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Foreword

Different aspects of Canada’s immigrant groups have been examined in a
variety of sociological studies, statistical reports. and historical accounts.
Most of these investigations have been devoted to the formulation of suppos-
edly objective conclusions regarding a given facet of a specific immigrant
group or the immigrant community at large. In the course of these endeavours
the value of folkloristic materials has been given increasing recognition since
it is here that the researcher finds an unsolicited expression and unabashed
evaluation of the new Canadian experience in the subjective terms of the
immigrant himself.

Mr. Klymasz's work on the Ukrainian-Canadian immigrant folksong
cycle marks a new contribution to this particular aspect of Canadian folklore
studies. The process of immigration, as the author shows. gives rise to the
emergence of new folkloristic materials which are special to and remain
locked within the immigrant community in Canada. At the same time, the
traditional body of ‘old country’ folklore is subject to modification as a result
of its contact with the new Canadian environment. In brief, Mr. Klymasz
focuses his attention on the Canadian experience as reflected in the Ukrainian
folksong tradition in Canada. The image of the immigrant and of the minority
ethnic group in the folklore of Canada’s dominant English- and French-speak-
ing cultures, as well as other related inter-ethnic folkloristic phenomena, awaits
future investigation. The present work, however, provides a start in this
direction.

The Folklore Division wishes to acknowledge the collaboration of Prof.
Jaroslav B. Rudnyc'kyj. Head of the Department of Slavic Studies at the
University of Manitoba in Winnipeg, and himself a pioneer in the field of
Ukrainian folklore in Canada. His careful reading of the manuscript and his
suggestions and constructive comments have been greatly appreciated.

CARMEN Roy
Chief of the Folklore Division
National Museums of Canada
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Résumé

Les immigrants ukrainiens ont commencé a affluer au Canada vers la fin
du dix-neuviéme siecle par suite des efforts du gouvernement visant a
coloniser les vastes terres vierges de 1'Quest du Canada. Les Ukrainiens
ont apporté avec eux leur folklore distinctif. La transplantation elle-méme
a donné naissance 3 de nouveaux traits de folklore qui expriment les divers
aspects et étapes de toute cette aventure qu'ont vécue les immigrants. En
méme temps, le répertoire traditionnel de la mere patrie a déja connu des
transformations au contact du nouveau milieu canadien.

M. Klymasz, au cours de ses recherches dans les colonies ukrainiennes
des Prairies, de 1963 2 1965, a pu enregistrer de nombreuses informations
directement rattachées a ces événements. La présente compilation comprend
vingt-huit chants folkloriques que M. Klymasz a choisis dans son imposante
collection de chants et récits du folklore ukrainien; ils sont classés,
dans l'introduction. en six genres différents: chants de I'émigration, chants
de I'épreuve et de la déception, chants de louange, chants macaroniques,
chants rituels et divers chants non rituels. Tous les textes des chants sont
reproduits dans la langue originale et dans une traduction, ligne par ligne,
vers l'anglais. Les mélodics, transcrites par M. Walter P. Klymkiw, de
Winnipeg, correspondent au premier couplet de la langue originale.






The families ** . . . were all so happy on the night of the 24th instant, that
around a large camp-fire on the prairie they sang their national songs; they
were delighted with the surroundings, and gave every tangible evidence that
they were more than pleased with their location. 1 selected for the camp a

spot looking down upon a beautiful lake, well wooded, and the prairie all
that could be desired. . . ."”

May 30, 1898: Report of
C. W. Speers, Dominion
Colonization Agent






PARTI:
INTRODUCTION






On April 1, 1895, Canada’s Department of the Interior reccived a letter
from a *‘Prof. Dr. Josef Oleskow’ of the city of Lemberg in the Province
of Galicia, Austria. The writer of the letter requested information about
Canada and intimated the possibility of directing a mass migration of
Ukrainian (Ruthenian) farmers to Canada:

A great number of Galician agriculturalists of Ruthenian (Slavic) na-
tionality desire to quit their native country, due to overpopulation, sub-
division of land holdings, heavy taxation, and unfavourable political
conditions.

The question therefore arises to find a country with ample good, free
land for settlement, willing to accept thousands of farmers—who although
possessed of modest means. are diligent and thrifty—and to offer them the
opportunity to attain a decent subsistence.!

The subsequent exodus of peasants from Western Ukraine into Canada
is not, of course, a unique phenomenon in the history of this continent. But
for Canada, the Ukrainian immigrant has played the all-important role of
opening up and settling the Canadian Northwest Territories which, before his
arrival, was still something of a no-man’s land, populated by Indians,
Mounties, and a few English- and French-speaking settlements. Today, the
Ukrainians in Canada number well over half a million souls, and, for the
most part, they have been successfully integrated into all spheres of Canada’s
political, social, and cultural activity.

The purpose of this report is to provide an introduction to the investi-
gation of the Ukrainian-Canadian folksong corpus. Although there has been
some attention paid to the problem of immigrant folksong cycles on this
continent, most of the work has been either fragmentary, mediocre, or too
one-sided. Often the field-worker has been too anxious to collect those items
which are within the tradition of the ‘old country’ folksong corpus at the
expense of those items which appear to show signs of ‘deterioration.” On
the other hand. others have emphasized those features in the content which
are of socio-historical significance and reflect the process of emigration and
immigration without, however, examining the materials from other levels
of observation. Both kinds of approach—in so far as immigrant folksong
scholarship is concerned—have been overly exclusive and have stopped short
of the desired goal.

The discussion in this report is exploratory in nature and attempts to
bridge this gap by treating content, and style, and function in terms of the
acculturative process. In general, it seeks to provide a partial answer to
the question—what happens to a rich folksong tradition when it is trans-
planted to a new and somewhat different environment?

Twenty-eight Ukrainian-Canadian folksong texts serve as the major
source of reference. These form only a small segment of almost two
thousand folksong items I recorded in Western Canada in the summers of
1963, 1964, and 1965. The selection of texts is based on either one of two
criteria: (1) the song is an original item composed in Canada; or (2) it is a

1As quoted by Vladimir J. Kaye in his Early Ukrainian Settlemenss in Canada, 1895-1900, Toronto,
University of Toronto Press, 1964, p. 3.
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traditional item with obvious signs of ‘Canadianization’ through contact
with the new Canadian environment.

The texts, selected on the basis of such criteria, fall into two broad
categories according to function: casual or non-ritual folksongs, and non-
casual or ritual folksongs. The ritual texts are fewer in number for the
reason that the ritual folksong corpus no longer exists as a productive
folksong tradition but rather survives in a vacuum, so to speak, as an
extremely conservative group of folksongs, divorced from the old calendric
rituals and various ceremonies with which they were genetically associated.
In other words, it is the casual, impromptu-like situation which, for the
singer, provides an outlet for fresh comment and which, for the folklorist,
brings into relief those processes currently active in shaping and conditioning
the immigrant folksong corpus.

It is, then, the non-ritual folksong texts that are in the majority because
of their ability to change and adapt themselves to new and different situations.
The twenty-eight texts have been divided into the following types or categories:
(A) the emigration songs, which describe the departure from the immigrant’s
native village in the ‘old country,’ his journey to the New World, and his
arrival in Canada; (B) and (C), songs which are in the nature of firsthand
reports and general commentaries on the new immigrant experience, with
the negative and positive aspects of this experience divided into (B) and (C)
song-types, respectively; (D) macaronic songs, which treat of everyday life
in Canada; (E) miscellaneous non-ritual songs. These five groups, as out-
lined above, provide a more or less diachronic perspective into the materials
with each group or song-type offering an insight into a different stage of the
acculturative process. The ritual folksongs. as implied earlier, are in the
minority and have been placed under the single letter heading, category (F).

SONGS OF THE EMIGRATION

The first group of texts, the emigration songs (type A), marks that
initial starting point in the immigrant experience which serves as the spring
for the formation of an entirely new folksong cycle. It acts as a kind of
bridge between the ‘old country’ and the New World. And in addition to
their sociohistorical significance, these songs are important in that they
embody those stylistic processes which were productive at the time of
emigration to Canada.

The emigration songs deal with a limited number of motifs: the reasons
for emigrating, the preparations for the journey, the departure scene, the
voyage or journey itself, and finally the arrival in the new world. Similar
thematic material is found in a number of texts which have been grouped
under other headings. The distinguishing feature in this case is the personal,
diary-like presentation of these motifs:

“Don’t go to Canada, my husband.
Don’t go there to suffer,

Without you here it’s hard for me
To feed the children.”



I didn’t listen to my children
Or o my wife,
[ went to the village head
And took out a passport.
(Text A.1)

Among the reasons for emigrating, the greatest emphasis is placed by
the songs on two factors: the economic and the political suppression of the
peasants in the ‘old country.” Canada is pictured as a kind of Eldorado
where the prospective emigrant hopes to earn better wages and, in general,
carve out for himself a future that is free from want and oppression:

Let me go to Canada,
For I live here in bondage!

For here the Lords fight over elections
And they purchase votes,
And us poor unfortunate ones
They work to death.
(Text A.2)

Armed with his passport, his ticket, and money for the road, he bids a
tearful farewell to his friends and relatives, reluctantly boards a train, and
eventually reaches Hamburg or some other seaport. It is the sea and the
experience of being transported over the ocean which makes an indelible
impression on the emigrant whose life revolved around strictly agrarian
pursuits and who seldom, if ever, had seen any body of water other than
the river, stream, or creek which flowed through his native village area. The
following is a vivid account of twenty-one days at sea in 1897, as described
by one of the emigrants in his memoirs:

After a short wait in Hamburg, one and a half thousand Ukrainian
emigrants were loaded into a very old and not very large ship. the Arcadia
. . . Probably no Ukrainian emigrant ever experienced such a dreadful
ocean crossing as we did . . . the weather was beautiful for the first few
days . . . When about half-way across the Atlantic, the weather suddenly
changed one evening, and a storm broke out, a real hurricane accompanied
by a deluge of rain. In no time the sea was transformed into high moun-
tains with white tops. One moment we were on top of these foaming
mountains, and the next we were thrown into what seemed a bottomless
abyss . . . People were holding on tightly to their bedsteads. and many
began to pray. Many became seasick. The seamen apparently anticipated the
storm, because they herded us all below deck and closed the hatches . . .

The storm lasted three days without a break. and somehow we all
survived it without great losses. Only two persons died. an old man and

a child . ..
[A few days later] the boat was imprisoned by ice and could not move.
The captain ordered all passengers on deck . . . We were ordered. when

the whistle blew. to run from one side of the boat 1o the other as fast as
we could, and back again. We repeated this manoeuvre many times. The
boat began to sway, broke the ice . . . and began to move forward slowly.
Our baggage, which was stored below, became soaking wet during the
storm, and we suffered great losses.

We wrestled with the ice floes for three days, and only on the fourth
day we reached the open sea, which was calm and as smooth as a mirror.



After another two and a half days of sailing against the wind on the St.
Lawrence, we finally reached Quebec and Canada. We had been at sea
twenty-one days . . .!

As far as the songs of emigration are concerned, they telescope such
crucial events and experiences into a miniature episodic form, which is no
lcnger than one or two stanzas. In one of the songs the voyage is depicted
as follows:

We got on board ship
And began to depart,
Whoever ate or drank something
Had to bring it up.
(Text A.l)

Another text underlines the ocean voyage in different terms:
On Thursday morning
When the ship began to rock,
We began to call on the Lord God
And the Virgin Mary:

“Help us. O Jesus Christ
And Saint Nicholas!
Help us to cross over

To our new land!”
(Text A.2)

Arrival at one of Canada’s eastern seaports—usually Halifax or Quebec
City—marked only the beginning of still another series of trials and hardships
for the Ukrainian immigrant: he had yet to submit to an overland journey—
by train and then by wagon—which would take him through half the continent,
suffering crowded and unhealthy conditions en route. *They are sleeping
everywhere, baggage and people,’” reported one of the immigration officials.
“In addition to this,”” reported another, ‘‘there was the hardship of their
children sleeping on the ground without very much covering. In fact . . . the
white frost was so thick you could gather it up in your hand like snow; so
it is not much wonder the people become somewhat dissatisfied.”* These
observations serve to corroborate the dissatisfaction verbalized in one of the
songs of the emigration as follows:

We arrived in Selkirk
At four o’clock,

Genik told us to get off
In a forest by a valley.

The poor people climbed out

Like a bunch of gypsies,

They made a fire and warmed themselves.
And bedded down.

1As quoted by V. J. Kaye in his Early Ukrainian Settlements . . . ., p. 192-3.
21bid., p. 307-308.



When the poor people got up
They began to weep profusely:
“Alas! We are doomed in this Canada
To perish forever!”
(Text A.1)

SONGS OF HARDSHIP AND DISILLUSIONMENT

The ordeal of settling the colonizers was sometimes beset by tragic
outbreaks of disease followed by prejudice against the new immigrants on
the part of those with whom they came in contact. And. of course. there
was the ever-present language barrier. which separated the immigrants from
the government officials whose efforts on their behalf were often frustrated
by the immigrants’ seeming ingratitude for the land assigned to them for
homesteading:

You cannot imagine the difficulty there is to get these people to go to
a new place; it either has to be done by force or deception.

. some change has got to be made in the way of handling these
people. They cannot be allowed to come here and select for themselves
where they are going; there must be some means of compelling them to
go where the Government agents select. . .!

It is. then, against this kind of backdrop that the next group of songs
(B-group) is to be placed. In them are reflected the hardships. the
disenchantment, and the homesickness that accompanied the initial stages
of settlement. In general, the texts in this group are characterized by a
negative, despondent attitude towards the new experience and. stvlistically,
they are presented in the nature of personal reports of general commentaries.
Ties with the ‘old country’ are still strong as letters are sent and eagerly
awaited from loved ones left behind®; everywhere there is the comparison
between the Old World and the new environment, the ‘before’ and ‘now’'—with
sentiments still very much in favour of the former; and underlying the entire
group of texts is the gnawing homesickness which, in many cases, overwhelmed
the immigrant to such a degree that he prepared to make the return journey
to his native village:

O save us, Mother of God,
And all you heavenly powers above!
So that we can earn another

Hundred dollars for our pockets;
So that we can sail back to our families
Over that frightful ocean:
It is there that our hearts will be lighter
And the black days will be forgotten.
(Text B.5)

1Ibid., p. 303.

2There is some indication, according to the statements of some of my informants that letters were
written in song-verse form. The references to the writing of letters in text nos. B. I, B. 3, B. 4, and
B. 8 are, then, very likely reflections of this custom. In this connection, see, for example, William 1.
Thomas and Florian Znaniecki, The Polish Peasant in Europe and America (New York, 1918-20),
p. 303-315 and F. K. Weber's **Volkspoesie in Briefen kroatischer Bauern,™ Festschrift fuer Max
Vasmer (Berlin, 1956), p. 552-559.



Another characteristic feature of this group of texts is the expression
of bewilderment and wonder at the awesome, almost never ending expanse
of the Canadian Northwest. Usually this is expressed in a very compact,
formulaic manner: ““As I walk through Canada, I count the miles. / Wherever
nightfall finds me, there I bed down’ (Text B.1). In one of the songs the
immigrant walks for three days without bread and water (Text B.6). A
somewhat more eloquent statement of the same feeling of astonishment
was expressed by a Dominion Government Agent, an easterner, who in 1900
travelled west on a mission to inspect the Galicians and their settlements:

I must say that although I had read a good deal about the agricultural
resources of the North West Territories, I found the vastness of the country

was far beyond anything that I had previously conceived, as I travelled for

miles and miles through what seemed to be an illimitable ocean of the

finest agricultural lands, in a natural state, inviting the hand of the

husbandman.?

An interesting feature, in so far as the verbal aspect of the texts is
concerned, is the occasional attempt to poetize the place name. Canada,
and to incorporate it into the traditional patterns of folksong poetics. Quite
naturally, ‘Canada’ took on a feminine gender in the Ukrainian language
by virtue of its -a ending. The next step was simply anthropomorphosis.
‘She’ became responsible for the separation of loved ones:

O Canada, Canada, how deceitful you are,
You have separated many a husband from his wife.
(Text B.1)

‘She’ also partakes in a dialogue with a dissatisfied immigrant who addresses
her as follows:

O Canada, Canada.

You foreign motherland,

Why is life so sad in you

And not happy like in the old country?

“I'm a sad place
Because I was a wilderness;
But now I'm happy
Because there are many people.”
(Text B.6)

SONGS OF PRAISE

In spite of the hardships the Ukrainian immigrant encountered. he
stayed on.* In most cases it took him only a few short vears to clear the
land. build a house, and provide an adequate if not comfortable livelihood—
by old country standards at least—for himself and his family. In 1903, the
Superintendent of Immigration in Ottawa received the following glowing
report from one of its agents on a colony of Ukrainian settlers. which had

Libid., p. 367,

2Some, of course, did return to the ‘*old country.” However, 1 have not discovered any statistics
on how many actually did go back.



been established only four years earlier in the Riding Mountain District of

Manitoba:

The district is well filled with these homesteaders, and they have made
great progress. It would be a conservative estimate to place their horned
stock at 4,000 head, and their horses at 1.000 head. They have improved
their houses and outbuildings, and have adopted Canadian customs in
methods of living and dress. They have bought a great deal of Canadian
Pacific and other lands. They are very progressive; and although they
commenced life a few years ago poor, they are now very comfortable.
and soon will be well fixed. This is seemingly characteristic of the Galician
settlers, who are among our most progressive.!

As the immigrant cleared his land, he, quite naturally, became attached
to it. In time, he became aware of the opportunities that lay before him,
and acceptance and even enthusiastic praise of his new homeland replaced
his initial alienation. The positive aspects of settlement in Canada are
emphasized in one of the texts in the following manner:

Go to Canada, don’t put it off!
Although you’ll suffer for a year or two,
Later, you and your children

Will all be living the life of a lord.

Here everyone is equal,

At home or in the lawcourt, everyone is a ‘sir’;
And 160 acres of land is owned

By every Harry, Pan’ko or Ivan.

Work where you want, mow where you can,
Cut the forest where you please;

Work for yourself, not for parasites,

And pay only five dollars tax.

Here everyone pays five dollars,

Be he a Ruthenian, Pole, or Englishman;

After you’ve put in your two days on public works,
They leave you alone for the rest of the whole year.

(Text C.1)

Another song shows that Canada was indeed the hoped-for Eldorado. in
search of which the Ukrainian immigrant had crossed over to the New World:

O Canada, Canada, you beautiful country,
We live in you like in some paradise.

O Canada, Canada, it is good to live in you,
We have enough to eat, we have enough to drink.

We have beautiful, fertile fields,

Thanks to which we get a lot of money.
(Text C.3)

1As quoted by V. J. Kaye in his Early Ukrainian Settlements . . . , p. 276.



In contrast to the B-type songs of disenchantment, outlined earlier,
such songs of open praise and enthusiasm are very few. The next group
of songs are more crucial in that they reflect the Ukrainian immigrant’s
marginal position and his attempts to accept and adjust to the new Canadian
environment.

MACARONIC SONGS

As the immigrant community came into more direct contact with the
culture of the New World, the customs and traditions of the homeland
clashed with those cultural and social patterns that had already been
established as the norm in Canada. It is this clash between two sets of
institutionalized behaviour that served as a source for the creation of those
texts which constitute the next group of songs, the D-group.

The effects of the transition from the Old World culture to the new
were nowhere more evident than in the children of the immigrants. Having
inspected one of the Ukrainian colonies in 1900. a Government agent
remarked on the ‘‘wonderful transformation” that had been going on in
the younger people:

In a great many instances they speak English fluently and have dis-
carded the sheepskins, falling in with the customs of the country with
regard to wearing apparel. | was informed that they were anxious to have
legislation passed, so that they could substitute their unpronounceable
Russian names [sic], as they recognize the difficulty Canadians have in
doing business with them, under present circumstances . . . Every evidence
goes to show that in an exceedingly short space of time they will drop
into the customs and manners of the Country. . .1

In the process of ‘‘dropping into the customs and manners of the
Country,” the children of the immigrants frequently expressed contempt
for the old ways and traditions, resulting in the breakdown of the old,
traditional parental authority in the home. One of the songs of ‘disillusion-
ment and hardship’ includes the following two stanzas which reflect the
estrangement of father and son in the Ukrainian-Canadian immigrant com-
munity:

Many people had a good life
While they lived in Galicia;
And here they came to Canada
To suffer in their old age.

Their sons sit idly in the city
And shoot pool,

But about their elderly parents
They have not a single thought.

(Text B6)

1bid., p. 367-8.
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The sportful immigrant’s son is frequently satirized as a sort of gadabout.
as in the following scene between a mother and her son:

In Canada the young fellows strut about and show off,
But whenever they go out to a dance, they have to ask
their mothers for a quarter.

“O mother, you can’t do anything with a single quarter,
For 1 have to buy a ticket for my girl too;

“And not only a ticket, I also have to buy lunch,
And not only for one girl but for a whole bunch

"

*O my young son, my wretched son,
I see that even a five dollar bill won’t be enough for you!™

(Text D.4)

Still another form of social disorganization within the Ukrainian immi-
grant family-unit was the wife’s rebellion against the traditional dominance
of the husband in the home. In the ‘old country’ he was quite within his
rights in beating his wife, and she took it as a matter of course. But within
the framework of Canadian social and cultural patterns the husband who
took advantage of such traditional privilege became a common wifebeater.
And not infrequently the wife preferred court charges against her husband
in such matters:?

Right away we called a policeman

And they arrested my man.

And now he’s sitting in jail

While I'm having a good time right up to my neck!

(Text D.6)

A major feature in the style of all the song texts that belong to this
stage in the acculturative process is the interpolation of English words into
an otherwise all-Ukrainian language text. This kind of bilingualism is. of
course, a sign of both culture and language contact. The Ukrainian immi-
grant’s personal vocabulary was limited in that, although it was suited to
the peasant culture of the ‘old country,’” it was not extensive enough to
accommodate those items which he felt were strictly New World products,
expressions, and ideas. In everyday speech, the immigrant uses these borrowed
English words freely and ‘naturally’ (e.g., gas, car, quarter, and so on). In
song, however, he is able to transform these borrowings into a consciously
formulated comical, poetic device, which, in effect, reflects the tension
between the old and the new cultures by expressing it in terms of language
contact. In the following example, English words and expressions that are
incorporated into the original Ukrainian text are italicized:

ICharles H. Young, The Ukrainian Canadians. A Study in Assimilation, Toronto, Thos. Nelson &
Sons Ltd. 1931, p. 156, 279.
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“You bum around poolrooms,
You play cards—you robber, you bum'”
“You lie, wife!—I play crups!'—
What is it you wish, what do you want?"”
(Text D.3)

Maximum effect is achieved by placing the English word at the end of the
melodic phrase and having it rhyme with another English word in a similar,
terminal, parallel position:

Ta koby to lySen’-tykyt, to Se treba lonéa [= lunch].
Ta koby to dlja jednoji, ale to dlja bonéa [= bunch].

(Text D.4)

It is, then, the macaronic text that best expresses the onset of accultur-
ation and assimilation—not only through its content but also through the
macaronic features themselves, which provide a vivid and concrete-like index
of the acculturative process.! As far as the truditional folksong corpus is
concerned, the macaronic, immigrant folksong cannot be absorbed into and
disseminated within the framework of the ‘all-Ukrainian’ folksong corpus
because its hybrid nature makes it ‘foreign’ to the traditional corpus. Similarly.
the English-speaking culture that surrounds the immigrant community is
unable to adopt the macaronic folksong because of its Ukrainian language
features. The Ukrainian immigrant macaronic folksong is, then, the immigrant
folksong pur excellence, created by and for the immigrant community which
alone understands and appreciates it. A striking example of the macaronic
folksong’s ingroup function is the following stanza:

The neighbour’s house i1s white-washed,
My wife ate up the candies,

I didn’t like that,

So I took off my cout and began to fight.

(Text D.7)

What appears trivial and nonsensical to the English-speaking reader
is hilarious to the Ukrainian-Canadian. For example, the melody and the
first line of the above text are both popular, traditional features. which
appear to introduce a well-known folksong. It is the sudden and unexpected
substitution of the remaining three lines of the quatrain with completely
forcign elements that acts as the spring for hilarity caused by frustrated
anticipation. Here again, the tension between the old and the new is
reflected by the wholesale interpolation of alien and macaronic features
into the text and by their transformation into an effective, comic device.

As far as the immigrant folksong tradition is concerned. the accultura-
tve process is observable not only in terms of content and stvle, but also

1See appendix, “Enghsh Words and Expressions Found in Texts.™

12

-~



in terms of the melody. Text E.2. for example. has for its melody the
popular ‘“‘Mademoiselle from Armentiéres.” and only the two phrases,
*“hinky-dinky™ and ‘“‘parlez-vous,” are retained in the Ukrainian reworking
of the original text. A similar instance of melody-borrowing is the following
text:

O my darling, O my darling,

O my darling Clementine,

I bought a Ford for five dollars

And went off for a ride.

The car stopped—no more fire,
And on top of this—a flat tire,
O my darling, O my darling,
O my darling Clementine.
(Text D.2)

Occasionally, the borrowed tune is so popular that the singer is unaware
that he is singing his text to a ‘foreign’ melody. One of my informants, for
instance, sang a traditional text to “You Are My Sunshine” and declared
that she had learned both the text and the melody in the ‘old country.’

RITUAL FOLKSONGS

Of the various rituals and ceremonies which the early Ukrainian settlers
brought to Canada, it is the popular, so-called ‘Ukrainian wedding’ that
has survived the longest as a living tradition and that, in certain areas at
least, has brought notoriety to the Ukrainian immigrant community:

“A Galician wedding has come to mean a calamity”, said one of the
most eminent judges of the west while presiding over an assize court.
“These weddings too often mean a carouse ending in a fight and frequently
murder” . . . Home-brew literally flows at the weddings, as much as two
and three hundred dollars being spent on the event, and the demand has
stimulated an increasing supply.!

The weddings frequently provided (and continue to provide) the male
segment of the immigrant population with an outlet for pent-up physical
and emotional energies. It is hardly surprising, then, that the Ukrainian-
Canadian wedding song, as a productive genre, belongs almost exclusively
to the repertories of male singers. This type of wedding song is generally
referred to as a vivat, which is sung in honour of the bridal couple. After
the wedding feast, friends and relatives line up to greet the young couple
formally, to present a wedding gift, and to extend their best wishes. Custom
allows for the vivat to be sung at this time.

The Ukrainian-Canadian vivar, when compared with standard, tradi-
tional wedding cycle materials, constitutes a significant change: the texts
appear to depart from and, at times, to completely ignore the wedding
situation. They are very contemporary, and basically they are comic songs;

1C. H. Young, The Ukrainian Canadians . . . , p. 267.
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both of these features are underscored by the interpolation of macaronic
elements. In fact, on other grounds, most of them could be grouped together
with the non-ritual, macaronic immigrant songs (D-type) with their every-
day, casual thematic material. The first two stanzas of one of the wedding
songs serve to reflect this trend:

Just think, all you people,

And figure this one out—

The person who works for a farmer
Never has any money.

He works a whole week
And earns some money;
But when Saturday comes
He loses it at billiards.
(Text F.3)

Another vivar describes an immigrant’s experience with his Ford (Text F.4),
and a third presents a humorous account of a Ukrainian-Canadian immigrant’s
Anglo-Saxon wife and her attempt to make cabbage rolls, a favourite dish
(Text F.5). The only clue to the fact that these are indeed wedding songs
is usually contained in the final stanza, which either makes direct mention
of its being a vivat or which serves as a toast to the bridal couple:

My glass is from Fork River
And the beer’s from Trembovlja—
And to you, the young bride,
May God grant you health!
(Text F.3)

An important part of the traditional ritual repertoire is formed by
those songs which constitute the winter cycle. These survive in the current
folksong tradition in the form of religious and, occasionally. non-religious
Christmas carols. They are no longer a productive, folksong genre but
form a highly conservative and popular corpus in the folksong tradition.
As a result, signs of Canadianization are almost non-existent. Occasionally,
however, a singer may attempt to ‘improve’ upon some traditional archaic
image in the text, which he finds incomprehensible or inaccurate, to his
way of thinking at least. One such image is that of a young maiden who
collects flowers and assorted greens for her wedding wreath: she places
these in the long, flowing sleeve of her garment. In the following Canadian-
ized fragment, the singer has replaced the sleeve with a small box in an
effort to bring the image up to date. Moreover. the small box is in itself
expressed by means of a hybridization of the English word. ‘box.’ plus the
diminutive Ukrainian suffix, -oc¢ka (baksocka):

A beautiful maiden was walking o’er the hill. . .

As she walked she gathered garlic leaves. . .

As she gathered garlic leaves, she placed them in a small box. . .
As she gathered the leaves, she plaited a wreath. . .



Like the winter cycle song. the funeral lament (or wail) is no longer
a productive genre. Rarely is it ever performed at funerals or over the
graves nowadays. ‘“‘For some reason, people simply don't cry anymore
at funerals,” said one of my informants. ** everything and everyone is quiet.”
If, then, the folksong is to continue to serve as an outlet for the kind of
emotion that is characteristic of the traditional Ukrainian funeral lament,
it is performed in a non-traditional setting and in a non-traditional manner.
Text F.1. for example, retains the traditionally stichic and recitative features,
which were characteristic of the old funeral laments: however. it functions
as a commemorative piece. which the informant sang in memory of her
husband who had passed away a number of years earlier. A more radical
departure is alteration in style and form to the degree that the song fits in
with those folksong processes that are currently productive (as in Text F.6):
that is, sentimental and lyrical in style with a stanzaic versified structure.

In general. then. the Ukrainian-Canadian immigrant folksong cycle is
non-ritual, or casual. in essence. The main factors that have influenced
its development are the historical and sociological aspects of the acculturative
process. It is, however, not only the content that reflects the different stages
in the acculturative process. but also such formal features as macaronic
elements in the texts and borrowings in terms of tune and melody. It is,
in effect, these hybrid-like folksongs that constitute the Ukrainian immigrant
folksong par excellence since they are special to the Ukrainian immigrant
community alone.

The traditional ritual folksongs have not been conducive to Canadian-
ization and have made almost no contribution to the Ukrainian-Canadian
immigrant folksong cycle: they continue to be sung in ‘frozen’ form as
survivals from the past and are in the process of disappearing from the
Ukrainian-Canadian folksong corpus. However, as discussed earlier, the
loss of the traditional ritual folksongs may be countered, if necessary, by
(1) the utilization of non-ritual folksong materials in a ritual-like situation
(e.g., the Ukrainian-Canadian vivat or wedding song), or, (2) by a drastic
change in the style and function (e.g., funeral laments replaced by com-
memorative songs).

Bloomington, Indiana,
November 30, 1965
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PART II:
THE SONGS



NOTE ABOUT THE SONGS

The twenty-eight songs that follow have been divided into six groups
as follows:

Group A (2 items): songs of the emigration;
Group B (8 items): negative features of early Ukrainian colonization;

Group C (3 items): positive features of immigrant life in Canada; the good
life, freedom from want and oppression;

Group D (7 items): personal experiences as an immigrant; everyday life;
acculturation. Many macaronic elements (macaronic features are italicized
in the original Ukrainian texts);

Group E (2 items): miscellaneous non-ritual songs;

Group F (6 items): ritual songs with some sign of Canadianization. Included
are four wedding songs (F.2 to F.5), one funeral-style lament (F.1), and
one lyrical commemorative lament. (F.6)

The Ukrainian texts have been transcribed from the original field
tape-recordings, and a special effort has been made throughout to reflect
those phonological features that are ordinarily missing in everyday Ukrainian
speech.

20



Sung by Mr. Pavlo Lozinsky,
Winnipegosis, Manitoba, 1964.
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1. — JKiHKOo M0A MOJIOXEeHbKA ,
IIlo 6ynem po6butun? (2)
Xouy it go Kanagn } 2
A tHu6e JaIIHATH. )
2. Twu6e sy B cTapiM Kpalo,
Cawm niny B Kanany, (2)
Tan 3apo6ir0 Tpoxa rpouiei, } (2)
Anb60 caMm nponany.
3. — He #igu myxy no Kanapu,
He aou GinysarH, (2)
MeHi ripko Ty 613 Tebe } 9
Hitu rynyBsaTh. (2)
4. He cayxaB A giTel cBoix

AHi cBoi XiHkH, (2)
ITimioB ke A KO CTapOCTH,
B3aB nac po BaHAapiBKH.

@
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5. BuixaB A KOHell ceJia,
Huzenbko BkJIOHHUBCE, (2)
— Bynp 310poBi CyCiiOHBKH, } (2)
Mo)ke # 3 KMM CBapHBCE,

6. Byap 370poBi CYCiOHBKH,
IlepkoB, Boxxa Marn, (2)
Ot Bor 3Hae 1 NoBepHy } (2)
Jdo Tebu BMHpATH.

7. Ilocigaym Mm o Tpexa,’
B3amm Big'ixmxary, (2)
A xT0 mocsk 3’'1B as1b60 BHIIHB } 2
To MyciB BepTaTH. (2)

8. Ilpmixanm mMm po llesnbkpHK
B uerBepTit roauxi, (2)
Ka3aB rexik nmo3Jjia3suTH
B nici i } (2)

OpH QOJIHHI.

9. Ilo3nasusm 6inHi moau
MoB aki nqurand, (2)
KJyasm BoroHb Taft ce # rpijm, } 9
Ta#k Tak noJieraJms. (2)

10. IToBcTaBasu 6igHi sonH,
PeBHH 3armnakaym: (2)
— Oni Mu Bxke B Tilt KaHanoubsni } 2)
HaBiku mponaJin!

1 |, Mae 6yTth 10 widn.”

Translation:

1. “O my dear wife,
What are we going to do? (2)
I want to go to Canada

And leave you behind. (2) S ¥

2. *‘l shall leave you in the old country
And go alone to Canada, (2)
I'll either make some money

Or alone I shall pensh.” (2)

3. *Don’t go to Canada, my husband,
Don’t go there to suffer, (2)
Without you here it’s hard for me } (2)
To feed the children.”
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4. 1 didn’t listen to my children
Or to my wife, (2)
I went to the village chief

And took out a passport. (2)

5. When I got to the edge of the village,
I bowed low, (2)
“Farewell, friends and neighbours, } (2)
Forgive me if I quarrelled with anyone;

6. *“‘Farewell neighbours,
Church and Mother of God, (2)
Only God knows whether I'll return
T L X ) (2)
o you to die.

7. We got on board ship?
And began to depart, (2)
Whoever ate or drank something
Had to bring it up.

8. We arrived in Selkirk?
At four o’clock, (2)
Genik told us to get off
In a forest by a valley.

(2)

(2)

9. The poor people climbed out
Like a bunch of gypsies, (2)
They made a fire and warmed themselves. (2)
And bedded down.

10. When the poor people got up
They began to weep profusely: (2)
““Alas! We are doomed in this Canada } (2)

To perish forever!”

1The informant actually sang *‘train’’ instead of “‘ship.’’ He corrected this later.
2Selkirk in Manitoba.

3Genik here probably refers to one of the Ukrainian-speaking government agents who accompanied
many of the settlers on their journey to the Prairies.
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Many of the white-washed cottages originally built by Canada's Ukrainian
pioneer settlers remain in evidence on the praries today. Some are still used
as dwellings but, as shown 1n these recent photographs, the thatched

roofs have disappeared altogether.
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Sung by Mrs. Joe Chicilo
Rama, Saskatchewan, 1964.
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3aranas s 3a Kanany,

B3eB A pPO3MHINJIATH,

Ot xo6m-To Bifg cTapocTH } (2)
ITanmmopTa pgicTaTH.

Ot XoRHB A 3a NMaIIIIOPTOM

Ha TmxaeHb TpH pa3mn,

A BiH MeHe cA NMHTAacE: } (2)
— Ile #melr CMHY BpaXkH?

A s emy BignoBiBmm:

— Jla#i cBAROCTBO MOE,

Hait a iny no Kanaan, } 9
Bo a TyT B HeBOJIi. (2)

Bo Ty naHu 3a Bu6opu 6’10ThCA,
[oslocn KymyioTh,

A Hac GigHMX HellaCJHNBHX } (2)
Ha BciM Hac MOpPAYIOTb.

Oft mpmwitiio To Ha Bix'i3ni,

B3es A Big'IxmxaTH,

I simaca BcA poamHa } 2

30 MHOIO IPOLIATH. )
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10.

11.

12.

13.

(it BMIIIIOB A Ha MOABIipH,
Ha xoBaHi Bo3H,
Bob6isesin BCIO pOAHHY
: i (2)
JApi6bHeHbKii cabO3H.

ITpnixaB A KOJI0 NepKBH

Ha B6ury popory,

CKUHYB IIAaNKy, OKJIOHHBCE, } (2)
— ByBanTe 3g0poBH!

BysBait 300poB pifiHe ceJ1o,

Tait TH lepKBO-MaTH,

'ocrionbs 3Ka€ 9H c€ BEpHY } (2)
o Te6bu BMepaTH.

ITpuixaB A no KoJjel,

A ponuHa ppecs,

A KOHAYKTOp Hac 3a IuIeui, } (2)
3anep 3a HaMH ABepli.

IIpuixanu po I'amM6ypry,
Cigaio Ha midy,

I cigalo, npomoBasaio, | (2
AKe XHUTTA Malo. )
Ot cimtm mMu Bxe Ha widy,

Taun cobi ragaro,

Iech ponuHa pigHeHbKaA } (2)
Csab03u nmpoJinBae.

Oii AK B3€J1a YeTBep pPaHO
IIlidba konmucarty,

Oi1 B3anu mu IlaHa Bora, } 9
Mapio B3HBaTHU: (2)

— Homnmomoxu Cycn XpHCTH,
Ceetnit HukoJalo,

JIommoMo)xH# HaM 3anJHCTH }

Jlo HOBOro kKparo! (2)



Translation:

1. I began to think about Canada,
I started to ponder,
If only somehow I could get the village head } (2)
To give me a passport.

2. I went for a passport
Three times in one week;

And he asked me, } (2)
“Where are you going, you rascal?”

3. And I answered him,
“Give me my documents,
Let me go to Canada, } (2)
For I live here in bondage.”

4. “For here the lords fight over elections
And they purchase votes,
And us poor unfortunate ones } 2)
They work to death.”

5. The time had come to depart,
And when 1 began to leave,
My whole family gathered } (2)
To bid me farewell.

6. I went out into the yard,
[And I got] on a wagon-train; the wheels were rimmed in iron.
My whole family was showered down (2)
With fine tears. {

7. 1 drove up beside the church
On the gravel road;

I doffed my hat and bowed, } (2)
“Farewell!

8. ““Farewell, my native village,
And you, my Mother Church;
The Lord knows whether I'll return
. (2)
To you to die.

9. I came to the railway station
And my family pushed in around;
The conductor took us by the shoulders } (2)
And closed the doors behind us.

10. When we got to Hamburg
I boarded a ship;
And as I got on, I said to myself, } (2)
“What a hard life I lead!”
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11. We were already on board ship
And I began to think—
Somewhere my dear family } 2)
Is shedding tears.

12. On Thursday morning
When the ship began to rock,
We began to call on the Lord God } (2)
And the Virgin Mary:

13. “Help us, O Jesus Christ
And Saint Nicholas!
Help us to cross over } (2)
To our new land!™




B. 1

Sung by a trio of women in Sheho,
Saskatchewan, 1964 (Mrs. M. Baranesky,
Mrs. G. Kuprowsky, Mrs. S. Stjahar).
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1. Xomxy no Kanapi Ta#t mMuni paxyio, (2)
Jle HA HiY 3aXOIMT, TaM IlepeHOYYIo,
I'ei-a-relf, TaM NnepeHOUYIO.

2. HouyeaB A B rapo, rawp 3eJIeHeHbKiM, (2)

Tam nadye 3a MHOKO >XiHKa MOJIONEHBKA,
Ieni-a-rel, »XiHKa MOJIOIEHLKA.

3. XKiuka MosomeHbKa, Tal ApiGHeHBKI xiTH, (2)
ITpuiitnoB po KaHaam 3a macTaM rIsmiTH,
Iefi-a-ref, 3a MaCTAM TI'JIAAITH.

4. Xomxy no Kanani, Tat Musi paxyio, (2)
Jle HA Hi4 3aXONMUT, TaM NEPeKoYy1o,
Ielt-a-red, TaM NnepeHOYYIO.

5. ITo Bucokiit ropi TpaBa ca kojmue, (2)
Jlecr MO MHJIeHBKa IO MeHe JIHCT Ime,
Ieft-a-reit, ApiOHEHBLKHA JIMCT ITHIE.
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Translation:

30

6. ITuum sona mmue apiGHAMM GykBaMH, (2)

Ko a nounmraB, YMHBCA CJbLO3aMH,
I"'e-A-rel, 1 BMHBCA CJILO3aMH.

YukaB g Ha JUCTa Micans Tail roguny, (2)
He BHAiB £ JmcTa Hi CBO1 POAHHH,
Iei-g-ret, Hi CBO1 pOAHHH.

Kanano, KaHano, Aka X THA 3paaymsa, (2)
He ogHOro My»xa 3 >XIHKOB pO3JIYYHJIA,
INe-s-ref, 3 >XiHKOB PO3JIy4HJIA.

. As I walk through Canada, I count the miles, (2)

Wherever nightfall finds me, there I bed down,
He)j-ja-he), there I bed down.

. I spent the night in a wood, in a green wood, (2)

Over there my young wife is crying for me,
Hej-ja-hej, my young wife.

. My young wife and my little children,—(2)

I came to Canada in search of happiness,
Hej-ja-hej, in search of happiness.

. As I walk through Canada, I count the miles, (2)

Wherever nightfall finds me, there I bed down,
Hej-ja-hej, there 1 bed down.

. On the high hill the grass does sway, (2)

Somewhere my beloved is writing a letter to me,
Hej-ja-hej, is writing a letter.

. She writes it in a fine, delicate script, (2)

When I read it, 1 washed myself with tears,
Hej-ja-hej, washed myself with tears.

. I waited for a letter for a month and an hour, (2)

I never received the letter from my family,
Hej-ja-hej, my family.

. O Canada, Canada, how deceitful you are, (2)

You have separated many a husband from his wife,
Hej-ja-hej, from his wife.



B. 2

Sung by Mrs. M. Kowalishen and Mrs. S. Pobihushchy, sisters.
Kamsack, Saskatchewan, 1964.

Tak ce Ha3uBae,
Tyt un GigHMA uym GoraTHi, ) (2)
BineHrkuit xJi6 Mae. }
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1. B Binninery mopokeHnka
HdoB6eHbKaMH BOHTA,
Tan MaB XH a1 Beankonsi } 2)
Ilepuri cMyTHi cBeTa.
2. B crapim kparo, B crapiM Kpaio,
J3BOHH 3a3BOHHJIH,
3acniBasm ,,Xpucroc Bockpec,” } (2)
IHepkBy 00xOmgHJIH.
3. A s TyTKa 063Hpalo,
IITo macku He Malo,
TyTKa €Huye MacKy mevyr, } (2)
Ax y crapim kparo.
4. On He MO)XHa PO3PiKHHTH
Ty nmacky Bixg xuri6a,
Bo Ty Jsiopm ripuie xondr, } (2)
Ak y Kpaw nina.
5. Ty Kanapa kpa# GoraTui,
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6. O#n s B kparo MaB XyRno6y,
JKinka maJga rycs,
A Ty THYKA 103a KOMHApP — } (2)
Xi6a Malo ByLIH.

T ranslation:

1. In Winnipeg there is a road
Which they pound with mallets,!
My first Easter here } 2)
Was quite sad for me.

2. In the old country, in the old country,
They would ring the church bells,
They would sing *“‘Christ is Risen!” } (2)
And have a procession around the church.

3. But here I see
That I can’t even get a proper Easter loaf.
Here they bake Easter loaves differently (2)
Than in the old country.

4. One cannot distinguish
The Easter loaf from ordinary bread,
For here the people are worse off } (2)
Than any beggar in the old country.

5. Canada is a wealthy country,—
That’s what they say;
Here, both the poor and the rich 2)
Have white bread.
6. In the old country I owned some cattle,
And my wife kept geese,
But here I itch under my collar— } (2)
Perhaps I have lice.

"_l'hc first two lines in stanza one reflect the immigrant's reaction to roads that were other than
simply dirt roads to which he had been accustomed in the old country.
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B. 3

Sung by Mrs. A. Mararash,
Roblin, Manitoba, 1963.
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1. Ilmmry smcra rmamry gpiGHUMH CJI0BaMH,
Jdapmo BicTH XAy A OigHA 3 AITOYKAMH.
2. Bixe MHHa€ POYOK AK TH HaC NOKHHYB,
3apo6uTn XxJ1ifa B YYXKHH KpaH NOJIMHYB.
3. By kaBaJbuHMK mnoad i 6ina i KopoBa,
Bcho TO HaM noiJia Ta TBOA W AOpora.
4. ByJso MHHI TAXXKO, AK TH LIOB B YYXXHHY,
IIloM no36yJia JIerko He AKYCb XYAOOHHY.
5. T\ MeHe Bce TIlIMB, IO MelI JIHCTA CJIATH,
IIlo 6yny mO CKpHMHiI capmadYky CKJIANAaTH.
6. Bixe MMHae poYyok — Hi TeGe Hi rpomes,
Jle »X TH HaM NOAiBCH, MYXXy MiH xopoluu ?
7. Yu ™1 & yv KaHani apyry XkiHKy maem,
IIlo 3a cBOIO pigHY HaBiTHL He 3rajaeur?
8. Ym tam y Kanagi cami poxi 1Biru,
IIlo T06i He MmJji TBOI pigHiI AmiTH?
9. Ta A Bxe 3aHecjla B 3aCTaB CapAadHHY,
IIpucsm HaM XOTb cJIoBO, 60 3 AITBMH 3aruHy.
10. Tan Hema mro icTH, Hi 3a LI0 KyNHTH,

B xaTi giTH Mep3HYT, HeMa YHM IIAJIMTH.
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11.

BimMH pykaMH A JIHCT 3aJliHJa,
Tait caMa Ha MOLUTY A Ir0 H HOCHJIA.

12. JanaM JMCT CYMHEHBKHH IIOLITapeBH B PYKH,
3a3HaBaJo| ?| ceple TAMXKKO CBOI JIIOTI MYKH.
13. Yu He MHHYB MicAlb 3 HeAiNIO 3 paHd,
Ilpuwifnnos auct 3 Kanangn — neBHHU Big IBaHa.
14. — Ta # He mumite Ginblue JmcTiB i He HapikaiiTe,
3a aymy IBaHa maH OTHEBH Ranre;
15. Bam IBaH y rpo6i, 3a6mjia ro rJjmuHa,
3abmna ro romHa B KaiHnro MaHiTo6i.
16. 3amyakasa jKiHKa, 3amjaKaJd RiTH,
Ha Bnaymm Ha 3eMJIIO AK CKOlIeHi KBiTH.
Translation:
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1.

‘““The Letter From Canada”

I am sitting down to write a letter,
For it is in vain that I, poor one, and my children wait for news.

A year has passed by since you left us
And went off to a strange land to make a living.

We had a bit of land and a white cow—
Your costly journey took it all away.

. It was hard for me when you went abroad—

I had to sell one of the animals for almost next to nothing.

You used to cheer me by promising you'd write
And that I'd be putting away fine clothes in the chest.

. But a year has gone by—no news of you and no money.

Where have you disappeared to, my fine husband?

Do you have another woman in Canada
That you never have time to even think about your own wife?

Is Canada full of blooming roses,
That your own children are no longer dear to you?

I have had to pawn my coat already—
Send us at least one word, for 1 shall perish along with the children.



10.

11.

12.

13.

14.

15.

16.

There is nothing to eat and no money;

The children shiver from cold in the house; there’s nothing to burn.

I sealed the letter with my white hands
And took it to the post office.

I handed over the letter to the postman,
And my heart grieved [?] over my cruel hardships.

Early one Sunday, about a month later,
A letter came from Canada, *‘It must be from Ivan!”

“Do not write any more letters and do not complain,
Instead, have the priest pray for Ivan’s soul.

“Your Ivan is in the grave. He was killed by an earth-slide,

An earth-slide killed him in Klinto, Manitoba.

The wife began to weep, the children began to cry,
And they fell onto the ground like cut flowers.

1Klinto is perhaps the Ukrainianized version of Caliento.
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Mrs. Sam Zaporzan
Vegreville. Alta.
1965

These ladies from Sheho. Saskaichewan were
especially helpful in providing the collector
with traditional Ukramian folksongs in the
summer of [964.



B. 4

Sung by Mrs. Joe Chicilo,

Rama, Saskatchewun, 1964.
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1. TIlepwi Taki pokm 6ynn:
JKarta ca ponunmy,

Oit Opar 6para MaB 3a 6para,
CecTpu ca nrob6uan.

A THnep BXe TaKi POKH:
JKura ca He ponAr,
Ot 6paT 6para 3a6yBas,
CecTpu cs He CXORAT.

Byke 6par 6para 3abyBag,
CecTpu ca He J06GJAT,
A AK BHHAYT Ha BYJIHLIO,
€nHa Jpyry Cynaur.

Ot mai A B cTapim kpalo
PigHeHbkoro Opara,

TiJbKO MHUHI 3KaJIb BeJIHKHH, } 9
II1o B>kKe HeMma TarTa. (2)
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5. O MaMyHBIIIO BH PigHEHbKI,
I"'ony6Ko CHBEHBKI,
Hamnite MHHI JIHCTOYOK, } (2)
YH BH 3Q0pPOBEHbKI.

6. Xopmer miTH, BUTIAXAIOT,
3a JMCTOM ITHTAIOT,
Tai 10 MeHe ITPHUMOBJIAIOTh,
IIlo poRy He MalOTh.

7. He xanydTe MaMO LIeHTa
ITanepy KymMTH,
d cu MoKy 3a JIMCTOYOK
B Kanapi 3annaTuTH.

8. B0 AK JHCTOK He IJIa4YeHHH,
To xonur, 6s1yxae, —
A AK JIHCTOK 3aIIa4YeHHH,
To 3a MHOB UIYKae€.

Translation:

1. The early years were such
That the harvests were good;
Brothers respected one another
And sisters loved one another.

2. But now the years are such
That the harvests don’t come up;
Brothers ignore one another
And sisters never get together.

3. Nowadays brothers ignore one another
And sisters don’t love one another;
Whenever they go out among people,
One sister slanders the other.

4. In the old country I have
A dear brother;
I am only terribly sorry that }(,)
My father is no longer alive. -

S. O my dear mother,
My dear, grey-haired dove,
Write me a little letter, } (2)
Just so 1 know you're still well. -
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6. The children go and watch for it,
They keep asking for vour letter;
And they heep complaining to me
That they have no real family.

7. Mother, do not begrudge a few pennies
To buy some paper;
As for me. 1 am able to pay for letters
Here in Canada.

8. If your letter to me is not paid for,
It wanders about aimlessly;
But if your letter is paid for,
Then it goes searching after me.
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B. 5

Sung by Mr. Sylvester Sava,
Calder, Saskatchewan, 1964
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1. He puByiicu KpacHHH CBiTe,
IIIo a B To61 TaK xH10,

X04Y BHCEJIMH A 371aI0CH,
Ha Ha cepuu Bce Tyra.

2. Bo 3 gutuHbcTBa A 6inyio,

IIlacTa Moro gec Hema,
O 6inuB A MaJIUM JoMa,
B mikoJai pi3kaMu CiKJIH.

3. Ycroanm MHHe IMpPOraHAJH,

Ituam MOl MapHe JHH,
Ponuna MHA ¢ BiguypaJaa,
PinHol MaTu A He 3HaB.

4. Illo HauJjinuIM yTpPaTHuB A,

IIlo B HemacT cA A CTaB.
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Translation:

42

Ty 3a 11aCTEM A 3arHaBCH,
Y Tak pnasneki CTOpoOHH,

I HeMan0o HacTpa)kAaaBCH,
3Holy BCi HEeBUT'OJH.

OnHak acTe TYT pinkoe,
MaJno ero xTo 3Hamfe,
Biawuie B MmaliHax noru6alor,
Ha Hi cauxy He Gyne.

Jlpyrum pykm # o6TMHae€ —
MaumHoOBe rypyiKH,

TpeTi 3 rojsony BMHpPAIOT,
Bo He 3HaloT Oecinm.

O paryi# Hac Boxka Marty,
Beaki cuan 3 HebecH,

IIIo6 mu Morau me npuabatH
Cro pondapis B mnoscw,

JIo poAMHM mNepenyiucTH
Yupe3a OKeAH CTpalIHHH,
TaM »kH Jekure cepue 6yne,
3abyAyT CH 4YOpHi OHH.

. O beautiful world, be not baffled

At the manner in which I live in you;
Although I appear to be happy—
I am always sad in my heart.

For since my childhood I've been suffering,
My happiness 1s nowhere to be found.

As a child 1 used to suffer at home,

And at school they beat me with sticks.

. 1 was chased out of here and out of there,

My days passed by wastefully:;
My family shunned me,
And | never even knew my own mother.

I have lost anything 1 had that was good.
And here I am, still in misery.

In search of fortune I rushed over here.
To such a far and distant land.

I've suffered much

And 1 stll endure all kinds of hardships.



6. But good fortune is a rare thing here,
And few will ever find it;
More people perish in the mines than anywhere else,
And no one will ever hear them again.

7. Others have their hands cut off—
Victims of machines,
While still others die of hunger
Because they can't speak the language [i.e., English].

8. O save us, Mother of God,
And all you heavenly powers above!
So that we can earn another
Hundred dollars for our pockets;

9. So that we can sail back to our families
Over that frightful ocean;
It is there that our hearts will be lighter
And the black days will be forgotten.

DATA: The informant revealed that he learned this song from a migrant
immigrant worker who boarded at his farm for some time. The young
boarder apparently succeeded in returning to the old country but died
soon afterwards.
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The old vutdoor ovens of yesteryear still hold
the secret of delicious. homebaked bread. Thes
two specimens are in use today on Ukrainia
farmsteads near Ethelbert, Manitoba.



B.6

Sung by Mr. N. Semotiuk
Vegreville, Alberta, 1965.
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1. Onin Kanamo # KanHapgouko,

TH HepixHa MaTH,
Hwu pad xxu HaM 6igHHUM JoQaAM
B 106i 3arn6aTtn.

— He 6ifttnca pobpi Jroam,
Tineko nmpubinyiTa,

A y MeHM Bcero MHOro,

To BM JIMII MaHYMTH.

Oit ak »xu mu i1 KaHagouko
ByneMm naHyBaTH,

Ak 6ynemo i no poporax
Ha xni6 3apobasara?

Ot Kanano i1 KaHangouko,
Axa T 3paanuBa,

He oxgHoro ¢ rocnonapsa

3 Ma#HOM pO3JIy4YHJA.
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10.

11.

12.

THurlep XOANUT Ha B MyCTHHH,
Tai QyMKy ayMae,

Top6a 6oku HOOHMBAE,

Komap mapum rpae.

ITupucTaHbTH 1 KOMapHUKH
Muni mapum rparuy,

Bo a 6imHMHA HellacJIMBHH
He Mmalo 3annatn.

Tpu AHH XO0ny A BXKe Malo
Be3 xniba tan BoAaH,
Oit HH i ofleH nypeHb ImIle,
IIlo B Kanani po6pn.

3aMIIIOB XU A H MH)KH CTEIH
Hiuky Ha4yyBaTH,

CxkuHyB TOop6y H HaKJIaB BOT'OHb,
B3dAB AyMKy AyMaTH:

Jobpe 6yno it He HOAHOMY
B I'asmuuHi XKHUTH,

Ha BiH npuiwoB no KaHagu
Ha crapicth 6iguTH.

A CHUHH IX CHIAT B MicTi
Ta#t y Kysi rpaor,

A 3a cBoix crapux 6aTbKiB
Hi ragku He malor.

O Kanano 1 KaHagouko,
T HepinHa HEHBKO,

Yumy B Tebe i HHUBHCEJIO
Ak y Hac paHeHBbKO?

Oni a Tomy i HABHCeNa,
Bo a B nyum 6ymna,

A THIlep A B3Ke BHCea,
bo € MHOro Jopa.



Translation:

1.

10.

O Canada, Canada,

You are like a stepmother.
Do not allow us poor people
To perish in you.

“Do not fear, good people,

Just stick to it;

I have much of everything—

All you have to do is lord over it all.”

. O Canada, how are we

To become such masters
If we have to work on the railroad tracks
In order to earn a living?

. O Canada, Canada,

How deceitful you are:
You have caused many a landowner [in the old country]
To part with his wealth.

Now such a person walks through the wilderness
And thinks a thought;

His pack on his back bounces from side to side,
And the mosquito plays a march for him.

O you mosquitoes, stop
Playing marches for me;

For I, a poor unfortunate one,
Can’t afford to pay the fare.

I’ve been walking now for three days
Without bread and water;

Many a fool writes to me

That it must be good to live in Canada.

I arrived at the steppes
And prepared to spend the night;
I took off the pack and lit a fire,
And I began to think:

Many people had a good life
While they lived in Galicia;
And here they came to Canada
To suffer in their old age.

Their sons sit idly in the city
And shoot pool,

But about their elderly parents
They have not a single thought.
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11. O Canada, Canada,
You foreign motherland [literally: you not-native mother],
Why is life so sad in you
And not happy like in the old country?

12. “I'm a sad place
Because I was a wilderness;
But now I'm happy
Because there are many people.”

DATA: The informant indicated that he sang this song in 1900 while working
on the CPR track near Lethbridge, Alberta.




B. 7

Sung by Mrs. W. Luciak,

Vegreville, Alberta, 1965.
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1. On nomixg ropoB BHCOKOIO

I'ony6r niraror,
S rapaspgy He 3a3Hana, } 9
Bixe Jjita MHMHAaIOT. (2)

H rapasny He 3a3HaJja,
Bxxe i He Oyay 3HarTH,
ITo uim »xm A cBol Jira 2
Byny niznaBaTu? (2)

Y a 1J1a, YA A ITHJIAa,

Yr KpacHO XoauJjia —

ITo Tim Gyny mi3HaBarTH, } (2)
IIlom cu Hapobuia.

3anpexxy f ULITHPH KOHi ,
IIITupr BOpOHI],

Tai niy A 370raHATH } (2)
Jlita mMoJopnii.
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5. 3pmoroHuna Jita cBoi

Ha xuaposi MocTi —
Ta#l BepHiThCA JiTa MOI, } (2)
Xo1p 10 MeHe B rocri'

6. — Tau 1o x T06i 3 TOro 6yne,

IIlo Mu ck BepHeMoO,
JKamo to6i Hapo6umo, (2)
Tai cobi migeMo. }

7. He BepHHMCH, He BEepHHMCH,

Bo Huma no koro,
Tax 6yJs10 HaC IAHYBAaTH (2)
Taf 3q00poBJA CBOTO.

8. Byno mi3HO He Jerary,

PaHo He BcTaBaTH,
ByJio TexXKO H He pobGuTH } (2)
Ta# HE rapyBaTH.

9. Kousn 6yno aMm XOQHTH,

KpacHo cu B6HpaTtH,
A a mmna ngo Kanagu } (2)
I'pourerr 3apobaaTh.

10. A Kanapa uy)xull Kpah,

Tal uyxil JnOmH,
Huma npaBau Hi Big Koro, } (2)
Tait B)ke | H1 Oyqu.

11. Ta# xobm A MaMKy MaJa,

Translation:

50

S 61 noxaerina,
A 6m cBoii pimHIA Mamui
Bcro nmpasay BnosiJja.

1. O by a high hill
There are doves flying.
I've never had any good luck.

,
And the years are passing by. (=)

2. I've never had any good luck

And I shall not have any in the future.
How am I to recall those years } (2)
Which passed by? -

3. Did I eat or drink a lot?

Or did I lead a gay, happy life?
I shall recall those years

By bringing to mind the things 1 had done.

} (2)



4. T’ll harness four horses,
Four raven-black ones,
I shall go in pursuit (2)
Of those years of my youth.

5. I caught up with those years of mine
On a bridge made of cedar wood:
“O come back to me, years of mine, } (2)
If only for a visit!”

6. “What good will it do you,
If we should return?
We'll only bring you grief 2)
And leave again.

7. “We shall not return, we shall not return,
For there’s no one to return to.
You should have had respect for us } (2)
And for your health;

8. “You should not have gone to bed so late
And you shouldn’t have got up so early;
You should not have worked so hard } (2)
Nor laboured as you did.”

9. If only it were a case of simply going around
And dressing up nicely—
Instead, I went to Canada
(2)
In order to make some money.

10. And Canada is a foreign country
And the people are not one’s own;
There is no truth to be had from anyone } (2)
And there won’t be any in the future.

11. If only my mother were still alive,
I would fly to her like a bird;
I would tell my dear mother (2)
The whole truth. {

DATA: This item shows how easily a traditional folksong can be adjusted
to blend with more contemporary materials. ‘““The years which are never
to return” is a fairly popular motif in the contemporary, traditional Ukrainian
casual and lyrical folksong. The creativity of the singer shows up especially
in the last three stanzas with the reference to the Canadian experience in
subjective personal terms.
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Most Ukrainian churches in western Canada have
bell towers standing nearby. An important

aspect of Ukraiman folk architeciure,

these bell 1owers in Manitoba and Saskatchewan
have thetr roots in medieval fortificanions and

ramparts.




B. 8

Sung by Mrs. §. Zapor:zan,
Vegreville, Alberta, 1965.
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CyMHO X MeHi cyMHO
Ak Bedep Tak paHo,

} @
Ha MoiM cupaeHbKy
Brcesioctn MaJio.

I'elt-g-reft, BHCeJIoCTH MaJio.
} (2)
Bxe Moa BHcCesiCTH
3aususa Ha 6iJjo.
Ieni-a-reft, 3aususa Ha 6iJo.
Iny mopororo

Tait fyMKy AyMalo, } (2)
IIlo MaBUM MHJIEHBKY,
A Tunep He Malo.

I'eli-f-reit, a TUTIEP He Malo.

BncesicTh, BucesicTs,
Jex TH cdA noaina ?
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10.

ITucaB 61 A JucTH,
Ta a nanip mato, } (2)
Ilonic 6mmM Ha nomrry —
Jloporn He 3Halo.

I'ed-s-ref, oporu He 3HAIO.

JIucTH MOl JIHCTH, } 9
Lipki »x Mol Mucan, (2)
Ak cu noranaro,
Kyna Bu mupedm.
I"efi-A-reH, Kyna BH NepeHIILIH.

IIupedmucTy pikwH, 9
Ty BeJIHKYy BOAYy, } (2)
I'opn >k MEHI ropn
B Kanani 6e3 pony.
Ieni-a-red, B Kanagi 6e3 pony.

Kaunano, Kanano, } (2)
B T06i nmosia MHOrO,
3BeJia X TH 3 pO3yMy
I'a3gqy He H OmHOTrO.
Iefi-A-red, rasgy He HOAQHOrO.

Ta He TOro 3meja,
IIlo po6ur, rapye, } (2)
Ane x Toro 3Bena,
Illo mopru kymye,

I'efi-s-reit, 110 MOPrm Kymye,

IIIo mopru Kymnye, } (2)
BaHku HacHuae,
IIpuiine no Kanagn
Ta# niave, pagae.
Iefi-g-reit, Tail nnave, pupae.

IIle #t Mmu Bor nomoixxe (2)
I’pomiet 3apobury, }
BepHyca po kpailo,
Ta#t Tam 6ygeM >KHUTH.
I'esi-a-reft, Tapt TaM 6ymem XHTH.



Translation:

. You have not driven mad

. It saddens me when } (2)

The sun sets so early.,

For in my heart

There is little happiness,
Heja-hej, little happiness.

. O happiness. my happiness. { (2)

What's happened to you?

By now my happiness

Has bloomed white with age,.
Heja-hej, white with age.

. As I go along the road { (2)

I think a thought:
I once had a girl,
But no longer,
Heja-hej, but no longer.

. T would write her letters, } (2)

For I have paper;

I would take it to the post office,

But I don’t know how to get there,
Heja-hej, how to get there.

nel
. O letters of mine! } (2)

O my bitter thoughts!

O when I but think

Of the journey which you have made.
Heja-hej, the journey you’ve made.

. You have crossed rivers } 2)

And that great body of water—

Miserable am 1

In Canada without any family,
Heja-hej, without any family.

. O Canada, Canada, } (2)

There is much land in you—
You have caused madness
In many a young master,
Heja-hej, many a young master.

Him who works and toils. (2)

But you have driven to madness
Him who buys up land.
Heja-hej, him who buys up land.
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9.

10.

Him who buys up land } (2)
And fills the banks with his money. -
For when such a one comes to Canada
He only weeps and laments,

Heja-hej, weeps and laments.

God will help me yet } (2)
To make enough money -
So that I may return to the old country—
And there we shall live,

Heja-hej. there we shall live.




Sung by Mr. Olcksa Michaluk,
Dauphin, Manitoba, 1963.
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1. CniBaiimo 6parra i B Tiit Kanani,
3a6yAbMO NOJIIO BXKE JINXY,
Ax cu Harajgarw 3a Ty I aninuio, } (2)
To MM 1€ NPUXOAHT AO CTPaxXy.

2. Hibu mu crpamHo, Hi6H MH CMilIHO,
Axuit Tam OGpaTTa Herapasp,
Yu cumky UM polbJio, 4H KyJAa XOMXKY, } (2)
To MH Bce Ha raaui pas-Ha-pas.

3. Ax Ttam npanyrTr Bci xji6opobn
Ilanam 3aniBpapMo aeHb i Hiy,
1 He moJrimuie, YMM pa3 ToO ripuiie, } (2)
Tam po6bpa He Gyne meBHa pid.

4. TlokuHbTe, OparTa, Ty I auinero,
XoTh TO MHJIZ pigHa BITYMHA,
A Tam HaxoamMBCA, BCIOAA HATHBHBCHA, } (2)
I ongpo6uHKH npaBAH TaM HeMa.
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5. ByB a B emkaityi, 6yB i B 1mITaJIEPEHTI,
I HaguBHB A cbH 1 B cyxi,
Ha koro Hapis, mo6 6yB pUXTeJIbHHH, } (2)
To Tenepka xogut Bo Giryni.

6. I HaguBuB A cA i npu BH6GOpAX,
Ax nponarTh XpyHi roJiocHs,
IIpogaB 61 aymy i mamy CBOlO, } (2)
Ak 3aHIOXa€ # KoBGacy.

7. Inite mo Kananwu, He Bigkyanafre,
Xors 6ynere pik-gBa GiguTH,
Ha noromy camu i gitTu Bamii } 9
Bci/Bce 1o maHbCKH OyaeTH KHTH. (2)

8. TyT Ka)kaguil piBHHMH,
BaoMa 4u B cyni KaXKIHH IaH,
Cro wicTauceTs aKpiB CBOro IpYHTY Mae, (2
I'punbko, ITaHbko uyu IBaH. } )

9. Po6u, me xouel, KOCH, e MOXell,
Jlica, me xouem, Tam pyba#,
Po6n cam Ha cebe, He HA JapMOIaH, } (2)
I Ho M'eTb posApiB mauku AaH.

10. TyT KaXOQuil MJATHT II0 II'€Tb JOJIAPIB,
PycHH 1i noJAK 4M aHIJIK,
Ha mo sk Bigpo6uil aBa AHH LIEJILBAPKY, } (2)
To Maem COOKIH LijMH PIK.

11. ByawTe 3m0opoBi Bci mpusaTedi,
I naii BaMm Boxke B OpoMKHUTH,
I B IMacJIMBHX JIiTax BCiX AiTH CBOIX —
Beix no mocaigky @ apysKHTH!

Translation:

1. Let us sing, brethren, in this Canada too.
And let’s forget about our bad lot of old—
When 1 but think about that Galicia, } (2)
It still today drives me to fright.

tJ

It's somehow both terrible and comical

How bad things are over there, my brothers;

And no matter whether I'm sitting, working or walking, (2)
It sull comes to mind once every so often.
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10.

11.

How hard all the peasants labour over there

For their masters, day and night;

Instead of getting better, things get worse— (2)
It'll never be any good there, that's certain.

Abandon that Galicia, brothers,

Even though that’s our own native land,

I've been around over there, I saw much, } (2)
And there’s not a speck of justice over there.

I’ve been in jail and in the tax office,

And I've looked around in the lawcourts;

He who thought he could get a fair deal there } (2)
Now knows how mistaken he was.

I've also seen their elections
And how some pigs sell their votes;
They’d sell their souls and their mothers too
: (2)
As soon as they smell garlic sausage.

Go to Canada, don’t put it off!
Although you’ll suffer for a year or two,

Later, you and your children (2)
Will all be living the life of a lord.

Here everyone is equal,
At home or in the lawcourt, everyone is a ‘sir’;
And 160 acres of land is owned (2)

By every Harry, Pan’ko or Ivan.

Work where you want, mow where you can,
Cut the forest where you please;

Work for yourself, not for parasites, (2)
And pay only five dollars tax.

Here everyone pays five dollars,
Be he a Ruthenian, Pole, or Englishman;

After you've put in your two days on public works, } (2)

They leave you alone for the rest of the whole year.

Good health, unto you, all my friends,
And may God grant you a long life;
And in your years of good fortune

May you marry off all of your children, to the very last one!
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C.2

Sung by Mrs. Steve Shordee,
Yorkton, Saskatchewan, 1964.
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1. 3acniBafiMmo mu B Kawnapmi,
XoTp po6oTa HaM He B Jani,
Bxe naxiB TyTKa He Maem,
Bo cu micHio 3acniBaeM.

2. Tyr muenuus pocte daiiHo,
HuMmiHb, OBec AK 3BHYaHO,
Bapa6oJi TyT BesmHKi,
I'pyumku, BHUIHI pocTyTh AHKI.

3. Ile Bocuka, ;me Tepmera,
Tam kamycra Ak perluera,
JIui1 He Tpebach JIEHYBaTH, —
Tpeba pobpe kKopuyBaTH.

4. € NMOXXHYKH, € OpixH,
MaoTe aiTM JOCHTHL BTixH,
€ TyT Arig nopocrarok,
IIlefi mignmeHLOK Ha JOJATOK.
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9. Kykypynsa He TOXONHTH,

Translation:

A Orupku Majio ponAr,
3a rap6y3u Tpe 3a6yTH ,
Bo mMopo3 im He nacts GyTH.

. Let us sing in Canada,

Even though everything isn’t running smoothly for us;
At least there aren’t any Poles' here
And we can sing anything we wish.

Here the grain ripens nicely—
Barley, oats—the usual;

The potatoes here are quite large
And pears and cherries grow wild.

. Wherever there’s a poplar or aspen-tree,

There you can grow cabbage as big as a sieve.
Only you can’t be lazy—
You have to work hard at clearing the land.

There are currants, there are nuts,
And the children are quite pleased—
There’s more than enough berries
And even mushrooms to top it all off.

But the corn doesn’t ripen

And cucumbers rarely grow;

And one might as well as forget about pumpkins
Because the frost doesn’t allow them to be.

1 In many sections of Western Ukraine the Poles are looked down upon as the tradi-
tional enemies of Ukrainians because of suppressive Polish domination in the Pre-Soviet

cra.
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Sung by Mrs. H. Rewakowsky,
Canora, Saskatchewan, 1964.

s /¢
1o
. N 1 3\ a & L f a
S & N . - i ) 1 ] T
F N b 2 o < —P>
y — ;
" Ka - Ha - X0, Ka-na - X0, TH npe - KpacHMi kpa - D, Mu

I — + -  E—— —
L S S S~ o —  —— —— ; #
J = ~ I s 7
B TO- 61 xx - ¢ - MO, AK (o] BA - Kix pa - Db, Mu
J
£ 4 F Do I
2 P 1 —T A — T T
¢ B T0-61 XM - € - - MO, fK 6 B A - xkix pa - D,
1. Kanapo, Kanano, TH npekpacHM# Kpalo,

Mu B 1061 >)xnemo, Ak 6K B AKiIM paro. (2)

2. Kanago, Kanano, no6pe B T06i »HTH,
Maemo 1o ictu, MaeMo 110 MUATH. (2)
3. Maemo MH noJis NMpHKpacHi, Xxopomii,
3a koTpi mictaem MH 6ararto rpouen. (2)
Translation:
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1. O Canada. Canada. you beautiful country,
We live in you like in some paradise. (2)

2. O Canada, Canada, it is good to live in you.
We have enough to eat, we have enough to dnnk. (2)

3. We have beautiful, fertile fields,
Thanks to which we get a lot of money. (2)



Sung by Mr. John Mistal,
Tartykiw (Gilbert Plains), Manitoba, 1963.
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1. — IlaHe JOKTOp KeponpakTep,
Yu ceprighikeur manre,
Ta 1110 BE MHE Tak 6e3nevyHo
3a JIUTKH cyinaire?

2. — Ceprighikara a1 He Malo0
Tall ero He Xo04Yy,
Yoro Mucuc TO 3alIKOAHUTH
Ak a 3ackoboay?

3. — Ta Takoro xe Jikapsa
CBoro Bgoma Malo,
Ak meni mo 3a6pakye,
3 HEM cA nomnirpato.

Translation:

1. “Mister doctor chiropractor,
Do you have your certificate?
And why do you so carefully
Pinch me on the legs?”
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2. “I don’t have a certificate
And [ don’t want one.
What harm will it do, Missus,
If I tickle you a bit?”

3. “I have a doctor like you—
My very own at home:
Whenever something ails me
I play around with him.”

One of the most important and respected personages in the Ukrainian rural com-
munity is the local folk healer. Her traditional techmiques of diagnosis and divination
include the pouring of molten wax into water in order to study and interpret the
resultant formations.  The most common ailments are nausea and illness caused by
being struck by the “evil cye™ (uroky). The healer shown here is Mrs. John Ruska
of Gilbert Plains. Manitoba.
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Sung by Rev. P. Lisowshky,
Preeceville, Saskatchewan, 1964.
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1. ,,0 mait papainr, O Mail napainr,
O man papiainr Knemenrain’,

Kynus Pop/a 3a ¢ghaite nonaps (2)
Ta# noixas ¢ghop a paiij.

2. I'apa crana — Hoe mop ¢haep,
ITlest mo Toro i ¢goner raep,
,O Man papainr, O maH papJiHr,
O man papainr KiaeMeHTa#H’.

Translation:

1. O my darling, O my darling,
O my darling Clementine,
I bought a Ford for five dollars } 2)
And went off for a ride.

2. The car stopped—no more fire,
And on top of this—a flat tire,
O my darling, O my darling,
O my darling Clementine.
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Festivals and weddings have set the scene

for merriment and music-making in the
Ukraiman-Canadian community ever since the
early years ol settlement. The flat instrument held
by one of the musicians on his lap 1s the
ever-popular old country dulcimer or cymbaly.




Sung by Mrs. Tony Obuck,
Yorkton, Saskatchewan, 1964.

I'paem kapTth, 3Jaofxiz 6om!
— Bpemrem xkiHKo, rparo rpencu, } (2)
Y0)K TH XOYHIL, 60T }0 GOHT?

— Tg Haimea i Han' emcs,
Cnanupyem Ak Toi 6HK,

A s 6igna B omHim jgpeci, } (2)
Ta#t i He Mal0 YHPHBHK.

— 5 3a Te6H BHAIILIIA 3aMiX,
II1lo6rm MaTH Maiur 20M.

— Hamo ¢ mMeHe 3avinaga, 2
Ax Th 3HaNa, 010 A GOM. } (2)

— Younosiue cmamsATaics,
Bo nosinrycsa KoJHCH!

— JIyyum ra3om 3apgyumcH, } (2)
Tait Bin MeHe BigYHIIHMChH!

— S kninyro uyxki zae3u,

I naro 1061 rya 6opr!

— K TH }iHKO He nauKkycw, (2
To 6HpH mMeHe Ha xopT! } )
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Translation:

68

. *You bum around pool rooms,

You play cards—you robber, you bum!”
“You lie, wife!—I play craps— } (2)
What is it you wish, what do you want?”

. “You eat and drink all you want,

Then you strut about like a bull,
While I, poor one, have only one dress } (2)
And I don’t have any shoes.

. *“l1 married you

So that I could have my own home.”
“Why did you hook on to me } (2)
When you knew I was a bum?!”

. ““O husband, come to your senses,

Or I'll hang myself one of these days!™
‘“Better you should suffocate yourself with gas } (2)
And get off my back.”

. “I go out to clean houses

And I give you good board.”
“If, wife, you don’t like things as they are, } (2)
Take me to a lawcourt!™



Sung by Mrs. Nick Stadnvk,
Gilbert Plains, Manitoba, 1963.
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1. A B Kanajni napy60o4km BHCOKO CA HOCHT,
A AK InyTh Ha MY3HKiB, B MaMA K€oJpa ITPOCHAT.

2. — Tait To MAMO 3 €AHHM KEOJPOM HEMa ILO pobuTH,
Bo mew Tpe6a ans AiBYMHH Tukura KYIIATH.

3. Ta ko6u TO JIMIIIEHb TUKUT, TO IIe Tpeba NIOHZa,
Ta kobu TO mNA €qHOI, ajie TO Ona 60oKza.

4. — Oii cuny x Mill MosoneHbKHUi, CHHY X Miil HeGoxui,
Ak a BHMKY TO i I'ATKA To6Gi He IMOMOXKe.

Translation:

1. In Canada the young fellows strut about and show off,
But whenever they go out to a dance, they have to ask their
mothers for a quarter.

2. **O mother, you can't do anything with a single quarter,
For I have to buy a ticket for my girl too;

3.”And not only a ticket, I also have to buy lunch,
And not only for one girl but for a whole bunch!”

4. “O my young son, my wretched son,
I see that even a five dollar bill won't be enough for you!"
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Sung by Mr. William Y akimchuk,
Gilbert Plains, Manitoba, 1963.
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Yomy MOBH A He 3HalO,
Tak y4uBcA i Myuyuscs,
Ilo-eHrenbCKH Hay4YMBCh.
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1. YorupHaBimuer Jsit HO MaB A,
Jlo Kanaau npuixas =,
Mas A pockim, mMaB a 6iny,
HatupmiBea a roJson.
2. ITo po6GoTax CTaB XOMHTH,
Tait He BMiB A roBopuTH,
On MaMyHIO, MOoA pifHa,
Aka nmona mosa 6Gim|Ha].
3. On 3nadmoB A Ty po6ory,
N yuynmBca akuit niory,
ITopo6uB A AKychb QHUHY,
Cnornenarocy Ha niBumH|y].
4. Xou eHreabcka, To AiBYHHA,
Taka pbaiiHa AK KaJHHa,
Yoce rosope, yoch crisae,
A 2 3 Toro Hiy He 3Ha[10].
O. Kiauny cebe, nmpoksnHalo,




10.

11.

12.

13.

14.

15.

CraB 3 AiBUHHOB 'OBOPHTH,
CBo€ cepre i1 BecenuTH,
Bina MuHI HiIl He BAie,
I'oBopuTH 5 Bxke BMi[10].

Mati niBKy AK cni3Hana,
B3sana MeHe Tall HarHaJa,
Binram roHio, AK Ta Mapa,
CraB HioxaTH mno 6acrap[ax].

Bacrapamu TO MiXoTOB,

Crar mykaTu 3a po6oOTOB,

Ax Tol karor TO rouslo,

BseB 6uM roghpa it ronox Ma[io].

O imoB A # 1o dabpukw,
AK nomep A YHPHBHKH,
CnokoroBaB pikm ¢akHoO,
YmuuuBca B ApyruM mMaun[i].

Ot BecHOIO 1 XO4Y Malo,

3 niBYMHOB cA A 3aubalo,

— T'on1, rya mopuinr! Bausalocd,
Hae pyky # BHTaec|[a].

Iae pyky ¥ BHTaecH,

— Maem ¢apmy? muTaecs.

—Ha x nBi dapmi, KaxKy, B MeHH,
€ me rpomi, € B KHIIeH [H].

— Ta s, xaxe, 3apo6ua,

A nBi JiTi TyT cayxkuaa,

Malo rpoiri, Malp CykHi,
Camiit >XHTH AKOCh CKYY|[HO].

A Becesio 3acMmisaBca,

Taii no Hel o6i3BaBcA,

— He xypucsa, axochk 6ynn,
Mu Tak 3po6uM AK BCi JiIoR [H].

— Bapaon, kaxy, IpHUIpolIalo,
IIlock cka3atu T06i Malo:

Yu He Mae€w Api6HUX rpoiuen ?
IIlocks KymuTH A kafaa(1o].

JliBua B3AJIO MO KHIIEHi,

IIxae rpoui B MOl »MeHi,

— IITo6 He cka3aB, MHJIUH ITTallle,
IITo Tu BignaB MeHi cepie].
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16. IToxoawsin MM fHiB mapy,
Jdoxn niB4Ya rpowmi MmaJio,
ITonnBuBCA, 110 He (palHO,

N ymmuHuBCes B Apyrud maun[i].

17. BoHa MeHi JmcT Mapye,
— Hexait TeGe MaTh MopAaye!
A a el Tak BigMa3as,
— Cknanan rpoii! Tak Haka3|aB].

Translation:

1. I was only fourteen
When I came to Canada.
I had good times, 1 had bad times—
I've even suffered from starvation.

2. I began to look for a job
But I wasn’t able to speak English.
O my dear mother!
What a miserable fate was mine!

3. I finally found a job
Helping to build a fence;
I worked for a couple of days—
Then 1 began seeing a certain girl.

4. Although she was English, none the less she was a girl
As nice as a cranberry tree.
She would say something or sing something
While 1 wasn’t able to understand anything at all.

S. I cursed and maligned myself—
“Why don’t 1 know the language?”
And so. I studied and tortured myself
Until I learned English.

6. And so, I began to speak with the girl
And to make my heart merry.
I am immune to bad luck,
For I now can speak the language.

7. When my mother met the girl
She chased me out of the house;
So I fled from home as fast as the devil
And I began to haunt the freight cars.
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10.

11.

12.

13.

14.

15.

16.

17.

By freight car and by foot,

I began to look for a job.

I ran about like a coyote

And 1 was hungry enough to eat a gopher.

Once I was going to my job at the factory
And I tore my shoes!

I began to make up for lost time

And I started to work in a mine.

In the spring I caught spring fever
And I met up with a girl.

“Hey, good morning!"’ I said;

She gave me her hand and greeted me.

She gave me her hand and greeted me,
“Do you own a farm?’’ she asked.
“I’ve got two farms,” I said,

“And pocket money to boot!”

“I’ve made some money too,” she said,

“I’ve been working here for a couple of years,

I've got money, I've got dresses—
But it’s a bit lonely living alone.”

I began to laugh gaily

And I answered her:

“Don’t worry, it’ll be alright;
We’'ll do as all people do.

“But pardon me,” I said, ‘“‘excuse me,
I have a favour to ask of you:

Do you have some small change?

I wish to buy something.”

The girl reached into her pocket
And thrust the money into my fist:
“Don’t tell anyone, my dove,

That you have given me your heart!”

We went around for a couple of days—
As long as the girl had money.

Then 1 realized that this wasn’t very nice,
So I got a job in another mine.

Then she wrote me a poison-pen letter,
“May your mother cause you to perish!”

I wrote back to her in fitting style:

““Save up your money!”—that’'s what 1 said.
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Sung by Mrs. Tony Obuck,
Yorkton, Saskatchewan, 1964.
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Tenep no MHI 2a36exn] poOmMYA,

IloniomaB HA B pymax mebuni,
HoBa nuuHa — HOBi TpO6AI.

2. BiH Ha MeHe rajgemye,
I cBapuThesn i zenye,
A a domy punuryro:

— i Taxoro He sauxyro!

b @
} (2)

3. BiH Geperbca ¢atityearu,
A a2 nana ¢oyram 3HaTH.

Bnb6iralo 6oca 3 pymy,
I 3agubaio micuc Kymy.

(2)




4. Csoi Tpobnis nosinalo,
AKi 2enu B xXaTi A Malo.

Kyma Toe nobGpe 3Hae, } (2)
o6puit ekwiun MHHI Jae.

5. Cerfiyac KJINYHM NMOJNICMEHA,
ApemTyoTh MOTO MEHA.
THep MiIH MEKH CHAUT B JiKeuio —} (2)
I'yq Taum Malo A 10 IIHIO!

Translation:

1. I must have been blindfolded when I married him,
For now my husband tramples over me;
He broke all the furniture in my rooms, } (2)
And each new day brings new troubles.

2. He says ““God damn!” at me,
He quarrels and makes hell;
And I keep telling him } 2)
That I don’t like that kind of thing.

3. He started to fight once,
And I made my feet run me out of there.
I ran out of the room barefooted 2)
And met Mrs. N., a good friend.

4. I told her all my troubles
And about the hell that I’ve got in the house;
She knew all about it } (2)
And she gave me a lecture on what I should do.

5. Right away we called a policeman
And they arrested my man.
And now he’s sitting in jail } (2)
While I'm having a good time right up to my neck!



Sung by Rev. P. Lisowsky,
Preeceville, Saskatchewan, 1964.
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1. ¥ cycina xara Gina,
Mosa xiHKa kuKrju 3'1Ja,
CKHHYB Ko8Ta Ta ¢hautyro. } 2)
A A TOro He naukyro,

2. BoHa TOoro He naukye,
Yepe3 mnosie Tant karye,
Yepe3 nosu Tai papmMamy, } (2)
3aKJHKaJa NONIYMaHU.

3. A THmep CHIKY Y Axeusuo, } (2)
Malo ryg raim axx mno umuio!

Translation:

1. The neighbour’s house is white-washed,
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My wife ate up the candies;
I didn’t like that, } (2)
So | took off my coat and began to fight.

She didn't like that,

So she cut through the field,
Through the fields and farms } (2)
And summoned the police.

. And now I'm sitting in jail, } (2)

And I'm having a good time right up to my neck!




Sung by Mrs. Joe Chicilo,
Rama, Saskatchewan, 1964.
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1. Ot curogHa Big'ixmxalo,
IToknpalo pimHeHbKHA KpaH,
Moxe cbp BepHYy, MOXe 3THHY,
Tu niBumHO, MpO MeHe 3rajai.

2. 1 3rapga#t Ti macanBi roguHH,
e xKoxaymca MH,
Bine smyko, py)xeBi KBIiTOYKHA, { (2)
YopHi/Kapi BOYH 4YapylOThb MeEHe.

3. A B BiKOHIM CHAHTH CTAPEHbKAa MATYCHA,
Csoro cnHa 3 BifHH BH3HpA,
Mosxke cb BepHH 3y cxigHOro ¢poHTy } (2)
I nosekATL MATYyCi JKHTTA.

4. He »xypucAa cTapeHbKa MATYCIO,
TBoro cuHa Ha CBiTi HeMa,
BiH 3armHyB Ha cXigHoMY (pOHTI, } (2)
3asmmnmisiach MyTHJila CyMHa.

9. Ha Mmoruni a3eneHa B TpaBHYKA,
ITo Morusi XpecT CTOITh,
JXXoBHep GigHHI ITOJIOXKHB CBOE 3[I0POBJIE
3a kpait cBoro KaHanm.
ITos10)xMB CBO€E 3MOPOBJIE
3a kpa#t Kanapnm.

Translation:

1. Today I must depart
And leave my native land behind;
Perhaps I'll return, perhaps I'll perish—
You, O girl of mine, think about me once in a while.

2. Think about those wonderful hours
We spent making love;
Your fair face, the pink flowers in bloom, (2)
Your dark eyes—all this enchants me. -

3. By the window there sits an elderly mother,
Looking for her son returning from the war:
“Perhaps he’ll return from the eastern front } (2)
And bring happiness to his mother's life.” -

4. O elderly mother, do not worry anymore,
For your son is no longer in this world;
He died at the eastern front; } (2)
All that is left is his sad grave. -
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5. On the grave grows green grass,
And above this stands a cross:
A poor soldier gave up his life
For his country, Canada,
Gave up his life
For Canada.

DATA: According to the informant, this item was sung during World War 11.




E.2

Sung by Mr. A. Zaporzan,
Gilbert Plains, Manitoba, 1963.
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1. Ak a 6Gyna me majseHsKa, ,napiaeft-sy”’, (2)

Ak a 6yna me MaJieHbKA
Kosncayia MeHe HeHBLKa,
,[iHKi-AiHKi napned-y’ .

2. To nHoramu, TO pykamu, ,napaei-sy”’, (2)
To HOramm, T0 pykamm,
A HapelITH KyJlaKaMH,
,,IHKi-AiHKi napJsael-By’.

Translation:
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1. When I was still a little girl, parlez-vous. (2)
When [ was still a little girl
My mother used to rock me,
Hinky-dinky, parlez-vous.

With the feet and with the hands, parlez-vous, (2)
With her feet and with her hands,

And finally with her fists,

Hinky-dinky, parlez-vous.




Sung by Mrs. N. Mychaijlik,
Dauphin, Manitoba, 1963.

T —————_—— —t
3 . 4 v —F— >
— p | — - —— N
-/ —] "
Yo - a0 - Bl - ye uift MH - JeHb - - KHUR,
M 1 l e 1 ff f‘ﬁ i__ i
.l A > ‘I
D> S R S— o - = =t
v Yo = a0 -Bl -~ ve Mifi A0- PO = - TreHb - KHAA,
Y
S S S A <— — .
— . ' =4 > I — >
Lox TH Me - He JU - OHB Cc8 =~ My B Ka - Ha - ai,
J A
I, 1 ) - 1
— et sl t g PR T~ ) I
+ 4 ——5 e > e —
Lo A 6y - A&y pO - 6H - a@a B Yy - XM - = = H},
T ! — —
. - N
= # > - - -
Lo A da - M} - = 1 - X He M8 - = =D,

YosoBive Mift MHJIeHBKHT,
YosoBive Milt noporennkuit,

IIlox TH MeHe aummuB camy B Kanani,
IITo s 6yny po6usna B uyxHHI,

IIIo a daminii He Majo.
A TH ninroB BxKe Taki JiTa BenHKi,

Tay1 10 MeHe He 3Binaemi,

AHi JiMCTa He ITPHIIHIIALI,

AHi cammili He mpuiAnem,

A mo a 6yny pobusna cama,
Mene cp TO ca niTH BigUypasnn
Bin koo Ttebe HeMa.

IIlo a 6yny po6muia,
He a ca nopiio?

10
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Translation:
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Tr NpHARH XOY Ha FOAHHKY,

I cka)kH MeHi, AK A »XUTH Malo,

ITTo no MeHe niTH He NMPHUXOOATH,

Tahi He xXo4ye cA 3BiaTH X0 MeHe.
Koy X TH 10 MeHe B roCTi mpHHjen,
KoJm » TH o MeHe JIMCT Harmem ?
IIlox a poburn 6yny cama?

Bixe mITHpH poKH AK TeOe HeMa,

MeHni »x TO BOYH He BHCHXAIOT,

PaHo i Beyep niavy ta# ca Bory moJno,
Kosam »x TH npuijenr 3aa MHOB,

KoJmm x TH npuiifem,

Kosm » TH BinBimaem,

Yock TH ¢ HarHiBaB Ha MeHe ?

A x To n'arnecer JiT 3 To60B XKHAJIA,
Tait TH CA HiKOJIM He IHIBaB,

Ta# TH HikoJu He 6yB 3JIOCHHH Ha MEHe.
KoJsm )k TH QO MeHe B rocTi npHHaen,
Yu Ha IBaHa 3 BHIIEHBKaMH,

Yn Ha Cnaca 3 abaydkamm,

Yy Ha BeauknaeHs 3 mucaHKaMu ?

Axuit xxe T06i moxapyHOK naTH,

UYH macovYKH M'SAIre€HbKI,

YH mHCaHKH YOpPHEHBbKI?

Kosm »x TH npuiifemn,

Kosu »x TH 0O MeHe JiIMCTa mpHIUJen:?
o s pobutn 6yny cama?

Orox M’'a mmumB B JaBdHHi JIMImMB....

1 O my sweet husband,

10

15

O my dear husband,

Why have you left me alone in Canada?
What am I to do in this foreign land
Without any family?

You have been gone for such long years
And you haven't even let me hear from you;
You haven't written any letters

Nor have you come in person.

And what am I to do all alone?

The children have ignored me

Since you've been gone.

What am | to do?

What am I to do with myself?

Come to me at least for an hour,

And tell me how I am to live,
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40

DATA:

Since my children don’t come to visit me

And don’t even care to look me up.

When will you come to visit me?

When will you write a letter to me?

What am | to do all alone?

It's four years now since you went away;

My eyes never have a chance to become dry,

For day and night I weep and pray to God.
When will you come for me?

When will you come?

When will you come to visit?

Why are you angry at me?

For fifty years I lived with you

And during that time you were never angry at me,
Nor were you put off with me.

When will you come to visit me?—

Will it be on the Feast of St. John when the cherries come out,
Or on the Feast of the Transfiguration when the apples come out,
Or on Easter Day when they give Easter eggs?
What sort of gift shall I give you?—

Fresh Easter-bread loaves,

Or dark Easter eggs?

When will you come?

When will you send me a letter?

What am I to do all alone?

Now that you’ve left me here in Dauphin . . . .

This is a somewhat rare example of traditional Ukrainian lament

style with its stichic formation and its lines of uneven length (See Ukrainian
text). The informant sang this lament shortly after she had come home from
a special mass in her husband’s memory.
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F.?2

Sung by Mr. Walter Pasternak,

Fork River, Manitoba, 1964.
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ITonymair ToBapHImy,
Ax MU ca Jgo6uJNA,
J{o eaHol xatH
Bobunsa xomnJrH.

J{o enHoOl XaTH,

o #aHO) niBYMHH,
Joxomy BepTasu
Bxxe no 6iy1i qHAHW.

KoJsiu Mu BepraJm,
IIpo ce monu 3HANH,

ITanbeMa nmokasyBaJiH—

BayT 3 Hux rocronapu!

A TH B)Ke CA JKEHHII,
S HO men ragaro,
TinpKO MHHI 3J1€,
II{o xaTH HM Majo.

A xate HH Malo,

Hi pigHOro momy,
XomKy Tait 61yKaro
ITo uyxim Kpaitomy.

JdyMaio ToBapHuIy,
Tpeba Bxke KiHYaTH —

3arpaiTH MH BiBaT —
Byny caujgup matu!
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Translation:

1. Recall, O my comrade,
What great pals we were.

The both of us used to go
To the same house,

2. To the same house
And to the same girl,
And we’d never go home
Until daybreak.

3. When we got home
The neighbours would know everything;
They would point to us with their fingers and say,
“They’ll never get anywhere!”

4. And now you are getting married
While I'm just thinking about doing so.
I only feel sad
That I don’t have a house.

5. I have no house
Nor my own home;
All I do now is wander aimlessly
Through strange places.

6. 1 think, O comrade,
I should now bring this to an end—
So [musicians] strike up a vivat—
And with this cider, I drink a toast unto you!

DATA: This item and items F.3, F4, and F.5 are wedding presentation
songs [=vivat]. After the wedding feast, it is often the custom for family.
relatives, and guests to line up before the head table to present the couple
with a gift or simply to wish them good luck. The good wishes may be
expressed in the form of a song such as this. The song may be a humorous

narrative (as in item F.5), or it may be of a personal nature as reflected
in this item.

86



F.3

Sung by Mr. Walter Pasternak,
Fork River, Manitoba, 1964.
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1. ITogymaitre Jronm,
Hexa#t 3 Bac ragae,

XT0 B papmapa pobur,

To# rpomi He Mmae.

2. IJammit THXKIEHb POOHT,

I'powri 3apo6Jse,
Ax npuiipe cy6ora,
To B KyJi npHrpae.

3. BiH kyJi npurpae,
Hamnecsa ropiekH,
IlTe rapy Haimae,
Ta ine no RXiBKH.

4. Ilo My3HKax BO3HT,
I 3 HuMH ryase,
A Ak npuiifie BOCiHBb
Ha TI0TIOH He Mae.

9. A AK mpuiige BOCiHB
He mMae 3 kUM rpary,
Tonu ipe nogomMy
ITaTuxkn pyGaru.

6. Tonpu ipxe nomomy
ITaTuku pyGaTty,
IIfo6bu Ha ryq raem
HJonspa picraTu.
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7. Kanagcpki xjsonni
BHCOKO Cc€ HOCHATS,
Ax npuiine cy6ota
B MaMH K80/pa NPOCAT.

8. KaHapncwki xjsomuti
Bucoko JiTaoTh,
Ax npuipne HeminA
To cyr neny JaTaIOTh.

9. IIITupHn poKH TOMY,
Ak MH rpouri mMaJm,
Jle My3HKiB 4yJH,
To rapu HanmaJH.

10 TpuiieTu# piKk MHUHYB,
Mu nob6pokyeanu,
Bo 3a JIerkHX pOKiB
To ryq Taem maJm.

11. IIIxknenxka Popk-Pusenka
A muBo 3 Tpembosgiie,
A T106i, MoJsiOf1a,
Jain Boxe 3goposJie!

Translation:

1. Just think, all you people,
And figure this one out—
The person who works for a farmer
Never has any money.

2. He works a whole week
And earns some money,
But when Saturday comes
He loses it at billiards.

3. He loses at billiards,
Has his fill of whiskey,
Then he gets hold of a car
And goes off to see his girl.

4. He makes the rounds of the dance halls
And dances with his girls.
But when fall arrives
He doesn’t have enough money for tobacco.
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10.

11.

And when fall comes

He has no one to play billiards with,
So he goes home

To chop wood.

So he goes home

To chop wood

In order to make some cash
To pay for his good times.

Canadian boys

Strut around proudly in high style;

But when Saturday comes

They have to ask their mothers for a quarter.

Canadian boys

Like to fly high;

But when Sunday comes

They have to patch up their suit-pants.

Four years ago

When we were in the money,
Wherever there was a dance—
We'd get hold of a car to get there.

When the year 1930 came

We went broke,

Because during the good years

We wasted our money on good times.

My glass is from Fork River

And the beer’s from Trembovlja—
And to you, the young bride,
May God grant you health!
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F. 4

Sung by Mr. Walter Pasternak,
Fork River, Manitoba, 1964.

A BaM TaTy JKYpHTHCS,
Ciatu, Bopatu —
MuHi TaTy JKYPHTHCE,
Ko6 To ®opga martn.

Byny a cripyearu,

3a ceirzapr TpyGiTH,

Tato Gi>kyT 3a MHOB B3aay —
Xo4yyT MeHe GHTH.

IIpuixaB A gomomy
Ha npyros ropguny,
MuHi TaTo He 3a6yB —
Mene 3a yynpuHy!

371anaB MeHe 3a YYIpPHHY
Tail Ha MeHe CiJH,

A a xaxy, — Taty, cTaHbTe,
Kynite rasoninu.

BcTaB g B Heftiyiio paHo ,
3i6paB ca Ha wnopra,
Tait nimoB A Ko rpegxy
Kpenxkysaru Popja.
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10.

Translation:

—

!‘J
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Haxpenvkysae toro Popaa
Tall IIyCTHB Ha 2ae,
JAkim 3aixaB B ¢henc
Tan 36ocryeae Taep!

JlauTu MM CcsA NONCYBaJIH,

He BuniB poporw,

fkiM BRapuB B Tes1ieghor noac
Tail MOKPYTHB HOTH.

IMpuixas a gonomy,
IToxpyueHi Horwm,

Taro kaxe, — Ilponain dopaa
Tait nait Ha QOKTOpH!

— ITlkona Popaa MpoRaBaATH,
Bo dPopa nobpe pobn,

A a B Hory umanky 3i6'10,
Tall Hal QaJi XoxH.

MyciB Popra a npoparty,
JlatTH Ha JOKTOpPH —
3arpafdTH MH MY3H4YE€HKO, —
KoHeny BiBaTOBH!

. O my father. all you worry about
Is sowing and ploughing:
As for me, father, my main worry
Is getting myself a Ford.

I shall steer all over with it

And honk for my sweetheart to come out.
Here comes father after me—

He wants to beat me.

Once | came home

At two o’clock in the morning.
But father never forgot about me—
He seized me by the hair.

He grabbed me by the hair
And scolded me.

I said. **Stop. father!

Buy some gasoline for the car'”
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10.

Early one Sunday morning 1 got up
And dressed up like a real sport;

I went to the garage

To crank up the Ford.

I cranked up that Ford

And put it into high gear,

When suddenly 1 rode into a fence
And bust the tire.

The hights were ruined

And 1 couldn’t see the road:
I hit into a telephone pole
And broke my legs.

I came home—

My legs were broken;
Father said. *'Sell vour Ford
To pay for the doctors!™

“It would be a pity to sell the Ford,

For the Ford works well.

As for my leg. I'll hammer a spike into it
And it'll keep walking alright.”

But I had to sell the Ford

In order to pay the doctors—
Strike up a tune, O musician,—
This 1s the end of this vivar!




F.5

Sung by Mr. Philip Svdor,
Winnipegosis, Manitoba, 1964.
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BiH ma® rpo-mi B 6aH - KY.

(,, KanageiicKMil BiBAT — AK OXE€HHBCH
yKpaiHellb 3 aHI'JIIYKOB ... ")

1. OxennBcsa Isan ByJka,
B3aB cH aHrJi4aHKY,
Bona 6yJa Ororighyn,
Bixn MmaB rpoui B 6aHKY.

2. Sk ke pa3oM pO3MOBJIAJIH
Ta AK roBopuau?
BoHu co6i AKyCb HOBY
MoBy YJI0XKHJIH.

3. Illo BapuTHu i neyn —
Ce uikaBo 3HaTH.
AJe pa3 KyM 3alpOCHB
o cebe Ha cBATA.

4. A Ha cBATa, AK 3BHYaHHO,
Bcaunna 6yBae,
Bysn roay6ui rppyaHn —
XTO po HHUX He 3Hae?

5. Sk BepHyJHCHA 3 FOCTHHH
JKiHoyka nurae:

— IlIo TO Tee, IO 3 KalloK
Y Bac Ha3nBac?




10.

11.

12.

13.

Translation:

IBaH kaxke, — To roayb6ui,
IlpaBna 3HaMeHHTI!

Bysno 6 nob6pe Ak 6K TH Tak
BMmina Hapo6uTh.

— A ymiro! lIlo To wityka
Takoro 3papuTH!

3aYHHal0 TaKH it 3apa3
Loury6ui poGuTH.

Po3namm Hy MHHit B KyxHB,
Bepucr go po6otn,

Kpym malo i kamycrn,
He Opak i oxoTH.

B3asa rojIoBKy KalTyCTH,
JIncta o6THHaE,

Ta 30 COpPOBH B JIMCTOK KpYTIIiB
I'peukn HacHmae.

Kpymu kpyTHTh Ha BCi 60KH,
JINCTOK He TpHMaE,

A YsaH pmmBHTBCA 3 GOKY,
TinpKo migcMmixae.

Ane xiHKa He NypPHEHBLKA,
Ha Bce pany Mmas,

o IBaHa MHJIECEeHBKO

Ot TaK IIPOMOBJIAE:

— Ko xouem I>xaH Mi gapaink
Yern Ti mpHcMmakw,

Bixxu, Kyrmmin — aJie ckopo! —
IIImunroyoxk ABi NaYKH!

Tpe6a OGyae Ti JIMCTOYKH
Jo6pe nmommBaTH.

A nokaxxy BciM AK TO Tpeba
Tony6ui po6urn!

(“A Canadian vivat about a Ukrainian who married an English girl!™)

1.

Ivan Bulka got married

And he took to wife an English girl;
She was beautiful

And he had money in the bank.

VS
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10.

How did they converse?

How did they talk?

They put together some kind

Of new language for their own use.

What was she to cook and bake?—
Now there’s an interesting question.
But once a good friend of Ivan’s
Invited them over for a festive dinner.

As is the custom,
There were all sorts of things to eat:
There were holubci [=cabbage rolls], with buckwheat fillings—

Everyone knows about them!

When they had returned home
Ivan’s wife asked him,

“What's that dish with buckwheat—
What's it called?”

Ivan said, ‘“Those are holubci,
They are delicious!
It would be a fine thing if you
Could make them.”

*“I can make them! There's nothing to
Making such a dish!

I shall start immediately

To make some holubci.

“*Start the fire in the stove, my dear,
And help me out here.

I have buckwheat and cabbage—
And I've the will to make them.”

She took the head of cabbage

And pecled off the leaves,

And the uncooked buckwheat she poured
Into one of the leaves.

She jostled the buckwheat every which way—
But the leaf wouldn’t contain it;

Mcanwhile Ivan watched her from the side
And only chuckled.

But his wife wasn’t stupid:

She had a remedy for everything.
She turned lovingly to lvan

And said, as follows:



12. *John, my darling. if you want
To eat these delicious things,
Run quickly and buy
Two packages of pins;

13. I have to pin together
These cabbage leaves.
I'll show everyone how

Holubci should be made!™

DATA: Unfortunately. Ivan's wife did not know that she should cook the
cabbage and the buckwheat before starting to make her cabbage rolls.

L

o

On presenting the bridal couple with a gift (often in the form of money),
the guest at a Uhkraintan wedding often takes the opportunity to sing a vivar or
presentation song that is especially calculated to please the couple as well as enter-
tain the other guests.
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F.6

Sung by Mrs. Nick Myk,
Gilbert Plains, Manitoba, 1963.
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1. — BoJIT MeHe roJIOBOHBKA,

KoJno cepane HYTKO,
JlaTe 3HATH OO POAMHH, } (2)
Ha# npuxogHT OpyTKO.

2. Ax naf#Gopurt KaMTH 3HATH
o pigHol MmaTHh,
II1Jo6u BoHA mpuixana (2
CuHa BigBimaTH. } )

3. Ilpmixana pinHa MaTH
CuHa BingBinaTH:
— Oif cHHY K Mifl QOpOreHbKHH, } (2)
Bynemr TM BMHpATH,

4. Ot 6ymems TH Mil CHHOYKY
Byneur Th BMuparTH,
Tal CKaXXH X MH Mi CHHOYKY,
Jle TA A NOXOBATH. } (2)
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Translation:

dS.

10.

11.

1.

— Mamo  MoA pigHeHbkad

He BigMOB MH TOTO,

IloxoBail He MosA/piiHA MaMo } (2)
Kpai 6aTbka pigHoro,

IToxoBa¥t He MOA MaMoO

B cremmy npu ROJIHHI,

Tail BHCHIIJIH 3 HagoO MHOIO } 0
Bucoky # Moruay. (2)

AK BHCHIUIMILI HAZO0 MHOIO
Bucoky # moruay,

Ta¥t nocagH y rojioBax } (2)
YHApBOHY H KAaJIHHY.

ByRnyTs mraliku IMpHJIITATH
IIBiT KaJIMHH ICTH,

BynyTs MHHI IIpHHOCHTH } (2)
Big cHMHOYKiB BiCTH.

CuHH X MOl NOpOreHbKi,
CuBi cokoasnra,

Byneru BH # BHPOCTATH } (2)
Bu3 pigHoro rara.

Tal He XO0Ball MHHE MaMoO
JKanHoB mopanoro,

JIuin Mai cepuy Ha CHpOTH, } (2)
Hax 6imHOB BOOBOIO.

Oif 60 BOHa MOJIONEHBKA,
[apa3ny He 3HaJa,

Bo BHa BipHO MHA Jno6uia, } (2)
BipHo # forJsenaJia.

“O my head aches,
And my heart is ill;
Go and tell my family (2)
To come quickly;

“As quickly as possible tell
My dear mother

To come and } 2)
Visit her son.”
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3. The mother came
To wvisit her son;
“O my dear son, } (2)
You are dying;

4. “O my son,
You are dying!
Tell me, my son, } 2)
Where to bury you.”

5. “O my dear mother,
Do as follows:
Bury me, O my dear mother, } )
Next to my beloved father;

6. *‘Bury me, O my mother,
In the steppe overlooking a valley,
And above me, have them make } (2)
A high grave mound.

7. **‘And when you’ve thrown up above me
Such a high mound,
At the head of the grave plant } (2)
A red cranberry tree.

8. ‘““The birds will come flying
To eat the fruit of the tree.
And they will bring me } (2)
News from my sons.

9. *O my dear sons!
You grey falcons!
You shall have to grow up }(,,)
Without your own father. -

10. “O my mother. do not bury me
With any pomp;
All I ask is that you be kind to the orphans }
: (2)
And to my poor widow;

11. **For she is still young,
She’s had little happiness;
For she loved me truly }(,,)
And looked after me faithfully.” -

DATA: The informant stated that she had composed this song while rocking
her grandsons to sleep in memory of her son-in-law who had died four vears
earlier.
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List of Singers

Item
no.

Al

A2

B.1

B2

B3

B4
B.S

B.6

B.7

Sung by Mr. Pavlo Lozinsky. 83. Retired migrant labourer. Born in
selo [= village] Xlopivka, povit [= district] Husjatyn. Western
Ukraine. Arrived in Canada in 1907. Recorded in Winnipegosis,
July 20, 1964.

Sung by Mrs. Joe Chicilo (Anna Cykajlo). 57. Housewife. Born in
Winnipeg, Manitoba. Recorded in Rama, Saskatchewan, July 27,
1964.

Sung by a trio of women: (1) Mrs. Metro (Vasylyna) Baranesky, 56.
Farmer's wife. Born in Shtomberg, Manitoba. Currently a resident
of Parker View, Saskatchewan; (2) Mrs. Stefan (Marija) Stjahar,
59. Housewife. Born in Shtomberg. Manitoba. Sister of Mrs. M.
Baranesky, above; (3) Mrs. George (Vasylyna) Kuprowsky. 66.
Housewife. Born in selo Porohelivka. povit Cernivci, Western Ukraine.
Arrived in Canada in 1909. Recorded in Sheho, Saskatchewan, July
12, 1964.

Sung by two women (sisters): (1) Mrs. Mike (Anna) Kowalishen, 67.
Housewife. Born in selo Cabarivka. povit Husjatyn, Western Ukraine.
Arrived in Canada in 1902. (2) Mrs. Steve (Josie) Pobihushchy,
62. Housewife. Born in same place as her sister, above, and arrived
in Canada the same year. Recorded in Kamsack, Saskatchewan, July
2, 1964.

Sung by Mrs. Annie Mararash, 70. Widow. Born in selo Dracynci.
povit Cernivci, Western Ukraine. Arrived in Canada in 1898. Recorded
in Roblin, Manitoba, August 14, 1963.

Sung by Mrs. Joe Chicilo (see under Item A.2, above).

Sung by Mr. Sylvester Sava, 75. Farmer. Brother of Mrs. A. Mararash,
Item B.3. above. Born in same village and district as sister. Arrived
in Canada “April 17, 1899.” Recorded in Calder, Saskatchewan,
July 9, 1964.

Sung by Mr. Nykolaj Semotiuk, 82. Born in selo Karpov. povit
Snjatyn, Western Ukraine. Arrived in Canada in 1900. Recorded
in Vegreville, Alberta, August 6, 1965.

Sung by Mrs. William (Vira) Luciak. about 65 [exact age withheld
by informant]). Housewife. Born in selo Rudolfsdorf [= Stecivka].
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B.8

Cl1

C2

C3

D.1

D.2

D3

D4

D.5

D.6
D.7
E.l
E2
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povit Snjatyn, Western Ukraine. Arrived in Canada in 1928. Recorded
in Vegreville, Alberta, summer, 1965.

Sung by Mrs. Sam (Marija) Zaporzan, 61. Housewife. Born in
Stuartburn, Manitoba. Recorded in Vegreville, Alberta, July 8, 1965.

Sung by Mr. Oleksa (Alex) Michaluk, 72. Retired. Born in selo
Gustyn, povit BoriCiv, Western Ukraine. Arrived in Canada in
1897 [?]. Recorded in Dauphin, Manitoba, summer, 1963.

Sung by Mrs. Steve Shordee (Anastazija Surdij), 58. Housewife.
Born in Dnieper (south of Verigin), Sask. Recorded in Yorkton,
Saskatchewan, July 29, 1964.

Sung by Mrs. Harry (Antonija) Rewakowsky. 72. Farmer's wife.
Born in selo Nahorynax, povit Zalid¢yky, Western Ukraine. Arrived
in Canada in 1907. Recorded in Canora, Saskatchewan, August 3,
1964.

Sung by Mr. John Mistal, 53. Bachelor. Farm hand. Born in
Winnipeg, Manitoba. Recorded in Tartykiw, northwest of Gilbert
Plains, Manitoba, summer, 1963.

Sung by Rev. Peter Lisowsky, 38. Ukrainian Catholic priest. Born
in Berlin, Germany. Arrived in Canada in 1956. Recorded in Preece-
ville, Saskatchewan, July 1, 1964.

As he sings, he is joined by about five of his parishioners who
were also present during the interview.

Sung by Mrs. Tony Obuck (Kateryna Obux). 50. Housewife. Born
in selo JAmenyce, povit Stanyslavs'kyj, Western Ukraine. Arrived
in Canada in 1929. Recorded in Yorkton, Saskatchewan. summer.
1964.

Sung by Mrs. Nick (Dokija) Stadnyk. 57. Housewife. Born in Fork
River, Manitoba. Recorded in Gilbert Plains, Manitoba, summer
1963.

Sung by Mr. William Yakimchuk, 71. Retired farmer. Born in selo
Babynci, povit Borstiv. Western Ukraine. Arrived in Canada in
1912. Recorded in Gilbert Plains, Manitoba. summer. 1963.

Sung by Mrs. Tony Obuck. (See under Item D.3, above.)
Sung by Peter Lisowsky. (See under Item D.2, above.)
Sung by Mrs. Joe Chicilo. (See under Item A.2, above.)

Sung by Mr. Anthony Victor Zaporzan, 54. Garage owner. Born
Jnear Venlaw, Manitoba. Recorded in Gilbert Plains, Manitoba.
August 25, 1963. On the original field recording Mr. Zaporzan
accompanies himself on the mandolin. The second stanza, though
not on the tape, was given at a later date by the informant.



F.1

F.2

F3
F4
F.5

F.6

Sung by Mrs. Nellie Mychajlik. 74. Widow. Born in selo Krevca.
povit Borsciv, Western Ukraine. Arrived in Canada in 1906. Recorded
in Dauphin. Manitoba. summer, 1963.

Sung by Mr. Walter Pasternak. 50. Farmer. Born in Fork River. Man-
itoba. Recorded in Fork River, Manitoba. July 20. 1964.

Sung by Mr. Walter Pasternak. (See under Item F.2. above.)
Sung by Mr. Walter Pasternak. (See under Item F.2, above.)

Sung by Mr. Philip Sydor, 64. Invalid. Born in selo Xlopivka, povit
Husjatyn, Western Ukraine. Arrived in Canada in 1928. Recorded
in Winnipegosis, Manitoba, July 20, 1964. Singer of Item A.l. above.
is his uncle.

Sung by Mrs. Nick (Annie) Myk, 67. Housewife. Born in selo Nivra,
povit Borstiv, Western Ukraine. Arrived in Canada in 1898. Recorded
in Gilbert Plains, Manitoba, summer, 1963.

103






Appendix

ENGLISH WORDS AND EXPRESSIONS FOUND IN TEXTS

The list is arranged alphabetically. Each listing is composed of three items:
(1) the word (or phrase) in English; (2) the full line of Ukrainian text in which the
word appears in its Ukrainianized form, with the word italicized; (3) location reference
number composed of two parts: the text number, followed by the stanza and the line
number, which is separated from the text number by means of a slash [/]. If the
given word or phrase was found in the materials more than once, location reference
is given, without. however quoting the actual text-line in which it appears.

The following are not included in the list: place names (e.g. Fork River, F.3/11.1),
personal names (e.g.. John, F.5/12.1) and proper nouns and adjectives (e.g.. Canadian.
D.4/1.1).

Beautiful (adj.). Vona bula bjutiful. F.5/1.3

Broke, to go broke (v.). My pobrokuvaly. F.3/10.2

Bum (n.). Hrajes karty, zlodij bom! D.3/1.2: D.3/3.4

Bum, to bum (v.). Ty po pulrumax bumujes. D.3/1.1

Bunch (n.). Ta koby to dlja jednoji, ale to dlja bonca. D.4/3.2
Bus-car [=freight car) (n.). Stav njuxaty po basgar (ax). D.5/7.4; D.5/8.1
Bust (v.). Taj zbostuvav tajer. F.4/6.4

Candy. Moja zinka kyndy zjila. D.7/1.2

Car. 8Ce garu najmaje. F.3/3.3; F.3/9.4; D.2/2.1

Certificate. Cy sertifikeit majte? D.1/1.2; D.1/2.1

Chiropractor. Pane doktor keroprakter. D.1/1.1

Cider. Budu sajdyr pyty. F.2/6.4

Clean (v). JA klinuju €uZi havzy. D.3/5.1

Coat. Skynuv kovta taj fajtuju. D.7/1.4

Court [i.e., lawcourt] (n.) To byry mene na kort. D.3/5.4

Coyote. JAK toj kajut to honjaju. D.5/8.3

Crank (v.).Krenkuvaty Forda. F.4/5.4; F.4/6.1

Craps [i.e., card game] (n.) Brese$ Zinko. hraju grepsy. D.3/1.3
Cut [to run, cut through] (v.). Cerez pole taj karuje. D.7/2.2.
Darling (n.). Koly xo¢e§ Dzan mij darlink. F.5/12.1

Dress (n.). A ja bidna v odnim dresi. D.3/2.3 «

Farmer. Xto v farmara robyt. F.3/1.3

Fence. JAkim zajixav v fens. F.4/6.3

Fight. (v.). Vin beret'sja fajtuvary. D.6/3.1; D.7/1.4

Fire (n.). Gara stala - nov mor fajer. D.2/2.1

Five. Kupyv Forda za fajv doljarz. D.2/1.3

Flat (adj.). $Cej do toho i fljet tajer. D.2/2.2

Foot (n.). A ja dala futam znaty. D.6/3.2

“Ford" [=automobile]. Kob to Forda maty F.4/1.4; F4/5.4; F.4/8.3; F.4/9.1; F.4/9.2;

F.4/10.1; D.2/1.3
Garage. Taj piSov ja do grediu. F.4/3.3
Gas. Lu&y gazom zadudysja. D.3/4.4
Gasoline. Kupit’ gasoliny. F.4/4.4
God damn, to say “God damn!” (v.). Vin na mene gademuje. D.6/2.1
Good board [=good food]. | daju tobi gud hort. D.3/5.2
Good morning. Hoj. gud morning, vzyvajusja. D.5/10.3
Goodtime. Gud tajm maju ja po $yju. D.6/5.4; F.3/6.3; F.3/104; D.7/3.2
Gopher. Vzjev bym gofra j holod maj(u). D.5/8.4
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Hell, to say “hell” (v.) I svaryt'sja i heluje. D.6/2.2

Hell (n.). JAKki hely v xati ja maju. D.6/4.2

High [high or third gear). Taj pustyv na haje. F.4/6.2

House. (n.). JA klinuju €uZi havzy. D.3/5.1

Husband. Typer po mni hazbend dopty. D.6/1.2

Jail (n.). Typer mij men sydyt v dzejlju. D.6/5.3; D.7/3.1
Lecture (n.). Dobryj lekiyn myni daje. D.6/4.4

Light (n.). Lajty my sja popsuvaly. F.4/7.1

Like (v.). JAK ty Zinko ne lajkujes. D.3/5.3; D.6/2.4; D.7/1.3; D.7/2.1
Lunch (n.). Ta koby to lyden’ tykyt, to e treba lonca. D.4/3.1
Man. (n.). Arestujut’ moho mena. D.6/5.2; D.6/5.3

Mine (n.). Upynyvsia v druhyj majn. D.5/9.4; D.5/16.4
“Mrs.” I zdybaju misys kumu. D.6/3.4; D.1/2.3

My home. §Coby maty majn hom. D.3/3.2

Pardon. Bardon, kaZu, pryprodaju. D.5/14.1

Policeman. Sej¢as kly¢ym polismena. D.6/5.1; D.7/2.4
Poolroom [=billiard hall). Ty po pulrumar bumujes. D.3/1.1
Quarter [=25¢]). A jak diut’ na muzykiv mamy kvcdra prosjat. D.4/1.2; D.4/2.1; F.3/74
Repeat (v.). A ja jomu rypytuju. D.6/2.3

Ride (n.). Taj pojixav “for a rajd.” D.2/1.4

Room (n.). Polomav nja v rumax mebli. D.6/1.3; D.6/3.3
Sport (n.). Zibrav sja na §porta. F.4/5.2

Steer (v.). Budu ja stiruvary. F.4/2.1

Suit-pants. To sut pents latajut’. F.3/8.4

Sweetheart. Za svithart trubity. F.4/2.2

Telephone pole. JAkim vdaryv v relefon pols. F.4/7.3

Ticket (n.). Bo $ej treba dlja divEyny rykyra kupyty. D.4/2.2; D.4/3.1
Tire (n.). Taj zbostuvav rujer. F.4/6.4; D.2/2.2

Train (n.). Posidaly my do trena. A.1/7.1

Troubles (n.). Nova dnyna — novi trobli. D.6/1.4; D.6/4.1
What do you want? Coz ty xolys, vor ju vont? D.3/1.4
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