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HAA3BUYAUHUA OOH
HTLL-A

Fellows by region:

bpyranpunit Hanag Pocii Ha MyupHi yKpaiHCbKi
MicTa Ta cena, 6omMbapiyBaHHs Ta pakeTHi o6cTpiny,
3MIHWIM Hamle yAB/IeHHA INpo cBiT. CaM >ke CBIT
CKOpPO [i3HaBCA MpO Iepuli >XepTBU, HNPO MOTATU
3 ODKeHIIMHU, IIPO CIIPOTUB YKPAiHCHKOTO BijichbKa
i mpo iHmI >Xaxu BiffHM. 3-TIOMiX O KeHIiB Ta THX,
XTO 3a3HaB HEIOIPaBHMX BTPAT, ONMMHMIOCA Oarato
YKPaiHCbKMX HAyKOBLiB, IMCbMEHHVKIB Ta MUTILIiB.

Hayxose  ToBapuctBo  im.  IlleByeHka
B AMepulli MUTTEBO BifpearyBajo Ha POCINCbKY
arpeciro Ta I04ajJI0 CBOK aKILil0 JOIOMOTM KOJeIraM
B YKpaiHi: Bupimeno creoputu IleBYeHKiBCHKMIT
Hapssuyaiiay @ony.

29 kBiTHA 2022, NpOBiBIIM MapaTOH JIEKLiN
«Expertise-a-thon», HTII-A 3aII049aTKyBaJo
36ip komriB mna Hapssuuaiinoro @onpy, umobu
MOIOMOITM BYEHUM, CTY[EHTaM, IMCbMEHHUKAM
Ta MUTLAM MOCTpaXHalIuM Bif BiJiHM B YKpaiHi
Ha nam 3axkiuk BifiryKHy/OCsi 6araTo >XepTBOJABIIiB
i Hebaimyxux. IIpoTAroM KOPOTKOTO 4acy BHANIOCH
3ibpatm mwATmecAT THUCAY pgonapiB. CrenianbHa
KoMicis 'y ckmami: Appisau Tenp6ir, MapkisHa
IHo64yaHCchKOTO, AHHM Haripnof, Bitanisa YepHenbkoro,
IOpis fHummmHa ompaipfoBaga [ABICTI ITATHECAT
MIO/IaHb Ta BU3HAYMIIA IEPIINX CTUIIEHTIATIB.

Fellows by discipline:
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BupilieHo mNpM3HAYMTM CTUIIEHII y [ABOX
KaTeropiax:
1. Hayxoeuam, nucoMeHHUKAM MaA MUMUAM, AKi,
6Hacnioox eitinu, nepeixanu 0o CIIA;
2. Hayxosuam, nucCoMEHHUKAM Ma MUMUusAM, uj0
3anuwunucst 6 Ykpaini ma y CKIaOHUX yM064x
npoooe*cyomy HAYK0BY i meopuy dianvHicmo.

Buxopsium 3 Takoi KoHuemrjii, Oym1o pos-
pobreHo mporec mofadi pesoMe Ta CIHVCKY HayKOBMX
g mobyroBux norpeb. Crumenpii  posmipom
1000 pomapiB 6y70 HeraiHO poO3iCIaHO IepIIuM
CTUIIEHIVICTAM IIPOTAroM ceprHs 2022 poky.

Hanssryaitamii DoHp HTII-A  yxe
Bummatus 50 TucAY [oMapiB, WO HANiiUUIM Bif
Pi3HMX J>KepTBOJABILIB Ta aHOHIMHOro pno6pomis i
TOTOBMII PO3IOYAaTU APYTUIL Typ poO3fadi CTUIIEHJIIL.
Takoxx ToBapucTBo BUpININIO, IO HO KOXHOTO
3ibpaHoro pomapa fojaBaTMMe [olap 3i CBOIX
crientianbHuX (GOHAIB, O06M MAKCHMATbHO MOKPUTH
Mepexy KoJer y moTpeoi.

3akIMKaeMO BCiX [OIOMOITM  HAyKOBill
Ta IJMCbMEHHMIDbKiNI CIIZIBHOTI B YKpaiHi Ta
Hajana ckmajatu noxeptsu Ha llleBYeHKiIBCbKUI
Hanssuyaitauit ®onp,.
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Cnucok ctuneHpiartie HaaseuuanHoro QoHay
HaykoBoro ToBapucrsa im. LLleBueHka B AMepuui

Mapwmhna Benoga, fonenTka kadeapn iHoseMHux MoB XapKiBChKOTO HAI[iOHA/IbHOTO MEJATOriYHOTO
yuiBepcurety im. I.C. CkoBopopu. ITpoekt: “English-language multimodal tropes in memetic warfare
against Russia’s aggression in Ukraine”

FanvHa BoHpapeHko, douyenmka kagedpu ykpaincokoi pinonozii ma scypranicmuxu, CxioHo-
yKpaincokuil HayioHanvHull yHieepcumem imeni Bonodumupa Jans, /lyzancok («Teopist i memoouxa
HA84aHHA yKpaiHcokoi Moéu»). [IpoexTt: “DopMyBaHHS HAI[iOHANTBHOI CTINKOCT] MaitOy THIX y4nTenin
YKpaiHCbKOI MOBM Ta JIiTEPAaTypy B yMOBAX POCIiiiChKOI arpecii 4yepes yI0CKOHaIeHHs BUK/IalaHHA KypCiB
«Icropis ykpaiHcpKoi niTeparypu. [laBHs yKpaiHCbKa miTepaTypa» Ta «IcTopis yKpaiHCbKOI MOBI» .

Erop BpanAsH, cneyisnvHull KopecnonoeHm 6i00iny MiNHAPOOHO20 cni8poGimHuymea
Minicmepcmea o6oponu Yxpainu «Apmist Ingpopm». ITpoexT: “Brinus nonituaHoi kap’epu Credana
Tepnenbkoro y bpurancbkomy Ta €BpomnericbkoMy IapnaMeHTax y 1980-x pokax Ha Cy4acHi YKpaiHChKO-
6puTaHCHKi BiTHOCHHIL .

Aapwmca Bypsk, nposiona cneyisnicmxa Incmumymy 6Giozpagiunux docnionenv Hauionanvroi
6ibniomexu Ykpainu im. Bepnaocvkozo. ITpoekTt: “ Ego-OKyMeHTH XIHOK yKpaiHCBKOI eMirpariii B
apxiBaux donpax YBAH ta HTII (CIIIA, Heto-Vopk)”

Hapis Beanuko, epadiuna ousaiinepxa, Xapkiecvka OepicasHa akademis Ouaiiny ma mucmeyms.
IMpoexr: ITpaust Haf AM3aliHEPCHKUMY IPOEKTAM, KYIIIB/IsS KOMIT IOTEpa.

CraHicnae BonolueHKo, kanoudam icmopuuHux Hayx. 00CTIOHUK KUPUTUMHUX CTRapoOPyKis,
icmopuxk, Ko0uKonoe, pecmaspamop, naneozpad. 3apinysad My3sero JaBHbOI yKpaiHCHKOI KHUT.
ITpoexT: IlifroToBKa HAayKOBOTO JOCTiIKEHH:A «XPUCTUHOMIIBCHKOTO ATIOCTOMAY.

Mupocaae Boaowyk, npogecop Ipukapnamcvkozo HauionanvHozo yHieepcumemy im. Bacuns
Cmeganuxa, oupexmop Llenmpy mediesicmuunux cmyoiti. Ilpoekrt: Ilpans Hax HayKOBUMMU
TOCTIKEHHAMM.

Tamapa BpoHcbKa, cmapuuii naykosuti cniepobimuux Incmumymy icmopii Yepainu HAHY,
suknadauxa Boenno-ounnomamuunoi akaoemii im. €. bBepesuaxa (Kuis). IIpoext: OundpysanHs
Ta 36epeXXeHHs KOJeKii apXiBHUX JOKYMeHTIB. JOCIiPKeHHs IOMITUYHUX Pelpeciit CTaTiHIIYHY
CTOCOBHO MaJIOBiJOMMX KaTeropiil >KepTB CTaTiHCbKOTO PEXMMY — WIEHIB POJVH «BOPOTiB HAPOXY»,
«IIOBTOPHMUKiB», «MiHYCHUKIB» Ta iH.

Aptem Bycuk, pexcucep, Xapkiecviuii OepicasHuii akademiunuti meamp nanvox im. B.A. Adpanacvesa,
meamp «Hedpmuo». [Tpoext: CTBOpeHHA TeaTpy «BapTa», pyTyprcTuyna onepa «/IroTuii».



=4

[o)}

BanentuHa B3pyubKa, 3acH08HUUS 060MO8HO020 KYNbmyPHO-00CTIOHUUbKULL NPOEKMY

«4 nuwy 3 eitinu / Writings from the war». IIpoexT: 36upaHHs CBif4eHb O4YeBU/LIB BiltHH,
HepeKIalaeMo iX aHITIChKOI0, TIONIMPIOEMO OHJIANH, a TAKOXK KAaTaJIOTi3yeEMO M/ CTBOPEHHA apXiBy
y cniBnpaui 3 LleHTpoM ykpaincbkoro i kanagcbkoro ¢onpknopy im. Ilerpa ta Hopic Kynis npu
AnpbepTcbKOMY YHIBEpCHUTETI.

Cepriti FloHuYapoB, Mon00wUll HayKosuUil cnispobimHuuk 6i00iny 3a2anvHoi ma MOneKyAAPHOT
namodisionozii Incmumymy ¢isionozii im. O. O. Bozomonvyss HAH Yipainu. IlpoexT: “Interval
hypoxia as a new strategy for treatment/prevention of Alzheimer’s disease: molecular mechanisms and
therapeutic implementation”

OkcaHa AaHuyK, kepieHuys nimepamypno-opamamypeitinoi wacmunu meampy /leci Yxpainxu,
KynomypHa meHeOxcepka i Kypamopka, opamamypeuns. IIpoekrt: “JlokyMeHTaIbHA I €cCa IIPO
nepebyBaHHA B okynanil B [octomerni Ta XepcoHCbKiit o6macTi, mpo Breuy 3 nmanarounx Cym”.

MapwmHa AomMaHoBCbKa, cmapua euknadauka ginocodcvkozo daxynvmemy, kameopa
yxpainosnascmea Xapxiecokoz0 HauionanvHozo ynieepcumemy im. B. H. Kapasiua.

IMpoexr: “Tlonmituuna iHcTpyMeHTatisauis icropii Bisaurii 8 Pociiicpkiit immepii, Pagsucpkomy Corosi Ta
Ha mocTpapsHcbkoMy mpocropi (XIX - XXI cr.)”

Irop ABOpPKiH, douenm kamedpu ykpaiHo3HABCMEA, KYAbIMOPONO02ii ma icmopii Hayku
Hauionanvrnozo mexniunozo ynisepcumemy «Xapxiscokuii nonimexnivHuil incrmumymp.
ITpoexT: “OcBiTa Ta yKpaiHcbKa icropiorpadis micis 2014 poky”.

Bauecnae AsioHpas0K, Xapkiscokuil HayionanvHuil ynieepcumem imeni B. H. Kapasina,
8.0. 3a6i0ysaua, npogecop xagedpu nyoniunoi nonimuxu. [Tpoext: “Ii6puaHi 3arposu Ta BI/IUB
coliabHUX MepPeX Ha TPOMaJICbKY JYMKY .

FanHa 3apemba-KocoBwuY, coyionozuns, sunycknuuyst [JHinpoecvkozo HayionaivHozo
ynisepcumemy im. O. Ionuapa, mucmxuns, ousaiivepxa. [IpoexT: [JoKyMeHTyBaHHs BOEHHOTO JOCBiAY
0cib 3 0OMEKEHNMU MOXK/IMBOCTSIMMU.

Aeca 3acraBeubKa, npodecopxa kamedpu zeozpadii ma memoouxu Hasuanus TepHoninvcorozo
HAuioHAILHO20 nedazoziuHozo yrieepcumemy im. B. Tnamiwxka. Ilpoekr «Biitna i mopu: zemorpadis,
reorpadisi, CTaTUCTUKAY.

CeitnaHa Karok, kanoudamxa icmopuunux nayx, 0oyenmxa kamedpu icmopii Yxpainu
Huinposcvkozo nauionanvrozo ynieepcumemy imeni Onecs Ionuapa. ITpoexT: «YkpaiHa i HOBUII
ICTOPMYHMIL Yac».

An KanpaHog, npogecop kamedpu aueniiicoxoi mosu ma nepexnady Kuiecoxozo nauionanvrozo
niHseicmuunozo ynisepcumemy. Ilpoext: “Engineering Human Language of Artificial Intelligence”
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Ilpnna Kavmenko, npogecopxa Hauionanvroi Mysuunoi akademii im. I1. Yatikoscvkozo,
oupexmopka emnomy3uunoi nabopamopii. Ilpoext: “O6pAnoBi Menopil ykpaiHIiB B KOHTEKCTi
PaHHBOCTIOB IHO-0ANTCHKOI TPaAUIIil: TUIIOMOTis Ta reorpadis’

Nopmuna KoxaH, acnipanmxa Xapkiécvkozo HayioHanvHozo yHieepcumemy mucmeyme imeni I. I1.
Komnspeecvkozo. IIpoext: “Mysuano-gpamarudnuii Tearp Muxaiima CTapuibKoro B KOHTEKCTI 4acy
(1873-1898 pp.): My3udHMIT ACIIEKT, TBOPYO-OpraHi3aLjiiiHi Ta ecTeTH4YHI 3acapgn’.

Bixtopisa KonecHikoBa, kandudamxa icmopuunux nayx, 3aeioysauxa Hayxosorw 6i6niomexoro,
cmapuia Haykoea cniepobimnuys Hayionanvrozo myseto Pesontouii I'ionocmi. ITpoexT: icTopis Hayku,
icropis bibmiorexn Maitnany.

Maeno Kopobuyk, nucomennuk, Aemop noemuunux, npo3osux meopie ma My3utHux anvOomie.
Ynen Yipaincokozo IIEH. ITpoexr: “Bipiui mmpo BiitHy”.

Bikropia KopoTteeBa, suknadauxa kamedpu aneniticokoi Moéu ma céimoeoi nimepamypu
Xepconcvrozo ynieepcumemy. Ilpoekt: “Mythologems of primordial elements in the poetry of V. Stus
and A. Tarkovsky: typological aspect”

Mwuxanno Kocrig, sasidysay indopmayiiinum ma eudasnuuum 8iodinom Hayionanvnozo mysero
Tonodomopy-Ternoyudy. Ilpoexr: “IIponaranAMCTChKIMIT OTEHIiaN YKPATHCHKOI MiCLIeBOI Ipecy KiHIsa
1920-x — moyaTKy 1930-X pOKiB Ta y4acTb KOPECIIOH/IEHTIB i peJaKTOPiB ra3eT Y BUMHEHH] 37T0YMHY
Tomogomopy 1932-1933 pokis™

Terana KoBaneHKoO, kanoudamka icmopuuHux HAyK, Cmapuia 6UKnadauxa, 0oueHmra

Kagedpu coyianvro-exoHomiunux oucyunnin Hasuanvno-nayxoeozo incmumymy minHapooHoi
ocsimu Xapxiecvkozo HayionanvHozo ynieepcumemy imeni B. H. Kapasina. Ilpoext: BuxoBaHHA miTeit
Iif 9ac BifTHN.

Hasap Kosak, cmapwuii nayxosuii cniepobimuux 6i00iny mucmeymeosnasécmea Incmumymy
Hapodosnascmea HAH Yxpainu. IIpoexrt: “Kenpsi SHobe, kocTioM aToma Ta YopHOOM/IbCbKA 30Ha:
XYZIO>KHI aCIIEKTH IepeXXMBAHHSI ITOCT-AMOKATIIICHCY .

HOnia KpukyH, acnipanmxa JJonbacvkozo deprasHnozo nedazoziunozo yHisepcumenmy.
ITpoexT: BuBYeHH: Ta MOPIBHAHHA PO3YMiHH: CYTHOCTI MeJiaKOMIIETEHTHOCT] a60 MefiarpaMOTHOCTI
BYMTE/IiB TIOYaTKOBOI LIKO/IN B YKpaiHi.

Onbra Kykyw, pomozpapuns (Mapiynonv). IIpoekt: [loKkyMeHTYBaHHS POSVHHUX iCTOPIIL.



Onbra Kupunoga, npogecopra daxynvmemy coyionozii ma coyianvrnux mexHonoziti Kueso-
Mozunsucoxoi axademii. [Ipoext: “TaHatosnoris KinemarorpagidHOro feKageHcy .

FanuHa AaBpiHeub, pexcucepka i npoorocepra. IIpoeKT: FOKyMeHTaNbHMIT GilbM IIPO TUX, XTO
IpUIHAB BHYTPIIIHIX ODKeHLIB Ta ixHiX moMmaurHix TBapuH y [TonTaBcpKilt 06/acTi.

Poman AobaecbkuiA, xanoudam icmopuunux Hayx, icmopuunuii paxynvmem, Xapxiecoxuil
Hayionanvuuii ynieepcumem imeni B. H. Kapasina. Ilpoext: “Couianictuysni micta” B YPCP: ines,
peanisaris, cagiyaa’

Irop AumaHn, npodecop, 3asioyea4 kamedporo icmopii ma pinocodii bepoancvkoz0 deprcasnozo
nedazoziunozo ynieepcumemy. Ilpoext: “Icropis miBgus Ykpainn™

Bauecnae Mepgiab, nucomennux, naspeam Hayionanvnoi npemii im. T.I. Illesuenxa.
ITpoexrt: Knura monenHukis «Jle pycTukanbuauii», pomanu «Kogasa» ta «Immepis».

Poctucnae MenbHUKIB, npogecop Xapkiscvkozo HAWiIOHANbHO20 Nedaz0ziuHo20 yHiéepcumemy
im. I. C. Cxosopoou. ITpoexT: “IToBHe 3i6panHst TBOPiB Mukonu XBUIbOBOTO, HAYKOBMIL
CYIPOBiZ 5-T0 TOMY .

OnekcaHpap MipolHUYeHKo, 2onuap-kepamicm. Bunycnux Xapriscokoi Oeprcasnoi axademii
ousaiiny ma mucmeymea. Ynen Mixcnapoonoi akademii kepamixu. IIpoext: “CrBOpeHHs HOBUX
KepaMiuHMX poOIT Ta y4acTh Y MDKHAPOJZHNUX BUCTABKaX .

Onena Mortyska, doyenmxa kamedpu ekoHomiku ma menedxmenmy Hayionanvnoi akademii
cmamucmuxy. IIpoekt: “MeTomonoriuHi Ta opraHisauiitHi 3acafgu ckIafgaHHs
€KOJIOTIYHO-CYIIy THUKOBOTO OO/IKY .

Mauna OsipHa, pexcucepka ma cuenapucma, unenkums Yxpaincokoi kinoaxademii Yxpainu.
IMpoexrt: @imbm Ground Zero (in progress).

Onekcin MNMaHacok, noem, nepexnaday, ousaiinep. A6mop 4HoOMuPvox NOEMUHHUX KHUNCOK.
ITpoexT: Po3po6ka fBOX APyKOBaHUX MIPKUQTIB, SIKi HAZAIOTH CTOB STHCHKIl abeTIi BYPasHIX
YKpaiHChKUX PUC.
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Oner MNoAakoB, nucomeHnux, asmop Kinvkox pomauis. Ilpoekr: Ilpais Hag pOMaHOM PO
30epexeHHsT YKPalHChKOI iIeHTUYHOCTI B 3pycn¢ikoBaHilt MpoBiHIii cxoxy YKpaiHy; CTOCYHKM
YKpalHCBKOI i pociiicbkoi rpoMaf B mepiox 3actoro (1970-1985 pp.).

Ainia Monoea, cmapwa nayxosa cnispobimuuys Incmumymy 3oonozii HAH Ykpainu
Ipoekrt: EBomonist ApiGHNUX CCABLiB-TPUSYHIB y CTeIaxX

€ereH Paukog, doyenm, Xapriecokuii nauionanvuuii ynieepcumem imeni B. H. Kapasina.
ITpoexT: “CuMBOIYHUIT IPOCTIpP POCIICHKOI BOEHHOI arpecii mpoTu YKpaiHu: Bifj CUMBO/IIKM Ta eMO/ieM
IO CYMBOJIIKO-PUTYa/IbHUX IPAKTUK .

Brapmcnae Po6cbkmn, pexcucep, cuenapucm. Ilpoext: BineogoxyMeHTyBaHHA NPO JIIOfeN Tix
pociicbkoro okymnaniero y KuiBcbkinn obmacri.

Kcenia Cadina, mucmxuns, sunycknuys Xapriscokoi akademii 0usatiny ma mucmeums.
[Tpoexrt: “Hope Ukraine”

OnekcaHppa Cepb6eHcbKa, npodecopka /Ivsiscvko20 HayionanvHozo yHieepcumemy imeni Ieana
Ppanka. IIpoexT: “YkpaiHCbKa T€PMiHOOTIS, TeKCHKOrpadis, PpaHKO3HABCTBO, KY/IbTyPa MOB/ICHHS .

tOpin Ckipa, kandudam icmopuunux nayx, kepienux npoexmie ma npozpam Llenmpy 0ocnioncenns
YKPAiHCbKO-NONbCOKO-CI08AUBKO20 NOZPAHUYUSA YKPATHCOK020 KAMOMUUBKO20 YHisepcumeny.
[Tpoext: “MonutBa i HacuabcTBO: MOHaxuHi [peko-Karonnipkoi Llepksu ta [omokoct”.

Terana TuMueHKo, supobHUYMEo Pinvmis i 8i0eo, menesisitinux npozpam, disnvricmo y chepi
ousaiiny ma omozpadii. Ipoekt: [JOKyMeHTyBaHHs iCTOPilt BHY TPIIIHBO IepeMillieHNx 0cib
3 Mapiymons, ki 3sapas npo>xusaioTb y PiBHOMY.

Biktopia ®ewyk, sypranicmxa ma menedxsepxa «Jumomo». [Ipoexr: Bipiui npo Biliny
i ONIOBiJaHHA PO YKPaIHChKUX 6ikeHLiB no ITompi.

Mukona UWep6aTtiok, cmapuuii naykosuii cniepobimuuxk 6i00iny gimozopmononozii (6i00in
pocnunnux zopmonie) Incmumymy 6omanixu im. M. I. Xonoonozo HAH Ykpainu.
[Tpoexr: [TinTpumxa pobotu LlenTpy xpomaromaccriekrpometpii HAH Vkpainu.

Mapisa ApeMuyk, xypuanicmxa, pexcucepka, epomadcvka disuxa. [Ipoekrt: Bigeoicropii
3 POCiliCbKO-YKPaiHCBKOI BillHIL.



BIMHA TA HAVKA

LIpo icmommne, ane Heuacmo
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Bifina BXe TpMBae IOHAJ [eCATb MiCAIB.
Ilytincpka Pocia Hapasnmi mo-BapBapcbKM HaMara€eTb-
CA SHULIUTK YKpaiHy sK JiepkaBy, i kpainy: 1i ind-
PacTpyKTypy, MicTa, yHiBepCUTeTHU, KIiHIKM i My3el,
JKUTIOBI KBapTamu i 6i6miorekn—a ronoBHe JIOfEN ,
30KpeMa CBiJoMMX yKpaiHIiB. bo 6aunTh TAM, 1 CIIy1I-
HO, 3arpo3y M/ CBOEI [iecNoTii i cBOro XX LMBiMi3a-
niffHOro i momitMyHOro 3acrowo. I mipg OpexnuBUMU
racimamu geHauuikanii i 3axucTy pociitcbKoi Ky/nbpTy-
p¥ pocilicbki 30poTiHi cvIM LIOfHA YOMBAOTh yKpa-
THCBKMX JIIOfieil, BilfCBKOBUX i IIMBIIbHUX, CTapux,
MOJIOOMX i AiTell, yciX KOro MOXXyTb. BiiiHa, oTxe,
€ TeHOATHA—Ha 3HMILEeHHA KpaiHu, mofiell i KynbTy-
pu. I nporo renonupHoro HaMipy Pocisa He mpuxoBye,
BOHA HMM ailllyeThCs: BOHO 3By4YUTb y cnoBax [IyTiHa,
i 1toro xx “dinocoda” yriHa, i pocilicbkux nmpomnaraH-
muctiB'. BomgHouac, Maike 1I0fieHHO Tije iHbopMarliis
BiJ] CBITOBUX MefIiil IIPO BOEHHI 3/I0YMHM POCINICBKMUX
oxynanriB. He BinOyBaerbcs Le Tinmbku B Byui, ane i
B [3iomi Ta iHIIMX Ie He BU3BOJNIEHUX MicCTax; Iie piy
cucreMHa’. BicTpsa pociiicekoi arpecii nepemycim
CIIpAMOBaHe Ha KY/IbTYpPYy i KyIbTYPHUX [if4iB; 06-
cTpin Mysero CkoBopomyu—He BUIIaZOK. BogHowac,
ITyTiH, 0cOOMCTO BMHArOPOIKYE THX, fAKi IIi BOEHHI
37I0YMHU CKOIOIOTb.

' AnB. Hanpukaaa: https://ria.ru/20220403/ukraina-1781469605.html

| T'puropin Npaboeuy

BiitHy i BO€HHI 3/10YMHM POONIATH POCiAH;
He pobuTbcs me yum pykamu IlyrtiHa ab6o By3bKuM
KOJIOM JOrO IOIUIIYHMKIB. 3a BCiMM INMOKa3HMKaMIU,
HepeBaKHa OiMBIIICTD POCIICBKOrO CyCHiIbCTBA Ta
elleKTopary Ijfo BiiiHy migTpumye. Tak, 6araro poci-
SIH BUCJIOBV/IV CBOIO He3rofy i Oy/m 3a Iie apemroBaHi
i pempecoBani; 6arato BueMirpysaso. Aje monpu
BCi CaHKII/ Ta NeBHi eKOHOMi4HI Herapasiu pociii-
CbKe CYCI/IbCTBO BiifHY 0f00pI0€—IN0 YIHOAiOHIOE
Pocito po ritnepiBcpkoi HiMeuunun. 3a 1e BoHa Hece
i6yne HecTH BiIOBiJaIbHICTb—SIK B MOPAIBHOMY, TaK
i momiTM4HOMY IaHi. X04 MEXaHi3MM TOTAIITapU3My
1Ile He BCi BiTHOBJIEHI, fesKi mapanerni i3 cTamiHCbKUM
IeCIIOTU3MOM BPaXKal0Th, AK Te€, 0 POCIJIChbKi HAYKOBI
Ta Ky/JIbTYpHi ectabmimmMenTn, K Hanpukaag, Como3
pexropis Pocii, cyninpHO i I'TaCHO MigTPUMYIOTh IO
reHoUMaHy BijtHy’. Y Pocii 1ie oxomtoe He i HayKy
azie /1 Ky/IbTYPy 3arajioM i IIepeTBOPIOE i OfHe Ji apyTe
y 3HapAnAA iMnepianismy. ITpotu nporo Ha 3axopi Ta-
KOX OpMyeThbCs peakliisi, KO pa3oM i3 CaHKIiAMU
pi3Hi iHCTUTYLIi BigMeX0BYI0TbCA Bifi Pocii 1 mpunu-
HAIOTDb CHIBIIpAIlIo i HOpMa/bHi B3aeMuHu. Pocis mo-
pas 6i/bliie cTa€ KpaiHo-i3roem, pariah. Camo coboro,
OfIHAK, Ile He PO3B A3Ka IIbOr0 MAaCOBOT'O 3/I0YNMHY; i BiH
TaKOXX CTaBUTb HOBi MMTAHHA Iepef] HaMMI.

2 CboroaHi, 16 BepecHs KoM Lie nuLuy, € old noaaya y Hoto Vopk Taiims: https://www.nytimes.com/live/2022/09/16/world/ukraine-russia-war?smid=url-
share#there-are-my-neighbors-and-friends-in-a-pine-forest-full-of-graves-ukraine-points-to-atrocities

3 Ams.: https://rsr-online.ru/news/2022/3/4/obrashenie-rossijskogo-soyuza-rektorov. Ocb Tak 3By4nTb Moro neplumii absau: “Ha Hawmx ovax BiabyBatoTbcs
noAii, AKi XBUAIOIOTb KOXHOrO rpoMaaaruHa Pocii. Lle—piweHHa Pocii 3aKkiHYMTU HapeLTi BOCbMUAITHE NPOTUCTOAHHA YKpaitu i AoHbaca, AooMorTuca

AeMiniTapwm3sauii Ta aeHaumdikauii Ykpaiiu..." i T.a.
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Apupmetnyri popmyan Ha ctiHax 6ombocxosuwa. Qoto: Kputrka, 2022.

OpHe 3 TakuX TepPMIHOBMX IIMTAHb CTOCY-
€TbCA YKpaiHCbKOI HAayKy, 30KpeMa TIyMaHiTapHOI,
i 30kpema, Komu BOHa Mae€ BifHomeHHA no Poci-
i—a Ile BiHOIIEHHA HeMMHY4Ye, 60 KOPIHUTHCSA BOHO
B icTopii Ta cycigcTBi. fK BUAHO i3 MOBMINOI 3aABU
Coro3y pekropiB Pocii, Ha feaxi peui Tpeba, K MiHi-
MYM BifnosigaTu 3pasy, To6To gbatu mpo iHpopma-
LiiltHe, MefiliHe i 6e3I0CcepeHE MOITHYHE 3ByYaHHA".
Il nporo pyxe 6araTo 3ayeXXuThb Bif iHppacTpyKTy-
Py, IOCBiAY i1 IHCTUTYLITHOTO OCHaleHHA. He Bci ne
MOXXYTb POOMTH TaK OIEPATUBHO AK Tpeba—i B Hali-
MIMPIIOMY IUIaHi Ha 1e Mamm 6 pearysatu 3MI i gep-
’KaBHi BitoMcTBa. He 1ie, ofiHaK, € B IIeHTpi yBaru TyT.

Ha mnepmomy mniani, BBaXkKalo, 3alMIIAETh-
Cs1 OCMUCIIEHHA JOBIOCTPOKOBMX 1 CTpaTeriyHux piit.
I[TepenycimM TOMY, 1[0 MaeMO HPeCKOPOHUIT MPUKIAL
TOT0, 1110 IIOHA/] TPUALATH POKIB TOMY KOJM IPUIIIIIIA
He3aJIeOKHICTh YKpalHChKa CTOpOHA He OyJIa MiAroToB-
JIeHa HaJIeXXHO OpMyBaTU CBOIO HAayKy, 30KpeMa Ty-
MaHITapHY, i CBOi HayKOBi LIiJli i HAYKOBY IOMITUKY aXX
mo nepiopy MaiinaHy i akTuBHOI BiltHu 3 Pociero (To6-
T0 70 2014 p.). Ilo cyTi, i3 TPUALATD OZHOTO POKiB
He3a/IKHOCTY BT YOTUPH 13 HUX, Helo0 Oiblire
HX 77% 1inoro nepiogy—spe6inblia i TMM OMIALOM
3MapHOBaHO. (UM XTOCBH e Iam sATae MapTilo KOMY-

HicTiB i paxT, wo Kyuma BurpaB npesugeHTCbKi Bub60-
pu npoty KomyHicTa CUMOHEHKa, TOOTO, 1[0 0CTAaTOY-
HUit BU6ip OyB came MK TMMM ABOMA KaHAUaTaMM?
Yu mopym Bxe 3a0ynu [Taprito perionis?) Edekr Biitan
i TepOiYHOrO OIOPY IMPOTH POCIICHKOIL arpecii TaKoX
la€ MEBHY 3allOPYKY, 110 B MailOyTHbOMY TaKe Halli-
OHaJIbHE I030pMIIe BXe He nmoBroputucsa®. Cycminb-
CTBO CTajIo HabaraTo nposipnusiiie Ko HAI[iOHAIBHUX
iHTepeciB i 3a BciMa O3HaKaMM BiJKpuTe [0 IJITaHyBaH-
HS Ha MailOyTHe.

Y TuX IIaHaX, IPUPOJHBO i HEOOXigHO po3-
MEXYBaTy IJIOWIVHY [ifl YKPAiHCBKUX iHCTUTYLNA 3
OIHOTO OOKY i HeyKpalHCBKMX 3 JApPYroro. 3 OJHOTO
00Ky Ije—e/leMeHTapHa peajIbHICTh: YKpaiHa Ma€e CBOi
3aKOHM i IpiOpMUTETH Ji YCi MUTAHHA, AKi CTOCYIOTbCA
Pocii Tenep mifiAraloTh 3aKOHaM i BOEHHOMY CTaHO-
Bi. Ilompu Bci 06CcTaBMHY, OHAK, HayKa 3a/IMIIA€ThCA
OfiHa i B cuy pea/sbHMX (aKTiB HaM 3a/IMIIAETHCA Iy-
MaTy Ipo 0OMJBI CTOPOHM NUTAHHS, i YKpaIHCbKe, 1[0
3BICHO TaKO>X Hallle, 3 OJJHOTO 601<y, i, 3 gpyroro, Te, M0
€ “citoBe’, 3axifHe, mwo 1A Hac B HTIII-A BpaxoBye
KOHTEKCT aMEpPMKAHChKOI HayKM, 1 Halll JOCBif Npalli B
Hil1, TOOTO MepCIeKTHBY i MOXK/IMBOCTI Tparii i3 3axif-
HOIO HayKOIo.

4 ToMITHWUM TYT € Ay>Ke LWBUAKUI BIATYK [apBapACbKOro LEHTpy pocinicbkux cTyaii, Davis Center for Russian and Eurasian Studies, aknit Bxe 9 6epesHs
oroaocus, Wwo “We recognize the many scholars in Ukraine, Russia, and around the world who continue to be harmed by Russia’s war against Ukraine” i wo,
“We are therefore suspending the Davis Center's relationships with the Russian institutions of higher education whose leadership signed a public letter sup-
porting the war;” https://daviscenter.fas.harvard.edu/statement-suspension-linkages-russian-institutions-higher-education. Kiabka aHis nizHiwe Takox
MosBUAACA 3aABa AbBIBCbKOro yHiBepcutety: https://Inu.edu.ua/appeal-of-the-russian-union-of-rectors/ .

5. AvB. pAOKAaAHILWE MOIO CTATTIO “AO TPUALATUAITTA HesarexHocTn”, Kputuka, Pik XXV, Yucao 7-8 (285-286), avnerb-cepnens 2021, c. 2-15.



Kuis. [aciHHA noxexi nicaa pakeTtHoro yaapy. Doto: Kputuka, 2022.

MoxxeMo modyaTy Bif YKpaiHM—[e Ipo pi3Hi
MOMEHTH 3HA€EMO i3 Pi3HUX JXKeperl, ajie fie B CUITy 06-
CTaBJH He 3HAEMO IIPO BCi Ipoliecy, AKi Bin0yBaoThcs.

*

HepaBHio icTOpito yKpaiHCbKOI TyMaHiTapu-
CcTMKM (NIPOTATOM OCTAHHIX CTa POKiB) MOXKHA IIOIIe-
PenHbO MifCYMyBaTy TaKMMU Te3aMI 1 le3ufepaTaMu:

1. ITo cyTi, mOMMMO TOT0, 1110 MUHYJIO BXKe I10-
HaJ| TPUALATD POKIB He3a/leXXHOCTH, HeMae e (i He
6y710 10 BiJiHM ) 3apTUKY/TbOBAHOTO KAHOHY YKPaiHCBKOI
KynbTypu. B meskux ii popmax i BupaXx BOHO IOJEKYAU
6yno i €, mepenycim B niteparypi, ane B iHImx popmax
Ky/IbTYpU i MUCTENTBa, AK y MYy3uIli, KiHemarorpadi,
TeaTpa/ibHOMY MUCTELTBI TOLIO, i ONpY psf IEBHNUX
HOBUX OCMIC/IEHb TaKOX Y 00pa3oTBOPUYOMY MIUCTe-
ITBi, TAKOTO KaHOHY Illeé HEMae—IN0 € TPUBOKHNIM
CUT'HA/IOM fAKUII NMOBVHEH BUK/IMKATU Halicepilo3HilIi
Janplli ocMMCIeHH:A i mpiopurenanii. IlapamenbHo
3 TUM, caMe Tellep, KO/Iu BiliHa i mepemora e He 3a-
BepllleHi, i NMTaHHA Manu 611 0CMUCITIOBAaTICA Y POp-
Mi HoBoro mrany Mapmana s BigOynoBu Ykpainm,
60 ymoBary Ha MailOyTHE, Ha “3aBTpa’ 3a IpelefieH-
TOM OCTaHHIX 30-TU pOKiB MOXe [TOBeCT! [0 HOBOTO
“nepeoveHHsT” HuX NOTPed 3a/sa “OiIblll IPU3EMHUX
moTpe6 (HapUKIal, OMAAIOBAHHSI, AOPIT, IIMUTAIB
tomo). I opHe, i gpyre HeoOXifHi, Ije sicHO—ase Tpe-
6a i1 6aunTy HeoOXimHicTD 060X. Bo kpaiHa 6e3 mpu-
TATAI0YOI KY/IBTYpH, 0€3 IOTYXKHOTO BUXOAY Ha CBIT,
He € ITOBHOLIHHOI0 KpaiHolo—1110 Pocis 3aBxau 3Hama
13aBX[1 CBOIO IMIIEPCBHKY KY/IbTYPY CTaB//Ia B HABUIL

npiopuretu (soft power). bes mpiopernsarii Kynpry-
pM i aBaHIapAy, eKCIepUMMEHTATOPCTBA K TaKOro, MOo-
CTITHOTO BUXOZY Ha IIePeNOBUIi CBITOBMII piBEHD TOILO
Ykpaina Oyzme npupedeHa 6yTu B TiHi, IacTV 3ajJHIX.
[i npoicHyBaHHs—Y 1ii )e BiitHi—BUOOPIOETHCS HAL -
TO BEIMKUM I'epOi3MOM i JIIOfICBKMMIU XKepPTBaMH, 1100
€BEHTYaJ/IbHy PEKOHCTPYKIIil0 TAKOXX ITPOIaBUTH.

2.V Bcix ¢opmax i Buax KyabTypu i Hayku
YKpaina NoOBMHHA CYLiIBHO CTaBUTM 3a CBOIO Haii-
Heplury MeTy AeKO/IOHi3alilo, i Ha Hae i Bxe goOpe
Ham 3HaHe racmo “Tetp Bim MockBu!”—i opieHTawito
000B’43K0BO Ha 3axijj, Ha HOBe 1 AMHAMIYHE CIiBJi-
AHHA i3 3axomoM. BiliHa Tinbku ToMy i €, mo YkpaiHa
XOTia opieHTyBaTICA Ha 3axif (3 Toro i mocras Mait-
[aH) i MyTiHCBKMIT MaHiAKAaIbHMII IVIAH BifHOB/IEHHS
Cosercbkoro Coro3y, i Ipy TiM Becb JDKe-peiriiiHmit
Pycxkiit Mip, Tak i € HaMaraHHaAM 1i, TO6TO Hac, 3arHa-
TU—BCAKMM KOIITOM, HABiTb TIeHOLMAOM!—Hasaf
y “mpyx0y HapogiB”, fie € 4iTKMit cTapumit 6par—Tr06-
10 Pocist. “Pyckiit mip” 3aBxpy, i 3a IBana IposHoro
i Merpa (“ckaxxeHoro” sk itoro HasuBaB IlleBueHKO)
i 3a €xarepunu (3a MinkeBudeM HailbinbII poO3IycC-
HOI 31 BCiX )XiHOK) MaB JIBO3HaYHO-BOPOXKE CTaBJIEH-
H: 70 3axofy, 60 6a4MB y HbOMY 3arpo3y—Iiepenycim
Jyepes Bifii3epKajeHHA y HbOMY, fIK Y JIOCTPi, CBOET
JKe HUIIOCTi, CBOJOTO CIIPaBXXHBOTO OOINMI4I—pO-
cificbkoi rmy6uHku (60 TaM, He y ITAHLOBUX CTO-
muipsix 36ypoBaHux mif 3axin, - € crmpaexHs Pocis).
[Ipo, ueit KOHTpacT KOMMCh mucaB Pubcbkuit’.
Ilna Ykpainu “Tperporo unuiaxy Hemae—i Bubip, de
facto,Bxxe3pobeHo, 4epesHporoibysHamaz Pocii. 3axin
i EBpoma (3okpema Ta “HoBa EBpoma’, sika mam’sTae,
110 TaKe 06myzna “ppyx6u Hapoxis”) i AMepuKa € COx03-
HMKaMM—XO04Y BOHM CaMi MYCATbD 1€ faji Mpo3piBaTu
i Ha cBiif /Taf Ti3HaBaTM MOHCTPYa/IbHICTh Pocii.
Are mpolec Bxe MiLIOB: IIAHbTe Ha 00pa3 Ykpainu
B CNN i Ha pociiicbkoMy Tee6adeHi. ..

3. Jx posro TpuBae BiliHa YKpaiHa, yKpa-
iHCPKi IHCTMTYIiI MOXYTb CMiIMBO 3aCTOCOBYBa-
T MeXaHi3mu cancel culture y cBoix cTOCyHKax
3 Pociero: i MOXXHa OMMHATHM, MAaTu OO [ija Tilb-
KM 3 TUMM, fIKI AaKTMBHO HiITPUMYIOTb YKpaiHy
i ocymXylTb pocilicbky arpecito (i He 3aMOBYYIOTb
I YM YyIIOBAIOTb Ha CBOIO €BEHTYAa/JbHY IIEPEMOTY
i AKycb iMaHeHTHy iMIepCbKy BMIIICTB). BuByaTm
ii KyZIBTYPY i CIIIZIKYBaTHCS 3 TUMU, SIKi XO4yThb Tebe
BOUTY HIXTO He Oyzie—i He poOWIN Ije COIO3HUKY, KON

¢«Tun BUNWB caMoroHy 3 kBapTu/ | 6ias aikku B 6pyay cnuww,/ A Tam aecb — roaybu, maHcapam,/ Moetu, conue i Mapuk!» (“Cuna aanedins”, IIl). Ty,
LLONPAaBAA, HE 3a3HAYEHO YN LA ADKKA i e 6pya € 3 yKPaiHCbKOT Y1 POCINCbKOT TAYBUMHKW; BOHW HaneBHO, OAHAK, € BCECOO3HI—i iX NaHiBHI CTWAb | dopmu

NayTb Bip cTaplioro 6paTa.
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BowBamm 3 IiTmepom. Pocia sacimyxeHo crae Kpa-
iHoto isroem/pariah. 3 ii areHTamu Tpeba 6oporucs.
IITo 6yne mOTiM - Yac MOKaxe.

*

EceHUifiHMM Tenep crae NUTAaHHA AK OIATU
y BiIbHOMY cBiTi, Ha 3axopi, B Amepuni, Kanagi,
Hime4unHi Tomo, fe Hagan fi€ NOTy>XHa iHepLid 3a-
XOIIEHHS POCiiicbKoI0 Kynbrypoto (y ®paniii BoHa
3alIKaJII0E) i BOJHOYAC MEeBHA 3/1e30PiEHTOBAHICTD Y
HasBHIN cuTyanii, abo 6opmail HermoiHGOPMOBaHICTB,
i mpsime abo 3aifeonorisoBane HebaxaHH:A OyTU HOiH-
(bOMOBaHI/IM mozo Pocii. BupHiooTh, OTKe, TaKi mpo-
6memu, a6o eTanu ofHOI i TOi X MpobIeMn:

1. Ifo6 HasmeXXHO OLiHUTM TeIlepilllHMUiT CTaH
pedeit Tpeba 3po3yMiTu CuIy iHepliil, IO € He JIVII
IpUPOAHIM, QisuuHuM (aKTOpOM, aje 1 BKpail mof-
CbKUM, COLIO-IICUXOJIOTIYHMM,  30KpeMa IHCTUTY-
niftHuM. barato 3 Hac 1je maM’sATa€ AK Ha HepemofHi
HesanexxHoctn IlpesupenTt Bym-crapmmit 3acrepi-
raB YkpaiHy IpOTM He3aJIeXKHOCTM i “camory64oro
HalioHaniaMy” (10 IOTIM CTaB CKaHAA/IbHO-3HAHUM
“Chicken Kiev speech’, mo omy nanucama Koupo-
nmica Paiic [Condoleezza Rice], sika motim 6yna [lep-
cekperapeM y bBymra-monopuioro).  Byur-crapmit
BucTtynus 1 cepnHa 1991 p., came B Kuesi. MoxxHa
IOXYMYBATHCS KOMY IIe CIIofo0anocs, X04 He CeKpeT

bioretenb53-54 ¢ i w e H b - T py g eH DB 2022

(mMB. iHTepHET—BIH BCe 3HAE), 1JO BiH Iie Y3TiTHIOBaB
Hanepeq i3 [op6ayoBum—i mpo te By cam mucas y
cBoix croragax. I, NB, Bin 6yB JaJIeKO He HaMTipImii
Ipe3NeHT; MisHille 3’ ABMINCSA KPYIHILI KaHAUAATH
Ha Ifo porb. Bin 6yB mompocTy TmnoBmit. I BiH Ta,
MabyThb, yBeCb HIep)KaBHMIT iCTeONIIMEHT Heoxoue
cupuitmanu Kigenb CoseTcbkoro Corosy. He Ha waci,
TeIrep, Iie leTalbHO 0OTOBOPIOBATH, XOY BapTO 3Tajja-
TI, 110 Oy/IM Taki, sIKi BBaXKasu 1110 Lisl IpoMoBa Oyia
Hajiripina IpesnjeHTChKa MpoMOBa BCiX YaciB.

2. Jlo HemaBHa, He /UII [0 BilfHU, aje
I mo ninoi cepii NMyTiHCPKUX IONEpeNHIX KpOKiB
I BimOymoBM iMmepii, ToOTO aBaHTIOp i arpecii
y  Ipupnictpor’i,  Yeuni, Ipysii,  anexcii
Kpumy i wactuum [Jonbacy Tomio, imes IjeHTpasb-
HocTi Pocii gna 3axomy, 3axoIieHHS ii Ky/IbTypolo
(i me muu s Opannii) B3arasi salkamoBano; igeT-
¢ TYT, 3BiCHO, IIPO iHTEMITe€HLII0 - He IPO IpojeTapi-
a1. Ha e ocobnmmBo cnparjpoByBaa icropis [Jpyroi
CBITOBOI BillHM, a TakoXX IpsAMa iHBecTuuisa Pociero
CBOIX ra30BUX i HAQTOBMX HAANIPUOYTKIB y IPOCYBaH-
Hi pociiicbKol KyIbTypy 3 OCOOMMBUM HAaromocoM Ha
iMriepii Ik Takiit. Mo>XHa MpuUITycKaTH, 110 YHiBepcalb-
Ha, TaK 6M MOBUTH, HOCTAJIbTiA 3a IMIIEpCHKICTIO Masia
CBiit HaymoTy>xHimmit oot B Pocii. (B HaykoBOMy
I/IaHi, IIONpaBJa, CUTYaLil0 TPOXM KOMIIPOMETYBaB
¢axr, 1110 B 0c06i Ta “crctemi IlytiHa” 1151 iMIIepCchbKicTh

['octomens, 8 kBiTHA 2022 p. B aeporiopTy [0cTOMeAA pOCiKiCbKi BiicbKa 3HWULLMAN BCeCBITHbOBIAOMMI AH-225 Mpis, Ha Tov Yac HanbiAbLLmi
Aitak y ciTi. @oto: Onekcivi CamcoHos, 2022.



BoaoHTep 3anyckae kBaspokontepa B Hebo . Poto: Kputuka, 2022.

Oyr1a HeBil €EMHO ITOB’sI3aHa 3 KPMMIHAJIITeTOM, i3 K/Tell-
TOKpaTi€ AK Takow’.) B Pocii HocTanbris 3a iMmnepi-
€10, 32 BE/INYYIO 1 CUJIOK0 iMIIepil, i He B OCTaHHIO Yepry
y HamiB-, a To B3arasi 60XeBinbHiit MeTi, {06 CBIT, Hi
6inpir Hi MeH1, a Taky, 60sBcs Pocii, 6yma un He oc-
HOBHOIO TIPY>KMHOIO JyIs 3aTa/IbHOI, TOOTO MOMITUYIHOI
nonynapHocTty IlyTina.

3. Konn—3HoBy-Taky Ha 3axofi— MoBa IIpo
HAayKOBUII TNpodinb AMCUMIUTIHY, fAKa 3alIMAa€TbCA
Pociero, To6T0 pociiiceki cTyaii (Russian Studies), To mip
OJHVM BE€TIbMU CyTTEBUM aCIEKTOM il TPa€EKTOPisd TOY-
HO ITOBTOPIOE CaMy icTopu4Hy TpaekTopito Pocii: To6To
TeI'eMOHII0 Yl TETEMOHIIHY POJIb Y LIiJIOMy HAyKOBOMY
CeKTOpi, sIKuit TMM popMasbHO 3aiimaerbes. Illompas-
Za, Ije CTOCYEThbCsl 30KpeMa inosorii, Tob6To miTepa-
TYPO3HABCTBA i MOBO3HABCTBA, a IIiJ CyYacHy IODPy
Ije € MalbKe BUK/IIOYHO JIiTepaTypa, He MOBO3HABCTBO;
60 MOBO3HABCTBO MOBCIOJHO 3MEHIIYETHCS, KOPUUTH-
ci. Y iHmmx gucnumiinax (icropii, momitosnorii Touo)
CyTyauis iHura, 6inpin nponopuiitHa. Aney dimonoriu-
HOMY CEKTOpi, AKMII [ja/li Ma€ MeBHY NPiOPUTETHICTDb
i IpecTIKHICTb—I1 Yepe3 MOBY Ma€ OTOJ KOHKPEeTHMIA,
HaMaljaTbHUI KOHTAKT 3 KyJIbTYpPOIO i il 1OCBifiOM, L
rereMOHisI—Bpaxaioya i (3 yKpalHChKOI ITepCIIeKTUBY)
Bkpait monypa. B CIIIA, maii>ke IOBCIOTHO, 3 KiTbKOMa
MO)Xe BMIMKaMy C/I0B’IHCBKI cTyaii (Slavic Studies) -
e i € pociriceki cryaii (Russian Studies). Tam, ge Taka
cuTyallis He 3akpimneHa de jure, odiriiiHo, TaM BOHa
icuye de facto. Y peanpHOMy ITaHi He JIMII YKpaiH-
CbKa, aJie yci Hepociiicbki ¢inosnorii € mocyTHbO Mapri-
HaJIi30BaHi; OMVMHOKUM BUIMKOM € (1 TO He BCIOIM, JIUII
HofieKyan) Ie monbcbka. Y Kawmapi curyamia inma

i kpama, 60 yKpaiHIi MaoTb Oi/bLIy MUTOMY Bary
y CTPYKTypi HaceleHHA KpaiHM, 30KpeMa y 3axXifi-
HUX TIPOBIHIIIAX, ajie MORiOHe 3aBY>KeHHs C/IaBICTUKA
[0 MalDKe BUK/IIOYHO PYCUCTUKU iCHY€ y BCill 3aXifi-
Hiit EBpomi, fie, KpiM poOcCiiicbKoi, CTOB’SIHCBKi J1iTe-
paTypu MaibKe He BUKIajaioTbcA. Y Himeuunni me
[ecATh-IT ATHAALATD POKIB TOMY CHUTYyallis Oyra Kpu-
TUYHA; HaBPAJ, 4M BOHA IONpaBMacs. Yci fasbllli Mip-
KyBaHHA PO BIUIMB Ha aKafleMiqHy IIpalllo Ha YHiBep-
CUTETaX y BifIHOIIEHHI /IO BiflHM MYyCATb LI0 CUTYaLlil0
BpaxoByBaTi. [lepenymoBolo Hamoi e(eKTUBHOCTHI
€ BMiHHA IMBUTHUCA IPaBJi y Bivi.

4. 3anuMuaeTbcd, KOMM MOBa Aaji mpo 3axif,
HayKOBMIi, ajle He CyTO aKaJieMiYHMil NpOCTip, IO
OesocepelHbO TaKOXK 3aTOPKy€e Taki iHCTMTYIHi sK
HTIII-A i ocMuUCIeHHA HOBUX IIOYMHIB i TEXHOJIOTIIO,
30KpeMa cucteMy BebiHapiB Zoom, sika BigKpuBae
CIIbHI MOXX/IMBOCTY Ha IPOEKTYBaHHA Pi3HUX 3aXO0-
IiB HabaraTo 6inbiI epeKTUBHO, HIXK KOMU-HEOYAD 1O
TOTO.

5. He B ocTaHHIO 4yepry BapTO BpaxyBaTU
MO>X/IMBOCTI iHTepAMCHUITTIHAPHKX 1 TIOPUAHMX 3aX0-
IiB, MOEQHIOBAHHA AUCHUILIIH, AKIi 10 Telep He CTUKa-
Mucs—aJpKe PeKOHCTPYKIList YKpainu 6y/e MacuBHOI,
6araTOBEKTOPHOIO i JOBrol0—i pi3Hi mepmyTanii Tem
1 aBANTOPIi MOXKYTb 3HAWTU TYT CBOE MiCII€.

6. I TakoXX He B OCTaHHIO Yepry Tpeba Bpaxo-
BYBaTH HOBI iHilliaTMBM caMe B YKpaiHi—BOHa TOYHO
He € 3aX0fIoM, aJie AKIIO YHOAiObHNUTH 1 60fali fe1o 0
3axofy—TO TaM € JIIOiM, MOBA i, CIIOAiBAa€EMOCS, BOJIA
I[10 CIIPaBY POOUTHL.

7Avms. sokpema Karen Dawisha, Putin’s Kleptocracy, 2015. lpoTe, TiAbKK Napy poKiB MisHile NosBAAETbCA Npaua npo “cucrtemy Mytina”, ane. Brian D. Taylor,
The Code of Putinism, Oxford, 2018, sika Mai»ke CyLiAbHO HE BPaxoBY€E MUTaHHA KAEMNTOKPATIi, XO4 | YXMaAO rOBOPUTbL NPO BaAW NPaBAiHHA (misrule),

Kopynuito Touo.
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HacamkiHelb—IIeBHI 3arazbHi, aje peasbHi
11 BOBHOYAC KOHIENIIifiHi MOMEHTH, AKi yBUITYK/ITIOIOTh
npo6nemy. 3i cka3aHOTO Ta 3 YCbOTO HABKOMIIHBOTO
6aunmo oueBupHUI pakr—Ha 1e Ilyrin, MabyTb, He
po3paxoByBaB—IIO BiliHa i, 30KpeMa, peTe/lIbHiCTb
YKpaiHCbKOi Bificidi Ha pocCilicbKy arpecito, nepeinadm-
nu 6araTo CrofiBaHb i fjoTenepimHil status quo, i Ta
PociasiiPyckiMmMipoMm, 31ireHOIIHOIO OKyTIAIli€10, IKa
I[OJTHO Oy/1a reTeMOHOM Tellep BEeIMKOI0 MipOIO CTAE€, AK
B)Xe CKa3aHo, isroem/pariah. e MabyTh He nepecaga—
i yci Taxki mipkyBaHHA 3aBxau Tpeba 3BiproBaTy,
HOCTITHO yTOYHIOBAaTH, 00 (aTajbHOK0 IOMWIKOIO
€ BufiaBaTy OakaHe 3a peajlbHe—ajle AKIO Ile Tak,
TO MOTEHLIMHO BiIKPMBAIOTbCS HOBI MOXKJIMBOCTI
O7A TO3ULIIOHYBaHHA YKpaiHCBKOI CIpaBH, Y LbO-
My BUIAAKy YKpaiHCBKMX CTYHill, caMe fAK anbTep-
HaTUBY, AK peaNbHOrO, [JOCTEMEHHOTO AHTUIIOLY
IO KOMIIIEKCY IMIIEPCBKOCTHM, KOJNOHIAMI3MY i rere-
MOHIi, 10 HaJuXalTb Cy4YacHy, OYTiHCbKY Pocir.
[Mopmexynu e BxXe BinOyBaeTbcsA: KomM pisHi amepu-
KaHCBKi IHCTUTYIIil ypPyXOM/IIOIOTh IIOMid J/1d YKpaiHu
i i HayKOBLiB, KON [iesAKi yHiB€pCUTETU BiKpuBa-
I0Th Iporpamu, oOMiHM, BUKIaAAIbKi TO3UIII TOIIO.
Ycim, XTO MoMaras y peasisalii IbOro—Halla Halfiu-
pima nopska. lle i € Momensb AA fAanbilol AiAMbHOCTU
i g popMyBaHHA IJIAHIB MO0 PeKOHCTPYKIIii—sKa
B Mipy 3sHUIIEHHS, AKe Pocid HaHecrna i gaji HAHOCUTD
Oyne pyHmaMeHTa/NIbHOIO pivyIo.

Bopgnouac, mucKypc, AKmii TyT iHiliroeTbcs
norpebye He MeHII (PyHZAMEHTa/IbHOTO IIPOJIOBXKEH-
Hf, OOTOBOPEHHA, OCMUC/IEHHSA. [[Is IOIOBHEHHSA
Ji0ro HeoOXi/fHO 3a3HAYNTI 1Ije BA MOMEHTH, IIePILIN
3 AKMX MiJMypOBY€ caMe INPOTUCTOAHHA, IO CYTi,
caMmy BiifHy, a IPyTUii - HAI'y PeLeNLIiio BiliHM.

Mepmnit une—Harmsaguuit dakt, mo Pocis
Ta pocCisHM, TOOTO iHTeNireHuis i HayKOBILi il LIMp-
1Ie — Hapof, 6avaTb cebe B PO )KEPTBU—O0O EKTOM
nepecypiB, 3BepXHOCTH, a TO /i OpraHi30BaHOI KaMIa-
Hil 3HeliHIOBaHHS 1 HeHaBUCTI (pyco¢obii) 3i cTopo-
Hu 3axony. Cua i cOlioNoriyHmit cTaTyc LbOro Bif-
YyTTS MOTPeOYIOTh AA/IBLIOTO YTOYHEHHS, ane (aKT,
IO 1Ie BUKOPUCTOBYETbCA MYTIHCBKUM PEXUMOM JII
Mobinisarnii HacemeHHA i CBOTO efeKTOpary Ta Jyid
HiTPUMKYU caMe JIOTO MOMITUKY, - Xiba He mijjarae
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JKOTHOMY CyMHiBY. BakeniB BIZIMBY Ha Ile B camiit
Pocii, mabyTb, Hebararo, aje iforo BapTO HaroJMIOCUTH,
OCKIIBKM IIe TaKOXX € YMHHMKOM IHTE€/IEeKTYalIbHOTO
i akafleMi9HOTO OVICKYPCy POCIICBKUX CTY[ili, fie, Ha-
NPUKIIAJ, HAKUJAETbCA Te3a, 10, MOB/AB, Pocia cama
ce6e KOJIOHi3yBasIa i TOMY 3BMYHI CY/PKEHHA UM pajiie
OCY[DKYBaHHs POCIJICBKOTO KOJIOHiANi3My—Hefoped-
Hi, HeTOYHi, HafTO TPy6i, 06K MPaBUIBHO BpaxyBaTH
ckmagHicTs aBumad, IluraHHs, OgHAK, I[OIO0 KOJIOHI-
ANI3MY Ta iMIIepianisMy B MUHY/IOMY i, 30KpeMa, Bili-
HM Terep 3amnmraloTbes. KasyicTuka ix He pos’BA3ye.
A B3araiii, Ha Te € HayKOBa IIpalyd, MoOM Taki pedi go-
CITIKYBaTH i TaM, Jie HOTPiOHO - JeKOHCTPYIOBATIL.

JIpyre nuTaHH:A, sIKe He MOXKHA OMUHYTU IIpU
TaKOMY OOTOBOpEHHI, ajie il Take, siKe MIBUAKO YU Ta-
MY30M He pO3B’A3aTH, CTOCYETbCSA “XOPOLIMX POCi-
an”. Ilo cyrti, Take OKpeCleHHsS BXMBAETbCS IJOLIO
TUX, XTO HiOMTO BUCIOBIIOTDH OMO3UIIIO IIOJO Bili-
HI, ajie BOJHOYAC IPOSB/AITL NPUKMETH MUC/IEH-
HA (TereMOHIA/IBHOTO, IMIEpPCHKOTO TOIIO), fAKi yce
ab0 Jiem[o 3 1[bOTO CTaBJIATH IiJ] CYMHIB, a HacIIpaBi
3anepedyroTh. 1A yKpaiHChKOi KOHTpaNponaraHam e
NUTAHHA TOTOXKHE 3 IUBEPCIEI0 i 3 60pOTHOOIO 3 HEK’.
B HaykKOBOMY KOHTEKCTi, OfHaK, BOHO CTa€ MUTAaHHAM
KOMIIETEHIIil i MPOHUK/INBOCTI KOXXHOTO NOCTiIHUKA,
a TeMa i )KaHp HaB’SA3YIOTb CBOI MeXi CY/PKeHHA Ta
anamisy'®. s mepedopMaTtoByBaHHS POCIICHKNX,
a TaKOX 1 YKpalHCBhKUX, CTYAiil y 3aXiZHOMY, 30KpeMa,
aMepUKaHCbKOMY KOHTEKCTAaX, i€ BMMIpIOE BaXK/IMBe
i BiiMIOBifja/IbHE MOIIEpEHE 3aBJaHHA TA BapTe MU/Ib-
HOI yBarum. AJDKe 3 KMM MaeMo JI0 Jila—3 JpYyTOM,
HOTEHLIHUM J[IPYIOM, arHOCTMKOM, CKeNITUKOM, 4
Boporom? I Ak mami mo6ymoByBaTH AMCKYpC, HaBiTh
HaykoBmit? Camo coboro 3amepedenHs (cancelling)
He Oyle CIpalbOBYBaTM; AUCKYPC HAyKU [0 HBO-
TO CTaBUTbCS, B NPUHINUII, CKeNTUYHO. Ex3ucren-
LilfHI MOMEHTM, CaMO3axXJCT, 3BiCHO IepeBaXKaloTb,
1 BuUMaramoTb CBOTO, ajie 3 LUM [UCKYPCOM TaKOX
Tpeba BMiTH IpamjoBaru. lle—Halle IOK/IMKaHHA
i Hame Bunpo6yBanHa. Tpe6a, 30cepeayBLIN JYMKY
i Hamipy, BifKpMBaTU HOBi MapaMeTpu Aii.

8 AmB. Alexander Etkind, Internal Colonization. Russia’s Imperial Experience, Polity, Cambridge UK, 2011. Hai3saraAbHilumi TONoc-BiANOBiAb WOAO TaKmx
nnTaHb, € Xiba TioTyiBCbKe “Pacito yMoM He MoHATb—B Pacito MoX<Ha ToAbKa BEPIiTb".

? AVB. HaNPWKAAA HEAABHIV BUCTYN y Npeci 3acTynHuMLi MiHicTpa o6opoHn Ykpaitu MaHHn Maasp, “XopoLwi pocifiHu - Le nponaraHaAncTCbKa 36pos Bopora’,
https://portal.lviv.ua/news/2022/09/19/hanna-maliar-khoroshi-rosiiany-tse-propahandystska-zbroia-voroha .

1° HewjoaaBHO, MpaLiooun Haa cnorapamu npo LLlesyerka, A0BoaMAOCA popisHIOBaTV HanpuKAaa pelenuito Lesyerka AeckoBuM (ApyHio i xopoLuy) i
TypreHeBuM (Aelllo ABO3HauHY). 3araAbHa KapTuUHa, OAHaK, HE BUPILLYETLCA OAHUM KOediLEHTOM; AK 3aBXAM BUPIlLaAbHIUM € Liani Gestalt.



SCHOLARLY ACTIVISM FOR
UKRAINE AS AN ANTIDOTE
FOR WAR FATIGUE

John Vsetecka

()
v

Our job as scholars of Ukraine was forever changed
after February 24, 2022. Russia’s indiscriminate bomb-
ings across every region of Ukraine shocked most of the
world, and Ukraine was once again thrust into the inter-
national spotlight. As experts, we were tapped for analy-
sis, commentary, and interviews to help explain how we
arrived at war in 2022. Nearly every scholar of Ukraine
spent time reminding the media and general public that
this war did not, in fact, start in 2022 but in 2014. Despite
the large media coverage that the Revolution of Dignity
drew in 2013 and 2014, fatigue set in rather quickly af-
ter Russia illegally annexed Crimea and began their war
in Donbas. Russia’s war on Ukraine slowly faded out of
view for many, and it took major escalation by Russia
in February of this year to capture the world’s attention
once again.

As ayoung scholar of Ukraine, I have spent most
of my professional life living and working in a partially
occupied Ukraine. In other words, Russia has waged war
on Ukraine for almost one third of my life, and because
of this the war has never been far from my mind. The war
became even closer to me this year when I was evacuated
out of Ukraine. I was living and working in Kyiv during
the 2021-2022 academic year on a Fulbright grant con-
ducting research for my dissertation until my cohort was
forced to leave the country and head to Poland due to
war threats. As a displaced scholar in Poland, I found
myself on the frontlines of the war’s humanitarian and
refugee crisis that emerged as a result of the war. Like
others, I gave interview after interview to news outlets
all over the world to help educate people about what was
happening in real time. I wrote opinion pieces, talked
to reporters, and even took journalists to major protests
in Warsaw so they could experience the resistance to
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Russia’s invasion of Ukraine. I attended daily protests
at various embassies in Warsaw, including the Russian
Embassy, participated in anti-war demonstrations, and
joined the people of Poland as they extended their long
history of Solidarnosc to the people of Ukraine.

While in Poland, my activist and scholarly per-
sonas merged together. The war made it impossible for
me to focus only on my dissertation and research, and
I felt obligated to offer hands-on assistance to refugees
who were fleeing Ukraine while also using my expertise
as a historian to inform the public about the long histo-
ry of Russian aggression toward Ukraine. I unexpected-
ly became involved in humanitarian aid while helping
my friends and their newborn baby escape from Kyiv to
Warsaw. Once they arrived safely, we started doing what
we could to help other refugees who were making their
way to Poland. We picked people up at the border and
gave them rides to surrounding cities, assisted them in
finding places to live, helped them find jobs, and worked
to build communities of support. The humanitarian bur-
den fell mostly on local citizens and international vol-
unteers, and the big humanitarian organizations were
largely absent. Due to this, we decided to fill in the gaps
and start our own grassroots organization that worked
closely with already existing Ukrainian networks
that knew how to best offer help. Our organization,
the forPeace Ukraine Relief Project, was born in the liv-
ing room of our communal apartment in Warsaw, and
we quickly became a trusted humanitarian organization
known for providing quick and effective relief to people
in need. We are now partnered with hospitals in Ukraine,
various territorial defense units, food relief groups,
and local Ukrainian organizations who work on the
frontline of the war.



Wars have many fronts, and the humanitarian
work that I am involved in is only one of them. When I
returned to the United States in late spring 2022, there
was still strong interest in the war because it was rela-
tively fresh in people’s minds. I continued to attend
rallies for Ukraine in Michigan, give interviews, and
write about the war. People seemed interested. However,
I am noticing that interest is starting to wane, and this
is due, in large part, to the fact that the war has become
drawn out. The longer the war goes on the less people
seem to pay attention. To me, one of the biggest threats
that this war presents to us is fatigue. If people start to
lose interest in Ukraine, then support for the country
diminishes. As scholars and activists, it is our duty to
provide antidotes to war fatigue and keep Ukraine at the
forefront of discussion. In a recent panel at the Harvard
Ukrainian Summer Institute, I spoke with other leading
scholars of Ukraine about this very issue. What emerged
out of our conversation was the fact that there are many
ways for scholars to support Ukraine during this war. I
offered a few takeaways during our talk, and I want to
conclude by sharing them with you here.

As scholars, area expertise is our weapon during
this war, and we need to wield it. Continued misinfor-
mation and disinformation circulates regularly, and we
can use our knowledge about Ukraine to counter this
and offer accurate interpretations about what is going
on. We must continue to give interviews, write op-eds,
talk to reporters and journalists, and help to influence
policy. Another thing we can do to support Ukraine is
to give Ukrainian voices more platforms in the West. To
do this, we must include more Ukrainian voices on pan-
els, invite them to give keynote speeches, and collaborate
and co-publish with them. Promoting Ukrainian Studies
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John Vsetecka and Lyuba Shymko at the National University of Life and
Environmental Sciences of Ukraine in Kyiv in December 2021.

in our departments and universities is significant, too.
I recently published a piece called “Let Ukraine Speak:
Integrating Scholarship on Ukraine into Classroom Syl-
labi” to help my historian colleagues add important ma-
terial about Ukraine into their university classes. Beyond
offering reading suggestions, we can also talk to deans
and university presidents about the need to have more
offerings on Ukrainian language, literature, history, and
culture. Integrating Ukrainian Studies more permanent-
ly into universities will help to sustain interest long-
term. Finally, we must be active beyond the academy.
We can volunteer, do humanitarian work, social media
campaigns, and community service. In Michigan, I am
part of a team of scholars who work on Ukraine at Mich-
igan State University that is collaborating with local ac-
tivist organizations in our state to push for pro-Ukraine
legislation. In addition to working with our senators
to help Michigan cut ties with Russian and Belarusian
businesses, we are also working with them to implement
Holodomor curriculum into Michigan schools to help
future students know more about Ukraine as they make
their way through the school system.

The initiatives mentioned above represent some
of the ways that I have been engaged as a scholar and ac-
tivist in promoting Ukraine, and I know many NTSh-A
members have been doing similar work. Together, we
can use our scholarly activism to support Ukraine, advo-
cate for Ukrainian Studies in our universities and class-
rooms, and help sustain interest in Ukraine for the long
term. Our activism matters greatly, and it is a crucial
antidote to war fatigue. Ukrainians continue to fight for
their lives and country, and they do not have the luxury
of forgetting about the war. As such, we must do our part
to help ensure that the world does not turn away.
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MAKMU TA DKAKW

IpniHb. IHTep’ep 3pyriHoBaHOI KBapTUpK KatepuHu AkoBAeHKO.
@oto: KarepuHa AkosaeHko, 2022.
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KateprnHa AkoBAeHKO

Miit noisp ife Tyau, ie CXOOUTD COHIle. Ajle CbOrofHi
MM PYXa€eMOCS B PisHUX HampsAMKax. f iy Ha cxif, a
COHIle, AK MMCaB yKpaiHCbKMIT mucbMeHHUK Cepriit
Kapan y Bipmi «BapmiaBa», 3HOB Tikae mo €pponu.
JIBa 3 IOJIOBMHOIO MicAILli TOMY, 3iTKHYBIIUCD 3 Bill-
HOI0 Ta o6¢cTpinamu y Micti Ipnine no6mmusy Kuesa, fe
S >KIIA OCTaHHI YOTUPU POKY, A 3pobmia Te came. Aje
ChOTOJHI s He Tikaw Hikyau. S cina y moTsr, mo6 mo-
OVIBUTVCD BiiiHi yB OYi.

IIpsimoro cronydeHHs1 AofgoMy Hemae. KoxeH mumsix
noTpibHO OymyBaTy 3 ypaxyBaHHsM Iepecajiok Ta
MOX/IMBUX 3aTpuMOK. Ko>keH HUIsx - Ije crpasa BU-

6opy.

YKpalHchKi JKiHKM Ta [iTM 3alIOBHIOIOTH BarOHM IIO-
i3ga BapmaBa-Xenm-KuiB, Tpumaroun npu cobi oco-
OucTuit 6arak Ta >KUTTEBUII TPAaBMATUIHMIT JOCBIf.
BpouBnAaw4uch y KpaeBuj 3a BiKHOM, A HaMarawocs
3HANTY MOAIOHICTD Y HBOMY JJO MOTO PifHOTO Kpaio.
Ha 3eneHo-okcaMUTOBUX MONAX KOJIOCATbCA MAaKM.
I1i yepBOHI I/IAMM HarafiyloTh KpPOB, 1O BiJj TOCTPOro
Jie3a IPOCOYYEThCs Ha 0imy copouky. JIyis1 eBporeiinis
HOCIHHA HINWIbKYM 3 MAaKOM CTajJ0 CUMBOJIOM MUDY,
SKUI He HaB (aIm3My IPOKOBTHYTHU JOTO IIi/IKOM.
Aje 1eit camuit CBiT Yepe3 6arato pokiB 3HOBY CTH-
Ka€ThCA 3 3arpo3o0io ¢GaimsMy, TIIbKU Ha Ijeii pas BiH
HOCUTb POCiiicbKy dopmy.



IpniHb. 3HULEHI KUTAOBI 6YAMHKM B nepLui TUXKHI pociricbkoro BToprHeHHsA. Qoto: €BreH Buiura, 2022.

3ammratoun BapmaBy, sAka Oyna BinOypmoBaHa micia
POKiB HAMCTCHKMX O0MOapyyBaHb, A He CYMHiBaroc,
1o TaHAuadTM Ta 3eM/I1 MOXKYTh IIaM ITaTU Tparefil
IOBIIIe aHDK JIIOAU. IXHi paHM 3arori0ThbCs NOBiIbHI-
mre. 3eMysl CTa€ BiOUTKaMU BOPOXKUX YOOOTIB, sIKi
TOITAIM Ti caMi MaKy, HaMaralo4dmuch 3aXOIMUTU AK-
Hal0i/IbIIIe 3eMeb.

%%

Yci Moi ByMKM 1IpO [iM, AKOTO B)Ke HEMAE.

3 MovaTKy UIMPOKOMAcIITAOHOTO POCifiCbKOTO BTOp-
THeHHS 5 YMTala 6arato TEKCTiB CBOIX KoJer i Apysis
npo ixHi BTpaTu. Ilakyroun cBoi pedi, 4 Ha MUTb IIOAY-
MaJia, 0 MOXK/IMBO Oi/blile HiKOMM He mo6avy AoMY.
Ane, 6e3nepeyHo, A He XoTina Biputu y ne. 36upana
pedi JOCUTD pO3CYIINBO, JYMAIO4M PO MOXK/IMBi HO-
4iB/Ii y mifiBanax Ta micax. fI B3sAma 3py4Hi TeMHi npeq-
METHU OfIATY, CXOXIi Ha Ti, 1110 AKi 3a3BMYan 6epyTb TS
HOXOfIiB y TOpy. Y MOil KomeKuii He 6yn0 cuMBOTiY-
HUX JJIA MEHe pedell, nuile IparMaTudHe Ta panio-
HajbHe MMcIeHHA. [Hakme ne 6yma 6 cymMKa 3 KHUTa-
M, Ma/lTOHKaMH, ¢poTorpadismMu Ta MOIM 0cOOMCTUM
apxiBom. HixTo He Mo>ke IO-CIIpaBXHbOMY YCBioMMU-
TU peanbHICTb BiliHN. JHAHHA MPO Te, IO Lie MOXK/IN-
BO CTaHETbCs, BUABUIOCH BifIMiHHMM BiJj TOrO, AK 1€
Hacnpasfi 6y/10 mepexnro.

AJle A He X04y pO3NOBifjlaTy PO NMPOIIAHHA — MOS ic-
TOPisl IPO NOBEPHEHHS.

I Kuis, i Ipninp myxe sminmnmca. Merpo B Kuesi i3-
OUTb yABidi NOBi/NbHillE, a NpU CUPEHAaX MOXKIMBIi
saTpuMKM Ha craHnii JliBoro 6epery Kmesa. Jlesxi
BUI3AM 3a0/I0KOBaHi, TOX JIIOAAM JOBOAUTHCA OOM-
pat iHIIi NUIAXY, iHKOMM 03MPaYyCh Ha HAABHICTDh
HigBajiB Ta YKPUTTiB. MILlIKM 3 MiCKOM 3a/IMIIAI0ThCA
XapaKTepHOI0 PUCOI0 MiCbKOro naHamadry, xo4a ix
nomeHmano. B Ipmini Bifg apTunepiiicbkoro o6¢Tpiny
nopaHeHi fjoporu, 06a6i4 Mo€i By/mili cTapaHHO CKJIa-
feHi 3aMMIIKM aBTOMOONIB. 3pyiTHOBaHMIT MiCT yxKe
CTaB «KMBMM IIaM SITHMKOM», Oi/i1 SIKOrO IIO3YIOTb
ms pororpadiit Ha MaM sITh iHO3eMHI Ky pHaTICTH Ta
MOJiTUKN. XU3yI0TbCA. EneKTpuyHi ApoTn po3kupani
10 BYIMIAX, MOB ITaCMa HeposuicaHoro Bomoccs. Ta
IIOIIPY BCE, MiCTO IIparHe XMUTTA.

YkpaiHCbKi HalliOHa/lbHi Ipamopy, WO BUCATb Ha
6araTbox OyAMHKAaX 000X MICT, CUMBOJI3YIOTb HaIIy
HENOXUTHY Bom0. JIroay, AKi HaMaraloTbcAd HAaCONOf-
JKYBaTUCsA BUIIAJKOBMMM 3YCTpidyaMy, CTaldu CUMBO-
70M He3naMHOI Bipu. KoxkeH momomarae, 4um Moxxe.
KosxxeH >xuBe sk Moxke. Bci xxuByTb i ie camo 1o co6i
CTa/Io CUIBbHOIO MOJIITUYHOIO 33aABOIO.



IpniHb. IHTep’ep 3pyriHoBaHOI KBapTUpu KatepuHu AkoBAaeHKO.
Qoto: KatepuHa AxosaeHko, 2022.

Y meHe Texx 6yna Bipa. Posriagaroun ¢otorpadii co-
ro 6y;£[MHKy, AKi Haflicmamm Mol cycigu, g 6auna, 1m0
HIYOTO He 3aMummIoca. Afe g yABIANA, 10 MOX/IN-
BO CTOITh HENOPYLIHO X04a 0 XOMOAVIbHUK, ¥ IKOMY
JUIINIACh HEBITKOPKOBaHa IIAIIKa eTHaty 3 Ogecn.
3perrolo, 11e OYB 01 HellOTaHWIT KeMX-BiTaHHA.

HaToMmicTh Ha MeHe 4YeKaya nuile MOpOXKHeYa — I
ta romin. [laxy He 6yro, cTiHu 6y posfiepTi BOTHeM,
Haye KOTAYMMMU NasypaMu. Ajie HaBiTb Mill BIacHUI
KiT HIKO/IM He 3aBJaBaB TAaKOi IIKOMM.

He 6yno aHi KHuT, aHi KapTuH. Y cepefuHi KBapTUpH
Oynmu po30OUTI CKIAHKM, KacTPyli, MeTaleBuil Kapkac
Bij Kpicia, Ipy>XuHu Bif Marpana. Lle Tomy, o B nep-
Nt IeHb BTOPTHEHHA A BifICYHYy/a TDKKO TPOXM 1Ofa-
i Bif BikHa. 3aMicTb XO/TOAMIbHMKA Y MEHe TeTlep JINIle
ABi 00rOpiNi MeTaneBi cTiHKy. J/Inire Tapinka Ta MMUcKa
I/ 3aliKaHHA 3aIUIIVINCA HeJOTOPKaHMMM, OCKi/lb-
KU BOHU Oy/M po3po07IeHi I BUCOKUX TeMIIepaTyp.
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SIkoch s onmTyBana 1A iHTEepB’I0 YKPaTHCBKY XYHOXK-
HUII0O AHHY 3BATiHIIEBY, sIKa CKasaa, 1[0 HacIpaBhi
«IIycTe MicIe» 3aBXKAY 4MMOCh 3aloBHeHe. Temep s
L[iTKOM Iie posyMiro. Termep s 3HaI0, YuM IIaxHe IIO-
pO’kHeva: BOHA MaxHe BOTHeM, i 1ieif 3amax rapi B'iga-
€TbCA TpsAMO 3 Iopora GaratomoBepxiBku. S 3Haio
IOPOXKHEYY Ha JOTOPK, KO/IM Hel TOpKaeuicA — ii cuBi
KPUXTH PO3CUIIAIOTHCS Y pyKax. BoHa HiXKHa Ta MsIKa,
ajle He MeHII >KanuBa. 51 3HaI0 06cCAT Liel MOpoXKHe-
4i: BOHa TPOXM MeHIIe 43 KBaJpaTHUX METPiB, i BcA
BOHA BMIIIYETbCA B MOEMY Tisli, flecb MK peGpamu.
S BiguyBalo ii 00’eM, HIOM 5 AUTMHA B I[bOMY JIOHI.
¥ uift kBapTHpi Biff CbOTOAHI 51 HAPOAUIACH 3HOB.

Crossym cepel 3pyHOBAaHOTO IIOMEIIKaHH:A, TOrO,
IO KOMMCh Oy/I0 MOIM 3aTHIIHUM MWIVM JJOMOM, Ha-
cIpaBfi, A He 3Hal0, 1O A BifyyBalo. Ajle TOYHO pO3y-
MiI0, III0 He 3/IaTHA Ile OCATHYTHU Ta IIepe>XXUTH Ofpasy.
Ile Hi6u 51 3a3upHyIa Bcepenuny cebe, Iodana Top-
KaTUCh BIACHUX opraHis. Llei momin, g1 MeHe, € 4u-
MOCb, 10 1 MOXKY NOpiBHATHU 3 ifeero I0nii Kpicresoi
Ipo NpUpPOAY Kaxy. Aje Mill BTacHMII )KaX — Yy T/Iu-
BUIL, iIHTUMHMII i Ternit BogHovac. Miii )kax — kpaca
IJIs1 KOTOCh iHIIIOTO.

I 3apa3 y Moiii maM’ATi MIle TOPOXKHIif, TOHIBeYeHNIT
NpOCTip.

3 papkiB Bipma Cepria JKagana «Bapmasa»
A IPUTAYIO Lell: «<MM — HACHiIKM VX peBOIOLil».
Are 6inblre Toro, Mu — cama peponmwoiis. [JiMm caMmum
co6i, kpaina camum co6i. Camomnam’aTb i caMo0isb.

X%

IIporo pasy Most nofopox O6yna y ogHOMY Hampsmi i3
connieM. OHaK, MaKy He psCHiNM 3a BikHamu. 3a 1i
TPU MicCALll y MOIl KpaiHi NOCEeNMINCh 4eChKi DKaKu
[mpum. pen.: mpoTutankosi 3aropomxenHs]. I[logi6HO
IO MeTa/eBMX KBiTiB, BOHM HarafyloTb PO Te, AKMMU
HacIpaBji € Kpaca Ta npupoga ceobopu. Iliknyouncy
IpO KOXXHOTO 3 HAac, BOHM OCi/M y3HOBX 3ai3sHuIi,
o6 MY MaM’ATajIM PO CbOTOAeHHA. BauBsrouncs y
BeYipHil neisax 3a BiKHOM, A JyMala IIpO IePexXu-
Te Ta HobadyeHe BIoMa. Mol criorafy nepepaxoByBajyn
fieTasli CTaporo iHTep epy, MWL, MOMN, KPUXTU Yepe-
1, 3pyitHOBaHi OyIMHKM Ta JTI0fiel, sAKi oBepTanu-
Cs1 IO CBOIX MiCT i 06panu BilbHE KUTTA.

I He Tikalo - 51 He MOXY BTEKTH Bif cebe.

Ynepuie mexcm ony6aiko8aHo aHenilicbKOW0 M06010 y OHAATIH-HYD-
Hani Apofenie 12 uepems 2022.
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“... my burning heart aches
from yearning ..."”:

A UKRAINIAN PERSPECTIVE
ON EUGENE ONEGIN

Maria Sonevytsky

The opera you are about to see is typically described as
a story with timeless themes of longing, regret, and un-
requited love'. Tatyana’ letter scene burns with passion.
The final duet laments the loss of a love that could never
be. Embedded within Eugene Onegin, however, is an-
other story: one of yearning and a relationship not be-
tween individuals, but social groups; one fraught with
pain and violence.

The words in the title above are not, as you might ex-
pect, those of Tatyana but of the “peasants” in the open-
ing chorus: servants who in Tchaikovsky’s day would
have been identified by his audience as serfs. Just as the
plot of this opera is about those who win and those who
lose, the story of Eugene Onegin’s success on the inter-
national operatic stage includes the message that those
who attain fame and fortune often do so at the cost of
others.

In 1891, 12 years after the Moscow premiere of Onegin,
Pyotr Ilyich Tchaikovsky (1840-1893) visited his con-
temporary, the composer Mykola Lysenko (1842-1912),
at his home on Reitarska Street, a stone’s throw from
the glittering onion domes of St. Sophia’s Cathedral in
Kyiv. Tchaikovsky and Lysenko had been friendly since
at least 1875, when the latter had organized a series of
concerts in St. Petersburg—the seat of Russian impe-
rial power—showcasing Ukrainian vernacular music.

In the imperial lexicon of the time, this would have been
referred to as “Little Russian” music, a term obviously
considered demeaning by Ukrainians. These 1875 con-
certs were revelatory for Tchaikovsky, whose heritage
was part-Ukrainian, and who had previously integrated
Ukrainian folk motifs into his Symphony No. 2 in C
minor. Tchaikovsky also admired Lysenko’s own com-
positions. (The latter’s 1885 choral work “Prayer for
Ukraine” would go on to become a spiritual anthem of
Ukraine. It was performed on Saturday Night Live days
after the current Russian full-scale invasion of Ukraine
began, and by the San Francisco Symphony Chorus
a few months later).

Lysenko and Tchaikovsky, born two years apart, both
traced their lineage to proto-Ukrainian Cossack war-
riors who had, for centuries, battled against Russian
and other empires seeking to dominate the territory
of Ukraine. Tchaikovsky is the Russified surname of
a family that had, over generations, assimilated into
the Russian imperial elite—the family’s original sur-
name was “Chaika” (meaning “seagull”). Lysenko,
meanwhile, had dedicated himself to Ukrainian causes:
as an ethnographer, he pioneered the documentation of
Ukrainian folk musics; as a composer, he synthesized
vernacular with elite styles; as an activist, he promoted
Ukrainian literature and culture.

1. From the program notes of SF Opera'’s presentation of Tchaikovsky's Eugene Onegin in September-October 2022. Reprinted courtesy of San Francisco Opera
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PosbombaeHmii Mapiynoabcbkuii Apamatuanuii Teatp. @oto: Mapiynoabcbka Micbka Paaa, 2022.

Though respected among his cohort of elite compos-
ers in the Russian Empire, Lysenko’s fortunes departed
sharply from Tchaikovsky’s in their lifetimes and be-
yond. At their 1891 meeting in Kyiv, Lysenko shared a
draft of the score for his Ukrainian-language opera Taras
Bulba—based on a novella by Nikolai Gogol—with his
guest. Tchaikovsky appraised it positively and encour-
aged him to bring it to the imperial stage. Yet Taras Bul-
ba never had its premiere in Lysenkos lifetime, in part
because Lysenko resisted translating the libretto into
Russian. The systematic repression of the Ukrainian
language—epitomized by the 1876 Ems Ukaz, a secret
decree signed by Tsar Alexander II that banned the use
of the Ukrainian language in public—insured the work
would not be heard. Lysenko’s operas (Taras Bulba, Na-
talka Poltavka, Pan Kotsky, and others), which thema-
tize the history and struggle of oppressed Ukrainians
and poke fun at Russian imperial logics, have not made
it into our canon.

As Lysenko eerily mirrors Tchaikovsky, Taras
Shevchenko (1814-1861)—the Ukrainian poet who
most inspired Lysenkos music—offers a photo-nega-
tive contrast to another icon of Russian arts: Alexander
Pushkin (1799-1837). Pushkin, the founder of modern
Russian literature and author of Eugene Onegin, was
born into Russian nobility. He was exiled during part
of the 1820s for his provocative political poems. Before
dying in a duel at age 37, he also wrote nakedly impe-
rialistic verses. Shevchenko, born a serf and eventually
freed from bondage, went on to become the founder
of modern Ukrainian literature. His poetry mounted
explicit attacks on the system of Russian imperialism
that attempted to repress Ukrainian language and iden-
tity. Between the years 1847-1857, Shevchenko, too,
was exiled by explicit decree of the Tsar. But unlike
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Pushkin—who lived out his periods of exile in hedon-
ic style or comfortable isolation, penning Onegin and
other works at his mother’s rural estate—Shevchenko
was arrested, banned from writing, and ultimately held
in a brutal penal colony.

That Pushkin and Tchaikovsky both ascended to the
most vaunted heights of “greatness” while Shevchenko
and Lysenko were ignored or mocked is a parable about
the power of empire to cultivate its own myth of excep-
tionalism.

Eugene Onegin, set in the 1820s, unfolds against the
backdrop of the system of Russian serfdom which had
matured, by the early 18th century—according to histo-
rian Peter Kolchin (1998)—to resemble chattel slavery
in the United States. Serfs were forced laborers, denied
mobility, brutally disciplined, and deemed inferior.
While the snobbish anti-hero at the heart of the story
and his flowing cantilena exposes the vacuous life of the
19th-century Russian nobility, we should also listen to
the phrases of Madame Larina, a landowner, and the
chorus of serfs who work her estate.

The opening scenes of Onegin reveal the forced labor
conditions that enable the glittering, aristocratic story—
not unlike the milieu of Gone With The Wind. Take the
first scenes of Act I, where we hear an offstage call-and-
response chorus of peasant complaints: “My swift feet
ache from walking / my white hands ache from working
/ my burning heart aches from yearning / I don’t know
how to forget my sweetheart” Upon entering the stage,
the peasants announce that they have completed the
grueling work of the year’s harvest. Then, shaking off
their sadness and exhaustion, they apparently choose
to entertain their masters. Tchaikovsky’s score, with no
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PozbombreHunii Mapiynoabcbkuil ApamaTudHuii Teatp, oroposKeHui baHepamu 3 306pakKeHHAMU KAGCUKIB POCINCbKOT AiTepaTypu.
®orto: Mapiynoabceka Micbka Paaa, 2022.

hint of irony, shows the happy serfs commencing an
ecstatic khorovod, or round dance. Tatyana is propelled
into reverie by the peasant songs she adores. Later in
the scene, we also witness the benevolence of Madame
Larina, who offers the workers more refreshments and
thanks them for their unfree labor.

At the time Tchaikovsky was composing Onegin, the
conflation of Ukrainians with (recently emancipat-
ed) serfs was, as many scholars have noted, well-en-
trenched. This conflation is captured in the abhorrent
term khokhol, a Russian slur that bundles Ukrainians
with stereotypes of backwardness, rurality, laziness,
and—notably—musicality. An 1862 Moscow publica-
tion compiled by V. Dal entitled “Proverbs of the Rus-
sian People” includes a number of variations on this
theme: “A khokhol is worth nothing, but their voices are
good.” In today’s Ukraine, this pejorative is considered
analogous to the racialized epithets that emerged from
the institution of American slavery.

Both Pushkin and Tchaikovsky enjoyed considerable
celebrity within the Russian Empire in their lifetimes.
Both also had conflicted relationships to Tsarist autoc-
racy, teetered at times on the edge of bankruptcy, and
were generally constrained by the conditions of life
subjugated to the Tsar. And so, while it may be unfair
to implicate Pushkin or Tchaikovsky in the revanchist
imperialist war conducted now by Putin’s Russia, we
should nonetheless take this moment to think critically
about the ways in which the logics of empire extend into
the present, and how these two figures—perhaps above
any others—have been instrumentalized for delivering
ideas of “Russian greatness” to the world. Tchaikovsky’s
success was, after all, only possible by his complicity
with an imperial culture that labeled and subjugated
one people as “Little” in order to make itself “Great”

Through the limited glimpses of enserfed humanity
in Onegin, we might pose questions about how Russian
imperialism obscured the reality of Ukrainians: exclud-
ing them from the halls of prestige, outlawing their lan-
guage, denying their history and agency—while conde-
scendingly prizing their melodious voices and tuneful
songs. The full-scale invasion of Ukraine this year has
prompted many Ukrainians to advance sharp critiques
of the enduring imperial logics that undergird the
operas we program, and the names we associate with
transcendent “greatness” In April of 2022, Olena Kor-
chova, a professor of musicology at the National Music
Academy of Ukraine, contributed to an ongoing debate
about whether the Tchaikovsky Academy of Music in
Kyiv should shed its namesake. Korchova wrote: “Our
enemy is by no means Tchaikovsky himself, but only
his simulacrum, the Soviet and Putin ideological brand
of the same name, the attachment to which literally ties
our hands, deprives us of our freedom, and turns us
into hostages of a dead tradition.”

For every Tchaikovsky whose music was published co-
piously and elevated to global stature, there are Ukrain-
ian artists who were silenced, erased, whose names we
have yet to learn. This moment of tragic awakening
calls for renewed attention to the chorus—to the voic-
es historically backgrounded, to the overworked hands
and the burning hearts of people yearning to be free.

The author extends gratitude to Marika Kuzma, as well as Taras
Filenko and Gregory B. Moynahan, for consulting on earlier drafts of
this essay.

Maria Sonevytsky is Associate Professor of Music and Anthropology at
Bard College, New York. Her first book, Wild Music: Sound and Sover-
eignty in Ukraine, won the Lewis Lockwood First Book Prize from the
American Musicological Society in 2020.
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BIPLUI MPO BINHY

Biiina sminioe mosy ma 36y4anus cié. Bona nepeinaxuiye ne minoku 36 utHUil yKaa0 summs - iti 0036071eHO
8nadaprosamu HA0 HaWUMU nomucnamu ma emoyismu. Bio 24 momozo 2022 poxy mu xueemo 3 M06010 8iliHu.
IToemxu ma noemu, wui 6ipuii mym npeocmasneHo, 67106 UNY Y10 3MiHY i 3anucanu ii c106amu, 6UCTIOBTIOIOUU

€601 nouymms, n10mv, 00ypenns, poszybnenicmo. Huni ykpaincoka noesis — ye 20710¢ 8itiHu. Y K0xcH020 i3
noemie céost marepa po3nosioi, ceiii cI06HUK Ma c601 NOPAXYHKU i3 6iliHOI0.

Onexkcanap Asepbyx
(EAMOHTOH)

5 ___“E

OnekcaHap ABepbyx - MoeT, nepekaaaay i AiTepaTyposHa-
Beub. Hapoamneca 1985 poky B ceanwi Hoeoaraap Ha
AyraHiwmHi. Mloro noesia Ta nepekaaan BUXOAMAW APYKOM
B Pi3HUX AiTepaTypHMUX Yaconucax i aHToAoriAx. € aBTo-
POM TPbOX MOETUYHMX 3BIPOK | HU3KM AiTepaTypHUX Nepe-
KAAAIB iBPUTOM, POCIMCbKOIO, YKPaiHCbKOIO Ta aHIAIMCbKOIO
mMosamu. OpraHizaTop YUCAEHHUX MOETUYHUX NepdopMaH-
cie i pectmBanis (3okpeMa, MixxHapoaHOTO decTrBanto cy-
YacHoi yKpaiHcbKoi noesii, Aito 2020 poky). Y cBoix TBOpax
TOPKAETbCA NMWUTaHb €THIYHOT GparmMeHTaLi Ta MexKoBoCTH,
MHOKMHHUX IA@HTUYHOCTEN, KBIPHOCTI, KpOC- Ta baraTto-
MOBHOCTi, AOKYMEHTaAICTU4YHOrO NcbMa M nam’aTi.

%%

MM Of{VIH Ha OfVIH
60>ke HeCTepITHMIT Miit

4epes Tebe
IpaBeqHUIT 3aTMHe 3 6€300KHIM.

MY JTIO[Y 1[0 IPUIIIIN O Tebe BHOYI.

BifuuHM ABepi
TOCIIOAM Milif, 1 BiFITyCTV Hac.
1Ie MiCTO 3a0M3bKO 100 TiKaTH 4O HHOTO.
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sIKa Ije CKOpOOTHa BTeYa -
3 6apabaHamu i BpO[>KEHUMI XBOpOOaMm
60 JIMEHHsI HaM - rope.

a poTM Halli NOBHI LErJIAHOTO NIy
BUKPUKYIOTb HAMTS>K4i TOAVIHML.

s1 MLy KOBTHYTH Li€il TO/IOf
60 HeMa rpo6y siKuit My 6 He B3sUIM 3 COO0I0

60 HeMa COJITHOTO CTOBIIA Ha SIKUIT He
O3VMPHY/INCA

MU CiJTb Li€l 3eMi
KV/HYTa y TBOI, TOCHOAM, OYi.



la KiBa - noeTka, nepekaasayka, »KypHaaicTka. Hapoauaacs
B 1984 poui B AoHeubky, 3 Aita 2014 poky »«unBe B Kuesi.
Munwwe yKpaiHCbKO Ta POCiicbKoo. ABTOPKa NOETUHHNX
36ipok «loaanblie ot paa» (2018) i «[leplia cTopiHKa
3umum» (2019), a TaKOXK KHUMKKM iHTepB'to 3 6IAOPYCbKUMMU
NMcbMeHHNKaMn «Mu MPoKMHeMOoCh iHWMMN: PO3MOBU 3
Ccy4acHUMM BIAOPYCbKUMU MUCbMEHHUKaMM Npo MUHYAE,
TenepiwHi i marbyTHe Binopyci» (2021). YreHkmHA Ykpa-
iHcbkoro MEH-kay6y. Bipwi nepekaasannca 25 moBamu.
NaypeaTKka HU3KN Mi>KHapOAHWX i YKPATHCbKUX NPeMil,
dbectuBanis i KOHKYPCIB,30KpeMa NpeMii AiTepaTypHOro
KOHKypcy BuaasHuuTtBa «CMonockmny» (2018), nepeknaaa-
ubkoi npemii Metaphora (2018, 2020) Ta iHwwux. CTuneHai-
aTka nporpamu Gaude Polonia MiHicTpa KyAbTypu
Moabui (2021).
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IIaM SITb CTA€ CYXOI0 K TpaBa B Cajy JIiTa
(moBiTpsiHa TpUBOra B 6IBLIOCTI 06IaCTEN YKpaiHM)

A IIPOBEPTAIO KIII0Y Y IT0/IAMAHOMY 3aMKY
i 1Bepi B MUHYJIE 3a4MHAIOTbCA

MPOCTIp Jech TaM Ha CXOJi BCepeNyHI MeHe
3apocTae Oyp ssHOM Hebe3IeKu Jech TYT i Hife

IPOBAINTICA B TEPUKOH — YII0O/IeHa IAKaIKa 3
AUTUHCTBA

(yBara Bci B yKpuUTTA)

1o BM 3apa3 BiI[‘IYBaGTC
INTAKTDb 91 HE B KO)KHOMY iHTepB’IO

kpury krieg
PO304KOI0 JoHOACY IopisaHe TOp/Io
CKJIO BKPaJJeHOlI MOJIOOCTi B PyKax i Horax

11i KpacuBi MeTadopy — KpUBe A3epKaso IiTeparypu

s He MOXY 3TraJlaTu
110 Bi4yBaro

(yBara Bif6iit MOBiTPsIHOI TPUBOTY)
i BuHOIIY cebe 3a Ty>KKM

11.06.2022
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Olena Jennings
(New York)

Olena Jennings is an author and translator. She is the
author of the poetry collection Songs from an Apartment
and the chapbook Memory Project. Her novel Temporary
Shelter was released in 2021 from Cervena Barva Press.
Her poetry collection The Age of Secrets will be released in
the fall from Lost Horse Press. Her translation with Oksana
Lutsyshyna from Ukrainian of Kateryna Kalytko's Nobody
Knows Us Here and We Don't Know Anyone is forthcoming
from Lost Horse Press and her translation of Vasyl Makh-
no's poetry collection Paper Bridge has been published by
Plamen Press. She is the founder and curator of the Poets
of Queens reading series and small press.

MENAGERIE

He held the cat

that his wife

had reflected in embroidery,
forming a face

in French knots,

the turning of the thread,
three times

father, son, and holy spirit.

The meow responded

in the rubble like a folk song,
words long forgotten,

a womanss lost voice in the air.

The neighbor, always in bare feet,
stepped like a saint over crumbled walls.
He said a prayer

over the body of an animal.

A bird flew by
and perched on the shards of a dish.
It was red, a beacon.

His feet bled,

leaving a trail
that led towards home.
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lOAia MycakoBcbKa
(/\bBiB)

tOnia MycakoBcbka Hapoamaaca 1982 poky y AbBoBI,
YkpaiHa. BoHa € ykpaiHCbKOO noeTecoto Ta nepekAasa-
YyeM, AaypeaToM Haropoa. OnybaikyBara n'ATb KHUXOK
noesin ykpaiHcbkoto MoBoto «bor cBoboamn» (2021),
«HonroBiku, xxiHku Ta AiTu» (2015), «[loAtoBaHHA Ha TyLLy»
(2014), «Macku» (2011), «Buanx, sanx» (2010). Aaypeat
baraTbox AiTepaTypHUX NpeMin B YKpaiHi, cepea AKNX
npemia «AIKTYM» BuaaBHuLTBa «KpoK», noeTnyHa npemia
«CMonockuny, npeMia «Butokm» OcTpo3bKoi akaseMil,
npemia imeHi boraana AHToHWYa, NnpeMmia «[ paHocAOBY.

li TBOpPM ByAM NpeacTaBAeHi B 6araTbox »ypHaaax no
BCbOMY CBITYy Ta NepeKAaAeHi Manxe Ha ABaALATL MOB.
[Nepeknana Tomaca TpaHcTOMepa yKpaiHCbKOIO, Cy4acHUX
YKpaiHCbKIMX aBTOPIB aHrAincbkoto. KOAia npautoe B ranysi
iHpopMauinHmx TexHoorin 3 2007 poky.
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KBiTHe MarHois B 4y>koMy capy.

XoueTbCs BMEPTH, ajie JOBOAUTbCS FOBOPUTHI
poTOM, TOBHMM KaMiHHA i LIBAXIB,

poOTOM, TOBHUM KPOBi.

BumoBnATHK ClTOBa 3aMiCTb THX, 3 KOTO BUIHATO IYIIY.
Sk moBimaTyiCs, IIJO0 BOHM XOTIiIM CKa3aTu?
ToBopu, noere,

TOBOPU, XOY He Ma€lll HisIKOTO TPaBa,

a KOJIM CTaHe 30BCiM HeCTePIIHO —

CIZIbOBYJ KPOB KpPi3b KaMiHH# Ta LIBAXMN.

I rosopu gani.

Cepust po3uaBiieHe AOTYKO He TPYMA€EThCA KYIIIL.
KBiTy ropgo BifKpuTi 0 BECHAHOTO COHIIA.
bescopomHicTh npupopn.

CopoM XUBUX.

Toctpe kaMiHHA CITiB

y IIepecOX/IOMY POTi.
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Ainia BoMko
(/\bBiB)

Ninia BOMKO - noeTKa, XyAO>KHWLA, AiTepaTypOo3HaBuLA.
Buknaasae ykpaiHcbKy AiTepaTypy y AbBiBCbKOMY Haljio-
HaAbHOMY yHiBepcuTeTi iMeHi IBaHa OpaHKa, AOCAIAHMLSA
AaBHbOI AiTepaTypu. Hanncana amceprTadito npo TBop-
4icTb yKkpaiHCbKoro 6apokoBoro NucbMeHHMKa MoaHukis
FansTOBCBKOrO. ABTOpKa AiTepaTypO3HaBUKX cTaTel

npo 6apoKoBe MNPOMOBIAHWLTBO Ta y4aCHULA HayKOBUX
koHdepeHuin y Absosi, Kuesi, Hepnirosi. Hapoanaaca 15
6epesHa 1994 p.y ceai Aianxi, Ha TePHOMIAbLLMHI.
KBy y AbBoBi. My noesito Ta npo3y. Aedki TBopwn
onybAiKoBaHIi y »KypHaAax 1 arbMaHaxax: «M’aTa» (2018
p.), «<Hosa nposza» (2018 p.), «A3giH» (2019 p., 2020 p.),
«Monoai ronocu» (2021 p.) Ta iHWI. YyacHUUA AiTepaTyp-
HO-MUCTeLbKUX decTUBaAIB «l», «KHUXKOBMIT ApceHany
Ta 6araTbox NOETUYHNX YNTaHbD.

MajieHbKi aHTeNu BiJjIiTaloTh JOMiB
3a/IMIIAI0YY CTiHU PiHOI XaTu

SKY po300MOMIN pOCiliChbKi pakeTn
3a/IMIIAI0YY IPOCTPEIeHNX OaThKiB

AyLIi IKVX O/TyKAIOTh BY/IUIISIMA

i He MOXKYTb IIOKMHYTY L€l CBIiT

TOK! He IIepeKOHAI0ThCs

[0: K Ha Hebl, Tak i Ha 3eMIti

o y CTpacHuit TYOK/IeHb

cpasennusuit bor

npuiifie CyAUTY XUBUX i MEpPTBUX
I'Ba/ITiBHUKIB

SIKI TOPITUMYTb y IIEKEeIbHOMY OTHi

i He 3TOPaTUMYTh

TOKU Bi4HICTb TpUMaTUMeE HEBUAVIMUIA CBIT.
MajieHbKi aHTeNu BiJjIiTaloTh JOMIB
3aXOBaBILY ITiJ] KPMIaMU

yno6/1eH] irpaliky Ta KHVDKKI

XO0Y XOTi/IM B34TH IIie JI coOaKy peTpuBepa
ajie He 3MOIJIM IIJHECTY JIO PaiiCbKUX BOPIT
60 3HecM/IeHi BOHM IJIaKa/IN YCIO HiY
3any6ini Bif xaxy

i BiJT XOMOAHMX MaMUHUX IDTiY.



YAadaHa Faany - TepHOMNOAAHKA, MOET | NPo3aik, AOKTOP
dinocodii, KaHAMAAT ICTOPUYHNX HaYK, AITePaTYPHUI Kpu-
TnK. ABTOpKa KHUr «Kpoku 3a cnuHoto» (2012), «[Tocmilw-
ka aHakoHau» (2015),«#enictonAapHixpoHikn»(2017),
«¥Ypbamictuka» (2017). YyacHnUA BCeyKPaTHCbKMX Ta MixK-
HapPOAHWX AiTepaTypHUX GeCT1BAAIB, AaypeaTKa NPeMil.
TBOpW NybAiIKyBaANCA B AiTepaTypHili NepioAnL, XypHarax
Ta aAbMaHaxax, Ha LUNaAbTax crneLiaAi3oBaHWUX iHTepHeT-pe-
cypcis. 3 2014 p. - yaeH HauioHaAbHOT cniAkn
NMNCbMEHHWKIB YKpaiHu.

x* ot

TIOIY 3aKONYIOTh IPOIIi

TIIOIY 3aKONYIOTh 30710Ti IPUKpach

JIIOAY 3aKOIYIOTh ceplis i poToambboMu
TOTYIOTbCA [0 IPUXOAY BOPOXKMX BilIChK
TOTYIOTbCS [0 HOSIBU XOpOOpUX fleHannpikatopis
Manit MMpOH BUTATY€E aBTOMAT 3 HaJiIHOTO MicIA
BYJIKO Bacnip 4MCTUTD CBiYKM Y TPAKTOpi

6a6a Texsis MnuUTh BapeHUKN i CIIBa€ PO YePBOHY
Ka/mHy

OX, lapMa BY Olie 3aTisfAau, xnomauku 3 Ilpuypanna
ITOXOBAIOTh BaC JIyXKe JJa/lIEKO Bifl JOMY

0di Ballli BUK/IIOIOTb KPYKI

4OpHi KPYKM 3 JaBHbOro [anmda

JesIKi 3 HUX illle TaM ITAl0Th CMaK POCIICHKOro M’sica
He TaK i 6arato 4acy MUHYJIO

KPYKM Ty>Ke XMBYYi

KPYKU JTy>Ke 37I0TIaM ATHi

KPYKM HiKyJ¥ HE BiJlJliTalOTh

60 Taka y HUX Micif — MUWIbHYBaTU HepUMeTP

i BUHMII[yBaT! ITapa3nTiB

0yaBMO KpyKaMu

JOPHMMIU TOTEMaMM IIaM ATi Ta IIPO3PiHHA
KOIlayaMM MOTWJI i caHiTapaMu UuBinizanii

HeXail He 37IAKa€ HiKOTo TaKa IpsIMOJIiHiliHa
JKOPCTOKICTb

Hexal pyKa He 3[[pUTHEThCA

Hexall 000B cTaHe HalleeKTUBHIIINM 6O€IpUIIacoM
M060BI BUCTAUUTD BCIM — IIPUXOAbTE B TOCTI

HOTY MOYKET€ He BUTUPATH

3aXOIIiTh i3 CO60I0 MOGiNbIIE APY3iB

114 Bedipka Oyjie Becesoro

IO PaHKy IOTATHYTb He BCi
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Hi, 51 He TOMY TakKa Xopo0Opa, 1[0 3aKoIaa HabinbIie
30710Ta

Hi, 1 He TOMY TaKa CU/IbHA, 110 BTpaTuIa BCe, 1[0 Maja
Hi, 51 He TOMY 3a3Mparo Ha 11oro cTopiHky B PeiicOyyi,
1[0 /{0Ci YeKaro 3BiCTOK — ZOOpMX ab0o IMOraHux

s IPOCTO 3HAI0 — MU Pa30M

a 11le I1e 3/1aBajI0Csl HEMOXK/IMBYM

51 IPOCTO YYIO L TONOCH

MOCTIMIHO, TOIIPY BUTTS CUPEH 1 IJIa4 CYCifCbKUX
nmiTen

s IPOCTO 4yIO I1i FOJIOCU — MM TOBOPMMO

Iie HaliieBile 3aMOBISTHHS

Hajllupinia MOINTBA

MU — TYT

MU — TIOPA],

CTOIMO IUIi4-O-TTiY

MU — IIe He 3BUYAlHUI 3alIMEHHUK, He O3HAaUEeHHS
MHOXXVHI

Lie TIOKOJIiHH4 i LIepeHT, TiHi /I OKpaiHu

KPOKM 1 IemiT nocepey HOYi

6iiitecs Hac, 60 Mmu — 6e3TinecHi

nosb6asseHi ¢isnaHOi popmu

MM — CYTiHKU PO3yMy

M - 6e3yMOBHa 3arubenp

HaBIIl[O BY IPUTATHY/IN [0 HAC

CBOE ip>kaBe 3a/i30?

HEB)Ke He 3HAIUIOCA KPAIMX el K 3[1ICHUTI
yTUIi3anio?

6irtTecs Hac

TPEMTITb Ilepell HaMu

JISIKaliTe HAMMU CBOIX IiTel

HApOJPKEHMX ITocepe]] a/IKOTO/IbHMX BUIIApiB

MM HaCTiZIbKM IIOTaHi, K BU 1 yManu — 1 HaBiTb 1ie
ripuri

60 Terep My MaEMO 36poro

Telep MU He HAO[VHII1

a HaWTOJIOBHIllle — MU 3PeK/INCS MOBYaHHA

MU HiKO/Mu Oiblie, HIKOIN 3HOBY, HIKO/IN-HIKO/MN-
HiKO/Mun

He JJ03BO/IMMO c00i 3aMOBKHY TH

i HaBITb Y TOIA, HaoOinpLI BUPpilllaJIbHNIL,
HaJICTPAIIHIINNIT, OCTAHHIl MOMEHT

1[0 MU CKa>KeMO 60Ty cMepTi?

— no6pwmit Bedip, mu 3 Ykpainu!
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FaamHa Kpyk
(/\bBiB)

laanHa KpyK — yKpaiHcbKa NMCbMEHHULA, MepeKkAasaqKka,
KiHOCLLleHapUCTKa Ta AOCAIAHULA AiTepaTypu. ABTOpKa 5
noeTnyHuX 36ipok ("MaHapu y nowykax aomy” (1997),
"Caiam Ha nicky” (1997), “O6amnyys nosa cBiTAnHO”
(2005), “Cnis/icHyBaHHa" (2013), «Aopocaa» (2017), kHurn
BMEPaHOTO B MOALCbKUX NepeKkAaaax «BuxiaHi Haa AeToton
(2018), a Tako> 36ipKKN ONOBIAAHb «XTO 3aBrOAHO, TIAbKU
He a» (2021), 3a Bepcieto koHKkypcy Best Book Award-2021,
Hankpalyol y HoMiHauii «CyyacHa yKpaiHcbKa AiTepaTtypan.
TBOpW NepekaaaeHi biablue Hix Ha 20 MoB.

[IOBEPTAIOCH B aBTOOYCi TUXMX [IiTell, MOBYa3HIX
MarepiB

cepef KIIYHKIB 3IMOBOTO OfATY i3 Ja/eKUX Kpais,

fie Oy/Iu HelacIMBUMM, ajle B Oe3Ielri,

CYMHIMH, 3 OYMMa Ha3af

fle LIIOHOYI YeKasu Ha TPAHCIOPT JI0 CTAHIIil CBOIX

1 HECTEPITHO XOTi/N 3YCTPITU KOTOCh, X04 OTHOTO
KOTOCb

XTO IIOTBEPANTD, 1JO0 iXHi MicTa icHyBanu,

10 BCe 1ie He BUTa/IKa - /1iM, HAaMa/IbOBAHMUIA JiTbMU
i coHLIeM, 60 COHIle 5K YMIIOTb Yci,

aJie M - BKe aJieKo He BCi,

ajle TaTa 4M MaMy - He BCi.

TOBro BYNTHCH pedell JOBOEHHNX, YMiHb MONEPENHIX,
11e NOBILE, aHDK TOBEPTATUCD JOJOMY i3 Pi3HMX KpaiH




1je OBIIe, aHDK 3a0yBaTH 3BYK BUOYXiB, UMIICh KPUK
HepeCcMepTHUI, HOPOXHIO OaK/IaXXKy Ha BOTY LI
BCIX,

IO Y TOMY MifiBai Oy, o y ToMy HifgBari
TUIIVINACD.

XJIOIYMK MaIIo€e KoTa 6e3 HOrH,

i JIIofielt, 110 He BUIIIN, 1 ce6e, MOBYa3HOTO, MaJIIoE.
4epBOHUM (/IOMACTEPOM. YepBOHE KPUYNUTD 3a YCiX,
a JOpHe YCiX, 1[0 He BUINI/IN, XOBA€

aBTOOYC Be3e HAC HOZOMY Kpi3b Hid IOIIpU mam sITh
y36i4

IIOTIPU CTPaX, 1[0 Hi MiCTa, Hi IOMYy HEMa€
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Opin
TapHaBcbkU#

tOpin TapHaBcbkuii € aBTOPOM BinbLue Hixk 30-T1 KHUXKOK
noesii, Npo3u, N'ec, cTaTTeln Ta NePEeKAaAIB YKPaiHCbKOO
Ta aHrAincoKkoto MoBamu. HamHoBiwi TBopn—poman Warm
Arctic Nights, Lo BUNLOB TeX YKPATHCHKOIO Ta HIMEeLbKOIO
MoBaMU i 3bipKa BMOpaHnx noesin itaaincbkoto La Vita in
citts. BiH—oamH i3 3acHoBHMKIB Hblo-MopKebkoi Mpynu. 3a
daxoM—iH>KeHep Ta MOBO3HaBeLb, NpauoBas KibepHeTn-
KOM, celiaAizoBaHUM y LLITy4HIM IHTeAekTi B KoMnaHii IBM,
AK TeX NPopecopoM yKpaiHCbKOT AiTepaTypu Ta KyAbTypU
B KoatoMbilcbkiM yHiBepcuTeTi. Bipw “It Is the Rotting of
the Corpse” 6yB npounTaHui ynepue 23 TpasHs, 2022 Ha
dectusani Jazz Poetry Month B City of Asylum Pittsburgh.

IETHHME TPYII

1le THYE TPYI
11e CMOPIZ 1110 HeceThbCs Bifj HbOTO

1ie MOp AKMI1 BiH HAHOCUTD

1le MyX! 1110 7Ia34Th 11O HiM i A31>K4aTh

1€ YePB KU L0 PUIOTHCA B 1OTO Timi

1ie BOJIOKHA 1110 PO3/1i3aI0ThCs i KIITUHY 1110 COYaTh
1le THYE TPYI

1€ KiCTSAKM 6araTormoBepXiBoK IO I1fe CTOSATh

e byxenBanpp MicT

1e Byl 6e3 mozeit

1le By/IULli IIOBHi Ipy3y

1€ TOPO>KHE He6O 1110 HAaJl HUMMU

1le HyTpOlli IOMEIIKaHb 10 BUTIKAIOTb 3 HUX

1€ >KUTTS iIXHiX MEIIKAHIIIB 1[0 BUTIKAIOTh AK
HYTpOILi

1le HyTPOLLi L]0 BUTIKaIOTh 3 IXHIX TiN

1le THYE TPYI

1le Mapafiy Ha IUIOLi KOTbOPY KpOBU

1ie PAAY MEPTB’ SAKIB 1[0 MAPUIYIOTh I'yCAYMM KPOKOM
1ie pAAY TPYIiB Ha TPUOYHI HaJ, HUMM

1le C/IMHA 1110 Tede 3 IXHIiX HalliB3aKpUTUX POTiB

1e 6/110BOTa Mefiaiell [0 po3TeK/Iacs N0 IXHIX IpyAax
1le TOTIOBHMIA TPYII IOCepeRVHI HUX

e 61ii Kamoxi 1oro co6aymx odenn

Iie IIyX/IM3Ha JIOT0 CTePOIHOTrO 00/IIYs

1€ XO/I0f] y JI0TO CTapeunx KOiHax

1le TPeMTIiHHA JI0TO PYK Ta MO3KY

Ile HATOBIIM MEPTB SIKiB 110 KpUYaTh ypa

Iie 04i Mi/Ib/IOHIB MePTB sIKiB 3a/iVB/IeH] B TeyIeBi3iitHi
eKpaHu

1le THYE TPYI
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1e JTI0JIChKI Tija 1o JIeXKaTh MOJTiINIIbL Ha MiCbKIUX
BYIUIISAX

1le JIIOZICHKI TiJIa 10 JIeXXaTh TOPIMNIb Ha MiCbKMX
BYIUIISAX

Lie JTIONChKI Ti/Ia 1[0 JIeXKaTh Ha CBOIX 60KaxX Ha
MIiCBKUX BY/IULISAX

1€ JIIOZICHKI TiJIa 1[0 HAMaralTbCsA NPUrafaTy MO3ULii
B yTpo6ax cBOiX MaTepis

1ie THUE TPYII

11e TeleOHHI I3BIHKM I'Ba/ITIBHMUKIB 1O CBOIX XKiHOK
1le HaKa3M IXHiX >)XiHOK I'BaJITyBaTu

Ije CIIMCKY 6a)XKaHOTO AMKTOBaHi TesieoHOM

1ie THUE TPYII

11e KpaJiK MepCTeHiB 1 00PYYOK i cepexoK i
JIAHITIOKKiB

e KpagiK JUTAYMX MeJBENMKIB i Ka/laTyIIOK

e KpagiX JUTAYOrO OJATY 1 Y4epeBUYKiB

1le KpagiK JUTAYIMCX KOJACOK 1 TPUKOMTICHUKIB

Ile KpafbK OUTAYMX PaHIB i Ba/li3oK

1le THUE TPYIL

1ie Kpaaix aitdonis

Ile KpafiX alnefis i IECKTOIIIB i JIENTOIIB

Lle KpafiX TeneBisopiB i MpaJbHUX MALINH i
XOJIOAUIbHUKIB

1Lle KpafgiK IpWIajiB i NMI0COCIB i KMINMIB i yHITasiB
Ile HAaIJC HAIKPsAOaHWiT Ha CTiHi «XTo jaB BaM IpaBo
JKUTU TAapHO?»

1le THUE TPYIL

Lle KpajiK Ha3By Ta icTOPil

Ile KpaJiX peJirii Ta KynbTypu

Lle KpajiX JIofeit i seMii

1le THUE TPYIL

Ije BOMBCTBA 6AThKIB i MaTepiB fiiTeit

Ije BOMBCTBA JiTeit 6aTbKiB i MaTepiB

Ije BOMBCTBA AifiB i 6a6 i oHyKiB

1je BOMBCTBA OpartiB i cecTep i AAABKIB i TITOK

I1e BOMBCTBA 6/IM3BKUX APY3iB i cyciniB

Iie BOMBCTBA HE3HAHUX

1le THUE TPYIL

1ie MiTaKM 110 JeTATD K HETOKYPKM 3 IVMOM 3aKI
BAPSIOTCS 00 3eMITIO

Ije Kopa0Jii 1110 TOHYTb SIK JOBTi By3bKi popmu B
KOMIT I0T€PCBKill irpi

Ije TAHKM 1[0 BUOYXaIOTb IOJTyM sIM SIK KBa[paTHi
¢dbopMI B KOMIT I0TepChKill irpi

Lle IIOTHYTI TijIa TAHKIB 3a/IMIIEH] Ha JOporax Ta
MOCTaX i B IIOJIAX Ta Jlicax

1ie 3iB’s1i Ay/a IXHIX rapmMar

1le THUE TPYIL

1le Ti/Ia COMJiaTiB MOKMHYTI Ha loporax i MocTax i B



IOJIAX Ta JIicax

11 Ti/Ia CONJJAaTPiB 1J0 HAMATralOThCA CKPUTHCA B
IUIUTKUX MOTMTIAX

1€ TiJIa COJIIaTiB 1[0 THUIOTH

1le THUE TPyl

Ile 3BUXHEHI MO3KM JIIofen

Iie JIFO/Y BKYIIEHi CKa)KeHOI COOAKOI0 HEHaBUCTU
1e crapi 6abu 0 BMMaXyIOTh 3HOLICHUMMU
4epBOHMMI IIPAriopaM IaBKaK4M MOB COOAKM
Ie cTapi 6aby 3 BeMKMMM cO6a4uMMIU iKjTaMu B
IIMPOKO PO33ABIEHNX POTAX

Iie IiHa 6pexHi 110 36MIacs Ha iXHiX ry6ax

1le THUE TPYIl

Iie KpaiHa 6e3 3aBTpa

Iie Hapoy 06e3 3HaHHA

Iie MOBa 6e3 CI0Ba Ha IIPaBJy

Iie IPOBifHMKM 6e3 copoMy

1le THUE TPyl

1ie IPUPOSHMIL OPALOK pevert

1ie Xif icropii

Ile TaK KIH4arTbCA iMmepii

1€ TOYaTOK IOYaTKY

11e KiHelb KiHIIsS

1le THUE TPyl

1e Tpym

AnHa [pyBep — noeTKa, NMCbMEHHWLA, eceicTKa, nepe-
KAapadka. Hapoanaaca 1996 poky B AoHelbKy. ABTOpKa
NOETUYHOT KHUM KM «3a BallMM 3aNnMTOM HIYOro He 3Hanae-
HO» (2019). TekcTu NnepeKrAaaaAnca aHTAINCbKOIO, dpaH-
Ly3bKOI0, HiIMeLbKOIO, MOAbCbKOIO, YECbKOIO, AUTOBCHKOIO,
PYMYHCbKOIO MOBaMW, iBpUTOM. [epeKkaasae 3 MOAbCbKOI

i Ha MOAbCbKY ecei i CyqacHy noesito, 3 aHrAINCbKOT nepe-
KAana 36ipKy onosiaaHb Keti Meppic «xaonuiaiByatka /
boysgirls/» (2021). Aaypeatka AiTepaTypHOro KOHKypcCy
BMAA@BHULTBa «CMOAOCKMMY Yy NoeTunyHin HoMiHauii (Il npe-
Mif1).. AO APYKY roTyeTbcA AeBIOTHUI poMaH «Ii moposkHi
micya» y Buaasnuursi Ctaporo AeBa. Busuae toaaiky

B AreAnOHCbKOMY yHiBepcuTeTi. Ha noyaTKy BiliHM Xu1Aa

y XapkoBi. 3apas »kunse y /AbBOBI.

AHHa lFpyBep
(XapkiB)

L

-J-'?-
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CYXOCTIN

CXiJJHIII BiTep 3pUBa€ 3 MOTY30K
IIPOCTUPAJyia Ta IOB3yHKH,
IiCHI 3 MAaTEPUHCHKMX BYCT
KyZIM BiH )KeHe IIWJI i mip s, i myx
3 3aHel0aHMX rOy0 ATeHb i CIOPTUBHUX
MaiiJaH4YMKIB?
KyZM XKeHe Hac?
AKIIO MM JOBTO VLN IO Kpalo,
XOTI/IN 3a/IMIIUTUCA TYT i 6isblie He TH,
ase BiTep THe CIIMHY OyIVMHKIB
BiTep MifIIITOBXY€E HAC 1O KOPLOHY
TATHEMOCS KOPIHHAM JOTOPY, YYEMO Y BiJIIIOBiib
TYIKU 3aBOJY,
TYIKU 3aBOJY,
TyIKY 3aBOAY
Ta BiTep y cyXoMy Tiyii

Okcana AyumwmHa

OkcaHa AyumnHa - MMCbMEHHULA, NoeTKa, NepeKkAasay-
Ka, aBToOpKa N'ATN NOETUYHNX 36ipOK, 36ipKIN OnoBiAaHb ,

i Tpbox pomaHis. Aaypeatka npemin “paHocros”, “Mpu-
BiTaHHA »xunTTA", “BAarosict”, npemii QyHaauii KoBaaesux,
npemii AbsiB-Micto AiTepatypu FOHECKO, Ta HauionaabHoi
npemii imeHi Tapaca LeByeHka. Hapoaunaaca B Y Kropoai
y 1974 pouj, nisHiwe Buixara Ha HaB4YaHHA y CnoAyyeHi
LLtaTh, Ae 3aX1CTUAG AMCePTaLO 3 KOMMNapPaTUBICTUKMN.
Buknaaae ykpaiHCbKy MOBY Ta CXiAHOEBPOMENCBKI AiTepa-
Typun y TexacbkoMy yHiBepcuTeTi y MicTi OCTiH.

TposHchky BiliHy Buragana xinka. Hy 60 i xTo »x?
3BUYaIHO, BOHA, 300014 napsa Menenas, MaTu i1oro
miTen,
JIe>)Ka4ull B TEMPSIBI, piK 32 pOKOM, 32 POKOM,
3rajlyloui... Xo4a Hasiio 6y1o 6u sragyBatu
YY>KOTO0 LJapeBU4a, 3a7bOTHOro npuHLa Ilapica,
06iiimMy, 1110 IX, Have X710 y Yacu rojoxy,
IOBENIOCA OiNTU Ha 6araTo-6araro fHiB,
1 BCe OJTHO 3aINIIATUCSA TOJIOIHIN.
I ocp BOHa I&XXUTH y TEMPABI 1 yAB/IAE
110 Bce Oy10 61 He Tax, 1J0 HacIpaB/i
ii1 6u cTaM0 CHAry yTeKTH. 3a4aiTicsA Ha JHi CKpUHi
(mopmapyHoK napuui Ieky6i), BuctynuTn i3 Hel Ha
nany6i
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Kuis, YkpaiHa, 29 6epesHa 2022 poKy, BOAOHTepun 0b6KAaAatoTb nam’aTHUKK KHArMHI OAb3i, anoctony AHapito [lepBo3BaHHOMY,
npoceitnteaam Kupuay Ta Megoaito Milikamu 3 MicKoM, o6 3aXucTUTK ix Bia pOCiFiCbKmx pakeTHux obctpinis. Poto: Mny-Jhee.

Kopabi, i BigayTn
OKeaHCBKi BiTpH, 1110 He 3yIUHSIOTh CBOET MY3UKI,
CBOEI CBOOOTN.

o 6 To 6yno? sk 6u ii 3yctpina Tposa? Xto tam

i3 pomoyvanuis ITapica paznis 6u (HaneBHo, [Tpiam),
xTo XoauB 6u noxmypuii( Tekrop, 3maeTbesa? Tak
3BaJIM HajiCTapuIoro 6para?), a moTiMm

HOTIM OV BAApVIN IPEKU - OCh COHLeCSITHUI AXinI
MYNTH Ha CBOV KOJIICHUIT],

ochb JliomMe, MOBEMUTEND - 3MAETHCS - KOHE,

oCb —

butsa TpuBae poxu i poku. Hemae Kygu nocmimari.

Hapuiia 3 gomy mapsa Menenas

MO>Ke BUT'aJlyBaTi KOXXeH KPOK LIbOTO BiliCbKa,
nigHATOrO 3apaay Hei (Tak >ke?)

Hiu napumi, TposHcbKa BiliHa -

3aMiCTb IIi€l, y TeMpsIBi, 3 HeMIOO0B 1o.

32

MosxHa co6i HaCHYBaTH LIACMBE 3aKiHYCHHA —

(TinbKu X sAKe? AIPKe CTIIbKU JTI0fen

aruHyno. lexrop. Aximn. Jeido6. I napus lexyo6a.
Acrianakc (HeMoBATKO). KuM Tenep Oyne mapusa?
Tposiakoro? [le maproBarn? )

Hi, ue >x BoHa Buragana, Burajiaza Bce, a HaclpaBs[i
BCi JKMBI, i BCe IniIIe TOMY, III0 BOHA

BigMOBM/IacA IXaTy rajlacBiTa 3a cBoiM cepuem!

0Cb AAK yce obpe CKIanocs, 6auum -

CTiNbKY XXUBUX!.. - 2 TV OJHAKOBO ITOYYBA€EMICA
BIIOMIIIEHOIO...

TposHcbKy BiitHYy Burafiana xinka. Burapgana,
a Tofii moyasna 3abyBaTu
iM’s1 32 iMeHeM

6uTBY 32 6UTBOIO

HIY 3a HIYYIO
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3ATrAAbHI 3bOPU HTLL-A
NEPEBUBPAAU TAAVHY TPUHD
HA APYIY KAAEHUIIO

[aavHa [puHb. PoTo: Boroammup TkaveHko, apxis HTLL-A, 2021.

18 rpyzus 2021 poky Bif6ymucs 3aranbai 360-
pu Haykosoro ToBapuctsa im. IlleByenka B Amepuiii,
Ha AKUX 0OpaHO HOBY YmpaBy. ToBapucTBo odonmia
n-p lanuna Ipunb. Haiicrapila Ta HalfaBTOpUTeTHiIIA
yKpaiHCbKa HayKOBa yCTaHOBA I103a MeXXaMy YKpaiHu,
HepeXMBIIYM NeBHI BHYTPILHI AUCKYCil, OB’ s13aHi i3
IpyHIUIIaMy 6adeHHs pO3BUTKY ToBapucTBa Ta 10ro
CTpaTeriyHOro IIaHYBaHH, II0Ka3asa, 0 OiTbIIICTD
ii YIeHiB Ha/lalITOBaHi Ha KOHCTPYKTUBHY CIiBIIPaIl0
31 30epe>KeHHAM BYCOKMX HayKOBUX CTaHAAPTIB 3 yCBi-
JTOMJIEHHSIM BiJIIOBifa/IbHOCTI IOJKO MaiOyTHHOTO
YKpaiHicTVKM B AMepul1li Ta IOBHOKPOBHOI AisIMTbHOCTI
camoro ToBapucrsa.

Tpapnuiiino 3aranbhi 36opn HTIII-A Binoy-
BaIOTbCA IIOTPY POKM Y TPaBHI, OffHAK BHAC/TIJOK MaH-
meMmii Ta 3 orARy Ha 6e3leKy yyacHUKiB 36opis 6yno
IPUIHATO pillleHHs IHepeHecT 300pu Ha TIPyHEHb
2021. Bkpait BayXIMBUM /1A yCIIiXy 3araabHux 360pis
HTIII-A 6yB daxr, 1110 BOHM Biff6y/mcs B OABITHOMY
(ribpupHOMY) peXxMMi—i 3a 0COOMCTOI y4acTy Bemm-
Koro 4ncia gisuyHo npucyrHix yieHis ToBapucrsa (ix
uncno—>57), B 3ani y 6yauuaky HTIII-A, i BogHOUac B
iHTepHeTiBCbKOMY IIpocTOpi y mporpami 3ym (zoom,

fie 6yno ix me 6inmpme—59). Takum YMHOM yci, XTO
xoTim 6paTyt y4acTb y ux 360pax, HaBiTb 3 BEMKOI
BificTaHi i 3a 06CTaBMH MaH/eMii, MOIIN Ije 3pOOUTH.
Yci 3apeecTpoBaHi y4acHMKM IporpamMyu 3yM Maan
3MOTy BCTYNAT! i aKTMBHO OpaTy yd4acTb B Hapajax
i 06roBOpeHHAX i TAKOXX TOTIOCYBATH 3 TIOOAVHOKUMU
nutaHHAMu. Oco61mBa 3acIyra TyT HalllUX NPal[iBHN-
kiB HTII-A Bonogumupa I'natesa, Kpicrinu Konpoii,
Mapkisina [Jo64yancbkoro(a Takox mana Pomana Bach-
koBa 3 ¢pipmy Roman Digital Media, mjo Bifnosigana 3a
BipTya/npHMil actieKT 360piB), SKi BIepIle MiAroTyBa-
JI OLielt CK/TaiHMI i BiTIOBifaIbHMI BUMip Cy4acHOTO
TEeXHIYHOTO 3abe3neyeHHs AKOCTi 3aranpHuxX 360piB.

SIx mpaBwio, y seHb 3araabHux 360piB 3aci-
naoTh HaykoBi Cek1iil, Ha AKMX BijOyBa€eTbCst 0OTOBO-
peHHA 6araTbhox 3700y TKIB Ta Mpo61eM HayKOBOTO CBi-
Ty, @ TAKOXX HAKPEeC/IIOI0ThCS HOBI IVIAHY Ta HAIIPSIMKU
pismpHOCTI. ITpOTO pasy Taki o6roBopeHHA Bifdymicsa
y @inonoriuniit (aupexkrop - Ipuropiit Ipabosuy),
Ictopruno-IIpaBanyo-Exkonomivniit — (Jupexkrop -
Anna Ilponuk) Ta Maremarnuno-®isnyno- TexHiu-
Hiit (qupextop — Poman Bpyx). B ycix Cekniax 6yno
CTBEpKEHO IPO HeOOXiAHICTb NPUIIIMBY HOBUX Hay-
KOBIIiB, TIOCUJIEHHS HAayKOBOI IIpalli, sgKa 6 BUpakaja-
s B CIIIbHUX MyO6riKaniax mig Mapkoto ToBapucrtsa Ta
pearyBaHHi Ha BUK/IMKM Cy4acHOCTI.

360opn Bigkpwia IIpesupent HTII-A Tamm-
Ha [puHb, micis voro 6yno obpano Ilpesupiro 360pis
y cknapi: IBanna binnmy, Muxaitno Ipunak, Bamepiit
Kyunncopkuit ta Kartepmna Hammsariko. Ilpesupis
obpana ronoBy 36opiB Karepuny Hammsaiiko. [Ina
nopanbiroi po6otu 360pis 6yno obpaHo psax Komiciit:
3 nepesipku [IpoToxony, Bepudikaniitny, Hominariii-
Hy Ta Pesomomniii.

3rigno 3i Craryrom, lanmua Ipunp 3aumra-
ma ciucox wienis HTHI-A, mo sigifinym y saceitu
MPOTATOM 3BiTHOTO IEPIOAY, a TaKOX CIMCOK HOBO-
NPUINHATHX.
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[pesuaia 3aranbHux 360piB, 3AiBa, cTOITh, KaTepuHa HaanBariko, cuaaTs, IBanHa biand, Barepivi KydnHcbkui, Muxariro puyak, 38iTye
Ha ekpaHi OreHa HikoraeHko. PoTo: Boroanmmup TkaveHko, apxis HTLL-A, 2021.

Ilo 360piB 6y0 Bumano Kuury 3BiriB Ypasu 3a 2018-
2021 pp., B fAKiil noMimeHo 3BiTu 4ieHiB IIpesupii,
ronis Kowmiciit, Ocepepxis, [Jupexropis Cekiii, Agmi-
HicTpaliii, IpOBeleHNX 3aXOfliB.

360pu 3acimyxanu ycHi 3BiTu ycrymnaoui Yipa-
BY, nepmoo Buctynuna Ilpesupent lanuna IpuHb.
Y 3Biti yBary 6y/10 30cepemXeHo Ha 3400yTKax i mes-
HUX npo6memax ToBapucTBa, sKi Oy IPOTATOM LMX
HEIIPOCTUX TPbOX POKiB, OFHAK, CTBEPAVIIA BOHA, NIPO-
TOBXYyBa/acs HayKOBa, BU/IaBHMYA Ta TPOMasiCbKa Ji-
anbHicTe HTII-A. Kondepenuii, my6nivni Buctyny,
BUJAHHSA HAYKOBUX IIpallb, OHOBJICHHS WIEHCTBA, BI-
BefeHHs ToBapucTBa Ha JOOPOTHMII PiBeHb B aMepu-
KAaHCbKOMY Ta YKPaiHCPKOMY HAayKOBMX CBiTax — OCb
OCHOBHI IPiOpUTETH, AKUMU, HAa IepeKoHaHHA [anuan
Ipunp, kepyBanacsa Yopasa Iifi 4ac CBO€I IisATbHOCTI 3a
3BiTHMII Iepiof,.

«IK HayKOBUII CeKpeTap, - CKa3aB y CBOEMY
cnoBi Birtanmiii YepHeubKuit, - X049y HarolIoCUTH, IO
ToBapucTBO, ONMHMBILNCH B CKJIAIAHNX YMOBAaX KOBi-
Iy, IPOJOBXYBa/lo CBOIO NiANMbHICTD». B. YepHenbkuit
BiZI3HA4NB, 110 He AVB/IAYNCD HA HECTIPUATINBY CUTY-
anito, HTII- A nmpoBopwio pi3HOMaHiTHI IOAiL, KOHe-
peHIIii Ta BUCTYIIM B BipTyaJIbHOMY peXWMi, IPOJOB-
JKyBaJIo CBOIO BUABHNYY Ta CTUIIEHINIHY IPOrPaMIL.
Ha jioro gymky, HTII-A mMycuTh nmocuaroBaTu Ipu-
CYTHICTh B aKa/IeMiYHOMY HayKOBOMY CBiTi AMepuKn
Ta YKpainn. BiH Takox mpuBepHyB yBary ToBapucrBa
mo craHy pisutbHOCTI CeKIill Ta 3arabHOTO KePiBHM-
ITBa HAYKOBOIO Jis/IbHICTIO.
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Ipuropiit IpaboBmy, Bile-mpe3upeHT Ta
mupexrop ®Pinonoriunoi Cexiil, 30cepenns yBary Ha
rofoBHMX BupjaBHMuMx npoekrax HTII-A, mo 6ymm
IocTaBjieHi mepen ToBapuMCTBOM MMHYIMMM 3araib-
HuMHu 360paMu — IpOROBXKeHHsS NpoekTy IlleBuen-
KiIHM Ta 3alO4YaTKyBaHHA IPOEKTY HPUCBAYEHOTO
[TanTenerimonosi Kynimesi. Ha 7ioro gymKy, HaykoBe
ONpalO0BaHHA LMX LEHTPAJbHUX IIOCTaTeil yKpa-
iHCPKOI KyZIbyTpM Ta HALiOHAJIbHIO Bi[POKEHHS,
CIIPMYMHUTBHCA IO BIMCYBaHHA IO KYJIBTYPHOTO KOy
yKpalHCTBa BOK/IMBUX aKIIEHTIiB, HOTpeba y SIKUX He
3HMKAE JI TI0 ChOTOAHI. ¥ CBOEMY CIIOBi BiH TODKHYBCS
nuTaHHA HayKoBux Cek1iif, 3ayBa)KUBIIMN, 11O IIPALI0
y CekIjisix HeoOXiTHO IOXKBAaBUTU Ta HOAYMATy Ha
HOBUMM popMaMul iXHbOI AisTBHOCTI.

Binme-IIpesunent, memeratr mo CsiToBoi Pamgm
HTII ta gupekrop Ictopnuno-IIpaBunyo-Exonomiu-
Hoi Cexuil AnHa IIpoIyK TOpKHY/IAacs TeMu 3B’A3KiB
3 HTII B Ykpaini, a TakoX IMpoOmeMn B3a€EMO3B A3-
kiB HayxoBux ToBapucrs im. IlleBuenka Amepuxuy,
Kanagu Ta €Bpomny, 30kpemMa 3BepHYy/Ia Ha OCepeKu
B IlIBertuapii, ITonpbiui tTa CroavunHi. [Tpoindopmy-
Baja, 0 odonoBaHa Her CekIlig BramTyBana ABi
MbkHapopHi koHpepeHwil, mpucssadeni 100-iit pignni
Hesanexxnoctu Ykpainu ta AKTY 3TyKu.

®inancosuit cran ToBapucTBa INpO3BiTyBa-
nma Biue-TIpesupgent ta Cxap6umk HTII-A Harans
[oHuapeHKoO, MOAABIIM BUYEPIHY iHPOpMAIL0 IPO
moxopy Ta BUAAaTKy ToBapucTBa 32 OCTAHHI TPU POKU
Ta BUK/IMKYU Ha (DiHAHCOBOMY PMHKY IIijj 4ac IaHJeMil.
Y Kuusi 3BiTiB ofaHo ¢piHaHCOBUIL 3BiT 11 CTBEp/Ke-



HO, L0 IIpOTATOM 3BiTHOrO nepiopy axtusyu HTII-A
3pocnu Ha 15 BifCOTKiB.

3i cBoiMM 3BiTaMM BMUCTYNIMIM TaKOX IIpU-
cytHi TomoBu Kowmiciit Ta Jupexropu Cekuitt: IOpiit
Ho6uanceknmit, Onena Hikomaenko, Mupon Craxis,
Mupocnasa 3Ha€HKO, Bacunb MaxHno, Bacunb Jlonyx,
Poman Bbpyx, Poman IllupokxoB, a TakoX TOIOBU
Ocepepkis: HiTpoiitcbkoro — Poman Ipunis Ta ®ina-
menbdiiicpkoro — Auppiit llyne.

ITicna mpocnyxaHMX 3BiTiB Ta O3HAOM/IEHHA
3 TIOBHIIIMMM BapiaHTamy, omy6mikoBanummn y Kunmsi
3BiTiB, posmouyanaca AMCKyciA. 3i cBOIMM NMUTaHHA-
MM, IPONO3NIIiAMU Ta OL[iHKaMM BUCTYyIUIM borgan
Butsunpkuii, AuHa Ilpouuk, Angpint Hlyns, Jlapuca
Onnuikesny, HOpiit [Jo6uancpkuit, Ackonbp JIo3uH-
cokmit, Onexkcanppa Ipunak, Auna Ilpoumk Ta Jleca
Kanuuceka. Ha nurtanusa Bignosiganu lanuna Ipuns,
Ipuropiit [pabosuy, Hatanka Tonuapenko Ta Mapkisiu
Jo6uaHCcpKuMil, AKMIT pO3SCHNUB CUTYAIiIO 3 MiBAIIIEH-
HAM B HayKoBuX CeKlifX, MOSACHUB caM IIpoliec To-
JIOCYBaHHA Ta NPOiHPOPMYBaB IIPO TeNepilllHIO Ki/lb-
KicTh 4ieHiB CeKIIii.

3acnyxaBmM 3BiTM Ta [MCKYCilo, TO/NOBa
360pi Hagana cmoBo lonoBi KontponbHoi koMmicii
Pomanosi Kynesi. Y cBoemy 3Biti KonTponbHa Komicis
CTBEpAWIA, WO AiAnbHIcCTh YnipaBu 2018-2021 pp. Big-
Oysanacs srigHo Craryry ToBapucTBa Ta OPUAMYHIX
npasun mraty Hpio-Vlopk it 3anponoHyBas ycTymaro-
4iil Ynpasi ygimutu abcomoropio.

IIvoro pasy 6ymo unenam ToBapuctsa 6yio 3a-
MIPOIIOHOBAHO fBa a/IbTEpHATMBHI CIMCKM YIIpaBM Ha
nepiop 2021-2024 pp.: nepuinii, o4onoBanuii lannuoro
Ipunb, Ta gpyruit, odomosanuit Onexcangpom MoTu-
neM. 3rifiHO i3 IpUHINMIIAMM AeMOKPAaTIYHOTO BUOOPY
Ta Kepyrouuch airounm CraryTom, yci unenn HTIII-A
MOT/IM O3HAMOMUTHCA 3 IMporpaMaMy Ta CIMCKaMU
MOTeHLITHUX YWIeHiB Ympasy, 1o iHpopmauio 0yro
HafipyKoBaHO B bronereni (4. 51-52,2021), a TAKOX 3a-
BYAaCHO po3MillleHo Ha cariTi ToBapucTsa.

Ina mepeBipky IIPOTOKOMY Ta KUIBKOCTI TO-
JIoCylouMx WieHiB Ha 36opax Oyno obpaHo Bepudixa-
LiiHy KOMICil0 y CK7afi, II0 BKIIOYajaa IpefcTaBHUKIB
o60x mct: Onera Komro6y Ta Bacua Jlonyxa. Jlia Toro,
IOOM YHUKHYTM CyNEepewIMBUX TPAaKTyBaHb pPe3yb-
TaTiB BUOOPIB /10 KOMicii 6y/I0 3a/y4eHO He3a/Ie>KHOTO
excriepta dipmu Getzel, Schiff, and Pesce, LLP - Maii-
Kia leuens, sKkoMy pgomoMarana TONOBHWMIT (iHAHCUCT
Tosapucrsa Haranis Jonyapenko. Y pesynbrari nigpaxyH-
Ky ronocis IIpesunentom HTIII-A na 2021-2024 pp. 6yno
o6pano laymuy [punb, 3a 1l KaHAWAATYPY Ta 3aIIPOIIOHO-
BaHUII HEI0 CIIMICOK WIeHiB HOBOI YIIpaBM BififlaHO 77 rojo-
CiB, 3a cricok ovosoanuit Onexkcanapom MotuteM — 66.
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Mia yac 3aranbHux 36opis. Poto: Boroanmup TkaveHko,
apxis HTLL-A, 2021.

Ho noBoi Ympasu HTII-A na 2021-2024
poxu yBiiinymm lanuna Ipunb - Ilpesupent, Biramiit
UepHenpkuit — nepmmit Bine-mpesusent, Voxanan
IleTposcbkuii-lltepn — HaykoBuii cekperap, AfpisHa
Tenb6ir - CxapOHuk. Bilje-npesujeHTy i HayKoBi mo-
papgHuku — Bipko baeit, [puropiit Ipabosuy, Cepriit
ITnoxint Ta Poman Illnpokos. IIpoTokonsapuuit cexpe-
tap — Jles Yab6an. Tonosu Kowmiciit: FOpiit [Jo64an-
cokuit (bibmioteuno- ApxiBHa), Jlaga binmantok (Bumas-
Hu4va), IBanna bimuu (JJopagyo-mpaBHUYa), ACKOMBbI
Menpunuyk  (30BHimHIX 3B’A3KiB), Onekcanppa
Ipunak (3B’A3KiB 3 HaykoBuMMM ycTaHoBamu), Orer
Korrro6a (Indopmaniitnnx texuomoriit), Onena Hiko-
nmaenko (Komymnikaniit), Mapra Kiuoposcpka-Kebano
(OcepenkiB), Anppiit Copoxoscbkmit (CraryToBa),
Appiana Temp6ir (Crunenpiiina), 3eHoH Bacuris
(®Pinancosa).

Binbui unenm - Maprapita banbmacena,
Anppint Jaununenko, ITaBno liaToB, Bacunp 3asuxis-
cokmit, Conomis IBaxiB, Anbbept Kina, Mupon Craxis
i Okcana llleBensb.

Kontponbua Kowmicisa: Poman Ky - ronosa,
uynenu - Jleonin IpaboBcbkuii, Opect JleitaakiBcbKuii,
Katepuna Hanusaiiko, Menania Hunka.

Y cBoeMy COBi HOBOOpaHMIT IIpe3UfIeHT
HTHI-A, Tanuaa Ipusb, mupo mopAkyBana ycim 3a
noBipy it miaTpuMKy. Oco61mBi c1oBa BASYHOCTI 6y/IN
agpecoBani OnexkcanppoBi Motunesi it Muxaiinosi
Ipunaky sa cmiBmpaiiio y migroTBIi mporpaMu Hapap,
i 3abesmeveHHi KomerisyibHOCTI Hapajy Ta lonosi
IIpesnpii Katepuni Hanupaiixo i 4sieHaM 3a 3pa3koBe
BefeHHA 300piB. BoHa ckasama, mo mnepen Tosapu-
CTBOM Ta JIOTO WiIeHaMU IIOIepefy 4YMMajo Ipali y
Maii0yTHbOMY, Pa3oM i3 yCBiIOM/IEHHAM HOBUX MOX-
JIMBOCTEI, 3TiTHO i3 IOCTYIIOM HayKM Ta CyCIiZIbCTBA.
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3BITK

NMNIBAEHHOAMEPUKAHCDHKI

HOTATKA

P ) Bitanin YepHeubkun

Ykpaincpka emirpania go IliBgennoi Amepukn
posmnoyYanacs OflHOYACHO i3 eMirpamieo Ao AMepuku
ITiBnivnoi. ITepui ykpaincpki poguuyu npubymm o bpa-
swii y 1872 poui, ojHaK MacoBa eMirpalis Jo MiBJeH-
HOAMEPUKAHCHKOIO KOHTUHEHTY HaTyeTbca 1890-Ttumu
poxamu. 3 yacoM y bpasunii Ta ApreHTuHi yrBopunmcs
Be/VKi yKpalHChKi rpoMamy (ykpaiHli € Maibke B yCix
inmmx Kpainax IliBgeHHoOi AMepuku, ane iHIIi rpoMma-
JIV 9VICeNTbHO MOCTYTATHCA). 3 TOTO Yacy 3B A3KM MiX
ykpainnamu Ilisriunoi i IliBeHHOl AMepuKHM mepexun-
BaJIM Tlepiofy AK TiCHOI CHiBIpalli, TaK i BiTHOCHOTrO 3a-
Hemany. /I maBHO NIaHyBaB BifgBifaT ApreHTUHY i bpa-
3UJIII0 3 METOI0 O/IVKYOTO 3HAMIOMCTBA i MOCUM/TEHHS IIUX
3B’AI3KiB, ajle 00CTaBMHI HEOJHOPA30BO BiIK/Iaa/N 1110
nopopox. [i, HapewTi, Byanocs spiiicHuT! y ApyTiit mo-
JIOBMHI TpaBHA—HA IIOYaTKy YEPBHA LIbOTO POKY, KO
CTpalllHA POCiJICbKa arpecisi 3TypTyBana yKpaiHChKi
TpOMajiy CBiTY, MabyTb, SIK HIKO/IN paHile.

IcTopnuHo Tak ckanocs, mo B IliBgenHiit Ame-
puui He 6yno crBopeHo ocepenkis HTIII, ane Tam icHye
KiZTbKa YKpalHCBKMX TPOMaJiCbKMX OpraHisaliil Kyib-
TYPHO-OCBITHBOI Opi€HTallil, 0 TAaKOX JOKIaflaloTh
3ycuiIb i 0 HayKoBoi Ipaiii. I3 gonomororo g-pa Cepris
Hinka 3 KIYCy, nposifHOro focnifiHuKa niBfgeHHOaMe-
PMKaHCbKMX YKpaiHCbKMX IpOMaj, MeHi BIanocs BCTa-
HOBUTM YCHilIHi KOHTaKTU 3 AeKiTbKOMa IPOBifHUMU
YKpaiHCBbKMMM TPOMAfICbKUMU JTif4aMy ApIeHTUHU
i bpaswnii. Bci Bonm 3asHavanu, mo s OYB HepuIMM
IpefCTaBHIKOM IiBHIYHOAMEPMKAHCHKUX YKPAiHChKUX
oprasisauiii, fiki XTo-HeOynb BifBimaB ix 3a ocraHHI
I ATh POKIB; BCi OY/IM Ty>Ke BIAYHI 32 YBary i BUCTIOBJIIO-
Ba/IM CIIOiBaHHA 100 MOX/IMBOCTEN OIbII aKTUBHOI
criBIIpari B Maitby THbOMY.

Miit npuisg mo byenoc-Aiipeca, mepuioi 3ynmH-
KM IIOJOPOXKi, IPUIIaB Ha OCTaHHI JgHi byeHoc-Aripecs-
KOTO KHIDKKOBOTO SPMapKy, IIO BXOAMUTb y ITATipKY
Hal61/IbIINX KHVDKKOBUX SIPMapKiB CBiTy. YKpalHChKMiT
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CTeHJ] Ha APMapKy iCHye Bijj JIOTO IIOYATKy y cepefuHi
1970-x poKiB, came 3aBJAKM 3yCUIIAM MiCLleBOi TPOMa-
ou. Y neplii poku yKpaiHCbKOi IpUCYTHOCTI IPOTU HbO-
IO YMHWU/IM CTPALIEHNIA CIPOTUB COBETCHKI JUIIOMATH.
3apas CTeHJ, iCHy€ 3aBAAKM CIiBIIpalli MiXK yKPaiHCbKUM
IIOCONbCTBOM B ApIeHTHUHI i IBOMa MiCIleBMMM OpraHi-
3aligmMy: YKpaiHCbKOIO LIEHTPAJIbHOIO pelpe3eHTallielo
B AprenTuHi i ToBapMcTBOM apreHTMHCHKO-YKpaiH-
CbKMX BUCOKOIIKIIBbHYKIB. 51 6yB panmit BifBifatu jtoro
i IOCHINIKyBaTUCA 3 KOJIETaMy, 1O JI0r0 OpraHisyBasnmu
i yrpumysanu, 3okpema i3 Onerom fxHoM, ogHUM i3
nigepiB LleHTpanbHOI penpeseHTalii i rol10BO0 YKpaiH-
CbKOI TOPTiBe/lbHO-IIPOMUC/IOBOI MajlaTy B ApPIreHTHHI.
Ilisnime nman Oner Tako>XX MO3HAIOMMUB MeHe 3 Ki/IbKO-
Ma iHIIMMU CBOIMM KOJIeTaMM, a TAKOXX OpPraHi3yBaB 3y-
CTpiY i3 OIHMM 3 IIPOBiIHMX API'€HTUHCHKIX IIPaBHUKIB
i BentukuM cuMnatukoM Ykpainy, f-pom Hanienem Ca6-
caem (Daniel Sabsay).

B yHniBepcuTeTax ApreHTMHM Hapasi, Ha >Kajb,
He NPOBOAMTbCA CEPIO3ZHUX MOCIi)KeHb 3 YKpaiH-
CbKUX CTY[iil, TOMy HayKOBi i OCBiTHi 3ycumisa 6epyTb
Ha cefe OKpeMi HayKOBLi Ta yKpalHCbKi IpoMajcbKi
opraHisanii. I MaB npueMHicTb 3ycTpiTucA i3 A-poM
Apemoro Taypupcpknm, akTMBHUM IIepeKIafadeM yKpa-
{HCBKMX HaYKOBMX 1 OCBITHIX BUJJaHb Ha iCIIaHCBKY, 110
mepefaB feKinbKa cBOIX KHuT o 6ibmiorexm HTIHI-A.
Hait6inpm posBUMHYTO i aKTMBHOK YKPaiHCHKOIO
Ky/IbTYPHO- OCBITHbOK Oprasisalieo B ApreHTHHi
€ «ITpocsira», 3acHoBana y 1924 p. {I maB KinbKa 3ycTpi-
geil 3 ii romosomw, apxirekropom [Opiem JJanunuum-
HUM, [Bii BifBigaBum 6yauHOK «[IpocBiTu»: mepuioro
pasy - TMXMM BE4OpOM, KOy OyIa MOXKIMBICTH O3Ha-
JIOMUTHCD 3 OYAMHKOM JI I06aYNTH, 10 IPUMIillleHHS
6ibmioTeky 1 apxiBy KamiTaJbHO Bi[peMOHTOBAHO,
aBAipyTe - CyOOTHBOTO IH:, KO/IU Oy IMHOK OYAB XKUTTAM,
iMO>kHa0Y/101I06aYN TNy POKM MY3MKI i TAHITIO, TOKYIITY-
BaTyu B KadeTepii yKpaiHCHKMX CTPaB,, BITYyTI eHepriio
i BiffaHiCTb yKpaiHCbKill cHpaBi cepef, NPUCYTHIX.



Hy>xe mifHoto Oyria 6ecina i3 mpefcTaBHUKaMM YIPaBI,
AKi BUC/IOBUIN ITTMOOKY BIAYHICTD 32 KOHTAKT i TOTOB-
HicTb [0 cmiBIpani y cdepax CIIBHOTO 3alliKaB/IeHHS.

Byenoc-Aiipec TakoX OyB MeHi IjikaBwit
TUM, WO TaM 24 pOKM CBOTO >XUTTA IIPOBIB OIVH
3 HaBUOATHIIIINX TOMbChKUX MMCbMEHHUKIB
Bitonbn [om6poBuy. 3aBmsku komeram i3 «IIpocBitu»,
s 3Mir BimBimatu 6i6miorexy im. IrHamis JJomeiika mpu
[TonbcbkoMy KynbTypHOMY LieHTpi B byeHoc-Aripeci Ta
HO3HAIOMUTNUCA He TUIBKM 3 pifKicHMMU my6mikaiis-
MU i apxiBHUMM MaTepiamamMu r'OMOpPOBUYISHM B iXHil
KOJIeKIIii, ajie TaKOXX Ji3HAaTUCh PO HEIOflaBHi 3aX0fu
HIOBbCHKYX KOJIET LIIOf0 JOIOMOTrH ODKeHIIM 3 YKpainu
i Mpo HOBUI Iepiof, IIiJHOI CHiBIpanji, 0 3acTyINUB
MonepeHi Yacy CKIaJHIMNX CTOCYHKIB MK LIVIMM JBO-
Ma JiACIOpHMMY I'POMaJIaMIL.

Ha Bigminy Bifg ApreHTuHH, fe iHTe/lTeKTyanbHe
i KyIbTypHe XUTTA IepeflyciM CKOHIIEHTPOBaHe Y CTO-
mni, Byenoc-Aiipeci (xoua y 1iit Benmkiit kpaiHi 6esre-
pedHo € 6araTo 1iKaBoro i Mo3a HUM), CycigHsa bpasunis
€ MOoJineHTpUYHOW0. binbIira yacTuHa yKpaiHCbKOi Ipo-
Maay bpasunii xxuse B mTaTi [lapana Ha miBAHI KpaiHy,
T0 SIKOTO 51, Ha >KaJlb, IIbOTO Pa3y He JiCTaBCH, ajie g 3Mir
moOyBaTy y ABOX Haibinpimx Mictax Kpainy - Can-Ila-
yny Ta Pio-ne->Kaneitpo.

Can-Ilayny - iHgycTpianbHUI 71 iHTeNIEKTyaslb-
Huit neHTp bpasunii. YuiBepcurer Can-Ilayny micTuthb
envHy Ha uiny IliBjeHHy AMepuKy acHipaHTCbKy
IIporpaMy 3i CIaBiCTMKM, [ie 1 MaB 4eCTb BUTOTOCUTU
JOIOBiJb IPO CY4acHy YyKpaiHCbKy JiTepaTypy.
[Tonpu Te, 110 5K i B 6i71bLIOCTI yHIBepcUTETIB AMEpUKU
i €EBpomn, pycucryka 3a 06¢AroM i MOTy>KHICTIO TepeBu-
IIye iHII C/IaBICTMYHI JVCUUIUIIHY, KOJEIn Oy Jyxe
IPUXUIBHO i TO3UTUBHO HAJIAIITOBAHI LIOJO YKpaiH-
CbKOI miTepaTypy i WIMpIIMX NUTaHb, HOB’SI3aHUX i3
Ykpainoro. O6roBopeHHs Mic/sA AONOBifi 6Y/I0 ZOBIUM
i>kBaBUM; BiguyBanocs, 1o iM 6pakye 3HaHb, azie He Opa-
Kye 6axkaHHA Ai3HaTNCh 6ibite. [IpycyTHi HaBiTh BUCTIO-
BuIM 6a)KaHHS OPraHi3yBaTy KOPOTKi iHTEHCUBHI Kypcu
3 YKPaiHCBKOI JIiT€paTypu i KyIbTypu B IXHIX yHiIBepCH-
TEeTChKMX IporpaMax. MaemMo TakoX i peasibHi HacliiKu
y HaJIaTOJPKEHHI KOHTaKTiB MK 6pasuIbCbKIMU BUJIaB-
LAMM 1 YKpaiHCbKMMMU aBTOPaMIL.

B Can-Tlayny >xuBe Haiibinpiia ykpaiHcbKa
rpomana Bpasuii mosa IlapaHoro; ii 6e3nepeuHnm -
mepoM e IOpiit Pubxka, moyecHmit KOHCYn YKpainu i ro-
noBa ToBapuctBa «CobopHicte». Ilan IOpiit — 3HaHa
JIO0VHA B MICTi; IPO JIOr0 aKTMBHY IIPOMOLIII0 YBaru
Jo YKpaiHM, 30KpeMa B KOHTEKCTi POCIiiCbKOI arpe-
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Bitanivi YepHevupkuii i Bipa Bosk. ®oto: apxie B. Yepreubkoro, 2022.

cil, 3aXOIVIEHO pPO3IOBifaNMM YHIBEPCUTETChKi KoJle-
rn. Moe nepebyBannsa B Can-Ilayny cmiBnmano B uaci
3 BEMMKMM MDKHApOTHMM OarofiiiHMM KOHIIEPTOM-
TeleMapadOHOM y HiATPUMKY YkpaiHu, O SIKOTO 51 MaB
MOXX/IMBICTD TO€JHATICS Pa3oM i3 MICI[€BOIO TPOMafiO0
y npuminienHi roBapuctsa «CoO0OPHICTb».

Ha Bigminy Big Can-Ilayny, y 6inpm
BCecBiTHbO 3HaHOMYy Pio-me-JKaneitpo, xou BiH
i BBaxkae cebe KyIbTypHOW cTOMMIE0 bBpasmil
(i 6yB odinirtHow cTONMMLE0 KO KiHIS 1950-X pOKiB),
YKpaiHCbKa IIPUCYTHICTb BUYEPITYETHCA OJMHOKOI0, ajle
HaJ3BMYAllHO NOTY>KHOIO i sickpaBoio ¢iryporo Bipn
BoBK, crmaBeTHOI YKpaiHCbKO-OpasuMIbChbKOI MMCbMEH-
Hui 71 [Toyecnoi wienkuui HTII-A. CiMHaguaTs pokis
ToMYy, Iif 4ac ii Bisuty go CIIA y 2005 poui, s MaB mpu-
€MHICTb O3HAVIOMUTHUCh OCOONCTO i3 Helo. 3 TOro yacy
My i3 nani Biporo perynapHo chinkysammucs. Ina meHe
BEJIMKOIO YECTIO CTajla MOXJ/IMBICTD BimBigaTu il ocobu-
cTo y Pio-ne-’Kaneitpo mip 4ac iei mogopoxi. Ha sxanb,
Y IMIIHI IPpMILIIA CYMHA 3BiCTKa Ipo ii BifXif y 3acBiTHy,
OT>Ke 51 CTaB OJHUM 3 OCTaHHIX rOCTel 3/1azieka B 1i IoMi.
Y ubomy umcni BmileHo ii Hekpornor Bif IOpisa TapHas-
CBKOTO.

Sk B AprentuHi, Tak i B bpaswuii mene mpu-
JIMaIM IPO i TOCTMHHO; BifuyBanocs mype 6aXKaHHsA
MOXXBABUTY KOHTAKTU i3 YKpPaiHCBKMMM yCTaHOBaMU
B CIIA. Jymaro, B 000X KpaiHax, Mompu iXHIO BigHOC-
Hy reorpadivsy Bifjja/IeHiCTb, € cepilo3HUIT ITOTEHIia
moxo MaibyTHix mpoektiB. Kpim Toro, BaxxnmmBo He
HexXTyBaTy o6oMa MMM KpaiHaMy, 3Ba)KA04y Ha IXHIl
IIOTEHIiAJI, ITO3UTVBHE CTABIIEHHA 1O YKpaiHM cepeq
HIMPOKOTO 3araiy, a TAKOX, Ha >KaJib, i MEHII HX pinry-
4e 3aCy/)KE€HHA POCIVICHKOI arpecii YMHHMM TaMTELIHIM
kepiBHUITBOM. Ile Oyzie Ha KOPUCTBD i TAMTEINHIM yKpa-
THCBKMM IpoMafaM, i LIi/IOMy CBIiTOBI.
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IN MEMORIAM

BIPA BOBK
(1926-2022)

3 Biporo Bosk mu, 10610 unenu Hpo-Vopk-
cbkoi [pymn, mo memkamu B Hoto-Viopky (Borman Boi-
uyyk, JKens BacunbkiBcpka, ITarpuuin Kwmuna, ta s1)
nosHaltfoMmnucs Mabyrtb 1959 p., Konu BoHa BifBiAy-
Basjia BIepiie AMEepUKY, 1[0 poOWIa Mmic/st 1bOro pery-
JIIPHO IPOTATOM 6araTo pokiB KokHOI 3umu. (B MaH-
raTTaHi, B yKpaiHCbKIM «/laBHTaBHi», IPOXKMBaa 9y TO
ii poguHa, 41 fo6pe 3HaiiMa ocoba, i BOHA TyAy 3aDK-
mkama.) Masa BoHa fokTopar i3 repmanictuku 3 Kato-
mubKoro YHiBepcurety B Pio [le JKaneitpo i Buxnapa-
7la 1eil MpefMeT Ha yHIBEPCUTETI, a B Hallli 3UMM CaMe
npunajany ii JiTHI Bakalii, To i BOHa MorIJIa BUiXaTu
3n0My Ha gosue. [lo nepumoro yucna Hosux noesiil, mo
Buiimno 1959 p., Ak Tex i 1o HacTymHOro, 1960 p., BoHa
OJjHaue He YBIillllIa, a TIIbKM aX JI0 TpeTbhoro, 1961 p.,
fie 6y/I0 MOMill[eHO LICTD il mmoesiit i3 Ije He BMAAHOL
36ipku YopHi axauyii, 10 MOABUIACS Ii3Hillle, IIbOTO X
Taky poky. He 3Haio y yomy Oy/ia npudmHa 3aTpUMKI,
azle MOXKe TOMY, 1110 AiBi 1i mepiui 36ipku FOnicmo (1954)
i 3ops nposiona (1955) axx HisIK He BKIAfANNCA 1O TUILY
noesii, AKy MU iCIIOBiflyBa/u, a pajillie HaBIaKy, i Tilb-
K1 Tpets, Eneeii, mo Buillla TOro caMoro poky, 1o
Mosi nepura, JKumms 6 micmi, To6T0 1956, 6yna Bxe
HaM Ompkde mo Bromo6u. Ilam’sTaro, OMHAK, AK MU BCi
CUIIIMO B Tiit caMilt anpkoBi B KaBapHi “The Peacock,
mo Mictuaaca komuch Ha E 4th St B Manrarrani, mo-
KJIAaJHO B TiM caMiM Miclli, fie, K BiZloMO, B TPYZHi y
1958 p. 6yna sacuosana Hpio-Vlopkcbka Ipyma, 3a ¢i-
MKaHKaMM KaB¥, OOTOBOPIOIYM JIiTepaTypHi CIpaBu.
Came TOfIi, O4€BMIHO, BUPILIMIIN MU Pa3oM 3 HEIO PO
criBrnpano Ta ii wieHcTso y Ipymi. Mycino ne 6ytn 3u-
Mo10 1961 p. Enezii, 1 cBO€I0 Ha3BOI0, i KIACMYHUMU Te-
Mam, 1 GpinoocodcbKo-MeTATUBHUM CTUIEM HABOMISITD
no Paitnepa-Mapii Pinbke, ogHOl 3 K/1I04eBUX ITOCTATEN
HiMeNbKOI JiTepaTypy, IO OYEBMIHO, Maja Benndes-
HUJI BIUIMB Ha TBOpivicTh Bipm BoBk. (Buixama Bona
no Himewunnn 1939 p., y Bini 13 pokis, i Tam 3akiH-
YMIa riMHA3i10 Ta pO3IIOoYasa yHIBepPCUTETChbKi CTyHl.)
Ane Pinbke—BifloMa ocTaTh B YKpaiHCBKili Ky/IbTypi,
i TinBbKM BIpaBHO OPYROBaHWIT BiMbHUIT Bipil poOUTH
361pKy 3 YKpaiHCBKOI TOUKM IIOITISIIy HOBaTOPCHKOIO.
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FOpin TapHaBcbkum

YopHi  axauii, HATOMICTb, OymM LITKOM
OpUTIiHaJIbHUMMU B CBOIM 3B€PTaHHI /10 €K30TPUYHMX
TeM, 1I0B’s3aHNX 3 IPAKTUYHO HIKOIM foci He 6aueHN-
MU B YKPaiHCbKiii TiTepaTypi TPONIYHMMM KPAaEBUIAMMA,
TOnoHIMaM, Gprboporo, GaBHOI, 1 T.II.; B IOETHITi, IPK-
TaMaHHIll IATMHOMOBHMM JliTepaTypaM; i He MeHIlIe, B
JIATMHO-aMePUKAHChKIM OadeHHi CBIiTy, 1[0 IPOCAKAE
Oinpiie TpajuLiiiHi, yKpalHCbKI TeMM, pO3I/IsAfaHi B
APYTill MONIOBMHI KHMXKM. 3rafiyBaHi eK30TUYHI TeMu
B KHIDKI He 0OMeXeHi bpasusiero, a crocyroTbeA it iH-
mux kpaid IliBpenHoi AMepuku, Takux, K, MeKkcuko,
Ilepy, Yine, CanbBagop, IBatemasns. Bce 1je BKIagamocs
B Hallle 0a4eHHsA MallOyTHBOTO YKpPaiHCHKOI JTiTepaTy-
pu, i 6yno CHiB3BYYHUM i3 BXXe BUJAHVMY HallVIMX TBO-
pamn.Binropi, Bipa BoBk 6pana y4acTb B ycix BUFaHHAX
Hosux noesiti, X 0 OCTaHHBOTO, B 1971 p., AK TeX y
xypHani Ceimo-6ud, BunaBaHim Ipymorw y crniBnpani 3i
Cminkoro ITucbMmeHHNKiB YKpainu B Kuesi.

3ammmna Bipa BoBk o co6i unmarnmit nitepa-
TYPpHUII cllafoK—30ipKu 1oesilt, cepeq SIKUX, B JOTATKY
Io BXe 3rafiaHux, /110006Hi nucmu kHAxHU Bepowixu
(1967), Kanna xpecma (1968), Meanopu (1979), Man-
Oans (1980), JKinoui macku (1993), Ta Bions nio eeuip
(2000); mpo3oBi TBOpM, BK/IIOYAIOYM KOPOTKi pOMaHM
Hyxu i depsiwi (1956), Bimpasci (1961), i Cmapi na-
nsauku (1995), i 36ipku onoBigans Cesmuil 2ati (1983),
Kapnaean (1986), Ta Kaneiidockon (2001); psan gpama-
TUYHUX TBOPIB; TBOPU AJIA JiTeil; Ta IepeKIafn, cepey
AKNX, YKPaiHCbKOK, aHTONOTiA MOMEPHOI MOPTYralb-
CKOI Ta OGpasmiitcbkoi noesii 3enene suno (1964), bra-
eosiugennss Mapii Tlonsa Kinpopensa (1968), ta Tocmuna
cmapoi damu Ppinpixa [Tropenmarra (1974), i npakTnd-
HO 6e3/iy mepektafiiB 3 yKpaiHCbKOI Ha IIOPTYTAJICBKY,
cepefl HUX, AHTOJOTiI MOJEpPHOi YKpaiHCbKOI moesii
Girassol (1966) Ta O Cdntaro (1973), i gBi aHTOIOTII TI0-
esii Hpro-Mopkcpkoi Ipymm (1993) i (2008), Ta TpeTs Hi-
Menbkor (2008).

ITomepna Bipa Bosk 16 nunns, 2022, y Bini 96
pokiB, B Pio Jle JKaHeitpo, ne nposerna 6inbure, Hi 70
pokiB cBoro xutTs. IToBik 36epiraTMeMo mam siTb Ipo
Heil 3 1F000B’0 Ta IOIIAHOK.

21.07.2022



WIRA WOWK

from the collection Black Acacias

lMoptpet: Ntobocaas lyuantok, 1965

YOPHI AKAIIIT

S He 3Ha0, YN PyKa KOIuIIe
LI10 ciTb, JO CIIOYNHKY YPO3IT ATY,
Ile 6eper, sk 6ine MapuBo.

Yac mignTh micoK 3 JOI0HI B TOJIOHIO,
I cMepTh MOXe CTYKHY/IA JIETKO 06 MoKy
I'i1KOX0 YOpHUX aKalLjiit.

BLACK ACACIAS

I don’t know whose hand it is that sways
This net hung up for rest,
Where the beach looms like a white mirage.

Time pours sand from one hand into the other

And maybe it was death that has gently tapped on the
window pane

With a branch of black acacia.
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LARGO DE BOTICARIO

Crapi nixrapi nmognbanu
Ha nomy 3 cyXor KpMHHUIEH.
B nissHM 3aMoTanach MOBHA.

ITaxy4uit o cTykode:
Kcunopon—uepennis
LIBiTucToi Binn.

He npuHoCH MeHi YOpHUX TPOSH[.
Xi6a 1o gamo ix Mapii 3 H060XXHOTO JiepeBa
B 6iniit epxosui Ha rop6i Gloria.

LARGO DE BOTICARIO

The old streetlamps have shuffled
To the square with the dry well.
The full moon has gotten caught in lianas.

The fragrant rain is drumming away:
The roof of the flowery villa
Sounds like a xylophone.

Don’t bring me black roses
Unless we give them to Virgin Mary out of pious wood
In the little white church on the hill named Gléria.

JIACKA

Cim cpibHUX MeuiB y rpyzsx:
Mapis ae MeHi cBiit pioner
B a6cnpi, ManboBaHill CMHBKOIO.

A TO71, XTO MOBYAB Y pUTYyanax
I B craryax kpusc4,
3 IUCTBAHUX JIMHE MOTHIKKIB.

GRACE

Seven silver swords in the chest:
Mary gives me her violet color
In the apse, painted blue.

And the One who stayed mute in the rituals
And hid inside statues
Comes out through the slats of the floorboards.
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IN MEMORIAM

OIS

Biuyno muxae mope.
Yyto OpU3KM Ha MULSAX,--
Bitep ix cTep.

Konu nepennent cBoio cuHb,
3racuill CTpacHy >kary
B xpmHuii moix ouer?

He cTiit, Ax kaMiHHAa TiHb:
TBoE€ cepiie 6’eTbCs
06 3acmarrii ycTa.

Ille He Bmamo Mi>k HaMu
3epHO 3rofu, a BXKe BUpPOC/Ia TaM
Temua TposHpa.

FATE

The sea goes on breathing.
I feel the splashes on my cheeks.
Wind has made them dry.

When will you pour into me your blue,
When will you quench my passionate thirst
In the well of my eyes?

Don't stand there like a stone shadow:
Your heart is beating
Against sun-burnt lips.

The grain of friendship hasn't yet fallen between us
But already a dark rose
Has started blooming.

YIJIE

OxeaH KOBTHYB JIeHb.
Cyxuit BiTep IycTuHI
3ybamu rien

Ha mypax i pisbbax.
A MicA1b MegoM

Ha chirax Akoukarsu,
Konu niu postsarae
ITaByTHHHA cBiTeN

Y mamexiii moOJOHi.

I BpoguThCA COHLIE
lapsde, manene

3 4epBOHOTO apoHa.
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CHILE

The ocean has swallowed the day.
The dry desert wind

Grates its teeth like a hyena
On walls and carvings.

The moon covers with honey
The snows of Aconcagva

As the night

Spins the cobwebs of lights
In a distant hand.

And a sun will be born,

Hot and wild,

Out of the red lily-like aron.

AHAKOHIA

Moske B TaHKY aHaKOHJ
Jleonapy, cKaMeHie araTom,
I siligyTh Kpuari Mipakii
Ha kakTycax Be/IeTeHCbKUX.
Ax!

XToch 6uTHMe B 6yOOH MOBHI,
I 3Bipi He MigyThb Ha YaTy,
I 15Ky Th YOBHM Ha Oepesi.
Toni Tn mpuitpen. Biguyen,
AK odi 3amamoTh MOX
I BycTa opxigen
IT50Thb cOMOAp TPIiiMBOI HOYI.

ANACONDA

Maybe in the dance of the anaconda
The leopard will turn to agate
And winged miracles will sprout
On the giant cactuses.
Oh!
Someone will pound the drum of the full moon,
And animals will not go hunting,
And boats will lie down on the beach.
Then you will come. You will feel
Eyes setting the moss on fire
And lips of orchids
Drink the honey of the poisonous night.

Translated by Yuriy Tarnawsky



bioretenb53-54 ¢ i w e H b - T py g eH DB 2022

_|_

Y 2022 poui eiditiunu 6i0 Hac

Amanac Ko6pu1-t (8. III. 1928—5. 1. 2022),
Ynen HTIII-A, epomadcvkuii ma eemepancokuii 0isiy, HypHamicm, aominicmpamop

Ocun Jlauxo (12. VIIL 1922—8. 1. 2022),
Hiticnuii unen HTIII-A, nHayxoseuv-6i6niozpad, KynomypHo-2pomaocvkuii 0isu

Apocnas Ilenencoruii (12. IV. 1929—20 II. 2022),
Hiiicnuii unen HTIII-A, npogecop, icmopuk, asmop uucneHHUx yHoameHmanvHux npayp, 6U0aseuyp,

nyoniyucm, spomadcokuti 0isy

Bipa Anopywikie (30. VIIL 1942—18. II1. 2022),
Ynen-xopecnondenm HTIII-A, npodecopxa, zpomadcvka Oisuka, nedazoz

Enezia Cxkouunsc (2. XII. 1940—11. VII. 2022),
Ynen-xopecnonoenm HTIII-A, npodecopra, nonimonozuns ma couionozuxs

Bipa Bosex (2. 1. 1926—16. VII. 2022),
Ilouecna unenxuns HTIII-A, npogecopka, noemia, nucoMeHHUUs, nepeknaoauxa, nimepamyposHasuys,
unenxuns Hoto-Vopxcoxoi Ipynu noemie

Poman Boponxa (12. I. 1940—4. IX. 2022) *
Hiticnuii unen HTIII-A, npogecop, mamemamux, 2pomadcokuii disu

Bonooumup banoepa (11. XII. 1932—23. X. 2022),
Hiiicnuii unen HTIII-A, npogecop, ekoHomicm, asmop HAYKo8UX npauv

Biuna im nam’smeo!
Ynpasa HTIII-A

*V mam’saTb cBoro yonosika IIpod. Pomana Boponku itoro spyxuna 3ipka Boponka nepeciana gatok y cymi $25,000 Ha 1imi
Hapzeuuarinoro ®ougy HTIII-A Ha migTpuMKy MaTeMaTHKiB MOCTpaXkanux y BiifHi B YkpaiHi.
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AIAABHICTb

AOMOBIAI, BUTOAOLLEHI

B HTLI-A

CIHEHbB-ITPYAEHbB 2022

NMPE3EHTALUIA KHUATA
BOAOAVMMUPA AIBPOBU
"CBIXSUUM OKOM:
LUEBYEHKO ANA
CYHYACHOrIO YNTAYHA" (2021)

YyacHuku:

Boaoaumup Ai6poBa, NMCbMeHHUK
(FapBapacbkui yHiBepcuTeT), Mapia LLyBanoBa,
AiTepaTyposHaBuua (HauioHaAbHMI yHiBepcuTeT
«Kuneeo-MorunasHcbka akaaeMia»), OnekcaHap
BopoHb, AiTepaTyposHaselb (IHCTUTYT AiTepaTypu
iMm. T. T. LleByeHka HAH YkpaiHun), Mapisa KinoBuy,
AV3anHepKa

MoaepaTop: Bacuab MaxHo

5 noTtoro (2022)

CBIDKMM i™

MNPEIEHTALLIA KHHMIH BOACAWMMHPA AIEPOBM

"CBIXXWUM OKOM: LUEBYEHKO
AAA CYHACHOIO YHUTAYA" (2

Bmlrunsi Fedemmas i nbiis (Medsatiy HTLL A, 542 iumc o, Fdms 7o) Eiseidies

Tapac [lleBuenko mae 6araTo iMeH (Bif MTaTeTUYHOTO
«Kob63aps» o gpyxuboro «Ille») it BiH mocTiitHO
IPUCYTHII Y HAIIOMY NMOBCAK/IeHHI (Biff MIKiIbHUX
nigpyuHukis go tpenaiB y Tik Tok). Bin uu He Hait-
6i1p1II 3HAHA ITOCTATh B YKpaiHChKiil KynbTypi. o
MOKe CIIOHYKaTy Hac JI0 YATAHHA i IepenpoYuTaHHA
IlleBuenxa? Moxe A1 TOTO, IIOOK 3’ ACYyBaTH, YOMY
toro TBOpHU, HamnucaHi nmonax 180 pokis Tomy, i goci
MaIOTb TaKuil MOTY>XHUI BIIMBY 114 KHIDKKa fae
IPOCTY Ta IIEpPEeKOH/INBY BiJTIOBifIb.
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UKRAINE CRISIS:
BEHIND THE HEADLINES

A Zoom webinar with
Oxana Shevel, Volodymyr Dubovyk, Andreas
Umland, Margarita Balmaceda (chair)

February 7 (2022)

Sl

As the threat of an all-out Russian invasion of Ukraine
loomed, four prominent scholars scholars of contem-
porary Ukraine discussed the current security crisis

in Russian-Ukrainian relations and the most serious
threat facing Europe since the end of the Cold War.
Participants of the round table shared their analyses of
the situation, assessed the actions of the United States,
the European Union states (particularly Germany),
and NATO, and examined the motives underlying
Russian policy. Ukraine’s position and the challenges it
was about to faces were at the center of the discussion.




AEMIDOAOTI3YIOYU AECIO
YKPAIHKY: ANOPIA HEPO3Y-
MIHHSA | «<NY>XKUHW»

Tamapa N'ynpoposa

YaeH-KopecnoHAeHT HauioHaAbHOT akaaeMii Hayk
Ykpainu (IHctuTtyT AiTepatypu HAH YkpaiHu iM.
T.T. LLleByeHka)

MoaepaTop: Bacuab MaxHo

26 aoTtoro (2022)

Tarapa Ty naopeas
Hara s moapram b
s e o L TP

Mogepemap - Bacmas Maxmo

12:00 pm (EST)
CVYBOTA, 26 :M'DTDFD 1900 pm (K

Tema monoBizi Mop’si3aHa i3 MiATOTOBIEHOIO O APYKY
HoBOIO kHMToI0 Tamapu [yHpopoBsoi «Jlecsa Ykpainka.
Kuura Cusinmm». Bugasss roryerbcst y BUFAaBHUILITBI
«Vivat». Cepep AMCKYCIIIHUX INTaHb, IPO SIKi Jifje
MOBa - aBT0biorpadiuHicTh TeKCTiB, )KiHOYA KY/IbTY-
pa, exk3otusm Jleci YkpaiHku, a TAKOK B3a€MO3B 130K
TBOPYOCTI i XBOpoOu. B mentpi guckycii — mipu ta
cuMBoOiuHi 06pasnu Jleci YkpaiHku B iocTaci
«XBOPOI, CTabOCHIBbHOI AiBUMHI», «JOHBKY [Iparo-
MaHOBa», «TYPUCTKI», «La Dame d’Esprit». Tamapa
IynpmopoBa 3anpomnoHyBana CBOE IPOYNTAHHA TOIO-
ciB «mit Todesverachtung», «1ec6iiicbkoro pomany»,
a TAKOXK «TYPUCTUYHOTO HOITIAAY» 1 «IyXKUHU» Y
TBOPYOCTi yKPaiHChKOI MMCbMEHHMII].
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THE RUSSIAN-UKRAINIAN
WAR AND THE GEOPOLITICAL
SITUATION

A Zoom webinar with

Adrian Karatnycky, Valerii Kuchynskyi, Mykola
Riabchuk

Moderator: Markian Dobczansky

March 9 (2022)

Rl BN LD l LR ALl

On February 24, 2022, Russia dramatically escalated
its war against a sovereign and independent Ukraine,
with a full-scale invasion of the country. This consti-
tuted the largest military operation in Europe since
World War II. In the coming days, Ukrainians con-
fronted this unprecedented act of aggression. Russian
armed forces bombarded Ukrainian cities, causing the
death of hundreds if not thousands of civilians.

At great cost and with heroic resistance, the Ukrainian
army was defending the country. Against this back-
ground, the participants of the roundtable discussed
the progress of the Russian-Ukrainian war, the role

of the United States and NATO, the effectiveness of
sanctions, and the humanitarian catastrophe facing
Ukrainians.
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Lonogiai BuronoweHi B HTLL-A

XLII HAYKOBA
LWEBYEHKIBCbKA
KOHOEPEHLUIA

12 6epesHa (2022)

CYEOTA, 12 BEPE3HA 'Z00pm E

1900 pany (KT

Mporpama:
Bcryn - AAb6epT Kina (YBAH)

lMpo KkoHTeKkcTn cakpaaizauii YKpaiHu
B YKpPaiHCbKUX POMaHTUKIB

Tapac KosHapcbkumn

(TopoHTCbKUI yHiBEPCUTET)

Tapac LLleByeHKo Ta BiviHa B YKpaiHi
Fpuropin Npa6osunu
(HTL-A/TapBapacbKkuii yHiBEPCUTET)

Moer ta iMnepia (Ha maTepiani Tapaca LeB-
YyeHKa, Mukoau Noroas Ta locida Bpoacbkoro)
Bacuab MaxHo (HTLL-A)

HackpisHo0 TeMOI0 BCTYIIHUX 3ayBar i IONOBifei
Oyra BiifHa Ta Pi3HOBUY IPOTUCTOSHHA MIX yKpa-
THCBKMM Ta pocilicbkuM cBiTamu. I1ig gac guckycii
Ipuropiit [paboBuy BUC/IOBMB MipKyBaHHS, 1[0 TBOP-
yicTp [lleBYeHKa — Lie PKEPENO I YCBITOM/IEHHA
HalllMX HalliOHAJIbHMX IIPaTHEHbD i IOPa30K, B AKOMY
CKOHJIEHCOBAHO IIMOVHHI apXeTHUIIN HAlIOro Oy TTA.
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WOMEN AND RUSSIA’S
WAR ON UKRAINE

A Zoom webinar with:

Olga Boichak, Christina Olha Jarymowycz,
Tamara Martsenyuk, Olena Nikolayenko, Jessica
Zychowicz

March 14 (2022)
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The roundtable discussed women’s experiences of
war and women’s activism in contemporary Ukraine.
In addition, panelists examined ways in which the in-
ternational community can alleviate human suffering
in the war-torn country.

Among other things, Jessica Zychowicz, Director of
Fulbright Ukraine, reminded the audience that “the
fight for free and fair elections and values that revo-
lutionaries on the Maidan were standing for are still
being fought through this war

right now”



MARGARITA M. BALMACEDA
RUSSIAN ENERGY CHAINS:

THE REMAKING OF
TECHNOPOLITICS FROM SIBERIA
TO UKRAINE TO THE EUROPEAN
UNION

A Zoom webinar with:

Margarita M. Balmaceda (author), Dr. Andrian
Prokip, Mr. Oleh Savitsky, Prof. Guido Hausmann,
Prof. Steven Seegel

March 19 (2022)

O NN E R BTN AR H T
BOOH PRESEMNTATION
b T T
A

iARITA M
ACEDA

RUSSIAN
ENERGY

CHAINS

Fgrrmmn ‘|m"uLvn

SATURDAY, MARCH 19 12:00 pm (EDT)

Energy entanglements and supply chains involving
actors in Russia, Ukraine, and the European Union are
key for understanding the sources and directions of
Russia’s war against Ukraine. Following three energy
molecules (natural gas, oil, and coal) as they travel
from production in Siberia to final use in Germany,
Balmaceda’s new book, Russian Energy Chains
(Columbia U.P, 2021), analyzes these entanglements
from the perspective of the threat and temptation em-
bodied in these chains. This presentation highlighted
how different aspects of this triangular relationship as
discussed in the book play a key role for understanding
the current crisis - from the uniqueness of Russian
domestic energy politics to the tensions in the EU and
German policy affecting their responses to Russia.
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ALEXANDER MOTYL DISCUSSES
AND READS FROM HIS PUTIN
TRILOGY: THE JEW WHO WAS
UKRAINIAN, VOVOCHKA, AND
PITUN’S LAST STAND

Moderator: Vitaly Chernetsky
March 26 (2022)
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ALEXAMDER MOTYL DISCUSSES
AND READS FROMHIS PUTIN
TRILOGY: THE JEW WHO WAS
UKRAINIAN, VOVOCHKA, AND
PITUN

S LAST STAND

SATURDAY, MARCH 26 12:00 pm (EDT)

The Jew Who Was Ukrainian, Vovochka, and Pitun’s
Last Stand form Alexander Motyl’s “Pitun Trilogy”
Written between 2011 and 2021, the three novels
imagine Mother Russia’s extraordinarily great leader’s
bizarre rise and humiliating fall. Rumor has it that
Motyl is planning to write a fourth novel, Pitun
Stands Trial.

The author discussed his three novels, read some ex-

cerpts, and tried to convey just why he has an obses-
sion with Vladimir Putin.
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Lonogiai BuronoweHi B HTLL-A

NMPE3EHTALIA MOETUYHOI
35IPKN OAEKCAHAPA
ABEPBYXA (TOPOHTO, KAHA-

AA) XKUAIBCbKUA KOPOAb
(AYX | AITEPA, 2021)

YyacHuKu:

OnexkcaHap ABepbyx, Bitaninn YepHeubkuin,
Ocran KiHb Ta Bacuab MaxHo

MoaepaTop - Bacuab MaxHo

2 kBiTHA (2022)

P LA R E RS AR -

AFESEHTALYIA MGE T \TYHO SRMPEHA QAERCAHAPA ABEFEYEA

;k/i,ﬂ,fﬁ!’:h!{ﬁ!/f KDPOAE:'

o BacHAs METHG s
e, mea e e

CVYBOTA, 2 KBITHA 300 pm
19000 e [K5TTY

§ = Bacuas Maizwo

Y 36ipui Bipwis JKudiscvkuti koponvy Onexcauap
ABep0OyX IIPOINOHYE, a TOYHIIlle, BUTA[[YE MICHMO,

y SIKOMY IJi/IbHO TIePeIlTiTal0ThCs aM SITh

i 3a6yTTs, 3abyBaHHs i 3raflyBaHHsI, BIITBOPEHHs

it peaHiMyBaHHA. lle 3amTyTaHa maHopaMa iHTMMHOY,
IpUBATHOI iCTOPI, 1110 crioy4Yae 6/113bKi poAMHHI
TOJIOCH 3 TOIOCaMU LIIJIKOM Yy>KVMMM, ajie BOGHOYAC
3posymimumu. [Toeguyioun y cob6i MopepHicTHYHI
Tpagulii 3 ZOKYMEHTaIbHUM MUCbMOM,

1 Bipllli OIpMABHIOITD HAlroCTpimi npobaemu ta
Hal160/MIoYillli, HeIIPOTOBOPEHi TeMI: €BPEIICHKIX
KaTacTpo¢ ynpomosx norpomis i mig gac fonokocry,
nepeMmilleHNx ocTapbaiiTepiB 3 yTpadeHNMI JOMiBKa-
MU, YPEeUITi-pelT, MOBH, fIKa IOCTIHO 3a3HA€E 3MiH,
ajie IOBCAKYAC 3a/IMIIAEThCA YM He €AVHNM IHCTPY-
MEHTOM, 3[JaTHUM IlepefaBaTy Lii MepeXMBaHHA.
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KYIV’'S ART REVIVAL, 1985-1993

A Zoom webinar with:

Olena Martynyuk (author), Alisa Lozhkina,
Asia Bazdyrieva

Moderator: Mayhill C. Fowler

April 16 (2022)

Published by the Rutgers University Press in conjunc-
tion with the eponymous exhibition Painting in Excess:
Kyiv's Art Revival, 1985-1993 at the Zimmerli Art
Museum, this book reflects upon the transformative
moment of perestroika that gave birth to Ukrainian
contemporary art and turned Kyiv into a bustling
cultural capital. Presenting the book and catalogue
were its editor, author and exhibition curator Olena
Martynyuk, art historian and research fellow at the
Harriman Institute of Columbia University, and two
of the book’s contributing authors: Alisa Lozhkina,
Ukrainian art historian and the author of the book
Permanent Revolution: Art in Ukraine, the 20th to
early 21st Century, and Asia Bazdyrieva, art historian,
filmmaker, educator and a co-founder of Geocinema
platform. The event was moderated by Mayhill Fowler,
associate professor of history at Stetson University and
full member of the Shevchenko Scientific Society in
the U.S. They discussed how a new art emerged dur-
ing perestroika in Ukraine and along with a new state,
opened a new page in Ukrainian culture.



SHEVCHENKO EXPERTISE-A-
THON ON APRIL 29

SHEVCHEMNKO
EXPERTISE-A-THOMN
FOR UKRAIME

9 AM*
5 PM:

Save the dat

or an expertive marathon to Benefit
evehenks Emergency Fund [

On April 29, 2022, the Shevchenko Scientific

Society in the U.S. (NTSh-A) hosted an eight-hour
webinar on Zoom called the Shevchenko Exper-
tise-a-thon to raise funds for scholars impacted by the
war in Ukraine. It featured mini-lectures by NTSh-A
members and guests, who shared their scholarly
expertise or experience as scholars and activists.

The event ran from 9 am until 5 pm EDT.

Its purpose was threefold:

- to unite our community in a common purpose

of sharing knowledge;

- to highlight Ukrainian voices and expertise

- and to raise money for the Shevchenko Emergency
Fund, which will benefit Ukrainian scholars, writers,
and artists affected by the war.

The Expertise-a-thon consisted of one-hour thematic
segments and included presentations on Ukrainian
culture, history, politics, medicine, and science, as well
as humanitarian relief, scholar rescue initiatives, and
cultural heritage preservation in wartime. All pres-
entations were in English. This event was s free and
open to the public with a suggested donation of $50 to
the Shevchenko Emergency Fund. The event was the
largest scholarly gathering ever of NTSh-A members
gathered in one event and one venue.

bioretenb53-54 ¢ i w e H b - T py g eH DB 2022

UKRAINIAN CULTURE IN THE
WEST: VISIBILITY, PROBLEMS,
AND CHALLENGES

A Zoom webinar with:

Virko Baley, Myroslava Mudrak,
Adriana Helbig, Anton Varga.
Moderator: Markian Dobczansky.

May 14 (2022)

UKRAINIAN CULTURE INTHE
WEST: VISIBILITY, PROBLEMS,
AND CHALLENGES

SATURDAY, MAY 14 12:00 pm (EDT)

Vicorshin . Bharhban Dubst canably

P

Roundtable participants discussed the visibility, prob-
lems, and challenges of Ukrainian culture in the global
and war-time context. They focused on two basic
problems facing Ukrainian artists in the context of the
present war: What has changed since the beginning

of the Russian-Ukrainian war? And what needs to

be done for Ukrainian music and fine arts to achieve
visibility and recognition?
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RELIGION AND
THE RUSSO-UKRAINIAN WAR

Panelists:

Nadia Kizenko, Professor of History,

University at Albany

Orthodox Churches in Russia and Ukraine
Catherine Wanner, Professor of History,
Anthropology, and Religious Studies, The
Pennsylvania State University

Non-Orthodox Churches in Ukraine

Jose Casanova, Senior Fellow and Professor
Emeritus, Georgetown University

Global Religious Reactions to the War
Discussant: Zenon Wasyliw, Professor of History,
Ithaca College

Moderator: Andrew Sorokowski, Shevchenko
Scientific Society

September 24 (2022)

RELIGION AND
THE RUSSO-UKRAINIAN

A O R

e e

ekl

SATURDAY, SEPTEMBER 24, 10:00 AM - 11:30 AM (EDT)

On September 24, 2022, the Society presented a round
table webinar on “Religion and the Ruso-Ukrainian
War?” Three panelists and a discussant dealt with an
array of religious issues in the conflict. Around sev-
enty-five persons attended by Zoom, in addition to
numerous Facebook visitors.

A significant factor in Russo-Ukrainian relations for
centuries, religion is a major theme in Russia’s current
war against Ukraine. Despite their shared Orthodox
Christian heritage, the two nations have developed
divergent religious traditions and attitudes. They also
differ in their treatment of non-Orthodox churches and

of non-Christian faiths, which enjoy considerably great-

er freedom of action in Ukraine. While Russian leaders
have cited religious motives for the war, a variety of
Ukrainian churches and other religious organizations
have supported their country’s resistance to Russian ag-
gression. The first speaker, Professor Nadia Kizenko of
the University at Albany, discussed attitudes in the Rus-
sian Orthodox Church (ROC), the Ukrainian Ortho-
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dox Church (UOC-Moscow Patriarchate), the recently
independent Orthodox Church of Ukraine (OCU), and
the Ukrainian Orthodox Church of the Kyivan Patri-
archate (UOC-KP). She cited sermons by Russian Pa-
triarch Kirill supporting the war as a defense of Russia
from a US-led “new world order” threatening Orthodox
Christianity. Professor Kizenko noted opposition to the
war by Ukrainian Metropolitan Onufrii of the UOC, as
well as by Metropolitan Epifanii (OCU) and Patriarch
Filaret (UOC-KP). She considered the likelihood, in
view of the UOC’s break with the Moscow Patriarchate
last May, of its rapprochement with the OCU. Professor
Kizenko concluded by noting that the ROC’s support of
the war has resulted in its ecumenical isolation.

Next, Professor Catherine Wanner of Pennsylvania
State University spoke on the various non-Orthodox
churches and religious groups of Ukraine, many of
which are connected to global religious networks.
Some of these denominations play a much larger role
in political life than their relatively small num-

bers might suggest. Among these is the Ukrainian
Greek-Catholic Church which, being in communion
with the Roman Church, affects Catholic-Orthodox
ecumenical relations. Professor Wanner argued that
despite some equivocal statements, Pope Francis had
recently condemned Russia’s war. She then took up the
various Protestant denominations -- Evangelical Bap-
tist, charismatic, and Pentecostal, as well as the pacifist
Mennonites. She concluded with an account of Jewish
and Muslim views.

Professor Emeritus José Casanova of Georgetown
University analyzed the effects of the war on the
Orthodox world, interreligious and ecumenical dia-
logue, Vatican diplomacy, and the World Council of
Churches. He stressed the importance of Ukrainian
Orthodox participation in the latter organization.
Professor Casanova noted recent papal statements

as well as the role of Ukrainian Greek-Catholic Major
Archbishop Sviatoslav.

Commenting on the presentations, Professor Zenon
Wasyliw of Ithaca College raised questions about the
All-Ukrainian Council of Churches and Religious
Organizations, the lack of a Ukrainian Greek-Catholic
Cardinal, the role of Transcarpathia, and other issues.
Questions from the audience touched, among other
topics, on Orthodox opposition to a Greek-Catholic
patriarchate in Kyiv, and the activity of military chap-
lains in the Ukrainian armed forces. Andrew Sorokows-
ki moderated the round table.

Andrew Sorokowski



FULBRIGHT UKRAINE AND

THE SHEVCHENKO SCIENTIFIC
SOCIETY UNITE FOR UKRAINIAN
SCHOLARSHIP: AN EVENING

OF SPEAKERS AND AN EXHIBIT
FEATURING UKRAINIAN
STUDENTS, SCHOLARS AND
ARTISTS

Opening remarks:

Halyna Hryn

President, Shevchenko Scientific Society in the US
Jessica Zychowycz

Director, The Fulbright Program in Ukraine

October 1 (2022)

FULBRIGHT UKRAINE AND SHEVCHENKO
SCIENTIFIC SOCIETY UNITE FOR UKRAINIAN
SCHOLARS HIP:

| Faftnight wissing Echidor, Depamment of Sockedngy., Cokembs Unirersiry

Miska Tyutyunik
L Pl A - Ui 20182010 - Pubilc A Muwal
|

Ir_;ﬂ-l. Tedan
Fufright Groduate Program. Mupsum e Wi Yok Lsvaraity

SATURDAY, OCTOEER 1 (2022}, 5PM

Vo e b S by G wtyy B Fiserth leorm | Dmtbwmes I el LS8 Wirmel o) Rarse Yoek WO 100600
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Presentations:

Planning Urban Future in Times

of Uncertainty

Natalia Otrishchenko

Fulbright visiting scholar, Department
of Sociology, Columbia University

Public Art: A Connection to the People
Misha Tyutyunik

Fulbright Alumnus - Ukraine 2018-2019 - Public
Art/Murals

Why Does Museum Digitization in Ukraine
Matter?

Iryna Tofan

Fulbright Graduate Program, Museum Studies,
New York University

The brutal, genocidal Russian-Ukrainian war has
not spared Ukrainian scholarship and the arts.
Many institutions are being destroyed and thou-
sands of Ukrainian scholars and artists find
themselves displaced both inside and outside the
borders of their homeland. Still others are making
the ultimate sacrifice, fighting on the front lines.
It is essential to the mission of the Shevchenko
Scientific Society and the Fulbright program that
Ukrainian scholarship and arts continue to thrive.
To that end, we joined forces to present an
evening of lectures and an art exhibition featuring
Fulbright fellows, as Fulbright Ukraine celebrates
its 30th anniversary and the Shevchenko Scientific
Society reports on its Emergency Fund, which has
already disbursed its first 50 awards to Ukrainian
scholars in need. The Shevchenko Society hosted
several dozen Ukrainian scholars now placed at
various universities in the New York area, as well
as Fulbright alumni, Shevchenko Society mem-
bers, and members of the New York community
who attended. We trust that our gathering of
organizations, scholars, and artists from around
the world will continue to nurture the support
that Ukraine now so desperately needs. We deeply
appreciate all the support that was offered. All of
our proceeds were allocated to scholars

and artists in Ukraine.
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3YCTPIM 3 YKPAIHCbKUM
NMACbMEHHUKOM
BOAOAVMUPOM
PADEEHKOM

Moaepatop: Mapis I'eHkin (Razom for Ukraine)
21 xoBTHA (2022)

CTAHICAAB ACEEB. CBITAUN
LWAAX. ICTOPIA OAHOIO

KOHLUTABOPY. NPE3EHTALIA
AHTAOMOBHOIO BUAAHHA.

BctynHe croBo - a-pa Oaera Koutobu,
KepiBHUKa BuaaBHUYmx npoexkTis YHII'Y
29 xxoBTHA (2022)

CTAHIC

CYBOTA, 29 }{OBTHA

5 PO MOA. 38 HEO-A0DKCHRHE |

Shevchenko Scientilic Sociefy: &1 4th Ava, New York, NY 10000-5303

Bonopumup Padeenko — ykpaiHCbKuMit MMICbMEHHMUK,
TIO€T, IIepPeK/Ia/iad i TiTepaTy PHUI KPUTHUK, AKUI 3MY-
meHnit 6yB sanumuTy pigHuit JJonennsk. 2018 poky
BiH HanmcaB «Mounperpin: ITicHi mpo cmepTsb i m060B»
— POMaH IIpO THX, KOTO CTaTUCTUKA CYXO HAa3MBa€E
«BYIMYILIEHO IepeMiljeHnmMu ocobamm». Lle — poman
IIPO CKJIAJTHOLI ITOOY/JOBY HOBOTO SKMUTTS, IPO LIOK Bif
yTpariu i )kanb 3a TUM, 1110 3HaB i TIOOUB.

Poman ocobmuBuit 1ie i THM, 1[0 /IS aBTOPA 1ie
nepiuii TBip ykpaincbkorw: Padeenko onanysas
YKpaiHCbKY HaCTi/IbKY, 1[0 HAIIMCAB Helo — 0e3 Iepe-
OinblIeHHS — BUJJaTHUI POMaH, B IKOMY BiH OIMCaB
SIK TlepeXij Ha YKpalHChKy CIIpMsi€ IIOBHilT epeOynoBi
CBITOITIAZNY JTIONVIHNA.

B nmroromy 2022, Bonogumup 3 ciM’€1o ONMHUBCSA Mif
OKymaniero B byui. PesynbraToM 115010 OCBifly cTana
IIOBHA Ta OCTaTOYHA BifIMOBA BiJ] POCiJICbKOI MOBM.
ITig yac 3ycTpivi NMCbMEHHMK BifINIOBiB HA YMCEbHI
3allMTaHHA, AKi CTOCYBa/IUCA MOBY, BiJIHM Ta YKpaiH-
CbKO-POCIMICHKMX CTOCYHKIB.
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CragicnmaB AceeB — XypHAJIICT i 611orep, 4wieH YkpaiH-
cokoro ITEH-xny6y. IToHan gBa 3 IOIOBMHOIO POKM
nepe0OyBaB y MO/IOHI POCINICBKMX TiOpUIHMX CHIT

B OKynoBaHoMy [loHelbKy. B’asHuiis, o Hactipaspi
€ KOHI[TabOpOM, Jie 3aCTOCOBYIOTb MOTOPOLIHI TOPTY-
P, flie B cy4dacHill YkpaiHi. 3a TFOpeMHUM IapKaHOM
HeMa€ >KOJHUX 3aKOHIB, TYT 30BCIM 1HIIIE >KUTTA:

y IPMHVDKEHHI, CTpaxy /i HEMIEBHOCTI, 3 paHAMU Ta
CrtiflaMu OTIKiB Ha Tini, 3 60/1eM Bif TeperaMaHmnx
KiCTOK i 4acTO — Bif] 371aMaHOi BOJIi 11 CBIlTOMOCTI.
1106 BYOKUTM B IIEK/Ti KOHLITA00PY, Ky pHATICT
CranicrmaB AceeB HamycaB 110 KHIDKKY — BifiBepTY,
€MOIIiJIHY, r}m601<y, B AKIl IUTaHb Oi/bllle, aHiXK Bif-
HIOBifielt, 60 KUTTS JTIOfieli Mic/IsA 3BiIbHEHHS 3 TIOJIOHY
Ha3aBXJU PO3AUINIOCA HA «JO» 1 «ITiCTIA».
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BOOK RELEASE CELEBRATION: 20TH CENTURY UKRAINIAN

JENNINGS, MAKHNO, NATIONALISM AND MEMORY
TKACZ, TURCZYN POLITICS
December 10 (2022) A Panel Discussion with

Alexander Motyl, Myroslav Shkandrij, and
Bohdan Vitvitsky

Moderator: Alexander Motyl

December 17 (2022)

BEOOK RELEASE CELEEBRATION:
JENMNINGS, MAKHNO, TKACZ, TURCZYN

|l'.1|L:1|r1|.:|.m|.:;l1r:;; |. -. >
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20TH CENTURY
UKRAINIAN
NATIONALISM

AND MEMORY
POLITICS

In celebration of poetry books released in 2022, the
Shevchenko Scientific Society presented an evening

of readings by the four poets. Olena Jennings read
from her collection The Age of Secrets (Lost Horse
Press). Vasyl Makhno read from his Paper Bridge,
translated by Jennings (Plamen Press). Virlana Tkacz
read from her Three Wooden Trunks (Lost Horse Press),
poems about memory and Virlana’s family in America.
Christina Turczyn read from her The Sky Inside Your
Body (Poets of Queens Press and Yara Arts Group),
which she describes as a convergence between poetry

Twentieth-century Ukrainian nationalism, in partic-
ular the Ukrainian underground known as the OUN
(Organization of Ukrainian Nationalists) and UPA
(The Ukrainian Insurgent Army), has in the last two
decades been the subject of numerous books, articles
and conferences. Both negative and positive views
have been voiced about them. The panel offered
thoughts about how to unpack and explain these con-
flicting assessments and their historical and political
significance.

and nature.
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HTLU-A BIAKPUAO
AKAAEMIYHUWA CE3OH

BuictaBka pobit Muxarira TioTioHHVKa a TakoxK BuaaHb HTLL-A. Qoto: Justin Warsh, apxis HTLL-A, 2022.

1 xoBtHa 2022 y HayxoBomy ToBapucrsi
im. IlleBuenka B Amepuui Bifbynocs BifKpUTTS HO-
BOTO akKajieMiyHoro cesoHy. Llporo pasy i3 Pyn-
6paittiBcpkoro IIporpamoro B YkpaiHi, sika Bi3Havae
TPUALATWIITTA Bif AHA 3acHyBaHHA. OCKiNbKY pOCiii-
CbKO-YKpaiHCbKa BilfHa BIUIMHY/IA Ha YCi chepu KUTTA
B YKpaiHi, TO aKafieMi4Ha 1 TBOpYa CIIIbBHOTY TaKOX
3a3HajIy HellOIIPaBHUX 3MiH Ta BTpaT. Ocbh YoMy Bedip
6yno npuypodeHo 36upanHio KowTiB s IlleBuen-
KiBcbkoro Hapssuvarinoro QoHAY 3 MeTOI0 HOIOMO-
rm koneraM B YkpaiHi. llleByenkiBcokuit @onp 6yno
3aCHOBAHO Y KBiTHi 2022 poKy i po3po6/ieHO KOHIIeII-
1IiI0 1[OA0 IIpollecy NpM3HaYeHH:A cTuneHAin. Ha auni
Hapspuyaitanit ®ong HTII-A yxe Bunmatus 50 Ti-
cAY [[OoNIApiB, 110 HAAIMIIIM Bif pi3HUX >KepTBOJABILIB
Ta aHOHIMHOro po6popisa. Takox Tosapuctso Bupi-
IO, IO 10 KOXKHOTO 3i0paHoro jjonapa fofaBaTiMe
momap 3i CBOIX crelfianpHUX (POHAIB, MOOM MaKcCh-
MaJIbHO ITIOKPUTY MEPeXy MOTPeOyIounx Koer.

BracHe mporpaMy BUCTYIIB IIijj 4ac 30MpaHHs
KOLITIiB OY/I0 yK/IafieHO i3 3a/y4eHHAM KONIMIIHIX Ta
TenepimHix crunenauctis Oynbpaiira, 7o AKoI yBirmI-
7 HayKoBi gonosini Harani OTpimenko, cTUNeHAiAT-
kn ®ynbpaitry npn Komymbiiicbkomy yHiBepcuterti
B minAHni couiosnorii, Muxarna TroTIOHHMKA, BiZoMoO-
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rO XyJOKHIKAa-MOHYMEHTAIICTa, KU1 IIPOBiB CTaXYy-
BaHHA B YKpaiHi o nporpami @ynbéparity y 2018-2019
PP, [ie CTBOPUB Cepilo MypariB [/ Jep>KaBHUX ycCTa-
HOB Ta Ipuuu TodaH, Mysee3HaBuUlli, CTUNEHIIATKA
Dynbparita sika HaBuaeTbcs B acuipanTypi New York
University (NYU), Ta Mmucrenbka BuctaBka Muxarina
TioTIOHHNMKA i My3U4YHMIT BUCTYH J[)Ka30BOTo IiaHicTa
Ta KoMnosutopa I0xuma Yynaxina.

ITporpamy Bigkpwna Ilpesupent HTII-A
lanuna [puHb, AKa BUCIOBUIA CIIOfiBaHHS, 1110 ITOK/IN-
KaHH: HayKOBUX ICTUTYLIiI y YacK pocilicbKo-yKpaiH-
CbKOi BiifHM, y TIeplIy 4Yepry, IHOMATrae y MigTPUMII Ta
30epe>keHHI HayKOBOT'O Ta TBOPYOT'O IIOTeHIiany Ykpa-
inu. [l poro € pisHi ciocobu migTpUMKY, OFHUM i3
HUX TiCHillla CIIiBIpalisa MOMDK HayKOBMMU yCTaHOBa-
MU, a TAKOXK 1HIII [i€Bi crmocobu, 30KpeMa 3aCHyBaH-
HS CTUIEHAIHUX (OHJIB Ta NPU3HAYEHHS HAYKOBUX
CTUIIEH]III.

Ixecika 3uxoBmy, [Jupexrop IIporpamm
Dynbparita B YkpaiHi, 3ynmuHunacs y BCTYIIHOMY C/IOBi
Ha piisnbHOCTI Pynbpary Ta cydacHii curyaunii mopo
aKajeMiuyHuX mporpaM B Ykpaini. Ha ii gymxy, Hay-
KOBMII OOMIH BKapail BaX/IMBUIL IJIS TaKMX Hepexif-
HJIX CYCIII/IBCTB, SIKUM 6Q4MThCs IOKM 10 YKpaiHChKe.
Bona 3rapana icropito Ilporpamu @y6paiita B Ykpaini



Ta HAaroJloCuIa Ha 3J00yTKax, B Iepury uepry y cdepi
BIIBHOTO aKafieMiYHOro o6Miny. CbOTOfHIIIHA Ipals
Dynb6pariTiBcpKOi Iporpamu B YKpaiHi ycKaIafHIOETh-
cA BifHOIO Ta yciMa 3 Helo 0B A3aHIMM IIPOOIeMaMIL.
«OpHak, - Harojmocuna Jlkecika 3MXoBUY, - He 3BayKalo-
YJ Ha TMMYacOBi TPYAHOLLi, HaM BJjal0oCA CIPOBaIUTI
NIepeMOXKIIiB IpOrpaMy O aMEepPUKAHCbKIX YHiBepCH-
TETiB J/Is1 IPOXOJ KEHH CTA)XyBaHHs Ta HABYaHHSA».
3amnpolleHi JONOBifadi MOJiMMIACA CBOIMM HayKOBU-
Mmu i TBopunMu 3p06yTkamu. 3okpema H. Orpimen-
KO, BUTOJIOCM/IA JOMNOBifb «IImaHyBaHHA MiCBKOTO
MaliOyTHBOTO y IepexifHi yacu», B fAKiil cipobyBaa
IIOMIpKYBaT! Haj CTPYKTYpPOI MailOyTHbOTO IUIAHY-
BaHHA YKPaiHCBKMX MICT, 5IKi 3 24 mororo 2022 poky
3a3HAIOTh MAaCIITAOHMX PYIHYBaHb. 3a3HAYMBIIMN, IO
HOCTiVHI apTUIepiiicbki 06cTpinu, coTHi paker i 60M6
3HUINYIOTH JTIOfICBKI XXUTTA, XXUTNO, iIHQPACTPYKTYPY,
KOMYHAaJIbHi IOCTyTY, IPUPOAY, COLliaIbHY Ta IIPOCTO-
POBY oprasisariiio B IiToMy. A Ipo Mait0yTHE TIOBOEH-
HOI YKpaiHM IOTPiOHO JyMaTy BXKe CbOTOJfHi.

Mpurtenp Muxaitno TIOTIOHHMK, Y10 BUCTaBKY
MO)XHa Oy/I0 OITIIHYTM IIepef II0YaTKOM HOIIOBifeit,
posnosis npo «Ily6miuyHe MuCTenTBO Ta OTO 3B 30K
i3 mopbMM». 30KpeMa BiH cKasas : «[Ijid MoANHY, AKa

tOxum HYynaxin. @oto: Justin Warsh, apxis HTLL-A, 2022.
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3nisa, Hatanis OTpiweHko, Muxarino TioTioHHUK, AKecika 3rnxoBu.
®oro: Justin Warsh, apxis HTLL-A, 2022.

Hapofunacsa B YKpaiHi Ta IIpoBe/la CBOE IUTHUHCTBO B
Kuesi, nns MeHe 6y/10 BaX/IMBO MOBEPHYTHUCS Ta Bifl-
HOBWTH 3B’A30K 31 CBOIM KOPiHHAM, a TAKO>K PO3BUHY-
TU 3B A30K i3 3eMJIEI0 Ta JIIOIbMI Yepe3 CBOIO Iy OiuHy
MUCTEbKY HpPakTuKy. IIpoTaromMm poky HaBYaHHA 3a
nporpamoto Qynbpaiit B YkpaiHi Ta 10 TeHepilIHbOTO
Jacy MeHi IOLIACTIIO NpaloBaTy 3 6araTbMa yKpa-
{HCPKMMM TpOMajlaMM, KypaTOpaMM, iCTOpMKaMM Ta
MiCIleBYMM YMHOBHMKAMY, 1100 CTBOPUTY MacIITabHi
CTiHOMNCH, fAKi IPOCNABIAITL YKPaiHCbKY KYIbTYPY,
icropito Ta mopeit». Ipuna TodaH, BuKOHYIOUN Maric-
TePCbKY IPOTpaMy, 3allpOIIOHYBajia IPUCYTHIM TeMY
CBOTO BMUCTYITY Hij Ha3Bolo «JoMy BaxanBo onugpy-
BaTHU YKpaiHCbKi My3ei?». Ha ii gymky, nume 1-2% my-
3e/HMX KOJIEKIIili B YKpaiHi eKCIIOHY€EThCA Y MMOCTINHIN
€KCITO3M1Iil, 3Ba)KaI04/ Ha HasABHY €KCIIO3ULIIIIHY ILIO-
11y, @ TUCS4i TBOPIiB MMUCTELTBA, 3[1e0i/IbIIOr0 JOCTYII-
Hi BUK/IIOYHO IpaljiBHUKaM ab6o HaykoBusaM, 1. Topan
3a3HA4YMIIA, 10 1ii KOJIEKLil He TiIbKY He NOCTYIIHI I
IIVPIIOTO 3arajy, BOHU 3PEIITOI0 — MOTPeOyITh 0COo-
6mmBUX yMOB Jy1s 306epexxeHHs. BracHe, onudpysanns
ycix MyselHMX KOJIeKIiil mormomoro 6 ix 36epertu ta
HOIIVPUTY IIPO HMX iHDOopMaIiiio.

3aBeplIMB IpOrpaMy MYySUYHMII BUCTYI
IOxuma Yynaxina TBOopoM Mrupocnasa Ckopu-
Ka “Menomisa,” Ta BIACHOK KOMIIO3MIIEI0 Ha MOTMUB
HapopHol micHi “IlomonsiHouka”. BucraBky TBOpIB
M. TioTroHHMKa MOXKHa OIIsIHYTH Y Oyauuky HTIII-A
o KIHIA MicAns, a TaKoXK HpuaOaTM KapTUHM.
3anpouryeMo yKpaiHCbKy TpoMafly CIifIKyBaTy 3 Ha-
VMY OTOJIOLIEHHSAMY, BifiBifaTV BifHOBIEeHU OY-
muHoK HTIII-A Ta BucTaBKy HallMX BUJAaHb, a TAKOX
cK1afaTy noxxepTsyu Ha Hagssuuaitunit Qoup and mig-
TPUMKM HAayKOBLIIB i MUTILIiB B YKpaiHi.
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HOBI BUAAHHA YAEHIB

HTL-A

Krzysztof Czyzewski,
B Toward Xenopolis:

8 Visions from the
Borderland, edited
by Mayhill C. Fowler
with a foreword by
Timothy Snyder.

(Rochester: University of
Rochester Press, 2022).

Toward Xenopolis

How do we build civil society? How does a society
repair itself after violence? How do we live in a world
with others different from ourselves? These questions
lie at the heart of Krzysztof Czyzewski’s writing and
his work with Fundacja Pogranicze, the Borderland
Foundation, at the border of Lithuania, Poland, and
Belarus. Writing from the heartland of Europe’s vio-
lence and creativity, Czyzewski seeks to explain how
we can relate better to each other and to our diverse
communities. Building on examples of places and
people in Eastern Europe, Czyzewski’s essays offer
readers concepts such as the invisible bridge, the
nejmar (the bridge-builder), and the xenopolis (the
city of others), which create community throughout
the world. The three sections of the book—concepts,
places, and practices—show how this cultural work
bridges the divide between concepts and practices and
offers a new map of Europe. Ultimately, Czyzewski
hopes we can all move towards xenopolis, towards
the understanding that others are, in fact, ourselves.
This book offers an introduction to Czyzewski’s work,
framed by specialists in East European history.
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Emily Channell-
Justice. Without the
State: Self-Organi-
zation and Political

WITHOUT

4 ey e 13557, 8
1 T

Without the State explores the 2013-14 Euromaidan
protests — a wave of demonstrations and civil unrest
in Ukraine - through in-depth ethnographic research
with leftist, feminist, and student activists in Kyiv. The
book discusses the concept of “self-organization” and
the notion that if something needs to be done and a
person has the competence to do it, then they should
simply do it. The widespread adoption of self-organi-
zation encouraged Ukrainians to rethink their expec-
tations of the relationship between citizens and their
state. The book explains how self-organized practices
have changed people’s views on what they think they
can contribute to their own communities, and in the
wake of Russia’s renewed invasion of Ukraine in 2022,
it has also motivated new networks of mutual aid
within Ukraine and beyond. Based on ethnographic
fieldwork, including the author’s first-hand experience
of the entirety of the Euromaidan protests, Without
the State provides a unique analytical account of this
crucial moment in Ukraine’s post-Soviet history.



Jurij Tarnavs’kyj,

La vita in citta, A cura
di Lorenzo Pompeo.
Elliot Edizioni. 2021,

237 pp. [BubpaHi noesii,
nepekKkAaa iTaAimcbKoto
AbopeH3zo [Tomneo]

g

Yuriy Tarnawsky, Life in the City, Poems, compiled
and translated from Ukrainian into Italian by Lorenzo
Pompeo, 237 pp, 19.77 Euro, Elliot Edizioni, 2021.
The book contains a selection of Yuriy Tarnawsky’s
early poetry from the first volume of his collected
poems, Poems about Nothing and Other Poems on the
Same Subject. Collections included: Life in the City,
Afternoons in Poughkeepsie, Without Spain, Ye-Ye
Songs, Wine and Pus, and Poems about Nothing.

Serhii Plokhy. Atoms
and Ashes: A Global
History of Nuclear

Disaster.

New York: W. W. Norton &
Company, 2022

368 pp.

In Atoms and Ashes, Serhii Plokhy recounts the
dramatic history of Three Mile Island and five more
accidents that that have dogged the nuclear industry
in its military and civil incarnations: the disastrous
fallout caused by the testing of the hydrogen bomb in
the Bikini Atoll in 1954; the Kyshtym nuclear disaster
in the USSR, which polluted a good part of the Urals;
the Windscale fire, the worst nuclear accident in

the UK’s history; back to the USSR with Chernobyl,
the result of a flawed reactor design leading to the exo-
dus of 350,000 people; and, most recently, Fukushima
in Japan, triggered by an earthquake and a tsunami,

a disaster on a par with Chernobyl and whose clean-
up will not take place in our lifetime.
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.. %.-u. Vasyl Makhno.

| : Paper Bridge.

| .. Translated by Olena
Jennings; with an
introduction by llya

Kaminsky.
Plamen Press, 2022.
140 pp.

Paper Bridge is the third bilingual collection by
Ukrainian poet Vasyl Makhno, a “master of the con-
temporary Ukrainian Ballad, who builds a lifeline for
the broken-hearted wanderers, homeless heartbreak-
ers, hopeless romantics, and helpful ironists,” in the
words of Valzhyna Mort, winner of the Griffin Poet-
ry prize. Makhno’s bridge extends to us all, serving
whatever purpose we need it to, as Lidijia Dimkovska,
author of A Spare Life, writes, “it is a bridge that can
burn or resist... but it is a witness to the existence of
a traveler through souls, bodies, and spirits, through
our own subconsciousness.” With this outstanding
collection of poems, Makhno is able to preserve an
“enviable spiritual equilibrium...one that grinds out
the music even in the toughest of days, a music that
survived the twentieth century and keeps alive in

the new horrors of the twenty-first,” in the words of
LosAngeles Book Prize winner Ilya Kaminsky, “and
now despite it all, even in his room in New York City
away from Ukraine, [Makhno] can still hear how ‘old
age sings’ how it ‘nervously forces the music into a
rhythm,” and how ‘it might falter, but it plays again.”
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Virlana Tkacz.
Three Wooden
Trunks.

Lost Horse Press, 2022.
104 pp.

THREEE
"WOODEN
TRUNES

Virddana
T KAGE

Virlana Tkacz is a literary translator and a scho-

lar of Ukrainian modernism. She is the recipient

of two Fulbright Fellowships, the National Theatre
Translation Award, The Agni Review Poetry
Translation Prize, and three NYSCA grants for her
translations with Wanda Phipps. In 2020, their trans-
lation of poems by Serhiy Zhadan, What We Live For,
What We Die For, was published by Yale University
Press. She a theatre director and head of Yara Arts
Group, a resident company at La MaMa Experimental
Theatre in New York City has created 37 original
productions. Three Wooden Trunks is a collection of
poems about memory and the poet’s Ukrainian roots,
and of the poet’s family’s pursuit of a sweeter, easier life
in America.

% © Oleh Lysheha. Dream
§ Bridge: Selected

| Poems. Translated

4 form the Ukrainian

. by Virlana Tkacz and

* Wanda Phipps.
L # & Lost Horse Press, 2022.
#1174 pp.

Dream Bridge: Selected Poems by Oleh Lysheha is the
tenth volume in the Lost Horse Press Contemporary
Ukrainian Poetry Series. Oleh Lysheha creates worlds
in which horses drawn on Paleolithic caves speak
their truths and the glance of a swan can transform a
lost soul. Each poem leads us down an invisible path
that keeps shifting, transforming us and our ideas
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of poetry, together with the story. In the 1970s Oleh
Lysheha was expelled from Lviv University for transla-
ting modern American poetry and was sent to serve in
the Red Amy in the Buryat Republic of Siberia. There
he found his lifelong interest in Asian and indigenous
cultures. Known as a “poets’ poet,” Lysheha’s poems
were also used by Yara Arts Group, as texts for

theatre pieces. In a concluding essay in the book,
Artistic Director Virlana Tkacz, relates the story of the
translations she created with Wanda Phipps collected
in this volume and the productions she staged with
them at La MaMa Experimental Theatre in New York.

Catherine Wanner.
Everyday Religios-
ity and the Politics
of Belonging in
Ukraine.

Ithaca: Cornell University
Press, 2022.
246 pp.

If Ukraine is “ground zero” in the tensions between
Russia and the West, religion is an arena where the
consequences of conflicts between Russia and Ukraine
keenly play out. Vibrant forms of everyday religiosity
pave the way for religion to be weaponized and secu-
ritized to advance political agendas in Ukraine and
beyond. These practices, Catherine Wanner argues,
enable religiosity to be increasingly present in public
spaces, public institutions, and wartime politics in

a pluralist society that claims to be secular. Based on
ethnographic data and interviews conducted since
before the Revolution of Dignity and the outbreak of
armed combat in 2014, Wanner investigates the condi-
tions that catapulted religiosity, religious institutions,
and religious leaders to the forefront of politics and
geopolitics.



Olga Bertelson. In
the Labyrinth of
the KGB: Ukraine’s
Intelligentsia in the

1960s-1970s.
Lexington Books, 2022.

370 pp.

OLGA BERTELSEN

IN THE
LABYRINTH
OF THE KGB

This book focuses on the generation of the sixties

and seventies in Kharkiv, Soviet Ukraine, a milieu of
writers who lived through the Thaw and the process-
es of de-Stalinization and re-Stalinization. Special
attention is paid to KGB operations against what came
to be known as the dissident milieu, and the interac-
tion of Ukrainians, Jews, and Russians in the move-
ment, their personal friendships, formal and informal
interactions, and the ways they dealt with repression
and arrests. This study demonstrates that the KGB
unintentionally facilitated the transnational and
intercultural links among the Kharkiv multi-ethnic
community of writers and their mutual enrichment.
Post-Khrushchev Kharkiv is analyzed as a political
space and a place of state violence aimed at combating
Ukrainian nationalism and Zionism, two major targets
in the 1960s-1970s. Despite their various cultural and
social backgrounds, the Kharkiv literati might be iden-
tified as a distinct bohemian group possessing shared
aesthetic and political values that emerged as the
result of de-Stalinization under Khrushchev. Archi-
val documents, diaries, and memoirs suggest that the
1960s-1970s was a period of intense KGB operations,
“active measures” designed to disrupt a community of
intellectuals and to fragment friendships, bonds, and
support among Ukrainians...
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Solomiya Ivakhiv.

Poems & Rhapsodies.
; Centaur, 2022.

= Format: Audio CD

. Solomiya Ivakhiv (Violin),
National Symphony
| Orchestra of Ukraine
~ | Volodymyr Sirenko (Conductor)

The album Poems & Rhapsodies was produced in
collaboration with the Ukrainian Institute of America,
the University of Connecticut, and the State Depart-
ment-US Embassy in Ukraine.

This album, recorded in Kyiv, Ukraine, with the
National Symphony of Ukraine and Volodymyr
Sirenko, conductor, is a collection of programmat-
ic works for violin and orchestra and includes the
thrilling Carpathian Rhapsody by Myroslav Skoryk,
the beautiful Poem for violin and orchestra in D minor
by Anatol Kos-Anatolsky, the evocative and ethereal
sound of Ralph Vaughan Williams’ The Lark Ascend-
ing, Grammy-award winning composer Kenneth
Fuchs’s American Rhapsody, Poéme symphonique by
Ernest Chausson, and La Muse et le poéte by Camille
Saint-Saéns (recorded with Sophie Shao, cello).

The album has been aired by New England Public
Media, WRTI, CJAM FM, WDAYV, WPRB and has re-
ceived critical acclaim by such publications as Gapple-
gate Classical and Cinemusical. It was in top releases
on NPR, Spotify, WQXR, SiriusXM Symphony Hall.
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AIAABHICTb

NMPOMECINHA AIAABHICTb
YAEHIB HTLU-A

[Iybnikauii,

KOHpepeHuyii

Mapko AHppenumk

My6aikauii:

Rafeyenko, Volodymyr. Mondegreen: Songs About
Death and Love. Translated by Mark Andryczyk. Cam-
bridge: Harvard Ukrainian Research Institute, 2022.

Rafeyenko, Volodymyr. “Mondegreen: Songs About
Death and Love (An Excerpt)” Translated by Mark
Andryczyk. Harriman Magazine (Fall 2021): 52-61.

“Ukrainian Culture and the War in the Donbas”
East/West: Journal of Ukrainian Studies Special Issue.
Vol. 9, no. 1 (Spring 2022). Guest-edited by Mark
Andryczyk.

Documentary film Chubai: Speaking Again. Directed
by Mykhailo Krupievsky. English Translation by Mark
Andryczyk. Film Plus Productions (Kyiv). January 22,
2022.

Andrukhovych, Yuri. “Lviv, Always.” Translated by
Mark Andryczyk. Ukrainian Literature: A Journal of
Translations (vol. 6, 2021).

Yatskiv, Mykhailo. “The Girl on the Black Horse”
Translated by Mark Andryczyk. Ukrainian Literature:
A Journal of Translations (vol. 6, 2021).

Yatskiv, Mykhailo. “The Child’s Breast in the Violin”
Translated by Mark Andryczyk. Ukrainian Literature:
A Journal of Translations (vol. 6, 2021).

Malkovych, Ivan. “I Gaze At My Mountains.”
Translated by Mark Andryczyk and Yaryna Yakubyak.
Alpinist (Summer 2022), 97.
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Four interviews and participation in three events
(Center for Fiction in New York and two at Harriman
Institute, Columbia University)

Muxannao Asppeub

Received the “Innovative Archives Award” together
with the Ukrainian History and Education Center
(UHEC) from the New Jersey Caucus of the Mid-At-
lantic Regional Archives Conference (MARAC). The
citation noted the rapid shift in focus to education
and advocacy in response to the Russian invasion of
Ukraine and how an archive can serve the community
it represents at a time of crisis.

Aipisa BoaHap-BanaryTpak

Fulbright US-Scholar Program Award (2022-2023) for
a collaborative study of socially and politically in-
formed art created by contemporary Ukrainian artists.
Originally designated for Ukraine, it was reassigned to
the University of Fine Arts in Poznan, Poland, due to
the war.

Poman Bpyx

Method of Calibration using Master Calibration Func-
tion. U.S. Patent application No. 17/xxx,xxx, 2022.



Ketpin BanHep

“Cultivating An Empathic Impulse in Wartime
Ukraine” co-authored with Valentyna Pavlenko, in
Daniela Peluso and Francesca Mezzenzana, eds.,
Interdisciplinary Conversations on Empathy and Radi-
cal Othering. London: Routledge, 2022.

“Sectarian Traitors?: Factors that Supported and
Thwarted Conversion among Baptist Communities
under Two Regimes in the Early Twentieth Century,”
Review of Ecumenical Studies 22, no.1 (2022): 41-63.
DOI:10.2478/ress-2022-0004.

“Parallel Pilgrimage: Reflections on the Space/Time of
Shrines, with Bruce Grant, A. Azfar Moin, Catherine
Wanner, Wei-ping Lin, Ismail Fajrie Alatas, and Mi-
chael Christopher Low;” Comparative Studies in Society

and History. In Dialogue series. July 22, 2022. https://
cssh.lsa.umich.edu/2022/07/22/parallel-pilgrimage-reflections-on-
the-space-time-of-shrines-with-bruce-grant-a-azfar-moin-cathe-
rine-wanner-wei-ping-lin-ismail-fajrie-alatas-and-michael-chris-
topher-low/

Co-editor with Nancy Ries, Society for Cultural An-
thropology Hot Spots, Two-part series “RussiasWar in
Ukraine” March 11, 2022 and March 28, 2022. Author
of one article, translator of three, co-editor of twen-

ty-one.
https://culanth.org/fieldsights/series/russias-war-on-ukraine.
https://culanth.org/fieldsights/series/russias-war-in-ukraine-con-
tinued

OAner BonoBuHa

“Ukrainian refugees in 2014 and 2022: An analysis and
proposed solution,” The Ukrainian Weekly, 3-20-2022.

“Ukrainian women in the U.S.: whom do they marry?”
Our Life, December 2021.

“A Profile of Jewish Immigrants from Ukraine: United
States 1988-2018,” paper presented at the 26th Annual
Convention of the Association for the Study of Nation-
alities.
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Fpuropin NpaboBuu

Editor in Chief, Krytyka, Kyiv, issues 1-2, 3-4, 5-6,
7-8, 9-10, 2022.

Four lectures on the war in Ukraine
(February-November 2022).

OneHa A)KeHHiHrc

“Bleed — My Heart — Bleed”: Ukrainian Poems of
War by Boris Khersonsky, Iya Kiva, and Vasyl Makh-
no, February 27, 2022, LA Review of Books, “War” by
Vasyl Makhno, translated by Olena Jennings.

PEN Women in Translation Event with Iryna
Shuvalova, February 28, 2022.

Four poems by Kateryna Kalytko, translated by Olena
Jennings and Oksana Lutsyshyna, Two Lines
Journal, March 16, 2022.

Two guest poetry readings as featured artist in
April 2022.

TetaHa A3saeBuy

New College of Florida Campus and Local Area Events:
six presentations on the war in Ukraine (March

and April, 2022) and two guest lectures: “Ukrainian
Anti-Colonial War” at The Dominican University of
California on March 3, 2022; and “Russia and Ukraine:
Clash of Civilizations” at Florida State University on
March 5, 2022.

Book review: Cossacks in Jamaica, Ukraine at the An-
tipodes. Essays in Honor of Marko Pavlyshyn, Edited by
Alessandro Achilli, Serhiy Yekelchyk, and Dmytro Ye-
sypenko, Academic Studies Press, Boston 2020, in Ab/
Imperio, Vol 1, 2022, pp. 253-258.
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AIAABHICTb

Opin Aob6uyaHcbKkun

Aonosiai:

“Exploring careers in libraries and library sciences”

B cepil “Exploring career diversity: conversation for
graduate students or recent graduates,” cmrorcopoM
sKoi € Association for Slavic, East European, and Eura-

sian Studies. May 11, 2022.

“Ukrainian libraries in a time of crisis” y pamkax
mopiyHoro Slavic Library Institute, University of Illi-
nois at Urbana-Champaign. May 25, 2022.

IpuHa IBaHKOBUY

“No One Can Serve Two Masters”: Problems with
Ukrainian-Russian Bilingualism (ITpo moBy i He
TiTbKM: “He MOYKHA CITY>)KMTH IBOM ITaHaM ), in Voices
of Ukraine: Impressions Around a War (ed. Leah
Block). A Publication of the 2022 International Hu-
man Rights Art Festival (IHRAF), NY. p. 22-27.

Conomia IBaxis

Lecture:

Notable Alumni Commencement Lecture, Curtis In-
stitute of Music in Philadelphia, May 14, 2022.

(In 2019 was awarded the Curtis Institute of Music
Alumni Award).

Performances:

Over 25 benefit concerts for Ukraine since February
24,2022, including an event where key performers
included Ambassador Bill Taylor.

As part of the Vasyl Barvinsky Piano Trio played in

a private concert for US Secretary of State Anthony
Blinken and US Ambassador to the UN Linda Thom-
as-Greenfiled, Ukrainian Institute of America, May
19, 2022.

Solo performance with the Pioneer Valley Symphony

in the Symphony Hall in Springfield, Massachusetts,
May 25, 2022.
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Haaia KiueHko

Good for the Souls: A History of Confession in the
Russian Empire, Oxford Studies in Modern European
History (Oxford: Oxford University Press, 2021).

Bacuab Aonyx

«bixeHIi: Tparegisa ykpaiHcbkoro Hapony XXI
cromitra». Jlekuisa. Cs. Codis, Oinapenndis. 19
TpaBHA 2022.

Bacuab MaxHo

Mybnikauii:

rPy3uHCbKOIO

AmnTonoris ykpaincbkoi moesii. Palitra L Publishing,
2022. To AnTonorii ysiftmmm tBopu Cepeis XKadana,
JIo6u Axumuyx, bopuca XepcoHcvkozo, Anacmacii
Adganacvesoi, Mapiannu Kianoscvkoi, [anunu Kpyx,
Anopis /Tobku ma Bacuns Maxua.

aHrAIICbKOIO

War/ Los Angeles Review of Books, February 2022.
The Siege of Kyiv in 1240//Ukrainian-Jewish Encoun-
ter. May 2022.

¢ppaHLUy3bKOtO
Quatre poémes ukrainiens. Ces poémes ont été tra-
duits de I'anglais par Marilyne Bertoncini. 2022.

KUTanCbKO
Weibo Poetry Magazine. FLFE - Sififfig (Vasyl
Makhno), xBiTenp 2022.

HiMeLUbKOo

Die Belagerung Kyjiws von 1240// ZeitZug. April 2022.

Cunrakcuc imeH ta nofiit// Hosoe Bpems. 16 moTOrO
2022.

Ta He ogHakoBO MeHi//YKpaiHCbKa paBfa, 7 6epesHs
2022.

Hitu BittHN// Yxpaincbka npaspa, 1 6epesns 2022.

Buctynu:

les’amv 6ucmynis Ha ykpaitcoki memu (nromuii-
mpaserv 2022), 6K1104a0HU:

Reading with Uri Gurvich Quartet at JazzPoetry



Festival. City of Asylum. Pittsburgh, May 8.

Poetry for Peace: Ukrainian and Chinese Poets Joint
Reading. Bepesenn 2022.

IHTepB'to:
ITicmov inmeps’to (nromuii-mpaserv 2022)

Ackonbp MeAbHUUYK

Conducted in-depth interview series For the Record:
Conversations with Ukrainian Writers. Authors fea-
tured include Iryna Shuvalova, Lyuba Yakimchuk,
Marjana Savka, Yuri Andrukhovych, Tetyana Teren,
Kateryna Mykhalitsyna, Alim Aliyev, Pavlo
Korobchuk, Viktoriia Amelina, Volodymyr Yermolen-
ko, Borys and Liudmila Khersonsky, and Iya Kiva.
The series is available for viewing on the Shevchenko
Scientific Society website, as well as on the sites of
AGNI and Arrowsmith Press.

Mwupocaasa Myapak

“Avant-garde Art and Theater: 1890 to 1939, in Treas-
ures of Ukraine: A Nation’s Cultural Heritage, 162-87
(New York: Thames and Hudson, 2022).

AnHa HaripHa

“Operations Research for the Recovery and Recon-
struction of Ukraine,” ORMS Today [Operations Re-
search Management Science Today] 49, no. 5 (October
2022): 18-21.

Op-ed articles, blog postings, and media appearances
regarding the current Russian-Ukrainian War, in-
cluding, “Ukraine will need ‘Marshall Plan’ to address
human toll of war;” Chicago Sun-Times, 5 April 2022.

POMaACbKa AIAABHICTb:

Elected Co-Chair of the Board of Directors of the Kyiv
School of Economics (KSE)

Established partnership between the University of
Massachusetts Amherst and the Kyiv School of Eco-
nomics, including an academic exchange program

to enable undergraduate and graduate students from
Ukraine to study at UMass for a semester or academic
year with nearly all costs waived and a non-resident,
virtual Scholar in Residence program for scholars
affiliated with KSE.
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Muxanao Hanaax

[ybaikauii:

Yuri Vynnychuk. «The Night Reporter: A 1938 Lviv
Murder Mystery». Translators: Michael M. Naydan
and Alla Perminova. Glagoslav Publishers. 2021.

Natalka Bilotserkivets. «Subterranean Fire: Selected
Poetry of Natalka Bilotserkivets». Translators: James
Brasfield with Lada Kolomiyets, Olena Jennings,
Michael M. Naydan, Dzvinia Orlowsky, Andrew So-
rokowski, Myroslava Stefaniuk, and Virlana Tkacz and
Wanda Phipps. 2022.

Marian(a) Rubchak: In Memoriam (1931-2021), East/
West: A Journal of Ukrainian Studies, 2022.
Yucno 9 No. 1.

“Ukraine Needs the World’s Love, Help, and Prayers
Now,” World Literature Today, 2022.

Peuensis:

The Post-Chornobyl Library: Ukrainian Postmodernism
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oekraine.
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topics and the war in Ukraine (February—May, 2022),
including
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Sorbonne University, Paris, MA Student Seminar,
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war in Ukraine, including:
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Art Practice and the (Im)possibility of Dialogue,”
Performance Geographies after Communism, University
of Wisconsin, Madison.

“My Own Private Ukraine: Utopia and Queer Futurity
in Dark Times,” European Studies Council, MacMillan
Center, Yale University (April).

“Iryna Tsilyk’s The Earth Is Blue as an Orange: War
Documentary as Surrealist Poetry,” Maya Brin Res-
idency Program Conference on Cinema and Poetry,

University of Maryland, College Park.
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PomaHa Koponeubkoro
3 orpuManHaM The Susanne Lotarski Distinguished Achievement Award Big I[Tonbcpkoro
Incturyty Hayk i Muctents B Amepuui (PIASA)

Mapraputy banbMmaceay

3 OTPUMAaHHAM IBOX npeMili Bim Acorisiii CroB’ sHcbkuX, CXiTHOEBPOIIECHKIX Ta
Espasiitcoknx Crynit (ASEEES)—Ed. A. Hewett Book Prize Ta Marshall Shulman Book Prize —
3a KHIDKKY Russian Energy Chains: The Remaking of Technopolitics from Siberia to Ukraine to the
European Union (Columbia University Press, 2021)

BorpaHa Qyresn
3 HAaTOPOJPKEHHAM OpfleHOM YKpaiHu «3a 3aciyru» 1 cTyIeHs

MapTy ®apioH

3 HAaTOPOJKEHHAM OpfleHoM KH:34 fpocmasa Mynporo IV crynens

Opecra AenuakiBCcbKOro
3 HarOpOJPKeHHAM OpfieHoM KHA34 SpocnaBa Myaporo V cTynens

AHppia QyTesn

3 HarOpofKeHHAM OpfieHOM KH:A3: fpocmasa Myzporo V crynens

YAany Masypkesuud
3 Haropo/kKeHHAM opfieHoM KHATryHI Onbru II crynens

Bacuaa Tpyxaoro
3 BifszHakoto IIpesunenta Ykpainu — Xpecrtom IBana Masenu
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APXIB

OkcaHa lMNiacyxa
AnpekTtopka My3zero
YKkpaiHcbKOI aiacnopu

Kuis

A ouomor Myseit yxpaiHcbKkoi Aiacnopu
B MicTi Kuesi. Ham myseit — equnuit MyseitHuit 3axknap,
B YKpaiHi, mo 36upae KOJeKIilo Ta pO3INOBifla€ Impo
icTopito Ta KyNbTYpHi 3000y TKY CBITOBUX YKpaiHIiB: Biff
MepILINX [Iepece/eHI]iB Ha «BilbHi 3eMli», SIKi IepeTHY-
7y okeaH HanpukiHui XIX cTomiTTs, fO IpecTaBHUKIB
TpeTboi XBWII eMirpalii, [0 ONMHMINCA 33 MeXaMU
pinHoi 3emmi mip yac Jlpyroi cBiToBOI BiltHM, Ta iXHIX
HalllafIKiB. ¥ My3elfHOMY IIPOCTOpPi B LIEHTPi CTOMMUII
IIOCTAIOTh KJIIOYOBI €mi30oay icTopii eMirpaHTiB 3 YKpai-
HU, IpeicTaB/IeHa Ais/IbHICTb 3aKOPJOHHUX IHCTUTYIIiN
Tiacropi, eKCIIOHYIOTbCSI MUCTELIbKi TBOPU Ta PifKicHI
apredaxTi. 3MICTOBHUMM aKIIEHTOM €KCIO3ULil € po3-
HOBi/[b PO THX, XTO IPUCBATUB CBOE XXUTTA 60pOTHOI
3a HE3a/JIEeXKHICTh YKpaiHu, — [lep>KaBHUX Ta IOJiTIY-
Hux fifgdis Ilasnma ta JJanmmna CxoponaficbKuX, OCTaH-
Hporo IIpesunenta YHP B exsuni Muxony I1nas’roka,
reposi Cy4acHOI pocilicbKo-yKpaiHcbKoi BiliHuM Mapkis-
Ha I[lacmaBcpkoro.

Sk HaykoBMLII Ta KypaTOpKa My3eilHMX BHU-
CTAaBKOBUX IIPOEKTIB 5 HOCTIIKYI0 MUCTELITBO YKpaiH-
cbKoi fiacnopu B CIIIA TpeTboi xBUIIi emirpatiii, 3o0kpe-
Ma, IpeJCTaBHUKIB XyJ0KHbOI IMHACTIi KpndyeBcbKuX,
Axosa THispoBcbkoro, Trogmunu Mopososoi, Onekcu
Bynasunpkoro, Ensapna Kosaxa. ¥ doxkyci moei yBarn
TaKOXX — CTAHOBJIEHH: Ta aKTVBHMII PO3BUTOK YKpAiH-
cbKMX MucTelbkux iHcturyniit B CIIA B 50-i-60-i poku
XX CTOMITTA - Xy[IO’KHIX, My3SUYHUX Ta TeaTPaIbHUX —
Ha NPUKIIaJi AisIbHOCTI HbIO-TIOPKChKMX OCEpPefiKiB.

Ykpaincpkuit mucrenpkuit Hpro-Vopk micns
I pyroi cBiToBOi BifiHM — Ma/lOfOCIi)KeHa TeMa, Xo4a
B 1950-60-i pokax e OYB LieHTp PO3BUTKY YKpaiH-
CbKOi BiIbHOI OYMKM Ta Hal[iOHAaJbHOTO MMCTELITBA.
CaMe TyT, B OIMH 4Yac i B OHOMY Miclli, IIpaljoBa-
AU TeHianbHUI cKynpnrop OrekcaHAp ApPXUIIEHKO,
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OkcaHa lMiacyxa. Goto: apxis HTLL-A, 2022.

BuTOHUeHMiT rpadik ki [Hi3moBcbKMIL, sCKpaBMil
MUCTellb Ta rpomafcbkuil gisy Cepriit JIuTBuHEHKO,
TamaHoBUTI pexucepu Ta aktopu Vocun Tipusax Ta
Onimmniss To6poBonbcbKa, 6GaraTorpaHHMiI MySMKaHT
i megaror Irop ConeBuupknuit. Ha 6epesi I'ynsony npen-
CTaBHMKU Pi3HMX PerioHiB, HOKO/IiHb, MUCTEIbKUX IIO-
IJIAAIB Ta LIKiZT TBOPU/IYM YHIKa/IbHE TBOpYe yKpaiHChKe
cepefioBUIie, PO3BMBAIM IHCTUTYLil, 3acHOByBamn
IIKO/Y, OpraHi3oByBanu npodeciiiHi KOHKypcK Ta BU-
CTaBKM, My3M4YHI KOJIeKTVBN. Bpa’kae, o B CKIagHUX
yMOBax eMirpalii BOHM IPOBafiM/IN CUCTEMHY poOOTY
IO BCiX HAIPSIMKaX MUCTELbKOI Ais/ZIbHOCTI, 1 IO KOX-
HOMY 3 IVX HAIpsIMKiB BMOKPEMJIIOBA/INCh HMOTY>KHI
Tifepu, TEOPEeTUKY Ta AKTUBHI YIaCHMKIL

BipipBani Bif 6aTbKiBIMHU (i3WyHO, ane He
MEHTA/IbHO, YKpaiHIi NpoAyKyBamyu (yHAaMeHTanbHi
IJIs HalliOHa/IbHOI KynbTypu ceHcu. PaKTUUHO, BOHU
IUIEKa/IV a7lbTEPHATMBHUI YKPAiHCBKUII MMUCTELIbKNI
IPOEKT, ¥ GyHAaMeHT sKOro Oymu 3akjaajeHi Halio-
HaJIbHi Tpaguiii Ta flep>KaBoTBOpYI ifel.

A mupo Basaana HTII-A 3a MOXXIUBICTD JOCTTI-
outn apxiBu Irops ConeBuubkoro, Ilerpa AHnpycesa,
Ensappa Kosaka, Muxaitna Moposa, a Takox Jlitepa-
TYPHO-MY3MYHOTO K1Iyby Ta YKpaiHcbkoro MysudHOro
Incturyry, sxi 36epiratorbcss B HTHI-A. Ileit pommc
A IUIIY «IO TapA4YMX CJIiflax», TOXX HayKoBe OIpaliio-
BaHHA i OCMIC/IEHHA JPKepeNnbHOi 6asy — JOKYMEHTIB,
LIOleHHVKIB, HOTaTOK — momepeny. 1li maTtepiann cra-
HYTb OCTYIHUMI i s Bciel komaHau Mysero ykpa-
fHCcbKOI miacriopu B Kuesi. Bonu gonoMoxyThb ramnbiue
3posymMiTu mpouecy, ski BifOyBamucsa B yKpaiHCbKiil
MUCTEIIbKi/l eMirpalii Ta po3MMpATb yABJIEHHS IIPO
Hal[iOHAJIbHY KY/IbTYPY B LIiIoMYy, ii iCTOpil0, pO3BUTOK,
3MICT Ta ifmei.
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BEHIND THE SCENES AT THE
SHEVCHENKO SCIENTIFIC
SOCIETY ARCHIVES

Michael Andrec

Archives Consultant

Compared to the major shelving and storage overhauls
described in last year’s Bulletin (no. 51-52), complete with
dramatic “before and after” photos, work in the archives this
year has been much more technical and less immediately
apparent. Nonetheless, this work will be critical for the So-
ciety’s archives to move to a modern collections manage-
ment and search platform. This, in turn, will be essential in
order to allow potential researchers to understand the con-
tents of the Society’s archives holdings, as well as to allow
staff easy access to internal information about collections.

Data management in archives

The professional management of archives goes far beyond
simply putting things in boxes and then providing those
boxes to researchers. Obviously, both the repository and the
researcher need to have at least some idea of what is in what
box. This is particularly important for collections that may
consist of dozens of boxes, oversize items, or other contain-
ers. The repository staff also need to know where any given
container is located so they can find it and provide it to the
researcher.

In addition to this basic descriptive and administra-
tive metadata (as it is known in the trade), repositories track
a host of other information. Among these are when a given
collection came under the custody of the archives, who it was
obtained from, whether there is documentation of a trans-
fer of ownership to the repository, whether or not the donor
transferred copyright ownership, and whether there are any
donor-imposed access restrictions. Collectively, this type of
information is known as an accession record.

Ideally, all relevant metadata about a repository’s
holdings would be stored in one system. This would allow ar-
chives staff, for example, to easily find where all of the mate-
rials from a given accession are stored, what is in a given box
on the shelf, when the material was donated, and by whom.
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There are several systems that have such capa-
bility, but the one that is most commonly used by profes-
sionally-managed archives in the United States is called
ArchivesSpace. It provides a way to manage all of the above
metadata (and more), but because it runs on a web serv-
er and has a “public user interface’, it can also be a way for
researchers to access designated public information about
the Society’s archives through searching and faceted brows-
ing based on date ranges, languages, subject headings, and
other criteria.

The metadata for the Society’s archives are currently
not even close to being in a unified system. Until very recent-
ly, accession records were stored in stand-alone spreadsheets
and/or hardcopies in hanging file folders. Collection descrip-
tions were only in the form of Word and/or PDF documents.
Storage locations for containers remain in the spreadsheet
which I constructed last year and which I continue to update.
Transitioning to a system such as ArchivesSpace will mean
transcribing all remaining paper-only records into electronic
form, then importing and connecting all of these disparate
pieces of information.




Documenting accessions

One of the herculean tasks faced by Katia Davidenko when
she began work in the Society’s archives (2009-2012) was
finding and consolidating all collection-related informa-
tion, including accession records, donor-supplied descriptive
information, publication permission requests, etc., into
collection files that are stored as hanging file folders. This
accession information takes a variety of forms, including sim-
ple cards in the library card catalog, sheets with folder-level
descriptionsandbiographical/historicalinformation, letters of
acceptance, and full-fledged deeds of gift (the use of the
latter two were first implemented by Katia). While Katia and
Ostap Kin, who succeeded her in this position (2013-2019),
did create spreadsheets with accession records, these only
included information on collections obtained during their
tenures as archivists. It does not include the information on
acquisitions from the early 2000s or before.

One of my first tasks in 2022 was to scan the con-
tents of all of the collection folders — over 1,600 pages of
hardcopy records — and place them in secure but accessible
cloud storage. Since then, I have been systematically work-
ing through those page images in order to create accession
records for older collections (what’s known in the archives
field as “retrospective accessioning”). In addition, I have been
verifying and standardizing the information in Katia’s and
Ostap’s spreadsheets. The latter is necessary, as their spread-
sheets often include date ranges and extent information (e.g.
number of boxes or linear feet) in the collection descrip-
tion column, whereas ArchivesSpace accession records have
those in separate fields. As of the time of this writing, I have
completed all data entry for over 400 accessions and I am
finishing a final check prior to import into ArchivesSpace.

In addition to assisting with data migration, hav-
ing digital versions of collection files available has allowed
me to provide guidance for researchers and answer admin-
istrative and reference questions without having to come
into the office. Security is important, however, as many of
these files contain private information, such as addresses and
phone numbers of donors. Thankfully, modern cloud storage
providers have tools that considerably simplify the granting
and revoking of access privileges to restricted files.
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Migrating descriptive information

The collection files and the archives office computer have
a considerable amount of descriptive information about the
detailed contents of collections. Some of these have been
posted on the “Archival Collections” page of the Society’s
website. But there is much more that exists either in draft
form or as folder inventories that would be a tremendous
help for both archives staff and researchers to determine if
a given collection (and which part of that collection) is likely
to contain materials of interest.

Unfortunately, the PDF and Word files of descriptive
information cannot be directly imported into a system like
ArchivesSpace — they first need to be converted into “struc-
tured data” that can be mapped onto the data fields of the
collection management system. I explored the possibility of
using software to automatically convert the PDF or Word
documents into spreadsheets, but this turned out not to be
practical for a combination of technical reasons.

Unlike the collection files, which contain private
information and require the skills of a professional archi-
vist to analyze and convert into useful accession records, the
descriptive information is typically not privacy-sensi-
tive and is already informally structured. This makes it a
perfect project for interns. During the past summer, the
Society was able to make use of the services of two high
school interns, Sumajja Denysiuk and Ryan Lee, one of
whom had a solid knowledge of the Ukrainian language.
Among their other projects, they did a tremendous amount of
work in copy/pasting collection descriptions and container in-
ventories into structured spreadsheets that can be directly im-
ported into ArchivesSpace. There is currently collection-level
descriptive information on 50 collections and over 4,000 rows
containing titles and dates at the series and file level.

67



YAEHCTBO, APXIB

Oversize materials preservation
and access

Not all of the work this year has involved data and computer
files. I have continued work on optimizing the storage of ma-
terials in the archives, especially of oversize items. In partic-
ular, T have been dealing with large format paper documents
that have been stored rolled up in boxes or in mailing tubes
for many years, if not decades. In many cases, it was no longer
possible to unroll the item without risking tearing, wrinkling,
or other damage. Even if it could be safely unrolled, the paper
would retain its curl and would not remain flat. This signifi-
cantly hinders access to the material and also increases stor-
age size — flat sheets of paper take up far less volume than
ones that are rolled up.

To remedy this, I have been using a “home built”
humidification chamber in which rolled paper is exposed to
humidity levels of 90-95% for a limited period of time (one
that is too short for mold to begin growing). Humidifica-
tion causes the paper fibers to relax, and the document can
then be safely unrolled and placed between lightly-weighted
blotter sheets to dry. The paper fibers again become stiff as
they dry, but now they retain the desired flat shape. I have
performed this procedure on numerous items, ranging
from posters and panorama photographs in archives col-
lections to rolled oversize items in a large batch of materi-
als that were transferred from the Society’s Library during
the renovation work there. In addition to containing rela-
tively less interesting materials (such as a large number of
political and geological maps produced in the USSR), the
latter turned out to include some surprises, such as original
Viktor Yushchenko campaign posters, the original honor-
ary doctorate diploma issued to Ivan Kedryn-Rudnytskyi
by the Ukrainian Free University, and event posters from
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the 1960s. The latter would otherwise have been completely
inaccessible: the posters were printed on very heavy card-
stock that made them almost impossible to unroll without
causing significant damage. The Kedryn-Rudnytskyi diplo-
ma has now also been reunited with the rest of his papers.

Roadmap for the future

The organization and functioning of the Shevchenko Scien-
tific Society’s archives in terms of preservation, accessibili-
ty, and collection management continue to improve. At this
point, I do not see any major impediments to importing the
complete set of accession records and the descriptive infor-
mation that the interns were able to “reformat”. This will go
a long way to having minimal descriptions of every collec-
tion in the archives, even if they are not processed (which is
considered to be a “best practice” in the American archives
profession today).

That will not be the end, however. There is still the
task of linking accessions to descriptive information, and con-
necting those with the actual physical locations of contain-
ers. ArchivesSpace provides no “out-of-the-box” mechanism
to automatically create such linkages or to directly import
container information. However, ArchivesSpace does have
an API(application programming interface) that allows other
software to interact with it, and I have the expertise to write
scripts for importing container locations and performing the
appropriate linking in a semi-automated manner. Finally, the
completion of this process will likely require actually looking
at the contents of boxes and folders in order to confirm which
containers correspond to which items in the collection inven-
tories. I look forward to continuing this work on metadata
management, as well as ongoing rehousing, storage, and pres-
ervation activities.
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MpunHATI B ciyHi 2022

AeM’sH Mpywkesny (Damian Hruszkewycz) - xemik, Ph.D., Inorganic Chemistry
Yale University, New Haven, CT, craxxyBaBcs B Computational and Theoretical Chem-
istry, Oslo, Norway, aBTop HaykoBux mpaijp Ta marenty ‘Novel Precatalyst Scaffold for
Cross-Coupling Reactions, and Methods of Making and Using Same’ (y cniBaBTOpCTBi).
ITpamoe B GlaxoSmithKline.

Inona Conory6 (llona Sologub) - Haykosa pegakropka VoxUkraine. 3akinunmia
Yuisepcuret «Kneso-Mornnsaacbka Akagemis». IIpaitopana ananiTukom B BepxoBHilt
Pani Ykpainu, komepiiitHomy 6aHKy, Bukaagana B HaYKMA.

MpumHATi B yepBHi 2022

AHapin Basapko (Andrew Bazarko) - ¢isux, Ph. D. 3akinuus Konom6iiiceknii
yHiBepcurer. Project Manager of Simons Observatory and Senior Professional Specialist at
Princeton. ABTOp 6araTbox HayKOBUX Ipalib, mateHTy U.S. Patent 8742328 (3 June 2014)
Logging-while-drilling tool incorporating electronic radiation generator and method for
using same.

Anina Bukosa (Alina Bykova) - icropuxusst, Ph.D. naB4yanacst 8 TOpOHTOHTCHKOMY
ta CreMdoppacbkomy yHiBepcuterax. [IparoBana B Toronto Star, Norwegian Institute of
International Affairs, The Arctic Institute. ABTOpka HayKOBYX Ta >KypPHa/TiCTChKMX
myOmikaiit.

Kcensa Kozak (Ksenia Kozak) - crienianict 3 6iomenuunoi inkeHepii, HaByanacs
B bocToHCchKOMY Ta Miviracekomy yHiBepcurerax. IIpaioe B Ford Motor Company,
Research & Advanced Engineering, pospo6nstoun 6ioMexaHi4Hi Ta ICUXO0JOTiuHi pakTOpn
PU3UKY Ha MOAVHY. ABTOpPKa HayKoBuX npanb. Hamexunrs o Society of Women Engineers.

Hikoaac Kynencbkum (Nicholas Kupensky) - dinonor, Ph. D. npodecop-acucrent
IeIapTMEHTY CI0B THCbKUX MOB Ta jtiTepatyp B United States Air Force Academy.
Hapyasca B Bucknell University Ta Yale University. BuB4ae kapnaro-pycnHCbKy MEHIINHY.
Pepaxrop Bupauus Stefan H. Pugh, Vitaieme! Welcome!: A Textbook of Rusyn

(New York: Carpatho-Rusyn Research Center, 2021).

OneHa AeHHoH (Olena Lennon) - crienjianicTka B ranysi ocBiTH, MOMITONOIMHS,
Ph. D. Adjunct Professor at University of New Haven. ABTopka mpaiip 3 IuTaHb
TMO/TIiTOMOT1].

Yaana Masypkeeuu (Ulana Mazurkevich) - rpomancoka gisiuka, napuanacs B
University of Illinois Ta Temple University, npesunentka KomiteTy rpoMaficbkix mnpas
(Ukrainian Human Rights Committee), o cdepu mis/IbHOCTI SIKOTO BXOAUTD [JOIIOMOTa
YkpaiHi, migTpuMKa yKpaiHChKUX iHil[iaTuB yB AMepulli, Ipals B KoMiTeTax Ionogomopy,
CIiBIIpallsd 3 aMepUKAHCbKVMMY MOMITUYHUMU isT9aMIu.
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Mapia Pubak (Mariia Rybak) - mixpo6ionor, Department of Microbiology & Immu-
nology, The University of Texas Medical Branch. Apropka mpaup 3 npo6em Mikpo6iosnorii,
3gobyBauka rpaHTiB Ta Haropoau im. ITnarona Kocrioka.

BoraaH Cepe6peHHikoB (Bogdan Sieriebriennikov) - 6ionor, 3akinuns
KniBcbkuit HarioHapHU yHiBepcuTeT iM. llleBueHka, HaBUYaBCA Ta CTAKYBABCH B
Himewunni, Postdoctoral fellow 8 Hbto-lopkcbkoMy yHiBepcuTeTi. ABTOp HayKOBUX
ny6mikarnii Ta yqacHuk kKoHdepeniin B Himewunni Snowii, Iprangaii, Kanagi ta CIIA.
Haropomxennit megasmio Otto Hahn Medal from the Max Planck Society.
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Axxouwya Qepcr (Joshua First) - icropuk, Ph. D., Croft Associate Professor of History
and International Studies, University of Mississippi. ABTop aBox MoHOrpadiit, Kinosputnik:
Sergei Paradjanovs Shadows of Forgotten Ancestors, London, Intellect, 2016, and Ukrainian
Cinema: Belonging and Identity during the Soviet Thaw, London, L.B. Tauris, 2014.

AHpapin YopHoaoabcbkui (Andrij Chornodolsky) - xoncynbrant 3i ctpaxosoro
6i3Hecy, rpoMajcbkmit Aisd, 3akinums University of Maryland, Master of Arts.

NMNIABALLEHI YHAEHU

Cekuia lcropuunmx, CycniabHux i MpaBHnunx Hayk
YaeH-KopecnoHaeHT -- HaTania-Eaeria Ckounasac
AinicHun uaeH -- Meririan Qaeaep

AincHnn yaeH -- MapkiaH Aob4yaHcbKknn

Cekuia Matematnununx, Qisnunux i TexHiunnx Hayk
HYAeH-KopecnoHAEHT -- 3eHOH HYopHin
YAaeH-KopecnoHAEeHT -- Hectop Puxtuubkni

MeaunuHo-BionoriuHa Cekuisa
AincHnn yaeH -- OkcaHa bepesoBcbka

HOBOOBPAHA AVUPEKLIA CEKLII
ICTOPUYHUX, CYCMIAbHUX |
NMPABHUYUX HAYK (17 tpaBHsa 2022)

OnekcaHapa Npuuak - Ampektop
IBaHHa BiAny - 3acTynHuK ampekTopa
MapkiaH AobuyaHcbkun - CekpeTtap
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