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NMETPO NOTAMEHKO

Cepe 3acykeHHX DaHIVPHUCTIB KoO3apchKOro MHCTENTBA NMOMITHE Miclle 3aiimae
[Terpo [MoTanexxo.

Maectpo Iletpo [Totanenko poiom 3 Kutomupiinuu Ha Bonuui. [Moxoaurts 3
My3H4HOI poJuHH. baTeko ifforo rpas Ha GaraTbox iHcTpymenTax. OaHoro pasy 1o
Kutomupa 3apitanu 6aH1ypHCTH 3 KoHUepToM. baThKkoBi rpa Ha Oanaypi npunana 10
cepus J10 TOi MipH, 110 BiH Biapa3y cam 3pobuB Danaypy Ans cBoro cuHa. Came Toni
IleTpo KepyBaB y LIKOJIi OPKECTPORO HAPO/IHIX IHCTPYMEHTIB i NpH Tifl Haroi BBIiB 10O
OpKecTpH i BaHaypy.



3 1930 poky mewkaB y KueBi i yuuBcs B kKoHcepBaTopii im. UaiiKOBCBKOro
My3u4yHHM KEPIBHMKOM KISCH [IMPUIEHTYPU XopMaiicTepcbkoro Bijtiny 6ye Toxi
npodecop komnosutop Komnaxieus. ApankepoBka 6yna B pykax BipboBkii. a Kj1acu
MY3HKH i KOMIIO3UUiI — y KoMmnosutopa npodecopa ['nida JlatummHebkoro. Knac
Ganaypu Iloranenko mouaB y BHMKjJadaua ['puueHka, a nisHiwe y mpodecopa
M.Onpuiwika. 3 OnpuiukoMm i fioro J1pyKHHOK BOHM Mi3HiLIE 1YK€ 4AaCTO BHCTYMAIH Y
KueBi npu pi3zHUX Harojax.

1938 poky Bipsoska sinpekomenaysas I1.[Toranenka sik Hail3aiGHiLIOro cTyaeHTa
Ha KepiBHHMKa-AMpHMreHTa KiHO4Yoro AmncamOmr0 Oanaypuctok. Lleit Ancam6iib
joprauizyBaB y 1934 poui H.Ilonarail, Bigzomuii Toai Ganaypuct. IlisHiwe wvei
AHcamb.1b niepeitios nijg kepipuuuteo Jdanunna TTiku, sikuil HEB/1OB31 CTAB KEpIBHHKOM
HepxasHoi Kaneni BanaypucTtie. 3 xkinoworo Kanesnerw [lotanenko BHcTynma® Ha
nepkaBHOMY KOoHkypci y KueBi, fe aictap apyre Micle cepell ycix aHcam0.1iB 1 xopis
Ykpainu.

B 1942 poui Ietpo INoranenko crae unenom Kaneni Bauaypuctis is. Tapaca
llleBueHka i BUIkIAkae pazom 3 kanenero go HimeuduwHu, uu pasule BHBO3ATS iX 10
KOHUEeHTpauiiiHoro tabopy.

IMicns 3BisbHEHHs 3 TaboOpy BUCTYMNAE 3 Kaneser i, Koau OyBae noTpeda 3acTynae
aupurenTtis KaneJi.

[epeixaum no [Herpoiity, Ilerpo Iloranenko 3opraHizveas Amxcam0ib
Banaypuctok npu Cninui Ykpaincekoi Mosoai. et HoBuit AHcamMbne ayxke ckopo
HaOye wMpokoi nonyasipuoctu B CIIA i B Kanaxni.

B Tomy poui 3axsopiB I".Kuractuit, o 6yB toai aupurenton Kanenu i BUiXae 10
Can-Hiero, Kanigopuis, Ha gikyBanHs. SIkpa3 Tak ctanocs, Lo B TOMY 5K CaMOMY 4aci
sanuiuue  detpoidt i B.bowuk Tta Buixae no Jloc-Aumxenecy. Toai MHUCTCIbKE
kepiBHULTBO Kanenetro nepefitsio uijikosuto B pykH I1.[Totanenka. L{inuii pik nimos Ha
niarorosky o lleBuenkiscbkoi Typu, ska Oyna npoBeleHa aye YCIILIHO .
[1.MMotaneHko sK JAMPHUreHT Bunpapjaas cebe wijkoBuTo. Kanes nil kepiBHHITBOM
[MoTtanenka BinGyna 40 niaTHUX KOHUEPTIB, 2 penpe3eHTauiiini Ta 4 noOpoaiiiHuX ,
obcayxusin nonan 40,900 cnyxauis.

lle 6yB cnipaBai Tpitombansuuil BUi3a Kaneni 3 deTpoiity, 3 [letpom [Totanenkom
Ha yoJi, 1961 lllesuenkiBcbkoro poky. Ocb o nucap Poman JleBuibkuil mpo xoHUEPT
Kaneni B Hero-Hopky: «JIpyra uacTusa Gyna s MeHe ocOGHCTO likaBa 3-3a 30BCim
HoBOro penepryapy. 3okpema «Jyma npo Heuwas» [1.Ciuuncbrkoro. IloTaneHko. sik
OUPUIeHT-/1eOTaHT, KUl uel TBip apaHxypas /uia Kaneni,— 3[aB iCIHT My3HYHHM
apalKyBaHHAM i OMic/Ig BUKOHAHHAM 11bOTrO TBOPY Ha MY3HYHOro KepiBHHra Kaneti»,

CKOPOYEHI PEIEH3I HA KOHILEPTH /1IBOYOI
KAIE/I BAH/IYPHCTOK ITPH OCEPEJKY CYMA IM.
TETHPMAHA I1.OPJIUKA B JETPOHTI

HAIIA 1YMA, HAIIUA ITICHH — MiuHeanoJic:

Lporo koHuepTy Bci uekanu 3 HeTepmiHHsM. Bypeto oruieckis ny6Jiika Bitana
Joporkx roctei Ha uosi 3 aupurentom [lerpom [MoTtanenkom. Bitaemo Kanento 3
HOBHM TBOpUMM jocsrueHHam. Ti, o panie Kaneni ve uynu, 6yiu npocto 3auaposani
4y/10BMM CIIBOM Ta Tporo Ha GaHaypax. 3Halllacs rpyna ineiinux mromei, 114 SKHX
CJYKIHHA HalliOHa/lbHOMY MHCTELTBY - B 60poThbi 3a Bosto Ykpainu, nponarania
foro nepei LIMPOKHM CBITOM — 1ie € NOCBATA, XUTTEBHUIT imnepaTus. Ciasa M 3a 1e i
noaska! Bowu 3aiuimiaroTh cBOK mpaiio, poavHK, O(ipyHOTh CBOIMHM BiJIMyCTKaMH
i1yTh Bia MicTa 10 MicTa, 100 cBOIMH cNiBaMH if TPOO CKPINUTH HALLIKX TIO/IEH Ha TYCi.
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BAH/IYPUCTU HA KOHILIEPTI B JIOH/IOHI, OHT. 11 Gepe3ns
1961 p.

KoH1EepT npoiillioB Ha BHCOKOMY MUCTELILKOMY PiBHI, KO Ha MMicHS BUK/THKas1a Oypro
OTLIIECKIB.

Hupurent Iletpo [loTanenko 3aciyrosye Ha OKpemy aHa i3y iioro IHPHIEHTCbKOI
poboTu. Bin BoaHouac kepye takox Kanenero Banaypucroxk CYMA. Tdusyveuces, ae
moauHa Gepe uac i eHeprito? Tpu ocTaHHI KOHUEPTH 1MokKa3asu, wo IupureHt [letpo
[ToTaneHko € crnpaBxHiM MaicTpoM KoD3apchKoro MHCTENTBa, HOro BrpaBHa pyka.
Haye Ha aKOP/ICOHI, KOHIEHCYE | PO3BUBAE 10 BHCOT MHJIO3BYUYHOI rapMoHil ro1ocis i
3BYKH OaHayp.

«Hosuii Hlnax», 4.1.1961 p.

IMOBHUM YCIIX KAIMEJII BAHAYPUCTOK B HbIO-MOPKY

3 BEIHMKHM YCMiXxoMm BiaOyBcsi TyT KoHuepT Oanaypuctok CYMa 3 Jerpoiity.
BypXMBHUMHM OMJlecKaMH BiTaJIH C/1yXaui, 3 IepenoBHEHOro napTepy i 6anbKoHy BiTau
FOHUX OaHIypHCTOK, OiNIbLUICTh 3 SKHX HAPOJHJIMCSH BXkKe No3a mexamu Ykpaiuu. Ilig
tdaxoBuM i gocBigueHuM kepiBHuUTBOM [l.[1oTaneHka Bupic HanpaBay CHMNATHUHHI |
MHOTroHafiiiHuii aHcamMbib. A Bce Le 3aBASKH BH3HAYHOMY 3HaBlLEBI OaHIypH i

J10CBi/IHEHOMY XOpMaicTpoBi.
«Crobogaa», 10.10.1962

BEJIUKHUM YCIHIX KAIIEJI BAHAYPUCTOK CYMA
7.11.1964 p. Tasu Tonn, Pinsgensdis. KonuepT Biabyscs Ha BHCOKOMY
MHCTELLKOMY piBHi. BuaHo 6yr10, 110 AUPHIeHT, 6aHIYPUCTKH 10KJ/1a/11 6arato Tpyay i
XHCTY, o6 gosectd Kanento 10 BUCOKOMHMCTEULKOTO PiBHSL.
«Amepuka», 10.11.1964

BJUCKYUYUMA YCIIX KAIIEJI BAHJAYPUCTOK 3 JETPOUTY
— MMJI I'OCTI BIHHITIETY

29 BepecHsi 1967 p. ykpaiHcbkuil BiHHimer MaB crnpaBkHIO NPUEMHICTL BiTaTH
Kanesto, npo siky MH uyJid | Y4HTaJIM CTiJIbKK J0Oporo. BinHiner npuiiHsaB cBOIX rocreii 3
LMPHM CEPLIEM, MaB 3MOTY MMi3HATH TaKOX J100PUX COCTOK, SKi /10 C/1i3 3BOPYLUKIH
3amo. IlicHi nyHanu npekpacHo. Peuurtauii Moram OyTH 3pa3koMm s THX, LIO
npobyroTh MucTeuTBa cioBa, [lpocniBano «MHoras nita» nig IHPHreHTYporo
IT.IToranenka, 6e3 npaui, BilaHOCTH Ta MUCTELLKOI NpaLi sKoro roi codbi yIBUTH 1110
€UHY i CBOEPIOAHY Kamnejr 3 I OpUriHAJILHUM penepTyapoM Ta BeJIeTeHChbKHMH
ycnixaMu y IX necATHpiuHil npaui 0is yKkpaiHCbKOI MicHi.

«IMoctym», Binniner, 1967

JETPOMUTCHKA KAIIEJISI BLIAHOBY€ INEBYUEHKA B YIKAT O
Benuky cuity mae kpaca. Bona nokopse cepus, gac po3paay B xuTTi. Monoaicte —
Takox Besauka cuna! Lle moxHa ckasatu npo Hderpoiitceky Kanenro Bannypucrok mig
kepiBHuuTBOM Il.IToTanenka. Jo Yikaro Bonu npuixasu He Bnepiue. BuaHo, 1o Bouu
CTaJIu 1le Kpalli, 1ocBiqueHili i yneBHeHi B CBOIH CHJIL.
Kpim 06'€KTHBHO-MHCTEIIbKOrO 3HAYECHHS, MA€ BE/IHYE3HE 3HAYEHHS MOpAJIbHE; 1€
TOH B3ipellb MOJIOJIMX YKPAIHOK, 110 32 HUX KOX¥HA MATH [IPOMOBJISIE 10 CBOET TMUTHHH.

I'anna Yepinn, «CsoGoxar»



KAIIEJIAA BAHAYPUCTOK B CUPAKIO3AX

TocTunnaumit Buctyn Kaneni yBinyaBcest Haa3Buuaiinum yenixom. Beim 6anypuctkam
Ta MHcTellbkomy KepiBHHKOBI [1.IToTanenkoBi HaNeXUThCs BeJIMKe NPU3HAHHA 3a IXHIO
HEOLlIHEHHY JKepTBEHHY MpaLlto 111 YKPAiHCbKOTO MUCTEUTBA Ta TFODOB 10 pigHOI MicHi.

«CBoGoaa», 1967

KAIIEJIA BAHAYPUCTOK B E/IMOHTOHI

Koskna nicHa Oyna iHIa, a BCi pa3oM TBOPHJIM O/IHY UijicTk. | My3uka Ganayp, i
MeI0/1id MiceHb,— Yyce L€ AYKe MHJIO CKOMMoHoBaHe. Bce e TBOPHTH MOTYTHIO
cHMMOOHIIO, 1110 HACTPOIOE, [1ITHOCHTb, OyLIEBsE... PACHI onsecku ciyxayis cBiauuIn
nmpo Te, 110 LA My3MKa NNpoMoBJsiIa A0 IXHiX cepaeub. Buauo, mwo Il1.IToranenko He
JIMLIE KOMIO3UTOP, JMPHMIEHT, ajle i 3HaBelb TeaTpajbHOro MHCTENTBa. MaecTpo
[MoTaneHko He uekae MoOXBaj, He Xode H He M0OUTL. Bin kue ans Vkpainu i
fdannypucrtok! [Haii, Boxe, mob6 kosuch i Ykpaina morna nouytu Bac, Hopori
banaypuctku!

Iran lleBuyk,
30.11.1968 p., «I'omin ¥Ykpainn»

KATIEJISA BAHAYPUCTOK B CACKATVYHI

Buctyn Kaneni banaypucroxk OyB 0JHMM 3 THX, 110 Heckopo 3abyBaroThes!
CackaTyHcbKa rpoMajga MaJjla CIIpaBKHK HacoJsioay i paznicts BiTaTH B cebe uei
MOBHOLIHHHIH MHUCTEULKHI aHCcaMOlb.

KATIEJIA BAHAYPUCTOK B TOPOHTO

IHcTpymeHTanbHUIl aHcaMObJ1b OaH/1yp BKIKOYABCs B WifiCThb 3irpaHo, 4YMcTo i 6e3
NOMHIIOK. baHAypHCTKH KOHUEHTPYBAJM BCH YBAry Ha JUPUIEHTOBI, 11O € 3YMOBJICHE
100por0 TEXHIYHOK MiArOTOBOK i I10C/IIZOBHOK Mpauler KepiBHHKA aHcamOUIHo
[T.MMoTanenko. Buciaigom uporo 6yB Ueil CTHILOBHII KOHLEPT MY3UKH HAPO/HIX (opm.

Mapra K.b. «CsoGoaa»

UE OAUH YCIIX BAHAYPUCTOK CYMA B JETPOWMTI

HetpoiiT map HeDyBany Haro/y M06yBaTHCS MHCTeUbKHMHM BucTynamu Kanesni
Baunypuctok nicns ioro yenimmoro typHe no CIHA i Kanani. ITporpama konuepTty
cKJajanacsa 3 HOBHX riceHb. Haua rpomaja masna 1ue pa3 Harojay nepekoHaTHCH, (110
FOHI OAHJYPHCTKH — 1€ MOBAa¥HA MHUCTEIIbKA OIHHUIIA,

[Uate niT — vac wenosruii, ane Kanens 3pobuna cobi iM's, a ii TBopeus
I[1.MMotanenko 3ailHsaB BU3HAYHE CTAHOBHILE B YKpaiHCLKii My3uLi

V 20-PI4YY S KATIEJI BAHAYPUCTOK VY JIETPOMTI

Sk 6e3 Onekcanapa Kowmus ve 6yno 6 uyaa — Pecny6iikancekoi Kaneni, 6e3
['puropis Kuractoro ne 6y.10 6 HaiiBuiioro mucteubkoro piBust Kanesi Banaypucris
im. T.leBuenka, tak i 6e3 IN.[Totanenka e Oyno O aiBouoi Kaneni Banaypucrtok y
Hetpoiiti. Ilpo [diBouy Kanento Bauaypucrok y Hetpoiiti, npo ii pisHomaHiTHUil i
BCE3pOCTarO4Hil pernepTyap, il He3MiHHY Mo101icTs nucanu: a-p B.IIpokonosuy, npod.
O.3anecukuii. pe1. [1.Poratunenkuii, M. Kyponacs, noereca 'anna Yepius, I1.Mansp,
M.KOpuusk. 1-p [.OBeuko Ta in.
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JIETU, HAIIA ITICHE, 3 BITPAMM...

Texcem Jleonioa Ioamasu
Mysuxa K. ITomanenka
Apaunxcyeas 0as 6andyp ma xopy Ilempo IMomaneuko

JleTu, Halla nicHe, 3 BiTpaMH,
3a BCi OKeaHH JIETH,
I Apy3sM, 11O TyxkaTh 32 HAMH,
3opeto croboau cBiTu!
Ipucnis:

[Tpo BoJIHO HE3MiIHHO

['pumuTs HebGoKpaii.

BcraBaii, YxpaiHo,

o 6oto BcTaBai!

Mne Bons, Boss sicHa — BecHa.
€aunnx aitedl Ykpainu
He aisnisaTh Hi poku, Hi yac.
MockBa ynaze y pyiHax,
I Bons 3acse ans Hac!
IIpucnis

ITpo BoJItO HE3MIiHHO...
Han KueBom coHue ycrahe,
I xpect 3acisie cBsATHIA,
I ctane Ha mowi Borgana
Hepsxkasuuit Tpuszyb 3010THIA.
TIpucnis:

[Tpo BoJItO HE3MIHHO...

(ITicna 3 naamisku «20-a1immsa Kaneai banoypucmorx» (CYMA) nio mucm.
kepignuymeom npog. Ilempa Iomanenxa, [Tempoiim, Miu. Bunyck 1977 p.
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A.OmMeb4eHKO

MOEAHAHHS JBOX THMIIIB BAHJAYP I MOIO
3HAYEHHS AJ151 PO3BUTKY MUCTELTBA
BAHAYPUCTIB

Bax/114BOoIO Mpo6JEMOK PO3BUTKY CY4aCHOro Ko03apchbKkoro MHCTELTBA
cTana npobiemMa HOBOro TUITY iHCTPYMEHTA i OOIrpyHTYBaHHS METOAMKH I'PH Ha
Hbomy. [IpakTHka moka3ana, 10 TEXHiYHi MOXJIHMBOCTiI K KHIBCBKOroO, TakK i
XapKiBcbKOro Tuny GaHAyp He 3aJ0BOJIbHAThL Cy4aCHUX BUMOT.

Sk Bimomo, npu rpi Ha GaHaypi KHIBCLKOro THIYy PYXH JIiBOI PYKH [yXkKe
obMmexeHi. KOHCTpYKIisl iHCTpyMeHTa He 103BOJIsi€ IEPEKUAATH JIiBY PYKY Yepe3
o6uuaiiKy, 110 NPHU3BOAMTbL 10 30iIHEHHA aKOMMaHIAMEHTY, a TakoX [0
po3puBy Mix OGacamu it menoaiero. Tomy y cydacHuX GaHAypHCTIB TeXHika
npaBoi pyKH 3HA4YHO BHILIA; JliBa pyKa, K MPaBHJIO, BAKOHYE JIHILIE TaPMOHI4YHO-
PUTMIYHMI CYyNpOBia.

Ha 6anaypi xapkiBcbKOro TUMY 3HaYHO LIMPLLIE BXXUBAKOThCS TaKi CBOEPiaHi
NMpuiOMHU T'PH, K BeJE€HHS rapMOHil JliBOIO pyKOIO, a CynpoBOoay — MpaBolo,
LIBUAKE MOMNepeMiHHE BUKOHAHHS aKOp/iB NpaBoro i JIiBOKO PYKOO Ta iH.

Ta nopsia 3 uuMm GaHaypa XapKiBCbKOro THIy TaKOX Ma€ psil HEJOJIiKiB.
[Tonepiue, Ha Hiii AyKe By3bke K0JI0 TOHaJIbHOCTE. [isTOHIuHMIA 3ByKOps ii HE
[103BoJis€ OpaTH oapa3y [Ba 3BYKH, Hanpukjaaa gai ga-oies. 1ns uboro Tpeba
JiBOK0 PYKOK TMepecTporoBaTH NMOTpibHy cTpyHy Ha niBToHy. Ilin uac rpu
JOBOJMTbCS BKJIFOYATH | BUKJIFOYATH BaKesbli MiJ KOXHOK CTPYHORO, LLIO
TaKOX YCKJIaJHIOE TEXHiKy I'DH.

BigcyTHicTe XpOMaTHYHOro 3BYKOPSAY 1 HEJOCKOHAJICTh MeXaHi3my
nepecTporoBaHHs OaHAypu XapKiBCbKOro THIY 3aBaka€ LIUPOKOMY
BHKOPDHUCTAHHIO TOHA/bHOCTEH i XpomaTH3MmiB. KpiM Toro, ueit iHCTpyMeHT
ayKe 0OMeKeHHM 11010 IMHAMIYHOI NajiTpu.

YV 3B'A3Ky 3 UMM OCTaHHIM 4YacoM 3’sBWjacsi norpeba y CTBOpPEHHI
iHCTpYMeHTY HOBOTO THNy, siIKWit OM MoeaHaB y cobi Kpallli pUCH KHIBCbKOTIO i
XapKiBCbKOro THIIB DaHIyp.

ITpuBepTae yBary HoBa KOHCTPYKLisi 6aHIypH, 3aIpONOHOBaHA KHIBCHKUM
maiictpom 1.Cknspom. «MoHa 3 BHNEBHEHICTIO CKa3aTH,— IIHCaB
O.MinsbkiBcbkuit,— wo 1.Cknspy Baajocs CTBOPUTH TuUn OaHOypu
MaiibyTHbBOro, fika He3abapoM 3aMiHMTb BCi IHCTPYMEHTH, IO ICHYBasJd [0
LIbOrO Yacy».

Be3nepeuHo, HOBHif iIHCTPYMEHT MaTHMe BIUJIMB Ha MOJaJbLUHA PO3BUTOK
rpu Ha GaHaypi.

Bke 3apa3 nocTtae NnUTaHHA NPo HEOOXiAHICTb MNEPeryIAay iICHYFOYHX METOIIB
BUXOBaHHA OaHaypucTa-cniBaka. [IpoGsiema HaBYaHHEs 3 BHKOPHCTAHHAM
npuiioMiB rpu 060X LUK CTa€ BeJIbMH aKTYasbHOKO.

Texnika rpu Ha HOBIH OGanaypi nepenbauae Maibke piBHONpaBHe
BUKOPHCTaHHS 000X pyk, WIO [Ja€ MOXJMBICTb BHKOHYBATH Ha LbOMY
IHCTPYMEHTI JOCHTBL CK/1alAHi TBOPH,

Oco6,1MBO BE/IMKOrO 3HA4eHHs CJiJ HaJaBaTH MOYaTKOBOMY nepiogosi
HaBYaHHfA, KOJIH y4Y€Hb OBOJIOAiBa€ OCHOBHMMH HaBHKaMu rpu. Crnocobu
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BUXOBaHHS OaH/ypuCTa MOBUHHI OYTH pi3HOMAaHITHUMH i BpaXOBYBaTH HOro
iH/IMBi/1ya/1bHI 0CODJIMBOCTI.

BukopucTanus y npakTHui yaockoHaieHoi 6anaypu koHeTpykuii 1.Cknsipa
CNpUATHME NiJBULIEHHKO BUKOHABChKOI KyJabTypu OaHOypUCTA-CHiBAKA.

BaxiauBo, w0 po3wMpeHHs peneptyapy OaHAypucTa 3a paxyHOK
creuisyIbHO HanMCaHUX 714 1IbOr0 iHCTPYMEHTa IM'€c, a TaKOX TpaHCKpPHUIILiA
CKpHUMIYHUX, (GOpPTENisHHUX, apdOBHX i BOKAJbHHUX TBOPIB -— KIACHYHHX i
Cy4acHHUX y IX cripaBxHii GakTypi — Moxke OyTH 3/iliCHeHe TiJbKM Ha OaHaypi
HOBOI KOHCTPYKILI.

Bce ckazaHe BMIlle He o3HAyae, 10 CJIiJ [MOBHICTHO BiIIMOBUTHUCS Bijl
3BHYaHHUX CIIOCOOIB P — KHIBCBKOTO i XapKiBCLKOTo. AJle nosiBa HOBOrO
iHCTPYMEHTY CTaBUTh IHTAHHS PO YTBEPIKEHHS MEBHUX 3arajbHUX NMPUHOMIB
rpd Ha 6aHaypi, 000B’43KOBUX /ISl KOXKHOIO YYHS.

BupoOsieHHss cninbHUX 18 000X ILKIJ CTaJMX NpPHHOMIB IOBHHHO
pPO3BMBAaTHCS TMOCTYNMOBO, LUIAXOM YIOCKOHA/IEHHS MAaNHCTEpPHOCTH TpHU.
Cno4aTKy 3acCBOKOKOTBLCA CIOCOOM I'PU MPAaBOK PYKORO, L0 € OCHOBOK BCi€l
TexHiku OanaypucTa, a noTiMm — jiBoro. Hero rpatu He MeHIl ckaa/iHO, HIXK
NpaBoOrO; BpaXOBYIOHH He3pYyYHe MOJI0KEeHHs J1iBOI pyKH, it cJ1i yacTille qaBaTu
BIJINOYMHOK, 11100 YHUKHYTH MepeBTOMIIEHHS.

Ko TexHiky rpu K0KHOK PYKOI OKpemo Oyje J0BEJEHO 10 BUCOKOTO
piBHs, OakaHO MoYaTH MOCTYNOBO 3HallomMuTHCH 3 cnocobamu rpu oboma
pykamu pa3oM. [lsg uboro yyHeBi HEOOXiHO MOTPEHYBATUCA Y JIETKHX pyXax
oboMa pykaMH Bropy i BHH3.

Hyxke Bak/IMBO BUPOOUTH HOBY IMOCTAHOBKY iHCTpyMeHTa, ska 0O
BpaXxoByBaJjla 0COOJIMBOCTI XapKiBCbKOI i KHIBCBKOI LKL IpH.

Buxignum Oyae nepuie nosioxeHHs, NPH SAKOMY IHCTPYMEHT CTOITh MiX
KOJIIHAMM MiJ1 NPAMUM KYTOM 10 KOopnycy 6aHaypucTa. 3HU3Y BiH CIMPAEThCs HA
KOJliHAa, a BeJIMKMI masjieub JIiBoI pykd niaTpumye Horo rpud. IHwi nanabui
NepeKHHYTI yepe3 rpud 3 npasoro 60Ky i nexaTh Ha DACOBHUX CTpYHaX.

IIpn npyromy noJiokeHHi GaHIypy CTaBISAThH Ha KOJIiHA HABCKIiC BiHOCHO
KOpIycy Tak, 1100 HHAHbOI JAEKOH BOHA [IELI0 YIUpaiacs B rPyaM, BEJTUKHi
najeub JiBoi pyku niATpumMye 1i 3a obuualky. 3acTocyBaHHS [pYyroro
MoJIokKeHHsI 0cOONIMBO HeoOXiJHe MpU BUKOPUCTAHHI MPUHOMIB XapKiBCbKOI
LIKOJIM TPH.

Po3rnauyTi nosioxeHHs Ayxe 3py4Hi d pauionaneHi. Ta Bapto 3pobutH
nesiki 3actepexeHHsA. [Ipu BUKOHaHHI pi3HUX cnocoDiB TpPUMAaHHA IHCTPYMEHTY
Tpeba BCIIAKO YHUKATH JONOMIKHUX pyXiB 000X pyk nig vac rpu. Ciiijg 10cAarTu
ABTOMATH3MY Y BOJIO/IiHHI MOCTAHOBKOH), KA € OCHOBOK TEXHIKH BHKOHAHHS.

Pi3Hi nonoxeHHs IHCTPYMEHTY BIIJIUBAIOTh HA MOJI0XKEHHSA pyK. Tak, npu rpu
Ha DaHAypl KMIBCBKOro THIy JliBa pyka nepebyBae 3arajloM y CTaTHYHOMY
noJjioxkeHHi. Y rpi 6epyTh yyacTb OJIMH, /IBa, iHKOJIM -—— TPHU MNallbli B Mexax
BesinKoi okTaBu. [1pu bomy J1iBa pyka nepeKUHYTa 4epe3 CTPYHH i ToMY cKyTa i
HanpyxeHa vy 3am'sicti. Ilpu rpi nHa ©Oanaypi koHctpykuii 1.Cxnsapa
BMKOPHUCTOBYIOTb YOTHPH NaJiblli, @ B OKPEMHUX BUNAAKaX — i MATh HA BCbOMY
JiSINa3oHi.

[Ipu 3aranbHOMY NOJIOXkEHI JliBa pyka rpae Ha 0acax i Ha NMPUCTPYHKax
yoTHpMa naJibusgMu. Benukuii naneup sexuTs Ha oOuyaiini abo oxomoe rpug.
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[Ipu nepexkMHyTOMY IOJIOXKEHHI JliBa pyKa nepeseeHa uyepe3 oOuyaiiky i rpae
BciMa mnajbUgMH Ha npucTpyHkax. [Ipy TakoMy NOJIOKEHHI HEH JIErKo
BU00YBAaTH YOTUPHU3BYUYHI aKOQPH, a TaKOX Ilicanao, GraxoneTu, TPeMoOJIO.

HesnopsakoBaHicTe GacoBoro perictpy OaHAyp cTapux KOHCTPYKLiit He
7103BOJISI7Ia BMKOHABILIEBI TIpaTH [paBOK PYKOK Ha BCbOMY Jisina3oHi
IHCTpyMEHTAa; 10 TOrO %, Y rpi He OpaB yyacTH M ATHIH Maselp.

Ha ©Oanaypi xoHcrpykuii [.Cknspa npaBa pyka [icTtana MOXJIMBICTB
pyxaTHCs MO BCbOMY [ifiNa3oHy, BUKOHYHOYM MajbUSIMH TaMH, apnemkio,
TpemoJio, riicaHgo, ¢naxoneTH, «rpy 3 Biaboem», a TaKOK NO-piZHOMY
repecTporoBaTH OaHaypy.

I3 30inbLIEHHAM XYAO0XHIX BUMOI [0 iHCTPYMEHTY, 3 HOro JOKOpIHHUM
yIOCKOHAJIEHHAM OBOJIOAIHHA TEXHIKOO TrpH obOomMa pyKaMu aKTHBi3ye
pPO3BUTOK BHMKOHaBCbKOro MucTeuTrBa Oanaypucta. OCHOBHHM Mae OyTH
JIOCSITHEHHS BUJILHUX PyXiB 000X pyK 1Mo BCbOMY [1isiNa30HY iHCTPpyMEHTA.

IIpu ubomMy rmepiule MOJIOKEHHS, XapaKTepHe [ KHIBChKOI LIKOJIH,
Haitbinbllue npuaaTHe MUIS LWBHIKHX raMoONoaiOHHX XO/IiB NpaBoi pyKH Ha TpU-
YOTHPH OKTABH, a TAKOXK [/ BAKOHAHHS apreXKOBaHUX Nacaxis i pi3HUX BUIB
aKkopaoBoi TeEXHiKU. Jlpyre nosioKeHHs 3pyyHe [pH 3aCTOCyBaHHI NPHIOMIB rpu
XapKiBCbKOI LLIKOJIH.

BukoHaHHs JiBOK pyKOr nacaxy Bropy abo ramonoiGHOro xo/1y Ha TpH-
YOTHPH OKTaBH HE BUKJIMYE OCOOIMBHX TPYHOILIB Ha IHCTPYMEHTI HaliHOBILIO1
KoHcTpykuii maiictpa 1.Cknsipa TomMy, 110 pyKa TaM HiYMM HE CKyTa; BOHa He
pobuTth HiskMX cTpUOKiB Ha MIBTOHY i1 He NoBepTaeThes Hazad. CkiaaHICTh 1715
Hei OyayThb CTAaHOBMTHM JIMILE BMIIAAKOBI 3Haku abo wBMakuWi Temmn. Tak,
Hanpukiaan, y «Menyeri» Jl.bokkepini (nepeksaaeHHs ans OaHAypH
A.OMmenbyeHKa) NpU BUKOHAHHI X0y TepLifAMH JliBa pyKa 3ycTpiyaeThbes 3
BHMAAKOBHUM co.ab-diczom; 1100 y3sTH HOro, pykKy cJliJi ONMycTHTH BHH3 Ha
J0JAaTKOBI NMPHUCTPYHKH, a 3poOMTH Le B TeMmi ayxke HelpyuyHo. Hemapma
Oanaypuctu xapkiBcbkoi wkoau l.Kyuyrypa-Kyuepenko 1 I'.XoTkeBuu
JIOTPUMYBAJIUCS [iSTOHIYHOTO CTPORO, 11100 HE BUKJIMKATH 3alBUX PYXiB JliBOI
pyku. B Takomy BHmajaky kpalle LIykaTH 3acofy, 3a skoro MoxHa 6ysno 6
nepeaatv QyHKuii J1iBoi pyKH npas.ii.

OTxe, Mo1ajIbIIHA PO3BUTOK TEXHIKK OaHAypHCTa MOBHUHEH 3/ifiCHIOBATUCh
He TiJIbKH 3a PaXyHOK PO3BUTKY PYXiB KOKHOI PYKH OKpPEMO, a i 3a paXyHOK ix
B3aemonii. Lle nutaHHA goci He Oy/0 1OCTAaTHbO BHCBITIIEHE B METOJAHYHHX
nocibHHKax, a TOMy noTpedye J0JaTKOBOTO pPO3IJIAjy.

Ha nepuiomy etani HaB4aHHst poOOTY Ha/l 3BYKOBHA00YyBaHHAM CJIiJl T0OYaTH
3 BUBYEHHS HECKJIaJHMX HapoaHix mniceHb. Iliciisi 3acBOEHHs esleMEHTapHHUX
npuiloMis rpu Tpeba mNepexoaUTH [0 BHUKOHAHHS BINpaB, JErKUX
iHCTpyMeHTaJIbHUX | BOKAJIbHHX TBOPIB.

I pyruM BaXJMBUMM 3aBJaHHSM [OYAaTKOBOI'O MEpioy HaBYaHHA €
3acBO€HHs wMnka i yaapy. OcHOBHUH npuilom rpu Ha OaHOypi — LUMIIOK
HirTaMu. 3apa3 6aHIYPUCTH LLHPOKO MOYAJIM 3aCTOCOBYBATH JOAATKOBI LUTYYHI
«HIrTi» 3 KanpoHy, BOHM ejacTH4Hi H Mmiuni. Hlunkom MoxHa rpaTu
OIHOTOJIOCHY MEJIO/if0, TaKOoX Teplii, CEeKCTH, OKTaBH, TPU3BYUHI W
YOTHPHU3BYYHI aKOPIM B Mekax OKTaBH, aKOPJIM B ILIMPOKOMY PO3MILLIEHHI, B
mexax geudmu. [lpu BugoOyBaHHI 3Byka I1UMNKoM pyka ©OaHaypucTta
MiJHIMaeTbLCs Bropy.
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IIpu BUKOpHUCTYBaHHI MpHHOMY yIapy najelb NajJac 3 OCHOBHOI CTPYHH Ha
CYCiIHIO, IO 3MylIye ii 3ByyaTH JOBLIe i fcKpaBiule. ¥Yap BUKOHYETbCH
MepLIAM, TPETIM, YETBEPTHUM i ISTUM MaJbLUSMH Ha OAHii CTPyHi, B pi3HUX
IHTepBaax.

IMenaror MOBHHEH MOSICHUTH YYHEBI pi3HULIO MiX NpHHOMAaMH ILIUNKA W
yaapy, AoMaraTUcsi CBiJoOMOro BOJIOIiHHS IMMH criocobaMu 3ByKOBHI00YBaH-
Hd, 60 Bia bOro 3HAYHOI MIpPOI 3aJIeXKHUTh BUPA3HICTh BUKOHAHHS,

Tak, w00 y3sTH MiBTOH, pO3TalIOBAHWI HHXKYE OCHOBHOIO psy CTPYH,
Tpeba BMiTH BHI0OYyBaTH MIBTOHH yJIapoM A0 BepXHboi cTpyHH. lle BuMarae
BEJIMKOI TOYHOCTHM pyXiB, ajike nepiua ¢ajaHra nasjblifl HEPIIKO TOPKAEThCA
nepuoi CTpyHH, sika 4epe3 L€ HENpUEMHO M3BUHYMTL. OTxe, MaiicTepHe
BOJIOJIiHHS MPUHOMAaMHU LLUHMIIKA i yJapy 4acTo BU3HAYa€ YHCTOTY BUKOHAHHS.

HaBuuBiimch BUOoOYBaTH OKpeMi 3BYKH, CIIiJ MOCTYNOBO NMEPEXOAUTH A0
O/IHOYaCHOI rpu oboMa pykamMH — LLMIIKOM i yIapom.

[Tpu ubOMy Mes1o/1isi BUAINAETHCH YIapOM, 3 aKOMNAHbSIMEHT — LIHITKOM.
Y4Hi MOBUHHI aKTUBHO CIyXaTU MY3HKY, 11100 NMpaBUIbHO ii BiATBOPHOBATH.
I[iHHMM TEXHIYHUM MaTepis/IOM U1 MOYATKIBLIB MOXKYTh CIIYKHTH «ATbOOM
6annypucta» i «Beceni etroau» B.Iloneeoro, a Takox «/lutauuit anLGom»
I1.YaiixoBcbkoro i «24 nuts4i m'ecu» B.KoceHka y nepeknani a1a 6aHayp.

B poGoti Hag ramamu, OAMHAPHUMH i MOABIHHUMM HOTAMHU CJTiJ1 CUpaTHCs
Ha OJIHY MEBHY aIIiKaTypy 3 BUKOPUCTAHHAM IT'AITOTO Nafblg NpaBoi pyku. [ py
raM npaBol pykow TpeGa MOYMHATH 3 MEpLIOro najbls, a rpy JiiBOK — 3
apyroro. B Takuii e crnoci® MoXHa BUKOHYBAaTH ramMu oboma pykami.

Anjikatypa A/14 NpaBoi pykH

3a MepIIUM NO/IOKEHHAM:

Ha oaHy oKTaBy — 1,2,3,1,2, 3,4, 5;
Ha aBi okTaBn — 1,2,3,1,2,3,4,1,2,3,4,5;
Ha Tpu OoKTaBn — 1,2,3,1,2,3,4,1,2,3,1,2,3,4,1,2,3,1,2, 3,4, 5;
Ha yoTupu okTasu — 1,2,3,1,2,3,4,1,2,3,1,2,3,4,1,2,3,1,2,3,4,1,2,3,1,
2,3,4,5;

AntikaTypa /s J1iBOi pyKH
3a APYrHM MOJI0’KeHHAM:
Ha odHY OKTaBy — 2,3,4,5,2,3,4,5;
Ha ABi okTaBn — 2,3,4,5,2,3,4,2,3,4,5,2,3,4,5
abo:2,3,4,2,3,4,5,2,3,4,5,2,3,4, 5;
Ha TpH OKTaBH — 2,3,4,5,2,3,4,2,3,4,5,2,3,4,2,3,4,5,2,3,4, 5;
Ha YoTHpH OKTaBu — 2,3,4,5,2,3,4,2,3,4,5,2,3,4;2,3,4,5,2,3,4,2,3,4,5,
23,4, 5.

Taka ansikaTypa He BUKJIFOYA€ BUKOPUCTAHHS IT'ATH MalblliB MpaBoi i j1iBoi
pyk. By3bke po3miuieHHs cTpyH Ha OaHAypi [403BOJISE€ IJIABHO MiJKJAJaTH
naJblii.

INoeananus y rpi ram o6GoX pyK [donomarae B MOA0JIaHHI TiIXHIYHHX
TPYOHOLLIB BUKOHAHHS,

Ons po3BUTKY BipTyo3HocTH 000X pyk OaHaypucTa JOOUiJIBHO
BUKODHUCTOBYBATH MnonynsapHi W ayxe kopucHi BnpaBu LI.JI.'anmona nns
doprenigHo, winkoM npuaatHi Ans O6aHaypu. CUMETPHYHICTL IHTEpBaJIiB y
CEeKBEHLIsAX, 10 MOBTOPIOIOTHLCS MPOTATOM yCiX BIpaB 3HU3Y Bropy B Aisna3oHi
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OKTaBH, a TaKOX CcTablIbHICTh N'STUMAJIbLEBOI anjikaTypd poOUTh iX
JOCTYNHHUMH 15 MY3HUKaHTIB Oyb-IKOIro BiKy.

I'amu, 1110 BUKOHYHOThCS NOJBIfHUMHM HOTaMH, clli] BYUTHU B MOBiILHOMY
TemMi, 60 NMpH BiOCYTHOCTI JOCBiAy TPH 3 LIMPOKO PO3TATHEHUMH MaJibLsMHU
pyka Oyae ILIBHJIKO CTOMJIIOBATHCS Yepe3 IepeHanpyxeHHs M's3iB. Tomy
BIpaBH BapToO NPOBOAMTH 00epexkHO, OCOOJMBO Ha MMOYaTKy HaBYaHHsA, 3
nepepBaMu. Y npoueci po6oTH ¢l 000B’13K0BO BUKOPUCTOBYBATH BIIPAaBU Ha
noABiiHI HOTH, AKi OyoyTh NPUBYATH MaJIblli 10 BUTPUBAJIOCTH y rpi. KpiM ram
OJHHAPHUMH | MOABIHHMMH HOTaMH, CIiJl HAlOJIErJIMBO [pallfoBATH Haj
KOPOTKHMM i [OBrMMH apre/kio Ta rpor akopaaMH 3a OCHOBHHMH
rapMOHIYHUMH QYHKLISIMH.

3 Hi€r0 METOR CJIiJ1 BAKOPUCTOBYBATH CHelisJIbHI BIpaBU i eTHOAU. 3 HUX
0co6MBO KopucHi «12 npemtoniit ass 6anaypu cono» €. HOueBuua, a Takox
doprenisHHI TBOPH, 30KkpeMa, 14 nuTa4yux n'ec 3 «<HoTHoro 3omnra» Mouapra,
«50 MmaneHbkux ¢oprenisHHux mecy [.bepenca, TB. 70, B sAKHUX BIaJio
CIOJIy4alOThCs CYTO XY/10%Hi i TeXHi4Hi 3aBOaHHs 000X pyK.

[Topsia i3 BUKOHAHHAM raM OJMHApPHUMH i noABiiHMMH HOTaMM oboma
pykaMH Ha BCbOMY [difiNa30Hi, a TaKOX apnexio, AOLUIJILHO 3aCTOCYBaTH
CrielisjibHi NPpUHAOMH Fpy XapKiBCbKOI ILIKOJIH:

a) «Ilepexunka». KucTh iBOi pykH moBepHYTa [J0JIOHEK BHHU3 Y OIK JEKH.
[IpaBa 3HaX0AMTbCS y 3BUYAHHOMY I0OJIOKEHHI;

6) I'pa «Bmepe6iii». JliBa pyka 1noBepHyTa J0JIOHEHO BHH3 i rpae 1o 4yepsi 3
npaBoko.

Kpim uporo, icHyroTb i Taki npuioMHM, SIK TPEMOJIO, IJliCAHO0, apNeIKiiATO,
(hraxkosieTH (HaTypaJibHi).

OctaHHa koHCTpyKuig 6anaypu 1.Cknspa BiAKpHBA€ LLIKMPOKI MOMXJIMBOCTI
[1J1s1 My3HKaHTIB. BOoHa 103B0J1s€ BUKOHYBATH Ha LIbOMY YJIFOOJIEHOMY HApO10M
iHCTpYMEHTI pi3HOMAaHITHI My3UYHi TBOpH.

(222 2 2 2 V2 T Y T Y TP weweres
dAxmo 6Gaxaere, mo6 Bam kypmaa

» . CRJIATANTE
»BAH/IYPA” pani moas/aBesa, Jomo- IMOKEPTBHA
MOKITH HOMY, CKJIQJal04HM CBili JaToK

na TIPEC®OHL, HA
JA0OPOI'T BAH/IPYCTH! Hexait kyp- IIPECOBHHM ®OH
Hayt ,,BAHJAYPA” Oyne Bammm Hali-

KpaluuM nojiapyHkom AjaAa Baumx japy- EBAPTA/IFHHEA
3iB i 3pajioMHX 3 HArogH: iMeHHWH, IHA

HAPOJ/KeHHA, PI3ABAHAX YH BeJHKON- »BAHJIAYPA”
HHX CBAT.

¢ Moo o e deodedeodedededed oo e dododod
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I'nat XoTKeBHY
3araabua pegakuis B.Miwanosa

BAH/JIYPA TA 11 MOXKJIUBOCTI

BceTynHe ciioBo
YacTHHA nepiua

CrapoaaBHiii 3araJbHOMIOACBKMI IHCTPYMEHT THNY JIOTHI B yKpaiHLiB
Ha3uBaeTbeMsi k003010, Kosin ueit iHCTpyMeHT nepecTtaB yKpaiHIB 3aJ0BOJIbHATH,
noaaHo Oyno 10 Kopmycy Tak 3BaHi MPUCTPYHKH — Tak 3 koO3u Buiiluna Ganaypa.
KopoTki cTpyHH — Ll BUHaXiJ BUK/JIMOYHO YKpaiHCLKMH 1 Hi B KOro He 3aMmo3uYeHHi.

HaiiGinbue po3noscrokeHs 6anaypa aictana B XVII-XVIII cr. Bys i Takuii uac,
KO pa3oM 3 IHIIHMH KyJIbTYPHHMH 3100yTKaMH NepeHecaM ykpaiHui d uei
iHcTpyMeHT A0 MockoBiuuHH; Bike 3a uaps [lerpa | 6aunmo GaHaypucTiB npu ABopi, a
Jani To GaHAypy cTajii BBa)KaTH 3a OJMH i3 KpallMX iHCTPYMEHTIB, npojaBsasacs B
JIMIIKX KpaMHULAX, OaHAYPHCTH HaKHBaJIH cobi MaeTKH, 13/IMH 32 KOP/IOH, a OJIHH 3
HanaypuctiB — Po3ymMoBCcbKHH — OyB HaBiTh HEIJIACHUM POCIHCHKHM HapeM.

Ho6a Kartepunu Il npuBnactuna (Hap’s3ana) BMILIMM KolaM iHm 3axiaHbo-
eBpoIieHchbKi IHCTpYMEHTH, i DaHaypa niwa B 3a0yTTS HEBIAMOBIAHOTO OTOYEHHS.

A wo it Ha Ykpaini 6ysi0 He 10 GaHAYPH — €KOHOMIYHO-NOJIITHYHI NPUYHHH,— TO
3a/MlIaiacsi BOHAa TiJIbKH B pyKax CJiNHX parncodiB-ko03apiB, ski goHecnH uei
iHCTpYMEHT i J0 Hawux AHiB, B 60-X pokax MHHYJIOrO CTOJIITTA [€LIO 3aMHCaB Bia
6annypuctie Kyniw, gewo Pycos, Ha Ocrtana Bepecas 3BepHyB yBary JluceHko, i
yomych Bepecaii OyB HaropomkeHHH THTYJIOM «IOCJIEOHEr0 MaJIOPOCCHIHCKOrO
Gannypucrar. 1 TpuausTs pokie npo ko63apiB 610 masno uytH: ax X1l apxeonoriyuuii
3'i3n1 — 1902 p. — naB nmoBopoT icTopii koG3apcekoro mucrenrTsa. Ha Ttim 3'i3ai
BHCTYMUA Liifla opkecTpa OaHAYypHCTIB, i cycni/ibHAa yBara HaAaHOBO MPHKYBAllacs 10
LUbOro IHCTPYMEHTY.

3apa3 H6anaypHa cnpaa Habpana 308BciM iHmKMX dopm. IlocTtas winuii psaa 1.38.
KaneJib, ajie 1110 BOHH BCi rpajid NpHMITHBHO, O/IHIEIO PYKORO, TO BaHypHa rpa Bnepen
He nocysaJacek. e cnonykano HKO npuriisHyTHes 6.11k4e 10 CripaBH it BU3HAYUTH, B
yoMmy piy. CTasno scHO, 110 crnpaBa He MOCYHeTbCs, KoM GaHaypucTH OyayTh rpaTH
oaniero pykorw. HKO pimyye crag Ha UUIsSX NOCTYIOBHOCTH B MeTOax IpH i gaB
KOLITH J1/1 3aCHYBaHHS 3pa3koBoi kaneJi, ska BMija 6 rpatu oboma pykamu, a okpim
TOro mwykaja 0 UUISIXiB 00 AiHCHOro 3acTOCyBaHHS XpPOMAaTH3MY.

Taka xanens roToBusiacs 40 BUCTYMIB pik, a Tenep — y 1930 p. — nouana ceoro
BHpOoOHHYY poboTy. B MOMeEHT, KOJIM NUIIYThLCA Ui PAOAKH, TOTYETHCH MEPLIHIA BUCTYN
uiei kaneni 3 cuMmponiuHoro opkectpoto. et GakT icTopu4HOI BApTOCTH: MepLli KPOKH
BCTYIYy HApO/JHOI0 YKPAiHCLKOro iHCTPYMEHTY /10 CBITOBOIrO XapakTepy aHcaMOJIiB.

llle Tpeba BiamitutH, wo [OABY Bunyckae «[liapy4yHuk rpu Ha OGaHaypi»,
MPHUCTOCOBAHHKH BJIACHE /10 TPH /IBOMA PYKaMH, a B XapKOBi BULLIHH My3HYHHH IHCTHTYT
Ta pobiTHHYA KOHCEpBAaTOpis BIAKPW/IM KYPCH Ipu Ha GaHaypi — i ue Moxe OaTH
HapeLITi KaJpH iIHCTPYKTOPIB rpu Ha 6anaypi (IHCTHTYT) | BUKOHaBUiB (pob. kouc.), Tak
CTOATb GaHypHIi CIpaBH Ha CbOTOHILLHIN J1€Hb.

I'nat XoTKeBH4
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banaypa — ue ykpaiHcbKuii BUHaXiJ, ToMy MabyTh BiH Tak i nogobascs
MacaMm, 110 BOHH [IOHEC/IM Liei iHCTPYMEHT /10 HalllMX [IHIB, Yepe3 BCi TATOTH
COULISJIbHOIO i MNOJITHYHOrO MOHEBOJIEHHS.

Sxoro xk O6yna Hala G6anaypa?

Mu gicTanu B ciaUIMHY IHCTPYMEHT He cTabini3oBaHUid, AiaTOHIYHMI i aBa
THIH I'PU: YEPHITiBCbKUil | 3iHbKiBChKHUH!. Tlepiuunii Xapak TepU3yETLCH THM, 1110
JliBa pyKa rpae TilbKH Ha Dacax; npu apyromy crnoco®i JiiBa pyka rpae BiJibHO i
Ha DOacax, i Ha NpUCTpyHKax Tak, sk i npasa. Lle Te, 1110 30cTaBUB HAM Hapo/I.
TakuMm 4yMHOM, Ha Hallle MOKOJIIHHS BUNAB 0OOB’I30K BUPILLIMTH TAKi 3aBIaHHS:

BubupaTtu TUn rpu
CtabinizyBaTH iHCTpYMEHT
BuHaiiTu XpoMaTuim
Po3BUHYTH TexHiKy rpu Ha Hiil
Po3wupurtu peneprtyap.

L T S

Tun rpu

oo nepuioro 3aBaaHHs, TO TYT NMUTaHHA MPO BHOIp HE CTOITh: ACHO, IO
rpatu Tpeba ABOMa pykKamMu M JecsiTbMa NajbLUSMH, a He OJHIEI pYKOHO i
TpboMa najblsiMu. XapKiBcbKUi crocib BkitoYae B co6i KHIBCbKHIA; 1715 HbOro
e TiIbKH OJMH i3 COTEHb [JOCTYNHUX IUTPHUXIB, OTOXK TOH, XTO rpae
XapKIBCbKMM croco0OM, Hi Ha O/IHY XBHJIMHKY HE 3aTPYAHSETbCS 3arpaTH 110
KUEBO-YEPHITIBCHKOMY; YEePHIriBChbKHil %e (Y1 KHiBCbKUIi) MY3UKAHT He 3arpac 3a
XapKiBCbKMM HailiMeHoi BrpaBd, 00 1LOMY 3aBaxarTbh KOHCTPYKTHBHI
0CODJIMBOCTI IHCTPYMEHTIB.

Lle ronoBHMH aprymeHT, i Horo J0cuTb. 1718 MOBHOTH XapaKTEepUCTHKH
MOJKHa Xiba [JOTOYMTHM 1LIe KijlbKa MEHIUMX, Hanpukiaag — JAesKy
aHTHUMY3HKa/bHICTb YepHITiBcbKoro cnocody?. CnpaBai — BH uyeTe BBECh 4ac
ABI-TpM HOTH Oaca HiJKOM 0/1pyOHOro, 3B’A3aHOTO 3 aKOPJAOM YU MEJIOIMYHO
TiJILKM TOMY, 1110 BiH Gac. Ha gecsiTh TakTiB Bnepe/ BU BXke 3HAECTE, 1110 TAM Ha
nepiuiit uBepTi yaaputs bac.

[Torim. Bacu — e koHTpokTaBa i Bennka oktasa. [IpucTpyHku — Mana,
nepiuuia, Apyra, Tpetsi. Tak oT, BU BeChb 4ac uyeTe, K IpaBa pyka rpac B JIpyTiii, a
TO H y Tperiit okTaBi, piako y nepuuiii i Hikonu B Majii — a Gac Oyxae Oe3

I JlexTo 3HA€ KMIBChbKWH 1 XapkiBCbKUil TUNW rpM, aje e He 30BciM npaBuibHO. Kosin B
1902 p. npoBaauiiocs cTaTHCTHYHE obcinyBanHa kob3apeTsa, To B KuiBebkiil rybepuii He yu1o
3aHOTOBAHO Hi OJIHOrO K0O3aps; OTKe, K BOHM Ipaju TOIi, KOau wie Oy, MU He 3HaEMO. A
Haibinbie THMOBO wLeil crnoci® rpu BHABKBCA Ha YepHiriBuiuHi, ska 30eperia HaM My3HKaHTIB;
npeacTaBHUKK 1X Oyu i Ha 31311 1902 p. B Xapkosi. KuiBcbkum ke nouas 3saTuck ueii cnocib ock
yomy. B KueBi BHIAAKOBO OCe/IMBCA OHH 4epHiriBcbkuil danaypuct (Bacune [ToTanenko), Bin
6yB TaM € IMHUM, | TOMY, KOITH Cepe/l NEBHUX Kifl cyCniIbHOCTH BUHHEKA IyMKa 3aCHYBATH Kanesio
GanaypucTiB, To uell kobG3ap, Bojeto cyaeb, ctap il HaByaTenem. KuiBcbka oprasizanis Gyna
nepLuoK Kanesnero 6anaypHcTiB; BoHa BeTUra 06'ixaTh Bero Ykpainy, i Toit cnoci6 rpu, skuii Bona
3aCTOCYBa/la, MOYaB 3BATHCH 3 TOrO Hacy KHiBCBKHM,

> Tyr XoTkeBny aeulo nepedinbllye, akKe BiH 3 3aXOMICHHAM BiArYKHYBCA Mpo kod3aps
yepHiriecekoi wkosim T.[Mapxomenka, sikuii Buctynae Ha X1l ApxeosnoriuHomy 3'i31i B Xapkosi.
Hus. I'.XoTkeBnu — TBOpH B JBOX ToMax, Tom |, cTtop. 459-460, 498 (B.M.).



nepecTaHKy B KOHTpokTaBi. Cxoxe Ha Te, HiOM My3MKaHT Ha posi
«po34enipuBCs» Ha BCIO JOBKHHY 000X PYK i rpaB j1iBOIO JBi-TpH HOTH B Bacax, a
[1paBOIO HA BEPXHIX OKTaBaXx.

OaHi€ro 3 kKapAUHAILHUX XUO YePHIriBCbKOTo (KHIBCHKOTO0) CrIocoby € Te, 110
BiH KJ1a/le 3as1i3Hi 0OMeXeHHs pO3BUTKY TexHiku. [TonpocTy TexHiui HeMa Kyau
pO3BMBATUCS, i HeMa LUTPUXiB, HEMa HIOAHCYBAaHHS 3BYKY, BCE 3aMKHEHE.
3ocTaeTbcs TUIBKM YOTHPH CMOcoOM Ypi3HOMaHITHKOBATH TIpy: CKopille,
nosinbHille, ayx4ve i Tuxwe. Tak, sk i HA BCAKOMY IHLIOMY NMPUMITHBHOMY
IHCTPYMEHTI.

Otxe, mwoao Bubopy cnoco®y rpu, TO TYT MNUTaHHA Hemae. | Ko
3HAXOJAThCA 1€ aMaTOPH YEPHIriBCbKOI (KMIBCbKOI) IpH, TO L€ MOACHKETHCS
Tak caMo, fiK i Te, 110 MOXHa 3HaliTH Le OaraTo yutosei, ki mia yac XxBopoodu
HayTe He 10 nikaps, a 4o 6abu-1enTyxu.

BHcHOBOK: TpeGa B:KHBAaTH XapKiBCbKOi MeTOAH I'PH IBOMAa pYKaMH ii ycima
JecaThMa najabuaMH. Majo Toro, 10 XapkiBcbKuil criocib Bkjtouae B cebe
YEPHIriBCbKUH, BiH illle BHABHUBCA O0COONMHMBO OaraTum Ha Oe3KiHeYyHe 4YMCII0
IITPUXiB, HIOAHCYBAHHS 3BYKY i BiATIHKIB, 1110 BlacHe # ckjiajgae GaratcTBo
IHCTPYMEHTY, Mpo 10 MU OyJ1€MO rOBOPUTH OKpPEMO.

(Haai 6yoe)

Chromaticised Kiev Type Bandura
Collection of Leonid Haydamaka
Drawing by Robert A. Brooks
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Victor Mishalow

THE KHARKIV STYLE OF BANDURA
— AN INTRODUCTION
Part 2*

This second article in a series will deal exclusively with the role of the left hand
and the development of basic techniques for it. This is probably one of the harder
facets of the Kharkiv style, and will require much work. Before we start however,
let us discuss the notation used on the Kharkiv bandura.

First, the music is written on two staves. The top stave is for the left hand and
the bottom is for the right. Theis is directly opposite to that of the Kiev style or
the piano. The left hand uses the top stave even when playing bass runs. The
reason for this is the fact that the player can immediately see which hand is
playing and in what position it is in.

There are a number of signs describing which way the string should be played.
For both hands 3 means playing the strings striking them in the direction of the
fingertip, i.e. the conventional way. The sign H means that the string is struck in
the direction of the nails.

The left hand has two additional signs which describe the way the strings
should be played. (3) (notice the box) means that the left hand strikes the string in
a normal position from the side of the instrument. (II) means that the left hand is
thrown over the side of the instrument and is now playing the strings from the
centre a direct mirror image of the right hand. In the (3) position only fingers
2,3,4,5, are used, while in the (II) position the player can use all 5 fingers.

Khotkevych used the phrase mark to indicate legato or more specifically a
semi glissando i.e. the dragging of the finger over the strings. When this is used
the same finger is used throughout the movement, unless where specifically
indicated otherwise. Khotkevych made widespread use of this sign and gave this
method of playing the bandura considerable significance, as it was one of the
most unique devices the folk bandurist had at his disposal.

True staccato notes are difficult ot play on the bandura and require a lot of
practice. To play a normal staccato, a dot is paced above the note in question.
When the staccato is important then a sign v is placed above the note.

A v on its side(>)means that the note is accented.

An x in between the staves used to mean that the string above or below was
altered chromatically. This was done by taking one hand out of playing to press
the string being played by the other hand down onto a frett. Later it began to
mean that the hand (which does not have rest signs in its music as it is actually
doing something) was changing mechanism levers during the course of
performance.

The symbols * or ®under a rest meant that one of the hands covers up the
strings immediately. This can be done in a number of ways e.g. by placing the
fingers which played the strings back on top of them, by placing the fingers

* Part | — BANDURA #2(6), 1982.
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through the strings touching the soundboard and dampening the strings with the
sides of the fingers, with the other hand covering the strings that were played of
by using the right hand to cover up the whole instrument.

Exercise .

We start on C and play each note 4 times going up a span of two octaves and
then coming back down to c. Play through the scale slowly and rhythmically
making sure that the left hand moves along the side of the instrument sliding on
the thumb as each note is changed. Use the finger patterns (i) 2222 (ii) 3333 (iii)
4444 (iv) 5555 (v) 2323 (vi) 3434 (vii) 4545 (viii) 2345

Remember to play close to the centre of the strings away as far as possible
from the side of the instrument. This will give a more pleasant sound.

Exercise 2.

The same applies for this exercise as for ex. 1. Use finger patterns (i) 2222 2323
(i1) 3333 3434 (iii) 4444 4545

Exercise 3.

For this exercise use the finger pattern 2345. Remember to play towards the
centre of the string, starting slowly, and moving your hand along the side of the
instrument after each measure.

Exercise 4.

This exercise is similar to the previous one. Here the accent should fall on the
first note which is played by the 5th finger. Attention should be turned towards
this finger as it is the weakest in the left hand. Use finger pattern 5432.

Exercise 5.

This pattern appears frequently in Khotkevych’s works at an allegro
marking. Practice it slowly in the beginning, and as you become more confident
and proficient increase the speed. Use the finger patterns 2343. Try playing the
pattern in reverse order.

Exercise 6.

This is similar to exercise 5 only with the addition of the 5th finger pattern
234543 etc.

Exercise 7.

This exercise is important in the co-ordination of the hand movements in
respect to those of the fingers. The hand changes position similar to the position
changes in the violin or guitar, in this case after each of the triplet figures.
Remember to play as much towards the centre of the string as is comfortably
possible. Use finger patterns 234. Try playing the exercise backwards by playing
the notes of the triplet figure in reverse.

Now comes the task of playing two notes at one time. This is more difficult,
although with practice will become quite easy. This method requires the
movement of the full hand.

Exercise 8.

Use finger patterns 24242424 and 35353535. This exercise has been designed
to get use to the spacing of the third.

Exercise 9.
Here we introduce the 3rd. The player should make sure that both the strings
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are struck together. Practice this exercise until it is well known as it forms the
basic unit for the further development in playing technique. Use finger patterns
(i) 35 35 35 35 (i) 24 24 24 24 (iii) 24 35 24 35. Notice that the hand position
changes after each bar (measure).

Exercise 10.

Similar to Exercise 9 but here we combine the change of hand positions. Use
finger patterns 2 — 4 throughout.

Exercise 11.

This exercise exploits the principle of the position change after every second
note. Notice the 4th. It is played by 2 —5, while all the other intervals are played
with the 2 —4 fingers.

Exercise 12

This exercise is similar to exercise 7, only here the notes are played in thirds.
Practice this exercise in reverse order as well.

Let us consider intervals greater than the third. These are rearly played on the
Kharkiv bandura in the (II) position, although they do occur. Sixths are common
as well as 5th in accompaniments. Intervals greater than a 3rd are played with the
2nd and 5th fingers.

Exercises 13, 14, and 15

These exercises practice the Sth and the movement of the hand with respect to
it.

Exercises 16 and 17.

Here we have a number of Albertine bass accompaniment figures. Practice
them until you become proficient. It may be beneficial to start an octave lower
and practice these exercises in the bass and middle registers.

Exercise 18.

This exercise practices changes within the broken chord figure.

This brings to the end this section on simple left hand exercises for the
Kharkiv technique. Remember that the position of the bandura in respect to the
body is very important. Correct posture will improve your playing, while a back
which is not straight will badly influence your diaphram and this in turn will
influence the tone of your voice in singing. The hands must never be tense as this
will stop the development of your technique before it even starts. Rhythmis also
very important.
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V.Mizynec
The Kobzar Brotherhoods

The Kobzari had their own professional organisations called Brotherhoods
(Bratstva). These were widespread because of the fact that not only bandurists,
but lirnyky, and other folk singers were also admitted to their ranks. These
brotherhoods were societies, which resembled very much the old guilds which in
previous times were widespread throughout Ukraine from the 17th century.

The Brotherhoods and their influence on the folk singers whom they
represented began to deteriorate at the turn of the 19th century, although there
were still many kobzari. Singers could now wander freely, whereas previously
this was not allowed by the brotherhoods.

Folk singers who wandered outside their specific territory received severe
beatings with the sticks elderly members used to ward away dogs, or still worse,
would have been disallowed to earn a keep from his performances.

The members of the brotherhoods were usually people who were physically
crippled and who had learned thier trade, singing and playing a musical
instrument, from the kobzari and lirnyky. They had jurisdiction over a certain
area only, which included a number of towns and villages. The meetings of the
society were held regularly in the same place and the folksingers of that town or
village where the society met, would upkeep an Icon at the local church making
sure that a candle burned beneath it constantly. The business of the Society was
conducted by a pre-selected administration, elected usually from the elder
members. Within its competence fell the calling of meetings, the admittance of
new members, a court and a treasury. The bankbox with the funds was usually
held by the head of the society, or by one of the brothers who was elected to the
post of treasurer. The savings of the brotherhood was made up of yearly
contributions from its members, which is quoted as having been | rouble per
year.

The admittance to the brotherhood of new members was done by ancient
tradition after a series of formalities and ceremonies. An examination had to be
passed as well. To be admitted, one had to go through a course of learning to play
the bandura or hurdy-gurdy, to know certain songs of a religious and moralistic
character and to know the rudiments of a secret language used by the members of
the society. The right to teach was also given by the brotherhood, however the
brotherhood did not interfere into the private lives of its members.

An interesting account of one of these brotherhoods form Mena in the
Chernihiv province was given by Professor M.Speransky in his book ‘Yuzhno-
russkaya pesnia i sovremennye ii nosyteli’ (1904).

The centre of the Sosniv group of singers is in the city of Mena, where in the
church they have their own Icon, in front of which burns an eternal flame. A
percentage of their contributions goes towards this cause. In Mena the bretheren
meet to decide their various concerns, however they aslo meet at markets and
fairs. The bretheren are assigned certain areas in which they can travel freely.
During their meetings, there are court proceedings to try those that had broken
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the societies laws, fining or beating the guilty. The admission of new members
and examination of students, and the attainment of the title ‘Master’ are done at
the meetings.

All of them, despite the fact that they may play different instruments make up
one large group. Each of the members travels through the villages playing songs
which he has leared to the accompaniment of his instrument, and must obey the
laws set down by the elders. Each pays a contribution of one rouble into the
treasury of the society. One of the members is picked as treasurer, and to him is
given the box with the contributions. To a second, who usually lives a fair
distance from the first, is entrusted the key to this box.

Deformed of blind boys, and occasionally healthy youths of poor parents
become guides to the old singers and receive 3 to 10 roubles a year for food and
clothing. If the boy is healthy, at the age of 14-15 the boy canreturn to his village
with the money he has saved and becomes a peasant farmer. If the boy is a cripple
or is blind, then at this age he can become the student of the folk singer for a
period of up to three years. Occasionally the parents of the boy may find for him
another master. The student does not pay for lessons, but during the time he is
learning his trade, he must walk through the villages asking for alms, and hand all
that he has collected to his teacher, whom he now calls ‘Pan-otets’. Occasionally
it would happen that a guide boy may leave his master and not studying as a
student under him, would perform pieces he may have learnt form him by ear.
Such people are severely beaten by the members of the brotherhood.

A singer when meeting a youth would ask from whence he came, under whom
he had studied and whether he had faithfully served him for the duration of his
education and whether he had received the blessing of the brotherhood from all
‘four sides’. A self-professed player was usually beaten and cursed upon by the
brethren and is only allowed to ask for alms without the singing of songs or
psalms and without the use of a kobza or lira.

When his education is completed, the student attends one of the
brotherhood’s meetings and asks them for their blessing and permission to play
on his jorneys. By the laws of the brotherhood, an inhabitant of one area who had
studied in another, had the right to play in both areas. The Elder has a right to
walk around three regions. Before the student completes his studies, he must also
have saved five roubles to pay for the ceremony.

At the ceremony, the youth finds among the members his ‘Pan-otets’, and
then walks up to the elders who are seated in the circle. The Pan-otets stands
while the youth reads out three times aloud: ‘The prayers of our heavenly Father,
the Lord Jesus Christ, Our God, have mercy on us’. All who are seated say Amen.
The youth then bows down before his Pan-otets and says: ‘I humbly thank you,
Pan-otets for your good teaching, for your prayers, for the words of the Gospel,
for the Psalms of the Saviour and for the Laws of Moses. Bretheren, please bless
me on all four sides’.

The Pan-otets turns to the others seated and asks whether the student had
abused any of those present, lied or used foul words. If someone in the group has
any grudges, the youth asks to be forgiven, and then supplies them all with bread-
and-salt, more specifically, he supplies each of them with a bun, some fish and
vodka. After serving them, he then asks: ‘Are you happy with the bread-and-salt
which I have offered? If the avswer is yes, the youth once again asks to be blessed
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on all four sides. The Pan-otets replies that God will bless you. Then the
bretheren add: ‘Just as you have served your Pan-otets, so shall others serve you'.
At this point the official part of the ceremony ends, and if the student still has
money, the bretheren continue to eat and drink at his expense.

Occasionally an instrument is given to the young kobzar, and this also takes
place within the confines of the ceremony. After an examination one of the
elders, usually the Master, gives the student some bread. From this piece, the
student breaks off three smaller pieces, shakes salt onto them and places them
into his bag or down his shirt. This is called ‘taking leave’ (vyzvilka) and is the
main act of the ceremony in which the youth is formally allowed to play his
instrument. The Elder then wishes the youth that God grant him strength and
health like that of water, and wealth like that of the land around him, and that
everything grows from strength to strength.

The final act of taking leave is to hand over to the younginitiate the kobza or
lira. The Master first hangs the instrument around his neck and covers it with the
tail of his coat. The student also covers the instrument with the flap of his coat.
The master then takes the strap of the instrument off his neck, and around the
neck of the youth blessing the student and placing coins on the instrument for
good luck.

The kobzari and lyrnyky had their own secret language called Lebiy, made up
of mumbled Ukrainian words with a mixture of words from Greek, German and
Gypsy languages. This language was known by all the kobzari and by their
guides, and was used to ask various questions in the presence of others such as
how much had been given, or whether an undesirable social element was
approaching or listening. There were even songs composed in this language.

The decline of the brotherhoods can be linked to the abolition of the concept
of Guilds in 1799, and consequently, the brotherhoods changed their function
and character in the 19th century. During the revolution, many of the street
musicians who belonged to such organizations perished, as previously the life of
a kobzar was more than hard, and with the depletion of food and changing social
conditions would have been virtually impossible.

Another important factor in the destruction of the Guilds would have been
the influence of the destruction of churches and of religious organisations, as the
religious element was extremely strong in the Guilds.
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I'puropiii bamya

AlNb®A | OMEI'A MUCTELbKOI
OoAMHULI B CIOHE]

28.9.1948 poky mapomnsiaB «I[IpoTea»
npuyanus  y Menbypui. BianouuHox.
HBopiunnit KoHTpakT 3akiHueHo. Sk
3aBepuieHuit eran — nepeisa no Ciaxero.

lllo x pobutH mani TyT, Ha UbLOMY
obpaHomy Micli nocrtidHoro ocinky? Sk
3pobutu Tak, abu B ABcTpanii 3aa3senina
6anaypa, mob i B bOMY 3aKyTKy CBiTY
6yn0 6 yyTH npo Ykpainy, npo ii Hapo,
KyJIbTYpy i MucTeUTBO?

3HalloMIIFOCh 3 YKPaiHCBbKHM OTOYEH-
HSIM, HaB'A3y0 PO3MOBH, LUYKAK H Xouy
3HalTH 3aulikaBlIeHHX KoO3apcbKUM
MHCTELITBOM, [0 TOTO X Mak [Bi CBOI
6anaypu, npuseseHi 3 EBpomnu, xoTinocs
6, npuHaiiMHi 3HalTH sikorock Baxkaroyo-
ro, ane...

Oprani3oBaHe yKpaiHCbKe JKHTTS CBiii
noyatok Majo Ha IliTT Bynuui, B uentpi
Cignero, B npumiumenui IMKA, T1yT
[IOBEJIOCh JBa pa3H MOKa3aTHCh Ha CLEHI 3
6anypolo i 3HOBY % «ane»... B 1952 poui
yepe3 ra3sety «BinbHa Aymka» s gaB Tpu
pas3H OroJIolIeHHA-3aKIIHK PO CTBOPEHHS
B CigHei sxoice HeBenuukoi rpynu
kob63apiB-6anaypucrie. Hacnigok 6ys —
MOBHA MOBYaHKAa.

Hapewri «eBpuka»! 3uaiiioB Taku
OJHOrO OAHOAYMUS, 3 SKHM paHille
pa3oM BiIpoOAsIH KOTPAKT TYT TaKH, B
Asctpauii. Le 6ys inxk. [MaBno Creuenxo,
3 akuM i Oys0o posnoyaTto 3ycTpiui s
onaHyBaHHA rpu Ha 6anaypi. [TocTynoso,
npotaroM 4-5 pokie Oy1o «BigHaiineHo»
e wicth oci6: JI. denncenko, B.Onydpi-
€uko, E.Kynbunubkuii, II.[ds4eHko,
C.XBuns, O.eiineka. OTOX 31 MHOK
pa3om bysia Bicimka. B Herokactni 6yB e
ONMH crapuit OGanaypucT i MaicTep
BUpoby Gaunyp, Miit noGpuil 3Hajiomuii
®enip Hepsokuuii, ase yepes BigganeHicts
Big CigHero po3paxoByBaTH Ha HbOTO He
Aosoaunock. Tpyauomi B poborTi

27

Hacamrepea Oynd B Tomy, Lio Bci Oynu
novyaTtkiBui, 3 pi3Holo abo H HifKokO
MY3HYHOMO MiArOoTOBKOIO; KPiM ONaHyBaH-
HS IHCTPYMEHTY, HOTHOI rpaMoTH, Tpeba
0yJ10 moeqHYBaTH rpy 3i criBoM fIK LiNMiCTh
0/IHOPa30BOT0 BHKOHAHHA. 3aNpoBaIUTH
KOJIEKTHBHY mnpauto Oyno HEMOKIIHBO
TOMY, 1[0 «y4YHi» NPHCTYMad A0 mpati B
pi3HHuii yac, i yepe3s ue poboTta nocysanach
Aayxe i 1yxe NMOoBiJIbHO,

OnuH 3 HalnepuIMX BUCTYIIB KBapTe-
ty: I'.Baxyn, I1.Creuenko, B.Onydpienko
ta JI.[lenucenko Biabyecs 19.4.1958 p. B
Paiingeit inctutyTi. 3aranbHi npobu Bke
BigbyBanuck 2-3 pa3u Ha Micaub, 6ynu
J0BLII MepepBH TAaKOX, ajie 3HOBY Xk ix
0yJ10 BHKOPHCTOBYBAHO IS iHAHBIAyAIb-
HUX 3aiHATb. Hanaromxeno ©6yno
cniBnpam Bcix OaHAYpHCTIB 3 XOpoM
«Boan» y ¢opmi cnineHOro Buctyny, i
kpim CigHeto Taki BHCTYnH BinbGymucs B
MenbbypHi, Hetokactai, Kanbeppi. Kpim
Toro Byno 1l camMoOCTiHHMX KOPOTKHX
BUCTYIIB MPH Pi3HHX HArOJax: CBATax Ta
iMnpesax. Bci yyacHuku npuabanu cBoi
BJIACHI IHCTPYMEHTH, KOMILIEKTH Haljio-
HanbHoro oasary. lle O6yB mnepion
CBOEPiIHOrO migHeceHHs ii poxeBHX MPpii
po CaMoOCTiiiHe TypHE Mo BCiX yKpaiHChb-
KHX ocepelkax B Apctpasii. OcobimBo x
THM TYpHe XOTiJlocs BiJ3HAYUTH FOBineH-
Huil llleBueHkiBcbkuit pik, i we 6yso
LIJIKOM MOXJIHBO 3iHHCHHTH HEBEJIHYKHM
cknaaom aHcam6mto. [lapMa 1o 3 pisHHX
[PUYUH TPOE NPOTArOM [MiArOTOBYOro
nepiody Biifilnu, 3anumMigace 6araTo-
HaliiiHa n'sTipka.

1963 pik. Pik iHTeHCHBHOI mpaui,
npoBeJeHo 39 3aranbHUX Mpob, niaroTos-
neHo penepryap 3 17 pisHoro 3micty #
XaHpy MiceHb, 06pobieHo no6pe i neBHO,
3a/TMIIKIIOCh Lie gonatd 1-2, Mik cobotro
3bupaemMo rpoii, mob6 3angaTHTH 3a



KIMHaTy, B AKiii npoBagumo B Hapoaubo-
My [Homi npobu. Posamosu, rapsui
pPO3MOBH IpO MepeBaHTaMEeHHA Ipaleto,
«oBepTailiMu», XBopobH, poauHHi obcTa-
BWHH, MELLIKAHEBI YMOBH, PO3KH/IaHICTh Ta
HE3PY4HICThb [0i3/iB Ha npobu ibaraTo e
IEY0ro — CTajli NPHYHHOIO BigXoay Lie
OoJ/lHOrOo 4neHa aHcambmto, 4um Oyno
3/IEKOMIIIEKTOBAHO TpyMny 110/10 BOKallb-
HocTH. PobnsATbea 3axolM @iaTaTH
OipKH», MAMYKYETbCA BiAMOBIAHKUX 0cib 3
rofiocamu, ane Oe3pe3ynbTaTHO — ¥y
4yjeHiB Trpynu 3'ABUiach 3HeBipa i
3HeoXoueHHA. Binbyewiu 1e Tinbku 8
npob, 16.2.1964 p. ancambab caMo3ik-
BiZlyBaBCH.

CymHiBH # NopoXHe4Ya OropraroTh
ayuy, ajuke OGaraTopiyHa npaus mniwia
HaHiBeub., OOHY — 3aiiBy — CBOMO
Oanaypy npoJaB sKkoMmych (Mpi3BHILE He
npuraayto) ykpainuesi 3 Ilepty. I napma,
1110 B MPHUPO/Ii HEMA MOpPOXKHEYi — BOHA ii
He TepnuTh, Miit BrnacHuii cnokiit 6yno
3arybneHo, i ock ax TYT Npurajaiucs
cioBa Haworo inocoda I'.C.CxoBopoau:
«Hi npo wo He TypOyBaTHCB, Hi 3a 1110 He
NepeXUBATH — 3IHAYHUTB HE KHTH, a OyTH
MEpPTBHM, a/Ke k TypboTa — pyx ayui, a
HKUTTS — LE pyX».

Habarato paniwe pumcbknii dinocod
Ceneka niakpecnus: «JIroanHa, fKa AymMae
TinbkH npo cebe H 1ykae B YCbOMY
kopucTh Ana cebe, He Moxe OyTH
acjuBoo. Xouvell XHUTH ansa cebe —
WUBH U151 iHLLIHXD,

Hibu xToch cBepaJioM Yy TOJIOBI
BOJMTb, Oypye, Tak i MeHi AymMKka He Oae
CTMIOKOH: «A YW He BapTO 3BEPHYTH yBary
Ha mousioab? ITonpobyii! IMounnaii!»

3ycTpiBIIHCE 3 HHHI TNOKiHHHUM
maectpoM B.Marisiem, mouys Bi/l HbOTO:
«lymka nobGpa, Moxe i a1 koroch 3
njacTyHiB HamoBIw0, Tpeba wioch
pobutun». Ilicas Takoi 3ycrpivi it nopaau
Ha cepli noseceniwano. Pewty goporu 1
HI1LOB 3 MiOHATOMO roOJIOBOMO.

14.6.1964 poky. Hapoauiii [im,
Jlinkom6, kximMuaTta Ykpaiucekoro Ilna-
cry. IInactynu HOpko Boek ta HO.Yan-
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nuHcbknid. Ha ngpyry npoby mnpubys
Tumimn  Kynuk, ane 3 YanaHHCbKHUM
[oBeJiock po3npollatuck. Poboty posmno-
YATO 3 BHIO3WYEHUMH Ta BiJKYNJIEHUMH
BiZl ctapux OaHAYpHCTIB iIHCTPYMEHTaMH,
uuM Oyio  3ano4aTkoBaHO aHcamOib
GanaypuctiB imMenn ['nata XoTkeBuua,
MOro HaBYHUTeJsl, OCHOBOINOJIOXHHKA
KOJIEKTHBHOTIO cnoco®y rpu Ha Ganaoypi,—
3aMo4YaTKOBAHO HOBHil eTanm pO3BHTKY
piiHOro Ko03apchKOro MHUCTELTBA B
ABctpanii. Ha TtpunHaauaty npoby
yauBca mactyd borman I'ysiid. IIposa-
aunucs npoOH B OCHOBHOMY B MOEMY
aomi, y daepdingi Ta B IHLUIHX MiclUAX.
IMepLunii BUCTYT TPio NIACTYHiB BiIOyBca
B lurnebypui B Tabopi mnnactyHiB
11.10.1964 p.

Haiibinbii TpyaHolui i nepewkoau B
poboTi aHcambJil0  [0BOAMJIOCA MATH
yepe3 T. 3B. «TEKy4icTb» — nepebyBLIH B
ancam0ni 5-10 npo6, nepekoHaBIUHCL Y
CKJIA[THOCTI ONMaHYBaHHS iHCTPYMEHTY,
FOHAK YM HOHA4Ka 3alI{IIaJIi Mpito CTaTH
G6auaypucramu; Oynau #H Taki, WO
Je3epTUpyBaid ax nicns 146-oi npobu. 3
KOKHHM novartkiBuem Ttpeba 6yno
pO3MOYHHATH 3 eJIeMEHTApHHX HaBYaHb
Teopil My3MKH Ta HABUKIB — $IK TPUMATH
B pykax iHctpyment. Pobunoce une B
OCHOBHOMY iHOMBiZyanbHo, wmobO He
3aTPUMYBATH TOCTYI CTApLIUX ¥ HaBYaH-
Hi, MpoTe BCe lie 3arajloM HEraTHBHO
Bin6uBasock Ha BcboMy aHcambi. Tinbku
TOMH, XTO MaB y CBOiH npakTuui noaibuHy
«cTabisbHICTb» Mpalll, 3MOXKe 3pO3YMIiTH il
XxapakTep. BpewTi-pewuT, sk BHHArOpoay,
Maell pesurHauiro. Mox/auBo, 10 Taka
GaiiayxicTb Ta JerkoBaxHicTe Oyna
HACJliIKOM TOro, 110 33 BBECh Yac MOEQ
npaui 3 6aHIypUcTaMK HiXTO it HikoIH He
6yB 3000B’a3aHUi 10 OyAb-aKoi MIaTHI 3a
HaBYaHHA. SIk €1MHY BHHATOPO/ly 3a BBECH
yac Malo: [iepeB’siHy Tapesllo Ta KaceTKy,
3pobneHy ykpaiHcbKHMH pi3bbapamu i
noJapoBaHy MeHi MOIMH Y4YHSIMH TpH-
JIIOJIHO MPH BHCTYNax Ha CLEHI.

IIpu HasBHOCTI XpOHIYHOT O peBMaTH3-
My, [Mic/is 4eproBoi yyacTH aHcambiro B



llleByenkiBcbkoMy KoHUepTi 19.3.1966 p.,
HacTaja JJis MeHe HeBijksajHa notpeba
BMiXaTH Ha JliKyBaHHs 10 Portopya B
Hosiii 3ensuaii. Ha Moe mnpoxaHHs
KOJTHILIHIH yYaCHHK MolepeaHbOro ckjiaiy
crapwux 6anaypucris Ensapa Kyabumib-
KHi nepesiB 3 Jo6pum yenixom 10 npo6,
3a 10 HOMY HaJeKUThCS 3acilyxeHa
nonaska. Ilepen Bianerom, no BiAGyTomy
KOHLEPTI, A pO3/1aB y4acHHKaM aHcaMOJ1ro
TEMy Ta YMOBH [IJid T[EpeBEICHHA B
aHcambii  jiTepaTypHOro KOHKypcy 3
Harogu lllepuenkoBoro aHs. 3a kpauly
MOBY, CTHUCIIy i peueBy GopMy, caMOCTii-
HY JYMKY Moo0ilisiB HEBEJTHYKY BHHATOPO-
Ay. 3 NOBEpHEHHAM [10 CBOiX 000B’13KiB Ta
nicns neperjsay npainb Y4acHHUKIB
[0BEJIOCh BHHATOPOY PO3JAUIHTH B piBHIl
yactudi ans HO.Boska Ta B.MoTuku.
Tpeba 3a3HauuTH, wWo B aHcambOui
BXKMBaHHA YKpaiHcbkoi MoBH Oyio
000B’A3KOBUM.

IIpo6u B ocHOBHOMY BiaGyBasHCh B
MOEMY JIOMi:

I) CnineHux aHcambneBux — 167,
inauBigyansHux — 148 (to6To pazom —
315);

2) B Hapoausomy JHomi 3 xopom
«bosaw, «Ouuit Boan» — 20;

3) Hapoawniit [Him — Ilnacrosa
KiMmHaTa — 54;

4) B Uenrpansniii Pigniii koni —
52;

5) B nomi n-ui Kynuk — 58;

Vcix pazom — 499,

Buctynu ancamb6uto im. I'. XoTkeBuua:

1. B IurnebypHi «Tpio» nnactynip —
1 paz B 1964 p.

2, CnineHo 3 «HOuum bBosHom» B
Hapoansomy omi — 5 pasie B 1965 p.

3. UleByenkiBcbki Ta PpaHKiBCbKI
KOHuEepTH — 4 pa3u B 1966 p.

4. Cesto repoie «bosn», Kaubeppa,
Menebypn — 6 pasis 1967 p.

5. Pi3ni Buctynu — 10 pa3is 1968 p.

6. Pisni BucTynu — 12 pasis 1969 p.

7. Pi3ni Buctynu — 15 pasis 1970 p.
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8. CamocriiiHi KOHUepTH — 2 pa3u B
1970 p.

[TpoGu it BUCTYNH 3 HOJIOBIYMM XOPOM
«bosan» Ta «HOHUM BosHoM» npoBoaH-
Iuck Mia ynpaBok Maectpa Bacuns
Marisiia. OcTtaHHi 1Ba pokH aHcaMbiiem
OyJio npakTHKOBaHO npoBejeHHA Pi3jBsa-
Hoi Konsaku, wmo 3006y10 NMpUXHIIbHI
BiAryku rpomanasHcTtea. OO6pobka Ta
JUpUr'yBaHHs Ha mnpobax NpoOBOAMIIHCH
maectpoM Muxaiinom Canoscbkum. lle
KOJIsilyBaHHA B cynpoBoji Ganayp Oyino,
fIK HOBHHA, OPHIiHA/IbHUM i BeJIHYaBUM.

VnpaBa «bosna» npunbana HOBY
Oanaypy SK MOJApyHOK /78 MaecTpa
B.Marisiina, sKkuii BHCIOBHB OakaHHA
ONaHyBaTH I'py Ha Hii, aje micis Tpbox
3yCcTpideil BUCIIOBHB MEHi CBOE pe3rOMe:
«['puropito IBaHOBHYY, NMpH BCiX MOIX
MY3H4YHHX 3HaHHAX Tpeba npuUHaAHMHI
AKUX J[Ba pOKM mnpaui, wobd cratu
coJlicToM-0aHIypUCTOM, a s HE Mako LIS
uboro yacy». Moro 3actynuuk B «BosHi»
HUHI nokiiHuil n.5.C.MUKUTOBHY TaKOX
npoOyBaB, ane BiaMoBucaA. banaypa Biz ii
BlacHHWKa mi3Hime ©Oyna BigkynjeHa
aHcambiem.

[MoTpibHO 3a3HauuTH, 110 cepen
ycbOro ckJaay ancambnro Haibinbliae
BHIIJISIBCA CBOIMH 3HaHHAMH, 100puUM
ciyxom, TexHikoro rpu [letpo HepskHuid,
SIKHiT, WHUBYYH B OKPEMOMY MOEMY T. 3B.
rapaxi, 1oaHA Mo poboTi Ta 3aiiHATTI B
KoJie/Ki, HIYHOIO NOpOI MnpalloBaB
iHCTpYMEHTa/IbHO He MeHLIe J[ABOX
roJAMH — TaKy 3aB3STICTh Ta il HACTIiAKH A
HajexHo ouiHue i 8.12.1969 poxky
NPH3HAYKB HOTO CBOIM 3aCTYNHHUKOM, 3
00oB’A3KaMH HKOro BiH chnpaBjsaBCH
nobpe, HaBiTh ayxe gobpe.

Bce ue pasom B3fTe, a 30Kpema
Ha/JOKY4Y/IHBa xBopoba MOIX Hir smycuna
MEHE MOJlyMaTH Npo nepeBeeHHA MEBHUX
3MiH ToroyacHoi MO€I MHCTeUbKOI
poGoTH, TuM Gisblle, WO OO TOro 4acy
Bie Oyllo mepeBeeHO MEBHY BHYTPILIHIO
aHcaMbiieBy peopraHi3auilo CTPYKTypH
po60oTH, yoro paniuie He Oy/0: BBEOEHO
NpakTHKYBaHHA 3ara/ibHHX 360piB aHcaM-



6s1r0, obpaHo ympaBy i posnofineHo ii
00OB’A3KH MIXK 4YjeHaMH aHcaMOJIo,
obpaHO KOHTPOIILHY KOMICI1O, 3aTBEpIKe-
HO po3pobieHHii MHOK cTATyT i
NpaBHJIBHHK BHYTPILIHBLOIO PO3MOPAAKY.
Lli HoBOBBE/IeHHA aBa/id MEHI [paBo, 6e3
1n1000IOBAHHA 3aHENajdy PO3BHUTKY aHCAM-
6a10, 3aificHuTH nepenayy 00OB’sA3KiIB
CBOEMY 3acCTyYNHHKOBiI, wwo # 6yJso
3pobseHo 2.5.1971 p.

Yuyacuukamu aHcamMbnio 3a yac Bin
iloro 3acHyBanHs a0 nepenaui [letposi
HepsoxkHomy O6ynu: HO.Bosk, HO.Yannuu-
cbkuii, T.Kynuk, B.I'y3ili, SxyboBcbkui,
Xsung, Centora, E.IMomonsuko, A.Tec-
mok, B.Motuka, C.llusu, JI.Binau,
3.Boasuuubka, J.Tunguk, C.AoaMOBCh-
ka, M.IImitpo, b.bpax, FO.[Tononsuko —
pa3om 19 oci6. PakTHYHO K HiFOYHUMH 3i
craxem Oyno cemepo.

Kpim BHIIE3a3HAYeHUX OYJ10 1OJAATKO-
BO LUECTEPO MOJIOALINX, AKHMH 3amoyar-
KOBaHO, 3rilHO 3 pimeHHsaM 7.2.1970 p.
3arajbHUMH 360pamu ancambto «llkony
rpu Ha OGanagypi» npu L P.Ulkoni.
[MouaTtkiBuamu 6ynu: X.Kobpuk, JI.Yop-
Ha, JL.ITnuc, P.Tysiil, A.l'onoGopoach-
kuit, O.Tunauk. INepux asoe Bignanm, a
3 pewitoro Bysio nepesesieHO 29 OKpeMHUX
npob, i Ha «Cearo Martepi» 9.5.1971 p.
BOHHM MaJiu camocTiiHUi BucTyn. Kepis-
HUK — Onenka TUHAMK.

€ crapa ykpaiHcbka npHNoOBiIKa:
«lllo6 po3nizHaTu noauHy, Tpeba pazom 3
Heto 3'icTH ciM  nydiB  conw».  Meni
3ICHUTH Lie 32 KOPOTKHi 4ac CMiJIbHOTO
MelkaHHA Oyi0 HEMOXKITUBHUM. Yike 3a
JBa-TpH Micsili 10 MeHe OIHULIM 4YYTKH
npo Jesiki aHcambiieBi HemonadkH, AKHX
paHimie He Oyno. bBauunuce MuH 3
HepsanmHum koxHoro AHA. Konu omHoro
pa3y s XOTiB BJIHMYe MOLIKaBUTHCh i Ae10
nopajaMTH iioMy, To BiH BianoBiB: «MeHi,
I'puropiro IBanoBHuy, Bxke 25 pokiB, f cam
3HalO, W0 H Ak MeHi pobutu». S Biauys,
IO «dyX rOpAMHI» BXKe ONaHyBaB HOBHM
KEPIBHHKOM, a Ille TPOXH 3rofoM, KOJIH
BXKe BiAbymock y HbLOro Beciis Ta
npuabae BiH cobi HOBUX JOpalHHKIB, TO
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crpaBH MilllJIM 30BciM HeBUpPa3HoO. 3aBiTaB
J10 MeHe O1H 3 DaThKiB YJieHiB aHcaMbIio
Ta npobyBaB HAMOBHTH, 11100 s TOBEPHYB-
cs 10 aHcamMbJ110, aJie 3ro/IM Ha Lie A He Mir
[1aTH Yepe3 CTaH 3/10pOB’s, a TAKOX i TOMY,
o iHmwoi mMnoBHOLiHHOI 3aMiHM Ha
KepiBHMKa cepeJ HasBHOrO cKiajay He
nepeabayvasioch, Ta we U I1.JIepskHoro
mir 6u B3arasi BTpaTuTH. OTHKe Bee milllio
CBOIM LLIAXOM, HI J10 SKHX cCIpaB
aHcambr0 i wkonu rpu Ha Ganmypi
oiuiitHo He BTpy4aBcs. CripaBH x HiGHTO
oYajii YHOPMOBYBATHCh, 3aLliKaBJIEHHS i
TAra Ao IWKodW rpu Ha Oanaypi
36inbIIKIaCk, 3TOJIOCHBCA OO Hel TaKOX
BikTop Miwanos, skuii BUABHB HeMepeciy-
Hi ycnixu B HaBYaHHI.

Tax 6yno B 1972 p. Ta B nepuiit
nososuHi 1973 poky. ¥V apyriil nonosuHi
1973 poky, 3 yBedeHHAM B LUKOJIi 'PH Ha
Oanaypi iHOMBiOyaJbHOrO HaBYaHHA Ta
MOTOJWHHOI 3a le OIIaTH, Le HaBYaHHA
3aBMHUpae, Juile B KiHui 1974 poky Ta B
1975 poui BOHO NOXBAaBHJIOCh B HACIIIIOK
TOro, L0 BHKIaJaya rpd Ha OaHaypi
I1.0epskHoro Oyno 3apaxoBaHO [0
yuuTenscbkoro cknaay LI P.Ikosnu.

8.8.1976 poxy II.Hepsxuuit Bing
BHUKJIaJaHH#A B LIKOJIi BiIMOBHBCH B3ara.ni,
a4 UK npagr BEIEHHA LIKOJIH IpH Ha
Ganaypi cMminuBo npuitHaB Ha cebe BikTop
Miwanos, sxuii Takox OpaB y4yacTb Yy
AOCHTh 3MaJliiomy aHcambni Ganmypuc-
tie iM. I'. XoTkeBHua.

Mene auByBasio Te, wwo Biktop
MilasioB 3HAXOIOWB yac MPHIKIKATH 10
MeHe [ [O0JaTKOBOTO OMaHyBaHHSA
XapkiBcbkoro crnoco0y rpu Ha Ganaypi.
Hexonu Horo s3anpoumyBald okxkpeMmi
opraHizalii Ha KOPOTKi BHCTYIH, #Ki
NpOXOIHJIH JOCHTb NPUCTiHHO, HAlron0B-
Hile x Oyno Te, 110, BiAOyBarOYH BHI3IH
10 iHLWHMX cTeiiTiB, 06pa3HO Mponaryrouu
kob3apcbke MHCTEUTBO, BiH 30yDKyBaB
3allikaBJIeHiCTb A0 LbLOI0 MHCTENUTBA
cepell MoJIoAi CBOTro BiKy, 30KpeMa MoJtoAi
Anenainu ta Menb6GypHy, B HAC/Ti 10K 4OTO
came Tam, nicaa CigHerw, MocCTald
Moutofedi kob3apcbki rypTku. Ilpuraayro



30BCiM He/laBHE MHUHYJIe, K lieH 3aB3ATHI,
JONMUT/JIMBUH Ha CBiH BiK XJOMYHHA, NMpH
YEproBOMYy Bi[BiyBaHHI sKkuXoch 4-5
pOKiB TOMY Ha [JOMOBJIEHY HaMH
iHMBioyabHY Npo0y, UiKaBHBCSA, 10Ka3y-
BaB i moJaBaB MeHi CBiii MpOeKT — fK
Hailkpallle npucTocyBaTH [0 OaHOypH
nepemMukayi, wobd 3000yTH nNoOTpiOHMIH
XpOMAaTH3M Yy [iSTOHIYHO HACTPOEHOMY
IHCTPYMEHTI.

3annsiHyBaB BiH i 31iiiCHHB NOi3/Ky N0
Amepuui W Kanani, BiaBiaytouum #
3HAHOMIIAYHCH i3 BH3HAYHUMH KOO3apsiMH
Hosoro Cgity, He oOMHHYB, 3BHuaiiHO,
HaiirosioBHille — Kaneni ©GaHaypHCTIB
iMm. T.llleBuenka. byna y Hboro npu ubomy
TaKOXX Haroja nokasaTu cebe B AMepHiuii,
Ak OaHaypucTa, a 3a cBOI BHCTYNH MaB
MOXBaJbHi BiArYKH.

[TosepTatounck 10 HalbiIbLI OCHOB-
HOTO, BapTO 3a3HAYMTH, 110 3acHOBAaHa
MHOI 27.9.1970 p. wkona rpu Ha GaHaypi
npu II.P.Ulkoni npoaoekyBala CBOK
poboTy, He 3Bakal4M Ha Te, IO
I1.depskuuil OYB CTBOPHB CBOIO OKpEMY
mnatHy «HOny Kob3apceky Ulxomny», a
TAaKoXK HE 3Ba)aryu Ha 3MiHY i
kepieHukiB. Cepe/ll MaloiTHIX Y4HIB-
MoyaTKiBLIB Bia3HayeHo ©OyJ0 HaBiTh
nomiTHe nosjinmenus. Lle noninueHHs
cTajiocs Toi, koau 3amicts B.Mimanosa,
o noixaB Ha cTydii Ao Kuesa, iioro
o0o0B’A3KKM mepeiiHana #Horo cecrtpa
Pokconsna Miwmanosa.

[ToBepHyBLIKCE micns ABOpPiYHOTO
nepebypanus B KuiBcbkiidk koHcepBaTopii
im, Tl.Yaiikoscbkoro, BikTop Miwanos
nokasaB, 110 IHCTPYMEHTA/IbHOK TeXHi-
KOl rpu Ha OaHAypi BiH Ha Uiny ronosy
nepepic cBOiX HaBYMTesiB B ABcTpanii.

A TyT 11e, fAK Ha 370, 29.11.1981 poky
BiaOyBcsi paniwe 3annsHoBanuit  LLP.
Ikonoro B Hapoaubomy [Homi nix
kepiBHHITBOM Pokconanu MiwaioBoi
KOHLEpPT LWKOJH TrpH Ha OaHaypi.
KopoHHOI0 3aK/IHOYHOK TOYKOH KOHILIEP-
Ty OyB BHCTYI, HeDyBauii 10 LLOTO Yacy,
ax 33-x yuHiB, i Bci 3 banaypamu,

Bapro niakpecnuTH, wWwo we 0
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nosepHeHHsi B.MiuanoBa 3 Ykpaiuu, B
MenbOypHi Binbynacs npuHarigHa 3ycr-
pid4 TpbOX eHTY3iACTiB, CTYOEHTIB
VHIBEPCUTETY, KEpIBHHKIB MOIOAMX i
HaiiMooAWKUX Y4HIB rpu Ha OGaHaoypi:
Irops SxyboBuua, Pokconanu Miwamo-
Boi Ta Anapis Pocrexa, Ha skt Gysno
0OroBopeHo MOXJHBICTE I mnoTpeby
wMpLIoi MixkcTeliToBO1 cniBnpaui, koop-
IWHaLil aiil, 0OMiHy 10CBiIOM, CTBOPEHHSA
O06’cnHanHs OaHOypHcTiB ABcTpanii Ta
opraHizauii Ha mnouatky 1982 poky B
Cinnei ko63apcbkoro Tabopy 1 3ycTpivi
BCiX, XTO TI/IbKH NOB’A3aHUM 3 LIHM BHIOM
MucTelTBa. Bcro momepeaHio miarotoB4y
poboTy sK HaHJOLINLHIWIOI opraHizauil
ceMiHapa, 3ampolUeHHS [0 Y4YacTH B
HboMy Monogoro H).Kuractoro 3
AMepHKH, PO3CUIIKY 3ampolleHb MaibyT-
HiM yuacHukam O.B.A. popyueHo, sk
YJIeHOBI i€l iHiLiaTUBHOI rpynu, Pokcons-
Hi Miwasnosgiii. 1o 3akiHYeHH] 3anpoekTO-
BAHOrO, fK TMiJCYMOK, MaB BigOyTucs
KOHLEpT.

Bce HakpecieHe if 3annsHoBaHe 6yso 3
ycnixom 37ilicHEHO, 32 BHHATKOM TOTO,
1110 3HAHIINUCh JTFOH, sIKi 3irHOpyBany H
He Bi[IF'YKHYJIMCh Hi HA 3aMpoIllIeHH 100
y4acTH B ceMmiHapi, HI Ha KOHLEPT,
roTyrouH oMy MOBHHI npoBa, i HaBiThb
neski adiwi nNpo KOHLEPT 3aBYacHO
HeBiloM0 KUM Oynu 3ipsani. [IpukiHue-
BUH ¢iHanbHUH KoHuepT BiAOyBcs
17.1.1982 poky npu nepenoBHeHii 3ani 3
100pHM ycIiXoM i HaleXXHHM BHUKOHAaH-
HAM. BinbyBcst Takox TeneBiziliHui mokas
iforo nepebiry.

YecTb i cnaBa nepenoBii ykpaiHCbKii
MOJIOAI, fiKa mponarye i Hece B LIMPOKUH
CBIT CBOE€ pi/lHe HaliOHa/bHE MUCTEUTBO!

Ha AK TMiJACYMOK, Yy
0/71bOKHOT MaiibyTHLOMY ICTOPHKOBI X04y
cKa3aTH, L0 KoO3apcbke MHCTEUTBO
JeXUTb MeHi OnHxkYe Ha cepui, Hix Gyab-
KOMY ceped TYTELIHbOro YKpaiHCBKOTO
rpoMajsiHcTBa. 3anovaTKyBaBIIH HOro Ha
TepeHi ABctpasnii, xoTisoca 6 uyTH i
GayuTH, W0 UA Mos Mpis pocre,
po3pocTaeTbes, BceBiYHO pO3BHBAETLCA,

3JaKiHYeHHS,



I'puropiii baxya B caaky Gins ceoro gomy B Aserpanii 3 yuyusmMu-DanaypucTamMu

1110 OTpanuia BOHa, K 3epHO, Ha JobpHi
IPYHT LIOHHO pO30paHOi Ui/IMHM Ta Jae€
nijJcTaBy CNodiBaTMCh OaraTHX JKHHB.
HailinoBaxHiliMM € Te, L0 ONWHKIACA
BOHa B pykax moJjioai B Ciauei, Anenaini,
MenbbypHi, a OCTaAHHIM 4acoM € ITOYaTKH
kob3apctBa Ttakoxk B KaunbGeppi. B
Anenaini Ta MensOypHi, KpiM 1LIKOIH I'pH
Ha banaypi, € Takox ancambuti im. I'. Kura-
ctoro Ta «Ko/bopuT», SIKi CKIIaJat0ThCH 3
MoJsioai. AHcambnro OaHAypHCTIB M.
I'Xorkesuya B CigHei, Ha Xa/lb, B
JIIHCHOCTI Ha CbOTOJIHILLIHIH JIeHb Y¥ke He
icHyE, 3aJIMLLIKMIIACh BiJ] HBOTO JIMLLE HA3Ba
Ta JyeT B 0cobax KepiBHHKA 3 IPYKHHOMO,
Ha3zpa uboro ancam01to 1518 MeHe 1opora
camMe TOMY, L0 BOHA OTOTOXHEHa 3 iM'aAM
MOro gopororo i He3abyTHbOro HaB4YUTE-
115 kob3apcebkoil HaykH, iM'iM OCHOBONO-
JIO®HHKA, KOMITO3HTOpa Ta HalbinbLIoro
3HaBIfA, HENepeBEepIIEHOr0 BipTyo3a
koO3u-6aHaypH.

Ancambinp iM. I'.XoTkeBuua, 6yab-
uo-6yae, Mae OyTH BiJHOBJIEHHH,
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VKOMIIJICKTOBAHUH 30ipHUMH HOBHMH
CHJIAMH, 3 3alpolueHHsM ocib, ski Bke
Opasi B HbOMY Y4acTh paHille,

Mos ocobucra aymka: ABcTpallig
MOe MaTH aHcaMObIlb, KU 3 4acoM Mmir
Ou nepepocTH B Kanearo DaHOYpUCTIB —
HE XOPHCTIB, a TAKH CIIpaBXkHiX baHaypH-
CTiB.

3nificHeHHss Takoi OyMKH noTpedye
auwie 3roaM, Aobpoi Bouji, cninkHOroO
DakaHHsA Ta B3aEMOTOJepaHIii.

MucTteuTBo — He MOJITHKA, B HbOMY
Kpaule W ckKopiule MOXHa 3HaiTH
[TPABOY.

[IpsmyiiMo Ta iiaimo 1o Hei!

Bapto Oyso 6 ycim Ham npuragaTu
clloBa HaMOINbLIOro HABYUTENS KUTAMCh-
KOro Hapojy — HafiuucenbHilloi Hauii
cBity — Kougyuis: «[IpaBaa — noyaTok
i kiHe1b yeboro, 1o icHye. Ko 6 ve 6yno
npaB/u, He Oysio 6 Hivoro».

«BinbHa aymkar, 4. 24 (1665), 13.6.1982



HAIIIl TAJIAHTH |

IONIAH KUTACTHA |

JULIAN KYTASTY has been the director of the New York School of
Bandura since 1980, and of 'Echo of the Steppes*since its inceptionin 1982. Heis
a member of the Ukrainian Bandurist Chorus and has established himself as one
of the foremost representatves of the new generation of American-born
bandurists. He has taught and performed in America, Canada, Australia, and
Europe, drawing acclaim from Ukrainian and non-Ukrainian audiences for his
mastery of the bandura and particularly for his deeply felt performance of the
more traditional side of the bandurist’s repertoire.

¥Onisn Kutactuit napoauscs B detpoiiti, Miu. Moro 6aTbko i aiaBuemirpysasm 10
AMepukH 3 cnasHoro Kanenero banaypucris im. T, LeBuenka, 3 sikoto 1isia iforo poanHa
Oysa nmocTiiiHO 3B’sA3aHa.

Big 1975 go 1979 pp. MO.Kuractuii cryaitoBaB ictopito B [lappic Konemxi
Miuirancbkoro YHiBepcuteTy.

B 1979 p. Bin 3anumnB yHisepcuTeT, 11106 yBech 4ac NpUcBATHTH My3uui. B 1980 p.
BiH CTaB My3MYHHM IMPEKTOPOM LUKOJIM KoB3apchkoro muctentsa B Horo-Mopky, a
3ro/IOM TAaKOXK MY3IUYHHM KepiBHHKOM aHcamOuto OanaypucTtis «["omiH cTenis». Bin
nani 3andumaeTbed vieHoM Kaneni bauaypucris y Herpoiiri.

3 kanesero OpaB y4acTh Yy Hakpy4yyBaHHI 3 n71aTiBOK i B racTpo.isax no Amepwui,
Kanani ta ABcrpanii. Sk iHcTpykTOp. BiH nepeBo.IMB 1 BiAnoBiaaB 3a niTHI Tabopu
Gaumypuctis y Hbro-Mopky, TMencuibsenii, Oraito, TopoHTO, Kanrapi, CackaTtyHi,
Binninesi ta Cignei (Asctpa.tif). Bin 3:100yB codi micue sk nepenosuii 6anaypucr-
BYMTEJIb HE TiJILKM cepell yKpaiHLiB, a.1e it Mix uyxuHusMu. Ha npoTasi 2-x pokis Bin
BHKJIa/1aB rpy Ha 6anaypi B Patrepcbkomy YuiBepcuTeri.

Horo penepryap cknagaethes 31e6i1bIIOT0 3 TPaHIIAHAX KOB3apPChKUX MiCeHb i
ayM. Sk cosict GaraTopa3oBo BUCTYIAB [10 PaJ1io Ta Nepe YUCIEHHOK YyKHHELBKOIO
nybnikoto,
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Halya Kochno
BANDURA

It is said that the true strength of a nation can be measured by its music. As the
nation develops, its music develops along with it, forever imbued with the hopes,
fears, and aspirations of its growing generations. Guided by intense pride, belief
in faith, and an immense will to cultivate its rich heritage, the nation struggles for
centuries to maintain that precious gift of freedom to which it is entitled.
Eventually its strong determination and tremendous resources threaten a greedy
empire, and this idealistic nation becomes the target of extreme oppression.
When it rises in defiance of its ultimate enemy, that burning spirit of liberty
manifests itself not only in battle but also in music. And when it is finally caught
in the firm grip of a ‘colonial’ empire driven by suppressive forces and its people
are forced out of their homeland, those same hopes and fears do not die but
continue to live in the music of a people cast far away from its homeland. Such is
the fate of our cherished Ukraine and her beloved bandura.

This unique instrument is the one tangible force, the sole remnant of that
burning spirit which drove Cossacks to victory and dissidents to vulnerability; in
its song are the outcries of national heroes and the screeches of innocent martyrs.
In those powerful strings vibrates the determination of migrant generations
forbidden to develop in their own way on their own soil.

Today, the product of those generations is cultivating its culture in the freest
society in the world. The role of today’s bandurist is indeed a complex one. In a
way , it is a mission to accomplish. As musical development rapidly permeates
the globe, the bandura, as a musical entity, will undoubtedly grow in quality,
quantity, and technique — short of the ‘Gershwin of bandura’, however. Yet, the
musical significance is one thing; more importantly, SUB, as the leading
promoter of bandura in the free world, cannot forget its national identity.

We are witnesses to an era in which opposite political ideologies dictate world
tensions. In this rapidly expanding world, political as well as cultural awareness
is essential for survival, for one without the other inhibits common
understanding, respect, and peace. The inescapable fact is that we, as Ukrainian
musicians, are a political organ. Bandurists are that special breed of musicians
who possess so much power and drive that the two alone can revive the hopes and
sorrows of an entire nation and its people and manifest them in such emotional
outcries. Ask yourself, why was Moscow so afraid of kobzari that it ordered their
deliberate execution? Why does Shevchenko call upon future Ukrainian youth
not to forget its native land, and why do we sing his song so fervently? Clearly, the
perseverance of bandura parallels that of the Ukrainian cause. What message did
those penetrating blue eyes relay to us as we sat with watery eyes following our
mentor’s direction? Our lyrics include:

«[eit, 6anaypo, Tu po3spaanuue! I'pail MeHi Ha uyxuHi», «['epoiB 1iTH, MU
Gy/ieM KHUTH, 3eMJIet0 BOJIOLITH 3aJ1i30M i BorHem!», «...B micHsax Ganaypu —
6,McKaBKa 1 rpimM».
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So what of it? We must utilize this flow of energy not merely as
instant emotion but as a rare resource. We cannot just perform — we must apply
our song to the world around us and inform the public that we are not some
militaristic group of foreign nationalists but rather a highly motivated, dedicated
group of people with ‘slightly’ more insight of the Soviet threat. We must try to
make them realize the truth; otherwise, our efforts are of little avail.

This is not to say that the art of bandura should not progress in the musical
world. Merely, we must set a firm purpose — one that lies in the future of
Ukraine — that wonderful land we so proudly sing about but do little for in the
way of consequence. We show our rich culture off in famous concert halls,
organize workshops to improve technique, publish material on the history of
bandura, and gather together as a ‘jolly, social group for musical appreciation’.
So what of it all? We certainly need not be reminded of heroic freedom fighters
and constant oppression our parents barely survived.

Yes, fortunately the bandura is thriving in the free world — far from its
homeland. But sheer musicianship cannot dictate foreign policy. Rather, we
must also direct our tremendous energies to literally and verbally educating the
world public of the real threat to peace — Soviet ideology and its applications.

Considering the dwindling ideals of modern society, few of us truly realize the
value of our upbringing. Indeed, we, as bandurists, are responsible for the
portrayal of our ‘culture-torn lives’ as Ukrainian-Americans. But our lives are
only as ‘culture-torn’ as we choose to make them. At the same time, we must
guard against assimilating our unique culture by becoming so involved in
ourselves. Yet, we must not revert to the Ukrainian ghetto, thereby letting our
traditions quickly disappear.

Through stirring song, bandurists possess that unique ability of expressing
themselves, that fervent energy and emotional capability to awaken the dormant
spirit and extend to the intellect, spreading unity among Ukrainians. This lack of
unity is precisely what has kept them ‘short-sighted and vulnerable to the forces
outside’. However, no one will boycott today’s bandurists on the basis of political
factionism, because this generation is a product of modern democracy not
‘political excesses of the past’, in which political bickering inhibited Ukrainian
autonomy.

In a time when the future hinges on superpower relations and continued in
stability rocks the Soviet Empire, national awareness plays an increasingly
important role in world affairs. Today, Ukraine continues her unceasing
struggle, but only with help from the free world can this struggle someday
succeed. Bandurists have come to love and cherish their persecuted heritage
through its music; they understand the reality of communism and the imminent
danger this reality holds for the free world. Therefore, we must not only play for
ourselves but for what we stand for. This is not to say that we are ‘hiding behind
the skirts of a political vanguard’; nobody is denying the bandura its future
musical development. Rather, it is the bandurist who must also put into action its
national significance. Coupled with growing Ukrainian involvement in
American government, this viable means of exposure is one important step
toward arousing the subjected generation in Ukraine today. The Kremlin feels
threatened by this powerful manifestation of Ukrainian national awareness in
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the United States, because Ukraine has proved to be the Achilles Heel of the
Soviet Empire.

With her invaluable resource — the power of music — the nation cannot
die, for in its music lies the core of Ukrainian spirituality. Given our position, it is
our moral obligation to at least awaken the ignorant by telling the world our own
story — the more of us, the better. The bandurist cannot prosper in the world,
musically nor politically, with that vast chunk of humanity ‘suffering torture in
the night of barbarism’. This is the realm of the bandurist.

Thus, it is vital to build a stronger ideological and political framework for our
music. Qur bandura community may indeed be that last resource able to awaken
a subdued society and elevate it among modern societies, thereby allowing it to
flourish. Maybe one day we can fulfill the dreams of our dear HK.

BAHAYPUCT
Bpousa, I'puropiii Kpyk, 1960
i3 306ipku B.Jlyuira
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HAM INTUIIYTbh — AHIJIIA

3arasibHOBiZOMHMIT TeHOp i GanaypucT Bostoanmup JIyiiB HUHI ABISETHCA HE TiJIbKH
O/IHMM i3 HalB1/IbLLIE yCMilIHUX ponaraTopis yKkpaiHchKoi DaHIypH H yKpaiHChKOI MicHi
B EBponi ii B3arani y BinbHOMY cBITI, ane yepe3 coi opraHizauiiini 3ai6HOCTI cTaB
[IPOMOTOPOM Y [iSICIIOPi YKPAIHChKOr0 XOPOBOTro, TAHUKOBAILHOTO, IHCTPYMEHTAJILHO-
ro i teatpaibHoro mucteursa. Ilo3a Hum Bke 18 3opraHizoBaHMX MiKHApPOOHIX

KOHLIEPTOBUX TYpHe pi3HHX aHcamObJiiB no obuaBa GOKH oKkeaHy.

KpiM cBOiX co/IbOBHX BHCTYMIB 3 BaHIyporo 4M N akoMMaHbsMeHT GopTenisiHo,
BHUCTYNac BiH Takox y TeaTpax AHriiy « Tpio banaypa» y takomy cknaai: Boaoaumup
Jlyuie — tenop, Mupou Ilocronan — apyruii teHop ta Muxaiino IMocronan —
OapuTOH. BOHH BUKOHYIOTb iIHCTPYMEHTAIbHI B'SI3aHKH YKPAiHCbKMX HAPO/IHIX MiceHb, a
TAKOXK IHCTpYMEHTA/IbHO-BOKa/bHi, Tpeba 3rajaTH iX MapkaHTHHH BHCTYN Yy
Konueprosiit Kopounisebkiit 3ai micta HoTinrramy nng 28 tTpaBHs MHHYJIOrO POKY, Ha
skoMmy Oyau npucytHi 2,000 cnyxauis. CniBui-6anjypHcTH BHCTYNajM Ha Be4opi
yKkpaiHcbKoI nicHi il TaHky 3 Haroau 700-nitTs micta HoTtinrramy. 112 rpyaHs MHHYJIOTO
poky «Tpio banaypa» BHCTYNHIIO 3HOBY 3 BEJIMKUM ycrixoM y Teatpi «CoyMouT» y MicTi
Inceiy ta y Teatpi «CiBik Teatp» y micti Maucdinbai. i ocranni BucTynu 6ynu y
nporpami « HopHOMOpPCBKHX KO3aKiB», AKi 4acTo i yCMilIHO BUCTYNAOTH MO TeaTpax
Benukobpitanii. Ha Bcix uux Buctynax 90% npucyTHiX Oy/Iu He-yKpaiHLii.

Bonoaumup Jlvui Buctynue 21 xoBTHS MUHY0TO poky v JloHmaoui y [Iui nam’atu
Onbkuua. Akademis BinGynacs y sani Katedpansnoro Xpamy c. IpeobpaskerHs
VAIIL y Jlouaowi. 20 ciuus BiH BucTynus y PizaBsHomy konuepti y Manuecrepi. 3
moToro 1985 p. Bonoaumup JlyuiB Buctynus y nporpami Cesta lepxaBHOCTH y
MionxeHi, a 30 Gepe3sHs 11.p. BiH BUCTYNHB Yy Haiibinbiwomy Teatpi [liBHiuHOT AHIIT —
«®pi Tpeita INos (2,800 micub) y nporpami 118 Big3Ha4YeHHs 35-711TTS 3 IHA CMEPTH CB.
n. redepasa Tapaca UynpusHkH. B ycix TppoX 0cOOMCTHX BUCTYNAX BiH BAKOHYBAB [1YMH.
Ho peui, BapTOo 3rajaTH, LI0O 3alUCH iHoro AyMm € v apxiBax wBailllapcbKoro paiio,
iTaniiickkoro panio, ¢paHly3bKOro, aHIJIHCHKOro, TOJUISHACBKOTO, HiMelbLKOro,
Oinbriiicbkoro (dpaHuy3skoro i hasMaHACkKOro Biaainis), aBcrpiiickkoro i T.4. (MoBa
TYT MpO JepKaBHI pajioOBUCHIIBHI).

Ternep BiH NPUrOTOBIISE KOHLIEPTOBE TypHe Xopy «dymka» 3 Hero-Hopky 10 EBpon
y JKOBTHIi-IMCTOMAZi LLOro POKy. MOro 3ampolieHo TaKoX SK rOCTS-apTHCTA [0
nporpamu «LTymku». KoHuepTh BiabyayTees y Takux mictax: 25xo0BTHs y ManuecTepi,
26 y bpaadopai tTa 27 — y Jlonnoni. 31 xoBTHs xoHuUepT y 3ansubypry, Ha SKui
3apOILEHO TeHepaIbHOro KOHCYJla aMEePHKAHChKOTO KOHCYJIATy, NocajHHKa MicTa
3asbudypry Ta pi3HHX MY3HYHHX KPHTHKIB, Lle Oyie BaxkuBHil KOHUEPT y 1iH «KoIHCL
MY3UYHOTro CBiTY» vV MicTi Mouapta. TyT Takok NMPHUCYTHI MOYVIOTH AVMH V BUKOHAHHI
Bosioaumupa Jlyuesa,

3annsHoBano | nucTtonaia koHuepT ¥y MioHXeHi B 3a.11 koHcepBaTopil. ¥ cyboty, 2
qucronana, y Micti CasepH. v @paHuii, Ueil KoHLepT OV.1e BUKIHOYHO 1715 ppaHLy3bKoi
nyoJikH, a B Healmo, 3 ucTona1a.— ocTaHHiil koHuepT y UltpacOypry ans ykpaiduis
Tiei wacTuHum Ppanuii, Aki 3'iayTeca 3 pi3HUX MicueBocTell, W06 mocnyxaTu Xop
«dymka» Ta kobG3aps Bosoaumupa Jlyuepa, 1bOro HEBTOMHOro [poraratopa
YKpalHCbKOr0 MHCTENTBA i KyIbTYPH y BiJIbHOMY CBITi.
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NEreHAA NPO KOB3Y-BAHAOYPY

«Hewmonasuo B KuichkoMy TeaTpi onepu it 6asiety Biabyses ayxe LikaBHii i
3BOpYLITUBUI KoHUepT. Buiiimos Beayuuit i ckasaB: «Buctynae o6’eaHanuii
aHcam0b Haiicrapmux ko03apiB YkpaiHu, KMl CTBOPEHO 3 NpeICTaBHUKIB
ycix obsactell Y kpainu».

Konu nigHsanacs 3asica, risaadi nobayuay Ha cLeHi NpocTopuil MaiiaaH, ae
Ha KOJIoJ1laX CHi/M cTapi Bikom kKoO3api 3 pisHUMH 1010 dopmu H 03700H
koG3amu. lle He OynaM TeaTpalibHi Mackd, aHi IpPUMYBaHHs, a CIpaBiKHi
MPHPO/IHI 00JIMYYS CTapUX JIIO e

3a kobO3apsmu Gyla manboBaHa Aekopaulid: Haad JIHINpom cTapoaBHE
yKpaiHChKe ceJlo, Lie He 3HHLIeHe i He 36iHeHe MOCKOBCLKMMM OKYyNaHTaMHu, 3
LIEpPKBOIO M OiNIEeHbKMMM XaTKaMH B cajkaX. 3a CeJIOM MPpisiB cTer, NOKPUTHIA
TYMaHOM, | HAa HbOMY BHCOYijla KO3allbKa MOruia.

3naBanocsi, o roMoHaTh JIHINpOBI moporu, lierno4ye TpaBa-THpca Ha
Morui. Ta ue rpaju-pokoTanu CTpyHH koO3-0anaypn...

Taxk nuute IBad Pyaac, KoJIMIIHIA yuuTe /b, AKUI TENEP JKHUBE HA MEHCII B MicTi
JuinponetpoBcbkoMy B YkpaiHi. BiH i onucas sierenay, Koy nocraJja ko63a-
Ganaypa it 3Biaku ii Ha3Ba.

Kaxe IsaH Pynac, 1o, 31a€Tbes, AOIHUI iHILIHMIA IHCTPYMEHT He Ma€ Takoi
JaBHHHM i 3araJKkoBOCTH, sIK kKo03a-OaHjypa, H *KOAHHMH IHCTPYMEHT Tak He
BIUIMBA€ Ha cjyxadiB, sik BoHa. B il 3Bykax uyTH il TUXMH wLIenmiT THPCU Ha
MOTHUJIaX CTapojaBHiX BOiHIB, i peB Oypi Ta pOKIT MOPCbKHUX XBHJIb; OpSI3KiT
wabesb 1 HEBIIbHULBKUX KaHJaHIB, )KiHOYE TOJIOCIHHA-IUIAY 1 JUTAYHH CMIiX;
MPpIiIHBY IicHIO Ta icKpoMeTHUH TaHeub. Komu x po3ymiTu narigHy MoBy
CpiOHUX CTpPYH, TO MOXKHa, Kaxke Pyjac, nouyTu crapy JiereHay npo koo3y.

A 6yno ue tak. Ha 6e3mexHux npocropax 6ins Kacniiickkoro mops cxiai
KO4YOBMKM BHIAcald Yepe/ 1M Xy00H i oBelb Ta TaOyHU KOHEH. Mostoi TIopkH
nacjiy i Yepeau AJis CBOIX MJIEeMEH, a TaKoX MoioBanu Ha auuuny. OTox
O/IHOTO pa3y TakKuil oHaK nobayuB y HeDi BeIMKOro nraxa i NycTHB Y HbOIO
crpiny. [Ipu Tomy BiH MoyyB, siK cIyllleHa TATHBA JIyKa JIMBHO «3acniBaja». Bin
3HOBY HATATHYB TATHBY H CIycTUB, i 3HOBY mouye ii cniB. A nig xmapamu
3aKBHJIMB MOPAHEHHH COKIJI.

HOHak nojgaBcs 10 CBOIX /Apy3iB-NacTyXiB i pO3IMOBiB iM ITpo Te, 110 TATHBA
«CIiBa€», a COKiJI KBUITUTh MicH0 60110, [TacTyXu i cOOi HATATHYIM TATUBH i i
iXHi 3BYKM MO4YaJiM CIiBaTH MiCHIO NP0 [1OPaHEHOro cokona. Tak Hapoaunacs
JlereHia cepell THOPKCbKHUX [JEMeH. A IMPOTATOM CTOJIiTh KOYOBHKH
yIOCKOHAJ/IFOBAJIH iIHCTPYMEHT 3 OJIHI€H CTPYHORO, 10JAJIH 10 HOIO 1E TPH H
Ha3BaJIM «KobByc» 4K «KHOUC» abo «koDy3».

A B cepenuti XI1I ctopivusi B YkpaiHi nosiBunacs 3ragka npo yKpaiHCbKHI
HapojHii iHcTpyMeHT — ko03y. Lle Oy BuaoBOaHuii 3 AepeBa iHCTPYMEHT,
cxOxMii Ha BenumuesHy rpyby noxky. Moro mopoxuusa Gyna 3akpuTa
JI0LLeYKOK0 3 pe3oHaTopoM. Criepuuy Ui iIHCTpYMEHTH — KOO3H MaJId TPH, IT'SATh
i ciM cTpyH 3 MILHOTO CYXOXHJJIS TBApWUH H Oyiu rpybi, MinHo 30y10BaHi.
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KaxyTtb, o Ha Ciui, 1e k0034 cTaau Haily1r00JIEHIILIUM IHCTPYMEHTOM, BOHH
Oy nMpHKpallleHi 30J10TOM, CpibJIoM, HaBiTh AiIMaHTaMH,

3 Ciuvi k0O3u MOLMPHUIIHCA HE TiJIbKM Mo Beiil YkpaiHi, asne it no Esponi. A
ciaBa 100puX KoO3apiB LIMpPOKO JiyHana Mix Hapojgom. Hemapma Tapac
IleBueHko Ha3BaB 30ipky cBoix TBopiB «KoG3apemy.

3 xoaoM uacy ko0O3a movana mopa3 Oisibllle yJOCKOHAIHOBATHCA 1 Bike
Hanpukidui XV ctonitTsa crana 3Batucs kob63a-6anaypa. 3sinku nimu i o
3HayaTh 1i cioBa?

Kaxe Isan Pynac, mo konu B cepeauni 1300-tux pokiB Ha VkpaiHi B Mexi
tenepiwHboi [MonTtaBumuyn npuiluuy Ha nocenenHs 3 KaBkasy kaGapauHo-
yepKecH, BOHH i NMpUHec/H i3 co00k IHCTPYMEHT, IO 3BABCH, SIK YK€ 3rajaHo,
«kodu3», «xodby3». 3 [MonTaBLUUHH Ti YEepKECH MEpEeceIMINCh Ha TMpaBHil Oik
Muinpa, 3acumimioBanucs ii 3aknanu wmicto Yepkac — Yepkacu. Ixwiit
iHCTpyMeHT nourdpurcs rojoBHo Ha [lontaBuuni, Uepkawuui # 3rogom Ha
Ciui. CioBO «MOCJOB’SHUJIOCA» i MOTIM [icTallo 3aKiHYeHHs «a» — koO3a. B
NepBiCHOMY CBOEMY 3Ha4Ye€HHI TIOPKCBKOTO MOXO/KEHHS KOOH3 3HAUYUThb
«BuI0BDAHMIT 3 /lepeBa», JoBOAHKA.

A 3Bigku Opyra Ha3zBa — Oaujaypa?

Isan Pynac kaxe, 110 ko3aku, sfiki pazoM 3 bormaHom XMesbHHUIIbKHUM
ooponmcs Ha Ooui ¢panuysis nin HroHkepkom, noeepHyBuinck Ha Ciuy,
npuBe3n 3 coboro IHCTPYMEHT, CXO0XHH Ha k003y, skull 3BaBca Ha 3axoi
«na”ayp». 3 uiei Ha3BU Ko3akKH 3poOUIuU cioBo «baHaypan.

Ykpaincbka kob3a-0aHaypa nepeTpuBasia BikM, Xou ii 3a0ynu it asificeki
KOYOBMKH, i Jroau Ha 3axomi. 11 crniB OpeHUThL He TinbKH Mo Bciil YkpaiHi, a il
yCHOM TaM, € KMBYTb YKpaiHui. ¥ 1robneHoro cTana Hama OaHaypa i cepen
ykpaiHcbkoi Mosoai y BiibHOMY cBiTi. Tox nuekaimo ii gaui.

«Kpunari»

BIO PEOAKUII:

Bci ¢potocsitnuun i3 36ipHoro KoHuepty
Banpypwucris, Wwo Bin6ysca 29 rpyaHa 1984 p. B
Hbro-Hopky Ta 30 rpyaHa 1984 p. y dinapensdii,
6ynu BukoHaHi MeTpom Martiawekom.

NPECOBUA ®OHA

IMetpo i Jliza Kuracti — $50.00
b.XKypa — $50.00
M.Makapyk — $20.00
A-p LKyiianu — $12.00
IM.Maryna — $12.00
B.Cvuk — $12.00
B.Poaak — $10.00
I.Crawkis — 110.00

JA-p E.Cteupkis — $10.00
B.bacaaauuceknii — $8.00
A.ITanyenko — $7.00

Hlnpe cnacu6i Bcim Bam!

39



psel Hid ‘[N A nwdu ndArueg easiry




3 TOKOBKJ/IHX JIMCTKIB

MOYATKHU KOB3APCTBA B HbHO-UOPKY

Ha nouaTky wkisibHoro poky 1953-54 inkpuro kisicy rpu Ha 6aHaypi npu
Vkpaincbkomy My3suuHomy IHCTUTYTI. OCHOBHUKOM 1 NEpLIUM yuyUuTeIeM OYB
Bitomuii Bxke Toxi I'puropiii Kuractuii, mucreubkuii kepiBunk Kanesi im.
Tapaca llleBuenka. HMoro iM’ss NpuUTSArHy/J10 [JOCHTb TOBAaXHY KiJIbKICTb
Oaxarounx BuMTHCA Ha Oanaypi. o uiei knsick Biapasy Bnucanocs 21 y4HiB.
HaBuaHHs nouanock ayxe ckopo, 6o I'.Kuractuii nocrapascs npo 6auaypu, ski
OyJsiu BUKoHaHi uieHamu Kaneni. Ha skanb, kisca 6aHaypu npoicHyBasa Juile
Tpu Micsi, 60 maectpa I'.Kurtactoro Kanens noknukana g0 Hetpoiity.

Toni na Buurens OGauwaypu YMI nonpocuB Pomana JleBuubkoro. Ilin
HatyToro P.JIeBuilbKOro rypTOK OaH/1ypUCTIB NpaltoBaB ycnilHo. Buctynas Ha
pi3Hux imnpes3ax B Heto-Hopky i okonuusx.

lepuenkiBebka Akaaemis, H.-H., 1956. Iepummii 3 npasoro Goky Bacuas Xapyk, Bijgommuii

cbOrojJHi (inaresicT, BIacCHHK Be.IHKOI KO/1eKUii 3 YKPaiHCbKOIO TeMaTHKOLO
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3 npasoro 6oky — aupurent Poman JleBuubkuii
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IMasno Jdauunis

B 1958 p., B po3nadi kynbTypHO-ocBiTHBOI npaui Ocepeaky CYMA B Hebto-
ﬁopxy. 30praHi3oBaHO IYpTOK OaHAYPUCTIB, JUPUIEHTOM Ta IHCTPYKTOPOM
SIKOTO CTaB 3ac/ly’KeHWil cymiBellb, JIFOOMTENb i €HTY3iAcT KobO3apchbKoro
mucteursa [lapno Hauunis.

Jupurye Tasno Jdannnis
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Kanenn Banpyprcroxk Ocepenxy CYM-A, 1964 pix. AupurenT Masno Qanunis.

['ypTok OGaHAypuCTiB 3 KOXKHHMM DPOKOM pic 1 pO3BMUBaBCS, MOTYTHIB I
B/JIOCKOHAJ/TFOBABCS i HAPELLTI Ai1LI0B 10 CBOr0 MOBHOI'O 3aBEPLUEHHS, CTABLIH
Kanenetro, B sKii OyJ10 MOHa 1 cCOpOK [1iBYaT, 3 AKMX 9 rpaiu Ha GaHypax, peliTa
cnisasid. Kanens Mana cBiii uy10BHil HallloHa/IbHO-YKpaiHCbK Ui CTpiil, B IKOMY
CKpi3b i Bctoau BucTynaia. Kanens 6GaHaypUCTOK Ha 4OJIi i3 CBOIM BIIJIaHUM i
npauboBUTHM aupurentom IlaBiom JlaHunoBum /1aja /Ui YKpaiHCbKOI
rpomMajin 60 BUCTYIMIB y pi3HUX MicUAX i HA PI3HHX CBATAX.

['pyna us BUCTyMaja TakoX KijJibka pa3iB Ha TesieBisii.
JBa poku ni3Hiule ryptok daHaypucTiB 30iabwmmMBes a0 12 ocib.

B 1968 poui aiBounit xop Kaneni nepedpaB a-p l.ConeBuubkuit. Toni B

Kaneni 3anuumiuBes AHcamMO1b caMuX OaHAypUCTOK y ckiasi 12 aiBuaT, axuii
npoicHyBaB llle ABa POKH, JABILUHM 1e KiJIbKa VCIILIHUX BUCTYIIIB.
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Biraniii Misuneus
KOPU®DENA KOB3APCbKOIrO MUCTELITBA

Copok 1Ba pokd Tomy, B 1943 poui nomep (3a paJsiHCbKUMH [DKepeaMH)
O/IMH i3 HaliTaJIaHOBHTILLIHMX K0O3apiB-0aHAVPUCTIB HALLIOrO CTOJITTA — IBaH
loBuu Kyuyrypa-Kyuepenko.

IBan Kyuepenko HapoauBcs 7-ro nunHsa 1874 poky B cnoboai Mypadi
boroayxiscbkoro mosity (HMHI KpacHokyTcbkuil paiion) Ha XapkiBuuHi. ¥
TPUPIYHOMY Billi BiH BTPATHB LIIJIKOBUTO JIiBE€ OKO 1 1y’K€ MOLIKOIMB MpaBe, YUM
OyB npupeyeHUi Ha HepadicHy Josto cainug. Ha BockMoMy polli BiH, B 10JaTOK,
e ¥ OCHPOTIB, Tak L0 XUTTs HOrO BKe Bill AUTHHCTBA CKJIAJI0Ch HACTIJILKH
TAKKHUM, 1110, K 3raJyBaB BiH MoTiM, OYB «TPOXU OAyli He 3aryOus».

Byratouu Ha Ha3apax Ta sipmapkax, [BaH He pa3 uyB cniB i rpy ko63apis, ski
nosoHwM iioro ayumy. Kyuepenko TBep/o BHpIilMB cTaTH KoG3apem. Momy
nopajuiu MiTH BYWTHCA KobG3apcbKOMy MHUCTeUTBY A0 KobG3aps biguna.
Xnoneup Tak i 3po6us. Ilizuinle BiH HaBUaBCs TaKOX y BiZJOMOro Ha TOM 4ac
ko063apsa [laBna "amenka, axuii xuB y ceni Koncrantunisui boroayxiBcskoro
MOBITY.

KyuepeHKO MOpiBHSIHO LIBUAKO OBOJIOIIB MHCTEUTBOM CIiBY Ta IpH Ha
OGanaypi i He3abDapoMm mnepeBeplLIMB CBOro BuUMTessl. 3aKiHYMB CBOKO HAyKy y
[amenka B 1896 p., marouu jauite 22 poku.

B 1902 poui Kyuepenko npuiiMaB yyacTb y CJ1aBHO3BICHOMY KOHLEPTHOMY
BucTyni koG3apie Ha XII apxeonoriunomy 3'i3ai B XapkoBi, ge Oys
HAHMOJIOAILIMM YYAaCHUKOM.

I'nat XoTkeBUY OpraHilyBaB i NiArOTOJIBJIAB JaHHH KOHLEPTHUI BUCTYM, i
BIK€ 3 MEPLIUX /IHIB 3HAllOMCTBA 3 M0JIO/IUM KOO3apeM 3BEpHYB yBary Ha ioro
HeOyIeHHI My3MYHO-apTUCTHYHI 31iI0HOCTI Ta K y 4ac MiAroTOBKH /10 KOHILIEPTY,
TakK i NOTIM MO KOHLIEpPTi, NpuaiisaB oMy ocobnuBy yBary. [Ipo Hb0ro Bi moTim
nucaB, 1o «ue Oyna Ha pigkicte 34i6Ha HaTypa. [lo3a fioro yBarow He
NPOXOJMJIO Hillo, i KOXHI 3HOCHHM HOro 3 TOZILIHBOK iHTENIreHuUiero
3afMilaigy B HbOMY cilil. My3u4yHuil TanaHT Horo He miaasiraB CyMHiBy».

3HaiiomcTBO 3 XOTKeBHYEM He npoiiso a4 Kyuepenka desciigno. barato
4Oro BiH 3yMIB MepeHHATH BiA LIbOTO BUAATHOro OaHaypucTa. « 5l He BYMB Horo
creuisisibHO MOro BUKOHaHHS,— MucaB y cBoix croragax [. XoTkeBuy,— aje BiH
4acTo 4yB, K A r'paro, i Ak JIF0AHHA 34i0Ha, nepeiiMaB caMOCTIHHO».

Takum crocobom, nia eniauBoM XoTkeBuua, KyuepeHko 306araTuB cBii
penepTyap, BK/IIO4alO4d i TBOPH HE HAPOJIHBLOIO NMOXOKEHHS, IK HallpUKIad,
«[lymy mnpo cmepTh Ko3aka-0aHaypHCTar, CJI0Ba i MY3HKY SKOI CKOMIIOHYBAB
cam I'.XoTkeBHu.

Ha xanb, ne ayxe kopucHe 1714 KyuepeHka cninkyBaHHs 3 . X0oTKeBHYEM
OyJsio He3abapom nepepBaHe B 3B’S13KY 3 BMi310M OCTaHHbOTO Ha €Mirpaliro
nicjisi y4acTH B peBoJrOLidHUX noaisx 1905 poky.

B 1906 poui, naBecni, IBana Kyyepenka Ha Gasapi B Kartepunocnasi
([THinponeTpoBchbKe) MO4yB BilloMHil icTOPHK i 3HaBelb koO3apcTBa npodecop
IImutpo SAABopHMILKHIA. Bucoke MHcTellbke BUKOHABCTBO KOO3aps 3po6usio Ha
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npodecopa ayxe BeJMKe BpaxeHHs. «MeHi BiH BHOaBCid KOLUTOBHHUM
OiIMaHTOM,— 3rajyBaB noTiM npod. SABOpHHUBKWH,— AKHH TiILKH TOMi
3arpae BciMa OapBamu, kouiM Horo Biauutigpye Bminuii maiictepr. Ipodecop
SABopHuUbKHI 3anpocuB kobG3aps Oo cebe HoI0MYy i, MOXBAaJMBIIM HOro
BHKOHAaBCbKE MUCTELTBO, OpaAUB AJIs e OiMbILIOro y0CKOHAIEHHS MOiXaTH
a0 Mupropoay, Ae oMy B LIbOMY 3MOXKe JOMOMOITH MiCLEBUH MHCTElb i
noceigueHuii 6anaypuct — Onanac CrnacTioH.

Tpu micaui HaB4yaBcs Kyuepenko y CiacTioHa i mo cKiH4eHHi HaBYaHHS
nocnimmB g0 KarepuHocnaBy, 1106 noasikysatu npodecopy 3a 6aTbKiBCbKY
OMiKy Ta pa3oM MOXBAaJIUTUCA CBOIMHU ycNiXaMHW B HaBYaHHI.

Venixamu ko0G3apsa 1. flBopHuubKMil OyB Oyke 3aJ0BOJIEHHH 1 TYT xKe
BUpIlIMB JoMOMOrTH B opradizauii B KartepuHocnapi Horo coJsibHOro
Ko63apcbkoro koHuepTy. KoHuepT npoiiIoB 3 HaJA3BUYaHUM YCMiXOM i JIyKe
CIIPMYMHUBCS [0 MiJHeceHHs nonyiasipHoctu KyuepeHka sk 0coOiMBO
TaJJAHOBUTOr0 HAPOAHbLOIO CIHiBLIS.

[Tonpoinasuucey 3 1. SIBOpHUIBKMM Ta MOAAKYBABLUM HOMY 3a BCe, 11O BiH
3pobuB st Hboro, Kyuyrypa-Kydepenko 3 KatepuHocsiaBy nomanapyBsas f0
lanuuuun. Kpim BuctyniB B ['anuuuni, KyuepeHko mMaB i Haroay BUCTYIIHTH Y
Bapiuasi i no inmux mMictax ITosbii. Yepes 1Ba poku BiH 3HOBY MOBEPHYBCH 10
KartepuHocnaga.

B 1908 poui Ky4epenko 6yB 3anpolieHuii Ha npalro BYMTESIs IpU Ha ODaHaypi
B KuiBchky My3uuny wmikony M.JIucenka. Ha uiii npaui BiH no6yB 1iock KoJjio
JIBOX POKIB, aJie /I HbOro, Ik MaJ103psA40ro, JaHa npaus 6yia 3aTAKKO, i BiH
il Mo ABOX poKax 3aJIMILMB, NEPEKIHOYUBLINUCL HA KOHLEPTYBaHHS, Ji€ 0YyBaB
cebe 1iIKOBUTO Yy cBOil cTuxii. PoboTa fforo B iHCTUTYTI He npoiilla MapHo i
3a/MIUMIA CITiJ B icTopil yKpalHCbKOI MY3MKH, aJl)Ke AesKi KYpCaHTH Mi3Hillle
BCTynuH B ckiafd «Kob3apeekoro Xopy», opranizosaHoro B.€Emuem B Kuesi B
1918 poui, skuii ni3Hile ctas nepuwoto Kanenoro banaypuctie Ha YkpaiHi.

Bapto TyT i 3ragaTu, mo Kyuepenko 6GpaB aKTUBHY y4acTb Y CTBOpPEHHi i
MMontaBebkoi Kamenn Baumypucris. Sk nume B cBoix cnoragax Mocun
[Tanacenko,— «lIlin uwac npuizany ao IlontaBu BiH (KyuepeHko) 3aBxau
3ynuHsABcs y CeITHCbKOMY OYAUHKOBI. ¥ 1bOMY X OyIHHKOBI MaB KiMHATYy AJis
cniBaHok IlontaBchkuii Ykpaincekuilh HauionansHuit Xop. CniBaku Xopy
HaJ3BUYailHO LiKaBHiIMCS rpoto koO3apst KyuepeHka i yacTo npuXoausi 10
HLOTO B KiIMHATy MOPO3MOBJISATH Ta Oinxue o3HalloMuTHcs 3 banayporo. | ot
TYT CJIOBO IO CJIOBY BHHHMKJIA lyMKa CTBOPHTH CTyAit0 rpu Ha BaHaypi, 3 fKoi
oTo i Bupocna kanens 6anaypuctis. [Tomir y uiil cnpasi Kyuyrypa-Kyuepenko,
KW 0XOoue 1aBaB KOWKHOMY JIeKUil rpu».

I'paB Kyuepenko Ha OaHaypi BipTyo3Ho i TOMY K MaB TapHHU#H
OapuUTOHOBHII rosioc, Tak o nybJika cayxasia Horo 3 BeJTMKHUM 3a/10BOJIEHHAM, i
sik nucaB . XoTkeBuuy, TO 3a *UTTH koO3aps [lapxomeHka «KyuepeHko 1e Tak
He BUCYBaBC#, Y BCAKIM pa3i JiJIMB J1aBpH 3i CBOIM YEPHITiIBCbKUM CYIIEPHUKOM,
ane sk [lapxomeHnka He crtajlo,— KyuepeHko 3a/JHMIIUBCA CAMHM CJIaBETHUM
BaHaypucTomy.

Slx nenaror i apTuct KyuepeHko 3anuiuHMB MOMITHHE ciig Ha OaraTbox 3
OaHaypucTiB, SKi TiIbLKM 1[0 MOYa/ld CBOK MHCTELbLKY poboTy. ¥ cBoix
cnoragax Bacwib €menp nucas, mo Kyuyrypa-KyuyepeHko MaB HalOinbiumii
BMB Ha Hboro. llle 3 auTsAuux pokiB BiH y Benukiii Mipi 3aBasvyBaB
KyuepeHnkosi 3a cBoe 3axormieHHs 6anayporo. KyuyepeHko MaB BeJIMKHi BIIJTHB
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Ha oGOpMIJIEHHS CBITOIJISAY i HalliOHaJIbHE MOYYTTS MOJIO/IOrO FOHAKA, a/iKe
BOHHM XUJIM JMiIe 7 KiJIOMEeTpiB OJMH Bi OJHOTrO i 4acTo 3aXOAHIH OAHH OO
onHoro B rocti. Bnnue Kyuyrypu-Kyuepenka Ha B.€mus MokHa noMiTHTH 1o
peneptyapy. Bin Kyuepenka, €menp 3raaye, 1o ax 5 1ym nepeiHss.

Beskoto nogieto B xutTi Kyuyrypu-Kyuepenka 6yna noizaka B 1913 poui
no Ilerepbypra. Tyt BiH npoBiB /1Ba 3 MOJOBUHOKW Micsui, 6pas y4acTb y 40
KOHIlepTaxX, sAKi BiAOyBajiucsi y BHMILUMX i cepeaHix yuboBux 3aknagax. Ilicas
[lerepbypry, Ha 3anpouieHHs ToBapucTBa «Ko63apy, Isan Kyuepenko BucTynas
TakoX y MockBi, B eTHorpadiuHOMy KOHIEPTi Ta Ha Be4opi, opraHi3oBaHOMY
MY3HYHO-ICTOPUYHUM TOBAPUCTBOM.

o ayxe ycniulHUX HajlexkaTb TaKOX i HOro KOHLUEPTHI BUCTYNK BoceHu 1915
poky B Xapkosi B 3ajax [1ybsiynoi 6ibsioTexkn Ta 3emcbkoro 3i6paHHs.

B cBoemy kobO3apchkomy peneptyapi IBan Kyuepetko mas 6 qym: «Onekciii
[Tonosuy», «bigna BaoBa i Tpu cuHM», «[lJay HEBiJILHUKIB HA TypeLbKiid
kaTop3i», «XmeabpHULbKHI i Bapabaum, «Cmeptbh bornana XmenbHULIBKOro» i
«Cmeptb Ko3aka-banaypucrta». TekcT aeskux mux aym («XMeJbHULBLKHIA i
bapabau i «Cmepts borpana XmesnbHUIBKOTo») BiH BHBYMB MO KHHIKHHX
3anucax, a My3H4HHI CynpoBia 10 HUX YACTKOBO CKOMIOHYBaB caM. « [lymy npo
cmepTh Ko3aka-banaypucrar, ciioBa i my3uka I'. XoTkeBu4a, BiH nepeiHsB Bij
camoro aBTopa, a «Ilnay HeBineHuKiB» Kyuepenko suBuuB y O.Cnacriona. JIBi
nepwi aAyMmu — «Ounekciii I[Tonosuu» i «I1po 6iany BroBy» Kyuepenko MabyTh
BuBuuB y [lapna lNaienka abo y ko63aps binuna, xou MokHa CroaiBaTUCh, 1110
Ha KyuepeHka Moe BIUTMHYJIM BUKOHaHHs XoTkeBH4a il CacTioHa uMX AyM.

B nicennomy iioro peneptyapi, mopsia 3 HapOIHIMH MiCHAMH, OY/IH TeX MicHi
JiTepaTypHOro MOXOMKEHHS, SK TaKOX 1 MiCHI, CTBOPEHI HUM CaMHM, fK
Hanpukiaafd, «Ha Bucokiit ayxe kpyui».

«Bce Te,— nucas ®.Konecca,— Ak i 3HaAYHUH CTynmiHb iHTe/ir éHTHOCTH,
npnaGaHoi 4Yepe3 3HOCHHH 3 OCBiYeHHMH JIIOJAbMH, Kazke Ham BOayatu B
KyuepeHky HoBiTHMH TMN K003apsi, B IKOro HapoJHs TpajaMliA 3MillaHa 3
HalCBIKIIIMMH KyJbTYPHHMH BIIMBAMH, BiKe He BUAB/sAC OasKaHOi YMCTOTH.
Cnisaroun aymu, KydepeHko mojeKkyAH PO3BHBAC NPOTAKHY MeJ0Jil0 Ha
IIKOJAY Pe4YMTATHBY, CMiBA€ CrIPaB/i KOHLEPTHO i YaCTO BUCTYNAE HA KOHLIEPTaX
no Giapmmx Micrax, aje BJacHe 4Yepe3 Te A eTHorpada BiH MeHLU
iHTepecHui».

I'.X0oTKeBHY TAKOXK BiiMiuaB, 1110 ifoMy... «He noaobanocsk, o KyuepeHko
BTPAaTHB CHIPaBKHbO HAPO/Hiil CTH/Ib BUKOHAHHA YKPAIHCbKOI MiCHI».

B micngpesomtouiiiHi uyacu IBaH Kyuyrypa-Kyuepenko Oy ocobauBo
MOCH/THB CBOKO KOHLEPTHY Aif/IbHIcTb. Bnasa Ha novaTky npuiimana Kyuepenka
nobnaxnueo. B 1921 poui B noBiToBoMYy LeHTpi boroayxosi 0y:10 ypo4HcTO
Bi3HaueHo 25-pivyus TBop4oi nmpaui kod3aps, a B 1925 poui Homy, 3a BesuKi
3ac/lyrH B PO3BHUTKY K003apcbkoro MHMCTeUTBa. Oy.10 HadaHO 3BaHHA
Hapoauboro aptucra Y PCP.

AJe B HbOMY NOYeCHOMY 3BaHHiI Ky4yepeHKo Bike B KOHLEPTaX HE BUCTYNaB
Ta i B3araJji 3amoBk. Lo ctanocs? — Ilpo ue AoknagHO OOBIAATHCH TSIKKO.
Hecok y 1928 poui iioro 3apaxyBaud 10 4yucsia HebOaroHadiiHuX, i B 3B’A3Ky 3
LIUM BiH Oisibllie He Mir BUcTynaTH. B nepioai mixk poxamu 1931-1933 Kyuepenko
OyB apelIToBaHUi i JHOTO TOpPTypOBaHHH Ta 3aMOpPAOBAHHH Y B'S3HHLI
KOJIMILIHBOTO MoBiTOBOro micta boroayxis.
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3ragkm npo KyyepeHka panToM 3HMKJIM 3 I[MCbMOBHUX JDKepes, €Ki
OMMCYyBa/M icTopito kobG3apcTBa Ha Ykpaini. B 1939 poui Ha 3’131 koO3apiB y
KueBi BiH He OyB npHCyTHiil i HaBiTh B CTATTAX NMPO PO3BUTOK PaISIHCBKOIO
Kkob3apcTBa, fAKi Apykysasucs HanpukiHui 50-tux i nouatky 60-TUX pokeis,
3rajKu npo BkJI1ajJ KyyepeHka B po3BHTOK i NOIIMpEHHs koO3apcTBa HeMae. TyT
LiKaBO i 3rajaTH, 110 B CINUCKY YKpalHCbKHX apTHCTIB, Kl OJepkaJii 3BaHHA
Hapoanboro apTucta, iloro iM’s i CbOroAH1 BIACYTHE.

Jluwe B 60-TuX pokax BUSIBMIACk [10Tpeba «3perabiliTyBaTH» NOCTaTh i€l
JTHOAWHHU, 1100 BUMOBHUTH MOPOXHEYY B icTOpil ykpaiHcbkoro xobG3apcTia.
[TosBunucs okpeMmi cTaTTi H cnoraay npo UbOro BMAATHOro kob3aps, a aaty
CMepTH, sika OyJjia HeBiIoMOMO, nodaiu, sk — 1943 pik — wo0Ou yuTay a1ymas,
1110 K0DO3ap nmomMep Mial yac HiIMEUBKOK OKynauil,

Ha xab, Halia rpoMaChKiCTb LLIE He BiI3HaYU/Ia NaM Tk LIbOr O BUIATHOTO
K003aps, sKHii 3p0OHB /115 CBOr0 HAPOAY CTIJIbKH KOPUCHOI Mpalli, He 3BaXato4u
Ha Te, WO BiH 3 paHHLOro AWTHHCTBA CTaB cjinueM i cuportoro. Bin ailicHo
3aCAYKHUB LIMPY NOASAKY i rIMOOKY moBary 3a Horo poOOTy B cipaBi po3BUTKY
K063apcbKOro MHUCTELTBA Ta MOMYJIpU3aLii AyM i eceHb MiX HapOI0M.

BAHAYPHCTH!

3axmkaiite Banmx apy3iB i mpuaTesis
nepeJILIaMyBaTH, MOKJAJHO YHTATH i
JOIMCYBATH Ipo cBoi amcamM6ii, rypr-
KH, & TAKOXK 30HPATH NOKEPTBH Ha HO-

ro npecoHp,

BATBRY! MAMO! BAHAYPA incrpy-
MEHT BHMKJIIOYHO YKpaiHChKHI1 0e3 ma-
paJeJsii yM nogioHocTeH € ChOrOMHI CHM-
BojioM Vkpainu. Ilepemuiauyiite :xyp-
daJg ,,BAHJIVPA” s cBoix fmitei sAki
BHBYAIOTh YKPAiHCHKMIl icTOpMYHMIL iH-
CTPYMEHT, [0 BiKe CTOJHTTAMM Ilepegac
HeNHCAHY iCTOpil0 HAIlIOTO HAPOAY.

NEPEANNMAYYUATE, YATAUTE |
PO3NOBCHOOAXYWUTE XXYPHAN «BAHOYPA»!
«BAHAYPA» — UE €AWHHUA MY3UYHHUH
XYPHANN Y BINbHOMY CBITI!
TINbKKU BIA BAC 3ANEXWUTb ICHYBAHHA
XYPHAIY «BAHOYPA»!
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Biktop Mimanos

OCTAHHIA KOB3AP
HAPUC MPO rPUrorPiAd KUPUINOBHUYA TKAYEHKA

B 1979 poui s aictaB MOXJIMBICTH noixaTw g0 KueBa i TaM BYMTHCA B
koHcepBaTopil imeni [1.1.YHaitkoBcbkoro. TyT s B1ocKkOHaMIOBaB CBOI 3HAHHSA B
rpi Ha OaHAypi, a TakoX B IHIUMX JAIJISHKaX MY3MYHOrO MHCTELITBA Ta MaB
MOKJIMBICTb 100pe BNi3HATH LIOJEHHE KUTTH Ha YKpaiHi.

Sk nmro/1uHAa, sKa ayKe HiKaBUThCA yciMa rajly3siMu 6aHIypHOTO MHCTELITBA,
30kpemMa koD03apcTBOM, s BeCh 4ac ILIyKaB IiKaBOTrO MaTepisijly, a 0ocobJIMBO
MaTepiand, ki Oyau 6 ais Hac TyT, Ha 3axofi, HeAOCTYNHHMH. XOIHB A MO
My3esX Ta 0ibsioTekax, WyKaruu piakicHi ingopmalii, i B 3B’43Ky 3 THM, L0 He
Oyau MeHi OCTYNHI MalIMHM U KOMiIOBAHHSA, TO TOJMHAMHM pPY4HO
nepenucyBas Lii MaTepiaid, MaB s Haroay no3HaHoOMHUTHCA 3 My3HKO3HaBLSAMH,
fKi UikaBUMCs Ko63apcTBOM, Ta it Bify HUX [1€110 BUIIPOCHUTH.

B wiii cratTi 1 Xouy nosHailomuTH uutaua 3 ['puropiem KupuioBuuem
TkavyeHkoM, 110 HHOro s BBa)Kar0 OCTAHHIM IpeJCTABHUKOM CTAPOCBITCHLKOTO
kob3apcTBa. Ha TkaueHka cydacHi pajJsHCbKi My3MKO3HaBlli He 3BEpPTAIOTh
yBary, 60 3apa3 Hemae MO/JH [0 HAapO/HbOTO MHCTELTBA, 30KpeMa KOJIM Lie
MHCTELTBO BBAXKAETbCH KOHCEPBATUBHUM €JIEMEHTOM B IPOIPECHBHOMY
CYCIIiJIbCTBI.

['puropiii Kupunosuy TkaueHko HapoauBcs B JunHi 1899 poky Ha jeHb
Cesitoro KOpist abo ['puropis, B cesii Hejasieko Bix micta PoMHH, TenepilliHboi
CymcbKoi oOsacTH. BiH cBO€ paHHE OJUTHHCTBO IPOBIB Ha ceJli B CiIbCBKOMY
oToyeHHi. Ko monoaomy I'puropiesi 6ys10 8 pokis, BiH ocjiin Ha npaBe 0ko, |
ueil ¢pakT Mir OM BMUIMHYTH Ha 1IISX, AKUH BiH cobi ni3uHille Bubpas.

Ilepen peBonrouiero, B 1916 poui, TkaveHnko nepeixar 4o XapKoBa 10 CBOro
Opata B noluykax MOXJIMBOCTH 3100yTTs BUUIOI ocBiTH. Tyt Oyna itomy
npekpacHa Haroja rnoGauuTH i MocjyxaTH BCiX XapKiBcbKHX KoO3apiB, amxe
micas  Apxeosoriydoro 3'izay B 1902 poui ix nepectand Tak rocTpo
nepecjigyBati. He maroun rpouueii, 1106 iTH Ha KOHUEPTH YU B TeaTp, BiH 3
HACOJIO0K0 CJIyXaB BUCTYNH K0O3apiB Ta NipHUKIB, SKI BUCTYNAJIU AJI5 HAPOIY
Ha BYJIMUSAX, | TYT BiH 3aKoxaBcs B Ganaypi.

CnoyaTky BiH NMo4aB BUBYAaTH TEKCTH AYM Ta MEJOJWYHHX 3BOPOTIB 3 yCT
k030apiB, X0/1514M BeCh Yac 3a HUMH Ta YBaXkHO C/IyXarO4yu iXHE BUKOHAHHA, a
noTim, npuadaswu cobi 6aHAypy Bl BAOBM 0/JHOT0 K0b3aps, MillIOB y HAYKY /10
[letpa IpeBueHka, Xou i MaB HaroJy 6paTu nekuii i y [HaTa XoTkeBuua Ta il y
Irana Kyuyrypu-Kyuepenka. HenoBHi 4 poxu BuBYaB ['puropiii npuHuumm
OaHAypHOI TeXHIKHM Ta iMOpoBi3auil ayMm.

BinHocHO BHKOHaHHs 1yMm, Malbke Bci aymu, siki BUKoHye [ puropii
TxavyeHko, MarwThb Ty caMy 4d noldibHy Menoairo. BiH 3Hae 5-6
IHCTpYMEHTAJIbHUX 3BOPOTIB Ta KiHUIBKH, fKi BUKOPUCTOBYE mij uyac rpu. 3
3anacy ¢pa3 BiH BuOHpae Ty ¢pasy, 110 Hailkpalle MIXOOUTh OO JaHOrO
MOMEHTY, CIOJIy4arouH 1ii MEJIOUYHI 3BOPOTH 3 peuyuTaTuBoM. [leski qymu, ski
BukoHye ['puropiii Tkauenko, matoTb cneuudivni dppasu, ski BUKOPUCTOBYIOTh

49



JIMILIe B MOOAMHOKMUX AyMax. Kouu cityxau i 10ciIHHK 3p0o3yMitoTh, sik 1l hpasu
NpaitorTh B Aymax, TOJi CTAaHE SCHO, YOMY, KOJIH NMPOCSATh kobG3aps 3HOBY
3arpaTv JaHy Jymy, BiH HIKOJIM He MOBTOPUTH il TOYHO Tak, AK Brepiue ii
BUKOHYBaB.

Ax 6yno 3ragaHo Buule, TkauyeHko npuabas cobi baHaypy Bil BIOBH 0/ 1HOTO
nokiiiHoro ko63aps. Bin Ha wiit 6anaypi rpae i cboroaui. [Tonepeawiii BiacHuk
JiCTaB iHCTPYMEHT Bi/l CBOr0 MaH-OTLSA, KOJIM BiH OTPUMAB CBOK BH3BOJIbHY. B
TO# yac iHcTpymeHTOBI Oys10 60-80 pokiB. Lis 6anaypa mae 21 cTpyny: 5 6acis Ta
16 npuctpyskiB. LlikaBo 3rajatu, 1o B MockoBcbkomy My3sei ETHorpadgii
30epira€Tbcs IHCTPYMEHT, sAKMil Oyke NoAiOHMIA Ha BMA 10 IHCTpYMEHTY
Tkauenxa. Leii inctpymenT 3maiictpyBaB I'.Henbaiino B 1740 poui. B3arani
LikaBO 3BEpHYTH yBary Ha IHCTpyMeHTH XapkiBcbkoi rpynu kKob3apis.
KinbkicTh ¢TpyH Ta iXHi cTpoi HaJ3BHYaiHO cTabiNbHI.

IIpizBuie Kinskicts  KinbkicTh Pa3zom
KoO3aps 0aciB NMpHCTPYHKIB CTPYH
I'.Tkauenko 5 Gacis 16 npucTpyHKiB 21
B.bpaTuus 4 6acu 16 npHCTpPYHKIB 20
I'.I'onuapenko 4 6acu 16 npHcTpYHKIB 20
I.Ky4epenko 5 GaciB 16 npHcTpYHKiB 21
I1.ApeBueHko 4 Hacu 16 npucTpyHKiB 20
I'.Hea6aiino 5 Gacie 18 npucTpyHkie 23
I'.XoTkeBuy 4 Hacu 16 npMcTPYHKIB 20

B 1925 poui Tkauenko 3auiuB Xapkis i noixaB y MockBy. Tam BiH 3ycTpi-
yaBcs 3 r'ypToM camoisnbHuX OanaypucTiB. TyT BiH i KynuB XpoMaTHYHHH
iHCTpyMeHT, 60 XOTiB BCTYNMUTH B aHCaMOJIb, aJie MicC/is TOro, K BiKe HaBYMBCS
Ha Hiil rpaTH, BiH ii 3a7u1IKB, 60 BOHa oMy He No100asacs He JIKLLIE 110 3BYII,
aJie i TUM, 1110 Ha Wit «JockoHaiii» DaHaypi HEMOXKIIMBO OYJI0 rpaTH Te, 110 BiH
HaBYHMBCA BiJ CBOro MNaH-oTHA. XpOMAaTHYHI CTpPYHH, $HKi Ppiako
BUKOPHCTOBYBAJIH, JIMLIIE 3aBa)asid HOMY.

Kusyun B KHeBi, Hepa3 MeHi j0Besiocsi MOYYTH MPO MNEPLIMHA KOHI'PEC
k0063apiB, sKkuii Bi1OyBcs y XapkoBi. KoxHHit pa3 MeHi 1po HbOro po3rnoBiaasiu
Ta nojaBaJliM iHLII yKcsa, iHIL 1aTH Ta Micus, e BiabyBes ueil 3'13a. Halibinbue
MOBTOPFOBAJIM iCTOPIlO, 11O 1st noAis ctanacs B 1935 poui, i o npudausHo 60-
120 xo63apiB Ta NipHHUKIB OY/IM NPUCYTHIMH Ha LbOMY 31341 (YMClIa JOXOANIH
10 300 oci6). Moais BixOynacs B 3uMHIi nopi, il yuacHUKIB Moca M4 Ha 10131,
ne BunycTuu B sp 40 km nosa mexkamu Xapkosa. TyT, B api, abo 3a/1MLUHIH HA
roJjiof i XxoJiox 6€3 NOBOAUPIB, XOU [1edKi rOBOPSATh, 110 IX PO3CTPLIAJIM.

Tka4yeHKo B Ll yac uB B MockBi i He BucTynaB ny6aivyno. [Toaii 30-Tux
pOKiB Ha HbOrO CHJILHO BIUTMHY/IM, i TkaueHKO 30BCIM MepecTae rpaTu
npumoado. Jlnwe nicns cmeptu Cranisa B 1953 poui, konu Bke movaiu
perabiniTyBaTH 3aapelITOBAHUX Ta PO3CTPIIAHHX JH0jei Ta Koav B YKpaiHi
BiuyBasiocss 10 TMEBHOI MipW KyJbTypHe BinposkeHHsi, I'puropiii TxkaueHko
HaBaxxuBcs noBepHyTHes 10 Kuesa. 3 1961 poky BiH xuBe Ha KBapTHUpi CBOro
nJjeMiHHMKA Tail moyas JicTaBaTH NneHcito B cymi 60 kapOoBaHLIB HA MiCHLlb.
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bauyuu, wo Bxe He O6ys10 Ginblle cnipaBkHiX K0O3apis, i BiguysarouH, 110
MOJIITUYHUH KIiMaT Oello 3MiHUBCS HA Kpalile, TKauyeHKO BKJIIOYUBCH /10
MaJieHbKOI eTHOrpadiyHoi rpynu, sKa BHCTyNaja, BHKOHYIHOYH 3pa3ku
HapoJHbOr0 MY3HYHOIO0 MHCTeuTBa. [yT UikaBO 3ragaT, 110 Malixke Bci
YYaCHHKH wi€l eTHOTrpadiuHOl KOHLUEPTHOI OpHraau Masu 1npo cebe MoHorpadii
HaJpykoBaHi, okpimM Hau ['puropiii Tkauenko. Mosxke, 1e 6yJ10 B 3B’3Ky 3 TUM,
o I'puropiii HikoIM He BUKOHYBaB Cy4acHi padsiHChbKi IMICHI, BBa)KarOuH, 1110
BOHH HElliKaBi, Tali B 3B’A3Ky 3 TUM, 1o penepryap I'puropis Tkauenka —
Maitke BCi MicHi, KAHTH Ta J[yMM — MarOTb peJiriiini MoTuBH. AHCambiib 6yB
3JIiKBiZlOBaHUH Ha novaTky 70-THX pOKiB.

Ocrannimu aHAMH [ puropiii TkauyeHko nmoyas 4acTeHbKO BUCTYNATH Nepes
ctyaeHTamu ¢inonoramu B Kuiscbkomy yHiBepcuteTi im. T.I.1lleBuenka, Ta i
Axanemis Hayk 3anMcana iforo penpeptyap [Uisi apXiBy Ha Mar”iTogoHHi
niiBui. Ha skab, npo HbOro He 3rafyroTh B KHHKKaX IpO Cy4yacHUX KoO3apis, 60
BiH He «palsHCbKHil koO3ap», a KoG3ap cTaporo THMy.

Xou BiH He 3a3Hae 6e3nocepeanboro nepeciaysanns sig KI'B ta Bia mininii,
3aTe poAuHA HOro MjeMiHHHKAa BeCb 4Yac 3MyllIeHa iTH Ha JONUTH. B Hux
MUTAKTh Npo JroaeH, Aki BiaBiayroTs [ puropis Kupunosuua, uu BiH BUKJ1a1ae€
My€euKy i T.1. B 3B’43Ky 3 THM, 1110 BiH He € 3apeecTPOBaHH i SIK BYUTEIIb MY3HKH,
TO BBaXakTh, 110 BiH HE Ma€ MpaBa BHK/JIAJATH, i AKIO SKUMCh CIOCOOOM
OIep>KUTh TPOLIi 3a BUK/IaJAaHHS YU 3a BUCTYNH, M030aBJIAIOTE NMEHCii Ha ToM
Micsaub. ManeHbki NoApoOHI MUTaHHA MOBTOPHOIOTh i MOBTOPHOIOTh KOXKHOIO
Mmicsus.

1li Biuni qomMTH BrIMHYAM Ha kuTTs ['puropis Tkauenka. Moro poauna
MOCTaBMUJIa KATeropu4Hy 3abOpOHY Ha BiABiAMHHU HOro ApY3iB Ta CTYAEHTIB B
iXHil kBapTHpi, agxe IM He X04eTbCcst MAaTH OyIb-sIKi MOPOKH 3 Ha4aJIbCTBOM.

Bce onno, I'puropiit TkaueHko BYMTH TOTO, KOro Mae 6axanng. LicTyaentu
4acoM IPUXO/NATh 10 HbOTO, KOJIM POJMYIB HEMaE B XaTi, abo ime BiH g0 cBOIX
CTYyIeHTIB, 00 BiH BBaXae, 110 lie € HOro cBATA 1i/Ib — MepeJaTH Lii 3HaHHS, SKi
BiH caM npuabaB y MOJIOALIOMY Billi.

Yomy I'puropiii TkayeHko Takuil yHiKaJIbHMA B CbOroOJHIilUHIA aeHb? €
Kisibka npuuuH, [Tomepiie, BiH BHBYaB rpy Ha GaHaypi yCHHM crocobGoM Bif
TpboX Bigomux koG3apiB. Lli TBopH, fiIKi Tex BiH BUBYMB BiJ HUX, Habarato
CKJanHil Bia 3BUYAWHMX HapoaHix miceHb. Lli Tpu koG3api Oynwu
npeacraBHHKaMK «3iHbKiBcbkoi Hayku» — cTuib i wikona sxoi 6ynu ciabo
onucaHi B MHHyJIoMy. CTH/b Ipd Ha OaHaypl BiApi3HAE€TbCA 3HAYHO BiI
Cy4acHHUX akajaeMiuHUX crnocoOiB, To6To KuiBchkoro ta Xapkiscekoro. bararto
JOCJIAHUKIB YaCTO MOMUJIIAOTLCSH, KOJIM FOBOPAThL MPO CTUJIL FpH HA OaHaypi,
0COONMMBO KOJIM TOBOPATE MPO «CTAPOCBITChKI» cnocobu — YepHIriBcbkui Ta
3inbkiBCbKHME, Millaroyd IX 3 Ha3BaMM CyyaCHMX akKaJeMiYHHX LIKiT —
XapkiBcbkuii Ta KHiBCbKHH, sIKI BAHMKIIM JIHLLIE B JBaIUATOMY CTOJITTI.

Peneptyap I puropisa TkaueHka yHika.1bHHH. B cBoemy penepTyapi BiH Mae 8
aym, 5 peniriiiHuX nca;bMiB, 12 iCTOPHYHHMX IiceHb, 7 HApOAHIX MiceHb
JIIpUYHOrO XapakTepy, / HAapOAHiX MiceHb JiTepaTypHOro MOXOKEHHS Ta 5
HapoIHiX TaHKiB. Bci BUIe3raaaHi TBOpH 5 3anyucaB Ha MarHiToQoOHHIH IUTiBLL.

BukoHaHHA Nca/IbMiB Ma€ BeJTMKe 3HaYeHHS /151 10C/TiIHUKa Kob3apceTBa. Ix
3apa3 HiXTo Ha YkpaiHi He BUKOHYE B 3B’3KY 3 YMCJIEHHMMH peJIiriiHUMH
MoTuBamMH. TaHku, siki BukoHye I'puropiéi TkaueHnko, Tex ayxe uikasi, 060
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MOKHa MoOa4YuTH XapaKTEePUCTUKH 3iHbKIBCbKOI LLIKOJW B HUX Ta i 3BEPHYTH
yBary, sik BiH MOJWJIFOE 3 OJHOI TOHAJIbHOCTU B JIPYrid Ha «pHUMITHBHIii»
AisToHiuHiit Oanaypi. Halrosoewilly yBary MoOKHa 3BEpPHYTH Ha Horo
BMKOHAHHS CTapoaBHiX ykpaiHcbkux aym. Ll 3anucu, siki aiiiuimu 1o Hac, 6yan
3po0JIeHi HAa MOYaTKY 11bOr0 CTOJITTS, BUKOPHUCTOBYHOYH BOCKOBI BaJIUKH, AykKe
HeviTki i HeTOCTYIHI, a 3aMUCU KOHLUEPTHUX apTUCTIB HE MOKA3ye HaM, K IyMH
BUIJISAaId B OpuriHani, 6e3 nepepoOku AN KOHUEPTHOI ecTpaliu.

MucTeuTBO BUKOHAHHS AYM BiKe Malixe BUMEpJIO Ha YKpaiHi Ta i TyT Ha
emirpanii. i sroaH, sKi BHKOHYIOTh IOYMH CbOrOJHi, BUKOHYIHOTb iX B
HeXapakTepHOMY cnoco0bi, KOJIM MOPIBHATH iXHE BUKOHAHHS 3 BUKOHAHHAM
K003apiB MuHyJIOro. BinbuiicTh i3 HamMX OaHAYPHUCTIB BUKOHYIOTb JAYMH B
JIipHYHOMY MiceHHOMY crnocobi B MaxOPpHiit un To B MiHOpPHiil ToHanbHOCTI. 3a
e MH MOXEMO MOASKYBATH CHJIBHOMY BIUIMBOBI 3axigHboeBponeitcbkoi
My3UKH B 19-My CTOJIITTI.

['puropiii TkaueHko rpae AyMH B JopiiicbkoMmy i B rinepaopiiicbkkomy nasi,
nigBUILYHOYH 4-THH Ta yacoM 7-MuUil cTynHi y BokaabHiil maptii. Bin Takox
BHUKOPHCTOBYE cnoci® Mesoneknsmalii Ta pelHUTaTHBY, He CIiBaHOYH
HOPMaJIbHHM TOJIOCOM «Ha [IMXaHHi», a JIereHbKUM, BHCOKHM, TOOTO
danbuerom. Tpaauuiiine 3akiHYEHHS JyM CbOTO/IHI PilkO MOKHa 3ycTpiTH. TyT
ko03ap He cmiBae, a TOBOPUTb, MepeBaxkHo Oe3 cynpoBoay OaHaypH,
«CITaBHOCJIOBiE»:

Haitt xce, boxce, mupy Llapcobkomy,
Hapooy xpucmustcskomy,

I sam ycim, cayxarouu,

Om cboeoO0Hi ecim Hazopasic,
Hlacausii aima

Ho kinysa 8ixy.

['puropiii TkaueHko — Jr0AMHa, 3araubiieHa y dinocodii. Bin — HapoaHii
dinocod, Ta i permepTyap B HbOro HacH4eHHH HapoIHbOK (inocodicro Ta
MY PiCTHO.

S BBaxkalo, 110 HAM ayxe MOTPiOHI AeTanbHi CTyii HalOl KyJbTYpH,
0CcOoOJIMBO THUX 3aJIMILIKIB, SKi MA€MO HaBKOJIO Hac cboroaHi. Okpim ['puropis
TkaueHka s He 3Haw OuIblue K003apiB, AKi 3a/IMLLKAIKCA MUBUMH. SKLIIO MH,
MO0JI0/I€ MOKOJIiHHS, He 3BEPHEMO HALLIOI yBaru Ha Hallli BikOBiuHi Tpaauuii, To
BOHHU BCi MNOMPpYTh, i Uell ckap0 cTaHe TOi A1 HAC HEJOCTYITHHM.

Ha »anb, He HLLIe Yy KHHELbKa yOJTika MaJsio 3Ha€ Npo Hally KYJIbTYpPY, MH
cami vacto cmabo il po3ymiemo. Hepiako MoHa 3ycTpiTH CTaTTi B
Yy)KHHELbKUX EHUMKIIONeNiaX, fAKi MoJalv Hallli HayKoBUi, 1 TaM no/JaHi
HenpaBM/IbHI pakTH. [JMBJISIUMCh HA CyYacHUH CTaH yKpaiHCbKOI KyJIbTYPH Ta Ha
Te, 110 B JilicHOCTI Majio HanucaHo, ocoOJMBO B rany3i kKoO3apchKoro
MHCTELITBa, Da4MMO, 11O € Lie 6araTo Miclis a1 Ja/ib110i poOOTH B JOCIiKEHHI
LbOTO ABHILA caMOOYTHBLOI YKPaiHCbKOI KyIbTYpH.
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Victor Mishalow
THE RENAISSANCE OF THE KOBZA

Among the many folk instruments which played an important role in the
history and development of the Ukrainian people, an instrument seldom
mentioned by any treatise is the lute-like kobza. Although the kobza has all but
disappeared from use, recent work has been done to revive interest in this
instrument both in Ukraine as well as here in the West.

It is well known that a lute-like instrument called the kobza was the
predecessor of the popular bandura. This instrument is depicted on many
illustrations as an instrument with 4-12 strings strung over the neck and strings
called prystrunky covering the right-hand side of the body. What differentiated
the kobza from the bandura were the gut frets which were tied around the neck of
the instrument.

In earlier times Ukrainian music was monodic and the first kobzas were
played in a method similar to that of the Arabic ud today. The kobzas
accompanied the singer with a single note melody and with very little harmonic
movement, providing some ornamentation around a basic core melody.
Gradually musical tastes in Ukraine became more sophisticated. People began to
prefer homophonic music — a melody with simple harmony. This event in
Ukrainian music occured during the 15th-16th centuries, and also coincided with
the first appearance of the prystrunky and the appearance of the frets.

At this point the kobza developed in two distinct directions. The first was the
addition of frets to the neck of the instrument to allow the performer to play two
or three notes clearly, simultaneously. The second direction was distinguished by
additional treble strings. Both instuments existed side by side for some time.
Indeed, a number of hybrid instruments also appeared, but by the turn of the
19th century when Ukrainian consciousness was in a state of rapid development,
only the bandura survived . This was possibly due to the fact that this instrument
was easier to play, all one had to do to produce a simple melody was to drag one’s
finger over the strings. It also had a greater resonance, as the strings continued to
sound and to vibrate after being struck even after the hand and fingers had
moved on to another note.

It is interesting to note that in the area where the kobza and bandura
developed, i.e. the region around Poltava district, choral multivoiced song was in
a refined state whereas in other parts of the Russian Empire it was virtually non-
existent.

This also includes the western Ukrainian districts which have a strong
monodic tradition. The bandura, beinganinstrument on which harmonies could
easily be played, was superior to the fretted kobza on which melodies in thirds,
sixths, as well as brisk moving chords were very difficult to perform. The fact that
such an instrument was more appealing to the tastes of the folk could explain the
predominance of the bandura in Ukraine in comparison to the fretted domra and
balalaika of the Russians whose choral and harmonic sense had not been as well
developed as that of the Ukrainians.

53



The disappearance of the kobza has aslo been attributed to the influx of
similar instruments, such as the domra, balalaika, mandolin, and guitar, into
Ukraine from neighboring countries. These instruments were introduced only in
the last decade of the 19th century.

The balalaika was not common in Russia until Andreev, a well trained
violinist, began to popularize it in the 1890s. Indeed, it was initially frowned upon
by members of the Russian intelligensia until Andreev and his orchestra had
received widespread acclaim overseas. In the early 1900s there were more
balalaika players and orchestras outside Russia than in all of Russia itself. The
domra was also a museum relic until Andreev revived it to fillin some of the gaps
in his balalaika orchestra.

The guitar, however, was introduced earlier to Ukraine and became popular
chiefly due to the fact that the instrument was manufactured in large quantities
and was relatively inexpensive. Because of the fact that the instrument was so
light in comparison to a folk kobza it had a brighter tone.

It is interesting to note that all of the above instruments, when they were
introduced into Ukraine, were usually changed to suit the needs of the
population. The balalaika (callded in Ukraine the ‘balabaika’) was strung with 6
strings instead of the usual 3 and was tuned in guitar fashion to make it easy to
play chords with which to accompany singing. The domra, normally strung with
3 strings in Russia and tuned in 4ths, was strung in Ukraine with 4 srings and
tuned in 5ths like a mandolin.

It was the domra which consequently pushed out the mandolin from general
use in the 1920s and 30s. The guitar spread in popularity with a seven string
tuning, and was often though incorrectly, called the Russian guitar with the folk
or Russian tuning.

The original developer and propagator of the ‘Russian’ guitar was A. Sykhra
who was Czech by nationality. He took the folk tuning which he apparently got
from a kobza played by a Kozak who partook inthe 1812 war against Napoleon,
changing it slightly to make it symmetrical and applied it to a guitar shaped
instrument.
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Similar tunigs to those quoted above are occasionally used by guitarists and
are known as open tunings, of which there are a number. When one compares the
tunings of Ex.1 and Ex. 2 one can immediately notice a similarity with the tuning
used on the Torban or Gentleman’s Bandura given by Lysenko, and also with the

tuning of the bandura used by Ostap Veresai.

Ex. 3 Lysenko’s Torban
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It should be mentioned that the torban was a hybrid form of bandura having
a back glued like that of the lute, and a double pegbox at the end of the neck
which differentiated it from that of the normal bandura. Apart from the standard
treble strings which relates the torban to the bandura, most torbans had gut frets
along the neck which meant that the strings along the neck of the instrument
could also be played in a lute-like fashion.

The fact that this guitar became known ans the ‘Russian’ guitar is
accredited to Russian patriotism during and after the Napoleonic wars and also
to the fact that soldiers returning back home to the various corners of the Russian
Empire from the campaigns, took the instrument back with them. Consequently
the instrument spread throughout the Russian Empire in a matter of a few years.

It is also interesting to note that the Ukrainians living in the ‘Zelenyj Klyn’
region of Siberia also have a guitar-like instrument with only 5 strings which they
call the ‘bandurka’, a diminutive for the word bandura, which also has a similar
tuning.

Ex. 5 Tuning of the bandurka 'y sz E
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Ex. 4 Veresai’s bandura
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It was realized that in the orchestras of Ukrainian folk instruments there were
no fretted instruments which were of uniquely Ukrainian origin, ever though
fretted instruments were quite popular among the folk. The question then arose:
which instruments did these borrowed instruments replace? The answer came
back a number of timres — the kobza. A number of people began the task of
reviving the instrument, just as Andreev had done the balalaika and the domra
for the Russians in the 1890s.

The first attempts to revive the kobza are accredited to Hnat Khotkevych in
1930. He introduced the fretted kobza into the Poltava Bandura Capella which
was initially played by D. Pika. The conductor of the Kiev Bandura Capella,
M.Opryshko, also introduced a bass kobza made by N.Lupych to the ensemble
in 1936.

In more recent times attempts have been made by E.Paliy (1953, 5 strings),
O.Nezovybatko and H.Zhuhan (1957, S5 strings), O.Zuliak (1962, 5 strings),
I.Skliar (1966-7, 4 strings) and M.Prokopenko (1968-70, 4-7 strings). It is the
instruments developed by Mykola Prokopenko which are now most widely
used in Ukraine.

Mykola Prokopenko is an extremely interesting and talented person who has
three diplomas behind him — one as an engineer, the second as a classical
guitarist (both performer and teacher) and the third as an orchestral conductor.
Since 1951 he has been working at the Kiev state conservatoire where he teaches,
conducts, and leads special workshops in which students can obtain a better
knowledge of musical instrument construction.

Apart from his pedagogic work he is also the author of three books. The idea
of reconstructing the kobza came to him back in 1950 and soon became an
obsession.
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Prokopenko began collecting pictures such as the well known paintings of
Kozak Mamai and various sketches done by ethnographers through the ages.
Prokopenko, using the most recent sketches of a kobza player, measured the
distance between the eyes of the player, and using this as a standard measure,
worked out approximations for the size and shape of the instrument.

Acknowledging the fact that one of the reasons the kobza fell into disuse was
because of its poor sound, he set out to design an instrument which stayed within
the framework of the old, yet could fulfill the esthetic and acoustic demands of
todays musician.

In 1966 the first 7 string kobza was constructed, and the first instrument
achieved excellent results. A traditional 7 string tuning was employed. By usinga
special process of veneering layers of different quality timbers with fiberglass, a
brilliant sound was obtained, uncharacteristic of normal veneers. The
soundboard was constructed of the conventional spruce supplied from the
Carpathian mountains, while the ornament used was the traditional 6 petaled
flower cut out in a Ukrainian style.

The tuning of the 7 string kobza was:
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It is interesting to compare the above tuning with the tuning used by the
‘kobzar’ or more properly kobzist Pablo Konoplenko-Zaporozhets who lived in
Winnipeg, Canada. Konoplenko’s instrument had 8 bass and 4 treble strings the
latter which he very rarely used.
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It is interesting to note the similarities in tuning. It is also interesting to note
that neither Konoplenko nor Prokopenko knew of each others existence.

After the construction of the inital instrument, Prokopenko, 3 years later,
began developing orchestral versions of the fretted kpbza. This instrument was
designed to replace the 4 stringed domra in Ukraine which is thought of as being a
Russian folk instrument yet in its 4 string version is not made or played in Russia.
The new 4 string orchestral kobzas were a more perfected instrument than the
domra in both sound and construction. The fact that the instrument is tuned just
as the 4 string domra and the mandolin (and the violin) allows it to slowly ease
into the part which the domra filled in ensembles without a radical change in
literature and makeup of orchestras.

Already a number of Ukrainian ensembles are exploiting the instrument with
great success, among them are the Kiev State Bandurist Capella, the Veriovka
choir, and the Kiev Orchestra of Ukrainian Folk Instruments.

Orders for sets of the instruments consisting of 20 instruments in all the
orchestral sizes (i.e. Prima, Alto, Tenor, Bass and Contrabass), which have been
placed by various amateur and professional ensembles can be completed within
two weeks using a special line technique developed by Mykola Prokopenko. This
is done at the Melnytsya-Podilska Experimental Musical Instrument factory.
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Although the seven string kobza will be easier to mass produce than the
normal guitar, Prokopenko has not applied for mass production of the
instrument. He is still not satisfied with the current construction of the
instrument, and feels that it should be further refined and developed by
professional makers working hand-in hand with musicians until a final
standardized form is obtained.

Unfortunately, Prokopenko is not getting the full support that he deserves.
His philosophy of “‘Why should the Ukrainians play on a Russian folk instrument
(i.e. the 4 string domra) which the Russians themselves do not use? conflicts with
the interests of a number of people in high positions in Ukraine today.

Although instruments are being manufactured, response to the new
instruments is slow and orders are few and far between, generally because interest
is lacking possibly due to the fact that few people know about the existence of the
instruments.

BAH/IYPA B MAJIIOHKAX

KOB3AP ¥ CTEIY
Onis Ha aepesi. 1830 p. Asrop ®.M.Bpanais. Ha k063i wicts cTpyH i

TPH NPHCTPYHKH
i3 36ipku B.JIyuisa
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Mukosa Yopuuii

LLE NPO 3BIPHUHA KOHLUEPT

AHCAMBJTHO BAHOYPUCTIB Y HbHO-UOPKY

Bianosiab Ha peuensito Teogopa Tepena-lFOcbkoBa B «CB0GO1I»

Ha cdaxoBi kpuTHYHI pelieH3ii, 3BH4aiiHO, HIXTO He BiJAMOBi/1a€, HAATO AKILO IX MHUILIE
kBaJlipikoBaHHH paxoBHii peLleH3eHT, AKHil 1OCKOHAI0 03HAHOMIIEHHI 3 TUM, NPO L10
BiH MULLUE.

Ax ognoro 3 1,500 npucyTHiX Ha 30ipHOMY KoHUepTi AHcambiro banaypucTis y
Hbm—ﬁlopky, MeHe Bpa3uB i oOypHUB CaMOBNEBHEHUIH i apOraHTHWIl TOH peuensii m.
Tepena-FHOcbkoBa. He mMaro Hamipy TBepaMTH, 1110 MOJIOi DaHAYPHCTH Ta iX yuuTeni i
KEpPiBHUKM TMOBHHI CTOATH rmo3a (axoBOK My3HYHOW KpuUTHKOwW. Hasnakw,
KOHCTPYKTHBHA KPMTHKA MOTpiOHA BCIM — I MOJIOJIMM MOYaTKiBLAM, i J1OCBiIYEeHHM
OaHaypHCTaM.

Tomy BapTo cTHC/I0 NPOLMFOCTPYBATH, K BUIJIsiAae «kpuTHKa» . KOcbkosa.

Hacamnepen yutauis «CBob60a1» Bpa3uB HU3bKHI1 piBeHb MOBHHX CIIPOMOMKHOCTEHH
ponucyBaya. Ock KiflbKa NEpJIHH: «IPUKJIOHHHKHY (3aM. NPUXWIBHUKHK), «pubyna i
npoBiHUiA» (3aM. NpuOYJIM risiaayi 3-1no3a MicTta), «BUCTYIH OCTABAJIUCH» (3aM. BUCTYIH
3a/TMIUAJIMCE), «OLIHOYHI NMOMIlLEeHHs» (3aM. KPUTHYHI 3aBBa)XEHHS), «IEPEOUCHHS»
(3aM. HeJOrNIAaM), «3aKjJIouanar (3aM. MICTHIIA), «3aModaHi Meodii» (3aM. BUKOHaHI
MeJlofii), «compaHicTKa» (3aM. cMiBa4kKa-compaHo), «KBiTTA» (3aM. KBITH), «MHMO
Uboro» (3am. 1o3a THM), «BUJOBHUILE OCTaHe B MaM'ATi» (3aM. BUCTABa 3a/IUILIHThCH B
nam'sTi), «niJ pyKoBOAiHHAMY (3aM. MiJ KEpiBHULITBOM)TOLIO.

Maiixe nonoBuHy cBoro nonucy . KOckkiB NpUCBATHB TeMaM, 110 HE MaITH [IPAMOT0
Bi/IHONLIEHHS 10 BHKOHAHHA 4H YYacHUKIB KoHUepTy. JonucyBauya ayxe 31MBYBaB QakT,
o 3ans Tasu Fonn B Hero-Mopky nin wac konuepty 6y;1a BunoBHena no 6eperu. Le
came, 10 peui, Oyno i y Pinsaensoii.

Be camuii akT MacoBoro BiaBigyBaHHs 000X KOHUEPTIB CBiOYMB 3a MOpaJ/bHHii
yemix wi€l imnpesu. A e naHosi KOcbKOBY npunasio He 10 Bnogo6u. AUKe BiH 3BHK, 11100
HAa MY3HYHHX KOHLEpTaxX, HaBiThb fAK KOJMCh HAa Horo BjacHuxX, Oysno nexnse 30-40
MPUCYTHIX, a He KiNbKa THCAY., BiH MiJIcTYNMHO HamaraeTbes TBEPAMTH, 1O 0 HOrO
3BEPTAJIUCH, MOBJIAB, AKICh «JIHO/IH» 3 JIOMAraHHAMHM «3pi3aTH uei koHuept». lUlkoaa, o
JonucyBad He nojaas iMeH uux mroged. O4yeBWIHO, BOHM iCHYHOTh B HOTO BracHii
xBopobsiuBiH WH3odpeHiyHiil ysasi,

«IToingopmosanicTe» . FOcbkoBa He Ma€ Mex. Horo ne Tinbku Bpa3uia pekjisma,
ane i He cnogobasock rpagiyHe ohopMIIEHHS MPOrpaMKH KOHIEPTY, 1110, 10 pevi, Masa
axx 48 cropiHOk i He MnpojaBajiach, fAK Ha IHIIMX KOHIEpTax, a po3/aBaliach
6e3kowiToBHO. [lonucyBaueBi He cnogobanack «AKkack XaOTHYHICThL» NPOrpaMku, 60 B
Hiil «He Oys0 cBITIMH yciX GaHAYpHCTIBY.
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Y Bignosiae Ha uel GesmiactaBHuMit 3akua Tpeba crBepauTH, wo ToBapucTBO
VkpaiHcbkux BanaypucTiB He MaJio HaMipy BMILLYBaTH CBIiT/IMH BCiX 138 BHKOHaBLIB.
[Tan HOcbkiB yoMych HE MOMITHB, 11O B [porpamui Oyn¥ BMIlIEHI TijIbKH CBITIHHH
COJTiCTIB i okpemHX aHcambniB 3 ycix kpaiH, ge icHye ToapuctBo. Tomy nopaau
JOMHCYBayYa MEXYIOTh 3 AHTA40I0 QaHTAaCTHKOD.

[Tan KcekiB yaae i3 cebe Benukoro natpiora, 3akuaaro4u ToBapUCTBY, 1O BOHO
BMICTHJIO B nporpamky noptpeT komnosutopa llocrakoBuua, a He «JluceHka um
Kouseccuy,

Hyxe npukpo, wo 1. HcbkiB He 3aBaaB cobi Tpyay NPOYMTATH HA MEPIUHX
CTOpiHKaX NporpamMkH, 1o Lija iMnpesa npucesyeHa nam'ati 300 ykpaiHcbKHX JpHUKIB
i 6banaypucris, skux Oyno 3HuLIeHO 3a HakazoM Cranina B 1934 poui. [Ipo uro noairo
MUCalM HaBiTh YYXHHEUbKI aBTOpH, 30KpemMa B CBOIX crnorajgax KOMIIO3HUTOP
[HocTakoBuy, i 1110 TAKOK MiJATBEPIMB HOT'O CHH, AKHil Tenep 3HaxoauThea Ha 3axoai. [o
YOro K TYT (ajbuiMBuii natpiotusm n. Tepena-FHOcbkoBa?

3aposymisivii JonHcyBa4 CaMOBIIEBHEHHO TBEPIUTD, 110 «MOMCe HIKOAU 8 icmopii
xonuepmis (?) y Hvto-Hopky ne 6yaa nawa ny6aika max piwyuo oonocmaiina é ceoiii
oninii... Maiince 6cim cayxauam He chnpomoziacs npunacmu 0o 6nodobu — nepwia, a
maxku ¢nooobaiacy — opyza YacmuHa KOHYepmy».

k110 Le oniHig caMoro J10MyMcyBaya, ToO BiH Ma€ IpaBo MaTH CBOKO OCOOHCTY IYMKY.
Ane 4oMy BiH cCaMOBINEBHEHO PO3NHCYEThCA 3a Beix noHaa 3,000 npucyTHIX cnyxadis i
rnsaayis?

Tosapucteo Ykpaincbkux baHaypucTiB Masio cBoi BaroMi NpUYHHH PO3IUIAHYBATH
[porpamy KOHLEPTY came Tak, 1106 y nepiuiil YacTHHI BUCTYNAJIH caMi COJIICTH, Ay€TH,
KBapTeTH i KBiHTETH, a B Apyriii yacTuHi Bci 138 BukoHaBUIB 3 Hinoro ceity. MabyTs,
opraHizaTopH KoHuepty 3abysu nopaautHcs 3 1. FOCbKOBHM, SIK yKJ1a1aTH nporpamy
30ipHOTO KOHUEpTY!

Tenep mnepeiizieMo 10 CYTO My3MYHMX 3aBBar JONMCyBaua. MoMy, MOBISB, He
crnogobaBcs BCTYNHUI JipHULBKHHA KaHT B oOpobui I'.Kurtactoro, umo «3a épaxom
PpO3chiganHa Mai02o aHcambaio 6anoypucmis He 3pobus baxncanozo epaxcerHs». le
3BuyaiiHuil Habip cniB, a He paxoBa My3H4YHa KpUTHKa. JlonucyBay camM He BipHTb CBOIM
MeXaHiuHo Ji0paHuM ciioBaM, nonepexkarodt ix cjiopoM «mabytby». [Ipunycrimo, 1o
akbu «Manuii aHcamOnb» OyB «po3cmiBaHMi», TO UeH kaHT 3pobuB Ou «baxaHe
Bpa)KEHHA» Ha CAMOBIEBHEHOTO JonucyBava?

3raayroud npo BUKOHaHHA «lymMH npo Mapiro» Ha ciioBa nmoeMu BepeTteHueHka, 1.
HcbkiB nMoMUNKOBO Bkasye, o ue «dexaamayia [1.Kumacmoeo... npu yixasomy
cynpogodi 6andypu», a B TOMY CAMOMY pedyeHHi TBEPAMTh, 10 «[lyma npo cMepTh
Ko3aka-0aBHAypuCTa», le Bxke «cniB». 1o TOro » [OMHCYBay 3apo3yMmisio poOHTh
BHCHOBOK IO Ui AYMH «He Maau cuau 3ayikagumu aooeii,

He cnogobanack nonucyBaveBi TakKo i «8's3awka nicens Ha Oamoypy» Jlicu
Knumenko vy ii % obpobiii, 60 BoHa, MOBJIAB, «Myciia 6 nepeodycim mMamu npaguibHo
3anooari (?) meaooii.

o Tyt mae Ha aymui n. FOcekis, Tinkku oaun Bor 3nae. bo skuio 3a ciosBamu
JonucyBaya Mefofis nicHi «Bike kauku neTATEY — «He 3adzpaHa MOUHO Max, AK
Hanucas Komno3sumop» (kuid?), To B nporpamili BHpa3HO 3a3HaueHo, 1110 1i/1a B’A3aHKa
niceHb 6yna B 06pobui camMoi coslicTKH, TOMY BOHa i Ma€ npaBo Ha cBo6Oy BacHOro
My3H4Horo BHci0BY. IIpu yoMy TyT 3araaxoBuil kommnosurop?

Honucysay 3 ipoHicto ropopuTh 1npo cosicta P.JleBuubKoro, 10 «IIpH CBOEMY BiKY,
YMHMB, WO Oyno B itoro 3Mo3i, mob ,«MMicna Heoooumozo» 3 «HegoavHurka» sunaia
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cnputinamaugo®”. « YUMHUTH» Moe 4YMHOap wWKipy Ha 4oOOTH, a BUKOHAHHA HALIOTO
BeTepaHa-OaHaypucTa il gocBimueHoro nefarora P.JIeBHIIbKOro BHCOKO OLIHUIH cami
MpUCYTHI OYypXJIMBUMH orleckaMM. Burisgae, mio came s COHTaHHA peakilis He
cnoaobanack naHosi KOcbkoBy.

lIxona, o 1onucyBay He yTOUHUB, YoMy nicHs «Ha 4oBHi» Ha ciosa Jleci Y kpainkn
«yum pazom He yiakom yoaaoacs conpavicmuyi M. Boasucbkii». Sxumo cniBayka-
cornpaHo BUKOHYBaJ/a IO MICHIO «iHIIMM pa3om» abo paHillie, TO 4OMY J0MUCYBaY He
YTOYHHB, [le came i Kosu?

3raayroun «IlicHro npo 500», Halll «KPUTHK» TOTOBOPHBCH /10 TOTO, IO LS MiCHS PO
nosctaHHsa B 1954 poui n’situcoT *iHoK-repoins v KasaxcTtaHi mpoTH MOCKOBCLKOTO
Hai3HHKa «myciaa 6 mamu npunatimi ykpaincokuii xapaxmep». llikaBo 6yso 6
nocjyxaTH KOHKPETHY Mopajly J0oMucyBaya, sk came le 3podutu. Moxe monucysay
Xo4e 3MIHHMTH XiJl icTopii Ta Micue uiei Tpariunoi noaii?

He cnogobanace jnonucyBauesi il cTHIi30BaHa MiCHA, CKOMIIOHOBAHA | BUKOHaHa
nyetom banaypucrok JI.Onanamyk ta O.Xono6oto n. H. «XKuto citon. [lonucysay ne
UIKOAYE HEraTHBHHX €MITETIB, HA3WBAKO4YH  MICHK «HUKVOUWHBOWO», «CAa00i0
RiCeHbKOIO» 3 «HENPAgOUBOI0 HA360I0», & CAME BUKOHAHHS «CAMOBNEEHEHUM.

lkona, 1o gonucyBaY i TYT JKOHIJIKOE IYCTONOPOXKHIMU 3aralbHUKaAMH, He a0 YH
KOHKPETHHX (PAXOBHUX MOPajJ MOJIOJHUM BHKOHABIISIM.

Lle came cTocyeTbes i OLiHKM pyroi yacTuHy 30ipHoro konuepty. I1pasaa, 1o a0
NpYroi YacTHHH KOHLEPTY Jonucypay OyB Oiiblue TONEPAaHTHHI 10 BUKOHABLIB, X0Y i
TYT BiH 3a/F00KH onepye TaKMMH JMBOBHKHHUMH 3arajibHUKaAMHU, aK: «mym i mam (?)
3natiwwaocs dewo (?) make, wo mycums Oymu cnpasaere (?) 6 Oaavwiii npaui
banoypucmis». e came i 1o came?

Ane i TYT He Bce npuituutock a0 Brnojaodu n. KOcbkoBy. Busapnsetbes, uio oMy He
Tak crnogobanack rpa Ha OaHAypaX Yd caMHi CHiB, SK «Ma.bogHUUA, IMNO3AHMHA
navopama 3-nonao 100 Mo.a0dux 6aHdypucmok 3 6aHoypamu 8 pyKaxr».

IMonepwe, B 30ipHoMy aHcambui Gyau He cami GaHaypucTku, a i nonam 60
6anaypuctiB, wo ix n.HOcbkiB yomyck He 3aBBaxuB. [loapyre, monucyBay NoBHHEH
3HATH, L0 OAHJYPHCTH 3aBIK/IH BUCTYNAKOTh «3 Oanoypamu & pykax». [loTpeTe, Hisikoro
xopy B 30ipHOMY aHcamOJ1i He Oyslo, a cniBasn cami HaHIypHCTH.

Bae Hanpukinui ceoro gonucy n. Kcbkis, 6axaroun nomucaTHcs 3HAHHAM MY3HKH,
3aBBaXKye, 1110 HapoaHA nicHs «OH, rope Tiil yaiiui», 06p. JleonToBuua, 6y/1a BUKOHaHa
«3a 83opom kaneai 3 Himpoiimy».

SAxuwo Kanensa 3 [leTpoiiTy came Tak BUKOHYBAIa LK MiCHIO, TO Ha Lie, HalleBHO, 0y./n
cBOi NMpuuKHKU. AJie 30ipHMiT aHcaMOI1b TiJIbKH J1OTPUMYBABCA BiKE JaBHO BHpoOJeHOl
TpaMuii.

ITincymoByroun nonuc n. Tepena-HOcexoBa B «CBoboain, Tpeba cTBepauTH:

. ABTOp OOMHUCY Mi NPUKPUTTSM 3arajibHUX IYYHHX (pa3 BHUSBHB HE3HAHHS
MHUCTELTBA rpH Ha DaHAypi Ta BIACYTHICTb 00’ €KTUBHOCTH B OLIIHIL HALLIOTO MOJIOEYOTO
ancamb/1r0 6aHYPHCTIB.

2. MMuuyyn cBiit nonuc, rn. KOcbkiB He YCBIZOMUB cobi, 1110 10 OLIHKH MOJOAEUUX
rpyn, 4JeHH SIKMX HapoDKeHi Mo3a MexaMM YKpaiHM Ta Llie i [epeBaKHO B JIpyromy
MoKoJIiHHiI, Tpeba BXKUBATH 30BCIM iHLUY MipKY i KpuTepii OLiHKH, HIX 10 npodeciiHux
a”cam0J1iB ud (paxoBHX BHKOHABLIB.

3. KoxHHil qomucyBay, 110 NPeTEeH/IYE HA 3BAHHA MY3HYHOrO KPMTHKA, MOBHHEH
MaTH MOYYTTSA BiJMOBIIaJILHOCTH fK Mepe]l BUKOHABUAMHM, TaK i Mepea YMTaYaMH
NpecoBoro opraHy, A0 AKOro BiH JOIHCYE.
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YKPAIHCbKA
MEOEPAITbHA KPEOAUTOBA
KOOMNEPATUBA

«CAMOMOMI Y
B Hblo-Hopky
BiTae

CNABHY KOB3APCbKY POOUHY

3 ii He6ypeHHUMHM ycnixamu B npaui
Hap 36epeXxeHHAM K063apcbKOro mucreuyrsa —
ropaoCcTHU YKpaiHCbKOro Hapoay,

BUCINOBMIOOYMU 30KpEemMa HanBULLE NPU3HAHHA
HALWWIA monoal,
L0 3 NOCBATOK BKMNIOUMUNACA B PAQM
KOB3APCbKOIO BPATCTBA

* * *

Lla HaicTapwa 1 Hanbinbwa
YKPAIHCbKA KPEQUTIBKA B AMEPULI
BCe roToBsa
CRYXXWUTHU yCiMKM 6aHKOBUMM nocnyramu
HALWWM BAHOYPUCTAM TA IXHIM POOUHAM

Ha Hanbinblwe KOPUCHUX YMOBaX,
Lo iX KpeauTiBKa Aa€ CBOIM uneHam.

Self Reliance (N. Y.) Federal Credit Union
108 Second Avenue, New York, N. Y. 10003.
Tel. (212) 473-7310.
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o3 Immigration and Visitor Documentation

A UKRAINE and EUROPE SPECIALISTS

_, Vera Kowbasnluk-Shumeyko Anthony Shumeyko
President Insurance Broker

A,
N

157 Second Avenue

4 New York, N.Y. 10003
"v . —. v 4 (‘ . 4 - v 4 Q- - 4 -v.




=

"$988-CS8-T0E 0¥k MMITIHI g
‘myAron ou ():f ox Mmueda

00:0T Y1 Ymmis 11 o exdyard Yig ‘0£90-895-108 ik TRl
(L¥orrod) Lmod meH eH uLedgiHOMOIAIL 00y digy o ey A1)
$SL02 ‘P “Injunqg ’
0g¥ xog "'O'd jPdIS
Uy ‘[RLIOWId\] Uerurexy)
awe N

:£dadrfe eH HOUANM Mierdng OWMdIOdU ‘BHHELE d
-000Et OJOHYOMW £39 ‘IlmenwdodHI IMIHTRLIIOY Off
*IHIdY IH ‘AHIMI ARWMH BE I OHMIDI(odu onny
~0JRIBE 909 1 OWIHOWONIOY ‘ommyedon Mpy ‘deH

.

or 9aiyerdoss Amdomd mgadrou AHMIMEX g

wnwae 8 []
OILOEHRAl 8 [

AMMHLE Wey[
-idexaudy] AwWoHAreHOIMel AwoxdoHIedsg
eH EHHedgoxou EMOIN odu Immewdodur umiH
~errsoy [HEOLIMONEdQ HOW Mieroudu Amodyy

Y L 1 MMHLE Wen ‘cigadon
‘Amo¥ olronHodoxon MIAIIQ0 18 MIMLeruxradou
I IFNIE # KHHEBHOXOHI EIDIN MIEOUEH BHWOW

et (L M0 WU R L R AR WO T WO T AT OO R T U0 C 0T WO A ST C B T 0 0 11 S0 B0 W 0 B ORI O I8 A i 00}

WoMe],

(YBrIOY MMHRKIE JRhOIrNY) ‘IroY §EFE oY OFEl Xig

‘EHHEHOXO0U BH mimmdy dYiIorerces MholAgoudses

OIHITOEAVIN .%N
UHHHLE.WYL OJOHGUYHOIMYH 0I0HIIHINAYA %@
EEN%EEUGHnuﬂEmJ«—E @@ @

9%202 ') "d ‘uoj3urysep| 'J 'S ‘ONUIAY erueA[Asuudg [IIH c\
VINHILEJAVI
“-BAVILHMAII OIOHYI'VHOINIVH OJOMIDH]VJIA VAVdIIA

JL B0 1 108 T 1 14 T8 Y00 46 W W 50 T W R0 18 W TR0 {60 1 T8 VI T 14 V00 U A0 Wt B 0 S 1 U0 T U U0 W 00 WO U T OC BT U O U IO T 0T

BN DA =

63



bbb b bbb

€OUHA B METPOMNONITANbHOMY
HbHO-UOPKY

YKPAIHCbKA KOMITHOTEPHA OPYKAPHA
| BUAABHULUTBO

«MET A»

BUKOHYE NO HAUHMXKHYUX LIIHAX (i3 3HM>KKO10 Bif 5% 00 25%)

CKINAL | APYK KHUXXOK, XXYPHANIB, BPOLLUYP, NETHOYOK,

®IHAHCOBHUX 3BITIB, KATANOrIB, NNAKATIB, KBUTKIB
ToLulo.

«META» — BHKOHYE niTepaTypHy, MOBHY i TEXHIUHY pefakyito MaHyCKpUnTiB
HayKOBHX i AOKYMeHTanbHUX BMAaHb, cnoragie, Memyapis, TBOpiB KpacHoro
NUCbMEHCTBa TOLLO.

'«META» — BMKOHYE CTMNICTUYHO-NPaBONMCHY peaakuilo Ta nepeapyk Ha
MaLUMHUI XXYPHaNICTUYHKX, NiTepaTypHUX, APaMaTUUHUX | NOETUYHMX TBOPIB.

«META» — BUKOHYE TabynALiHHO-KONIOMHAPHUIA cKnapg i ApyK tiHaHCOBMUX
MICAYHMUX YM PiYHMX 3BiTiB, NORATKOBUX 3BiAOMNEHb, NPOEKTOBHUX GromKerTis,
agpecapie Towo.

«META» — BUKOHYE rpachiuHi NpoOEKTH, a TaKOX cKknap i ApykK pisHoro poay
PeKnAMHUX MaTepiAnie, NnAkarTie i 6powyp B oQHOMY YU B 6araTbox KOnNLopax.

«META» — BUKOHYE 6araToKONbLOPOBi KaTanorM MHUCTEUbKHX BHUCTaBOK,
naTeHTHWX BUHAXOAIB, PEKNAMOBI MaTepiAnu KOMepLUiHHUX NIANPHUEMCTE TOLLO.

NEPLWA B HblO-AOPKY YKPATHCbKA
KOMITHOTEPHA nPYKAPHFI

HAAMOMEPHILII AMEPHKAHCBKI KOMITIOTEPH
BENUKWA BHUBIP YKPAIHCbKHX LUPH®TIB (nonan 200)
MAMHETHYHHA OMCKO3ANKC HA 300,000 3HAKIB
NOWMPEHA ENEXTPOHHA NAM'ATL
BCI YKPAIHCbKI HAFONOCH
HH3bKI UIHH.
BE3KOLWUTOBHA KOPEKTA
AnT F Taly IAHa cucTema
MHCTEUBKE i FPA®IYHE O®OPMJIENHA
MOBHE PEJATYBAHHA TEKCTIB

BUCOKOAKICHHUN CKNAJ i APYK KHHKOK, JKYPHAJIIB, BPOIIY P,
I'A3ET, AJJbMAHAXIB, BIOJIETEHIB, KATAJIOTIB, JETH4Y0K rowo
CneulnnsHa 3HKKa Ha scl 3amosnexHn, onepwani no Hosoro Poky.

META PUBLISHING COMPANY
P.0. Box 54101, Linden Hill Sta.,
NEW YORK 11354, U.S.A.

Tel.: (718) 445-2836
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y IleeoRi B 1944 p.
Rura

niea Hanpaeo cupaTe: Isanm Kuracrmitn i Hocun Ila-
iR

Ipyna unenie xaneni 6aupypucrie
Hacenko. Croats: l'apuno Maxuns,
Muxona Jlickisceruit, I'purop
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CKOPOYEHI PEUEH3IT HA KOHUEPTHU [IBOYOT KAIMNEJIl BAHOV-
PHCTOK MPU OCEPEIKY CYMA B AETPOUTI..c.ovviiiiieineannnn, 2
.leonia [Toarasa, ITerpo IMotanenko — JIETU, HAUWIA ITICHE, 3 BITPAMHU . ..7
1. Tuunua, I'p.Maii6opoaa, I.IToranenko — FAT WIYMJIATb. ................ 8
A.Oveabuenko — [MOEOHAHHA OABOX TUITIB BAHOAYP ... vvultt 12
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Biktop Mimanos — BAHIOYPA XAPKIBCBKOI'O CTHUJIHO, 4. 2 (anrn. MmoBot0)20
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Ia;s Koxuo — BAHILYPA (AHTII. MOBOMI) v ottt tiieiieenesnnnnneannnns 34
HAM MHITYTh: AHT IS .o ittt e ittt ce e caeenenns 37
«Kpuaatin — JIECEHIIA TMPO KOB3Y-BAHAYPY .........oiiiiinnnn.....38
FPECOBIR OB s s o A R S i g s aiao 39
3 I1O/KOBKJIHX JIMCTKIB: TOYATKU KOB3APCTBA B HbIO-HOPKY . . .41
Bita.iit Misunenr — KOPUPEN KOB3APCHKOI'O MUCTELTBA .......... 45
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COVER: Members of the Echo of the Steppes Bandura Ensemble perform with the
Dumka Ukrainian Chorus of New York and the Fairfax Symphony Orchestra at the
John F.Kennedy Center in Washington, D.C. September 15, 1984.
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