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BAHIOYPA

YV Bawux pykax, gopozi wuraui, yepzosuil eunyck Haulozo Keapralb-
nuxa. Bazaro 3 Bac yxe zocTunno npuiinanu itozo, ane eunajano 6 kpaue
npejcTasuTuci, HakpecAuTu Xxo4 20J/I06HI 11020 3aéHaHHA.

3azonosok marakae Ha smicT. Yce, wo crocyersca 6aHgypu, mae Micye
Ha iiozo cropinkax. ,Bangypa” mae 6yru opeamnom 3e’azky nepegycim Mix
bangypucramu, ane Takox i3 ycima Nr06UTeNAMU HAWOZO IHCTPYMEHTA.

V .. Bangypi” Mmae siffsepkaniosaTucs Haula npayf, Hawli cTapaHHA,
Hawi ycnixu, a konu Tpeba, Fuckycia mag npudunamu weegay. Yepes pisui
icropuuni obcrasunu yenTp eazu GanJypucTCbKOzO MucTeuTsa Ha emirpauii
nepeiccs fo anenomosnux kpain, nepegycim go CIIIA Ta Kanagu, a Takox
fgo Ascrpanii. Tyr possunynoca keaée Téopye HKUTTA.

Ecraghery nepwoi kuiscokoi epynu 6angypucrie npusiz croqu Bacuno
Emeun, ii nepebpanu nepeemnuxu Tpajguyii I'nara Xorkeeuva — Ilonras-
coroi Ta Kuiecoroi Kaneni — Yrkpaincowa Kanena Bangypucrie im. Tapaca
Ileeuenka. I yi maiictpu nawozo MucTeyrea nepefasaiu ii nepeJaroTs ii020
HacTynHum noxoninnam. Bowu sbepeenu wucruit gyx Tpajguyii, 3bacarunu
ii ceoero eamkoro npayero i nepefanu ii nepeemuuxam. Ha cropinkax wa-
wozo keapTanvHuka OKpeMy yéazy nNpUCEAYYEATUMETHCA UUM Tpafuyiam,
yuM nioHepaM Hawlozo MucTeyTea, ki 3bepeenu {i0z0 @ TANKI pOKU, KOMU
came iCHY8AHHA HaWO20 IHCTPYMEHTA CTORNO NIJ 3a2po3010 3azlaju.

3aspaku yiii npayi nocranu Hosei amcambni baugypucrie. Hepas unenu
Takux KoleKTusie nepejasanu e 3HaHHA uje MOJNOJUWUM NOKOMIHHAM i TEO-
punu wopas wosi kaneni. Ilociane sepro spoguno e CIIIA, Kanapi, Ap-
reutini, Aecrpanii, Benuxobpiranii, Himeuquni, a Moxe ii y iHwux kpainax
Jifcnopu pisHi wiKonu, konexkTueu 4u conicrie. Ixwua npaus Hepas eigasep-
KaNIOETbCA 6 Micyesiil npeci, ale He KOKHOMY UikasoMy eOHa JOCTYNHA.
A wo npauro Tpeba sagpikcyeaTu Ha cTopinkax ,uyexoeéozo” waconucy, ujob
yci Moznu ckopucraTu 3 Joceigy wawux koner. ,Bangypa” mae craru Tum

w

36eHOM, WO €JHaTuUMe HAc He TIMbKU JYX060, ane i npakTuHo.

Yepes ,.Banaypy” ueii se’asox marTume kowxperHuii xapaxtep: Tyr,
NOYUHArOYU 3 YbO2O EUNYCKA, APYKYBATUMETHCA wKONa 2pu Ha banAypi no-
aneniiicokomy. 3ayikagneHHa HaWUM iHCTPYMEHTOM pPO3UUPIOETHCA NO3a Me-
i Hawoi zpoMajgu, oTike € @eluxa noTpeba Takozo aHzJIOMOSHO2O NIAPY-
nuxa. Ha cropitkax ,Bangypu” naiifere ecinaki nopaju; TyT nosHaiiomu-
Teca i3 cnpoﬁamu BIHOBNIEHHA DI3HUX CTapOSUHHUX TPAaZuuili cTapoi 1exo-
80i CTPYKTYpLL.

Ambirna npozpama, ckamere. Besymosno. Ta mu exe 3naemo, ugo
konu xToce eueyaec 2py Ha bangypi, To Gepe na cebe oboe’asku, aki inwi
incTpymentu ne naxnagarors. Mu ceigomi, wo e wiil, Moxe binvwe ax y
6y Ab-AKOMY IHCTPYMEHTOBI, € Jywa, KONeKTUeHa CEiJOMICTb HaW020 HapOJY.
Banpypa sobos’asye.

I nawa ,Bangypa” 30606’ssye. He rinoku Tux nroburenis, wo e3anu

na cebe pejakTopcvki 0boe’asku, ane ii wuravie, Bo epewri ye ne Haw, a
Baw waconuc, eix Bac sanexurs tioco ycnix. A nuw Bawumu gonucamu,
crarTamu, nopagamu Bu saneenure ycnix nawozo reapransmuka. Ilowu-
proiiTe iiozo cepex bawAypucrie, ale Takox cepef WaHYSaNbHUKIE HAULO2O
Mmucreyrea. Tinsku npu Takiii cnienpayi MoxeMo Jymaru npo ycnix Hauwoi

..Bangypu”.



F'PUTOPIN KUTACTHUH

BH3HAYHHM BAHJAYPHCT CYYACHOI JOBH, IIEJAIOL,
JAOBI'OIITHIM MUCTEIBKHI KEPIBHME I /IHPHI EHT
EAIIE/II BAHJAYPHCTIB IM. TAPACA IINEBYEHKA B JETPOMTI.



Hua 17-ro ciyHa 1. p. CIOBHH-
Joca T4 poxu »xurreBoro i 49 po-
KiB TBOPYOTO # MHCTEI[FKOTO LIJIfA-
XY BH3HAYHOTO GAHAYPHCTA-KOMIIO-
suropa I'puropia Tpoxumosnuya
Kuracroro. 3 miei sarogu penakiiis
KypHaudy ,Banmypa’” cepmeuHo Bi-
rae IOBimara, maxye oMy 3a Bin-
JaHy # HEBTOMHY KOG3apChbKy mpa-
1o, & OCOOJIHBO IIpAIli0 CepPex Mo-
Jopi, i Gakae 1ie MOBrux pOKIB
JKUTTEBOI pajoCTH Ta YCHiXy Ha
HHUBI K003apCHKOI'0O MHCTENTBA,

Hapomusea IOsinar B ceni Ko-
Senaxu wa IlomraBmuui. B 1927
polli BCTYIHB Ha BOKaJLHO-XOpPO-
Bui Bimmin ITosTaBCHKOTO My3HU-
Horo TexHikymy. Tyr ropimar me
TIPONYyCKAE€ HAromu OyTH HA KOH-
eprax kamesi, 1[0 Hel KepyBaB
ropi Bimommit GaHmypuer i muchb-
mennur I'mat XorkeBmy. Tyr 3a-
TOCTPYETHCA B HBOT'O paHillle BH-
ABJIeHe Ga:KaHHA CTATH Kob3apeM,
6yt pasoMm 3 Gamaypumcramu. Ile
OaxxaHEsg 3MiHCHIOETHCH, KOJH BiH
Berymae no KHIBCHKOrO My3HYHO-
npamaruyHoro IHeruryry im. M.
JIncenka. Bin crae cmowaTKy uJe-
oM Kwuipcnbkol wamemni GaHmypue-
TiB, a 3 1935 poky, miciaa 3myrH
HaWkpamux kKameas, Kuiserxoi i
TTomraBeskoi, uJeHoMm 00’eTHAHOL
Hepsxasroi Kameni Bamaypueris
VPCP. BXOmuTL [0 TIOCTIHHOIO
cKRJIAy ocTaHHROI 1 mpamoe AK
KoHIepTMaicrep, a 3 1937 poky
AK 3aCTYIIHHK MMCTEILKOro Kepip-
HHKA. 3 LIBOTO POKY MOYHHAETHCA
fioro posrosiTHg mnpana 3 Kame-
JIe10.

Kamena zmo6yeae BeJIHKy I[oOIa-
Hy 1 Jroboe Beiel Vikpainm, Buiz-
Jxae 3a Il KOPAOHH, KOHIEPTYE B
Mocxkei y Benmxomy Teartpi, Bimsi-
ayve roJsoeHi micra Cepepupoi Aszii,
Kasrazy #t Moumagii.

Poru napuanna s IToarasi #f Ku-
€Bi T@ KOD3apChKa H KOMIIO3HTOP-
cpbKa mpans B Kamestd, Gymu csit-
JIMMH XBHJIMHAMH 3 KHTTI I'pHro-

pia Kuracroro, ajie Oysiu BOHH O-
HOYACHO H HEBHMOBHO TKKHMH
TA LECMOKIHHUMH, 60 IO3HAYUIIHCS
BEJIMKMMH TPariYHUMH IOXiaMH Ha
Yrpaini, aK HacwJIbHe BHUBE3E€HHA
cepenHLoro i 3aMOMKHBOIO CeJISH-
crea go Cubipy # Azii, 3acmanHa
i pocrpinm B 3B’A3Ky 3 mpomecoMm
CBY—C¥VM-y, zarajipHa TPHMYCO-
B& KOJIEKTHBI3aIlid, INTYYHO opra-
HiZ0BAHUN TOJOH, apemTH i cmep-
THa poamnpapa Ta BOmBcTBO Kipoma,
,,€KOBIIHMHA" TA TOTAJIbHE HHIIEH-
Ha TBopuoi iHTemirenmii. ¥ mepioai
Bix 1935 mo 1941 poxy Kamems
Tepe)xusia I'AThOX JupeKTopis, i
rofi crasaTH XTO 3 HHMX OyB Kpa-
muii, Och, nume I'. Kwuracruit y
cBOiff HefaBHO onyGiikoBaHii aB-
roSiorpadil mpo OcTaHHLOTO 3 HHUX
ApoHcpkoro: ,, ¥V miit, 330BHI ma-
JleHbKIH Ha a3pict 0cobi, 6y1a CKOH-
LIEHTPOBaHa BCA CYThL PagAHCHKOL
Bnanu. BiH mo3Boaus cobi Gyab-Ko-
JH  3aXOQWUTH HA TIPUBATHE MeNI-
KaHHA, TepeBipaB xTo 1 Axki uuTae
KHIUJKKH, Y0 TPUMAalOThCA B KiMuATI
ixonm i T. m. Beaxa nmomiuena piu
3aHocuB BiH mo ,JsiuHOoro me-
na”. 3a uvac #oro mpani B Kamesi
Hafbineme Gyslo apemTis ceperx
daHIypHCTIB

3nasajocs, Mo K063apCTBO Bib-
HO PO3BHBAJIOCA, aJjie HacIopaBHi
6yB mocTifHHE THCH HA 3HHUIIEHHA
HOro HAIOHAJILHO-HAPOTHOTO Xa-
paxTepy Ta HOro KyJbTypHOMICiH-
HOT'O 3aBJaHHA, BKOpOYYBaHO BIiK
TAJIAHOBUTHM MAaHCTPaM-KOG3apAM,
a cepej HHX 3aB4acHO Oyio obip-
BAHO ¥ JKUTTA CAMOT'0 3aCHOBHHKA
ITosrrasenkoi Kameni I'uaTa Xorke-
Buua: y mioromy 1938 pory fioro
3aciIaHo0 Ha cHOipcbKy KaTopry i
TAM 3aMOPJOBAHO.

3 Bubyxom Bifirm B 1941 por,
mucrenbruir magx I. Kwurtacroro
obpuBaersca., Horo, ax Takox iH-
muxX uJeHip kamesi, samicTs eBa-
KyBaTH, MOOLIi3yIOTE mo BifichKa.
Bararo 6GaugypucTiB T'WHe HAa



¢ponTi, a I'. Knractuii nmomajae B
Himenbkuil noJsoH. Ilicas Breui 3
MOJIOHY micraeThea jo Kwuesa, ge
3acrae pemtku ckaany Kameni (16
oci6). 3 uHux i yreoproernsca Karme-
aa Bauaypueris im. T. IlleBuenka,
aKy ovosmms I'. Kuracrufi i axoro
BiH Kepye [0 choromHi, minauu 3
Helo Bei yemixu # meBhaui.

Kamena ma wosi 3 I. Kuracrum
NpOMaHAPYBAJa BEJHKY JOpOry,
1o BeJsia 4yepes Bousmmeb, KoHOTAGip
B I"amGypsi, ,,Oct” Tafopu ©
I Ta6opn B Himewuwnni ta 6inb-
uri micra B EBpomi, Amepuku, Ka-
HAnu # ABcrpaJrii,

Ckpiss, ge rinexp i3guia Kame-
s, GaHOYPUCTH 3aciBaiu ,,6BLIAH-
3imra” B ykpaiHCBKEX cepmax i
BCEJIAJIM B HHX Bipy, 110 mpasma
cxKopo nepemoske. Ile Oyna Tura-
Tiura # moguBy rigHa mpaud, i Mu
6aunmo i Biguyeaemo 1i HeomiHeHi
pacaigku. Coigamm crapmux 6aH-
OypHCTIB igyTe Halnl HAHMOJIONII],
AKI CIIOHTAHHO H HecTpuMHO Oe-
PyThCA OIIAHOBYBATH 4apomifiHe
MHucTenTBO IpH Ha GaHmypi. FO=Bi-
JIAT, HE3BAJKAIOYH HA CBill IIOBaMK-
HMH BIK, 3aBKOIH 3HAXOXUTHL Yac,
mod gomomort: iM, i 3a me HMomy
HAJIEKHUTHCA BEJIHKA TIONAKA, XBa-
aa i coaBa wa MHOI'IL JIITA!!!
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CRJIAJAMTE IIOHEPTBH
HA
IIPECOBHI ®OH/
KEBAPTATbHUKA

ZJHAHIAYPA”
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RAITEJISI BAHAYPHCTIB ¥
IIEPTI ABCTPAJIIA

B norepinox, 20 xoetHa 1980 p.,
npuierina mo Ilepry i3 Bpiz6emy
cnasHa Kanena Baugypucrtis im. T.
ITleBueHKa, mig MHCTELLKUM KepiB-
HunTeoM Mmaecrpa I'. Kuractoro.

Ha nitryncsromy mafizani Big6y-
maca mupecoBa Koudepenmia 3 T
KraTactuMm, a B nmpumilieHHi aegpo-
My — 7nasa TejeBisifiHux craHmii
(pycmo u. 2 i 9), ogun 3 OGaHmy-
pHcTiB JeMOHCTpPYBaB rpy Ha OaH-
Aypi.

Ils pigka, yHikaJdbHA i Taka MH-
Jla 3ycTpiu Oysaa BHCBiTIIOBaHA Te-
JeBisifiguvu craHmiavMu (2 i 9) B
yaci mepemayi HOBHH, a B IIOAEH-
Huky ,Beer Ascrpamian” Oymn
HOoMiNIeHi TPUXHUJIBHI HOTATKH.

O rogp. 8.15 Beuyopa LLOTO X THA,
Ha CIeHy MOZepHoI KOHIEepPTOBOI
3aJ11 BXO#ATH crmiBaku Kamesi B ko-
s3anpKuX opAarax 3 Kep. I. Kurac-
THM, a aBAUTOPia Bitae ix OypxJu-
BHMH OIlJIecKaMH. AKYCTHYHA 3aJ1d
HAIIOBHIOETHCA WYYLOBHMH To0JIOCA-
MH H MeJIOmiAMH HapPONHUX, icTo-
PHYHHX, pesirifiHux, KapTiBIHBHX
i JIIOOOBHHX TIiCEHb, KOMKHIO TIICHIO
nmyoJika CHOPHHEMAE CIOHTAHHHMH,
OOBMOTPHBAJIAMH OIIJIECKAMY, TY-
TIOTIHHAM Ta CIIOPAQHUYHHUMH CBHC-
TAMH, 10 OYEBHJHO HAC BpaKae
Ta TYT AK 3HAEMO, Ile BHAB TIPH3-
HAHHA Ta 0e33aCTePe}KHOr0 BOBO-
JgenHda. Ha wHacTHpJuHI anaasgu
aHcaMOJbL TaB JeKiTpKa HAITATKIB,
a koau n-Ha KoupapeBuu ppyumia
OUPHI'€HTOBl KHTHIIO KBiTiB, aH-
caMdJIp YYVAOBC BHKOHAB ,Bojcinr
Marisima”, aky Ha 3arajgbpHe JoMa-
TaHHA MYCiB IIOBTOPHTH.

ITe Oye pi¥icHO TpitomdaabHu
suctyn Kamesi B 3ax. Aserpaii.

ITooguuOKI TOYKM mporpamu po-
OUJln TOTpsAcCAlOue BPAXKIHAA HA
CIyxadiB, a AJA IYKHMHIIB — Heo-
I[iHeHA PeKJIAMa YKpaiHchkol micHi,
My3HYHOI KYJBLTYPH.



The f[ollowing was written by
Edward Prize: for the Associated
Press in 1949 and appeared under
the heading “Ukrainian Chorus
Finds a Home”.

The original Ukrainian B2ndurist
Chorus was organized in Poltava
in 1923 from single musicians and
small bands., It had comparative
freedom until the government start-
ed to crack down in 1933. A Soviet
manager was placed in charge. In
the next few years, seven directors
were arrested. At least one is re-
ported to have died in a slave labor
camp. But during all this time the
government was never able to es-
tablish a Communist cell in the
group.

When the Nazis invaded Ukraine,
the chorus was taken to a German
concentration camp and assigned to

hard labor. Later, the musicians
were taken to other camps and
forced to give concerts. They staged
370 performances in 300 days.

After the German surrender, the
chorus settled at an American DP
camp in Munich. They gave con-
certs for U.S. troops, but they were
beset by a fear that they would be
repatriated to the Soviets.

They escaped that fate.

Congress passed a DP bill. Then
the United Ukrainian-American re-
lief committee took steps to bring
them to this country. It was a long,
arduous process, but now all but
two members have arrived.

For Americans, the chorus sings
its Ukrainian ballads. Director Hry-
hory Kytasty is also busy arranging
American music for the chorus too.

His first adaptation for banduras:
the Star Spangled Banner.



IIpod. Anppiit N'opaaTKeBIY

BIMHOBJIEHHA TPAIHIIIH

O6’exTuBHI 00CTAaBUHH B MHHY-
JIOMY CIIOHYKYBAJIH JHPHUKIB 4H
K003apiB opraHizyBaTHCs B I[€XaX.
ITe He Gys0 HiAKe cBOEpigHO yKpa-
iHCEKe aBHIe, TOXIOHI Hexu icHY-
BaJiM naBHime B 3axinHiin Espomi.
Y XVT cromirri 8 Hipabepry nias
BimoMuii rypr malicrepsiHrepis, ce-
pen axux pH3HauymBesa [axc 3axc.
Ile craHOBHINlE, 3 HOr0 3BHYAAMH
T3 pPHTyaJlaMH, 3MaJIioBas Pixapn
Barnep y omepi “Die Meistersaen-
ger von Nuernberg”.

Ilpo yxpaiHCHKI IleXH My3HKaHTIB
3HaeMo Oarato wMedmie, 6o iXHaA
TBopuicTe Oyia mepexgyciM ycHa, a
He IIMCEMHa, a TaKOoX, 00 Oararto
(axmro He BCi) 3 HEX Oyam coin-
IAMH 1 He JUMIAJIH 10 co6i 3amucis.
Jpyra mnpu4YdHA, YOMY IIpO I[HX
JIIofiefl Tak MaJo BiTOMO, y TOMY,
1[0 I[APChKa BJafla He O3BOJAJA
iM po3BHBaTHCA, IPHAMATH HOBHX
yieHiB mo ,,OparcrBa”. Ha macra
BYEHHM BIAJIOCS 3POOHTH mesAKi 3a-
IHCH PO KUTTA THX IeXiB, 3aKH
BOHM 3HHMKJIM 3 JIMIA 3eMJIl.

3BHUYANHO, TIOXIOHO HO MancTep-
3iHrepiB, KaHAWAAT y ILeX MYyciB
MPOUTH Tepioy; HABYAHHA, CKJIACTH
ienur i3 cBoro 3HaHHA i Tomi FHoro
IpHidMaJIH y GpaTcTBO 3 BiANOBIz-
HHUM PHTyaJioM. 3aJHIIKH TaKOI'0
puTyasy 36eperyiucs mo ChOoromHi y
MaCOHCHKHX JILOKAX, Y #aHOMY BH-
nafKy Lle cTapHi MYJAPCHKHH pPH-
TyaJI.

Agroposi BizomMo mpo mpHHANMHI
IBa OIHCHU TAKOro NMPHUAOMY B JIip-
HHI[LKO-K003aPChKUH IIeX 3 yKpa-

iHcbKOI  XYHOMKHBOI  JIiTepaTypH.
ITepmuii — noema M. II1. BakaHa
,Caimmi”  (moasusnaca B Kwuesi

1930-31 pp. i mepegpykosana ,,Cy-
gyacHicTi0” B8 1969 p.), a gpyrust —
nosiets ®. M. Bypaaxu (I'opirkos-
ceKkoro) ,,Ocram Bepecan” (K. 1947

(1-e pumanHa) i 1959 (2-e momos-
HeHe pHAaHHA) ). Tpere mxepeso
— HayKoBe—IIpana Bacuiaa €mia
,,Jxo63a Ta roG3api” (Bepmin 1922,
H.-1. 1959 pp.), y akiii aBrop me-
pemoBinae e pUTyaJ 3a IEpIIo-
mxepenom (M. Cnepanckun, ,,FOmx-
HOpyCCKad TEeCHA H COBPEMEHHBIE
ee mocurenu’ K, 1904).

Be3syMOBHO CHLOrOfHI YMOBHHH
sMiHunnca i, smasaJsioca 6, cepex
Hac Hema€ OOCTaBMH, L0 BHMAara-
Jn 0 icHyBaHHA K003apCHKUX IeXiB.
3 iHmmMu iHCTpyMEHTaMH, a [0
neaxoi mipm i Gampmyporo, mpoGire-
Ma TigrOTOBKH BIANOBITHHX Kaapis
po3p’a3aHa iCHYBaAaHHAM MY3HYHHX
IIKiJT, iHCTHTYTIB 4YHM KOHCEpBaTO-
piit. Beexxraku, Ti puTyaan — yac-
THHA HAloro (hOJIKJIBOPY U KYyJib-
TYPH, OT;Ke BOHH 3aCJYTOBYIOTH Ha
raudlle BHBUEHHA | eBeHTyaJbHe
IMPUMIHEHHA [0 HAIIOTO MOOYTY.

Taki mMipkyBaHHA CIIOHYKAaJIH aB-
TOPa BIJHOBUTH I[eH PHUTyaJ Ha Ta-
6opi KyJABTYpHOTO 3aryimbJaeHHA
,,Ceqo-79”, mo BinGyBca 3axomamMu
Coro3y yrpaincskoi momopi Kawna-
au (CYMK) na Ocedni cB. Codii B
Cen-Teopmop-me-IlTeprei (KpeGek).
Tagopu ,,Cesio” mMalOThL 328 METy II0-
3HAHOMHUTH W OJIONb YKPaiHCHKOrO
TIOXOJ}KeHHA, AKA y BeJIMKIA Mipi 3
He3aJIeKHHX Bif Hel MpUYMH NJaB-
HO HE BOJIOTi6 yKpalHCBKOIO MOBOIO,
[IO3HAHOMHTHCA 3 Pi3HWUMH Himan-
KaMu yKpaiHcpkoi KyaeTypu. Ha
Tabopax 4YHTAIOTHCA Pi3HI KypeHu
(siTepaTypu, ixonorpadii #i 1ep-
KOBHOI apxiTeKTypH, CHMBOJIKH,
erHorpadii, my3uku # Oarato iH-
IINX), & TAKOM BeRYThCA ITPAKTHY-
Hi 3BaHATTA (Kepamika, TKAI[TBO,
BUIIMBKA, PO3IHC, I'pa Ha iHCTPY-
meHTax). Posymierscs HaBuaHHA
rpu Ha OaHAypi € omHHM 3 mpen-



MeTiB i BOHO BeleThCA HA KIILKOX
piBHAX.

Tpr G6angypuctku (3ipxa [xye,
Xpucra Yaprenska Ta Pyra fBHa)
32aBAHCOBAHOI KJIACH BrOTHJINCA
BigOytu o6pax BinuaHHA 3 GaHAy-
poro. s 3pyuHimHOro mepese-
JIeHHS PHTYVaJI Jell0 CKOPOYeHO Ta
3MiHEHO.

O6psax Bixbyres micaa Beuipui B
mens Yemiaaag ITpecs. Boropopmii
(28. VII), axy sigcay:xus o. Irop
Kyramr 3 MonTpeaJiio i B HBOMY
B3AJIH yuacT, Maibke Bei Tabopo-
BurH. (Bypiaka /1959, 74/ xaxe,
mo el puryasa BigbysBaBca Ha
Cnaca. 28. VIII, pigSymaca crmeri-
AJIBHA CBATOYHA Beuepsa B Tabopi, i
TOMY ITOCTAHOBJIEHO BinOyTH BiH-
YaHHA B TOH HeHb, a He 19. VIIL).
3 BHIENOJaHHX NPUYHH BIHUYAHHA
Bigbysocs B 060X MoBax; OfHi GaH-
OYPHUCTKHA TOBOPHJIM TIO-YKPaiHCh-
KoMy ,iHmn wno-amruifickkomy. Ha
CTOJI ITOCTABJIEHO MOIIEYKY 3 XJIi-
6oM, AKWI CIEeKJa OfHA 3 OaHay-
PHCTOK [IJIS I[HOT0, HOXKEM i cisumo,
a KOJIO HROT'O CTaJIH 0aHAYPHCTKH.
Ha immomy crosi moGnusy Jexa-
Ju ixHi 6aHTypH.

L. IIpomenns

Tomy mo He 6ymo icHyrouoro
exy, U0 YACTHHY NPOIYILEHO
(Emens, 80), aJye ii moxHA OGyae
pigHOBHTH B MAUCYTHLOMY, KOJIH IIi
GaHZYpHCTKH OyAyTh ,IaHIMATKa-
Mu” 1exy.

2. BJIarocJIoBeHH:A

Koxxra GaHIYpPHCTKA IIOYEPTOBO
IIONIpOCH A  GJIarOCJIOBEHHA  Bif
,, JIAHOTI(A’ cJIOBaMH ,,BiarocJio-
BiTP MeHEe Ha BCi YOTHPH CTOPOHH’.
,Ilagorens” Bigmosis ,,Bor Gmaro-
caosute” i ,,fK TH BipHO CciTy:KHIA
CBOEMY MaHOTIeRi (mawHimaTifi), He-
Xal Jrofu i ToGi ciy:xaTs”.

3. BpaHua BH3BLIKA

Omiciosr ,,maHOTEUs’ BKpasAB TPH
ninymku 3 xJai6a, mocosaus i momas
xoxHi#. Tomy 110 GaHAYPHCTKHA He
MaJIH BifIIOBIZHOIO CTPOIO, IO J0-

3BOJIHB OM IM TOCTABUTH IO ,,BU-
3BIIKY'’ 3a Ma3yxy, BOHHM TIOKJIAJIN
i TopOymIkn y TopOHHKH, 1[0 Ma-
J1 Ha €OOi.

4. BinuaHHa 3 GaHIYPOIO

,JlaHOTENh"” TOAL CIHTAB KOMHY
6aHgypucTRY: ,,006ingem 6yru Bip-
HOXO OaHAypi, AK CBOEMY 4OJIOBi-
KOBi MOBiK TBOIX AHIB?" 1 KOKHA
pignosinma ,,06inaw0”’. Tonmi eir mo-
KJIaB Ha ixHi rojoBm OGaprBiHKOBI
Bieku. (Bypnaxka /75/ mopae, 110
KOJIMCH Y3KUBAJIUCA TEPHORBI BIiHKH;
TYT 3pOOJIEHO 3MiHY 3 TPAKTHYHHX
NIPUYHH).

Jo xomxmHOI OaHgypH 3a3malie-
rigy mpukpineHo cuapHi mogcu i
,,JJAHOTEIs” BAATHYB KOMXKHY Ha ce-
fe (mexoro mo Tijia), MIAXOMHB [0
OaHAYPUCTKH, TepeBinryBas GaHgy-
py Ha ii mnedi i minysas y yoJo, a
BOHA foro B pyxy. KookHil Ganmy-
pucrui Bim Gaxxan: ,,Jla# To6i, Bo-
JxKe, 1100 TH GyJa 3M0poBa, AK BOJA,
f6arara, AK 3emJia; 1106 TO6I 3 BOOH
# 3 pocu im0,

3akinmyuBmn o6pax yei Tpu HO-
BOBiHYAHI GaHAYPHCTKH cliu # 3a-
rpajii pasomM ICHIO, a TPHCYTHI
KUHYJIH IM KiJIbKa MOHeT Ha Iac-
TA.

***

€ wagnia, 10 el BHIIYCKHUI aKT
cTaHe 3BHYAEM HE TLILKH Ha Tadopi
,Ceno”, aje #i Ha IHIIHX Kypcax
rpu Ha OGaHgypi. ¥ makux obcra-
BHHAX IPHABHI BXKe MOBiHUAaHI 3
0aHAYPOI YU IHCTPYKTOPH MOMKYTh
mpaBUTH 3a Oparilo (cecrpiro), a
CTAPIIUK IHCTPYKTOP 32 ,MaHOTI A"’
uu ,,mexmicrpa’’.

AHrTificbKHif TeKCT BHIIENOna-
HuX (bpas TaKHH:

&
*

Bless me to all the four directions.
May God bless you.
As you have served your teacher
faithfully, so may people serve you.
Do you promise to be faithful to
the bandura as to your spouse unto
(3axinuennsa ua crop. 10)



Bacwuias Iopenxo

I'HATOBA BAHIIYPA

Y roit mam’'ATHHA Bedip HA GyKO-
BHHCBKIH 3€MJIi TIPOJIyHAJH 3BYKH
Gaunypu. Im Bigmosinmu tpemoiru. I
3magaJjiocd, o cuei Kapnaru cxu-
JIMJIA CBOI BepxiB'd, 3AuBOBAHI Ili-
€10 YapiBHOIO MY3HKOI0. II BHKO-
HaBueMm 0yB I'Hat XoTkeBuy.

Yurato OTOJIONIEHHSA, TKOMY BIKe
6ineme 73 poku. B monemismok, 11-
ro uepeHa o 8-Mmiif romuui Beuopa,
3axomom TOBapHcTBa ,,bBoAH", Bin-
OymeTbca KOHILEPT YKpaiHC:EKOTO
bangypucra I'nara XoTkeBuva, mu-
me razera ,BykouHa” 2z 30-ro
yepeHa 1906 poky.

Xt0 3 BiH, I'mar Xorkesnu? fAx
BiH morpamus Ha ByKoBuHYy, A
nop’a3aB CBOE im'a 3 GaHyporo?
ITncemensux 1 nitepaTyprHil KpH-
THK, MY3UKaHT, CIIBaK MOCIITHHK
mucrernrea i pemxmucep. Kpim Toro
iHKHHEp, rpOMajChbKHE migy 1...
npocto pobpa soguHa. CyvacHUKH
XoTKeBHYA 3AJIMIIMJIH IIPO HBLOID
YIMaJIo JOOPHX cJIiB, BIYYHHX Xa-
pakrepucTHK. Ha BykoBuHi, y Yep-
HIBIAX, Jle MEHi JOBEeJIOCH HTH,
iM'a I'mara XoTKeBHYa cTaJIO Bimo-
Me me y 1903 pomi, ko BiH came
TYT BHAAB CBOIO Bipmorany , Jlymy
npo moxig curoro kuazs OboseHch-
KOro Ha rosomHux cesgH’. Komu B
1906 poui HapcLKHH ypax TPHMY-
cup Horo emirpysaru, I'Har moce-
JnuBea cnovaTky y JIbBoBi, a morim
y cexi Kpupopieri ge uacro Gyea-
au Isan Ppanko, Muxaimno Koiro-
OuHCHKHIL Ta iHII YKpalHCBKI IHUCh-
merHuKH. Big Kpusopiexi go Bux-
HUILI MIIKH JiATH MoxkHA, XOIUB
oruMu cTrexkkamu i I'mar., Xopaus,
OUBHBCA HA XMAapH, 110 BUCATHL HAJ
Kapmaramu 1 mpias. Ori mpii Big-
yyJIH clIyxXadi KoHUepry 1-ro jum-
Ha 1906 poky y Bmxuuri. 3amo
»Ppicra” 3alM0BHUIM CeJITHU 3 HAB-

KCJIMLIHIX c¢in. 3araMyBaBIIH ITIO-
IUX, CJIYXaJd BOHH HA3BHYAHHY
na DByxoBuni Oanpgypy. dymamu
,,Bypsa Ha YopHomy mopi” ta ,,IIpo
cMepTh TPLOX GpariB ©Oina piuku
Camapxu” — posmouyap BiH cBin
koHnepr. Ilig akomMnaupaMeHT GaH-
Aypu BiH cmiBap cTapi raimaManbki
micui ,IIpo mBauky”, ,IIpo Xap-
ka”, xo3anpki — ,,Of mig Jicom Ta
mig sebegmaom’”, ,,0i Ha ropi Bo-
roHp rosurs’”, ,,Oi T4 CHHBCA KO-
3ax cHuBea''. Kpim toro rymopuce-
tHyHi, HaDOAHi, caTupuyni. Ciyxa-
yi rapsavYe COPHAMAJIH KOXKHHUH BH-
cryn I'mara. I we simmre y BukHH-
i, ane # y YepHisuax, 3acrasHi,
Bumkisnax, ne 6asgypa Ta il roc-
mogap MOJIOHHJIM cepud cayxauis
mig 4yac 4YUC/IeHHHX BHCTYMiB, ¥
mporpamMax KOHIEPTIE 3HAXOITHMO
aoymu | IIpo Pemopa BeapigHoro”,
»IIpo cmepTs Ko3aKa GaHIYPHHKA',
,dymaneki micui” ,,Ime Yymak y
popory”, ,,0ff Xomme uyyMak cim
ners 1o Jlony”, micHi mpo kKoxaH-
Ha, rymopucruyHi, KoHumeprHi no-
popoxki XoTkeBuya 1m0 BykOBHHI
BUKJIMKAJIH 4YMMaJle 3alliKaBJIeHHA
nyOJaiKH Ta TpecH HacaMImepen To-
My, 1o 6araTo OYKOBUHIIE BIepie
IIOYYJIA Bif HHOrO YyHOBI MeJomil i
CTApOaBHI AYMH, €HepriiHi TeM-
ImepaMeHTHI Kozalnki micHli y cy-
IpoBOJL GaHAYPH.

Iopraio mMOKOBKII Bif wacy cra-
pi razern. Bouu nucasu, mo Xor-
KEBHY JaB Jpyre KUTTA OaHIYPI,
mo Ie# [aBHIf iHCTPYMeHT, Ha
AKOMY KOJIHCL I'DAJIH 3aTIOPOMKCHKI
KO3aKH, OCHiBYIOYH CBOI IIOXOIH, 3
gacoM /I Hel He icHyBaJIo IITYY-
HUX Koppouie. Borna Gyamia TBOp-
yi TasaHTH GYKOBMHIIB, a ii rocmo-
nap sarpiBaB cepig CBO€IH0 HENOB-
TOPHOIO T'POIO.



BACHIb KYUYYPAR
Mucreuskuii kepisank Kanei im T. llesuenka
B Byenoc Aiipec, Aprenruna.
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KAIIENT BAHOYPHUCTIB IM. TAPACA IIEBYEHKA
B APTEHTHHI

Hua 6-ro uepeHa 1980 poxy
Ramesia Baunypueris im. Tapaca
Ilesuyenka 3 ocimkom y imii T-Ba
,1IpoceiTa” B JIABAKOJIB, BigCBAT-
kysasa 19 pokis cBoei pgigansHOCTI
IPUHATTAM TIPHCYTHIX YYAaCHHKIB
Kamedi i sanpoieHux rocTei.

TIpm Tifi Haropmi MOMAHYJH mep-
mMX YYaCHHUKIB, IO Tak 6araro
npamoeaiu ams Kamen i sixe Bi-
miHuIn y BiYHICTE.

3ragadd TaKO}K TOBTOJITHBOTO
KYJBTYPHO-OCBITHROTO pedhepenTa
Kameni n. B. Kanyna.

Baunypa smepure 3abpuHina B
Aprenruni 3 npuizgom i3 pgasexo-
cxiguroro Illanraro, Ocnna CHixk-
HOro. BiH 3 HEPO3JIYyYHOIO CBOEIO
»IIOIpyrot0” 4YacTo Opap aKTHBHY
Y4YACTh Y HAI[IOHAJILHUX CBATAX.

V wmixkvaci ma TepeHi ApreTuHu
TIOSABHBCSA TEXK CTAPIINHA KyOaHCh-
Koro xozanrea Anrix Yopxui, ITax
A. Yopumit mipu cmiBmpani mpudy-
Joro crogu OaHmypmera IOxuma
ITpmiiMaka, 3abpaBca To Oprasisy-
panHa Kamemi Bamngypwreris, amae 3
Buimom ocranunoro mo 3CA crasa

(3akinuenns i3 crop. 7)

the end of your days?

I promise.

May God grant that you be heal-
thy like the water and rich like the
earth; may you be blessed by every
water and dew.
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rigeku Mpiero, a man A. YopHuit
TleepMiHUBCH Y BUDiIOHHKa GaHTYD.

I'poro Ha GaHAypi 3axXonuBCA Of-
HOYACHO TOMIIIHWE KepiBHHK mpo-
CBITAHCHKOI CTPYHHOI OpKecTpH
Bacuns Kauypak. Bnpapraioun
MOCTIHHO i HAIOJErJuBO HA GaHAY-
pi 23 cepuns zopranizyeas Cryairo
Bannypucrie, mepefiMeHOBaHy OIIi-
cast Ha Kamesro, axol cras mupH-
r'eHTOM-KaneJabMafcTpoM 1 3aiu-
LIWBCA HA TOMY ITOCTi 0 CLOTOJHI.

3 yacom i3 HeBiZOMHX IPHYHH,
ug Kamemss mepecrana icuHyBaTH.
Bacuns Kauypaxk ,,He 37aBaB mo3u-
mixn”’, — 12 jmororo 1965 p. Baa-
JI0Ch HOMY MOKJIMKATH M0 KHUTTHA
HoBy Kamnemo Bamgypucrie, aka
BiKe 8 cepmHA B3AJIA YYACTEL Y CBA-
Ti Ha yecTr IlepBoepapxa BiaxeH-
mimroro Kapausana Mocuna Coinmo-
ro.

Xoy ckorapm i1 Bim uwacy memio mi-
HAETHCA, ogHAK Oinpuricts GaHmy-
pucTiB € Bix movyaTKy ii icHyBaHHA.

Husky cBoix suerymis majna Ka-
nens s 1968 poui. B 1971 pomi Ka-
meJjis Gpaja JKHUBY ydYacTh Ha IOBi-
JIeHHUX CBATKYBAHHAX OpraHizoBa-
Hux Ilenrtpanero T-a ,IIpoceita”.

YacTo BHCTYIAJIA IIE€pPeN YYHKH-
HelUbKOI0 aBguTopicro, me Oyiau
NPEICTABHUKH YPALY.

TTpocriranceka Kamems Banpy-
pucrie im. T. IIleBuenxa, — 11e HE
TIIBKH €IHHA I[HOT0 POMY MY3HYHA
ONMHHIIA Ha TepeHi ApreHTHHH,
ajle ¥ €IWHA TeXX HA TepeHi Bciel
ITivmennoi AMepukH.

Kanensa mae 3a coboro GaraTo pe-
Npe3eHTATHBHUX  BHCTYIIB, Bif-
kpurTa nam’arHuka Tapacosi I1les-
yeHKOBi B iyenoc Afipeci i iHmi.

Kameirsr € mix Mmucrenpkivm Kepis-
HUIITBOM HEBTOMHOT0 i BiyiaHoro
cnpasi kodapersa Bacuaa Ka-
Yyypaka.



Kaneasn Banpypuceris im. T, IlleBuenka B ApreHTnHi
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IIpod. ¥Opiii T'puropiis

BAHIIYPA — BUPA3 NVMOK I ITPATHEHD
YKPATHCBKOTI'O HAPOIY

CaasHO3BicHHA yxpainceKkui in-
cTpyMeHT OaHnypa, 3HAHMI HA VK-
paini 3 pmapnix uacis, mizzimre 3a-
OyTH#, a 3 KiHIleM MHHYJIOTO CTO-
JITTS 3HOBY Bimpomxexufi, cz=osi0
opurinansHicTIO 1 Kpacow zpvuan-
Hf, 32BOHOBYE Terep V 3aXirHroiry
ceiti Bee Gimpiny yeary i npua=an-
HA.

Cpoe moxomeHHA fanmyna pere
Bl crapoBHHHOI Tpers=ol THoX-
CTPYHHOI IIMTPH, 3PAX0I mO-THeITT,-
KH TaHaypa, 1o mizeinre poamon-
CIOOMWJIACE B POMAHCEHHX mpairar i
Big cBOel rpenrwol HazEm cTanA
HasuBaTHCh B Kenawil Ganmonio i »
Itanii Gammopa (mammopa).

Ha Vxpaini sin XI cromitra Gvz
TONUINPEeHANR TOTIOHAE MY3HuHIH
imerpymenT THIy JIOTHI eXiTHBOTO
IMOXOMKeHHa — kof3a, 1mo Birpis-
HAJNAch Big GaHIVPH BYyUUM KOp-
TyCeCM, KOPOTKOIO IIHAKOW 1 MeH-
IIHM YHCJIOM CTPVH.

3 xiama XVT croxitra xobza Ha
Vkpaini Oyna BuTHCcHena GaHTy-
poro, AKa MaJjia TepeBary 2aBOsaKd
GaraTocTpyrHOCTI, oTMe i wpantifi
MHJO3BYVYHOCTI i DOCHT: ITBHTHO
3pobysla 3arajpHy TONYIIpricTh
Ta momuperss ta 1 XVII cromirri
crajla ykpalHCBKMM HATOBATTLHMM
imerpymenTom. Tlig akommaniameHt
Gannyp Ha Ciui, ra maiinarax, Ko-
JIO IIepKOB, Ha Pecimmax Ta irmmx
CBATKYBAaHHAX, Ha 0azapax i ap-
MapkKax cuipaim 6aHugyPHCTHI BHKO-
Hytouu pis=i comrori pevwureTwnHI
HOMEpH, 30KpeMa icropumuni micwi
Ta JIYMH.

ITi cmiBm pobuam remuxe mpa-
JKeHHg Ha cayxauie. Ilpocmazisn-
HA KO33ULKHX TIOX0TB i mepnemos-
HUX OWUTE, 3aM10PO3LKOI crmaBsm i Bin-
Bar#, 30ymMEYBaJId B HAPOJ MOIYT-

TS TOPHOCTH 3a CBOIX HAIIOHAJIb-
HUX repoie, Tomi Ak micHi, y AKEX
CTARHOMY MUHYJIOMY TPOTHCTABH-
Jach CYMH2 Cy4acHicTsh, 30ymKyBa-
au GaxaHHs GOPOTHCH 3a ITPUBEp-
HeIHS TABHEO0I CJaBH i BoJIi.

ITicHi famnypueTis MaJu BeJIUKe
BUZOBHE 3HAUEHHH i CIIpHAIH Tpo-
SrmmerHo  TallloHAJLHO-TIONITHY-
zof en'rovoeru mapony. Bouu 6yan
He®erTeuri g TOHEBOJIIORAYIB
Vopai=m i Tomy BOMM mepecaimyBa-
TH eminmip TA TEepeluKamKANH  iMm
mec™d ceoi micmi maporosi. Kommo-
arrop Mrxona JInceHKO V CBOIR
orepi ,Tapac Bynsfa” BUCBITIUB
I1e, BMROTAYN GaHIYpPUCTA, AKUH 34
emiz mymu npo Carafimaymoro 3a-
3H2E Hamamv Bim TOJAKIB, 1[0 BBA-
FKAIOTHL IO TYMy TIPO TIEPeMOry
KO3aKiB Hap Typxamu wmebesled-
HOW [719 CBOTO NMAHVBAHHA HA Y K-
paiwi.

Fawnvpa, ax i 6voor ma TypbaH,
CYNIPOROT:®YBaJa Ko3albke Bilichk-
»0 ® Horo moxorax. 3BYKH 11 3ama-
JFOBATH B cepuAx BimBary, a me-
pemory mporimajin pagicui akop-
nu. Baumypa Oysa  iHTepmiperaTo-
pom yeix pamicrux i cyMHHX momii
H2POTHEOTO KHUTTA, Bimomo, mo y
keitai 1648 pory mepen BHPYIIEH-
uwav i3 Ciui 3amoposxiiis Ha woii 3
Bormanom XMeJIbHHIBKHM, 1110 34-
MMOYATKVBAJI0 BeJHUKY VKpalHCBRY
HAIlOFAJILHY PEBOJIONiI0, HA YK-
painy minura Benuka rpymna GaHmY-
pucriB, gxi ceoimu cmiBamu martpio-
THYHHUX JyM i TiceHr B3aKIHKAJIN
Hapig 7m0 TIOBCTAHHA, Ha GOPOTLOY
3a BOJIIO i mifrOTYBaJNM T'PYHT AiIA
novaTKy pesoJromnii. Ieft icropmu-
Huit axr yeikoBiuHHB B ommepi
LBormag XMeJLHHNBKHHA KOMIIO-
autop Koers JlaHpKeBHY,




V noBy mpyroi mep:xaBmOCTH A
pPi3HMX KO3aIBbKHX CBATaxX i mpu
reTbMaHCBKOMY NBOPL ‘HEOIMIiHHO
Oys cniBaKu-GaHAYPHCTH.

Bigx apyroi momosmam XVIII
CTOJITTA 31 CKACYBAaHHAM IeTHMaH-
cpKOTO ypaARy i apy#ryBanHa Ciui
Ta '3aHETIafoM yKpaiHCHLKOro Hallio-
HAJILHOT'O JKHUTTA, GaHAypa SK Ha-
PORNHMUE iHCTPYMEHT TAKOMK 2aHela-
mae i 8 XIX ¢ToJriTTi 3 HEIO XOMHIIH
o ceJax Ta MicTax Jmire crapi
BOoOri cImiBaky, AKI CBOEIO I'POIO HA
GaHaypi Ta cmiBaMH 30MpaJIH  IIO-
JKEePTBH Bij ciyxadwie cobi Ha mpo-
KUTOK.

Ha peaxwi wac GaHAYPY 3rany-
BaHO JIMINIE B CIIOTAJaX TPO KO3a-
IBKY CTAPOBHHY y TBOpPax IIOETiB-
pomanTHKiB Cxigeepol i 3aximanoi
Vkpainu — Jlerka BOpPOBUKOBCH-
Koro, Awmspocia MeTanHCBKOTO i
Mapxkigna IlamxeBuda. Bauyun
PYHHYBaHHSA PiTHOTO HaI[iOHAJBHO-
ro xKurTd, AMBpociii MeTIHHChKHE
IPHHALIOB [0 CKOPOOTHOI'O BHCHOB-
Ky, 110 HaBiTHL MaM'ATh PO MHUHY-
Jle THHe Pa30oM i3 3aruHbGeJlIIo CIIiB-
nis-6argypuctie. ¥ sipmi ,,CMepTs
OaHgypucTa’’ repor GaHZYPHCT Ka-
Ke:

... i B MeHii B GaHAYDi BixKE
rJiac 3aBMupac!

B:xe HerpumirmHme, BXKe He ropiT-
Me, AK B XMapi, micHa B Hapomi, 60
B)K€ HAIlla MOBa KOHAE.

Ane TaKHX WeCHMICTHYHHX &y-
Mok He mopinas Tapac Illepuenko.
Bin ®Big3HauyuB BeJIMKY BUXOBHY
POJII0 HAPOOHHUX CHIBLIB, X04 IK
MaJIo iX saJHirniocs. B o6pasi Ile-
pebenni IlleBueHKO IIOXAB TOCTATH
TAKOTO HAPOJHOTO CHiBIH-GAHY-
puera, AKHI CKpisk MaHIYpPE 1 BCiM
pimomun. Ile — cmiBens — rpoma-
OAHWH, 0 CBOIMH IICHAMU IS
CYyCHiIbCTBa PO3raHAE JIONAM TY
ry, BMie BUGHpATH BiNNIOBiAHUI yac
i migitire mo coryxaua. Bim cmiBae
KisuaTam Jrro0oBHI micHi mpo I'pu-

11 T4 BECHTHKH, mapy6kaMm y IIuH-
Ky — micHi 3 TiTHOImOoI0 MOPaJIEHOI
OCHOBOXO, Ha BECIIFHOMY TIPHHSTTI
— TIPO 3JIy CBEKPYXY, PO TOIIOJIIO,
B AKY 0o0epTraeThcH 3acCMyuYeHa IiB-
YHUHA Bif] ropa micysa 3arubesi Jro-
6oro kozaxa. Ha Gazapi 3ByuaTh
#oro micHi pemiriftHoro Ta icropuu-
HOTO 3MicTy — mpo Jlazaps, mpo
pyiieyBasHa Ciui. CroiMH micHAMH
Tepol BHXOBYE CJIyXauis HaIfio-
HAJILHO | CKpIMJIIOe B HHUX peJiirifi-
Hi TA eTHYHi OCHOBH.

ITpucesauyBasu cBoi moesii 6aH-
mypucram Takox IlaHTemefMoH
Kynim i Axis IToromir (,,3osoTa
Oaxnypa’).

31 3pocraHHAM 3aIiKABJIEHHST
mocimHUKiB-OIKIROPHCTIB O HA-
poxHoi My3H4HOI TBOpUYOCTH GaHLyY-
pa, AK HaAIlOHAJLHHH iCTPYMEHT,
pigpomxkyereca. Ilbomy cupuse Ta-
KO II0ABa Ha YKpaini TajaHOBH-
THX Malicrpis rpu Ha GaHmypi, AKi
nponarysaiiu 1ef 3afyruii imcTpy-
MeHT 1 TONyJIApH3yBaJM IpPy Ha
HBEOMY.

OnuH 3 TaKUX, MY3HKA-CAMOYK
Ocran Bepecasi (1803-1830), po-
oM 3 Kpinanskoi poguau Ha Ilpn-
JIyYUMHi, I0 3aMeIIKyBaB y ceJi
Coxuprur mHa Ilosrrasimsi.

Y cympoBoni GaHAYPH BHKOHYBAB
HaponHi mymu 1 caTtwpuuHi i xap-
rimuei micui. ‘CoraBa mpo #Horo
MafiCTepHY TPy Ta CHiB UIHPHJIACH
mo Beift Ykpaini. B 1873 poni sin
BHKOHYBaB CBiH penepryap Ha 3aci-
marHi IliBmenHo-3axigHBROrO Bimmi-
Jy pocifickkoro reorpaciuHOro TO-
papuctea B KwmeBi. ocaigaukn
erHorpadu Oaexcanmep Pycos i
ITaBno YyOMHCHKHE 3aIlHMCAJIH B
Hboro moHaxm 20 TBOpiB, cepex HHUX
mymu: ,,IIpo demopa Bespinmoro”,
»1Ipo Tpox Gparig iz O30Ba”, ,IIpo
Oumnexcia ITomoruuya”. B 1875 p. Bu-
maTHHE 30Hpad | rapMoHi3aTOp Ha-
PORHUX miceHks, KOMIO3HTOP MuKo-
Ja. JIuceHko OpTraHI3yBaR BHCTYI
Bepecasa g Ilerepbypzi. dianpHicTn
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I[bOr'0 CJIABHOI'O GAaHAYPHCTA YHUMA-
JI0 cHpHAJia NonyaapH3alii faHay-
pH, a Tpaguuii Horo mMECeMHOI TBOP-
YOCTH NPONOBMKYBAJIM IIAHYBaTeJi
Bargypu B XIX i XX cromirrax.

Barato TpPHYMHUBCA OO TIOLIH-
PeHHA 3allikaBjeHbL GaHAypoio IBan
Kyuepenko-Kauyrypa (1869-1943)
3 XapkiBUIMHH, Y4YHUTeNs TPH HA
Gangypi. Bim O6yB asropom Oara-
TEOX HiceHr y cympoBopi GaHAypu i
3a BCAKHX YMOB IIPOJOBXKYBAaB TIPO-
naryepas cBifi yJsio0GJIeHHH iHCTDY-
MEHT.

Tepenriii ITlapxomenro (1872-
1910) 3 YepniriemuHnu Big3HAYAB-
CA MaHCTEPHHM BHKOHAHHAM TIif
aKOMITaHbLAMEHT OaHIYPH IICAJIEMIB,
IyM, ICTOpHYHHX, TOOYTOBUX Ta
JKAPTIBJIMBHX TiceHb 1 mepiuumi i3
OaHOYpHCTIB TIOYAB CIIiBATH icTO-
puuHy nicHIO nmpo MoposeHkKa.

Bennky npomaraHgHBHY IIpalio
OJIA TONMyJaApH3anii 6aHgypu mpo-
BaUB NUCcbMeHHUK-6auaypucr I'HaT
Xorkesuu (1877-1938) 3 Xapkis-
IIIAHWA, 110 3 JHTHHCTBA TIOJIIOOUB
H6aHnypy i Big 18 poxie :xuTTA cTaB
il BH3HAYHUM BUKOHABIEM.

BesimuezHoMy salliKaBJIeHHIO GaH-
Ayporo cupuas 12 Apxeosoriuyeu
3'i3x, mo BigSysea B rpymEi 1902
poxky B XapKOBi.

Ha 3'i3xi 3i cmiBaMu BHCTYIIHJIIO
dararo OamaypucriB. JIuXaHHAM
CTAPOBHHHHX dYacip, K BiI3HAuYaIH
yuacHuKM 3’37y, BiAsg0 3 ecrpa-
¥, KOJM HA Hid 3'gBUJNCH CHBI
crapui i cmipanu micHi mim axom-
MaHLAMEHT CBOIX iHCTPYMEHTIB.

Buceryn neft po3xkpus, o ix Teop-
4YiCcTL MA€ BEJHMKY LiHHiCTH 1 BuMa-
ra€ HayKoBol yBaru. Buerym 1mmo-
Ka3aB TAKOM CYMHY JOJIIO TOTOYac-
HUX OGaHIYpHCTIB, 10 CIBAlOTH HA
BYJULAX Ta Gazapax i 30uparoThb
MHJIOCTHHIO cepej] CIyxXadiB Ta 3a-
3HAIOTH NEPEeCJiIyBaHHA BJAJH 32
cpoi micHi. Bpemrri BUeTYI JIOBiB,
1110 HAPOJHHH iHCTpyMeHT GaHAypa
Ma€ BEJIUKI MOKJIHBOCTI HE JIHIIIE
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IJIA COJTLOBHX BHKOH2HL HAPOTHHX
miceHk, a4 1 JAJA ecTpagHO-aHCAM-
0JIeBUX KOHIIEPTiB.

IM'uar XomxkeBud, BUIXaBIIH TIHCIIA
pesosironii 1905 poky mo Iamuuu-
HH, TPOMIOBKYBAB i Tam mpaimo 3
0aHmypoIo.

3’'aBunucy i1 HOBI eHTy3igcTu-
6angypuctu Bacuinr €menn (Hapo-
nusca B 1890 pori Temrep B AMepu-
ni B Tomieyni. MysuuHy ocsiTy
omepxae y Mocksi, Bepaiuni, ITpa-
3. 3 1911 poky KOHIEpPTYyBaB Ha
Vkpaini, B Pocii, Yexo-CroBauyyu-
Hi, ®paHuil ,AMepuri, K BEJIMKHH
nonysiapudatop Garmypu. B 1913
polli opraHi3yepap HIIKOJY KoBG3apim
na KybGawni, 6arato mucas i mume
npo GaHAypy i 6aHAypHCTIB.

Y uacu Tperboi mep:KaBHOCTH, B
20-ux pokax, Ha YKpaini 6aHgypy
BJIOCKOHAJIEHO 1 CTBOPEHO OpKec-
Tposi pisHoBupHOCcTi. Kostm panime
iy aKoMIaHbAMEHT OaHAYpH BH-
KOHYBAJIMCh JIMIIEe COJIO 1 pPimko
OYETH, TO TEmep MOYaAJIH TBOPHUTHCH
wini amcamGii. B 1919 poui Bacuias
€merns cTBOpUB aHCAMOJIb K0G3apiB
y Kuesi, 8 1927 poni — opranisy-
BaB IIKOJY Ko6G3apis y Ilpazi.

YV 20-ux poxax KameJi OGaHmy-
pucris icayBanu B Kueni, Xapkosi,
ITonrasi, JHinponeTposcbKy, 3amo-
pixcoxi, Ymani i 8 Mupropopai. 1927
PoKy 3opraHisoBaHo Jlep:KaBHY
Kamemnio Ganpypucris im. Illeruen-
KA.

AXTHBHY y4acTh B OpraHisamii i
nepesumkosi Ilomrascrskol Kameni
Baupypucris B3as HeBTOMHUH ['HAT
XOTKEBHUY, AKHH TPOBAJHB TAKOK
Kypcu rpu Ha Oaupgypi npm Xap-
Kiscbkomy Mysuuno-J/IpamMaTH4HO-
my Incruryti. B 1930 poni smitmia
#woro posBigka ,MysuuHi iHCTPY-
MeHTH YyKpalHCHKOTO Hapomy', ne
BiH maB TVIMOOKY XapaKTePHCTHKY
O6aHpypu, uuMmoadis, 6yoHa, Topba-
Ha, Ta IHIIUX IHCTPYMEHTIB, CITpPH-
Arovyd iX nomyiaspusanii, i B Tomy
polLli TepeBHAAaB CBiX MAPYYHHK



rpu Ha GaHAYpi, TOMUCABLIN APYTY
1 TpeTo YacCTHHH.

Bignana eHrysiscruuHa mifsib-
HicTe GaHmypucTie wacro oGpHBa-
Jlach 2aBOAKH YPANOBHUM pempeci-
am. 'mar XoTKeBuu GyB '3aapeuiTo-
Bauii B 1938 pomi i Toro camoro
poxky momep yB'a3HeHuii. B 1939
pomi cxomuiau Ieama Kyuyrypy i
micJIaJii HA 3acJIAaHHA, [€ BiH i mo-
Mep micJA KiTBKAJITHROTO Imepedy-
BaHHA B HEBOJI.

AJte HIiIIO HeMOTVIO 3JIOMHTH BO-
ai ykpaiHceKHX marpiori, ix Jro-
OOBH IO CBOI'0 PifHOrO HaliOHAJIL-
HOTO iHCTPYMEHTY.

ITig mac mpyroi ceiroBoi BifiHM B
1941 pomi, micaa oxymamii HiMIA-
mu Kuepa, e zanumuiacs 4yacTHHA
6angypucrie Kamesni im. ITleBuen-
Ka, BOHH cTBOpHJIM okpemy Kame-
JI10, KepiBHHKOM fKOI CTaB BeJH-
KHH eHTy3sigcr rpum Ha Oammgypi i
mpomaraTop il y BinmbHoMy cBITI
I'puropiit Kuracruii,

JIio6or I. Kuracroro mo GaHpgy-
pH BHABHJIACH Y BEJHKIH KiJTBKOCTI
HOT'0 TBOpIB.

B Awmepuni pasbmie  yceminrsao
xoHueprye Kamena im. Tapaca
ITTeruenka B JerpoTi mig mucre-
upkuM kxepiBHHnTBOM I. KuTacro-
ro.

B Jerpoiiti Takox 3 iHiniaTuBu
maectpa Ilerpa IToramenka crBope-
HO CJIABHHH OpHUIiHAJBEHHUH aH-
cam0J1b, niBouy Kamesro GaHgypHC-
Tok mipu CYMA, sKa TaK0K KOpPH-
cTyeThcA JII000B'I0 1 yemixom mmy6-
JIKH.

Camopianpui Ancam6ii 1 mrxosu
pissoi kimexoctn icHyrors B Hio
Wopry, Krismenpni, Mineanouici,
UYikaro ta mo inmmx micrax. B Ka-
magi: B Toponro, Binninery, Cr.
Karepune, Bingzopi, MoaTpeai.

Hepmupymuii yxpaiHCHKHA Ha-
I[iOHAJILHUH 1HCTPYMeHT OGaHAypa
JKWBE 1 PO3BHBAETLCA TA OYAUTHL Y
cepuaAx cJyxadip maTtpioTuuHi mO-
yyTTa J1060Bu Mo BaTeKiBunHH,

Prof Andrij Hornjatkevyc
CHERNIHIV BANDURA STRINGS

Because of its accessibility, the
Chernihiv bandura, though by no
means a perfect instrument, has
become a standard of sorts. On
occasion every owner of such an
instrument has to replace broken
or defective strings. If a factory
set of strings is available — all is
fine, but what is to be done when
this is not at hand?

Better Canadian and American
music stores carry gauged (guitar)
strings. The gauge is the diameter
of the string in inches. Such strings
(steel and copper-wound steel) can
be used on the bandura.

The table gives correct string
sizes for each note.

I — basses (basy), Il — trebles
(prystrunky).

1 — normal pitch, 2 — number
of strings of the same gauge, 3 —
gauge, 4 — pitch for diatonic tun-
ing, 5 — gauge of the last two bass
strings if they are tuned to d and e
(N. B. A slightly heavier gauge, e.
g., 0,036 may be used).

1 2 3 4 5
C# D 2 0,08 A, B,
D# E 2 0,074 C, D
F, F# 2 0066 E, F
#
G, G# 2 0058 G, A
A, A# 2 0,046 B, c
B, c 2 0,042 d, e 0,032
| | (SR .
c# — f 5 0.042
f —g# 3 0,040
a — ¢ 4 0.033
c ‘—f# 6 0,024
g — b 5 0,020
¢ — e“ 5 0.018
f“ —a#“ 6 0,016
b — d#“ 5 0.014
e g“ 4 0.012
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HAM MUY Th

Mupon Cypmau

ITo meperyifHEHHIO IIEPIIOTO YHCJIA
KypHasy ,BaHmypa’, Horo MHCTelhKe
BUKOHAHHS, 3apa3 [IePeKoHaBcHd, 1110 HaM
faHTypHCTAM TAKOrO JKYpHAJy Tpeda.

3Halo 3 TIepeKOHAaHHA, IO caMa Io-
XBaJla HIKOro He 3arpie, Tpeba TaKH I10-
mortu ¢inascoro. Ock TyT pa3oM mMOCH-
garo Bam m'atenecars (50) pmonapis Ha
doHp mypHAILY.

Moske mexTo moayMas, 110 HayKa IpH
Ha GaHaypi e JHIO AJs MOJIOgHX. A A
NaBHO BiKe TmHcas ,SIK HIOeTe Ha eMH-
pHTYDY, KyIiTh cobi 6aHmypy’'. Bangypa
1le IPYKUHA, CIEIiAILHO I CAMOTHIX.
B pmenn 1 BHOui BOoHa pospaxkae. Hema
pixHuIl yu BMieTe HA Hifi TpaTH 4ym Hi.
Ock maJiplieM 1o CTPYHI i BoHa BiKe cImi-
Bae. I'py6mi erpyHH, Lle K cTapii 0co-
6u B popuHi, cepenHi AK IiTH, a HAHBH-
mj e AK BHYKH, TAPHUM TIPHEMHHM BH-
COKHM TOJIOCOM CaMOTHOMY CYM B XarTi
PO3TaHAIOTE.
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ToBopro 3 MMPAKTHKY, KYITUB A OaHMY-
py 4YoTHpPH poku ToMmy. I'apHa NaHHA
Jlappyua TypKepuu TIoKa3aJia MeHi ma-
Py JIeKIifi, a peluTy maJbli cami HaOH-
paloThL BIPAaBH, OHA CTPYHa 3BYYUThb
rapHo, 7Bl CTTPYHK e rapHime i T. 1.
Hamri mnpegku OaHOYPHCTH 3 HOT He
rpajd, rpaJjud 3 MPaKTHKH, 3i CIyXy,
yacTo OyJIH cimi.

IIle poxy He OyJyio Ak A IIOYaB BYH-
tics, OpHOro pasy AK BCTYIHB 3 JIEKINI
no pecropany ,,3ycrpiu” B Hrio Hopky i
TaM 3arpas, Bigpasy maJyu Gopiu, Bape-
HHKH 1 coJlofKe i 3aTe HiYoro He B3AJIH,
Ka3aJiu Ile 3a KOHIIEPT BaM.

A xinbKo Maro DpHEMHOCTH B cebe Ko-
JIX [iTH 3 yYHUTEJILKAMH IMPHI3NATL B JIi-
Ti OCJyXaTH JeEKIilo Ipo GHxKoNH. A A
sarparo iMm Ha GaHAypl HAIIOTO CJIABHO-
ro ,,JIlegpuxa’”. ITlepex TUM KaKy iM 1110
Oyny rpartu micHio 1o Bu Bel uynu ye-
pe3 pamio i Ti-Bi. XrTo Bigrangae Touny
Ha3By TOI micHi picrame ,,,mIpeseHT’.
Majiske BCi Mi3HAIOTH 10 YYJIH IO ITic-
HIO, 6araTo M3HANOTHL IO IIe pi3gBAHA
KOJIARKA, ajle AYKe PIiAKo XTO CKaxe
uio me ,,Kapos oc mi Beme” (Komsagka
JzBonis). Ilo moBwiim BigragyeaHHIO A
im oMoy i KoTpack AHTHHA JicTaHe
TIOTAPOK — TapHY JAepPEeBJIAHY NHCAHKY.
Tyr maio Haromy ckasatu 1o ,Illex-
pUK”’ Halla OaBHa ICTOpHMYHA BECHAHA
micHg mpo JacriBKy, aATHATA 1 T. 7., IO
il ma Vxkpaini cnisasyu me mepeq XpucTi-
AHCBKHM 4acoM, IloTiM roBopro mpo Imu-
CaHKH, TAKOK Tpo ix Kpacy i icropiro.
Bei Bigxoaars momomy 3aj0BOJIeH] 1 pa-
ai. HameBHO AK IOYYIOTH CJIAYIOUMEH
pa3 koaapky ,Kaposn od mi Beme” To
OyayTe 3HATH IO L€ YKPalHChKa Yyfo-
Ba KoJangka. Te came A TIOBTOPAIO AK
MeHe 3aKJHYyTh 10 1mkoJau. Bes Ganmy-
PH MeHi Tak TapHO Ie He BfajocH O.

ITTe paz kaxy ,Anere Ha eMHPUTYDY,
KymiTe co6i Gaumypy’.



IMNTACTOBHKY AHCAMBIIb ,.BOIOI'PAKY Y CHPAKY3AX

IHCTpYMEHTAJILHO-BOKAJILHHHA aHCaMOJIb
y Cupaxysax icHye Bke cim pokie. ¥V
1979 poui Bim mpuGpar Hassy ,Bogo-
rpaii’.. Bix camoro mouaTky HpOBaiHTh
#Horo crapma ILTacTyHKa eipauna Jlees
T'yperpka, konummea KypinHa 34-ro Ky-
pera VIIFO-oxk, a Temep crygeHTra Cu-
pakyspxoro Vwuieepcurery. Jlees Ta iI
cecrpa Tanda mouanu rparu =a GaHAYpI
B 1974 peuni vHa 2-My K0O32apCbKOMY Ta-
6opi OAVM-y (Axkopn, H. 11.). ¥V Toii
yac BOHM Ile He Oyjim HasiTh ,,JOHAUKa-
mu”. IIlopoky B cepmHi BoHM BiBiTy3a-
g KoG3apewkuit Tafip, HaBuanmea Tam
HOBHX TiCeHb, a IICTIM IlepeflaBaJli Ha-
Syri 3manEg crBoim ToBapumiam v Cu-
pakyszax. CrouaTky B aHcamSsi cmiBaiu
6-10 nactyHok. ¥ 1979 poni mo ancam-
6mo posryumBes Muxaiino Xasryma,
AKHH BiIOyB yike ABa K003apchKi TaGo-
p4, a B 1980 poui usmemom amcamOGuIIO
cras Bikrop Tumuenko. Bikrop Bindys
JIMlIe CAHH Kob3apchkuit Tabip 1980 po-
Ky, aJle 3 eHTY3iA3MOM TOTYGThCA 10 Ta-
6opy I IILOTO POKY.

HanmowaTtky aHcamMOnp BHCTYNIAB ¥
micrier’t rpomazni micra Cupaxkys — y

nepksi, y miacrti, Ha immpesax VHKKA,
CYA Ttomo. Ilepumnit BHeTyn mosza Cu-
pakysamu Oye y Jsmcromani 1978 poky
ua XVI ,,Opaukiazni” ua Corosieni (Kep-
roukcor, H. H.). ¥V xeirai 1979 poky
ancaMOGis BHCTYnHB Ha KpaioBomy
IInacrosomy 3’izpi ma CorosiBni, a mis-
Hinre Ha mienesifi Teaesizii (WIXT TV
Channel 9) ta B OGopsi, ¥Oruni i1 Po-
yecrepi (H. WM.). 7 Gepe3na 1980 poky
aHcaM0Jb BHCTYNaB Ha OaHKeTi, BJjall-
ToraHOMY YKpaiHcekuMm HaykoBum IH-
cruryrom y Iapeappai Ha nomaHy ILI.
cerl. Muxaiina Baxancskoro y #oro 70-
piuusg 3 AHA HAPOIKEHHA.
ITepeBaxatoTs B aHcaMmOJli CTymeHTH
yHiBepcuTeriB, a came: Jlima I'Bo3sja,
Jleca TI'ypepka, Xpuers JIMuTpHInms,
Ona Koemipeuko, Hina Ha3zapenko,
Haranka IImiuxa, Taua I'ypeska 1 Po-
va ITpubuna 3aKiHYUyHOTH TrafcKys i
BCTYMAIOTh JO0 VHIBEPCHTETY LHLOTO PO-
Ky. Crymentamu rafickyny e ime Bipa
Koeripenko, Hatanka Haszapeuko, Rik-
rop Tumuenko ta Muxaiino XaJsymna.

Basentuna 'ypebka

g

YIEHH AHCAMBJ/IIO ,,BOJOI'PAM” HA IIIEBYEHKIBCHKOMY

CBJTI B CHPAKY3AX (15 Gepesnsa 1981 p.)
3uisa wanpago: Bikrop Twmuenko, Taus Typeska, Jleca I'ypenka,
Muxaiuto Xauryna
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»BOJIOTPAN” HA FEHKETI B 'APBAP/II
(7 oepe3na 1980 p.)

Bij npasoro 6oxy: npod. Omensu Ipinak, x-p ¥Opiit Crapocosmenkmii,
(momizk miacrynkamu) Kourpecmes JIyuiam H. Hepgzi.

Cujpars: n. Bajenruna ypeska, pex. Muxaiio Ba:kaneskuit, m. Oub-
ra Jlyxa.

Lienn aHcamOmwo (Big Jisa): Jlima I'Bezga, Poma IIpnomiaa, Jlees
I'ypeska, Hina Haszapenkxo, Tana I'ypepka, Bipa sRopaipenko, Muxaiiro
Xaayna, Xpuera /Imurpumus, Oas dlosHipenko, Haranka Ha3zapeHko.

IIIKOJTA BAHJIVPH — JIAIIIIH — KAHAJTA
Crosite 3 Jisa: Poman Kanpimka, /{p. €eren dxuvis, Asexcanjep Kinak;
Cupsite, 3 JiBab: Poma Caobopan, Hagis Kimak, Jlina Hlycrep, Oxcana
IMmuask  Xpuera Kosak, Ipeua IToainebka, Poma ITixsuconbka.
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HNAT KHOTKEVYCH BANDURIST ENSEMBLE
IN TORONTO

The Hnat Khotkevych ODUM (Ukrai-
nian Canadian Youth Ass) Bandurist
Ensemble was organized fifteen years
ago by Mrs. Walentina Rodak with the
aim of preserving and promoting Uk-
rainian culture and the Ukrainian na-
ional instrument — the bandura. It was
the first group of its kind in Canad2
and of manv bandura groups to grow in
Torento and has flourished longer than
any other in the multicultural city of 2
145 million., The group is composed of
students from public and high schools,
and university, and has performed by
itself and as accompaniment to choirs
on many occasions in various cities of
Canada and the United States. Their
repertoire consists of folk. classical, mo-
dern and religious songs. The group has
a membership of approximately 25-30
students this year (1980-81), but not all
of them are in the performing bracket
of the ensemble. The bandurists get to-
gether on saturday mornings at 10:30
and play until 1:00. During this time,
the instructors stress the finer noints of
bandura plaving. never undermining
the quality of sound and teamwork.

The director of the bandurist ensem-
ble is Mr. Walentina Rodak; a part time
radio announcer on many Ukrainian
shows on station (CHIN) and is an active
member in church, cultural and youth
organizations. She is a graduate of To-
ronto’s Teachers College (1962) and
music is her hobby. Besides teaching
singing and playing the bandura, she
directs the St. Vladimir's Cathedral
Church Choir and the Moloda Ukraina
choir. Mrs. Rodak has a family (husband
and two children, 13 and 16 years) and
is continuing her education at the Uni-
versity of Toronto. She and her husband
are sponsors of summer bandurist
camps.

Every year Mr. & Mrs. Rodak organize
at their lodge in Muskoka on Sparrow

Lake, a bandurist camp.

The campers are from all over the
United States and Canada, supplied only
with their banduras, and the drive to
learn as much as possible about the ban-
dura and to pass this knowledge on to
someone else in the future. These sum-
mer bandurist camps do wonders —
come for two weeks, and it's as if you
have a years worth of lessons. They are
especially enriching for the beginning
students.

The bandura group has started ven-
turing out — that is some of its stu-
dents. Already three bandurists have
acquired Kievo-Chernihivski Concert
Banduras which are in great de-
mand all over the world. These new
banduras have a refined sound but are
much heavier because of the built-in
mechanism. They are more practical
than the Chernihivski or Lvivski bandu-
ras because these banduras have special
keys on the top of the instrument and
with the simple switch of one, any ban-
durist can play in any key, accompany
any choir without the trouble of rewrit-
ing the entire score for bandura and for
the choir. We are also anticipating that
a few of our members will start plaving
on the Poltava banduras the Capella in
Detroit puts out.

The members of the Hnat Khotkevych
group play at many Ukrainian functions
in and out of Toronto. They have per-
formed on television quite often, at
Massey Hall, yearly at the Poltava Pa-
vilion, at Ontario Place and at year-
ly music festivals in which the bandu-
rists in the group place high in the de-
gree of excellent playing — including
technique and musicianship. The group
also performs with many popular choirs
of Toronto such as: the Moloda Ukraina
choir made up of 20 young girls from
ODUM, with the Burlaka male chorus
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under the direction of Ostap Brezden
(1979) and Oleh Chmil (1981) and the St.
Vladimir’s Church Choir which is direct-
ed by Mrs. Walentina Rodak. The Ban-
dura group has performed at so many
functions that the list is endless. All the
members enjoy playing the bandura and
soon hope to do a concert abroad if
given the chance. Within the year, the
group is planning on putting out a long
playing record with childrens music on
one side and works with guest choirs on

the other. It should be an enjoyable al-
bum with something for everyone.

As a final word, I would like to wish
the bandurist ensemble a great Fifteenth
year and hope we make it through an-
other Fifteen.

Compiled from archive materials of the

Hnat Khotkevych Bandurist Ensemble

in Toronto by Bill Korec.

(Active member and assistant director
of the Bandurist Ensemble)

Sitting: 0. Rodak, T. Juchymenko, T. Korec, T. Rodak, B. Antic, 0. Marcus,

Mrs. Walentina Rodak, B. Koree, N. Buchynsky,
N. Trofymowych, L. Shanta.
Standing: L. Juchymenko, T. Drozd, M. Krytiuk, L. Kornijenko, T. Switajlo,
M. Gilchuk
Absent: 0. Koree, S. Lishchyna, N. Lebedynska, M, Michisor, A. Sereda, W.

Kostiuk, D. Sabadash, N. Kucharuk, N. Ohrym.

BAHIVPA ne THX®H, ajie MyXOBO MOTYTHIH A3BiH, 1o OyIWUTH, XBHUJIIOE,
BHTHCKYE CJIBO3Y, L0 JYXOBO 3aXOILIIOE TA KJIHYe Hac Jo OpaTHBROI 3romu

# po Hanbigemol xepreu miras BATHKIBITTHHMN.

Bacnars Evenp

Kob63aperBo 3akiiouae B 'coOi BHINMI CBIT, a CBOIH cTPYHHOR3BEHIONIH Kpaci
MY3HKH — Ma€ UyJAecHHH 6aJip3aM TPOTH TeNepilllHAX HeAyr HAIIOr0 4Yacy.
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Kodzapepkmit 126ip B Emrentoni 1930
Maectpo I'puropmii Knractmit (1mo cepeusi)

3 xnisa: A. Bypak, H. I'ymeniok, B. I'onwapenxo, H. I'cmuapenxo, Irop

Maxurait (ajpvimierparop Tadopy) JI. YWopma, maecrpo ITerpo Kuracrmii,

(pedepent tadopis), X. Bapancska, mpod. B. Kymmip, M. Hopuk, IO.
Kuracrmit. CapaTs 3 oangyporo: IL IIncapenxo.
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BANDURA WORKSHOP A SUCCESS
by Laryssa Lauret

The bandura. What a lovely, delicate-
sounding instrument! Anyone listening
to its hauntingly enchanting sounds is
invariably enraptured by it. You need
not be Ukrainian to love the bandura.
But to us, Ukrainians, the bandura does
indeed evoke images that go beyond the
beauty of its sound.

We know of the blind kobza-bandurists
“kobzari” who, wandered all over Uk-
raine, singing of its glories and its de-
feats, of the struggles of the Ukrainian
people, of their hopes and their as-
pirations and of their tears. We also
know how the kobzari were perse-
cuted and eliminated by the Muscovites,
and how the bandura became a national
sumbol, a symbol of freedom, of Uk-
rainian independence.

When we listen to the soft strains
of the bandura today, all these images
interwine themselves with the hopes
that we still hold in our hearts, and may-
be, that is one more reason whv we all
cherish and love this instrument so very
much.

It gives us much joy, therefore, to
see the unusual upsurgence of interest
that today’s youth manifests in the in-
strument. I recall vividly how animated
the dean of bandurists Hryhory Kytas-
ty, became when I was talking with him
last summer and the talk came around
to this new enthusiasm.

“Fifteen, twenty years ago, there was
the Detroit based Bandurist Capella and
here and, there a small group of indivi-
duals who’d be playing the bandura,”
Kytasty noted. “Today, our youth, en
masse, wants to master the art of playing
the instrument. T am not afraid that our
song and the art of bandura-playing will
die — on the contrary: it will grow deep
roots in the hearts and souls of our
young generation.”

Today, groups of anxious students
wishing to study the instruments crop
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up throughout North America. Thanks to
the Capella, under the leadership of Ky-
tasty, there are enough young instruc-
tors today, who have had a thorough
training and who are eager to pass on
their knowledge to others.

In the north-eastern United States
much of the credit must go to Nick Czor-
ny, who almost singlehandedly crezted
a vast interest in the instrument by pro-
viding spawning grounds for young ban-
durists. He founded the School of Ban-
dura, with branches all over the greater
New York area. His inimitable auest for
new ways of propagating the art of ban-
dura playing is unbounded.

Take last Thanksgiving. Mr. Czorny
used these four days for an intensive
Bandura workshop study.

Over seventy five people gathered to
observe, study, practice and to improve
their mastery of th: instrument.

From Canada there was Dr. Evhen
Jakymiw, a resident of Montreal. who,
a'though a teacher himself, came to
learn still more. Roman Karpischka, al-
so of Montreal, brought a group of
youngsters who were eager to glean
from the nine instructors more know-
ledge of the instrument. And so it went;
from Denver, from Chicago, from Wash-
ington ... they came sttreaming in —
all for the love of the bandura.

The nine instructors, too, were from
various parts of the country. There was
Marko Farion, Mykola Deychakiwsky
and Taras Mahlay from Cleveland; Ta-
ras and his sister Natalka Pavlovsky
from Bound Brook, New Jersey, Marko
Bandera from Philadelphia, Natalka
Dmytrijuk from Buffalo, New York, My-
kola Nemerzhytsky from Boston, and of
course Julian Kytasty, the Artistic Di-
rector of the New York School of Ban-
dura, under whose leadership and su-
pervision the Workshop was conducted.

The students were divided in small



groups, according to their playing abil-
ity. November 27th to the 30th, from
nine in the morning till about half past
four, the work went on unceasingly; they
worked hard going over exercises and
new songs until they came out right.

On Friday, November 28th, the in-
structors gave an evening recital. The
purpose was twofold: to show the stu-
dents the infinite possibilities of the in-
strument and to entice them to study
with new enthusiasm.

They played not only traditional Uk-
rainian compositions, but also some
classical, as well as several contempo-
rary American pieces. The audience re:
sponded with continued enthusiasm.
One of those present in the hall, was Mr.
Vasyl Avramenko, the well-known Uk-

rainian dance master. In a few words of
greeting to the Workshop participants,
he spoke of the importance, and of our
obligation, to carry on the tradition of
this inherited musical treasure. He
stressed the fact that we are indeed a
privileged people to be blessed with
such an instrument.

On Sunday afternoon, November 30th,
the students gave in turn their recital
— class by class, to demonstrate what
they had accomplished during the four
days of intensive work. Each class per-
formed beautifully. But when Natalka
Pavlovsky’s class of tiny five and six-
year-olds played — their little fingers
flitting over the strings effortlessly —
it was clear that the Workshop was a
grand and unequivical success.

N. Y. Thanksgiving Workshop 1980

Hama 6aHaypa — TO He JIMII MHCTENTBO, ajlé TO TAKH YaCTHHA HAIIOol
icropii. Hama xo3auyuwunua, il ciara i Tparenis, ocmisaHi GaHIVpHCTAMH KH-
Jla B Hapofi i BUXOByBaJIa HOToO 0 HaJIeIIol 60poThOM 3a cBOI mpapa i BOJIIO
npyu momoui ayM, 1o ix cnisanu i HEUMM BYMIH Hapin Gaupypucru. Baunypa
— TO HAIIA CJIaBa B CJORi i micHi, BOHA Mae cBOIO OKpeMy MOBY, OKpemi mo-
yyBaAHHA, BOHA BHXOBYE 1 mJlekae GiaropopHicTs ayiui Ta 10608 1o CBOTO

MHUHYJIOTO.

Bama IIkosa Ko6sapeskoro Mucrenrea pobuts Besmke i GiarocJo-
BEHHe JIiJIO Ile # TOMY, 1110 MPUTATrAE g0 cebe MOJIOTHX HAIIHX, POAIKEHHX
Ha uyskuHi, J{ng HUX KOG3apChke MHCTEITBO MOKe OyTH TOH OCITiBAHHH
nymamu eBmaH 3innag. IIlactu Bawm, Boxe, y Baurifi mparri!

Bnarociosenns INocrogHe Ha Bac!

¥ HWoend, IMarpiapx i Kapguuad
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Warkskop participants await the beginning of Dr. Jurczenko’s presentation
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UKRAINIAN CATHOLIC DIOCESE OF STAMFORD

6. Gepesns 1981.
Cnapa Icycy Xpucry!

Bucoxonopaskauunn Ilame Apnminicrparope!

IITupo maxyro 3a Bamnroro miHHOTO JiMCTa 1 IIepecJIaHHA TIEPIIOrO YHCJIA
my:xe nikaBoro MysuuHo-J/IitepaTyproro JKypmany — ,,BAHIYPA”.

A mumpo pajgiro, 10 3HAHIIOBCA TYPT eHTy3idcTis K0G3apCHKOro Muc-
TelTBa, IKMHA XOoue IJIeKATH Iie Hallle iCTOpUYHe My3HYHe MHCTELTBO cepef
HaIIOi misscmop.

I'pa Ha GaHAYpPi MOBHHHA CTATH THM HeMOB ,,€BmaH 3ijgaam’, 110 Ha-
ragyBaTHMe cJaBHI Ko3allpKi wacu Ta Jlopory Ham Bcim YKpainy.

ITTactu Bam Boxe y Bamrii KopucHii mpari!

3 ApxuepeiicbkuM BuarocsiopeHHIM
1 Bacwib
Emnapx Cremdopny

&
&

GUITAR REVIEW
409 East 50th Street — New York, N. Y. 10022 — (212) 688-7586

Dear Mr. Czorny:

I am very grateful to you for sending me the first issue of ‘“Bandura”,
a quarterly publication of the School of Bandura. It is an important and
welcome beginning for a much needed publication — one which I hope
will clarify and enhance the position of Bandura in the general family of
plucked cordophones.

The Bandura is a superb folk instrument, evolved by and for the Ukrainian
people. In terms of design, it is alive and constantly improving. Assuming
that Bandura players are not distracted by the temptation to play classical
music but instead respect the folk origin of the instrument, I predict rapid
growth of the Bandura art — not only among young Ukrainians but among
musicians of other nationalities as well!

Accept my good wishes for the success of the magazine as well as my per-
sonal admiration for your untiring effort on behalf of Bandura art.

Vladimir Bobri
Editor/Guitar Review
President/Society of the Classic Guitar

5
=
HAymxe paxyro 3a Hapicoawwid mpumipHuk ,,BAHJAYVPA”. Bys mujio 3aua-
POBaHHWH HAJ3BHYAWHO I[IHHUMH BiCTAMH i HOr0 MHCTELLKUM O(DOPMIIEHHAM.
Ocmmr Manwko, Yikaro

Bam xypmas mikaBo HamucaHWH. HeTepmesHBO uYexalo Ha JPYre 4HCIO.
3aJryuyro 8 moJr. Ha TpecoBuH (hOHI.
Muxoana Tpodumorny, MiTreoypr

Hapemri noasunock ninHe koG3apchke sumaHHA. [TocTapaiocs MPUETHATH
Bam nepemmiatHukiB. Bakaio yemixy! I'parysrono!
Muxack 3axapuyxk, Kouaopaxo

Baskato Bam HaliKpamoro ycmixy, y Tak KOPHCHif mpali fjs Hammx GaH-
nypucrtie. IITactu Bam Boxe!
Pommua Jew'sitna Tommka, Andepra,Kanasia
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HOBI BH/IAHHA

Banentuna fxisna Ilerpenxo (ymnopsam-
HuK) Emonu s Ganaypu Ha pisHi BH-
au TexHikH. YubOBHH pelepryap AMTA-
yux My3uuHEX wkia. I kaace. Kuis: ,,My-
3uyHa YKpaina”, 1979, 60 crop.
Marepisn y upoMy BHUAAHHI IOfIaHO B
n’areox posginax: I — ITosuminni mo-
coigosHocti (18 erropis), II — Iligkiia-
OAHHA Ta IepeKJajaHHAa majbiis (24),
I — Apremxio (25), IV — IToxpsifxi
HOTH Ta akopaH, i V — IloegHanHA pis-
HUX TexXHiuHMX 3asmanp (22). Koxen
po3xis, 3a BHIMKOM II'STOTO, IIOYHHAETh-
cd KLIBKOMa BIpaBaMu JIMII HA IIPaBy
pyky. BnpaBu mounHAIOTHCA B HPHPOX-
Hif ToHajdpHOCTI GaHmypu (I-myp/e-
MOJIb), aJjie B)Ke B MepIIoMy po3aimi yu-
Hi BHKOHYIOTH €TIONH B IHIIMX TOHAJIb-
HOCTAX, HABITL 3HAWOMJIIATHECAS3 JIaJ0OBic-
TI0 (BOCHMHH €TION € B JIOKPIHCHEKOMY
gani) Ta XpomaTru3amoM. Xou MOABiHHI
HOTH Ta AKOPAM CHCTEMATHYHO PO3pos-
JIAI0THCA 1WI0HHO B IV po3mini, BOHM BH-
CTYTAIOTh MPHUHATIAHO BiKe B IEPLIOMY.
ITpunycka€eMo, 1110 B JUTAYUX MY3HYHHX
IIKOJAX YMKHBAIOTbCA NUTAYI GaHmypH,
AKUX, HA CKIJILKM HaAM BiZOMO, HE BH-
pOGIIAIOTL 3 MEXAHIYHUMH II€PecTPOIOBa-
yamu, ToMy ToOHAJBHICTL JEAKHX TBOPIB
MOJKe BHAATHCA Melll0 He3BHYHOI0, 0o
X0u € Kineka erofis B J-Typi — oaus
JIi€ 3 BiIHOCHO 10 OCHOBHOI TOHAJILHOCTH
GaunypH, To inwi € B ®-gypi, Tobro ARA
Gemourti BimrocHO 1o I'-mypy.

TlNonoBrwuit HaTHCK y Iiift 306ipui € Ha Mme-
JIONifAX BHKOHAHHX TIOONHHOKMMH I1aJIb-
IAMH i PO3BHUTKOBI MeJOZil TepuiaMu un
IHIIMMH JBO- 1 TPH-3BYKAMH NPHCBAYEHO
Majo yearu. J[ye BapTiCHHM € Te, IO
B KOXKHIH BIPaBi TOYHO IOJAHO aILTiKa-

Typy.
HackinpKku MOXKeMO BCTAHOBHTH, KOJIO-
caJibHa OiJIBIIICTE TBOPIiE — Ile Ilepe-

podka Ha GaHAYPY eTIONIB HAIIHMCAHHX
aaa immmx imerpymentie (JI. Hlirre, K.
Yepni Ta in.). JeAxi eTIONU HAJEXaTh
nepy ymopagauni, B. ITeTpeHKo.

Haxkman, Ax 3BHYaiiHO OyBae 3 BHOAH-
HAMH [AJA OaHAypH, AYKEe MaJHi —

2500 mpumipnukiB. Jl0o IBOro MOIJIO
NPHYHHUATHCA H TO, 110 , ETionu” He Gy-
JIH OrOJIONIeHI Hamepexn y KaTaJorax
wHoBl KHurH Ykpainu"” i uepez ue mo
BUJIABHUIITBA HATEBHO HACIIJIO MeEHIIe
3a3qaJieTiTHHX 3aMOBJIEHD.

ar
SO0 ORORORORRRE
IIPEC ®0OH/I

1. Ipod. Bacuas €mens ................ $ 100.00
2. Mupon CypMad ...................... 00.00
3. T-Bo CaMoONOMIY ................cuveee..nnn. 00.00
4. Crenan XaHmOTA ...............c...o......  50.00
b. imx. A. IIITaEEKO .........coccvimvimneen. 000
6. M. AGNOHCBKHH ........c.ovevvvevnnnnnnn. 20.00
7. Op. C. IlleGyHbYaK .................... 25.00
8. MepKypH — BHCHJIKOBE Gmpo 10.00
9. ITonschbKHI pecTaypaHT .. 10.00

SEMINARS
by Dr. Andrij Hornjatkevyé

The Institute’s seminar series at the
University of Alberta commenced on 18
September, 1980. Dr. Andrij Hornjatke-
vy¢, assistant professor of Interdiscipli-
nary Studies and Slavic languages, spoke
on “The Music of the Dumy.”

Dr. Horniatkevy¢ first addressed the
question the question of the nature of
the folk epic.. It is an oral narrative
which, in effect, is created anew at each
performance. This skill is acquired
through a lengthy period of study with
a master during which the disciple ac-
quires the “grammar” (both lexical and
musical) of the art form.

The speaker then showed how this
process is applied to the rendering of
Ukrainian dumy. He explained the com-
positional structure of the duma text and
dwelt on the melodic mode in particu-
lar. Dr. Hornjatkevy¢ concluded his pre-
sentation by performing the duma about
Marusia of Bohuslav while accompany-
ing himself on the bandura.

A lively discussion followed the pre-
sentation.
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INTRODUCTION TO BANDURA

By Julian Kytasty

HOW A BASS STRING IS PLAYZD)

LEFT HAND ON BASSES

BASSES PRYSTRUNKY
% 6|7 H #4 24 4 |
B|oF*lalc|E cp G AN
A|ICIE|IG|BID DIEIF GIAIB CIDIEIF GlAIB
willlsE. BANDURAS _/ l— 440 _
MIDDLE G STANDARD

TUNING FORKPITCH
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1. Introduction

For as long as the New York School
of Bandura has been in existence, its ad-
ministration has been receiving letters
asking for a guide to play the bandura.
These letters have come from all over
the world — not only from major cen-
ters of Ukrainian settlement in the Unit-
ed States and Canada, but from less
likely places like Scandinavia and Alas-
ka. They testify that the bandura has
not lost its power to captivate the Uk
rainian heart and to serve for all Uk-
rainians, wherever they may find them-
selves in the world, as a link with their
homeland and its past.

Unfortunately, all these letters asking
for a beginners’ guide to our national
instrument have yet to receive a sa-
tisfactory answer. There simply is no
“How to” book available, that reflects
the basics of contemporary bandura
technique as it is taught at the N. Y.
School and other bandura schools and
workshops throughout North America.
The several existing textbooks were
written several decades ago and teach
techniques applicable to the highlv in-
dividualized hand-made instruments ty-
pical of that era. They are of little use
to anyone learning to play on the stan-
dard Chernihiv-factorv bandura that i<
most common today.

Also. all of these early textbooks were
written several decades ago and have not
been translated. They are thus inacces-
sible to would-be students who are not
fluent in the Ukrainian language.

There is, therefore a pressing need
for a bheginners’ English-language ban-
dura textbook. It is not a need likely to
be filled in the immediate future. It is
for this reason that the editors of Ban-
dura have decided to run this brief se-
ries of lessons which, however inade-
quate, can help interested students get
a start in playing our instrument.

We must stress that no texthook can
ever be a satisfactory substitute for a

good instructor. We urge persons inter-
ested in the bandura to seek out a teach-
er who can give them regular lessons.
It would also be advantageous to attend
one of the several two-week courses
sponsored every summer by the Uk-
rainian Bandurist Chorus, or one of the
shorter workshops that take place at
various times during the year. Approach
these lessons, like any other ,teach
yourself” course, with caution. Master
one technique before going on to the
next section. These lessons alone cannot
make vou a bandurist — only your hand
work and perseverance will do that.

Tt has been necessary to impose cer-
tain limits on this proiect. Tf we attempt-
ed to cover every aspect of the subject
there would be no rocom in the magazine
for any other articles for the next sev-
eral years.

The student’s firm grasp of the fun-
damentals of music-notation. terminolo-
oy. and basic theorv — has been as-
sumed. If you have never played a musi-
cal instrument before, or have difficulty
understanding the terminology and mus-
ical examples in the text. ask a musician
or music teacher to recommend an in-
troductory music textbook. There are
many texts that teach music fundamen-
tals much more thoroughly and profes-
sionally than we possibly could here.

Also, these introductory lessons deal
exclusively with the Chernihiv bandura.
If your instrument is different, you can
still use most of the exercises and tech-
nical pointers given here, but some tech-
niques — especially for the left hand —
may not be applicable to your instru-
ment.

II. Tuning

Before you can p.ay your instrument,
it must be tuned. Remember, the first
thing that makes an impression on the
audience is the tuning.
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The bandura has two groups of strings:
bass strings (basky) which run along the
long neck of the instrument, and melody
strings (prystrunky) which run in two
layers along the body of the bandura. On
the modern Chernihiv bandura there are
12 basses and 43 prystrunky.

Study the diagram and relate it to
your instrument. You can see that the
prystrunky are arranged in a pattern
not unlike that of a piano keyboard. The
bandura, however, is tuned to a funda-
mental tonality of G-major, as opposed
to the piano’s C-major. Keep this differ-
ence in mind, if you are going to tune
your bandura with the aid of a piano.

The lowest of the prystrunky (the
string adjacent to the basses) is in the
secondary layer and is tuned to c#. The
following string (in the main layer) is D,
followed by d#,E, e#/f natural, F#. There
is a gap in the secondary layer after the
strings resume (distinguishing the main
layer by upper case as before): G, g#/a}
A, a#/bp, B, gap, C, c#/dp, D, d#/eh, E,
e#/f #, F #, gap, G (natural), and so on
for two more octaves to the highest
string, a G.

The basses are tuned like the top
layer of prystrunky, diatonically in the
key of G-major. The highest string, ad-
jacent to the prystrunky, is tuned to E
below the middle C (there is thus the
slightest overlap in pitch between basses
and prystrunky). The next string down
is D, followed by C-B-A-G-F#-E-D C-B-
A. |

ITI. Posture

Proper seating ai:d osture are essen-
tial if the bandura is to be played cor-
rectly. (The bandura is a large instru-
ment, so every pari of your body, is in-
volved in the process of playing. Sup-
porting the instrument is as important
as actually producing the sound.)

The bandura is played from a seated
position. Sit comfortably but erectly on
the front edge of a hard chair. (Easy
chairs are comfortable, but devastating

30

in their efferct on a bandurist’s posture.)
The bandura is held on the lap, perpen-
dicular to your body. Keeping the legs
together, move the left foot slightly for-
ward 'and the right foot slightly back so
as to provide a more secure resting place
for the instrument. The hand should
grip the neck of the bandura loosely at
the point where it joins the body of the
instrument. The edge of the hand should
rest on the joint; the thumb should grip
the back of the neck and the four fin-
gers lie loosely across the bass strings.

Now touch the fingertips of the right
hand to the prystrunky just below the
sound holes. Let the arm move back and
forth so that the hand sweeps across the
prystrunky from lowest to highest and
back. The elbow should not be stiff: the
arm should be hanging freely from the
shoulder with a minimum of muscular
tension. The hand should, assuming
otherwise correct posture, traverse an
area roughly parcllel to the curving
bridge across which the prystrunky are
stretched (kobylka), within the area
shaded in the diagram. This is the pri-
mary playing area. If the hand strays
below it, closer to the bridge, a tinny,
unpleasant sound is produced. Above it,
the two layers of strings approach their
crossing point and the chances of hitting
a wrong note are increased.

IV. Producing the Sound

Though we have noted some similar-
ities between the bandura and the piano
and other keyboard instruments, these
similarities cease when we come to the
point of actually producing the sound.
On the bandura no keyboard or other
mechanism comes between the fingers
and the strings. Nor are there any other
mechanical aids-dampers, pedals, and so
forth — to assist in shaping the charac-
ter and duration of the sound. That task
lies entirely with the fingers, and so it
is of supreme importance to master the
correct way of producing the sound be-
fore attempting to play anything.

Sound is produced not by plucking



the string, but by stroking it wih the
fingertip and fingernail. Experiment
first with the index finger of the right
hand. Keeping the finger perfectly
straight and moving it from the knuckle,
stroke through the string, letting your
fingertip be stopped by the next string
down. Make certain that the motion is
primarily from your knuckle, not from
the shoulder or elbow. Let your fingers
do the playing, not the whole arm.

When you are comfortable with this
technique, try it with the middle (3rd)
and ring (4th) fingers. (We wil use the
piano system of finger numbering
througout, — i. e. thumb — 1, index fin-
ger — 2, middle finger — 3, ring finger
— 4. The pinkie — 5 is too short to be
used conveniently.) Do not let your in-
active fingers curl up when one finger
is playing. All fingers should be extend-
ed and ready to play at all times.

Next attempt a downward run over
the range of an octave, Start from the G

above middle G again using the index
finger. Keeping the finger straight, let
it slide from one string to the next down
to the middle G. If you keep enough
pressure on the strings, the fingertip
will, after playing one string, automati-
cally come to rest on the next, play that
string and come to rest on the next, play
that string and come to rest on the next,
and so forth until a full downward scale
has been played. Repeat this exercise
until you are able to control the motion
of your finger from one string to an-
other and produce a smooth, even, suc-
cession of tones. Try it with the third
and fourth fingers as well.

While it is possible to play descending
scale passages evenly and smoothly with
a single finger, upward motion requires
alternation of fingers. The simplest
metnod is to use the 2nd and 3rd fingers

in a sort of walking motion, each finger
in turn playing a string, as one finger
plays, move the other into position to
play the next string. Remember to keep
the fingers straight at the moment they
stroke the string and to carry each fin-
ger’s motion through until the fingertip
rest firmly on the next string down.
This helps with orientation — if your
hand is in contact with the strings, you
always know where vou are and don’t
have to find each string individually.
Also, resting the fingertip on the ad-
jacent string will stop its vibration if it
has already been played, preventing the
sound from being “muddied” by too ma-
ny strings sounding simultaneously. This
i~ especially applicable to ascending
1 ~otion:

VR L 0
'CT..j-‘-"—i_,_L_?

2 5 23

When you have mastered this exer-
cise, go on to the next section.

V. The Left Hand

As has already been noted, the edge
of the left hand rests at the ioint be-
tween the neck and the body of the in-
strument. The fingers should be at right
angles to the strings,

Find G. Move your hand and eyes
away and find it again, and again, until
you are certain of its location and sound.

To play this string correctly, rest the
tips of your 3rd and 4th fingers on the
next string (A), so that only the very
ends of the fingers and the fingernails
are on G. Now press down on the A
string. As you press down, the nails will
play the G and as pressure is relaxed
the A string will push your fingers back
up into position to play G again. Prac-
tice this until you can complete this cir-
cular motion without letting your nails
brush against the vibrating G string on
ise way back up. (This causes an un-
pleasant buzzing sound.)
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All the bass strings can be played in
this manner, The 3rd and 4th fingers,
acting as a unit, play the lower bass
strings from G on down to the lowest A.
The index finger plays the rest, from
upper A to E. Try the following rhyth-
mic exercise on G, then on each of the
other bass strings, using the appropriate
fingers:

24J)J431)d4d ]

Now try using the fingers alternately:

]
(\:# |
l;-rr P 1
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5 2 3 2

*3 — shall be used for the 3rd and 4th
fingers of the left hand together from
now on.

Don’t let one of the fingers fly off the
strings when the other is playing! Main-
tain contact with the strings at all times.
(You will have to arch your 3rd, 4th, and
5th fingers so that they do no touch the
D and stop it from vibrating.)

Now try combining this left hand
pattern with the earlier right hand exer-
cise:

When you can play this smoothly, de-
velop the left hand further.

It is neecessary to work on the left
hand until you no longer have to
loook at it. You must play the left hand.
part “by touch”, so that you can pay
full attention to the right hand. On this
very next set of exercises, you can look
at your left hand the first two or three
times you try each interval. to make
sure you have it right — then try it
“blind.” Try to develop the habit of
playing without looking away. Do not
ke discouraged if you miss often.

Jump with the 3rd (4th) finger from
G down to the lower D and back:

o ——
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Now try G to C.

When you can jump to the ccrrect
string most of the time try comtining
these notes in the following common
patterns:
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Try the scale again, this time using a
more complex bass pattern;
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When you can do this, try a complete
scale:
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Once you have developed your left
hand to the point that you can play the
preceding exercise rhythmically and
with few mistakes, only a few simple
techniques remain to be mastered be-
fore you can try the exercises and pieces.

VI. Playing more than one string
simultaneously.

Several of the pieces at the end of this
section call for the simultaneous playing
of two notes a third apart in the right



hand. To play, say, middle G and the B
above it, place the 2nd finger on the
lower string, the 3rd finger on the up-
per. Keeping the fingers straight and
quite stiff, stroke through the strings
just as if each finger were playing by
itself, coming to rest firmly on the next
pair of strings down. Repeat this until
can get both fingers to play simultane-
ously.

Now try a descending run similar to
the one we used earlier with one finger:
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VI. Using the thumb

Since the thumb moves in the opposite
direction from the other fingers, it fol-
lows that it cannot play in exactly the
same way. The thumb is not required
to follow through until it rests on the
next string up — this would require
holding the hand at a very artificial
angle. Instead, the thumb plays up away
from the strings with as short a motion
as possible.

Try placing the tip of your finger
(2nd) on A. Then, keeping the 2nd fin-
ger down, play G with the thumb. Let

the thumb play slightly higher on the
strings than the 2nd finger to keep it
from knocking the 2nd finger out of
place.

Once you can do this, try:
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Make sure the 2nd, 3rd, and 4th fin-
gers are playing correctly, and try to
keep the thumb from getting in their
way.

Finally, try adding the thumb to the
2nd and 3rd fingers to play a full, three-
note chord. Avoid plucking! The 2nd
and 3rd fingers should still follow
through and remain on the next lowest
string after playing their note.

T

—3
2

£

J

I

Once you can play each of these
chords in a co-ordinated fashion, try
applying these basic techniques to come
of the exercises and songs that will be
fea*tured in subsequent issues.
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YKPATHCbKWA  KOHTPECOBMA KOMITET

AMEPHKH

BITACE

Ta Gaxxae 6araTo yCHixXie B TPOJOBKYBAHHIO JOBIOJITHBOL

Impalli y BHIIKOJI Hamiol MoJsioni B rpi Ha GaHZypi.

YRPATHCHEHM KOHI' PECOBHM KOMITET




Cnasa ronum 6GanjypucTam, fki depes banfypy 3XZ061yeaioTv HaM
npusrenis! [IJactu Bam Boxe y ganvwiii kopuchiit npayi INf Hawozo
Hapony!

i

[ANAHTEPIMHA KPAMHKLA

pnacHuKE: MHXAWIO, AHACTACIA ITHPCHEI

PI3HOI BEJIMYHHH XVCTKH, PI3HHUX PO3MIPIB
BCUUIAKA MYMKECBKA I JKTHOYA TAJTAHTEPIA
JKIHCH

IIHH YMIPKOBAHI

122 FIRST AVENUE. NEW YORK,N. Y. 10009
(Bet. 7th & 8th Street)
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YKPATHCBKA
GEIEPATLHA KPEINTOBA KOOMEPATIBA
‘CAMONOMIY"

B HIO MOPRKY

ITe malicrapmia Ta OfHA 3 HAHGINIBIIMX YKpaiHCEKHUX Kpemu-
TOBUX KOOIEPATHB Ha AMEPHKAHCLKOMY CYXOMOJI.

3a wac CBOro iCHyBaHHS JOCATHYJIA BEJHKOTO PO3POCTY —
il maitro 3pociro o 35,000,000.00.

3aBKIM TaBaJIa KOPHCHI 00CJIyrH miia ¢BOIX 4JI€HIB Ta HAIIOL

IpPOMaIH.
Big poBmoro wacy miaTHTh HaWBHINY AuBizeHay Bim omaz-
HOCTEH y BHCOTI 7% — HapaxoBaHY YBEPTHPivHO.

Kpim Toro mae 30BciM Ge3myIaTHe KUTTEBEe 3a0e3leyeHHs AJIA
yjaeHiB mo Bucotu $2,000.00.

IInatute puBigenpy y Bucori %8 Big meHciiHMX oOlaHOCTe-
BHUX BKJIaIKIiB.

Bunae 6-MICAYHI Ta 30--MICAYHI OIITA/THOCTEBI CEP-
TUPIKATH Ta mnaTtuTh HAHBHIN BIACOTKH, 110 € HM03BOJIEHI
32KOHOM.

Bei omagHocTeBl BRIagKKU € 3abe3neueni no sucoru $100,000,
a KpiM TOro BJIaCHHMH pe3epBaMHu y Bucori 6l $1,500,000.00.
YV ®KK ,,Camonomid” cJy:XKHTE OJI CBOIX 4JIEHIB JELIEBHM Ta
KOPHCHHUM KPETUTOM.

3a uac CBOHOTO ICHYBaHHA YyAiNMmJIa IO3UYOK HAa CyMy —
$61,000,000.00.

Yaimoe BCAKOTO pofa IMO3WYKH HA JOTIAHHX yMOBAX CILIATH,
maroun 30Bcim Oe3miiaTHe 3a0e3NeUyeHHA Ha BHIANOK CMEPTH
yy TpuBaJoi HenpamesgaTHocTH y Bucori mo $10,000.00.
Kpim Toro, YPKK ,,Camonomiu” 3aBxau ilwia 3 JKoIOMOTOI0
VI HAIMAX IIKiJL, MOJIofleyHx Ta KYyJbTYPHHUX OpraHizarfii.

KOPHCTAVIMO 3 YVCIX TUX JOBPOJAIVMCTB, IO IX A€
JUTA YJIEHIB TA ITIVIOI VKPATHCBEKOI 'POMAJIH HAIITA

108 Second Ave., New York, N. Y.

PITHA $ITHAHCOBA YCTAHOBA!

SELF RELIANCE (N.Y.)
FEDERAL CREDIT UNION

Tel.: (212) 473-7310
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VERCHOVYNA

ANNUAL

UKRAINIAN YOUTH FESTIVAL

sponsored by

UKRAINIAN FRATERNAL ASSOCIATION

JULY 17 — 19, 1981 — GLEN SPEY.N.Y. .

UKRAINIAN RESORT CENTER

##  FOUR STAGE SHOWS
Featuring
UKRAINIAN DANCE GROUPS
VOCAL GROUPS & CHOIRS
THREE DANCE ORCHESTRAS
DELICIOUS UKRAINIAN FOOD
CULTURAL DISPLAYS

b

#*
Y

For additional information call 1-914-856-1323
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UKRAINIAN SOUVENIRS & ARTS & CRAFTS
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IMNMKOJI KOBE3APCHROI'O MUHCTEIITBA
3 HArogH

BUJAHHA ITEPIIIOTO KYPHAIY ,bAH XY P A”

Kowmirer O6’eqnannx YxpaiHepko-AMepukancsknx Oprauizain
Bijmiin YEEKA s Hio Mopky
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3 Ilnacrosa Cranuma s Hio Mopky, ska Big modaTky icHyBaHHA
IIxonmun Kobzapeskoro MucrenTsa 3 TOBHOIO cepledHicTio Bif-
KpHuia Aya Hei cBiff AiM, BiTa€ moABy mepIIOro 4YHCJIa KBAPTAJib-
Huka ,,BaHaypa”, AK 1ie OGHH MPOAB AKTHBHOCTH OAHIYPHCTIE.
BaxxaeMO JOBro KHTTA TOMY 4YeNypHOMY Ta I[iKaBOMY XYp-
aJbIIHX AKHAHKpamux yemixis!
§ HasoBi a ITIxomni KoG3aperxkoro MucrenTea ZajibIIOro poCTy Ta

CHJIBHO! KPACHO! OBEPEXHO! BUCTPO!

Crammyna Ilmacrosa Crapumma B Hio Mopky

sgeeefefeieelofeieiolofoirinioinioieieininioibioieieleiofoleinieioleojeieinieieioioieieibivieioioielooiolol. 3
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UKRAINIAN MUSIC and its CULTURAL HERITAGE

Ukrainian Music and it Cultural Heritage; Notes on the
Ukrainian Folk Song Music, by Michael Kasha; Kobza-Bandura:
National Ukrainian Musical Instrument, by Leonid Haydamaka;
The Bandura in Ukrainian Folk Art; Notes on the Ukrainian Folk
Dances, by Vladimir Bobri; Reviews of new guitar music, re-
cordings and books by Carl Miller; Eight pages of Ukrainian
folk songs and dances arranged for guitar. Lavishly illustrated
with maps, drawings, and reproductions of Ukrainian folk art.

Available at $7.00 per copy (foreign: $8.00)
.GUITAR REVIEW 409 East 50th Street, N. Y. 10022
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FOnum 6angypucram npusir!

BECEJIKA

Vkpaincexka nyKepHSA

144 2-ra Asenio (B IlmacroBamy [domi)

Ty B npueMHI# aTMocdepi MoeTe IPOBECTH BiNBHHUE Yac 3 JIPY3AMH.

WM%*WHW&M*MMMMMW%%%M%%% .

Tel. 254-0888

EKO
UNIVERSAL GIFT STORE, INC.

145 Second Avenue

(Bet. 9th & 10th Sts. New York, N. Y. 10003
Tel. ORegon 7-1210 B. ZAWISNY
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B & C Meat Market

We Specialize In All Types Of Home Made Kolbassy
Prime Meats
And All Kinds Of Cold Cuts

111 — 1st Avenue

Bet. 6th & 7th Sts. New York, N. Y. 10003
egeeofolotededodedeofolofdododdodolotefeotoldotolofetefolaiofolofol dofofoulofofegefofofuolofoffoiofolotol
Phone 674-9811 BRUNO
%
POLISH RESTAURANT
HOME COOKING
Specializing in Pierogies, Blintzes, Soups,
All Kinds of Meat and Delicious Stuffings
126 FIRST AVENUE (bet. 7 & 8 Sts.)
NEW YORK CITY, N. Y. 10009
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