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NannHa
FPUHD:

Inmeps’ro ons lazemu “Jlenv”

Poamoenanu Hatana Yepkac v Tapac MapTuH
iHMEPB’10 NOSBUNOCS Y cKoporeHomy sapisnmi 10 nucmonada, 2021

lamnua Ipunp - HayKoBMIA, IepeKIajadKa, pegak-
TOpKa, Jiflepka YKpaiHCcbKoi rpomamu. Ii pistinp-
HiCTh BUXOJWTH JA/NEKO 3a MeXi, YMOBHO KaXKy4M,
«eTHIYHOI CIIbHOTH». 3aBOAKU CBOEMY TalaH-
TY, 3aB3ATTIO i IOAeHHi mpani mani Ipuup nmocina
BaOXKINBE Miclle B 3axigHill cmaBicTumi i 3akpinmm-
7a YKpaiHChKi MOCTif)KeHHA AK ii MOBHONIpPaBHUIL
ckmagauk. Huni Tanuny IpuHb 3HarOTh AK Haj-
3BMYAIHO BigmoBimanbHy i ¢axoBy pemakTOpKy

a

akagemiuHoro kypHamy «Harvard Ukrainian
Studies» (BupmanHsa BoHa o4ommiaa me 2005 poky),
A TAKOXK IBOX IPMHIMIIOBO BaXK/IMBMX AHITTOMOBHIIX
36ipHukiB crareii- «Hunger by Design» (2008) ta
«After the Holodomor» (2013). Bona € gocmigauiero
YKpaiHcbKoi miteparypu 1920-1930-x pokis i Toro-
YaCHOI KyJIbTYPHOIL IOMITHKM, 3-IIif il Imepa BMIiILI-
AW AHIMCPKI mepeknagu TBOpiB Bomogummpa
HiépoBu i1 Oxcanm 3alyxko, 3a sAKi BoOHa



HEOTHOPa30BO OTpuUMyBana Haropopm (OykBanb-
HO Ha IOYATKy >KOBTHA BOHa 3700yna Heldt Prize
Bifg Acomiamii >KiHOK-C/IaBiCTOK 3a IlepeKkiaj, aHr-
milicbkolo omoBifaHb Okcanm 3a6y>kXKo), YMCIIeH-
Hi CTaTTi Ta pO3AiMNM B KOTEeKTUBHUX MOHOTpadisx,
BUKTaJaHHA B HalKpalluX YHiBepcHTeTaX CBiTy;
B CKOpiM 4aci Ma€ 3’ABUTHCA I KHIDKKAa Ha OCHOBI
BOKTOPCBKOI AucepTamii, MpUCBAYEHOI CIAfIINMHI
YKpaiHCPKOTO MOJIePHi3My Ha ININAnbTaX 4acCOMICY
«JliTepaTypHuii ApMapoOK».

2018 poky I'anuny I'punp 6ymo o6paHo Ha mocapmy
npesuperaTa HaykoBo ToBapuctsa im. IlleBueHka B
AMepuii, fe BOHa IepeifHaTa 0608’ A3KN Bif more-
peaHboro odinbHuka - npodecopa Iapsapacekoro
yHiBepcurery Ipuropia Ipa6osuua. PosBuBaroum
YMCAeHHi CTpaTeTiyHi HanpAMKH, maHi Ipunp Bof-
HOYAC BJANOCA 3AIICHUTH cepito3Hi pedopmu
i icToTHO po3mmpuTH II0 opradisamiro. Huni
HTIHI-A - opuH i3 HalimoTy)XHimmMX i HaiBIIN-
BOBIillNIX YKpPaiHiCTUYHNX OCepefKkiB, y YoMy
BeIMKa 3aclyra Moro Npe3suAeHTKH, >KUTTA AKOI
3aBXKAV BU3HAYA/IM IBAa YMHHUKN: TI0O00B A0 IPyH-
TOBHOI aKajieMiyHOI mpani ¥ TBepAa, eTUYHO
3YMOBIIEHa, AaKTMBHAa TIPOMAajAHCbKAa IO3UIisd.

Ilani Ianuno, mpueanuii wac éu 6ynu axKmueéHoo
unenxunero HTII-A, donyuanucs 0o 6azamvox po3ma-
imux npoexmis. Ane, 36icH0, Kepysamu maxorw opaa-
Hi3auieto - yinkom inaxkwa cnpasa. Tym nompeba nio-
mpumyeamu yinHi mpaouuii ma 36epicamu mMuHymi
00CAZHEeHHSA NOEOHYEMBCA 3 NOMPe60t0 He6NUHHO ONi-
Kysamucs HoO6umu 3000ymxamu, wie Ui i3 YMIHHAM
NOBCAK1AC mpumamu y nomui 30py uiny poszanyxiceny
mepexcy. ki mpyoHowsi 6ynu ouikyeaui, a AKi 6u On
cebe 6UABUNU, KONIU 0OIHHATIU U10 NOCAOY?
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Tpu pokM MOro Npe3upeHTCTBA — Iie B IiICHOCTI my>ke
KOpOTKuit yac. ®akTUYHO S Majla NIMILIe TPOXM MOHAJ,
PIK, BifiTak moyasnacs MaHfeMis.

SIxio mogMBMUTICA Ha CUTYallilo MIMpIIe, TO BCi Hallli
opraHisauii, Bech eMirpaniitHui mo6yT Jo IeBHOI Mipu
CTaHOBUTH LiNicTb. MoiM HIpUTOTYBaHHAM [0 LIbOTO
TaK 3BAHOTO MPEe3NAEHTCTBA (10 peyi, MOHATTS «IIpe3u-
IEeHTCTBa» BUHUKIIO BifHemaBHa, paHime HTIII-A ovo-
JTIOBaB TOJI0Ba) 6Y/10 GaKTUYIHO MayhKe BCe MO€E XKUTTH,
110 IIPOXOAWIO B CEpENOBUILI YKPaiHChKOI IIOBOEHHOI
eMirpauii. bararo pokis s BuK/Iafana Mo pisHMUX VHi-
BepcuTeTax, Opaja y4acTb B OpraHi30BaHOMY YKpa-
fHcpKOMY XUTTi. ToXx Temep cBOro popy KyJabMiHallis
— He OCTAaTOYHA, aJpKe IIoIepeny Iie € TPOXU POOOTIHL.

Mymry pogary, mo BracHe fo HTII s npuitmna goso-
i misHo. Mo 3aaHI'a)XOBaHiCTb y pOMaficbKe XKUTTA,
B YKPAIHCBbKY CIIpaBy IIOYajacsA B CTY[JEHTCbKI POKIU,
B 1970-1i, 3 poboTn B pisHUX KOMiTeTax OOOPOHU
nonit’sa3HiB CPCP 11 yuacTu B KoH(epeHIisx. 3ragyo
1974 pik, Konu My, Irpy1a CTy[EeHTiB, IpUiXaan Ha MiX-
HapOJHY KOH(epeHIilo CIaBiCTiB y KaHa/ICbKOMY MicTi
baud, ne 6yny npucyTHI 4nC/IeHHI aHITIOMOBHi BUIaH-
Ha. Ham gpyr Auppiit banpepa, cun Crenana bangepn,
tenedonyBas g0 AHpupes CaxapoBa, TOJ TOTYBaB Ha
Hallle IIPOXaHHA 3aK/IMK 10 KOH(epeHLii 3acTynnuTu-
cs 3a BanentnHa Moposa (BiH y TOJ 4ac Oronocus y
B’SI3HUII TOJIOyBaHH:A), @ MM — BiIOBifHI meTwuii.
3rofioM Ha SIKMIICh 4Yac I aKTUBHICTD Oy/ia ypBaacs:
s TI0YaJia BUKIAJATH YKPAalHChbKY MOBY il liTeparypy,
nycana gycepTauiio (JoBro ii fonucysana, 60 Bech 4ac
3aBakasm inmi cipasnu). [TpaigoBana B TopoHTO B 1BOX
yHiBepcuTeTax, i B Maniro6i, B 3axigHin Kanagi, Tam
30BCiM iHIMIT KOCBif. 3rofoM neperiina fo lapsapay,
BMKJ/IaZla/Ia B JIITHiN IIKOJI I CTY€HTiB-YKPaiHiCTiB,
noTiM 6y70 WICTh POKiB y ENMICPKOMY YHiBepCUTETi.
Toxx s1 Hesne 3HaIOCA Ha IiBHIYHOAMEPUKAaHCBKOMY
aKaJeMiuHOMY >KMUTTI.

Hocsip Eiina 6yB 0co61mMBO BaXkmBMit, 60 B 1Iiit emiT-
Hill mWKomi A Oy/Ia IMPakTMYHO HAOAVHII 3 yKpaiHic-
TUYHUMMU CTYHiAIMU, Y BiIbHOMY IUIaBaHHI IIOMDX
amepukaHiAMU. Bix 1996-ro mo 2002 poky TaM fpiAna
nporpama Yale-Ukraine Initiative, Ha AKy MinbiioH
monapiB moxkepTByBaB MelleHaT IOpii YomiBcbkmil.
Posmmpenns ykpaiHcbkux QoHJiB B yHiBepcurer-
cbkiit 6i6mioTeni, mopiuHi MixkHaponHi KoHepeHui,
CTa)XyBaHHA, CTYJeHTH NpUI3OVIN. ..

Ile Bce 6yna HeabusAka moMiyHa mpaxTuka. 5 moba-
YMIa 3CepelyHy, SIK KIITANITYETbCS aMepUKaHChKa
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IHTEepB'lo

FanuHa MNpuHb. IHTepB’'to pnsa NseTun “AeHb”

eliTa, K BiJ IepUIOro Kypcy A0al0Th IPO IepcIek-
TUBHUX CTYHEHTIB, NPALIOOTDh i3 HUMU i HaJ, HUMMN.
Tak, me cBOro popy iHTe/leKTyalbHa «OJirapxisa»,
60 JeTbCs PO CIpaBAi Majly IPyIy, ajle Ha Ay>Ke
BUCOKOMY KYIBTYpHOMY piBHi, i came me 3abes-
ne4yye KyAbTYpHY TAIMICTb Jep>KaBUM AK TaKol

B VkpaiHi Takux miozeit 0OManb. A sIK €, TO if TUX 9aCTO
HaMaraloTbcs 030y Tncs. 3BiCHO, 1ii IOV MOXXYTb He
BciM mopro6atucs, aje K MycMMO 6a4nTy TPOXY Aai 7
6ipItIe Bifi CBOiX 0COOUCTUX 00pa3. 3 yacoM Ije mpu-
iiie, 60 MycUTb, AKIO YKpaiHa XodYe #iATU B CBiTi Ha
piBHUX. TpUALATD POKiB — 30BCIM HEJOBTO, AKILO 3Ta-
MATH, 3BiIKM MU TTIOYVHAJIN.

Ockinvku mpaouuis Haykoeozo Tosapucmea im.
Hllesuenxa 6i0 nouamky nepedbauana nOEOHAHHS
HAYK0801 npaui 3 2pomadcvKoro, Mo ue, cxoice, came
sauie npupooHe cepedosuue?

MoskHa ckasaTu 1 Tak. 3pelTolo, BCi Halli eMirpaniii-
Hi (abo, AK IoYany KaszaTy Hic/is 3700yTTA He3amex-
HOCTI, «iACIOpHi»: Lle ) HOBOTBip) OcepeKy HaBiTh
Telep 4aCTKOBO NOOYIOBaHi Ha TPOMa/ICHKIX 3acajax.

HTIII-A supizusemovcst 3-nomixc 6azamvox mux oce-
peoxie wie i 6ebMU NOMYHCHOW HAYKOBO-6UOABHU-
4010 NPOZPamoro, 4u He max?

SAxmo JigeTbcA NMpPO CYTO HAYKOBY YKPaiHiCTMYHY
IisnbHICTD, TO ii HenTp y llTarax - me YkpaiHcbkuit

HayKOBMII IHCTUTYT IlapBapAcbKoro YyHiBepcuUTeETY,
HURI. Xou itoro it y$pyHAyBama CBOro 4acy rpoMasa,
a BCe )X TaM TPOMaJICbKMII KOMIIOHEHT, TPOMa/ICbKIIt
BIIINB, HE @) TaK Telep BiguyTHO. I akajieMidyHO-
rO cepefioBMINA Iie, Tafjafo, papure gobpe. HatomicTn
y HTII-A Toii KOMIIOHEHT 4YyeTbCA HY>Ke CUIbHO.

My1ly Haronocuty, L0 BCe T€ B MOEMY >KUTTi, 11O
BUITIAAANIO K TPOMajcbka poboTa, BimbyBamocs B
KOHTEKCTi came YHiBepcureTy i Axapemii. Hapith
3rajjaHa pauinre KoHgepeHIis 3a y4acTu bangepu ta
CaxapoBa - To Hacamieper Oy/na Mi>KHapOJHa CIaBic-
TUYHA, TOOTO HAayKOBa, KOH(pEpPeHIIis, Ky 3 iXammcs
CNIaBICTH 3 LiZIOTO CBiTY, 30kpeMa 11 i3 CPCP, 11 ynepie
- 3 YkpaiHu. A Iie caMe Te, Ha IO s 0COO/INBO 3BaXKal0
B HTII-A: migka3aTyu HOBi MIIAXM YKPaiHCbKMM Hay-
KOBIIAIM, IIOEHATY iX i3 3aXiffHMM HaYKOBMM CBiTOM.

3a  akumu  3acadHuMumMu  HANPAMAMU  NPAUIOE
Illesuenxiscvke Tosapucmeo?

Bin camoro movarky HTIII 6yno HeypsmoBoto opraHi-
3ali€lo0, 3aCHOBAHOIO Ha TPOMaJChbKMX 3acafax. Komrn,
3a ski posdynosysanocss HTIII y JIpoBi B kinni XIX
CTOMTTA, — Lie, O BEeIMKOI Mipy, rpomi 3 YkpaiHu
cxigHoi, rpomti Cumupenka, Yukanenka, Konucobkoro,
AHTOHOBMYA Ta IHIIMX >XePTBOMABILB, AKi MigTpu-
MyBa/lM IHCTUTYIiIO, IO 3aBX[M iCHyBaja 3aBd-
KM MeLIeHaTCTBY YKpaiHCbKMX pisf4iB. Ha emirpamii
ToBapucTBO 11 IOTOTIiB 3a/I©KNUTDH Bif IOXKEPTB YKpa-
iHCBKOI TpOMajy, siKa, Tpeba ckazaTy, HabaraTo 6ibII

BacipaHHs ¥Ynpasu, 2019 p.



3pina i BifjaHa Bifj TpoMajl iHIINX HAllilOHA/IbHOCTEI.
Y cBoiit iHaBIypaliilHiii IPOMOBi A 3ragyBajia IpoO
mozelt, AKi 3a TMX YMOB 3yMi/ll IIbOTO BCBOTO IOOM-
TCA. Mu 1 cobi MycMMO CTaBUTM TaKi 3aBJaHHA.
3BicHO, HaM ferme, 60 6araTo XTO BOJHOYAC IIpa-
LI0€ Mo pisHMX yHiBepcurerax. IIpore cama MerTa,
10 TIO/ATa€ B POSBUTKY YKPAlHChKOI HAayKM, — BOHA
AK Taka He 3MmiHmmaca. CrpykrypHo HTII-A mopmi-
JNSIETBCS Ha cekuii: ¢inonoriuny; icTopuyHMX, mpas-
HUYMX 1 CYCHiIBHMX HAyK; MMICTELTBO3HABYY
I MY3MKO3HaBYy; a Ie MeAU4HO-Oiomoriyny
I MaTeMaTVYHNX, Pi3NIHMX i TEXHIYHUX HaYK.

[ewo necnodisano, w0 iidemuvcst i npo mouHi ma npu-
pooHuui nayku, adsce 6 Ykpaini HTIII-A yaensiomo
Hacamnepeo ocepeoKom yMaHimapHo2o 3HAHHS, CYyMo
YKPaiHicmu4Ho10 ma KynvmypHULbKo0 iHCMumyuiero.

MeHe 4YacoM 3amUTyIOTh NPO NPUPOAHMYI Ta iHIII
HayKy, HaBill[o BOHM TYT (xoua 11 HTII y JIbBOBI TexX
Mae Taki BiffineHH:). Aje X Biff MO4aTKy 6yB 3agym
CTBOPUTHM CBOTO POJY BifNIOBiIHMK akazeMmil Hayk i
IIPOBAJIUTH Y TUX CEKI[ifIX HAaYKOBY poOOTY, 3AilICHIO-
BaTM NPOEKTU. YKpAiHChKi HayKOBLI, SIKi eMiIpyBamu
mo CIIA micna Jpyroi cBiTOBOI BiliHU, He Ofpa3y Majn
3MOTY BBilITM B aMEPMKAHCbKY aKaJjeMi4Hy CIIIBHOTY.
Toxx s Hux «3ammcku HTII» 6ymu cioco6om onpu-
TIODHUTY pe3ynbTaTH CBOIX AOCIifKeHb. BumaBamu i
KHIDKKM — Ha Pi3Hi TeMn i pisHoi Axkoctu. OcTaHHIM
4acoM BUJJaBHMYA His/IbHICTD, AKa Tpoxu Oyna 3aHe-
Iaja, IO-CIPaBXHbOMY CTaja Ha HOTM 3 IIPUXOJLOM
no HTIHI-A npodecopa Ipabosuya. Komu sioro 2009
POKy 0obpanu HayKOBUM CeKpeTapeM, BiH 3aIporo-
HYBaB BENMKY IIporpamy 3 BifsHadyeHHA 200-piuus
IlTeByenka. Lle 6yB moBopoTHMIT MOMeHT: ToBapucTBO
BEPTANOCA [JO BUKOHAHHA CBOIX Ii[JICTABOBUX, «CTa-
TYTHUX» OOOB’A3KiB i 3amydano fo cmiBmparmi Haii-
KpallyX HayKOBIIB CBiTYy, 30KpeMa 11 i3 Ykpainm. Ld
Iporpama, 1o 6y1a novyasnacs sK I0Bi/eliHa, fie i1 fai.
Bona Bumitiia 3a Mexi caMoi TiZIbKM ILI€BYEHKiSIHU B
CTPOTOMY CEHCI, I MU JONYyYM/IVICA, 30KpeMa, [0 3iHi-
1ifloBaHOr0 B YKpaiHi IINMPOKO3aKPOEHOTO TPUBAJIO-
IO IPOEKTY KpUTHYHOTO BuiaHH:A [ToBHOrO 3i0paHHA
TBOpiB IlanTeneiimona Kynima.

Xmo eawi «pyxu», nomiunuxu? Lle komanoa yu paouie
mepexca npauieHuxie?

[IpoekT ImIeBYeHKiAHM icHye OinbuI-MeHII He3a-
nexHo Bim cekuin. Kpim cexnin, 8 HTHI-A € 7
npaBliHHA. IIpesupeHT, Billellpe3NJeHT, HAyYKOBUIL
CeKpeTap — BCi BOHM KOOPAMHYIOTb POOOTY CEKIilL.
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BogHouac cTBOpeHO pi3Hi MiXceKTOpanbHi KoOMicii,
ix myxke 6araro. OT Taka #emjo ribpupHa CTPyKTypa.

Kpim Toro, okpemo Bif «IIeBYeHKIBCbKOI» IIporpa-
MU IIOCTaB TaK caMO MbKceKUiltHuit IHcTuTyT mxepe-
JIO3HABCTBA; JI0T0 TAKOXX 04OMI0E Tpodecop Ipabosuy.
IHCTUTYT mXepeno3HaBCTBA IpallloE CYTO B Ji/lAH-
Li YKpPalHO3HAaBCTBA I TPUMAE 3aBAAKM KEPiBHUKOBIi
Iy>Ke BUCOKY IUIaHKY.

Maemo Takox 6i6mioTexy it apxiBu. bibmioreka y
Hac Be/lMKa, MICTUTh 4YMMa/lO eMiIpallifiHNX BUJAHb
i3 KOMeKUiil IiKaBMX YKPAalHCbKMX TI'DOMAJCBKUX i
nonmitnyHux pAisggiB. YactuHy 6ibmiotexw, a came
AyO/meTHI HPUMIPHUMKM KHIDKOK, IUIAHYEMO BVICHU-
maTM B YKpaiHy Ta B 6i6mioTekum mo BCbOMY CBiTi.
ApxiB Tex HeaOMAKMII LiKaBUil, X04 1 MeHIINII,
HbK B YKpaiHCbkiit BinbHiN akagemii Hayk (YBAH).

Iocriitna coiBmpaus 3 YBAH - ue Hama meta, 60
HeMae 6mpK4oi HaM iHcTuTynii. [Tosatum My nepe6by-
BA€EMO B ITOCTIITHOMY KOHTAKTi 3 6ararbMa yKpaiHCbKI-
My oprasisanismu B Hpio-Vlopky, npumipom, TicHo
CHiBIpall0EMO 3 YKPaiHCbKMM iHCTUTYTOM AMEpPUKU
71 YKpalHCbKMM MY3€€M.

o peui, Hac BelbMM LIiKaBIATb He TiIbKMU FOCHif-
HULbKI, a JI CyTO KyIbTYpHi NPOEKTH, AK-OT KOH-
LEPTU CY4acHOI YKpaiHChKOI K/IaCMYHOI MY3UKM, 11O
HUMM ONIKYETbCA HAI CIaBHMII KOMIO3UTOp Bipko
baneit. CniBoparoemo 3 nporpamoro MATI (Mysuka
npu YKpaiHCbKOMY iHCTUTYTi AMepukmu), Ky 3aro-
YaTKyBa/Ii ~ 3HAMEHUTI  YKpalHCbKO-aMEPUKAHCBHKi
BMKOHaBIi, ckpunanb Oner Kpuca it mianict Mukona
Cyk, a remep Begie ckpunanbka Comomis Ieaxis. ([Jo
pedi, Mukona Cyk TakoX CTaB HEI[OJaBHO YI€HOM
HTII-A.) ApxexX, KyIbTYpHUII YMHHUK HaJ3BUYali-
HO Baxutb. Komy Pocia 3aBpAdye cBiToBe BM3HaH-
H:? JlocTroeBcbkoMy Ta YarikoBcbKoMy. Pocis 3po6yma
CBOIO C/IaBy TOJIOBHO 4Yepe3 KynbTypy. Hayka Ta Kyib-
Typa — iBa HaMBOKIMBILI IHCTPYMEHTH [E€P>KaBHOTO
iMimxy. I mam’ATaro i po3MOBM IIPY MOYATKY YKpaiH-
CbKMX CTygill y €itni: «O, sAxich ykpainni... e Tinb-
K1 anbaHIiB Temep TyT Opakye!». A 3a IATb pPOKiB
cripaBa BOwacs B mip’s. IloctaButy Hayky Ha fo6py
HorTYy, 3inepTu i Ha BO6pOMY HiAMYPpIBKY — Iie 3aBfjaH-
Hs, BaXX/IMBe IJIA BCiX, 1 came B Takuit criocio HTHI-A
HajiKpale MOXKe IIPUCITY>KUTNCA YKPaiHChKill ClIpasi.
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FanuHa MNpuHb. IHTepB’'to pnsa NseTn “AeHb”

BacipaHHs ¥Ynpasu, 2019 p. Bipko Banei, NanuHa MouHb, Mouropiii MNpabosuy, NleB YabaH.

Bu 3z2a0anu Ykpaincoky einvHy akademito HAYK, MOt
HANPoOULYEMvCs NUMAHHS NPO 83AEMO0it0 Pi3HUX
yKkpaincokux ocepeoxis y CIIIA. Yu ne nompe6yomo
60HU Ne6H020 NOEOHAHHA?

Bci ni opranisaunii crpaBzi gyxke 671M3bKi 3a CBOIMU
3aBJJaHHAMU — Ta I 3a JIIOLCbKUM cKnanoM. Ckaximo,
npesusienT YBAH Anb6epr Kima mpamoe B Hamriit
ympasi, a [puropiit [pabosuy ouornioe IlleBueHKiBCbKMIT
komiter B YBAH. Haykosuii cexperap YBAH Anna
IMponuk Tex y mpesmpii HTII-A. Jlomelr He Tak
6araro, TOX 6aYMMO TUX caMMX OCi6 B 000X iHcTHU-
tyuiax. [lJopoxy mu po6umo IlleBueHkiBcbKy KoHpe-
peHIiiio, B sKilt 6epyTb yyacts YBAH, HTII-A, YHIT'Y
(Ykpaincpkuit HayKoBuit iHCTyTyT [apBappcbkoro yHi-
BepCTUTETY) 11 YKpalHChKMIT IHCTUTYT AMepuku. Ase
PO MOBHeE 3/IUTTA, ICHA Pid, He IifieTbcA, 60 3aBXKAU €
CBOI CIIpAIMYBaHHs, aMOi11il it BOgHOYAC TpajuLiil, 1m0 ix
He X04yTb nmonymary. Tox 1i opranisarnii, criiBmparo-
04, KVBYTb COOi KO>KHA CBOIM >KUTTAM — B OKPEMMX
OyniBnsax, i3 BracHuMM GOHAAMYU Ta KHUTO30ipHAMIU.

Apxisuy HTII-A MM IOCTYIOBO ONIpaIjboOBYEMO, JO
HAac 4acTo HPUDKIAITH JOCHIJHMKM Ha CTaXKyBaH-
HA. HemaBHO BcTaHOBM/IM CIIBIIpAIl0 3 IPOTrPaMoI0
Dynbparita. Pisni mopii - cummnositomu, gonosipi —
BiftbyBaoThC MaibDKe WIOTVDKHA. BupaBHM4Ya Kowi-
Cis OMIKy€eTbCA MiTPUMKOK YKPalHICTMYHMX BUJAHb.
YacTo-rycTo, KOnu AKMICh 3aXifHuil YKpailHO3HaBellb
HalyIle KHJDKKY aHITNCbKOI MOBOIO, aby BMEATH
ii, noTpi6bHO modiHaHCyBaHHA. SIKIIO KHIDKKA HOOpa,

HTII-A morye my6nikauito. Hanpuxnaz, My migrpu-
Ma/y 4MMajI0 KHUKOK, SIKi BUITYCTUIO BUJABHUIITBO
ToponTcpkoro yHiBepcutery. B Ykpaini Mu Texx mif-
TPUMYEMO Pi3HMX BUAABLiB. MaeMo 1lle CTUNIEH[ITHY
KOMicilo, sika BUMarae Bifi Hac gyxe 6arato po6orn. B
CIIpaBi CTUIIEH[ill HAall TOJIOBHMII IIPVHLUII ITOJIATAE B
TOMY, I[OOM MpAIfoBAaT! He 3 iHCTUTYLiAMM, @ HaIlpA-
My 3 HayKoBIAMM. ToX [0 Hac MOTPAIUIAITH pisHi
LIiKaBi PO€EKTH, AKi TAKMM YMHOM MOXYTb OMMHYTU
«MicLeBy iepapxito».

Buznsioae na me, wyo HTIII-A npasumbv 3a c6020
OOy «anvninicmcoke cmpaxye8anHs» O yKpaiHic-
mie y 6cbomy c8imi, i Mo He auue Mmux, Xmo nuuie
yKpaiHcvkor?

Mycumo pomomaratu. Hanpuknap, xomm pawi-
me KoMych Tpeba 6yno ixatu gecb 7o MockBu Ipa-
IIOBaTM 3 apXiBaMy, a KOIITiB OpakyBaso, HalIa
goTalig, 3assmyaii mo $1000 a6o MeHie, B3araii
YMOX/IMB/IIOBa/Aa TaKy MHOi3AKy. Mm 6ararbox Immifi-
TpuMyBamu 1 i3 toro Timmmocsa. Ckaximo, Manu 3a
4eCcTb HaJaTH Xall 1 MiHiIMa/lbHY, JOTaLil0 icTOpu-
koBi Iropro Cepproky: BiH ydeHb IOpig BomommHa
i mumme mpo pgireit y XVIII cromirri. /Tlogu po6nsath
OCh LiKaBe, 3MICTOBHE, @ MU MOXXE€MO iM CIIPUATH.

€ e 6e3iu pedelt, AKMMU Tpeba 3aliMaTUC — NIPU-
MipoM, Hall caliT. MaeMo Ha Bce 10 TPULUATY I0feNn
B ympasi (Ije Te, 0 B YKpaiHi Ha3MBaIOTb «IpaBIIiH-
HAM»). Y ipesupii — mectepo. KomireT i3 KomyHikaii



BUfIa€ OI0/IeTeHb, PO3CUTIAE «HBIO3TIETEPI», OMIKYETh-
Csl HAIIOI0 IPUCYTHICTIO B coliMepeXkax. Bu muramm
paHille po «pyKu». MaeMo OZHOrO ITOBHOIIATHOTO
NpaliBHMKA, 1lle KiZTbKOX, AKi IPalolTh IOTOAVHHO.
A Bcs ympaBa mpaljioe Ha TOOpOBIIbHUX 3acajjax, 1o
He 3aBXKJM JIETKO, 60 y KOXKHOTO € 111 1 CBOSI BUMOIJIN-
Ba ILIOIeHHA IIpalis.

To6mo mu 2060pumo npo HAYK0BY iHCMUMYUit0 3 006-
2010 icmMopi€ro, AKA, 6MIM, HUHI MYCUMb «BMOHIMOBY-
eéamu» cebe 8 cy4acHuli amepuKkancoKuti KoHmexcm?

Tax BOHO i €, unMano po6OTH NArae Ha IJIedi ypaBu
4yepes Jelllo aMaTOPChbKUI MifXiJ no afgMiHiCTpyBaH-
Hs, 3arajioM BJIACTUBUII €MiI'PaHCBKOMY CepelOBUILY.
I came ToMy IpOTATOM OCTaHHIX MICAILB MU Cepito3-
HO peoprasisyBamym Ham «mTab». Ckaximo, HemaB-
HO [0 Hac mpuenHaBcs MapkisiH Jlo64aHCbKUI, SIKMit
3akiHumB gokropar y CreH)OpPACHKOMY YHiBEpCUTETI.
3po3yMino, TaKi 0N He 3a/IMIIaTbCA Y Hac MpaljioBa-
TU Ha BCE XXUTTSA: 3TOJOM BiH, O4€BUJIHO, [IiCTaHEe AKYCh
BUK/Ia[allbKy ab0 OCTIAHUIBKY IOocamy. Ase momnep-
Bax OyTU afMiHICTPaTOPOM aKaleMiYHOTO OCePefKy —
1e i ;o6pumit mocsix, i Haropa gomomorTy ToBapucTBY
posBuBatucsa. Ilpopoxye mnpamoBatm B HTII-A
BigoMmi1 mucbMeHHMK Bacunb MaxHo, KUl penarye
cepilo MeMyapUCTHKM, 3aCHOBaHy Ha (POH/IaX y HAILINX
apxiBax, i Befje IIporpamy IMONYAAPHUX IIOTVDKHEBUX
Bucrtynis y 6yanuaky HTII Ha ManreTeHi.

Yu mosxcna ckazamu, uo Ha nouamxy 2010-x poxis
HTIII-A 3aiiwo6 y kpu306y, noe’13any 3 noutyKom
HOBUX yinell i 671ACHOT i0eHMUMHOCMU, MONC 8i0M00i
i npogpecopy Ipabosuuy, i 6am, paxmuuno, 0o6enocs
6600uMu neéHy MooepHi3auito?

o meBHOI Mipu Ije Tak, aje lie MMUTAaHHA CTOITb He
TiIBKM TIepep, HaMy, a ¥ Iepep 6ararbMa yCTaHOBa-
Mmu. Sk A BXe 3rajiyBana, Ha movarkax B HTII-A
mpaioBajio 6arato ¢axoBUX HAYKOBLIB, AKi 3My-
ImeHi Oy/IM MOMMIINTY BUK/IAFANbKi MO3MLii B yKpa-
{HCbKMX VHiBepcuTeTaX. BOHM He Manayu BeIMKUX
MOX/IMBOCTEl [II CBOEI [OCTITHUIIBKOI Po6OTHU
nmosa HTII-A. Asne a1 He BIIeBHeHa, Ui TYT Bif camo-
ro MOYaTKy O6yZ0 pO3yMiHHA, AK IOBMHHA (YHKIIiO-
HYBaT! CIIpaBXHA HaykoBa iHctutynis. ITpocdecop
IpaboBuy nmpusHic y gisnphicts HTII-A cBiit moc-
Big mpaui B lapBappi, Ha BeplIMHI aMepUKaHCHKOTO
aKaJIeMi4YHOTO CBITY. VMmnocs, ogHak, He IIpo MOBEP-
HEHHA [O IIOYaTKiB, pajillleé HaBIIaKM: IIPO HaMaraH-
HA IIOCTaBUTYM OpraHisallilo Ha LIJIKOM IHIII peNKwu,
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Ha TOJ Iabenb, Ha fAKiil CTOITh y>Ke CBiTOBa Hayka.
YkpaiHcbKa rpomapga maHye npodecopa Ipabosuua,
no/mo0/Is€ J10T0 JONOBifi. A poTe He 3a0yBaiMo, 110
s cama rpomapa, BmacHe HTII-A, xomu Onexcanmp
ApXuneHko XOTiB MOCTaBUTK y BammHITOHI mam’AT-
Huk IlleBYeHKy, 3alpolloHyBajla JIOMy IofaTHCA Ha
3arajbHmMit  KOHKypc! Sk MokHa Oyn0 BiIKMHYTH
Apxuneska?!

IHmmit 6ik HalIOl peaIbHOCTH IONIATAE B TiM, IO 3Ha-
YHa YaCTMHA IIOBOEHHMUX iHCTUTYIiN IOCTYIIOBO Bifi-
KuBae i BMupae. Jleski abo B3arasii He ITOIIOBHIOIOTHCS
HOBUMM JIOAbMM, a00 Ti, XTO IPUXOANUTD, He 3[aTHi
BIIOBHI IlepeOpary Ha cebe Iji iHCcTUTYL], migHATY iX.
A 10 Hac HaTOMICTb HOENHYETHCA MOJOALIE TTOKOiH-
H4, i HaBiTh 3-IOMiX TUX, XTO, He 6y11yq1/[ eTHIYHUMU
YKpaiHIAMMY, IPaLIO€ B IJapyHi YKpaiHicTuku. B Takuit
CI1oci6 /10 HaC JOMyYa€EThCS YMMAJIO CePItO3HNX (axiB-
niB. Tak 4m Tak, JOBOAUTHCA Mo30yBaTHCcsa opmary
«IIPUBATHOTO KITyOy».

Ax HTIII-A sionosioae Ha HO6i 3a2anbHi 6UKTUKU
000U i IK NOEOHYE OOMPUMAHHS CYHACHUX MPeHOi6 3i
36eperceHHAM HAllUiHHIWO020 3 MPAOUNii yKpaiHcoKoi
emispauii?

ITouny 3 Toro, mo s He nepma XiHka Ha yoni HTIII-A,
nepuoto Oyna /lapuca 3anecbka OHnuiukesud y 2000-
2006 pokax — OIIpH Te, 110 cepef IpoBoAy ToBapucTsa
IepeBaka/M TOMI YOJIOBIKIL. Hanbmoxkunm yacowm,
HajieMocs, BupgaBHnuy komicito ogonuts npodecop-
ka Jlaga bimaHIOK, aHTPOIIOJIOTMHS Ta JIiHIBICTKa 3
Yuisepcurery Bammurrona B Cietni, a CTuneHginay
- eTHOMYy3uKonmornua AppisHa [enb6ir, mpodecopka
3 IlircOypspkoro yHiBepcurery. Onena HikomaeHko
BIJIA€ B HAC elIEKTPOHHMUI OI0/IeTeHb, i MaiKe 041 CcIa
ny6/IiKye MaTepisnm po TYT YM Ty KiHKY Ta il JoCBif,.
S 71 Hapani HaMaraTMMycA sajxydJaTi [0 YiNnbHOI yIIpaBu
sIKHai16inb1e KiHOK. [IpencraBumku JIIBT B ympasi
Takox €. Hermorano Bin6uTo B Hac i po3mairrsa ame-
PUKAHCBKUX €THOCIB: cepefj HallUX Kojel' jobpe 3Ha-
Huit B YkpaiHi icropuk Tumori CHaitnep i Maprapura
Banmacena, sika nmie npo enepretuxy; [apsi lonp6nar
(BiH OYOMIOBAB CAABICTUYHMII Bifmin B €i1i) Takox
NIpUENHABCA [0 HAC; i3 HaMM 1 TapBapACbKNII MOBO3-
HaBenb Marikn ®maep, a [OCHAHUK CXiJHOEBpPO-
neiicbkoi topaiku Vioxanan Iletposcbkuii-lllTepH i3
IliBHiYHO-3axigHOTO YHiBepcuTeTy B UMKaro craHe
HalllIM HayKOBUM ceKperapeM. [azato, Bce 1je mobpe
npucnyxxmunocsa imimxesi ToBapucrBa — i me He pas
npucnyxutbcs. IIpore, Ak Ha MeHe, € Ie Kyay I/iOIIa



npo6yeMa: HeBMiHHSA XKepPTBYIOUM 0coOuCTMMY aMbi-
LiAMY, IIiHyBaTy PO3YMHUX JIIOZEN, BUSHAHMX Y CBiTi
npocecioHaniB (3rafaifMo TOro >X Taku ApxureHkal).
Ilig yac MaiifaHy, KoMy JMIIZIO KO CEPIO3HOTO KOH-
¢nikTy 71 movamucsa BOMBCTBA, LIMil akageMiuyHWIA
cBiT moBcTaB. IIpo Maiigan y pexxumi peanbHOTO
yacy mmcany i mpodecopu, i Mool HayKoBILi 3 ycix
ycrofiiB. 3me6inpuioro BOHM paHimle mpoiuum abo
yepe3 Br1acHe [apBapp, abo yepes [apBapachKy JiTHIO
IIKOMY, ie BUK/IAfamy YKpaiHui (Hampukiag, s Oyna
HepIIOK BUMTENbKOI YyKpaiHcbkoi MoBM y Tumori
CHaiiziepa), abo yepes iHIIN YKpaiHICTUYHI OCEPETKIL.
IlMlonaiMeHIlle ITiB COTHi BIVIMBOBMX Ji€BIiB T'OTOBIi
Oynmu mucaTy po yKpaiHchKuil Maiifas 1o Bcix rase-
Tax; s B TOH 4ac LiI0F0O0BO Mepekiajiana pisHi Tek-
ctu. (Topi >x AHppeac Ymmany opranizoByBaB IeTuIii
il mekmaparii, siki 6arato 4oro 3miHmmm.) Bcix nux
JIofelt Mu Temep 3anmydaemo o crminbHoTy HTII-A, i
A Mpio, o6 ToBapuCcTBO CTaNI0 OCEPENKOM, LIEHTPOM
TSDKIHHS caMe /IS TaKol TIOAHOCTH, 11106 BOHO 3aicHY-
BaJIO J1 y BJIaCHE aMEPUKAaHCbKOMY CepefoBuILL, I0Ya-
JI0 PE3OHYBATU ¥ BIIUIyHIOBATU J1 Y TAMTOMY >KUTTi.
CopaBpi, 3’€gHaTV BCiX TaKuX Ai€BLiB OffHE IOTYX-
He 1ine — oue 6yn1o 6 focsrHeHHs! 3peuITo, HaBiTh
caM Anp0epT AJHIITAH KOMUCh OyB AifiCHMIT 4ie-
Hom HTII! ¥ 1929 itoro 3anmpocmna MaremaTudHO-
NPUPOJONMCHO-IiIKapChbKa cekuia y  JIbBOBi.

3Haro, 1[0 /151 £o6poi ifel 3aBKAM 3HaLYThCS IPOLLI.
Ha macta, HTI-A pucnonye iHBecTMmisMu, 1o ix
CBOTO 4acy 3abe3meuyniy Hauli ITONEPeSHUKN, Telep
MM XVBeMO (aKTUYHO 3 BiICOTKIB Biff TMX KOIITIB.
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Hacxinvku micno amepuxancvke Toeapucmeo cnien-
npaugoe 3 «mamepuncoxum» HTII y /Iveoei?
Axkiy 6ac uie € npoexmu, 30Kpema 8 Yxkpaini?

Mmu manyemo Hammx Koner y JIpBOBi i, 1o 3mosi,
B ycboMy miprpumyemo. Ommauyemo peaxi my6mi-
Kalil i mepecuaeMoO Halli BUJAHHA [Id KHUTap-
Hi. HanpsAaMy yTpumyBaTy yKpaiHCbKi yCTaHOBM MU
He MOXXeMo, 00, 3TifJHO 3 aMepUKAHCbKUM 3aKOHOM,
AKILO 3aIlyCKAEMO IIPOEKTM B IHIIMX KpalHaX, TO
IIOBMHHI HMMM KEpyBaTM 1 BIfIOBigaTM 3a HUX.
Ilns  6e3mocepenHbOi MIATPUMKM Tpeba CTBOPU-
TV OKpeMy OpraHisaljifo, Ha KmTanT (yHpanil, sgxa
HigTpUMYy€e YKpalHCbKMIT KaTOMMULBKUI YHIBEPCUTET.

OpuH i3 HalMX YKpaiHCBKMUX NPOEKTIB IIOCTaB y Bifl-
noBifp Ha Maiinan. Tpe6a 6y/1o 1och 3po6uTy 1 TUX
CTY/eHTiB, 4ni 6aThbKV TaM 3aTUHYIN, SIK i IS TUX, KOMY
[OBEIOCs BUIXaTV 3 OKYIIOBaHMX TepuTOpill. 3i ciiBbe-
Cift i3 HUMU A BUHECTIa HEIMOBIpHMIA JOCBif; CM/Ia JYXY
LIMX, MOXKHA CKa3aTH, HiTell BifKpyMBala BEINUKY Kap-
TUHY Hauoro BifgpomkenHs. lle O6yma Benuka po6ora,
a7zie HalpoYyJ[ BJAYHA: KOXKEH 3 TPUALATH IePEMOXK-
1[iB KOHKypcy oTpuMas 1o $2000, a 3rooM BOHM HaM
nycany, o e KapAVMHAJIbHO 3MIHWIO IXHE XKUTTA.

€ 11 inmi cTunenpii: KoHKypc «Harikpammnit Monoguit
MareMaTuK Ykpainu», IIpemisa im. IInatona KocTioka
y ramysi 6iomeguuyan. Ilig yac mangemii, komm parm-
TOBO 3aKpWIM KOPJOHU, MU CTBOPM/IN CTUIEHAITHNUI
¢doup ($30,000) momomoru CTyAeHTaM-TPOMasIHAM
Ykpainu, ski sammuumics B Amepuii 6e3 gocTymy
no ¢inancyBanHsa. YacoMm Tpeba MoenHYBaTH HAyKOBi
HOYMHY 3 BUK/IMKaMI [JH i BIpOIO y Hallle MaiibyTHe.
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ApxiB EpBapna Kosaka

y HTLLU-A

& {9

BepOHi_ka Ckin

Hoxmopanmxa Yuieepcumemy /Iio0sisa Maxcuminiana

(Mronuxen, Himeuuuna)

B pamxax ;okTOpcbKOi mporpamu ¢aky/ib-
TeTY Ky/IbTYPM i MUCTELTB YHiBepcuTeTy JIopsira
Makcuminiana B MIOHXeHI A JOCIIKYIO yKpa-
IHCbKY MUCTeLbKY piacmopy B Himewyuuni Tta
Amepuii B KOHTEKCTI TBOpuocTi CBATOCTaBa
Toppuncpkoro, Ensappa Kosaka i Ilerpa Meruxa.

Mera pucepranii monArae |y Iopis-
HAJIbBHOMY aHaJli3i MMCTELbKUX TBOPIB TPbOX
XYJBOXKHMKIB Ha OKpeMUX eTallax iX emirpanii ta
HOCTIKEHH] posli i 3HaYeHHA AiaCTIOPHUX KY/b-
TYPHO-MUCTEIIbKMX OcCepefKiB y ¢opMyBaHHi
YKPaIHCHKOI iIEHTUYHOCTI Ta MOHATTA «yKpaiH-
CbKOT'O HaIliOHA/IbHOTO CTUIIO».

C. Topounacekmii, E. Kosak ta II. Meruk
HajIeXKalIy JJO HOBOI I'eHepallil yKpalHChbKUX MUC-
TIiB, y POoOOTax fAKMUX CIIOCTEPIraeTbCcs IOIIYK
HOBuX ¢(opM BupaxeHHs. I[Ipum 1pboMy BOHUI
30CepeIWINCh Ha po3poOIi HOBMX TeopeTud-
HMX KOHLEMI MoOfiepHi3allil yKpalHChbKOIO
MUCTELTBA IIpy 30epeXeHHI Hal[iOHaJIbHOTO
acmexkTy Ta TpafuLiili HapOJHOIO MIMCTELTBA.
ToppuHCpKuMIL, 30KpeMa, OyB BiOMMM CaKpasb-
HMM O KMBOIMCLEM, MUCTELTBO3HABLEM, IIepe-
KTafiadyeM, IoeToM i mucbMeHHMKOM. Kosak OyB
ronoBor Ykpaincbkoi Cminku O6pasorBopumx
MucTuiB y MioHXeHi i ocobnmBo BUpiNABCA
AK KapUKaTypUCT, IMUCbMEHHUK, PENAKTOp Ta

BUJIaBellb YKPAlHCbKUX CAaTUPUYHUX >KypHasliB
«3m3» (Koce Oko), «<Komap» i «JInc Muxknura». Sk
TopauHCbKMIL, BiH CTBOPUB YMCI€HHI )KMBONMCHI
TBOpM IIPUCBAYEHI TIylylaM Ta YKPalHCbKUM
Ce/IsTHaM, a TAKOX IIPAI[ioBaB y cdepi LIepKOBHOTO
ManapcTBa. HaroMictb Meruk nepeBaXkHO CTBO-
pIOBaB HATIOPMOPTY Ta MOPTPETHI 300pakKeHHsI.
Bin takox 6yB IHIN[IaTOPOM, 4JIEHOM-3aCHOBHU-
KOM Ta KEpPIBHMKOM YKPalHChKOI MICTEIbKOI
rpynu «Cnokiii» y Bapmrasi ta YkpaiHcbkoi cTypil
y ®inapenpdii, a oxpiM 1poro 6yB roloBHUM
PERAKTOPOM OJHOrO 3 HAMBAaroMillMX MUCTELb-
KX BUJAHb YyKpaiHCbKoOI piacropu «Horarkm
3 MUCTELITBA».

Olnaxu TppbOX MMUCTLIB IIEepETUHAIUCDH
y JIbBOBi, MIoHXeHi, ®inagenndii, [ditpoitti Ta
Hbio-Mopky. BoHu TBOpUIM B KyTbTypHO-MIC-
TeIbKNUX LeHTpax €Bpomm, Amepuku Tta Kanagn
1 HazleXXanyu A0 OOHMX 3 HABK/IMBIIINX MUTIIIB
yKpaiHcbKol fgiacriopu. CBO€H BUCTAaBKOBO-BU-
maBHM4ol0 AiAnbHicTIO C. Topauucbkuii, E. Kosak
Ta II. Meruk Hamaraamucs po3BUBATV KOHIIEIIIIIO
«HOBOTO YKpalHChKOTO MUCTELITBA» Ta Pelpe3eH-
TYBATU JIOTO Y 3aXi[HOMY CBiTi Ha BUCOKOMY PiBHI.

[TepebyBatoun Ha cruneHpii Himenbkoi
cmyx6u axkagemivnoro obminy y CIIA (DAAD)
A [OCHiKyBana apXiBHI i MMUCTeLbKi KO/IeKIii
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BepoHika Ckin. Apxis EnBappa Kosaka y HTLU-A

B Haykosomy Tosapuctsi imeni T. IlleByeHka,
Ykpaincekomy mysei y Horo-Mopky, Cremdopai,
Yikaro Ta [liTpoiiti, 6i6mioreni YkpaiHCbKOI
BinbHoi Akagemii Hayk, a Tako>x mpuBaTHUX 306ip-
kax poauH Jlapucu i Tamapu Topauncpkux, Onenn
IOpuyk, Opecra Oynxm, Xpuctunu ta Epsappa
Teomopa Kosakis, Xpuctunu [I3enincokoi, Hinn
Knumoscbkoi Ta Oxcann Bopox.

Y cBoiil crarri A 6 XoTila [eranb-
Hime 3ynuHutuca Ha konekuii HTII y Hbio-
VMopky, B sKiit 36epiraloTbcsi He MuIe Haf-
3BUMYAMHO I[iHHI Ta OfHI 3 HalIliKaBillIMx
apxiBaux MatepianiB EpxBapma Koszaka (EKO),
a  TaKOX  pI3HOMAHITHI  KYJIbTYpPHO-MIC-
TebKi raseTy, >KypHaJau i KaTajorM BUCTABOK.

ApxiBHa xonekuis EKO oxommoe nmucry-
BaHHA 3 BEIMYE3HOIO KiJIbKICTIO MUCTLIB, a TAKOX
IIO€TiB, NNUCbMEHHMUKIB 1 NUCbMEHHUIb, TaKUX
AK Mukona AHacrasiescpkuii, Iletpo AHppycis,
Mupon binnncpkuii, Cesepun bopadok, Mukona
ByTosuy, I0mian bynmanrwok, fAkis [HisgoBcbKmii,
Muxaitno [Imutpenko, Catocnas lopguHcbKuii,
Ham’stn TopusatkeBudy, IBan KeiiBan, Poman-IBan
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Kosanp, Oxkcana Jlarypuncpka, Ilerpo Meruk,
Muxaiino Mopos, Muxaino OciHdyk, AHTIH
[TaBnoch, Muxaino baxancekuii, enip dynxo,
Bacunp Tipnmit, Isam Kempun-Pygunubkmii,
IBan Kepuunpkuit (IKEP), IOpiit Kocau, Poman
Kymumncoeknii, AHatons Kypanpuk, Jles Jlenknii,
borpan JIygakoscbkuii, €ren Mananiok, Mukona
Hepinko, Muxaiino OctpoBepxa, Mukona
IToneninox, Ymac Camuyk, IOpiit Ilepex, 3osa
Koryr, Ipena JlaBpiBcbka, Onena Kucinescbka.
Kopecnonpienuia E. Kosaka wMictuth
TaKOXX JIMCTY Bifl pi3HOMaHITHUX HayKOBIIiB, Ky/Ib-
TYPHO-MUCTEIbKUX, TOMTUYHNUX i TPOMaJChKUX
[ifA4iB, AKi BKa3ylOTb Ha BEIUKY 06i3HaHiCTD
MUCTIS Y 6araTbox cdepax. OcobmuBe 3ariikas-
JIEHHA BUK/IMKAIOTD JIMCTY Bifl )XypHaicTa IBana
Ilypbaka, icTopuka Ta eTHorpada Bomogmmmpa
Ky6iitoBnua, 6annypucta i ciBaka Bonogumupa
JlyuiBa, ¢yrbomicta Bonogumupa Kob63spa,
imxeHepa Mupocnasa KonryHioka, pisuka Onexcn
binanroka, MmoBosHaBusa bopucnasa binama,
npaBHMKa Bomogumupa KomapmHcbKoro, mere-
Hata Mapisana Kous, nomitnynux gifdis [Imurtpa



Hounosa, Mukomu Jlebensa, Bacunsa Mypgporo,
Pomana Cwmanb-Croupkoro, ¢inocoda - Ipana
Mipuyka i IlaTpispxa i xapmunana Vocuma
Cnimnoro.

Inmy rpymy MaTepianiB = CTaHOB/IATDH
penpopnykuii mucriBok E. Kosaka, nmpucssaueni
[lepwriit cBiToOBi BiNHi, JIucromamoBomy 3puBY,
YKPalHCbKOMY Cely Ta TyLy/IbChbKii TemaTuni. [Jo
LMX MaTepiajiiB TaKOXX Ha/JIeXXNUTD I1i/Ia HU3KA 40p-
HO-0I/MX i KOJbOPOBMX CBIT/IMH POOIT MMCTIA,
a TaKOX 110r0 0cobucTux dpororpadiit.

Hacrynna Konekuis oxoImoe apXiBHi
pykommcHi  Marepianum  YKpaiHcbkol  Crinku
O6pasorBopunx Muctuis (YCOM) y MoHxeHi,
ronoBoro sAkoi Oy EKO. JInctu-3BepHeHHs
Bif 6araTbOX MUCTLIB, IporpamMy i CTaTyTn
O6’enHaHHA € HaI3BUYAIHO L[iIHHIM CKapOOM I
IOCTiPKEHHA YKPalHChKOI BMCTABKOBOI [ifA/TbHO-
CTi 1 KyIbTYpHOrO >KMUTTA y Tabopax A Iepe-
MimieHux oci6 B 3axigniit HiMewunHi nmpotsirom
1947-1949 pokis.

OxpeMmii IacT B apxiBi MUCTLA CKIafa-
IOTb CTAaTyTHU i IPOTOKO/MN 3acifianb JlireparypHo-
Muctenpkoro Kimo6y y JiTpoiiTi, 10 SKOro TaKoX
Hanexas E. Kosak. Bouy mmnpoko penpeseHTyoTh
OoreMHe XUTTS YKPaiHCBKOI [iacIiopy y JIOKab-
HUX OcepefKax i BUCBIT/IIOIOTb METY i 3aBJaHHA
YKpalHChbKMX MMUCTELIbKUX OpraHisalliil Ha pi3HUX
eTamnax eMirpauniiaux npouecis y CHIA.

Jlo Konmekuii apxiBy TaKOX HaIeXUTb
Lli/]a HM3Ka peleH3ill PO TBOPYICTb i BUCTAB-
KoBy pisnpHicTh EKO i Jjtoro cuniB B ame-
PUKAHCBPKMX BUJAHHAX, a TaKOX raseTax
i >xypHamax ykpaiHcpkoi pAiacmopu. Ocobmuse
3alliKaBJIeHHA BUK/IMKAIOTD BiZITYK) IIPO BUCTaBKI
muctua y lantepi — «ykpaiHcpkux Kapmarax»,
AKUI OyB OfHMM 3 HaMlIIONMy/IApHIMMX i Hedop-
MaJIbHUX LIEHTPIB 3yCcTpiven 4iaClIOpHMX MUCTIB.

Baxxmmso saysaxkutu, mo HTII Bono-
mie HaitbinpmIo {1 HAMNOBHINIOW 36ipKo0
apxiBy MarepianiB EKO, s1ki Takoxx 36epiraorbcs
B YKpaiHcbkoMy Mysei i 6i6mioreni y Crembopai,
Hpto-Vlopky Ta [liTpoiiri.

EnBapp Kosak - ofjMH 3 HailBayK/IMBIilINX
i HaMIONyIAPHIIINX MMUCTLIB YKPalHCBKOI [ia-
CIIOpM, AKUM Ile JOCI 3a/MMINAETbCA MAJIOFOCi-
mKeHM. JIo cporopHi HeMae 1MoBHOI MOHOTrpadii
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Mocun FipHsik B poni Mouus 3oayni.

TBOPYOCTI, sIKa 6 BUCBIT/IIIOBajIa MOTO Ais/IbHICTD
Ha Pi3HMX eTallax eMirpariyi.

Ha 6asi apxisy EKO B HTII moxxHa
HamycaTy KpUTUYHE [OCHIJKEHHA >XUTTEBOIO
i TBOpYOro HUIAXY Xy[LOXKHUKA 1 IpOaHali3yBaTu
OiANbHICTD, CHIBIpPAI0 1 BIUVIMB YKPalHCBKUX
MMUCTELIbKMX YCTAaHOB Ta OCEpPEeNKiB Ha TBOPEHHA
Bi3il YKpalHCbKOTO MMCTELTBA B 3aXiJHOMY CBITi
111 pennpeseHTalii y pisSHOMaHITHUX CTUTICTUYHUX
poborax.

Bucnosmioro mupy nogaxy HTII y Hero-
Vopky, 6i6mioTexapio Jlepy Yabany, a 0cobmmBo
agMmiHicTparopy Bacumioo MaxHy 3a pmomomory,
MOXX/IMBICTb O3HAMIOMUTNCA 3 LI€I0 YHiIKa/IbHOIO
apxiBHoto konekuielo EKO i Bigkputu s cebe
HOB1 TOPU3O0HTH IS JOCTIKEHHA.
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Maria G. Rewakowicz

War and Writing:
Artem Chekh

On April 14, 2021, President Joe Biden announced
the withdrawal of the American military force from
Afghanistan. The time had come “to end the forever
war.” Watching the subsequent collapse of the Afghan
government and ensuing chaos at the Kabul airport,
many people criticized the evacuation process. There
was, however, a general consensus that it was indeed
time to leave. How could the US justify requiring
American soldiers to fight someone else’s war when
Afghans themselves were less willing to sacrifice
on behalf of their own country’s future? Volumes
will be written how America lost yet another war
and what went wrong. Listening to Biden I thought
about another struggle which has taken on the char-
acteristics of a “forever war:” the Russo-Ukrainian
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conflict in Donbas, the southeast region of Ukraine.
Of course, the similarities end there because, unlike
in the US case, Ukraine is defending its own territory
rather than fighting someone else’s war in a faraway
country.

Two recent books had me thinking about the con-
nection between war and writing. In On War and
Writing, Samuel Hynes, a Marine Corps pilot in the
Second World War, observes that “all war is unimag-
inable” Hynes then poses a question: “Why are war
books important?” and gives an answer: “I don't mean
the military histories. I mean the personal accounts
of the combatants, the ones I've been talking about.
Because war is important, because it’s always present



il

‘An military vehicle in the capital of Afghanistan'Kabul seen from the hillsides

in our world, dozens of wars being fought, some-
where, right now.” It is above all through the written
records offered by combatants that the rest of us may
glean an approximate notion of the experience.

Artem Chekh’s memoir, Absolute Zero, chronicles
the Ukrainian writer’s time serving in the Ukrainian
Army in Donbas and is an excellent example of
such a personal account that Hynes is talking about.
Absolute Zero describes the author’s journey from the
moment he enters a boot camp in 2015 to his last day
as a soldier and subsequent return to civilian life a
year later. Between these two points we are offered
a number of vignettes of his life on the frontlines.
Reading Chekh, two contradictory things struck
me: the universality of many aspects of combat, and
the uniqueness of each war, which has its own logic,
rationale, and absurdity.

What is universal about combat is that it changes all
who enter it. Hynes puts it this way: “war does change
you, sends you home at the end not just an older per-
son but a different one from the kid you were when
you went—those of you who are veterans know
that. Their values changed, their attitude toward
war changed. Even their vocabularies changed”

And Chekh writes: “After serving - life is meaning-
less, depression, the inability to connect thoughts,
and discomfort, as if you are wearing someone else’s
retainer or sleeping with crumbs in your bed” and
then adds: “Many plan to re-enlist, for many war has
become a part of their lives, for some - the reason to
be alive” After months of duty, rigid schedule, and
camaraderie, taking even a short break becomes a
traumatic event. Seeing his wife on a book tour in a
nearby town, Chekh is conflicted rather than happy:
“Two days. We have two days. She seems happy, but
as for me, even though I try to feel the same way, I
lapse into a numb stupor all the time” He elaborates:
“Nothing makes me happy. I don't desire anything. It
would be better to go back, to a daily predictable life,
to the narrow stairs of dugouts, to the damp scent, to
the anticipation of slight danger on duty every day,
to the schedule, to the planning out, to the together-
ness, to the mutual understanding.”

On War and Writing is not a personal account of the
combatant. It is a book of war-themed essays written
over many years by the Woodrow Wilson Professor
of Literature Emeritus at Princeton University.
Hynes gets somewhat personal in his Introduction,
explaining how his two vocations in life - “flying
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Soldier in desert uniform at rest, Afghanistan.

and professing” coalesced. Serving in the Second
World War and later in Korea has provided him with
authority to speak on the subject. And whether he
writes about his collaboration with Ken Burns about
the war in Iraq in the 2000s or the wars of the twen-
tieth century, or about war poems by Hardy, Yeats,
Cummings and others, Hynes appreciates personal
sacrifice. “Most of the memorable poems are not
about either winning or losing, but about suffer-
ing,” he says. After all, suffering engendered by war
is universal. Hynes also appreciates soldiers’ personal
accounts because he believes “only the men who were
there know how it was. If you weren't there, shut up”

Chekh, a drafted soldier, has a lot to say about war
in Absolute Zero. But, on the frontlines, “war is not
interesting,” he says. It is not a worthy subject of con-
versation, and the soldiers “have no desire at all to
talk about war” No one wants to argue, no one wants
to go deep into divisions by discussing politics or
God. The safest subject is to talk about sex. The army
brings together people of different political beliefs
and makes them care about each other. Unit cohe-
sion is a must for any armed forces.

Chekh is also acutely aware that “war isn't fash-
ionable” Whether one is mobilized or in a profes-
sional army, war is often invisible and happening
somewhere else. The war in Afghanistan stopped
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creating headlines a long time ago. Of course, the
August chaotic exit changed that. If you visit Kyiv
or any other Ukrainian city far from the frontlines,
you would hardly guess that the country is at war.
And vyet, for those serving, whether in Donbas,
Afghanistan, or anywhere else, war becomes a piv-
otal stage in their lives. Chekh puts it poignantly:
“It is easy not to notice war. No matter how para-
doxical this sounds. If the war doesn’t exist in the
traditional context that we are used to. If our cities
aren't bombed, our women aren’t raped, our chil-
dren don’t go into the forest as partisans. So then the
war isn’t real to us.” American soldiers serving over-
seas are not “visible” to an average citizen. Their ser-
vice is felt “real” only by their immediate families,
and tragic when they come back to them in caskets.

These are the universals of contemporary wars.
But then each war is also unique. The conflict in
Donbas, as Chekh sees it, produces many para-
doxes. For the local population, those fighting are
all called “boys,” regardless whether they serve in
the Ukrainian Army, or are part of separatist bat-
talions on the other side of the trenches. What is
also unique about this war is that there are hun-
dreds of volunteers bringing combatants food,
clothing, tools, tobacco, and many other urgently
needed products. You might think that such tasks
should be the sole responsibility of the government.



Oftentimes, this eagerness to help on the part of
civilians acquires comical effects. In the springtime,
Chekh’s unit received seventeen bags of paskas, the
traditional Ukrainian Easter bread, and the soldiers
had a dilemma how to dispense it. In the Ukrainian
tradition it is forbidden to throw bread away, pos-
sibly because of the subconscious awareness of the
manmade famine of the 1930s (the Holodomor).
Fortunately, the neighboring villagers took it as feed
for animals.

As a writer and intellectual turned soldier, Chekh
ruminates about the nature of the war he is fighting.
He makes allusions to the popular show Games of
Thrones when he states: “This war is strange. At least
the stage it's at now. Seasoned troops explain that at
the beginning of the war, in the total disorganiza-
tion and the deadly mess, they could understand the
goal - the freeing of the territory from the militants,
the victory of good over evil. And here today’s war
doesn’t have a goal. This is a Wall. A guard tower”
The war has morphed into a “forever war” with all its
consequences. The author is aware “how easy it is to
make money from this war, how the enemy encour-
ages writing off stolen goods, how rivers of fuel flow,
how excuses about the lack of resources come from
the commander’s mouth” And yet, they are all there
because “someone must be here,” Chekh says, “to
finally stop them, once and for all.” How does this
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war ends? He has no answer. He only knows that this
“conflict in the east will drag on for a long time and
with every wave of mobilization, the quality of the
army’s new recruits goes down just like the level of
morale” Without a clearly defined goal, it is difficult
to make someone motivated. And that is another
universal truth.

At the deepest level, Absolute Zero is about writing
no matter what circumstances. In fact, Chekh even
writes at some point that “writing and training are
both activities that prevent me from going crazy”
on the frontlines. But it is also about facing one’s
own mortality, going deeper into oneself, the kind
of experience that can only be gained in extremis.
This experience Chekh calls “absolute zero.” And the
way he describes it borders on a mystical encounter:
“Beyond it theres only the end of thoughts, feelings,
wishes. It’s full immersion in yourself, freedom from
wants and worldly needs.” The author admits that this
kind of personal transformation could not have hap-
pened under any other circumstances. Samuel Hynes
concludes his Introduction by saying “We can never
entirely imagine what it’s like to actually fight a war
— all war is unimaginable” Artem Chekh’s narrative
account, beautifully rendered into English by Olena
Jennings and Oksana Lutsyshyna, takes us closer to
that place and allows us to feel what war is like for
those fighting it.

o

s f. -

December 13 2019: Ukrainian army soldier is on duty in the trench at the frontline in Vodyane, Donetsk region.
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KaTtepuHa AkoBneHko -
nepuia Oynopatimiscoka
cmunenoismxa npu HTIII-A npo
npoepamy c60ix 00CnioHceHb

HocnigHuky Bisya/ZbHOI KyAbTYypu CbOTOfIHI He
MO>XYTb OMMHATH IPOO/IeMy HaCU/IIS Y Mefjia Ta MyIC-
TenTBi. BiltHn, KoHdikTH, iHdopMmaniiHi kamnaHii
- BCe 1ie CTBOPIOE (OH TPMUBOTY Ta HALPYXKEHHH, Y
SKOMY IIOCTiITHO ITepe6yBaIoTh CY4acHi CYCIIiIbCTBA.
YKpaiHcbKe CyCIiNbCTBO, 1[0 3HAXOAUTbCA Yy CTaHi
BilfHM BXXe CiM POKiB, He € BUK/IO4eHHAM. Dokyc
MOTO [OCTI/PKEHHA 30CEpE/PKEHUIT Ha TepeTuHi
MMUCTELITBA Ta XYpHaIiCTMKN. MeHi IikaBi NuTaHHA
eTUYHOIO Ta eCTETMYHOrO BUMIpiB: AKMMM 0Opa-
3aMM CbOTOJIHI BM3HAYA€ThCA HACUII/IA Y Bi3ya IbHiil
KYJIBTYPi, 1110 3/JaTHE BUK/IMKATH CTpaX, IIaHiKY, a 10
€MIIaTiIo Ta ciiB49yTTA? [ 3pemroro, Ak nurana JpKymit
barnep, uni >xuTTA MM 3[jaTHI OIJIAKYBaTH, IIE€Per/A-
JalouM BOEHHI pemopTaxki Ta MUCTELbKi TBOPU?

[TepebyBatoun B YkpaiHi Ta Ipamomo4ym 3 cydac-
HUM MUCTENTBOM A JIOCH/KyBana Te, AK YKpaiH-
CbKi aBTOpM Ta aBTOpKM pediekcyroTh BiltHy. Moe
focikeHHs Ha nporpami Qynbpaiit Mano 3ocepe-
IUTUCH Ha Ha 300pakeHHI BiilHM B poOOTax amepu-
KaHCBKUX aBTOpOK. O6Mparoun reHAEepHUI acIeKT
y cBoiif po6oTi 1 Majla HaMip 3BY3WUTHU TeMy, aje i
3arocTpuTu ii. 30KpeMa fofaTy Iie OAVH ACIEKT:
AK BiIYyBa€TbCA HACU/ULA CaMUMM aBTOPKaMM, SIK
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BOHU IIONIPYM PUBMKM I XKUTTA OOIAIITOBYIOTH
cBilt mobyT Ta po6odi ymoBu? MeHi nikaBo 6yno
MOAVIBUTUCH AK Ha ICTOpMYHI IPUK/IaN, TaK i Ioro-
BOPUTH 3 TMM aBTOPKaMM, SIKi IIPALIIOIOTh HMHI.

Y icropii amepukaHcbkoi ¢ororpadili Ta MmcTe-
LITBA € BU3HAYHI OIPUKIIagU poOOTH XKiHOK-(POTOKO-
PECIOH/IEHTOK. 30KpeMa, OfHUMM 3 Iepumx Oymm
JIi Minnep ta Ieppa Tapo, 06uaBi 6y aBTopKamMu
BU3HAHMX MDDKHapogHuX Mentia. lepaa Tapo, amepu-
KaHCbKO-HiMeIlbKa aBTOPKa, 4Mi 6aTbKM [TOXOJATH 3
lanuuuay, npanroBana mif 9ac rpoMagAHCHKOI BiTHU
B Icnanii. JIi Minnep sHiMana JIpyry cBiTOBY BiliHy
y Bemuko6puranii, Himewunni, YexocnoBayunmHi,
benprii, Ta BucBiTIIOBana cepep iHIIOro TeMy pormi
JKIHKM ITij] 9ac BiiTHI. ApXiB1 000X aBTOPOK 4aCTKOBO
36epiratotbcst y Hpto-Mopky. Pesynbrarom po6oTu
HaJl [MMHI MaTepiajamMy CTa/In JBa KOPOTKi ecel, AKi
A Hamcana s BupiansA Bird in Flight.

BaxxnuBuM [ONOBHEHHAM IO MOCTIIKEHHs CTaao
BiiBinyBaHH: BrcTaBOK “Ilo3a MeTadopamim: KiHKM
Ta BiliHa” y ramepei “Amexc apr’ Ta “/lo-Mi-HO”
npo BiitHY y B’eTHami aMepuKaHCHKO-B €THaM-
cbkol ¢ororpadxu Ta npodecopku bapt Komnemxy



Enn-Meit JIi. Takox s mpoBesta TeXHiuHi iHTepB’I0 3
BiliCbKOBMMY KOpeCIIOHeTKaMy AJliHe MaHYKAH Ta
Teiini JleBiH.

[Tepe6byBanus y HTII Tpoxu 3minmno ¢oxyc moro
NOCTiJpKEHHA, posmMpuBIIM Jioro. IIpamroroun
Yy MUCTEUbKMX KYIbTYpHUX iHCTMTYyHisiX y Kmuesi
MeHi 3aBXayu Oyn1o ILiKaBO 3arIMOUTHUCh Y KOH-
TEKCT yKpaiHChbKMX 1980-1990-x y Yac momirtuyHol
Ta KyIbTypHOI TpaHcdopMalii, coliaTbHUX 3MiH
Ta TpaHcrpecii. Lle TakoX 9ac HacWIA, aje iHIOro.
Yac Ko/ cycminbHe Tino TpaHcopMyeThbes, 6arato
Tofiell TIOKWJA€e KpaiHy, ajle HaTOMICTb BinmOysa-
€TbCA NMOBEPHEHHA KPUMCbKUX Tartap. Ile yac, ko
MWTLi BpEIITi TOYMHAITh CTBOPIOBATU CMiNNBI Ta
BifbHi 00pasy, aje HaTOMICTb IepecTalTb OTPHU-
MYBaT! pecypcH, AKi KOMUCh OyIM JOCTYIHI depes
o¢iniitHi TBopui KIy6M Ta corosu. BuByatoum muc-
TELTBO IIbOTO Yacy s Oaumia, AK pi3Hi aBTOpM Ta
aBTOPKM pearyBajiM Ha IIONMITHYHI Ta coIjia/nbHi
spymenss. Ilepebysatoun y Hpro-Vopky s Bin-
Kpuia s cebe /iBa apXiBu - apxiB TeaTpalbHOI
pexxucepkn Bipnanm Tkay, ska Ha moyaTtky 1990-x
POKiB pobuia BUCTaBM B YKpaiHi, a TaKOX apXiB
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¢dotorpacdkn Tani [I’ABiHbIIOH, siKa 3 1960-X poKiB
3HiMama yKpaiHCbKe CYCIIbCTBO Ta JOTO IOOYT.
i mBa morAAM CTaHYTb TapHUM [OIOBHEHHAM
0O MOIX IIONEpefHiX TOLIYKiB Ta 3aljiKaBJeHb.

IlpeMHUMM  [JONOBHEHHAM [O MOTO  JOCII-
JPKEHHA CTa/y 3HAlOMCTBA Ta 3YCTPidui 3 HayKOB-
1AMy, gocnigukamm ta mutiamu. HTII cramo
II1 MeHe MiCleM 3yCTpidi Ta iHTelIeKTya/lbHOTO
oOMiHy. 3a Ieif KOPOTKUIT Yac 51 BCTUITIA ITO3HANO-
mutnch 3 leopriem Ipabosmuem, Tamuuoro Ipuns,
Onekcangpom Morunem, Onenoro HikonaeHko,
Annoto IIponuk, Codiitkoro 3ennk, OrneHowo
MaptuHiok, Biramiem YepHenpbkum Ta iHIIMMMU.
3aspaku [anuui [puHb A oTpuMaa sMory BiiBifaT
niTHi Kypcu TapBapichKoro yKpaiHChKOTO HOCHif-
HUIIBKOTO iHCTUTYTY Ta 30KpeMa HMpOCIyXaTu Kypc
3 YKpalHChKOI JIiTepaTypu, a TAKOXK TOCThOBI JIEKIIil.
IloBepHeHHA [0 YNTAHHA TEKCTIiB AONIOMAra€ Kpaije
30CepeaUTUCh Ha BIACHI po6OTi, 30KkpeMa IIyKaTu
HEOYEBNIHI IMTAHHA Ta 3HAXOAWUTY Ha HUX Bifllo-
Bigi. Ille ofHi€0 LiHHICTIO KypCy CTano 4YUTaHHA
TEKCTiB IVCPMEHHIUKIB, AKi He BXOOWIN O KYpCy
JiTepaTypy aHi B IIKOJIi, aHi B YHiBepCUTETI.
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KatepuHa flkoBneHko - nepwa cdynépanTtiscbka ctunenpiatka npn HTLU-A

" -

3 TeaTpanbHoto pexkncepkoto, noetkoto, YneHknHero HTLL-A
Bipnanoto Tkay

3asgaku HTII y mene Oya mpekpacHa 3Mora Bomy-
YUTUCh [0 Cepil AUCKYCil, gKi A TpaHCmoBama y
TsirTep. Takox 3HaomcTBO 3 Kostom HTIII mapmx-
HY/IO MeHe MPOJOBXUTU Cepilo IOAKACTiB, AKi A
Ioyaja CTBOPIOBaTM MMHY/IOTO POKY B YKpaiHi.
Tak, 51 sammcana iHteps’o 3 Bacumrem MaxHoMm Ta
Bipnanoro Txau. OxpiM pocmimpkeHHA Ta miAro-
TOBKU 10 KOH(epeHLill, IKi MaTUMy BOCeHM, Hapasi
Ipanion Haj (iTbMOBOI IPOrpaMo0 Ta JIMCKY-
cier, AKa BK/IIOYATMME II0Ka3 JOKYMEHTA/bHUX Ta
XyBoXHiX ¢inpmiB nmpo JJonbac Ta po3MOBY IIpo

3 MpesnpgeHTkoto HTLL-A lanuHoto MNpuHb

KiHO Ta pyxoMme 300pakeHHs 5K IPO CIOci6 ompa-
uioBanHs tpasmu. Cam Hpiwo-Vlopk, TyTemi Myse,
BUCTaBKM, AMCKYCiitHI mporpamu, apxisu Ta 6i67mi-
oTeyHi (OHAM € BaKIMBUM Ji€BLIEM MOTO JJOCIi-
mKeHHA. CaMe y LIbOMY MICTi GOpMYETbCA BEKTOP
KYZbTYPHOI Ta MUCTELTbKOI KPUTUKIHA.

A pyxe Bpayna HTII sa mMoXnmmBicTb mpuitHATH
MeHe Ta JONYYMUTU IO aMEPUKAHChKOTrO Ta yKpaiH-
CbKOT'O iHT€/IEKTYa/IbHOTO CEPEIOBUIIIA.

BinkpuTta MNpyna. MpoTtecTt N°2. Akuis cTBopeHa y npocTtopi Always Fresh, 10 BepecHsi 2021.
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BorpaH Jlenkun
MemyapHra cepisi HTIII-A  niaroryoss sscuns masee

3 iHiniatMBM BupjaBHM4YOI KoMicil Ta y cmiBI-
mpati 3 apxiBoM 6yy10 3aroyatkoBaHo MemyapHy
cepifo. Ines monmsrama y Tomy, mo6u ony6miky-
BaTH, B IIEpIIy YEPry, CIOrafi Ta WOJE€HHUKY, AKi
30epiraroTbcsi B apxiBHUX Qonpax ToapucTsa.
[ns mouarky 6yno BimibpaHo cmoragu Mukonu
Benukicbkoro ta IOxuma XapueHka, 1110 IIOCTY-
VI IO apXiBHUX Hag0aHb 3a OCTaHHI POKI.
[Ipaws Haj MiZrOTOBKOIO TpMBaJjia pa3oM i3 BU/IaB-
HunTBoM «Kputnka». BugaBHMIITBO B351710 Ha cebe
yBeCh IIiITOTOBYMII €TaIl: BiJi HAOOPY TEKCTY, pefa-
TYBaHHA JI0 ONpAlLllOBaHHA HAyKOBIO alapary Ta
npuMitok. Hait6impi K10omiTHO CripaBolo, 5K Iie
TPAIUIAETBCA 3 TAKOTO poAy MyOmikanismMu Oynb-
SIKUX CHOTaJiB, SBJISETbCA 3 ICYBaHHS iHOP-
Manii npo pisHuMxX oci6, 3ragyBaHUX aBTOPOM.
SIx mpaBuo, Taki mKepena abo BifcyTHi, abo X

3 enicTonsapito po borpaHa Nenkoro

HEIOCTAaTHbO JOCTOBipHi. HaM Bamocsa Buppyky-
BaTU IepIly KHIDKKY Benmukiscpkoro «Ilig gBoma
oxynauisvu. Croragu i moxymenty» (HTII-A.
Hpbio-Vopk, 2017) 3 miei cepii Ta TpeseHTyBaTH
ii. Hwuni Ha 3aBepmabHOMY eTami IiArOTOBKA
BusianHA cnorafis IOxmma Xapuenka. OgHak He
TiZIbKYM CIIOMMHY YU IIOJEHHMKI, XO4 BOHU apXu-
BAX/IMBI AK IIE€PCOHAJIbHI JJOKYMEHTU IIPO 4ac, B
SAKOMY KVWIN Ti 4y iHIi iX aBTOpM, NepebyBaroTh
B II0JIi 30py HalIMX IUIaHiB. [lo IpuKIany, mucry-
BaHHA borgana Jlenkoro, mpaijo HaJj iATOTOBKOIO
Akoro Oyno siHiniitoBano Teranoio Keiic Ta
Bacunem Maxuowm. Toni 6yno 6 nepeoninnTy 11iH-
HicTb Takoro Bumanus, amke came HTIII-A mocimae
yBeChb apXiB IMCbMEHHMKA, B AIKOMY HeJIMOBipHa
KiZIbKicTb ucTiB [0 Jlenkoro Bij 6araTbox BU3Ha-
YHUX [iA9iB YKpaiHCBKOI KYAbTypM Ha pyoOexi
19-20 cronitb. Ha 4epsi nifroroBka Heomy6miko-
BaHol mpani Ocumna Kpasuenioka «/IucryBanHA
Ariva 31 cOB’SHCBKMMM BUEHMMM», SIKy IIe 3a
xutta [iicanit ywnen HTII-A  O. KpaBueHiok
HiATOTYBaB /10 APYKY. A Ile - 4MMaia KiJIbKiCTbh
PYKOMICIB, AKY [0aiiINBO KOJIEKIIOHOBAHO IIPO-
TATOM TPUBAJIOTO Yacy, YeKa€ Ha IMIbHOIO Ta
BAYM/IMBOTO HOCTifHUKA i my6mikaropa. CroBoM,
HTII-A NOBMHHO ROKIACTM YMMAIUX 3YCUIIDb,
0OV ONIPWJTIONHNUTY JKEePeIbHY 6a3y iHTe/neKTy-
a7IbHOI iCTOpIil YKpAIHILiB.

Manka 90, NTuct 2 (TumoTet Bopaynsak)

[opoouile aHa 5 »koBTHa 1898.

Bucokonosaxnuti nane npogecope!

Cepoeuno 0sKyto Bam 3a npucnaui onosioanna: “3 cena’”. A eésxe 0asHiuie Konuco uumas ix 6 peiine
momax Jlina. A menep wie pas npouumas ¢ npasousor0 NPUAMHICMI0 i Npu2onyous 00 c6020 cepus
AK 0asHux 000pux snakomux. O ce AK pas i noouno meui, uloou ix mamu 6 ceoiii 6ibniomeuyi.

Konu 6 ce0im uaci moi nucanus sutioymo 6 ocioHiti KHUM Ui, 00 4020 5 671acHe POOI0 3aX00U, MO
nuwno Bam 6 3aminy 3a Bawi, kompi menep ompumas

C nosHum noeaxanHam
Tum. Bopoynak
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HapaTtueu

BorpaH Jlenkuii. MemyapHa cepis HTLLU-A

MNanka 90, Jiuct 3 (TumoTeit Bopaynsk)
[opoanLe aoHa 27/9 1898.

Bucoxonasaxcuuii Iaue!

Xomis-6um po3dobymu 36ipHuuox Bawux noem, kompi 6ynu HedaéHo opykoeani 6 YepHisusx.
Hns mozo npouus-6um, uu 6 Bu ne 6ynu nackasi meni 0oHecmu, Kyou Mar 3a Mum 36epHymu csi

i axa ix yina. Konu maeme y cebe neenuii 3anac 6udamnv, mo npuwitimoe meHi nio Hu3xnue n00AHOH
aopecoro 6pa3 3 3a3Ha1eHHAM WiHU 00eH NPUMipHUK, a Bam 3annamy eioowinio 8i060pomHo0 nous-
moto. Konu 6yoe naomo mana yina, mo 3Haukamu no4mosumu.

C nosaxcamem

Tum. Bopoynsk

ep. kam napox 6 Iopoouusy
n.n. 3anisyi

MNanka 90, Jiuct 7 (Muxaiino Boiuyk)(21)

Ax6um ymie onucamu 8paxiciHHs i cnomepexcinHs c60i, 60 30aEmvcs UL0 3amezHy80UM Y8y 8auly nio
8iKHa 8e1uK020 wacms a 3apazom i cmymxky. bazamo naséuuecs 6 cim poui. 3 Ilapusca ecm 600807e-
Huti Oysce. Croou 00 Beneuii 3aixasem yinkom cny4uaiino, 3anpocue mexe 6 20CMuUHy npismenv imanis-
HeH Mansap, no6yoem my 2 micaui 8iomax eepmaem 0o Ilapusxca. [latime 3Hamu 3 nacku c60i w0 Koo
Bac diemvcs, maii uu He 3Haeme Oe o6epmae 0p. Mapiswu?

Knanstoco Bam i yiniii pioni M.Botiuyx

Italia.Oderzo (Prov. Di Venezia)
Villa St. Marrzino M.B.

Manka 90, JiucTt 21 (AMnTpo AHTOHOBMY)
MNpara 21/X1,1929

Bucoxonosaxcanuii Ilane IIpogecope,

nocunato Bam, na eawe 6axcanus 8iouum mozo Curriculum Vitae nucanozo mopik 0ns mo€i pexmop-
cokoi incmanauii. [Iymato, uwio Bam ne mscko 6yoe sumsiemu 3 Hei mi 6idomocmu, axi Bam moxcymo
6ymu nompiéui. Moi xonezose 6 IIpa3si 0skyromv Bam 3a npusim i npocsimo é3aimuo Bac npusimamu.

IIpowy npuiinamu 3aneéHeHHA MOEL WUPOL nosazu,
8i00anuti eam [Im. AnHmonosuy.
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Amumpo
AHmonosuu

Hapooueca 1877 p. y Kuisi. Cepeonio
oceimy oOicmae y Kuiscvkiii 4-i 2imHa3sii, AKy cKiH-
yue y 1895. i mozo - i poky ecmynus Ha icmo-
puuno-ginonoeuunuti  paxkynvmem  Kuiscvkozo
yHiéepcumemy c6. Bonooumupa. UYepes  pik
3 nonimuunux npuyun 6ye eéuoanenuii 3 Kuiecvrxozo
yHigepcumemy i nepeiiwioé 0o Xapxiécvkozo,
6 AKiM npauieas nio nposodom npogecopa. Humni
axaoemuxa Jl.Bazania. Ilonimuuni po3pyxu nepe-
WK0OHanyu mooi HAYKY Ha yHieepcumemi i 8 poui
1900 Anmonosuu 0ye apewsmosanuii NOmMUUHOW
noniyiero i 3 Moi-s npuvuHY eudaneHuti 3 yHisepcu-
mema. Buitiwoswiu i3 6a3HuYi, 8i00a6¢cA pe6ontoyiti-
Hitl 0iAnvHOCMI, npauoeas Ha Ykpaini i 3aKopOoHOM.
Hoswuii wac 6 poxax 1903-1904 nposie 6 nonimuu-
Him yea3HeHHo, 6 pp. 1900-1905 peoazysaé peso-
Mouilini aconuci, yKnaoae i 6u0a6as pesontOUiliHi
Opoutypu 3 Oesiki Oynu OysHe NONYAAPHUMU 6 HAPOOHIX
YKpaincokux macax i 6y6 0OHUM 3 OCHOB0NONONCHU-
Ki6é pesomtoyitinoi napmii, wio é3azani 6yna nepuior
YKPAIHCbKOI0 NOMIMUYHOIO NAPMIE0  napmieo Ha
Haooninpaucoxiii Ykpaini.

B p. 1906 ooitimos 6i0 pesontouiiinol
npaui. Buixaeé 3a KkopooH i 6i00a6csi BUKTIOUHO
cmydiasm 6 obnacmu  Icmopui  Mucmeymea.
IIpaurosas y Ilapuscy, /Tvonooni, Mionxeni, bepniti
i Onvopenuii. B 1908 poui eepnyecs 0o Kuisa.
o6 cxinuumu ynieepcumem i 6 1909 p. npeocma-
6U6 Ha icmopuuHo-@pinonoziunull KiHuey 3avimmuy
npauo, 3 icmopii nieHiUHO-iManiticoKoi cKyavnmypu
XIVeixy, aky ua enecenns npod. Ilasnyuvkozo
paxynvmem nocmanosus HaopyKyeamu, a aemopa
ocmasumu npu yHieepcumemi 011 Ni020MO6KU
00 npogepcvkoi kamedpu. Ane He3ameepoHeHuUll
3 NPUHUH NOTIMUYHUX, AHIMOHOBUMY, AKOMY OY710 3a60-
poHeHO AKY 6y0v nedazoziuny OiAnbHICMb 6 0ePHABHUX
ycmanoeax, eémuixaeé 0o Imanii. I[o6 npoooexicy-
eéamu cmyoii i npautoéaeé 6 Minani, Pumi, Onvopenuii
i Menvuux micmax nieniunoi Imanii ( Bepowna, Mooena,
Bepeamo). o ceimosoi eitinu Ginvuty uacmuny uacy
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npoeoousé 6 Imanii, a npuizoxncawouu Ha Yxpainy y
Kuisi e6uxnaoas no npusamnux opamamuuHux mKo-
nax - Iemopito kocmrioma, icmopito cmusis, ecmemuxy
mo wo.

ITiouac ceimoeoi 6ilinu 6yé ynoeHosaxeHum
Bcepociiicokum 3emcvrozo Cor3a i 3a6i0yéas 3ani3-
HOO0PONHUMU nomazamu, wo panenux Ha Iliedenno-
3axionomy Oponmi.

Y 1919 p. suixae 3noey 0o Imanii, a 6 1921 p.
6ys noxnuxauuii Ha kameopy Icmopii Mucmeymea
Ykpaincokozo Yuieepcumema cnouamky y Bioui,
a nisnime y Ilpasi. B axademiunomy 1921/1922
6ys unenom cenamy ( ax npooexan), 6 1927/1928
poui 6ys oOexanom Dinocogiunozo Paxynvmema,
1928/1929 poui 6ys pexmopom i nepeobparuii pex-
mopom Ha Opyeuii pixk. Bio poxy 1923 € oupexmo-
pom ykpaincokoi axademii mucmeymea “Cmyodis”
8 Ilpasi, 3 mozo-# pokKy € 207108010 YKpaiHcvio20
Icmopuuno-ginonoziunozo mosapucmea 6 Ilpasi,
3 poxy 1925 € oupexmopom Mysewo Buseonvoi
Bopomv6u Ykpainu, im.o.

Hayxoei npaui JI.Aumonosuua cmocy-
tomoca icmopii naacmuunozo mucmeumea (207106-
HUM 4uHOM imaniticbkozo i yKpaiHcvko20) ma
icmopii meampa. Ilepuy npayto HaopyKyeae Ha cmo-
pinkax Kuiscvixoi Cmapunu y 1896 poui. Ilicna mozo
6 3A2a7bHUX | CNeUiATbHUX BUOAHHAX i OKpeMumu
KHuxckamu ony6nikyeas xono 40 0pibniwiux oocnioie
i monozpaiii, a maxox 6udae 06i GinvuIUx KHU2U;
oony nimoepagosano - “Cropouenuii xypc icmopii
Yxpainucokozo Mucmeymea” aKa 00ci A61AE€MbCA 00U-
HOKUM BUKIHUeHUM KYPCOM NPUUHAMUM AK Niopyy-
HUK HA YKPATHCOKUX 8UCOKUX WKONAX; Opy2a KHu2a,
6udana opyxom -“300 poxie ykpaincokozo meampa’,
AKA MAKoH npeocmasnie neputy cnpoby cucmema-
musyeamu mamepisan 0o icmopii ykpaincokozo mea-
mpa. Ocmannimu uacamu [.Aumonosu4 npayroe
8 2any3Ax icmopii  yKpAiHCbKO20 Mucmeumea
i icmopii ykpaincvrxo2o meampa.

23



s
(1]
s
=
[0]
Q
0]
I

BorpaH Jlenkuii. MemyapHa cepis HTLLU-A

Manka 90, JlucT 22 ( Bonoanmup Bnasaubkuii)
Kocis 7/VI11.933

Bucoxonosasnuii Ilane IIpogecope!
Cepoeuno 0axyro Bam 3a Bawi menni cnoéa, i s i yina meampanvia opyxcuna 0yxce Bam 3a nux 60suna.

IIo 0o sucmae “bamypuna’y /Iv606i mo s 1006ar0 nNPo Kpauyi KOCMIOMU, AKi 6i3bMeEMO 3 NONLCHKO20
meampy. Iypmosi cuenu 6 II 0ii (na mypax) ckpinmo uucenvto. Iypm 6 III 0ii mycumv 3anumumu cx makum
AK menep, 60 max ymoeHo peanicmuuno nocmasnena us 0is. Konu6 Bu Ilane IIpogecope 3nanu, sixe 6paicin-
HA 8uKknuUKAE 6¢100U Ys 0ist (Mu epanu “Bamypun’” 6 6-0x micusax) He Manu6 8i0HOCHO Hei HaNe8HO 3actmepe-
scenv. Taxon neeno uumanu Bu Ilane IIpogecope peuensii, 0co6nueo 6 “.................."°, 0e CNeyiAnvbHO HA Y10
0it0 36epHynU Y6azY.

Hysce sumaemo Baw namip nanucamu mpunmux i 00 moezo uacy 6ydemo uekamu 3 6Ucmaenio8aHHAM n’ec
nepepoo6nenux 3 Bawux meopis.

Ilo6 noxpawianu nawi kocmiwomu i dekopauii - HeOOXiOHA HAM 00NOMO2a ZPOMAVAHCINGA i 6 UbOMY HANPAMI
Oyxce nomozno 6u Ham Baue cno6o - kurene 8 npeci y 6i0noeioHuii MomeHm.

Iokuwo padito dysce senuxum mopanvtum ycnixom “Bamypuna” i mato naoito, uio y /Iv606i ueii ycnix 6yoe wie 6invuuuii.

Ipowy npuiinamu
Bucnosu znuboxoi Ilowanu
Bio mene i ycix mosapuuiie
B. bnasauvkuii

Borpan lenknin (1872-1941), nopyu oro apyuHa, Onekcarnppa (nom. 1937) i
24 anisa AHHa JTiogpmuna Mpa6osuy (1875-1974). Yepue, 1930-Ti poku
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HOBI BUOAHHA HTLU-A

SAMUCHU HTW-A

{  mosacepn |

PAPERS OF THE SHEVCHETIRD

3anuckn HTLU-A. HoBa Cepis.
Tom 2-3, 2021

Ax nonepenwnin Tom «3anncox HTII-A.

Hogoi cepii» 6yB npucBAYeHNIT NaTpOHOBI
ToBapuctsa - Tapacosi llleB4eHKy, Tak i 1eit
TOM, SIKUJ € CIIApEHNM, CBOEI TEMATUKOIO 3BEP-
TaeTbCA fo nocrati [TanTeneiimona Kymima,
OJIHOTO 3 HalOIVDKYMX TOBAPUILIB 11 OJHOIYMIIiB
[lleByenka, pa3soM i3 AKMM BiH IIONIPaBY BBa-
JKa€ThCA TBOPLEM YKPAIHChKOI MOJEPHOI KY/Ib-
Typu. 2019 poky cnoumnocsa 200-pokiB Bij [HA

HapoypkeHHs Kyima, i1 Haykose TosapucTso

im. llleBuenka B AMepul1li JOTy4nI0CA JO HAYKO-
BUIX Il yPOUMCTUX 3aXOHiB, sAKi BifbyBamucs

B YKpaiHi, B3BIIM y4acTh Y Mi>KHaPOJHMUX KOH-
depenuiax y Kuesi, /Ibosi, Cymax Ta Hixusi.
Y mucronani Toro poxy HTII-A nposeno B Hbio-
Vlopky i cBoto HayKOBY KOH(EepeHI1ito, TpUypo-
yeHy 710 200-1iTHHOTO I0BiZIEI0 aBTOPa IEPILIOTrO
YKPaIHChKOTO pOMaHYy, aBTOPa IIePIIOTo OBHOIO
nepexany biomii Ta 6ararpox gpam Illekcmipa,
TBOPLA IPO06OPa3y Cy4aCHOTO YKPATHCHKOTO
IIPaBOMICY, HEIIOTaMOBHOTO i IPUCTPACHOTO
KPUTUKA, MyO/IiIMcTa, icTopuKa, pOoNbKIOPUCTa,
TIOVIHY BOICTMHY pe€HeCaHCHOro Tuiy. JleKinbka
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BupaHHsa

CTareit, BMillleHUX y IIbOMY TOMi, Oy/Ii BUTOJIO-
IIeHi Ha 3rajjaHiit KoHdepeH1ii, sika Bifoynacsa B
Ykpaincpkomy IncTuTYyTI AMEpUKm.

Yumarno 3po6neHo Ha HUBI Ky/Iillle3HaBCTBa
IoIepefHiMI ITOKOMIHHAMY BYEHNUX, IIPOTeE - 1 11e,
30KpeMa, IeMOHCTPY€E Hallle BUJJaHHA — IIe 6ib-
1re Tpeba 3poOuTH, a HepefoBCiM - oImyOiKyBaTn
Bcio KyrimeBy cmafiiyny, HayKoBO i KpUTHUY-

HO, s1Ka Oya posmoyara y 2005 p. IncturyTom
Kputuku i 10 K01 3 yacOM HiAK/TIOUMINCS 1HIII
yinbHi HaykoBi iHcTanuii. HTII-A y upboMy niani
BeJle aKTUBHY [iA/TIbHICTD Y IAPTHEPCHKIiNl CIIBII-
paui 3 IncturyTom niteparypu im. T. I. [lleBuen-
ka HAH VYxpainn Ta itoro IlenTpom focmimkeHHA
KNUTTA i TBopuocTi [TanTeneitmona Kymnima, a
TAaKOXX YKPalHCbKMM HayKOBMM iHCTUTYTOM lap-
Bap/ICbKOTO YHIBEPCUTETY. YMIllleHUIT HallPUKiH-
L[l TOMY IepeTiK KyTiliBChbKMX 1 IIeBYEHKIBCHKIX
BIJJaHb, BunyleHux 3 pamed HTII-A, xpacHo-
MOBHO HiATBEPIPKYE Hallll 3yCU/IA B HAIIPAMKY
BiITHOB/IEHHA KaHOHY YKPAIHCHKOI /IiTepaTypu i
HAl[iOHAa/IbHOI IIaM ATHU.

Onecp Penopyk
PegakTop Tomy

3 Dondy im. Mapii Piwep-Cruuu

26

MaHTenenmoH
Kyniw. MoBHe
3i6paHHsA TBO-

piB. Mepeknapu ta
nepecnisu.

Knie:Kputunka, 2020.

- T. I: Wekcnuposi

TBOPU: OTenno. TpoinTa
Kpeccupa. Komeais nomm-
nok / 3ar. pen. Onecs
Depopyka;Hayk. pen.,
cTaTTa AHgpia JaHunerka;
yrnopan., nigprot.TekcTis
OnekcaHppa bopoHs,
Onecs Pepopyka; komMeHT.
Onbru Nyuyk. - 448 c., in.

Y BupgaBHMnTBI «Kputnkar y ckinazi Ilosroro
3i6panHs TBOpiB [lanTenerimona Kyima Buii-
LIOB JPYKOM Ilepuinii ToM nepeknafis Ilexcmipa:
«Oteno, BeHeLbKNiT MypuH», « Ipoin Ta
Kpeccnpar, «Komenis nomumnox». Ii Tpu m'ecn

- epuHi, ski Kynimesi Bganocs ony6miky-

BaTM 3a XXUTTA 1882 poky y JIbBOBi (y BumaHHi
«IllexcrinpoBi TBOpM»), i BifiTOAi iX HiKOMU He
nepesupaBamn. (Pemty gecsarts m'ec Buaas [Ban
@paHKoO y cBOIil pefjaKIlii, HATOMICTb AaBTEHTUYHI
nepexnany Kyrmimra, sxi 36epernucs B pykonu-
cax, IOHMHI ynTayeBi HeBifgomi.) Kunra mictuth
KpuTn4HO BuBipeHi Tekctu IllekcniposBux gpam,
o ix migrorysanu Onexkcangp bopons i Onechb
Denopyk (obupasa - [HcTUTYT niTeparypn

im. T. I IlleByuenka HAH Ykpaiun). Haykoswuit
arapaT CTAHOBUTb IPYHTOBHA BCTYIIHA CTATTs
Anppisa launnenka (YuiBepcuret imeni [lerica,
CIIA) «Kymnim six nepexnapgay Illekcrnipa»

Ta normibnennit komentap Onbru JIlyayk
(JIpBiBCHKMIT HAIlIOHA/IBHUI YHiBepCcUTET iMeHi
IBana ®panka). HaykoBy pepakiiito koMeHTaps
3[ilicHuB AHpiit [laHuneHKo, a 3arajabHy pefak-
it ToMy — Onech Penopyk.

TexkcTy IOgaHO 3a MPAaBOMINCOM, 1110 MAKCH-
MaJIbHO TOYHO BiITBOPIOE ABTOPOBY MOBY.
[lepire BuaHHA NIepeKIaziB MiCTHU/IO TEXHIYHI
HeIOT/IAM 1 APyKapChKi MOXUOKM, AKi Bepudi-
KOBAHO i1 ounieHo (i3 3acTepe>xeHHsM i mosic-
HeHHAM). Hanpuknag, y Kyrimesomy BuanHi



Textop («Tpoin Ta Kpeccupar») xaxe: «O, ropi,
ropi, ropi! / Bu, giBy, oHOMIi, cepenHi 11 cTapii».
Hani inyTs cnosa Kaccanppu. Hacipasni npy-
Uil pAJoOK - «Bu, fiBu, I0HOLLI, CepefiHi i cTapi»
- Texx Hanexxntb Kaccanzapi. A6o y BujjanHi
Kynima («Komenist momMmnnok») AnpisiHa Tak
MOBMTb IIpO cBoOro yonosika Autudona Edeca:
«Ta BiH, MOB iMKWI1 O7IeHb i3 orpagy, / Ha BinbHy
Tally pBeThCA, MHOIO cuTuit. / £, 6igHa, Timpko
MOKpUIIKa J11 Hboro». Hesposymine B iboMy
KOHTEKCTI C/I0OBO «IIOKPUIIKa» CTA€ LI/IKOM 3pO-
3YMI/IMM, AKIO 3BEPHYTUCA [JO AHIIIICHKOTIO
opurinany («Poor I am but his stale») i sikio BBa-
KaTy, MO TYT TeX APyKapcbKa MOXMOKa: 3aMicTh
«IIOKPHUIIKa» Ma€ OyTU «ITOKpUTKa» (ApyKap-
CbKi HaOipHMKM He pa3 IUTyTaIy JIiTepu I i T,
BiJYMTYI04YM aBTOPCHKi PYKOIINCH, ie HallU-
CaHHA LuX jitep 6yno noxibHe). Crartsa AHApisa
Hannnenka - aBropa MoHorpadii «From the
Bible to Shakespeare. Pantelejmon Kulis (1819-
1897) and the Formation of Literary Ukrainian»
(Boston: Academic Studies Press, 2016) - BucBiT-
JI0€ icTopito cTBOpeHHA KyrmileBux nepexnais
Ta iX BUJJaHH, 30KpeMa 3’ COBY€ NMUTaHHA 6e3y-
CHIIIHKX CIIPO6 aBTOpa ONYOIiKyBaTy NepeKIaan
B Pociiicpkiit immiepii, a TaKO>XX XapaKTepusye ix

y MoBo3HaBuoMy acnekTi (Kyim sk TBOpens
HOBOTO MOBHOT'O CTAQH/IapTy). Y KOMeHTapi, 1110
obiitmae maitxe 100 cTOpPiHOK, 3’sICOBaHO HEBIfI-
nosigHocTi Kyrinesoro nepexiany 3 TeKCTOM
OpUIiHa/y; 3[iJICHEHO peNnpe3eHTaTVBHE 3iCTaB-
neHHs KyrieBoro nepeknany 3 pociiicbKuM Ta
NOJIbCbKMMIU NepeKIafiaMi, 1o ix Kysmim Bpaxo-
BYBaB y CBOIll IIpalli; JaHO T/IyMauy€HHs IOOJVHO-
KX CJIiB, 30CiOHa 3aCTapi/INX i [is/IEKTHUX; /IS
KPAILlOro PO3yMiHHSA TEKCTIB ITI0ACHEHO OKpeMi
imena Ta peanii lllexcnipoBux w'ec. Oxpim Toro,
BUJJAaHHA MICTUTb JOK/IA[Hi IPaBOINCHI IIpaBNIa
BiITBOPEHHA TEKCTIiB, CIIMCOK I/IIOCTpaLii

i moKa>x4uK imeH. Hasaran npeseHToBaHe
BUIAHHA - Ile IeplIa crpoba B Ykpaini 3pooutn
TOM KJIAaCMYHUX ITepeK/Ia/liB 3a HallBUIIIMHA
aKaZleMiYHVIMM eAVLITHVMHA CTaHJAPTaMMU.

Kynim nnanyBas nepeknactu 27 mw'ec llekcmipa i
BUMIATH IX Y IeB ATY TOMAX Ha YeCTb JeB ATU MY3.
Y KOXHOMY TOMi 110 OfiHiN Tparezil, icTopu4Hin
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ApaMi 1 KoMenii. 3ayM BJjanocsA 3peaisy-

BaTy HanonoBuHy: Ky nepeknas 13 gpam.
([JonenaBHa, BTiM, icHyBasna fyMKa, i i Tenep
apIyMEHTOBAHO CIpOCTyBasy, o Kyin nepe-
KJIaB ile ABi paMu, pyKOIMCY AKUX 3aryou-
nyicst). 3a BCIO iCTOpio yKpaiHChKOI IIeKcHipisaHn
Ile Hait0i/bIa KiIbKiCTh TBOPIB aHITIIICBKOTO
ApamaTypra, AKy CIIpOMOI/IACA IEePEKIacT OfHa
mopuHa. Kyim craBuB nepen co6oro He e
MOBHO-JIITEPATYPHY METY, a I MOPa/IbHO-
BJXOBHY Ta IPOCBITHUIIBKY — IIe OY/I0 3aBJaHHS
HallioHaJIbHOTO MaciiTaby. Y mpali Haj mepe-
xnagamu gpam lllekcnipa Bin 6yB mionepow, i Ha
Hel B30pyBaINCA Mi3Hill ITepeKiajadi, 30KpemMa
Muxomna JIykami.

Yci w’ecu llekcmipa B IIoBHOMY 3i6paHHi TBO-
piB Kynima 6yzne mogaHo B 40OTHPbHOX TOMAX, i iX
CTPYKTYpa BifoOpakae 3ayM mepeKaajfava:

1. «OTtenno, BeHeLbKNIT MypuH», « [poin Ta
Kpeccupa», «Komepis moMunok»;

2. «Kopons JIup», «Kopnonan», «IIpubopkana
ToCTpyxa»;

3. «<Pomeo Ta JI>xynberTar, «0miit Llesapb»,
«baraipKo ramacy 3 He4eB/Is»;

4. «<Maxb6et», «AHTOHII i KneomaTpa», «<Mipa 3a
Mipy», «[amiiet, IpMHI, JaHCHKUII».

IToBHe 3i6panH: TBOpiB Kyrimra, i neit Tom
30ciOHa, 3[IiJICHIOETbCSA 3a 3aTa/IbHOL peflak-

nii [puropis [pabosuya y cniBnpani Incturyry
nitepatypu im. T. I. IlleByenxa HAH Ykpainnu,
HaykoBoro ToBapucrsa iM. IlleBueHKka B
AMmepu1i, YKpaiHCbKOTO HAyKOBOTO iHCTH-
TyTy lapBapycbkoro yHiBepcurery it IHCTUTYTY
Kpurtukn.
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Hosi BupaHHa HTLU-A

Bonoaumup Kynwuk.
MosHa nonituka

B 6araToMmoBHMUX
kpaiHax.
SakopaoHHuUM

npuaaTHicTb AN
YkpaiHu.

Kwuie.: Qyx i niTepa,
2021. - 312 c.

Y xuwxui Bonogumupa Kynmka iineTbes mpo
MOBHY TO/TITKY 6araTOMOBHUX KpaiH pi3-

HUX YaCTVH CBiTy. ABTOP JOK/Ia/[HO PO3ITIAMAE
HVHIIIHIN CTaH Ta ICTOPUYHI BUTOKM MOBHOI
MOMITUKY CIMHAZUATH KpaiH, a IIOTIM aHali3ye
MOJK/IMBICTb 3aII03MYEHHs IIEBHUX YCIIIIIHUX
3aKOPJOHHMX 3pa3KiB B YKpaiHi. Xo4a KHIDKKA
CIIMPAETHCS Ha BETIMKUIT 00CAT HAyKOBOI TiTe-
paTypy, BOHa HalllCaHa 3pO3yMi/Io0 11 Heda-
XOBMX YMTa4iB MOBOIO, TOMY OyJie KOPUCHOIO He
TIZIBKM HAaYKOBIAM, A 11 YCIM, XTO IIIKaBUTbCA
MOBHMMM ITpo6ieMaMut B YKpaiHi Ta CBiTi.

3 @ondy im. Isarna ma Enuzabemu Xnoneupkux

Bonoanmup
INNeBuubkum.
CnomMmuHu.

INbBiB: BoaBHMUTBO
«Manyra», 2021.
# 400 c.

@m)

Pt

Sttt ol dstu

Y xHusi Bepuie nyomikyoTbes «CrIoMyHM 3
XUTTA» BonogumMupa JIeBULIbKOTO, HallMCaHi
1933 poKy Ta 110T0 1I0EeHHUK, 1J0 OXOIUIIE
nepiop Bix 16 cepriaa 1914 poky go 3 ciyna 1915.
«CrioMynHax» JieTbcA PO KUTTS ¥ HAYKOBY
DiATIbHBICTh BYEHOTO, TAK 1 IIPO BiJOMUX YKpa-
THCHKMX Ta MOJAbChKUX MOMITUYHNUX, HAYKOBUX

i Ky/IbTYPHUX JisA4iB, AKKX B. JIeBULIbKNII 3HAB
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0co6uCTo, po LiKaBi MasoBigoMi pakTu TOro
qacy. JKurrenuc BuIaTHOro MaTeMaTHKa JOIIOB-
HIOIOTD JI0TO IOJOPOKHI HapuCH, HaIpyKOBaHi
CBOTI'O 4acy B raJuibKiil IIpeci, a TAKOX Ki/lbKa
my6iKanii CBiTOIIATHOrO XapakTepy Ta okpemi
JIVCTY, 1O YBUPA3HIOIOTH HellepeciuHy ocobu-
CTiTh BYEHOTO.

3 ©ondy im. Bonooumupa Ilempuwiuna

CBIDKMM smeee Bonoaumwup
e [ieposa. CeibXkum
OK okom: LLleBuyeHko
BHERKO ANA cy4acHoro
yuTava.
CHO
ya Kuis: BuoaBHMLITBO

‘Binka”, 2021.173 c.

[To moxke cionyKaTy Hac B0 yutanus lllesyen-
ka? Moxe [y14 TOTO, I[0OY 3’ACyBaTy, YOMY J1Or0
TBOPM, HamnucaHi moHaj 200 pokiB Tomy, i goci
MaIOTb TaKMii MOTY>KHUI BIUINB? L KHIDKKa fae
IIPOCTY Ta IIEPEKOH/IMBY Bi[IIIOBiAb Ha Ij€ IIMTAaH-
HA. KoxkeH 1i po3zin € yBa)KHUM i HEKBAIJIMBUM
MIPOYUTAHHAM AKOIrOCh i3 BitoMux TBopiB IlleB-
yenka («KaBka3s», «CaJoK BUIIIHEBUIT KOJIO XaT»,
«MeHi TpuHaALATHIT MUHaIO0», «CoH» «Ha man-
LIVHI TIIEHNIIO XKaJa. ..») i3 IIMOOKMM Ta JOTell-
HUM KoMeHTapeM Bomogumupa [1ibposu. ABTOp
€ IepeK/IafiadeM, JIiTepaTypPO3HaBIEM Ta BUKIIA-
madeM [apBap/ICbKOrO yHIBEpCUTETY, 1 BUK/IAZA€
YKpalHCbKY MOBY Ta JIiTEPATYpPy CTyJEHTaM i3
ycboro cBiTy. Y 1iit 36ip1i eceiB BiH, yHMKa04n
CIIPOILIeHHS i ToTanbHOI iffeanisanii (a TakoXx
CKJIQIHOMIAPSTHUX PEUYeHb), «IIepeKIafiae» fesiKi
peartil, KOHTEKCTH Ta MipKye HaJ, [PKepenaMu
IIOETUYHOTO BIUIMBY NMCbMEHHMKA. 14 KHIKKa
CIIpSIMOBaHa Ha Te, a0Vl BU MOIJIM IIOI/IAHYTY Ha
BiIOMI TEKCTM «CBDKMM OKOM», a IIepeYNTABIIN
iX, 3HaIUIM cBOTO Bi1acHOro IlleByenKa Ta Kpaie
posyMmitu cebe sIK yKpaiHILIiB.

3 ®ondy im. Iearna ma Enusabemu Xnoneuvkux
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BupaHHa HTLU-A, npucseayeHi Tapacosi
LLleBuyeHky i MaHTenenmoHy Kyniwy

(2012-2021 poku)

1. slyok, Bonogumup, ynopsan. Tapac llleBuenko:
Mo3aika minoctu: KaTamor BUCTaBKM IIeBYEHKiAHM

3i 36ipku Bonogumupa SAnroka (HauionansHnii myselt
Tapaca LWesuerka, nunexb-sepeceHb 2012 poky). Hayk. pen.
C. 3a- xapkiH. Kuis: Kpntuka, 2011. 52 c.

Q. «Taitmamakm»: akcuminbHe BugaHHA. IcTopis
KHIDKKIL. IHTepriperanis [y Tpbox KHUTaX]:
IlleBuenxko, Tapac. laiigamaku, pakcumine. CaHk-
trerepOypr, 1841. [Kuis: Kputnka, 2013].132 .

3. ®egopyk, Onecs. llleBuenkosi «laiimamaku» 1841
POKy: IcTopia KHIDKKHU. Kuis: Kputuka, 2013.152 c.

4. Tpa6osny, Ipuropiii. llleBuenkosi «[ajigamakm»:
IToema i kpuTHKAa. Kuis: Kputika, 2013. 360 c.

5. Ipa6oBuy, Ipuropiii, 3ar. pen. Tapac Illes-
yeHKO B Kputuii. Tom 1, IIpiokntTeBa KpUTHKa

(1839-1861), ynopsa. OnekcaHap BopoHs | Muxaiino
Hagaperko; komeHT. OnekcaHop Boporb, CTenaH 3axapkiH,
Muxarino Hagapenko, Onecsk ®epopyk; ctaTTs Mouropisa MNoa-
BoBuya; Hayk. pen. CtenaH 3axapkiH i Onecb ®enopyk. Kunis:
Kputunka, 2013. Ix+804 c.;

6. Tom 2, ITocmepTHa Kputnka (1861), ynopsn. Onek-
caHpp bopoHb | Muxaino Hagsapenko; komenT. Onekcanop
BopoHb, Muxaino Hagzaperko, Onecs Penopyk; ctatta MNou-
ropis Npabosuya; Hayk. pen. Onecs Depopyk. Knis: Kputnka,
2016. 1+806 c.

7. Oynxo, Biktop. Tapac IlleBueHKo: JKepeTo3HaB-
4i CTYAil. Kuis: KpuTuka, 2014. 416 c.
344 BupaHHsa HTLU-A

8. Ipa6oBuy, Ipuropiii. llleBueHKO, IKOTO HE 3HA-
€Mo. 3 Ipo6IeMaTKN CMMBOTIYHOI aBTOGiorpadii
Ta Cy4acCHOI pelenuii moera. 2-re sua., BUnpasne- He |
ponosHeHe. Kuie: Kpntuka, 2014. 414 c.

9. Bopoub, Onexcaupp. Ilosicti Tapaca IlleBuenka
i saxigHO€BpomelichKi miTeparypu: Penennis Ta

iHTepTeKCcTyanbHi 3B’ A3KM. -re sua. Knis: Kpu- Tuka,
2015.160 c.

10. Bopous, Onekcaupnp. Iloer i itoro mposa:
reHe3a, ceMaHTHKa i penenuis IlleBuenkosoi
TBOPYOCTHU. Kuis: Kputuka, 2015. 344 c.

11. KoBanwos, IBan, ynopsg. Tapac IlleBuenko i

HapchbKa IeH3ypa: 30ipHUK JOKYMEHTIB. MigroTysaH-
Hs TekeTis, cTatTa [puHM Bpurkiubkol; komeHT. IpuHa Bpu-
skiubka, IBaH KoBanbos, Oneck Pepnopyk; Hayk. ped. Oneceb
®e- nopyk. Biokputnii apxis: Matepianu Ta gocnipkeHHs

3 icTopii MmogepHoi ykpaiHcbkol kynbTypu 2. Knis: Kputnka,
2015. 336 c.

12. PocoBenpkunii, Cranicnas. llleBueHko i ponb-

KJIOP. 2-re Bua., BUNpasneHe i go- nosHeHe. Kuis: Kputuka,
2015. 480 c.

13.Kynim, ITanteneitmon. IloBHe 3i6paHHs TBOpiB.

Hayxkosi npani. Ily6ninucruka. Tom 3, 3anucku o
HOskHoW Pycun, ynopsna., ctaTTs, komeHTapi Bacu- ns Isawkisa;
Hayk. pea. Onecb Penopyk.

KHura 1. Kuvie: Kputunka, 2015. 416 c.

KHura 2. Kuie: Kputunka, 2016. 384 c.

14. Bopoup, Onekcanpp. Cnagmuaa Ko63aps Jap-
MOTpast: [pKepena, TUIOAOrisa Ta inTepTekct Illes-
YEeHKOBIX MOBiCTEN. Kuis: Kputuka, 2017.160 c.

15. Hasapenko, Muxaiino. IloxoBaHHs Ha MOrmii

(IlleBuenkoBa Giorpadis y ponpknopi ta deiikmopi).
9-re B, BUNpaeneHe i ponosHeHe. Kuie: Kputuka, 2017. 624 c.

16. 3anucku Haykosoro ToBapuctsa im. IlleBuenka
B Amepuni. HoBa cepis 1 (2017). 256 c.

17. ®emopyk, Onecp. Poman Kynima «Yopna Paga»:
IcTopis TeKcTy. Kuis: Kputnka, 2019. vi, 590 c., in.

18. Slurok, Bonommmup. Tapac IlleBuyeHKoO i CBiT

dotorpadii: Anb6oM-MoHOrpadis, Hayk. pen., cTaTTa
Oneca ®epopyka. Knis: Kpntunka, 2019. 232 c., 235 in.

19. Kyniur, ITanreneitmon. IloBHe 3i6paHHA TBOPIB.
Ilepexnapm Ta nepecnisu. Tom 1, lllekcnimposi TBO-
pu: Otemno; Tpoin Ta Kpeccupa; Komenis

MOMMIJIOK, yropsn. OnekcaHop BopoHb i Oneck Penopyk;
ctaTTa AHapis Ja- HuneHka; komeHT. Onbr Nyuyk; Hayk. peq.
Anpapint DaHnnerko. Kuie: Kputuka, 2020. 448 c.

20. 3anucku HaykoBoro Toapucrsa im. IlleBuen-
Ka B AMepuni. HoBa cepia 2-3 (2021). 344 c.
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BupaHHsa

Cnucok knnkok, wo ix
Bupano HTLW-A i lHcTuTyT

n)kepeno3HaBCcTBA
HTLU-A (14) y cniBnpaui

3 «Kputunkoro»

Butiwnu 8 ceim

2012-2017 poku

1. JIrogmuna IpuneBud, XpoHika Ko/nek-
TuBi3auii Ta fomogomopy B Ykpaini. 1927-1933
Tom I: ITouaTok Han3BU4YaMHMUX 3axoxiB. Tomop
1928-1929 pokiB._ Kuwnra 2 (2012)

2. JIrogmMuna IpuneBnd, XpoHiKa KOIeK-
TuBi3auii Ta fomogomopy B Ykpaini. 1927-1933
Tom I: IlouaTok Han3BU4YaHMX 3axoxiB. Tomop
1928-1929 poxkis. Kuura 3 (2012)

3. Mapisa PesakoBuy, Persona non grata:
Hapucu npo Hpro-MopkcbKy rpyiy, MofiepHism
Ta imeHTHyHicTh (2012);

4. Bonopumup Aok, (ymopsp.) Tapac
IlleByenko: Mo3aika mimoctu. Karamor BucTaBKu
nIeBYeHKisiHM 3i 36ipku Bomogumupa froka
(2012; 3a yuactu IJ] HTIII-A)

5. Bikrop lyako, Tapac IlleBuenko: mxepe-
no3HaByi cTynii (2013)

6.  Biraniit Yepuenpskuii, Kaprorpadyroun
IIOCTKOMYHiCTU4HI KynbTypu: Pocis Ta YKkpaina
B KOHTEKCTi rooanisanii (2013)
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7. Tapac llleBuenko, laitnamakn [pakcumi-
ne BumaHHA 1841 poky] = laitnamakn. Qakcn-
MilbHe BUaHHA. IcTopisa KHIDKKH. IHTepIIpe-
Tanid, KH. 1. Buganua nigrorysanu Ipuropii
Ipabosny i Onecy @epgopyk (2013; 3a ygactu I]]
HTIII-A);

8. Onew Depopyk, Ilepme Bupanns Illes-
yeHKOBUX «laiiamakiB»: IcTopisa KHIDKKHY =
Taiipamakn. ®akcuminbHe BumanHA. IcTopis
KHIDKKM. [HTepnpeTanis, kH. 2 (2013; 3a yyactn
I HTII-A)

9.  TIpuropiit Ipa6osiry, lllepuenkosi «[aii-
fAaMaKmn»: moeMa i Kputuka = laiigamakn. @ax-
cuMinbHe BufgaHHA. Icropia kavokku. Inrepnpe-
Tanid, K. 3 (2013; 3a ywactu IJ] HTII-A);

10. Tpuropiit Ipa6osuu (pex.), Tapac Illes-
yeHKo B kputuui. Tom I: IIpmxurreBa KpuTnka
(1814-1861) Bupanns Bnopsaakysanu Onekcanjp
Boponb i Muxaitino Hasapenko (2013; 3a ydactu
I HTII-A);

1. Ipuropiit Ipa6osuy, llleBuenko, Akoro
He 3Ha€MO: 3 mpoOIeMaTUKN CMMBOTIYHOI aB-
tTo6iorpadii Ta cygyacHoi peneniii moera; Bup.
2-re, Bump. i mom. (2014);

12. Onexcangp Bopous, [osicri Tapaca
IlleByeHKa i 3aXiTHOEBPONENICHKI MiTepaTypu:
pelienis Ta iHTepreKkcTyanbHi 3B’ a3ku (2014);



13. Iaureneivon Kyninr , [ToBHe 3i6paHHs
tBOpiB. Haykosi mpari. [Ty6ninycruka. Tom I11: 3a-
mucku o Oxxnoit Pycu. Ku. 1 Bupgans: nigrorysam
Bacwb IBanikis i Onece @epopyx (2015);

14. Ilaureneivon Kymnin, IToBHe 3i6panHs
tBopiB. Haykosi npani. ITy6ninucruka. Tom III:
3anucku o I0xHoit Pycu. KH. 2 Busanua nigro-
tyBamu Bacunb IBamkis i Onecs @egopyk (2016);

15. Onexcannp Boponb, Iloer i itoro mpo3a:
reHesa, ceMaHTHUKa i penenuisa [lleBueHkoBo1
tBOpYocTH (2015; 3a yyactu [J] HTIII-A);

16. Isan Kosanbos (ymopsp.), Tapac Illes-
YeHKO i IlapchbKa LieH3ypa = BigkpuTuii apxis:
IopivyaMK MaTepiAiB i JOCTiHKEHD 3 icTOPil
MOJIEPHOI YKpaiHCbKOI KynbTypu. Tom 2;
BUIAHHA NMigrorysas Onech Oenopyk (2015);

17. Cranicnas PocoBenpkuii, llleBueHko i
¢donbknop (2015; 3a ygactu [JT HTII-A);

18. TIpuropiii [pa6osuu (pen.), Tapac Illes-
yeHKO B kKputnii. Tom II: [TocmepTHa kpuTHnka
(1861) Bupanus snopsgkysanmu Onexkcanyp bo-
poub i Muxaitno Hasapenko (2016; 3a yuactu I]]
HTII-A);

19. Onekcangp bopons, Ciaguinna Ko63a-
psa Japmorpas: mxepena, TUIIO/IOTIA Ta iHTep-
tekct IlleBueHKoBMX noBicTeit (2017; 3a ydacTu
I HTII-A);

20. Muxaiino Hasapenko, IloxoBanns Ha
morwi (IlleBuenkoBa 6iorpadist y ¢ponpkmropi Ta
deiiknopi) Buj. 2-re, BUIPAaB/IeHeE i TOMTOBHEHE
(2017; 3a yuactu 1] HTIII-A);

21. Harana SIxoBeHko, ¥ nomykax Hosoro
He6a: Kurrsa i tekctu Moanukis [ansaToBcpkoro
(2017);

99, Muxona BemmmukiBchkmii, ITig nBoma
OKYIaLiAMI: CIIOTAJM i JOKYMEHTH; BUJAHHA
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nigrorysas Tapac [ynuak (2017);

23. 3amucku HTII-A. Hosa cepis, Tom 1 3a
penmaxkuii I[puropis [pabosuya it Onecs Pepopyka
(2017)

2018-2020 pokmu

24, Mapia Maepunk, Onena bopsk (crmi-
Bynop:a.) Kpunrapnii ®egopa Boska: BuHaii-
meHHs copoMinbkoro. ETHorpagis cekcyanbHo-
ctu Ha Mexxi XIX i XX cromite (2018; 3a yyactu
IO HTHI-A) ;

25. Onecs Peopyk, Poman Kynima «JopHa
Papa»: ictopis tekcty (2019);

26. Terana lomko, AHTPOMONOTis MicT i
MiCbKOTO IIpaBa Ha pycbKux semnax y XIV -
nepuiit nonouHi XVII cronirta = 3Buyaii i
npasa: [bxepena, KOMeHTapi, JOCTiPKEHHA.

Tom I (2019; 3a ywactu IJ1 HTIII-A);

7. Onexcanpp aitues, Hanionanict y mo6i
¢dammsmy: JIpBiBcbKuit nepiox [murpa JJoHno-
Ba, 1922-1939 poxu. Hauepk inTenekryanbHol
6iorpadii (2019; 3a yuactn IJ] HTII-A);

28. Bonogumup Aunrok, Tapac llleByeHko i
cBit ¢pororpadii. Anb6oM-moHOrpadis (2019);

29. Ianreneitmon Kyniur, [Tosne 3i6panus
TtBOpiB. Ilepexnagu Ta nepecnisu Tom I: Illek-
cnuposi TBopu: Otemnno, Tpoin Ta Kpeccupa,
Komepis momunok Bumanua nigrorysam Ornech
Denopyk i Auppii [Jannnenko; KomeHTapi Onb-
ru JIyayk (2020);

30. bopuc Ipinuenko, ITosicti: Cepen TeMHO1
Houi. [Tig TxuMy Bepb6aMu; BUJaHHA MIATOTY-

BaB [IMutpo Ecunenxo (2020).
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A Renewed Library

By Jurij Dobczansky
Chair, Archives & Library Committee

One of the first steps in streamlining the Society’s
library was taken in 2015. Following a period

of complete personnel turnover Lev Chaban, a
well-respected university librarian, accepted the
position of librarian/consultant. He and I saw

a chance to formulate a plan that would have

a lasting positive impact. We embarked on a
long-needed reassessment of the library’s scope.
Considering the physical conditions we initiated
an intense effort to ameliorate the situation when
the last library staff member retired in 2016.

The alphabetical arrangement of books was
increasingly inefficient for locating sought-after
materials. Furthermore, arrangement by author
made inquiries by subject virtually impossible.
Miscellaneous photocopies of articles and print-
ed sheets, which should have been placed in file
cabinets, had been stuffed in between books. To
anyone visiting the library on the fifth floor it truly
resembled a crowded attic. No one since the 1950s
had ever attempted to deaccession unnecessary
materials--a routine practice in most libraries.
Unlike college and university libraries, the Society’s
library does not serve a faculty or student body.
There is no need to keep multiple copies to serve
many readers simultaneously. Space limitations of
our building necessitated the removal of books of a
general nature or unrelated to Ukrainian subjects.
These may be found in local university or public
libraries. Lev’s experience in book selection and
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collection building at the university level played a
vital role in this process.

The archives with over 200 distinct col-
lections housed in a climate-controlled storage
deserve our greatest attention. The library collec-
tion should supplement the archives by providing
researchers with related background information
such as biographies, memoirs, anthologies and
periodicals.

Our proposal to eliminate duplicates and
items out of scope for the Society’s library was, at
first, met with expressions of panic and dismay.
Our attempt to free the library of ballast was seen
as the dismantlement of the librarys precious
holdings. The library has an established profile to
adhere to: Ukrainian studies, works related to our
patron Taras Shevchenko and publications by our
members. For example, why would anyone come
to our Society to examine a copy of an 18th century
German imprint with no Ukrainian connection?

It should be emphasized that extraneous
materials were not simply thrown into the trash
bin. A detailed spread sheet was compiled by
Marko Slyz to document what was being offered
to interested parties, both individuals and institu-
tions. After a portion of the materials was claimed
and distributed, the remainder was packaged and
prepared for shipment to research libraries in
Ukraine. The first phase of the library’s develop-
ment plan is almost completed. Packages of the



deaccessioned items have been moved to the 3rd
floor. Negotiations are now underway with agen-
cies handling transportation to Ukraine.

Some structural modifications of the library
have taken place. Recent remodeling made the li-
brary temporarily inaccessible. After many years
of working in tight spaces, readers will now have a
suitable workspace—an alcove equipped with elec-
trical outlets and sufficient lighting. Lev Chaban
is still discovering and opening packages of books
which were donated more than a decade ago but
had never been processed. Among other things,
he has partially reconstituted the scattered musical
collection of composer Mykhailo Haivoronsky—
a collection donated by his widow many years ago.
Archival materials found among the book stacks
and unopened boxes (including Society records!)
still need to be transferred to the archives as soon
as possible.

Current acquisitions, which have not
stopped during the pandemic, are being placed on
the newly-available shelves. Thanks go to Anton
Varga, the Society’s graphic designer since October
2019, for his help on this project.

bronemenv51-52 ¢ i ¥ e w » - T py x e H b 20 21

To make the collection accessible online,
the computer catalog was revived through the ef-
forts of Marko Slyz. It is a basic checklist for the
time being. The next phase of streamlining will
entail enhancements to the catalog records in the
form of subject access. Classification of the li-
brary’s holdings will provide a way to shelve the
collections by subject, thereby improving access.

Lev continues to create a digital environ-
ment in cooperation with the Diasporiana group
in Ukraine but progress is slow since we miss our
former colleague Marko Slyz, who is presently on
leave. During this busy period, Lev has managed to
respond to research requests in a timely manner.

The last four years have witnessed a great deal of
physically demanding hands-on work. Once the
streamlining process is complete the library and
archives will serve both Society members and vis-
iting scholars. Only then will the Archives and
Library Committee be able to chart the course and
promote the further development of our shared
treasure!
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The Library and Archive are
moving forward!

Lev Chaban and
Jurij Dobczansky

When Michael Palij organized the Library
Committee of the Shevchenko Scientific Society (U.S.)
in 1958 he expressed the following idea: knowledge of
Ukraine is proportionate to the number of objectively
written books so the main objective of diaspora Ukrai-
nians is to ensure their presence in American libraries.
He eventually built an outstanding Ukrainian collec-
tion at the University of Kansas. Today, major universi-
ty libraries have impressive Ukrainian collections. The
FirstSearch/WorldCat database reveals to what extent
Ukrainica is found in libraries throughout the world. In
view of our limited storage capacity, the Society’s library
does not have to possess everything. That is an outdated
philosophy. We must adjust to new realities. Our library
must focus on those resources that are unique to our
institution, especially the archives, publications by its
members, books supported by our grants and our own
internal records.

In an age of increasing digitization many of our hold-
ings are now remotely accessible. For example, full texts
of a great number of diaspora publications reside in the
electronic library https://diasporiana.org.ua/. We no
longer need to be maintain all copies unless there is a
justifiable reason. A new collections policy statement
has been developed with this in mind. Of course, it
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needs to be edited and supplemented to meet the needs
of our institution and its membership. In light of the
availability of our own publications such as the Zapysky
NTSh and others in digitized format, we will no longer
need to store the physical copies at our location. The
same applies to other research materials already held
by major research collections such as New York Public
Library, Harvard and Columbia Universities.

Originally, the library and archives of the
Shevchenko Scientific Society developed as a result of
donations. Lacking its own building between 1947 and
1952, the Society’s library and archives were housed in
various locations and in private homes. Since 1983 they
have been located in the Society’s Manhattan head-
quarters at 63 Fourth Avenue. The library has grown
numerically but it lacked a clear collections policy. In
2012 the library consisting of over 35,000 volumes was
located at the top level of the building. It was arranged
alphabetically by author and separated into sections by
language--making it difficult to browse. As a result, it
served as a book repository rather than a resource for
scholarly research. The electronic catalog developed in
the late 1990s, however, became obsolete very quickly.
Despite attempts to upgrade in the 2000s it remained
practically defunct.

After 2012 the staff of the library and archive
underwent a complete turnover. Library director Svit-
lana Andrushkiw completed 30 years of service and re-
tired. Archivist Kateryna Davydenko accepted another
professional position. Assistant librarian Serhii Panko
retired and moved to Ukraine. We were left with vol-
unteer Natalia Sonevytsky and assistant archivist Os-
tap Kin. Upon completion of his archival studies with
the Society’s financial support--and having fulfilled his
contractual obligations--Ostap accepted a professional
position at Rutgers University in early 2019.

An ad hoc personnel committee was called
into action to address this situation. Position descrip-
tions were drawn up. Lev Chaban accepted the position
of librarian-consultant. Shortly thereafter, Marko Slyz
joined the staff--first as a volunteer, then as a paid em-
ployee of the Society. Marko’s computer skills are invalu-
able. He has restored the defunct online catalog http://
shevchenko.org/library-archives/library-collection/.



Future enhancements to the metadata include names of
donors, autographs and inscriptions, provenance, spe-
cial collections, Library of Congress subject headings,
etc. Working remotely during the pandemic Marko
continued to digitize the analog recordings of the Soci-
ety’s lectures and special events.

Among the first library projects undertaken by
Lev Chaban and Marko Slyz was a thorough shelf read-
ing. It brought to light 1,100 duplicates alone. These
materials were deaccessioned along with a number of
out-of-scope and popular-level books found in most
public libraries. Presently the library’s resources num-
ber 31,557 items (maps, video- and sound recordings,
etc.). It appears the rare book collection had been arti-
ficially inflated (in some cases, two or three copies of
these “rare” books were found!) and stored in a metal
cage in the archives. Unnecessary furniture was rear-
ranged or removed to make room for users. Reference
sources were identified and grouped together for easier
access.

Marko compiled an extensive spreadsheet
checklist of duplicates and out-of-scope items. The list
was widely distributed electronically. In response, re-
quests came in from Cambridge University, Prague’s
Slavonic Library, Cleveland’s Ukrainian Museum-Ar-
chives, libraries in Ukrainian cities like Berdiansk and
a number of universities. The benefit of this project is
two-fold: increased storage space and some positive
publicity for the Society. Cambridge University received
five cartons and acknowledged the gift in a blogpost.
On a personal note, I posted the following comment:

“It’s heartwarming to see the blogpost. I clicked on the
link to the bibliographic record and chuckled when I
saw the cover photo of Ivan Kernytskyi’s “Llueancoxumu
oopozamu.” That copy is from the library of my great
uncle Antin Malanchuk, who lived with our family. He
was my “surrogate grandfather” He immigrated to the
US in the early part of the last century. I recognized
the label “636” -numbers cut from old wall calendars
for the purpose of keeping track of his books. I remem-
ber my father trying to keep up with his ever-growing
library by building new shelves in our tiny house in
New Haven, Connecticut. Growing up surrounded by
his books it isn’t a mystery why both my sister and I
chose library careers - she at Yale University and I at
the Library of Congress. I remember when just before
his death in 1963 he donated his entire collection to the
Shevchenko Scientific Society in New York.”

The most valuable and unique asset of Society is its
archive. For this reason it deserves our greatest atten-

tion. The archive consists of over 200 distinct collec-

tions housed in a climate-controlled storage area in the
basement. Instead of striving to be comprehensive, our
library collections policy needs to be selective. The li-
brary should supplement the archives by providing re-
searchers with the necessary background information
related to the biographies, memoirs, anthologies or
periodicals published by individuals and organizations
whose materials are found in the archives.

The September 2019 Executive Board meeting
mandated a request for a professional survey of our ar-
chives by Michael Andrec, archivist at the Ukrainian
Historical and Educational Center in Somerset, NJ. For
various reasons, mainly Michael’s availability, it was
postponed until March 2020. Just as arrangements were
being finalized, the pandemic shut down everything. In
May 2021 he prepared a detailed, illustrated 28-page
“Assessment of policies, collection management, and
storage” and submitted it to the board on June 7, 2021.
It outlines high-priority actions, includes positive and
negative evaluations and makes a number of sugges-
tions for improvements. We are moving in the right di-
rection despite all impediments!

Cepriit ITanbko, Ocran Kinb. “BIBJIIOTEKA TA APXIB HAYKOBOTO
TOBAPVICTBA im. IIEBYEHKA AMEPVIKIN”, HaykoBe TOBapuCTBO iMeHi
IleByenka. Ennuknonepnisa: enexkrponHa Bepcida, Kuis, JIbBiB: Haykose
ToBapucTBO iMeHi IlleByeHKa, [HCTUTYT eHIMKIONEIMYHMX HOCTiIKEHb
HAH Vkpainn, 2015, [accessed June 2021] http://encyclopedia.com.ua/
search_articles.php?id=279

Mel Bach (Cambridge University Library). “Ukrainian donations from New
York’https://europeancollections.wordpress.com/2020/11/30/ukrainian-
donations-from-new-york-the-november-2020-slavonic-items-of-the-
month/ [accessed June 2021]
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Behind the scenes at the
NTSh-A archives

Michael Andrec

Archives Consultant

For those who may not know me, I am a
Certified Archivist with over 10 years of experience
working at the Ukrainian History and Education
Center (UHEC) and the Ukrainian Orthodox Church
of the USA in Somerset/S. Bound Brook, New Jersey.
While that remains my primary place of employment,
I came on board as a consultant for the Shevchenko
Scientific Society in the late spring of this year, initial-
ly to help the Society assess the strengths and weak-
nesses of its archives operations and recommend
options for future work, and then to begin the im-
plementation of some of those recommendations.

Thanks to the professional work and advocacy of the
Society’s previous archivists Kateryna Davydenko
and Ostap Kin, the archives are in much better shape
than at most other Ukrainian American institutions.
It has excellent climate control, good shelving, and
solid documentation of donors and researchers. The
breadth and depth of its collections is astounding.

With the growth of the quantity of acquired materi-
al and the lack of an archivist after Ostap’s departure,
a number of problems had arisen in the archives that
needed to be addressed quickly in order to allow the
archives to function. And it almost goes without saying
that COVID-19 pandemic lockdowns also caused and/
or exacerbated a number of those problems.

My assessment report that was submitted to the Board
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at the beginning of June indicated that the Society’s
archives were facing a dire crisis in terms of stor-
age space, as well as deficiencies in tracking the loca-
tion of materials and the lack of adequate high-level
mission statement, collections policy, and poli-
cy and procedure documents. Later that month,
I began work on addressing the most pressing of
these issues, namely, storage and location tracking.

Creating space

One reason for the lack of storage space is that the cli-
mate-controlled archives area had become a place for
the “temporary” storage of many boxes of books pub-
lished by the Society and donated by private individu-
als, as well as other non-archival materials. Given the
general lack of storage space elsewhere in the build-
ing (a common problem for institutions located in
Manhattan), it was not possible to move those books
to another more appropriate location. Therefore, it be-
came necessary to look for creative ways to economize
on or expand storage space.

Consolidation and creative reuse

One location that immediately caught my eye were the
shelves that had been installed along the stairwell lead-
ing from the climate-controlled archives area in the
basement to the sub-basement (being used for the bulk
storage of publications and other non-archival materi-
al). It was being used to store back-issues of Bronurenn
HTHI-A and Bicamx HTII. I consolidated those
back-issues into banker’s boxes and moved them to the
lower shelves. After checking the environmental con-
ditions with a temperature/humidity logger and deter-
mining that they were adequate, I used this newly-freed
shelf space to house smaller-sized archives supplies that
had been stored on archives shelving, as well as for the
temporary storage of a recently-acquired collection.



There were also prodigious quantities of oversize fold-
ers, four-flap enclosures, mylar sleeves, and other
large-format supplies being stored on archives shelving.
I moved these to the area above the map cases, unneed-
ed cardboard packaging was removed, and the space
was reclaimed for archives storage.

Before

More fixed shelving

Given the massive quantities of materials in the cli-
mate-controlled storage area, there are just not many
places where one could put additional shelving.
However, there were two underutilized locations that
were obvious candidates: a table in the corner near the
“rare book cage”, and the space above the map cases.
The former was removed and replaced with a six-shelf
heavy duty wire rack:

-

After

Before

The same type of rack, but installed as two side-by-
side three-shelf units, was put on top of the map cases,
making that area suitable for large-format boxes and
supplies.

“Emergency” moveable shelving
It has been proposed in the past that the Society could

expand its archives storage space by replacing the cur-
rent fixed shelves with a movable shelving system of
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the type used in large archives and research libraries,
i.e. the kind where the shelves move on a track system
using hand cranks or motors. However, the installation
of such shelving would obviously require the removal
of the existing fixed shelves, which could only be done
after moving and temporarily storing the more than
1,000 boxes currently sitting there. This would be an
extremely large undertaking that would require consid-
erable time and expense.

In the meantime, the dozens of unshelved boxes from
recently acquired collections sitting on the floor next to
the shelves and in the aisles between the shelves were an
immediate problem that has been seriously hindering
work in the archives: they blocked access to the shelv-
ing bays, and needed to be laboriously shifted every
time such access was required. After shuffling these
boxes around for the fifth or sixth time, it occurred to
me: why not put those boxes on wheeled shelving racks
and just roll them out of the way!

In principle, each aisle could be filled with two units
of rolling shelves, each of which have 24 linear feet of
storage. Since there are 5 aisles, that’s enough space for
potentially 10 racks. Since each rack costs $100, this en-
tire scheme for adding 240 linear feet of storage could
be implemented for only $1,000.

To test the practicality of this idea, I assembled two
more wire racks, this time on wheels, and loaded them
with banker’s boxes. I was able to confirm that there is
plenty of clearance to safely roll the loaded shelves in
and out of the aisles, and that moving the fully-loaded
racks does not require excessive amounts of muscular
strength. The racks have a load rating of 133 pounds
per shelf, and are sufficiently strong and stable to store
boxes of paper documents.
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Behind the scenes at the NTSh-A archives

Of course, this is not a perfect solution, but it is infinite-
ly better than the completely unworkable situation of
boxes stacked up on the floor and blocking access to
shelving. Since then, four more racks have been pur-
chased and installed, allowing the removal of virtually
all of the remaining unshelved boxes:

Before

After

Location tracking

When the Society’s archives collections were less ex-
tensive, it may have been reasonable to simply label a
container and put it on the shelf alphabetically by col-
lection name, which could then be located when need-
ed simply by scanning the shelves (or by the archivist
remembering what shelf it was on). Unfortunately, this
strategy does not scale: it is simply not practical to shift
large numbers of boxes just to get a newly-acquired col-
lection into alphabetical order. As the collection grows
and as archives staft changes and the new individuals
do not have the memory of where boxes are located, a
formal system of “location control” becomes necessary.
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I have made major strides towards addressing this de-
ficiency. All shelves and map case drawers have now
been assigned unique location identifiers. I have also
attached unique “barcodes” (arbitrary 5-digit identi-
fying numbers, not actual barcodes) to each contain-
er (e.g. archives boxes, banker’s boxes, large-format
flat boxes, large-format folders in map case drawers,
etc.), noting the type and size of each container, and
transcribing any descriptive information that may be
on any container labels. I have entered this informa-
tion into a spreadsheet that will eventually be recon-
ciled against accession records and which could also be
imported into an archives collection management tool
like ArchivesSpace. This spreadsheet currently contains
more than 1,700 such container entries.

I have done an extremely crude analysis of collec-
tion sizes based on standard container sizes. The
largest collection in the Society’s archives is by far
the institutional records of the Society itself, to the
tune of approximately 90 linear feet. Given this vol-
ume of material, it makes sense to take a closer look
to see if non-permanent records such as old payroll
records, receipts, etc. are being needlessly retained.

Conclusion

There has recently been significant progress in the
organization and functioning of the Shevchenko
Scientific Society’s archives in terms of storage and
collection management. Because of my primary com-
mitment at the UHEC, I was able to devote no more
than 1.5 work days per week to the Society from June
to October 2021, and due to travel and schedule con-
flicts I was not able to do any archives work during the
entire month of August. Nonetheless, the storage space
crisis has been substantially remediated, and there is
now systematic documentation of the locations of the
archival storage containers associated with collections.

I look forward to continuing this work, perhaps with
the assistance of volunteers, interns, and archival col-
leagues, to rehouse materials, connect the contain-
er spreadsheet entries to collection accession records,
and to create minimal descriptions. This will greatly in-
crease the preservation and accessibility of the Society’s
tremendously significant archival holdings.
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Apxien HTLLU-A

OcTtan KiHb

Baranom B apxiei HTLU-A 36epiraeTbcsa npu-
6nmnsHo 200 apxiBHUX poHAIB pidHMX OCi6 Ta
opraHigsauiv. HapaHiwi pokymeHTn, aki 36epira-
toTbes B doHpax pgaTtytotbes 1840-mum pokamu.

OcHoBHi konekuiamu, saki s6epiratotbca B HTLLU-A
HaneXaTtb nucbmMmeHHMkam, npodpecopam i
HaykoBusawMm, aki npautoBanu B pisHUX ranyssx, a
Takoyk doHan muTuiB, myankaHTiB, iHXkeHepiB,
npaBHukiB Towo. A6contoTHa GinbLicTb oHAIB
nos’a3aHi 3 ykpaiHcbkoto giacnopoto.

Y apxiBHUX poHpax 36epiratoTbCs rOMIOBHO JINC-
TyBaHHS, pykonucHi maTtepianu, ocobucTi po-
kymeHTH, dboTorpadii Towo. ¥ konekuisx nepe-
BakHO onuncye Tpub >kutta ykpaiHuis B YkpaiHi, B
Tabopax ang nepemilieHnx ocié y Himevuunni ta
ABcTpil, a Takok

y CLWA Ta iHwwux kpaiHax. Monpwu Te, Wwo B
6ynb-akomy apxiBHOMY cpoHAi moykHa 3HanTH ko-
puUcHI BinomocTi, Huk4ye nogato cnmcok doHpis,
aki, Ha moto pymky, Hauikasiwi 1 HaMUiHHILWI.

NiTtepaTtypHi doHaun: ®oHp BorpaHa Jlenkoro Ta
oro poguHu (36epiractbes, 3okpema, Benuka
kinbkicTb nucTiB Big BU3a4yHUX ocoBUCTOCTEMN,
ak-oT MNpyweBcbkuii, KoutobnHebknin, @parko ta
GaraTo iHWNx), PoHp Bacunsa Mavoscbkoro Ta
oro pogouHu (36epiracTbcs Benuke NNCTyBaHHSA
nomidk Bacunem Mavoscbkum i Moro gpy>knHoto

HeoHinnoto Mauiscbkoto, ske TpuBano npoTtarom
1907-1940-x pp.), PoHa Mapka Bosuka (opu-
riHanbHMi pykonuc gecaTtu onosigaHb Mapka
Bosuka).

IcTopuyHi doHaoun: PoHp CTenaHa Pineubkoro
(icTopis YkpaiHcbkux cidoBux cTpinbuis), PoHA
Muxaiina Mpywescskoro (HeBennke nucTyBaHHSA
Mpywescbkoro), @oHp €sreHa OHaubkoro
(wopeHHUkN).

doHaun HaykosuiB: PoHp KocTa Kucinescbkoro.

doHpa noniTndHux piadie: PoHa AnTana Bito-
wuHcbkoro i PoHp Bonogumupa Kegposcbkoro.

doHau pepakTopis i >kypHanicTie: @oHp IBaHa
KenpwvHa-PyoHuubkoro, @oHpg Muxaina Octpo-
Bepxu, PoHp borpaHa PomaHeH4yka

i @PoHp Bacuna Mypgporo.

doHau opraHizauiv: O6’egHaHHA YkpaiHcbkunx
MucbmeHHUukiB «CnoBoy, JliTepaTypHO-MUCTELb-
kuir kny6, KomiteT BaxmcTty MoniTtnyHux B’asHis
y PapsHcbkomy Cotoai.

Takork y apxiBi HTLU-A 36epiratotbes dooHaom ko-
NwHix ronie i npesavpeHTie HTLU-A: doHpg Ocu-
na AHppywkoBa, PoHa Apocnaea Mapoxa, PoHA
Napucn OHunwkesny, PoHp OpecTa MNonoBuya.

_I_ Hawi empamu:

JKens Bacunvkiecoka, Onexcanoep /lyxcnuyvxuil,
Bonooumup Iunuwmenxo, Map’sna Pybuax, Mapma

Tapnaecvka, Poman Illeeuv
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23 ciuHga 2021

Winter Poems | 3umosi Bipuui:
NoeTUYHEe YNTaHHSA 3a y4acTi
OkcaHun TyuuwmnHoi, Cepris
XXapaHa, Map’ann CaBku Ta
Bacuna MaxHa

WA LA B H R AT R -

WINTER POEMS

1 ln |

Masjana Wanyl
Ludsyshyns  Thadan v Makhno

SATURDAY,
23 JANUARY 2021

12:00 (noon), Mew York
19:00 (7 PM), Kyiv

b Bl

Ioesis icHye, muIeTHCA 1 YUTAETHCA HE3a/IEXKHO Biff
IIOpM POKY, OIHAK B 3MMOBY PisiBany nopy Bipuii
[10-0CO6/IMBOMY IPOMOBJIAIOTH 0 HAC: 41 TO Oiu-
HOIO CHII'y, Y/ TO 3aIlaXOM XBOI, Y TO BEPTEITHUM
nifictBoM. 3MMOBa TeMaTHuKa — 1ie TiIbKX HOBOPid-
HO-Pi3/iBsAHI aTpUOYTH, a BifYyTTS CTUIIEHOTO Yacy,
PO3nyMiB, IMTaHb, NifICyMKiB Ta Hazii. Came noe-
3is HOBepTa€ HaM BiuyTTA I/IMOMHY MOBY, KPacu
BiITOYEHOI JyMKM i TApMOHIMIHOTO CIIiBiCHYBaHHA 3i
cBiToM. JI711 IO€TiB, 110 YNTATUMYTb BipIlli, BTACHUIL
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CTOCYHOK [IO Yacy Ta i1oro BUMIipiB Bifj0yBaeTbcs Ha
MOJIEKY/IIPHOMY PiBHi IOETUYHOTO 06pasy, 3 AeTaneit
SIKOTO 11 YKJIAJAE€ThCA LiMiCHUI BCECBIT Bipla, J10T0
€HepreTyKa Ta eMOLiliHa Halpyra.

13 6epesHsa 2021

XLI HaykoBa LLleBueHkiBcbka
koHcpepeHuin: Tapac LLleBYeH-
ko B cnorapax

Y4yacHuku: Mpuropin Npa6osuny,
CTtaHnicnaB PocoBeubkuin, Mu-
xanno HazapeHko, OnekcaHpgp
BopoHb, Onecb Pepopyk

YHPATHCERMA HAFKODMA ADCAIAHMA IHCTHTYT
FAPRAPACKHOND ¥YHIDEPCHTETY

XLI HAYKOBA LWWEBYEHKIBCEKA KOH®EPEHLIA
"Tapac lWesyeHko B cnoragax”

CYEBOTA, 13 bepeann 2021 reeeeft
T - PR 30 Ak O Ll 300 ¥ paliiear

TR0 =030 3 Wi w0

i S




Y 6epe3HeBi JHI IPOTATOM COPOKA OHOTO POKY
HTIII-A BnamroBye HayKoBi KoHQepeLii mpucBsaYeHi
Tapacosi llleBueHKOBI, O€TOBI, Uns TBOPUICTh HAOY-
71a 3aTaJIbHOHAIII0HA/IBHOTO Ta I103a49aCOBOT0 BUMIpY.
[lleB4eHO3HABCTBO OCTAHHIX JECATUIIITD 3a/IMAa€ThCSA
IIOCTITHOIO K/IOIITKOIO IIpalielo, 30CepefyBIINCh Ha
IepeaklleHTOBYBaHHI ToJIoBHUX acnekTis llleBuenko-
BOI TBOPYOCTI Ta yIIOPA/IKOBYBAHHI [PKepeIbHIX Ma-
TepiaiB Jioro 6iorpadii Ta iTepaTypHOI CllaIMHN.
[Tpn HaykoBomy Tosapuctsi im IlleBuenka B Amepuii
TpUBa/IUN Yac icHye BugaBHn4a IlleBueHnKo3HaBya
NIpOrpaMma, o KOl 3a/Ty4€HO Yi/IbHUX HAYKOBIIiB 3
Ykpainu Ta AMepuKu. Y IIbOrOpivyHMX JOIOBIfAX yBa-
I'y 30cepel>KeHO Ha MeMYapHill criagimuHi mpo Tapaca
[ITeB4yeHKa, 0COOMMBOCTIX HAYKOBOI JOCTOBIPHOCTI
Ta Ipo6JIeMax yIopAAKyBaHHA MEMYapUCTUKI ITPO
II0€TA, AKa, 110 CyTi, € HEOLIHHEHNM JI>KEPe/IOM [T
HayKOBLiB Ta TPOMafICbKOCTI.

o Ipueopiii Ipabosuy. “Ilam’ATh i XKaHpP: KO MUTAH-
HA ‘CIOTafiB) ‘CIOrajgiB NpPo iHMINX,
i ‘cioragiB npo IlleBuenka’ 30kpema”

o Cmanicnas Pocoseypxuii. “CnenmdivyHi TpymHo-
mri BugaHus cnoragis npo IlleBuenka”

o Muxaiino Hasapenxo. “IlonemMiyHMI1 aceKT cro-
rapgiB mpo IlleBuenka”

o Onexcanop boponv. “Cnoragy pogyHu
YckoBux npo IlleByeHka: Mexxi JOCTOBipHOCTI .

o Onecvo Pedopyx. “1847-i pik y Kynimesux crora-
max mpo IlleByenka’
Beoyuuii: Ipuzopiii Ipa6osuu
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26 kBiTHs, 2021

The Ukrainian Odesa of
Viadimir Jabotinsky

Prof. Yohanan Petro-
vsky-Shtern, moderated by
Prof. Vitaly Chernetsky

WA LLAVE FEE R LA R H L

€ THE UKRAINIAN
ODESA OF VLADIMIR
JABOTINSKY

v}

Lecture by Prof.
Yohanan Petrovsky-Shtern
(Morthwestern University)

h’o”ﬂﬂ Y; 11:00 Chicago
12:00 fnoony, New York
26 APRIL 2021  19:00 7 pan, Kilv'

piaderatar: Prol. Yitaly Chernelsky fniverity of Kansas)

[ e

It is a common knowledge that the Ukrainian Ques-
tion performed an important function in Vladimir
Jabotinsky's journalism, although why, when, and how
that famous Russian-speaking and Odesa-bred Zionist
discovered Ukraine is unclear. Join us for the discus-
sion of the unlikely Ukrainian contexts of Odesa and
of the role Ukrainian culture occupied in Jabotinsky's
life, journalism, and literary works.
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Aonosgiai Buronowexi B HTLU-A

15 TpaBHa 2021

Feoprivi Hap6yT i BisyanbHa
ineHTUYHicTb Ykpainum |
Heorhii Narbut and Ukraine’s
Visual Identity

Myroslava Mudrak, Lidia
Lykhach, Yuliia Fediv, moderat-
ed by Vitaly Chernetsky

FEOPTIM HAPBVT
I BI3VAAbHA
IAEHTHUHICTD VKPATHM

&l ¢

TIA KA
DEIE

Mynbrumepirtanit mpoext «Hapoyt XXI» (https://
narbutxxi.rodovid.net/), crBopeHo 3a iHiniaTuBM
BUABHMYOTO oMy «PofioBif», Bifj3Ha4ae cTOMTTA
no Bigxony Teopris Hap6yTa (1886-1920), BugaTHOrO
XyIO>KHUKa-Tpadika, uui BIVIMBOBI TBOPY CTBOPUIN
0e31IOMI/IKOBO YIIi3HaBaHy Bi3ya/IbHY ileHTUYHICTD
He3aJIeXXHOI YKPAIHChKOI JlepKaBu. Y CKIaj IPOEKTY
BXOJIATH /IBi MUCTEI[TBO3HABY] KHUTM, QyH/AMeH-
TaJIbHA BUCTABKA, 110 Bifibynaca B YKpaiHCbKOMY
IHCTUTYTi MOJIEpPHOTO MUCTeL[TBa y YMKaro, JoKy-
MeHTanbHuUi ¢inbM npo BB Hap6yroBoro criafky
Ha Cy4YacHUI YKpaTHChKuI rpadiuumit [usaiH Ta
KOHKYpc makaTiB. [Ipoekt 6yro 3pijicHeHo 3a
I'PaHTOBOI MiATPUMKM YKPaiHCbKOI'O KY/IBTYPHOTO
¢boHy, HOBOI IepXKaBHOI YCTaHOBY, 110 Oy1a CTBO-
peHay 2017 p. i3 MeTOX CIPUAHHA PO3BUTKY Hallio-
Ha/IbHOI KyJIbTYPY Ta MUCTELITBA B YKpaiHi. Y 2021

p. mpoexT «Hap6yT XXI» oTpumaB nepiuy npemixo
YK® 3a Hatikpamuii IpoeKT y Kateropii «/Iusain». ¥
HalIoMy 06roBopeHHi Bi3bMyTb yuacTsb Jligis JInxad,
3aCHOBHMIIA i TOTIOBA BUJJaBHUYOTrO0 floMy «Pomosin»,
npo¢. MupocnaBa Myzpak, mpoBifgHa crerjianicTka

3 YKpaiHChKOTO MOJIEPHICTCHKOTO Ta aBaHIAP/;0BOTO
MICTElTBA Ta aBTOPKa OfiHi€l 3 KHUT, 110 Oy/1a BuaHa
B CK/Iafi IPOEKTY, i A-p I0mnia Penis, opgna 3 nigepis y
LJapMHi KyJIbTyPHOTO MEHEIPKMEHTY B YKpaiHi i mepia
AVpeKTOpka YKpaiHCbKOTO KY/IbTYPHOTO (OHLY.

42

10 vepBHsa, 2021

MogeHa nonituka B
6araTomoBHMXx kpaiHax
Bonoanmup Kynuk, Jlapa
BinaHok, Mukona Pa6uyk.
MopepaTtop: Bacunb MaxHo

et AYIORE, [FERT] SEEVE AERRO
o ol it

i WA (S5 AOCIETY i

(I A | O T
Prenssting the bosk
LANGUAGE POLICIES IN MULTILINGUAL
COUNTRIES: FOREIGN EXPERIENCE AND
ITS RELEVANCE TO UKRAINE

Dr. Volodymyr
Kulyk s

T veussaes. Prof. Laada Bilaniuk (Sa
" [ o= D and Dv. Mykola Riabehuk i

« Vasyl Makhno

" - :"--h.;'u.:=:':‘-|=|'

[Tpo6emMa MOBHOI ITOMITMKY CY4aCHOTO CBITY
IIpUTaMaHHa He TiIbKM [/1 YKpaiHu, OffHaK BOHa,
11033 CYMHiBOM, BIUIMBOBUII IIOJIITUYHNI iHCTPYMEHT,
IHAMKATOp CYCHi/IbHOI HAIIPYTH Ta PYILIl COLlia/IbHOI
aKTUBHOCTI. Y KHIDKILi Bomogumupa Kynuka iigeTbea
PO MOBHY NOJIITMKY 6araTOMOBHVIX KpaiH CBITY.
ABTOp JOK/TaHO PO3I/IAfA€ HMHIIIHII cTaH Ta
iCTOpMYHiI BUTOKM MOBHOI IO TUKN CIMHaILATH
KpaiH, aHa/1i3ye MOK/IMBICTh 3aII03M9€HHA IIEBHIX
YCHINIHMX 3aKOPJOHHMX 3Pa3KiB B YKpaiHi.
AKTYya/IbHICTb IPO6/IEMATNKY 3yMOBJIEHO 33/JaBHEHUM
V1 HeBUpILLIEHNM IPOTUCTOAHHAM ¥ CIIiBiICHYBaHHAM
IBOX MOB y IIPOCTOpi Cy4acHOI YKpaiHy, TOMY IIifi 4ac
Hpes3eHTallii aBTOP IMOAINBCS BIACHUM OaueHHIM
MOBHOI IIp06/TeMy Ta PO3IIOBIB PO LJISIX) BUPILIEHHS
HOAiOHNX CyNepevHOCTeN! iHIMMI CYCIiIbCTBAMIL.
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HTLU-A cninbHo 3 YkpaiHcbko-
€Bpeicbkoro «3ycTpiudion,
PoamoBa Bacunsa MaxHa Ta
AHppis KypkoBa.

MopepaTtop: Mapisa PesakoBuy

3YCTPIM 3 NMCEMEHHHWEKAMA

AHOPIEM KYPKOBWUM +x
BACWUJIEM MAXHOM

50 Cooper Sq, Mew York, NY 10003

CYBOTA
16 XXOBTHA 2021

16:00 no non.

B TR B PG PG bl LMD
FiGw Erog DOTENGMD HOEE 38T CoLRTIG DG
BROpEpRbem TSP D MS

Ipomajcpka Heflep>kaBHa OpraHisanisa « YKpaiHCbKa-
EBpelicbKa 3ycTpiu» 3acHyBasa JliTepaTypHy IpeMilo,
IepUIMM JIaBpeaToM AKOi cTaB Bacunb Maxho 3a
pomaH «Biunnit kanenpap» (2019). Y koHTeKCTi
pomMaHy MaxHa MCbMEHHVKY 0OTOBOPU/IN TeMH, 110
TOPKaJIMCA JIiTepaTypPHOI HATOPOAM Ta YKPalHChKO-
€BPENICHKUX B3AEMUH, YKPAiHCHKOI JliTepaTypu Ta
CBiTOBOTO KHV>XKOBOTO PMHKY, CY4aCHOTO TEKCTY Ta
CY4aCHOTO YuTaya.
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OkcaHna Kicb (J1bBiB)
“Ykpainku B FYJ1AlNy: BOkntn
3HA4YNTb NEepemMorTu

Survival as Victory: Ukrainian
Women in the Gulag

L AT R T AR

IR YRITEH BULITY COUiRTeMOT
SHTEROMEI T

HCTHIFTY HAROICIMIBE TS
HAM ¥iupainr

¥ 1940-50-x poKax IeCATKM TUCAY YKPAiHChKIX XKiHOK
Oy/10 3aCyIKEHO 3a MONITUYHNMMY 3BUHYBadYeHHAMMI

JIO IOBTOTPUBA/INX YB ISHEHb Y B’A3HMIIAX i TaOOpax
I'YJIATy. BuBueHHsI 0COOMCTYX CIIOTa/IiB KOMIIHIX He-
BimbHuLb ['YJIALY y noenHaHHi 3 aHa/mi3oM oQiliitHux
JIOKYMEHTIB, CTATUCTUYHUX i eMorpadiuHNX JaHNUX,
TO3BOJIAE Mi3HATH Pi3HI CTOPOHM >KiHOYOIO JOCBily
HeBOJIL. Y J1exiii 6y/10 PO3KPUTO Ti IPUITOMH, IO SKUX
BJIaBa/INCS YKIHKM, 1100 IPUCTOCYBATUCA KO HEIOI-
CBKVIX YMOB >KUTTS, I[00 BPATYBATHCSA Ha MeXi Qisnd-
HOTO Ta IICUXiYHOro BUCHaXKeHH:. [TokasaHo B1acHe
XiHoui cTparerii BIDKMBaHH Ta CHOCOOM 30epeXKeHHs
K/IIOYOBYIX COLIia/IbHVX ieHTMIHOCTe (TeHepHoi, Ha-
11{OHAJIbHOI, peliriitHol) B yMOBaX KPUTUIHOTO
o6Me>xeHHs IIpaB Ta pecypciB. [leski muTomMo-xiHoui
3HAHHA, HaBWYKY, YABIEHHA 1 IPaKTUKY (TOCIIofap-
CbKO-1I0OYTOBI, TBOPUI, peiriitHi TOII0) KO3BOJIAIN
iHKaM 30epiraty 3B’ 30K 3 TPAAULIIIIHOI KY/IbTYPOIO
Ta BJIACTUBI COLjia/IbHi HOPMMU i LIIHHOCTI, i B TaKuii
CIOCi6 MPOTVCTOATH IETYMaHi3yIOUOMY BIUIUBY Tabip-
Horo pexxumy. JKiHoui cnoragy po I'YJIAT Binasepka-
JIIOIOTH HE JIMILE JOCBiJl HEIMOBIPHMX CTPaXKIaHb

i BTpar, ase it BUOYZOBYIOTb KOHTP-HAPATUB PO MOf0-
JIAaHHS PEXUMY caMiM (paKTOM BIYDKMBAHHSA, PO3KPH-
BAK4M HEBUVIMY >KiHOYY Ji€3JaTHICTh Y HEPIBHOMY
IIPOTUCTOSIHHI 3 TOTAJIITAPHOIO CUCTEMOIO.
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Oonosiai BuronoweHi 8 HTLW-A

© nuctonapa 2021

Katepuna flkosnenko(Kuis)
flk ykpaiHcbke mucteuTso
pearye Ha cy4yacHi Buknukun?

Kamepuna
Hrxosnenko

3 moyaTkoM €BpoMaiifiaHy BifiOymIch 3HAUHI 3MiHM
Y KYJIbTYPHOMY CEepeJOBUILi: IIOMITUYHI Ta COLi-
a7IbHi 3CYyBM CTa/Ny MPUYMHOI HOBOTO €MOLIIIHOTO
PYXY B MUCTeLTBI, KiHeMarorpadi Ta jiteparypi.
CboropiHillTHE MUCTELITBO HE MEHII Uy T/IMBO pearye
i Ha iHIIi BUK/IMKN: TIOJIiITUKY aMm’ STi, eKOIOrilo,
HOCTiHAYCTpia/IbHY CHIA/IINHY, TPO6IeMy Mirparnii
Ta IepeceieH s, MUPY Ta HacuibcTBa. CTBOpIOOYN
YHiKa/IbHi MUCTeLIbKi po60TH, yKpaiHChKi aBTOpK
CTBOPIOIOTD T0JI€ /11 KPUTMYHOTO MUC/IEHHA Ta
3aJIy4aloTh /IS BUCTIOBTIIOBAaHHA 0araTbox ydac-
HUKIB IIpolecy. Y OIOBiJi aBTOPKa pO3IIOBi/a PO
OCTaHHi TeHIeH1]il, TEMM) Ta ABUILA B YKPAiHCBKOMY
Cy4acHOMY MMCTEIITBi, 30KpeMa JII0ocsA Ipo Npo-
extu Brnagy Panko, Bonogumupa Bypnikosa, Mukutu

Kagana, Muxonu Pigaoro, Bonogumupa BopoTHboBa,

Apemn Manamyka, Pomana Ximes, [Janiina
PeBkoBcbkoro Ta AHppis Paunncbkoro, Bigkpury
Ipyny ta cninbHoTYy AnenbeHopmanbro. OgHuM

3 HaCKpi3HMX MTaHb OyII0 Te, sIKe Miclie Iocifae
YKpaiHCbKe MUCTELITBO B CBITi, K BOHO pearye Ha
Cy4acHi CYCIIi/IbHI Ta IOIITUYHI BUK/IMKY - BifiHY,
IIOCTIHJyCTpia/IbHy CHALIIMHY, KTiMaTU4YHi 3MiHN Ta
HeCIIpaBeJ/INBiCTb.
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AneBsTuHa Kaxipse.

(Mysawnui, Ykpaina)

OcBiTHI iHiLiaTUBM
vkpaiHcbkux xynokHukis onsa
piTeun Ta nipgnitkis

ITonii Marinany smycwm Kaxinse nogmsurics B 6ik
ocBiTH: «f] Biffdyra, 110 caMe BOHA € BUPIIIATbHOIO [
BTiZIeHH L[iHHOCTel IbOro IpoTecTy. S millvTa BUKIaga-
TV MVUICTELITBO B HAIO/IVDKY IIKOJTY, 100 HAaBYMTI AiTei
TyMaTy depe3 MaTioBaHH:. [1/11 MeHe HaliroIoBHiIlIA
HaBIYKa XyJJOKHMKA — Oy TV KpUTUYHUM. Y MeHe Oya
Ha/Jlifl, 1O JIiTH, AKMX A LIbOTO HaBYY, CBi/IOMO I'O/IOCYBa-
TUMYTb Ha BUOOpPaX, KO/ CTAaHYTh JOPOC/IVMIL. A 11je

A XOTiJIa HAaBYMTM iX Bi3iOHEpCTBa — 6GaYuTH Te, 1110 €
BK/IVBUM J/IS1 TTOOYIOBY Mait6y THHOTO, X04a O1/IbIICTD
IIbOTO He TIOMiJae».
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BI1ITAGE€EMDO

Okcany JTyumwuny 3 nazopoosennam Hauionanvnor npemieto im. Tapaca
Illesuenxa 2021 poxy 3a poman «Iean ma @eba» (2019). HauionanpHa npemis
BCTAQHOBJICHA JI/IsI HATOPOYKEHH:I 3a HAaIBUJATHIIL TBOPM JIiTepaTypu I MUCTELITBA, IyOJIi-
LVICTYKMY ¥ )KYPHAIICTVKM, SAKi € BEPLUIMHHIM AYXOBHMM Hafi0aHHAM YKpalHCHKOTO Hapoxy,
YTBepKYIOTb BIUCOKI 'yMaHiCTUYHI ifieany, 30aradyioTh iCTOpMYHY IIaM ATh HAPOLLY, I1OTO
HalliOHAJIbHY CBiJOMICTb i caMOOYTHICTBD, CIIPSIMOBaHI Ha Jlep>KaBOTBOPEHH

i1 MEMOKpAaTM3allilo YKPalHChKOIO CYCIIi/IbCTBA.

MoxaHaHa MeTpoBcbkoro-LUTepHa 3 HazopoorceHHAM Ykpaincvko-€e-
peticvkoto npemiero «3ycmpiu» 3a KHUMKY «AHmuimnepcokuii 6u6ip: NOcMaHHs
yKpaincoko-espeiicokoi idenmuunocmi»(2018). 3acnoBana 2020 poky YKpaiHCbKO-€B-
pelicbKa miTepaTypHa IpeMif «3ycTpiu»™ IPUCYIKYETbCA LOPIiYHO 3a HAIBIUIMBOBIILNII TBIip
NiTepaTypy XyA0XKHbOI Ta HOH-(IKIIIH (II0YeproBo), 0 CIIPUAE YKPATHCHKO-€BPEIICBKOMY
HIOPO3YMiHHIO, IOIIOMArarody 3MilTHUTY NO3MUILii YKpaiHy sIK 6araToeTHiYHOTO CyCIIiIbCTBA Ta
Brimotoun racno UJE «Hari icTopii HermoBHi ofHa 6e3 oHO».

Napucy Kypuvnac 3 nazopoosennam Opoenom kuseuni Onveu I11 cmynens 3a
cmeopeHus y Bawinsmoni nam’amuuxa-memopiany sepmeam Ionooomopy.
Bpydenns opaeny Bifoynocsa 1 sepecusa 2021 3a yuacTi IIpesnnenta

Bonogumupa 3eneHcbKoro.

Conowmito IBaxiB 3 HazopodsenHam 36annam 3acnyxena apmucmia Ykpainu
(2021) 3a 6x11a0 6 YKpaiHCLKY MY3UHHY KYTomypy.

3acmy>KeHnit apTUCT YKpaiHM—/[ep>kKaBHa HarOpOfia, IOYeCHe 3BaHHS, sIKe
NpUCBOKEThCA [IpesumenTom YKpainy Ky/IbTyPHUM JisfdaM 32 BUCOKY
BMKOHABCbKY MalICTEPHICTb.

Onera BonoBuHy 3 Hazopoosnennam npemiero [ymmenbaxa, axy npucyoxcye
Acouisuist ons 6usuenns nayionanonocmeti (ASN) 3a naiikpauyy cmammzio 6
scypuani Nationalities Papers 3a 2021 pik. Crarta “Regional 1932-1934 Famine

Losses: A Comparative Analysis of Ukraine and Russia,” y cniBaBropcTsi 3 Haramieto
JleBuyk, OmenssHOM PyganubkyM, Annoro Kos6aciok i Hatanero Kynuk.
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NMpodecinHa pianbHICTDb
yneHis HTLU-A

[Iybnikauii,

KOHpepeHuyii

Oner BonoBuHa

My6nikauii

“New data released on the First Wave of immi-
grants from Ukraine to the United States.” The
Ukrainian Weekly, January 10 and 17, 2021.

“How many Ukrainian are there in the U.S.” The
Ukrainian Weekly, April 1, 2021.

“Ukrainian women in the U.S.“ Our Life, May, 2021.

“New research gives insight on the migration of
highly qualified professionals from Ukraine to the
U.S.” The Ukrainian Weekly, May 7, 2021.

“The Socioeconomic Status of Ukrainian Women.”
Our Life, June, 2021.

MpegeHTaul

“Ilemorpadiuni aciexktn fonogomopy Ta ix
B3a€EMOJiA 3 icTopier.” MiKaucuuIiHapHnit
Ceminap O6pii Haykn.” JIbBiB, 23 BepecHs, 2021.

Mpemii

[Tpemis [yTTen6axa 3a HalKpaly CTaTTIO B
xypHasi Nationalities Papers B 2020 p.: “Regional
1932-1934 Famine Losses: A Comparative Analy-
sis of Ukraine and Russia.”
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Fpuropiu MNpa6oBuy4

Mpaui, cTaTTi

3anucku HTII-A, Hosa Cepis, mom 2-3, 2021,
George G. Grabowicz. “Panteleimon Kulish in the
1920s,” pp. 9-88;

“Bioxio Tpamna, 6-20 ciunsg 20217, 2021,
Kpuruka, u. 1-2, c. 2-11.

“Komnsapescvkuii — 3 mackamu i 6e3. 3natiomi
anopii i makmuuHxe wWMyKapcmeo He 6e3 oeujuyi
kamexcucy” 2021, Kpuruka, 4. 3-4, c. 19-30.

“Ilo mpuouamunimms ne3anexHocmu”

2021, Kpuruxka, 4. 7-8, c. 2-15

(Ove. Takoxk kopoTknit ypusok B nyGnikauii
HTLU-A: http://shevchenko.org/news-events/
news/30-years-of-independence-our-mem-
bers-reflect ).

KoHdbepeHuii/BucTynu:

41-a Hayxoea Illesuenxiecvka Kongepenuis,
«Tapac Illesuenxo 6 Cnozadax», eucmyn Ha
memy: «Ilam’amo i saup: 00 nNUMaxHsa cnozadis,
cnozadieé npo inwux, i cnozadise npo Illesuenxa
30Kpema»



Hayxose Tosapuctso im IlleBuenka B Kanapi, 18
6epesns 2021, “Kauowniunuii 06pa3 Illesuenxa i
cnozaou npo noema’.

Harvard Ukrainian Research Institute (HURI)
“Bazhan’s Blind Bards Reconsidered: the Poem’s
Ontology and Form and the Question of Decep-
tion, May 5, 2021.

26 mrororo 2021: Jo 150-nitTsa Jlapucu Kocau /
Jleci Ykpainku Ilybniuna ouckycis «Ix cmamu
Kknacuxom? J/leca Yxpainka ma nimepamypHuil
KaHoH» 3a yuactu Ipuropis [pabosnya,
Poctucnasa CemkoBa, Muxaiina Hasapenka,
Mopieparopka borgana Pomannosa, mif gac
inTenexryanbpHoro Maparony «Kocau Talks» Ha

150-1iTHIi roBiney nucbMeHHNUI (26 TI0TOrO)
MNoBHUM 3anuc: https://www.youtube.com/
watch?v=wXONIuy2_YM

Teaw BucTyny Mpuropisa MNoatosuya ony6nikysas
«36pyy»: https://zbruc.eu/node/103729

19 >xoBTHA, 2021, YKpaIHCBKUI iHCTUTYT KHUTY
B Mexax PpaHKPypTCHKOro KHIHKKOBOTO
ApPMapKy IIPOBIB IUCKYCil0 Ha TeMy « Ykpaincvka
Aimepamypa AK 4acmuHa €6poneticoKol
yusinizayii. PopmyeanHsa 308HiUHBO20

KAHOHY YKPAiHCbKOL limepamypu ma 11020
nepexnao iHozemHumu mosamu». B obroBopenHi
B35/IM Y4aCTb IIPOBi/IHi /IiTepaTypOo3HaBIi

Ta yKkpainictu: Ipuropiit I[pabosny, Oxcana
[TaxnboBcbKa, Tamapa ['ynpnoposa, Onena
Tanera, Bacunp Maxno. PosMoBy, B Xxozi K01
Oyny 03By4YeHi ro/IOBHI JIiHil BIOPAAKYBaHHSA
30BHIIIIHBOTO KAHOHY YKPaiHCBKOI JIiTepaTypH,

MojiepyBas Poctucinas CeMkiB.
https://www.youtube.com/watch?v=HSGKxx-
ONsTM

4 mucronana 2021, JIbBiB, yuacmo 6 ogiuiiiHiii

uepemoHii 8pyueHHs ounnomy npemii «3ycmpiu».

poro poky nepemorna KHikKa Vloxanana
IletpoBcbkoro-llITepna « AHTH-iMIIEpCBKUIT
B16ip: mOCTaHHSA YKPaiHCHKO-€BPENIChKO]
imenTuanocTi» (Kpnuruka, 2018).
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FanuHa MNpuHbL

Haropoowu

AWSS Heldt Prize for Best Translation in Slavic,
East European, and Eurasian Women’s and Gen-
der Studies (biennial)

American Association for Ukrainian Stud-

ies (AAUS) Prize for Best Translation from
Ukrainian into English (2019-2020)

3a xanry Oksana Zabuzhko, Your Ad Could Go
Here, trans. Halyna Hryn, Askold Melnyczuk,
Nina Murray, Marco Carynnyk and Marta Hor-
ban (Seattle: Amazon Crossing, 2020).

My6nikauii

Peoaxmop Harvard Ukrainian Studies 37, no.
3-4, with articles by Nicholas Kupensky, Ray
Gamache, Nicholas Pehlman and Lada Kolomi-
yets dealing with American perceptions of the
Entrenchment of Stalinism in Ukraine in the
1930s and questions of present-day revamping of
law enforcement and the use and misuse of trans-
lation for political ends.

Peoaxmop Harvard Ukrainian Studies 38, no.
1-2, with articles by Paolo Fonzi, Alexandra Gaid-
ai, Christian Raffensperger, Susana Torres Prieto,
and Alessandro Achilli on topics ranging from the
history and literature of Kyivan Rus” to the after-
math of the Revolution of dignity of 2014.

KoHdbepeHuii

Participant, Roundtable Book Discussion, In
Isolation: Dispatches from Occupied Donbas, by
Stanislav Aseyev, ASEEES 53rd Annual Conven-
tion, New Orleans, November 20, 2021.
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MapkiaH [lo64yaHcbkuit

MpezeHTauil

“Is Post-Communism Still Relevant?” roundtable
organizer and participant, Central Slavic Confer-
ence, March 13, 2021.

“Cossacks, Little Russians, and Peasants into
Ukrainians in the Nineteenth Century,” St. Louis
University, April 12, 2021.

€BreH Jlemubo

Myo6nikauii
Lemcio, Eugene E. “The Manis Mastodon of
Sequim, WA” [poem] God and Nature (Spring,

2021): https://godandnature.asa3.org/lem-
cio-manis-mastodon.html.

Bacunb MaxHo

KHukku
Oonosimpunvnuii 0im. JIbBiB. BumaBHUIITBO
Craporo JleBa, 2021. - 144 c.

Kalendarz wiecznosci. Pzetozyl Bohdan Zadura.
Warszawa. PIW, 2021. - 524 s.

Beunwiii kanendapw. llepeBop Haranbn
Yopnutel. Xapkis. Pomio, 2021. - 605 c.

Anna Dpaiinix. Im’st 6amvka. 3 OIbCHKOI IIepeK/IaB
Bacunp Maxwno. Tepromninb, Kpok, 2021 -104 c.

MpezeHTalil Ta YnuTaHHS
Buchpresentation. Das Haus in Baiting Hollow.
Leiptziger Literaturverlag, Leipzig. 20 ciuns 2021.

3umosi nucmu. [ToeTnane untanna Cepriit
JKapan, Okcana Jlynummnna, Bacuns Maxno,

Map’sna Caska. HTII-A, 23 ciuna 2021.

Contemporary Ukraine Emigrant and Diaspora
Literature. 7 6epesus 2021.
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Maiicmpu cnosa. 3ycmpiu 3 Bacunem Maxtom.
HarrionanpHuit Myseit niteparypu. 16 6epesns 2021.

IIpezenmauis pomany «Biunuii kanenoap y
Dinadenvii. ToBapuctso cB. Codil. 16 kBiTHs 2021.

IIpesenmauis pomany «Biunuii kanenoap» 3
Hoxananom Iemposcoxum-IlImeprom. YIMM
Yikaro 19 xBitHa 2021.

The Country Between Us. Pen Ukraine, PEN
America. The participants: Vasyl Makhno, Askold
Melnyczuk, Alexander J. Motyl, Oksana Lutsys-
hyna, Dzvinia Orlowsky, and Irene Zabytko. The
moderators of the event Andrei Kurkov and Poli-
na Sadovskaya. May 25, 2021.

Kpai ma oxpainu Bacuns Maxua. TepHoninbcbka
obnacHa 6i6mioreka. TepHorminb, 26 TpaBHs 2021.

Vasyl Makhno, Andrei Kurkov. First International
Agnon Literary Festival. Jerusalem, June 22, 2021.

Bacunv Maxno. Micaub asmopcoKux 4umams.
JIpBiB. 31 A 2021.

IIpesenmauis 36ipku «O0H08iMpunvHULL OiM».
@®opym BugaBLiB, JIbBiB. 16 BepecHa 2021.

Onnaiin-npesenmauis 36ipxu Bacuns Maxua
«OoHosimpunvHuii 0im» 3a yuacmi agmopa ma
imocmpamopxu Apmine Boxcko. MopepaTtop
lannua Kpyk. BugaBauurso Craporo Jlesa. 5
>KOBTHA 2021.

3ycmpiu 3 Bacunem Maxuom ma AHOpiem
Kyprosum. HTIII-A, Ykpaincbko-EBpelicbka
«3ycrpiu». Hpto-Vlopk, 16 xoBTHs 2021.

«Ykpaincoka nimepamypa ax wacmuna
esponeticokoi yusinizauii. opmysanns
308HIUHDO20 KAHOHY YKPAIHCLKOL limepamypu ma
11020 nepexna0 iHo3eMHUMU MOBAMU» Y JACHVIKIA:
Ipuropiit Ipa6osny, Oxcana ITaxnboBcbKa,

Tamapa I'yanoposa, Onena lanera, Bacunb MaxHo.
YxpaiHncpkumit IHcTuTyT KHVry, @paskypTcbKuin
KHVDKKOBUI ApMapoK 20 >xoBTHA 2021.



AHHa Mpouuk

My6nikauii Ta npeseHTauil

“Panteleimon Kulish and his Polish Encounters
during the Era of Young Europe” in Papers of the
Shevchenko Scientific Society. New Series, Vol-
umes 2-3 (2021), October 24, 2021.

“At the Roots of Modern Ukrainian Identity and
the Quest for Modern Ukrainian Statehood,”
in:“Novyny z Akademii” Ukrainian Academy of
Arts and Sciences in the U.S., 44, 2021.

“Ukraine’s Quest for Mature Nation Statehood,”
Roundtable XXII: Forging A Strong yet Forbear-
ing National Identity — Past Endeavors at Uni-
versity Club, Embassy Row, in Washington DC,
October 21, 2021.

“Panteleimon Kulish and his Polish Encounters
during the Era of Young Europe” in Papers of the
Shevchenko Scientific Society. New Series, Vol-
umes 2-3 (2021), October 24, 2021.

“At the Roots of Modern Ukrainian Identity and
the Quest for Modern Ukrainian Statehood,” in:
“Novyny z Akademii” Ukrainian Academy of Arts
and Sciences in the U.S., 44, 2021.

Discussion leader at Ukrainian Historical
Encounters Series Special Event “Ukraine at

30”: Prelude — Three Maidans and a War - A
Look Forward. The conference was held at the
Ukrainian Institute of America in New York, on
September 18, 2021. Panelists: Andriy Parubiy,
Speaker of the Verkhovna Rada of Ukraine 2015-
2019; Kurt Volker, US Ambassador to NATO
2008-2009, US Special Envoy to Ukraine 2017-
2019; Alexander Motyl, Professor of Political Sci-
ence/Rutgers University. Special Discussant: Glen
Howard, President Potomac Foundation.

“Ukraine’s Quest for Mature Nation Statehood,”
Roundtable XXII: Forging A Strong yet Forbear-
ing National Identity — Past Endeavors. The con-
ference was held University Club, Embassy Row,
in Washington DC, on October 21, 2021.
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Mapis PesakoBuu

Myo6nikauii

Review of Ukrainian Women Writers and the
National Imaginary: From the Collapse of the
USSR to the Euromaidan. By Oleksandra Wallo.
Toronto: University of Toronto Press, 2020. Slavic
Review 80 (2021): 157-158.

“ITlimepamypmui inocmaci bozoana Pybuaxa.”
3amcku HTIII. Hosa cepis. Tom 2-3 (2021): 309-326.

MpegeHTauil Ta koHdepeHLuil

Book Presentation: Mykola Vorobiov. Mountain
and Flower: Selected Poems. Petro Mohyla Black
Sea National University, Mykolaiv, Ukraine. Feb-
ruary 25, 2021. (On Zoom)

“Ukrainian Post-Maidan Poetry: Reflecting on
War, Writing and Identity” as part of a panel
“Ukrainian Literature in a Time of War: Hybrid-
ity and Identity.” 10th World Congress of the
International Council for Central and East Eu-
ropean Studies (Virtual), Concordia University,
Montreal, Canada. August 3-8, 2021.

Mapko TemHuubknu

My6nikauii

“Nagorno-Karabakh Ceasefire Is a Warning to
Russia’s Neighbors,” Euromaidan Press, January
23,2021.

“The Security Implications of Nord Stream 2 for
Europe,” Wilson Center, March 17, 2021.

“Three Options for West on Putin’s Ukraine Build-
up,” EUobserver, April 16, 2021.

“Russian Cyber Threat: U.S. Can Learn from
Ukraine,” Atlantic Council, May 27, 2021.

“Ukraine and Poland Should Not Give Up on
Nord Stream 2,” Emerging Europe, July 29, 2021.
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“The Belarusian Opposition - Alive and Kicking,”
Center for European Policy Analysis, August 18, 2021.

“Zelensky Must Tell Biden to Stop Nord Stream 2,”
The New York Times, August 30, 2021.

BipnaHa Tkau

My6nikauii

New York Times Magazine, August 29, 2021
translation by Virlana Tkacz and Wanda Phipps
of poem “Headphones” by Serhiy Zhadan.

Virtual Events:

(links on www.yaraartsgroup.net )

Four part series - Yara’s Theatre Projects inspired
by Lesia Ukrainka’s “Forest Song” with photos,
videos and discussions by actors and artists about
the process.

1”Forest Song” On Lesia Ukrainka, the transla-
tion of “Forest Song by Virlana Tkacz & Wanda
Phipps, the award from the National Theatre
Translation and the first workshop at La MaMa in
1993.2/11/21 - with 4,100 views

2 On “Yara’s Forest Song” bilingual production
directed by Virlana in Lviv at the Kurbas Theatre
and at La MaMa in New York 1994. 2/18/21 -
with 7,100 views

3 On “Fire Water Night” immerse production
at La MaMa directed by Virlana Tkacz in 2013.
3/24/21/ -- with 2,400 views

4 Virlana Tkacz presentation in Ukrainian on
Yara’s Three Forest Songs” 5/13/21

“Virtual Forest Song” new version of the play
created by Yara Arts Group directed by Virlana
Tkacz 6/25/21 with 6,700 views

“Zhadan & Friends: 2021” three part series with
Serhiy Zhadan reading from Kharkiv.

POETRY with American poets reacting to
Zhadan’s poetry 4/20/21 - over 1,400 views
PROSE bilingual reading from Zhadan’s
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“Orphanage” with video and music

4/2021 - over 1,400 views

JAZZ with bilingual reading of poetry and Jazz by
pianists Anthony Coleman & Fima Chupakhin
4/22/21 with 1,800 views

Presentation to Virlana Tkacz and Wanda Phipps
of Honorable Mention Certificate for a Transla-
tion of a Literary Work from the Modern Lan-
guage Association for Serhiy Zhadan’s “What

We Live For , What We Die For: Selected Poems.”
1/9/21

Live events and theatre shows

Susan Hwang premieres “Aviation 58” he song
based on Tkacz & Phipps translation of Serhiy
Zhadan’s poem. Live at Theatre for the New City,
5/29/21.

“A Thousand Suns” new version of the play creat-
ed by Yara Arts Group directed by Virlana Tkacz
Live at La Plaza Cultural Community Garden
8/5-7/21.

BiTanin YepHeubkuni

Publications

Translation of Romana Romanyshyn and Andriy
Lesiv, Sight: Glimmer, Glow, SPARK, FLASH!
[children’s book] (San Francisco: Chronicle
Books, 2021).

Translation of Natalka Biloterkivets, a selection

of 13 poems, Versopolis, https://www.versopo-
lis-poetry.com/poet/312/natalka-bilotserkivets

“A Battle for Translation,” in Christopher Rundle,
Anne Lange, and Daniele Monticelli, eds., Trans-
lation under Communism (Palgrave Macmillan,
2021).

Review of Emma Andiievska, A Novel About a
Good Person, trans. Olha Rudakevych, East—West:
Journal of Ukrainian Studies, vol. 8, no. 1 (2021).



Review of Maria Matios, Sweet Darusya, trans.
Michael Naydan and Olha Tytarenko, Slavic Re-
view, vol. 80, no. 1 (2021).

LOonosigi/BrncTynu

Roundtable participant, “Ukrainian Studies in
the Global Context,” Taras Shevchenko Ukrainian
Studies Conference, Indiana University, March
2021 [online]

“Heterotopic Dreams: Yuri Andrukhovych’s Essay-
istic Project and Its Evolution,” Stanford Universi-
ty, March 2021 [online]

Participant, International Symposium Dedicated

to the Work of Oksana Lutsyshyna, Danylo Husak
Struk Program in Ukrainian Literature, Canadian
Institute of Ukrainian Studies, April 2021 [online]

“Multidirectional Memory as Challenge and
Promise in Post-Soviet Contexts: Odes(s)a and Its
Contemporary Literature as a Case Study,” Indi-
ana University, May 2021 [online]

“Serhiy Synhaivs’ky’s The Road to Asmara and the
Question of Anti-Colonial Solidarity in Ukrainian
Literature,” Ukrainian Summer Institute, Harvard
University, July 2021 [online]

“Russophone Writing in Ukraine,” Ukrainian
Institute London, July 2021 [online]

Roundtable participant, “Postcolonial Approaches
in the Study of the Soviet and Post-Soviet Era”;
discussant, panel on “History, Subjectivity, and
Myth-Making in Post-Soviet Cinema,” X World
Congress of the International Council for Central,
East European, and Eurasian Studies, Montreal,
August 2021 [online]

Opin LWeBuyk

KHkkn

Ukrainian-English Collocation Dictionary
(«Yxpaincvko-aneniiicokuii Kom6iHamopHuii
cnosenuk»), Hippocrene Books, New York, N.Y.,
2021, 1000 cTopiHOK.
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CTaTtTi

«Mosa 6 cyuacnomy Kinemamozpadi Ykpainu»
B https://zbruc.eu/node/102930

MpegeHTaull

IIpesenmauia « Ykpaincvko-aneniticoxoz2o
KOMOiHAmopHo20 cnosHuKa» B JIbBiBCbKOMY
HallioHa/IbHOMY yHiBepcureti iM. IBana @panka,
29 yepBH4, 2021 p.

IIpesenmauia « Ykpaincvko-aneniticoxoz2o
KOMOiHAMOPHO20 CI06HUKA» B AMEPUKAHCBKOMY
mowmi, KuiB, 19 numusa 2021.

focTtboBi nekuil

«Mosea 6 cynacHomy Kinemamozpagi

Yxpainu». Jlekuisa i CTyoeHTiB i BUK/IajadiB
@akynbpTeTy Meflisi-KOMyHiKaliil, XapKiBCbKOTO
HalliOHa/IbHOrO YHiBepcurety iM. Kapasina. 30-e
6epesns 2021.

«Ykpaincoka mo6a il i0eHMUUHICMb AK BUKTUK
0715 NOCM-COBEMCHKO20 KiHemamozpagy
Yxpainu». Jlekuis 14 CTY[EHTIB i BUK/IaJadiB
XapKiBChKOrO HalliOHAJIbHOTO YHIBEPCUTETY
Ky/IbTypu. 9-e kBiTHA, 2021.

«MoeHi npasa y 3axioHux 0eMoKpamisax 3
yKpaincvkoi nepnekmuéu». Jlexuia nna Axkapemii
3KBY, Kuis, Ykpaina.

«Yxpaina i Pocia. Hesuouma eitina». Jlexuisy

cepii «EBpasiiicpki nexuii» y Kapabykcbkomy
yHiBepcureti, M. Kapabyk, Typeuunna.
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HOBI BUJAHHA YJIEHIB

HTLU-A

Wasyl Machno.
Kalendarz

wiecznosci.
PIW, Wasrszwa, 2021.
520 s.

Wasyla Machny, ukrainskiego poety, prozaika, ese-
isty, ttumacza (m.in. utworéw Zbigniewa Herberta i
Janusza Szubera), to zawierajaca elementy mistyczne

i mitologiczne opowie$¢ rozpieta miedzy wiekiem
XVII i czasami wspoltczesnymi, siegajaca od Stambutu
po Galicje (na ktérej zimnowojenny podzial i epoka
ZSRR odcisnety swojg koszmarna pieczec). W ksiazce
autor aczy trzy przestrzenie czasowe, tworzac niety-
powa powies¢ historyczng, w ktdrej historia ma postac
nielinearny, gdyz - jak sam moéwi - wszyscy jeste$my
zakotwiczeni w kalendarzu wieczno$ci, nasze zycie jest
takim kalendarzem, niezaleznie od epoki. Nieco na
przekdér nowoczesnosci w jej zglobalizowanej formie,
ksigzka Wasyla Machny moze by¢ odczytywana jako
pochwata lokalnosci i pielegnowania wyrastajacej zen
duchowosci.
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Bipa BoBk.

OcTaHHi noporwu.
Pio-pne ->Kanelnpo, 2020-

2021. Contraste. 74 c.

OCTAHHI NOPOIH

Jo HoBoOI KHVDKKYM Bipy BoBK yBiilllN IIOI€HHMKOBI
3amcy, Bipuri Ta 6i6miorpadis nucbMeHHMIIH.

KPI3b CTOAITTA TEIA FOAOC NYHAE Kpisb c.ron iTTﬂ
Frmememssesss= TBIW ronoc

nyHae. 36ipHuk

mMaTepianis

koHdepeHuii po

toBineto Bipn BoBk.

YnopsaoHuk Hapia

laBpwntok. dporobuy.
KOJ10, 2021. 200 c.

. Wi

36ipuuk npucssueHo I0Bineto Bipu Bosk naypeara Illes-
JeHKiBCbKoi peMii B japuHi niteparypu(2008). Crarti
36ipHMKa 3a MaTtepianamy KoH(epeHLii 1o 1oBineto Bipu
BoBK 3HalIOMJIATD 3 KHVKKOBOIO, aPXiBHOIO Ta MUCTELb-
koro Konekuiamu Bipu Bosk y HaYKMA Ta BUCBIiT/IIOIOTH
OKpeMi aclIeKTV TBOPYOCTI MUCTKVHI: ITa/liTPy MOTUBIB Il
T1oe3ii, KOpECIOHIEHIIII0 XYNOXKHIX TeKCTIB i3 MUCTELIb-
KUM O0(pOPM/IEHHSIM, aPXETUIIV Ta IHTePTeKCTYa/IbHICTD Y
noemax, 0bpasu cBATHX XiHOK i boropopuiyi, crpykryp-
HO-)KaHPOBi 0cOOMMBOCTI 10€3iit i 36ipoK.



Pavel Gintov.
PIANO
FANTASIES.

Navona Records, 2021

No other musical form allows the composer as much
liberty as the musical fantasy, or fantasia. Ukrainian-
born pianist Pavel Gintov iconoclastically blends
emotion and reason in his selection of PIANO FAN-
TASIES ranging from the Baroque through to the late
Romantic era.

Gintov demonstrates the versatility of the musical
fantasy in a remarkable fashion: Mozart, Haydn,
Johann Sebastian and Carl Philipp Emanuel Bach are
rendered with restrained rationality, as (interestingly)
is the latter’s greatest admirer, Ludwig van Beethoven.
Ukrainian impressionist gem Akimenko and the col-
orful Scriabin, on the other hand, glow with exuber-
ant tenderness. Gintov’s greatest revelation, however,
arrives in the form of Chopin, whose Fantasy in F
Minor is played with such classicist precision that one
is instantly reminded of Schubertian depth. PIANO
FANTASIES offers more than a stunning look into
the minds of both composers and the performer: it’s a
remarkable symbiosis.

Askold Melnyczuk.
The Man Who
Would Not Bow.
Reality Street Editions.
198 pp.

l'Fl-u
WIS MAN \3
WOULD

The first collection of stories by award-winning
Boston-based novelist Askold Melnyczuk. The cast

of characters in these eight stories includes a journalist
in a Middle Eastern war zone, an unemployed actor
struggling with elder care, members of a commune
planning to kidnap a priest, a torturer’s mother and,
finally, Nikolai Gogol wrestling with his angels and
demons.
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Bacunb MaxHo.
OpQHOBITPUNBbHUN

nim: JlbBiB.
BupoaeHmuteo Ctaporo
Nepa. 2021 . 144 c.

OnHOBITPUABEHAA OiM

Jo HoBOI moetnmuHoi 36ipKu Bacuas Maxna «OgHOBI-
TPUIBHMI JiM» YBIMIL/IM BipIlli, HAIIMCaHi IPOTATOM
2018-2020 pokiB. Y HUX — OKeaHi4Hi IpOCTOPK

Ta 6e3MeXOKS ATIAHTUYHUX Y36epex, Hajj AKUMU
NPOMiTalOTh KUTH, CEPITHEBI KOMETH i1 CEPIIOKPUIbLL],
KYKypiKaloTb fouii, a bax, samicTb Mysuku, 3aiima-
€TbCsI IVIEKaHHAM O/DKi/. 3 BIKOH II0€TOBOTO OMY,
1[0 TUTMBE TIifi Of{HUM BiTPUIOM, BUSHO HaApiOHimIi
[eTari CBIiTY, 4yTH, sK 6amaMKaTh 6akeHy i 3’sIB/s-
I0TbCs PifiHi Ta fAasexi 6epern.

PomaH Tpau.

~ Cnoraagu.
w. Kuie: MNynbcapwu,
2021 .164 c.

A

SMAHTPAMY

Y xuusi coragis Poman Tpad, ykpaincpkuil ncuxo-
nor y Cnonydenux llrarax, nuine mpo cBO€ BOBre
SKUTTA i JiABHICTD. 3amMmuBIIM YKpaiHy B 17 pokiB,
Poman Tpau npamioBas i HaB4aBcsa B HimeuunHi,
benbrii, ®panuii, Kanagi ra CIIA. IIpanosas 10
POKiB y BOX KoJeIKax Jlep>KaBHOTO yHiBEPCUTETY
wrary Hpwo-Vlopk (State University of New York),
HacTymHi 25 pokiB y konemxi CeitHT [I>kon Pimmep
M. Pouectep. Poman Tpad TakoxX aKTMBHUM His-
yeM fiacnopu B IliBHiuHIT AMepuLi, 30KpeMa AK
Teflaror yKpaiHChbKMx cy6oTHix «Piganx mxin». bys
uyneHoM HIkinbHoi pagu CIIIA i yoTupu poxu — 4ne-
HoM IIpesnpii CKBY sk romosa BuxosHnoi Pajn.
BuiimoBmm Ha neHcito B 1992, ciBnpanioe 3 Hay-
KoBUAMM IHCcTUTYTY nicuxosnorii im. I.C. CkoBopopu

Axapewmii IlegarorivuHux Hayk YKpaiHn.
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Will the Elections Change the
Investment Policies of NTSh-A:
A Million Dollar Question

Yuri Omelchenko, Financial Committee

Introduction

For professionals who are concerned with NTSh-A af-
fairs and who rely on science in their daily life, elections
present a dilemma of staying apolitical, keeping silent,
or becoming partisan—that is offering their qualified
opinion on claims made during the campaign. Such
opinions could be construed to favor a particular can-
didate and could be branded as partisan. Modern his-
torical experience has ruled against the silent option.
The necessary step, it seems, is to speak up and offer a
professional opinion.

Argument

The democratic process is based on a rational analysis
of political alternatives offered. What are the visions
and policies for endowment management expected
from the incumbent and challenger teams in the up-
coming NTSh-A elections?

Let us consider first the history of endowment manage-
ment NTSh-A. Over the course of a decade, the pres-
ent leadership has implemented the following reforms,
all of them new, much discussed and well argued:

1. A Professional investment manager with over 1
trillion in assets is under management;

2. A Fiduciary relationship with the professional
investment manager;

3. Vanguard was selected as a fiduciary for
NTSh-A. Vanguard is a “client-owned mutual fund
company with no outside owners seeking profits.
Client-owned means that the fund shareholders own
the funds, which in turn own Vanguard™;

4. The Investment manager, under a fiduciary re-
lationship with NTSh-A, proposes and implements an
investment strategy of a (60/40 equity/bond portfolio)
in 2013.

None of these components of the endowment manage-
ment strategy have become an issue in the campaign.
The incumbent leadership team is likely to continue
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these policies, mainly due to one simple fact:

The 60/40 investment strategy proposed by the invest-
ment manager and adopted by NTSh-A beats alterna-
tive strategies adopted by its peer institutions in the
NACUBO study in the “18 out of 19 [annual] periods
ending June 2020™, with less risk.

(See the Addendum for more detail on the nature and
performance of this strategy.)

The challenger leadership team has not spoken to the
issue of endowment management policies. I believe
that any future NTSh leadership, incumbent or chal-
lenger, will have to rely on a 60/40 asset allocation strat-
egy. This strategy is advocated and implemented by
Vanguard for NTSh-A and adopted by most of the non
for profit peers of NTSh-A.

Alternative Strategies

Hope reigns supreme, in challenging or even traumatic
times, and we must look for means of improving en-
dowment performance.

Is there a new, different, distinctive and decisive policy
of endowment management that will be able to produce
higher returns, with less risk? Are there historical prec-
edents for such cases?

History may give us some examples that appear to sus-
tain such hopes, albeit these are often illusory.

In the spring of 2020, the Board of NTSh-A chose to
invest in FDIC insured bank deposits, backed by the
full faith and credit of the United States government,
instead of typical investment grade bond portfolios
recommended by Vanguard, at equal or greater yields
for similar maturities. The Society was able to obtain
greater return with less risk. Such events are not ex-
pected to repeat themselves with a regularity that will
affect financial results of NTSh-A in a significant way,



in my opinion. FinCom stands ready, with Vanguard
counsel, to take advantage of these opportunities in
the future. The incumbent leadership must take credit
for creating a culture of investment management that
allows the Society to strengthen its financial position
even in the most trying of times.

As an example of the present opportunities for bond
portfolios, “the full faith and credit of the United States
government” offers yields of 7.12% on Series I Savings
bonds that can be redeemed after 12 months (with a loss
of a 3 month interest). That is a strategy that any inves-
tor in the country would like to adopt. Unfortunately,
NTSh-A is not eligible to buy such bonds over a $10,000
minimum, and individuals can buy them only up to
$10,000 per person per year. Therefore Series I bonds
are not a true alternative to the strategy proposed by the
NTSh-A investment manager.

Lastly, in 2016, Greenwich Village Preservation Society,
generally a non-conflicted party in the world of New
York building trade, has stated that “another aspect of
an accurate appraisal of the value of air rights is that
you go higher in a building, the value of the space in-
creases, at least for residential uses™ . Close observers
of NTSh-A affairs will remember that the incumbent
leadership of the Society has preserved considerable
air rights and has used precisely this type of analy-
sis in making such a decision. With the neighboring
buildings selling out residential property at over 2,000/
sft, valuation of air rights at a half of that level will in-
crease NTSh-A endowment by more than 75%. Such a
price for air rights is likely to be obtained only if there
is further development of nearby lots and is very much
contingent on the state of the real estate market and co-
operation of neighboring building lots. Patience will be
required to obtain full value of these rights.

Conclusion

In the course of the present campaign for leadership
positions at NTSh-A, both sides have stated, implicitly,
without addressing the issue at all, or explicitly through
the letters of various reports of finance and audit
committees, along with Presidents reports and open
floor discussion, that the current investment strategy
is satisfactory, at the very least, and will thus remain
unchanged.

1. https://about.vanguard.com/who-we-are/a-remarkable-history/
2. Page 5 of Vanguard presentation to NTSh, June 10th, 2021
3. https://www.villagepreservation.org/2016/06/02/the-air-up-there/
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Should our former assumption prove to be premature,
the readers will be well served by a review of the pos-
sible changes to the current investment management
practices by the challenger team, before the voting
deadline.

As an avid reader of Science, Nature and the records
of Yale Faculty Senate?, I do believe that strong finan-
cial endowment, managed in an open and transparent
manner, is able to produce strong, independent insti-
tutions that are able to fulfill their missions. Recent ef-
forts by Norman Davies to create such an institution
for Polish studies® highlight the current treasure that
Ukrainian community has in NTSh-A (and HURI) and
also the need for modern institutions to have modern
financial management.

4. https://fassenate.yale.edu/minutes

5. The Competing Concepts of Polish Studies, a webinar with Profe.
Norman Davies, Thursday, October 21st, 2021, https://www.youtube.
com/watch?v=4p1_TrXc_o0 and Sicty years of Studying Poland, Thursday
September 23rd, 2021 A conversation between Prof.Norman Davies and
Prof. Robert Frost, https://www.youtube.com/watch?v=-axkWTv9ZTw,
Kosciuszko Foundation Online Programs

Addendum

A 60/40 benchmark is the strategy that invests 60%
of the portfolio in equities and 40% in fixed income.
Vanguard implemented a version of this strategy as
NTSh-A fiduciary. In one way a 60/40 strategy con-
tinued the legacy of NTSh-A in transparent markets of
US government (backed) securities, investment grade
bonds, bought with minimal or no commissions thanks
to the Vanguard low cost strategy. In the equity por-
tion of the portfolio (60%), NTSh-A was investor in
blue chip companies, mostly American, subject to the
mechanisms of oversight of public capital markets.

Not all peer institutions of NTSh-A have followed 60/40
strategy of investment in publicly traded securities; in-
stead many institutions have invested in private equi-
ty, hedge funds, resources, high yield bonds, distressed
debt, and various other inventions and creations of
modern finance. NTSh-A selected a variety of groups
of institutions of higher learning (NACUBO group) as
a peer group, a yardstick, to measure the success of its
investment strategy®.
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Yuri Omelchenko: A million dollar question

In 2013 NTSh examined historical performance of
60/40 strategy based on 10 year data ending June 2012.
The results showed that the 60/40 strategy was beating
the average of NACUBO institutions by .73% and those
closest to NTSh-A in asset size by even greater mar-
gin. Only one group of institutions, those with 1billion
in assets, was able to beat 60/40 strategy by more than
1%. For the institutions with 25million or less in assets,
60/40 strategy would produce excess return (outperfor-
mance) of over 1.7%.

The results for a 60/40 strategy worked well in the next
seven years, from the inception of Vanguard fiducia-
ry relationship. Over the period of June 2013 to June
2020, the Vanguard 60/40 strategy has produced 7.49%
return compared with NACUBO average of 6.06%. The
strategy has beaten institutions with over 1bil in assets
(by more than .5%) and those with less than 25million

by 1.3% per year. The excess return of 1.3% per year
means $104,000 that can nourish academic, scholarly
and humanitarian efforts of the Society “every year”. At
present rates, by 2024 the present leadership team will
have added one million dollar to the endowment with
the use of a 60/40 investment strategy.

It is a general consensus that the 60/40 strategy bears
less risk than NACUBO institutions strategies. Risk is
mentioned last but is the foremost consideration for
Vanguard, and its strategies reflect concern for safety
and stability of funds entrusted to the Society by its do-
nors. The system of risk management embedded in a
60/40 strategy is a necessity for a modern non for profit
to attract new donors. One must note that the current
system of risks management has been put in place by
the incumbent leadership team and reflects the tradi-
tion of safe and sound investments of the 80s and 90s.

6. https://www.nacubo.org/Press-Releases/2021/Higher-Education-Endow-
ments-Provide-More-Than-23-Billion-to-Support-Students-Mission

10 Year rolling return comparison - 60/40 Benchmark vs. NACUBO Institutions< $25(m)

10 year average rolling returns for the NACUBO < $25(m) cohort have underperformed a 60/40 bench-

mark in 18 of the last 19 periods

10

9

10 Year rolling return
(=]

2002 2003 2004 2005 20068 2007 2008 2008 2010

aNACUBD (10 Year rolling) = 50/40 Benchmark (10 year rolling)

201 2012 2013 204 2015 26 AT 20ME 2019 2020

The performance data shown represents past performance, which is not a guarantee of future results. The volatility of
the benchmark is materially different from that of the NACUBO institutions' portfolios. NACUBO institutions may have
had during the time periods noted above, and may currently have, investment objectives that are not consistent with
the benchmark. The performance of an index is not an exact representation of any particular investment, as you cannot

invest directly in an index.

Sources: Vanguard, the 2020 NACUBO-TIAA Study of Endowments, benchmark calculations from Morningstar®.
Benchmark: The equity portion of the benchmark is 70% US equity, 30% non-US equity. The fixed income portion of the benchmark is 100% US fixed income. Please see the “Spliced Benchmark Details”

slide for more information.

Notes: All NACUBO returns are equal weighted and net of fees, as reported by NACUBO. NACUBO stands for the National Association of College and University Business Officers. The NACUBO-TIAA
Study of Endowments shows data gathered from U.S. Colleges and universities. Data from each year reflects a population of surveyed institutions. Returns from each year represent fiscal periods through June

30. 19 years of data is displayed, ending June 30, 2020.
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Investment in Scholarship

Natalia Honcharenko,
Treasurer

A cursory glance at the first page of the Society’s
IRS Form 990 filings (which, by law, are publicly avail-
able for inspection) shows fiscal year losses for the past
several years. But to really understand where money
is being spent and why, one needs to look beyond that
first page and into the financial reports.

Fundamentally, we must remember the purpose
for which a charity even exists. Tax exempt charitable
nonprofits are formed to benefit the public. They raise
and spend funds held in trust for specific charitable or
educational purposes, with goals that support the public
good. The Society’s mission is to promote scholarship
and higher education in the humanities and sciences
focusing on Ukrainian topics through research, confer-
ences, publications, library and archive resources and
community outreach by providing research grants,
scholarships and fellowships. It is not the purpose of
any nonprofit to amass assets simply for the sake of
making its Statement of Financial Position look good.

In the 1980s, the leadership of the Society with
Professor Jaroslaw Padoch at the helm engaged in a very
successful fundraising campaign during which phil-
anthropically minded members of the Society created
endowment funds to support research, scholarship, and
publications in their specific field (view the full list of
NTSh-A Endowment funds at http://shevchenko.org/
membership-and-support/planned-giving/endow-
ment-funds). Thanks to these endowments, memo-
rial funds, and considerable bequests over the decades,
along with prudent investment and spending policies,
the Society has a secure financial footing and ample
funding available to continue to support the activities
and mission of the Society.

As it relates to financial assets, the Board is
responsible for approving the budget, as well as major
financial transactions that affect net assets (which may
or may not have donor restrictions). It is the duty of the
Board to ensure that the use of organizational assets,
which are held in trust for specific charitable purposes,

is consistent with the organization’s mission, regula-
tory requirements, and accepted accounting principles.
Each year the Board votes on a very detailed annual
budget. Admittedly, over the past years, the Society has
been weak in its fundraising efforts. This is why each
year the budget also accounts for funds released from
donor restrictions, which are used to fund publications
and research grants, the Society’s special projects, and
general operating costs. The budget also relies heavily
on a successful investment strategy which has consis-
tently returned annual earnings that cover any financial
shortfalls.

Yes, the net of revenue less expenses results
in $1.1m in reported losses from July 2014 through
June 2020. This year we are happy to report a modest
net gain. However, it should also be noted that total
net assets over the same period have remained stable
at $7.7m (with the exception of 6/30/2020, when the
market had not yet recovered from the pandemic down-
turn) As of this date, the Society’s assets total $8.7m.
Donor-restricted endowment funds total $6.4m as of
6/30/2020, with 50% being permanently restricted. The
endowment funds’ capital has never been invaded, nor
has any fund ever been underwater. A closer look at
functional expenses as reported on the IRS Form 990
for the past 6 years shows that on average 75-80% of
expenses were program related, while 20-25% was
spent on general operations, management, and fund-
raising. Money is being spent on exactly the activities
and projects outlined in the Society’s mission. To hoard
these funds and not disburse them to worthy grantees
or projects would be contrary to the Society’s mission
as well as a disservice to the legacy of the donors who
intended that their funds be used for the greater good
of Ukrainian scholarship.

Rather than looking at the negative numbers
on the income statement as “losses’, it is more appro-
priate to describe them as investments in Ukrainian
scholarship and research.
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HomiHauiitHa Komicis HTLU-A

Flonosa: Bipko Baneu

YneHu: SeHoH Bacunis, Mpuropi Npa6osuy, KOpi flo64yaHcbkum,
MupoH CtaxiB

25

MponoHye Takuin cknap Ynpaeu HTLU-A Ha kapeHuito 2021-2024:
Mpeaupis
IIpesupent: Ianuna Ipuno

Ilepwiuii Biye-npesudenm: Biraniin YepHenbkmit
Hayxoeuii cekpemap: Vioxanan Iletposcpkuii-1llTepn
Crap6rux: Appisana Ienp6ir
Axaodemiuni Biye-npesudenmu:

Cepriit ITmoxiii (icTopis)

Bipko Basneii (Mysuka i MucTenTBo)

Poman Illnpoxos (mpupogHudi HAyK)
Ipuropiit Ipa6osuy (dpinomnoris)

MpoTtokonsapHui cekpeTtap
JleB Yabaun

Monosu komicin
bibnioreuno-apxisua: ¥Opiit lo64aHchKmit
Bupmapuuua: Jlama binanrok
Hopagdo-npaBHnya: Ianna bimnmy
30BHILIHIX 3B’A3KiB: ACKOTB MeTbHUYIYK
3B’A13KiB 3 HayKoBUMM ycTaHoBamu: Omekcanppa Ipumak
Indopmaniithux rexnonoriit: Oner Konro6a
Komynikaniin: Onena Hikomaenko
Ocepenkis: Mapra KiuopoBcbka-Ke6amo
Crunenpiina: Agpisna Ienp6ir
CraryToBa: AHppiit COpOKOBChKMIT
Qinancosa: 3eHoH Bacuiis
Ynencrsa: Onech Kysbma

BinbHi yneHn KoHTponbHa komicis
Maprapira banemanena Poman Kyn (ronosa)
Awnppiit Janmnenko Jleonin IpaboBcbkmit
IMaBno [intoB Menanis Hunka
Bacunp 3asukiBcbkmit  Karepuna Hanusaiiko
Conomis Isaxis  Opecr [lelidakiBcbKmii
Anp6ept Kina
Mupon Craxis
Oxcana llleBenn

Yei kanoudamu noz2o0unuce obitimamu nocmu, Ha AKi 60HU HOMIHOBAHI.
ITicna subopis, o6pani Tonosu xomiciti niobepymov co0i unenie 0ng c60ix xomiciti. Bei 3ayixasneni nosumti seonocumucs 0o
Tonie komiciti nicng eubopie do 31 ciuns. Ynencmeo komiciti 3ameepoicyemvcs Ha 3acioanHi Ho8ol Ynpasu.
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AnbtepHaTunBHa nucTta kaHgupaTtiB Ha ¥YnpaBy HTLU-A Ha kapeHuio 2021-2024:

Mpesnpis
[Tpesupent: Onexcandep Momunv

Ilepwuii Biye-npesudenm: Bacuns Jlomyx
Hayxosuti cexkpemap: Anna IIponnk
Crxap6nux: Irop Pak
Biue-npeszudenm: Muxaitno I'pnnax
Biye-npesudenm: Penara Iomon,
Biye-npesudenm: Poman Bpyx
Biye-npesudenm: Mapko AHEpeiTInK

MpoTokonapHun cekpeTap
Amnppiii Topyx

BinbHi YneHun
Onena [Tannmmrok
Kartepuna [JlaBugeHko
Mropmuna HInunpoBa

¥YnpaBa HaykoBoro ToBapucTtBa im. LLleB4eHka B Amepuui

Nn06i0OMISE CB0IX UTIEHIB, U4O0

3SATAJ1IbHI 3BOPU
HaykoBoro ToBapucTBa im. LLleB4yeHka
B AMmepuui
ma
BU6opu HoBoil ¥Ynpasu HTLLU-A

BinGynyTbcsa B cy60Ty
18 rpynHsa 2021
0 1:00 ropguHi no non.

3acipaHHA HaykoBux Cekuiin

11:00 - 12:30

B OyauHky HTLL-A
63 Fourth Ave.,
(mik ©-o10 1 10-0t0 BYIMLAMMN)
New York, NY 10003
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Cknap ¥Ynpaeu HTLU-A Ha kapeHuio 2021-2124 nponoHoBaHu HomiHauiHelo Komicielo:

IIpe3udenm.
FanuHa FpuHb

Tanuua IpuHb - niTeparyposHaselb, TOTOBHUI
penakrop >xxypHany Harvard Ukrainian Studies.
ABTOp CTareil 3 icTopii yKpaiHCbKOI JliTepary-
pu XX CT., peJakTop ABOX KOJIEKTMBHMX MO-
Horpadiit Hunger by Design (2008) i After the
Holodomor (2014). Buxnapana miteparypy i MOBy
B €iIbcbKoMy, lapBapacbkoMy, TopoHTCbKOMY,
Manito6cbkomy i VlopkchbkoMy yHiBepCUTeTaX.
ExsexyrusHuit gupekrop Yale-Ukraine Initiative
(1996-2002). ITepexnafgad cy4acHoi yKpaiHCbKOI
niteparypu, 30kpema TBopiB OkcaHu 3a0yXKo
(«ITompoBi fOCTiKEHHS 3 YKPAIHCBKOTO CeK-
cy», «Cectpo, cectpo») i Bomogumupa Jli6posu
(«ITenbue i [TenTamepon»), 3a sIKi HEOTHOPA30BO
OTpMUMYyBaJa IpeMii 3a HallpKallKIi ITepeKIas,.
3mo6yna cryninb Ph.D. B TopoHTCcbKOMY yHiBEp-
curerti. [livicamit uien HTIII-A.

1-ii Biue-npesudenm
BiTaniin YepHeubkuu

-~

Biranin YepHenpkuit — miteparypo3HaBelb,
Ky/IbTyporor, npodecop Kansacbkoro yHiBep-
CUTETY, aBTOp MOHOTpadiit aHI/IiNICbKO0 Ta
YKpalHCbKOI MoBaMu: Mapping Postcommunist
Cultures: Russia and Ukraine in the Context of
Globalization (2007), ykpaincbka Bepcis — «Kap-
Torpadyo4y MOCTKOMYHICTHYHI KynbTypu: Pocis
Ta YKpaiHa B KOHTEKCTi rmobanisanii» (2013),
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HayKOBMX CTaTel NPUCBAYEHUX YKPAIHChKIll Ta
POCINCBKiN TiTepaTypaM i yKpalHCbKOMY Ki-
HeMaTorpady y CBiTOBMX KOHTEKCTAX, @ TAKOX
npo61eMaM MOZIepHi3MY, IOCTMOJIepHi3MYy, Ta
IIOCTKOMNOHIANM3MY. Ilepeknamay yKpaiHCbKOI Ji-
TepaTypu Ha aHIIiicpKy. [Jificanit wien HTIII-A.

Hayxosuii cexpemap
MoxaHaH
MeTpoBcbkuin-
LTepH

Voxanan [etposcbkuii-1llTepH — ronosa Kade-
Ipy EBpeVICbKUX CTYAiN Ta mpodecop icTopii B
ITiBHiyHO-3axigHOMY YHiBepcuterti B Unkaro.

3a 110ro BHECOK B CXiZTHO-€BPOIIENCDKI Ta YKpaiH-
cbKi cTygpii itoro 6ymo npusnadeHo PyndpaitTis-
CbKMM cneniamicrom y CxifgHiit €pori, acolia-
TUBHMM 4IEHOM lapBap/icbKOro YKpaiHCbKOTO
IncturyTy, OppnHapHUM npodecopom Ykpa-
incpkoro BinbHoro YuiBepcurery B MionxeHi,
HOCTITHMM Ipo¢ecopoM-rocTeM YKpaiHCbKOTO
YuiBepcurery y JIbBOBi Ta Bil3Ha4€HO ITOYECHUM
TOKTOpoM YHiBepcuteTy «Kueso-Mornnancbka
Axapnemisi». PerynapHo BuKIajiae B yHiBepcuTe-
tax J/IbBoBa, OcTpora, [IHinpa, Kuesa, Xapkosa,
YepHiBuiB. ABTop cemu MoHorpadiii, cepef KX
«IteTn: 3omora f06a €BPEICHKOTO MiCTEUKa»
orpumana HanionanbHy €BpeiicbKy KHM>KKOBY
npeMito i 6ys1a HomiHoBaHa Ha IlyminepoBcpKy
npeMito, KHura AHTU-iMIIepcbkuii Bubip oTpruma-
Ja mpeMiro AMepMKaHCbKOl Acolianii YKpaiHic-
TiB Ta KaHapiiicbKy npemiro «3ycTpiy», a KHUTA
«EBpel Ta yKpaiHIli: TMCAYa POKiB CIiBiCHYBaH-
Hs» (pasom 3 [TaBnom-PobepTom Marouiem)
orpuMmasna Haropopy IIpesunenta JIbBiBCbKOTO
KHIDKKOBOTO popymy. [liricanit wien HTIII-A.



Craponux:
AppisHa Mlenb6ir

Anpisna Tenbbir—erHoMy3uKosor, mpode-

cop My3uku i ronosa (Chair) [lemapramenty
Mysuxku B YHiBepcureri IlitcOypra (2020- ).
Astop xuur Hip-Hop Ukraine: Music, Race

and African Migration (Indiana University
Press, 2014) i Resounding Poverty: Romani
Music and Development Aid (Oxford University
Press, forthcoming). Otpumana ctunenpii

Biz National Endowment for the Humanities,
American Councils for International Education,
IREX, i Fulbright. fIx AcuctenT-JlexaH Konemxy
[Assistant Dean of Undergraduates] mae 6e3mno-
CepefHiil JOCBi/l aAMiHICTPYBaHHAM BEIMKNAX
aKajeMivHuX iHCTUTYLilL; 6yma CkapOHUKOM
mis American Association for Ukrainian Studies
(2005-2015); meHemxepoM i opraHizaTopom

nns Toapuctsa ETHOMy3ukornorii (Society for
Ethnomysicology) Ha YuiBepcureri ITitcOypra, i
3aCTYIIHMKOM To/I0BU Pajiu mpuKiIafHOI eTHOMM-
3uKojorii; 2015-2018); rerep CkapOHUK i €wieH
Ynpasu Toapucrsa ErHoMysukororii (2020-2022)
Tam >ke. [livicamii yied HTII-A.

Biye-npe3uoenm
Cepriu Mnoxin

Y

Cepriit ITnoxiit - npogecop xadenpu ictopii ime-
Hi Muxaiina [pymeBcbKoro Ta gupeKkTop YKpa-
iHCPKOTO HAayKOBOTO iHCTUTYTY [apBapnchbKoro
YHiBepCUTeTY, OfMH 3 IPOBifHNX paxiBILiB 3
icTopii Ykpainu Ta Cxignoi €spomnu. Voro kuuru
3100y/IM HU3KY MDKHAPOJHNX IIPeMiil, BKTIOYHO
3 mpemier0 AHTOHOBMYIB Ta HanjionanbHO mpe-
Mielo imeHi Tapaca IlleBueHka i nepexnaganucs
6ararbMa MmoBaMu cBity. ivicamit wien HTIII-A.

bronemenv51-52 ¢ i ¥ e w » - T py x e H b 20 21

Biye-npesudenm
Bipko Bane#

Bipko baneit — KoMnosuTop, JUPUIEHT, MiaHiCT,
npogecop-emeput HeBazcpkoro yHiBepcure-
Ty B Jlac Beraci (UNLV), 6yBiunit goBromitHiit
nupureHt cuMmdoniuyHoro opkectpy Jlac Berac.
3 1988 racrpomoe B YKpaiHi. Jlaspear [lepxaB-
Hoi nnpemii Ykpainn im. T. I. [lleBuenka (1996).
ABTOp iBOX omep i ABOX cuM(QOHiit, TOHAK 65
iHCTpyMeHTaIbHIUX i BOKa/IbHUX TBOPiB. Omepa
«Holodomor (Red Earth. Hunger)» (koHLepTHa
Bepcis, mpem’epa 2013) BUKOHYBajIach Ha ClieHaX
Hbio-Hopky, Jlac Beracy, i Kuesa. Mysuka 10
¢inpmiB «Jlebegyne o3epo. 3oHa», «MonuTsa 3a
retbMaHa Maseny». Jliticanit unen HTIII-A.

Biue-npe3uoenm

4 L
w» Poman WWnpokos

o

Poman Illupoxkos — mpodecop Parrepcpkoro
yHiBepcuTety (associate professor). Buknapae
disionorito, Ppapmakosnorito, OymoBy Ta PyHKIi0
HepBOBOI cuctemu y Meanunii ra Ctomato-
norivnin mxonax Helo-[Ixepci. [locnigHanibka
HisIBHICTD 30CepemKeHa Ha 6iodisuili Ta reHeTH-
1i MOTeHI[ia/IKepOBAHUX IOHHMX KaHaJIiB. ABTOP
cTareil y mpoBigHMX ¢axoByx BupaHHAX. CriB3a-
CHOBHIIK Ta afgMiHicTpatop npemii ¢poupy IInaro-
Ha KocTioka, sxoro HTII-A mopoky Haropomxye
HalKpalX MOJIOAMX YKPaIHCbKUX BYEHUX Me-
An4HO-6iomoriuHoi ramysi. fomoBa Mennyno-6io-
norivnoi cexuii. Ynen-kopecnongent HTII-A.
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Cknap ¥Ynpaeu HTLU-A Ha kapeHuito 2021-2124 nponoHoBaHuii HomiHauitHelo Komiciero

Biue-npesuodenm
Fpuropinh MNpa6oBuuy

Tpuropiii [pa6osud - Dmytro Cyzevs'kyj
Research Professor, Harvard University, upexk-
top YHII'Y (1989-96), opnH i3 3aCHOBHUMKIB i
ITpesnpenT Mi>KHapofHOI acolialii yKpaiHicTiB
(MAY, 1991-93), ronoBHuUI1 pegakTop 4acomu-
cy i BupaBHMITBa «KpuTnka». ABTOp KiTbKOX
MoHorpadiii mpo TBopuicTb Tapaca IlleBuenka,
HaitHoBimi — Taras Shevchenko: Poet, Artist, Icon.
A Bicentennial Exhibition (2014) i «IIleBuyenkoBi
Taitmamakn’: moema i Kputuka» (2013), i Takox
«Jlo ictopii ykpaiHcbkoi niTepaTypu» (1997,
2003), «Texctu i mackm» (2005), 3aranpHuit pe-
JaKTOP TIpalji, IKa CTajia TOJIOBHUM OCSATHEHHSIM
IOBinerinoro IlleB4eHKiBCPKOTO MIPOEKTY,
«Tapac llleBuenko B kputui» (Tom 1, 2013; Tom
2,2015). Tivicumit wien HTIII-A.

IIpomoxonapuuii cekpemap
Jles Ya6aHn

JleB Haban - 6i6mioTekap; 6i6miorpad ITonbcbkoi,
ITiBpenHo- Ta LleHTpanbHO-EBpoONENCHKOI KO-
nekuin lapsapacbkoro yHiBepcurery. CriB-aBTOp
6i6miorpadii «IOpiit Bonogummposuy IlleBenbos
(FOpii lepex)» (1998) Ta HayKOBUX CTaTel 3
YKpaiHCBKOTO Ta CJIOB’THCHKOTO 610/1i0TeKO3HaB-
ctBa. Ynen-kopecnongent HTII-A.

Tonosu Komiciii

Bi6bniomeuno-apxiena
Opiin fo64yaHcbkuin

IOpiit [Job4aHChKMIT — CTapLINii clienia-
MicT i3 Karasnorisanii y Bigmini repMaHCchKuX
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i cmoB’saHchKUX MOB bibnmioreku Konrpecy.
3aitMaeTbca 0pOpMIEHHAM IIPEIMETHOTO
mocTyny Ta knacudikarii ykpaiHCbKUX MaTe-
piamis. Iumom Marictpa 6i6mioreko3HaBcTBa
3106yB y Karonmnupbkomy yHiBepcuTeTi AMepuK.
TonoBa ApxiBHO-6i6mioTeunoi komicii HTIII-A.
Hivicamit wien HTIII-A.

Buodasnuua
INapa BinaHwok

JIaja BinaHIOK — aHTPOIIOJIOT, KY/IbTYPOJIOT, COLji-
onminrsict. [Ipodecop BammHrroncbkoro yHiBep-
curety (Seattle). 3g06yna ocBity B €1bCHKOMY

i MiunurancpkoMy yHiBepcurerax. Jlocmimkye
MOBHY IOJIITUKY, IIOITY/IAPHY KY/IBTYPY, i IpolLie-
cut GOpMyBaHHA ifleHTUYHOCTI i HanieOyyBaHHA
B YkpaiHi. ABTop MoHOrpadii Contested Tongues:
Language Politics and Cultural Correction in
Ukraine (2005) i 6araTbox HayKOBMX CTaTell.
Hivicanit wien HTII-A.

| [opaouo-npasnuua

IBaHHa Binuy

IBanHa binny - npaBHUK, assistant attorney
general, mrrat Hpro-Vopk. Ynen Criinku agBoka-
TiB mrata Heio-Mopxka 3 2009. [Tpamiosana mo-
MiuHVMKOM (enepanbHOro cynni bornana @yres.
3akinuma lopuanyanit paxynsrer KuiBcbkoro
yHiBepcurety im. T. I. IlleBuenka (2002), marictp
npasa (LL.M) y NYU (2007), maricTp Mi>kHapoz-
HyX BigHOCHH y Komymbiiicbkomy YHiBepcuTeTi
(2008). Buxmagana i mpanrosana B [lIkomni mpasa
New York University. ABTOpKa 15 HayKOBUX ITy-
onikaniit. [onoBHuIt ropuct opranisanii RAZOM
(2014-2015). Kommurnin npesugent VOLYA
Institute for Contemporary Law and Society.
Hivicamin unen HTTII-A.



3o6HiwHix 36°A3Ki6
Ackonbp MenbHunuyk

Ackonb MenbHIYYK — IMCbMEHHVK i podecop;
aBTOP JIeCATbOX KHIDKOK, cepef AKX € YOTUPU
pOMaHM, KOJIEK1is IOBiCTell, 1 HOBea PO XKUTTS
¢panuysskoro moera Pem6o. Kuyoxky BusHaHi sk
The New York Times Notable i Los Angeles Times
Best Books of the Year. PefaxTop kHmxox From
Three Worlds: New Writing from Ukraine, Selected
Poems of Oksana Zabuzhko, i BugaHus mpo o.
Haniena Beppiran. 3m06yB TpypiuHy cTHUIIEH-

Ziito 11 XyO>KHBOI ntiTeparypu Bif Lila Wallace
Foundation, George Garrett Award, Ta PEN Magid
Award 3a sacHyBaHH: XypHany Agni. 3aCHOBHMK
Arrowsmith Press i Buknazmae B YaiBepcureTi Mac-
cauycetc B bocrowi. [liticanit wien HTII-A.

36’13Ki6 3 HAYKOBUMU
ycmanosamu
Onekcanppa MNpuuak

Onexcanzpa [punak - npodecop couionorii
Pip-xonemxy B IToptrenpi. ABTopka 6araTbox
mpatpb 3 comiosorii, HartHoBima — “Gender
violence in Ukraine,” The Routledge handbook of
Gender in Central-Eastern Europe and Eurasia,
ed. by Katalin Fabian, Janet Elise Johnson, and
Mara Lazda (2021). YneH npaBiHHA, KOMUII-
Hill mpe3upenT (2006-2009), Bilte-npesumeHT
(2002-2004), American Association for Ukrainian
Studies. Yen npasninus (3 2013), 6yBumit 4ieH
[Tporpamuoi xomicii (2001-2019) Association

for the Study of Nationalities. Ynen npasnin-

Hs (2013-2016) Association for Slavic, East
European, and Eurasian Studies.

Hivicani wien HTII-A.
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Ingopmauiiinux mexnonoziii
Oner Koulob6a

Oner Korro6a - itepaTryposHaBelb, KepiBHUK
BIJJaBHMYOI IPOrpaMit B YKpaiHCbKOMY HayKoO-
BOMY iHCTUTYTi [apBapAchbKOro yHiBepCUTeTY,
TOJIOBHMII peflakTop nopTany «KpuTukm» www.
krytyka.com Ta kepiBHUK Be6-n1poekTiB «Kpu-
TUKW». 3700yB CTYIiHb BoKTOpa (pinocodii
(Ph.D.) y l'apBapncbkomy yHiBepcureTi 3a da-
xoM «CJI0B’IHChKi MOBY Ta ntiTeparypu». [lepen
TUM 3400YB CTYIIiHb MaricTpa B YHiBepcuTeTi
iM. JIronsira Makcummniigna y Mronxeni, Himeu-
yuHa. [IpanoBaB pefakTOpOM 3i Cl1aBiCTUKH,
CXi/THO-eBPOIIEVICbKUX TA LIEHTPa/bHO-a31MIChbKNUX
cTynint y BumaBHunTBi Academic Studies Press
(Bocton). UYnen-kopecongent HTIII-A.

Komymnixauiti
OneHa Hikonaenko

Onena HikomaeHko — nonitonorutsi, mpogdecop-
ka y Poparamcokomy yHiBepcuteti (Fordham
University), 3go6yna cTyninb goxTopa ¢inoco-
¢ii (Ph.D.) B ramysi nonironorii y ToporTchKo-
MY YHiBepCUTETI, 06iiIMana rocTboBi mocann

y lapBappcbkomy, IIpincTroncbkomy, Ta Cren-
dopacpKoMy YHiBepcuTeTax, a Takox y Hargio-
Ha7bHOMY yHiBepcuTeTi «KneBo-Morunsancpka
Axapemis» (HaYKMA). [locnifxye neMoKpaTn-
3aliViHi mpouecy 1 nomtnyHi 3Mian y CxifgHii
€Bpori, CycninbHi pyXu, y4acTb XiHOK y Ipo-
TecTaXx. ABTOpKa 6araTbox crareit. ¥ kHusi Youth
Movements and Elections in Eastern Europe
(Cambridge University Press, 2017) nopiBHioe
B3a€EMOJIiI0 MOJIOJIKHMX PYXiB 3 BIaJj010 B Asep-
6aipxani, binopyci, Ipysii, Cep6ii Ta YkpaiHi.
Hivicanin unen HTII-A.
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Ocepeoxie
MapTa KivopoBcbka-
Ke6ano

. W

Maprta Kivoposcbka-Kebaso — antporosnor;
Ph.D. CUNY, ronoBna npencraBanis 4o EkoHo-
miunoi i Comnistmproi Pagu OOH (UN/ECOSOC)
Biz; CBiTOBOI (enepanii yKpalHChKUX XKiHOUMX
Oprasisalii Ta CiBIpaliBHUIA KiIbKOX KOMiTe-
TiB HeypARoBux opranisanin OOH. Bukmagana
antponosnoriio y Ksincbopo i KBinc konemxkax B
Hpbio-opky. ABTOp cTaTeii Ipo >KiHOYi pyXu B
Ykpaini i giacnopi. Ynenknua Corwosy YKpaiHOK
Amepuxkn. livicamit unen HTII-A.

Cmunenoitina
AnpisHa Fenb6ir

Appisna Tenp6ir - eTHOMy3uKos1OT; Tpodecop
MY3MKH i rojioBa kadenpu Mysuxu (3 2020) B
YuiBepcuteti IlitcOypra. Buxnamae npo cBitosmit
XiII-XOII, My3UKY Ta iHBa/IiHICTh, i My3MKaHTIB-
B’s13HiB. ABTOp KHMT Hip Hop Ukraine: Music,
Race, and African Migration (Indiana University
Press, 2014) and ReSounding Poverty: Romani Mu-
sic and Development Aid (Oxford University Press,
forthcoming). Burpasna ctunenpii Bix National
Endowment for the Humanities, American Coun-
cils for International Education, IREX, i Fulbright.
Bysumit ckap6Huk (2005-2015) American Asso-
ciation for Ukrainian Studies, 36upana 4eHcpKi
BKJIJIKVI, BUJI/ISUTA IPaHTY, Ta 301Mpasia KOLITY Ha
Maii0yTHe opraHisauii. Hificamit wien HTIII-A.

Cmamymosa
AHppiu CopokoBcbkui

Anppitt COpOKOBCbKMII — iCTOPUK i IPaBHUK,
ronosa [larpispxanbroro ToBapucrsa. IIpaiosas
pocnigaukoM B Kecton xonemki B Aurmii (1984-
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1987), pemakropom Harvard Ukrainian Studies
(1993-1997). 3n06yB mokTopar 3 icTopii

y lllkoni CnaBicTnynux ta CxigHo-EBponeiicbkux
cTyniin JIOHIOHCHKOTO YHIBEPCUTETY, 3i CIlelia-
nisanii YKpaina. ABTOP KOJIOHKM 1A TVDKHEBMKA
The Ukrainian Weekly (2007-2021) i gorcysay
o Penirirtao-indopmaniraoi cy>x6m Ykpainu
(RISU). Ynen Cninkn afgBokaris mrary Kamidop-
Hii (3 1980). Miricamit wien HTII-A.

dinancosa
3eHoH Bacunis

3eHoH Bacunis - icropuk, npodecop icropii,
KOJIVILHIV JOBTOJIiTHIN ronoBa Kadenpu icTopii,
KOJIMILIHIN B.0. gupeKTopa [ncturyry I[eponTo-
norii B Ithaca College, nupexTop HalioHa/IbHOI
ITporpamm akpeguTanii y9uTesiB CyCIiIbHIX
HayK. ABTOp 6araTbOX HayKOBUX ITpallb 3 perti-
riesHaBCTBa, 30kpeMa “Orthodox Churches in
Ukraine,” y kH. Eastern Christianity and Politics
in the Twenty-First Century, pex. Lucien Leustean
(2014), Soviet Culture in the Ukrainian Village:
The Transformation of Everyday Life and Values,
1921-1928 (forthcoming, Ibidem-Verlag Press of
Stuttgart, Germany). [listicamit wien HTIII-A.

Yneucmea
OnekcaHpep Kysbma

Onekcanpgep Kysbma — ronoBHmit JupeKkTop
po3BUTKY YKpaiHcbKol Karommupbkoi OcBiTHBOI
®ynpanii, opraHizaTop 6araTbox iHirjiaTs Ha
HiATPUMKY YKpaiHcbKoro KaTonmmibkoro
YuiBepcutery y /IbBoBi. 3akiHuMB CcTyqii B
€rbcpkomy YHiBepcnreti (BA in Literature)

i opmmraHi crygii (J.D.) B YaiBepcureti Hop-
TiCTepH B BOCTOHI. ABTOpP YMCENbHMX CTATEN Ha
TeMM HacifikiB aBapii Ha YopHoOMbCBKit AEC,
YKpalHCBKUX-EBPEIICbKUX Ta MDKKOH]eciiTHuX
BiTHOCKH, peOpPM B CEKTOPi OXOPOHU 3OPOB’sI
1 IIOCHKUX TIPaB, 3BI/IbHEHHS HE3aKOHHO 3aCy-
mxennx B’asHiB. Ynen HTIHI-A.



BinvHi unenu

Maprapurta Banbmacepa

Maprapura banpmacena — nonitonor (Ph.D.,,
Princeton University), npodecop gunmomarii i
MbKHapogHMX BifHOCKH yH-TY Seton Hall, Hayko-
Buit ciniBpo6iTHnk YHII'Y. [Jocmimkye nomituky
eHepropecypcis i gexkap6oHisariii B mocrpa-
ISTHCBKOMY IIPOCTOPi. ABTOP HayKOBMX CTaTei

i Monorpadiit. Hartrosima kamkka: Russian
Energy Chains: The Remaking of Technopolitics
from Siberia to Ukraine to the European Union
(Columbia University Press, 2021). Haropopu:
2015 Best Foreign Book on Belarus 3a xkamx-

Ky Living the High Life in Minsk Ta CHOICE
Outstanding Academic Publication for 2014 3a
kHIKKY The Politics of Energy Dependency:
Ukraine, Belarus and Lithuania between
Domestic Oligarchs and Russian Pressure

(U of Toronto Press). Tiitcumit wien HTIII-A.

AHppiv flaHunernko

Anppiit lanunenko — npogecop B Ileiicbkomy
yHiBepcuTeTi, mouecHuit npogecop Haumionans-
HOTO yHiBepcuteTy «KneBo-MornnaHcbka axa-
IeMisi», pefaKTOp-3aCHOBHMK KHIDKKOBOI cepil
Studies in Slavic, Baltic, and Eastern European
Languages and Cultures (Lexington Books-
Rowman & Littlefield), romoBuuit pegaxkrop xyp-
Hasy «YKkpaiHcbka MoBa» (IHCTUTYT yKpaiHCbKO]
moBy HAH Ykpainu), aBTop i pefflakTop 4mcieH-
HUIX KHIDKOK, 30KpeMa ocTaHHbo From the Bible
to Shakespeare. Pantelejmon Kulis (1819-1897)
and the Formation of Literary Ukrainian (2016),
Slavic on the Language Map of Europe: Historical
and Areal-Typological Dimensions (2019), Kymim
[TanTeneitmon. [ToBHe 3i6panus TBOpiB. [lepe-
knagu lexcmipa (2020). Oivicanit wien HTII-A.
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Maeno IiHToB

[Tasno IinTOB - miaHicT, Mysukosor. [Jokropar
3100yB y Manhattan School of Music, 3akiHuus
MockoBcbKy KoHcepBaropito im. IT. I. Harnkos-
cbKoro. Bucrynas 3 konuepramu B Carnegie Hall,
bepnincobkiit ®inapmonii, Hau. Teatpi Bepai B
Minasi. 3500yB nepiie Miciie Ha MbKHapOZHOMY
koHKypci Takamany B fAnonii. Bugani CDs: guck
tBOpiB Ceprist bopTkeBuua (2017) Ta guck “Piano
Fantasies” (2021), Axuit MiCTUTBD ITepliie BUKOHAH-
HA CoHaru-Panrasii Pepopa Axumenka. [irc-
Huit wien HTII-A.

Bacunb 3asukiscbkumn

Bacunp 3agukiBCcbKUiT — MaTeMaTUK, 3aKiHUYMB
JIbBiBCbKMIT HAl[iOHA/IbHUI YHIBEPCUTET iM.
IBana ®panka, kKaHAUAAT Pi3UKO-MaTEMaTUIHIX
Hayk. HaykoBa cnenianbHicTh: QpyHKIIiOHaTBHMIT
aHaji3. 3apas mparpoe B IiIAHILi iHQOPMaTUKIL.
Ynen-kopecnionpienT HTII-A.

Conomis IBaxiBs

Cornowmis IBaxiB — KOHIIEpTYIO4a CKPUIIA/IbKA,
ro/I0Ba CTPYHHOTO Bifiiy YHiBepcureTy
KonHekTnkyT, nmpodecop koHcepBaTopii JloHmxKi,
3100ya JOKTOPCHKUI CTYIIHD Y Taly3i My3uKu
(Yuisepcuter Croni Bpyx, Hbro-Vopk), apTuc-
TUYHUI AUpeKTop My3udHoi cepii MATI Vkpa-
iHcpKOro IHCTUTYTY AMepUKM Ta KaMepHOI cepii
«Comowmis i pysi» (Solomiya & Friends)
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YuiBepcutery KonHeKTHKYT, conicTka JIbBiB-
cbKoi (inapmoHii, TaBpeat Mi>KHapOJHUX KOH-
KYPCiB, 3aC/Ty>K€Ha apTUCTKA YKPaiHy, Haropo-
I>KeHa 3o710To0 Mefano iM. @pina Kpeitcnepa
(Fritz Kreisler — 2003), UConn SFA Young
Scholar (2016), Ta Curtis Institute of Music
Alumni Excellence Award (2019). Ik nemaror
Befie Marictep — ksicu B bocToHcbkiit Ta Obep-
JNHCBKiil KOHCcepBaTopifax, Komymbiiicbkomy Ta
€Einbcbkomy yHiBepcurerax, Curtis Summer Fest,
JIbBiBCBKiN My3su4HiN akageMii im. M. JIncenxa.
Hivicanit wien HTII-A.

Anb6epT Kina

Anp6ept Kina - IIpesugent YBAH. ITpode-
COp-J1aypear MOPIBHA/IbHOL JIITEpaTypy EMEPUT,
rojioBa Bingisry MoB, /itepaTyp Ta Ky/IbTyp B
Mubhlenberg xonemxi (1989-1993, 1997-2004),
JOCTTI/THVK HiMeI[bKO-CIIOB STHChKYX JIiTepaTypHIX

i KyNIbTYpHIMX B3a€MO3B I3KiB, 0COO/INBO JJOCTII/PKEH-
HIO TBOPYOCTi Jleci YKpaiHKy y KOHTEKCTi HiMeIIbKOI
niteparypu Kinga XIX—mou. XX cr., Pektop YBY
(Mronxen, 2004-2007). Mivicamit wien HTII-A.

MupoH CtaxiB

Mupon CraxiB - iCTOpUK, aQpX€0JIOrT, iCTOPUK
apxiTekTypu, podecop B yHiBepcUTeTax y IITa-
tax KonektukyT, Maccauycerc, Pon Aiinenyp, i B
Ykpaini. HapuaBca B bpaBacbkomy Ta bocTon-
CbKOMY YHiBepCUTeTaX: iCTOpMYHA apXeoyorid. 3
1970-Tux npaioBaB B My3esX, iCTOPUIHUX OP-
ra”isanisax AK KypaTop i KOHCY/JIbTaHT, 30KpeMa
B Old Sturbridge Village, Colonial Williamsburg,
Society for the Preservation of New England
Antiquities. Iupextop IIporpamn ®ynbpaiira B
Ykpaini (2006-2012). divicanit unen HTII-A.
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OkcaHna LlleBenb

OkcaHna IlleBens — momitornor i mpogecop mo-
MiTMYHMX Hayk (associate professor) B Tufts
University; npesugeHT American Association for
Ukrainian Studies Ta Biue-npesuaeHt Association
for the Study of Nationalities; aBTop KHVXKHI
Migration, Refugee Policy, and State Building in
Postcommunist Europe (Cambridge University
Press, 2011) Ta 6araTbOX HayKOBMUX CTaTell B cde-
Pl IOPiBHAIBHOI ITOMITUKY, Mirpalii, Ta MOMTITUKA
nam ATi. Buiy ocsity orpumana B Kuisckbomy
HepxaBHomy yHiBepcuteTi im. T. I. llleByenka,
cryninb Maricrpa B University of Cambridge, Ta
3aXJCTIUIA TOKTOPChKY AmcepTauito B Harvard
University. Jlijicanit ynen HTII-A.

Konmponvna Komicis

TIonosa
PomaH Kyu

Poman Ky - nmpodecop enekrpoHHOI iH>xeHepii
€ibcbKOTO yHiBepcuTeTy. JJoKTOpaT 31106yB ¥
Komomb6iiicbkomy yHiBepcnterti. [JupekTop ns160-
paropii Intelligent Sensors Lab, nocmiganx

i BunaxigHuk Brain-Based Devices. Bigznauenmii
HaropojaMu 3a HayKOBY JisA/bHIiCTb. IlogecHni
yieH AkazieMii Bumoi mkoinu, ITouecunit [loktop
IncturyTy KibepHeTnku imeni Imymkosa, Unen
Axapewmii Hayx Ta Imxenepii Konexktuxyry. [iiic-
Huit wied HTII-A.



3acmynnux 2onoeu
JleoHip Mpa6oBcbkui

Jleonin [paboBchbkuit — KOMIIO3UTOP. 3aKiHIUB
KniBcbknit yHiBEpCHUTET, KOMIIOSUTOPCHKY OCBITY
3n06yB y Kuicbkiit koHcepBaTopii y JI. PeBy1ip-
Koro i b. JIaTommHchKOro, HaB4aBCA B acIipaH-
Typi (1959-1962), BuxnazmaB y KuiBcbkiil KoH-
cepBaTopii. ABTOp 6araTboX My3U4YHUX TBOPIiB
(omep, cMOHIl, IHCTPYMEHTAIBHNUX Ta XOPOBUX
TBOPIB), MICaB MY3MKY /1 KiHO — «KpuHuiia

s coparmx» (1966), «Beuip Ha IBana Kynama»
(1968), «Mpisatu i >xutn» (1974) Ta iHmmx.
Hanexas o rpynu yKpaiHCbKUX MY3MKaHTIB
«KuiBcbkuit aBanrappy. [iicamit unen HTII-A.

MensHia Hunka

Mensanisa Hunka - actpodisnk, Ph.D.

3 Komrombiricekoro yH-Ty (2015). HaykoBuit
criBpobiTHUK yHiBepcuTeTy Massachusetts
Institute of Technology y bocroni. Yuacunus
npoexkTy NuSTAR. ¥V 2012 p. 3a nporpamoro
IIbOTO MPOEKTY 3aIyCTUNIN Y KOCMOC PEHTIEeHIB-
cpkuit Teneckon. NuSTAR - mepimii Teneckorn 3
BIICOKOEHEPriitHNM dokycyBaHHAM. Jocmimkye
acTpOHOMIiuHi 00’€KTH i BUBYa€ PyHKI[IOHYBaHHSA
BHYTPIIIHbOI YaCTUHU IaJTAKTUYHOTO IIEHTPY.
Haroponn NASA 3a gocArsenHs rpynu 3a BUjaT-
Hy pobory (2013, 2014, 2015, 2016). ABTOpKa

i cmiBaBTOp 15 HayKOBMX ITyO/TiKaIIiil.
Ynen-kopecnongent HTII-A.
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KaTepuna Hanusaiko

Karepuna Hanmpaiiko — ¢piHaHCUCT, KepiBHUK, Ta
TPOMAJICbKUIL IiAY; PALIOE KEPYIOYUM IVPeK-
tTopoM B MAI Capital Management. ITpesupeHT
Ykpaincekoro [ncturyry Amepuxn 3 2019-ro
poxky. Ynen npasninaa New York Common
Pantry. OTpumana suiy ocity B Barnard
College Ta 3mo6yna cryninp MBA B Konmrom6iii-
cbkoMy yHiBepcuTeTi. Ynen HTII-A.

OpecTt Alenuakiscbkunu

Opecr [eituakiBcbkuit — konuiHin [Homitnuuni
Papnux 3 nuranp binopyci, bonrapii, Monpgo-
B, PymyHii, Ta Ykpainu npu Kowmicii besnexn

i CniBopaui B EBpomi (1981-2017). [lenerar
aMepMKaHChKIX Jieieralliit o 6araTbox 3acifiaHb
B OBCE i miciit B 9-x kpainax. ABTop 6ara-

ThOI ImyOmikanint Komicii. Ynen-sacHoBHuk The
Washington Group, npodeciitnoi acouianii s
aMepMKaHI[iB YKPaiHCbKOTO ITOXO[)KEHH, YIeH
BammHrroncekoro ocepenka HTII-A, i nume
xonoHku i The Ukrainian Weekly. 31o6ys
6akanaBpcbKumil CTymiHb B YHiBepcureTi HoTpe
HlaM i MaricTepcpKuit CTyniHb 3 Mib>KHapOJHMX
BiIHOCVH i yIIpaB/IiHHA B >KOPIKTaBHCbKOMY
yHiBepcHUTeTi
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AnbTepHaTtuBHa nucta cknany ¥npaeu HTLU-A Ha kapeHuio 2021-2024:

IIpe3udenm.
OnekcaHpep
MoTunsb

Onexcangep MoTuib - NOJiTOJOT, OET, IUCh-
MEHHIUK, NTepeKIaiad i XyJOKHNUK-KIBOICEL.
ITpodecop nonitornorii B Parrepcbkomy yHiBep-
cuteti B Hproapky, Hbro-Ixepsi. CrienisamicT 3
coBeTororii Ta mpo6yem LentpanpHoi Ta Cxifi-
Hboi EBponu. ABTOp ceMn akafieMiYHUX KHIDKOK,
penaKTop Ta cHiB-pefakTop 20 BuaHb. 3acTyII-
HUK aupekTopa [appimancpkoro incTuTyTy (1992-
1998) ta Bigniny rmo6anpaux crpas (1999-2008),
naBpear Oynparnii AuToHOBNMYiB (2019). HditcHMNit
ynen HTII-A.

1-ii Biue-npesudenm
Bacunb Jlonyx

Bacunb Jlonyx - ExonomicT. [loneHT KaTenpu
®inocodii Ta ekoHoMiuHOI Teopil TepHominb-
CbKOTO IIEJJarorivYHoro yHisepcurery. Bine-mep
MicTa TepHOMONA 3 eKOHOMiYHMX NUTaHb. CIIiB-
3acHoBHUK Llentpy [lemorpadiunmx ta Coui-
0-eKOHOMIYHUX JJOCTi/pKeHb yKpainuiB y CIIA.
Texniyauii pegakTop EHumktonesnii Ykpaincpkoi
Hisicmopu. ABTOp cTarTei 3 IpobeM pUHKY
Ipalli, TPyJOBUX PeCypcCiB Ta Mirparil yKpaiHiliB
no CIIIA. Ynen penxonerii bronerensa HTII-A.
Hupexrop ApminicTpanii HTIII-A 3 2000-2021
pp. Qivicanit unen HTII-A.
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Hayxosuii cexpemap

AHHa MNMpouuk

Amnna IIpounk - icTopuk, mpogecop-emeput
Kinrc6opo konemxy (CUNY). ABTOpka MOHO-
rpadiit Russian Nationalism and Ukraine: The
Nationality Policy of the Volunteer Army during
the Civil War (1995), Giuseppe Mazzini’s Young
Europe and the Birth of Modern Nationalism in
the Slavic World (2019), 36ipku marepisiniB Two
Worlds, One Idea: Ten Years of Correspondence
between Amnesty International Group 11 and a
Ukrainian Political Prisoner, Zinovii Krasivskyj
(2013) i mpaup mpo yKpaiHChKY Ta pOCiiiCbKy
ictopito XX ct. Haykosuii cexpetap YBAH.
Hivicamit uien HTIII-A.

)
§
Y

Irop Paxk - BifcTaBHUI N1iKap, KepiBHMK dapMalie-
BTMYHOI KOMIIaHil, 3aCHOBHUK i npe3upeHT Osage
Associates Ltd, Terrep mpodeciithuii TpeHep Ta
HaCTaBHMK JIiKapiB. [IUIUIOM JliKapsA OTpUMaB y
Konemxi nikapis ta xipypris Komtomb6iitcbkoro
yHiBepcuteTy. Kommurniit cekpeTtap-ckapOHMK,
IIPE3UMEHT i TOTI0BA pafii AMEPUKAaHChKOI aKafie-
Mii mikapiB Ta crigunx. bys ckapOHMKOM i FOTIOBOIO
¢inancoBoro komitery HarionabHOTO anbsHCcy
UL IICUXIYHO XBOPUX B 1UTaTi [lemasepi. Mae fgoc-
Bifi ocobucroro (piHaHCOBOrO IIAHYBAHHA, TIPU-
BaTHMX iHBeCTHIill Ta po60TH 3 iHBECTULITHUMMA
KoHcynbraHTamu. [iticauit wien HTII-A.

CrapObHux:
Irop Pak




Biue-npe3uoenm
. Muxanno MNpuuak
-

e

Muxaiino [puiax - 1opuct, MoIKOBHUK ApMii
CIIA. TokTOp IOpUAVYHUX HAYK (MDKHapogHe
IIPaBo), 3aKiHYMB IOPUANYHY K0Ty PaTrepcbko-
ro yHiBepcurety (1989). Y 2009 p. 3BinmbHMUBCA

3 BilIcbKOBOI CITy>kOM y 3BaHHi Hi/JIIOIKOBHMKA.
3ajiMaeThCA aBOKATYPOIO Ta IIpaIioe y 6ara-
ThOX BETEPAHCHKMX OpraHisalisax. Y1eH npoexTy
«YKpalHCbKi aMepMKaHChKi BeTepaHu, [lopane-
HIII YKpaiHCBbKMIt conpat». ABTOp ImyO6iKaniit B
NepioANYHMX BUIAHHAX, 30KpeMa B « YKPaIHChKO-
My TVOKHeBUKY». Ynen HTIII-A.

Biye-npesudenm
PenaTa lonop

Penara Jonop - apxeornor, 3aciy>xeHui npodgecop,
iclmAaMoO3HaBMIA, Ta KypaTop Bifainy banspkoro
Cxopy B My3sei apxeosorii Ta aHTpOIIO/IOTil, YHi-
Bepcutety Ilencunbpania. Ynenkuna Kepisnoro
KOMiTeTy Ta rosoBa Xypi npemii Ara Xana

B IIAHII iC/IAMCBKOI apXiTeKTypu. Y4YacHULIA ap-
XeOJIOTIYHMX IONIbOBUX po3KomokK B Cupii, Ipani,
Mapoxko, Cepenniit Asii, TypeuunHi, Ha ocTpoBi
Ixep6a (Tynic). OnguH i3 HOBIIIMX HAYKOBUX
IIPOEKTIB: JOC/TIJIP)KEHHA II0/IOBELIbKOIO KYprany
y YopHomopcbkomy cremny 1-oi tpetrnum XIII cT.
I[Ipesument Ykpaincbkoro Myseto B Hbio-Vlopky
(2013-2017). divtcumit wien HTII-A.

~

Poman bpyx -imxeHep, XeMiK-HayKOBeIb, ITefla-
T'OT, AMPEKTOP /1A60paTOPiil MacCIeKTpOMeTpii
Ta e7IEKTPOHHOI MiKpockomil y Patrepcbkomy

Biue-npe3uoenm
PomaH Bpyx
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yHiBepcureti. HaBuascsa B

acnipaHTypi HanioHasibHOrO yHiBepcureTy
“JIpBiBCcbKa [lomitexnika” 1993-2003 HaB4aBCA

B Texnonoriunomy Incturyri Horo-JIxepsi,

B SIKOMY 37,00yB IMIIZIOMU MaricTpa iHxeHepa-Me-
xaHika (1997) Ta foKTOpa HayK B ramysi eKomorii
3i crrenisinizaniero xemii ropinas (2003). Aprop
25 HayKoBUX IyO/IiKalijl Ta TPhOX IMATEHTIB.
Ap’onkT-podecop y [larepcon yHiBepcuTeri Ta
Visiting Professor y [leBpi yniBepcureTi.
Hivtcami wien HTHI-A.

Biye-npesudenm

Mapko AHppeiunk

Mapko AHJpeiiuuK - IiTepaTypO3HaBellb, Iepe-
KJ/IaJja4, KepiBHUK IIpOrpaMi YKPaiHO3HAaBCTBA

B [appimancpkomy IHcTHTyTI Kommomb6iiicbkoro
YHiBepCUTETY, BUK/Ia/lad YKPaiHCHKOI JIiTepaTypu
Ha KaTefIpi C/IOB’THCBKMX MOB Ta JiTeparyp Ko-
moMO6iricpkoro yHiBepcutery 3 2007 p. 3axucTus
JIOKTOPCBKY Tpalo y TopOHTOHChKOMY YHiBepcu-
TeTi. Ik My3MKaHT 3ammcaB TpU CTYAINHUX anb6o-
mu B Ykpaini (1996, 1998, 2006) Ta BUCTYIuB i3
HU3KOI0 KoHIepTiB. [liticamit unen HTIII-A.

IIpomoxonapuuii cexpemap
( \ AHppin FNopyk
=&l

ffﬁ%ﬁ

Anppin Topyk - icTOpMK, KaHAMAT iCTOPMIHUX
HayK, JOLeHT YepHiBelbKOro HallioHa/IbHOTO YHi-
Bepcutety iMm. 0. PegproBnya (2005-2015). As-
Top MoHorpadii «HarioHampHMII Ta Ky/IbTypHUI
PyX HOAKiB Ha BykoBuHi: gpyra nonosuHa 19 ct.
- 1914» (2005). Ynen- kopecnongent HTIII-A.
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BinvHi unenu:

OneHa OQaHuniok

Onena [lanuniok -mpodecop, JOKTopar 3500y/1a
B IHcTuTyTi OHKOMoril i llenTpi onkosnorii Mapii
Ckonoscbkoi-Kropi (ITonpiia). 3 2004 p. mpa-
L[I0O€ HayKOBLIEM i BUK/Ia/ladeM y BeliHCbKOMY
Hep>xaBHOMY yHiBepcuTeTi y [leTpoiiti, a 3 2011
p. TAaKOX Ha Iocaji afi oHKT-1ipodecopa y Bigmini
biomepguynoi Inxenepii B JloBpencbkomy Tex-
HonoriuHoMy yHiBepcuteri (Caycding). 3 2018

p. npauroe y Bipgini I[Tatenrysanns i Komepuia-
nisanii Texnonoriit y BeitHcbkomy Jlep>kxaBHOMY
yHiBepcuTeTi. ABTOpKa 25 HayKOBMX Ipanb. [o-
noBa Ocepenxy HTII-A B [lerporiti (2010-2016).
Hivtcami wien HTHI-A.

KaTepuHa [laBupeHko

Karepuna [laBujeHko - ¢inonornus,

apXxiBiCTKa, epeKIaladKa, My3eMHNIA.

Ocsira: M.A. 3 ¢inonorii; M.S. 3 6i6nioTeyno-
apxiBHOI ciipaBu. ApxiBicTka Bipginy pigkicaux
KHIDKOK Ta pykonucis Komom6iiicbkoro yHiBep-
cutery. Ogomosana apxis HTIII-A y 2009-2012
pp- Po3pobum1s i KypaTopka KinbKoX My3eitHUX
IIPOEKTIB TU BUCTABOK. fIK mepekmaiayka criBi-
paLfo€ 3 KiTbKOMa IPOBiTHMMI MI>KHAPOJLHN-
MM OpTaHi3aliAMM 3 IIpaB JTIOAMHN. YIeHKMHA
Society of American Archivists Ta National
Language Services Corps. Ynen HTII-A.
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JTiopamuna WWnunboBa

JTropmmna Inunbosa - 6i6mioTexap-6i6miorpad
BUIIOi KBastidikalil, aummiom mMarictpa sgobyna

B Jlonr-AiinenacbkoMy yHiBepcureti. IIpaioBana
3aCTYITHMKOM JMPEKTOpa 3 HAYKOBOi po60TH

y BinHunpkiit ob6nacHiit yHiBepcasbHiil HayKo-

Bi1 6i6mioreni im. K. A. Timipssesa. [Jocniguuiisa
[opimnsa. Yxnamad Ta ynopsagamk 6i6morpadivamx
TNIOKa)X4MKiB. 3 1997 p. mpaigoe B Hbro-Vopkcbkiii
I[Ty6niuniit bibmioTeni Ha mocazi crapioro 6i6mio-
TeKaps Bifiny katanorizanii. bibmorexkap YBAH.
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Biokpumuii nucm 0o unenie HTIII-A

2-ro nuctonapna 2021 p.

Bub6auatocs, mo Typ6OyIo Bac, ane 51 3aHenIoKo€HMI
TeNepilllHiM CTaHOM Yy HamoMmy ToBapuCTBi.
3 KiZIbKOX IIPUYMH.

1. Tlicna Toro AK Hallla KOMaHJa IIPOroIocuia
CBOI0O KaHAUAATYpy Ha HoBy ymnpasy HTII-A,
TEIepilllHA yIIpaBa palTOM IIoYaja IigHIMaTH
CTaTyC ILi/JI0I HU3KM 3BUYAVHUX YIEHIB IO
miicHux 4ieHiB. IIpumumna dAcHa: nuumie AicHI
YJIeHM MAalTh IIPaBO TOJIOCYBaT! HA 3arajabHUX
BMOOpax, AKi (3rifHO 3 MOIM JOMOBJIEHHSAM 3
l'anuHuomo I'prHb) MaroTh BigbyTucs 11-ro rpygHs.
Hamra xoMaH/la TpMHIMUIIOBO BifIMOBIAETbCA Bif
TaKOI'O X0y, BBa)KaruM, 1110 BiH HEYECHUIL.

2. Ham pagauk, Muxaino I'punak, Bxe Kinbka
pasiB 3BE€pPHYB yBary TeIEpilIHbOI yIpaBM Ha
10 NpobreMy—O6e3pe3ynbTaTHO. Tpyu KOMMIIHI
npesusienT HTII-A Texx 3pobunm iHTep-
BeHIlilo—0e3pesynbpraTHo. Hapiroch, mo HoBo-
MABUIIEH] YIE€HU 3PO3yMilOTh, AKY CYMHIBHY
ponmo iM IpU3HAYEHO TIPaTu 3a TaKUMU
yMOBaMM 1 BIJMOBIATHCA BiJj TONOCYBaHHA.

3. TenepimHs ympaBa Bmajmacsa [0 raHeOHOrO
narioKeHHA gp. Bacuna Jlonyxa. Bci, XT0o 3Ha1oTh
Bacuns—a 11e Bci unmenn HTII-A, a TakoX Bci
JIOTO CHIBIPALiBHUKA—PO3YMIIOTb, 1110 Iji HAMa-
raHHA OYOPHUTY YECHOT'O Ta JOBIOMITHHOIO afiMi-
Hicrparopa HTIII-A abconroTHO 6e3mifcTaBHi.

4. Harowmictp TENepilllHA yIpaBa IIPOCTO
He xodue 0aumMTy, IO, AK 3a3HAYNB Y CBOEMY
Bigkputomy nucti gp. borgan Bursuipkmii (axuit
JOBTMMU pOKaMy OOPOBCS 3 KOPYIILi€I0 B IITATi
Helo-JI)kepci Ha mocajii 3acTynHUKa IPOKYpOpa),
y IPOBIJHUX YIEHIB YIpPaBU iCHYE 00 €KTMBHMI
KOH(ITIKT iHTepeciB.

5. Mene TpUBOXUTD, ajie HE IUBYE, 10 Ky/IbTypa
MOBEJIHKM TEIEpillIHbOl yIpaBy CITYCTU/IACA [0
TAKOrO HENPUIYCTUMOTO piBHA. Hmenu terme-
pimHboi ympaBu Oysarorh y Oymmuky HTII-A
BCbOIO Ki/lbKa pasiB Ha pik. BoHum He 3Ha10TH
HalllMX Y/eHiB, He 3HAIOTh HAC, 1 HE PO3yMiIOTh,
o ToBapucTBO € rPOMaiolo, AKa IPYHTY€ETbCA Ha
TOBaPUCHKOCTI, JOOPOIOPSTHOCTI, B3a€EMOIIOBA3i.

3 KoneriaIbHUM NPUBiTOM,
O. Motunp

g



BuGopu 2021

Bunéopu n Kulturkampf

y HTLU-A

Mpuropin Npa6osuy
MpesnpeHT 2012-2018

Mosa 6yze TyT Ipo pedi HaliroloBHiIIi—Ipo Bubopu i
npo TenepimHio curyanito B HTII-A, sxa mae o3Haku
KpM3M—i PO3IIANATUMYThCA BOHM B PaMKax IJIMOLINX
nporiecis, ki ix ¢popMyIoTh i B fyci camopedriexcii.
IlepepnicTopii Ta fOKIafHIIII KOHTEKCTH, IIPOMOBMCTI
M03aKy/IiCOBi MOMEHTH, TOIIO, MOXKYTb IOYEKaTU Ha
iHIIe MigCyMyBaHHA.

1. Bubopu. Cmpyxmypu

HaBiTp He0o36po€HMM OKOM BUJHO, IO Iii BUOOpU
BKpait HesBnyaitHi. OcTaHHill pas, Koy 0ynu Bubopu
MDX JBOMa crimckamy, 6ymo ax y 2000 p., konu Jlapuca
OmnnukeBny (exsekyTuBHmit Bire-IIpesunenT) mepe-
mora Bonopumupa Croiika (HaykoBoro cexpertapsi)
CIiBBifHOLIEHHAM TonociB 53 mo 52. Y cdonbkaopi
HTII-A me BBaXkasocs INepeMOron IUIACTYHIB™ Haf
“6aHpmepiBLAMM —XO0Y HaBPSZ Y¥ 0OMIBI CTOPOHY Tak
cebe inentndikysamm. Hasaras, cama cucrema Bu6opis
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y HTII-A BenbMy KoHCepBaTUBHA i nepenbdadae HOMi-
Hanii Big Hominaniitnoi Komicii—xo4 cicky MOXyTb
OyTH 3roJIOlIeHi, SIKIIIO0 3aBYACHO, TAKOXK i Biff OITO3MIIi-
JIHUX KOMaHA. XapakTepHo, mo craryt HTIII-A 3a6o-
poHsie HoMiHaii Bif 3ani mig yac 3aranpaux 360pis (i
CTyLUIHO—AAKIIO NPUTafiaTu cobi BMOOPM KOIIOBOTO i3
“Tapaca Bynpou”). IHCTUTYLi/iHMIT HaMip TYT Ipo-
30pmit—36eperTy TAITICTb i 3a100irTi XaoCoBi, 10 /IS
HayKOBMX IHCTYTYLiil 30BCiM pe30HHO—aJIe il HEMM-
Hyde BUK/IMKAE TAKOX MEXaHi3MM MNiHHA i3 3acKo-
JeHHs, HaBiTb TPIOKiB, popreniB, BUTIBOK. Tak i 6yno
uboro pasy. IIpo mesAxi fertari s BXXe KUCaB y BigOBizi
Ha JUCT A-pa ButBuibkoro. KoxHi BI/I60pI/I, 3BiCHO,
MalTb CBOi 0COOMMBOCTI, Iie mpupopa pedeir. Y 2000
p., epep, nepemororo komanayu Jlapucu OHuiikesny,
y TOJ >Xe JileHb BuOOpiB, 3paHky (!), Bubopn x Oymn
nononyzHi, yB Icropuuno-®inocodiuniit Cexuii (IOC)
nigsuineHo 20 HOBMX YIEHIB i3 IIpaBOM TOIOCYy—ILO
Ma0yTh BIUIMHY/IO Ha BUC/IiJ BuOOpiB. [lo muraHHA



npomoniit B Cekiisx i B3arami pobotu Cexigiit e
IIOBEPHEMOCA—BOHO BKPail BOX/IUBE JI/I1 PO3YMiHHS
AK MOTEHLIiANY, TaK i peanbHUX HefonikiB ToBapucTBa.

2. “Poxipoexa”

Oco6mmBo0 pucoro TenepillHMX BUOOPiB € QakT,
[0 ONO3MIJIHA KOMaHAa MiHsA/macai—i HiI6UTO i1 He
MiHsmaca; ToOTO TIeperacoByBanacs. bo Ha mep-
IIOMY OIIO3MIIiNTHOMY CIIMCKY AKWil 3’SIBUBCA HaIlpy-
KiHIi Oepe3Hs kaupgupar Ha noct IIpesupenra Oys
naH Bacwmp Jlonyx, a mpod. O. Motunp 6yB nnin
KaHpuzaaToM Ha noct HaykoBoro Cekperaps (ujo i
HepefBYacHO BUABWIIO 1iiny KoMbiHamiio, i “poprens”
HEeCIIO/[iBaHOTO OIIO3UIiITHOTO CIMCKY, 60 Ko/ [annHa
Ipunb 3ampocuia Ha 1eit mocT npod. Motus ue Toxi
y 6epesHi, BiH Ii moBifoMuB, 10 BiH BXe pilIMBCs
TV Ha Iffo To3uIifo B koMaHyi nana Jlonyxa). ITorim
IIOCTaB Y KBiTHi-TpaBHi HOBUII CIIVICOK, JIe KAHAUIATOM
B IIpesunentn craB npod. Motuib, a J0ro mepmmm
Biue-IIpesugenTtom cTtaB maH JlomyX, a KaHAUOATOM
Ha HaykoBoro CekpeTtaps ctana npo¢. AnHa [Tponux,
sKa Ternep € Bine-IIpe3ngeHToM y MOTOYHIN YIpasi.
Le i € ocHOBHI 3MiHM MK NEpILIOIO i APYrow ONo3U-
L[IifHOI KOMaHIaMu; € Iie i iHIIi, ajie BOHU ApiOHiLIi.
Hait6inp1n XapakTepHUM OJHAK € Te, 1O JPYTUil OIO0-
3ULIHNI cnyucok mpod. MoTwisa He copuilMaBs i He
CIIpUIIMa€ paHilly KaHAUAATypy aHa Jlommyxa sAK Ioch
Bifl'éeMHe, HEKOpPeKTHe, TOOTO, 0 KaHAMAYIOYY, MaH
Jlomyx He 3agBUB Iie ToBapuUCTBY, JI0TO IIpallefiaBLeBi,
BifiBepToO i cebe He BincyHyB (recuse oneself) Bif cBo€l
no3uiii IwiaTHoro agMinicTpatopa ToBapucTsa i opra-
HisaTopa itoro Bu6opis, i Takox ronosu Komicii uren-
CTBa, AAKMIT MaB B 000X POJIAX IPAIIOBATY BUKITIOYHO
Ha ToBapucTBO, He Ha cebe. Yce Iie TPUBAIO AKUICH
vyac (mech Bif kiHi 2020 p. go kiHus 6epesus 2021
p.—a MOo>Ke 1 moBlle, 60 i1 6a3yBaocs Ha i1oro po6ori
B mocTati [omoBu Kowmicii unenctBa. 3a 1ie, K OIMCaHO
B pi3HMX KOMYHIKalliiX f0 YIpaBu i 4/eHCTBa, ITaHa
Bacuna Jlonyxa norim 3BinbHEHO.

3. Inoynvsenuyis

HasBHicTb 11bOro KOHQIIKTY iHTepeciB—IapaenbHoi,
TpuBanol i 3acekpedeHoi mpalli Ha cebe K KaHIU-
nata B Ilpe3upeHTu i cBO€l ABHOI, MOTOYHOI Ipali B
poni ApmiHicTpaTopa ToBapucTBa—O[HaK BUJHO He
TypOye Hi npod. Mo, Hi itoro iHmuX Kojer i3 omno-
3UIIJHOI KOMaH[u. Y CBOEMY BiIKPUTOMY /IMCTi Ha
ONPUIIONHEHHS MO€I BifmnoBifi Ap-y Bureuubkomy,
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npo¢. Motuib Ha3yBae camMe MOBJIEHHS PO 1ii pedi—
peui, sAKi BigbyBamuca Ha HalIMX Ovax i Temep € mpu-
4yHOW Kpusu y ToBapuctsi, 60 He iifie TyT MOBa IIpO
AKeCh CTUXillHE JMXO, a IIPpO KOHKPETHi HaCmifiKu
IeBHOI TOBEMiHKM— “TaHEeOHMM MaIlIIOKEHHAM Ta
“oyopHeHHAM maHa Jlomyxa:

«Tenepiuins ynpasa 60anacs 00 2aHeOH020 NANTIOHEHHS
0p. Bacuns Jlonyxa. Bci, xmo 3natomv Bacuns—a ue éci
unenu HTII-A, a maxox éci 11020 cnisnpayisHuKU—
DpO3yMitomb, L0 Ui HAMAAHHSA OHOPHUMU 4eCHO020 Ma
doszonimuvoeo aominicmpamopa HTIII-A abcontommo
besniocmasHi».'

[Tadpoc uporo 3BepHeHH: 3amepedye, 1o Oyra AKach
npo6nema, gae “iHAyNIbreHILi0” (SIKy KOMUCH TibKYU
nepkBa Morma pobutu). Mo Toro x, B ToBapucTsi
mepuri  Bite-Ilpesumentu 3a3Buvait  (He 3aBXKIu)
craloTb Ilpesupentamu. fkmo mpo¢. Morunb 3pe-
3UIHYE 3i cBOro mocty, To 3a CraryTom man Jlomyx
aBTOMaTN4HO cTae [Ipesupgentom. Tyt BapTo mam’s-
TaTy, o npod. MoTuib paille pe3sUrHyBas fiBa pasyu
Hifpsn y nonepenHix Yipasax, ToOTO y ApyTii KafeHIil
npo¢. Ilomomya y 2009 p., me BiH OYyB ronoBOIO
CrunenpirHoi Komicii i 3a mapy MicAuiB, He mam’ ATax0
3 AKOI IpMYMHY, 3pe3aurnyBas. IlortiMm y 2013 p., konu
BiH OyB Ilepmmm Bine-IIpe3uneHTom y Moiii mepimuiit
KafieHii (2012-2015 pp.), BiH 3HOBY 3pe3suUrHyBaB—He
JOYeKaBIIVM i pOKy Hamol KajeHIii—4epe3 po36ix-
HOCTM IOJ0 NPONOHOBAHOI NIPOAaXi HAlMX IIOBi-
TPSHMX IIpaB (i 4epes i10ro HerogyBaHH:, 1110 5 MOBJISIB
HaJTO ITIOBi/IPHO pearylo Ha IOAil; weil caM pedpeH
TaKO)XX YacTO BXXMBAETbCA IJIA OYOpHEHHA lanmmHu
IprHb—TaK AKOM HepIIUM i OZMHOKMM OOOB’A3KOM
[Ipesupenta HTII-A € HeraitHO BimmoBimaTu Ha Bci
JIMCTU 1 eMelN, IKi HaAXOATh; UM Iie MiJICHO € HaIl
rOJOBHMUIT 000B’130K? ). [o/lOBHe muTaHHS, ONHAK,
€ YU 1i TIOBTOPHi pesurHaliii Hikoro He GeHTeXaTb?
Un ume He BOA4aeTbcs WwieHaM ToBapucTBa K MOXKe
cepitosHuit pusuk?! Sk mo6aymMo, He JIMII IIpaK-
TUYHI HaMipy 91 BUTOM BUPIIIYIOTh Xifl IIOAiN: iHOAI
JileTbCs PO IInoIIi pedi.

4. Copamnuxu

Kanpuparypa nana Jlonyxa Ha Ilpesupenta HTII-A
MaJia i CBOiX COpaTHUKIB, TOOTO KpiM J10OTO CIi/IbHMKIB
3 JIOr0 KOMaH/M TaKOXX 1 HOMiHalLil 4yi peKoMeHpalil
Biz nBox KonmuiHix [Tpesupgentis, mpodecopis /leonina
Pypauupbkoro (1990-2000) i Opecra ITonosuya (2006-
2012). Y cBoemy sucTi MigTpUMKM (BUC/IAHOMY IO
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Neonin PyoHuubkuii , Fonosa HTLU-A (1990-2000)

HowminaniitHoi komicii) mpod. PygHunbkmii jae B KOito
i TpeTbOro MpesupeHTa fi-pa Jlapucy OHulkeBud, ajne
BOHa He 3aABM/IA CBO€i pekoMeHpauil. Ili pexomen-
Janil sAKOCh BpaXkaloTb; lLle¢ He HE3aaHra)KOBaHICTb,
AKYy MO)XHa Oylo OYiKyBaTM BiJi eKC-TIpe3ufieHTiB—
aji>ke BOHM, 3a B3iplieM Jep>KaBHOTO IUIaHY, UM TO B
Awmeputii, uu To B YKpaiHi, MaloTb HiOUTO CTOATY IIOHAT
OyIeHHOI MeTYyLIHeI0 i BTiMOBaTM CTabMbHICTD i
[ITonpaBza, 1e TiMbKY B3ipeljpb—aJie Mo3uLlis OYLiMTO
3000B’s13y€. AJjle TyT—IIpsiMa 3aaHTa>KOBAHICTb: I
exc-IIpe3umeHTy HOKIAA0Tb 3yCU/LA, OO YCYHYTH
nitoyoro Ilpesupenta, lanuny Ipunb (1e Bce, mam’s-
TaliMo, Ha TOJ MOMEHT Iie 3aceKpeyeHo). HanepenonHi
3acigaHHA Yrnpasu 3 27 6epesna 2021 Bacunp Jlomyx
Hajcunae emeitn no npod. Jleoniza PygHunbkoro 3
azipecy aaMiHiCTpaIii—To6TO K IITATHMII i TUIATHUI
npanisauk HTII-A, B Yinpasi unnHoro Ilpesunenra,
To6TO [anmum [puHb, i TPAMUM TEKCTOM TOBOPUTH IIPO
Te, 10 IVIAaHM HECIIOMiBaHO BUIIIIN Ha 5B, i IO Tpe6a
nocrminrary, 60 CIpaIbOBYIOTh >KOPCTKI TepMiHM (Tak
iM TOpi rafanmocst) [yt 3TOJOIIeHHS KaHgU/IaTy Py, 1 1110
“TapBapy’” MO)Ke BIUIMHYTU Ha Te, 00 Iji IVTaHY Hepe-
6uty, abo BusButu. (“TapBapn” TYT OY€BUIHO BXXUTO
a60 sk knnuky Ha [Ipesunenra [puab—abo K Komek-
TUBHE OKPeC/IeHHs 1l KOMaH U —IIPO 110 Jjaii.)

BaxxnuByMM 3a LIi€0 KOMYHIKaIli€l0 € He TAK MEXaHi3MU
Aiii Ik MoTUBaLii: YoMy ABa KonuiuHi Ilpesupentn (ix,
SIK BUXOJJUTD 3 eMeTIIiB, Masio Oy TU TPO€) My Th Ha TaKi
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3arii-popreni? 3HOBY-TakM CIPalbOBYIOTH peanbHi
KOPMUCTI i I/IaHy, ajie I TAKOXX IEeBHI HaBUYKI iHCTU-
TYLiIHOI KyNIbTYpu. AMKe Ije He OfVHOKMII BUMAZOK,
me oui Tpu konmumHi IIpesupgenTn BUCTynaTuMyTh B
pori Hafi3BUYAHMX TOOICTIB /I MPOCYBaHHA TaKMX
4y iHIUX [IaHiB i npiopureri.? Im, piu sicHa, HixTO
He 3a00poHsie TBOPUTH /1001, ajie TAKOXK Tpeba mogu-
BUTICA, B AKOMY 3araJIbHOMY HaIIpsIMKY Jifie 11e 100i-
I0BaHHA HAIIMX CeHbitopiB (X mepeciunuit Bik 87).
A nyxe mpocTo—Yy 3amepedeHHi 3MiH i pedopm, sAKi
HOCTalTh Bixg “Momopux’ (OymiMro “cMapkadiB”),
TOOTO Takux “MomoankiB” sk s1 (MeHi 78 pokiB) i [annua
Ipmup (saxiit 68). o ma iMIIinUTHA repOHTOKpaTis
cTaBuTh TOBAapUCTBO B TPYAHY HO3MIIiI0 (M AKO CKa-
3aBIINM) 6a4nMo 3 GaKTy, Mo MepeciuHmil BiK AilicHUX
4jIeHiB Hafali MabyTh 3allIKaloe, TOOTO MabyTh fyxKe
6mu3pkuil o Biky Hammx ekc-IlpesmpenTiB (6araro
3 HallMX Ji/ICHUX YIEHiB, Ha >Kajib, B)X€ HEAKTUBHI—
I[e )X HOPMaJabHO JIsi TIMOOKOI cTapocTu), i HaBiTh
Karonuupka LepkBa—HalifaBHima i Ma6yTb Hail-
KOHCEpPBaTMBHillla iIHCTUTYLiA y CBiTi—BXe 51 pokiB
tomy (!) pimennam manu IlaBna VI Bigibpana mpaso
rojocy Ha mamy (To6TO y4acTy y KOHK/TaBaX) Y Kap-
ouHamiB, akuM nonap 80 pokis. Ile Takox i Te, 10
Ma€eMo Take (IPOMOPILIiHO pid Gepyun) Mmaje 4NUCIO
4JIeHiB-KOPEeCIIOH/IeHTIB (K01 Halla YIpasa Imodasna
IIpolecy MiABUIIEHDb YIeHiB, ix 6ymo mgech 55—Ha 120
miiicHux wieHiB). IIpomopuis B3arasi BifBopoTHa Bif
“HopMasIbHOT —MOJIOAIINX 32 PAHTOM Maso 6u 6yTu
HabaraTo 6ijiblile HDXX cTapuMx (Terep, cepef TUX, AKi
MalOTb IIPaBO TOJIOCY YIEHU-KOPECIOHIEHT! MAalTh
32 % rosocis, a miiicHi yeHn 68 %). A 3arajbHe YMCIO0
YCixX 4IeHiB oHaJ, 450—i TaKMM YMHOM JIaJIeKO TIOHA/|
50% (3a FaHMMM Ha ITOYATKY TiTa—1imnx 61%) Hamroro
4JIEHCTBA OIMHAETHCS 6€3 paBa rojIoCy B3araJi Iofo
npasiinHA ToBapmcTBoM. BBaxaro, mo Bci 1i peui
BapTO MepefyMary: sIKk Mo>keMo MaTu ToBapucrso, me
npu6mm3Ho 60% 4ieHiB He MAIOTh IIpaBa roI0Cy?

5. Oxpecnenns i camooxpecnenns, lapeapo
i zpomada...

ImeTbca TYT Ipo IOCH Ay>Ke BOXK/IMBE ajle 4acTo Iepe-
OYyBaHe—IIPO Te, AK CTOpOHM cebe 6ayaTh, AK cede
IediHiII0Th, SIK OKPECTIOITS i cebe i CBOI0 OMo3uIiiio.
3a3Buuaii (i Tak BOHO YCIOAM, Ije TOYHO He JIMII Hallla
mpobriemMa) OKpeCTIOBaHHs OMO3MLii (MpOTHUIeXHOT
CTOPOHM) MAa€ O3HAKM ‘HAKIEOBAHHS SIPIUKIB,
iHITyBaHHA, iHOAI OYOpHIOBaHHA. A/le TMM pa3oM Ii
SIPJIVKY MAIOTh CBOI BKpail IjikaBi oco6mBocTn—o60,
SIK Ha MEHE€, Te, 110 TOBOPUTD OINIO3ULIiA i IpOo Hac, 1 Tpo



cammx cebe B JIe4OMy MOXKHA CMi/o mpuitHATH (X04
Iie i mapajoKc i, 3BicHO, € TyT cBOI HI0aHCcK). OTke AK
MU Be 6a4nn i3 srajanoro emeiry naHa Jlomyxa, Mu
ne—oti “rapBappaui” abo B3arami “TapBapp’—skach
BE/MKa, JlajieKa, CU/IbHA i 30KpeMa 4Yy)ka MaxiHa; IIo
CyTi 4y>Ke, iIHOpPOJIHE Ti/lO, AKOTO BapTO OCTEPiraTucs
i HaBiTb 60sATHCSA. AJle TAK BOHO He € B HOPMa/JIbHOMY
CBiTi, B TOMY “HEHaIIOMY, “30BHIIIHbOMY  CBiTi, CKa-
XiMO amMepmKaHCbKOMY, a60 B3araii, B cBiti. bo Tam
TapBapp € cBiTOBOI craBu yHiBepcuTeT i 06’€KTUBHO
HYIM NMIIAITHCSA 1 00’€KTUBHO TaM iCHYE OffHa 3 Iepe-
TOBUX, a TO i1 TAKM IlepefloBa NPOrpaMa yKpaiHiCTUKM B
citi. Tak, BoHa mo6yaoBaHa 3a yKpalHChKI rpoi, aje
ii cuma TakoXk PyHAAMEHTA/IBHO MOJIATAE B TOMY IO 11T
MIPUCYTHICTD B [apBapi fae iif MO>XK/IMBICTh IOBHOLiH-
HOTO BXO[PKEHHSA B aKaJeMidHi CTaHJApPTH, TPafULii,
TOCBif i IpoLenypu/CTPYKTYpH L€l ke aKafieMiqHOI
incturymnil, 1i maaniB Aii i cucremy nigbopy, KOHTPOIIO
3a sKicTio To1o. BoHa gocniBHO Mae jioro imprimatur.
e € Te, mo mae xopoummii yHiBepcureT. I yce me
OeslliHHe i KOHeYHe—i [103a CTPYKTYpU3alli€r, TOOTO
iHcTUTyLioHaNi3anielo HeMae Haykn. Le peui enemen-
TapHi, ajne 1 GpyHAaMeHTanbHi. Ycsike “mapTusaHcbke”
IigHHA B cdepi HAYKM IO CYTi IpupedeHe Ha HeBJaYy
i Maiike 3aBXIM IepeTBOPIOETHCA a00 B KBasi-HayKy,
a60 y anTuHayKy. Tak caMo yCsKi feMaroriyHi 3akamku
[0 IIOrOJIOBHOTO 3allepedyyBaHHA [Iiil YHiBEpCUTETIB
(nmampukiagn, Anpbeprcbkoro um [apBapachKoro, um
KIYC-y un YHII'Y, um “BupisyBanHs paka” i “TpaH-
cdysil HOBOi KpoBM', AK Ile 6a4MMO y OCTaHHiN
craTTi maHa Ackonbja JIo3MHCBKOro®) € mpusHaveHi
O HenoiHGOPMOBaHUX i Ha JeMaroriuHmit edexr, i
HIiSIKOTO YCIIXy B Hayli He MalOTh i He MOXKYTb MaTM;
BOHU, K Lie okpecmioBaB npod. Omensan [Ipinak, €
“1060B0OM0 aTaKoI0 aHTHMHAYKM *. I, fIK A cKasaB y Moiit
BifiMOBifAi Ha TUCT A-pa BUTBULIBKOTO, HAMaraHH:A OIO-
3unii nosumionyBat cebe B CYLiTbBHOMY KOHTpPACTi
no “TapBappy’, B3arami BxuBaru coBo “TapBapp” sk
CUHOHIM 4YOroch 4y)XOro i “Ham” BOpPOXOToO, Maibke
AK CTIOBO JIAiKM i, BpaxoByloun, mo YHII'Y, Toit ke
“Ykpaincekuit Tapapn”, To6Tro YHII'Y/HURI (na3By
“Ykpaincpkuit [apBapp’, MabyTh, IpUAYMaB, B KOX-
HOMY pasi JeCATUNIITTAMY BUKOPUCTOBYBAB i MMIIaBCsA
Heto Qonp Katefp ykpainosHascTBa [PKY], mo itoro
Terep OYOIMIOE JI-p BUTBUIbKMIT), € OMHUM i3 YiNbHUX
ocepefKiB YKpaiHCbKUX CTYZAil y CBiTi—TO AKIO Ie
Telep BiIKMJAEMO i JEMOHI3YEMO, TO Iie OJJHO3HAYHO
IIOKa3ye iHTeneKTyaabHe OAHKPOTCTBO Iji€l rope-Bisii
i mana JlosamHcbKoro, i mana Butsuiipkoro. Le i € 6pak
HayKoBOI Bi3il 30kpeMa i 6pak po3yMiHHsS HayKOBOTO
CBITY B3araji.
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OpecT Monosuy, MpeangeHT HTLU-A (2006-2012)

3 mpyroro 6OKy OffHAK € MOMEHT CaMOOKpeC/IeHHS,
oI0 TPOXOAUTb YEPBOHOK HUTKOK Yepe3 pisHi
BJICTIOB/IIOBAaHHA OIO3UIII—Ii Lie 30cepelpKeHe B CIOBi
i monsaTTi “rpomaza” Tyt, 3BicHO € yHIZaMeHTanbHA
icTMHa: HIXTO i HiZle He NOBMHEH KPUTUKYBaTU Tpo-
Majy i TPOMaJChKICTh 5K TaKy, 60 BOHU BM3HAYYyIOTbh
TOJ KOJIEKTUB, OO SKOr0 MM BCi Ha/leXumo. I g1 nporo
TYT TaKOX He pobmio. AJle € Ti, XTO LIUM NOHATTAM
37I0BXXMBAIOThb i BUKPUBJIIOIOTh Hallle MMICIEHHA B3a-
raj i mojo rpoMajy 30KpeMa—i TOMy Ti cepep Hac,
AKI 3alIMalOTbCA IHTENEKTyaJlbHUM YU JYXOBHUM
KUTTSAM, MalOTb OOOB’S30K Ha Taki pedi pearyBatyu
i BupuBatu Oyp’sH, 60 iHakile Linuii ropop mpo-
nasie. Hapy>xBaHHA MOMEHTY HalIOTO KOJIEKTMBHOTO
€CTBa, TI03yBaHH: B poji sfKoroch bor 3Ha kum obpa-
HOro ap6iTpa I[0I0 TOTO XTO €, @ XTO He € YKpaiHIieM,
XTO Ma€ mpaBo 6yTu abo He OyTm y Hamiii rpomaji
(ax e pobutp maH Ackonbp JIO3MHCBbKMIT Y 3rafiaHii
CTaTTi)—IIe € IIepBepCisi, CTOTBOPEHHS HAILIIOTO KOJIEeK-
TUBHOTO XUTTS, HE JIOTO CTBEPIPKEHHS; Ti, XTO TaKe
pobnaTp—urapnarany. HixTo He Mae mpaBa poOMOB-
JATY Bift iMeHi 1isol rpomazy, 60 BoHa Oinblia 3a Hac
i Mae cBoe imaHeHTHe O6araToromocci—i BOHa
IIOCTiIIHO PO3BMBAETHCS, IIONOBHIOETHCA, YLOCKO-
HAJIIOEThCS, MiHSIETbCA. Ile—3akoH ILILOTO sBUIIA
i 3akoH mpupopm. OTxe MaliMO NOYYTTA TpoMaf-
CbKOI Ta iHTE/IeKTya/IbHOI BilMTOBiJaTbHOCTU TYT—
aypke He Tpeba HAc ariTyBary, aHi JIAKAaTU TOIOCAMMU i
CaKpaJIbHMMI CNIOBaMU—MU BCi JOPOCI i HayKOBI|.
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Bu6opu 2021

Mpuropiii Fpa6oeuy. Bu6opwu it Kulturkampf s HTLU-A

B yxe umroBaHomy “BimkpuroMy MCTi 0O 4iIeHiB
HTII-A” npod. MoTuns OTOTO>XHEHHs OIO3ULiTHOI
KOMAaHJY i3 TPOMAJIOI0 i 3 IPMHIUIIOM TPOMa/ICbKOCTH
Habypae apXeTMIIaTbHOTO—i, Ha Kajb, TAKOXX BKpail
CIIpoleHoro 3By4anHA. Ochb Tak 3By4YUTh KiHIleBa Kofia
(myHKT 5) jt0oro nmocnaHHA (a Ta “Ky/IbTypa HOBEAiHKI
IIpO SIKY BiH TaM Ha IIOYaTKY 3rafly€ i XKaji€Tbcs, 10
MM 11 OYIIIMTO ITOTONTA/M i 10 MY CKOTW/IVICS HVKYe
IUTiHTYCA, i€ T€, 1[0 MY IOCMi/I KpUTUKYBATH €/1€KTO-
panbHy NoBefiHKy maHa Jlomyxa—io ¥ Oymo HammM
IPSAMUM 000B A3KOM):

«Mene mpusoxcumu, ane He OUBYE, W40 KYIbIYpa nose-
OiHKU menepiuHvoi ynpasu cnycmunacsi 00 makozo
Henpunycmumoeo pieHA. Ynenu menepiuiHvoi ynpasu
6ysaromv y 6younxy HTIII-A 6cvoeo Kinvka pasié Ha
pix. Bonu ne 3naromv Hawux 4ienis, He 3HAOMb HAC,
i He posymitomv, o Tosapucmeo € epomadoro, AKa
2PYHMYEMbCA HA MOBAPUCOKOCI, 000PONOpAOHOCHHI,
63a€M0N06a3i».”

OpHe cnoBO, el 3aKIMK 4O KOJMEKTMBHOI comifiap-
HOCTH, IO TPOMajM, [0 YCiX TUX IapHUX HPUKMET—
TOBApPNCBKOCTi TOIMIO—AKOCh TaK TYT 0OpOOIIOETbCS,
[0 MU, Halla YTpaBa, ONMHAEMOCA I03a 6OpPTOM
IIbOTO KOpab7Is, 1032 TPOMaIol0. Yci 3HAIOTh, o Tpeba
3HATU i AK pedi OLiHIOBATY; YCi AYMAIOTh K OfMH, AK
Ka3aB [I0€T—a TYT PallTOM MU AKOCh He BIIMCYEMOCS
y Lieil KOleKTUB: He 6yBaeMO JOBOJI 4acTO B OYAVHKY
HTII-A, He 3HaeMO HOCUTDb WIEHIB, He IPYHTYEMOCA
Yy TaK He TYCYEMOCH fAK C/iJi Ha TUX TPbOX KUTax
TOBapUCHKOCTI, JOOPOIOpAAHOCTI i B3aemomnoBaru. 3
OJfHOTO OOKY Ile—K/IaciyuHe iHIIyBaHHA, fle MU Ha 6a3i
YMEICh PUTOPUKY PAIITOM CTAEMO ayTCAliiepaMu, AKN-
much Maprinanamn. (bo mo? Haaro moBro cupumo B
bocroni un B Kansaci i He HaBigyeMocA 10 JayHTayHY?
Xo4 HacnpaBfi Lie He Tak: 10-T rogMHHI IepenboTH
3 Kansacy i Jlac Beracy, 6aratorogyusHa i3za aBTamu i
noisgamu 3 bocrony, ITaky, Baminrtony taku Bin6y-
BAIOTbCA JIOBOJIi YacTO i BMMAralwTb IOCBATH, TPYAY
i wacy.) A 3 gpyroro 60Ky Becb Ijeil magoc 3BYUUTD
AKOCD TlepebinbleHo i ¢anpInBo, 3 AKMMCh IVBHUM
AK Ha npodecopa i BU3HAYHOTO IIOTITONOra KOMEK-
TUBICTCBKMM HAJpUBOM, IMCaHe Iij AKUiich oOpa3
Hamoro ToBapucTBa, AKMil BXe He peanbHMiL, 60
MU TaKy MiHSEMOCA—i Ha KOpMUCTb—i Ijeil madoc
(peanbpHMIT UM yaaBaHuUil) i yce, 110 3a HUM CTOITh BXe
MOKe HacC He OKPECIIOE i He TIepeKoHye. fIK Ka3as moer
(Toit camuii): He Toit Teriep Mupropon, Xoposn-piuka He
Ta. A MOXe, caM Iieil “BifKpUTIil TUCT” Ma€ KONEeKTUBHY
aBTYPY, i TOMY ABIAIOTHCA TaKi JVMBHI TOIOCK i aKLIeHTU
y HboMy? Hi. He Mo>ke >k Tak 6yTb...(Ile TAaKOX I10€T).
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B AMepnii HacTaa HOBa 3araabHa iCTMHA: yce, IO Bif-
OyBaeTbCsA HaBKOJIO HAC IOTPAIULIE Ha KOPHA “KyJIb-
TypHUX Bo€eH  (culture wars)—uu Iie KOBifI, 4/ MacKu
NIPOTY KOBifY, Y/ HOBMHM, YM LIKi/IbHI HABYaJIbHI ITPO-
rpaMil... 6YI[b-H.IO. He 30BciM guBO, 110 aHaIOTivHI
IOITIAAM, YU HACTAHOBM, UM IIPSMO BifipyXM HOABIIA-
€TbCA Y HAaC TaKOX.

6. ... i Oeaxi inwi acnexmu Kynomypxamndgy

[IpyanuI rpoMagyu HagMXa€ YKPaiHCbKY CaMOCBi-
fIOMiCTb MoO)ke Oifbllle HDK y IHIIMX CYCHiTbCTBAX,
X0Y AK 3aBXKIM € TYT 0araTo 3arajabHO-TIOJCHKOTO.
(Kopen xonexTus He 30BCiM yHiKambHMII—are ¥ He
TOTOXKHUIL JIO IPYTOr0; TaKa B)Ke JTIOfCbKAa MPUPOJA.)
IcTopis HamoOro Hali€eTBOpPEeHHS OCOOMMBO IO3HA-
YeHa IPUHIMIIOM KOJIEKTMBHOIO 3YCM/IS i B3araii
KOJIEKTUBHUX IIOYMHIB i Ky/IbTy HapOgy—IO IIOCU-
JIIOETBCSA JJOBTYIM iCHYBaHHAM y KOJIOHiS/IBHOMY a60
KBa3iKOJIOHIANIbHOMY CTaHi, i IOTIM IepepocTae y
IOTY>XKHE i Hajani Ile >XuBe ABMILE HAapOJHMUITBA.
Ielt KOHTEKCT KOJIOHIiANI3MY KOHYE BapTO OCMUICIIIO-
BaTK, 60 BiH, TOOTO J1Or0O CIIAAIINHA, BUKPUBIIOITH
Hallle MUC/IEHHS.

Binoni...onueymo Hayxorw i
6UHAX00aMU, A KOJIOHI308aHi
— ...mpaouyiamu
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Napuca OHuwkesuny, Nonosa HTLU-A (2000-2006)

Omxe Bif4yTTA rpoMajy i IpOMajCbKOCTM BMOHTO-
BaHi B KOJIEKTUBHY IICUXIKY, i 6€3 ypaXyBaHHA iX 9acTo
HeMaEe PaKypcy IIpo fiedKi pedi roBOpuTH, IX IIpa-
BIIBHO 6a4unTy. AJle BOJHOYAC BOHY HIKOMY 0COOUCTO
He HajIeXXaTb, BOHM HE€ € O3HAKOI0 YU pelepTyapoM
OIO3MUIIi1l—BOHM HaleXXKaTh HaM BciM. OmHaK, OCHOBHE
i KOHKpeTHe, IIPO L0 TYT MOBAa—Iie CYCIIi/IbHE ) MaK
rpoMajicbKe (QYHKIiOHYBaHHA HayKM i TaKuX iHCTH-
tyniit sk HTII-A—i BOHO cTOCyeTbCs pAAy iHIMIMX
BUMIpiB KONIEKTUBHOTO XXUTTA. TyT BapTO HarONMOCUTHI
TiZIbKM IIapy MOMEHTIB.

OpmH 3 KIIOYOBUX—i caMe TOil y SAKOMY HpPOTATOM
OCTaHHiX TpBOX KafeHIii, ABOoX Moix (2012-2018)
i kagenuii IIpesumenta Ipmup (2018-2021), maemo
00’€KTUBHO e Halbinplle ycrixy—Iie BigHalifjeHHA
(abo 71 “BimkpuTTA”) HOBOrO OajMaHCy MDK IpoMaj-
CbKMM i BTacHe HayKOBUM HadajlaMy B IIpalli HaIllOTo
ToBapmcTBa—i TO Ha 1iznii rami Hamoi gismpHOCTH. L
CTOCY€ETbCA K HaIIMX IPOMaZICbKO-HAayKOBUX 3aXOfiB,
AKi paHime BigbyBamucs BUKIIOYHO IO CYOOTax y
Hamomy npumimenni 8 Hoto-Vopky, ane 3a octanui
MiBTOPa POKY, 3 OITIALY Ha IIaHZEMII0, TIEpEILIN TaKOX
Ha mnatdopmy 3yMm (Zoom)—i cTamy BelIbMM YCITill-
HVIMU i Be/IeTTIOHVM; | TAKOK HAIIIVX HAYKOBUX ITyO7Ti-
Kalliif, sSIKi TPOSIB/ISIIOTS 11el 6aaHC 3 OHOTO 60Ky MiX
CYTO HayKOBMMI, SIK HAIIPMKJ/IaJ, Halli—IigKPecow,
cBiToBoro mMacumTaby (60 HixTo iHIINMII Ile He poOuB i
He poOUTD i He MOXKe poOuTy)—BuaHHA po Tapaca
[leBvyenka i IlanTenmeriMoHa Kymimma, Ak Hampukiap,
HallHOBiIMIt ToM nepeknafis Kymima i3 Illexcmipa, i 3
APYToro 3 TaKMMU TBOpaMy, K Bonogumupa [1i6posu
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“Cibkum okom: IlleBYeHKO I Cy4acHOTro 4uTaya’,
Jie BU3HAYHMII Cy4acHUIl IMUCbMEHHMK II0-HOBOMY, Y
HOCTyIHII (OpMi O3HAIOMIIIOE 3arajJibHOTO YKUTa4ya
i3 TonkyM npoumTaHHAM TBOp4YocTi IlleBuenka. Yce
L€ 3aCBiflYy€ IOCTiilHE YCBiOM/IEHHS, CKPYIY/IbO3HY
omiky Hap TuM, o6 Hame ToBapucrBo m6ano mpo
BUIXifl HAYKM Ha HaJKpalli i 10 3M03i HaimmpIi Kojaa
TPOMaJICBKOCTH. AJIe pa3OM 3 TUM IIPOTATOM OCTAHHIX
TPbOX KafleHLill MM mopbany, K MabyTh HIKOMM [0
Toro, mpo Te, mo6 HTII-A rigHO BMKOHYBalo CBOE
HaJrO/IOBHIlIE 3aBJaHHA—3alIMaTICA HAyKOI, Iepe-
myciM y cdepi ykpaiHicTuky, i 30kpeMa y ZOCTifKeHH]
crafmyHN Hamoro natpoHa Tapaca [llesuenka i Takux
JIOro Cy4acHUKIB i copaTHUKiB y ¢opmMyBaHHI HOBOI
yKpaiHcpKoi Hauii i KynpTypu sik [TanTeneitmon Kymim.

HaitocTanHimmM 4acoM, Migdac MaHfeMii, Mu pas y
pas opraHisyBany i 3aIlyCKaau BeEJIENIOfHI 3acifaHHsA
B iHTepHeTi, ie 0OrOBOPIOBAINCA K TPAAMLiNIHI Hali
TeMy, Hanpukiaan opiuHa IlleBueHkiBcbka KoH(e-
penuis (pasom i3 YBAH i YHITY), saxa BigOyBanacs
KOXXHOTO POKY, a OCTaHHbO 13 6epesns 2021 p., Tak
i HOBI, Iy>Ke 9acTO MYIbTUMENINHI 3aX0[M, AK 3aIC
KoH1epTy My3uknu Cepris boprkesnya (24 ciuns 2021),
“Teopriit Hap6yT i BisyanpHa ifeHTH4HiCTb Ykpainn”
(15 TpaBH# 2021 p.), sucKycis npo “MoBHY HOMITUKY B
6araroMmoBHUX KpaiHax™ (10 uepsHs 2021 p.), BebiHap
PO yKpaiHChKY eKOHOMiKy 3a y4yactu VoxUkraine (3
rpyaHs 2020) i 6araTo iHIIMX.

Yu ue cxBamoe 1 migTpumye “omosmuis’?
Touno He cxBamoe—O6opall TakOro He 4yB (4yB 3aTe
HapiKaHHS, 10 “Iis YIIpaBa HIiY0ro He poOuUTH”); OAM-
BiTbCA Ha Lell bronerens i moMipKyiiTe, 4n Lie mpaBpa.
Arne Takox i He migTpyMMmye, 6opmail He 3aABIAE IPO
nigrpuMKy. llonpaBaa, Ha MOYAaTKy CBOEI KaMIIaHii
Ha moct Ilpesupgenta HTIHI-A mam Bacunp Jlomyx
3asBJIAIB, 1 MeHi 0cobucTO i Ha 3acimanni Ympasu 27
6epesnst, 2021 (o it 3ammcano), U0 BiH BCIIAKO Mif-
TPUMYE JOTENEPilIHi BULABHMYI IPOEKTY LIOAO0 CIIaj-
myHy Hlesuenka i Kynima. ITpore y mporpami HoBOI
KoMaHaM mpod. Motmia Hivoro nopi6HOro HeMae—
3aTe € 06iIAHKa y BMOOPUiil Tporpami mpo Te, 1o Oyzae
“BigHoBneHHs cmiBopani 3 HaykoBumu 3ammckamu,
ki Bupae npBiBcbke HTIII, i BcTaHOB/IEHHA TiCHIIIMX
3B’SI3KiB B [/IIHIII HOBMX HayKOBMX BUJaHb . I 1e Bce.
He tpe6a 6ytu xpunrorpadom, mob e posumepy-
BaTM—HIAKOI FajblIOl BUIABHMYOI IiATPUMKM Bif,
HTII-A m1s BXe pos3novYaTux BUAHDb He Oyfe, KO0
OIO3MIIisl TepeMO)Ke, BOHM Telep HUMU 0adaThCs
AK HeJOLiNbHI, ab0 Ak Moi mpuBartHi 3aril po6rneni
OyuimMTo a1 ocobucToi Kopucti.’ 3okpeMa, B LIbOMY
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OnekcaHpep MoTunb Ta Mpuropit MNpa6osuy. BindHaveHHa aBagusTupivya “Kpntukun”, 2 royoHs 2017 p.

3BYYUTb CYyILi/IbHe 3allepedeHHs OCHOBHOI IPUYMHIU,
qoMy 6y710 HeoOxigHO posnoyary «3amucku HTII-Ax».
Hosa cepisi»—[e 110/IHO HeJJaBHO MOSIBU/IOCA CHApo-
BaHe BMJAHHA TOMiB 2 i 3 (2021 p.) i me IpyHTOBHO
obroBoproeTbcsl crapumyua Ilanteneitmona Kymima
i e TakoXX IMyOMiKYIOThCS JOIOBIfi, 3a4MTaHi Ha KOH-
¢epennii Ha 200-mitrsa Kynmima, sike BigOymocs 3a
cnoHcopctea HTII-A, YBAH, YHII'Y i YIA y 2019
p. TonoBHe ofHaK, IO TYT 3allepedyeTbCA—IiE € Hay-
KOBa CaMOJIOCTaTHICTb, cyBepeHHicTh HTII-A—came
AK HayKoBOi iHcTaH1il, K ToBapucTBa, AKe came Mae
impaso, i pecypcn, i 060B’130K pobuTi HayKy—60 63
BJIaCHOTO Takoro gopymy ToBapucTBO CTae HENOBHO-
LI{HHUM, He3[aTHNUM OyTH co6oto, 3anexxunm Big HTII
y JIpBOBi—a sIK O6u MU iX He JIIOOWIN, BOHU € BOHM, a
MM € MI, 1 6€3 I[bOr0 MU € HelTOBHOILiHHI. Ile He Tinbku
IATAaHHA HALIOTO HE3aJIeXKHOro CTAaTyCy S3rifHo 3i
3akoHamu CIIIA—60 My iHKopriopoBaHi y mtati Hpo-
Vopk, a He B Ykpaini (i 3 Tum Tpeba paxysatucs)—Iie
NNUTAaHHA Bipu B Hall, caMe €HTEeIIiBCbKNII OTEHIiA
i Hamry micito, He Ak gomarka mo HTII y JIbBoBi, He
AK Bacaja, aje AK IIOBHOLIIHHOI HAayKOBOi CTPyK-
Typu TYyT, Y Hac, Ha HamoMy IpyHTi. CylinbHa Hay-
KOBa aBTOHOMHICTb HeOOXifiHa TaKOX /I HayKOBOi
AKOCTHU 1 JI1 MOPa/IbHOTO aBTOpUTETY. bes 1poro yci
Hallli HAMaraHHs TBOPUTY HayKy HAIVMU XK€ CUIaMU
nigyTh HamapHe. Hillo Tak He imocTpye MOHATTA Bif-
BepTaHHsA TOAVHHNMKA Ha3ajl, IIOBTOPHOTO 3aIllpoBa-
IDKYBaHHS BYOPALIHbOTO IHA, fAK I HENpPOJyMaHa,
HeJlaleKOITIAHA 3aTiA IOBEPHYTHCA Tifl PYKOBOLCTBO
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Hespedopmosanoro HTII y JIpBoBi. Monopi HayKoBIIi
B YKpaiHi He 62Xal0Th cO6i TAKOTO IIOIIeYNTEeTbCTBA—
BOHI BJIaCHe NPAlIOI0Th 3 HaMI: IJIAHBTE Ha HalHO-
Bimi gBa Tomn «3ammcok HTII-A. Hosa Cepisi» (a me
HeJaBHO MU MiIK/TIOUMINCSA O HE3aJIeXKHOTO MPOEKTY
BujaHHA TBopiB IOmiAHa BaumHcbkoro y cmiBmpani
3 Koreramu y JIpbBoBi)—a TyT My Hi6UTO JOOPOBINBLHO
MIpOCUMOCA Ha3aJ Iif OL0 TIOKPOBY.

7. Cexuii i KoHniKm Ha6K0/10 nidsuULEHD

s uneniB gesxux Cexuiit i a1 Yopasu KOH-
GmiKT HABKOMO MifBMIeHb—PiY BXXKe NOBOJI Bijoma
i obroBoproBaHa, aze [y 3arajJibHOTO YWIEHCTBA BOHA
MabyTb cmabo abo it B3araji He3HaHa, IPOTe caMe TYT
Bifi6yBaroTbcs Halizamekmimi 601 i ockapkeHHs. Tak:
KynbTypKamid—Iie He Timbku Meradopa, ane i 60i,
IIOTIpaB/a CJIOBeCHi i undpoBi—aste He GaraTenbHi.

Omxe ¢ynpamentanpue: HTII-A sk incTu-
TYLisl B OCHOBHOMY CK/IQJJa€ThCS 3 ABOX HIOMTO piB-
HOIIpaBHMX CTPYKTyp (ix Hacmpaspi 6inbire, ame Ha
Temep Iie BUCTA4MTh): YIPaBM i ceKuil. YmpaBa—Iie
amMiHicTpanisi—i BOHa OCTaHHIM dYacoM, TOOTO 3a
ocTaHHix 50, 60, a To it 6ibIIe POKIB 3aiiMaa TeBUHY
JacTUHY yciel yBary, Biaagu i pecypcis HTIII-A. Cekuii
Ile Hi6bUTO HaykoBe ocephs ToBapucTBa, TaM e Mae
pobuTucs, KyBaTucs, fAK KOMUCb TOBOPWIM, HayKa.
Ix ax ware: Ictopmunnx, Cycninpuux i [IpaBHnumnx
Hayk; Matemarnynnx, ®isnuynnx i Texniunmx Hayk;



MucrenTBosHaBcTBa i MysmkosHaBCTBa; MegudaHO-
Bionoriunoi i ®inonoriunoi (110 TakoX BK/I0Yae 6i6mi-
oTeKapcTBO). [0/IOBHE TaKOX € Te, IO NPABO TONIOCY
11t BUOOPIB, TOOTO TBOPEHH:A AifICHUX WIEHIB TOLIO,
HafaeTbcsl CeKUiAM—TiIbKYM BOHM MOXYTb MiJBUILY-
BaTy KaHAMJATA 10 [JifICHOTO Y/leHa—3a HayKOBi 0cAT-
HEHHA—I TiIbKM [iMICHI Y/IeHM MAalOTh IIPaBO T'OJIOCY
Ha Br6opax Yipasu. I 1je cTae KOpeHeM TelepilliHbOTO
KOHQIIKTY.

Yci cekuii noTpebytoTh peanimanii, 60 BOHM
BCi 37e6inblua BipTyasbHi, i BCi 3febinbina 3aHen6aHi.
(Ilpo me HiAK He INPUEMHO TOBOPUTH—ILe HaIIa
crinpHa 6ifa, aje NUIIXOM CaMOBMIIPABHAHHS MOXY
CKas3aTH 1L[0: &) IIPO e s He pa3 rOBOPMB i HaBiTh mucaB
y CBOIX 3BiTax mifiyac ceoro IIpesnneHcrsa, Tak 1o He
nopyuryio e Brepiie (i MOi MmomepefHNKY Ha IOCTY
[IpesnpeHTa—HACKIILKIM 5 3HAIO—IIPO 1€ He MUCATIN)
i 6) € meBHi MUIAXM BUXOAY 3 IbOTO, Iie He € CMEPTHMII
BUPOK—/esAKi MeXaHi3MI BUXOMY BXXe BUJHIIOTb.

ITo cyri, npobnemMa monArae B TOMy, IO B
KpaiHi, ne )xuBemo, B CIIIA, Hayka po6MTbc,q B YHiBep-
cuTeTax i B 1A60paTOpifX, i yci Hall YWIeHn-HayKOBIi
IPALOI0Th ¥ CBOIX yHiBepcuTeTax 4uu 1ab0opaTopisix.
Are xou Hema Axapnemii Hayk sk taxoi y CIIIA (To6To
€, ajJle He Taka siKa y Hac Oyna), € 3aTe 6araTo Mexa-
Hi3MiB I'DaHTiB i CTUMY/IIOBaHHs HAayKOBMX IIOYMHIB.
o HeoOXimHe I HAC OfHAK Ije He TaK IEPBiCHI
kot (seed money) Imo6 cTUMyTIOBaTH HafilHi
MPOEKTY—JEII0 MOXXEMO CaMi iHiIiFOBaTM—TONIOBHE
€ CTBOpPEHH: IJIA HAC, B MeXaxX caMoro loBapucTsa,
To6TO B CeKuiax, KPUTUYHOI Macy HOBUX HayKOBIiB,
AKi 3MOKYTb IX OXXMBUTY i BUBECTHU i3 Majl>Ke CMEPTHOI
aroHii, AKa IepioguYHO MEePEXOAUTD i3 CEKIii y CeKILilo.
Inetbca mpo gBi pyrpamenTtanbHi nprunan. OpHa—
Ile OTa BXXe 0O0roBOpIOBaHA I'epPOHTOKPATif, CTApiHHA
JIOfEN 1 3aKOCTEHIHHSA CTPYKTYp, a Ije IpOCTille,
Opak yBaru i yacy—60 HaBiTb Oygyun IlpesugeHTom
BCiM He MOJXHA 3a/IMaTUCA; pedi T/IiI0Th, a II0TiM 3aHe-
magaroTh. Ilompm Bci HaMaraHHA, S TaKOXX BJMHEH:
@inonoriyna CeKiA, AKy S Temep OYO/III, TaKOX
MaJjia CBill 3aHenafi—3a MOEI KaJIeHLIil; pyKu He 10X0-
mvm.  OfMHOKMII MeXaHi3M—Ije IOoCHJIeHe BIIpOBa-
IPKYBaHHS HOBMX, i TOTOBHE, KOMIIETEHTHUX, TBOPYMX
Mofelt, o6 BOHM 3aBASIKY CBOEMY BJIACHOMY HayKo-
BOMY TaJIaHTOBI, CBOIIi IPAaLlbOBUTOCTI MiHAMM iX IIPO-
¢inp. bo e MO>ke BUK/IVIKATH Yy0 BifHOB/IEHHA. AJle
TYT BJIaCHE € JpYyTa, lije ImbIIa npobjema, a came Te,
110 pokamu (Ha >kajb) Halre ToBapuCTBO He [6AI0 aXx
Tak mIbHO (a60 m6aIo Mao, a TO I B3arasi He 16ajo)
PO KOHCEKBEHTHY, MEPUTOPUYHY CUCTEMY IIOIOB-
HEHHA [IICHUX 4YIEeHIB 1 4YIeHiB-KOPEeCIOHJEeHTiB:
Ha {i Micii wyacTo mo6yTyBama KpMBO-TIyMadeHa
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“rpomagcpkicts” (mpo mo Bxe Oyaa MoBa), TOOTO
sIBHa ITOO/IAK/IMBICTD [JO KOHTPOJIIO HAJ SIKIiCTIO, laissez
faire, me cipaBy 3a eHTpOIIi€I0 Beu O pO3Mafy, i miz-
MiHM MEPUTOKpATil iHIMMM KpuTepisMu: B Harip-
IIOMYy BUIAAKy KPOHi3MOM (cronyism; KaibKa BKe
nepeiiyia B YKPaiHCBKY), KpPUITO-IATPiOTU3MOM,
Oynp-unM. Ha TemepiliHili MOMEHT ORMHOKMI JIiK Ha
Lell CTaH pedeli—IIocueHe IpOCyBaHHsA HOBUX, Hay-
KOBO-sKiCHMX 4/IeHiB, 60 TYT CIIpPaIjbOBY€E 3aKOH IIPO-
TUJIEXXHUN 10 3aKOHY rpemeMa B €KOHOMiIli, 3TifHO 3
AKMM IOTaHi Ipollli BUTUCKAIOTh Xopowi. B Hayko-
BOMY IIIaHi XOpOILi HayKOBLi 3a3BMYail 3aMiHIOIOTHb
(“BuTnCKaOTh”) MOraHMX. AJle Iie TiIIbKM KOMU CIIpa-
LIbOBYIOTh HOpPMaJ/IbHi 3aKOHM Ipy; B HEHOPMAaJbHMX
obcTaBuHaxX Iie fie mo-iHakmomy (He 6yme BOHO Bifi-
OyBaTuCs B IeCIOTUYHIN a60 yB ABHO KaKOKPAaTWYHil
cucreMi Ak y CoBercbkomy Co103i; TaM HaBIIaKM).

CrpanpoBye TYT e OfVMH MOMEHT: IIC/sA
smiHn Apmigictparopa ToBapucrBa BIeplie 3a HOBTi
POKM YTOYHEHO JOCTOBIpHMII afjpecap HAIOro 4IeH-
CTBa i, 30KpeMa, YTOYHEHO WIeHCTBa AeAKux Cekxiil.
(ITpm 1bOMY TaKOXX BUABJIEHO, 1O OyBaaM 30BCIM
HEIaBHO pi3HI HaZY>XWUTTA—/€ HAIPUKIaJ, TiIbKU
vyacTuHy Cekl1iil, iHOZIi MeHIIy, OUTYBAaHO LIOAO IPO-
IIOHOBAHMX IIPOMOLIlT; BifOyBamacs, OTXKe, TiMbKU
MOJIOBMHYAcTA Ipaus i3 wieHamu Cekuii). o Toro, B
MIHYJIOMY, 6y/111, i € 3adpikcoBaHi, 4MCc/IeHHi HAMaraHHA
Bifj WIeHiB Hallol YIpaBu 1je NUTAHHA ajpec i afgpe-
caps IONIarofiuT—aje BOHO IIOCTIVIHO He BUKOHYBa-
nocst a60 BigXWIsUIOCs 3i CTOpoHM AfMiHicTpaTtopa.
Hopwmarnisamnia pisanx Cexiiiii posmodanacs nnml Bif,
JiTa IbOTO POKYy. | HaBKOIO IILOTO BIaCHE I Ha3piB
4eproBuii KOHQIIKT.

Tenep, To6TO Bif Mi3HBOTrO JTiTa IILOTO POKY,
IMPOCYBAaHHA HOBUX WIEHIB CTaJo0 KaMeHeM CIIOTH-
kaHHA i la lutte finale Hamoro kynsTypkamndy: omo-
3aunia i icreGmimMeHT rapsAde HPOTECTYIOTb HPOTH
TOro 106 IMpOCYBaTV HOBUX AINICHUX WIEHIB i wie-
HiB-KOPECIIOH/IEHTIB, 60 11e, MOBJIAIB, NIPUXOBAHUI
METOJ, IOCUIIOBATY Halli pAAM—3a IXHBOIO BEPCi€lo
ne i € mexanismom stacking the deck, abo packing
the voting lists. (Hami Bxe obroBoproBani exc-IIpe-
3UMIEHTY HEIIOfABHO I1lle pa3 HamMCaly 3aKIUK [0
YMHHOI YNIpaBy NPUIMHUTH Liell Impoliec, o Lie pas
HigKpecoe IX mpsiMe 106itoBaHHs BMOOPiB—i 3BiCHO
IO YUiVi CTOpOHi.) BumararoTb BOHU pajy cripaBefin-
BOCTU “3aMOpPO3NUTH 1€l IIPOIIeC, X04 i B MUHYTIOMY
e iHOAi po6MIOCsA Yy ApacTUYHNUI CIIOCi6, AK IPOMOILIil
3paHKY, a TOJIOCYBaHHA IONONYAHI—AK BXXe 3rajaHo
mozno Brbopis 2000 p. 3 mepCreKTHBM IPAKTUKA i
IpeLeleHCy e HaMaraHHA CYLIIbHO JuLEeMipHe: Ti,
XTO TUIM TaK 3a/II00KU KOPUCTYBA/INCS, Tellep TOIOCHO
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IPOTECTYIOTh i IPOEKTYIOTh CBOI KOJIMIIHI Hajy-
>KMBaHHA Ha Hac. | 3BifKy Jifie Lie MepeKOHaHHs, 10
e OyAyTbh TOlOCH caMe Ha Hac? AJKe IPONOHOBaHi
KaHJWUJATH € OJHO3HAa4YHO KBasidikoBaHi i HayKoBO
aKTVUBHI; IeAKi 3 HUX € 3araJibHO BM3HaHI HayKOBLi y
CBOIX iNiAHKaX. baraTo 3 HMX JaBHO Be Mau 61 6y Tn
ceper Hac. HixTo, HifAK, 3 HIKMM IIPO Te, AK TOIOCY-
BaT!U He JIOMOBJIABCA, 1 6Y/10 61 COpOM IIPO TaKe HaBiTb
HOYMHATY TOBOPUTH. 3ammraiite Koro-HeOysnp i3 miza-
BUILIEHMX JIIOfIeNI—BECh IPOLIEC € YEOKYMEHTOBAHMIL, i
TOYHO 3HA€EMO 1 OTOJIOIIYEMO AJIA YCixX y maniit Cekuii—
KOTO i KO/IY MiIBUIYETBCSA. A MO>XKe OIO03MUIIis 60IThCs,
mwo ui oy OynyTh mymaru cami 3a cebe? I gepes
HaBiTb MOXX/IMBICTb TAKOrO KaXKYTh HaM 3aMOPO3UTU
ix 3akoHHe, craryToBe (!) migBumennsa. Skecb nuBHe
yIepemKeHHd...  aje IifIpaBjaeHe TapHUMM C/I0-
BaMU IIPO Te, AK MM BCi IIOBMHHI IIPaLIlOBaTy CIIiZIbHO
i npy>xHbO Ha 106pO ToBapucTBa—ase NOTiM, He Telep,
He i3 TUMM HOBUMM TIOfibMI. BoHM X 60 11ie He mepeBi-
peHi, He epep6avanbHi abomjo. Bignosixs Ha 1e co-
BOOMyCcTBO € B EBanrenii—y Marres 7, 16: “IlosHaere
ix o oBoam ix. Yu 36MparTh BUHOTPAL i3 TEpHUHM,
abo ¢urn 3 6opakis?” (mepexnay Kymima-ITymros).

KoHkpeTHa BifNnoOBigb Hamoi YIpaBM—INTaHHA Ie
pa3 0O6roBOPIOBA/IOCS HAa HAIIOMY OCTAaHHbOMY 3aci-
[laHHi 6 NMucTomaja 1i. p., i BiANOBIAb € Ta, Aka Oyma—
Hallla JisIbHICTb BMU3HadeHa CraryToM, i Mu He
OyneMo itoro i Hamry 3akoHHY pobory ad hoc minATH
a6o npunuHATy. Ha 3MiHy cTaTyTy € iHIIi npolenypu;
HaM He JaHO aHi JI0ro MiHATY, aHi Haury po6oTy Ipu-
IMHATY. [IONOBHIOBAHHSA, OHOBJIEHHA HAILIOIO Hay-
KOBOTO KOJIEKTVBY € HAallVMM KOpPiHHMM 3aBJaHHAM,
i BOHO [OKOHeYHe [JII OHOBJICHHS, OMOJIOIKEHHS
i oxmrenHa ToBapucTBa; Ji10OTO 0COO/IMBO HAromo-
LIyBajIoCA SIK Hallle Ieplle 3aBJaHHA B Pesommoniax
3aranpHux 360piB 2018 p., Ko 06paHO Hallly YIIpasy.
A om0 HAMTONOBHILIOIO, IIOAO HAIIOI MPOTpamu
1 HAIIMX OCATHEHb—IE 1 € 3MICTOM OLIbOIO CIapo-
BaHOTO 4mcna bromereHio Ha 2021 p. (civeHb-rpy-
nenb). [lepenoBigaTy 1eit 3MicT He Tpeba—BiH Iepeq
BaMI, i 3a HUM MOYKETe CySUTHU IIPO Hac i Ipo Te, 10
M1 Bxe 3pobmwmn mnsa ToBapucTBa—i 10 AymMaemo
pO6I/ITI/I pami. Cait He MOXXeMO TYT IOKas3aTH, aje
KOHYe mimith i mopuBirbcs: http://shevchenko.org.
(Yn mam’siTaere, Ak 6yno panime? Ik BUITIAAB MOIe-
penHini? Ha sxanp, sicraBuTy ix mopyd Hema fK.)
Aje Mo)xHa TOpiBHATY Ha1li fiBi KoMaHu. [loguBiThes,
3icraBre, i MOMipKyiiTe, XTO Kpamuil A1 ToBapucrsa
i itoro MaitOyTHBOTO.

1. Jus. Bigkpuruit muct mpod. Motus, 3 nucromnaga, 2021 p., nyHkT 3. Bronerens, c. 71 .

2. THIIMIT IPUK/IAJ, 1IbOTO, IIPO SIKMIT sl TOBOPIO Y CBOEMY 3BiTi, 6y/a cripo6a posmoyary B 2017-2018 pp. mpouec 36/mokenns Mk HTII-A, YBAH i YIA,
AKe Oy/I0 IOTPaKTOBaHe THMM TpboMa eKc-IIpe3npenTamu BKpait BOpoxKe, AK 3a3ixaHHsA Ha caMy aBroHomito HTIII-A; mus. Knury 3BiTis.

3. luB. Ackonbp JlosuHcbKuit, «bifHa ykpaiHchka HayKa», YKpaiHcbkuit mormsp, http://ukrpohliad.org/blogs/bidna-ukrayinska-nauka.html; 4 JInct

2021 19:55, fie iimeThest po «raHebHY» yKpaiHcbKy HayKy B KIYC i YHITY, mpo Moo 0co6y, i mpo 3akuf, 1o MOB/IsB 3a Moro npesugencrsa « HTII-A
BTPATU/IO Of[VIH Mi/IbJIOH JOAPiB»--1I10 € ABHUM IlepeKpydeHHAM; 1B, fonucK y uboMy bronereni Haranii [onuapenko i IOpia Omenbuenka, c. 54-57.

4. O. Ilpiuax, “3anisHeHa 1060Ba araka aHTMHayKM”, CyuacHhicTs, JIncronan, 1974 (167), c. 80-91, me iimeThcs npo aTaky KomuiHboro fonosu (Temep 6yno
6 “TIpesupenta”) HTII-A, gp-a Marsis Craxosa (1969-1974) na YHIT'Y (HURI ) nig npusopgom obrosopenss “IloBicti BpemeHHUX it

5. Bigxpuruit muct go wienis HTII-A, posicnannii 2-ro mucromnana, 2021; gus: Bronerens, c. 71.

6. [luB. Moo BiamoBins Ha “Bigkpurnit JIuct” a-pa Bursuibkoro, sikuit 6yB posicrannit wienam HTIII-A.
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Architect’s Renovation Update

T =, 2

DEFAULT SETUR

The lobby of the NTShA headquarters is undergoing a transformation from a dark and dated room to a modern,
bright, and welcoming space. Not only will circular LED pendant lights abundantly compensate for the unfortu-
nate lack of natural light, but hanging the pendants at different heights will enliven the lobby, alleviating its long
and linear character. Light-colored luxury vinyl plank flooring and white walls will also brighten the space, while
“NTSh-A blue” accent color walls at the back of the lobby will help to draw people toward the staircase leading
to event rooms above. Comfortable tan leather seating will add warmth. All furniture will be mobile to allow

for various arrangements and to allow for streaming of overflow events on a large TV monitor. Bookcases will
proudly display publications supported through the years by NTSh-A.

Before In the process of renovation




Hosi uneHun

HoBi ynenuv HTLLU-A
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MpumHaTi B 6epesHi 2021

ninin Jinxau (Lidia Lykhach) — XXYPHAJICT, pelaKTop, BUJaBELlb.
3akinumia ¢akynbTeT )XypHamicTuky KniBcbKoro HalioHaIbHOTO YHIBEpCUTETY
im. Tapaca IlleBuenka. IIparioBana KOpeCIIOHAEHTOM B YKPaiHChKIX ra3eTax.
3acHoBHMIS i iupeKTOp mepiognyHoro BugaHHsa POJOBI (1991-2000).
3acHoBHMLA i BracHuus Bugasanyoro Jomy POIOBI (1993). BracHumns i kypa-
top lanepei Ponosix B Kuesi. Pagunk MinicTepcTBa KynbTypu i Typusmy YKpainn
(2005, 2008). KypaTtopka MUCTeIIbKUX BUCTABOK, fKi Binbynucs y Kuesi, Hpro-Vop-
Ky, Binninesi, [Tapyoki. AKTHBHa 4I€HKMHA YKpaiHCbKoi rpomaayu y Kansac Curi.

Monina Jliwko (Polina Lishko) - npogecop xaregpu monexynsproi Ta
KTiHiYHOi 6iomorii KanigopHiricekoro YaiBepcurery, bepiii. 3akinunma KuiBcbknit
HanioHa/nbHMI yHiBepcuTeT iM. Tapaca IlleBuenka. JJOKTOpCBbKY IIpaIjio 3aXCTIIA B
IacturyTi disionorii im. boromornbis (2000). Y 2000-2006 pokax HaB4aacs 3a Mporpa-
Moo “Postdoctoral Fellow” B Mennuniit mxoni [apapacbkoro yriBepcutery (bocton).
3rofoM Ipaljioe B rpymi gocnigankis a-pa HOpia Kipiuka B ferapramenti ¢isionorii
Kanigopaiiicpkoro yHiBepcurery [KY] (Can @pannycko), a 3 2018 poky B KY (bepxiri)
zie o6iriMae mocapy npodecopa LleHTpy >KiHOYOI pelTpOAYKTUBHOCTI AOBrOMITTA Ta
piBHOCTI B IHCTUTYTI mocnimKeHHA cTapiHHA. Bonogapka 4 rpaTHiB Ha HayKOBi OCTTi-
JDKeHHs, 15 HayKOBYX Haropof Ta BifidHak. YIeHKnH:A npodeciiiHnX Ta IpOMajCbKIX
opranisaniil. ABTOpKa 4-X IIaTeHTIB Ta YMCTeHHNX HaYKOBMX ITyO/TiKalliil.

Ackonbp Canpypcbkuit (Askold Sandursky) - xi6epuernx,
HifiIpueMeInb, TPOMaAChKII AisAd. 3aKiH4MB (aKy/IbTeT NPUKIAJLHOI MaTeMATIKI
JIbBiBCHKOTO IeP>KaBHOTO YHiBepcuTeTy iM. IBana PpaHka. AKTUBHMIT YIaCHUK
CTymeHTCcbKoro pyxy 1990-x. Opranisatop ocepenky CrygeHTcbKoro bparcrsa Ha
(dakynbTeTi. YYaCHUK CTYHEHTChKOI «peBOoLii Ha I'paHiTi». ClliB3aCHOBHMK Ta
nupexTop «JIgbaparopii mporpaMmyBaHH:A Ta MaTeMaTuKu» y JIpBoBi. Komnanis 3a-
iiMasacsl po3po6KoIo OyXraaTepchbKoro Ta (piHaHCOBOTO IPOrPAMHOTO 3a0e3IeYeHH
11 IpuBaTHOTO 6i3Hecy. [IpanoBaB: cucTeMHMM IporpamicToM y kommaHii BMW
Financial Services (2003); crapmmM AupeKTOpOM Ta KepiBHUKOM Bifainy y dpapma-
LIeBTUYHIN Kopropaunii Incyte (2004-2019); eK3eKyTUBHUM JUPEKTOPOM Ta KepiB-
HUKOM Bifginy indpopmaniitHux Texnosorii B komnadii Prelude Therapeutics Inc.
(2019-). YUnen yxpaincokoi rpomanu y inapensdii: nepxosroi pagu YKI]

CB. Muxaina; 3acTYyIHUK rO/IOBU pafgu AupeKTopis PemepanbHOi KPeOUTHOIL CIIZIKK
«Camornomiu» y Dinanennbil.
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Tapac CmepeuaHcbkuii (Taras Smerechanskyy) -
MeHemkep Bigainy “Risk Management Associate” TD Bank. [Inmnom marictpa
3p06yB B Temple University, Fox School of Business (PA). ITpaijfoBaB aBguTopom

a 3rofioM KepiBHMKOM aBauTopcbKoro Binminy (TD Bank). Unen Greater Bustleton
Civic League, ITpesupnent arennii 3 Hepyxomocti. Certified Anti-Money Laundering
Specialist (CAMS). Certified Regulatory Compliance Manager (CRCM). 2019 poky
6anoryBaBcs 1o Micpkoi Pagy ®inanenpdii Bin JeMokpaTuyHOI mapril.

IpuHa CmipHoga (Iryna Smirnova) — 6ioxewmik, gocmigsux

i BuKIafga4. 3akinunmna JIbBiBcbkuit [lep>xaBHmi YHiBepcureT iM. IBana @paHka.
3n06yna goxropar ¢inocodii B ginstHLi xemil 6ika (1990) B InctutyTi
6ioopraniuHoi xemii Ta HapTO-xeMil Akasemii Hayk Ykpainn B Kuesi. “Postdoctoral
Fellow” craxxyBanHsa npoxoauHa y Meguanomy nenTpi Kansacbkoro yHiBepcurery
(University of Kansas Medical Center). 3 2000 poky mpaljioe y gernapTaMeHTi
¢isnunol Tepamii i peabinitaniinoi Hayky; 3 2009 - foreHT; 3 2006 - Kepye
acHipaHTCHKOIO IIPOrPaMoIo Y AUIAHLI peabinitaniitHol Haykn. Bukinagae nmarodisi-
ororito, papMakoorito i ocHoBM peabimitaniitHoi Haykyu. OTpumana GpiHaHCYBaHHA
Ha HayKOBI JOCTI/KEHHS «[/Is1 TIOKpallleHHsI po6OTH [isI0€ TMIHOrO Cceplisi Ta 3MeH-
LIeHH: 3alla/IbHUX IPOLECiB IPY HEBPOIOTiYHMX 3aXBOPIOBaHHAX» Bifi AMepMKaH-
cpkoi Cepuesoi Aconianii (American Heart Association) i Harjionanpanx InctutyTis
3nopos’s (National Institutes of Health). ABTopka monaj 60 perjeH30BaHMX HAyKOBMX
npamub. ABTOPKA PO3JIiy PO CepLeBOCYANHHY cuctemy y efiuHoMy B CIIIA miz-
PYYHMKY 3 ATOJIOTII /151 CTyReHTiB ¢isnuHoi Tepamil (Pathology: Implications for the
Physical Therapist, by C.C. Goodman and K.S. Fuller). AkTiBHa 4IeHKMHS yKpaiH-
cbkoi rpomagu y Kansac Curi.

MpuuHaTi B nmunHi 2021

AHTOH Bapra (Anton Varga) — xygoxuux, gusaiiuep, Kyparop.
3akiHuMB 3aKapIaTCchbKuii [HCTUTYT MUCTELITB, HaBYaBCA B XapKiBChKill AKafieMil
Husaiiny Ta Mucrents, IlosHancbkiit Akagemii Mucrents, lanTep-Konemxi.
InpmBimyanbHi Ta TpyNoBi MUCTELbKi IPOEKTM BUCTAB/IAB B YKpaiHi, ITanii,
Honpmi, Yropmuai ta CIIA. MucTenbKuit KypaTop yKpaiHChKOIO IIaBi/Ib/IOHY Ha
bienane y Benenii 2019 poky. Ilepe6yBaB Ha MMUCTeLIbKIX pe3upeHLiAX B [Tombmii,
Yexii Ta Higepnanpax.

OykoH BeeTteuka (John Vsetecka) — acnipant Kadenpu icropii
npu MiunurancbKOMY Jiep>KaBHOMY YHiBepCuUTeTi, BUBYa€ icTopiro [omogomopa.
3acHOBHIK, pefakTop, Ta wieH Yiupasu H-Ukraine. Buxnagas B Miunrancpkomy
Iep>KaBHOMY yHiBepcuTeTi Ta B YHiBepcureri IliBHivHOTrO Konopapa. IlpencraBus
CBOI IOCTi/PKeHHA Ha Pi3HMX MDKHAapOIHUX KOH(epeH1iax, BkmoyHo 3 ASEEES,
Central Slavic Conference, Ta Holodomor Research and Education Consortium.
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=f? Harania Mnicgianakic (Nataliya Galifianakis) -

acucreHT-1Ipodecop Department of Biology NYU. IIpautosana B IncturyTi ¢isiono-
rii im. O. O. boromornblA, BUKnIagana B KuibcbkoMy HallioHaTbHOMY YHiBepcuTeTi
im. T. I. IlleByenka, ctaxxyBanaca B University of Leeds (UK). Apropka 6ararbox
HAayKOBUX ITpallb B AIIAHLI 6ioyorii Ta MeguIHNM.

Bonognmup Matis (Volodymyr Hnativ) - nporpamicr,
3akinumB isnyHmit Ppaxynpret JIbBiBCHKOTr0 HalliOHATBHOTO YHIBEPCUTETY

im. L. 5. ®panka, HaByaBcsa y Wharton School of Business/School of Engineering,
University of Pennsylvania, mparoe Senior Manager, Program Management

B Chainalysis, New York, NY.

Mon O’Aniepi (Paul D’Anieri) - goxrop dinocodii (Ph.D.), mpodpecop
University of California Riverside. [Tonitonor. ABTOp Kinbkox MoHorpadiit, Haii-
HoBiura Ukraine and Russia: From Civilized Divorce to Uncivil War (Cambridge
University Press, 2019). locnimkye nMoiTH4HI Ipoliecu B KpaiHaX KOMMIIHBOTO
Papsancpkoro Cowsy, 30cepe/Kyounch Ha YKpaiHi Ta CTOCYHKaxX MK YKpaiHoo Ta
Pociero. Bomopap 6araTbox HayKOBUX I'PaHTIB.

Anppin QaHunenko (Andriy Danylenko) - mososuagerp,
npocgecop Ilevic yniBepcurery. 3akiHumB XapKiBCbKIIT lep>KaBHUI YHIBEPCUTET.
Astop MoHorpadiit [Ipeduxamu, 8iominku i diame3u 8 yKpaiHcvKiti Mosi:
icmopuunuii i munonoeiunuti acnexkmu (Kharkiv: Oko, 2003); Slavica et Islamica:
Ukrainian in Context (Munich: Verlag Otto Sagner, 2006); From the Bible to
Shakespeare. Pantelejmon Kulis (1819-1897) and the Formation of Literary
Ukrainian (Academic Studies Press, 2016) Ta 6ararbox HayKOBMX CTaTell B Ai/IAHI
MoOBO3HaBCTBa. OTpuMaB HayKOBi I'paHTH, 30KpeMa cTuneHfito iM. @ynbpariita.
Y4acHMK Ta JONIOBifay 6araThboxX CIaBiCTUYHMX KOH(epeHwiit B Ykpaini, CIIIA,
IMonpuii, Yexii, Amonii Ta iH.

Dokecika 3uxoeuu (Jessica Zychowicz) - noxropka dinocodii
(Ph.D.), niteparyposnasuis. [Jupekropka ®ynbpailTiBcbkoi mporpamm

B Ykpaini (U.S. Fulbright Program in Ukraine). YyacHu1isa 6ararbox caBicTUYHIX
KOH(epeHIIiiT Ta BO/IOfapKa HayKOBKX IpaHTiB. ABTOpKa MoHorpadii Superfluous Wom-
en: Art, Feminism and Revolution in 21st c. Ukraine (University of Toronto Press, 2020).



bronemenv51-52 ¢ i ¥ e w » - T py x e H b 20 21

OokeHHundep Kepponn (Jennifer Carroll) - goxropka
¢inocodii (Ph.D.), MegyaHUIT aHTPOIIOJIOT, HAYKOBUII CIIiIBPOOITHUK Ta €KCIepT

3 MMTaHb HApPKOMaHil Ta OXOPOHM 3[10pOB’s1. AcKcTeHT-npodecop Kadeapn aHTpo-
nosorii B [lepxaBHomy YHiBepcureri IliBHiuHOI Kaponiny Ta B MeanuHiit mkomni
im. Anmpniepra npu YHiBepcureTi bpayna B Pon-Asinenni. Bupana monorpadiio
Narkomania: Drugs, HIV, and Citizenship in Ukraine (Cornell University Press,
2019). Hoxtop Kepponn Takox saB3satuii pororpad. Ii po6otn Bucrapmsmmch

B Ykpaincbkomy inctutyTi AMepuku B Hpro-Mopky.

CeitnaHa KpacuHcbka (Svitlana Krasynska) - noxropxa
¢inocodii (Ph.D.), saxuctuna gucepranito Ha remy “When Rules and Common Sense
Collide: Expressions, Roots, and Impact of Informal Civil Society in Ukraine.” CriBpe-
maktopka konekuii The Nonprofit Sector in Eastern Europe, Russia and Central Asia:
Civil Society Advances and Challenges (Brill, 2018) Ta aBTopKa HayKOBUX CTaTeil 3
Ipo6/IeMaTKI PO3BUTKY IPOMA/sTHCHKOTO CYCIIIBCTBA Y MOCTPAAsIHCHKMX KpaiHax.
YdacHuIA 6araTboX HayKOBMX KOH(epeHIIiil.

OnekcaHpep Kysbma (Alexander Kuzma) - gupexrop Ukrainian
Catholic Education Foundation (UCEF), Chicago, IL. 3akiHunB npaBHIYY LIKOTY
€rbcbKoro yHiBepcutety. IIparoBaB B 6araTboX XapUTaTUBHUX OpraHisaljisix.
Hupnurent Yale Russian Chorus (1974-1977) ta Yevshan Ukrainian Vocal Ensemble
(1996-2021). ABrop ny6nikauiit y Chicago Sun-Times, Hartford Courant, New Haven
Register, National Catholic Reporter, Ukrainian Weekly, Kyiv Post,

Boston Jewish Times ta Ilampispxam.

Jlapuca Kypunac (La rysa Ku rylas) — apxiTeKTOpKa, 300y/1a OCBIiTY
B YHiBepcuteTi Mepunang ta B lapBapacbkoMy yHiBepcuteTi. Buknagana y Boston
Architectural Center, University of Maryland School of Architecture. IIpoexryBana
JKUTJIOBI Ta KOMepIiltHi OyMHKY, IIepKBY. ABTOPKa apXiTeKTypPHOTO IIPOEKTY
[Tamsaruuka [onogomoposi y Bawinrrosi, mo 6ys Bigkpurnit y 2015 pori.

ITpargroe B The Kurylas Studio, Washington DC.

MeTTtio Moni (Matthew Pauly)- npodecop Kapeapu Icropii mpu
MiunraHcbKOMY Jiep>)KaBHOMY YHiBepcuTeTi, aBTOp MoHOTrpadii Breaking the Tongue:
Language Education, and Power in Soviet Ukraine, 1923-34 (University of Toronto
Press, 2014). ABTop HaykoBuX cTareil B )xypHanax East/West: Journal of Ukrainian
Studies, Nationalities Papers, History of Education, i Journal of the History of Children
and Youth. 3n06yB HaykoBuii cryninb Ph.D. B YuiBepcureri Inpiann.
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€sreHin PyHkesuu (Yevgeniy Runkevich) - Ph.D. student,
Department of Religious Studies, Teonor, HaBuascs B University of California, Harvard
Divinity School Ta B Fresno Pacific University Biblical Seminary. Buxmazae y Fresno
Pacific University Biblical Seminary. ABrop npais 3 Teonorii Ta HoBoro 3anosiry.

HOanuvno Ceucrens (Daniel Swistel) - sigomuit xipypr, mikap, 5ok-
TOp MeUIIMHY, Ta BuHaxifiHuK. [Ipodecop Kapsio-TopakanbHoi xipyprii B Hpro-Iopk-
cpkomy yHiBepcureti (NYU), 6ysumit mpodecop Komombiiicbkoro yHiBepcuTeTy Ta
Icahn School of Medicine at Mount Sinai. 3anporuenmnit mpogecop B Ykpaini (Kuis)

i B ITiBpenniit Kopei (Ceyn). IlInpoko npeseHTye i my6ikye cBOI JOC/TiKEHHA.

PomaH ConbyaHuk (Roman Solchanyk) - goxrop dinoco-

¢ii (Ph.D.), icropuk, aBrop MmoHorpadiit Ukraine: From Chernobyl’ to Sovereignty
(London: Macmillan, 1992) ta Ukraine and Russia: The Post-Soviet Transition
(Rowman & Littlefield Publishers, 2001). Buknapgas y Miunrancbkomy ta Patrep-
cbkoMy yHiBepcutetax. [IparoBas Ha pagio «Ce0600a» ma «Ionoc Amepukuy.
ABTOp 6araThox cTaTell 3 HUTaHb COB’€TONIOTII Ta MOMITUYHNX IPO6IeM

y IOCTPaiAHCHKIX KpaiHax.

€BreH 3eHoH CTtaxie (Eugene Z. Stakhiv) - noxrop dinocodii

(Ph.D.), Buxnapas y Krieger School of Arts and Sciences Johns Hopkins University
ta UNESCO International Center for Integrated Water Resources Management at
the Institute for Water Resources. [TpaijioBaB sk KOHCY/ITaHT OXOPOHM IPUPOSY
Ta BOGHUX pecypciB B banrnagem, Ipaky, Bipmenii Ta Ykpaini B paMKax MibKHapofI-
Hux npoekris KOHECKO rta US Co-Director of the International Joint Commission
Studies. ABTOp 6araTbox cTaTeil 3 MMTaHb BOJHMX PECYPCiB Ta JOCTI/KEHb 3 INTaHb
rmo6anbHoro Kimary ayst Konrpecy CIIA.

Mapko TemHuubkuii (Mark Temnycky) - xypuanicr, sakinuns
Maxwell School of Citizenship and Public Affairs, Syracuse University. AnaniTnysi
CTaTTi 3 MDbKHapOZHOI OiTHKY Ty6OikyBaB y BunanHusax Atlantic Council, Center
for European Policy Analysis, Diplomatic Courier, The Ukrainian Weekly, Center for
European Policy Analysis, Forbes ta iu. IIparioe B Artlin Consulting, LLC, Vienna, VA.
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Meiirin ®asnep (Mayhill C. Fowler) - noxropxa dinocodii

(Ph.D.), icropuxuns, acucreHnT-1ipogecop B Stetson University. [JokTopcpKy mparto
3axyctwia B [IpiHcTOHCbKOMY yHiBepcuTeTi. ABTOpKa MOHOTpadii Beau Monde on
Empire’s Edge: State and Stage in Soviet Ukraine (University of Toronto Press, 2017).
Bonogapka 6araTbox HayKOBVX CTUIIEHJ{iI Ta IPaHTiB, 30KpeMa cTureHzii Pynopaiira.
Koro ii HaykoBuX 3allikaB/ieHb cArae Bif icTopii CxigHoi €Bpomy 0 YKpaiHCbKOTO
aBaHIAPIHOTO TeaTpy. YuyacHuA 6aratbox koHdpepenuin B CIIIA Ta YkpaiHi.

MapTa CbapiOH ( Marta Farion ) — IpaBHUK, Ipe3upeHT OyHpanii
«KneBo-Morunsaacpka AkazieMis». Hanmexxutb 1o 6araTbox aMepuKaHCbKIX
oprasisauiil. ABTOpKa cTaTeil Ha TeMi OCBiTH, OITy6TiKOBaHi B yKpaiHChKiit

Ta aHIIICDKIl pecax.

AnHa Yykyp (Anna Chukur) - goxropxa dinocodii (Ph.D.), penak-
topka Harvard Ukrainian Studies journal Ukrainian Research Institute, Harvard
University. HaByanacs B yaiBepcurerti «Kueso-Morunsancbka Akafemisar. JJoxk-
Topcbky npatio «Film Aesthetics in the Ukrainian Novel of the 1920s: The Novel as
Experiment» 3axuctuna B TOpOHTOHCBKOMY YHiBepcHTeTi. Y4acHMIA 6araTbox
HayKOBVX KOH(epeHIIill Ta Boloapka HayKOBUX CTUIIEH/iN Ta IPAHTIB.

MpuHaTi B nuctonapi 2021

Paccen AnnicoH (Russell AIIison) - HOKTOPAHT, 3aKiHYNB

The United States Air Force Academy ta The Johns Hopkins University School of
International Studies. Busuae icropito sigepHoi npomucnosocrti. Hanexxnuts go Asso-
ciation for Slavic, East European, and Eurasian Studies (ASEEES), American Associa-
tion for Ukrainian Studies (AAUS), Society for the History of Technology (SHOT).

INis BerctoyH (Leah Batstone) - goxropka mysukonorii, orpumaina
crunenpii Taras Shevchenko Foundation (Canada), the Fulbright-Mach fellow-
ship program (Austria), the American Musicological Society, the Center for the
Humanities at the Graduate Center (CUNY), Ta the Marie Sklodowska Curie Action.
Ynenkuna penxoneriit Artistic Culture. Topical Issues, the journal of the Modern Art
Research Institute of the National Academy of Arts of Ukraine (Kyiv). 3arimanmacs
npoexToM ‘At 30: Four Waves of Ukrainian Art Music in the Twentieth Century;’
3aCHOBHMIIS Ta MuCTenbkuit supektop Ukrainian
Contemporary Music Festival(Hpio-Viopk).
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Ninis BoaHap-Banarytpak (Lydia Bodnar-Balahutrak)-
MMCTKVHSA, 3aKkinumna George Washington University; Corcoran School of Art,
Washington, DC. Buknanae B The Glassell School of Art, Museum of Fine Arts
(Houston). TBopu BucTaBmsanucs B 6araTbox rajepesix Ta MUCTEIbKIX LeHTPax
AMepuku Ta YKpaiHu.

HOopa BunHuubka (Dora Vynnytsky)- yunrenska, Hlkinena Yipa-
Ba Micta TpenToH, Hbio [[>kepsi. 3m06yna MaricTepcbKy ocBiTy B geMorpadivHiit
Hayli Ta y BUK/Ia/laHHi aHIIi/ICbKOI MOBH. 3aljiKaB/leHHA BK/II0YAalI0Th PO3BUTOK
YKpaiHu, negarorika, Ta IICUXOJIOTiA 3aCBOEHHS MOB.

Amenis Menzep (Amelia Glaser) - nireparyposnasers, mpodecop
pociiicbkoi miteparypu B YHiBepcuteti Kanigopsii B Can-/liero. ABrop MoHOrpadii
Jews and Ukrainians in Russia’s Literary Borderlands: From Shtetl Fair to

the Petersburg Bookshop (Northwestern University Press, 2012) i pegakrop aHTOMOrii
Stories of Khmelnytsky (Stanford University Press, 2015). Orpumarna crymnias Ph.D,,
3axucTuBLIM gucepTaliio B CreHdopacbkoMy yHiBepcuTeTi B 2004.

rapei Fonp6narTt (Harvey Goldblatt)- nireparyposuagers, meni-
eBict, Ph.D., mpodecop Eitnbcbkoro yHiBepcuTeTy, CTaxKyBaBcsa B MOCKOBCHKOMY
Ta Kapnosomy yHiBepcuteTax. OCHOBHI HayKOBi 3allikaB/IeHH:A 30CEPE>KEHO Ha
Ipo6eMax IMOeTUKY CepefHbOBIYHOI TiTepaTypy, emiuHil Tpaguiii c;I0B’ THCHKMX
niTeparyp, icTopil c/I0B’THCBKMX MOB. ABTOp 6araTbox Iparp 3 icTopil c/I0B’sTHCBKUX
JTEpaTyp Ta MOB.

€sren 'patoBuy (Eugene Gratovich) - npodecop-emepur
University of Texas. Ckpunanb-BukoHaselpb. Bucrynas y New York City, Boston,
Washington D.C., Chicago, St. Louis, Dallas, Houston, Los Angeles, San Francisco,
London, Amsterdam, Cologne, Milan, Ljubljana. Bugas CD “Music of Spain and
Italy” (Wildwood Productions). Buknagas y Onecpkiit KoHCepBaTOpil.
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Hapia Kiuenko (Nadieszda Kizenko) - icropyxuss peririi Ta mpa-
BoC/aB s, mpodecop icropuunux Hayk B YuiBepcuteti Onbani (mrar Hoio-Vlopk).
Buxnapana B YHiBepcuteri On6ani, Cemunapii cB. Tpoitii, Ta Komymbiiicekomy
yHiBepcuTeTi. ABTOpKa iBOX KHUT: Good for the Souls. A History of Confession in
Imperial Russia (Oxford University Press, 2021) Ta The Prodigal Saint: Father John of
Kronstadt and the Russian People (Pennsylvania State University Press/Studies of the
Harriman Institute, 2000). 3go6yna cryniab Ph.D. Ha xadenpi icropii B Komym6iit-
CbKOMY yHiBepcureTi B 1995 p.

FanuHa KysiBuak-CaxHo (Galyna Kuvivchak-Sakhno) -
KiHOpeXXucepka, 3akinumia KuiBcbknit Tearpanpamit iHcTutyT (Maiictepus 0pis
Innenka). 3uanma ginbmu Good Morning / Dobryj Ranok (original title,1995),
Scream / Kryk (original title, 1996), Women’s Tears / Zhenskie slyozy (original title,
2006), The Music Teacher / Uchitel muzyki (original title, 2008), A Man For Life

/ Muznchina diya zhizni (original title, 2008), Hello, Mom! / Zdravstvuy, Mama!
(original title,2011-2012), From Ukraine to Hollywood 2019. ®inpmu BifzHaueHo
Seoul International Drama Awards Program Award [Winner] (2011) Special Prize
(The Dandelion) Teletriumph [Nominee] (2011) Best Director of the TV movie /
series (Hello, Mom!) and others.

Onia NlapuriHa (Yuliya Ladygina) - Ph.D., niteparyposnasuiis,
Assistant Professor of Russian and Global Studies, Department of Germanic and
Slavic Languages and Literatures, Pennsylvania State University. ABTopka MOHO-
rpadii Bridging East and West. Ol'ha Kobylians’ka, Ukraine’s Pioneering Modernist
(University of Toronto Press, 2019). Y4acHu1s 6araTbox HayKOBMX KOH(epeHIIiit.
Cdepu HayKoBUX 3allikaB/IeHb: YKpaiHCbKa Ta pociiicbka nitepatypu 19 ta 20
CTOJITb, Cy4acHMit pinbM, Teopis mepextazmy.

Necs NaHuyTa- BpeHmeH (Lesya Lantsuta-Brannman) -
Ph.D., mysukonoruss, sakinumna HarionanpHy KOHCepBaTopio

im. I1. YaiikoBCcbKOTO, KOMUIIHA peflaKTOpKa XypHany «Mysuka» y Kuesi.
ABTopka nmy6rmikaliiif 3 MTaHb MY3MKOJIOTii. YYacHMIA HAYKOBYUX KOH(ePeHIIil.

Bopuc Maenwk (Borys Pawluk) - imxenep-mexanik, komumiit
Bille-nIpe3neHT i reHepanpHMit fupekTop Raytheon Engineers and Constructors,
Inc. B Yikaro. OTpumas 6akanaBpcbkuii i Marictepcbkumit crymneni B University of
Massachusetts, Amherst, ta MBA B University of Connecticut. 3aiitmaerbcs 6ma-
rofiiiHoro misAnbHicTIO: 3YJAK Ta YKpaiHChbKUIT OCBITHbO-KY/IBTYPHMUIA LIEHTP,
Jenkintown, PA.
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CTiBeH Ciren (Steven Seegel) - ictopuk, Ph.D., Professor of Slavic
and Eurasian Studies, The University of Texas at Austin. ABTop MoHOTpadiit Mapping
Europe’s Borderlands: Russian Cartography in the Age of Empire (University of
Chicago Press, 2012), Map Men: Transnational Lives and Deaths of Geographers in the
Making of East Central Europe (University of Chicago Press, 2018).
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Mapisa ConeBuubka (Maria Sonevytsky) - mysuxonoru-

Hs, Ph.D,, Director of Berkeley Connect for the Music Department, Bukntazgana B
University of California ta Bard College. ABTopka Mmonorpadii Wild Music: Sound
and Sovereignty in Ukraine (Wesleyan University Press, 2019) Ta 6araTpox my6mika-
11ilf B HAYKOBMX XXypHa/laxX. Y4acHuIsA ¢paxoBux KoHpepeHuiit. Hanexxuts go Society
for Ethnomusicology, American Musicological Society, American Anthropological
Association, International Council for Traditional Music, Association for Slavic, East
European, and Eurasian Studies, American Association for Ukrainian Studies.

Mukona Cyk (Mykola Suk) - nissicr, 3aCIy>KeHUI apTUCT YKpaiHu,
3aKiH4MB MOCKOBCHKY KOHCepBaTopilo. ITlepemorkerib Mi>kHapOZHOTO MY3MYHOTO
KoHKypcy Jlicta-baproka B bymanemrri (1971). Buctynas 3 koHuepramu B @paHii,
Himewunni, Aurnii, @innaupii, CIIA, Kanapi, Kurao. ChiBnpanioe 3 My3sudHn-
mu dpecruBamsimu Kuhmo Chamber Music Festival (Finland), Australian Festival

of Chamber Music, Kiev International Music Festival (Ukraine) and International
Keyboard Institute and Festival in New York City.

XpuctuHa XaputoH (Christine Charyton) - ncuxonornss,
Ph.D. Temple University, Philadelphia, PA. ABTopka xuur Creativity (Scientific,
artistic, general) and risk tolerance among engineering and music students (2008);
Creative Engineering Design Assessment (CEDA): Background, directions, manual,
scoring guide and uses (2013), i pegakrop kuuru Creativity and innovation among
science and art: A discussion of the two cultures (2015). Hane>xxutb o American
Psychological Association (APA), American Epilepsy Society (AES), The American
Association for the Advancement of Science (AAAS), American Society for
Engineering Education (ASEE).

Mapis XopyH (Mariia Khorun) - ropucrka Ta rpoMasicbka piisd-
Ka. 3akiHumia rmpaso B OecbKOMy HalliOHaTbHOMY YHiBepcuTeTi Ta Duke
University School of Law; criiBnipamtoe 3 Razom Book Club; 2021 Holocaust
Studies Summer Program; Jewish Heritage abroad study and preservation;
sacHoBHMIA The Law Office of Mariia Khorun.
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