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Maeempo Tpueopiii Tpoxumosuu Kumacmuii
3 cuHom Bikmopowu

Tpuzopiti Kumacmudli

MOIM JPY3SAM-KOB3APSAM HOBOPIYHUH
ITPUBIT!

Iepecunaro cBiit cepaevyHHH npuBiT
BIKE B HOBOMY, 84-My poui B¢iM Binbiuum
i MeHImMM KoO3apcbKHM 00’€IHAHHAM i
THM, XTO 3piaHuBCcs 3 GaHayporo B KaHa-
i, Amepuui, Apctpanii, v 3axianiit EB-
boni, B [liBmeHHili Amepuili Ta BciM Ko-
03apsM CyUIMM, 3 KOTPUMH f Tak 3pid-
HHBCH 3a ocTaHHe 20-71iTTH, NOCTilHHO me-
pebyBaroud B Mpolieci aKTHBHOTO poO3-
BHTKY K003apcbKOro MHCTELTBA Y 3axXij-
HbOMY IpocTopi nig natponarom Kane-
i banaypuctis im. T. lllepuenka. bes

nepeGisiblIeHHss MOMKHA CTBEPAMTH, LLIO
oprasizauiiito i ayxoBo kob3apcTBO po3-
BHBA€TbCS [OCHTb VCMILIHO, Bce Oisblue
OXOIUIKE YKpPaiHCLKY MO.101b. 1 HaBiTh
YMMaJlo € B palax KoO3apcTBa CTY/EHTIB
He YKpaiHCBKOro MoxolkeHHA. Bike po-
KaMH iCHYROTb KOO3apChki LIKOIH MO Mi-
crax Amepuku, Kanaau. Apctpanii ta iH.

3 nomixk KoO3apchkoi MoI104i 3pOCiiH
6inbil obmapoBaHi JMPHIEHTH, MNPOBiI-
HHUKH LIKiJ, aHcamb6.1iB sk: B. Pogak (To-
poHTo), [l. Oupskuuii (Cianeit), a no



Bcili ABcTpanii € 6arato 6inbiue) O. Me-
TynuHcbka (CeHTkeTepHHCKy), y Yikaro
nisneHui O. IMommBanuk. etpoiickbka
mIKojla Mae€ 3aciykeHoro 6GaHaypucTa
EBrena Iliopy 3 #Horo acucTeHTamH.
HisineHi koO3apcbki aHcambni iCHYIOTh
B Enmontoni, Cackatyni, BinHinery,
Moutpeani, — ue B Kauani. I, sk npu-
Knan, iciye Hroiiopkcbka wkona mia no-
BCSIKYACHOKO OMIKOIO BiJOMOro eHTYy3iic-
Ta KoG3apcrBa B3arani n. M. YopHoro
ta HO. Kurtacroro, sk npoBimHHKa My-
suyHoro. Cepef1 kob63apcbKoro cepe10BU-
lla BHAUISKOTBCS OKpeMi ocobu 3 TBOp-
yum npodinem H. IMaBnoscwka, KO. Ku-
tactuid, I1. Oupskuuii, T. BoBk, oymo-
tBopeub A. Kuractuii, Ta Garatonaniii-
HUH TBOpELbL, BipTyo3, i Haykoselub B.
Miwanos ta 6araTo iH. 110 MOCEJEHi ¥
EBponi 4M iHIUMX 3aMOPCBKHX KpaiHax,
BXK€ He 3raJylooud iMeH bGaraTboX 4yao-
BHX COJICTIB, IKHX MOJYKHa 3ayBajXKHTH Ha
nnariekax: “Jlira Monomii”, Ta
Hopkcekoro Kob3apcekoro AHcambiio™,
3 MPHUBOJY AECATHJIITHBOTO IXHLOTO iCHY-
BaHHA.

KpimM Bcboro, i Moxe HalBaXX/MBi-
LWHM € Te, 1o Kob3apcTBO caMOoOpraHi-
3yBaJioch 3 LUEHTPaJIbHUM YIpaBliHHAM y
dopmi T.V.Bb. (ToBapHCTBO YKpaiHCBKHX
GaHaypHCTIB) rosoBoto fkoro obpaHo B.
Kuracroro. Kpim opranizauii xo63ap-
CbKHX TabopiB HacCTYMHOIro JIITHBLOTO Ce-
30HY, — BXK€ 3ar04aTKOBAaHO Ly cepilo
HOTHOTO MaTepiany (Migpy4HHKIB) y BCix
TeXHIYHHX 3acArax /s BiAMIHHHX THIMIB
G6angyp. U Henerky poboTy BHKOHYE
pedepent TYB-y, 1. Maxnaii. Po3pob6ns-
KOTbCH IUIAHH Ha cepiiiHe BHpPOOHHLTBO
Haiibinb yaockoHasleHol popmu DaHay-
pH -3 TUM, 106 3abe3neynuTH BIacHi Mmo-
Tpebu i 6yTH HezanexHUM Bia iMnopTy 3
30BHi, 1[0 OYyJIO BEJIHKOK MEPELIKO/I0K Y
pokax nonepenHix. TYB yMOXIHBUB BH-
CTyn y KOHLEpTOBiii mporpami Ha 4-omy
Kounrpeci CKBY, 4-ro rpynus 1983 p. y
M. Toponto y cknani 148 cniBakiB-GaH-
aypHucTiB, (mpu notpebi moxHa OGyno 6

nH 1O~ .

YHCJIO MOMHOXHTH Y HeKinbka pasiB). Sk
JHPHIEHT, Lie Breplue # 6ayuB nepes co-
6oro, HemoB XpHCTOBMX BOIHIB, Takmii
MOLUMPEHHH BUKOHABYMIl cKylajd 3 BaHay-
paMu B pykax. BoHu npubynm 3 pisHux
CTODIiH i Ha ycTaxX MPUHECIH CBOK YHCTY
Ayuy i He Bys0 CyMHIBY, IO Y IXHIX KH-
nmax Teue 370poBa KpPOB yKpaiHCbKOI
pacH, BOHH He MiJKYMHi, LIMpi LIEBYEH-
KiBCbKO-KOD3apchbKi OiTH 3 3aMeBHEHHAM
3a ix maiibyTHe.

JuBnsiyuck Ha HHUX, Oyuia MOs pa-
JAina, o4i BOJIOXKWJIMCH Bij wacts. BoHu
OyJiH 30cepekeHi, IKOCh 0COGIUBO YyT-
JIMBI 10 cioBa, micHi, yu putmy. Ilpoii-
ILIOB Yac Haloi cninbHol 3ycTpiui B To-
POHTO, a 5 it gani Bcix 6auy nepen coboro
3 Ha/JIXHEHHHM BHpa3oM o4el, TBOpHYO
HACHAa)XEHUX, Y 4YapiBHMUX KOJIbOpax HO-
11, IULIe HALLKUM Hapo,10M yrio100aHiii. 5
H dami Beayxarwcsi y CTOrOJIOCHH 3BYK
OaHayp Ta miCHIO, 1110 HECTPUMHO HecJia-
cs Big aywi no ayuwi. Takuit 6ypxnuBuii
po3BHTOK KoO3apcrBa Tpeba cnpuiiMatu
AK 3aKoHoMipHe aBHLe. Sk Bigomo, GaH-
nypa sBisi€ cOO0K AHBOBHKHO MOTYTHIO
30poro. Ha Hiit KOXHa CTpyHa 3BY4YMTh
BiZIMIHHO Ha Ti uM iHWI repoi4ni icTopHy-
HO BaroBHTI moii, i Mo iHaKIIOMY B Iic-
HAX CYMHHX 4M MOJuTOBHHX. Hapon Bu-
’0JI00HUB KOpSK, HATAI HA HBOT'O CTPYHH
i ogyxoTBOpHB Horo, sik cBATHHIO. Boro-
BallM 3 BaHayporo uapi pociiickki, rans-
JIUCA 3a HEl TiTJEepPiBCbKi OpaH, BOIOKTh
3 6aHaypolo i MapkcoseHiHLi HAa YkpaiHi,
sk reit 6u 3 ayxe Hebe3neyHOHO XBOpOO-
nuBoko bauumero.

Bynyuu y BinbHOMY CBIiTi,MH MYCH-
Mo obepiraTv i y/10CKOHaJIlOBATH Hallio-
HaJlbHY CBATHHIO-OaHaypy. A Bam Bcim
faxaro ocobucrtoro wacrs, Kobpsyoro
300pOB’d Ta mnpo3opoi Bi3ii y aHi, o
rpsaayTh!

3aBxkau Bam —

I'puzopiti Kumacmuii



MOJTABCBKUN OPEJ

3 naeoou ypooun komnozumopa-sipmyosa I'pueopia Kumacmoeoo

Ha npocropux nojsx Ykpaiuu
[TosiBuBch HenomiTHO Opelrn
bins ciaBuoro wmicra IMosrtasu
FOni kpuna ceoi posnocrep.

Bin 3acnyxasch y CliBH 4V.10BIi,
o HeciMchb i3 NMOATABCbKMX rais...
CHyBaB yMy TMpoO Ka3Ky 4apiBHY
Ta 6e3mexHo npu ULOMY pajis.

Tak miuniwano cepue opJdHe

Bix noaysy BiTpy 3 cTenis.

A, ocb pas, 1o Hinpa 1o CnaByTH
Jy®HM MOMaxoMm KpHJI MOJIETIB.

[TobyBaB BiH y KueBi pianim;

B Oyitnux xBussx Juinpa nopuHas...
Hlykas ckapfiB. W0 Hapia BIKaMH
V ckapOHUIKD HAPOIHK BKJIA/14B.

I 3naitioB i nipHyB Opea B ckapOwu...
CraB Haikpauwi i3 HHX BHOHpaTb.
Hlo6 koaMch TI HAPOIHI MepIHHH
Ha Bepuwok, 10 HebGec nidlliHaTb!
Ta 3ipBanack pa3 Ovpsi 370BicHa!
A sakpytuna v waa csiit Opia...
I nanexko, BLA pIOHOIO Kparo.

Ta ue cuna Oysl0 XypTOBHHI

Kpu.1 opiHMHUX, MOTYTHIX 3jaMaTh!
BiH 3aiiHSBCH TOHAJ XMapH BHCOKO,
3vmie Bypi it BiTpu nogonats!

[ToGopoB BiH yci XypTOBHHH

A nonerie y 3amopcbki kpai...
3HoBY Tak, sIK KoJMch Haja CrnaByTtem
Posnocrep ayxi kpuia cBoi.

Ta He camM ONMHUBCL NO3a MOpEM;
V TiMm kpato uykim Bin 3ibpap
Bipuux npysiB — opaiB Yxpainu
M 3 HUMHM 0110 CBOK MNOiNAB.

PazoMm, Apy®HbLO Ti cKapOH-TIepJIHHH,
o 3 ckapbuHUI HapoOHLOI B34B,
Ha wiii BinbHil 3emni BaulinrroHa
Ho BucoT, no Hebec nimidHAB!

[Toka3aB IXHIO BEJIMY, MOTYTHICTB;

1x kpacy noausnss yBech CBiT!

Ule i Bia cebe nep/ivHy JTOKUHYB

[licirap piadiid 3emmi cBili npuBsit!
I cboroani Opea ueid MK HaMH...
Horo kpua me 37amati BiTpa!
Husp ridHo 3vMiB 3axHiiaTi

YV uyxuny Horo mouecna! Piznuil ckapd — #Haw npadaTbKiBChbKHH Xpast
Tox BiTail! nomix Hamu. Haw Opoe.

ban1yvpucre 3 noaTaBCbKHMX raiB!

Hexaii bor crepewxe. Tebe. 3aBkau...

3axuuiae Bix Oyp it BiTpis!

Ipuna ma JTioba 3asadischki
Kaigaeno, 1977 p.



Maeempo I'. Kumacmuti 3 [, T. @edenrxo
Kpa.elo yKp. npecu 1983 p.

Halvna Kochno

LIVING STRINGS

Although in his mid-seventies. my
good friend. Maestro Hryhorij Kytastyj.
radiates a youthful glow from within
that youngheartedness so characteristic
of many musicians. A widelv-acclaimed
bandura-virtuoso. HK
his musical talent. Each time he picks up
that bandura - an Ukrainian
instrument abounding in shiny strings.
like a one-sided harp—1 can fecl the full
force of heart and mind in his powerful
song.

seems Lo live on

ancient

I'his is precisely the feeling 1 got as |
sat in the hiving room one evening ad-
miring him and cnjoving his music. |
watched him in his friendly grey hat, with
his rather pointy nose and confident eves
denoting an amiable face —that of an old

man with a very young spirit. Of medium
height. he was very fit for his age. clad in
a necatly fitting grey suit matching his
little hat. Most noticeable of all, how-
ever. was HK's gentle smile. like that of a
voung bov’s. confident vet congenial and
mnocent. In a casual, relaxed atmos-
phere. the small audience. composed of

just tamilv and friends. cagerly antici-

pated this miniature concert. knowing
that the evening would be full of tears,

jov. and pride as HK prepared to recount

some never-dving hopes and fears of the
freedom-loving people of his motherland
in song. Earlier. however, when asked to
play a few of his own renditions for us,
he replied he was too tired and voiceless
that evening. 1 knew, though, that he



would eventually succumb to that entice-
ment that the bandura is to those who
play it.

As he finally sat down, 1 could sense
that this deceivingly old man and the
instrument propped up in his lap where
united as one, as though cach served
a lifetime for the other. Externally old he
was. but internally he was quite voung at
heart, for when he struck up several
historical songs. his entire frame scemed
to suddenly change. Whatever doubts or
uncertainties he had before disappeared
into those powerful fingers. so conli-
dently vyet delicatelv striking each chord.
It seemed as though his high spirits were
transferring energy through those reveal-
ing wrinkles on his hands to his gentle
fingers, awakening those strings to life. A
sense of pride and exhilaration permeat-
ed the air. I noticed his twinkling eyes
and that boyish grin on his face as he
sang about a young man trying to court a
pretty maiden. Fven the few wrinkles on
his face seemed to just blend in with his
fun-filled smile. again hiding clues to his
age. Glowing, his congenial facial ex-
pressionn radiated forward. imbibing us
all with happiness and admiration. It
seemed that his song reflected his
bovhood memories. so vivid to him that
all felt young again. At one point his
voice gave way a bit and he paused. With
those glistening eves and a furtive smile.
he reached for his tall glass of mixed
whiskey and jokingly remarked. “This.
my friends, will fix my voice for me!™
Laughter filled the room as | marveled at
HK’s self-confidence and light-hearted
attitude.

Rejuvenated, he continued striking
those powerful strings in a sentimental
piece about a nation longing for its free-
dom. His sensitive rendition gave the ly-
rics a haunting and dramatic quality, as 1
noticed a solemn tear drip down his red
cheek. It was as though his outward ener-
gv came from within, from his extreme
emotion. His entire frame— shoulders.
knees. and even fingers and voice shook

slightly with sorrow as he sang, “How
long...how long till T see my mother-
land —a free nation once again?™ Yet he
did not falter. As he played. it was as
though the heavy, somber rhythms
brought forth energy into his hands and
voice, as they resounded to a majestic
conclusion. By this ume I knew those
painful past memories and undying
future hopes had overcome the audience.
whose eves were red from dripping tears.

Once again HK captivated us all
with his music. Here sits a man with his
beloved bandura. 1 thought. who posses-
ses so much musical talent, power. and
drive that the two alone can revive the
hopes and sorrows of an entire nation
and its people and manifest them in such
emotional outcries.

The solemn atmosphere somewhat
lightened when the audience remarked.
*...And vou said vou were voiceless this
evening!...Beautiful!...What a bandura
means to its player—to the nation!” Pre-
sently. HK once again took up his glass
of whiskey. claiming, “This is what | need
to get me going!™ Even more so | mar-
veled at how young at heart this musician
was—definitelv a model for voung
bandurists like myvself to  follow. |
thought.

Finally. HK once more gently took
up his proud instrument. once
intruding upon the beautiful patriotic
memories of this small audience. As he
fervently sang the words. “"Remind me.
oh my bandura. of my beautiful mother-
land...take myv longing soul back to
where it belongs. to where it was born....”
his immense inner strength and emo-
tional attachment seemed to entrance Us
all. We all longed for that which we [ove:
even the cat and dog peacctully luy with
propped ears, as though cnchanted with
song.

more

1 admired and respected HK to such
an extent that cvening. that | resolved to
attempt to one day emulate him, some-
thing I knew could never be done.



ITEPIIA PENMPE3EHTAHTKA XYPHAJY

"BAHAYPA”

Onas Xoao06a

0Oaa Xoodoba

PenpesentyBana xypHan "banmypa”.
18 pokiB, cTyeHTKa MATEMaTHKH I My3H-
ku npu Kainc konemxi B Hpro Hopky.
Ynenka [lnacty, KoHueprosoro AHcam-
6o Ulkonmu Kob3apebkoro Mucrenrsa,
costicTka, uneH aHcambmro "Tomin Cre-
niB” i BokansHoro axcambnro “Tlpo-
MiHb", 4JIeH YKPalHChKOT' 0 TAHUIOBAIbHO-
ro aHcambiro "Actopia” i Ceitosoro To-
BapucTBa baHaypucliB. 4ieH pedakuil
“Bicuuka” TosapuctBa banavpucris.
BuuTh novarkisuis rpy Ha 6aHaypi. 3aui-
KaBJIEHHA MY3HKOO, TaHUAMH i criBoM.
JIroOUTh KOLIMKIBKY, IJ1aBaHHS, BiaOu-
BaHKy i HakosiecHuuTBO. LlikaBHTbCSH
KYPHaJCTHKOLO.

3 ropaicTio BiaMivaemo TpbOX OaH-

JypHcTOK-penpe3seHTanTok bamo Ipecu,
akuit Binbyscs 19 mucronama 1983 p., y
®inagensdii, a came — OJIS XOJOBA
3 eckopTom Bonoaumupom Cugopom —
xypHan "banagypa”, TAJISI KOXHO 3
eckoproM Onerom Kymiem — xypHan
"Bipa”, Ta JAHA TEPECA ®EJIEHKO
3 eckoptomM [danbom Kynbpuuubkum —
#ypHan "Jluc Mukurta”. Mu paniemo i
rpaty1roemo [aHi 3a Te, 110 BOHa BHii-
lI1a Kpajero vkpaiHcbkoi npecu Ha 1983
piK.

3anpoluyemo Bcix GaHIYpPHCTOK, fAKi
DaarTh penpe3eHTYBATH HAlll XXypHAas
“"banaypa™ Ha 1984 pik npHciatu cBoi
3HUMEH (nobaxaHo uyopHoOini) po3smip
3 x 51 nani npo cebe 0o Hac Haiini3Hille
no l-ro cepnua 1984 p.



[TETPO T'OHYAPEHKO
gusHaunuli 6andypucm i adsiniempamop kaneai iv. T. Hleeuenxa & lempolimi



INETPO TOHYAPEHKO

guinaunuti 6andvpucma i aominicmpamop xkaneai is. T, Uleeuenka

[Terpo I'onuyapenko, HapomuBes 11
rpyadsa 1910 poky y ceni Binbmanui, Po-
KHTSIHCbKOTO paiioHy Ha KuiBmuni. Bink-
wiaHka, PoxuTHe... [IBa kpoku Bin binoi
Uepxeu. Tyt xe nig pykow i borycnas
(Mapyca borycnaeka), i Kopcyus (6iit
nig Kopcysem), i Kupuniska (manuii Ta-
pac). Cepue ko3alpbkoi i Akoi xoyete Yk-
paiHH, KOXHMH KaMiHb OCBAYeHHiH icTO-
pieto.

Bateko #oro Pegip — cengHuH-pe-
MiCHHK i JHOOHTL CniB, i 3aBXau, Aoma i
B M0J1i, criBae. 1 He nHILEHb iceHb B3ara-
ni, ane # niceHp Ko3auux, 60 caM 3 Ko3a-
KiB i LbOro HikoJIH He 3abyBae.

Kosu IletpoBi 6yno aeB’siTh pokiB,
BiH Bnepule 3ycTpiBes 3 6anayporo. Toai
BiH XOauB A0 koM i 6aTbko npusis io-
My BykBaps i3 camoro Kuesa, Ha nepuuii
CTOpIHLI AKOTO KpacyBaBCH MAallFOHOK 3
mignucom “Bangypa”. le#t mamonok i
Le# mianuc 3aTAMHBCA HOMY Ha BCE KHT-
T8 1 cTaB HOMYy NpPOBIOHUM igeasoM.

3i cnpapxHbOIO BaHIypOO NO3HAMHO-
MHBC# Mi3Hillle, Ko Bxke OyB yyHeM 6-0i
knsicu. Toai go PokutHu npubys skuiick
GangypucT i 3aBigyBau ix wkomu A. Ko-
BaJIEeBCbKHI1 3aMpoCHB Horo uiock iM 3a-
rpathH.. CKJIHMKaJH BCiX YuHiB 10 ofHiei
Knsick i GaHaypHCT 3arpas iM aBi micHi —
"3on0T0”, Ha cnoBa I'piHueHka, i 3HaHy
"IIBOpsAHOYKY”, 10 oTO Oyna nyxe BH-
Oarnmea. 3 usoro i novanocs. [lerpo He
MaB Gisiblile CMOKOIO, BiH MYCHThL po30-
Oytn GaHoypy i eguHa paga — 3poOMUTH
ii camomy, Gox iHakwe ii Hioe He micTa-
Hewr. | BiH OepeTbcs 3HOB A0 MalicTpy-
BaHHA pa3om 3 GaTekom. baTteko x OyB
Maiictep cTonspcTBa. | novanu BOHM
MaHcTpyBaTH 3i CTapHX, CYXHX KJIENOK
— OaHaypa HifK He BOaBamacs, alle BCe
TakH reTh 3rOJOM, KOJH BiH BXE CTaB
crynentoM Ilemarorivnoro TexHikymy B

Biniii Llepksi, 6anaypa 6yna rotosa. I Ha
Hiif MoxHa 6yno rpatu. Bci cTpyHu, Bei
MPUCTPYHKH — CIPaB#HA, A3BIHKA LUITY4-
Ka, siKa Bid3uBaacs, K TiJIbKH 10 Hel
JoTtopkHeuics. Tam y TexHiKymi BiH 3y-
CTpiBcs 3 IHIUUMH JIFOOUTENIAMH L€l My-
3MKM | BOHH MOYajH BYHTHCH rpatu. I,
pO3yMi€Thes, CaMOTYXKH, 60X HiSKHX
TAaKHX YYUTENB 11bOr0O MUCTELITBA TaM He
byno.

A pokoM mi3Hille, Bke Oyay4d Ha
OpYriM Kypci UbOro caMoro TEXHIKymy,
MOJIOAHH DaHaypHCT MalCcTpye LIe OOHY
Ganaypy, Ha ued pa3 gosbaHy, 3 OQHOIO
KycHs cTapoi Tononi. A xonu 1928 poky
#iomy nowactuno nobayuTH 1 MOYYyTH
BXe Kanearo 3 6-0x GaHOypHcCTiB, BiH 3a-
XOOMBCS MaicTpyBaTH 1LUe OJHY, B¥Ke
30BciM JockoHany GaHIaypy, Ky BBakaB
OCTATOYHOK i TpUMaB il 3aBX I NPH CO-
6i, ax o kiHUg wKkoyH i Mas ii we B 1930
poli, KOJIH MOYaB YYMTEIHOBATH.

A nonepeani aBi Oanaypu Oyam
noma y Hateka i 3abpam ix "akTHBiCTH”
(3a racsom "rpabyii HarpaboBane”), Ko-
JIH B UMX pOKax HacTajla 4yyma KOJIEKTH-
Bisauii. Moro GaTteka 30BCiM po3rpaby-
Banu i Bucnanu Ha CoJIOBKH, a BIH caM
1932 poky yrik Ha [oubac, Ha 1WaxTH,
MiX npojeTapiaT, HabyBaTH "mposeTtap-
cbkoro craxy”. I TyT Takox Ha [oubaci,
ynitky 1933 poky B micti [loHeusky (Toi
CraniHo) nouys ynepiue nonatabcbky Ka-
nento banaypucTiB nin opynor ciaBHO-
ro aupuredta Bonogumupa Kabauka.
BpaxeHns He3abyTHe, pilleHHs Oani BYH-
Tucs GaHaypn — kateropuune. | Hisxi
CU/IM HOTro He 3YNHUHATH.

Toai TakoX, KOPHCTYFOUHCh 3 OKpe-
MOTO [103BOJ1y 18 "COL-BOPOKHX ", AKHM
[o3Bosisyiocss HaOyBaTH BHILY OCBITY T.
3B. 3a0YHHM HaBYaHHAM, TOOTO BIEHB
npalroBaTH, a BEYEpOM BHBYATH MpHCIIA-
HY JIEKLi}0 i HAJCHJIATH MHCbMOBY Biamo-



































































































































































































