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IlepegmoBa

MoHorpa@dis «YxkpalHCbKi LIepkBH B ABCTpaJiii» 0a3yeTbCs Ha Martepisyiax, ki g
3i0paB y 3B’3Ky 3 HiJrOTOBJIEHHSIM CTaTTi «ApXiTeKTypa L€pKOBHa» J0
verBeproro ToMy Ennuksonenii Yxpaincekoi [liscmopu. Y BigmoBigp Ha Moe€
3BepHeHHs 3 BepecHs 1989 p. mo mapoxiB i HacTosTes1iB yKpaiHCBKHX
KaTOJIMLbKHX i MpaBOCJIaBHUX rnapacdilff, MEHi MOBEpHYTO 3alIOBHEHi aHKETHi
JIMCTH 3 OCHOBHMMH iHGoOpMaLisMu IOAO0 KOXHOI yKpaiHCbKOI LI€PKBH.
AHKeTHi MUTaHHA BiJHOCMJIMCS A0 TaKHUX CIIpPaB: Ha3Ba XpaMy; LiepkBa abo
IOPUCAMKILisA, IKifl XpaM HaJIeXWUTh; aapeca; Ppik, KOJIU XpaM I104YaJd BXHMBATH
AJIS yKpaiHCBKMX 0OrocjiyXeHb, CBSIEHHK Ta iHIII BifmoBigasbHi ocolw,
noB s3aHi 3 fioro mpuAGaHHAM, IUISHYBaHHAM, OyZ10BOIO, PO3MaJIlOBAaHHAM i
03100/1eHHAM, K TeX iH(opMallil {00 BEJIMYUHHU, XapaKTepy Ta CIiocoby
OyzoBu i T.n. 3rigHo 3 MOIM MPOXaHHAM, O KOXHOIr0 3aII0BHEHOI0 aHKETHOTIO
auctka Oyysio posydyeHo mjoHaliMeHule ABi ¢otorpadii, mo opHil 3
30BHILLIHBOr0 i BHYTPiLLIHBOIO BHUIJIAAY LIEPKBH, a B OKPEMHX BHUIIafKax A
OTPMMAaB T€X KOITil OCHOBHUX apXiTEeKTYpHHUX IJISHIB a00 ILKil[iB.

Tyt nmoparo criucok ocib, ki BUMOBHUJIM ¥ IOBEPHYJIM MeHi aHKeTH. Juciio
micJs KOXHOI'0 Ipi3BHIa BKa3dye Ha 4YeproBe YHCJIO LEepKkBU  (JUB.
XPpOHOJIOTiYHUH CrIUCOK, crop. 13-17), po sAxy paaHa ocoba MeHe iHdoOpMyBasa:
O. Benrpunosuu (12, 32); L I'mymko (4); T. 'ynamo (16); B. Auinposuit (1);
O. Homitpsk (20); o. 3enmincekuii (2); I. Jlazypko (11); o. B. JTroneka (8); JI.
Jlarepescekuit (21); o. C. Murans (22); P. IlaBaumun (10); B. Ilanuenko
(28); o. O. Iirynescekuit (5); C. Pagion (29); O. Cepenma (13); 5. Conosilt
(23B); o. B. Cracummnu (19); W. Crpiapuyk (26); . Ciorpux (14); B.
Tapnascekuii (27); B. Toscron’ar (15); o. b. Tomamex (30); C. Yxo (6); o.
3. Xopkasuit (18); o. B. Yepnanis (3); 1. Yeprox (23A); o. I. Illesuis (9, 17,
31); o. L. IlInutkoscekuit (25); FO. Llymcekuit (24).

He MoxHa 6yJ10 JOCATHYTH IOBHOI ITOCJIiJOBHOCTH, BUPaXOByIO4UH 0Ci0, fAKi
Opasm yuacte y npupbaHHi, OynoBi 1 037006s1eHHI LepkoB. B okxpemux
BUITaJKaxX CITMCOK TaKMX OCi6 JOCHTHb OOLLUMpHUIA, B iHIIIMX MOAAETHCA iX AyXKe
HebGarato. Ile—Hacaifok pinleHHs aBTOpa He OMMHATH Hikoro i3
cniBpo6iTHHMKIB, HA3BAaHUX B aHKeTax. TiJbKM B HebaraTboX BHUIafgkax OyJio
HeoOXigHUM AOMOBHUTH iH(OpMaLii 3 iHIIIUX AXepesL.

BigHocHo ¢pororpaciit Tpe6a cka3aTy, 1[0 MaJI0 He B yCiX BUMajKax BOHH
amMatopchki. [lekinibka—Ige komii 3 paHimux myOuikanift. B pe3ysbraTi 1{poro
CTaHAAPT PENPOAYKL{H JyXe pisHM.

IMposipka i nmocsinoBHe AOMOBHEHH iH(opMaLli#l i npuaGanHa npodeciiHuX
¢dororpacdift Bumarasu 06 3HAYHUX 3yCHJIb i KOWITIB i JiexaTh Io3a
rapamMeTpaMH MOro 3aJiyMy; BOHHM Moryix 6 OyTu 3aBAaHHAM OKpeMOi JOCJTiHOI
npaiji, a roJIoBHa Linb Iii€l myGuikanii—npegcraButu 3i06paHuil mMartepis y
OiseLift MoBHOTI, HiX 1e Oyae MoxJuBo B EY/I.



Cnip 3aBBaXxXHTH, 0 Milt oryigx He Oepe A0 yBaru NPHLEPKOBHHX
OyauHKiB, un OyAb-axux OyAHMHKIB, KpiM ILIePKOBHHMX XpaMiB. E€RuHMII BHHATOK
craHoBuTh IlpaBocnaBuuit LlenTp B KanGeppi, skuit 3acs1ryroBye Ha BKJIFOYEHHS
3 yBaru Ha ¥oro BUAepXaHUMN i MOCJHiQOBHUNA CTHJIb, 1[0 aCOL{iIOETbCSA Y HAC 3
icTOpuYHUM I1IepKOBHHUM OyAiBHHUITBOM. TyT X0dy TiJIbKM 3aBBaXHWTH, II{0
MpHUIePKOBHI OyAiBJjii CIIOBHAIOTH BaXJIMBY POJIIO B XHUTTi YKpPaiHCBKOI
CMiJIBHOTH i € WiHHUM 1i Hag6aHHAM. [lo Hall3HAUHILIUX NMPUKJIAAiB HaJIeXaTh
OyAMHKM IpH YKPATHCHKil KaTOJMLIbKilM KaTeApi CBATHX BEPXOBHMX aroCTOJIiB
Ierpa i [1aBsa B Mesn6opHi (pe3upeHuis €muckona, 6yANHOK CBSILEHUKIB,
my3eit, 3ans Ilarpispxa Mocuca, mxosa, oKpeMoO—MaHaCTHpP CeCTep
BacusiisHOK), Gy AUHKH ITpH IPaBOCJIAaBHOMY KaTeApaJibHOMY Xxpami cB. [loxpoBu
B Mesnb6opHi, GyAMHKN NpH yKPaiHCBKMX KaTOJIMI[bKMX Li€pKBax CB. AHJpid B
Cipnei, cB. Bonogumupa B KanGeppi, cBatux Bosogumupa i Oseru B Anenaiai.
B GaraTrbox Bumajakax GiJis LIEPKOB NMPUMIIYIOTECA pe3UEeHLil CBALEHHUKIB i
3ai a1 3i6paHb.

kkk

Tpe6a 111e 3BepHYTH yBary Ha TPaHCKPHIILi}O Mpi3BHUIL| B aHIJIOMOBHOMY TEKCTi
KHUXKHM. He 3Baxaroum Ha Te, IK 0coOM, 3rafaHi B TEKCTi, MUIIYTb CBOI
Mpi3BUIIA aHIJIINCHKOI0 MOBOIO, B IIbOMY BHJaHHiI BXMBaJlacsi B yCiX BHMaaKax
yrnpoiieHa TpaHckpurnnis Konrpecosoi 6i6tiorexu CILIA.

Kk k

3akiH4yr0 BHCJIOBOM MOZASKH HAa3BAaHHUM yropi ocob6aMm 3a ix cmiBrpaifio, K TexX
yciM, XTO MpUYMUHHUBCA A0 3i6paHHs MaTtepisiiB. [lakyro cuHOBi Mapkosi 3a
‘iniuix'mny, aHIJINACHKUI mepekJiajZ, pefdakiiilo Ta BUJAaHHS, a HOro JApyXHHi
Oxni asKkyro 3a BUTOTOBJIEHHS THUITIOCKPHUIITY.

Poman IlaBiuiuuH
Bpi36aH, xoBTeHD 1992



Preface

The monograph Ukrainian Churches in Australia is based on materials that I
collected while writing the entry "Church Architecture" for the Australian
volume of the Encyclopaedia of the Ukrainian Diaspora. In September 1989 I
circulated a questionnaire to all parish priests of the Ukrainian Catholic and
Ukrainian Orthodox Churches in Australia, requesting the following data: the
name of each church; the denomination or ecclesiastical jurisdiction to which it
belongs; the year in which the church was opened for Ukrainian divine services;
the members of the clergy and other persons responsible for the acquisition of
land or buildings, planning, construction and art work; as well as information
on the size of the church, its main architectural features, construction principles,
etc. As I requested, each response was accompanied by at least two photographs,
one of the exterior and one of the interior of the church. In some cases I also
received copies of plans or sketches.

The people who completed and returned the questionnaires are listed
below (numbers in brackets after each surname refer to the churches, as listed in
the chronological register on pp., for which that person was the informant: I.
Chertok (23A), Fr. V. Chervaniv (3), V. Dniprovy (1), O. Domitriak (20), I.
Hlushko (4), Fr. H. Holokiz (7), H. Hutsalo (16), Fr. Z. Khorkavy (18), L.
Lagerevsky (21), I. Lazurko (11), Fr. V. Liulka (8), Fr. S. Myhal (22), V.
Panchenko (28), R. Pavlyshyn (10), Fr. O. Pihulevsky (5), S. Radion (29), O.
Sereda (13), Fr. L. Shevtsiv (9, 17, 31), Fr. I. Shpytkovsky (25), Yu. Shumsky (24),
Ya. Solovy (23B), Fr. B. Stasyshyn (19), J. Strilchuk (26), J. Siurtyk (14), V.
Tarnavsky (27), V. Tovstopiat (15), Fr. B. Tomashek (30), S. Ushko (6), O.
Venhrynovych (12, 32), and Fr. Zelinsky (2).

It proved impossible to be entirely consistent in naming the people
involved in the acquisition, building and decoration of the churches. I have
followed the principle of not omitting any names recorded in the questionnaires.
Hence, some lists of such names are extensive, others are less so. In a few cases it
was necessary to seek additional information from other sources. As for the
illustrations in this book, they are practically all reproduced from amateur
photographs. A few are copied from other publications. The standard of
reproduction is, therefore, understandably, somewhat varied. The verification
and consistent amplification of the data that were gathered, like the collection of
professional-quality photographs, would have required greater resources than
were to hand. While such tasks might be addressed in future research, the main
aim of this publication is to present the available materials in greater fullness
than will be possible in the Encyclopaedia of the Ukrainian Diaspora.

It should be noted that this survey does not have in its purview any

church-owned buildings other than the churches themselves. The sole
exception here is the Ukrainian Orthodox Centre in Canberra, which has been



included because of its deliberate and sustained orientation on a historical style
of Ukrainian religious architecture. In general, however, buildings in the
precincts of Ukrainian churches represent valuable investments by the
Ukrainian community and play an important role in its life. The more
substantial such complexes include those adjacent to the Ukrainian Catholic
Cathedral of Saints Peter and Paul in Melbourne (the bishop's residence, priests'
quarters, the museum, the Patriarch Joseph Hall and Saturday school classrooms
and, in a separate building, the convent of the Basilian Sisters), the Orthodox
Cathedral of the Protection of the Holy Virgin in Melbourne, and the Ukrainian
Catholic churches of St. Andrew in Sydney, St. Volodymyr in Canberra and
Saints Volodymyr and Olha in Adelaide. In many cases, priests' residences and
parish meeting halls are located alongside churches.

* % %

A remark needs to be made, too, on the transcription of Ukrainian surnames.
However the persons mentioned in this book may have written their names in
English, a simplified Library of Congress transliteration from Ukrainian has been
applied here throughout.

* % *

Finally, I wish to thank for their assistance the persons listed above, and all those
who contributed to the gathering of data. I thank my son Marko for editing the
text and translating it into English, as well as for suggesting that it be brought to
publication, and his wife Olya for preparing the typescript.

Roman Pavlyshyn
Brisbane, October 1992
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Icropuuruii ocning

PiBHOGIXHO i3 3ycHyissmMu AJis po30yJ0BH I'POMajiCbKOro XXUTTS €MiIpaHTiB-
yKpaiHLiB, SKi nmpubysnu go Asctpauil y 1948-52 pp., mim ixHi HaMaraHHA
OpraHidyBaTH LIEPKOBHi rpoMajgy Ha MiCLIX ITIOCEJIEHHsS i 3alleBHUTH IM
pesiriliny obGcayry.

Yci HoBonpuOysti Oysiu 3000B"s13aHi KOHTPAKTOM 3 aBCTPAJICHKUM YpPSIIOM
MpaI{lOBaTH JBa POKHU Ha MPU3HAUEHUX MICLX, 3BUUalfHO Ha i3MYHO BaXKHX
poGortax. IlpaBociaBHi CBAIIEHUKH, Ki MpuOysu K poOGITHUKH, IOYaJIH BXeE 3
KiHug 1948 poky opraHi3oByBaTu peJiiriliHe XHWUTTA i TBOPDUTH IIPaBOCJIaBHi
rnapadii. YKpalHCbKi KaTOJIMI{bKi CBALLIEHUKH, MPU3HaUYeHi AJ1g 00CIyru BipHHX
B ABcTpaJiii, ctasqu npuOysatu Bif 1950 poky. Y ageuomy imM pomomaranu
MiCLIeBi pUMOKATOJIMIIbKI ernapxii.

Topai, 9K yKpalHCbKi KaTOJIMI{bKi LIEPKOBHi r'pOMagy MOIJIM KOPHMCTYBaTUCH
MO3MYEHUMH MiCLIeBUMH KaTOJMLBKMMM LIEPKBaMH, MPaBOCJaBHi 3arajiomM
noAgiOHMUX MOXJIMBOCTE HE MaJid i TOMYy BiJJHOCHO paHO CIIpAMYBaJIl CBOI
3yCHJUIA A0 NMpUAOGaHHS BJIACHUX LepKOBHUX mpumiieHb. Lle Oysa, MaGyTs,
roJIOBHa INpPUYMHA, YOMY Mepii BiCiM yKpaiHCBKHX L€pKOB, NMpUAGaHMX Ha
aBcTpastiiicekilt 3emiti B 1953-60 pokax, HajieXaJyn NpaBoCJaaBHUM mnapadism. B
HacTyrmHoMy nepiofi, 1961-64, moOyaoBaHO WIICTh KaTOJML[bKUX LIEPKOB, a B
1965-1967 Tpu katosmibKi i Tpu npaBocsaBHi. Kosinm He paxyBaTu yKpaiHCBKOI
KaTOJIMIIbKOI LIEPKBHU-MaM SITHUKA CB. Bosogumupa B KanGeppi, nmpucssiueHoi
THCSAYOJIITTIO XpeleHHsA Pycu-Ykpainu, nepiog OyAiBHHIITBa yKpaiHCBKHX
LiepkoB B ABCTpaJtii 3akiHumscs 1978 poxom.

3 HebaraTbMa BHHATKaMu LiepkBu OyayBasu mnapacdisHH, J0OpOBiJIbHO
XKEepPTBYIOUH CBOO ITpaLifo, ITPU YOMY JA€sAKi OKpeMi poOOTH BHMKOHYBAaJIMCS 3a
KOHTpPakToM. Y Oinpumiocti BUMafgkiB He OyJsio 3aTpyAHeHO mnpodeciiHux
apxiTexTiB, xou Oiynpwii L|epkBHM TMUISHYBaJIM MicueBi apxiTextypHi ¢ipmu,
KepyIOUHuCh NMEBHUMH BUMOramu mnapadiit mogo Buriasay LEepkBU. TijbKH B
OKpeMHX BHUIafkax OyJsi0o 3aTpyAHEHO YKpaiHI|iB-apXiTeKTiB AJii MOBHHX
apXxiTeKTypHHX Mociayr. 3uacTa BigMoBiAasbHICTH 3a OyZ0BY L|€PKOB, 30KpeMa
Manux, Oysia B pykax rpodpecifiHo HekpastichikoBaHMX 0Ci0.

ApXiTeKTypHI @njiucu

MoxHa HaBeCTH TpHU I'OJIOBHi JXepeJsa BIJIMBIB Ha apXiTEKTypy LIEPKOB:

a. MicueBuit crioci6 6yaiBHMLITBA i MicLieBi MaTepisiiin Ta TpagMLiHI MicLeBi
KOHCTPYKLifHiI MeToAM: ABOCXUJIMH Aax, BiAKpHUTa LierJia 330BHi i 3cepeuHH,
yepermuuHUN Aax, pudpieHa Gisxa, rirncoi apkyini Ajs oOIIMBKM HyTpa i T. M.
L{i BILIMBM 3aMiTHi 30KpeMa B MaJIMX LI€PKBax.

6. CyuacHi apxitekTypHi ¢opmH, gKi 4acTO BHUMJIMBAIOTh 3 Cy4YaCHHX
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KOHCTPYKL{ifTHMX pO3B S30K.

B. YKpaiHCBKi iCTOpruYHi cTHJi: Bi3aHTIMICBKO-pOMaHCBKHMH KHsXO0i goOu XI-
XIII cT. i ctuai ykpaiHcekoi 1epkoBHoi apxitektypu XVII-XVIII cT., 30kpema
6apokko. BriiinBH INpOSIBIISIOTECS B OKPEMHUX eJieMeHTax: Yy GaHsx, pacapjax, y
TpaKTyBaHHi HyTpa i 30KkpeMa iKOHOCTacy, K Te€X Yy 3arajJlbHOMy XapakTepi
gisocti. Ili BJIMBY NMOESHYIOTHCS 3 CYyYaCHMMH apXiTeKTYPHUMH BIIJINBaMU;
B pe3yJIbTaTi TBOPATBCA CBOEPifHi riOpupHi, Gisibir a0 MeHI BOBOJIbHAIOUI,
apxiTexTypHi ¢opMH, Ae NepeBaXxarTh OfHI YM APYri BU3HAUYaJIbHi €JIEeMEHTH.

Knsacugpikayin yepxos

JA71s fanpuioro po3risAy TeMH IPOMOHYETHCA TYT KJsicudikallis LepKoOB 3a
KpHUTEpiIMHU BEeJIMYMHU ¥ apxiTeKTypHOi ¢popmu. 3a BEJIMYUHOIO LEPKBHU
MOALIEHO HAa TPU IPyIH; B AYXKax IOAAETHCA YMCJIO LIEPKOB y IpyIi:

1. Mauti, ski momimarors 7o 250 oci6 (18);
2. cepeaHi, Bifg 250 no 500 oci6 (10);
3. Oinbiui, moHag 500 oci6 (4).

3a apxiTexTypHOI0 (POPMOIO BHALIEHO TYT CiM KaTeropiff; B AyXKax IMOJAAETHCA
4YMCJIO LIEPKOB BiJ{ITOBi{HOI KaTeropii:

A. IcHyroui 1epkoBHi OyAiBJIi, 3aKynJeHi Ta MPUCTOCOBAaHi O BJIACHHUX
norped (6);
B. IlepxkBu fepeB sHOI KOHCTPYKLii MiCI{€BOr0 THITy 3 ABOCXUJIUM JAXOM i

pudieHoro Gssaxoro  (3);

B. LlepxBu TpaguiitHOro MicLieBOro xapakTepy 3 BiAKpHUTOI Lierju, 3
JABOCXWJIMM JaXxoM, 3BHYalHO 3 goAaHuMu Oansamu (9);

IlepkBu B CydacHilt apxiTeKTypHill MaHepi 3 L€HTpaJIbHOIO KYII0JI0IO0
Cy4acHoOro cruirw (2);

LlepkBu B cyuacHilt apxiTekTypHi#t MaHepi 3i cTuitizoBaHuMu GaHsmu  (9);
LlepkBu 3 CyuacCHOIO iHTepIIpeTalli€lo apXiTeKTypHUX (opM KHAXKO1 A00U
2);

IlepxBu 3 cydacHowo iHTepnperaliclo (popM LEpKOBHOI apXiTeKTypH
XVII-XVIII ct. (4).

w Rrma 3

XporonociuHul cnucok yepkoa

Y criucky mopaaroThCs Taki iHQopMmalii: MicueBiCTh 3 aHIJIiACHKOI0 Ha3BOKO B
AYXKax; LepKBa, AKili HasieXuTb OyAMHOK (y BUIAAKy MpPaBOCJIAaBHUX XpaMiB
MOAaHO Ha3By IOPUCAMKLiI—YKpaiHcbka ABTokedasbHa [IpaBocsiaBHa LlepkBa
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(YAIIL|) a6o Yxpaiunceka IIpaBocsiaBHa LlepkBa (ABTOKedasibHa) B ABCTpaJii
(YIIIIA)—nepen 06’egHanHsIM 1991 p.); pik BiAKpUTTS AJIS KOPUCTYBAaHHS;
Ha3Ba XpaMy, KJsAcu@ikalLlisg 3a KpUTEPiIMHU BEJIMYUHH i CTHJIIO, MOAAHUMH
Bropi; CBSIIEHHUKHU Ta iHIIi BiATOBiganbHi 0cOOM, MOB’sA3aHi 3 NpUAOaHHIM,
OymoBoro abo MOIIMpPeHHSAM XpaMy; iHII BaXJMBi iH(opmari.

1. TEBAPTOH—A/IEJIAIZIA (Thebarton SA); YAIIL[; cB. Muxaina; xpam
6yB HaliCTaplIOI0 AHIJIIKAHCBKOIO KariMier B Afgesaixgi; #oro
3aKynJieHo Bif aHrjikaHcekoro cuHomy 1953; 1A, B; o. IL
Ipymenpkufi—cBsmieHuk; A. KaprameBcbkuil Ta iH.—fgisdjbHi y
npuabanHi xpamy. Bix 1975 napacdis KOpHUCTYETBCA HOBOIO L|€PKBOIO
(AuB. cIMCOK, 4. 26); muiomy 3akynus ypsag IliBgenHoi ABcrpadii ais
JAopory, 1Koi BKiHIi He 30yZioBaHO. LlepkBy 3HeceHO, He 3BaXalouH Ha
Te, 10 BOHa Oysa Ha YpAA0BOMY CIIMCKY OyAMHKiB icTOpHMUYHOrO
3HauYeHHS.

2, YEJITEHTEM—A/IEJIAIJA (Cheltenham SA); YIIL|A; cs. Tpoii;
XpaM 3aKyIlJIeHO Bif aHryikaHcbkoi uepkBu 1954; 1A; o. O.
3enincpkuil —cBaieHnK; M. CioBaueBCbKHII—ro0J10Ba napadisabHOT
pany; B. Binoson—ikoHomnuc.

3. BJIEKTABH—CIJTHEH (Blacktown NSW); YAIILl; cB. IIpeo6paxeHHs;
1956; 1B; apxuen. CunbBectp; C. JloMa3ap—IpoOEKT, MJISHU, HArJIAx;
ApceHTiit Akce—ikoHonuc; €. HoBiueBCbkUiI1—IpOEKT Ta Ppi3bba
ixonocracy; A. Tucsunuit, B. I'opaienko, O. BonomuH—uneHu
OyniresibHOr0 KoMiTeTy Ta rosioBHi mpaijiBHUKHU i (paxiBui. LlepkBy
30yayBasiu napacgisiHu.

4. KAPJITOH—MEJIBBOPH (Carlton Vic); YIIL[A; cB. Tpoiiui; xpam,
30ymoBanuit 1920 p., 6ysio 3aKynyieHo Bifg GanTucTChKOi rpomaau 1956;
2A; apxumen. CunsBectp, o. B. Ilenglopa—cBamenuky; O.
MaptuHeHko—roJsioBa mapadisspHoi pagu; B. Lubynbcekuit i M.
Paguenko—ikononuc; M. Jlesunbku#t, S. I[leTpeHKO—ro0J10BHI
MpaLiiBHUKH TIpU 3aKYIUIEHHi i po30yRoBi.

S. I'OYMBYIll BECT—CIJJHEN (Homebush West NSW); VYAIIL[; cs.
[ToxpoBu; 1958; 2E; o. A. TeogopoBuu—cBsiueHuK; A. [lefiHeka—
MPOEKT, MusiHM, Harush;, B. Kyauk—signoBiganpHuit OyaiBesIbHUK;
nepkBy 30yaysaiu napadisHu; O. Mingyk—ikoHomuc.

6. MEPIJIEHIIC—HEPT (Maylands WA); YAIIL|; cB. Mukonas; 1959;
1B; o. L. Ilepena3uuit—casauieHuk; B. IlIHalinep—rosioBa GyaiBesIbHOIO
komirtery, O. Penpko, I1I. Illnixra, T. Bepiuak, C. Ymko—unenu; FO.
Hinycb—npoexT, nuissHU, Harngp;, B. Makapenko, b. Jleasili—ikoHormnuc;
T. Beziu—pepesopi3sba. LlepkBy 30yayBasiu nmapadisHu.

7. ICJTIHTTOH—HBIOKACTEJb (Islington NSW); YAIIL
(CoGopHomipaBHa); cB. Bacuuis Benukoro Kuiscekoro; 1960; 1b; o. M.
Myp3a—cBsuieHuk; B. Myp3a, M. CiMmaHOBCBKUH—IIPOEKT, MJSHH,
Harasag;, o. [.B. lNonokiz—ikoHomuc; O. TapHaBcekuit—aepeBopi3p0a;
A. Boctpen, C. Koctupko, JI. Myp3a, JI. Pina, A. Yopauu, 1. Y noquk—
roJIoBHi mpaniBHUKM i ¢axiBui. LlepkBy 30yayBasu napadisHu.

8. I'PEHBUI—CIJIHEN (Granville NSW); YAIIL; cB. Adanacis
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10.

11.

12.

13.

14.

15.

Jly6eHCBKOTrO; 1960; 2B; 0. I. MaHBKO—CBHAILEHHK; .
CxkapxeBcbkMi—1poexT, MsHM, Haraag, O©. Hanykosuii, JI. Baxya i
JI. Mimyk—ikononuc; [JI. JIwob6uuk, II. CreuneHko—roJioBHi
npauiBHMKM i ¢paxisui. LlepxBy 30yayBanu napacisHM.
JIIAKOMB—CIJHEN (Lidcombe NSW); Ykpaincpbka Karosnunpxa
LlepkBa; cB. Axgpisa; 1961; 3I; o. g-p II. AsuumuH i o. I. IleBrjiB—
ceaumieHuky; €. [lenencekufi—rosoBa OyniBesIbHOrO KOMiTeTy;
apxitextypHa ¢ipma Kesin V. Kuprin (Kevin J. Curtin & Partners)—
npoexT, risHM, Harasg (Kesin KupriH—BignosigaipHuit apxiTekr);
Oxon Dinne#t (John Finlay)—6ynosa; M. JleBurpkuii—ikoHomnuc,
CTiHHMH PO3IHC.

BYJIJIYHTABA—BPI3BAH (Woolloongabba Qld); YxkpaiHcbka
Karosmmupka Llepkea; cB. I[Tokposu; 1961; 2E; o. C. Maciio—CBSILIEHUK;
C. Cno6ogsHn—rosioBa napadisabHoi pagu; P. [NaBaumimH—npoekT,
TUISHY, HarJIaf, MPOEKT iKOHOCTacy; KoHTpakToBa (pipma JI.A. CriBeHC
(L.A. Stevens)—O6ygoBa, M. JleBuipkuii—ikoHOMUC, CTIHHUN PO3MHUC;
Jx. T'onszep (Jack Gonser), K. Baromcon (Colin Blumson)—aepeBopi3bGa.

BOJJOHI'A (Wodonga Vic); Yxkpainceka Katonuupbka Llepksa; cB.
Osnbru; 3akyruieHo Big Meroguctcekoi nepksu 1961; 1A; 1. bepesa i B.
Pi3Husak—rososu Gparcta; 1. Copoka—pmo0Oynosa; 5. Bosk, 1. Jlazypko—
rOJIOBHI NpaL[iBHUKH i axiBLii.

MNIBHIYHUHU MEJIBBOPH (North Melbourne Vic); YxpaiHncbka
Karosnipka LlepkBa; kategpa cB. BepxoBHUX ariocToJiB Ilerpa i IlaBia;
1963; 3[; enuckon I. Ipamko; $. Bosomyk—rosioBa 6yaiBesibHOrO
KoMmitety; O. BeHrpmHOBMY—O4YaTKOBMH NJIAH i IIPOEKT iKOHOCTACY,
apxitektypHa ¢pipma Cwmir i Tpeiici (Smith & Tracey), BignmoBigaibHHUM
apxirext CasnbBagope bpacipo (Salvadore Brasiro)—mnpoexT, nJjsHH,
Harnsay; Bepinr, Cwmir i I'nospi (Wearing, Smith and Gloury)—iHxXxeHepHa
¢dipma; Kanemenc Jlanrdopa (Klemens Langford)—OyniBenbHum
KoHTpakTop; C. NopagmHCEKMI—iKOHOMHUC, 3anpecTosibHa Mo3aika; b.
MakapeHKO—CTiHHMH pOo3IuC.

BYJABUII—AJEJAIJA (Woodville SA); Yxkpainceka KaTosnuibka
LlepkBa; cBB. Bonogumupa i Oneru; 1963; 2I; o. €. Jlaguk—
ceamgeHuk; O. Cepema—ronoBa OyxisesibHOro komirery; 5. BoeBigka
(TakoXx mnpoekT ikoHOCTacy) i C. BaBpuk—npoexT, niasHHU, Haraag;, M.
JleBunpkuii—ikoHomnuc, CTiHHUN po3nuc. lLlepkBy 30yayBajau
napacdisau. Okpemi po60TH BUKOHYBAJIUCh 32 KOHTPAKTOM.
APOIP—MEJIbBOPH (Ardeer Vic); Yxkpainceka Karosmunbka llepksa;
Ycnenns Ipecs. Boropomuui; 1963; 2B; O. Spka i W. ITorounuii—
rosioBd Gparcrea; WM. Cilorpuk—roJsioa 6yaisesibHOrO Komitety; L
CianHbKO—INpOEKT, nasHHU, Harasx, [Jx. Ilipanic—ikonomuc; B.
CaBuak—cTtiHHu# po3nuc; P. Ciaunpko, B. SpeM’sk—roJsioBHi
MpaniBHUKY i ¢paxisLii.

BOJIOHI'A (Wodonga Vic); YAIILl; cs. Bonogumupa; 1964; 1B;
eruckonu Bapsaam i [lonar; FO. SIkyGoBcekuii—mpoekT; I Dypc, M.
Borocaoscekutt, ®@. lllanosanenko, B. Toscron at, 5. SIky6oBchkuii, M.
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16.

17.

18.

19.

20.

21.

22,

YepegHUYeHKO—Tr0JI0BHI MpauiBHUKH i ¢axiBui. LlepkBy 30yayBayiu
napadisHu.

EHHEPJIEM—FBPI3FAH (Annerley Qld); YIILA; cB. Mukousas;, 1966;
IT; o. M. Ceparok—cBsnieHuK; M. [laHyeHko—roJsioBa napadisibHOI
papu, 6ynosa; II. [Ipucrtynma—npoexTt, niasHu, Harasg, M. IBamieHko,
M. Ileuenutt, I. Cemxko—rosioBHi mnpaniBHukKM i ¢axiBui. LlepkBy
30yayBasu napaQisHu.

MEWJIEH/JC—IIEPT (Maylands WA); Yxkpainceka Karosmunpka Llepksa;
ce. Ipana Xpecturens; 1966; 2I; o. L Lllesuis, o. I. IIInutkoBCHKHUH, 0.
. CeniB—cBsuieHuky; M. SlkoBuHa—roJsioBa 6paTcTBa; apxiTeKTypHa
¢dipma W. Tomcon (J. Thompson & Co)—mnpoekT, MAsHH, Harasg, P.
MasmuiumH—npoekT ikoHocTacy; C. [N'opguHCHKMA—iKOHOMNC, CTIHHUN
posnuc; K. Baromcon (Colin Blumson)—paepesopi3nba; I1. I'yreit, B.
Momoscekuit, I. N'ogpo, A. Be3penko, I. Illyrura—rosioBHi npaLjiBHUKH i
¢axisui. LlepkBy 30yayBasu napacisHu. OxpeMi poGOTH BHKOHYBAJIACA
32 KOHTPAKTOM.

BEJIJ1 ITAPK—/IXIJIOHI' (Bell Park Vic); Yxkpainceka KaTosmipka
LepkBa; IlokpoB Ilpecs. boropoguni; 1966; 2E; o. 3. XopkaBuii—
ceauieHuk; C. Bepe3sa—rosioBa GyaisesibHOro komirery; B. Krosnmap (V.
Kuelmar)—mnpoexT, mniasHH, Harasg; o. 3. XopkaBUH—ITPOEKT
ixoHocTacy, ikoHomuc, criHHuU# po3nuc; €. CraxiB—paepeBopi3nba.
LlepkBa 30ygoBana mapacdisHamu. bing nepkBu A3BiHMLA, MO0yR0BaHA
1986 p. sk MaM ATHUK THCSAYOJITTS XpPUCTHUSHCTBA B YKpaiHi.

ECCEHJJOH—MEJIBBOPH (Essendon Vic); YIIL|A; xareapaibHUM
cobop cB. IlokpoBu; 1966; 3E; o. b. CracuminH—cBsiueHuK; [
CnuHbKkO—TroJs10Ba OyZiBE€JIBHOTO KOMITETY, MPOEKT, IJISAHH, HATJAL;
ikoHomHC Ta ikoHOCTac—rpenpka dipma. LlepkBy 30yayBasin napacissHU.
OkpeMi poGOTH BUKOHYBAJIHCH 32 KOHTPAKTOM.

KBIHBIEH (Queanbeyan NSW); Ykpainceka Karonunpka LlepkBsa; CB.
Muxaina; 1967; 1B; o. Il. JauuiuuH i 0. M. IBaHUO—CBsLleHUKH; M.
I'paGoBcrkuii—rosioBa OyfiBesibHOrO KoMitery, OypmoBa; A. Jlsxera—
NpOEKT, TUIsHY, Harnsag, JI. [lenncenko—ikoHonuc; C. Crasuupkuii, b.
Kamunbkuii—roaoBHi npauiBHuku i ¢axisui. LlepkBy 30yayBasiu
napadisgHu.

'OBAPT (West Hobart Tas); YAIILl; cB. Bomogumupa; xpam 3aKyIrJieHO
Bix LlepkBu Xpucra 1969; 1A; o. b. Cracumins i 0. M. Ilogpuryns—
ceameHuky; JI. Jlarepescpkuii—roJsioBa mnapadisnbHoi paau; B.
Tynesuu—rosioBa GyphisenpHoro kxomirery; B. LuGysbcbkuii—
ikonoruc; I1. Yepkacvkuit, I1. KpacHopycekuit, B. IlleBuenxo, II.
Manuit, M. N'ostocCHUUEeHKO—Tr0/10BHiI npaniBHUKY i ¢paxiBui. LlepkBy
niepeOyAyBain napadisHu.

AJAMCTABH—HbBIKOKACTEJIb (Adamstown NSW); YkpaiHnceka
Katonunpka lLlepkBa; cB. IloxpoBu; 1969; 1B; o. 5. Kpecmo—

ciaujeHuk; I. CaBka—roJsioBa OyAiBeJIBHOTO KOMITETY; apXiTeKTypHa
¢dipma I1. ['ennon (P. Gannon)—npoeKT, MJIsHHU, Harasg, ¢ipma Jx.H.

Moppic (J.N. Morris Pty. Ltd.)—6ygosa; O. TapHaBchkuii—jepeBopi3b0a.
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23A.

23b.

24.

25.

27.

28.

29.

TUPHEP—KAHBEPPA (Turner ACT); YAIIL|; karengpa cB. Mukounas;
1972; 2I'; o. FO. TopbyHos i 0. A. TeogopoBuuy—cBsiieHuKu; I.
TopaieHko—rosoBa OyAiBesbHOrO KoMitery; apx. ¢ipma M. BinioB6i-
Tomac (M. Willoughby-Thomas)—mnpoekT, nasHu, Harasg, B.
[ubynbceknit—ikoHonuc. LlepkBy 30yayBanu mapadisau. OkpeMi
pobOTH BMKOHYBAJIMCS 332 KOHTPAaKTOM.

YKPAIHCBKUH MMPABOCJIABHUI LIEHTP—naM STHHMK THCAYOJITTS
XPUCTUSHCTBA B YKpaiHi, KOMILJIEKC NpU KaTeApi cB. Mukosas; 1988; .
Conositi—rosnoBa O6ygniBesnbHOro komirery; FHJ. [Jlenucenko i .
Conositi—npoekt, niusgHu; JI. Tpuzna—Harnag;, ¢ipma Pagxa [Noymc
(Raja Homes)—06ygoBa; JI. [leHnceHko—rpoekT Mo3aiky; . CosoBifi—
MPOEKT BiTpaxXiB.

BYJIJTYHI'ABA—BPI3BAH (Wooloongabba QId); YAIILl; cs. [lokposwy;
1973; 1B; o. C. llymcekuit—cBaimenuk; [. CamiltsieHko—roJi0Ba
OyxaisesibHOrO KOoMirtety, OymoBa; P. [NaBnuminH—rnpoekT; I1. JIambGepr
(Peter Lambert)—nuissuu; B. Jlana—ikoHonuc; 1. JlaHTyx—ros0BHUH
npauiBHUK i ¢axisenp. LlepkBy 30yaysanu napadisau. Okpemi po6otn
BUKOHYBQJIMCS 332 KOHTPAKTOM.

BEUBIJIJI—AJIEJIAIJA (Wayville SA); Yxpainceka KaTonuiibka
IlepkBa; cB. ITokpoBu; 1973; 3I'; o. €. Jlaguuk—CBAILIEHUK;
apxitektypHa ¢ipma Cmit i Tpefici (Smith & Tracey)—mnpoexr, niasHH,
Harnsg;, b. Jlanka—npoekT ikoHocTacy; b. Makapenko—ikoHonuc; B.
JlaGa3z—sitpaxi; M. Liopak, B. Isanis, I1. [IByssat, M. Jlecis, B. Jla6a3,
B. Jlanka—roJsioBHi mpaniBHuku i ¢axiBui. LlepkBy 30yayBaiu
napacisau. OkpeMi poGOTH BUKOHYBAJIUCS 33 KOHTPAKTOM.

KPOUJIOH—A/JIEJIAIJIA (Croydon SA); YIILIA; cB. Muxaina; 1975;
2I; o. I1. Tpyweypkuii—ceaweHuK; S. JloBGHs—rosi0Ba OyAiBeIbHOTO
xomitery; W. Crpinpuyk—npoekt; W. Crpinbuyk i 5. [JoBOHA—IUIAHH,
Hariag; <ipma II. Bpysepic (P. Bruveries)—6yaoBa; T. Mucak—
ikoHortuc; C. Ilpecr—sitpaxi; T. IIpagyH, M. i b. Bopucesnui—
roJIOBHi MpaLiiBHMKH i ¢paxiBiii.

HOTPI'EM (Northam WA); Ykpainceka Kartosuipka Llepksa; Pizgsa
Marepi Boxoi; 1975; 1B; o. I. IInuTKOBCRKUA—CBSLIEHHUK;
Kornap—npoekt, nasHu, Harasyg, Oymosa; C. TopauHChbKkuUM—
ixononuc; 1. Cokin, M. SlpeMoBHY—ro0J10BHI NpaLliBHUKH i (paxiBLii.
LlepkBy 30yayBanu napadisHu.

JXKUIOHI (Geelong Vic); YAIIL[; Pisgsa Ipecs. Boropoguui; 1976;
1B; o. [A. JlJamyk—cssauenuk; M. Jlucenko i I Kyank—mnpoexr,
isHM, Harag, B. LuGysnscekuii—ikonomnuc; B. Ilanuenko, 1. IoB3uk,
C. Crasunupkuii, C. Mopo3—roJsioBHi npaniBHuku i ¢axisui. Llepksy
30yayBasu napadisHu.

BAJIAKJIABA—MEJIBBOPH (Balaclava Vic); YAIILl; cB. YcneHHs;
xpaM 3akyrieHo Bif Apwmii Crmacinns; 1976; 1A; o. C. A3i6il—
ceauieHuK; C. Pagion—roJsioBa napadisibHoi pagu; M. CkubGa—roJiosa
OyAisesibHOrO KoMitery, GygoBa; B. Llmbysnscekuit—ikoHoruc; 1. [ypa,
O. Maprunenko, Ky3sma Kocenxo, I1. OniliHUK—ro0s10BHI NpaLiiBHUKY i
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¢paxiBui. LlepkBy nepeGyayBanu napagisHu.

30. BYJIJIOHI'OHI' (Wollongong NSW); Ykpaincbka Karonuupka Ilepksa;
cB. Bonogumupa; 1978; 1B; o. b. lllemeuxo i o. b. Tomamexk—
ceauieHukH; b. Tomaiuex (ToAi Lie He CBAILIEHHK)—Tr0JI0Ba OpaTCTBa;
A. MafikoBuu—roJsioBa OyaniBesibHOro Komirery; o0. 3. XopkaBuii—
npoext; M. OuaroHT—riaHY; ¢ipmu Llepcon i Temno, napagisHu—
6ynoBa; M. Yopuili—3anpecTonbHa ikoHa; JI. JIeHMCEHKO—iKOHOIMC;
HAx. Canrsinerti, B. Mapymeuxko, C. Bipa, C. Kocreupku#t, I. Ko3ap, M.
Onenpep, C. I'puna, C. Byamacka, 1. JINCHAK—Tr0/10BHi MpaI{iBHUKH i
daxisui.

31. JIAHFEMM—KAHBEPPA (Lyneham ACT); Yxkpainceka Karonuibka
LlepkBa; cB. Bosmogumupa, maM sTHUK THUCAYOJITTA XPUCTHSHCTBA B
Ykpaini; 1984; 1/1; o. I. lleBijiB—cBsuieHuk; apxirektypHa ¢ipma
Mannc-Cna#t (Munns-Sly)—npoekT, misHY, Harasa;, ¢ipma bparu IMro3
(Hughes Bros.)—06ygoBa; M. JleBHLibKMII—iKOHOIHC, CTIHHUI PO3ITHC;
b. Jlanka—npoekT iKOHOCTaCy.

32. BIHYEJICI (Winchelsea Vic); IlnacroBa ocens «Cokin»; xanauns CB.
KOpis; 1988; B crusni HapogHOro JepeB ssHOTO LIEPKOBHOIO
OynisHuLTBa, BigkpuTta; O. BeHrpuHOBUUY—IIPOEKT, MJISHHU, HArJAxg,
6ynoBa; A. [lpo3poscekuii, Il. I{ronak, T. BeHrpuHOBHY—ro0s10BHi

npawniBHUKY i ¢axiBLii.

Onuc yepxoa 3a cTuNCTUMHUMU KATe2OPIAMU

Karecopis A:  icryroui yepkoaHi 6ygieii, 3aKynJieHi Ta NPUCTOCOBAHI

Y wit kateropii LICTh LIEPKOB: I'STh MpaBOCJIaBHUX (Y CIIMCKY mif 4. 1, 2,
4, 21, 29) i ogHa xarosmunpka (11). Kosn He paxyBaTtn mepiuoi, 1j¢ LIE€PKOBHi
O6yaiBii 3 uersau B MicieBill apxiTekTypHilt MaHepi, xapakTepHilt fJis yacy ix
OyaysanHs (20-ti i 30-ti pp.). IxHilt 30BHIIWIHIA BUrAs[ 3aUIIMBCA
He3MiHEeHMM, SKIL0 He OGpaTu mif yBary AgBa BUMagku, ae OyJsio foAaaHo madi
AekopatuBHi GaHi. B ycix Bumagkax 3HauyHO 3MiHeHO iHTep’ep, AOJaHO
ikoHoCTac i TpaguLifiHe LIEPKOBHE YCTaTKOBaHHS.

Kareecopisa B: yepkau gepea’sHoi KOHCTPYKYii MicyeB02co Tuny

Croqu HajlexaTbh YOTHpPH IIPABOCJIABHI LiepKBH: OAHa 3aKkyrnieHa (1) i Tpu
36ymoBaHi (3, 7, 15)—mHalimeHiui i HalickpoMHimi 3 ycix. BoHu He
BiJpi3HAIOTBCA 330BHi Bif{ yTUJIiTapHUX, TPAAULIIIHUX MiCLIEBUX IPOMAJCHKHX
3asb, xibamgo, y ABOX BHUITafKax, AoAaHO OanHi. BopgHouac, Ha¥icrapma 3 ycix
HOB030ynoBaHux nepkoB, YAIILl cs. Tpoitui y Bbaexrasni, Cigueit (3),
HECIIOiBaHO BJAJIO CIOJIy4yy€ CBOI yNnpollueHi QOpMH i3 TUIIOBOXO YKPAiHCHKOIO
GaHe}o.
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Kareeopis B: yepkeu tpaguyiiinoco micyesoco xapakrepy, yecasHi,
368u4aliHo 3 gogarumu b6aHsmu

s rpyna HaltuucneHHima. I3 aeB’aTHM LepKOB—UOTHPH MpaBocsaBHi (6, 8,
24, 28) i m’atp xatomuupkux (14, 20, 22, 27, 30). CBo€ro apxiTeKTypHOIO
¢opmor0 BOHH, B OCHOBHOMY, Pi3HATHCA Bif MICLIEBHX LIEPKOB TiJIbKM J0AATKOM
0aHb, AKi 3yacTa BBOZAATb UyXHUH €JIEMEHT y 3araJibHUi BHUIJIAJ LEPKBH.
BesmunHOIO i XxapakTepoM BHAINAIOTBCA ABiI LiepkBu L€l rpynu: YAIIL] cs.
Adanacia Jly6encexkoro B ['pensinni, Ciguelt (8)—mnpoextr @epopa
Ckapxescbkoro, i YKI Ycnienns IlpecBaroi Boropoguiii B Apaipi, Mesbs6opH
(14)—nmpoexT IBana CoimHBKa. Y HHUX YMMAJIO CITIJIBHOTO, XO4Y Pi3HATBECS BOHHU
¢dopmoro Gaub. Ilepiua, apxitekTypHO GUIBII CTpora, Mae ABi OaHi, opMa SKHX
Haraglye yKpaiHcbke 0apokko. bisipill KOHBeHL|iOHaJIbHA, NiBCepuyHa KyIoJia
APYroi rapMOHIMHO INMOEAHYETHCA 3 LIUTICTIO KOMITO3MILil.

KareeopiaI': yepksu @8 cyuachii apxiTeKTyYpHi maHepl 3
YEHTPAJIbHOK KYynoJ10to

Mo Hal6Ginpmiux i apxiTeKTypHO HaMGijbIl yCIIIIHUX L|€PKOB HAJIEXKHUTh
YKI[ cB. Auppis B Cignei (9). Llepky mpoextysana ¢ipma Kesin . Kuprin
MpH CriByvacTi, y KoHuenuiliHii cragii, €srena Ilenencekoro. He 3Baxarouu
Ha 0e3KOMITPOMICHO Cy4yaCHe TPaKTyBaHHS fK 30BHILLIHHX €JIEMEHTIB, TaK i
iHTep’epa, B ycCiXx apXiTeKTYpHUX BHUPIillIEHHAX BiJUyBa€TbCsd BIIJIUB
BizaHTilicbkoro ayxy. Kyrosia 3HauHUX po3MipiB, 3 oCKJIeHMM OapabaHOoM, IO
3aBepIy€E LEHTPaJIbHY YaCTUHY OYAiBJi; KOJIOHaja, fKa MiBKPyroM 00BOSHUTH
MEepeAHI0 YaCTUHY LIEPKBH; LiiKaBe ITPOCTipHE pO3TalllyBaHHS KOPITyCy—BCe Lie
Ja€ MOCJIiJOBHY i BUBaXeHY apXiTeKTypHy KOMIIO3HLi}0. 3 Helo rapMoHi3ye
BUpillIEHHs iHTEp €epa.

HApyrum nomitHuM xpamoMm B 1t rpymi € YKII cB. Ilokposu y Beiisinni,
Anenaina (25), noOygoBaHuUi 3a MpoeKTOM apxitekTypHoi ¢pipmu Cwmir i Tpeiici.
‘LleHTpasibHUI TJISH LIEpPKBU OOBOASATH CTiHHI €JIEMEHTH LUJIiHAPUYHOI (pbopmHu,
a 3aBepllye 1i TUI0CKa KYII0JIa Ha MOBHY LUMPUHY OyAiBJIi i3 HU3BKHMM, OCKJICHUM
6apa6anoM. bBypaiBis, He Ge3 apxiTekTypHOro iHTepecy i MeBHUX Opi€HTAJIbHUX
acorisuii, Binbirae Bify TpagULIHNX HOPM YKPaiHCBKHX LIEPKOB.

Jo i€l rpynu HajJeXHUTh 1€ Majla LEepKBa, BJAEpXaHa B CydYacHii
apxitekrypHit MaHepi, YIILIA cB. Muxkonas B Ennepasielt, bpis6an (16)—apxitekT
ITerpo Ilpucryna.

Karezopia I': yepkeu @ cyuacHii apxiTexTyphiii Mmamuepi 3i
cTusi3o8arnumu 6anamu

Croqu Hasnexartb ABi Katoomubki nepkBu (13, 17) i gBi mpaBociaBHi (23A,
24). Tyt Takox 6aHi € rOJIOBHUM €JIEMEHTOM, SKUI1 BKa3ye Ha IPHHAJIEXHICTb
LIepKBH [0 NMeBHOI Tpaauuii. BopHopa3, 3Baxarouu Ha Te, L0 TPAKTyBaHHS
NJSgHY ¥ apXiTeKTypHHMX BHpillleHb LiJIKOM Cy4YacHe, HaMaraHHs CTHJIi3yBaTH
6aHni mig TpaguiifiHy popMy pifKO Ma€ CBOIM pe3yJIbTaTOM IapMOHIMHY LIiJTiCTb.
HatinomitHimoro B nil rpymi € YIILIA cB. Muxaina y Kpoitgoni, Anenaina
(26), apxitexT sxoi Mocud Crpinbuyk. OKpiM LieHTpajbHOT GaHi i YOTHPHOX
MaJIMX, XapakTep LIepKBM BU3HAa4alOThb TPUAiJIbHI apku (PppoHTOBOI dpacagy i
6iuHuX CTiH.
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Kareeopisa /: yepxeu 3 cyuacHoOrw iHTepnpeTayielo apxiTeKTypHUx
¢dopm kHsx0i gobu

HaitGinpioro i apxiTexTypHo HalGispll 3HaMEHHOIO LEpKBOIO Tpeba
paxysatu YKI| xatenpy cB. BepxoBHux aroctoJiB. Ilerpa i I[Tayia B Mesnb6GopHi
(12). TIIpoexT BukoHaB apxiTekT CanbBagope Bpacipo i3 ¢ipmu Cwmir i Tpeiici,
BXHBAaIlOUM, y KOHLeNuitHOMy erami, 3araibHHM IJIsgH apxitekta OpioHa
BenrpuHoBuya. IlnsnH y ¢opmi xpecra. TpuckienHi, mo3foBxHa i monepevHa,
HAaBM 3aBEPILUYIOTHCA y MiCLli MepexpeleHHs, LeHTPaJbHOK IiBCREPUYHOIO
KyIoJiol, fKa JOMiHy€e rapMOHilfHYy apxXiTeKTypHY Kommo3ulilo OypAiBJri.
CTpyHKi KOJIOHM i monepeyHi LMJIIHAPWYHI CKJeNmHHSA OiYHMX KOJIOHAZ
MEepPeKJMKYITbCId 3 TPUAIJIBHUMH apKaMu (ppoHTOBOI i OiuHuMX (pacag.
3anizobeTronHa OyxiBis 3acTocoBye O0€3KOMITPOMICHO Cy4YacHi MeTOgH
KOHCTPYKIiil Ta BUpillIeHHA apXiTeKTYpHHUX AETaJiB, OAHAK B ii apXiTeKTypHil
KoMno3uLii, 30kpeMa B po34JieHyBaHHi kKoprnycy i y ¢opMi Kymnosu,
MPOSABJISETbCA BIIJINB POMAaHCBKO-Bi3aHTiMCHKOI0 CTHJIIO LIEPKOB KHSIXOTIO
Yepnirosa i [N'annnpko-BosmHCBKOI 3eMti.

IMpsimite HacaizyBaHHS (POPM CepeJHBOBIYHOIO LIEPKOBHOr0 OyAiBHHUIITBA
nomitHe B YKI| xpami-mam’sTHuky cB. Bosogumupa B KauGeppi (31),
HeBeJIUKiN I[epKBi, MoOy0BaHil 3a NMPOEKTOM apxiTekTypHOi ¢ipmMu MaHHC-
Coait.

Kareeopis E: yepkeu 3 cywacHor iHTepnpeTayielo ¢popm yepkoGHol
apxirexrypu XVII-XVIII cr.

Y uiit rpymi aBi nmpaBocaasHi uepkBu (5, 19) i asi karoauneki (10, 18).
Cropu BkirOueHO TeX YKpaiHcekuii IIpaBocnaBHuit Llentp (23B), eauny
OyAiBir0 Ha CIHUCKY, fIKa HE € LIEPKBOIO, 3 yBaru Ha ii XapakTep i apXiTeKTypHHUH
CTHJIb.

[ABa mpukigagu—ue OyaiBiai B cTHJi K03albKoro 6apokko 3 Cy4acCHOIO
intepnperauicro perani. YAIIL[ cB. ITokpoBu B I'omOymii, Cigueit (5), 3a
npoekToM AHTOHa [lefiHEKM—Ile OJHOHABHA LIEPKBAa, XapaKTepHa CBOIM
CTHUJILOBO BUTPMMAHUM i CTPOrMM TPaKTyBaHHSIM apXiTEKTYpHOI KOMIIO3HMLIii.
Kynona, ymimiena B nmepegHit 4acTHMHiI ABOCXHMJIOr0 Jaxy, rapMoOHi3ye 3
TicTIO.

TlpaBocnasuuit Llenrp y Kau6eppi (23B), mopyu xaregpu cB. Mukosas,
po3TalioBaHUN Ha BUAHOMY Micii 6sm3bko 1eHTpy Micta. Ha po3si nmuommi
CTOITh TPUAPYCHUN, BOCBMUTpaHHUN OYAUHOK MYy3e€lo, SKU¥ CBO€ POPMOIO
MEePEeKJIUKYEThCA 3 TpagULilHMMHU LIEPKOBHMMH A3BiHMLAMHU. [[Ba Kpuia
O6yauHky lleHTpy po3MmimieHi mig npsaMUM KyTOM OfHE A0 OJHOro, a iXHi ABi
dacagu BUXOAATH Ha InepexpecHi Bysiuni. CrTiHM TMHBKOBaHi, Jax My3€ro 3
MigHoi Gssixu, a sapycu i ¢acagu LleHTpy 03100s1eHi Mo3aikamu. XapakTep
L{iJIOCTH MOCJIiJOBHO CTUJIbOBUM i rapMOHINHUI;, AeTansM HafgaHO 0CO0JIMBOI
Baru.

LlepkBoto, siKxa CBOIM BUTIJIAZOM i BHUpillIEHHSAM iHTEp €pa MPUTPHUMYETHCA
OCHOBHMX IMOKAa3HMKIiB YKPaiHCBKOI L[€PKOBHOI apxiTeKTypu 4acy 0apokko, €
YTIILIA coGop cB. [Tokposu B Mesnb6opHi (19). IlpoekT BukoHaB IBaH CamHBKO.
LlenTpanpHa 6aHs i ABi MeHi, 06a6iu (pOHTOHY, CTUJILOBO BHAEPXaHi i
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TBOPATb TapMOHilMHY LiJICTh 3 KOpNycoM LiepkBU. IHTEp’€p 3 KOJIOHAMH i
apkaMu Hajae OyAiBiii TpaguIfiiiHUiL, a BOAHOpPAa3 CBOEPLAHUI XapaKkTep.

YKI cB. IToxposu Ilpecsaroi boropoguui B [Ixinonry (18), 3a mpoextom B.
Krosmapa, CBOIM I[eHTpaJIbHUM IUJISHOM i MacHBHOI 0OaHE CTaHOBHUTH
apxiTeKTypHO IIOMITHHMM, X04 y AEIKHMX €JIEeMEHTaX He 30BCiM BHUBaXeHHUH
MPHUKJAZ CydacHO! iHTepnpertarii ictopuyHux BriiuBiB. MeHiua GaHs Haf
NpPUTBOPOM i BiATIOBiAHOT popMU A3BiHHIA AOMOBHIOIOTH LijicTe. Ha okpemy
yBary 3acJIyroBy€ yHiKaJIbHHUM pO3IHMC iHTep epa.

YKI] cB. ITokpoBu y Bbpi3b6ani (10), apxitekt skoi—Poman IlaBaumiuH,
3acTocoBye icTopuuHi ¢popmMu B ycydacHeHilt iHTeprperauii. OCHOBHi pucu
MJISHYy—Tpu6aHHUN (PPOHT Mif CTHUIb YKpaiHCHKOro 6apOKKO, O{HOHAaBHUIMH
KOpPIyC 3 ABOCXHUJIMM JaxOM Ta CBSITHJIMILE, 3aBEPLIEHE INJIOCKOK KYIIO0JIOH.
[TocnigoBHICTD y BHpillIeHHi apXiTeKTypHHMX JeTajliB Ha30BHi Ta BHYTpi €
JAOMiHAHTOI0 B ECTETUYHOMY OOJIMYYi LIEPKBH.

Intep ‘epu

ITogana Bropi kascudikalis LEPKOB 3a apXiTeKTypHHMM BJIACTUBOCTIMH
6a3yeTbCs B OCHOBHOMY Ha iXHbOMY 30BHillIHbOMY BuUrjaghi. Kosm iipe mosa
Ipo iHTep €pH, NMPaBOCJIaBHi i KAaTOJIMIbKi LIEPKBU TBOPATDH ABi OKpeMi rpyru,
KOXHA 3 XapakKTepHMMH NpPHUKMeTaMHU. XO04Y IpPOCTipHE BHPILLIEHHS ITPOEKTY
BHM3HAuya€ OCHOBHMII XapakTep iHTep’epy, LiIepKOBHE YyCTaTKOBaHHs, ¢popma
ikoHOCTaCy, iKOHOITHC, a TAKOX BHUKIHYEHH i 03400JIeHHA BifirparoTh BaXJIMBY
poJto, i caMe B L[bOMY MOMIiTHi pi3HML{i MiX LepkBaMH 000X BipOBHM3HaHb.
IpaBocyiaBHi 1|epKBH BHYTpi, K MpaBuUJIO, OiibII TpaguuUiiiHi i ogHOpigHI. Y
LIepKBax He BXHBAETHCS JIaBOK, Xibamio AoBKpyru ctiH. IxoHocTac—ue
,CyLliJIbHa CTiHA 3 iKOHAaMH i LIAPCBKUMHU Ta JUAKOHCBKHMMH ABEPMH, sSKa 30POBO
Bigainge ceatunuine Bixg HepkoBHOI HaBu. CriHM xpamy 3BHYaMHO
LITyKaTypeHi, 6e3 cTiHomucy, 3aTe 03400J1€Hi YMCJIEHUMHU iKOHaMHU B paMax i y
BULIMBaHUX pywiHukax. Iligymora pgepeB’dHa, 3acTesieHa KuJuUMOM. Sk
MpaBUJIO, y LIEPKBi OJMH, a TO ¥ Oinblue, TpaAULIIITHUX CKJISHUX KaHAe a0piB.

IHTEep €pM KaTOMIIBKUX IIEPKOB 3BHUYAHO MEHIU TpaAauLiiHi i OGisbiue mig
BIIJINBOM 30BHILLIHBOI'O apXiTEKTypHOI0 XxapakTepy LiepkBU. B ycix Bumagkax
BXHBA€EThCA JIaBKM Yy LIEpKOBHiIM HaBi. IkoHocTacm—pi3HOI KOHCTpPYKUil i
MaTepisfly—3BHYaHO TaK 3arJITHOBAHI, {00 3MEHILIUTH 30POBE BiMeXyBaHHS
CBATHJIMILIA BiJy LlepKOBHOI HaBH. LlepkoBHi CTiHM YacTo 3 BiAKpPHUTOI L|erJIu—
HeTHHbKOBaHi. CTiHOMHUC 3ycTpidaeThCad B yCix OifIbILKX I|epKBax, IIPpU UYOMY
THHBK BXMUTHH TLJIBKY Mif CTIHOIIMCOM.

Mucreybke 03gob1eHHA

IxoHONIKMC LepkBM BHM3Havae y BeJuKill Mipi xapakTtep ii iHTep’epa. Mix
MUCTLIIMH LIEPKOBHOT'0 PO3ITHCYy € Tpo€ 3-1103a ABcTpasii: MupoH JleBuLibkuii,
Cesarocaas 'opauHcekuil i Bopuc Makapenko. MupoH JleBuupkuit, sxuil Xuse
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B Kanagi, BuroroBus ikoHoctacu i ctiHOmMC pAJid XxpaMmiB YkKkpaiHCHKOiI
Karosmnpkoi Llepksu y Cignei (9), bpiz6ani (10), Agenaini (Byasia) (13) i
KanGeppi (31). CsarocnaB opauncekuit, mo xuse B CIIIA, BuKOHaB
ikoHoctacu paJssa kareapu YKI[ B MeawGophi (12) i uepkos y Ilepri (17) Ta
Hoprremi (27), a Takox criHonuc y Hoprremi. bopuc MakapeHko, Tex 3i
CIlIA, € aBTOpOM iKOHOCTaCiB yKpaiHCBHKOI IpaBoCcJIaBHOI 1iepkBu y Ilepri (6) Ta
yKpPaiHCBKO1 KaTOJIHMI{bKOI IlepkBH B Apesnaini (Beitsin) (25) i criHommcy
kareapu YKI] B MensGopHi (12).

I3 micueBux MuctuiB Bacuap I{uGysnbchkuil po3mnucaB ikoHOCTacH AJIA
yOoTHPBOX LiepkoB (4, 21, 28, 29), a Jleoniny [enucexko pusa asox (20, 30).
LlicTe iHIIMX MHUCTI{iB PO3MHUCAIN IT0 OAHOMY iKOHOCTacoBi (5, 7, 8, 18, 24, 26).

YBech 1iepkoBHHIT iKOHOMHUC, K i Mo3aika (12, 23B), BusABiA0Th GibIIni
a0o0 MeHmIM# BOJIMB Bi3aHTINCHKOro CTHJIIO. B okpemMux Bumagkax
BHUKOPHMCTaHHS L{bOr0 CTHJIIO i JOITOBHEHHs MOro yKpaiHCbKUMHU iCTOpUYHHMH
BILJIMBAMHU, MaJI0 CBOIM pe3yJIbTaTOM TBOPU CBOEPiIAHOr0 i yCy4aCHEHOTO
Bi3aHTiAICBKO-yKpalHChKOTO iKkoHOMuUCy. HallBupaTHiIIMMU rpeacTaBHUKAMH
takoro migxoxny B Ascrpasii 6ynu C. N'opauncekuit Ta b. MakapeHnko, i ixHs
cniByuacTp y po3mnuci kareapu cB. ni. Ilerpa i I[lasia B MensGopHi gana
HaliGinpLI 3aMiTHUN LEepKOBHUI iHTep ep. IxoHomuc M. JleBuupkoro, xou He
06e3 3HAYHHX Bi3aHTIACPKMX BIJIMBIB i NMEBHHUX 03HAK CYTO YKpPalHCBKOI'O
MaJISIpCTBA, BUABJISE HAOibII iHAWBIyaJIbHO-Cy4aCHHUH MiAXiA y TpaKTyBaHHi
pUCYHKY, koMno3uLii i koapopis. Crtuiap Horo ikoHONMHCY HiAXOAUTH 10
XapaKkTepy LepKOB, sKi BiH pO3MaJIloBaB, IPpH YOMy B KaHOEpCBKill 1|epKBi CB.
Bosogumupa crioctepiraerbcs Halbinpin nmoMiTHe HAOJIMXEHHS RO CTHUJIIO
Bi3aHTilicbkoro. HoBaTtopcbkummu TpeGa BBaxaTu ikoHH JleBULbKOrO B
cigHelCbKill LiepKBi CB. AHApisA, MaJIbOBaHi Ha CKJi i po3MilleHi B iKkoHOCTACH
METaJIeBOI KOHCTPYKILil.

He 3Baxaroun Ha moAiOHOCTI y CTHJIi Ta BUKOHaHHi, KOXHHUHN 3 MHCTLiB
BHOCHUTB y CBOI iKOHM IIOCh iHAMBigyaspHoro. B. LluGysascekuit HaNGinbi
peayicTHYHMII y TPaKTyBaHHI iKOH, a 0. 3eHOH XopKaBuii, CYL[iJIbHO MOKPUBILIHU
po3mucoM BCi cTiHM i crear kymosu uepkBu cB. [lokpoBu B JIxinoHry,
CTBOpPHUB JEILI0 CXEMAaTU30BaHMI, ajie CTHJIBOBO ITOCJIiAOBHUM HEOBi3aHTIMChKUMN
inTep’ep.

Pi3p0y mo pgepeBi 3ycTpiuaeTeCd B iKOHOCTacax Ta pi3HHUX IIpeaMeTax
LIEPKOBHOro yctarkoBaHHs. B cBoix mpangx Ocun Tapuascbkuil (7, 22) Ta
€sred CraxiB (18) BXwuBarTh HapOAHIO Pi3bOy I'YyI[yJIBCBKOro CTUJIK. B
Aeskux uepksax (10, 17, 18, 31) Bxwuto ans 03x006u iKOHOCTACiB pi3p0y 3
reOMETpUYHHUMHU Ta POCJIMHHUMHU MOTHMBaMH, BUKOHAHY HapOJAHOK0 TEXHiKOIO.
B inmmx (8, 12, 14, 20, 25, 28) 3acTocoBaHO TpaguLiliHy OpMy B CydacHil
iHTepnperanii. Y aBox nepksax (6, 19) ikoHocracu 03a006s1eHi GaraToro
pi3p00I0 TPaAULIITHOr0, GAPOKKOBOTO CTHJIIO.

BumiuBaui pymHuku, 00pycH, XOpyrBH TOII0, BXHBAIOTHCA B YCiX I[epKBax,
0C00JIMBO MPAaBOCJIABHUX i B 3HauUHiNl Mipi CIPUUMHSAIOTECS A0 YKPaiHCHKOro
XapaKkTepy LIEpKOBHHX iHTep epiB.
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Micye yepkoanoi apxitektypu @ icTopii yKkpaiHcbKol
cnifibHOTU 8 AacTpaJtii

OpHolo 3 Micilt ykpaiHCbKOi LIepKBH B MijCIIOpi € BAEpPXaTH XHBOIO
caMOOyTHICTh yYKPaiHCHKOI CITIJIBHOTH K CBOEPIAHOTO SBHINA, CITagKOEMIS
yKpaiHChKHUX IL[epKOBHMX i HaijioHasnpHux tpagulifi. Tomy i 1epkoBHiH
apxXiTekTypi B OKpPeMHMX KpaiHaxX YKpaiHCBKOr'0 ITOCeJIEHHs IpU3Havasacs
cnenqudivHa pons. CoyxiHHsA wilt posii Majo 3HaYHMI BIJIMB Ha XapakTep
YKPaiHCBKOI 1I€pPKOBHOI apXiTeKTypH B AisAcriopi, i ABCTpaJlii TyT HE € BUHSITKOM.
[Ipu npoMy, BHACHiJOK MiCII€eBHUX YMOB, Y KOXHill KpaiHi HalIOro MOCEJEHHS
LIEPKOBHA apXiTekTypa (popMyBaJsiacsi Mo-pi3HOMY, pearyloud Ha YCBiJOMJIEHi UM
BiguyTi 3aBAaHHA. BoHa 3HaxoAM1a LUISAXH, CBOEPiIAHI AJI1 OKpEMMX KpaiH, a TO
M U1 OKpeMUX IXHiX NpOBiHIMA.

He 3Baxarouum Ha apXiTeKTypHYy pi3HOBHJHICTb YKPaiHCBKHMX LIEDKOB B
ABcTpatii, iX ycCix €JHa€ BCUISKO BHSBJIEHUI 3B 30K 3 TpaguLi¥iHuMu opMaMu
YKpaiHCBKOI LIepKOBHOI apxiTekTypu. baxaHHs 3HaXOAMTH BiAHOLUEHHS 10
TpagMLillHUX 3pa3KiB MaJI0 NMO3UMTHUBHI, ajle TeX i HeraTuBHi, BIIJIMBM Ha
LepKOBHY apxitektypy. HoBi Mucreupki ¢popMu MOXHa YyCHiIlIHO TBOPMTH
TiJIBKM TOAi, KOJHM HAJAETbCS HAJIEXHY yBary mpoijecamM MHUHYyJoro. [las
HapoAy B Aisgcmopi migkpecseHHS TpaguLIiiiHOrO Ma€e 0CO0GJIMBO BeJIMKeE
3HaueHHs. AJle CMHTe3a BIJIMBiB MUHYJIOTO i Cy4yaCHOro BMMara€ TBOPYOIO
3yCUJIJIA BiIIOBi{HOr0O piBHA.

Axmo #ae MoBa INpo YKpPaiHChKY LEPKOBHY apxiTeKTypy HaIlIOro
KOHTUHEHTY, TO B ITPOLIECi IIIyKaHHS HOBMX MHUCTELIbKMX BHMPa3iB, CHHTE30BaHUX
3 TpaAULIiIHHUMH BapTOCTSIMHM MHHYJIOrO, MU HE CIIPOMOTIJIMCS, B 3araJIbHOMY,
Ha BM3HAHI 3Ha4yHi AOCArHEHHA. B nepkoBHOMY OyAiBHMLITBI BaXJIMBa, a TO I
BUpillIaJIbHA, POJIA HAJIEXHUTh BiAMOBiJHUM LEPKOBHHUM i MHPSIHCBKUM
MpoBojaM. Bix HUX 3ayleXUTh piBeHb OCMUCJIEHHS (a’XkaHOro apXiTeKTypHOTrO i
MHCTELIPKOr0 3agyMy Ta mnialip BigmoBigHux axiBLiB, 30kpeMa AJd
BUKOHAHHS IIPOEKTYy M iKOHONMHCY, 3 SKMMHU BOHM IIOBUHHIi TBOPYO
criBripaijioBatd. TiJIbKM y BUHATKOBMX BHMAAKax iCHyBasu i, MOTpiOHi Aus
3HAUyIUX JOCATHEHb, NepeayMoBu. BoaHopa3, oLjiHIOIOUM Halli 3yCHJIJISA B
LIePKOBHOMY OyAiBHMLITBI, TpeGa MaTH Ha yBa3i HEUMCJIEHHICTh HALIIMX 'POMAaf,
oOMexeHi ¢iHaHCOBI i JIOACEKI pecypc Ta cnenu@iky CkJagy yKpaiHCbKOI
CIUIBHOTHU B Lii¥l KpaiHi. bepyun 1o ysaru ui ¢pakTopu, He MOXHAa HE BU3HATH
CripaBji BEJIMKMX JOCATHEHb, He TiJIbKH y NpuAOaHHiI, B KOPOTKOMY daci,
BJIACHMX I[€pPKOB, ajie I y cTaHaapri ix noGyfoBH, yCTATKOBAaHHS i 037100JI€HHS.
Bunpasganum Oyjie TBepAXEHHS, I]0 B OKpeMHX iHAMBiAyaJJbHHUX BUIIaAKaX,
aJie TeX B LIUIOMY, KOJIEKTMBHO, YKPAiHCHKi LiepKBH B ABCTpaJii BHEC/IM TigHUM

BKJIAJ| Y CKapOHMI[IO KYJIbTYPHUX 3400yTKiB HapoAy.
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4 .

1. ILlepkBa cB. Muxaina (npasoca.), TeGaproH, Apmenaima [1]; 2. Ilepksa cB.
Ipeo6paxenns (mpaBoca.), BrnekraBH, Cignein [3]; 3. Llepxsa cs. Bonogumupa
(nmpaBoca.), Bomonra [15]; 4. Llepkea cB. Ilokpoeu (mpasocin.), Foym6bywn Becr, CigHei
[5].

1. St. Michael’s, Ukrainian Orthodox, Thebarton, Adelaide [1]; 2. Holy Transfiguration
of Our Lord, Ukrainian Orthodox, Blacktown, Sydney [3]; 3. St. Volodymyr's, Ukrainian
Orthodox, Wodonga [15]; 4. Intercession of the Holy Virgin, Ukrainian Orthodox,
Homebush West, Sydney [5].
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1. Lepksa cB. Tpoitui (npasocna.), Kaparon, Mensbopr [4]; 2. Llepksa cB.
Bosogumupa (nmpaeocn.), F'obapr [21]; 3. lLlepksa cB. YcnenHa (nmpapocn.), banaknaga,
Mens6opu [29].

1. Holy Trinity, Ukrainian Orthodox, Carlton, Melbourne [4]; 2. St. Volodymyr's,
Ukrainian Orthodox, West Hobart [21]; 3. Assumption of the Holy Virgin, Ukrainian
Orthodox, Balaclava, Melbourne [29].
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1. Lepkma cB. Onbru (karon.), Bogonra [11]; 2. llepkea ce. Bonogumupa (Katosa.),
Byanouronr [30]; 3. Llepkea ce. [Nokpoen (Karos.), AgamcraeH, Heiokacrenn [22];
4. llepkma cB. Muxaina (karon.), Kpinbien [20]; 5. Ilepksa Pizgsa Marepi Boxoi
(katon.), Horprem [27].

1. St. Olha’s, Ukrainian Catholic, Wodonga [11]; 2. St. Volodymyr’'s, Ukrainian
Catholic, Wollongong [30]; 3. Intercession of the Blessed Virgin, Ukrainian Catholic,
Adamstown, Newcastle [22]; 4. St. Michael’s, Ukrainian Catholic, Queanbeyan [20];
5. Nativity of the Blessed Virgin, Ukrainian Catholic, Northam [21].
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1. Lepkpa cB. Ilokporn (mpaBocn.), Bynnynraba, bpizban [24]; 2. lLlepksa Pisapa
Ilpecs. Boropoguui (mpaeoca.), Axinour [28]; 3. Llepksa cB. Mukosas (npaBoci.),
Meiinenac, Ilepr [6]; 4. llepkea cB. Mukonas (npasocs.), EHHepneit, BpizGan [16].

1. Intercession of the Blessed Virgin, Ukrainian Orthodox, Woolloongabba, Brisbane [24];
2. Nativity of the Blessed Virgin, Ukrainian Orthodox, Geelong [28]; 3. St. Nicholas,
Ukrainian Orthodox, Maylands, Perth [6]; 4. St. Nicholas, Ukrainian Orthodox,

Annerley, Brisbane [16].
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[8]: 2. Llepkma

LlepkBa cB. Adpanacis Jly6eHcbkoro (mpasoca.), I'pensin, CigHei
(kaTon.), Apaip, MensbopH [14].

St. Athanasius of Lubny, Ukrainian Orthodox, Granville, Sydney [8]; 2. Assumption of
Our Blessed Lady, Ukrainian Catholic, Ardeer, Melbourne [14].

L
Ycnenns [lpecs. Boropoauui

5
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LlepkBa cB. Auapis (karton.), Jligkom6, Cigueir [9].
St. Andrew's, Ukrainian Catholic, Lidcombe, Sydney [9].
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IlepkBa cB. Ilokpoen (Katoi.), Beiipin, Agenaiga [25].
Our Lady of Protection, Ukrainian Catholic, Wayville, Adelaide [25].
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LlepkBa cB. IBaHa Xpecturens (xaros.), Meiinenac, Ilepr [17].
St. John the Baptist, Ukrainian Catholic, Maylands, Perth [17].
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Llepkea cee. Bonogumupa i Oneru (Karost.), Byapinn, Agenaiga [13].
Saints Volodymyr and Olha, Ukrainian Catholic, Woodville, Adelaide [13].
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LlepkBa cB. Muxaina (mpaeocn.), Kpoijgon, Agenaiga [26].
St. Michael’s, Ukrainian Catholic, Croydon, Adelaide [26].
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Karegpaneuuit cobop cB. [Tokpoeu (npaBoci.), Eccenaon, MensGopn [19].
Cathedral of the Protection of the Holy Virgin, Ukrainian Orthodox, Essendon, Melbourne
[19].
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Kateapa cp. BepxoBHux anocronin Ilerpa i [lapna (katon.), IiBuiuHuit Mensbopu [12].
Cathedral of Saints Peter and Paul the Apostles, Ukrainian Catholic, North Melbourne
[12].



Kategpa cB. BepxoBHux anocrosie Ilerpa i ITapna (xaron.), IliBHiunmuii MensGopu [12].
Cathedral of Saints Peter and Paul the Apostles, Ukrainian Catholic, North Melbourne
[12].
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LlepkBa cB. Bonogumupa (karosn.), Jlanreinm, KanGeppa [31].
St. Volodymyr's, Ukrainian Catholic, Lyneham, Canberra [31].
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Ilepxsa Iokposa Ilpecs. Boropoguui (xaron.), Benn IMapk, Oxinour [18].
Intercession of the Blessed Virgin, Ukrainian Catholic, Bell Park, Geelong [18].
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(npapocn.), Tupnep, KauGeppa [23A]. 2. YxkpaiHcekuit

1. Karegpa ce. Mukonas
MpaBOCJIaBHHI LIEHTP, KOMIINIEKC MpH Katefapi cB. Mukonmas [23B].

1. Cathedral of St. Nicholas, Ukrainian Orthodox, Turner, Canberra [23A]; 2. Ukrainian
Orthodox Centre [23B].

38



Yxpaincekuit npaBocsiaBHuit LieHTp, TupHep, KanGeppa [23B].
Ukrainian Orthodox Centre, Turner, Canberra [23B].
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Llepksa cB. ITokpoBn (karon.), BynnyuraGa, Bpisban [10].
Our Lady of Protection, Ukrainian Catholic, Woolloongabba, Brisbane [10].
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1. llepkepa cB. Bacunis Benukoro (mpasoci.), Icninrtod, Helokacrens [7]; 2. Llepkea
cB. Isana Xpecrurens (karon.), Meinenpc, Ilepr [17]; 3. Kanauus cs. Hpis,
naactoBa ocens «Cokin», BiHuenci, Biktopis [32].

1. St. Basil the Great of Kiev, Ukrainian Orthodox, Islington, Newcastle [71; 2. St. John
the Baptist, Ukrainian Catholic, Maylands, Perth  [17]; 3. St. George's
interdenominational chapel, "Sokil," Plast camping ground, Winchelsea, Victoria [32].
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1. Ilepkea cB. Tlokposu (nmpaBocn.), NoymOywr Bectr, Cigneit [5]; 2. llepksa cB.
Mukonas (npaBocn.), EHHepneit, Bpizban [16]; 3. Llepkea cB. YcrieHHs (mpaBoci.),
Banaknaesa, Mensbopn [29]; 4. llepksa cB. Mukonaa (mpaBoca.), Meiinenac, Iepr
[6].

1. Intercession of the Holy Virgin, Ukrainian Orthodox, Homebush West, Sydney [5]; 2.
St. Nicholas, Ukrainian Orthodox, Annerley, Brisbane [16]; 3. Assumption of the Holy
Virgin, Ukrainian Orthodox, Balaclava, Melbourne [29]; 4. St. Nicholas, Ukrainian

Orthodox, Maylands, Perth [6].
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1. Llepkpa cB. IMokpoBn (karon.), BynnyuraGa, Bpisban [10]; 2. Ilepksa cB. [TokpoBu
(katon.), ApamctaBH, Helokactens [22]; 3. ILlepkBa Ycnenus Ilpec. Boropoamuui
(xkaton.), Apaip, MensGopu [14].

1. Our Lady of Protection, Ukrainian Catholic, Woolloongabba, Brisbane [10]; 2.
Intercession of the Blessed Virgin, Ukrainian Catholic, Adamstown, Newcastle [22]; 3.
Assumption of Our Blessed Lady, Ukrainian Cathelic, Ardeer, Melbourne [14].
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Historical Survey

Parallel to their efforts to organize structures for their community life,
Ukrainian immigrants who arrived in Australia in 1948-1952
endeavoured to establish religious congregations in the places where they
settled and to arrange for clergy to minister to their religious needs.

Practically all newly-arrived immigrants were obliged by their contract
with the Australian government to work for two years in the locality to
which they were assigned, usually at physically demanding jobs. Among
them were Orthodox priests who, already at the end of 1948, began
organizing religious life and creating Orthodox parishes. Ukrainian
Catholic priests, sent to Australia specifically to serve the faithful of their
church, started arriving in 1950. They received some assistance from local
Roman Catholic bishops.

While Ukrainian Catholic congregations were often able to borrow
Roman Catholic churches for their use, the Orthodox generally did not
have similar opportunities and for that reason turned their efforts to
acquiring church premises of their own at a relatively early stage. Thus,
the first eight Ukrainian churches purchased or built in Australia between
1953 and 1960 belonged to Orthodox parishes. In the following period,
1961-1964, six Catholic churches were erected, and in 1965-1967 a further
six: three Catholic and three Orthodox. Except for the memorial church of
St. Volodymyr in Canberra, dedicated to the Millennium of the
Christianization of Rus-Ukraine, Ukrainian church-building in Australia
ended in 1978.

With few exceptions, churches were built by parishioners themselves.
Contracts were often let for specific works. In a majority of cases no
professional architects were employed, though the larger churches were
designed by local architectural firms guided by the parishes' requirements
as to the appearance of the building. In only a few cases did Ukrainian
architects provide full architectural services.

Architectural Influences

Three main sources of influence on the architecture of the churches may
be identified:

a. Local building methods and local materials, as well as traditional local
styles of construction: pitched roofs with end gables, facebrick inside and
outside, tiled roofs, corrugated iron, fibrous plaster lining for interior
walls, etc. These are evident especially in small churches.
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b. Contemporary architectural forms, often corresponding to modern
building methods.

c¢. Ukrainian historical styles: the Byzantine and Romanesque of the
eleventh and twelfth centuries, and the styles of Ukrainian ecclesiastical
architecture of the seventeenth and eighteenth centuries, especially the
Baroque. Such influences are manifest in particular design elements
(domes, facades, treatments of the interior and, especially, of the
iconostasis), as well as in the general character of the whole. Historical
references of this kind are combined with the modern architectural idiom,
yielding hybrid architectural forms, some more successful, some less so.

Classification of Churches

In the following, church buildings will be classified according to criteria of
size and architectural form. Churches are divided into three groups by
size. The number of churches in each group is given in brackets:

1 small churches accommodating up to 250 people (18);
2, middle-sized churches accommodating between 250 and 500 people
(10);

3. large churches accommodating more than 500 people (4).

Seven categories distinguish the churches according to their architectural
form. Again, the number of churches in each category is given in brackets:

A.  existing church buildings, purchased and modified for use by
Ukrainian parishes (6);

B. local-style wooden churches with a corrugated iron pitched roof and
gables (3);

C local-style facebrick churches with a pitched roof, often with domes
9);

D. churches in the contemporary architectural idiom with a modern-
style central cupola (2);

E. churches in the contemporary architectural manner with
historically stylized domes (9);
F. churches of contemporary design based on an interpretation of

medieval architectural forms (2);

G.  churches of contemporary design based on an interpretation of
church architecture of the seventeenth and eighteenth centuries

4).
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Chronological Register of Churches

Each item in the register contains the following information: locality;
denomination which owns the building (in the case of Orthodox
churches, the jurisdiction to which the church belonged prior to their
unification in 1991: the Ukrainian Autocephalic Orthodox Church and
the Ukrainian Orthodox Church [Autocephalic] in Australia; name of
the church; the year in which the church was opened for use;
classification by the categories of dimension and style set out above; as
well as clergy and other persons responsible for various aspects of
acquisition, planning, construction and art work.

1. THEBARTON, Adelaide, South Australia; Ukrainian Autocephalic
Orthodox Church; St. Michael's; purchased from the Anglican
Church in 1953; 1A, B; Fr. P. Hrushetsky. From 1975 the parish has
been using a new church (No. 26). The site of the original church
was acquired by the South Australian government for road works
which never eventuated. The building was demolished, despite
heritage listing.

2. CHELTENHAM, Adelaide, South Australia; Ukrainian Orthodox
Church (Autocephalic) in Australia; Holy Trinity; the building was
purchased from the Church of England in 1954; 1A; Fr. O. Zelinsky;
M. Slovachevsky, chairman of the parish council; V. Bilovol, icons.

3. BLACKTOWN, Sydney, New South Wales; Ukrainian
Autocephalic Orthodox Church; Holy Transfiguration of Our Lord;
1956, 1B; Archbishop Sylvester; S. Domazar, plans and
supervision; A. Akse, icons; Ye. Novichevsky, iconostasis; A.
Tysiachny, V. Hordienko, O. Voloshyn, members of the building
committee and leading tradespeople. The church, built by
parishioners, was the first Ukrainian church to be erected in
Australia.

4, CARLTON, Melbourne, Victoria; Ukrainian Orthodox Church
(Autocephalic) in Australia; Holy Trinity; the building, erected in
1920, was purchased from the Baptist Church in 1956; 2A;
Archbishop Sylvester and Fr. V. Pendiura; O. Martynenko,
chairman of the parish council; V. Tsybulsky and M. Radchenko,
icons; M. Levytsky and Ya. Petrenko, active in purchasing and
reconstructing the church.

5. HOMEBUSH WEST, Sydney, New South Wales; Ukrainian
Autocephalic Orthodox Church; Intercession of the Holy Virgin;
1958; 2E; Fr. A. Teodorovych; A. Deineka, plans and supervision;
V. Kulyk, builder; O. Mishchuk, icons. The church was built by
parishioners.

6. MAYLANDS, Perth, Western Australia; Ukrainian Autocephalic
Orthodox Church; St. Nicholas; 1959; 1B; Fr. I. Perelazny; V.
Shneider, chairman of the building committee; Yu. Didus, plans
and supervision; B. Makarenko, B. Ledvy, icons; T. Besic,
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10.

11.

12.

13.

14.

woodcarving; O. Redko, P. Shlikhta, T. Bershak, S. Ushko, main
organizers and tradespeople. The church was built by parishioners.

ISLINGTON, Newcastle, New South Wales; Ukrainian
Autocephalic Orthodox Church (Council Ruled); St. Basil the Great
of Kiev; 1960; 1B; Fr. M. Murza; V. Murza, M. Simanovsky, plans
and supervision; Fr. H.V. Holokiz, icons; O. Tarnavsky,
woodcarving; A. Vostrel, S. Kostyrko, L. Murza, L. Ripa, A. Chorny,
I. Udodyk, main organizers and tradespeople. The church was built
by parishioners.

GRANVILLE, Sydney, New South Wales; Ukrainian Autocephalic
Orthodox Church; St. Athanasius of Lubny; 1960; 2B; Fr. 1. Manko;
F. Skarzhevsky, plans and supervision; F. Nalukovy, L. Bazhul, L.
Mishchuk, icons; D. Liubchyk, P. Stetsenko, main organizers and
tradespeople. The church was built by parishioners.

LIDCOMBE, Sydney, New South Wales; Ukrainian Catholic
Church; St. Andrew's; 1961; 3D; Fr. P. Diachyshyn and Fr. L.
Shevtsiv; Ye. Pelensky, chairman of the building committee;
Kevin J. Curtin and Partners, architects, design, plans and
supervision (Kevin J. Curtin, responsible architect); John Finlay,
builder; M. Levytsky, icons and murals.

WOOLLOONGABBA, Brisbane, Queensland; Ukrainian Catholic
Church; Our Lady of Protection; 1961; 2E; Fr. S. Maslo; S.
Slobodian, chairman of the parish council; R. Pavlyshyn, design,
plans and supervision, design of iconostasis; L.A. Stevens, builder;
M. Levytsky, icons and mural; ]. Gonser, C. Blumson, carvings in
wood.

WODONGA, Victoria; Ukrainian Catholic Church; St. Olha's;
bought from the Methodist Church in 1961; 1A; I. Bereza and V.
Rizniak, chairmen of the Brotherhood; I. Soroka, reconstruction;
Ya. Vovk, I. Lazurko, main organizers and tradespeople.

NORTH MELBOURNE, Melbourne, Victoria; Ukrainian Catholic
Church; Cathedral of Saints Peter and Paul the Apostles; 1963; 3F;
Bishop I. Prasko; Ya. Voloshchuk, chairman of the building
committee; O. Venhrynovych, initial plan and design of
iconostasis; Smith and Tracey, architects (Salvadore Brasiro,
responsible architect); Wearing, Smith and Gloury, engineering
contractors; Klemens Langford, building contractor; S. Hordynsky,
icons, mosaic; B. Makarenko, murals.

WOODVILLE, Adelaide, South Australia, Ukrainian Catholic
Church; Saints Volodymyr and Olha; 1963; 2E; Fr. Ye. Latsyk; O.
Sereda, chairman of the building committee; Ya. Voievidka and S.
Vavryk, plans and supervision, Ya. Voievidka, design of
iconostasis; M. Levytsky, icons, murals. The church was built by
parishioners. Individual works were carried out by contract.

ARDEER, Melbourne, Victoria; Ukrainian Catholic Church;
Assumption of Our Blessed Lady;, 1963; 2B; O. Yarka and G.
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15.

16.

17.

18.

19.

20.

21.

Potochny, chairmen of the brotherhood; G. Siutryk, chairman of
the building committee; G. Slynko, design, plans and supervision;
G. Piralis, icons; V. Savchak, murals; . R. Slynko-Avdiev, V.
Yaremiak, main specialists or tradespeople.

WODONGA, Victoria; Ukrainian Autocephalic Orthodox Church;
St. Volodymyr's; 1964; 1B; Bishops Varlaam and Donat; Yu.
Yakubovsky, design; M. Bohoslovsky, I. Furs, F. Shapovalenko, V.
Tovstopiat, Ya. Yakubovsky, M. Cherednychenko, main organizers
and tradespeople. The church was built by parishioners.

ANNERLEY, Brisbane, Queensland; Ukrainian Orthodox Church
(Autocephalic) in Australia; St. Nicholas; 1966; 1D; Fr. M. Serdiuk;
M. Panchenko, chairman of the parish council, builder; P. Prystupa,
plans and supervision; M. Ivashchenko, M. Pecheny, I. Semko,
main organizers or tradespeople.

MAYLANDS, Perth, Western Australia; Ukrainian Catholic
Church; St. John the Baptist; 1966; 2E; Fr. I. Shevtsiv, Fr. L
Shpytkovsky, Fr. D. Seniv; M. Yakovyna, chairman of the parish
council; J. Thomson and Co., architects; R. Pavlyshyn, design of
iconostasis; S. Hordynsky, icons; V. Makarenko, murals; P. Gutey,
V. Popovsky, 1. Hodio, A. Vezdenko, I. Shugyta, main organizers
and tradespeople. The church was built by parishioners. Individual
works were carried out by contract.

BELL PARK, Geelong, Victoria, Ukrainian Catholic Church;
Intercession of the Blessed Virgin, 1966, 2G; Fr. Z. Khorkavy; S.
Bereza, chairman of the parish council; V. Kuelmar, architect; Fr.
Z. Khorkavy, icons, murals, design of iconostasis; Ye. Stakhiv,
carvings in wood. The church was built by parishioners. A bell-
tower was erected beside the church in 1986 as a memorial to the
millennium of Christianity in Ukraine.

ESSENDON, Melbourne, Victoria; Ukrainian Orthodox Church
(Autocephalic) in Australia; Cathedral of the Protection of the Holy
Virgin, 1966; 3G; Fr. B. Stasyshyn; I. Slynko, chairman of the
building committee, plans and supervision; icons and iconostasis
by a specialist Greek firm. The church was built by parishioners.
Individual works were carried out by contract.

QUEANBEYAN, New South Wales; Ukrainian Catholic Church;
St. Michael's; 1967, 1C; Fr. P. Diachyshyn and Fr. M. Ivancho; M.
Hrabovsky, chairman of the building committee, builder; A.
Liacheta, design, plans and supervision; L. Denysenko, icons; S.
Stavytsky, B. Kashytsky, main organizers or tradespeople. The
church was built by parishioners.

WEST HOBART, Tasmania; Ukrainian Orthodox Church
(Autocephalic) in Australia; St. Volodymyr's; the church was
purchased from the Church of Christ in 1969; 1A; Fr. B. Stasyshyn
and Fr. M. Podryhulia; L. Lagerevsky, chairman of the parish
council; V. Tunevych, chairman of the building committee; V.
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23A.

23B.

24.

25.

26.

27.

28.

Tsybulsky, icons; P. Cherkasky, P. Krasnorusky, V. Shevchenko,
main organizers or tradespeople.

ADAMSTOWN, Newcastle, New South Wales; Ukrainian Catholic
Church; Intercession of the Blessed Virgin; 1969; 1C; Fr. Ya.
Krespo; I. Savka, chairman of the building committee; P. Gannon,
architect; J.N. Morris Ltd., builder; O. Tarnavsky, carvings in wood.

TURNER, Canberra, Australian Capital Territory; Ukrainian
Autocephalic Orthodox Church; Cathedral of St. Nicholas; 1972;
2E; Fr. Yu. Horbunov, Fr. A. Teodorovych; I. Hordienko, chairman

‘of the building committee; M. Willoughby-Thomas, architect; V.

Tsybulsky, icons. The church was built by parishioners. Individual
works were carried out by contract.

UKRAINIAN ORTHODOX CENTRE, memorial to the Millennium
of Christianity in Ukraine; the complex is located adjacent to the
Cathedral of St. Nicholas; 1988; Ya. Soloviy, chairman of the
building committee; Yu. Denysenko and Ya. Soloviy, design, plans;
L. Tryzna, supervision; Raja Homes, builder; L. Denysenko, design
of mosaic; Ya. Soloviy, design of stained glass windows.

WOOLLOONGABBA, Brisbane, Queensland; Ukrainian
Autocephalic Orthodox Church; Intercession of the Blessed Virgin;
1973; 1C; Fr. S. Shumsky; H. Samiilenko, chairman of the building
committee, builder; R. Pavlyshyn, design; Peter Lambert, plans; V.
Lapa, icons; I. Lantukh, main tradesman. The church was built by
parishioners.

WAYVILLE, Adelaide, South Australia; Ukrainian Catholic
Church; Our Lady of Protection; 1973; 3D, Fr. Ye. Latsyk; Smith
and Tracey, architects; B. Lapka, design of iconostasis; B.
Makarenko, icons; V. Labaz, stained glass; M. Tsiupak, V. Ivaniv, P.
Dvuliat, M. Lesiv, main organizers and tradespeople.

CROYDON, Adelaide, South Australia; Ukrainian Orthodox
Church (Autocephalic) in Australia; St. Michael's; 1975; 2E; Fr. P.
Hrushetsky; Ya. Dovbnia, chairman of the building committee; ]J.
Strilchuk, design, J. Strilchuk and Ya. Dovbnia, plans and
supervision;, P. Bruveries, builder; T. Mysak, icons; C. Prest,
stained glass; T. Pradun, M. Borysevych, B. Borysevych, main
tradespeople.

NORTHAM, Western Australia; Ukrainian Catholic Church;
Nativity of the Blessed Virgin, 1975; 1C; Fr. I. Shpytkovsky; J.
Kotliar, plans, supervision, builder; I. Sokil, M. Yaremovych, main
organizers and tradespgople. The church was built by parishioners.

GEELONG, Victoria; Ukrainian Autocephalic Orthodox Church;
Nativity of the Blessed Virgin; 1976, 1C; Fr. D. Lashchuk; M.
Lysenko and H. Kulyk, plans and supervision; V. Tsybulsky, icons;
V. Panchenko, 1. Povzyk, S. Stavytsky, S. Moroz, main organizers
and tradespeople. The church was built by parishioners.
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29. BALACLAVA, Melbourne, Victoria; Ukrainian Autocephalic
Orthodox Church; Assumption of the Holy Virgin; the building
was purchased from the Salvation Army in 1976; Fr. S. Dzibiy; S.
Radion, chairman of the parish council; M. Skyba, chairman of the
building committee and builder; V. Tsybulsky, icons; I. Gura, O.
Martynenko, Kuzma Kostenko, P. Oliinyk, main organizers or
tradespeople. The church was built by parishioners.

30. WOLLONGONG, New South Wales; Ukrainian Catholic Church;
St. Volodymyr's; 1978, 1C; Fr. B. Shemechko and Fr. B. Tomashek;
B. Tomashek (then a layman), chairman of the brotherhood; D.
Maikovych, chairman of the building committee; Fr. Z. Khorkavy,
design; M. Fluint, plans; Sherson, supervision; Tempo, builder
(together with parishioners); M. Chorniy, apse mural; L.
Denysenko, icons; G. Sanguinetti, V. Marushechko, S. Vira, S.
Vudmaska, I. Lesniak, S. Kostetsky, I. Kozar, M. Olender, C. Grypa,
organizers and tradespeople.

31. LYNEHAM, Canberra, Australian Capital Territory;, Ukrainian
Catholic Church; St. Volodymyr's. The church is a memorial to the
Millennium of Christianity in Ukraine. 1984; 1F; Fr. I. Shevtsiv;
Munns-Sly, architects, design, plans and supervision; Hughes Bros.,
builder; M. Levytsky, icons, murals; B. Lapka, design of iconostasis.

32. WINCHELSEA, Victoria; interdenominational chapel at "Sokil,"
the camping ground of Plast, the Ukrainian Scouts Association; St.
George's; 1988. The chapel follows the style of Ukrainian wooden
churches by folk masters. O. Venhrynovych, design, plans,
supervision, builder; A. Drozdovsky, P. Tsiupak, T. Venhrynovych,
main organizers or tradespeople.

Description of Churches by Stylistic
Categories

Category A: Existing church structures purchased and adapted
for use by Ukrainian parishioners

There are six churches in this category, five Orthodox (Nos. 1, 2, 4, 21
and 29 in the chronological list) and one Catholic (11). Except for No. 1,
these are brick churches in the architectural style typical of their period,
the 1920s and 1930s. Their external appearance has been left unchanged,
though in two cases small decorative domes have been added. In all cases
the interior has been considerably modified by the addition of an
iconostasis and other traditional church furnishings.

Category B: Local-style wooden churches
Four Orthodox churches comprise this category: one purchased (1)
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and three newly built (3, 7, 15). They are the smallest and most
unassuming of all Ukrainian church buildings in Australia. From the
outside they are indistinguishable from the traditional Australian
community hall, except that two of them have cupolas. The oldest of all
the new churches, the Orthodox Holy Trinity church in Blacktown,
Sydney (3) is unexpectedly successful in combining its simplified forms
with a typical Ukrainian dome.

Category C: Local-style brick churches, often with domes

This group is the largest. Of a total of nine churches four are Orthodox
(6, 8, 24, 28) and five are Catholic (14, 20, 22, 27, 30). Their architectural
form differs from that of local churches only in so far as it incorporates
domes. Not infrequently, these introduce a foreign element into the
general appearance of the building. Two churches in this group are
notable for their size and character: the Ukrainian Orthodox Church of St.
Athanasius of Lubny in Granville, Sydney (8), designed by Fedir
Skarzhevsky, and the Ukrainian Catholic Church of the Assumption of.
Our Blessed Lady in Ardeer, Melbourne (14), designed by Ivan Slynko.
These buildings have much in common, despite differences in the shape
of their domes. The first, with two domes suggestive of the Ukrainian
Baroque, is the more severe in its architecture. The more conventional
hemispherical cupola of the second blends harmoniously with the general
composition.

Category D: Churches in the contemporary architectural idiom
with a modern-style central cupola

One of the largest and, architecturally, most satisfying churches is the
Ukrainian Catholic Church of St. Andrew in Sydney (9), designed by the
architectural firm Kevin J. Curtin. Yevhen Pelensky collaborated as an
adviser at the conceptual planning stage. Notwithstanding the
uncompromisingly modern treatment of external elements and the
interior, all architectural solutions here reflect the influence of the
Byzantine spirit. The large dome with a windowed cylindrical base, which
surmounts the central part of the building, the colonnade with its semi-
circular sweep around the front of the church, and an original use of space
have resulted in a sustained and well-balanced composition. The interior
harmonizes with the general design.

Another noteworthy building in this group is the Ukrainian Catholic
Church of Our Lady of Protection in Adelaide (25), designed by the
architectural firm Smith and Tracey. Cylindrical wall elements enclose
the central volume of the church, which is topped by a shallow dome that
extends the full width of the building. The dome has a low, windowed
drum. The church, which in some of its features alludes to oriental forms,
is not without architectural interest. "It departs considerably from the
traditional appearance of Ukrainian churches.

This group includes another modern church, the small Ukrainian
Orthodox Church of St. Nicholas in Annerley, Brisbane (16), designed by
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Petro Prystupa.

Category E: Churches in the contemporary architectural idiom
with historically stylized domes

In this group, which comprises two Catholic churches (13, 17) and two
Orthodox (23A, 24), the dome is the main design element which indicates
a connection to Ukrainian architectural traditions. However, the general
plan and its architectural solutions being completely modern, the attempt
to give the dome a traditional form seldom yields a harmonious whole.
Most noteworthy among the churches in this group is the Ukrainian
Orthodox Church of St. Michael in Croydon, Adelaide (26), designed by
Joseph Strilchuk. The character of the church is defined by one central and
four small domes, as well as the arches of the frontal and side facades.

Category F: Churches of contempordry design based on an
interpretation of medieval architectural forms

The largest and the most notable Ukrainian church in Australia is the
Ukrainian Catholic Cathedral of Saints Peter and Paul in Melbourne (12).
Salvadore Brasiro, of the firm Smith and Tracey, was the architect. His
plan was influenced by an early sketch-design by Orion Venhrynovych.
The plan is cruciform. The three-vaulted nave and transept are
surmounted at the point of intersection by a central hemispherical cupola,
which dominates the harmonious composition of the building. The
slender columns and transverse cylindrical vaults of the lateral
colonnades echo the triple arches of the front and side facades. This
reinforced concrete building is uncompromisingly modern in its methods
of construction and its treatment of architectural details, but its
composition, especially the massing of the building elements and the form
of the cupola, reflects the influence of the Romanesque-Byzantine style of
the medieval churches of Chernihiv and Halychyna-Volyn.

A more direct imitation of the forms of medieval church architecture
is evident in the Ukrainian Catholic Memorial Church of St. Volodymyr
in Canberra (31), a small church designed by the firm Munns-Sly.

Category G: Churches of contemporary design based on an
interpretation of church architecture of the seventeenth and
eighteenth centuries

This group contains two Orthodox churches (5, 19) and two Catholic
(10, 18). The Ukrainian Orthodox Centre in Canberra (23B), the only
structure on the list which is not a church, also belongs under this category
on account of its character and architectural style.

Two examples are buildings in the Cossack Baroque style, in which the
details have been given a contemporary interpretation. The Ukrainian
Orthodox Church of the Intercession of the Holy Virgin in Homebush,
Sydney (5), designed by Anton Deineka, is a single-naved church whose
character is determined by its stylistically consistent and severe treatment
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of the architectural composition. The cupola, located at the front of the
pitched roof, harmonizes with the architectural whole.

The Ukrainian Orthodox Centre in Canberra (23B), adjacent to the
Cathedral of St. Michael, is prominently located near the centre of
Canberra. The corner of the site is occupied by the three-tiered, octagonal
museum building, whose form echoes that of the traditional Ukrainian
church bell-tower. The two wings of the Centre itself are positioned at
right angles to each other, and their facades face two intersecting streets.
The walls are stuccoed, the museum has a copper roof, and the tiers and
facades of the Centre are decorated with mosaics. The complex forms a
stylistically coherent whole. Considerable attention has been paid to
detail.

A church whose general appearance and, in particular, treatment of the
interior bring it close to the main features of Ukrainian church
architecture of the Baroque, is the Ukrainian Orthodox Cathedral of the
Protection of the Holy Virgin in Melbourne (19). The architect was Ivan
Slynko. A central dome and two smaller ones on either side of a
pediment are stylistically consistent with the body of the church. The
interior with its columns and arches gives the building its traditional, yet
individual, character.

The central plan and massive dome of the Ukrainian Catholic Church
of the Intercession of the Blessed Virgin in Geelong (18), designed by V.
Kuelmar, make for an architecturally strong, though in certain respects
less than perfectly balanced, example of a modern interpretation of
historical styles. A smaller dome above the entrance and a bell-tower of
matching style complete the composition. The unique interior mural
work deserves particular attention.

The Ukrainian Catholic Church of Our Lady of Protection in Brisbane
(10), designed by Roman Pavlyshyn, applies a contemporary approach to
historical forms. The main features of the plan are a three-domed front in
the Ukrainian Baroque style, a single-naved body with pitched roof, and a
sanctuary topped by a shallow dome. The aesthetic profile of the church is
determined by consistency in the treatment of architectural details inside
and out.

Interiors

The classification of the churches by architectural features that has been
presented above is based, in the main, on their external appearance. As far
as interiors are concerned, Orthodox and Catholic churches form two
distinct groups, each with its characteristic features.

Although the general character- of an interior depends on the
designer's treatment of space, an important role is played by church
furnishings, the form of the iconostasis, the icons, as well as the finish and
decorations. Orthodox church interiors, as a rule, are more traditional and
uniform. Such churches do not have pews, except, perhaps, lining the
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walls. The iconostasis with its royal and deaconal doors is presented as a
solid wall and visually divides the sanctuary from the nave. The walls are
usually stuccoed and do not carry murals, but are hung with numerous
icons that are framed and decorated with embroidered cloths. Floors are of
wood and covered with carpets. Usually the church has one or more
traditional glass candelabra.

The interiors of Catholic churches are usually less traditional and more
influenced by the external architectural characteristics of the church. All
naves are furnished with pews. Iconostases are of various designs, and are
usually planned so as to minimize the visual separation of the sanctuary
from the body of the church. Walls are frequently of facebrick. All of the
major churches have murals. Plaster is used only for wall surfaces
beneath the murals.

Works of Art

In large part, the paintings in a church determine the character of the
interior. Artists responsible for the icon-work in Australia's Ukrainian
churches include three from abroad: Myron Levytsky, Sviatoslav
Hordynsky and Borys Makarenko. Myron Levytsky, who lives in Canada,
prepared the iconostases and murals of Ukrainian Catholic churches in
Sydney (9), Brisbane (10), Adelaide (Woodville, 13) and Canberra (31).
Sviatoslav Hordynsky, who lives in the USA, painted the iconostases of
the Ukrainian Catholic Cathedral in Melbourne (12) and Ukrainian
Catholic churches in Perth (17) and Northam (27), as well as the murals
in Northam. Borys Makarenko, also from the USA, is the author of
iconostases in the Ukrainian Orthodox church in Perth (6) and the
Ukrainian Catholic church in Adelaide (Wayville, 25), as well as the
murals in the Ukrainian Catholic Cathedral in Melbourne (12).

Local artists include Vasyl Tsybulsky, who painted four of the
iconostases (4, 21, 28, 29), and Leonid Denysenko, who painted two (20,
30). Six other artists painted one iconostasis each (5,7, 8, 18, 24, 26).

All church paintings and mosaics (12, 23B) show the influence of the
Byzantine style to some extent. In individual cases the use of this style
and its modification through the influence of other historical Ukrainian
styles has resulted in works of an unusual, modernized Byzantine-
Ukrainian character. The most notable representatives of this approach in
Australia have been Sviatoslav Hordynsky and Borys Makarenko, and the
juxtaposition of their works in the Cathedral of Saints Peter and Paul in
Melbourne has given rise to an imposing interior. The icon work of
Myron Levytsky, though not without substantial Byzantine influence and
certain features of a characteristically Ukrainian painting style, is original
and contemporary in its treatment of line, composition and colour. His
style takes account of the character of the churches in which his paintings
are located, and his allusions to Byzantine style are most explicit in the
Church of St. Volodymyr in Canberra. On the other hand, Levytsky is at
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his most innovative in his icons in the Church of St. Andrew in Sydney,
some of which are painted on glass and suspended in a metal-frame
iconostasis.

Notwithstanding their relationship to a common tradition, each of the
artists, of course, has a personal style. Vasyl Tsybulsky is the most realistic
of the icon-painters, while Fr. Zenon Khorkavy, whose murals decorate
the ceiling and all the walls of the Church of the Intercession of the
Blessed Virgin in Geelong, has created a somewhat schematized, but
stylistically consistent neo-Byzantine interior.

Iconostases and church furnishings are often carved in wood. The
works of Osyp Tarnavsky (7, 22) and Yevhen Stakhiv (18) follow the
Hutsul style of carving. In some churches (10, 17, 18, 31) folk techniques
have been employed to decorate iconostases with geometrical and plant
motifs. In other cases (8, 12, 14, 20, 25, 28) modern interpretations have
been given to traditional forms. Two churches (6, 19) have iconostases
richly carved in a traditional Baroque style.

Embroidered banners and embroidered cloths around icons and on
altars are used in all churches, especially Orthodox ones, and contribute
greatly to the Ukrainian character of the church interiors.

The Role of Church Architecture in the
History of the Ukrainian Community in
Australia

One of the missions of the Ukrainian churches in the diaspora has been to
help keep alive the Ukrainian community's sense of identity as an
inheritor of Ukrainian ecclesiastical and national traditions. This has
determined, in large part, the role of church architecture in the various
countries of Ukrainian settlement and has strongly influenced the
character of Ukrainian church buildings in the diaspora generally, and in
Australia as well. However, local conditions determined that in each
country church architecture would develop in a somewhat different way.

Ukrainian churches in Australia, despite their architectural variety, are
united by a link, however differently expressed, to the traditional forms of
Ukrainian church architecture. The desire to find a relationship to
traditional models has had positive, but also negative consequences. It is
true that aesthetic forms can be successfully created only if due attention is
paid to the past, and for a people in the diaspora emphasis on the
traditional is especially important. But a worthy synthesis of influences
from the past and the present requires creative achievement of a high
order. :

Ukrainian church architecture in Australia has only in a few instances
generated buildings that are worthy of general recognition. In the building
of churches a key role is played by church leaders among clergy and laity
alike. It is they who are responsible for the definition of architectural and

56



artistic objectives and for the selection of appropriate specialists, especially
architects and artists. In turn, there needs to be mutual understanding and
close collaboration between such professionals and the leaders of church
communities. Only in a few cases did these conditions, essential for
notable architectural achievement, apply.

At the same time, when evaluating Ukrainian church building in
Australia it is necessary to keep in mind the small size of the Ukrainian
community and its limited financial and human resources. Given these
constraints, it must be said that the community achieved a great deal. It
built its own churches within a relatively short time; it constructed and
furnished them well, and gave appropriate regard to their aesthetic
embellishment. One is justified in saying that, not only in individual
cases but collectively, the Ukrainian churches in Australia have made a
worthy contribution to Ukrainian emigrant culture.
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AonaTok Appendix

Agpecu yepkoa Addresses of Churches
1. St. Michael's Ukrainian Orthodox Church
44 Chapel Street, Thebarton, South Australia 5031
2. Holy Trinity Ukrainian Orthodox Church
3. Holy Transfiguration Ukrainian Orthodox Church
35A Kildare Road, Blacktown, New South Wales 2148
4. Holy Trinity Ukrainian Orthodox Church
567 Rathdowne Street, Carlton, Victoria 3053
5. Intercession of the Holy Virgin Ukrainian Orthodox Church
108 Arthur Street, Homebush West, New South Wales 2140
6. St. Nicholas Ukrainian Orthodox Church
2A Ferguson Street, Maylands, Western Australia 6051
7. St. Basil the Great of Kiev Ukrainian Orthodox Church
George and Morgan Streets, Islington, New South Wales 2296
8. St. Athanasius of Lubny Ukrainian Orthodox Church
William Street and Enid Avenue, Granville, New South Wales
2142
9. St. Andrew's Ukrainian Catholic Church
Church Street, Lidcombe, New South Wales 2141
10.  Our Lady of Protection Ukrainian Catholic Church
36 Broadway Street, Woolloongabba, Queensland 4151
11. St. Olha's Ukrainian Catholic Church
15-17 Church Street, Wodonga, Victoria 3690
12.  Ukrainian Catholic Cathedral of Saints Peter and Paul the Apostles
Canning and Dryburgh Streets, North Melbourne, Victoria 3051
13.  Saints Volodymyr and Olha Ukrainian Catholic Church

92A Woodyville Road, Woodville, South Australia 5011



14.  Assumption of Our Blessed Lady Ukrainian Catholic Church
Forrest and Lawrence Streets, Ardeer, Victoria 3022

15.  St. Volodymyr's Ukrainian Orthodox Church
24 Brockley Street, Wodonga, Victoria 3690

16.  St. Nicholas Ukrainian Orthodox Church
60 Vallely Street, Annerly, Queensland 4103

17.  St. John the Baptist Ukrainian Catholic Church
20 Ferguson Street, Maylands, Western Australia 6051

18.  Intercession of the Blessed Virgin Ukrainian Catholic Church
41-43 Banfield Street, Bell Park, Victoria 3215

19.  Ukrainian Orthodox Cathedral of the Protection of the Holy Virgin
91 Buckley Street, Essendon, Victoria 3040

20. St. Michael's Ukrainian Catholic Church
28 Trinculo Place, Queanbeyan, New South Wales 2620

21.  St. Volodymyr's Ukrainian Orthodox Church
93A Hill Street, West Hobart, Tasmania 7000

22.  Intercession of the Blessed Virgin Ukrainian Catholic Church
105 Gosford Road, Adamstown, New South Wales 2289

23A. Ukrainian Orthodox Cathedral of St. Nicholas
6 McKay Gardens, Turner, ACT 2601

23B. Ukrainian Orthodox Centre
6 McKay Gardens, Turner, ACT 2601

24. Intercession of the Blessed Virgin Ukrainian Orthodox Church
Ross Street, Woolloongabba, Queensland 4102

25.  Our Lady of Protection Ukrainian Catholic Church
1A Davenport Terrace, Wayville, South Australia 5034

26. St. Michael's Ukrainian Orthodox Church
427 Port Road, Croydon, South Australia 5008

27.  Nativity of the Blessed Virgin Ukrainian Catholic Church
Childlow Street, Northam, Western Australia 6401

28. Nativity of the Blessed Virgin Ukrainian Orthodox Church
14 Alder Crescent, Bell Park, Geelong, Victoria 3215
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29.

31.

32,

Assumption of the Holy Virgin Ukrainian Orthodox Church
17 Camden Street, Balaclava, Victoria 3183

St. Volodymyr's Ukrainian Catholic Church
56 Kenny Street, Wollongong, New South Wales 2500

St. Volodymyr's Ukrainian Catholic Church
82 Archibald Street, Lyneham, Australian Capital Territory 2602

St. George's interdenominational chapel
“Sokil", Breakfast Creek Road, Winchelsea, Victoria 3241
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YKPAIHCBHKI ITEPKBU
B ABCTPAJIII

Poman Iagnuwun

Mix 1953 i 1988 ykpainceki 1iepkoBHi rpomaau nobyaysaaun abo
3aKyNMUJIN TPHALATL fBa XxpaMu B Asctpanil. Lls xkHuxka nopae
incdopmaiii Mpo KoXeH 3 HUX, a TAKOX—KOPOTKY iCTOpiio
YKpaTHCBKOro LiepkoBHOro OyAiBHuLTBAa B ABCTpasii, onucu
rOJIOBHUX apXiTEKTYpPHHMX THIIiB, L0 MpEACTaBJIEH] cepej LiUX
OyAMHKiB, Ta CrIOCTEPEXEHHA MPO iXHIO CYCrinbHY H KyJIbTypHY
poJto.

Poman [lasauiumH Hapopuscs Gins Tepuomons 1922 p.,
3000yB BULy apxiTeKTypHy ocBity y Bigui #t [apmmuragri i
npaiosas apxitekrom y Himewuwmni Ta 3 pannix 1950-ux pp. y
Bpisbani, Asctpania. Big 1970-ux pp. ao 1985 BiH ovosoBas
TexHiuHi Bigginm MinicTrepcTBa gepxasHoro OyaiBHMUTBa
KsiHcnenay i Hic BignmoBifanbHICTh 3a Taki KJHOYOBI MPOEKTH B
ueHTpi bpizbany #AK Ky/bTypHHIT LEHTP, LIEHTPAJIbHUI CyA0BUI
KOMILJIEKC Ta HOBi OyauHKH napasmeHty. Poma [laBanmmH—
CIiB3aCHOBHMK i HaiiioBILLIe Ailounii rosioBa YKpaiHcekoi ['pomaau
Kpincnenay. 3a i#toro npoektom y Bpizbani 30ygoBaHo ABi
YKpaiHCBbKi LIEPKBH.

UKRAINIAN CHURCHES
IN AUSTRALIA

Roman Pavlyshyn

Between 1953 and 1988, congregations of the Ukrainian churches in
Australia built or acquired thirty-two houses of worship. This essay
presents data on each, as well as a brief history of Ukrainian church-
building in this country, a survey of the main architectual types which
the churches represent and reflections on the social and cultural role
which these buildings have played.

Roman Pavlyshyn, O.A.M., was born in 1922 near Ternopil,
Western Ukraine. He studied in Vienna and Darmstadt and practised
architecture in Germany and, from the early 1950s, in Brisbane. From
the 1970s to 1985 he headed the Division of Building of the Queensland
Works Department and was responsible for such major public projects
in central Brisbane as the Queensland Cultural Centre, the Law Courts
and the new buildings of Parliament House. He was a co-founder and
the longest-serving president of the Ukrainian Association of
Queensland. Two Ukrainian churches in Brisbane were built to his
plans.
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