod-
ern Ukrainian nationalism? All this and much more
was discussed in the lecture of the well-known literary
critic Tamara Hundorova as part of the presentation of
her book Lesia Ukrainka: The Sibylline Books (2023).

RESILIENCE, RESISTANCE, RENEWAL:
TWO YEARS OF THE FULL-SCALE WAR IN
UKRAINE

February 23,2024

Speakers: Oleksandra Matviichuk, Volodymyr
Yermolenko, Kristina Hook.

Moderator: Aleksandra Hrycak

Presented by the Shevchenko Scientific Society in
collaboration with the Cooper Union and the Ukrainian
Research Institute, Harvard University

Friday, 23 February 2024, 6:30pm
The Great Hall, The Cooper Union

After two years of Russia’s full-scale war of aggres-

sion against Ukraine, the world remains inspired

by Ukrainian resilience and resistance in the face of
genocide and atrocities. What does an act of Ukrainian
resistance look like? What are the obstacles confronting
Ukrainian society and its partners abroad? How do we
defend Ukrainian culture and identity as cities are being
razed to the ground?

Ukraine’s formidable challenges range from document-
ing ongoing war crimes to facing political complications
that become inevitable in the midst of a colonial war.
On the eve of the war’s second anniversary, leading ex-
perts convened to explore where the full-scale invasion
stands, how we arrived at this current moment, and,
most importantly, what needs to be done to ensure a
lasting Ukrainian victory.

Speakers included 2022 Nobel Peace Prize winner

and head of the Center for Civil Liberties, Oleksandra
Matviichuk, Volodymyr Yermolenko, president of PEN
Ukraine, and Kristina Hook, nonresident senior fellow
with the Atlantic Council’s Eurasia Center. 37



UKRAINIAN ARCHIVES IN THE
CHALLENGES OF WAR AND

PRESERVATION OF MEMORY

March 2, 2024

Maryna Paliienko, Head of the Department of
Archival Science and Special Branches of History at
Taras Shevchenko National University of Kyiv

APXIBU YKPAIHU Y BUKAVMKAX BINHUN
| BBEPEXSEHHSA NMAM'ATI

CYBOTA, 2 BEPE3H

S k
&3 Fourth Ave (b ark, NY 10003

The report “Ukrainian Archives in the Challenges of
War” was dedicated to highlighting the importance
and role of Ukrainian archives in the processes of state
formation and preservation of national memory and
identity. Additionally, the report discussed the threats
that historically existed and were connected to Russia’s
imperial, aggressive policy and were actualized with

a new force in the course of Russia’s full-scale war
against Ukraine.

Dr. Paliienko characterized the general outline of

the process of creation, preservation, and transfer of
Ukrainian archives in the whirlwind of events of nation-
al state formation and the Second World War.

The main focus of the report was on the assessment of
the situation and challenges related to the preservation
of archives and documentary heritage in the conditions
of Russias full-scale war against Ukraine. Suc chal-
lenges are faced today by government authorities, soci-
ety, and archivists of Ukraine, and require greater coop-
eration and support of the international community.
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PRE-LAUNCH READING FROM THE GOD
OF FREEDOM AND CONVERSATION
WITH YULIYA MUSAKOVSKA

April 27,2024

Yuliya Musakovska and Olena Jennings

PRE-LAUNCH READING FROM

AND CONVERSATION WITH
YULIYA MUSAKOVSKA

| of | Pt
)

Yuliya Musakovska celebrated the upcoming release of
her poetry collection, The God of Freedom, in English
translation from Arrowsmith Press with cover art by
Anastasiia Starko. She was joined by her translator
Olena Jennings. The event featured a reading in both
Ukrainian and English. Vasyl Makhno moderated a
discussion about the wartime reality of Ukraine under
the Russian invasion and the role of cultural activism
in the Ukrainian resistance. Yuliya and Olena
elaborated on their translation process.

Published in Ukraine in 2021, The God of Freedom
reflects on many events of Russia’s aggressive war
against Ukraine that began in 2014 before taking its
full-scale form in 2022. The collection was short-
listed for the Lviv UNESCO City of Literature Prize
and named one of the top eight nominees for the Taras
Shevchenko National Prize. Poems from the collection
have been translated into many languages and pub-
lished in The Southern Review, AGNI, Tupelo Quar-
terly, NELLE, The Common, and other journals and
anthologies.

MILITANT FEMININITY: TRANSFORMA-
TIONS OF THE IMAGE OF A UKRAINIAN
WOMAN IN PUBLIC DISCOURSE IN THE
TIME OF RUSSIA’S WAR ON UKRAINE
September 28, 2024

Dr. Oksana Kis, Department of Social Anthro-
pology at the Institute of Ethnology,

National Academy of Sciences of Ukraine

h :

BOMOBHUYA
YIHOYHICTb:

TPAHCOOPMALLIS OBPA3Y
YKPAIHCbKOI MXIHKW B
MYBAIMHOMY AMCKYPCI MIA YAC
POCIACBKO-YKPATHCbKOI BIAHWU

Cyb6ora, 28 BepecHa (2024),17:00 (ET)

Shevchenko Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

Since the Maidan and the beginning of Russia’s war
against Ukraine in the spring of 2014, one can ob-
serve significant changes in the public discourse on
normative femininity in Ukraine - a remarkable

trend towards the normalization of the image of the
female soldier. Its validity is often legitimized by direct
references to the strong and vivid historical legacy of
Ukrainian women’s military service in the 20th centu-
ry, while others seek empowerment in folk traditions
(such as witchcraft). As full citizens, Ukrainian women
claim their role in defense efforts on an equal footing
with men, while emphasizing women’s gendered ways
and means of contributing to the national project. In
this talk, Dr. Kis examined verbal and visual materials
from conventional and social media to show how the
image of a militant woman (referring to both soldiers
and civilians) evolved and gained momentum as a hy-
brid form of femininity that is more inclusive in terms
of its diverse and seemingly opposing constituents.
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ONLINE WEBINAR

RELIGIOUS FREEDOM IN WARTIME: THE
CASE OF UKRAINE

October 16, 2024

Speakers: Protodeacon Nicholas Denysenko,
Archimandrite Cyril Hovorun, Dmytro Vovk,
Moderator: Andrew Sorokowski

Online Webinar

RELIGIOUS FREEDOM
IN WARTIME:
THE CASE OF UKRAINE

al K10

Protodeacon Archimandrite  Dmytro Vovk, Moderator:
Hicholas Cyril Hovorun,  Visiting assocists  Andrew
Darysanks, Professos of Ecclesiol  profesion, Benjamis  Sorckawskl,

Prlessar of Thaiogy, oy, Intem atenal . Cantoza School Shevchenks
Velparaise Usiversity L of Liw, T shiva Schmtific Saciety

Wednesday, October 16 (2024),12:00 -1:30 EST

Shevchenke Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

The panelists discussed religious freedom in wartime
in the case of contemporary Ukraine. They focused on
the recently adopted controversial Ukrainian law con-
cerning religious organizations with ties to a hostile
state, generally understood as targeting the Ukrainian
Orthodox Church under the Moscow Patriarchate.
The presenters dealt with the political context, social
expectations, and populism. They discussed domestic
and international legal considerations of human rights,
the rule of law, and Europe-Ukraine relations and how
the issue affects the Russian Orthodox Church outside
of Ukraine, particularly in the United States.
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BOOK LAUNCH:

CAROLS OF BIRDS, BELLS, AND SACRED
HYMNS FROM UKRAINE: AN ANTHOLO-
GYAND CULTURAL COMPANION
November 2, 2024

Dr. Marika C. Kuzma,

University of California, Berkeley

‘ CAROLS OF BIRDS, BELLS, AND SACRED

. HYMNS FROM UKRAINE:
» AN ANTHOLOGY AND
| CULTURAL COMPANION
2

= T

Dr. Maria Sonevyts

| Shevchenko Scientific Society,

Ukraine’s abundant heritage of singing includes
thousands of carols for the Christmas and New Year’s
season. This book introduces an ancient culture that is
nevertheless new to world audiences. The carols within
it become a prism through which all of Ukraine’s
history, culture, and resilient spirit are brought to light.
As an anthology, the book includes the internationally
celebrated Carol of the Bells—in its original version as
a winter song of gratitude and resilience, and it spans
sacred and secular pieces from early monophonic
chant to elaborate, new choral fantasies. Translitera-
tions and translations make the carols accessible to a
broad audience. As a cultural companion, the book
shares the stories behind each carol: historical context,
biographies of composers, explanations of winter ritu-
als. Written during Russia’s war on Ukraine, the book
is also journalistic. These carols often carry gripping
narratives of a unique choral activism that has helped
Ukraine, its language, and its people to survive.
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BOOK LAUNCH:
BATTLEGROUND UKRAINE:
FROM INDEPENDENCE

TO THE WAR WITH RUSSIA
November 9, 2024

Adrian Karatnycky

Senior fellow at the Atlantic Council
Moderator: Dr. Alexander Motyl (Rutgers University)

BATTLEGROUND | il
UKRAINE. FROM “
INDEPENDENCE

TO THE WAR

WITH RUSSIA

ADRIA

Saturday, November 9"4(2024), 5 PM EST

Moderator: D, Alexanc

In 1991, after seventy years of imperial Soviet rule,
Ukraine became an independent country. Since 2022,
it has been fighting an existential war against an un-
provoked, brutal, and ongoing invasion by Russia. At
the center of its resistance is the resilience of a united
people.

Ukraine expert Adrian Karatnycky provides an eyewit-
ness account of the history of the modern Ukrainian
state and of the nation through the tenures of the six
presidents who have led Ukraine since the collapse of
the USSR, including Volodymyr Zelensky. Karatnycky
shows how—despite the influence of corrupt oligarchs,
pressures from Russia, and the legacies of Soviet rule—
an inclusive and united Ukrainian nation has emerged
that inspires the world as it defends the principle that
states and peoples have the right to their national
sovereignty.

€BrEHIA
KOHOHEHKO

— cmunenodiamka npozpamu
Oynobpaiima 6 HTII-A

Hapopaunaca B 1959 poui B Knesi. Bubuana marema-
TuKy B KuiBcbkomy yHiBepcuteri im. T. I llleBuenka
Ta QpaHIy3bKy MOBY Ta JiTeparypy B KniBcbkomy
MHrBicTMYHOMY YHiBepcuteTi. IIpoTarom 20 pokis
IIpaliioBaa B YKpaiHCbKOMY LIeHTPi KY/IbTYpPHUX Ji0-
crimkenb. eboTyBana B 1990 poui sk nmepekaagadyka
3 ¢ppaHIy3pKoi. Ha cboropHi € aBTOpPKOI0 KibKOX
30ipoK OmOBifjaHb Ta POMaHIB, HAMITOMITHILI 3 IKMX
«Imitamis» (2001), «Hocranbris» (2003), «Pociiicbkuit
crokeT» (2012), «OcranHe 6axanusa» (2016), Biii-
cbKOBUII ofeHHMK «Toit 60oxkeBiIbHMIT pik» (2023),
Ta JOCTipKeHHA fpamaryprii Jleci Ykpainku «[Ipama
ycBimomIeHH TiHi» (2023). Jlaypeat HallioOHaIbHUX
TIpeMiit.

Teopu €. KoHOHeHKO mepexnafanucad iHO3eMHUMU
MOBaMU 1 BKJIIOYA/IMCA IO aHTOJIOTIN YKPaiHCHKOI JIi-
teparypu. llle B 1996 poui Buiiliia aHTONOTrIA yKpa-
iHcpkoi miteparypu B Boctoni «From Three Worlds»,
Ha3BaHa onoBifaHHAM €. KoHOoHeHKO «Tpu cBiTI».
Amnrmificpkoro 6yno BumaHo poMaH €. KoHoHeHKO
«F Russian Story» (2015), uecpkoto — pomat «Posledny
prany». B KBe6eky 1j0itHO BUiiIIOB (paHIy3bKOIO PO-
MmaH «La derniére volonté de bourreau». [oTyroTbcs
mo npyky pomanu €. KOHOHEHKO HiMelbKOIo, iTasmiii-
CbKOI0, apaOChKOIO Ta iHIIMMIU MOBaMN.

ITpoekr Cprenii KoHOHeHKO, MiATpMMaHMiI Iporpa-
Moro Dynbpaiira, e icropuynanit poman «Kiev — New
York — Kyiv». [lis pomaHy BifOyBa€Tbcsi 4acTKOBO
B Kuesi, yactkoBo B Hbwo-Vopky. fkimo icropudna
OCHOBa KMiBCBbKOI YaCTMHY poMaHy Ao0Ope BimoMa aB-
TOpIIi, TO aMepMKaHCbKa € MaiiKe HeBioMmoro. OnHade,
HOHeBipAHHA YKpaiHCbKUX ODKeHIiB fpyroi XBuli emi-
r'palii € Ba)XIMBOK YaCTUHOIO iCTOPIi AKIO He YKpai-
HM, TO YKpaiHcTBa y XX cTopivyi.

[TncpmMeHHMIIO0 0COOMMBO 1iKaBUTB icTOpis 50-X pOKiB
TUX YKpaiHIiB, sKi yepe3 Tabopu nepemilieHNx oci6d
Ha tepuropii Himewunnn norpammm go CIIA i 6omic-
HoO mpyoKuBanucs tam. Lleit mepion Maibke He BinOuB-
A y CIIOTrajax, Lie Te, Ipo LI0 He JII0OIATb 3rafyBaTi.
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AK, no pedi, i mpo >XMUTTA 3a oKymnanii Ykpainu 1941-
1944 pp. Ane 4M He € MeTOI0 NUCbMEHHMKA IMCATU
caMe IIpo Te, PO IO He MT00/IATh TOBOPUTU?

3a pomomoron apxiBiB HaykoBoro ToBapucrta
im. IlleBY4eHKa, a TAaKOXK Yyepes IIpUBATHE CIIIIKYBaHH:A
i3 HalllagKaMM eMIiI'paHTiB PYroi XBIUIi aBTOpPKa CIIO-
[iBAa€TbCS BUBYUTY JeTali NOOYTy YKPalHCBKUX eMi-
I'PaHTiB TUX 4YaciB: KMM BOHU MOITIM IpaljloBaTH, fAKi
IIOMeNIKaHHA MOI/IN 3aiiMaty, 30Kpema, B Hpio-Vop-
Ky, 4 Oy/IM B HMX KOHTAaKTH i3 MiCLIeBUMM, UM CIIi/IKY-
BaHHA 0OMeXXYBa/INCA CBOEI0 IPOMAIO0.

Posymirouny, mo >XuTTA yKpaiHLiB Ha eMirpanii B 50-Ti
POKU 6Y/ZI0 HEJIETKMM, BOHO BCe-OfIHO Y Mai0y THbOMY
pOMaHi MOPiBHIOBAaTMMETbCS 13 XXUTTAM POAMUIB, AKi
sammmmmuca B Kuesi.

Oxpim poboru B apxiBi HTIII, KoHoHeHko mnaHye
npaioBaty B my6niuniit 6i6mioreni Hpro-Mopka (New
York Public Library) misa xpaioro posyMiHHs ernoxu,
IO AKY IMCATHIME.
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KOHLLEPT BIPKA BAAESA
3 HAFTOAUN NOIro 85-AITTS

42

SHEVCHENKOQ SCIENTIFIC SOCIETY and THE UKRAINIAN INSTITUTE OF
AMERICA, Music at the Institute, present

A TRIBUTE TO VIRKO BALEY:
An 85th Birthday Celebration

Program: Emily Dickinson Songbook I for soprano and piano, Journey After
Loves for baritone and piano, Persona II, “Borys Liatoshynsky” for Solo
Clarinet (B-Flat Clarinet), Dreamtime Suite for clarinet, violin and piano

September 15 (2024), 2:00-4:30 PM

Ukrainian Institute of America

BupaTtHuit KOMIO3UTOpP, AMPUIEHT, IIefaror, Ipo-
mocep 6araTbOX My3WYHMX IpOeKTiB Bipko baeit
Big3HaunMB CcBO€ 85-miTTsa. O4YeBUAHO, IO 3HAYHUI
TBOpuMit fopo6ok IOBinsApa He MOXxIMBO yBibraTyu B
HiBTOparofyIHHMI KOHLEePT. [I/14 11boro HeoOxifHo Oy10
6 BramTyBaTy Li/nit pecTuBab, aje ifes came LbO-
ro KOHLepTYy, o Binbysca 15 BepecHa 2024 poky,
II0JIATa/Ia Y BUKOHAHHI 3HAHMX J1 HAHOBIIMX TBOPiB
KoMIosuTopa. Jlo opranisanii KOHLIEPTY, AK CIIiBCIIOH-
copy, gonyumnuca YkpaiHcbkuil Incturyr Amepukn
ta Haykose Tosapuctso im. IlleByenka. [Jupekropka
Mysu4HuX nporpam YIA, ckpunanbka Conomis Isaxis,
copMyBaBIIY IPOrpaMy KOHIEPTY, TOYHO BpaxyBaja
HIPUHINI 36a7TaHCOBAHOCTI, BK/IIOYMBIIIN J{BA COMTOCIIi-
Bu: Emily Dickinson Songbook 1 for soprano and piano
ta Journey After Love, mo 6asyerbcs Ha Bipiesi bor-
maHa boituyka ITogoposx 10 KOXaHHAX Ta JBa iHCTPY-
MeHTanbHi TBOopu Persona II “Borys Liatoshynsky”
Solo for Clarinet (B-Flat Clarinet) i1 Dreamtime Suite
for clarinet, violin and piano.

Y YoMy mnpmBabMMBICTL i HOBATOPCTBO MY3WYHO-
ro crwio banmea? «fdk i 6impuicTh cydacHMX aBTO-
piB, BiH [baneii] He € MPUXMIBHUKOM OfHi€l TeXHi-
KM, HATOMICTD ITIOEHYE Ly>Ke Pi3Hi MPUIIOMM IMChMA.
TunoBo aBaHrapAHi 3aco6M B HBOTO JIETKO CIIOTyYa-
I0TbCA 3 TPAJULIHOK MENTOAUKOK, YacTO 3 ajko3ifi-
MM Ha YKpaiHCBbKMIl (ONIBK/IOp», - MMCaTa My3U4YHA
KpuTuka. 3posymino, mo Bipko baneit Hanexxuts fo
TOTO IIOKOJIIHHSA, KO/IM MY3MYHA PeBOJIOLisl ApHO/Ib-
na Ilen6epra, 110ro NPUHIMIMN Ta IIPAKTUKA PO3BEp-
HY/IM PyC/IO TBOPEHHA CY4acHOI MY3MKM B HaIIPAMKY
nomexadoHii Ta cepiitHol TexHiku. Mo>xHa OyTu IeB-
HIJM TAKOX, 11O yCi HOBiTHI TexHikn baneit BI/[HpO60-
ByBaB IIPOTATOM TBOPYOI'O KUTTA, ajle He3allepeYHUM
€ TaKOX TOJ (aKT, L0 MeNToC HalioHAaTbHOrO (GOIb-
KJIOPY Ta II€BHi TpajguLii yKpaiHCbKOI MY3UKY 3aBXI1
TOIIOBHIOBA/IN HOBATOPCHKI ITOLTYKM KOMIIO3UTOPA.

KoHuepT posmouaBcad BOKaJTbHMM TBOPOM Ha Bipmii
Borpana boituyka y BukoHaHHi 6apuTona Tomaca Mer-
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Conomis IsaxiB Ta BikTopia Aynepinia yac KoHuepTy Ha nowaHy Bipka bares, Ykpaincokuii IHcTutyT AMepukum.

niopanuy (Thomas Meglioranza). Cama TemaTnka TBO-
Py, 30a€Thcs, Nepenbadana MOBiIbHe, HABITh NPUTH-
IeHe BUOYOBYBaHHA My3n4HOI ¢pasu. Bukonasern
KPOK 32 KPOKOM JOHOCHUB CIyXadaM ITIMOVHY MOYYT-
TiB, AKi CIIpecyBalNcA Telep IOMiX CJIOBOM i 3BYKOM.
Kopin bupn (Corrine Byrne, soprano) BukoHasna Iic-
Hi Ha cnoBa Emini JlikiHcoH. Bapro sayBakuTy, 1o
el LMKJI € HaiHOBIIMM TBOPOM KOMIIO3UTOpPA.
Y 2023 jtoro BuaHO My3MYHUM BUAaBHNITBOM Toccata
Classic B 3amnci Cleveland Chamber Symphony. Kpn-
Tuk Jleisip JebByp s npusony baneesoro TBopy Brcio-
BUBCA Tak: «lIMK/ B 1IiToMy Bpaka€ MeHe i € OTHUM
i3 HajtedexTuBHIiMMX TBOpiB Ha Bipmii JlikiHCOH, fAKi
A 4yB». BUKOPUCTOBYIOUM MOXX/IMBOCTiI COIPaHOBO-
rO CHiBYy, COMCTKAa NPOHUKIMBO Ilepefana TOHKOLI
Metagisnynoi noesii Emini JlikiHcoH, una TBOpYicTb
IJ1A aMEepPMKaHCbKOTO Ta CBITOBOTO YyTaya CTaHOBUTH
OMVH i3 HallBa>K/IMBIIIMX €TAIIiB CBITOBOI IOe3ii.

B Persona II “Borys Liatoshynsky” Solo for Clarinet
(B-Flat Clarinet) Bipxo baseit MenaHxomiitHOI0 My3nd-
HOI0 (pa3oro 3aHYPIOE CIyXadiB y I/IMOMHHI eMOLiliHi

cTaHu. Mo>XHa cKasaTy, 1o Iie, B IepILIY Yepry, KOMIIO-
3auToposa (paHTasis, ane He psAMmIi Aianor i3 bopucom
JIATOMMHCHKMM, X04a JIATOMMHCbKUI 30BCIM He BU-
nagKoBuil afpecar baneeesoi mysukn. Enerantae su-
KOHaHHS KIapHeTHCTKOo Bikropieto Jlymnepi (Victoria
Luperi) 3 ITitTc6yp3bkoi cumdoHiYHOI OpkecTpy Mif-
KpeCnmio KOMIIO3UTOPCHKMIL 3afyM IPOHMKHYTU
B 3BYKOBI IVIACTY MiHOPHOTO JIafiy.

Dreamtime Suite for clarinet, violin and piano Barnes,
MO>KHA CKa3aTH, IPOJOBXKY€E TPAANLIIO B icTOpil My3u-
KN 3 KOMOiHYyBaHHSM TPbOX iHCTPYMEHTIB K/IapHeTa,
CKPUIIKM 1 maHiHO — 3rafaitMo xo4a 6 TBopu Illymana,
bpamca, baproka. Tpio y ckmapi - Peitko Yuiga (Reiko
Uchida), Conowmii IBaxis Ta Bikropii J/Iynepi Bipryo3no
BMKOHA/IY TBip, TO BeJy4l CBill fiaor, TO TapMOHITHO
37IMBAIOYNCh Y AMHAMIL I TapaboliYHOMY PUCYHKOBi
METIOJIN.

Konuepr Ha momany Bipka bames 3 maromm iioro
85-miTTA  BifOYBCA y BUIIOBHEHINl  YMC/IEHHOIO
my06/1iKo0 3aIi.
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RUNNING BAREFOOT HOME:

A WRITER WHO RETURNED
YURIY TARNAWSKY SYMPOSIUM

Tanya Chebotarev, Stash Luczkiw, YuriyTarnawsky, Vitaly Chernetsky, Tamara Hundorova, and Myroslav Shkandrij.

On 27 October 2023, a symposium celebrating Yuriy
Tarnawsky’s life and literary career, titled “Boconix
mogomy/Running Barefoot Home: A Writer Who
Returned” and co-organized by Columbia Universi-
ty’s Rare Book and Manuscript Library and the Har-
riman Institute, was held at the historic Casa Italiana.
The evening’s first part was comprised by a scholarly
panel which included four speakers. Tamara Hundoro-
va and Myroslav Shkandrij presented their takes on the
evolution of Tarnawsky’s poetics and his role as a lead-
ing Ukrainian literary innovator of the second half of
the twentieth century, in both poetry and prose. Stash
Luczkiw delivered deeply moving remarks on his per-
sonal relationship to Tarnawsky’s writing, focusing in
particular on the novel Warm Arctic Nights, as well as
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on his experience translating into English Maria Grazia
Bartolini’s Italian-language monograph, “In the Tight
Triangle of the Night”: The Early Poetry of Yuriy Tar-
nawsky (1956-1971) between Modernism and Postmod-
ernism, recently published by the Academic Studies
Press in their Ukrainian Studies series. Finally, Vitaly
Chernetsky shared remarks on Tarnawsky’s important
and underappreciated role as an essayist. A cluster of
papers based on this symposium will be published in
the near future in Zapysky NTSh-A.

The academic panel was followed by a concert featur-
ing works by Ukrainian composers, specially curated
for this evening by Solomiya Ivakhiv.

YURIY TARNAWSKY'’S REMARKS

I would like to express my profound gratitude to all who
have contributed to this event: the panel members—
Tamara, Myroslav, Stash, and Vitaly, the performers,
Melvin and Emma, as well as Solomiya Ivakhiv, who
was unable to take part, but who is with us in more
than spirit only—she is responsible for the develop-
ment of the musical program and thus is truly part of
it—and of course, to Columbia University, specifically
the Harriman Institute and the Rare Book and Manu-
script Library, and in particular to Tanya Chebotarev,
the curator of the Bakhmeteff Archive, who invested a
lot of time and energy in making it happen. My special
thanks go to my wife Karina, who contributed to it in
numerous valuable ways and who for many years now
has stood with me and supported me in my literary
struggles. And of course, my heartfelt thanks go out to
all of you, who have come. Without your presence here,
this event would not have achieved its objective.

We are proceeding to the concert now and, since
Solomiya is still part of it, I would like to divulge a lit-
tle secret. The event is sort of a family affair—you see,
Solomiya’s mother’s maiden name is Tarnawsky, and
Solomiya is a distant cousin of mine. The name be-
longs to Ukrainian and Polish nobility—I can trace it
back to the fourteenth century, specifically, to the year
1383—and it was not bestowed and isn't carried lightly.
The family stems from Western Ukraine, but eventually
moved east and joined the Cossack ranks. There were
two Tarnawsky brothers at Mazepa’s court, and after the
disastrous battle of Poltava in 1709 one of them fled with
Mazepa to Moldavia and settled there. There is now
in Romania a well-known family of Orthodox church
dignitaries called Ternescu, who are his descendants.
The other brother went to Western Ukraine, and we de-
scend from him. The family appears to be literarily and

militarily gifted. There have been a bunch of Tarnawsky
writers, I among them, Solomiya’s great-grandfather
was a general, and my father and uncle were military
officers. And, yes, the general commanding Ukrainian
forces on the southern, Tavria front in Ukraine right
now belongs to the clan. His name is Olexandr
Tarnawsky.

I will let the musicians take over now, and Melvin will
tell us a few words about the program.
Thank you.
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HOBVHU ®UTAEIb®INICBKOTIO OCEPEIKY HTIII-A
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Dr. Andrew Bazarko. Photo: Stephen Fartuszok

A LECTURE BY
DR. ANDREW BAZARKO

On April 14, 2024 the Philadelphia Chapter of the Shevchen-
ko Scientific Society hosted Dr. Andrew Bazarko who spoke
on, “Glimpsing Cosmic Origins with the Simons Observa-
tory”. Dr. Volodymyr Bazarko, president of the Philadelphia
Chapter, and father of the guest lecturer, opened the after-
noon lecture and welcomed the attendees.

Ulana Mazurkevich, the chair of the Program Committee
made the introduction, speaking of Dr. Bazarkos accom-
plishments as an experimental particle physicist, including
as a staff member at CERN, the European Laboratory for par-
ticle physics in Geneva, Switzerland. Dr. Bazarko spent over
a decade working in industry, designing, manufacturing and
modeling the use of instruments that employ the techniques
of nuclear physics for geologic characterization. In 2016 he
became Simons Observatory Project Manager and returned
to Princeton University.

Over the course of his lecture, Dr. Bazarko took attendees on
a magnificent journey through our expanding universe, mix-
ing scientific discoveries with the almost poetic mysteries of
the cosmos, some of which are gradually being unraveled by
scientists and some of which may remain unknown, at least
in our lifetimes. Having captured the imagination of his au-
dience, Dr. Bazarko concluded with an engaging discussion
about the extraordinary ability of the Simons Observatory,
installed in the Atacama Desert of Northern Chile, to look
to the sky and back through time almost to the origins of the
Universe.

Over the wine and cheese reception which followed, the audi-
ence was able to continue exploring this unendingly fascinating
subject one on one with our honored and appreciated guest.
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3AiBa HanpaBo: roAoBa MPOrpPamMoBoOro KOMITeTy - YAaHa
Ma3zypkesuy; aBTop kKHUrn AapiaH KapaTHULbKM,
Yaana lNpoutok; Aopa BuHHuLbKa.

MPE3EHTAUIA KHUTU
AAPIAHA KAPATHULIbKOIO
«MOAE BUTBMU - YKPAIHA»

20-ro >xotHA 2024 p. Oimapgenveiricekuit Ocepenok
Haykosoro ToBapuctsa im. llleBueHKa BIamITyBaB 3yCTpid
3 AppisHom KapaTHMIbKNMM, BifOMMM YKpaiHCBKUM icTO-
PUKOM, IIOJTITOZIOTOM, aBTOPOM i JiiideM, Ta CTapLIMM Hay-
KOBUM cHiBpobiTHUKOM ATmantmanoi Paju. Voro mommcu
Ta aHaJli3y NOMTUYHNUX MOAiM MOXKHA 3HAMTY Ha IIIanbTax
YUCIEHHUX TIPOBIIHMX YacOMuCiB i >kypHanis. Voro Hait-
HoBima kHura «ITose 6utBu — YkpaiHa» — 1e 6e3 CyMHIBY
Iepira 6inblIa aHITIOMOBHA icTopia YkpaiHu Bif dacy mpo-
TOJIOLIEHHS He3alIe>KHOCTU Ao BivtHu 3 Pociero.

3ycTpiu 3 HaykoBueMm Binbymacs y mpumimenni «CssTol
Codii». Mrp. YnsaHa MasypkeBud Binkpua 3ycTpid i 3ampo-
CMJIa IPUCYTHIX BIIAaHYBAaTU XBWIVHOI MOBYAaHHA IIaM ATb
n-pa Bonmogmmmpa basapka, gorepimuboro ronosu Ocepep-
KY, AKMI KiIbKa JHiB Ilepef TMM HeCIOJiBaHO BifililIoOB y
BiuHicTb. [lomoBifib aBTOpa MOfiepHOI icTopii YKpaiHnu Bif-
6yrmacst aHITIIICBKOI0 MOBOIO, 60 Ha 3yCTpid 3 aBTOPOM IIpU-
6yrmo mmpoxke Koo 3anikasneHux. I1pu nepexyci npucyTHi
MaJjIy Harogy OOMIHSTHCS ZYMKaMU 3 aBTOPOM.

Ynana Masypresuu

CTUNEHAII,

BioreTeHb57-58 ¢ i 4 e H b - T Py A € H Db 202 4

NMPU3HAYEHI HTLU-A

Dobrobut Academy

The mission of the Dobrobut Academy Medical School
is to raise the credibility of Ukrainian healthcare.
Credibility of healthcare starts with well-educated
health professionals that constantly work on their
professional development. The specific objectives of
the Dobrobut Academy Medical School are to provide
high quality medical education in Ukraine, create a
community of healthcare professionals with strong
expertise that share and spread Western values.

The Dobrobut Academy provides three-year residence
for 110 interns specializing in 14 medical fields.

Translating Ukraine Summer Institute

Ukrainian Studies scholars within and outside of
Ukraine mobilized their resources and networks to
shed light on the war and on the historical and geo-
political context that led to it. Oftentimes this pursuit
relies on translation both metaphorically and literally.
As a result, English-language academic presses and
publishing houses experience shortage in qualified
translators, while talented translators are increasingly
deprived of academic networking and other oppor-
tunities to grow professionally. It is with this under-
standing that the following institutions—University
of Alberta (CIUS, MLCS, DUSS), the Ukrainian
Research Institute at Harvard University (HURI), the
Harriman Institute of Columbia University, and the
Ukrainian Studies program at the University of Cam-
bridge, together with Kollegium Europy Wschodniej
in Poland—propose to hold the Translating Ukraine
Summer Institute.

The Claquers Website

The Claquers is a Ukrainian online magazine devoted
to classical music that unites a group of music critics
with the mission to foster a critical conversation about
music art in Ukraine and beyond. The Claquers or-
ganization was founded in June 2020 by musicologist
Stas Nevmerzhytskyi and three colleagues: musicolo-
gist Dzvenyslava Safian, music theorist Liza Sirenko,
and cultural critic Oleksandr Ostrovskyi.

The publication’s provocative name suggests the
context in which The Claquers were conceived. After
two previous generations of proactive critics who had
careers in education and cultural promotion, classical
music criticism was limited to either positive reviews
or no reviews at all. A fresh and uncensored eye on
events in classical music life in Ukraine was needed
to shake up the musical community and complete the
country’s classical music ecosystem.

KomMnosutopcbkum KoHKypc iM. AMUTpa
KaebaHoBa

Konkypc opranisysana kadeppa KoMosuniiii ta
iHcTpyMeHTyBaHH:A XapKiBCbKOIO HalliOHa/JIbHOTO
yHiBepcutety MuctenTs im. . II. Kotnapescbkoro.
Konkypc npusnadenmii s npodeciitiux
YKPpaiHCbKMX KOMIIO3UTOPIB BiKOM Bifj 18 pokiB.
MeTor KOHKYPCY € COPUAHHSA TBOPYOCTi
YKPaiHCbKMX KOMIIO3UTOPIB Yy LIapyHi KaMepHOi
MY3UKHY, @ TAKOXK ITOLIAHYBaHHA I1aM ATY BUJATHOTO
ykpaincbkoro kommnosuropa JImutpa Kinebanosa.

3a yMOBaMI KOHKYPCY KO>KHMIT Y9aCHMK NPeJCTABAE
CBiit TBip A1 anbTa coso abo s anbra i popTremiaHo
TpMBamicTo Bif 6 fo 15 xBymH. [Jo ckmagy xypi
ysivm Jleonin Ipab6oscbkuit (CILIA/Ykpaina),
Bipko Baneit (CIIIA) i Onexcaunp Ipin6epr
(Himeuunna/Ykpaina). KoHKypc aHOHIMHMIT: 3a/1/1s
MaKCUMAaJIbHOI 06’ €KTMBHOCTH OLIIHIOBAHHS 3aMiCTb
iM’s1 1 mpi3BMIa KOMIIO3UTOPA B MAPTUTYPI HOFAETHCS
ZIeBi3, 3a IKMM IIC/IsI pO3ITILY MOXKHA Oyfe
inenTndikyBaTy aBTOpa TBOpPY.

Marika Kuzma, Conductor and Ukrainian
Music Scholar

Recording of Ukrainian carols by the critically
acclaimed Ensemble Cherubim to accompany her
book Carols of Birds, Bells, and Sacred Hymns from
Ukraine: An Anthology and Cultural Companion
(Cambridge Scholars Publishing, 2024).
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Y 2022-2024 POKAX BIA HAC BIAIALUAN

Bonooumup Bazapko
(14. VL. 1940 - 13. X. 2024)

Ynen HTII-A, TonoBa @insagens@iiicbkoro
ocepenky HTIII-A, npaBHUK, iH)KeHep,
MaTeMaTHK, ITACTOBUI Ta TPOMaJCbKUI Jisgd

Bozoan boonapyx
(5. XII. 1940 - 23. VI. 2024)

Ynen HTII-A, in>xeHep, rpoMajicbKuil giaq

Bozoan Iaiioyxesuu
(22. VIL. 1934 - 5. 1. 2024)

Hiticanit wien HTIII-A, naykoBeip, npogecop
Ximii

Tapac I'ynuax
(13. 1L 1932 - 1. VIL 2024)

Hivicanit ynen HTIII- A, ictopuk, nmomitonor,
rPOMaJChbKMUI JisAqd

Opecm Inom
(28. VIL 1928 - 9. VI. 2024)

Ynen HTII-A, ¢pinancucT, TpOMagchKuii gisaya

Pomana [Tuzoano
(11. XII. 1929 - 12. XI. 2024)
Ynen HTIII-A, 6i6mioTexkapka, rpoMascbKa
Tisg9Ka, OCBITAHKA

Mapia 3apuuvka-Uepsioscvra
(17.I11. 1940 - 3. VII. 2024)
Ynen HTII-A, papmaneBr

Mupon Kyponaco
(15. XI. 1932 - 29. II1. 2024)

Hivicamit wien HTII-A, nemaror, >XypHaticT,
MOIITMYHUN Ta TPOMAJCHKMI JiAq

Cmegpan Maxcumiok
(16. V1. 1927 - 10. IV. 2024)

Ynen-kopecnongent HTIII-A,
PafioKypHAIiCT, My3KO3HaBellb, KOTEKIIiOHep

Izop Macnux
(17. IX. 1930 - 4. II1. 2024)

Hinncamin ynen HTIII-A,
XiMiK, TPOMafChKUII Jifd4

JTwob6omup Pomanxie
(17. V. 1931 - 27. VI. 2024)

TTouyecumit yien HTIII-A,
BYEHMUIT B Tra/Ty3i KOMII' IOTePHNUX T€XHOIOTIII,
IUIACTOBMIA Ta TPOMAACHKUIL Jifd4

Jleonio Pyonuyvkuii
(8.IX.1935 - 8.X11.2024)
Ipesugent HTII-A (1990-2000), diitcHmit
ynen HTIII, nitepaTypo3HaBenp,
TPOMaJChbKUI Aisgq

Onexcanop Cepadun
(27. I11. 1930 - 24. I11. 2022)

Ynen-xkopecnongent HTIII-A, menenxep
3 aBTOMOOITbHOI IPOMUCIOBOCTI, Oi3Hec-
agMiHicTpaTop

Poman Tpau
(9. 1V 1927 - 2. VI. 2024)

Ynen HTIII-A, ncuxonor, mmemaror,
TPOMAJChKUII AiAq

Biuna im nam’amo!
Ynpasa HTIII-A
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TAPAC FPUrOPOBIA
MICTEYKA MIATAULL

MOXAHAH n TPOBCbKI/II/I LUTEPH

..BiH 13BOHMUB, s1 MUTTEBO BIIi3HaBaB JIOTO T'OJIOC, ajle
BiH BCe X 3aBx/u npepcTasaascs: «Le Bac Tapac I'yn-
vak TypOye». Ha BifMiHy Bix 6araTbox Moix KoJer, ki
mst Mere bo6, Anexc, Cepriii, 51 3aBX/¥ 3BepTaBCs 10
HBOTO 110 6ATHKOBI, Bif[dyBal04M TPEMTiHHA BTACHOTO
ronocy: «Tapace Ipuroposuuy». Illlocy Take 6y/o0 ma-
HOO/MMBe y IbOMY iMeHi i1 110 6aTbKOBI, IIJ0 He J03BOJIA-
JI0 JI0TO BUMOBUTY aOMsAK.

Hlecb, MabyTh, y 2006 poui Bacunp MaxHo 3ampocus
MeHe Buctymutu 3 jekuiero go HTII. Orox a mpu-
netiB 3 Unkaro mo Hb}O—VIopKa NPENCTaBUTY OOVH 3
PO3ZiMiB MaitO6y THbOI KHIDKKM «AHTUIMIIEpCbKMIT BU-
6ip» PO €BPENICBKMX POCINICHKO- Ta IAMIIOMOBHMX
XJIOMYMKIiB i AiBuat, 1m0 Bubpanm i cebe HUIAX B
yKpaiHcbKiit miteparypi. He mam’siTato, um To 6yna Mo-
HorpacgiuHa JIeKI[if — 3 YUTAHHAM TeKCTiB — po Paicy
Tposnkep, un Jleonina Ilepomaiicbkoro, un Moiices
®imbeitHa. Cepen ABaALATY IUATY — TPUALATY CITyXa-
4iB MO€I eKii -~ cuBuUil, IMIIO3aHTHUI, TOPILOBUTHIA,
31 cipssMoBaHuM Bropy nornsagoM Tapac [puroposuu. I
BOJHOYAC — HOOPO3UYUINBUIL, TPAarMaTUYHWIA, IIMPUIL.
Bin omiKyBaBcs MHOIO AK CBOIM YYHEM 4 aCIIiPaHTOM.
IlepesnaitoMnB MeHe 3 yciMa B aBIUTODIi, 3 KM A He
6yB sHaitomuit. [IpecTaBuB MeHe y TAKUX CyIlep/IaTh-
BaX, IO MEHI CTa/JI0 HisIKOBO.

Yepes miB poky - p3BiHOK: «Mu Bac dekaemo Ha
yKkpaiHO3HaBuill kKoH(pepeHuii B Ypbana Illammerin».

23-n|.A.
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«Yekaiire, Tapace [puroposudy, s1 — He WIeH aKafieMid-
HOi mpodcmifiky, Ha KOH(epeHILil0 He IOfjaBaBCs»...
«He neperimaritecs, — kaxxe [yHJak, — My mocraBumo Bac
y Iporpamy 3 JeKIi€ro Ha 45 XByvH 3a BammmMu eBpeit-
CbKO-YKPaiHCBKMMI PO3BiIKaMI, TOXX — YEKAEMO!»

T,uy mo Yp6auu IllamMmaHChKOI, YNTAK0 JIEKIIiI0, OTPU-
MYI0 TO3UTMBHI BiITYKM, 3HAa/IOM/IIOCh 3 IIMPOKUM
3arajoM aMepMKaHCbKMX Konerl. Ilim Bewip Becenoro
YKpaiHOMOBHOI0O KOMIIaHI€l0 MM 3aBiTalM [0 Miclie-
BOro NMBOApy IOKYIITYBaTM MiCI[eBOrO 6OYKOBO-
ro ens, 60 B aMepMKAaHCBKUX MiCTeYKaX Oy[b-sAKUil
«TyTelmui» enb — Hayminmmit. [Ticna gpyroi minTu
s onmHMBCA nopyd 3 Tapacom Ipuroposmudem, sikmit
BUpIIIMB y3ATH naysy i sacniBatu. He snaro, qomy 3
YCbOTO CBOTO pernepTyapy Bin Bubpas «lle cuHii ropu,
ne ropu Kapnatu» — micHto, SIKy 51 BUBYMB caMe Ha Kap-
IATChKMX CXUJIAX, ajle Iy>Ke IIBMUAKO 3’ACYBaNOCH, 10
y cTpoKaTiit rpymi ¢axiBIiB TIIbKM MU 3 HUM 3HaJIM BCi
TpuU cTpodM i BMiNM CIiBaTV Ha IBa TOIOCH.

Brnacwe, came nicns Yp6auu Illamnancekoi ['yHuak mo-
4aB [0 MEHe CTaBUTNCh AK JIO JTaH[CMaHa-TalN4aHN-
Ha, Xx04 A 3 KuiBcbkoi rybepsii. Bin mupo minuscs 3i
MHOIO HellepeciuyHuM HambaHHAM — K HUHI KaXXyTb,
HemeopKkom, PO3BUHEHOI0 CHUCTEMOK IpodeciiiHux
3B’SI3KiB, Bijl SIKOI, IpMHAIMHI 1O Ijeit 6ik ATIaHTH-
KU, 38JIOKNATh iHTENeKTyaJbHe Ta Kap €pHe 3pOCTaH-
HA. «Bu imere o MionxeHa?! Ocp Bam kooppmuatu
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ro/IoBM YKPAiHCBHKOIO BIIbHOTO yHiBepcuTeTy IBaHa
Muryns, 3anponoHyiiTe iM BUCTYI». «Buitina Bama
HoBa KHIDKKa? S Hapimmo ii pabuny JlongoHa 3 cycin-
HbOI rpOoMajiu, HeXall BOHM Bac 3aripocATh 3 JieKIli€on.
«Bu BuxnagatuMere B €pycanumi? 3HaiAiTh yac 1A
3ycrpiui 3 Enoro Illepid, BitomMoro KOMIIO3UTOPKOIO, 3 Ti
6aTbKOM s TOBapuiIyBas 1942 poky». «Biraio 3 HOBOIO
KHIDKKOIO, 51 6araTto 3 Hel IIOYepIHYB, ‘LITeTI - ILii-
KaBa TeMa, f 3B’ DKy Bac 3 mpekpacHuM E€BpeiicbKIM
nentpoM y Hpio-IDxepci, mo6 Bu tam BucTymmmm».
3 miBTOpa fecsATKa HOBUX KOJer i KOHTaKTiB, Bif Aci
I'ymennkoi mo apxisictis BinbHoi Ykpaincbkoi Akape-
Mii, AKi y pi3Hi 4Yacu MeHi Jolomaraau 3 MOIMU pi3-
HOMAHITHMMM YKpaiHO3HABYMMM IIPOEKTaMu — Iie
fapyHok myporo Tapaca Ipuroposuya. Y MeHe Hebe3-
nifcraBHi nifo3py, mo To 6yia jtoro iHijiaTuBa 3a0xo0-
ity MeHe 1o HTIII, e a1 Hapasi — y4yeHuit cekpertap.

Ane BinOyBanmcs TaKOXX pO3MOBY 30BCIiM HellepeciyHi.
PanroMm p3BiHOK — 1 MoHOnOr I'yHyaka. IIpo Iligraimi
41-ro Ta 42-r0 POKiB — €BpeNCbKe MICTEYKO MOPYY 3i
Crapum MictoMm, cenom, fe Hapoxuscs it Bupic Tapac
Ipuroposud. «5 6yB MaoK — 10 s po3yMiB? A Tato
KaXXe, Bi3bMM, MOBJIAB, OLII0 LUAYIKY — BiHeCH [0
reTa, KMHb 4Yepe3 IapkKaH. IHMM pasoMm - mepepait
TATOBI OTOTO XJIOIYMKA, 3 AKMM TU [0 HIMIIB OaBUB-
cs1. Xiba s po3yMiB cMepTenbHy Hebe3IeKy Takol MaH-
npiBku? XonuB, HOCUB 3aIIMICKU IO €BPEIICHKOTO IeTa,
HIYOro He po3yMirouy. A MOTIM MU I'paiu 3 XJIOMLAMUI
Ha BenmKoMy nori y ¢yT6orn. lanamm m’s4. CoHedko,
IpeKpacHa Ioroga. 3pajeky, 3-3a maropba, mech 3a
MICTEYKOBMM I'eTO — fAKich KyneMeTHi yepru. Tarto mic-
71 IbOTO BXX€ He IPOCKUB MeHe BifHeCTU LMIYIKY [0
reTa, a 5 jtoro He posnutysas. He Tpe6a it He Tpebar.
IyHuak 3aMoOBKae. «YABJIA€Te, TaM ifie MKBifjaLidg, a
MM, JYPHi ceMMpiuHi-BOCBMMpiuHi X/momiyi, 6aBUMOCH
y M’s4a. 1o >x Mu Tofi po3ymim?»

Tapac IpuropoBny po3moBifaB 10 icTOpi0 Aekinbka
pasiB, HogaBas ApiOHi AeTati, aje 3aBX/Y 3 OJHAKOBOIO
inToHanjier. S Habararo misHille 3po3yMmiB ii cMucr —
7M60HB, 3p03yMiB: BiH HIONTO BrbayaBcs nepefi MHOIO
3a CBOI0 AUTAYY 6ailmyXicTh, He3piicTh, HeOAKAHHSA
OCATHYTU KaTacTpody, TyHa AKOI JocsArana itoro ByXx,
npore BiH He xoTiB 1i yyTn. Ilig 9ac 7ioro posmnosigi
s HeMOB OU BifyyBaB, 1[0 BiH i HOCi 4ye CTpinAHMHY,
Hacyro4n M 4 cycigcpkomy 6axypy. Ta mo Bu, Tapace
Ipuroposudy — sAKi MK HaMM IOpaxXyHKM?

Voro crpauieHHO 00yproBamy aHTUCEMITCbKi BUOpU-
KM B YKPAaIHCbKOMY CepefoBMILI. SKuiich MacKygHUK
- He Oy#y HasuBaTy IpPi3BUL] — PO3NOBCIOANB y 2013
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polli Mepexkelo cepef MMPOKOi YKpaiHCbKOI IpoMazu
HaKJIEITHUIbKi KO/IbOPOBI AiarpaMi «XTO BOIOJAPIOE B
YkpaiHi». 3BM4aitHO, TaM y 6i1b1IOCTI — €Bpel Ta poci-
san. HeMoBOU cepeq ykpaiHIIiB HeMa€e 3alIpOjaHILiB, a
eTHiYHe IOXO/PKeHHs, OYIiMTO, € 6€3yMOBHOIO O3Ha-
Koo 3pajjHuKa. KopoTko Kakyuy, Takmii cobi OHOB-
JleHMiT 6araToKo/NIbOpOBMIL BapiaHT my6mikanii 3 «Der
Stiirmer». Tapac Ipuroposud pearye MUTTEBO, IINIIE:
«XT0 € aBTOpoM Iji€l mpomaraHay i KoMy HnoTpibHa
E€BpelicbKo- YKpaiHCbKa BOpoXKHeva? S gymaro, 110 [0
TOTO HOTPiOHO MPUITISAHY TUCD!»

[yHuak OyB I MeHe JIeT€HJAPHOI0 ITOCTATTIO 3aJ0B-
ro go rtoro, sik My 3ycrpimucs y HTII. Cepen yxpa-
iHicTiB 70-X pOKiB BiH 3allHAB IIOC/IiNOBHO Qinoce-
MITCbKy TO3MUIIIO i 3 CYMIIATIi€EI0 CTaBUBCA O HOBUX
TOCTiIPKeHb Ha LJapyHi YKpaiHChKO-€BPEIICbKIX CTOCYH-
kiB. Voro nomemika 3 ogiosuum 3ocero IIlajikoBCbKIM
HaBkono Cumona Ilermopu 3irpama HeabusAKy poib
Yy HEKOHCTPYKLil BIZIMBOBOIO €BPEIICBKOIO MITy IIpPO
INetmopy-norpomumka. bararo doro y Tilt nomemini fa-
nexyx 1970-x 6y10 BifOMTKOM iIe0/IOri4HIX HACTAaHOB Ta
€THOLIEHTPMYHOI 3aaHT'a)KOBAHOCTI, MpoTe IyH4Yak 4iTko
OKpeC/uB Ii/Iy HU3Ky INTaHb, SKi Tpeba JOCTEMEHHO
posrAgaty. A 4y Mir 6y TV IIOrPOMHUKOM ITOCTTi/{OBHMIA
yKpaiHchkumit (iyoceMit, KUt cTaBaB Ha 3axycT beri-
ca, MICaB IPO AHTUEBPETIChKi CTePEOTHUIIN Ha POCIHChKill
cLieHi, ipykyBaB YKaboTHHCBKOTrO, 320X04yBaB APHO/Ib/IA
Mapronina, Conomona lonbuensmana, Morices 3inb6ep-
¢dapba O6paty y4acTb y poOOTi HOBITHIX peBOMIOLIITHIX
MiHicTepcTBaxX yKpaiHCbKOro ypAny? Um MokHa mepe-
KJIJIaTV Ha OJHY JIIOIVHY 3 YKpail 0OMeXXeHNMI MOXK/I-
BOCTSIMU BCIO BifITOBIJQ/IbHICTb 32 CTpaxiT/yBe MacoBe
HacI/IbCTBO HaJl €BPENICBKMM HaceJIeHHAM Iic/IApeBo-
TIOLiHOI KpaiHy, sIKa HOPMUHY/A Y IEK/I0 TPOMa/ITHCHKOL
BiltHM? SIK1I0 «y BaroHi — JJupekTopis, i BATOHOM — Te-
puTOpisi», ceOTO MeTIopiBChKa BIajia JiefBe KOHTPOJIIOE
BifIpi30K 3a/1i3HUII], AKOIO BOHA IIEPECYBAETHC, — UM MOXKE

o

Tapac [yH4aK nia Yac YcraHosyoro 3°i3ay H
KOHpepeHL-3aAi KniBCbKOLO.MOAITEXHIYHOIO IHCTH

ro7IoBa L€l Byaay iHiniroBaTy un 6y Ty BifNOBiZa/IbHIM
3a BCe, 1110 [ieThbCs, HABITD Bif JIoro iMeHi, Ha TepuTopii
posipBaHoi Ha mMarky kpainn? S gobpe mam’sTaro, Ak
IoCTaBa/IN 1i MUTAHHA, KON £, y>Ke B JOPOCTIOMY Billi,
BiiKpuB 1A cebe 3amanpHy noeMiky IllaitkoBcbkoro Ta
I'ynyaka.

ba 6ibmre: 1 MeHe YKpaiHO3HABYMIT IIOBOPOT TPaIyB-
s caMe TOfi, KO/ 51 CTATHYB 3 o/myuKy BariHepiBcbkoi
6iomorekn TapBappgy 6ararotomHuk «Tucsya pokis
YKPaiHCbKOi CYCHiZIbHO-TIOJIITUYHOI [yMKI», CTapaHHO
3i6paHoi i BumaHoi 3a pemakuieto Tapaca Ipuroposuda.
«lJe Tpeba MaTy Ha IONIMYLLL, — CKa3aB 51 cobi. — [IpuBes-
T 3 YKpaiHu i 3aBXu MaTu Hif pykoro». besymoBHO,
TIOAIVHA, 110 BUXOBYBAJach B HAIiOHATICTUYHOMY IIic-
JIABOEHHOMY CepefiOBMIL, TTOfIeKy/i KCeHO(HOOChKOMY,
I'yHuak BigkpuB msa cebe B'sagecnaBa JIumuncbkoro — a
JIMnHCBKMI BifKpMB 7iOMy OaraToeTHi4Hi KOHTEKCTH
yKpaiHcbkoi icTopii. Brepie meperopraroum CTOpIHKU
IIbOTO BUJAHHS — 3 MO€I TOTOYacHOI i ChOTOTHIITHBOI
TOYKM 30pY, aOCOMIOTHO ITIOHEPCHKOrO — s AMBYBABCA.
Ocb Tekct BrcTymy IBana [I3t061 y babunomy fpy, a ocb
TabipHmit eceil €preHa CBepcTIOKa IPO 3epHa YKpaiH-
CbKO-€BPEIIChKOI COMiApHOCTI. €Bpei Ta eBpelicbKa TeMa
— HeBiJl €MHa YacTMHa YKpaiHCBKOi iCTOpii, Ije MO€ Kpeno
chopmyBanocs came 3a CTOPiHKaMM TiraHTCbKOi aHTOIO-
rii [yHyaka, came 3aBJAKM HECTIONiBaHMM B YKPAIHCBKil
IpOMa/ICbKO-TIOIITUYHIl aHTONOTii epiomkepenaM. I1i-
3Hillle, KO/ Y MIOHXEHCBKiit «CydacHOCTi» s Hapm6aB gi-
TIOCEMITCBKI CTaTTi MPEKPACHOTO, ajle TIEPEBa’KHO HENO-
orineHoro ¢inonora [Bana Kormenisis, ykpainodinbebki
crarti I3paina Kieitnepa ta memyapu Muxaiina Xevide-
114 (ChOTOZIHI e BXKe K/TaCHKa YKPaiHCbKOI MeMyapyCcTy-
KU), 5 300TalyBaBCs, 10 3a LM NyO/IKaIiAMy CTOITh
HeTlepeciyHmi TooBHMIT pefakTop. I He mommmmBcs, 60
HuM 6yB came Tapac [yHuak.

Tapac l'yHyaK nia yac npe-
3eHTauil KHUXKN «KAatoyo-
Bi npobAemu icTopiorpadii’
Apyroi cBitoBoi BitiHU» B
HTLL-A, 24 BepecHa 2011

Brache, untatoun «Imcsa4a pokiB YKpaiHCBKOI CYCIIi/Ib-
HO-TIOJITMYHOI ZYMKI» SIK POMaH, 5 CIIPOMIrCs HaIlca-
T PO HeabWSIKY posib JInmHCbKoro y popMyBaHHi mic-
JIIBOEHHMX YKPAIHCBKUX PO3BIfOK i IIpO pOpMyBaHH:A
«IUNVMHIIMKIB», YKPAiHCPKUX AMCHUIEHTIB Ta IpaBO3a-
XVICHVIKIB, 3 IKUMM TIEPETYKYBa/IUCh «IAIMHIIVKI» TIiB-
HiuHOaMepykaHCbKi — Tapac Iynuak mepepmycim. Tapac
IpuropoBud He TiIBKM HafPYKYBaB 110 MO0 PO3BiIKY Y
KBapTaIbHMUKY, aJie 1 IIOCTiITHO 3a0X04yBaB MeHe 3aliMa-
THCA 1€t TeMaTnKoro. Voro inTesieKTyambHa MupicTb He
Mana Mex. Te, 1110 iHIII XOBAIOTB Y CTiT, 11061 6710 «Tpi-
1eyKy 17is1 cebe, Tapac [yHYaK IPOMOHYBaB y PO3POOKY
KoJIeraM, Jpy3sM Ta YYHAM. Sl OTpuMaB Bifi HbOIO POKiB
ITSATHAALATD TOMY KCEPOKOIIIO JIMCTa 3 YKPAiHCBKOTO
KIIB, Axwit He 3a/1MIIaB HiAKMX CyMHiBiB: uu OyB IBaH
[eM’sIHIOK BOEHHUM 3JIOUMHIIEM, Y¥ Hi — Lie iHIua piy,
npore crpasa JleM’sSHIOKA, CKaHJA/IbHA, 3 PO3TOTIOCOM
Ha TP KOHTMHEHTY, 3 Bi4alifyIIHUMM 3aXVICHUKaMM 3
ycix cTOpiH, 111 cIipaBa iHcHipoBaHa Ji crtaHoBaHa KIb,
061 «BOITH K/TiH» MK AiaCIOPHMMM YKPAIHCBKUMM Ta
€BpEVICBKUMHU  (30eOTbI  CIOHICTCHKMMM) OpraHizarii-
amu. Tapac [puroposnd 6yB meBHMIL, 110 Mpo Lie Tpeba
MyCcaT — MOKa3ylo4M, 3BiAKM Bi€ BiTepelb pacoBoOi BO-
pOXKHeYi.

Cepen Mmmix omtiBok Ha XaHyKy Bif Tapaca Ipuropo-
BIT4a 30epiraeThcs y MeHe HajliC/IaHa HYM IIOIITiBKa 3 30-
OpaxeHHAM goBoeHHUX [linraeup. Sk mpasuio, 1o Tpa-
IVIAETbCA 3 MUTOMMMM HOIITIBKaMM Y Hally BipTyaZbHY
eIeKTPOHHY 100y: A BK/IaB Ilifraiii y AKych KHIDKKY.
KunyBcsa mrykatn — He MOXXy 3HalTH. Ajle IPUHANMHI A
3HAI0 — KO/ 3By4uTb «Jle cuHii ropy, fe ropu Kapnatm»,
TO BUYBA€TbCs MeHi pigamii ronmoc Tapaca [puroposnya,
a A TUXO HiCHIBYIO JPYTUM COIIPAHO.
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PomaH Bpyx

Aupektop MatematnyHo-QisznyHo-TexHivyHoi Cekuii HTLL-A

BUHAXIAHUK

ANOBOMVIP POMAHKIB 1931-2024

Ilepen BUHAXOmOM TBEPHOTIIbHMX HAKONMYYBAYiB y
KOXKHOMY KOMIT I0Tepi OYB YKOPCTKMIT AUCK, HA IKOMY
30epiramacst HeoOXifHa /I KOMITIOTepa i i Kopuc-
TyBada inopmarisa. Takuil >KOpCTKuII JUCK HacCTIpaB/i
Ha/I3BMYAITHO CKJIA[{HUIT IIPUCTPIit, 110 0O6epTaeTbes 3i
MIBUAKICTIO KiJIbKa TUCSY 00epTiB Ha XBWIVHY 1 KU
Mo)ke 36epiratu Tepabaiitu iHdopmanii. BupobHu-
LITBO KOMIT I0TepiB Oy1o 6 HeMoXX/uBe 6e3 HuX. BuHa-
XiJJHVKOM T'OJIOBHOI YaCTVHM TAKOT'O YXOPCTKOTO AMCKa
6yB ykpainenp — JIlo6omup PomaHkiB, pogom i3 micta
JKosksa JIpBiBCbKOI 06/macTi.
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JIro6omup PomankiB Hapoauscs y 1931 poryi, Konn Mi-
cro YKoskBa me 6yno y cxiapi [onbmi. Moro 6atbko
0yB NpaBHMKOM, rojnoBoio MicueBoi “TIpocsitu,” Bi-
ZIOMOIO B MICTi JIOOMHOIO, BOMOLIB I ATbMa MOBaMIL.
Maru kepyBana MicbKuM ocepenikoM Corosy YKpaiHOK.
[Ticnsa mpuxony pamsHCbKMX Bilicbk 6aTbko JIto6omupa
3 poAVHOI0 BUixXaB Ha 3axin. PomaHkoBU [0 3aBepIleH-
HA JIpyroi cBiTOBOI BiliHM MEILIKalIN B aBCTPiICBKOMY
micTi 3anpuoypr, misHime nepeixanu ;o MioHXeHY.

B MionxeHni JIlobomup 3akiH4MB 5 KjaciB MicrieBoi
yKpaiHChKOI IIKO/M i pofyHa mepebpanacs 3a OKeaH,
[0 KaHa/[CbKOI MpOBiHIIl AnbbepTa, Ie MelkaB 6part
npagiga. B Anp6epri JIro6oMup HaBYaBCs B KATONMUIIb-
Kill KO/, B fAKilf, OKpiM HBOTO, 6yno YUMaJIo Y4HiB
YKpaiHCBKOTO ITOXO/PKeHHsI; HalibinbIie BiH m06uB i-
31Ky Ta MaTeMaTHUKY.

JIto6omyp PoMaHKIiB MpisiB PO apXiTEKTypy, OfHAK
HaBYaHHA KOWITYBAaJIO JNOPOro, TOMYy BiH IIOflaBcA Ha
ximiunmit ¢pakynprer. [Ticns 3akiHueHHS YHiBepcuTeTY
PomaHKiB pik IpanfoBaB Ha XiMi4YHOMY 3aBOAi, IIpo-
JIIIOB HUIAX Bifl iH>KeHepa [0 3aCTYIIHMKA JUPEKTopa.
Ajte >xara 3HaHb pyXasia HUM Jiati, BANTUCSA Oifblire.

Tox, oTpuMaBIIN Bifi fekaHa AbOEPTCHKOTO YHiBep-
CUTETy peKoMeHpalio, JIloboMup BCTyIae 10 3HaMe-
HUTOro MaccadyceTCbKOro TeXHOIOTIYHOTO iIHCTUTYTY
(MIT), B siKOoMy OTpMMaB CTyIIeHi MaricTpa i JoKTOpa
MeTaJIyprii Ta MaTepiajlosHaBCTBa. BiH posicmas cBoi
pesioMe i J10ro MOroAMINCS B3ATU Ha poboTy Garato
¢ipwm, 3 sixux Bin Bubpas IBM, ne mponpaigoBas 51 pik
aX JIO BUXO[ly Ha IIEHCII0.

B To011 yac KoMI'I0TEpy 3 MaM STTIO B Ki/IbKa Merabaii-
TiB Oy/IM Be/IMYe3HUMM i YaCTO BCTAHOB/IOBA/INCS Ha
0eTOHHY OCHOBY, 1106 YHUKHYTH BiOpauii. Bennkoro
mpo6eMo0 /i1 3MEHIIeHHS PO3Mipy KOMITIoTe-
pa O6yIM MarHiTHi TOJIOBKM Jyisl 3amucy. Bynu BoHu
IPAaKTUIHO PYYHOI POOOTU 3 OOMOTYBAaHHSAM [POTY.
3a Mety gocnimpxens Jllo6omup PomaHkiB Ta Kepis-

HMIITBO KOMIIAHIi IOCTaBU/IO 3aBAAaHHSA 3MEHILIEHHS
PO3Mipy roJIOBOK Ta MiBUIEHHA IX AKOCTI.

Bxe Haitnmepuri pospo6km Jlo6omupa PomankoBa
Oynu ycnimauMu. B IBM oninnam Tamant PomaHko-
Ba i M03BOMMIM JIOMYy 3amaT€HTYBaTH BUHAXif, aje
cyBopo 3abopoHumy Oymb-Aki my6mikamii, mo6u He
misHamucAa KoHKypeHTu. IIporarom mepmmx 15 po-
KiB poboru B IBM y PomankoBa He 6y1o my6mikaiit
— e nateHTH. Yepes Ba poKy TpuUBaja mpausd Ta
YJICTIEHH] IOOPOXKi MIXK FOCTiZHUIIBKMM IHCTUTYTOM
y Hoio-Vlopky Ta Bupo6uumnrsom y Kamidopuii ysin-
9YIOTbCS1 PO3POOKOI0 HOBUX MarHiTHMX TOJIOBOK.

PoMaHKiB Tako)X ITOYaB CTBOPIOBATY HEBETMKMUIA €KC-
nepuMenranbuuit floppy disk, mume 5 provimMis y mia-
MeTpi. VloMy MOIIacTHIO: OfHUM i3 MepIInX MOKyTITiB
BUABMBCA CHiB3acHOBHMK Kommadii Apple CriB Bos-
HAK. Bo3HAKY mpumiinia ifed: AKIO AUCKOBOJ, MOXeE
OyTH TakuM MajieHbKVM i He BMMaratu OeTOHHUX
dbyHmaMeHTiB, TO YoMy 6 He IMOOYAyBaTH Ha JIOr0 OC-
HOBi Ma/IeHbKIUII KOMITI0Tep, KWl MOXKHa 36epiraTu
He y BelIM4Ye3HOMY 3ajli, a BfoMa Ha cromni? Ines 6yna
CIIOKYC/IMBOIO i Pa3oM 3 TMM He3[ifiCHEHHOIO, ajle JJUC-
ku JIro6omupa PoMaHKOBa JO3BOIIIN Lie peasTi3yBaTil.
Crouatky y ILie He NMOBipmIa HaBiTh itoro pigHa IBM,
ajle MMHYJIO IBa POKM, i KOMIIaHiA BXe caMa ItoJasa
BUPOOIATY KOMIT IOTEPH.

JTro6omup PomaHkiB 6yB HaCHa>KEHWIT JYBOBYDKHUMMI
ineamu. BiH po3MipkoByBaB IIPO HaKOIMYYBad, SAKUIA
MO>KHa 0y/10 6 HOCUTY B KVIIEH] Ta MiKI0YnTH 6e3-
HOCepeHbO 10 MO3KY, I100Y 3aIlaM ATOBYBATH Te, /I
4YOro MO30OK 3BMYANHOI moguuu He Mae “Micus.” Topd,
B 1970-Ti, nporo He cripuiiMany; B IBM BigMoBummicsa
1le TATEHTYBaT! — MOBJIAB, BUITIAJJaTMe He Cepiios-
Ho. Ilisnime PomaHKiB ckasas, 1o Tenep, konmu Iimon
Mack y>xe Ipaiuioe Haji KOMITIOTEPOM, SIKUII MOXKHa
MiZKIIOYUTH B0 MO3KY MaBIIM, TaKa ifies He BUITIANA€
CMIIIHOIO.

Ines PomanKoBa TBOpUTH IHAYKTUBHI Ta Martitope-
3MICTMBHI MiKPOTO/IOBKM /I 3allMCYy Ta 3YUTYBaHHA
indopmanii Ha XOPCTKUX AMCKaX KOMITIOTepiB IpH-
Hecsa itoMy 6arato ycrixy ta cnasu. Bin kepyBas Llen-
TPOM €/IeKTPOXIMIYHMX TEXHOJIOTiiI Ta MIKPOCTPYKTYP
Tomaca [I>x. Yorcona B IBM.

Po6ortu Jlrobomupa PomaHKOBa 3 BMBYEHHS MArHIT-
HUX MaTepiayiB, BifOMBHMX eKpaHiB i IpoleciB Mif-
HEHHA € Ba)XK/IMBi HaBiTh 3apa3. BiH samaTeHTyBaB 65
BJMHAXOJiB, CTaB aBTOPOM Ta CIiBaBTOpPOM IOHaz 150
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Opecr lNMonosuy, Ntobomup PomaHkis, PomaH AHapyLukis, HTLL-A, 2012.

HayKOBJX IIpallb, PeJAKTOpOM IoHa[, 10 ToMiB MaTepi-
afiB pi3HMX T€XHIYHMX CUMIIO31yMiB.

ITpo cexpet cBoro ycnixy /lro6omup PomaHkiB kasas:
“Y MeHe Ha M€Yl CUAMTDL MaJeHbKUI aHren i migka-
3ye” PoMaHKiB OyB y IIOCTiifHMX ITOIIYKaX i Ka3as, IJ0
6impIIicTh ycnixis Oy BunaakoBumu. Bin npocTo He
3HaB, AK Yy pasi HeBJjadi BiZMOBUTICA BiJj CBOIX I/IaHIB
i He posymiB criB “ne HemoxmBo.” Ko JIro6omupy
PomankoBy Ka3anm, [0 IOCh € HEMOX/IMBO 3POOUTH,
BiH BifmoBigas: “SKIo TH He MOXKelll, TO XTOCh 1HIINII
Mae Iie 3pobutu 3a tebe.”

I[Tepenik gocsirnenp Jlrnbomupa PomaHkoBa 3HAYHMIL.
Voro noptpet 3Haxoauthcs B Harlionanbhiii sari ca-
By BuHaxigHMKiB CIIA. Ilicnia Cikopcbkoro, Poman-
KiB CTaB JIpyTMM YyKpaiHIIeM, XTO Y/IOCTOIiBCA TaKoOl
BUCOKoI yecTi. [HpopMaIiiio mpo HbOro BK/IIOYa/IN TaKi
npecTiDKHI BupaHHA Ak Whos Who in the Scientific
World, Who’s Who in America.

3a cBOI JOCATHeHH: BiH oTpuMas Megmanb [lepkina —
HaliBuiy Haropopy ToBapucrtsa XiMiuHOI MpoMUCIO-
BocTi CIIIA, meganb Birropio me Hypa Big Enexrpoxi-
miuHoro toBapuctsa CIIIA, mpemito Moppica Jlibmana,
nBiui Bu3HaBaBcA “Bunaxigunkom poky.” Haykose To-
BapucTBo im. IlleBuenka B Amepuiii 06paso itoro cBo-
im IToyecHMM 4eHOM.
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BEHIND THE SCENES AT THE
SHEVCHENKO SCIENTIFIC
SOCIETY ARCHIVES

MICHAEL ANDREC
Archives Consultant

Since my last article in the 2022 issue of the Bulletin of
the Shevchenko Scientific Society, there have not been
any visible changes to the public-facing aspects of the
Society’s archives: the archives web pages have remained
mostly the same, and researchers continued to make
significant use of the collections—especially around the
times of major scholarly meetings in New York City,
such as the ASN World Convention. There have also not
been any dramatic changes to the appearance and oper-
ation of the archival storage area itself.

That does not mean that no work was being done.
In fact, close observers may have noticed some recent
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changes to the “Archival Collections” page on the So-
ciety’s website (shevchenko.org/library-archives/archi-
val-collections): many more of the listed collections
now have links to a PDF finding aid, and some of the
collections have been renamed. These are the first vis-
ible results of nearly two years of ongoing behind the
scenes work by myself and a wonderful team of volun-
teers and interns. This has been facilitated in no small
part by the use of modern software and technology, of
which ArchivesSpace is a major part.

ArchivesSpace at the Shevchenko
Scientific Society

Perhaps the most notable change in the last two years
to the way that the Society’s archives are managing data
has been the installation of an instance of the ArchivesS-
pace archival data management system. ArchivesSpace
is perhaps the most commonly used archives repository
data management tool in professionally-managed ar-
chives in the United States. It is used by the archives of
institutions as diverse as Harvard, Columbia, CalTech,
the Center for Jewish History, and the Cooper Union
(the latter two being physical near-neighbors of the So-
ciety in New York City). It provides a way to manage al-
most every imaginable type of repository and collection
metadata, and since it runs on a web server and has a
“public user interface”, it can also be a way for research-
ers to access information about the Society’s archives
through searching and faceted browsing based on date
ranges, languages, subject headings, and other criteria.

Although ArchivesSpace is open source, it is not really
“free”—as the saying goes, free and open source soft-
ware is “free” as in “free kittens”, not “free beer”. It needs
to be installed and maintained by somebody with Linux
system administration, and there are additional costs
associated with servers and data storage. Luckily, I have
the necessary experience, having installed Archives-
Space at the Ukrainian History and Education Center
(my primary place of employment). Furthermore, the
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Screenshot of Grist showing all containers in a given shelf area of the archives storage area (left). Clicking on any container
gives information on the right about the accession and description resource associated with that container, and a form
where descriptive information can be entered, including identifying who examined that container.

Society was able to obtain a significant nonprofit dis-
count for Amazon Web Services through TechSoup.
In addition, I was able to use my coding skills to use
the ArchivesSpace application programming interface
(API) in order to migrate the “retrospective accession”
records described in my last article into ArchivesS-
pace and to create associated collection description re-
sources. While this could have been made immediate-
ly visible to the public, it would not be terribly useful,
as most of the Society’s collections do not have even a
minimal English-language description available in dig-
ital form.

Minimal description

The current understanding of “best practices” in the
American archival profession emphasizes the impor-
tance of having at least a minimal description of all
collections, even if those collections are “unprocessed”
(see, for example, the “Guidelines for Efficient Archi-
val Processing in the University of California Librar-
ies”, escholarship.org/uc/item/4b81g01z). According to
American archival standards (saa-ts-dacs.github.io), a
minimal archival description must contain the name
of the collection, the identity of the creator’s collection,
the physical amount of materials (usually measured in
linear feet), the dates spanned by the collection’s mate-
rial, the languages present in the collection, a descrip-
tion of the scope and contents of the collection, the
conditions governing access to the collection, and basic
repository information. Unfortunately, even these basic
facts were not fully available for many collections at the
Society. Portions of this information can be obtained
from legacy collection descriptions made, in some cas-
es, by archives workers decades ago and available only
in Ukrainian. But the remainder needed to be obtained
by literally examining the contents of hundreds of ar-
chives boxes.

This is not a task that can be easily undertaken by one
person, much less someone that works at the Society
about 1 day per week. Luckily, I have had the privilege
of working with a series of skilled volunteers who have
assisted in this work. These have included Natalie So-
nevytsky—someone who has had a long history with
the Society and who initially described some of these
same materials over a decade ago, and Maryna Paliien-
ko—head of the Department of Archival Science and
Special Branches of History at Taras Shevchenko Na-
tional University of Kyiv, who graciously volunteered
her time while she was a Fulbright Scholar at New York
University. A number of additional staff members and
volunteers also participated in hands-on archives work:
Pratt Institute student of Library and Information Sci-
ence Jane Meyers, incoming LIS student at Queens Col-
lege and the newest member of the Society’s staft Anas-
tasiia Denysenko, the Society’s Development Manager
and Archives Assistant Diana Gor, and Harvard applied
mathematics course assistant Yana Hubyak. All of these
individuals are either native speakers of Ukrainian or
have sufficient reading comprehension to do basic de-
scription of collection materials.

Managing and coordinating such a team is a challenge,
but one that has been significantly simplified through
information technology tools. One of the most basic of
the coordination challenges was simply tracking which
boxes correspond to which collection, where those
boxes are physically located, which have already been
looked at, and the metadata on what is in each box.
Furthermore, this tracking needed to be done in real
time in such a way that more than one person could
be working at the same time. A cloud-based tool is a
natural fit, but a simple online spreadsheet like Google
Sheets wouldn’t be able to handle the complexity of the
task. We ended up using a “low code/no code” database
solution called Grist (www.getgrist.com) to manage all

of these pieces of interlocking information. cc
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Screenshot of Grist showing all collections (left) and information on all of the containers associated with that collection

In particular, we were able to import all of the existing
box and location data from the main location control
spreadsheet, and we were able to link those to collec-
tions and their accession records. Furthermore, Grist
allowed us to create a data view to see all of the box-
es in a given physical shelf area of archives storage and
whether (or by whom) those boxes were examined.
We could also easily visualize all of the boxes associated
with a given collection, along with the descriptions and
notes associated with each box (see screenshot above).

While Grist has allowed us to efficiently manage the
hands-on inspection and description of collection
materials, there still remains the task of merging the
box-level information into overall collection descrip-
tions and the import of that information into Archives-
Space. This has proven to be more time-consuming
than I had originally anticipated, but we are working on
bringing on board an additional intern this fall to as-
sist with that. This will be facilitated by the fact that the
summarization and import work can be done remote-
ly by someone who does not need to know Ukrainian
(since all of the box-level descriptions are in English).

Roadmap for the future

The work done since my last Bulletin article represents
some very significant strides towards bringing the
Shevchenko Scientific Society’s archives to what are
considered to be the current “best practices” in the
American archives profession. There now exist acces-
sion records for all collections that have been donated
to the Society, and significant progress is being made
in terms of minimal description and public accessi-
bility. All of this is being managed in or imported into
ArchivesSpace, a professional-standard archives in-
formation management tool. For the moment, we are
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using ArchivesSpace to export PDF files which are be-
ing linked to the collection titles on the “Archival Col-
lections” web page. The ultimate goal, however, will be
to replace that page with a link to the ArchivesSpace
Public User Interface, which will allow for far easier
access to collection information by researchers around
the world.

Most of the work described above was in relation to
collections donated to the Society. In addition, the ar-
chives also hold a significant amount of internal insti-
tutional records of the Society itself. Thesen records go
back to the incorporation of the Shevchenko Scientific
Society in the US in 1948, and some of them are quite
historically important. However, there are also con-
siderable quantities of non-permanent records that
are simply taking up valuable storage space. Recently,
Anastasiia Denysenko has taken on the massive task of
not only inventorying the approximately 90 linear feet
of the Society’s own institutional records that are stored
in the archives, but also gathering together nearly 20
linear feet of more recent records that had been stored
in various places around the building. The goal of this
inventory is to better understand the scope and forms
of records that exist, and then use that to inform the
development of a formal records retention plan.

There still remain significant technical and administra-
tive hurdles, one of which will be linking accessions and
descriptive information to the actual physical locations
of the corresponding containers. ArchivesSpace unfor-
tunately provides no “out-of-the-box” mechanism to
automatically create such linkages or to directly import
container and location information. This will pose a
major challenge, but with sufficient planning and API
scripting, it is fully doable. I look forward to continuing
this work, along with ongoing rehousing, storage, pres-
ervation, and access activities.
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Y BUfiaHHI, IOMDX iHIINMM, JIZE€TbCA PO
BiJJOMOTO YKPaiHChKOTO IO TUIHOTO
Jif4a Ta )KypHAJIiCTa, Bi/ICHOTO YJieHa
HTII-A Isana Kenpuna-PynHuipkoro

(1896-1995).

bi6mioTekapi Hamioi KHUT030ipHI IpPaLOITb HaJ
iMIIZIEMEHTAL[i€l0 HOBOTO €IEKTPOHHOTO KaTaJIory.
Bin 3aMiHNTD mHoOmepemHIO 3acTapimy mratpopmy i
3HAYHO POSIIVPUTH MOX/IMBOCTI OIPAIIIOBAHHS HAILIIX
¢oupis. B mpoueci 3anpoBaKeHHs HOBOI cucTeMu 0y-
Iy Tb IIeper/IAHy Ti HonepenHi 6i6miorpadivni samucn i,
y pasi morpe6u, Bouu 6ynyThb nepexnacudikoBai Bi-
HOBiHO [IO CYYacHNUX BMMOTL. 3alpoBafKeHHs HOBOI
w1aTpOpMIU TaKOXK CIHPUATHME PO3LUIMPEHHIO i mmorter-
IIEHHIO NTOLIYKOBMX CIIPOMOXKHOCTeII KaTasIory.

Y cmiBnpari 3 apXiBicCTOM IPOBOAYMMO iHBEHTapM3aLiilo
Ta 6i6miorpacdivHe onpaioBaHHs KomeKii reorpadiu-
HUX KapT. Hesa6apoM 1151 Ko/eK1list cTaHe JOCTYIIHOIO
IUIS HAIIMX YMTadiB.

Tlo 6i6mioTexy HapiiiUIa Ieplla YacTHHA MaTepiais,
nopapoBanux HTII-A npod. P. lInopmokom, 3a 1110
BMC/IOBIIOEMO IVPY NOAAKY. Mu ompamboByeMO Wi
MaTepiaay Ta OYiKyEMO HaCTYIITHUX HaIXOM)KEHb.

[Tpuragyemo, 1o BeIMKOI Mipoio Hamra 6i6mioredna
Ta apXiBHa KOJeKIii (GOpMYIOTbCA caMe 3aBIAKY JI0-
HOPCbKMM Ha/IXO[PKEHHAM I IPOCHMO HafICWIATH CBOI
MaTepiann.
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Y Dinaoenvii 8iosnauunu
85-nimms Ilpesudoenma YBAH

Anvbepma Kinu

AnbbepT Kina, AeoHia PysHWLbKNIA.
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5 BepecHs Ha opymi Peniriiinoro ToBapucTsa ykpa-
inniB xaromukis «Cesata Cogis» CHIA (TCCA) Bin-
OyBcs akafleMiyHMIT Bedip Ha IIOIIAHY IIpe3UJEeHTa
YkpaiHcpkoi BinbHOI akagemii Hayk (YBAH) mpod.
Anp6epra Kinn.

IIpo HaykoBi JOCATHEHH:A IOBi/IApa pO3IOBIB 3aBif-
yBad BigfinoM mxepen 3 ictopii Ykpainu XIX - mod.
XX cr. IHcTUTYTY yKpaiHcbKoi apxeorpadii Ta mxepe-
nosHaBcTBa iM. M. Ipymescpbkoro HAH Ykpainm, fox-
TOp icTopnyHMx Hayk Irop Iupuu.

Brikaui-HaykoB1i 3 KueBa Ta iHIIMX HagfHITPAHCBKUX
MiCT, pATyIouM cebe Bif TOTAJIbHOTO BUHUILEHHA Y
1945 - 1950 poxax Bigpoaunu B €spori Ta I1iBHiYHI
Amepuni Tpaguuii Beceykpaincpkoi akajjemii Hayk, 6e3
KOMYHICTUYHO{ IeCIOTIi Ta pOCiiicCbKOTO AMKTATYy.

3a HaykoBMM piBHeM mpani Imurpa Ymxescbkoro,
Onexcannpa Orno6nuna, Opis IlleBenpoBa, IBana
JIucsaxa-Pypuunpkoro, Owmensna Ilpinmaka, Mapka
AHTOHOBIMYA Ta iH. BifJIIOBifany HAMBUIIUM CTaHJAP-
TaM CBiTOBOI HayKu. CbOTOfIHI HEMOXX/IMBO YABUTHU
yKpaiHcbKy ¢inocodito, ictopiorpadit, mireparypo-
3HAaBCTBO, MOBO3HABCTBO 0e3 KIaCMYHUX Mpalb I[UX
BYEHIX 3 icTopii ykpaiHcbkoi miteparypu i pinocodii,
icTopii rerbMaHcTBa IBaHa Masenu, ykpaiHcbKoi KO-
3anpKoi gepxaBu bormana XMenbHMULIBKOTO, CYCIi/b-
Ho-nomiTnyHoi gyMky XIX - XX cT., CXOZO3HaBCTBA.

YBAH nmnpopoBxye 36arauyBaTu BCEYKpaiHCBKY
CKapOHMII0 HayKu. Bupmaerbcs emicTossipiit yKpaiH-
cokux pifviB XIX — XX cr., onmcyerbes i onudposy-
eTbca apxiB YBAH. HemopaBHo BupgaHMit BenuKuit
TOM Marbke Ha 50 IpYK. apKYIIIiB PO BYEHY [iAIbHICTh
miricaux uneHiB YBAH 1950-x - 1990-x pokiB, BujaT-
HUX YKpaiHICTiB, 1IJ0 3’IBUBCA AK I0BiIelHMIT 361pHUK
Ha nomany 80-mittss Anbbepra Kimm - «3apy6ixHe
akafieMiuHe yKpaiHO3HaBCTBO». Briepe ayisa mmpoxo-
TO YyTa4ya y BeIMKOMY 00Cs31 AN ITepIIOpKepesib-
Hi apxiBHI JOKyMeHTH Ipo mpaio Ha ¢popymi YBAH
. Ymxkescbkoro, O. Omrobnuua, B. OmenbpueHka,

IO. IlleBenvoBa, O. Ilpinaxa, H. ITonoxcbkoi-Bacuen-
Ko, [I. lopoiienka Ta 6araTbox iHIINX.

Ilepepmaroun BiTaHHA Bif iMeHi IHCTUTYTY yKpaiHChKOI
apxeorpadii Ta mxepenosHasctBa HAH Vkpaiun, ii
OVIPEKLIi i OKpeMMX JOCHigHUKiB, Irop Tupuy Bucno-
BMB CIOZIiBaHHA Ha MOJA/bINY cHiBIpanio Mbx YBAH
i yKpalHCbKMMM BYEHMMM Ha MAaTipHUX 3eMJIAX, a Ta-
KOXX I00aXaB IOBI/IAIPYy MIIIHOTO 3J0OpOB’S Ha JIOTO
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85-pivudA i momanpwoi miaifgHOI npani, Ak IIpesupen-
ta YBAH y CHIA. Big HTII-A npusitanHA 3aunTaB
Bacunp Maxno. Bitanua Bix IHCTUTYTYy niteparypu
iMm. Tapaca Illepuenka HAH VYkpainu saumrana apxi-
Bict YBAH Tamapa Ckpunka, a Tonosa TCCA Ipuna
IBankoBMY 03By4MsIa BiTabHMII TUCT Bif [IpesupenTa
Peniriiinoro ToBapucTBa yKkpaiHIiB KaTonukis «CasATa
Codis» B Pumi 0. Mapka fpocnasa Cemerena.

Hayxose Tosapucmeo Im. lllesuenxa
8 Amepuui eimae Muxony lanesa
3i 100-nimuim HOgineem

Bacuab MaxHo, Mukoaa aniB, Mapko CanxK.

Hopozuii nane Muxono,

Croinbaota HaykoBoro Tosapucrtsa im. IlleByeHka B
Amepuui ceppedso Bitae Bac 3i 100-miTHIM IOBineem.
Bamr sxmrrenmc 6yB i € TicHO OB sI3aHuIT i3 OCHOBHM-
MM YKPalHCBbKMMM Ta CBITOBMMU iCTOPMYHMMY MOZiA-
MM, B AKX BaM foBemocs >XUTH.

3 HTII-A Bu nepexunu cTaHOBJIEHHA i po30ymoBy
iHCTUTYL], 10 MOK/IMKaHa Oy/ma CTBEPAUTH YKpaiH-
CbKy TyMaHiTapHy Hayky. Ha modatky Hesanexxnoctu
Ykpainu Bu akTMBHO BKIIOUMINCA Y IpOLeC BiflHOB-
nennsa HTII y JIbBoBi.

Mu Basiani Bam 3a Baiuy eneprito Ta He6aity>KicTh, 3a
GaraTopiuHe CTy>KiHHA yKpalHCBKIil HayIli Ta rpoMai.

[TpuiiMiTe Bif Hac Hajmmpinn mo6axaHHs MHoOrux
JIT i 30pOB’s1!

Ynpaea HTIII-A
29 yepensa 2024 poxy
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YNPABA HTLU-A HA 2024-2027 POKU

NMPE3NAIA

o

IIpe3udenm
Bitanin
YepHeubkun

Biraniit Yepueupkuit - npodecop cnapictuku Kan-
3aChKOTO YHIBepCUTETY, eKc-TpesupeHT (2009-2018)
AmepukaHcpKkoi acorjanii ykpainictiB. 35o6yB cTy-
ninp Ph.D. 3 mopiBHANBHOTO NiTepaTypo3HaBCTBA Ta
Teopii nmiTeparypu B YHiBepcureti IlencunpBanii. AB-
Top MoHorpadil Kapmoepagpyrouu nocmxomyHicmuui
kynomypu: Pocisi ma Ykpaina 6 konmexcmi enobanisa-
uii (Bup. yH-tiB MakIun ta Ksinc, 2007; ykpaiHoMoBHa
Bepcis, Bup. «Kputnukar, 2013) ta crareit mpo MopiepHi
Ta Cy4acHi C/IOB’STHCBKi Ta CXi/JHOEBPOIEIICHKI iTe-
parypu i KynbTypHy, [ BiH Harojollye Ha MiXKperio-
HaJIbHMX Ta MDKIMCLUIUIIHApHMX KOHTeKcTax. Hosa
KHUTA YKPaiHCbKOIO, [lepemunu i npopusu: yKpaincoka
niimepamypa i KiHo nomixc 2n006anvHUM Mma 10KATTbHUM,
TOTYETbCA [0 OPYKY Y BugaBHULTBI «Kputnkar. Cris-
PENAKTOP AZBOMOBHOI aHTOJIOTII Cy4acHOI YKpaiHChKOI
noesii /Tucmu 3 Yxpainu (2016) Ta aHOTOBaHOTO yKpa-
iHcpkoro nepexnany Kynomypu ti imnepianizmy Ensap-
na Caina (2007), 3anpoleHnit pefakTop CreliaIbHoro
yycna eneKTpoHHoro vacomncy KinoKynbrypa, npu-
csiueHoro Ykpaini (2009). Cepen itoro mepekiafis
aHrmiicbkoo pomanu IOpis Angpyxosuya Mockosia-
0a (2008) ta Jeanaouysamv 06pyuis (2015), 36ipka itoro
Bubpanux noesii, ITichi ons mepmeoeo nieus (2018,
crinbHO 3 Octamom Konem), a Takox 36ipka moesiii
Ocramna CnuBrHCcbKOro 3umosuii koponw (2023, crinb-
Ho 3 Ipunoro IllyBanosomw). Ilepeknan pomany Codii
Anppyxosuu Qenixc Ascmpisa TOTYeTbCA [O JPYKY.
[Tpotsirom 2024 poxy npod. YepHerpKuii € mpe3nsieH-
TOM Acoujianii cJIOB’sTHCbKUX, CXiTHOEBPOIENChKIX Ta
eBpasiiicekux pociimpkenb (ASEEES). [iiicanit wien
HTHI.
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1-ii Biye-npesudenm
OneHa
HikoaaeHko

Onena Hikomaenko - momitonoruss, npodecopka
y ®oppramcekomy yHiBepcureTi (Fordham University),
3no6yna cTyninp gokropa dinocodii (Ph.D.) B ramy-
3i momirtornorii y TopoHTcbKOMY yHiBepcuTeTi, 06iii-
Maja TocTboBi nocaau y Iapsapacbkomy, IlpiHcTOR-
cbkoMy Ta CTeHPOPACHPKOMY YHIBEPCUTETaX, a TAKOX
yHanjionanpHoMy yHiBepcuTeTi «KneBo-MorunsaHcbka
Axapemisi» (HaYKMA). locnimpkye feMokparusarii-
HI IIpollecy it monmituyHi 3Minn y Cxipsiit €spori, cy-
CIII/IBHI PyXU, Y4aCTh KiHOK y IIpoTecTax. ABTOpKa 6a-
raTbox ctareit. Y kumsi Youth Movements and Elections
in Eastern Europe (Cambridge University Press, 2017)
MOPiBHIOE B33a€EMOJII0 MOJIOADKHUX PYXiB 3 BIafiol0
B Asep6arimpkaHi, binopyci, Ipysii, Cep6ii Ta YkpaiHi.
[i mmnimnaa kaura Invisible Revolutionaries: Women'’s
Participation in Ukraine’s Euromaidan (Cambridge
University Press, 2025) [ocmipKye yd4acTb >XiHOK
y Pesomronii IgHocri. isicamit unen HTIII.

Hayxkosuii cexpemap
KeTpiH
BanHep

Kerpin Bannep - anTpononormus, mnpodecopka
ictopii, aHTpomosorii Ta penirie3HaBcTBa B YHi-
BepcuteTi wmTary IleHcunbBaHiA. ABTOpKa KHHT
Burden of Dreams: History and Identity in Post-Soviet
Ukraine (1998), Communities of the Converted:
Ukrainians and Global Evangelism (2007), yxmajadka
36ipox Religion, Morality and Community in Post-Soviet
Societies (2008; pasom 3 Mapkom CraitH6eprom); State
Secularism and Lived Religion in Soviet Russia and
Ukraine (2012); Ta Aumpononoeisi penieii: nopieHAnvHi

cmyoii 6i0 IIpukapnamms 0o Kaexasy (2019; pasom 3
0. Byiicpkux). OcranHi nmy6mikanii nmpucssideHi po-
CilICbKO-YKpaiHCPKill BilfHI Ta BKmMo4aioTb Everyday
Religiosity and the Politics of Belonging in Ukraine (2022)
ta Dispossession: Anthropological Perspectives on Russia’s
War against Ukraine (2024). 3acHoBHuLs i 3 2014 poky
KepiBHUIIS HOCIifHULBKOI iHiniaTuBY «Poboya rpyma
3 >xmBoi permirii y CxigHit €spomni Ta €Bpasii». Ctu-
neHpiiatka Qynbpailt, YKpalHCbKMII KaTOMUIbKIIL
yHiBepcurert, JIbBiB, 2019-2020. Haropoga BugaTHOTrO
BUEHOTO0, Acolialis BUBYEHHA CXiJHOTO XPUCTUSIH-
cTBa, 2020. Haropopa 3a BumaTHi JOCATHEHHA B Tamysi
CJIOB’STHCBKUX, CXiJJHO€BPA3iliCbKMX Ta €BPa3iiiCbKUX
TOCTIIPKEHb SIK HayKOBellb, BUK/IaJad 1 HaCTaBHUK Y
2023 poui Bif Acorjianii )XiHOK y C/IOB’SIHCBKMX CTY-
misax. Crapuia pagHNIS, BifIOBiZaAbHa 32 YKpaiHCbKe
nopt¢ortio, perniriio Ta IHKIIO3UBHI CyCIinbcTBa, [H-
crutyT mupy CIIA. Hijicanit uren HTIIL.

= N|W  Crapbrux

'.‘ F PomaH

LWvpokos

Poman lInpokos — npocdecop Parrepcpkoro yHiBep-
curery (associate professor). Bukmamae ¢isionorio,
¢dapmaxororio, 6ynoBy Ta (yHKIIiI0 HEpBOBOI CYUCTe-
mu y Bumux Mepu4niit Ta CtomaronoriyHin HIkomax
Hero-IIxxepci (New Jersey Schools of Medicine and
Dentistry). JocnigHnIibKa Bis/IbHICTh 30CepeiKeHa Ha
6iodisnili Ta reHeTHIl MOTEHIiAIKEPOBAHMX iOHHUX
KaHaJIiB. ABTOp CTaTeil y HpOBifHNX (axoBUX BUJAH-
Hax. CliB3aCHOBHUK Ta afMiHicTpaTop npemii poHmy
ITnatona Koctrioka B HTII-A. [lupekTop MemndHO-
6iomoriunoi cexuii. iicanit unen HTIIL.
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Axademiuni giue-npe3udoeHmu

MoxaHaH MeTpos-
cbKkun-lrepH

VMoxanan Ilerposcokuit-Illtepn - romosa kadempu
€BpeiicbKMX CTYAI Ta npodecop icropii B IliBHiY-
Ho-3axifHOMYy YHiBepcuteti (Northwestern) B Yukaro.
3a BHECOK B CXiJHO-€BPOIIENIChbKi Ta YKpaiHCBbKi CTyAil
jioro 6yno npusHadeno PynOpaiTiBCbKUM crieniaic-
TOM 3i cXifiHO1 EBpomY, CIIiBPOOITHNKOM rapBapiCchbKO-
ro YKpaiHCbKOTO HayKOBOTrO iIHCTUTYTY, OpAMHapHUM
npodecopom Ykpaincbkoro BinbHoro YHiBepcurery
B MIoHxeHi, NOCTiiiHMM mpodecopoM-rocTeM YKpa-
iHcpkoro Katommubkoro YHiBepcurery y JIbBOBi Ta
BiZI3Ha4YE€HO NOYECHMM JIOKTOPOM YHiBepcutery «Kum-
eBo-MornnaHcbka AxafeMia». PerynapHo Buxnagae
B yHiBepcuterax JIbBoBa, OcTpora, ninpa, Kuesa,
XapkoBa, YepHiBuis. ABTop cemu MoHorpadiit, cepep
axux “lrern: 3omoTa f06a €BpeiicbKOro Micredyka”
orpuMana HalioHa/bHYy €BpeNiCbKy KHIDKKOBY IIpe-
Mito i 6ynma HoMmiHOBaHa Ha IlysiTLepiBcbKy Ipemito,
KHura “AHTH-imMmepcpkuii Bubip” oTpuMmana mpemiio
AMepukaHCbKOI acomianii ykpainicTiB Ta KaHagilicbky
npemiio «3ycTpiu», a kHura “€Bpei Ta yKpaiHui: THCS-
4a pokiB criBicHyBaHH:~ (pasoMm 3 ITaBnom-Pobeprom
Marouiem) orpumana Haropopy Ilpesupenta JIbBiB-
CbKOTO KHIDKKOBOTO (opymy. Haykosmit cekperap
HTHI. Jitcamin wnen HTIII.
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Bipko baneit - xoMIIosuTOp, JUPUIEHT, IiaHICT, IPO-
¢decop-emepur Heancpkoro yuiBepcurery B Jlac
Beraci (UNLV), komumHiit [OBrOMITHINl JVPUIEHT
cuM¢onigHoro opkectpy Hesagu. 3 1988 ractpomioe
B YKpaini. JlaBpear [lepxaBHoi npemii Ykpainu im.
T. I. Illepyenka (1996). ABTop ABOX omep i BOX CUM-
¢doniit, noHan 65 iHCTPYMEHTAJbHMX 1 BOKaJIbHUX
tBopiB. Omepa «Holodomor (Red Earth. Hunger)»
(koHLIepTHa Bepcis, npem’epa 2013) BUKOHyBaach Ha
cuienax Hpio-Vlopky, Jlac Beracy, i Kuesa. Mysuxka o
¢binmpMiB «JlebennHe 03epo. 30Ha», «MoMNUTBA 3a reTh-
MaHa Mazeny». [iticanit wien HTIIL.

| Tpuropin
Mpa6oBu4

Tpuropiit Ipa6osmy — Dmytro Cyzevs'kyj Research
Professor, Harvard University, [Jupexrop VYHII'Y
(1989-1996), onuH i3 3acHOBHUKIB 1 [Tpe3uneHT Mix-
HapopHol acomianii ykpainictis (MAY, 1991-1993),
TOJIOBHUII peflaKTop Yaconucy i BupaBHUITBa «Kpu-
THKa». ABTOp Ki/bKoX MoHorpadiit mpo TBOpPYICcTb
Tapaca IlleBuenxka, naitHoBimi - Taras Shevchenko:
Poet, Artist, Icon; A Bicentennial Exhibition (2014)
i «IlleByenkosi Taiijamaki’: moema i kputuka» (2013),
i Takoxx «[lo icTopii ykpaincbkoi mitepatypu» (1997,
2003), «Texctu i macku» (2005), 3araqbHU pefakTop
mpalji, AKa cTajsa roI0BHUM ocATHeHHAM IOBineiiHoro
IlleByeHnkiBcbkoOro MpoeKTy, «Tapac llleBueHko B Kpu-
mui» (Tom 1, 2013; Tom 2, 2016). Hisicamit wien HTIII.
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_' ‘.JE PomaH
- & " LWupokos

=

Poman lInpokos - mpodecop Parrepcpkoro yHisep-
curety (associate professor). Buxmapmae disionoriro,
¢dapmaxkororito, 6ynoBy Ta QyHKIiI0 HEPBOBOI CHCTe-
M y Bumux Mepguyniit Ta Cromaronoriusii IIxomax
Heio Ixepci (New Jersey Schools of Medicine and
Dentistry). locnigunibka gisIbHICTb 30cepepKeHa Ha
6iodisnii Ta reHeTMI NMOTeHIiaTKePOBAHUX IOHHUX
KaHaJIiB. ABTOp cTaTeil y IpoBigHNUX PaxoBUX BUJAH-
HaX. CiB3acHOBHMK Ta afiMiHicTparop npemii ponpy
ITimatona Koctioka B HTII-A. TonoBa Meguuno-6i0710-
riunoi cexuii. Jircamit wien HTIII.

Jle Yaban - 6i6mioTekap crmaBicTuku lapBappcbkoro
¢dakynprery mMucrenTs i Hayk, Widener Library; 6i-
oniorpad moONbCbKOI, MiBJEHHO- Ta LIEHTPaJIbHO-€B-
poreiicbKol KoJeKliil apBapAchbKOro yHiBepCUTETY.
CuiBasrop 6i6miorpadii «¥Opiit Bonogumuposuy Ille-
BenpoB (IOpiit Iepex)» (1998) Ta HayKoBuUX cTaTeil 3
YKPalHCBKOTO Ta C/IOB’SIHCBKOTO 6167110TeKO3HABCTBA.
Ynen-kopecnongent HTIII.

Tonosu Komiciii

h Bibniomeuno-apxiena
e\ PomaH

O3BULLUH

Poman I03ByummH — [upeKTOp JOCTiFHULBKIX IIOCTYT
6i6miorexu Kanidopuiiicbkoro yHiBepcutery y PiBep-
caiifii, aBTOp YMC/IeHHUX Imy6ikauniit. [IpoTsrom octan-
HIX IBafiIATY POKIB IIpalll0oBaB B iIHHOBALIIHUX Cepefl-
oBuIax iHGOpPMAIiIHUX TEXHOJIOTIi, BIIPOBA/IXKEHHI
iHHOBAIIil1 B yHiBepcuTeTaX, JOCTITHNUIBKUX 6ibmioTe-
Kax. 3106yB cTyniHb fokTopa dinocodii B Horo-Mopk-
CbKOMYy yHiBepcuTeTi, cTyninb MLIS B YHiBepcureTi
3axigHoro OHTapio Ta cryminp MBA (ympaBniHHA
IT-mpoeektaMn) B AMEPUKAHCBKOMY [Iep>KaBHOMY
yHiBepcuteti. O6iiiMaB pisHi mocany: KOOPAMHATOP
HAayKOBOTO BIUIMBY/TIOBHUII mpodecop, 6ibmiorexn
MSU, mnupexTop 1mudpoBux, Be6- Ta KOCTITHUIBKAX
KOJIeK1[i}i 6ibmioTek gep>kaBHOrO yHiBepcurery Texa-
Cy, IMpeKTop AMEPUKAHCHKOTO Jiep>KaBHOro/ AMepu-
KaHCBKOTO BiiicbkoBoro yHiBepcutery (APUS, APU/
AMU), onnaitH-6i6/i0TeK Ta e1eKTPOHHOTO HaBYaHHS,
KepiBHVK Bififiiny I1¢poBUX i HABYAIBHNUX TEXHOJIOTIN
YuiBepcurety 3axignoi ®nopuny ta 6i6miorexap Be6-
cmyx6 YHiBepcutery Masmi. OpurinanbHa pucepra-
uis Pomana IOsBummna 3 icropii kino B Hpro-Viopk-
CbKOMY YHiBepcuTeTi Oy/a 30cepefpkeHa Ha eCTeTHUII
Onekcanpgpa JlopkeHKa Ta paHHbOMY YKPaiHCbKOMY
BifpomxeHHi 1920-X poKiB y paMKax IIMPIIOI €BPO-
nericbKoi MofiepHicTchkoi ecTeTuku. Poman I03BummH
LIIKaBUTBHCA ICTOPI€I0 KiHO B KOHTEKCTi €BPOIENCHKOL
Ta cBiTOBOI icTOPii Ta ecreTukm Kino. Ynen HTIII.

Buoasnuua
JNlapa
BinaHok

Jlaga binaHOK — aHTPONMONIOIMHA, KyIbTypPOIOTMHS,
conioninreictka. IIpodecopka BammHrroncpkoro
yHiBepcutery (Seattle). 3mobyna ocBity B €1bcbKOMY
i MiunrancpbkoMy yHiBepcureTax. JlocmimpKye MoB-
HY IOJTUKY, IONY/LIPHY KYIbTYpy i mpouecu ¢op-
MYBaHH:A iIeHTMYHOCTI i HalieOyfyBaHHA B YKpaiHi.
Astopka MoHorpagii Contested Tongues: Language
Politics and Cultural Correction in Ukraine (2005)
i 6araTpox HaykoBux crareit. Jlivicanit wien HTIIL
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\  Jlopaouo-npasruua
IBaHHa

Binuy

IBanHa Binmny - ropucrka, assistant attorney general,
urrat Hoto-Viopk. Unenkuns CHinKM aiBOKATiB 1ITa-
ta Hpio-Vlopk 3 2009. IIpamosana nomiunmieno de-
mepanbHOro cyani poct. borgana ®ytesd. 3axiHumia
fopuanyanit ¢-t KuiBcbkoro yHiBepcutery im. T.
I. IleBuenka (2002), marictp mpasa (LL.M) y NYU
(2007), marictp MikHapophux BigHOCMH y KomioMm-
6iicbkomy YriBepcurerti (2008). Bukmagana i mpaito-
Bama B IlIkoni npaBa New York University. ABropka
15 HaykoBux myo6mikaniit. [o70BHa IopyucTKa Oprasi-
sanii RAZOM (2014-2015). KonuiuHs npesupgeHTKa
VOLYA Institute for Contemporary Law and Society.
Hincumit uwnen HTTI.

3o6Himnix 36’43ki6
Mapis
CoHeBuubka

L]

Mapis ConeBuipka — mnpogecopka Kadempu aHTpo-
mornorii Ta Mysukm bapp-komemky, HucbMeHHUIA,
JaypeaTKa Haropoj, 3aCHOBHMIA HpPOeKTy «JopHo-
OMIBCHKI IiCHI: )KMBa Ky/IbTypa 3ary0/lIeHOro CBiTy»,
ny6niyHOi mporpamm 3 eTHomy3sukornorii. Ceepa ii
iHTepeciB B0O4a€e (GONBKIOPHE BiIPOPKEHHS Mic/s
Tep>KaBHOTO COLliaisMy, KpUTUYIHY OpPTaHOJIOriI0, Ha-
YKy IIPO MY3M4Hi iHCTPyMeHTH! Ta PAfAHCBKY JUTAIY
MysuKy. Bona e aBropkoro xuuru Wild Music: Sound
and Sovereignty in Ukraine (2019), Vopli Vidopliassova’s
Tantsi (2023), KinbKOX PO3MiMiB y KHUTax i crarei y
xypHanax Music & Politics, Public Culture, The World
of Music, Journal of Popular Music Studies Ta maype-
aTkoro npemii JIbroica JlokBy#a Bif, AMepMKaHCbKOTO
MY3MKO3HaBUOTO TOBAapMCTBA. 3apa3 BOHA IIPALIOE
HaJ| KHUTOIO PO PafITHCbKY OMUTAYY My3uKy B Knesi.
I-p ConeBnubka Bukiagana y bapa-konemxi ta Ka-
ni¢opHiiicbkoMy yHiBepcuteti B bepkii. Takoxx BoHa
AKOPJIEOHICTKA, BOKAJICTKa, MiaHicTKa. YmeH-Kopec-
nougent HTIII.

63



"":, e X | 36’a3Ki6 3 HAYKOBUMU
ycmanosamu

o Seeaa i OnekcaHnppa
b ﬁ MFpuuak
2l
Onexkcanppa Ipuiiak — mpodecopka couiosnorii Pif-ko-
nemxy B IToprinenpi. ABTopka 6araTbox Ipamp 3 co-
wiosrorii, HaitHoBima — “Gender violence in Ukraine,”
The Routledge handbook of Gender in Central-Eastern
Europe and Eurasia, pen. Katalin Fabidn, Janet Elise
Johnson, Ta Mara Lazda (2021). UnenkuHs mpaBiiHHSA,
KONMUIIHs Tpe3ugenTka (2006-2009), Bite-ipe3umeHT-
Ka (2002-2004), AmepukaHcpkoi acorjianii ykpainic-
tiB (AAUS). Ynenkuns npasminns (3 2013), KonuirHs
yrenkuHs [Iporpamuoi komicii (2001-2019) Acouiarii
BMBYeHHs HarioHanbHOCTel (ASN). Unenknus mpas-
ninHg (2013-2016) Aconjianii c/10B’AHCbKUX, CXiHO-

€BPOIIEICbKUX Ta €BPa3ilicbkuX AOCHimKeHb. lificHui
yren HTII.

Ingopmauiiinux mexnonoziii
Oner
Koulo6a

Oner Komob6a — miteparypo3HaBelb i AMPEKTOP APY-
KOBaHUX i uppoBMX BUAAHb YKPalHCHKOTO HayKOBO
incTuTyTy [apBap/icCbKOTO YHIBEPCUTETY, [ie BiH Kepye
npoekroM 6asu ganux Ukrainica. BiH Takox € ronos-
HVIM OHJIAJIH-PEIaKTOPOM Ta AMPEKTOPOM BeO-IPO€EK-
TiB «Kputukm». OTpuMaB cTyIiHb foKTOpa inocodii
(Ph.D.) TapBapacbKoro yHiBepCUTETy 3a CIIeliialb-
HicTi0 «C/1OB’sIHCBKI MOBU Ta niTepaTypu». o 1jporo
BiH 3700yB cTymiHb Marictpa B YHiBepcureri Jlronsi-
ra-Makcuminiana B Mioaxeni, HimeuunHa, i e oguH
cTyniHb Marictpa B YHiBepcureti Bettna (mrrar Miun-
raH). OTprMaB aumioM 6akaaaBpa 3a CIiellia/lbHICTIO
«BuknajaHHsa iHO3eMHUX MOB» y TepHOI/IbCBKOMY
Tep>KaBHOMY IIefarorivHoMy yHiBepcurerTi. Pamnime
BiH IIpalloBaB PefaKTOPOM CJIOB SHCBKUX, CXiJHOEB-
POIIENIChKUX Ta LIEHTPA/IbHOA3iaTChKUX CTYHill y BU-
naBHunTBi Academic Studies Press (Bocton) i ciBpo-
GiITHMKOM KOJIeIKy Ha (aKy/IbTeTi C/IOB AHCBKUX MOB
i mireparyp lapBapacbkoro yHiBepcurery. Bin € 4ie-
HoM KoHcynbTatuBHuX pag Help Ukraine US, Zschool,
Blueprint Publishing, ronmosoro »xypi npemii ®ongy
KosarniBa 3a HaykoBi my6mikarii. YneH-kopecroHaeHT
HTII.
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Komynixauiii

Hatania InunboBa-Caif BUKIafa€e yKpaiHCbKy MOBY
Ha Kadenpi coB’sIHCbKUX MOB i jiteparyp lapsapp-
CbKOTO yHiBepcuteTy. Mae cTymiHb mokTopa dimo-
codii 3i cmaBictukm YHiBepcurtery Inpianm (2022)
Ta JlokTOpa (pinocodii 3 amepuKaHCbKOI jiTepary-
pu Incruryry niteparypu imeni Tapaca IlleBuenxa
HAH VYxpaiuu (2007). ABrop kuuru Russias Denial
of Ukraine: Letters and Contested Memory (Lexington
Books Press, 2024) Ta 4ncneHHUX HAyKOBMX cTaTeit. [i
HUHILIHIA JOCTiTHUIBKUI TPoeKT —“Russias Memory
of the Past: The War Against Ukraine and the Forgotten
Future” Haranis HlnnasoBa-Cain — pegaktop pelieH-
3iit H-Ukraine ta Begyda mepexi New Books Network
(«Ykpaino3sHaBcTBO», «CXiTHOEBPOIENChKI CTYAil»
ta «JlitTeparyposHaBcTBo»). Sk pemakTop cepii, BoHa
nparoe 3 Arrowsmith Press Hag aHTOMIOTi€EIO0 CyYacHOT
KPMMCbKOTATapChKOI JIiTepaTypy, fAKa OYIKYETbCA B
2025 poui. Ynen HTII.

Ocepeoxie
PomaH
Mpuuis

Poman Ipuriis — npodecop iHxeHepHOro 6ygiBHUIITBA
Miunrancpkoro yHiBepcutety B EHH-Ap6opi. Jlaypear
YJCTIEHHMX HAayKOBMX i BUK/IAJAaLlbK/X Haropof, 1oro
HAayKOBi iHTepecu IIOB’f3aHi 3 XapaKTepUCTUKAMU
IPYHTOBUX MaTepiajiB [/ iH)KeHepHOTo OyHiBHUII-
TBa, a caMe [IA TYHeNIB, aM6 Ta QyHZAMeHTIB mis
cropys. 3 2017 p. — ronoa [leTpOMTCHKOTO OcepenKy
HTII. Voro auHinHsA IpPOMaJICbKa JifANbHICTD — Iefja-
roriyamit paguuk Hlxonu YkpainosHaBcTBa T-Ba «Pif-
Ha [lIkoma» B [leTpoiiTi Ta 4wieH MiXHapomHOiI Ypasu
ITnacty. Jistcanit ynen HTIIL.

Cmunenoitina
Mewrin
dasnep

Meiirin ®aBnep - npodecopka kadenpu icropii Crer-
COHIBCBKOTO YyHiBepcutery, adinifioBaHa BUKIafjadKa
IIpOrpaMM 3 T€aTPO3HABCTBA JIbBIBCHKOTO HalliOHa/Ib-
HOro yHiBepcuteTy iMeHi [Bana @panka ta adimiiio-
BaHa jgocnigHuns leHTpy micbkoi ictopii y JIbBOBI.
Mae crymninp gokropa ¢inocodii 3 ITpiHcTOHCHKOTO
yHiBepcuTety, Oyna CTUIEH/IATKOIO B YKpalHCBKOMY
HaykoBoMy iHcTuUTYTI lapBappny, YHiBepcureTi TopoH-
TOo Ta Oyma crumneHpiatkow nporpamu Pynbpaiita B
Ykpaini 2019-2020. ABTopka 6araTbox Iy6ikariiit mpo
Ky/IbTYpy B YkpaiHi, 30kpema Beau Monde on Empire’s
Edge: State and Stage in Soviet Ukraine (Toronto, 2017).
3apa3 mpalfioe Hajj BOMA IIPOEKTaMI: KHIDKKOIO TIPO
JKIHOK y TeaTpi B YKpaiHi IpoTATroM JoBroro 20-ro cTo-
nitra “Theatre Women: Place and Performance in 20th
Century Ukraine” Ta 6iorpadieto TeaTpy KOMMIIHBOI
pansHcbkoi apmii y JIpBoBi “A Theater of Silence: War
and Memory in Ukraine” Pemaktopka kumrum Kum-
mroda UYkescokoro Toward Xenopolis: Visions from
the Borderland (Rochester, 2022). Oiicanit ynen HTIII.

Cmamymosa
AHppin
CopokoBcbkum

Anppinn CopoxoBcbkuit — icropuxk i mpaBHuk. Ilpa-
moBaB pocmigHukoM B Kecton konmemki B AHIII
(1984-1987), pemakropom Harvard Ukrainian Studies
(1993-1997). 3pmobyB pmokropar 3 icropii y Ilxomi
C/IaBICTUYHUX Ta CXiHOEBPOIENCHKUX cTyAiil JIoH-
TOHCBKOTO YHIBEpCUTETY, 31 clenjamisanii Ykpaina.
Ynuras nekuii 3 icropii B University of Massachusetts,
Assumption College, St. Basil College Ta B Ykpaincbko-
My Karomuubkomy YHiBepcuTeri. ABTOp cTaTeit 3 1iep-
KOBHOI icropii Ykpainn. Yren Cninku afjBoKaTiB 1ITa-
Ty Kanidopnii (3 1980). Hiicumit wien HTIIL
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Dinauncosa
3eHOoH
Bacunis

3eHoH BacuniB - icropuk, mpodecop icropii, ko-
JMIIHIA [OBTOiTHIN ronmoBa kadempu icropii, ko-
MuuIHIN B.o. pupekropa Incturyrty Ieponromnorii B
Ithaca College, nupexTop HanjioHampHOl IIporpammu
aKpemMTalii y4uTenmiB CycniibHMX HayK. ABTOp Oa-
raTbOX HAayKOBMX Ipallb 3 PeEJIri€3HaBCTBA, 30Kpe-
Mma “Orthodox Churches in Ukraine,” y xu. Eastern
Christianity and Politics in the Twenty-First Century,
pen. Lucien Leustean (2014), ta “Revolution in Faith:
The Ukrainian Autocephalous Orthodox Church and
its Impact on the Ukrainian Village during the 1920s,”
y kH. Other Voices in Soviet History, Festschrift in honor
of Lynne Viola, pen. Heather DeHaan, Dan Healey, Ta
Tracy McDonald, (Bup. yu-tiB MakIun ta Ksiuc, oui-
Kyerbcs B 2025). ivicamit wien HTIIL

Ynencmea
MapkisaH
JAo6uyaHcbkum

Mapkissn [JobuyaHChKMit — iCTOpPMK, TepeKaagad,
mefjaror i 3acTymHMK pupekropa lLleHTpy pociii-
CbKMX, CXITHOEBPOIENCbKUX Ta €BPA3IMICBKUX CTYAiN
npu YuiBepcureri Durinoiicy B VYp6ana-Illammeiin.
3n106yB cTymninb fokropa dinocodii B ginAxni icro-
puuHux Hayk B CreH(OpACBKOMY YHiBepcuTeTi Ta
06yB mocTaokTOopaHTOM B YHiBepcurteri TopoHTO Ta
Konymo6iiicbkomy yHiBepcureti. Bukmamae xypcm 3
icTopii cxigHoi €Bpony, Ykpainu Ta Pocii Ta kypcu 3
€BpoIeicbKuX cTyaiit. [IpanoBas Ha afiMiHICTpaTHUB-
HUX nocajgax B ToBapuctsi gocmimxens LenTpanbHol
€spasii, HaykoBomy ToBapuctsi im. llleBueHka B Ame-
puui ta Incturyti Kennana Mi>kHapogHOTO HayKOBO-
ro neHTpy Byznpo Binbcona. 3apas € cniBpobiTHMKOM
YkpaiHcbKOrO HayKoBOro iHCTUTYTy lapBappmcbkoro
yniBepcutery. Hiitcanit uren HTIIL.
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Binvnui unenu

Maprapita
Banbmacepa

Maprapita banbmacega - momitonormusa (Ph.D.,
Princeton University), npodecop aummomarii i Mix-
HapoJHUX BigHOCMH YH-Ty Seton Hall, mayxoBwmit
crniBpo6itHuk YHITY. ocnifxye NomiTnKy eHeprope-
cypciB i gexkap6oHi3aliii B TOCTpafgsHCBKOMY IIPOCTO-
pi. ABTOp HayKOBUX cTaTell i MoHorpadiit. HaitHoBi-
ma KHIKKa: Russian Energy Chains: The Remaking of
Technopolitics from Siberia to Ukraine to the European
Union (Columbia University Press, 2021), sika oTpuma-
na KuiokkoBy npemiro iMeHi Mapmasa . Illynpmana
3a BMJATHY MOHOrpadiro Inpo MiKHapopiHi BimHOCH-
HU KomuiuHboro Papsancbkoro Corosy Ta KHIDKKOBY
npemito Ena A. IbloeTTa 3a BuaTHy MOHOrpadiio mpo
nonmiTn4Hy ekoHomiro Pocii, €Bpasii Ta/abo Cxignoi
€sponu. Inmi Haropopgu: 2015 Best Foreign Book on
Belarus 3a xuwxky Living the High Life in Minsk Ta
CHOICE Outstanding Academic Publication for 2014
3a KHWKKY The Politics of Energy Dependency: Ukraine,
Belarus and Lithuania between Domestic Oligarchs and
Russian Pressure (U of Toronto Press). JlificHuit 4med
HTIII.

AHppin
Aanunenko

Anppiit lanuneHko — moBHUiT npodecop B YHiBep-
cureti «Ilevic», movecHmit npodecop HarjionanpHoro
yHiBepcutery «KueBo-MorunsHcbka axajieMis», pe-
IAaKTOP-3aCHOBHVIK KHIDKKOBOI cepii Studies in Slavic,
Baltic, and Eastern European Languages and Cultures
(Lexington Books-Rowman & Littlefield), aBrop i pe-
NAKTOP YMCIEHHUX KHIDKOK, 3 AKUX HaliHoBim From
the Bible to Shakespeare: Pantelejmon Kulis (1819-1897)
and the Formation of Literary Ukrainian (2016, ykpa-
incpkmit nepexnan 2023), Slavic on the Language Map
of Europe: Historical and Areal-Typological Dimensions
(2019), «Kymim ITanTeneitmon. IloBHe 3i6paHHA TBO-
piB. Ilepexmagu Illexkcmipa» (2020). [HdiitcHmit wien
YKkpaincekoi Binbnoi Axapgemii Hayxk. [ijicamit 4nen
HTIII.

66

Opin
Ao6uyaHcbkum

Opit  Jobuancekmit - 6i6miorexkap y CxigHo-
LIEHTPa/JIbHO-€BPONENChKill CeKLii Biffiny repmaH-
CbKMXTacnoB AHCbKUXMOoB bibniorekn Konrpecy CIIIA,
Ie CIleljiali3yeTbcsl B KaTajorisanii BUfaHb 3 YKpai-
Hu. KpiM ykpaiHCbKOI oIpalnboBye Marepiaay IO/b-
CBKOI0, 61T0pYChKOIO Ta pociiicbkoro MoBaMu. [Ipaigoe
B bibmioreni Konrpecy 3 1975 poky. Otpumas cry-
niHp 6akajaBpa IOPIBHAIBHOTO JIiTepPaTypO3HaB-
crBa B Konemxi Cssaroro Xpecra. 3 1976 no 1982 pik
OpaB y4acTb y CKIafIlaHHI IOPiYHOI « AMEPUKaHChKOI
6ibmiorpadii cmaBicTMKM Ta CXiJHOEBPOIENCHKIUX
mocmimkeHb». Y 1981 poni orpmmas cTymiHb Mari-
crpa 6i6miorekosHaBcTBa B Karonuipkomy yHiBepcn-
teti Amepuku. [ooBa ApxiBHO-6i61i0TeqHOI KOMicil
HTII-A 32012 o 2024 pik. Jivtcanit ynen HTII-A.

MNaBno
FMiHToB

[TaBno [iHTOB - miaHicT, My3uKosor. [JokTopar 3106yB
y Manbhattan School of Music, 3akiHunB MOCKOBCbKY
KoHcepsaTopiro im. II. I. YaiikoBcbkoro. Bucrynas 3
xoHiepramu B Carnegie Hall, Bepmincokiit ®inapmo-
Hii, Han. Teatpi Bepni B Minani. 3506y nepure mic-
Ile Ha MDKHapogHOMYy KoHKypci Takamany B fAmonii.
3anncas Ha CD TtBopu Cepris boprkeBuua (2017) Ta
muck “Piano Fantasies” (2021), sikuit MiCTUTD Iiepiie
BukoHaHHA «CoHatu-®anrasii» ®emopa fAxkumenxa.
Hivicunit aren HTIII.

HOeHuc
€wenko

#

Hennc €iIeHKO Ipalloe Bilje-NIPe3UAeHTOM Yy IPyIi
anprepHatuBHuX iHBecTnuiit PIMCO Ta cneniamisy-
€TbCA Ha NMpAMUX iHBectuuiax. o po6oru B PIMCO
[I. €Emenko ob6iitmaB iHBecTHiitHI Ta ¢diHAHCOBI mO-
cagm B Prospect Capital, Kraft Heinz, Bridgewater
Associates i J.P. Morgan, a Tako>x IIpalioBaB HAyKOBUM
pocnigHukoM y Initiative on Global Markets 6i3nec
mkom Yukaspkoro yHiBepcurety. JleHnuc EmeHKko Mae
CTymiHb 6aKanaBpa 3 eKOHOMiKM Ta icTopil Ynkaspko-
ro yHiBepcurery. Y1en HTIIL.

Bacunb
3asaukiBecbkumn

Bacunb 3asgukiBcbkuit — Crapmimit iHXeHep-1Iporpa-
Mmict y NICE Actimize DatalQ. Bin nmpaktuxyounit
apXiTeKTOp IpOrpaMHOro 3aOe3ledyeHHs 3 IIOHAJ
20-piyHUM JOCBIfOM IO CHeIlia/li3yeTbCs Ha pO3IO-
[TEHNX Ta TapajielIbHUX 0OUMCITIOBATbHUX CUCTEMAX,
Ma€ eKCIepTH3y B XMapHUX OOUYMCIEeHHAX, 00po6-
ui npupopgHoi moBu (NLP), mMammHHOMY HaBYaHHI
(LM) Ta inTerpaiiii Benmukux MoBHUX mopeneit (LLM).
Kangupar ¢isnko-MaTuMaTn4HMX Hayk. UneH-kopec-
noupent HTIII.

Conomis
IBaxiB

Conomisn IBaxiB - KOHLepTyloua CKpMIIaibKa, ap-
TUCTKa 3BYKO3allNCy, KEPiBHUIIA CTPYHHOIO Biffimy
YHiBepcurery KonuekTukyry, mnpodecopka JIonri
Mxomn Mysukn bapp-konemky, oTpuMana CTYIiHb
mokTopa Mysuku (YHiBepcurer Croni bpyk, Hbio-
Vopk), XynoxxHs KepiBHMIIA KoHIepTHOI cepii MATI B
Ykpaincpkomy IncturyTi Amepukn, Caspian Music B
Ipinc6opo, VT Ta Solomiya & Friends B YHiBepcureri
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KonnextukyTy, conmictka JIbBiBcbKOi inapmonii, may-
peaTka MKHapOZHMX KOHKYPCIB, 3aCiTy>keHa apTUCT-
Ka YKpaiHU, Haropofi>keHa 30/I0TOI0 Mefajlio iMeHi
®pina Kpeitcnepa (2003), UConn SFA Young Scholar
(2016), Curtis Institute of Music Alumni Award (2019).
fAx BuKIafauka Befe MaiicTep-kinacu B BocToHCbKil
ta O6epmiHChKiil KoHcepBaropisax, Komymbiiicbkomy
Ta €1bcbkoMy yHiBepcureTax, Curtis Summer Fest,
JIpBiBCBKill My3uyHiit akagemii. [livicanit ynen HTIII.

Anb6epT
Kina

Anpbepr Kima - IIpesupment YBAH. IIpodecop-
€MEPUT TOPIBHANBHOI TiTepaTypu, ronosa Binginy Mos,
nitepatryp Ta KynbTyp B Muhlenberg xonemxi (1989-
1993, 1997-2004), mocmigHUK HIMEI[bKO-C/I0B AHChKIUX
NiTepaTypHUX i Ky/IbTYpHNUX B3a€MO3B AI3KiB, 0COOMN-
BO JNOCTIIpKeHHA TBOpYOCTi Jleci YKpaiHKu y KOHTEKCTi
HiMeLbKoi nmiTepatypu Kinng XIX-nou. XX cr.. Pextop
VBY (Mionxen, 2004-2007). Hiitcuanit wien HTIIL

Ackonbp,
MenbHuuyk

Ackxonbn MenmpHMYYK - HUCbMEHHUK 1 Ipodecop;
aBTOP JeCATbOX KHIDKOK, Cepefl AKMX € YOTUPY POMaHM,
36ipka moBicTell, i HOBe/la Mpo XUTTA PPAHITY3bKOTO
noera Pem60. Kuyoxkn BusHani sik The New York Times
Notable i Los Angeles Times Best Books of the Year.
Pepaxrop xuymkok From Three Worlds: New Writing
from Ukraine, Selected Poems of Oksana Zabuzhko, i Bu-
naHHA mpo o. [aniena beppirena. HariHoBimni BugaH-
Hs: The Venus of Odesa (Becna 2025), With Madonna
in Kyiv: Why Literature Matters More Than Ever (Bu-
mauHs 3ammaHoBano 3 HURI B 2025/2026). 3n06yB
TPUPIUYHY CTUIIEHAII0 /A XYHOXKHBOI JIiTepaTypu Bif
Lila Wallace Foundation, George Garrett Award, Ta
PEN Magid Award 3a 3acHyBaHHA XypHany Agni.
3acHoBHMK Arrowsmith Press i Buxmazmae B YHiBepcu-
teTi Maccauycerc B bocroni. [lificanit unen HTIII.
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Oxkcana IleBenp - poieHTKa Kadegpy MOTITONOTII
YuiBepcurery Tadtca Ta mupexrop Ilporpamm mix-
HapopHux BigHOcuH imeHi Tadrca. Ii mocmimxenns
Ta BUK/IAJaHHA 30CepeIyKeHi Ha IIOCTKOMYHiCTMY-
HOMY perioHi, oco6miBo Ykpaini Ta Pocii, a Takox
Ha TaKuX TeMax, fAK po30yfoBa Hallii, ileHTUYHICTD,
TPOMAJISIHCTBO Ta IOJITHMKA I1aM ATi, LlePKOBHO-JEp-
>KaBHI BITHOCMHU Ta Npoliecy fleMoKpaTu3sanii. Bona e
cniBaBTOpoM (pasom 3 Mapiero IlomoBow) kHuru
Russia and Ukraine: Entangled Histories, Diverging
States (Polity, 2024). Ii monepenns xumra Migration,
Refugee Policy, and State Building in Postcommunist
Europe (Cambridge, 2011) orpumarna Haropopy AMepu-
KaHCbKoI acomianii ykpainictis (AAUS) 3a Halikpamy
KHUTY B Tajysi YKpaiHCBKOI icTOpii, IOMITUKM, MOBH,
niTeparypy Ta Kyabrypu. JJocmimkeHHA myOmikyBa-
JMCA B Pi3HMUX aKafleMivHMX >KypHanax. IIpodecopka
[leBenb € Bille-pe3suAeHTKOI Acoliallil BUBUYEHHS
HarioHanbHOCTe (ASN) Ta AMepuKaHCBKOI acoriia-
il ykpainictiB (AAUS). BoHa TakoX € eKCIepTKom 3
nutaHb Ykpainu B [mo6anbHiit 06cepBatopii rpoma-
nancTea €C, yieHKMHe0 HaykoBoi Mepexxi PONARS
Eurasia, a Takox criBpo6ituuneto Llentpy [JleBica Ta
YKpaiHCBKOTO HayKOBOro iHCTUTYTy lapBappmcbkoro
yuiBepcurery. IIpodecopka IlleBens Mae cTymiHb JOK-
Topa ¢inocodii «Government» 3 lapappy, cTyminb
marictpa ¢inocodii 3 MbkHapogHux BimHOCMH KeMm-
OpMIKCBKOTO YHIBEpCUTETY Ta CTYIiHb OakanaBpa 3
aHIINCbKOI Ta ppaHIfy3bkoi MOoB KUIBCBKOTO fiepKaB-
Horo yHiBepcurety. [lificanit unen HTIII.
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Konmponvna Komicisa

Fanuna
MpuHb

lanuua Ipnub (ronosa) - miTepaTyposHaBelb, FOIOB-
HUit pemakTop >xypHany Harvard Ukrainian Studies.
ABTOp cCTareil 3 icTopii yKpaiHCBKOi JiTepaTypu
XX CT., pemakTop MABOX KOJEKTMBHUX MOHOrpadii
Hunger by Design (2008) i After the Holodomor (2014).
Buxmagana B €nbcbkomy, lapappcpkomy, ToponT-
cbkomy, Manito6cbkomy i Mopkcbkomy yHiBepcurte-
tax. ExsexytuBHuit gupekrop Yale-Ukraine Initiative
(1996-2002). Ilepexmagad cydacHOi yKpaiHCbKOI -
TepaTypu, 30okpema TBopiB Okcanm 3abyxxko («ITo-
TbOBI JOCTIIKEHHS 3 YKPAIHCBKOTO CeKcy», «CecTpo,
cectpo») i Bonogumupa [1i6posu («Ilenbre i [Tentame-
poH»). OTpumara mpemii 3a HaifKpauuii mepeKmIaz Bif
AmepukaHcpkoi aconianii ykpaimictiB (2011, 2021),
a Takok AWSS Heldt Prize for Best Translation in East
European, Slavic, and Eurasian Women’s and Gender
Studies (2021). IIpesupgent HTIII-A 2018-2024. Ph.D.
(ToponTcpkmit yriBepcurer). Hitcanit wien HTIIL

AppisHa
Fenb6iy

Appisna Tenb6ir (3acTymHuusA) - e€THOMY3UKOJIOT;
npocgecop Mysukn i gekaH 6axanaspary IliTcOyp3n-
KOro yHiBepcuTeTy. Buknasiae mpo cBiToBMiI XiI-XoII,
MY3MKY Ta iHBaJiJHICTb, i MY3MKaHTiB-B A3HiB. AB-
top xuur Hip Hop Ukraine: Music, Race, and African
Migration (Indiana University Press, 2014), ReSounding
Poverty: Romani Music and Development Aid (Oxford
University Press, 2023), cniBaBrop Culture and
Customs of Ukraine (Greenwood Press, 2009) i criiBpe-
HakTop KonektusHoro toMy Hip Hop at Europe’s Edge:
Music, Agency, and Social Change (Indiana University
Press, 2017). Burpana crumenpii Big American Council
of Learned Societies, National Endowment for the
Humanities, American Councils for International
Education, IREX, i Fulbright. Kommmniit cxap6uuk
(2005-2015) AmepukaHcbKoi acorjianii yKpaiHicTiB i
Society for Ethnomusicology (2020-2022) ta HTIII-A
(2021-2024). Oitcamit wren HTIII.

KaTepuHa
Hanueanko

Karepnna Hanusaiiko (cexkperap) - ¢iHaHCHCT, Ke-
PIBHMK Ta TPOMAaJCbKMII [ifY; IPALIOE€ KEPYIOIUM K-
pexropom B MAI Capital Management. IIpesupent
Ykpaincbkoro iHctuTyTy AMepuku 3 2019-ro poky.
Ynen npasninaa New York Common Pantry, Children
of Heroes Ukraine (US Board) ta Orchestra of the
Americas. Otpumaina Buigy ocsity B Barnard College
Ta 3106y1a cryninb MBA B Kontomb6iiicbkomy yHiBep-
curerti. Yren HTIIL.

OpecT
Aenuvakiscbkui

Opecrt [lertuakiBcbkuii 06iiiMaB ocafy pafiHuKa 3 Iu-
taHp nonitTuky B Kowmicii CIIIA 3 6e3meku Ta cmiBpo-
6itanurBa B €Bpomi (lenbcincbka komicist), 3 1981 mo
2017 pik. IIpoTArom cBoro TepMiHy BiH BifIIOBiZaB 3a
pi3Hi KpaiHn, 30kpeMa 3a YKpainy, binopyce Ta bonra-
pito. Unen odinirtnux peneraniit CIIA Ha uncmeHHUX
KoH(epeHIiAX i 3ycTpivax Opranisanii 3 6esnexkn Ta
cniBpo6iTHunTBa B €Bponi (ObCE) Ta ii monepennui,
Hapanu 3 6esneku Ta cniBpo6iTHUIITBA B €BpoTi, a Ta-
KOXX TPBOX JIECATKIB MDKHAPOJHMX BUOOPUMX Miciit y
IeB’ATU KpaiHax, BKII0Yao4uy YKpaiHy. ABTOp 3aKOHO-
npoekTiB KoHrpecy, pesomoniii, 3a4s i 3BiTiB enbcin-
cbKoi Komicii. ITica BuXofly Ha IeHCilo Befie KOTOHKY
nnst The Ukrainian Weekly. Bix € 4ieHOM-3aCHOBHUKOM
i xommmHiM npesugentom The Washington Group Ta
3acTynHMuKOM ronosu npasninna @oupy CIIA-Ykpa-
ina. Ilorouni adinitoBani HYO Bxmo4atoTs crisro-
noBy TpaHcaTmaHTUYHOI po60oyYoi rpymu i YKpaiHu
Ta CTApIIOrO pajHMKa YKpaiHCbKOI pagu 6isHecy. €
YJIeHOM YKPaiHCBKOI acolliallii aMepMKaHCbKUX CTYAiM
y Kuesi. OrpumaB cTyninb 6akanaBpa B YHiBepcureTi
Hortp-/lam i cTyninb MaricTpa B ramysi ynpasliHHA Ta
MDKHApOJHUX BifHOCUMH B J[>)KOPXTayHCbKOMY YHi-
BepcureTi. Ynen HTIIL
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Tapac ®ineBny € IOMIiYHNKOM reHepaIbHOTO PajHIKA
B HBIO-IOPKCbKOMY 0Qici I0pUAMYHOrO AemapTaMeH-
Ty Wells Fargo Bank, mrrar Hpto-Vopk, rmo6anboi
¢bipmu 3 dpiHaHCOBUX MOCTYT. [l0 TOTO, SIK IpUETHATH-
ca no Wells Fargo, BiH npanioBaB BUKOHaBYMM AVPEK-
TopoM Ta pagaukoM y UBS AG 6inbue 10 pokis, i o
IIbOTO BiH 3alIMaBCs IPABOM K OaHKIBCBKUIT Ta KOP-
HOpaTUBHUI (piHAHCOBUIT ATBOKAT Y HBIO-IOPKCHKOMY
odici Dewey Ballantine LLP. ¥V pamxax cBo€i HuHimI-
Hpoi pori B Wells Fargo KoHCynbTye CTOCOBHO pUH-
KiB Ta TOPrOBMX TOBapiB Hifip037iNy iHBECTULIIHOTO
OaHkinry ¢ipmu. BiH € KomMIIHIM 4YleHOM ympaBu
YKpaiHChKOro iHCTUTYTYy AMEpUKH, Jie Ki/lbKa POKiB
06iiiMaB 1ocafiy cekpeTapsi ylpaBy Ta YWieHa pe3nsil.
UYnen HTIIIL
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BITAEMO 3 HATOPOAAMM

Fabian Baumann
ASEEES W. Bruce Lincoln Book Prize, 2024

In Dynasty Divided, Fabian Baumann offers an inno-
vative approach to examining the complexities and
tensions of nationality formation through a deeply
researched history of a single family that split into
Ukrainians and Russians. With gripping narration
and fascinating detail, Baumann charts the turn of
the Shulgins into vehement Russian nationalists and
defenders of the tsarist regime, while the Shul’hyns
embraced a Ukrainian identity and supported radical
politics in favor of autonomy.

The W. Bruce Lincoln Book Prize, established in
2004 and sponsored by Mary Lincoln in memory of
W. Bruce Lincoln, is awarded annually for an author’s
first published monograph or scholarly synthesis that
is of exceptional merit and lasting significance for the
understanding of Russia’s past, published in the previ-
ous calendar year.

Serhiy Bilenky
ASEEES Omeljan Pritsak Book Prize, 2024

The Omeljan Pritsak Book Prize Committee has unan-
imously selected Serhiy Bilenky’s Laboratory of Moder-
nity: Ukraine between Empire and Nation, 1772-1914 as
the winner of the 2024 prize. Bilenky’s book is a unique
and timely study of Ukraine’s emergence as a modern
nation during the long nineteenth century. As the first
account of modern Ukraine presented through the
prism of global history, Laboratory of Modernity shows
how in this geopolitically and ethnically complex situa-
tion, Ukraine managed to develop its pluralistic society
and culture together with its modern socio-economic
institutions.

The Omeljan Pritsak Book Prize in Ukrainian Stud-
ies, established in 2019 and sponsored by the Harvard
Ukrainian Research Institute recognizes a distin-
guished book in the field of Ukrainian studies that
was published in the previous calendar year. Omeljan
Pritsak was an esteemed scholar of Ukrainian history
and the primary founder of the Harvard Ukrainian
Research Institute.
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Vira Bodnaruk
OpAeH cBATOI piBHOaNnoCTOAbHOI KHATNHI
Oabru (MNLY), 2024

3a XepTOBHY /000B Ta BiiflaHy IIpaljio Ha 6/1aro
ITomicHo{ yKpaiHChKOI IPaBOCTAaBHOI IIEPKBM i
N060XXHOTO HapOpy.

Bohdan Futey
Meaanb cBaroro lMetpa Moruaum Bia,
HaYKMA, 2024

3a 3HauHUII BHECOK Yy CIIPaBY BifpomxeHHa Kneso-
MornnsgHcpkoi akamemii. 11a moyecHa Bim3HaKa €
HaJIBUI[OI0 HATOPOZIOI0 AKafleMii Ta Bpy4a€eTbCs

3a BaroMi 0co6mcTi 306y TKY, CaMOBiiIaHICTh Ta
6araropiuny 6esporanny npamio B HaYKMA.

Archbishop Borys Gudziak
BiasHaka lNpe3naeHTa YKpainm
“Xpecr IBaHa Masenun”, 2023

3a BaroMuit 0co6MCTNIT BHECOK Y 3MillHEHH:A
MDKZIep)KaBHOTO CIiBpOOITHUIITBA, MiTPUMKY
Tep>KaBHOTO CYBEPEHITETY Ta TEPUTOPiaIbHOIL LiTiCHOCTI
Ykpainy, nomnynApusaniio YKpaiHCbKOI fep>KaBU Y CBITi.

Adriana Helbig
Alan Merriam Prize from the Society for
Ethnomusicology, 2024

The book ReSounding Poverty: Romani Music and De-
velopment Aid (Oxford University Press, 2023) is the
co-winner of the Alan Merriam Prize from the Society for
Ethnomusicology. The Alan Merriam Prize recognizes
the most distinguished English-language monograph in
the field of ethnomusicology, published as the author’s
second or a later monograph.

Vasyl Makhno
Medal Wschodniej Fundacji Kultury “Ak-
cent” (Lublin, Polska), 2024

e BuAB BU3HaAHHA Bpa)kaloyoro JiTepaTypHOTO
IOpoOKY, B IKOMY OfJHIi€I0 3 TOJIOBHIX T€M € IUTaHHSA
KY/IbTYPHMX BIUIMBiB Ha IIepexpecTi Halliit, 10
PO3BUBAETHCA B JycCi pyliHYBaHH:A HalliOHATbHIX,
pacoBuX i peririitHux 6ap’epiB Ta MIPOHM3AHNUIL [YXOM
CIIPaBXXHbOTO TYMaHi3MYy.
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