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ABSTRACT

This paper presents a survey of the Ukrainian-Canadian folk narrative
corpus as recorded in Western Canada in the 1960's. The four introductory
chapters discuss the various changes illustrated by the collected field
materials. A total of seventy-four selected items appear in the
appendices,

RESUME

Ce volume est le résultat d'une recherche parmi les Ukrainiens
canadiens et se veut un recueil de leurs récits folkloriques tels
qutenregistrés dans l'ouest canadien pendant les années 1960. les
quatre premiers chapitres présentent les différentes étapes évolutives
de ce groupe culturel et sont appuyés par des documents dtenquéte.
Soixante—quatorze exemples choisis parmi ces documents sont placés en

appendices.
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PREFACE

The following survey of folk narratives among Ukrainian-Canadians
in Western Canada marks the first camprehensive work on this topic to
have yet appeared in published form. Its purpose is to show what has
happened to the traditional Ukrainian folktale corpus almost eighty
years after its carriers first began settling the prairies in the 1890's.
In general, the aims have been (1) to give an insight into the background
and circumstances of folklore change as evidenced by these stories and
(2) describe and account for the trends and processes which these changes
reflect.

The primary source material found in the appendices were, for the
most part, collected in the course of fieldwork conducted during the
summers of 1963 to 1966 and in 1968, In addition to the introductcry
chapters, the texts have been excerpted from my unpublished doctoral
dissertation of 1970, "Ukrainian Folklore in Canada: An Immigrant
Camplex in Transition." In keeping with established practice, however,
the names of all informants have been omitted in order to avoid
embarrassing those story-tellers whose narratives appear in the present
publication. The stories themselves reflect in no way the feelings or
beliefs neither of the author nor of the National Museum of Man but are
presented in their entirety simply to give the professional scientist an
insight into the culture from which these narratives derive.

The focus on the Ukrainian folk narrative departs from an entrenched
predilection for works devoted to the Ukrainian folksong tradition. This
will hopefully stimulate further study of other aspects of Canada's
multicultural folk heritage and suggest the wealth of materials that await
our investigation and study in the years ahead.

Robert B. Klymasz
(October, 1972)
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CHAPTER I: THE SETTING

Anyone in search of a Ukrainian community in Canada today needs
only to keep on the lookout for the bulbous, onion-shaped domes that
mark traditional Ukrainian church architecture. Cast against the
prairie horizon in Western Canada, their glistening curves provide a
striking contrast to the perpendicularity of clustered grain elevators
soaring into the sky. Another telltale guide is provided, on occasion,
by a whitewashed peasant cottage still inhabited, perhaps, by one of
the early Ukrainian settlers in the area or simply maintained by the
family for sentimental or 'historical' reasons. "This type of house,"
reports C.T. Currelly, "goes back in the Carpathian Mountains to
prehistoric days." The autobiography of the first curator of the Royal
Ontario Museum of Archaeology includes, also, the following brief
description of a 'Galician' settlement in Manitoba in the 1890's:

They bullt their houses by driving stakes into the
ground and then weaving a huge basket-like structure
with the red willows. This was then mudded up. They
dug deep down enough to get clay, which was mixed
with wild hay and the walls heavily plastered on both
sides... Inside, they built a stove of the clay, drew
the smoke across near the floor with a horizontal
chimney at the other end of the house. On the warm
platform thus made they slept. The women wore
embroidered, hand-woven shirts with two skirts, like
big aprons fastened on either side at the hip, and

in the wintertime both men and women wore sheepskin
coats with the wool inside, very warm. The man would
come and work for a Canadian for seven days, if the
Canadian would take his team back and plough for them
for a day. Sometimes the village would team up, and
men and women alike would pull the plough, but that
was not usual. The men were eager to go out and work
for money, and in the winter were employed for
chopping out scrub roots. (1)

Another observer noted that the coming of scores of thousands of
Ukrainian settlers had been arranged for in "Napoleonic style'":

They were hurled at the country by train loads.
Little was known of the land they were to occupy,
but it was all divided into squares. Big squares,
six miles across, were called townships; each
township had thirty-six square miles. Each square
mile was called a section, and each quarter section
was a hundred-and-sixty acre farm. (2)

With the continued influx of homesteading immigrants after World
War I, Canada's population doubled between 1901 and 1931 and the prairies
became alive with the hustle and bustle of frontier activity centered
in mushrooming towns like Rorketcn, Manitoba, with its
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brightly illuminated shop windows, the electric
lights which burned all night along its main
street, the many buggies that thronged there, the
plank sidewalks and the people moving about on
them - in short, the intense life afforded by this
big village with its Chinese restaurant, its Greek-
rite Catholic chapel, its Orthodox church, its
Roumanian tailor, its cupolas, its whitewashed
cottages, its peasants in sheepskins and big rabbit
hats - same, immigrants fram Sweden; others, from
Finland or Iceland; still others, and they were the
majority come from Bukovina and Galicia. (3)

By the 1960's, Canada's assortment of "Galician," "Ruthenian," and
"Bukowinian" (4) settlers along with the newly arrived Ukrainian refugees
after World War II formed Canada's fourth largest ethnic group (after
the British, French and Germans) numbering roughly half a million
Canadians of Ukrainian origin. Over half of them are still fcund in
Canada's Prairie Provinces where, as reported by Time Magazine,
"yvesterday's Simonetskys and Biley's, for better or worse, are today's
Simons and Whites, and are more liable to be white=collar workers in
Winnipeg than farmhands.' (5) "The intense life" once afforded by
Rorketon and other similar, rural communities on the Prairies has
disappeared along with the '"peasants in sheepskins and big rabbit hats."
And aside from the cupolas or occasional whitewashed cottage, there is
little else which can serve, at first glance, to distinguish the Ukrainian
segment of today's prairie community except for the babushka-kerchiefs
worn by the older Ukrainian women, their stooped and weather-beaten
menfolk, and, perhaps, a certain lingering predilection for sunflowers
in their gardens.

Everything else has changed since the "old days." Modern systems
of transport and communication, for example, have introduced several
undreamt-of luxuries to the Ukrainian peasant-farmer who still recalls
the long hikes on foot to and from his homestead in the virgin bush:

They used to walk for a hundred miles to find a
job. When I tell my children this, they say,
Why didn't you get on a train and go?" And I
say, "Are you kidding? It wasn't possible theni"
From Winnipeg they'd go six days on foot, - and
hungry because there was no money to buy anything.
Those were bad times - they gathered berries and
ate them along the way. Right now itt's good. My
God, what we went through! If anyone at that
time would have said that within sixty-four years
theretd be towns, beautiful rocads and aeroplanes
here =-—— at that time people didn't know what
aeroplanes meant and cars. And if someone would
have spoken thus, then they'd say, "What are you
talking about, man?"... They'd all laugh. (6)

Unable to cope with the physical demands of work on the farm, most
of the Ukrainian t'old-timers! have sold, rented or left their lands to
their sons and daughters and moved into town where the amenities of



Abandoned Ukrainian home on the prairies (ca. 1920)
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everyday life include indoor plumbing, shops and stores within walking
distance and, above all, hospital and medical care. (In fact, with the
able-bodied either on the farms or migrating to the larger cities, some
prairie towns have been saved from a ghost-town existence thanks to their
medical facilities which, in turn, appear to be transforming some
communities into retirement villages.) More venturesome and enterprising
Ukrainian farmers did, of course, make the move from farm to town earlier
in life in order to open up their own small businesses in the belief

that the Ukrainian farmer would prefer to do business in town with his
compatriots rather than with the local English or Jewish merchants.

In both town and country, the Ukrainian retains his traditional ties
with the land. In some cases, home gardening remains the chief means of
subsistence and providing extra cash. (7) This is often augmented by
keeping a flock of chickens (which, in addition to meat and eggs, also
supply feathers for pillows and comforters), some pigs, a cow, and by
family excursions into the bush to pick wild berries and mushrooms,
the latter practice providing the butt of ridicule in the following
item from the current t'ethnic joke! cycle in Western Canada:

Question: How do you kill five thousand
Ukrainians at once?

Answer: Plant mushrooms on the freeway.

Hunting and fishing, although an important means of food acquisition in
the early days of the Ukrainian pioneer settlement, now figure as popular
sporting activities among the younger men. But in spite of increasing
affluence and the growlng dependence on marketed food products, some
Ukrainian housewives find it difficult to abandcn traditional
horticultural pursuits resulting, at times, in a tendency to over-preserve
and over-freeze home garden produce.

In referring to the home, the majority of Ukrainians on the
prairies still use the word xata, a term which originally applied to the
one-room, peasant cottage. Because '"house," '"home," and '"room" are
synonymous in Ukrainian folk speech, a host can invite his guest into
the house and then into the living room using the same words in both
cases. As typical of most homes in rural areas, the kitchen maintains
its importance as the center of everyday activities within the
Ukrainian family circle. The kitchen stove, in some instances, supplies
the only source of heat in the house during the cold winter months,
and the supplies of kindling wood neatly stacked in rows outside in the
yard testify to the continued use of the old wood-burning stove in many
a Ukrainian kitchen on the prairies., Usually large enough to accommodate
all members of the family along with guests at a single sitting, it is
the kitchen which often features the most number of exits and entrances
of all the other remaining rooms in the home and sets the stage for
daily confrontation and discussion. The parlor or "third room" (after
the porch and kitchen) along with the dining room are kept spotlessly
clean and are used only on special, family occasions although the recent
introduction of the television set and record player has helped to
disperse activities throughout the home. Signs of a Ukrainian background
are limited to incidental items such as a newspaper or other printed
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matter in Cyrillic script, a bowl of ornamented Easter eggs carefully
stowed away in the china cabinet, or a decorative cushion embroidered

in Ukrainian cross-stitch. Otherwise, the window sills are lined with
potted plants and the walls hung with smiling family portraits, holy
pictures, a landscape scene, and one or two plaques with the inscriptions
"God Bless Our Home!" and "Jesus Never Fails.™

Organized social activities in the Ukrainian community revolve
around the parish church and the parish hall. larger centers usually
have a resident Ukrainian priest who also assumes jurisdiction over many
smaller churches which dot the surrounding countryside. The country
churches invariably date back to the early years of Ukrainian settlement
and predate the gradual 'Ukrainianization' of the towns which began
after World War I. 1In some areas, the country parishes are being
dissolved due to the increasing number of fully maintained, all-season
roads which favor the centralization of regional church activities and
eliminate the old seasonal hazards of driving into town to attend mass
or to participate in some other church function. The annual test of
parish solidarity continues to be provided by the paris feast in honor
of its patron saint (xram / khram, or praznyk). In the 0ld Country,
the feast was also inextricably associated with village pride, a factor
underlined in the following excerpt from Illia Kiriak's novel of
picneering Ukrainian irmigrants in Alberta, Sons of the Soil:

On St. Dimitri's Day Helena Workun decided to
celebrate with a festival, because the village
fram which she came recognized St. Dimitri as
its patron saint. On this holiday they put on
a khram or a patron saint'!s feast. To this
khram they would invite the people from another
village. It was the custom that no one present
in the village on that day was allowed to be
hungry; and so the hospodari (husbandmen) would
greet anyone whc came out of the church and see
to it that he got an invitation to the feast.
And they kept watch for any stranger who might
be around, the purpose being to obtain as many
unknown guests as possible, so that it could
not be said of the hospodar or the village that
they were remiss in entertaining or welcoming
anyone. Reputation entered into this custom
alsc, and was a motivating force. Thus all the
hospodari would make preparations ahead of time
to feed as many as possible; and nothing could
give them more pleasure than to spend the whole
day, down to the early hours of the following
morning, finding a place behind the table fcr
guest after guest. It was a khram of this kind
that Helena wanted to hold in her newly adopted
homeland; so she conferred with Teklia Solowy
about it, and they decided on a combined
preparation for the forthcoming holiday. (&)
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The village xram and other forms of regional differentiation which
once distinguished one Ukrainian ''colony" on the prairies from another (9)
have been increasingly overshadowed by the forces of consolidation which,
while blurring old regional loyalties, have brought into focus the larger
question of nationalistic and ethnic sentiments. If, as one observer
noted, the average Ukrainian peasant-farmer in Western Canada '"knew
little of his origin and cared perhaps less'", (10) his contacts with
Canada's English speaking mainstream forced him to assess and evaluate
the significance of his own distinctive cultural complex and to assume
some position with respect to the acculturative process which began to
engulf him from every direction. The belated efforts of both the
Ukrainian Catholic and Ukrainian Orthodox Churches in Canada to provide
an organized Oberschicht bulwark against assimilation merely served to
fossilize selected aspects of the old folklore heritage without providing
channels for creative continuity. To a largeextent, then, the old
folklore complex has adjusted to the demands of the new secular
environment outside and, at times, in spite of the Church and its tenets.

Sundays, church holidays and other days of rest are rigidly noted
by the Ukrainian old-timers who disapprove of their children's growing
disregard for the old Julian calendar and its various proseriptions.
Such deviant behavior rarely goes unpunished, according to one lady
informant, who cited as an example her neighbor's husband who died of
a heart attack while shooting pool in his own hame on Good Friday.

Even the most conservative church-goer, however, will overlook such
transgressions if the appointed day of rest conflicts with harvest
operations. These constitute the most critical moment in the annual
agrarian cycle and unite both townfolk and countryfolk in a feverish
pitch of excited expectation. Premature frost, hail and unwanted rains
can all cause severe crop damage and rupture the delicate econamic
structure of the entire community for months to come. In such times of
frustration and disaster, the Ukrainian rural community readily turns
to its religious institutions where the activities of the Almighty and
His saintly cohorts often provide the sole and ultimate source of
explication:

"The saints are to blame! God went on a holiday
and the saints were left in charge. They asked
God when they should give rain, and He answered,
"Give rain when the people ask for it [= Ukrainian
Erosjat']. They didn't hear Him too well and gave
rain when the people were harvesting [= Ukrainian

kosjat!]. (11)

Undoubtedly the most fitting climax to a successful harvest season
is provided by the '"Ukrainian wedding'" which is planned weeks or sometimes
months in advance and timed in such a way that possible conflicet with
harvest operations is avoided. Hundreds of guests, young and old, are
invited and, in general, the smaller the community the more likely it is
that all of its members will be in attendance. The highlight of a
Ukrainian wedding on the prairies is the reception with its polka-playing
dance band, its full course meal composed of a series of traditional
Ukrainian dishes, the seemingly limitless quantity of beer, and the
surreptitious circulation of home-brew. The Ukrainian country wedding
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also serves to attract former residents of the commnity, friends and
relatives, the majority of whom represent newly urbanized city-dwellers;
their temporary stay in the rural cammnity provides an important, direct
link with 1ife in the 'outside world!' of steady jobs and easy money —
an image which they reinforce and, moreover, personify.

Throughout the summer months, special efforts are made to welcome
back and pamper former residents whose total number can match or even
exceed the population of a given rural community. Holidaying friends
and relatives, however, place an added burden on the rural Ukrainian
housewife who is always expected to feast her visitors even when they
arrive unannounced and uninvited. It is in such sudden, crucial
moments that she emerges amazingly victorious thanks to her well-stocked
pantry, freezer, and vegetable garden outside. If, however, as one
Ukrainian proverb implies, to honor a guest is to honor the Lord (Hist!'
u xatu - Boh u xatu), another proverb accuses the untimely guest of
being but a barbaric Tatar (Hist'! ne v poru hirsh tataryna) (12); and it
is in her efforts to be prepared for such visitors that the lady of the
house will draw on her legacy of 0ld Country signs which serve as clues
to the number and, sometimes, sex of the guest(s)- to come. Tea leaves
floating on the surface of a cup of freshly poured tea and table knives
accidentally shoved off the kitchen table onto the floor are two of the
many indicators that can point to the arrival of guests in the days
ahead and provoke a quick mental inventory of food supplies on hand. (13)

In both town and country, the formal division of labor within the
Ukrainian family circle is still recognized as that specified in the
0ld Country adage, '"The woman looks after the house while the man works
outside" (Hospodynja maje v xati robyty, a hospodar maje na dvori robyty).
This neat compartmentalization of human energies according tc sex and
space continues to limit the scope of the Ukrainian womants activities
to those focused on the bearing and rearing of offspring and the routine
maintenance of the home. Her spouse, for the most part, serves only as
the input to these varied activities, a critical observer rather than
an active participant whose work outside the home is meant to provide
material support and evidence of his commitment to home, wife, and family.
A more crucial factor reflected in this arrangement is the husband's
potential as a threat to the 'little tradition' represented by his wife
and her strivings for stability and uninterrupted continuity; his
contacts, ties and direct invclvement with the 'great tradition! outside
the home thrust the husband into the position of an intermediary and
introduce him to the pain and frustrations of his marginal status. The
resultant tensions are, in turn, reflected in marital dissension,
generation 'gaps!' within the family circle, and factionalism in the
community at large. For the young people within the Ukrainian community,
the only solution is to align themselves with the mainstream, to abandon
the old ways and leave the old-timers behind to ponder over and over again,
"ihy is it so?" (CHomu to tak je?) The individual's verbalization of
ruts and dilemmas, their a. apparent causes and solutions, are generally
focused on various and different aspects of the same situation: one
Ukrainian lady ascribed the fragmentation of the old country cultural
complex to God's vengenance '"because people got to know too mmch";
another showed concern for the miserable life of the Ukrainian housewife
which she felt was due to the attractions of sex ("The woman's like a
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female cat with a male around: she always suffers on account of many
kittens"). The menfolk are usually more frustrated by current economic
conditions on the prairies where '"the poor and welfare cases get more
financial support than working people,! while one physician of Ukrainian
origin complained, "As long as we've got a queen, we're gonna be
'bohonks! and under English domination! I'd like to be a Canadian. I'd
like to go to America and be an American... Good for the French, -
they're kicking the English around!"

These and other, similar expressions of dissatisfaction within the
Ukrainian rural commnity reflect a wide range of tensions. Some of
these are shared by the entire community regardless of ethnic alignments;
others are special to the Ukrainian enclave alone. And as the heir to
a rich yet technically backward folk culture (14) it is the rural
Ukrainian enclave which finds it doubly difficult to bridge the gap
between the old and the new. In the course of the acculturative process,
the Ukrainian Canadian has continued to shed much of the old cultural
baggage and to alert and adjust himself to the complexities of an
urbanized, English-speaking mainstream. He has failed, however, to
obliterate, discard or sever his ties with his folklore heritage, often
despite his occasional efforts to the contrary.
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CHAPTER I: THE SETTING

Charles Trick Currelly, I Brought the Ages Home (Toronto, 1956),
pp. 27-28.

A.J. Hunter, as quoted by John Murray Gibbon in Canadian Mosaic:
The Making of a Northern Nation (Toronto, 1938), p. 289.

Gabrielle Roy, Where Nests the Water Hen (Toronto, 1961), p. 20.

The problem of 'racial,! ethnic and national designation among Canada's
early Ukrainian settlers is discussed by Vladimir J. Kaye in his
explanatory chapter on '"The Problem of the Ethnic Name, Earl

Ukrainian Settlements in Canada, 1895-1900 (Toronto, 1964), pp.

xdii - xxvi.

"With Pyrohy, Solyanka & Spirit," Time. Canada Edition, August
12, 1966, p. 12.

Recorded in Dauphin, Manitoba, 1963 (KLY 30, c¢.ll-b, item 6). For
a note on CCFCS archival finding numbers and the italicization of
English loanwords, see the introductory note in Appendix A.

The fact that many Ukrainians on the prairies live in economically
depressed rural areas has been supported in recent years by the
findings of the Agricultural Rehabilitation And Development
Administration (ARDA), a federal government agency which was
established in 1961 to fight rural poverty in Canada. ARDA's
calculations indicate that to maintain a minimum standard of
living, a farmer on his own land, in 1965, had to gross twenty-five
hundred dollars a year. "On this a farm family may net a thousand
dollars and, if they keep a few chickens, kill a pig now and then,
milk a few cows, can some vegetables, cut their own wood, make
their own truck repairs, do without a pleasure car, send the
children to school in threadbare clothing, run the risk of going
without health insurance, give up holidays or recreation, they can,
if their taxes are low, exist" (Alan Phillips, "Our Invisible
Poor," Maclean's, Canada's National Magazine, February 20, 1965,

p. 8). In some areas over thirty percent of the rural household
fail to meet these minimum standards.

I1lia Kiriak, Sons of the Soil (Toronto, 1959), p. 95.

The continued retention of traditional regional differences on
Canadian soil was noted by Charles H. Young as late as 1931: "Here
are not only "old world traits transplanted" but old world communities
taken up wholesale and set down on the soil of our Prairie

Provinces: a little spot of Canada that is almost Ukraine!.. So
often has this occurred that a Ukrainian lawyer in Yorkton informed

us that in making out papers for Ukrainians here he could tell the
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(11)

(12)

(13)

(14)
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name of the home village by that of the district in which they
were settled in Canada. The people of Sokal, Saskatchewan, for
instance, are from a place of the same name in the homeland; those
in the Alvena district near Wakaw, Saskatchewan, come mostly from
Cherniatyn and Horodenka; those in the Lemberg district from the
vicinity of Tremballa and Hleschava; Keld from Kolomaya and
Berezicio... and so on" (C.H. Young, The Ukrainian Canadians,
Toronto, 1931, p. 75).

Ibid., p. 174. See also Vladimir J. Kaye, Early Ukrainian
Settlements in Canada, 1895-1900 (Toronto, 1964), p. 81.

Recorded in Keld, Manitoba, August 28, 1966 (field notes).

J.B. Rudnyc'kyj, Readings in Ukrainian Folklore (Winnipeg, 1951),
p. 31 Cf. Volodymyr S. Plavjuk, vidky abo ukrajins'ko-narodnja
filosofija (Edmonton, 1946), pp. 65-66, 328.

The folkloric implications of fallen table knives are outlined by
E.A. Hammel in his article on "Sexual Symbolism in Flatware,™

Kroeber Anthropological Society Papers, XXXVII (1967), 23-30. On

at least one occasion I witnessed the *coming true! of one of these
signs indicating the arrival of unexpected guests in the near future.
Cases of fulfilled expectancy would help, it appears, to reinforce
the belief in the value of these and other signs. In this connection,
compare the notion of "adventitious reinforcement® discussed by

James M. Henslin in his article on "Craps and Magic," American
Journal of Sociology IXXIII (1967), 316-30.

See Linda Dégh's comments on Octavian Buhociu, "Folklore and
Ethnography in Rumania," Current Anthropology, VII (1966), 306.
The 1921 Canada census figures indicated that the Ukrainians

were that country's "most illiterate and backward immigrants™ in
view of the fact that, of the twenty-six principal minority ethnic
groups in Canada at that time, the Ukrainians had the largest
percentage of illiterates ten years of age and over (39.46%) and
the highest percentage of those who were ten years of age and over
and unable to speak either one of Canada's two official languages
(32.98%). See L. Hamilton, "Foreigners in the Canadian West,"
Dalhousie Review, XVII (1937), 450-51.
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CHAPTER IT: THE HEROICS OF PIONEERING

Of those who actually participated in Canadat's first influx of
Ukrainian peasant settlers at the turn of the century, few are alive
today. Having witnessed and survived the early years of toil and
hardship, they invariably sense a strong feeling of accamplishment and
are eager to relate their experiences to members of the younger,
Canadian-born generation which, in their opinion, does not know or
fails to appreciate "what we went through." Many of the Ukrainian
old-timers are able to recall the old songs which depicted the
immigrant's experience in his new Canadian environment. These
frequently include a popular motif portraying Canada as a deceitful

seductress who has lured the hapless peasant away from his beloved ones
in the 0ld Country:

As 1 walk through Canada I count the miles
And bed down for the night wherever night falls.

O Canada, Canada, how deceitful you are!
Many a man have you separated from his wife,

Many a man and many children -
O how miserable it is to be in this Canada! (1)

These and other Ukrainian songs of emigration to Canada can be
divided according to a chronologically arranged series of categories,
each reflecting a different phase in the immigrant's experience:

(a) emigration songs describing the immigrant's departure from his
native village in the homeland, his journey to the New World and his
arrival in Canada; (b) narrative and lyrical songs which report and
camment on the new immigrant experience either from the negative or
positive point of view; and (¢) macaronic, comic songs which reflect
the impact of culture contact in course of everyday life within the
Ukrainian immigrant cammnity in Canada. (2) The first two types of
songs, outlined above, are no longer productive since the circumstances
that originally stimulated their productivity and popularity have
disappeared with the passage of time. Their inextricable association
with specific stages in the immigrant's first efforts to adjust to his
new environment has made them highly anachronistic -- a fact often
verified by the singer himself when he explains, "That's the way it
used to be, but it's no longer that way now."

Spoken narrative in the form of memorat, (3) however, allows the
informant to circumvent the strictures imposed by song and to present
a modern-day version of the pioneering experience. With no need to
recall specific textual content matter, poetic form or melody, the
narrator is free to develop and deliver his account with a sense of
historicity that is totally absent in the songs of emigration.
Although the latter, at times, provide a more intimate and genuine
insight into the early immigrant experience, it is the memorat which
serves as the outlet for fresh, evaluative comment by permitting past
events to be viewed from the vantage point of the present. The men
in this case are normally more talented raconteurs than their

counterparts of the opposite sex. While female narrators are usually
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quite able to provide incidental material and explanatory comments,
their asides can hardly match the sweeping perspective of time or the
sense of personal mission which characterize those accounts of pioneer
days which are offered by the older menfolk in the Ukrainian community.

These accounts have their starting point in the 0ld Country where
events and circumstances provide the incentives for emigrating to the
New World:

I suffered in the 0ld Country! I had to [leave ]!
I worked there on the great estates, for Jews, -
I couldn't make any kind of a livelihood there -
no one was able to earn a living on the estates!

Therefore, because of this, I came to Canada. (4)

The narrator can lend historical depth to his reasons for emigrating
by referring, for example, to a feudal prince whose protection and
favors for the home village were suddenly terminated in the nineteenth

century:

[The village of | Bereziv had scme kind of
special distinction, even as far back as King
Cas's time, - because at one time, long ago, a
group of Ukrainians - Lord knows who they were, -
but these Ukrainians helped the Polish Princes
and they won the war, and therefore, that king
granted freedom to those who had joined. And he
said, '"Go and find yourselves land wherever you
wish and take as much as you want; and you shall
not have to enlist in the army nor shall you pay
taxes, and no matter what you will wish to build,
all the same you shall not pay taxes for this."®

And it remained thus for many years. I don't
know for how many centuries this continued... But
then, when they began to draft men into the army
because of that Hungary, they lost their rights
and from then on they had to serve in the army and
to pay taxes.,

And because of this, - my father who was there
[in the army | for twelve years, he was given leave
for only two weeks in eight years because his
mother died, and then he returned and continued to
serve in the army. Father knew how tough the
routine was in the army there and he took pity on
me, and because of me he decided to go to Canada. (5)

The skilled raconteur sometimes lends an epic 'feel! to his
recollection by drawing on the traditional predilection for sequences
of three. (6) This particular device becames especially effective when
the narrator wishes to impress his listener with the difficulties which
he overcame before succeeding in his attempt to emigrate to Canada:

(1) And in that way I passed through one gate,
through a second, and 1 passed through a third.
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And in this way I succeeded in getting to
Hamburg and in such a manner I cane to Canada. (7)

(2) I started out for Canada two times, - three
times I started out: I was turned back the
first two times, but the third time I escaped. (8)

The same focus on sequences of three can be introduced again into the
memorat at a later point when emphasis is placed on the perils of pioneer
life in the early days when '"wolves hung around the house, and skunks
would creep up to the house, and sna kes would loock through the window
and crawl in — that's just the way it was!" (9)

Basically a success story, the immigrant's account of pioneer
days flows along with the help of wvarious other devices and episodic
mements. The use of quoted speech serves to dramatize various incidents,
and, at times, the teller finds it difficult to prevent an
indiscriminate shift from the third to the first person:

(1) Father says, "Wife, clean up a little because
some neighbor is coming over, a guest." And so,
then, my wife puts on the water for tea... (10)

(2) He came and began to talk with my father and
says, "Do you wish me to find some farms for you
some place?'" = he ran a land agency. And I said,
"That's why I came to Canada, because I heard
that there are large farms here..." (11)

Hyperbolism offers an important means of vivid depiction. Some
raconteurs prefer to intersperse their accounts with exaggeration on

a small scale: "Even if it rained [as far away as | in Winnipeg,
everything would already be floating in the house." (12) Others

select specific incidents, which they inflate, concretize and turn into
incredible tall tales. The following excerpt is such an instance

and includes, as well, a reference to '"three bullets" and the typical
shift in tense fraom the past to the present which, in this case, serves
to heighten suspense at critical moments in the story:

The agent took us through those mountains...
Even had I bought a farm there, how could I
possibly ship the grain out with such mountains
and steep valleys in the area. There were
rattlesnakes there. It would happen that as
you ride along, suddenly the horses jump to the
side and there she'd be [the snake |, char-char
[i.e. hissing]. He shoots it down, takes the
tail and tears it off and puts it into his
pocket, — he had a pocket full of that stuff, a
whole pocket of that when we were riding there
and back.

And we saw one as we were riding about
eight or ten miles from town... and there among
the hills was a man on a tractor ploughing up

his hquestead... He had a rifle... And it [the
snakeimﬁas going by close To us through the




13

field and he [the farmer on the tractor | aimed
and gave it three bullets through the head.

That head pouted just 1like a cow'!s - O it had

a belly of about fifteen or twenty feet, such a
rattlesnake! It probably had lived for hurdreds
of years in those hills. After he killed it,

he motioned to us; the man thoughtthat perhaps
he'll show us scmething new. We rode up and he
says, '"Look!"" And when we locked it was awful
to look on such a thing!... O was that ever a
huge beast! Had he not had that rifle, then
she would have killed them both on that tractor,
— because there were two of them. (13)

Perhaps the most characteristic feature which distinguishes these
accounts of early settlement days from other narrative forms is the
constant juxtaposition of 'then' and 'now,'! the 'old' and the 'new.'!
With a strange and untamed natural environment providing the backdrop,
the immigrant's memorat is very likely to include several asides

referring to aspects of the old material culture which have long since
disappeared:

(1) And they used to get together. One man from
the 0ld Country was able to make himself a

sopilka [wooden flute]. I don't know whether you
know what a sopilka is... I recall that my father
had a big party and that man was playing the

sopilka. ZEveryone would fill up on rabbit meat
and drink tea... (14)

(2) So we constructed a kind of oven = I
den't know if you've ever seen such an 0ld
Country oven... (15)

(3) ...and they lit up their homshat -—
perhaps you heard about the stuff they call
homshat. That's a kind of tobacco that used
to grow on the farms, and it grew just like
rhubarb and you could smell it for two miles
around when someone was smoking it. Well,
they began to smoke their pipes... (16)

The experienced narrator will also point tc the 'good lifet! of
those early days in contrast to the evils of today's competitive
mainstream. '"Our people used to get together, they loved one another
and got along with one another. Bul now, no one likes anyone." These
and other, similar observations are frequently voiced by the old-timers
in the course of their recollections. One lady informant began her
immigrant's song with the following complaint:

The early years were such

That the harvests were good,
Brothers respected one another
And sisters loved one another.



Jkrainian farmstead {(ca, 1915)

Mr. Rodomsky's windmill, Foley, fianitooa, 1903
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But now the years are such
That the harvests don't come up,
Brothers ignore one another
and sisters never meet together.

Nowadays brothers ignore one another
And sisters don't love one another;
Whenever they go out among people,
One sister slanders the other. (17)

Another example is the following account with its series of moralistic
comparisons between the 'then'! and 'now! triggered by recalling a
simple scene in the pioneer home and terminating with a thought-
provoking conclusion:

Once a neighbor was over at my father!'s.
He lived just across the road - the rocads were
spaces cut through the forest and they used to
ride with buggies. Well, that neighbor of my
father's was talking, they lit up... And
suddenly the nelghbor looks through the window
and says, "Hmph, God damn him! There he is
again!" And my father says, '"Whot's that?n
"It*s that son of a whore," he says, "I'm in
debt to him === I bought his buggy from him
and here he wants the money right away." My
father, bless him, says, '"Why the devil did
you need that for?" 'Well, I'm not going to
walk around on foot like in the 0ld Country.
Here thay say that "Manitobat's a good country,
/ If you don't work - perish!" [a jingle in
Ukrainian: Manitoba dobryj kraj, / JAk ne
budesh robyv to zdyx&j.l And that's the way
it is today. I've got one [buggy], but what
have you got?" he says to my father, like
that...

And today, fellas [narrator addresses
his audiencej, it's come to the point that the
younger generation hasntt gone through what
the older people did. To come in with a bunch
of children, = it was just as I tell you, -
that there were only stars, and a house...
This is the truth, this isn't a fairy tale
[bajka ], you understand, not as if this was a
lie...

And it's come to the point that the
younger generation doesn't care about anything,
either about the church or about you, only
about themselves, You buy something - like I
told you earlier, - you buy something for
yourself, and he says, "Aha, God damn him!
I'11 mortgage my farm and buy something better.n
You understand, this is where you have conflict
today among the younger people and they become
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fired against one another because they dont't
know how to live as they used to. Believe me
that this is the truth!...

Many a time I've heard that we can not
live, so to speak, in a brotherly way: [let's
say that] you're walking and I drive by in a
car, and you want to come along and you make a
gesture —— I don't even look at you! Then
you stop [and say], "God damn you, man! Even
if I don't have a single stitch of clothing to
wear, I'1l buy something better [than your car]!"
And because of this, you understand, it's a
shame that no one has a cent and that one
assails another. And for what reason?! There
is absolutely no reason in this! (18)

Most of the older folk in the Ukrainian community would tend to
confirm the above observations. For the most part, however, their
idealization of the pioneering past is focused almost exclusively on
the intimate social aspects of traditional village life which, once
transferred to Canada, became such an important instrument for group
survival during the early years of Ukrainian settlement on the prairies. (19)
The combination of economic prosperity, greater mobility and increased
contact with the English-speaking establishment could not help but pave
the way, as it were, for the onslaught of acculturation and the
introduction of the Ukrainian peasant immigrant to a way of life based
on 'private enterprise,! 'free institutions,' tthe spirit of
competition,' and 'individual rights.! Indeed, as early as 1900, same
senior immigration officers in the Government'!s Department of the
Interior had 'mo difficulty in arriving to the conclusion that, given a
chance in our country, amid its free institutions, he will quickly
become Anglicized, and, through his natural thrift and industry, will
develop in a few years into a citizen of whom the most sensitive
Canadian will not be ashamed." (20)

The gradual fragmentation of the Ukrainian peasant way of life in
Western Canada signaled the success of the immigration venture in its
economic aspects but jeopardized the basic, horizontal structure of
the 01d World social order which had been transplanted to Canada.
Having begun his vertical and sometimes chaotic climb up the economic
ladder, (21) the ambitious Ukrainian immigrant farmer posed a threat to
the old status quo with its intricate network of 'brotherly™
relationships. The resultant conflict between the 'cld' and the 'new?
was largely interpreted by the Ukrainian community as being rooted in
avarice and greed, evils which prompted the productive retention of
exemplary folk narratives illustrating the doom which awaits those
whose wealth blinds them to the needs of friends, relatives, and loved
ones. At the same time, Old Country tales that appeared to tolerate
socioeconomic disparity gradually ceased to circulate, bringing to an
end the make-believe world of benevolent kings, handsome princes and

beautiful princesses.
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CHAPTER II: THE HERQICS OF PIONFERING

Recorded in Fork River, Manitoba, 1964 (KIY 57, c. 34=a). The
original, transcribed text, in Ukrainian, reads as follows:

Xodzhu po Kanadi taj myli raxuju,
De j nje nich napadyt tam perenochuju.

Kanado, Kanado, jaka ty zradlyva,
Ne jednoho cholovika z zhinkou rozluchyla,

Ne jednoho cholovika taj ne jedni dity,
Oj hore zh tam hore v Kanadi sydity.

A more detailed discussion of the Ukrainian-Canadian immigrant folksong
cycle was published in my article on '"The Case for Slavic Folklore

in Canada," Proceedings of the First Conference on Canadian Slavs

at Banff, Alberta (University of Alberta, 1966), pp. 110-20.

Folksong texts in both Ukrainian and English translation along with
musical transcriptions appear in my Introduction to the Ukrainian-—
Canadian Tmmigrant Folksong Cycle (Ottawa, 1970).

According to laurits Bgdker, Folk Literature (Germanic), Vol. II
of Intermational Dictionary of Regional Ethnology and Folklore
(Copenhagen, 1965), p. 195, the term memorat is used to denote

g narrative tcld by people abocut a purely personal experience of
their own. A m. has not the nature of fiction, and it is not
tradition."

Recorded in Gilbert Plains, Manitoba, 1963 (KIY 25, c. 6-a, item
10).

Recorded in Dauphin, Manitoba, 1963 (KLY 39, c.20-a, items 9 and
10).

In this connection see Alan Dundes, '"The Number Three in American
Culture," in Every Man His Way: Readings in Cultural Anthropology,
ed. Alan Dundes (Englewood Cliffs, New Jersey, 1968), pp. 401-24.

KLY 39, loc. cit.
KLY 25, loc. cit.
Recorded in Dauphin, Manitoba, 1963 (KLY 30, c.11l-b, item 6).
Recorded in Ashville, lianitoba, 1963 (KLY 24, c.5-a, item 14).
KLY 30, loc. cit.

KLY 24, loc. cit.



(13)
(1)
(15)
(16)
(17)
(18)
(19)

(20)

(21)
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Recorded in Vegreville, Alberta, 1965. (KLY 72, item 4).

KLY 24, loc. cit.

KLY 30, loc. cit.

KLY 24, loc. cit.

Recorded in Rama, Saskatchewan, 1964 (KIXY 54, c.3l=a, item 2).

KIY 24, loc. cit.

Descriptive accounts cited by Vladimir J. Kaye, Early Ukrainian
Settlements (Toronto, 1964), pp. 322, 348, show how the beginnings

of ccmmercial grain farming in the Ukrainian "colony' were, to a
large extent, dependent on such Old Country folkways.

Report of W.T.R. Preston, as quoted by Kaye, ibid., 130.

C.H. Young, The Ukrainian Canadians (Toronto, 1931), pp. 85-86,
reported, for instance, that "Progress... has been, if anything, a
little too rapid. Yet it was inevitable, perhaps, that with each
transition there should be excessive expansion and a prevailing
inability of the farmers to adjust themselves to all the conditions
associated with successive changes. This was first experienced

in the change from oxen to horses, especially in the poorer
districts where they could barely raise sufficient ocats to feed

the horses. But complications followed the introduction of farm
machinery. With this they are now well equipped, some say too
well, for many of their settlements are overrun with threshing
outfits, and the threshing outfit is just the thin wedge making for
more machinery and greater expenditures."
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Settlers on their way to ‘dunipeg, 1906

Market day, Sheho, Saskatchewan (ca. 1910)



CHAPTER IIT: OLD WORLD NARRATIVES FOR A NEW ENVIRONMENT

It is generally assumed that the vacuum which surrounded the early
Ukrainian settlement on the prairies greatly favored the transfer and
retention of the Old World cultural complex in the new Canadian
environment. In many instances, individual "colonies" were composed of
immigrants from the same village or district in the 0ld Country, a
situation which some observers feared would lead to the Balkanization
of Western Canada. (1) The apparent "solidarity" of the large Ukrainian
bloc settlements was portrayed by one sociologist in 1931 as follows:

To a stranger with a superficial knowledge of the
situation, what is to all intents and purposes a
Canadian village, Canadian controlled, is in reality
a settlement of people of foreign extraction, with
customs, attitudes, sentiments, and institutions
of alien origin and sympathy, touching Canadian
life only at secondary points and on rare occasions...

A1l of which has a very definite bearing on the
character of these settlements and the question of
assimilation. Mrs. Petro and Mrs. Wasyl
are not only Ukrainians and "sisters under their
skins! but they are old-time neighbours. They have
a common background not only of cultural tradition
but of family gossip. They are at home here, for
this is their village, these are their relatives and
friends. Not only is their language spoken but their
custans persist; and these differ, even to their
head—dress, as did those of the house-wives of the
different villages in the homeland. The whole
round of their existence in Canada is knit together
by these homely ties and common customs and their
social life is lived in association with the same
institutions familiar to them in the old country.

Each settlement is a little Ukraine in which
anything of a foreign nature rarely intervenes to
mar the even tenor of their ways. For miles one may
ride and see nothing but thatch-roof houses now used
as barns; hear nothing but Ukrainian fram the
adult members of the settlements; feel nothing but
a sense of strangeness which even time has not
altered for the Anglo-Saxons long resident in the
districts. 'We are foreigners here,' one said to
us, and the remark serves to emphasize the solidarity
and oneness of the rural Ukrainian colonies in the
Canadian West. (2)

In spite of the wholesale cultural continuity suggested by these
and other, similar observations, the transfer of the old folklore
complex was far from a simple, mechanical exercise in transplantation.
Overwhelmed by the ordeal of emigration and the monumental dimensions
of 2 new and untamed natural environment, (3) the Ukrainian peasant in
Canada could hardly produce an exact and funtainted' replica of his

0ld World folktale corpus. The sly gypsies, landed magnates, Jewish
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innkeepers and unpriestly clerics, for example, were all precariously
missing in the early Ukrainian settlement on the prairies. At the

same time, however, the isolated immigrant ''colony'" was unable to draw
on or absorb the narrative traditions of the older, established segments
of the surrounding population due to social, natural, and language
barriers. The lack of a new and dynamic input jeopardized the vitality
of the immigrantts traditional folktale corpus which to a large extent
remained grounded, as it were, in a distant setting that with each
successive generation became more and more alien, old fashioned, and
irrelevant. The gypsies, Jews and 0ld Country magnates were relegated
to a mythical existence, frozen in time and space, historical entities
whose antics, foibles and assorted idiocyncrasies are still chuckled
over by the old-timers but hardly appreciated by the Canadian-born.

The older folk in the Ukrainian community continue to draw on the
traditional repertoire as a source of entertainment, instruction, and
guidance but are pressed to shift the focus of attention from the 0ld
Country setting and the dramatis personae to the situation of conflict
and humor. This process of recession is continually being countered

by the intake of new, non-traditonal, and often toutside! features

and materials, In this way, then, having become sufficiently bilingual
and bicultural to exploit other sources of lore, the Ukrainian folk
ccomunity today fills in the gaps created by a samewhat paralyzed 0ld
Country narrative corpus.

In general terms, the contemporary Ukrainian folktale corpus in
Western Canada functions in the form of three clusters of thematic
material: (1) moral and didactic stories directed against greed and
avarice; (2) stories of life within the family circle; and (3) anti-
clerical tales and anecdotes. Occasionally, these groupings overlap
with one another. In all three cases, however, layers of traditional
0ld Country narrative materials are not moribund relics but serve as
generative foils which can either substantiate, reject or stimulate
the production and incorporation of new and relatively recent features.
Viewed externally, the carry=over and general stability of the thematic
clusters themselves have their roots in three fundamental aspects of
peasant life which still typify the Ukrainian rural community in Western
Canada today: the concern with money, family, and church. These, in
effect, provide the pivots around which the contemporary folktale
tradition revolves.

Lesscns for the Greedy. (Text nos. 1 - 10) On emigrating to
Canada, the Ukrainian settler left behind his two most important sources
of formal instruction: the village church and the school, which, in
many cases, had been introduced only a few years prior to his departure
for the New World. This lack of formal guidance and leadership during
the initial stages of pioneering in the Canadian West (4) reinforced the
role of the oral tradition which became the only readily available
source of reference for matters concerning conduct and behavior.
Moreover, the absence of those institutionalized controls which marked
the authoritarian regime in the Homeland threatened to plunge the
Ukrainian "colony" into chaos; for while the collective mentality of the
Ukrainian community was accustomed to and able to cope with the
levelling, homogenizing effects of a suppressive social order, it was
hardly prepared to confront the competitive, grab-bag atmosphere of
frontier life in the New World. In an effort to neutralize the
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disruptive dangers of factionalism within the community and the family,
the traditional tale corpus was used to help provide a protective
buffer to control increasing social mobility and economic disparity as
the Ukrainian peasant immigrant gradually divorced himself from the

"colony" to take full advantage of the opportunities which the new
Eldorado afforded.

The traditicnal tale corpus with its trickster cycles and stories
of poor heroes and rich adversaries offered ample scope for inspiration
and adaptation. In fact, on perusing the prose narratives recorded
among Ukrainians in Western Canada, one is struck by the seeming
indispensability of economic motives and motifs! The essential
thematic component is simply the crucial and contrastive juxtaposition
of a malicious, greedy antagonist with his poor but eventually
victorious protagonist. Special effect is achieved by underlining the
damage that greed and avarice can do to social ties (family, kinship,
and ritual) by presenting the basic conflict in terms of two brothers
(nos. 5-7), two godparents (no. 8), husband and wife (no. 37) parent
and child (no. 10), bridegroom and his best man {(no. 9). The
inculcation of the evils posed by envy and greed as ever-present threats
to personal survival is reflected in the retention of suitable childrent's
tales and, perhaps even more crucially insofar as the immigrant is
concerned, in the stories of conflict between fathers and their greedy
sons or daughters (no. 10). The implications of the golden rule
permeate throughout these narratives which emphasize that overall
harmony within the family and the commnity is to be achieved by
avoiding the desire to exploit a stroke of good luck at the expense
of others and by being generous towards one's poorer brothers in time
of need. In following these precepts, the peasant immigrant was
guaranteed, as it were, a morally 'clean' reputation in the eyes of
the Ukrainian folk community. The same precepts, however, appeared
to condone the poverty which he sought to escape in the New World by
their inability to acknowledge the opportunities for advancement
pramised by a new and different environment.

Tricksters 0ld and New. (Text nos. 11 = 23) The attempt of the
traditional tale corpus tc censure greed and avarice within the
Ukrainian immigrant community was strongly reinforced by the stories
of 01d Country tricksters -— gypsies, Jews, and clerics —- whose
assorted machinations offered much comic relief but also reflected
the perennial dilemma of a peasant community (5) entrapped in a position
which makes it highly vulnerable to exploitation from 'above!
(landlords, Jews, clergy) while lower echelons within the society
seem free to circumvent this predicament; even the poor, despicable
gypsy, for instance, could match and outwit the manipulations of
landed magnates, wealthy innkeepers and parsons (nos. 11-13). To a
large extent, the behavior of the 0ld Country tricksters appeared to
explain to the peasant how tothers got away with it' but hardly
provided a sanctioned model for overt conduct that he himself could
follow. Moreover, the folkloric demise of the 0ld Country trickster
(nos. 14, 16, 18, 24-31) not only cancelled out such a possibility
but, simultaneously, served to reactivate the peasant's traditional
hostility for those outside his class and to reinstate the line of
socioeconomic demarcation.
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Whether serious or humorous, explicit or implicit, regardless of
its approach to the problem at hand, the traditional tale corpus was
unsuccessful in its efforts to cope with or adjust to the Ukrainian
immigrant's appetite for material and monetary gain in the New World.
Although it was a relatively simple matter for the peasant immigrant
to agree with the general consensus of opinion presented by the stories
that the 'filthy rich! were greedy and, therefore, must fail, it became
increasingly difficult for him to identify himself with the poor
protagonist who relied on magic helpers (nos. 5-6, 18, 32) or some
equally distant source of luck to achieve economic security and material
goals. Old Country dream worlds, wishful thinking, and tricks failed
to provide a constructive program for action as the immigrant struggled
to weigh and evaluate the opportunities for advancement which confronted
him with every outside contact he made. Moreover, the peasant immigrant
had himself become a landowner whose farm holdings, at times, surpassed
those of the 0ld Country magnates who were so denigrated in the tales.
To the ears of the younger, Canadian-born generation, the old stories
appeared to confuse greed with initiative, dampened the individual's
efforts to 'get ahead,! pedestaled the poverty of an 0ld Country
peasantry, and, in general, acquiesced in the status quo of a social
and economic order far removed from the Canadian mainstream.

With their direct access to the specifics of Canada's cultural
patterns, the Canadian-born members of the Ukrainian folk commnity in
Western Canada listen to the 0ld World of fantasy and fiction with
passive interest while actively circulating stories about bank managers,
the clever New World Jewish businessman, hotel owners, the covetous
Scotsman and others (nos. 19 to 23) whose machinations in English-
language folklore have a real and more immediate message than the 0ld
World trickster figures. loreover, in contrast to the 0ld World corpus,
the English=language tricksters always appear to succeed and can even
be represented by a member of one's own class: rivalry between
tbrothers! is not only tolerated but joked about (no. 23; cf. nos. 5
and €)' It is, then, the New World's roster of mainstream trickster
figures which is replacing the old in the transition from the age-old
horizontal, homogeneous orientation of a peasant society to a cultural
system which not only endorses but also provides for a mobility which
is the complete reversal of the old.

Parsons and Dogma in Eclipse. (Text nos. 24-31, 13-15, 1 .3,
33) The Ukrainian peasant in both the Old and the New Worlds has
always given formal recognition to the church as the centre of his
religious, spiritual and social life. 'They go to church even if
there is no preacher or priest,'" remarked one early observer in Western
Canada. (6) 1In spite of such overt allegiance to the church, the
Ukrainian folk community has never fathomed the 'mysteries!' propounded
from the pulpit with its dedication to the written word. Considered
by some to be a "relic of the Middle-Ages," (7) the 'faith' of the
Ukrainian peasant immigrant in Canada was a pragmatic blend of the
old and the new that included a considerable backlog of pagan features
and challenged established church authorities in Canada who noted that

Unknown and occult factors are at work with the
blood of several generations, pulsating in the veins
of the new Canadian. Whilst beckoning hands stretch
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out to receive him on our shores and initiate him
into our national life, other hands, the hands of the
dead, stretch out through several generations to lay
claim on him. (8)

The early years of Ukrainian settlement in Western Canada were
especially susceptible to 'the hands of the dead" since the total lack
of 01d Country priests paved the way for a temporary, sudden resurgence
of pagan custams and beliefs, (9) a phenomenon which in turn served to
intensify the subsequent "struggle for the mastery of the Ruthenian
soul! (10) among various Ukrainian and non-Ukrainian sects in Canada.
One Catholic writer described the situation as follows in 1921:

The dearth of priests, the difference of rite, the
difficulty of language, and the great number of
Ruthenians, created for the Church an almost
insurmountable barrier which nothing short of a
miracle could overthrow. This sudden and large
influx of Catholics belonging to the Greek rite,
into a Country where the Latin Church alone prevailed,
constitutes a fact that has never been seen before
in the history of the Church. Thousands and
thousands of these Greek Catholics were scattered
through the prairies; roaming flock without shepherds,
a prey to ravening wolves. Heresy, schism, atheism,
socialism and anarchy openly joined hands to rob
these poor people of the only treasure they had
brought with them from the old-land, === their
Catholic Faith. Presbyterian ministers were seen
to celebrate among them '"bogus masses'; schismatic
emissaries tried to bribe them with "Moscovite
money ; fake bishops were imposing sacrilegious
hands on out-laws and perverts; traitors fram

among their ranks, like Judas, bartered away their
faith for a few pieces of silver; a subsidized
press...was ever at work, playing on their
patriotism and exploiting their racial feelings,

to cover with ridicule their faith and pious
traditions. The public school became in the hands
of the enemy the most powerful weapon. Government
itself, through its various officials, often went
out of its way to thwart the efforts of our
missionaries. (11)

Confronted on all sides with disorganization, chaos, ambiguities
and intolerance, the Ukrainian immigrant retained and extended his
traditional repertoire of "anti-religious' folklore (12) to include
anecdotes about Presbyterian ministers and Irish clergy (nos. 27, 30).
Never a hero, the parson is portrayed as a potential trickster, whose
motivations are in doubt and conduct questionable. Devoid of understanding,
he can be stupid and ignorant of nature and a falsifier of truth. It
is above all the parson who epitomizes everything that the Ukrainian
camunity sees as being 'wrong' with the chwrch, with organized
religion, and religious beliefs. No longer indispensable, the
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priesthood has been stripped of the respect and homage which the peasant
accorded to it in the Homeland and totally divested, through folklore,
of the aura which once marked this elite vocation in the 0ld Country.

The continued viability of folklore as a means for communication
within the Ukrainian community in Western Canada today has not gone
unnoticed by the clergy. In this connection, it is worthwhile to
note that a collection of Sermon Plans For Oriental Catholics recently
published in Saskatchewan includes the following suggestions for the
benefit of preachers wishing to improve their rapport with the
Ukrainian parishioner:

...after you have outlined the main ideas of your sermon
and all that you know and believe [sic] to be useful on
the subject, start loocking for other useful ideas from
other SERMON BOOKS or from books of spirituality or any
useful source. For instance, I know some priests, who
after they have written their sermon in ukrainian [sicj
will be looking for ukrainian expressions and proverbs
in Wolodymyr Plaviuk's BOOK OF PROVERB [sic | "PRYPOVIDKY™
for there they find condensed, as the author himself tells
us in his preface, the national philosophy of the
ukrainian people that has been accepted for centuries
and has served as the basis of their life pattern and
social behavior.

In like manner all the readings of the preacher
should serve him in good stead to help his people on
the road to heaven... (13)

Women: Sex, Denigration, Emancipation. (Text nos. 32 - L6)
01d Country stories of everyday family life have, in general, survived
for their entertainment value. DBut because the telling of tales
remains almost exclusively a male preoccupation within the Ukrainian
folk community, this particular segment of the traditional narrative
corpus also provides the male raconteur with an opportunity to depict
and comment upon various aspects of the opposite sex as exemplified by
those females which are closest to him: his wife and/or daughter(s).
It is not surprising, then, that a considerable amount of bias directed
against women is to be found in this portion of the narrative tradition.
The ideal of marital fidelity, for example, is rarely attributed to the
female sex (no. 32) which tends to be viewed in terms of a trickster
figure whose chicanery, on occasion, can prove to be of help (nos. 32,
33) but usually works in treacherous fashion against her spouse (nos.
34 - 38). An additional debilitating dose of prejudice is provided by
the lewd and usually humorous predicaments to which the waman is
subjected (nos. 39 - 43), a source of denigration which serves as
supporting evidence in favor of traditionally sanctioned male
superiority and dominance over the female sex.

Barred from active participation in an fall-male'! genre, the
Ukrainian peasant woman usually camouflaged her pathetic protest by
verbalizing it in terms of song, poetic narrative, and lyrical melody:

A father had one daughter,
And only yesterday she was bethrothed.
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She was betrothed to a man in Halych,
To a priest's son in Halych.

And when they were giving her away, they said,
'"Do come and visit with us when you can, O daughter!®

One year, then two went by, ——- the daughter didn't appear;
In the third year she came flying.

And she sat down in the cherry orchard,
In the cherry orchard in the last tree,

In the last tree — the one I have in mind,
And she began to coo sorrowfully.

She began to call on her father,
And her father came out of the house.

"0 you grey cuckoo bird,
If you're a cuckoo, go and coo in the woods!

"If you are my daughter, please came into the house.™ (2)
"I am not a cuckoo bird, I am your daughter!m (2)

She came into the house and greeted everyone,
And her father began to ask her questions.

"Where are your rosy cheeks, O daughter?n
"My husband has them in the palms of his hands, father.®

"Where is your pretty white body, daughtereon
"My husband's whip devoured it, father.m

"Where are your black braids, daughteron
"My husband braided them into reins, father.m

"Where are your black sheep, daughter?"
"My husband pawned them off to a Jew, father."

Where are your horned oxen, daughtero®
14y husband took them ~—= they're in the Jew's stable
now, father." (14)

On emigrating to the New World, the Ukrainian peasant woman
quickly discovered that within the framework of Canadian cultural
patterns the husband who took advantage of privileges accorded him in
the 0ld Country was but a common wifebeater, and not infrequently the
wife preferred court charges against her husband in such matters. (15)
In place of balladic outpourings, the female folksong repertoire
became more outspoken in its opposition to the woman's traditionally
subordinate position in the Ukrainian family and commnity:

I must have been blindfolded when I married him,
For now my husband tramples over me.

He broke all the furniture in the room
And each new day brings new troubles.



I keep telling him

That T don't like it,

But he begins to fight ——

And once I made my feet run me out of there!

I ran out of the room barefooted

And met missus X, a good friend

And told her all my troubles

And about the hell I've got in my house.

She knew the law real well

And she gave me advice that was all right.
Right away we called a policeman

Who arrested my man.

And now he's sitting in jail

While I'm out have a good time right up to my neck!
And when he comes out he'll know

That he should show respect for a lady! (16)

The gradual emancipation of the Ukrainian female has influenced the
prose narrative tradition only minimally thus far and is reflected in
item nos. 44, 45, and 46, the latter having been told by a female
informant. (17) Concepts such as M™martial incompatability,' 'marriage
breakdown,' and even divorce remain largely alien to the Ukrainian folk
mind which continues to think of marriage as a binding contract with no
way out. One lady informant, for instance, contrasted the straightforward
and unruffled manner in which she accepted her marriage with events which
she has witnessed in recent years:

I'm seventy, and the old man was six years older than I.

It was so funny the way they used to get married among

those who came to Canada. For example, the fellow came

for me on Saturday and on Sunday he married me (because
there were no priests --- there was a priest up by Hupalo's
place, we went to get married but he had gone away) and I
didn't even know his name! A girl came to see me and said,
"I heard you got married?!" "I did." 'Whom did you marryo"
"Do you think I know whom I married? Some fellow!"™...Lord
God ——- Canada! What good are the marriages today!? Look,
they get married and then they unmarry. My son-in law's
brother got married four or five years ago — because
they've got a little girl four yearsold, -— well they took
a divorce not long ago. He took the little girl and she
[the wife] went off some place with someone, who knows
where... God forbid, =--— the things that go on in Canada!

I don't know what's going to came of it. No one here
understands the significance of vows. If he drank a lot ——-
for there are all kinds of people, —— but he doesn't drink
anything, he bought a farm, got married =— his father
didn't even give him a quarter when he left his dad's. He
worked samewhere in Brandon there, made some money,

bought a farm, some animals and everything for the house,
-—— and she went and left him! It's the people themselves
who look for trouble! Before, these things didn't happen .
Everyone had something to do in Canada. (18)
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CHAPTER IV: MUSHROOMS ON THE FREEWAY: THE IMMIGRANT AS DUPE

As discussed and exemplified in the preceding chapters, the
immigrant experience has had a twofold influence insofar as the
contemporary Ukrainian folk narrative complex in Canada is concerned.

On the one hand, traditional 0ld Country materials have been purged, as
it were, of elements which, for various reasons, the community finds
dysfunctional and unaccommodative in the new Canadian environment. On
the other hand, new folkloric phenomena have emerged such as the personal
accounts of pioneering life discussed in Chapter Two., Offered by the
old=timers as models of fortitude, perseverance and success, these same
pioneering accounts generally ignore or fail to develop those moments in
the immigrant's experience which proved to be embarrassing as he began to
adjust to the forces of acculturation on the prairies. These potentially
embarrassing moments are raised in a casual manner by the old-timers in
the course of their memorats and always relegated to the serious and
sober sphere of 'pioneer hardships,! as implied, for example, in the
following excerpt:

And well, you know, sixty years ago the English considered
us to be something like Indians; but little by little it all
got ironed out and now they accept us. But look, at first they
kept to themselves and we were always on the sidelines, just
like Indians. But today, they come up, gather around you and
talk. For a time the problem was that our people didntt know
how to talk {in English] and so they [the English ] didn't
have anyone to talk with. But they were so cock-proud of
themselves at first, against our people. They thought that
our people were just plain Indians and that's all.

You know, when we came here —-- it's almost 1967 now, ——-
vwell I was just a young boy and I learned quicker but the
older people went around and just couldntt [adjust as quick |.
Our people used to ride and work with horses but in a
different manner. And they came here [to Canada] and they
had to do it another way. You see when one [of our Ukrainian
men | rode up into the yard with his horses, he would unhitch
the wagon and take it away by himself because he didn't know
how to manoeuvre it in a way that would allow him to drive
out with it later; but here he [the Englishman] would lead
his horse this way and that, backing up this way, and then
ride out. A young [immigrantl when he went to work learned
how to do this quickly. (1)

Embarrassing and humorous aspects of culture contact, when recalled
by the old-timers, rarely appear in terms of the first person. Instead,
these are almost invariably projected onto some other, impersonal screen.
Rather than discredit himself, the narrator prefers to assume the position
of a knowledgeable and sophisticated onlocker and present his humorous
account of a contact-episode in terms of the third person:

Well let's say there was one farmer who had never seen
or had an engine [i.e. tractor]. But it so happened that
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he got one, a second-hand engine. He took the ponter
[bunter? ] off the horses, removed the thill and went off
to mow... [i.e. he attached the mowing apparatus to the tractor].
But that engine had something like four gears. And although
he understood writing it was all blurred up with oil, and
he saw the low but didn't see that low [i.e. he didn't kmow
what it was for ]... Well everytime he wanted to stop he
pulled up with that there lever and it would run still faster!
And then he would put it on some other gear and it would go
still faster, and finally he just couldn't stop it going.
And it flew over the highway and flew up to Dalevych's farm,
and he [Mr. Dalevych] came out and looks —=— there's no man
lon the tractor]! For he had fallen off of it and it was
going around the field [by itself]

Old man Dalevych ran out there and somehow managed to
stop it. Well, and after that he began to ask that other
farmer how it happened. And he said that no matter which
lever he grabbed, it went still faster! But he showed him
how and it still works even today. That one [Mr. Dalevych]
had taught him how. (2)

Another impersonal screen is provided by the apoc immigrant
folk hero, "Uncle Steve Tobacco" [Vujko SHtif Tabachniuk |, whose
hilarious episodes in Ukrainian Canadian immigrant literature ridiculed
the peasant immigrant's awkward position in his new environment and
quickly entered the Ukrainian immigrant oral tradition in Western
Canada. (3) The following episode recalls the time that "Steve" brought
home an ice cream cone for his wife, JAvdoxa:

Here we are eating ice cream and I recall that ice cream
[cone] of Steve Tabachnjuk. They used to publish an almanac,
a funny one all about Steve Tabachnjuk, and I recall such an
excerpt from there,

Steve's riding home from work, but in Winnipeg he had
bought an ice cream [cone] for his JAvdosja. And, naturally,
he tasted it and knew that it was good and sweet, so he stowed
the cone away under his shirt and kept riding on. But he felt
something leaking, takes a look and he discovered that the end
of the cone was wet. So he cut off the end and he had to eat
the cone because the ice cream had leaked out. And he comes
home and says, '"JAvdoxo, JAvdoxo! Quick, lick my belly!

Maybe you can still have a taste! For I was bringing you an
ice cream [cone] but I was unable to bring it [home in time ]! (4)

As reflected in the above anecdotal accounts, the immigrantt's
immediate concern was to grasp, comprehend and adopt the various
technological and material aspects of the new environment which
confronted him from every direction. Ice cream, engines, and
horsemanship, however, were relatively simple problems in acculturation.
Much more difficult, embarrassing and, for the onlooker at least,
comical were the Ukrainian peasant's seeming inability to fathom the
finer, non-material details of adjusting to a new cultural pattern.

His ignorance of the implications of literacy in an urbanized mainsiream
is illustrated by the following anecdote about a simpleton-immigrant

who applies for a driver's license:
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One man came to take a driver licence, and so the
guy takes him for a test. So they were driving through
the town but he went through a stop sign. The guy says,
"Stop!" He stopped but he had already passed the stop

sign. The guy says, "Don't you see that sign? You were
supposed to stop!"

"ell, if you want, I'11 back up and stop." (5)

Often the immigrant's efforts to participate in the new cultural
environment are seen by the narrator as a series of blundering faux pas
as depicted, for instance, by the crude behavior of a lumbering
"contractor' in the following denigrating account:

There was a fellow, very clever, one of the biggest
contractors in all of Canada. I was astonished that he
was such a dim-wit! He has his own truck and so forth,
--- good people!... He hired a certain boy to drive his
father to an eye specialist because he was as drunk as
the wcrst blockhead. They drive into our town, Dauphin,
and go to the place.

At that time the dcctor was out. There was a === 1
dentt know whether it was a nurse or his secretary, ——- in
any case there was a girl. He was swaying frome one side
to another and he came up and said, '"Datsa John Plavyki,
old man =——— my dad! He want eye shpetalist right avay!"

My good man, that fellow who had driven him reels with
laughter and almost chokes, and that girl almost choked with
laughter. And that stupid fellow, tubby, a drunk, stood
there and says, =-- almost falling onto the wall and even
on that secretary! And he says to her, "Listen! Here's
what I'm telling you! He wants eye shpetalist! Got eye
shpetaligt! Gotta be right avay! Vat you tink about eye
shpetalist!? Ver he is?!"

And she tells him, '"Wait a while; perhaps hetll be in
later today or tomorrow. Otherwise make an appointment
and he'll be in."

But he says, "Listen! He couldn't vait! He_vant eye
shpetalist right now!!" [Ilaughs| (6)

Macaronic features such as those reserved by the narrator for the
quoted speech of the immigrant-contractor, above, provide the springs
for hilarity and, in effect, express the tension between the old and
the new cultures in terms of language contact. (7) In addition to such
macaronic mixing (see also nos. 1 - 2 in the appendix to this chapter),
the Ukrainian audience also delights in jocular anecdotes of
misunderstandings brought about by the usage of words which in English
and Ukrainian are samewhat homonymous but hardly synonymous: for
example, the Ukrainian word for "pail,? ggtnja,.and a woman's Christian
nace, Teklja, can be mistaken for English "pudding'" and "thgnk you,"
respectively, while English "speak' can suggest that something has
mburned" (spik) in Ukrainian (nos. 3 - 5). Besides language jokes
which are based on macaronic mixing or misapplied homonyms, many so-
called 'dialect' jokes (8) do not require the knowledge of both
languages in contact and can be actively circulated by monclingual,
English-speaking carriers who belong ocutside the Ukrainian cammunity
as well as by members of the in-group. Their anecdotes of language
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misunderstandings are based on the inability of the immigrant to
distinguish in his pronunciation those sounds which in English are
phonemically significant. The following Ukrainian 'ethnic joke! from
Western Canada is a suitable example:

QUESTION: What'!s the definition of a robber?
ANSWER : A Ukrainian overshoe!

Other items in this particular category of language jokes capitalize on
the tendency of the Ukrainian immigrant to mispronounce "both' as "boat,"
"third" as ™urd,"” "'Is that you?! with a thello'" as "statue with a
halo,™ and "pickup" as ''pea cup" (nos. 6 - 9).

The ethnic language joke, as outlined above, always reflects
some aspect of language breakdown and the frustration which accampanies
the immigrant's attempt to communicate with or seek help and information
from a source outside his own group. Individually, these language jokes
appear to serve as a humorous comment on the awkward situation in which
the immigrant finds himself. Collectively, however, they amount to a
vicious onslaught on the mother tongue and point to its impotency in
the New World. Corroded from the inside and ridiculed from the outside,
the language of the 0Old Country is forced to retreat, as it were, to its
old position as a means for the transmission of the 0ld World's folk
culture with only negligible serviceability as an entree into the
mainstream culture of the New World. The entire 0ld Country folk
culture is further undermined by those ethnic jokes which deride wvarious
other aspects of the immigrant and his community ranging fram physical
appearances to established or, often, imaginary folkways (nos. 10 - 28),
as shown, for example by the "mushrooms on the freeway'" joke already
qucted in Chapter One. Popular even among Canadian-born members of the
Ukrainian commnity, the Ukrainian ethnic joke cycle in Canada lampoons
the 0ld Country heritage and strips it of any aura of sanctity attached
to it by the old-timers. At the same time, however, it is important to
note that the ethnic joke does not seek to destroy in toto the legacy
of the peasant-immigrant but rather reflects an attempt to purge the
old folkways through a process of cathartic ridicule in the form of
folklore. By so doing, the ethnic joke signals a transitional phase in
the acculturative process and marks a rite de passage in the reformulation
of the immigrant folklore heritage and its transformation into a new,
ethnic complex geared to meet the challenge of a new and different
cultural environment. (9)

The manner in which the ethnic joke participates in this process
of revitalization is suggested by ils very designation: that is, while
it denigrates the immigrant's Old Country folkways, it brings to the
fore the problem of ethnicity and ethnic distinctiveness which is
usually couched in the form of an introductory, riddling question:

How do you drive a Ukrainian crazy?

How do you get a Ukrainian out of your backyard?

How does a Ukrainian take a shower?

How do you keep the flies away from the bride at a
Ukrainian wedding?
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How do you keep a Ukrainian busy?

Why does a Ukrainian have only two pallbearers?

How do you get a Ukrainian out of your swimming pool?

What do Ukrainians use as bait to catch fish?

Did you hear about the Ukrainian who went ice-fishing?

Do you know why the Ukrainians are pock-marked?

How can you tell which woman on the beach is a Ukrainian?
Why do Ukies have round shoulders and flat heads?

How do you get twenty-five Ukrainians into a Volkswagen? (10)

Like other currently popular ethnic joke cycles on this continent, the
Ukrainian ethnic joke in Canada is terse, compact, and epigrammatic in
nature, a product of an urbanized society whose tight work schedules
allow little time for the flexible elaboration of detail which
characterizes a traditional story-telling session in a peasant culture. (11)
Taken as a whole, the Ukrainian cycle in Canada can be seen as a
concerted attempt to present a comprehensive definition of 'a Ukrainian"
in terms of specific, distinguishing features and gqualities. But in
raising the 'question,' the ethnic joke fails to provide a satisfactory
answer; instead, it offers a formulation which is distorting, derisiwve
and which, to a great extent, serves as an outlet for the expression

of inter-ethnic tensions within the community at large, as further
evidenced by the following sample of recent latrinalia found in the
men's washroom of a bus depot in Manitoba: "Please flush the toilet,
These honkies will eat anything." ZEven as a verbalized form of ethnic
prejudice, however, the ethnic joke gives tacit recognition to the
problem of cultural continuity in the New World by heightening the
group's ethnic sensitivity ——- by ignoring and discarding seemingly
irrelevant dichotomies reflected in the old, unicultural folklore
camplex (eg. economic and sexual discrimination) and replacing them
with one which focuses all attention on the multi~ethnic segmentation
of Canada's population into '"Frogs,' "Newfies," '"Bohonks,'" "Spicks,"
"Limeys,!" and others. (12)
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CHAPTER. IV: _MUSHROOMS ON THE FREEWAY: THE IMMIGRANT AS DUPE

NOTE

(1) Recorded in Gilbert Plains, Manitoba, July 19, 1966 (KLY 84, item
18).

(2) Recorded in Ashville, Manitoba, 1963 (KIY 22, c. 3-a, item 14).

(3) In addition to '"Uncle Steve Tobacco," the once illustrious
roster of fictitious Ukrainian immigrant folk heroces in Canada
included such personalities such as "Harry Blackbread™
(Harasym CHornoxlib), "Grandpa Tim Pin® (Didus'o Tymko SHpyl'ka),
and others. Most of them appeared in a variety of early
Canadian Ukrainian immigrant publications shortly before World
War One. Several of these are listed in Robert B. Klymasz, A
Bibliography of Ukrainian Folklore in Canada, 1902-64 (Ottawa,
National Museum of Canada, Anthropology Papers No. 21, January,
1969) pp. 26=27.

(4) Recorded in Vegreville, Alberta, August 1, 1965 (KLY 78, item 23).
(5) Recorded in Ethelbert, Manitoba, April 19, 1963 (KIY 43, c.24-a).

(6) Recorded in Tartakiw, Gilbert Plains Rural Municipality, Manitoba,
July 15, 1963 (KLY 46).

(7) In song, the Ukrainian immigrant is able to transform such lexical
borrowings into a consciously formulated comic, poetic device,
as shown in Robert B. Klymasz, '"The Case for Slavic Folklore in
Canada,'" Proceedings of the First Conference on Canadian Slavs
at Banff, Alberta (University of Alberta, 1966), pp. 116-17.
In general, such macaronic phenomena are par excellence
manifestations of immigrant folklore since they are created by
and for the immigrant community which alone understands them.

(8) The term "dialect” was first introduced in the literature on the
subject by Richard M. Dorson in "Dialect Stories of the Upper
Peninsula: A New Form of American Folklore," Journal of American
Folklore, IXI (1948), 113-150.

(9) A more extensive discussion of this particular phenomenon is
found on pp. 122-30 in my unpublished doctoral dissertation,
"Jkrainian Folklore in Canada: An Immigrant Complex in
Transition" (Indiana University, 1970).

(10) See items 10 to 28 in the appendix to this chapter. Comparative
materials are found in a number of recently published popular joke-
books such as The Official Polish Joke Book, It's Fun to Be a Polak!
and It's Fun to Be an Italian! (all published within the last five
years by Collector's Publications, A Division of Covina Publishing,
Inc., Covina, California), as well as in more serious compilations

and surveys including Richard M. Dorsonts, "Dialect Stories of the
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Upper Peninsula: A New Form of American Folklore," Journal of
American Folklore, 1XI (1948), 113-50, his "Jewish-American Dialect
Stories on Tape," Studies in Biblical and Jewish Folklore, ed.
Raphael Patai et al, Indiana University Folklore Series No. 13
(Bloomington, Indiana University Press, 1960), pp. 111-74,

Donald C. Simmons, "Anti-Italian-American Riddles in New England,"
Journal of American Folklore, LXXIX (1966), 475=78, Roger L. Welsch,
"American Numskull Tales: The Polack Joke,' Western Folklore,

XXVI (1967), 183-86, and Américo Paredes, ''Folk Medicine and the
Intercultural Jest," Spanish-Speaking People in the United States,
Proceedings of the 1968 Annual Spring Meeting of the American
Ethnological Society, ed. June Helm (University of Washington
Press, 1968), pp. 104=19.

(11) Insofar as the time element is concerned, it is interesting to
note here that the majority of Ukrainian ethnic jokes listed in
the appendix to this chapter were noted under unexpected circumstances
that were sudden, completely impromptu and outside the typical,
tape-recorded interview session.

(12) The five blasons populaires, '"Frogs," 'Newfies," "Bohonks," "Spicks,"
and "Limeys" refer to French Canadians fram Quebec, Newfoundlanders,
Ukrainians and other immigrants of East European origin, Italians,
and Englishmen respectively. For the folkloric implications of this
phenomenon, see, for example, my article on "The Ethnic Joke in
Canada Today," Keystone Folklore Quarterly, XV (1970), 167-73.




Ukrainian mother with children in froat of

their log home, Whitemouth, mnanitooa (ca. 1905)
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APPENDIX A: MATERTALS FOR CHAPTER THREE

A PRELIMINARY NOTE

In keeping with the discussion of "0ld World Narratives for a
New Environment® found in chapter III, the forty-six folktale items
included in the present appendix have been arranged according to
subject matter as follows:
Lessons for the Greedy (item nos. 1 - 10)
Children's tales (1 - 4)
Rich and poor brothers (5 - 8)
Ritual and familial bonds defiled (9 = 10)
Tricksters 0ld and New (11 - 23)
Gypsies (11 - 14)
Jews (15 - 16)
Priests (17; cf. 15)
Other 01d World Tricksters (18)
New World Tricksters (19 -~ 23)
Parsons and Dogma in Eclipse (24 - 31; cf. 13 - 15, 17, 18)
Christenings (24 - 25)
Death and funeral rituals (26 - 28; cf. 31)
Sex and the parson (29 - 30)
Other (31)
Women: Sex, Denigration, Emancipation (32-46)
Wives as clever helpmates (32 - 33)
1lives as deceitful adversaries (34 - 38)

Denigration of (39 - 43)

Emancipation of (44 - 46).
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Except for item nos. 19 to 23, all the remaining texts have been
translated into English from Ukrainian transcriptions of the original
field recordings. English loanwords have been italicized throughout;
also, on occasion, certain Ukrainian words, interjections and expressions
have been italicized as well if it was felt that these should be left
untranslated.

Ttem nos. 19 to 23, inclusive, were originally delivered by their
respective informants in the English language, as shown by the following
designation, (E), which has been added to the CCFCS archival finding
number which precedes every text: for example, the finding number for
item no. 19 is "KLY 84, item 5 (E)." To facilitate the reading of these
verbatim Inglish transcriptions, an asterisk, (¥*), has been used in
place of 'he says' and a cage, (#), in place of "you know."

The following is a list of abbreviations used in the notes
(complete bibliographical data for these and other references is given
in the "Selected Bibliography'" found at the end of the present work):

AT Aarne and Thompson

KBV Kazky Bukovyny, kazky Verxovyny
RRC Ribald Russian Classics

UNK Ukrajins'ki narodni kazky...

Motifs cited are from the Thompson Motif-Index.

1l: THE MAN WHO WANTED TO BE GOD

This one's about a fellow who was very poor and carried sacks of
clay on his back in order to have scmething to eat. And one day he was
carrying it and carrying it, and he was tired and he begins to beg God,
"If only God gave me just one horse, so that I could put it on the
horse and transport it!'" And God gave him a horse. And so he drives
it and drives 1t, but things were going very slowly for him. He says,
"If only God gave me two horses and a cart!"™ Well, and God gave this
to him, so that he cculd transport more clay now. But still things
weren't just right for him. He says, "If only God gave me two big
horses and twc large carts, so that I could transport a lot of clay!n
And he began to transport a lot of clay. And then he says, "If only
I had all the horses in the world and all the carts, then I cculd
transport lots more clay!" And God gave this to him. He transports
the clay, transports it... In about a year's time he says, '"No, still
it's not good! 1If I were God, I'd have everything! I want to be God!"
But God became angered with him and He t-ok everything back and he
again carried the clay only in sacks.

KLYMASZ: Did you learn this one too from your grandfather?



INFORMANT: Yes.

NCOTE: Recorded in Gilbert Plains, Manitoba, July 14, 1963. Archival
finding No: KLY 26, c.7-a, item 28.

Cf. AT 555 (The Fisher and his Wife). Motifs: €773.1, "Tabu:
making unreasonable requests'; J514, "One should not be too greedy";

Q338, "Immoderate request punished™; and W154.26, '"Man demands ever
larger gifts.Mm

2: PROVISIONS FOR THE OTHER WORLD

There was once a man who was very rich. But he never gave to the
poor even a crumb of bread or a cent into the hand, --- like when a
poor man puts out his hand for someone to give him something. No, he
would begrudge this. And he lived in such a way that he had everything
that he needed for his 1life. But he began to think that he will have
to die. And he was thinking that here he has enough to eat, clothing
and everything, but he!ll have to take something to that other world.
He ordered that many loaves be baked —— he's going to take them to
that world and he'll have something to eat.

He told his wife and his wife told the maids to bake a whole wagon
full of loaves, and he takes them to that world. And he drives amd
drives along with them --—- he took good horses along with him and poor
beggars run after that wagon, for they smell the bread, and they beg
him, '"Gentle master, give us one! JSir, kind lord, give us one!"™ But
he kept turning his head =-- he doesn't hear for he's driving.

And so he drove and drove and there was no end to the road and
he never got to that other world. And finally the wagon tipped and one
loaf fell right into the mud — for he was driving over exactly through
the mud. And when that loaf fell into the mud, he says to the poor man,
"Take it!"™ And the poor man rejoiced and toock it.

NOTE: Recorded in Gladstone, Manitoba, August 3, 1963. Archival finding
No: KLY 38, ¢.19-d, item 34.

Motifs include Fl1l, "Journey to heaven"; J514, "One should not be
too greedy"; and H1371, '"Impossible quests."

3: THE GREEDY GOAT

There once lived an old man and an old woman, and they had a boy
and a girl and a little goat. The old man says to the girl, "Go and
take the goat out to pasture." The girl went, and she had it graze
and graze right up until evening. She fed it and gave it drink, and
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drives the goat hame. As she comes up, the old man came out Past the
gates in red boots and says, "Little goat, my darling dove, did you
eat, did you drink?"

nT didn't eat, grandfather, I didn't drink, grandfather! As I
was running across a bridge, I managed to grab a little maple leaf;
and as I ran over the dike I snatched a drop of water." The old man
was angered. He took that girl and beat her and beat her and chased
her out. ™Na! You don't know how to pasture the little goat!™

Along comes the next day, the goat has to be led out. '"The boy
will do it." He went and he had it graze and graze amd graze right up
until nightfall, and he gave it drink again, and drives it homeward.
And the old man stood at the gateway in red boots and again says,
nittle goat, my darling dove, did you eat, did you drink?"

"T didn't eat, grandfather, I didn't drink, grandfather. As T
ran across the bridge I grabbed a little maple leaf and as I ran over
the dike 1 snatched a drop of water." 'Well," says the old man, "you
don't know how to pasture the animal.'" And again, he beat him and sent
him away.

But again, morning arrived and the goat has to be led out. But
who'll do it? The old woman has to. The old woman drove it out and
had it graze and graze. And she takes such care and entreats it so.
Finally she gave it drink and drives it homeward. And the old man
stood by the garden in red boots and says, "Little goat, darling dove,
did you eat, did you drink?"

"T neither ate nor drank, grandfather. As I ran across the bridge
I grabbed a little maple leaf and as I ran over the dike I snatched a
drop of water." The old man became angry at the old woman, "You don't
know how to pasture the animal,” and he beat her up and sent her away.
Well, he had to take the little goat out himself to pasture. He drove
it forth, and it grazed and grazed, he gave it food and drink and then
quickly ran ahead alone. He stood at the gateway and says, "Little goat,
darling dove, did you eat, did you drink?"

"] didnt't eat, I didn't drink, grandfather. As I ran across the
bridge I grabbed a maple leaf and as I ran over the dike I snatched a
drop of water.™

"Oh! Just you wait!™ he says. "I'll fix you!" And he drove her
into the stable, ——= "I shall slaughter you!" And he was sharpening
his knife and sharpening it. But the goat, when she heard this, quickly
banged and banged at the door and chewed it away and ran away to the
woods. The old man comes, but the goat isnt't there. And thus did the
poor man rid himself of the gcat and children and his wife.

KLYMASZ: Where did you hear this story?

INFORMANT: My grandfather used to tell it to me, I just
recalled it now.
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NOTE: Recorded in Gilbert Plains, Manitoba, August 9, 1963. Archival
finding No: KLY 42, c.23-c, item 17,

AT 212 (The Lying Goat). The main motifs are K1151, "The lying
goat™; Q263, "Lying punished"; and J514, "One should not be too greedy."
A variant of this popular Ukrainian animal tale is found in Javorskij,
No. 62, pp. 161-162,

4: THE MAGIC FLUTE

This is just a little bajochka [story] that mother always used to
tell us, about s little brother and sister and how they went to gather
berries. The brother wanted her to give him that pitcher full of
berries and he would give her a ring. But she didn't want to do this,
and he killed her out of anger. And he went and covered her up with
willow branches. He had a flute and he liked to play. But when he
began to play on that flute, that flute would always sing the same
thing for him:

"Play slowly, my dear brother,

Do not wound my little heart.

You slew and covered me with willow
For the pitcher of berries,

For my beloved ring,

For my dowry."

NOTE: Recorded in Vegreville, Alberta, July 20, 1965. Archival finding
No: KLY 74, item 7.

AT 780 (The Singing Bone). Motifs include D1817.0.3, "Magic
detection of murder'; J514, '"One should not be too greedy'"; and E632,
"Reincarnation as musical instrument.” A less truncated version of the
story is found in Javorskij, No. 97, pp.235-236.

5: THE MAGIC CHEST

There were two brothers, one was a wealthy man but the other was
poor. That poor one came 10 the wealthy man, to his brother, and says,
"Brother, you have much grain to thresh. Let me do it, let me earn at
least a sack of flour. Easter Sunday is coming soon and my wife has
not money to buy enough flour to even bake a paska [Easter loaf | for
the food blessing ceremony at church, and there's just no place that I
can turn for help." So then the brother led him to the barn and gave
him a flail. And so the other thrashes and thrashes, but finally he
says, "Brother, give me the flour! Let me take it to my wife (for it
was Easter Saturday)! Let the wife bake a paska for tamorrow 'cause
it has to be blessed.™
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But he says, "0, so you want me to give you flour, but what makes
you think that you've earned it? You have to work for a few days to
earn it." And he took and sent him home without the flour, saying, "I
didn't make any agreement with you about flour!' And that poor one went
home weeping. And he comes tc¢ his wife and tells her this and that
happened, that "I worked hard" and so forth.

And she advised him, saying, "You know what, my husband, we'll
manage somehow. Go into the forest and cut down a linden (that's a
kind of tree that's called a linden) and cut out a paska, the wood's
smooth and yellowish; so make a paska out of that and we'll go and have
it blessed. Whatever comes out, we'll have it blessed, as long as it
looks like a paska."

He went to the forest, cut himself down a tree, carved it out
nicely, just like the designs that there are on real paskas. She
sneared it nicely, just like they used to with egg in order to have it
nice and yellow. And it was as smooth as anything. On Easter Sunday
they got up and took that wooden paska to have it blessed. And there
everyone had placed their paskas around the church and he put his
wooden paska there too., But that rich one, his brother, couldn't go
himself to look at what he had, for he knew that he didn't have flour,
that he didn't have a paska and won't have one. He was so envious,
and he says to his boy, "Go and walk among the people, see if your
uncle's there and what he has to bless. I know that I didn't give him
any flour - what'!s he going to have blessed?"

And so the boy went around and found his unecle there standing by
his paska, such a nice, smooth paska =—-- no one had such a paska! The
boy returned and tells about it. ‘'Father," he says, 'by uncle there
was such a beautiful paska that I've never seen such a paska before!

And I was walking around, looking at the kinds of paskas which all the
people have, and there isnt't one as nice as his. So nice and so smooth,
nowhere was it split, nothing, nor was it scorched (for scmetimes when
itts baking it will become scorched), ——— and so delicate, just like an
ornamented Easter Egg."

But now the priest finished consecrating everything and the paskas.
Unable to endure it any longer, the wealthy brother came up to him and
says, 'You know what, brother," he says, "you have a fine looking paska,"
he says. "Come over to my place for the feast and sell me your paska.
I'11l pay you for it.n

And that one says, "But I, this here...m

But that one asks, 'Where did you get such a nice paska? Well,
forget it. You sell me that paska and I'11 pay you, and I'11 invite
you over for dinner after the mass, after it's all over." Then he gave
him samething, five or six gcld coins for the paska. And the rich man
rode off with the paska home, leaving the poor one behind —=- by the
time he got home on foot! And he waits, thinking that perhaps the rich
one will invite him over for dinner, as he said he would. But he
actually fooled him. And it happened that the poor one went among the
people and the people got together on his behalf and brought him | some
food | after the blessing of the food ceremony was over. And he along
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with his wife and children had enough to eat. But the rich one comes
and says to him, "Why aren't you coming over to my place for the feast?"

And he says, "You said that you!ll send a boy to get me! You said
that you'll call me over. I can' go just like that." And that poor
fellow bought some things for that money and spent it all on the
household and on food for the children. And whatt's there to a couple of
gold coins ——= it all went. And again the poor one has nothing to eat.

And so he was walking by the water —— there was a kind of river passing
by there, and he wept.

But a crab cames out of the water and says, "Why are you weeping
my man?'

And he began to tell him about how he was threshing for his brother
and how his brother didn't want to pay him and didn't give him any grain.
"And Easter Sunday came and the wife didn't have anything with which to
bake a paska, and I made myself a wooden paska. And that brother
bought that paska from me, gave me something like a couple of gold
coins and all that went. And now again there's nothing. And again I'm
poor, and so I'm weeping."

And that one says, "Don't weep., I'1l bring you something that
will make you satisfied." The crab went into the deep and brings him
out a nice little chest and says, '"Take this chest, my man, go home
and say, '"Little chest, open!" And it will open for you and there you
will have everything. And then say, "lLittle chest, close!" and it will
close for you.m

And so he brought the chest home. The children, the wife, gathered
about, asking, '"What is that2"

And he says, '"Wait. I myself don't know what's here." And he says,
"Iittle chest, open!" And the chest opened up and there's all kinds of
good, fine clothes for the children, all kinds of things for them. And
there was more and more in that chest, all kinds of things. And they
all rejoiced.

And then after the children had eaten their fill, they went
outside and played. But the children of that wealthy one came to play
with those poor cnes. "Go and see what those children are doing". And
they were playing outside, so well dressed that people were asking one
another, '"Why are you so raucous, so joyful?"

And they say, "Our father brought home such a fine chest! When it
opened up there was food, all kinds of things, clothing. They dressed us
and we ate our fill. And that little chest closed and there's still

much more inside!®

Those other children come home and tell their father about 1it,
that rich man. "Such and such a thing happened...." Impatient, he

himself went over.

nGlory to God!™



"Glory for ever!"

"Yhat's new, my brother?"

"0 everything's fine, thanks be to God!™
"And how are you making out?"

"Well, fine."

"T heard, - my children were off with yours and were saying that
you got some kind of little chest from somewhere, that there's everything
in it, focd and clothes."

150 it is.”
"Where did you get it from?"
"God gave it."

And then that one says to him, '"You know what, I'1l give you five
hundred gold coins for that little chest. Give it to me, sell it to
me! "

That poor one thought it over and went and sold it to him. And
the other one brings it home. There was everything and the rich one
took everything for himself. There was food and clothing. But it all
came to an end.

Meanwhile, the poor one used those five hundred gold coins to buy
something there, a cow and a piece of land, some things like clothes
for the children and things like that. And it all went. And again he
went to that place and again he weeps there where the crab had emerged.
And the crab comes out and asks, 'Why are you weeping, my man?!"

And he says, "Such and such a thing happened. You brought me out
a little box, and the children found out about it while my children
were playing with my brotherts children. And those children told that
such and such a thing happened, that I have such and such a little box.
My brother came over and gave me five hundred gold coins and bought it
off me., I sold it and that money's gone. And again I'm poor.m

The other says, 'Wait, I'll bring you another little chest, but
there won't be any more." And that crab went into the water and brought
another little chest.

The other one says, '"How should the chest be opened<"

"Just say, 'Out of the drum, boys!' And to close it, as soon as
you whistle it t11l close.™

And he brought the chest home and says, '"Out of the drum boys!™
And out of that little box there jumped out <ossacks, samething like
1ittle devils, kinds of cossacks with whips and lashes. They beat
that young poor one, the man's wife and children =—— they all ran out,
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so thoroughly did they beat him up! But he recalled that he has to
whistle. OSo he managed to whistle somehow and that box closed up.
Now things were calm. And he began to think, "I'1l sell it to my
brother for he is very much tempted by such things.” And somewhere
his rich brother learned about this, and he came to him.

'lell, brother, how are things going with youo"

And he says, '"Fine, thanks be to God. I again bought such a
little chest and again I have enough of everything since I've gotten
the little chest.™

And he says, "Would you sell it to me?™"
"And why not, I'11l sell it, for I need money anyhow."
"Jell, how much do you want for that little chestom

And he says, 'This one now is more expensive. If you give me a
thousand geld ccins, I'1ll sell, and if not then I'11l keep it for myself.
There's everything here that's necessary, even more than the other one.
There are all kinds of garments, ccstly rings --- there are such
valuable things that you'd never estimate the value it has."

And that one became very enticed, that rich man., 'Well, I'1ll give
you already those thousand gold coins, give it here to me!"™ He
counted out a thousand gold coins and the other one took that money.

And he trought the little box home and put it on the table and
says, "Out of the drum, boys!" 0, Lord God! Those cossacks jumped out
of that 1ittle box! and they begin to beat that rich one up, and they
were beating and beating those children, they were lashing away with
the whips! And that wealthy man went to the hospital, the children
ran out onto the vard, and not a single one was able to stop that
little box! And so those children of the rich man escaped into the
vard and to the uncle, to that poor one, saying, "Come to our house,
for same kind of cossacks are jumping out of that little box and they're
beating up our father terribly! They've already cut him down so with
the whips that I don't know if they'll probably kill him, cut him up
ccmpletely! It's luck that we escaped, but they're still beating up
father there!"

And that poor one was sitting barefooted in the house. '"Well
wait a minute, let me put my shoes on!" But he was whiling away the
time so that they would give that rich brother a good thrashing.

") for God's sake, come along, for we'll not find father there
alive!"

ind so he had hardly managed to put something on his feet and went.
He came and looks --— and he was indeed slashed up, bloodied, barely
breathing, and he whistled and that box closed up. And the brother was
completely unable to talk. The rich man lay in bed for several days,
and that poor one went on along home. The other one sends his wife

and says, "Please go, wife, and call that brother of mine over, for
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I'm thinking that I'm going to die, for I am so wounded that I even
don't have any strength now." And so she called him over. The brother
came with his wife and he talked to him a 1little. The other one began
to complain about the fact that he had sold him the cossacks who had
attacked him so.

And that one says, "That's right, brother, you earned that for
yourself. For I worked hard for you, I threshed for a whole day and
you didn't want to give me enough flour for even a paska. And I myself
made a paska for myself and you paid me for it. But I didn't gain too
much from that, and then I brought that 1little Qgx, and you found out
that I have that box with all kinds of food and clothing and you bought
that from me. And that came to an end, and then, finally, I didn't
have anything, the money went, and I went again to the water and began
to weep by that river. And that crab came out of the water a second
time and asks what I want. And I told him that again everything of
mine had gone and that I was again poor as I was. And he gave me
that 1ittle box, the same one that you have, that you bought. And
those little cossacks beat me up for nothing, just on account of you.
And I sold you the little box so that they would beat you up because
you cheated me."

The whole matter came to an end and he died. That rich man died,
and that's the end of the story.

KLYMASZ: You heard that one a long time ago, is that right~?

INFORMANT: Yes, long ago. There's another story I remember
about brothers.

NOTE: Recorded in Dauphin, Manitoba, July 29, 1963. Archival finding
No: KLY 38, c¢.19-a, item 13.

Similar stories about poor and rich brothers are found in Javorskij,
No. 10, pp. 18-19 (lote pp. 279-280), No. 20, pp. 32=34 (Note pp. 291-
292), and Nos. 49-52, pp. 141-149. In each instance, the wealthy,
miserly brother is lmpoverished or otherwise doomed. The principal
motifs found here include Ll43, "Poor man surpasses rich"; K890.1, "Poor
man deceives rich man, plays trick on him, causes his death"; J514,
"One should not be too greedy"; K12840, "Deception by substitution";
B505, '"Magic object received from animal"; D1470.2.2, "Supplies
received from magic box!"; and F360, "Malevolent or destructive fairies."
The motif of the magic chest with little men jumping out with sticks is
also found in Javorskij, No. 20, pp. 32-34 (Note pp. 291-292).

6: THE MAGIC BIRD

One was a rich man because he had listened to his father and
married the one his father had told him to., But the poor one had
married for love. And he was poor. It happened that the poor one had
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a little piece of land but nothing to sow on it, He comes to his
brother and asks him, "Brother! Give me some kind of seed that I can
sow on that 1little piece of land." But the brother keeps forgetting,
or says that he doesn't know what kind you want, or he says that he

has sold it all, or that he bought more land and can't spare any. But
he just says this because he doesn't want to do good for him. But that
brother keeps begging him so, "Give me something to sow. Spring is
coming, I've no money to buy it with. I'11 pay you back by working
for you." Well and that brother was pleased that the other wanted to
repay the debt by working for him —— he'd have a worker for nothing.

And so he began to take counsel with his wife. What were they to
give him? But his wife was just as miserly as he was for she never
wanted to do anyone any gcod. She said to him, '"Iet's give him some
millet."

Then the husband said, '"Well we'll give him some of that millet,
but you know what you do: you dry it in such a way that it won't grow
in the field." And so the wife shook that millet into the oven, it
became dry, and now it would not grow well.

That poor one took that seed and sowed it on the field. He would
come onto the field and look, —— there's nothing there, there's nothing
growing out of the earth. But he managed to repay his brother by
working for him, but there's nothing on the field. Until finally one
seed did come up in the field. And he took such care of that seedling
on the field, he watched over it so, and sits by it. He would hoe
around it, bring water in his hat, water it down. And it began to grow
like a tree., When he saw that it was so big, he even began to spend
the night by its side, so fearful was he of someone perhaps breaking
it in the field.

And it happened one day that a big bird flew down and alighted on
that tree of his. And he began to wave it away; he took off his jacket
and his hat and chases it away. But it won't go, it doesn't want to.
And that thing stood there wanting to peck away and eat that there.

And he talks to him saying, "Go off with you! For you'll break it
for me! I only have the one out of that which I've sown! Look,
there's nothing! I only have that single one!"™

And that bird began to talk to him, '"You mean that you only have
this one?"

"Yes! I only have this! 0! Look how empty it all is!™

A1l right. I shall eat this up and you sit up on me and I'll take
you some place."

Well, he stood there thinking that if he were to go flying on the
bird, "I'11 fall off! I'11 kill myself!" He was afraid.

But that bird began to say, "Sit up there, we're riding on!"
Well, and he got on that bird and that bird flies, flies and flies,
going away over the water, and he came to the place where there's gold.

"There now! Get yourself some gold!™
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And that poor one wondered, '"What can I use to carry it in if I
didn't bring anything from home!? But that'!s no problem —- put it in
whatever you can!" He then took off his trousers and tied up the leg-
ends. He took off his caftan or some kind of jacket or shirt or
whatever he had, tied together the sleeves here and there.

And then the bird says, 'Take it and let's go!"

But he says, "I can't [take it all] for I didn't have anything
with which to take it and I can't tie together my trouser-legs ..."
Nonetheless, he got on and went off.

They were going and going, and just when they were over the fields
the bird says, "Give me something to eat, for I want to eat. If you
don't give me something we shall fall down immediately!"

That poor one began to worry, '"What shall I give him to eat? I
don't have anything to give him to eat. But it would be a pity to lose
the gold, for we shall fall down and the gold, too, shall fall." He
tock a knife and cut out a piece from the calf of his leg, lengthwise,
and gave him the meat. He eats.

"Al11l right. Let's fly on." For he thought that hetll tie his thigh
up together and that it will grow back in. He flies, they arrived, and
that bird left him back whence he had taken him, And he went away
alone.

The poor one took that gold home and sold it a little at a time.
And he bought himself there a little cow, and here he fixed up his
house, and there he buys some land. But his brother, -— 'Where did
he get that money from?" His brother was so very envicus, ——- For
he doesn't work anywhere, where does he get the money from?"

"Tell me, brother, where did you get the money fram?'" But the
brother didntt want to tell him, for he knows what he was like, that
he didn't want to help him. And now he doesn't want to tell him
anything. But he kept asking him so nicely that no avail. Besides,
he was his own brother.

"All right, I'11 tell you!" And he told him that he had sown his
millet and that nothing came up except a single seed. '"And a bird
tock me and transported me there and I took myself some gold and now
I have it."

Well now, he wanted to try, and the brother began to sow. He
sowed only ocne. And he keeps watch over it, waters it, The same bird
came up to him and that one doesn't say anything, sc he eats as much
as he wants. For he doesn't care, he's got plenty at home. He waits.
That bird finished eating and says, '"Sit up on me! We're going to get
gold!n

"A1l right!" He gets on. He brought along a bunch of sacks from
home and girded himself with this under his clothing so that no one
would see it. He got on that bird. They alighted. He gathers that

gold into the sacks, and that bird says, '"Don't take too much for I'11
not be able to carry that much!"
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"0 if we go slowly, slowly, we'll manage to ride.™

It was time to go, and he had taken all this with him, and the
bird ean hardly, barely glide along. It happened that they were over

the water and he says again, "Give me something to eat, for I'm dying!
I can't carry all this!n»

And that one, "What can I give you! What can I give you! I dontt
have anything!"

And that one says, "Give me something to eat! If not, then you
shall perish!"

And that other one continued saying he didn't have anything. Well!
"I simply don't have anything right now!" And when the other one began
to sway, all of that fell off! The gold was lost and he was lost and
everything!

And so that brother said to his wife, that poor one, "If he hadn't
been so greedy, I would have told him what I did. But as he didn't
ask me, that's the way he went.”

KLYMASZ: And where did you hear that bajka?

INFORMANT: O in the evenings when the girls come, they
sew and tell stories |baj§zi.

NOTE: Recorded in Gladstone, Manitoba, August 3, 1963. Archival
finding No: KIY 38, ¢.19-d, item 28.

The motifs found here include D973, '"Magic seed™; B322.1, 'Hero
feeds own flesh to helpful animal'; B172, "Magic bird"; and other motifs
as listed in the note at the end of the preceding tale (especially

L143, K890.1, J514).

7: THE BARGAIN

Two brothers. One was a wealthy man, the other poor. Well, and
that poor one was just plain poor. And the rich one had four horses,
and they were transporting sheaves of wheat and all of a sudden the
rich one had to go. His servants or some boys brought him along some
sheaves and he took his pitcher full of money and placed it below on
the ground and covered it with straw. The others rode off into the
field, but that wealthy man wanted to do his business. He did what he
had to, looks about and there was the poor one -—— for they were
neighbors. And that poor one was out in his yard doing something. But

that rich one turns and says, "If only someone were to eat my
excrement, then I would give that person this pitcher full of money!"

The poor one heard this. And the poor man came over, - there
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were few sheaves left [to make? |, and he took that pitcher full of
monev home. And he took that excrement also. And he took a little
pot ifull of the excrement | and placed it on the oven and held it,
holding it until it got good and dry. And he took it then and ground
it into [a kind of | tobacco and sprinkled it into tea, or into water
and drank it. He did what he said.

But gradually that poor one began to prosper. But that rich one,
his brother, began to wonder, saying, '"Well, look at him prosper! He's
prospered and prospered! This means that he has managed to refill that
pitcher with money!*"

But he [the poor one] says to his wife, "We have done so well, we
should arrange for some kind of a thanksgiving ceremony and invite
people and my brother and return him his money at that time."

Well, and that's what they did. And the people sat down at the
table, and he placed that pitcher on a shelf —— in the Old Country
they have shelves over the doors. And he had his brother sit at the
table. And the brother seems to eat and not eat. He looks, and he
recognized that pitcher! 1ell then all the people had left, and he
says, ''Say, brother, what is it that made you prosper?"

And he says, '"Why from that pitcher of yours that's up on the
shelf .

He says, "Give it back to me!"

And he says to his brother, "I'1ll return it. I ate your excrement,
but you have tc eat mine and then I'11 give it back.!" And what's there
for him to do!? That wealthy one was greedy, all right. And well that
poor one stuffed himself full of potatoes, went over to the straw and
there he thundered out a good pile. And the brother, what's he do, he
goes and lies down and laps it up! But when he also ate some straw,
then it grabbed him even more and he made still more! And he says,

"o, sir! I don't want your excrement and I don't want that money!"

NOTE: Recorded in Mink Creek, Manitoba, July 15, 1963. Archival
finding No: KLY 23, c.4-a, item 7.

Motifs found in common with the preceding two tales include J514,
"One should not be too greedy™; and L143, '"Poor man surpasses rich.!
In addition to these, motif KlO44, "Dupe induced to eat filth," figures
as the most distinguishing narrative element in this particular story.
Two variants of this tale are found in Tarasevstkyj under Nos. 234 and

235, PD. ll-}l-ll.ph.

8: THE RUNAWAY CAR

Gentlemen farmers! Please take interest in this talk which I
shall tell you. When the old farmers arrived from the 0ld Country,
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there was nothing to be seen here except stars and everything else was
forest. But one would live near the other just across the road. And
there was another which the Indians once made when there weren't
people here.

One of them had somewhat more luck and he managed to get himself
a pair of oxen. This means he had already a means of riding to town.
And it was very far to town, twenty-five miles from where they settled.
But the other farmer, just across the road, had worse luck since for
some reason good fortune just didn't come to him as it did to that other
one. But the other one went and exchanged his oxen for a car, while
this one had neither oxen nor a car. And they had been intimate
friends [kumy | even before arriving from the Old Country!

But his wife went over to her neighborts and tells the woman,
"You know, we bought ourselves two oxen, little ones. We thought we'd
rear them and have oxen too.™

And that other one says, "Eh, we don't care to have oxen any
more. "

"Well, ves. But you know, kuma, they went and died."
"0, that's terrible for you."

Well she came home and tells her husband, saying, '"One of our
neighbor!s two oxen died."

10, well that's good. I hope the other one dies too and we'll
buy his farm, for we've already got a car."

And soon after this that poor one began to weep, saying, 'Well,
wife, I'm going off to work." And somehow the Lord God granted that
he should find a good job and he went away on foot very far. If we
remind ourselves where Souris is now, then from here that's a pile of
miles ==-- this is the truth!

And so he returned and he's got a couple of dollars, and he bought
himself horses. He bought the horses, and she says, his wife, '"Do you
remember our neighbor when he still had oxen? You remember how when
some kind of fly began bothering those oxen and those oxen began to
run away and the kum and his wife were driving them, and those oxen
jumped into a deep ditch just from those flies. Because of that, she
says, he gave the oxen up for a car. And now she says, the car
doesn't run off into a ditch but avoids it. But you can't ride anywhere,
only along those good roads."

And soon it happened that the kum already bought himself a car.
But he didn't drive home and she went home on foot. And he learns how
to drive there in town =--- this was in Winnipeg. And 1in Winnipgg they
were driving, that is, they taught him, but they didn't teach him to
stop that machine. And later he arrived home. Pe?haps you rgcall that
at first there weren't any fields near the house, just some little
poplars and a cottage placed there. And he drove here into the gates

and he yells, "Ho!" It didn't want to stop. And she was sweeping the
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house. She ran out and thought that she'd stop it with a broom. She
waves at it with the broom, =-- it doesn't want to stop! And that was
after thrashing season. They had done their threshing and they had a
bit of grain, and here he was turning onto the fields! And so here it
was driving. Of course he tried every button there was in that car but
it would run still more furiously!

Well, but now she ran over to her neighbor's place and says, '"Kume,
run!" she says, "for that devil is worse than oxen!" she says. 'The
ox," she says, '"flew into the ditch —— that thing has run into the field
and look!' she says, "it's running all over the field with my husband!"

And so he ran out, of course. And there were stones, you understand,
and that front wheel [flew off ] in her direction and he took to his heels!
wWell he sees that there's no other way out and aims straight for the
pile of straw. It runs wildly and bang! —-—— it thrust itself into the
pile of straw. And, of course, when it did this it caught fire, for
there were flames, And here she was wailing —-—- well now there are
firemen, but at first there weren't any firemen. Right away she ran
and brought a pail of water. Well and so he burned to death. And this
kum began to quarrel with his wife, you understand, and they got into
a quandary, so that now the other woman lives with him while that one
went off with the Indians., They once came by here, but I didn't stop
them --- and that man burned to death.

And this is what a farmer's life was like at first. Now everything
is very bright and prosperous for us, except that now we're old and grey.
Some of the younger ones understand Eand respect | an old person, others
say, 'O there he goes, limping along. It's a good thing he didn't stop
here because you can smell him [rottingj already,' he says. '"Look at
all the flies flying after him!" DBut now there are very few of them,
just I and my friend Paul —— but people are afraid of him. And this
is the end.

KLYMASZ: Was that the truth what happened?

INFORMANT: Partially.
NOTE: Recorded in Ashville, Manitoba, 1963. Archival finding No:
KLY 24, c.5-a, item 13.

Principal motifs found here include D1523, '"Magic self-moving
vehicle," *F861.5, "The runaway automobile,® and J514, "One should not

be too greedy." In contrast to expectation, additional comparative
materials are lacking in Baughman.

9: AN INVITATION TCO THE WEDDING

Once there were pertners and the two of them were close friends,
and he fell ill. When he became ill he says, "Remember, when you're
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going to get married, be sure to invite me to the wedding." The other
one says, 'Fine,'" and they were just talking like that with one another.

But then it happened that one died, and carnival time had arrived
and the other one prepared to get married. He began to go through the
village and invite everyone to the wedding. And then he took counsel
with his best man. He took counsel with his best man, "I still have
to invite my partner,' and he got up and went with the best man. But
the best man stayed behind, he didn't go with him and thus didnt't
fulfil his promise. But he went into the cemetery, invited him, bowed

to him and invited his partner now after his death, I should say the
deceased one, and went away,

It happened that in a couple of days - it could be three or in
four days, - the wedding took place. And the young groom prepared for
the presentation of gifts and they began to present gifts. And a
little old man came up with a cane and he was limping, and the people
made way for him and he came into the house. When he presented him
with just silver, the table buckled in, so that he really had something,
- that man, - to present! And then he thanked him and with that cane
he turned around and went back.

As soon as he went, that best man came out from behind the
presentation table and began to talk to the groom, saying, "Partner,
I'm going to get married too." And those days came already and he
began to make wedding preparations and to give out invitations just
like that partner of his, he invited the entire whole village, —- there
were many his parents wanted him to invite... But then he says, '"You
know what, I still have to invite my partner," and he went, he wanted
to invite that same one whom his former partner had wanted to invite.
And he came to the cemetery and he did the same which he had done. And
his best man accompanied him as he went to him, When he bowed down to
him, that one gave him such a blow, saying, '"Why did you not want to
fulfil your duty [as a best man ] when it came time for you to invite
that one, when he went to invite him and you didn't want to invite
him?" And he just stood there then and didn't say anything, he only
went out of that place —- but his best man still accompanied him, =—-
and went back. And there wasn't any wedding. There was and there
wasn't, —-- no money, no one, nothing, and no man came to present him
with a gift. And that's the way it ended.

NOTE: Recorded in Gilbert Plains, Manitoba, July 31, 1963. Archival
finding No: KLY 45, item 21.

The most important motifs found here include H1558, '"Tests of
friendship,” J514, "One should not be too greedy,'" E373, "Ghosts bestow
gifts on living," (37, 'Reward for carrying out dead man's reqguest,"
and J2415, "Foolish imitation of lucky man."

A variant of the tale is found in Javorskij, No. 18, pp. 30-31 (Note
pp. 283=90).
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10: THE GREEDY DAUGHTERS

A father had two daughters and gave everything he had to his
daughters thinking that good will come of this. Yet he was unable tc
live with either of them and only went from house to house, Things
were very difficult for him. He went to church, there was a service.
And he went t- confess his sins. He confessed and he told the priest
that he had given his daughters his estate and now doesn't have anywhere
to stay. "At one place and the other I go around the house like a dog."

And the priest says, '"You know what, you go and collect some old
potsherds and small cans in the yard. Gather some old papers and throw
it all into a sack,'" he says. He always kept that little sack by him.
"Wherever you spend the night, be sure to talk in your sleep. And the
one who concerns himself with you, you give that one everything that's
in the little sack.” And so he went around with the little sack.

And then it happened that the daughters heard about that. And one
daughter says, ""hy should you wander around, father. Come 