


digitized by ukrbiblioteka.org


http://www.ukrbiblioteka.org

YKPAITHCbKUHA
HAPOAHUU OAST

UKRAINIAN
FOLK COSTUME

CsitoBa Penepanis Ykpaincekux KiHouynx OpraHi3aniri
Kowmicia Hapoorno2o Mucmeymea

World Federation of Ukrainian Women’s Organizations
Folk Art Committee

Toronto — Philadelphia, 1992



YKPATHCbKWUW HAPOOQHUWM ONAT

—_ UKRAINIAN FOLK COSTUMES

PenakTopH YKpaiHCbKOi MOBM:
IMerpo OnmapueHko
Tanuua Hapuuuuk

ITepexsaa aHraificbKOKO MOBOIO:
Opucs ITamax-Tpau

KopexTop:
JIvoec IOaumec

OO6knaanHKa:
Pomau 3aBagoBHUY

LarocTpanii:

Tanuea TuTna, KONbOPOBI PUCYHKH
Mupocnasa CraxiB, BHILIMBKa
Mapis 3. JieBunbka-bapabax,
4OpHO-0ini pUCYHKH

®dinaHcOBa ceKpeTapka:
Bonoaumupa Jlyukis

CBiTnMHU:
Heunc Craxis
Hanis OpaHcbka

PenieH3eHT:
Paica 3axapuyk-Yyraii

KoHcynsTanTu:

Onena I'i6a, 3ipka daunmok, Jliioommuna Jemunenko, Isan
Irnatiok, Ipuna KawyOuncbka, Teoding Mensuuuyk, €BaokKis
i AImurpo Copoxanioku, Bonogumup llunpukesny, Mapis
lonyxa.

Komicis Hapoanoro Muctenrsa COY KO
Janunenko Haranis - agMiHicTpaTOpKa BHAaHHSA
YJIeHH:

Bypaunnceka Jligis

Bonuuens Jiro6oB

Boponait Onekca

I'ypcbka Onbra

Hstuyx Ynsua

3arpebennHa Mupocnasa

3asub IpuHa

Kopmentok Hartasnis

JlyukiB Bonoaumupa

Meruk Ilerpo

Myapax-1limkesny Mupocnasa
Onapuenko Ilerpo

ITamak-Tpau Opwucs

Craxis Mupociasa

Editors:
Petro Odarchenko
Halyna Carynnyk

English text translated from Ukrainian and edited by:
Orysia Paszczak-Tracz

Proofreader:
Lois Udicious

Cover:
Roman Zavadowycz

Illustrations:

Halyna Tytla, color drawings
Myroslava Stachiv, embroidery
Marija Z. Lewycka-Barabach,
black and white drawings

Financial secretary:
Volodymyra Luczkiw

Photos:
Denys Stachiw
Nadija Oranska

Technical consultant:
Raisa Zacharchuk-Chuhai

Consultants:

Olena Giba, Zirka Danyliuk, Ludmyla Demydenko, Ivan Ihnatiuk,
Iryna Kashubynska, Teofila Melnytchuk, Ewdokija and Dmytro
Sorochaniuk, Wolodymyr Shyprykewych, Maria Sholucha.

Library of Congress Catalog
Card Number: 90-071681

Note:

The excerpt from “Khustyna” [p. 280] is reprinted by
permission from The Poetical Works of Taras Shevchenko -
The Kobzar. Translated by C. H. Andrusyshen and Watson
Kirkconnell. Toronto: Published for the Ukrainian Canadian
Committee by University of Toronto Press, 1964.

Printed by: Printing Methods Inc.
1525 Emerson Street
Rochester, New York 14606


http://www.ukrbiblioteka.org

3MICT

Haraunis Janunerko. Iloasika
Jlinis BypauuHceka. IlepeamoBa

IMerpo Onapuenko. Jo icTopii aociiaxkeHHs
YKPaiHCbKOTO HapOAHOTO OJArY

HapauinpsaxHiyya

Kuismuna

IMonTaBwmHa

YepHiripmuHa

XapkiBmuHa

IMoninns

IliBHiudHa BykoBuHa

TMouiccs

BoymHb

T'ynynbmmHa

BoiikisimHa

3akapnaTTs

JlemkiBLIMHA

SIBopiBlIMHA

CokanbuigHa

IMipnammus

XosMIuHa

Vxpaidcbki copouxu

Ouinok

Hamitka

Caura

Mupocnasa Craxis. 3 icTopii BUIMBKH
XyCTHHM | XYyCTHHKH

JIio608 Bonunens. O6psaaoBi pymIHUKH
Paica 3axapuyx-Uyrait. Bubiiika
CnOBHUMK HapOJAHMX TEPMIHIB, BAKOPUCTAHUX Y KHIDKLI
IMerpo Onapuenko. Bibmiorpadis
Mana

Hobpoaii BuaaHHs

21

41

55

69

81

93
113
125
143
161
177
191
203
215
229
241
255
266
270
272
276
278
280
284
286
289
303
307
309

CONTENTS

Natalia Danylenko. An Appreciation
Lydia Burachynska. Foreword

Petro Odarchenko. Historical Research of
the Ukrainian Folk Costume

Dnipro region

Kyiv area

Poltava area

Chernihiv area

Kharkiv area

Podilla region

Northern Bukovyna

Polissia

Volyn region

Hutsul region

Boiko region

Zakarpattia

Lemko region

Yavoriv region

Sokal region

Pidliashia region

Kholm region

Ukrainian shirts

Ochipok

Namitka

Svyta

Myroslava Stachiv. From the History of embroidery
Khustyny and khustynky in Ukrainian everyday life
Lubov Wolynetz. Rushnyky — ritual cloth
Raisa Zaharchuk-Chuhai. Vybiika

Glossary of words used in identyfying apparel
Petro Odarchenko. Endnotes

Map

List of Patrons



ertain words do not translate

well from one language to
another. Instead of one exact word in
the other language, a few words or a
long phrase may be needed to get
across the same concept. In the case
of this work, the translator has
transliterated a few words into English
text without translating, because there
is no equal English word. For exam-
ple, polotno cannot be translated as

just cloth or fabric. Specifically, it is
home-spun and home-woven undyed
linen or hempen fabric. Sukno is a
particular woolen fabric, usually home-
woven. Different clothing was worn for
everyday, or work, and for special
occasions. For this reason, sviato
[sing.] and/or sviata [pl.] were
translated with different words for
variety, but the basic meaning is holy
day, feast-day, holiday, festival, festive

TRANSLATOR’S NOTE

occasion or celebration. Geographical
names of cities, towns, and rivers were
transliterated from the Ukrainian (for
‘example, Kyiv — not the Russian
“Kiev,” and Dnipro, not “Dnieper’’).

The Library of Congress table of
transliterations was used. For technical
reasons, diacritical marks were not
included in the transliteration.

Orysia Paszczak Tracz


http://www.ukrbiblioteka.org

HUXKA ,, Ykpaincekull

HapooOHuil 00a2’’ npaus,
Hal AKOK TpHBana Malxe II'ATh
pOKiB, BHilllZIa APYKOM. 3aBOaHHsA
KHHOKKH 30epiraTh MHCTEUBKY TBOD-
YicTh YKPAiHCBKOTO Hapoay,
3HAYHOIO YaCTHHOIO AKOTO € OJAT;
JIOIIOMOTITH BiITBOPIOBATH B HAIl
yac HOro 3pa3ku, TOMY TEKCT il —
JBOMa MOBaMH,

BaxnuBicTh BUIAHHA MiAKPECIIOE
posain ,,Jo icTopii AOCHiIKeHHA
YKpPaiHChbKOTrO HaApoAaHOTro omary’’. 3
HbOTO YHTAY JOBIAAETHCA fAK 3 JaBHiX-
JaBeH JOCTIIHUKY TTHOOKO HiKaBUJIIH-

krainian Folk Costume, the bi-

lingual book which has taken
almost five years of preparation and
writing, finally has been published.

It is dedicated to the artistically-
gifted Ukrainian people, and we
believe it will be welcomed by the
readers with open hearts. This work
will preserve the legacy of folk art’s
ingenuity — and the folk costume is
one of this art’s major components.
Also, it will help, to a greater extent,
in recreating these costumes. The
English text will promote the
dissemination of information about the
creativity of our people to a wider
audience.

The importance of Ukrainian Folk
Costume is highlighted in the chapter

TITOJSAKA

¢Sl YKpaiHCbKHM HAapOOHHM IIOOYTOM,
30KpeMa OJfAroM.

IL{iHHMM JOJATKOM BBa’Ka€EMO
CIIOBHHMK HApOJHMX HA3B YaCTHH
OIATY Ta JEAKHX MPEAMETIB 3 IO-
6yTy. HaponHuii ogar nmocrynoBo
LJIKOM 3HHKAE, a 3 HUM 1 TEPMIHH.
VYV xHHXII BOHH OyayTh 30epexeHi.

Kowmicis HapoaHoro Mucreursa
CaitoBoi Penepanii YKpaiHCbKHX
Xinounx OpraHizaniii BasuHa BCiM,
XTO MpallOoBaB Hall CTBOPEHHAM
KHIDKKH, YCiM, XTO [1aBaB Iopaiy B
npolieci npaii.

Kunxxka us He Buiinia 6 gpy-

AN APPRECIATION

“The History of Research into
Ukrainian Folk Costume.” The reader
will learn that from early on in
history, researchers have had a deep
interest in Ukrainian folk life, and
especially in the folk costume.

The glossary of folk terms related
to clothing and, partially, to the pea-
sant way of life is a valuable addition
to the book. The folk costume is
disappearing gradually and, with it,
the terminology. Here it will be
preserved.

The Folk Arts Committee of the
World Federation of Ukrainian
Women’s Organizations is grateful to
all who worked on the book, and to
all who contributed to it with their
counsel and recommendations.

KOM, AKOM He OyJIO MOXXEPTB Ha il
BHAAHHS YKPAiHCHKUX (PiHAHCOBUX
IHCTHTYLI#, AEKOro 3i CIiBaBTOPIB
Ta 6araThbox opraxisatiii i ocib,
CBIIOMHX Ba)XJIHBOCTH 30epiraHHs
MHUCTENbKHX HaabaHb YKPaiHChKOrO
Hapoay.

Bosuni Bam ycim!

Haranis Janunenko
I'onosa Kowmicii HapoaHoro
Miucteursa COYIXKO

This book could have not appeared
without the financial support of
Ukrainian financial institutions, of
some of the members of the Editorial
Board, and of many organizations and
individuals who are aware of the im-
portance of preserving the cultural
heritage of the Ukrainian people.

We are deeply grateful to all
of you.

Natalia Danylenko

Chairperson, Folk Arts Committee
World Federation of Ukrainian
Women’s Organizations



I n their countries of settlement out-
side of Ukraine, Ukrainian
women’s organizations have included
folk art as one aspect of their many
areas of interest and activity. Many
organizations have formed museum
collections, and some have even
founded museums. A few years ago,
the Folk Arts Committee of the World
Federation of Ukrainian Women'’s
Organizations (SFUZhO) planned the
publication of a book about the
Ukrainian folk costume. I was invited
to write the text and, because of my
knowledge of the subject, I agreed. As
editor of the journal Nova Khata in
Lviv from 1930 to 1939 and as a par-
ticipant of four folk costume exhibits
during 1935-38, I was able to study the
folk clothing still being worn in
Western Ukraine. I learned about the
folk costume of the central regions of
Ukraine, i.e., what had been the
Hetman State and eastern Podillia,
from published sources and from
museum pieces. For this reason, when
in 1947-48 the publication of the
Entsyklopediia Ukrainoznavstva [En-
cyclopedia of Ukraine] was planned, I
agreed to work on the entry about
Ukrainian folk costume. The editors of
the encyclopedia placed my name
beside that of scholar Prof. Zenon
Kuzelia.

FOREWORD

The time frame for the description
of all folk costumes is the end of the
19th and the beginning of the 20th
centuries.

In this book, in order to verify
each description, the Editorial Board
sought out advisors who knew the

costume of their particular region well.

They are acknowledged in the
introduction.

In planning this publication, we
gave much thought to the number of
different regional examples of folk
costume which should be included.
Vbrannia [Clothing], published by the
Academy of Sciences of the Ukrainian
SSR in 1961, gives four regional
examples: Dnipro Region, Podillia,
Polissia, and Western Ukraine.
Kateryna Mateiko’s book, Ukrainskyi
Narodnyi Odiah [Ukrainian Folk
Costume], published in 1979, lists five
regions, adding southern Ukraine. I
think other regional examples which
are distinctive should have been pro-
vided also — for example, the Hutsul
folk costume, which has been accepted
as representative of Western Ukraine.

Altogether, we have presented
seventeen variations of the Ukrainian
folk costume. Because there are
distinctions among the costumes of the
Dnipro Region, we have selected the
most exemplary: from the areas of

Kyiv, Poltava, Chernihiv, and Kharkiv.
Bukovyna has been separated from the
description of the Podillia Region,
even though it is related, because the
Bukovyna costume is so distinctive.
Also, even though they are similar in
dialect, we have separated the Boiko
and Zakarpattia Regions, because the
latter has created its own characteristic
costume on the southern slopes of the
Carpathian Mountains.

Of the 30 color illustrations, most
are of the female costume, because it
has more variety and is more elaborate
in ornamentation. At the beginning
there is an example of a typical
costume, one which is used mostly for
the stage.

Within the framework of this book
I have tried to describe the artistic
composition of the costume in all its
variations as fully as possible, because
the purpose of this publication is to
preserve our folk art for the present
and future generations.

Lydia Burachynsky
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iHoui oprani3anii Ha

MOCEJIEHHAX BKJIFOUHIIH Y
IJISH CBOEI Mpalli OiJIAHKY HApOmI-
HOro Mucreirrsa. barato 3 HuUx
CTBOPHJIH My3eiiHi 30ipku, a geski
HaBiTh My3ei. Kinbka pokiB ToMmy Ko-
micis Hapomnoro Mucrenrsa mpH
Ceitosiii Penepanii YkpaiHCbKHX
Xinounx Oprasnizariiii (CO®YXKO)
3alUIAHYBaJia ONpPAI(lOBATH KHHXKKY
NpO HAPOAHUH YKPAiHCBKHMHA OAAT.
Mesi 3anponoHnyBanu OyTH aBTOPOM
omucy omary. S moroagunacs.

ByBIlIH pedakKTOPKOK XYPHAY
,,HoBa Xara’’ y JIbBOBi i GpaBiiu
y4acTh Y YOTHPHLOX MOKa3ax Hapoi-
HOr'o omsAry B pokax 1935-38, mana
3MOr'y BUBUYaTH BOpaHHs, 110 HOro
ToAi 1e Hocunu B 3aximHii YkpaiHi.
OaAr UeHTPaNbHUX 3eMeNb, ce0To
KOJIMIIHBLOI ["eTbMaHIIMHY 1 ¢cXin-
Hboro Iloainnsa, BUBYUMIIA 3 Bigmo-
BiOHOI JTiTepaTypH i My3eHHHX 3pa3-
kiB. ToMy, xonu B pp. 1947-48 TBO-
PHUBCA IUISH BHAAHHA EHIMKIONED
VkpaiHO3HaBCTBA, 3roAguiacs omnpa-
IIOBATH IJIs HEi raciio — yKpaiHCh-
KMl HapoOHMii omAar. Penakuis EY
MOCTABHJIA MOE Mpi3BUILE NOPYY
HayKoBIs npod. 3eHona Kyseni.

V Wil KHIKI ONMHCYEMO OHOAT
Kinusg XIX i mouatky XX cTOmiTTA.
JIns nepeBipKH OMUCY KOXXHOTO
3pa3Ka pedakiiiiHa KoJjieris 3ampo-
1IyBaja AOpaJHMKIB, 1110 40Ope 3Ha-
I0Th OHAT CBOEi OKOMNHMII. IXHi
Mpi3BHIlIA TOJAAHO HA MOYATKY L€l
KHM>KKH.

ITEPE/IMOBA

Insuyroun KHIKKY, 0OMipKOBY-
BaJlH, CKiJIbKH 3pa3KiB oasry moaaTH.
Y BupgaHHi VYkpaiHCbKOi Axanemii
Hayx ,,B6panns’’ (1961) noaano
YOTHpH 3pa3ku: IlpuaHinpos’s,
IMoninnsa, Ionices 1 3axinna Ykpa-
iHa. B xumxni Karepuan Mareiiko,
BuIaHiit y 1979, ix n’sth, 60 gona-
HO Lue niBaeHHy Ykpainy. Ha Mmoo
OyMKY, Tpe6a Oyyio momatH i iHIii
3pa3KH, 10 BiA3HAYarOThCA YMMCh
0COOIHBUM.

V ripcekiit cmy3i Kapnat maemo
TPH OKpeMi 3pa3kH OOAry: I'yuyib-
CbKUi, OOIKIBCBKHi 1 JIEMKiBCBKHIA.
IMoninna Ha CBOEMY NpOCTOpi Mae
IIBa 3pa3ky HapoaHOro BOpaHHA —
OIWH Ha NiBAHI, APYruil Ha MiBHOUI.
Tak camo omsar BonuHi pi3HUTBCA
Bin omsary Ha ITomnicci. 3abyBaemo
po omAr ykpainmiB ITimisawmis i
Xonmiuay, 1o Biaainexi Bin Ykpa-
iHM Jep>KaBHUMH IPaHUIAMH. IcHye
1€ 3pa30K OMATY, MOLIMPEHHIA JIHILIE
B OOHOMY IOBITi, AK, HANIPUKIIAM,
SIBopiBmiMHa 6ins JILBoBa.

Ha niBaenHiii Ykpaiui, mo ii
omucana Karepuna Mareiiko, He
CTBOPDMBCA BiAMIHHHIT 3pa3ok. Bona
Mi3Hillle 3acenuiacs JTHAbMH 3 pi3-
HHX OKOJIHIIb, 1110 BHOCHJIH B OIST
CBOi €JIEMEHTH.

V Hamii KHUXI OMHCAHO CiM-
HAOUATH 3pa3kiB oasary. OCKIiNbKH B
onsa3i HannHinpsHIIMHAM ICHYIOTh
BiAMIHHOCTi, TO OKpPEMO MOMAHO
HAaHIOCKOHAIIIL: KHIiBCBKHIA,
MOJITABChbKHIi, YEPHIriBChbKH 1

xapkiBchkuit. Onucyroun Iloainns,
BUIINIMIM MiBHiYHY BykoBHHY, 11O
Ma€ CINOpiHEHUH 3 HUM, ae i
Ieno BigMiHHMI omsar, Ta 3akap-
naTTA, CIOPiAHEHE TOBOPOM 3
BoiikiBIIHHOIO, fIKE€ CTBOPHIIO HA
CXHJIax rip BiAMIHHMIT THI BOpaHHS.

Baxko Oyno Ha Mani YkpaiHu
ycriiiHuTH eTHOorpadiudi Mexi 3pas-
KiB omsary. Hamii BueHi BU3HA4aIu
erHorpacdiudi TepuTopii MO pi3HOMY.
MU MOCTAHOBHIIH NPHAEPXKYBATHCSA
nanux Exnuknonenii YxpaiHo3HaB-
cTBa.

KonbopoBi MalIOHKH B KHMXKIL
(ycix 30) — ue 3ae6inbpUIOro XiHo-
uyMit ogar, 60 BiH pizHOMaHiTHIMMIA i
Oarariue npukpaiienuii. Ha moyaTtky
KHMOKKH MOJAaHO 3pa30K penpe3eHTa-
ifiHOrO omsry, o Horo HaibinbIue
BXXHBAIOTh [JI1 BUCTYIIB Ha CIEHi.

Hamaranacs B Mexax po3Mipy
Ii€i KHI)KKH AKHAWMOBHILIE OMHUCATH
piI3HOMAaHITHICTH OOATy Ta #Horo
XYO0XHBOTO OPOpPMIIEHHS, OOK MeTa
BUIOAHHA 3GeperTH HaApOOHY TBOP-
4icTh U1 CY4aCHOI'O TA HACTYIHHX
MOKOJIiHb.

Taxkox 3anexao MeHi Ha TOMY,
o0 OaTH MOKJIMBICTh BiITBOPUTH
3pa3s0K TOrO YH IHILIOro OAAry MJIA
penpe3eHTaTHBHUX BUCTYIIB, Y4 Ha
CIIEHi.

Jlinis BypauuHCchka



Petro Odarchenko

HISTORICAL RESEARCH ON THE
UKRAINIAN FOLK COSTUME

T he Ukrainian folk costume is
one of the basic elements of the
material culture of a people, closely
tied with its whole history. From the
most ancient times, clothing was
formed and developed according to
historical, socio-economic, cultural and
traditional, geographic, climatic, and
other conditions.

From pre-history, our ancestors
thought about clothing not only as pro-
tection for the body from the cold,
wind, rain and other elements; they
cared about its esthetic appearance,
about its beauty and artistic
embellishment.

Finds during archaeological excava-
tions of Scythian barrows in Ukraine
permit us to create a definite
hypothesis of the clothing worn by the
people who lived in the territory of
contemporary Ukraine in the VIIVI
centuries B.C. Numerous depictions on
Scythian vases, ornaments, and
weapons show that, at that time, men
wore short-sleeved leather tunics, nar-
row leather pants or wide sharovary of
woven wool, and a leather or felt hood
as headcovering.

During archaeological digs in the
Cherkasy region, silver figurines of
people from the VI-VII centuries A.D.
were found. The man’s attire is
interesting: a wide shirt with long
sleeves, trimmed with an design on the
front and sleeves, and short pants.!

We learn about the clothing of the
Kyivan Rus’ Period from the illustra-
tions in the Izbornyk [collection] of
Sviatoslav (1076), the oldest remnant of
writing from the period. The frescoes
on the walls of the Cathedral of St.
Sophia (XI cent.) provide much infor-
mation. They show: the exit of the
kniahynia [queen] from the palace;
carollers; hunting scenes; warriors;
skomorokhy [court jesters]; athletic
competitors - jousters; the family of
the Great Kniaz Yaroslav, his daughters
Anna, Elizabeth, Anastasia, and
others.? The first volume of Istoriia
Ukrains’koho Mystetstva [History of
Ukrainian Art] shows the art from this
period.3

There is much more information
about the attire of Ukrainians in the
XVII century. The French army
engineer Guillaume Le Vasseur de
Beauplan, who served the Polish

4

government from 1630 to 1648,
published Description d’Ukrainie in
1650 and 1660. This book found a
wide audience in Europe, and was
translated into English (1704), German
(1780), Polish (1822), Russian (1832),
and partially into Ukrainian. In this
Description of Ukraine there is also
considerable information about the
contemporary clothing of Ukrainians,
especially about the wedding attire of
a bride.*

Paul of Aleppo, the Arabian arch-
deacon, traveller, and writer, left
fascinating material about Ukraine in
the XVII century. Throughout almost
his whole life, he accompanied his
father, Patriarch Makarius of Antioch,
in his travels. In 1654 and 1656 they
visited Ukraine (the cities of Rashkiyv,
Kyiv, Uman’, Pryluky, and Pereiaslav).
Aleppo kept a travel diary, in which
there is valuable information about the
history, economy, culture, education,
manners and customs, art, and
religious life in Ukraine. He also pro-
vided descriptions of Ukrainian
clothing. The original Arabian
manuscripts of Aleppo’s diaries were
translated and published in English
(1829-1831) and in Russian
(1896-1900).° In the text are descrip-
tions of: the clothing of the residents
of Uman’, Kyivan noblemen, the head-
covering of daughters of prominent
Kyivan citizens — velvet wreaths, em-
broidered in gold, trimmed with pearls
and precious stones. Peasant maidens
wore wreath of fresh flowers.

In 1637, the Kyivo-Pechers’ka Lavra
[the Kyivan Cave Monastery] Press
published the Uchitel’noe Evanhelie
[the teaching Gospel], which contained
illustrations of peasant life and
clothing of the XVII century.

Scholar V. Zuev, who visited
Ukraine in 1781-1782,° published
interesting material about the way of
life, and especially the clothing, of
Ukrainians living in the Slobozhan-
shchyna region.

Military engineer and topographer
O. I. Rigelman studied and wrote
about the clothing of various classes of
Ukrainian society, illustrating it
appropriately. His work encompasses

‘the history of Ukraine from the

earliest times to 1787. Rigelman’s work
was published in 1847 by the well-

known Ukrainian philologist and
ethnographer O. Bodians’kyi.”

In 1776-77, ethnographer I. Georgi,
of German descent, published a three-
part work about the nationalities
within the Russian state. With the
addition of a fourth part — “Istoriia
pro Malu Rossiiu” [History of Little
Russia*], describing Ukrainian life and
attire — by Ukrainian historian
Mykhailo Antonovs’kyi, the work was
republished it 1799.8

Historian Dmytro Pashchenko wrote
Opys Chernihivs’koho namisnytstva
[Description of the Chernihiv
establishment] in 1779-81. This is a
valuable source for the study of the
socioeconomic position of the peasants
and Kozaks of Left Bank Ukraine in
the second half of the XVIII century.
Opanas Shafons’kyi, a notable Ukrain-
ian historian, ethnographer, and physi-
cian, who was a descendant of Kozak
nobility, used Pashchenko’s materials
in compiling a important reference
tool, Chernihivs'koho namisnytstva
topohrafichnyi opys [Topographical
description of the Chernihiv establish-
ment]. It was published in 1851, forty
years after the author’s death.® One of
its chapters covers Ukrainian folk
costume, and includes 26 exceptionally
valuable illustrations.

Ukrainian historian IAkiv
Markovych published an worthwhile
work in 1798, Zapisky o Malorossii
[Notes about Little Russia], in which
the way of life and clothing are
described. '

In the Manuscript Division of the
Ukrainian Academy of Sciences
Library and in the Chernihiv Museum,
there are six manuscript albums of D.
P. de la Flise (Delafliz), a Ukrainian
ethnographer who was a French
military doctor in Napoleon’s army. De
la Fliz was taken prisoner, and decided
to remain in Ukraine, working as a

* “Little Russia” — a name for
Ukraine, considered misleading, con-
temptuous, and derogatory. Originally,
the medieval terms of ‘“magna” and
“micro” [great and little] were used to
indicate church eparchies. In the XVII
century, the Russian Tzar called
himself Tzar of “Great and Little
Russia,” the latter meaning Ukraine.
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ITerpo OnapyeHko

J10 ICTOPII JTOCIIDKEHHS VKPATHCBKOI'O
HAPOJHOI'O OS5Iy

KpaiHCbKUH HapOOHUH OOAT

— 1Ie OJIMH i3 OCHOBHHX
CKJIagHUKIB MaTepisyIbHOI KYJIbTYPH
Hapody, TiCHO MOB’sA3aHM 3 ycielo
ioro icropicto. 3 HamaBHINIMX
yaciB oasar GopMyBaBci i po3BU-
BaBCA 3aJIEXKHO Bil iCTOPHYHMX,
COLiS/IbHO-eKOHOMIYHHUX, KYJIbTYPHO-
no6yToBUX, reorpadiyHux, KiiMa-
THYHHUX | IHIIIMX YMOB,

3 mpanaBHIX yaciB Hallli peaxyu
nanyu mpo OOAT He TijIbKM fK 3aci®
3aXMCTy TiNla Bim xoJnony, BiTpy, IO-
L1y TOWIO, & TAKOX MPO €CTETHYHMH
BUTJIAO HOro, NMpO Kpacy, Npo Horo
MHUCTeLbKE 03000I€HHS.

ADpXeoJIOriuHi 3HaxigKy mpu pos3-
KOMNKaX CKiTChKMX MOTHJI Ha TepH-
Topii YKpaiHu maloTh MOXJIUBICTh
CKJIACTH NEBHE YABJIEHHS MPO OOAT
JII0Me, 1O »XKWIM HA TEPUTODIi
cyuacHoi Ykpainu B Y11-VI oo P.X.
UncnenHi 306pa)keHHs1 Ha Baszax,
npyuKpacax, 30poi CKiTCbKHX IJIEMeH
MOKa3yloTh, 1O YOJIOBIKM B TOH uac
HOCHJIM UIKIpSHY HaKUAKY 3 KOPOT-
KHMH pyKaBaMH, BY3bKi LIKipsHi
WITaH¥ abo LIMPOKI LIapoBapy 3
BOBHSIHOI TKAHWHH, a TOJIOBY IIOKDH-
BaB LIKipsHHUi abo MOBCTAHMIA Oalil-
JIMK.

Ha Ttepuropii UepkalyHu npu
pO3KOMNKax 3HaiaeHo cpibHi dirypku
nroaer, wo xumg Tyt y YI-VII cT.
no P.X. INpuBeprac yBary 4oJoBi-
uyit OAT HA HUX: LIKPOKAa COpPOYKa
3 JOBIMMM PyKaBaMM, IpHKpalleHa
OpPHaMEHTOM Ha I'pyasx i pykapax,
HiTa’y.!

ITpo onsr uaciB KuiBcbkoi Pycu
MM Oi3HAEMOCH 3 PUCYHKIB Ha MOJAX
,,FI30opHuka’’ Cesarocnaea, XI cr.,
HaiaaBHILIOI MaM’ ATKH MHCEMHOCTH
KuiBcbkoi Pycu, a Takox i3 ¢dpecok
cobopy Cearoi Codii XI cr. VsB-
JIEHHs OalOTh HaM i 306paxkeHi Ha
crinax cobopy Cs. Codii dpecku:
BUXil KHATHHI 3 manany, KOJSOHUKH,
CLIEHH MOJIIOBAHHA, OOpIli, CKOMO-
pOXM, 3MaryH, poauHa BEJIUKOTO
KHA3s SIpocnaBa, KHA3IBHM AHHa,
€nucaBera, AHacTaciga Ta iH.2 Ma-
JIIOHKM TakKoro » omary KuiBcbkoi
Pycu nmomano B meplioMy Tomi ,,lc-
TOpii yKkpaiucbkoro Mucreurna’’.’

Binsuie BigoMocTel aifiuino mo
Hac npo omar ykpainuie XVYII cr.
®paHy3bKUil BilicbKOBUI iHXeHep
Bomnnax, 1o nepebyBaB Ha MOJIbCh-

kit cnyx6i 3 mou. 1630 p. mo 1648
p., B 1650 i 1660 Buaas ,,Onuc
Vkpainu’’. 1la kHuxxKa BUKJIMKaja
LLIMPOKe 3allikaByieHHsa B EBpormi i
Oyna mepekjajaeHa aHTiiCcCbKOO
(1704), nimeuskoro (1780), monabCh-
xoro (1822), pociiicbkoro (1832) mo-
BaM¥ i 4aCTKOBO YKPAiHCBKOW. Y
oMy ,,Onuci Yxpainu'® nmomaHo
OaraTo 1ikaBuX BigoMocTeil i npo
omsar ykpainuis XVII ct., 30kpemMa
NMPO BECiTbHUN OadAr Moiomoi.*

IlixaBi BimomocTi nmpo Yxpainy
XVII cr. 3anumiuB apabcbkuit uep-
KOBHMH Hif¥ (apXUOMAKOH), MaH-
npiBHUK i mucbMeHHUK [laBno Anemn-
ncekuit. [IpoTsromM maiixe BCbOTO
CBOTO XUTTSA BiH CYNpPOBOAUB CBOTO
OaTbka, aHTiOXilCbKOrO maTpisfpxa
Makapis B itforo nogopoxax. 1654 i
1656 p. Bin BimBimaB Yxpainy (Micta
Pamikis, KuiB, YMmaub, I1punyku,
IlepesicnaB). Anenncbkuii 3aJIUIINB
1ikapi 3amUCKU MpoO 110 MOJOPOX, B
SKMX MmoaaB IiHHI BigoMocCTi mpo ic-
TOPil0, EKOHOMIKY, KYJIbTYDPY,
OocBiTY, MOOYT, MUCTENTRBO i peni-
riifHe »xuTTA Ha Ykpaidi. TyT xe
MoJaHo ¥ BiMOMOCTI mpo onsr
YKpaiHiiB. ApaOCbKi MaHYCKPUIITH
3aMUCOK AJIenncbKoro Oynu
nepexyiafeHi i BuAaHi aHIrJiHCbKOIO
Mosoro (1829-1831) i pocilicbkoro
(1896-1900).° ¥ HuX OmUcaHO OnmsAr
YMaHCBKMX MilllaH i KHIBCBKHX
BEJIbMOX, MOJAHO OMUC T'OJIOBHOTO
ybopy mouok 3Hati KueBa — BiHKM
3 OKCaMHUTY, ranToBaHi 30JI0TOO
HHUTKOIO, NPUKpalleHi mepjaMu i
camonBiTamu. CensHChKI OiBuaTa
MPUKPAIIIAIM FOJIOBY BiHKaMH 3
>KMBUX KBITiB.

1637 p. npykapus Kueso-Ileuep-
cbkoi JlaBpu BMIana KHUXKY ,, Yuu-
TenbHoe EBanrenue’’ 3 mikaBUMHU
imrocTpauisiMy, 1O BiATBOPIOIOTH
KapTHHU TOCNONAPCBKOTO XUTTS
ykpainuis XVII cr. i HapoaHuit
OISr TOro yacy.

IlixaBi MaTepisny npo molyT i
30KpeMa npo oxar ykpainuis Cino-
OoxaHIIMHY oaac Buenuit B. 3yes,
axuit y 1781-1782 p. BigBinae
Yxpainy.6

Onsr ykpaiHliB pi3HUX BEPCTB
cycninbeTBa yaciB Ko3zauunHu goc-
JNiDKYBaB i OMUCaB BiMiCHKOBUIA iH-
xeHep, Tonorpad O. I. Pirenbmas,
imocTpylour BiAMOBIOHUMM MaJTIOH-

kamu. Mloro mpaus oXommoe icto-
pito Ykpainu Bin HaitmaBHINIHUX yacieB
no 1787 poxy. IIpamo O. Pirenb-
MaHa BHIaB BiIOMHIA yKpaiHChKUI
dinonor i ersorpad O. BoasHCbkuit
B 1847 p.”

1776-77 p. ernorpad . Ieopri
— HIMEeUbKOro MOXOMXEHHS —
ony6IiKyBaB npairo y TpbOX 4ac-
THHAX PO Hapoau B Pociiichkiit
nepxasi. 1799 poky ii mepeBumany 3
OOOATKOM UYETBEPTOI YACTHUHHU, AKY
HaIMHKcaB YKpaiHCchbKUil icTOpUK Mu-
Xaino AHTOHOBCBKMH. VY Liit uac-
TuHi — ,,IcTOopig nmpo Many Pociro”’
— aBTOp OMNHCYE MOOYT i OOAT yKpa-
{HCBKOTO Haponay.®?

1779-81 p. icropux dmurpo Ila-
ILIEHKO CKiaB ,,0muc YepHiriBcbkoro
HaMicHHUIITBA ' — IliHHE Kepesio
IJ1S1 BUBUEHHS COLSTIbHO-eKOHOMIY-
HOT'0 CTAaHOBHILIA CEJISAH i KO3aKiB
JliBoGepexHoi Ykpainu B 2-iit
nonoeuHi XVIII c¢t. Martepisnu
. TlameHka BUKOPUCTAB BHAATHU
yKpaiHCbKMii icTOpuUK, eTHorpad i
nixap Onanac lladoxchkuit (110
MOXOJAUB 3 YKPAiHChKOI KO3albKOi
CTapUIMHH) i CKJIaB LiHHY IOBiIKOBY
npaio ,,YepHiriBcbKoro Hamic-
HuuTea Tomorpadiunuit onuc’’. fi
BuaaHo 1851 poky — uepe3s cOpok
pokiB micnsa cMepTu aBTopa.’ OauH
i3 po3miniB mpaui NpUCBIYEHO
YKpPaiHCbKOMY HAPOAHOMY OJSATOBI.
Ho omucy monaso 26 MaJlOHKIB
BUHATKOBOI LiIHHOCTH.

1798 poky ykpaiHChbKHI iCTOPHK
SlxiB MapxoByY BUIaB LIiHHY Mpalto
,,3alUCcKy mpo Masopocito’’, B fAKiit
MOJaHoO BimomocTi mpo mobyT i
oxsr.10

V pykomnucHomy Bimmini HaykoBof
6ibniorexn YkpaiHcbkoi Axamemii
Hayx Tta B UepHiriBcbkoMy My3ei
30epiraroTbcs 1IiCTh PYKOMUCHUX
anLObOMIB ykpaiHchbKOro eTHorpada
M. T1. Jenadniza, dpaniy3ssxoro
BifiCBKOBOTO Jiikaps HamoJIeOHiBCHKOI
apmii. denadui3 moTrpanus y mOJIOH
i 3amuvBes xxuTH Ha YkKpaidi. Ilpa-
1IOBaB BiH nikapeM Ha KuiBuysi.
Woro pyxomucHi ans6oMu imoctTpo-
BaHi MaJIlOHKaMH 3 XUTTA i moOyTy
CeNsH i MoKa3yloTh Pi3HULIO B MaTe-
pisni, xonwopi i kporo, BiAMIHHOCTI
4OJIOBiUOi i1 XKIHOYOi CBUT Ta I'OJIOB-
HuX yOOpiB pi3HUX MiceBOCTEMH
Vxpainu. [lenaduii3z ma€ xoaboOpoBi
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doctor in the Kyiv region. His albums
are hand-illustrated with pictures of the
peasant way of life, and show varieties
of fabric, colors, and styles, the dif-
ferences between men’s and women’s
svyty, and headcovering styles of
various Ukrainian regions. De la Flise
gives colour illustrations of summer
and winter clothing, and festive and
everyday attire. Different strata of
village society are shown in front and
back views, as well as in profile. The
first of the five albums is dated 1848,
and has an extraordinarily long title —
16 lines of printed text. In our endnote
only the beginning of this title is
given.!! Detailed information about de
la Fliz’s work is given in V. F.
Horlenko’s book.!?

Ivan Vahylevych (1811-1866), was a
writer and an notable activist in
Halychyna — he was one of the
founders of the Ruska Triitsia [the
Rus’ Trinity], along with Markiian
Shashkevych and IAkiv Holovats’kyi.
Vahylevych studied the ethnography
and folklore of the Ukrainian
ethnographic groups living in and
along the Carpathian Mountains, the
Hutsuly, Boiky, and Lemky. His article
about the Hutsuly appeared in a
Prague journal.!® Later, after his death,
this article was published in Russian.!*
An important work about the Boiky
was also published in the same Prague
journal.?®

Recently, a Vahylevych manuscript
of an article in Polish about the Lemky
was found in the Manuscript Division
of the Academy of Sciences Library in
Leningrad.'® Translated into Ukrainian
and with an introduction by I. D.
Krasovs'kyi, this article appeared in
1965 in a Ukrainian ethnographic
journal.'” As Krasovs’kyi notes in his
introduction, the description of the
Lemko male and female costume in
this work “is unique, and is most
valuable for contemporary
ethnographers, because it stems from
the first half of the 19th century... The
beautiful domestically-made folk
costume of the Lemky, as described by
I. Vahylevych, today is a musem
rarity.”’

Taras Shevchenko also studied the
Ukrainian folk costume. During his
trip to Ukraine in 1843, he collected
ethnographic materials in various cities
and villages of the Kyiv, Chernihiv,
and Poltava regions. He sketched the
homes and clothing from life. On
assignment from the Archeographic
Commission, in 1845-46 Shevchenko
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traveled throughout Ukraine, collecting
information about the material and
spiritual culture of the Ukrainian peo-
ple. He collected much valuable
material which described the folk
costume, especially that of the poor
peasantry. Shevchenko “reproduced
complete clothing outfits, either male
or female, winter or summer, at times
drawing their components and even
specific details. Painting in color, he
always emphasized the taste and ability
of a people to decorate their things
with pretty embroidery and other
ornaments.”'®

In the first issue of Zhyvopysna
Ukraina, especially interesting from an
ethnographic standpoint are Shev-
chenko’s etchings ‘“Matchmakers” and
“Judicial Council.”*® Also interesting
are: “Peasant Family” (painting), and
drawings ‘‘Peasant,” ‘“‘Peasants,’
“Young Man with a Pipe,” “Peasant in
a Straw Hat,” “‘Peasant Figures,’
“Group of Peasants,” the sketch “Cap-
tain’s Daughter,” and sketches of male
and female clothing.?°

In 1851, a Commission for the
description of the Kyiv Gubernia
teaching district was formed at Kyiv
University. The planned activities of
the commission included the study of
the Ukrainian folk costume. D. P.
Zhuravs’kyi, learned secretary of the
commission, published a study
Statystychnyi opys Kyivshchyny
[Statistical description of the Kyiv
Region], in which one chapter depicts
the everyday home life of the
peasants.?!

Mykola Markevych, historian,
ethnographer, and friend of Taras
Shevchenko, made an important con-
tribution to Ukrainian ethnography.
This member of the commission wrote
about the population of the Poltava
Region, including a description of the
peasants’ attire.??

Real member of the commission O.
S. Afanas’iev-Chuzhbyns’kyi, a writer,
historian, and ethnographer, wrote a
valuable study of the way of life — the
material and spiritual culture — of
Ukrainian peasants. Here is a detailed
description of Ukrainian family life,
the Ukrainian character, customs,
rituals, dwellings, food, and clothing.
The author sympathized with the
debilitating poverty of the peasant
serfs.?* In 1856 Afanas’iev-
Chuzhbyns’kyi published a work about
the peasant way of life, in which he
gave an overall characteristic of the
Ukrainian people, and provided

especially worthwhile information
about clothing.?* The author empha-
sized that the Ukrainian people are an
separate nation with its own national
culture, and that their clothing is com-
pletely different from that of the
Russians.

IAkiv Holovats’kyi, a renowned
scholar of the ethnography and folklore
of Western Ukraine, devoted separate
works to the folk costume of the
Boiky, comparing it to that of the
other Western Ukrainian groups.? In
1877 Holovats’kyi published another
work about the folk costume of the
population of Halychyna.?®

Ol'ha Franko provided interesting
information about Boiko clothing in an
article included in the women’s
almanach Pershyi Vinok [First
Wreath].2” She describes male and
female attire, women’s headcovering,
and footwear.

Ethnographer Volodymyr
Okhrymovych studied the way of life
of the Carpathian peasants. In his
study about Transcarpathian
Ukrainians,?® he describes men’s and
women’s clothing.

Famous ethnographer Pavlo
Chubyns’kyi headed the scientific
ethnographic expedition to Ukraine in
1869 and 1870. The especially valuable
materials from this expedition were
published in 1872-1879 in seven large
volumes. The material on Ukrainian
folk costume was published in volume
7, and is still significant today.?*

Volydymyr Hnatiuk, eminent
scholar, ethnographer, folklorist,
linguist and literary scholar, also
studied the way of life, especially the
clothing of the Ukrainians living in
southern Hungary (now this territory
belongs to Yugoslavia). As a result of
his studies, he published a monograph
on the so-called Bachka Rusyny.3° In
the clothing of this population he saw
a significant German and Hungarian
influence. According to his descrip-
tion, the basic details of the male and
female attire — the shirts, skirts, and
pants — barely resemble Ukrainian
clothing, in fabric and pattern, and or-
namentation. Thus, except for some in-
significant details, the clothing of the
Bachka Rusyny has almost no Ukrai-
nian features.

In Halychyna, V. Hnatiuk studied
weaving, and described its process in
detail.*! He also wrote a study of the
furrier’s trade in Halychyna, specifying
the tools of the trade, the process of tan-
ning, the patterns for a kozhukh, etc.3?
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300pakeHHs JiTHBLOrO ¥ 3UMOBOTrO,
CBATKOBOI'O i poboyoro BOpaHHS.
&irypu npencraBHUKIB Pi3HMX
BEPCTB CeJia 3apUCOBAHO CIiepeay,
33aay i B nmpodinb.

IMepwuii i3 n’aTH anbOOMiB na-
ToBaHo 1848 p. Bin Mae Han3Bu-
YaiHO AOBTY Ha3By — 16 psakis
IpyKoBaHoro texcry. Ilogpaemo
TiJIbKM MOYaTOK LILOTO 3aroJjioBKYy.!!
HJoxnanuini BigoMocTi npo npaiti
Henadiiza noaaHO B KHWXKI
B. ®. T'opnenka.'?

Isan Barunesuu (1811-1866) —
NUCbMEHHHUK 1 BuAaTHuUil nisu ["anu-
YHMHM — OJIMH i3 OpraHi3aTopin
,,Pycbkoi Tpiiti’’ (o sakoi Hanexanu
M. llawkesuy i 5. "omopanbkwuii),
OyB HoCHigHNKOM eTHorpadii Ta
dhoNKNbOpY NPHKapNATCHKUX YKPaiH-
uiB: ryuymis, 6oiikie i nemkis. Ilpo
ryuyJiB BiH onyO/ikyBaB CTaTTIO B
npa3sbKkoMy >xypHai.!? ITi3Hime —
BXKe IIC/IsA CMEPTH AOC/iIHUKA —
CcTaTTA IpO rylyjis Oyyia HAApPYKO-
BaHa pOCIiCHKOIO MOBOMO.!4 Bax-
JIMBa npaus npo 0oiikiB Takox Oyna
HaJpYKOBaHa B MPa3bKOMY Xyp-
Haji.!s

HenaBHo B pYKOIMHCHOMY Bimmii
akagemiuHoi 6ibmioTeky B JIeHiH-
rpaai 3sHaiaeHoO pPYKOIHC CTATTi
MOJIbCbKOI MOBOIO 1. Barunesuua
npo jeMkiB.!¢ Lo cTaTTio B YKpaiH-
CbKOMY mepeK/ialli 3 BCTYIHOIO 3a-
miTkoto 1. 1. KpacoBcbkoro Haapy-
KOBaHO 1965 poky B YKpaiHCBKOMY
eTHorpadiyHoMy xypHani.!” Omuc y
Uil mpani JIEMKIBCBKOT'O YOJIOBIYOTO
i )KIHOYOT'O OHATY, K 3a3Hayac
1. KpacoBcbkuit, — ,,HEMOBTOPHUI i
€ Oy)Ke LiHHWIA IS Cy4acHUX
erHorpadiB, OCKIJIbKH HaJIEXXHUTh 10
nepioi nogopuHu XIX ct.
ITpekpacHuii BIacHOro BUpOOHUIITBA
HAPOJHMI OOAT JIEMKIB, onucaHwmii 1.
BaruneBuueM, Ha CbOTOJHI €
MY3eHHOIO pifkicTio™ .

HocniaxysaB HApOAHUH oAsAr i
Tapac llleBuenko. ITig yac cBoei
MOi3AKM Ha YKpainy 1843 poky BiH
30upaB eTHOrpadiuHi MaTepisyii B
pi3HUX MicTax i cenax KHiBILWHM,
Yepuirismmnau, [Montabiuau. Bin
3apMCOBYBAB 3 HATYPH XXKUTJIO i
onsar. 1845-46 pp. T. llleBueHko 3
nopyueHHs Apxeorpadiunoi Kowmicii
MOJOPOXYBaB No Ykpaiui i 30upas
BiAOMOCTI PO MaTepisyIbHY i 1y-
XOBHY KYJIBTYDPY YKPaiHCBKOTO Ha-
pony. T. IlleBuenko 3i06pas Oarato
HiHHUX MaTepisiB, fKi XapakTepHu-
3yBaJIM HAPOJHHI OAAT, OCOOIHBO
Gignoro censincrsa. lleBuenxo ,,Bia-

TBOPIOBAB MOBHI KOMIUIEKTH OOACY
4oyioBivoro abo XiHo4Oro, 3MMOBO-
ro abo miTHBOro, IHKOJIM MalkoBaB
HMOr0 CKJIaa0Bi YaCTHHH | HABITh
oKkpeMi merani. Manwowun ogar
KOJILOPOBUMHM (hapOamMH, BiH 3aBKau
MiIKPeCIIOBaB CMakK i BMiHHSA
HapOAy HPHKpAIIaTH CBOI pedi
rapHUMH BMIIMBKAMM Ta iHIIUMH
o3gobamu’’ .18

V nepuioMy BHUIIYCKY ,,KuBO-
nucHOi Ykpainu'’ T. llleBueHka
0co0nuBoO 1ikaBi 3 eTHorpadiyHoro
norysaay obopru ,,Crapoctu’ i
,,CYOHA pajga’’'?, a TaKoX KapTHHA
,, CENIAHCbKA po/IMHA'’, HAYepKH
,,Censanun’’, ,,Censun’’, ,,Ilapybok
3 monbkor’’, ,,CensaHuld y Opui’’,
,,Jlocrarti cenan’’, ,,I'ypt censan’’,
ecki3 ,,ITanHa coTHHKIBHA'® Ta 3apu-
COBKM YOJIOBIYOrO i KiHOYOro
onsry.20

1851 poky npu KHiBCbKOMY YHi-
BEPCUTETI cTBOpeHO ,,KoMicito ans
omucy rybepuiit Kuiscbkoro yuy6oBo-
ro okpyry’’. ¥V mwisHi OisJIbBHOCTH
uiei Komicii 6ymo nmepenbaueno i
BUBYEHHS YKPaiHCBKOT'O HApPOAHOTO
onsry. Buennii cekperap Kowicii
. T1. Xypascekuit 1852 p. ony6mi-
KyBaB LiiHHEe MOHOrpadiuHe a0CTia-
KeHHs ,,Cratuctuununii onuc Kuis-
ILMHY'’, B OOHOMY 3 PO3[iJIiB AKOTO
JlaB OMHUC AOMAIIHBOT'O NOOYTY ce-
JISH. 2!

LliHHMIT BHECOK B YKPAiHCBKY €eT-
Horpadito 3poOMB iCTOPHK i eTHO-
rpad Mukona MapkeBuy, npusitens T.
IlleBuenka, unen sraganoi Komicii. ¥V
npaui npo HaceneHHs [TomraBLIMHY BiH
ONHCaB i OOAr CeJsiH.??

Hiicunit ynen Kowmicii O. C. Ada-
HacbeB-UyKOUHCbKMIA, THCEMEHHHK,
icropuk 1 eTHorpad, HamucaB LiHHY
pO3BiKY PO NOOYT YKPAiHCBKHX
CeNIsiH, MPO iX MaTEPisIbHY |
NYXOBHY KynbTypy. TyT moknagHo
ONMCAaHO POAWHHMH MOOYT YKpaiHLIB,
iXHIO BOauy, 3BM4ai, oOpsaau, XKUTIIO,
ixy # oasr. ABTop 3 INHOOKHUM
CIIBUYTTAM CTaBHTBCA OO TAXKKOTO
MaTEePIsVILHOTO CTAHOBMIIA 3aKpima-
YeHOTO CeiSHCTBA.? 1856 poky
AdanacbeB-UyKOWHCBKHIT  OmyOITi-
KYBaB Mpalo mpo nobyr ceisiH, B
SKi#l ToJaHo BceOiuHy XapaKTEePHCTHKY
YKpaiHChKOrO Hapoay i 30kpemMa
UWiHHI BiZOMOCTI Tipo oasr.2¢ ABTop
MiIKpecIIoBaB, IO YKPAiHCHKHIA
HApoa — llie CaMOCTiiHa Halis 3
¢aMOOYTHBOK HALIOHAIBHOIO KYJIb-
TYpOIO i 10 HOTO OOAT LiJIKOBHTO
BiApi3HACTBCA Bil OATY BETMKOPOCIB.

Bunartuwuit yuenunit Sxis I'ono-

BalbKHi, NOCTiAHUK eTHOrpadii i
dbonknbopy 3axigHoi YkpaiHu, npu-
CBSITHB OKPEMI Ipaii mIpo HapOIHMit
onar OOMHKiB, MOPIBHIOIOYM HOTO 3
OJATOM iHILIHX TPYN HACEJIEHHS
3aXiTHOYKPAiHCbKHUX 3eMeb.25 Y
1877 p. 51. TonoBaubKkuii onyostiky-
BaB PYTry Opauro npo YKpaiHCbKUil
HApOIHMI ofAr HaceneHHsa I anu-
YHHMU .26

ITpo opsr GoiikiB HikaBi BimoMocTi
nogana Onera ®paHKo y CBOI
CTaTTi, HAAPYKOBAHI# Y KiHOYOMY
anbManaci ,,Ilepumii Binok'’ .27
ABTOpKa ONNCYE YOJIOBIUMH i
KiHOUMHE Oofsr, KiHOYI TOJIOBHI
yOOpH 1 B3yTTA.

IToOyT npukapnaTcLKOro cejsH-
CTBa BHBYaB eTHorpad Bomoanmup
OxpuMoBHY. Y ¢BOifl po3BiaUi mpo
3aKapnaTcbKMX YKpaiHLiB*® BiH omu-
caB YOJIOBiuMH i XiHOUMIT OfAr.

1869 i 1870 p. BugaTHU# €THO-
rpad ITasno YyOuHCBKHIT OYOJIIOBAB
HAYKOBY eTHorpadiyHy eKCHeaulito
Ha Ykpaini. Hag3suvuaitHo LiHHI Ma-
TepisyiM ekcnenuuii Oy omy6i-
KOBaHi B poku 1872-1879, i Buiinuin
B CBIT CiM BeJIMYE€3HMX TOMIB Ipalb.
HayxoBwuii erHorpadiyduii MaTepisn
npo YKpaiHCbKUIl HAPOIMHUNA OOAT
OyB HaJAPYKOBAHH! Y CbOMOMY TOMI
npanb i He BTPAaTHB CBOEI HAYKOBO-
Mi3HaBaJIbHOI HiHHOCTH i B HAII 4ac.??

BupaThuuii BYUeHH# aKkageMik
Bonogumup I'natiok, erHorpad,
dbonknpopHucT, MOBO3HaBElb 1 fliTe-
paTypoO3HaBellb, JOCIKYBAB TaKOXK
noOyT i 30KkpeMa oaAr yKpaiHIiB,
IO >KWJIM B TOM 4ac y MiBAEHHi
YropiuuHi (Tenep us TePUTOPis
Hanexuthb KOrocnasii). Hacnigkom
uMx pocniais Oyna BMaaHa MOHOI'pa-
tis po Tak 3BaHHWX OauBaHCBHKUX
pycHHIB.3° B oas3i wi€i rpynu
HacejleHHsA B. I'HaTIOK BiI3HA4YMB
3HAYHMM HIMEUbKHH | YTOpChKHIA
BiiuB. OCHOBHI Aerali 4oloBiYOro
¥ KIHOYOTO OOAry — COpPOYKH,
CIIIHWII i IITAHW — 33 ONMHCOM
I'naTioka — Mano HaraayroThb
VKpaiHChKi, IK MaTepisijioM, TakK i
KPOEM i pO3TAllyBAHHAM MPHKpac.
Orxe, B oas3i ,,0auBaHCBKHX PYCH-
HiB'’, KpiM HE3HAYHHX JIeTaJiel,
YKpaiHChbKi HalliOHAJIbHI PHCH Maiike
He 30eperamcs.

B. I'natiok Ha Tepurtopii ['anu-
YHHU JOCITiIOKYBAB TKALTBO i 10-
KJIAHO OMHCaB #oro mpoiec.?! Bin
HamMcaB I po3BiAKY NPO KYIIHIPCTBO
B 'anuuuHi, mogarwouu aeranbHUR
OMKC 3HAPAAb Ipalli, npoiecy 0d6poo-
KM LIKipH, KPOIO KOXKYXa TOILUO.3?



In his thorough 5-volume work
Hutsul’shchyna, notable ethnographer
Volodymyr Shukhevych gives an all-
encompasing ethnographic description
of the Hutsuly.?? In a review of
Shukhevych’s volumes, Ivan Franko
noted that this was an important and
original work encompassing the whole
complex of Hutsul material and
spiritual culture — their architecture,
clothing, food, trades, etc. But Franko
thought that this important research
tool lacked scholarly conclusions,
especially an explanation of that which
is characteristic only of the Hutsuly,
and that which belongs to the whole
Ukrainian nation.3* A detailed descrip-
tion of Hutsul clothing is given in
twenty pages in the first volume.

Ivan Franko was not only a great
Ukrainian writer and folklorist, but
also an ethnographer. He especially
studied the way of life and clothing of
the Boiky, and their material culture.
He published the results of his
research in an academic journal in
German.? Franko compares the Boiko
folk costume to that of the Hutsuly,
and emphasizes its extraordinary
simplicity and dearth of ornamenta-
tion. His study includes numerous
illustrations and photographs made
during the expedition, which have
great scholarly significance.

Sixty-seven years after the publica-
tion of this thorough work in German,
it was translated into Ukrainian and
published, with a short introduction by
Kateryna Mateiko and Vasyl’ Vaskiv,
in the journal Zhovten’.*® The
translators and authors note that the
journal in which Franko’s work was
originally published has now become a
bibliographic rarity. For this reason the
study’s publication in Ukrainian was
especially necessary and important.

Dmytro IAvornyts’kyi, noted
historian, ethnographer, and folklorist,
had great success in researching the
history of Zaporizhzhia, and in the
study of the way of life of the
Zaporogian Kozaks, especially the
clothing of both officers and regular
Kozaks.37

B. Poznans’kyi, a Ukrainian
ethnographer and writer, wrote a book
on the Ukrainian folk costume,?® as a
result of leading ethnographic expedi-
tions to the regions of Kyiv,
Katerynoslav, Voronizh, and Kuban.
Ethnographer Mykhailo Zubryts’kyi, a
member of the Shevchenko Scientific
Society, studied the Boiko way of life,
and in 1908 published an important
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work about the folk costume of the
population of Halychyna.3® He de-
scribed the outerwear made from
home-made woolen fabric.

Oleksandra [Efymenko, well-known
Ukrainian scholar — historian and
ethnographer — described the clothing
from the old days in the Slobids’ka
Ukraina region.*°

In the field of study of the Ukrain-
ian folk costume, the thorough work
Ethnographic characteristics of the
Ukrainian people deserves special
attention.*! It was written by the
celebrated Ukrainian anthropologist,
ethnographer, and archaeologist Fedir
Vovk. In this remarkably valuable
work, Vovk scientifically described the
complete Ukrainian folk way of life,
and affirmed that the Ukrainian people
are an independent, original nation,
distinct from other Slavic nations.
Ukrainian individuality is especially
evident in the folk costume. Vovk
begins his description with women’s
clothing, because he considers that “in
itself it preserved considerably more
archaic elements.” The author starts
the chapter with the ornamentation and
jewelry, and upper body clothing
which has retained more ancient traits
than the clothing for the lower part of
the body. The description of ornamen-
tation and jewelry is given in both the
historic and regional aspects. The
author then discusses characteristics of
women’s regional hairstyles, head-
covering, and shirts. This is followed
by skirts and other clothing for below
the waist, and footwear. Men’s clothing
is described in the same order, with
the addition of accessories, such as
tsipky, topirtsi, tobivky, dz'obni, kubky,
etc. All elements of the male and
female clothing of various regions of
Ukraine is shown in numerous illustra-
tions (100 black and white), as well as
in color (11 examples of men’s and 13
of women’s attire). Vovk’s scholarly
work on the ethnographic
characteristics of the Ukrainian people,
along with other works (“An-
thropological Characteristics of the
Ukrainian People,” “Wedding Ritual
and Customs in Ukraine,” “The Sleigh
in Funeral Rituals in Ukraine’”), was
published in Ukrainian in Prague in
1928.42 The chapter *“Clothing” is on
pages 118-166.

Well-known ethnographer Dmytro
Zelenin published an article on head-

-covering of eastern Slavic women,*3

and later a thorough work in German
on Eastern Slavic ethnography.+* In

both there is valuable information on
Ukrainian folk costume.

Vira Bilets’ka, a famous Ukrainian
scholar, ethnographer and folklorist,
was the author of an important treatise
on embroidered kozhukhy [sheepskin
coats] in the Kharkiv Region*> and
about Ukrainian shirts and their
ornamentation.*

Polish ethnographer Adam Fischer,
professor at L'viv University, wrote a
monograph, entitled Rusini, about the
way of life of Ukrainians in Western
Ukraine.*” Kazimir Moszynski, another
Polish ethnographer, published in
Polish a work about the folk culture of
the Slavs,*® in which there is much
Ukrainian material, especially about
the attire of Ukrainians.

Women’s clothing of Zakarpattia
was also studied by M. Shmel’ova.*?
She also wrote about the national
costume of Ukrainians in
Zakarpattia.®®

One of the most important works
on Ukrainian folk costume belongs to
G. S. Maslova, who investigates the
clothing of the three East Slavic
nations.>! The author gives the
characteristics and analysis of the most
ancient and later works on Ukrainian
clothing. Maslova emphasizes that the
traditional Ukrainian folk costume
“substantially differs from the Russian and
Bielorussian folk costume” (p. 552).
She notes that the Ukrainian costume
is very picturesque, especially in the
south-western provinces. The basic
chapters of the treatise are: General
characteristics; Clothing fabric; Basic
parts of men’s clothing and headcover-
ing; Basic parts of women’s clothing;
Women’s hairstyles and headcovering;
Men’s and women’s sashes; Men’s and
women’s outerwear, Men’s and
women’s footwear; Gloves; Acces-
sories. The author accurately discusses
the regional characteristics of the
separate regions of Ukraine, and marks
five basic variants of local attire: 1)
Kyiv Region and Left Bank Ukraine,
2) Podillia Region; 3) Northern
regions of Ukraine (Northern Cher-
nihiv Region and Volyn); 4) Western
plateau region of Ukraine; 5) the Car-
pathian region and the foothill areas.
Maslova’s work is approximately 200
pages in length and has numerous
illustrations.

In 1957, Ukrainian ethnographer
Mariula Lomova published a work
about the ethnographic activity of Ivan
Franko,%? in which she also examines
his work on the study of the Boiko
folk costume.


http://www.ukrbiblioteka.org

Bunathuii erHorpad Bomogumup
IllyxeBuy y cBOili 'PYHTOBHI# mpari
,,Iyuynpimyea’’ noaas BceOlUHY
eTHOrpadiuyHy XapakTepUCTHKY I'y-
uymiB. [Ipausa B. IllyxeBuua oxor-
JIIO€ T’SITh TOMIB.3?

I. ®panko y peueHsii Ha MOHO-
rpadito B. IllyxeBuua 3a3Havae, 110
Us mpans BaXKJIMBa i OpUTiHAJIbHA
CBOIM MOHOrpadiYHUM OXOILIEHHSM
BCbOT'O0 KOMIUIEKCY MaTepis/IbHOI i
NYXOBHOI KYJILTYDH TyHYJIiB — apxXi-
TEKTYPH, OAATY, iXi, peMecesT TOIlO.
Ane BBakae, 110 B [[bOMY LiHHOMY
NOCHIOKEHH] OpaKye HaYKOBHX BHC-
HOBKIB, 30KpeMa BHUSICHEHHS TOrO,
110 XapaKTepHe TUIbKY [AJIS T'YIYJIB,
a 110 [AJIs BCbOI'O YKPaiHCbKOT'O
Hapoay.3* JloxknaaHUMi OMUC OAATY
TYIYJIB MICTUTbCA Ha ABaAUATH
CTOpiHKaX MepIIoi YaCTUHU MOHO-
rpadii.

IBan ®panko OyB HE TUILKH BEJTH-
KUM YKPaiHCbKUM MHCbMEHHHUKOM Ta
hOoNKILOPUCTOM, ajie if eTHOrpadoM.
Bin 30kpemMa mociiaxyBaB mooOyT,
oasr OOMKIB i MaTepPisIbHY KYJIbTY-
py. Hacniaku cBo€i A0CiAHUIBKO1
npani I. ®panko onyOiKyBaB y
HAayKOBOMY >XYPHaJli HIMEIBKOIO
MoOBO10.3 Opar 6oiikiB I. PpaHko
MOPIBHIOE 3 OASATOM TYLYJIB i
MiIKPECIIoe 10ro HaA3BHUYaHy MpoC-
TOTY 1 Maly KiJIbKiCTh NpHKpAaCc.
HoaaHo Takox 3po0JieHi mia yac
eKCIe ALl YHUCJIEHHI 3apHUCOBKHU Ta
dortorpadii, ki MaloOTh BEIUKE
HayKOBO-Ii3HABAJIbHE 3HAYEHHS.

Yepes 67 pokiB micis omyoi-
KYBaHHA Lii€i rpyHTOBHOI mpami Iea-
Ha PpaHKa HiMEIBLKOI MOBOIO,
BOHa Oyna HaJpyKOBaHA B >XypHaJi
,,»JKOBTeHb’’ B Iepekiaai yKpaiH-
CbKOIO MOBO10.3¢ KOpOTKY BCTYIHY
crarTio Hanmucanu Karepuna Ma-
Telko Ta Bacunb BacekiB. ABTOpDH
nepeaAMOBM 3a3Ha4yaroTh, 110 TOU
KYpHaJl, B AKOMY OyJia HagpyKOBaHa
npaus IBana ®paHka Mpo MaTePisiib-
HY KyJIbTypy BOMKIBIIMHH, Temep
craB 0i0miorpatiuHoO piAKicTIO.
ToMy To omyGiKyBaHHS i€l CTATTI
YKpaiHCbKOK MOBOIO AYXKe MOTPiOHE
i BaXkiuBe.

BunaTHuii ictopuk, eTHorpad i
tdonknsopuct IMutpo SABOPHUIL-
KUl 0COOJIMBO BEJIHKiI JOCATHEHHS
MaB y OUISAHII BUBYEHHS icTOPIi
3anopixoxks Ta B AOCTIXKEHH] TO-
OyTy 3aloOpOXKIIiB i 30KpeMa OnsAry
KO3albKOi CTapIIMHY i KO3aKiB.?’

HocnimxeHHIO YKpPaiHCBKOTO
HapOAHOrO OAATY NMPUCBSATUB CBOIO
uinHy npamo B. ITo3naHcbKuit, 38

YKpaiHCBbKUI eTHOrpad i MUCbMEH-
HUK. Bin mpoBamuB eTHOrpadiuni
nocmimxeHus Ha KuiBmmni, Katepu-
HOCJIaBIIMHI, BOpOHIXYMHI Ta Ha
Ky6ami.

EtHorpad, uiten HaykoBoro To-
BapuctBa iMm. T. IlleBuenka, Muxaii-
J10 3yOpHUIIbKHIT BUBYAB MOOyT OOii-
KiB i 1908 poky omyOiKyBaB LiHHY
PO3BiZIKY Mpo oasAr Hapoay B ["amu-
4yyHi.3® ABTOD AaB ONMC BEPXHLOTO
oOAry i3 caMOpOOHOrO BOBHSIHOTO
Marepisy.

Binoma ykpaiHcbKa BYeHa —
icropuk i erHorpad — QOunekcaHapa
€duMeHKO B OIHIM i3 CBOiIX HayKoO-
BHUX Ipallb OMHcala CTapOBUHHUHI
onsar Hacenenusa Cnobiackkoi Ykpa-
iHK.40

B ninsiHIi BUBYEHHS! YKPAIHCh-
KOro HapOAHOTO OAATY OCOOJIUBOI
yBaru 3acJIyroBy€ I'DYHTOBHA Ipals
BUATHOI'0 YKPaiHCBKOI'0 aHTPOIOJIO-
ra, etHorpada i apxeonora ®enopa
Boska ,,ETHorpadiui 0oco6/1MBOCTI
yKpaiHcbKoro Hapoay’’ (1916).4' Y
il Haa3BUYalHO HiHHIN Mpami
®. BoBK Bmepille HAYKOBO OIHCAB
yBeChb YKpaiHChKUI HapOAHMI MOoOyT
i cTBepAUB, 11O YKPaiHCBKHII Hapoxd
SABJIsAC COOOIO CaMOCTIlHy, caMo-
OyTHIO Halilo, BiAMIiHHY BiJl iHIIMX
CJIOB’IHCBLKMX HapoaiB. CaMoOyT-
HICTb BUSIBJIAETBCS 30KpeMa i B
HapoaHoOMy oas3i. Omuc oasry
&. BoBk noumHae 3 XxiHo4oro, 60
Ha JYMKY BYEHOIO BiH ,,IEPEXOBaB y
co6i 3HauHO Oinblue apxaiuHUX
eneMeHTiB’’. Po3risa yacTuH
KIHOYOT'O OAATY aBTOD MOYMHAE 3
03100 Ta ofexi BEpXHbOI YaCTHHH
Tina, mo 30epirae Oinbuie crapo-
BHHHHUX €JIEMEHTIB, Hi)K HMXKHS.

Omnuc xiHounx 03100 MOAaHO B
iCTOPHYHOMY acnekTi i B perioHasnb-
HOMy. [lani aBTOp po3risimae ocoO-
JIMBOCTI >KiHOYMX 3a4iCOK B Pi3HMX
MICLIEBOCTAX YKpaiHH, T'OJIOBHI
yOopH XiHOYi Ta IUIEYOBY OMEXY,
Oinu3Hy. ONMUCAHO BEPXHIO i HUXKHIO
MOSICHY O[IeXY Ta B3YTTHA.

VYV TakoMy IOpPAAKY PO3IJIAAAE
BiH 1 YOJIOBIYY OAEXKY.

Jani momaHo goaaTKH ZO 40JIO-
BiYOro OAfAry: LINKH, TOMpui, TO-
OiBKM, M3bOOHI, KYOKH TOILO.

Bci eleMeHTH 4OJIOBIYOIO i
JKiHOYOro OASATY Pi3HMX MiClIeBOCTElt
VKpainy MoKa3aHO B YUCIIEHHHX
imocrpanisx (100 man.), a Takox y
KOJILOpOBMX — 11 3pa3kiB 40JI0BiYO-
ro i 13 3paskiB xiHOYOI'0O OAATY.

HaykoBy npamo . BoBka npo
eTHorpacdiyHi ocoOIMBOCTI YKpa-

iHCBKOTO HapoAy pa3oM 3 iHIIMMH
Woro npausiMu (,, AHTPOIIOJIOTIYHI
0COOIMBOCTI YKPAiHCBKOT'O Hapo-
ay’’, ,,lILioOuuit putyan ta obpsau
Ha YkpaiHi’’, ,,CaHu B MOXOPOHHO-
My puUTyasi Ha YKpaiHi’’) BUAaHO
YKpaiHCBKOIO MOBOIO B [Ipasi 1928
poKy.*? Po3ain ,,Onexa’’ OXOILTIoE
cTopinku 118-166.

Binomuii erHorpad IMuTpO
3eneHiH onmyOJIiKyBaB CTAaTTIO PO
>KiHOYI TOJIOBHI YOOPH CXiAHHX CJIO-
B’sH,*} a mi3Hillle ITPYHTOBHY NpaIlo
HiMENIbKOIO MOBOIO ,,CXigHO-
CJIOB’SIHCbKE HapO/I03HABCTBO .44 B
060X mpausx moAaHo WiHHI MaTepi-
ST W TPO YKpaiHCBKUM HApOAHUM
Ofsr.

BinoMma ykpaiHchbKa BueHA —
erHorpad i donknbopuct Bipa Bi-
Jenbka — Oyna aBTOpOM IiHHOI
DPO3BIiAKM MPO BHUIIUTI KOXYXU HA
XapkKiBIIMHI*® Ta MPO YKpaiHChKi
COPOYKM 1 iX OpHaMeHTallil0. 4
IMonbckkuit eTHorpad Anam @imrep,
npodecop JILBIBCBKOrO YHIBEPCH-
TETY, ONMyOJIiKkyBaB MOHOrpadiro nmpo
noOyT ykpainmiB 3axinHoi YKpainu
ma Ha3eow ,,Pycunn’’ .4’ dpyruii
MmoJibCbKuii eTHorpad Kasimip Mo-
LIMHCLKUI BHAAB MOJLCBKOK MOBOK
npauro Ipo HApOAHY KYJIbTYPY CJIO-
B’sIH,*? B fAKilf NIMPOKO BUKOPHUCTAHO
YKpaiHCBbKHI MaTepisijl, 30KpeMa i
PO OAAT YKPAiHIIiB.

JKiHouuif HApOAHMI OAAT YKpa-
iHOK 3akapnaTTs AOCHIIKYBania i
Hamucana npo ue crartio M. Ilme-
boBa.*? [if HanmexxuTH i Mpaus npo
HalliOHaNbHUHI OAAT YKpaiHliB 3a-
KapnartTs.30

OpHa 3 HaWBaXJIMBILIKX Mpalb
PO YKPaiHCLKUI HApOAHUM OmsAr
Hanexuts I'. C. Macrosiit, sxa
JIOKJIaJIHO PO3IJIAAAE OAST TPhOX
CXITHOCIIOB’ IHCLKHMX HapoOiB.>!
ABTOpDKa 1a€ XapaKTEPUCTHUKY i
OLIHKY HaWAaBHINIUX i Mi3HIIIHUX
npamb Npo YKPAiHCbKUI OJAT.

I'. C. MacnoBa mAKpeCIoE, 10
HApOAHMHI TpaauUiliHui YKpaiHChKU
OAT ,,JJOCUTh iICTOTHO BifIPi3HACTHCS
BiZl pOCIMCBKOro i Bia 0iJIopyCHLKOTro
HapoaHoro ogary’’ (552 crop.).
VkpaiHCbKUi OAsAT, 3a3HAYa€ BOHA,
JAyXe MaJIbOBHHYMI, OCOOIMBO B
MiBJAEHHO-3aXiAHUX 00s1acTaX. OCHOB-
Hi PO34i/IM AOCHiAKeHHs Taki: 1.
3araipHa XapakTepucTHka. 2. Mare-
pistn oasry. 3. OCHOBHI YaCTHUHHU
YOJIOBIYOrO OAArY i rOJIOBHI yOOpH.
4. OCHOBHI YaCTHHHU >KiHOYOI'O
onsry. 5. JKiHoui 3a4icKy i TOJIOBHI
yoopu. 6. [Tosicu yonoBivi # xiHoui.

9



An extraordinarily great scholarly
achievement in the study of Ukrainian
folk costume was the academic
publication of the fine album of the
national costumes of Ukrainians in the
western Ukrainian province.>* Olena
Kul’chyts’ka spent many years
(1928-1946) preparing this work. The
artist sketched her ethnographic illus-
trations from life in many areas of
Ukraine. The album contains over 100
color illustrations on 74 plates. In the
introduction, I. E Symonenko
discusses the types of national costume
shown in the illustrations. There is
great importance in those pictures
which in separate elements show the
unity of the national costume of both
the eastern and western provinces of
Ukraine. The illustrations also show
the rich ornamentation of women’s
clothing, especially the opulent em-
broidery. “This work over many years
by Olena Kul’chyts’ka is a notable con-
tribution to the study of the culture of
the Ukrainian people in general, and
especially into the history of the
development of the Ukrainian national
costume,” writes Symonenko.

The folk costume of the Hutsuly is
especially beautiful. O. F. Komandrov
describes the traditional folk costume
of the Hutsul man and woman in his
article, “The Folk Costume of the
Rakhiv Area.’’* The Western Ukrain-
ian writer Stepan Kovaliv (1848-1920)
wrote not only interesting stories, but
also an ethnographic sketch entitled
“Hutsuly,” in which he provided infor-
mation about the Hutsul way of life
and clothing. This work was written at
the end of the last century, but
published only in 1959, thirty-nine
years after the author’s death.5s

Many works about the Ukrainian
folk costume were published in the
1960s. The highest acclaim goes to a
fine album on folk clothing of the
19th-20th centuries.*® The information
is given in chronological order,
including the regional characteristics
throughout Ukraine. The introduction,
written by S. Kolos and I. Hurhula,
provides a short history about the
study of Ukrainian folk costume and
about its various groups. The album
shows not only the classical examples
of national costume, but also gives a
few examples of contemporary clothing
designed on the basis of folk costume
tradition. Fine color and black-and-
white illustrations show the great beau-
ty of the Ukrainian costume.

In the 1960s and 1970s, there were
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great achievements in the study of
Ukrainian folk costume by Kateryna
Mateiko, a scholar with the Ukrainian
State Museum of Ethnography and
Crafts in L'viv. Her articles were
published in Ukrainian, and some in
Russian in Russian scholarly journals.
She wrote about sources on the study
of folk costume,’” ethnographic
categorization of clothing,*® Boiko folk
costume,>® peasant headcovering,%® and
others. Along with her older colleague
Savyna Sydorovych, Mateiko published
two articles on folk traditions in con-
temporary clothing. ! ¢2

In 1969, L'viv University published
a very important work on Ukrainian
decorative applied art,®® with seventeen
ethnographers and art experts par-
ticipating in this publication. Kateryna
Mateiko wrote the chapter on
clothing.®* The author gives a historic
outline of Ukrainian folk costume,
beginning with the most ancient times.
She describes the clothing of the XV-
XVI centuries. Most attention is
devoted to the XIX-XX centuries,
when several regional ensembles
developed, which distinguished
themselves by their artistic
characteristics. Mateiko provides a
general overview of the Ukrainian folk
costume:

Beauty and vibrant colors are
the national traits of Ukrainian
clothing which, in a significant
way, is distinguished by the fine
taste and great artistic talent of its
creators — simple weavers and
tailors, embroiderers and jewelers,
who created both the imaginative
and lush ensembles of the nobility,
and the modest but exquisite
clothing of the peasants and
townfolk, always guided by the
high artistic tradition of its people.
Thanks to this, the Ukrainian folk
costume has acquired its own
unrepeatable originality and
artistic value. [p.16]

The description of contemporary
clothing on pages 161-167 is by H. M.
Halkina.

The culmination of Mateiko’s life-
long research was her publication of a
finely printed and beautifully il-
lustrated monograph about the Ukrain-
ian folk costume.®> The basic chapters
are: Sources of research on Ukrainian
folk costume; Formation of Ukrainian
folk costume; Components of Ukrai-

-nian folk costume: shirts, skirts, vests

and other upper body garments,
sashes, headcovering, footwear, acces-

sories; complete outfits for
ethnographic regions of Ukraine:
Polissia, Middle Dnipro River Region,
Southern Ukraine, Podillia, Carpathian
Mountain Region, Carpathian
Foothills. The researcher notes that the
Ukrainian folk costume is one of the
most characteristic independent
elements of a people’s culture, and that
“the prototypes of the basic elements
of the Ukrainian national costume
were known already during the epoch
of Kievan Rus’’’¢¢ Numerous illustra-
tions, including many in color, give an
impression of the historical develop-
ment of the folk costume and the basic
ensembles of each ethnographic
region. The most ancient, archaic
features have been preserved by the
Ukrainians in the mountainous Car-
pathian regions, especially among the
Boiky. Mateiko’s monograph is
undeniably one of the most valuable
works on Ukrainian folk costume.

An interesting article on the Hutsul
keptari was written by 1. 1.
Karpynets’.¢” In a book on the history
of Ukrainian ethnography, V. F.
Horlenko includes information on the
research of Ukrainian folk costume.%§
A. TA. Porits’kyi wrote about the way
of life and especially about the
clothing of agricultural workers in
Ukraine at the turn of the century.®®

Well-known ethnographer Olexa
Woropay gave an outline of Ukrainian
folk costume in the second volume of
his work Zvychai nashoho narodu
[Customs of Our People].”® The author
provides basic information about the
fabrics from which articles of folk
clothing are sewn, and devotes time to
the characteristics of male and female
attire and footwear. What distinguishes
Woropay’s description of Ukrainian
clothing is his semi-belletristic style.
For example, in writing about young
women’s hairstyles, he quotes Hutsul
folk songs about braids. He not only
describes the individual parts of attire,
he provides folk proverbs, songs,
customs, beliefs, and sometimes quota-
tions from works of literature. Thus, in
a popular survey of the Ukrainian folk
costume, Woropay blends ethnography
and folklore.

In his scholarly article on the crea-
tion of tne folk costume, Vasyl’ Boiko
writes, ‘“The Ukrainian folk costume
presents in itself a certain style of
clothing, headdress, footwear,
accessories and jewellery, all combined
distinctly, constructively, and brilliantly
into a clear and elegant composition.”
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7. BepxHiit oasr 4oaoBiuMit i XKiHO-
yyii. 8. B3yTTa UoNOBive i XKiHOUeE,
9. Pykasuti. 10. ITpukpacu.
JocniaHuns OOKIaaHO PO3rjsaae
perioHasibHi 0cOOIMBOCTI omsary
OKpeMHUX paitoHiB Ykpainu i Big-
3HAua€ Taki M ATbh OCHOBHHX
BapifHTIB MicueBoro omary: 1. Kuis-
muHa i JliBoGepexxHa Ykpaina. 2.
Moninna. 3. IiBHiuHi paioHu
Vxpainu (TliBniuna YepHiriBmuna i
Bonunb). 4. 3axigHa piBHHHHA vac-
TuHA Ypaind. 5. Kapnatu i mia-
ripcbki paitonu. Ilpaua I'. C. Mac-
noBoi Mae 6mu3bko 200 CTOPIHOK i3
YHCJIEHHUMH 1JI1OCTPALlisIMH.

1957 p. ykpaiHcbkuii eTHOrpad
Mapiyna JlomoBa ony0binikyBana
npamo Npo eTHorpadiuny misib-
HicTh IBana ®dpanka,’? B fKiit po3-
raanae i #oro npamro Hag BUBYEH-
HAM HapOAHOTro oAATY BoMKiBIIMHM
(cTop. 49-65).

Han3puuaifHO BEJIHKUM HaYKOBHM
NOCSATHEHHAM B OUISAHII BHUBYEHHS
YKPAIHCBKOTr0 HaApPOOHOTO OOATY
Oyyo akamemiuyHe BUAAHHA 4YIOBOTO
anp0OMy MaTIOHKIB HalliOHAILHOTO
onfAry ykpaiHIiB 3axigHuHX oOmac-
Teit.3? ABTOp 1BOro anbbomy
HaponHa xyooxxuHuusa Onena Kynb-
yuubka. Hag muMm anb60MOM BOHA
npanroBasna 6arato pokiB (1928-
1946). CBoi eTHorpatiuHi 3apHCOBKH
XYIOOXKHMIIA 3pobuiia 3 HATYpH B
faratbox MicleBOCTAX YKpaiHH.
Ansbom Mmictuths nonan 100 xonbo-
POBHX MaJIlOHKIB Ha 74-0Xx Tabmu-
uax. Y BcrynHiit crarti 1. @. Cu-
MOHEHKA PO3IJIAHYTO THIH HaIlio-
HaJILHOTO OAATY, BimoOpa)keHOTo Ha
MaJltOHKax. Benuke 3HaUeHHA MalOTh
i Ti Ma/MIOHKH, AKi Ha OKpEMHX
efeMeHTax MOKa3yloTh €AHICTh Hallio-
HaJILHOT'O OJATY CXiMHHX i 3aXiJHHX
obnacreit Yxpainu. Ha MantoHkax
nmokasaHo i 06araTi nmpukpacH omsry
XKIHOK i3 3aximHux oOnacreit
VYxpainu, 30KkpemMa 4yaoBi BHIITHBKH.
,,bararomitua npaus Onenu Kyinb-
YHIIbKOI, — 3a3Havaec I. . Cumo-
HEHKO, — € 3HAYHHM BK/IagoM B
CIpaBy BUBYEHHS KYJIbTYPH YKpaiH-
CbKOTO Hapody B3araii it ictopii
PO3BHUTKY YKPaiHCLKOTO Hallio-
HaJILHOTO OOATY 30Kpema’’.

Oco6HBOIO Kpacolo Bia3Ha-
Ya€ThCA HAPOAHHUA OOAT TYIYIIiB.
TpanuuiiHuii HapOAHUHA KOCTIOM
ryuyiaku i rymyna omucye O. @. Ko-
MaHApOB y ¢TaTTi ,, Hapoanuii
kocTioM PaxiBmiuuu’’.’

3axiTHOYKpaTHChKMI MUCbMEHHHK
Crenan Kosaris (1848-1920) Oys

aBTOPOM HE TiNIbKU IIKaBUX OMOBI-
aHb, aje i eTHorpadiyHOro Hapucy
,, ] YIYNIH'’, akuii OyB HamMCaHMil 1ie
B KiHIIl MHHYJIOTO CTOJNITTH, aje
HagpykoBaHwuii juiie B 1959 poui —
yepe3 39 pokiB MiCis CMEPTH
aBTopa.’s B HbOMY IOJAHO BigoMoOC-
Ti PO MOGYT i OAAT TYLYIIiB.

VY 60 pp. XX cr. onybnikoBaHo
OaraTo mpaub PO YKPaiHChKHIA
HapoaHuii ogar. HaiBuIOl OIIHKH
3ac/IyroBy€ YygOBHit anibOOM, B KO-
MY Moka3aHo HapoaHui omsar XIX-
XX ct.% Marepisan B anbbomMi pos-
TAlIOBAHO B XPOHOJIOTIYHOMY MOPSIAKY
3 BpaxyBaHHAM XapaKTEpPHHUX
ocobnMBOCTEH HAPOAHOTO OHATY
pi3HHMX paiioHiB Ykpaiuu. BerynnHy
crarTio Hamucanu C. Konoc ta
I. T'ypryna i B Hiit mogaau KOPOTKi
BIIOMOCTI MPO iCTOPi0 AOCTIIKEHHS
YKPAaiHCbKOTO HApOOHOTO OAATY Ta
PO Pi3Hi KOMIIJIEKCH HAPOIHOTO
BOpaHHS.

B anb0boMi moxasaHo HeE TilbKH
KJIICMYHI 3pa3kH HAIliOHAJIbHOTO
omAry, a it moaaHo OefAKi MPUKIIadu
Cy4aCHOT'0, CTBOPEHOT0 Ha OCHOBI
BUKOPUCTAHHA HaAWKpalUX HApOO-
HHUX Tpaguiii. UymoBi KOIbOPOBI i
4opHO-Oini inmtocTpariii cBimyaTh Mpo
BEJIUKY KPacy YKpaiHChKOro Hapo.-
HOT'O OHATY.

B 60 it 70 pp. ocobnuBO Benmuki
3acJIyrd B OiNSAHII BUBUEHHS YKpaiH-
CbKOI'0 HApOIHOI'0 OAATY Malia Hay-
KOBa CHiBpOOITHHIIA YXpPaiHCHKOIO
IepXaBHOTO My3elo eTHorpadii Ta
XYIOOXHBOTO IPOMHUCTY V JIBBOBI
Karepuna Mareiiko. Hesxi cratti
K. Mareiiko npykyBanucs ykpaiH-
CbKOIO MOBOIO, a AefAKi POCIiCbKOIO
B POCIHCBKHX HaYKOBHX >XYpHajax.
1# nmanexars craTTi mpo mxkepena
BHBYEHHSA HApOOHOIO omAry,’’ mpo
eTHorpacdiuHe paOHyBaHHS OOArY,38
npo onAr 0oiiKiB,’® mpo ToJIOBHI
yOGopu cenaut® ta iH.

K. Mareiiko ChijibHO 3 CBOE€KO
crapiuor koyerorw Capunoro Cuuo-
poBHY omyOJIikyBana OBI ¢TaTTi MPoO
HApOHI Tpamuilii B Cy4aCHOMY
ons3i.61-62

1969 p. JIbBIBCbKHil YHIBEPCHUTET
BHAAB HaA3BHUYARHO IIHHY Mpalo
NpO yKpaiHchbKe JAeKOpaTHBHO-
HNpHUKIagHe MUCTEUTBO.%3 ¥V oMy
BHAAHHI B3I Y4acTh CIMHAOIATh
eTHOrpadiB Ta MHCTEITBO3HABIIB.
Po3nin npo omar ompautosana
K. Mareiiko.% Jocniauuis gana
ICTOpPHYHHMIT OTJIAN YKPAiHCBKOTO
HAPOAHOrO OAATY, MOYHHAKOUM Big
HafoaBHINIKX yacis. Bona omucana

omar XV-XVI cr. i ni3Hilux 4acis.
HaiiGinbiy yBary 3BepHYTO Ha OIHC
HapoaHoro oaary XIX — mouatky
XX c¢T., koM Ha YKpaiHi cKianocs
KilIbKa perioHajbHUX KOMIUIEKCIB
ONATY, AKI BiA3HAYAJIMCA CBOIMH
XYAOXHIMU 0COOIHUBOCTAMU. 3a-
rajgbHy XapaKTEPUCTHKY HapOIHOTO
ogsry K. Mareiiko nana TakuMH
crnoBamu: ,,Kpaca i KOJIOpUTHICTB,
HalliOHAJIbHI PHCH YKPaiHCBLKOTO
BOpaHHA B 3HAYHI{ Mipi BU3HA-
YHJTUCHA TOHKHM CMakOM i BEJIMKHM
XYO0XHIM 00gapyBaHHAM HOro
TBOPIIIB — NMPOCTHX TKayiB i KpaB-
1IiB, BUITHBAJIbHUIIb TA IOBEJIIPIB,
AKi CTBOPIOBAMM i BUT'AIHBO-
MUIMHUA aHcaMOJIb NMaHCBKOT'O Oms-
Iy, | CKDOMHHIi, ajie KpaCHUBHH omsr
CeNsiH, MIILIaH, 3aBXIH KEPYIOUHUCh
BHUCOKHMM MHCTENLKMMH TpaIMIli-
MU CBOT'O HApoay. 3aBASKH LIbOMY
yKpaiHCbKUA oasr npuadap HEMoB-
TOPHY CBOEPIOHICTD 1 XYIOXHIO
HiHHiCTB.”” (cT. 16).
XapakTepUCTHKY CYYacHOrO OASATY B
1bOMY BHAaHHi nana H. M. Tankina
(ctop. 161-167).

Sl 3aBepllieHHS CBO€i TOBro-
JIITHLOI HAYKOBO-AOCIIIAHOI mparri
K. Mareiiko onyGiikyBana LiHHY
PO3KIIIIHO BHAAHY it UyJAOBO iJTtO-
cTpoBaHy MoHorpadiro npo ykpail-
CbKMit HapoaHMit onsr.® OCHOBHI
po3minu ii Taki: Hxxepena Docia-
JKeHHS1 YKpaiHCBKOro HapoOaHOTO
omary. POpMyBaHHS YKPAiHCBKOTO
HapoaHoro ogsary. KoMmoHeHTH
YKPaiHChKOr0 HAPOIHOTO OOATY:
COPOUKH, MOACHUH OOar, HarpyaHU
OIAr, BEpXHiit oaAr, MOSACH, FOJIOBHi
yGopu, B3yTT#A, npukpacu. Kom-
MJIEKCH OJATY eTHOrpadiuHuX
paioniB Vkpaiuu: [Momicca, Cepenne
IMonuinpos’s, IiBaens Ykpainu,
IMoninna, Kapnatu i [TpukapnaTtTs.
HocnigHuiia 3a3Havae, 10 yKpaiH-
CbKMIl HApOOHUN OOAT — Il OAHH i3
HalXxapaKTepHIlIMX caMOOYTHiX
€JIeMEHTIB MaTepifANbHOI KYJIbTYPH
Hapoay i 1o ,,IEPBOTUINHU OCHOBHUX
€JIeMEHTIB YKpaiHChKOTO HAlllOHAIb-
HOTO OOATY BiOMi BXE B €MOXY
Kuiscbkoi Pycu’’ .66 Uucnenni
imocTtpalii, cepen akux barato
KOJIbOPOBHX, JalOTh YABJIEHHS PO
ICTOPi10 PO3BUTKY HAPOAHOTO OATY
Ta NP0 OCHOBHI KOMIIJIEKCH OIATY
pisnux erHorpadiuHux paitoni. Haii-
CTapOBHHHINI, apxaiuHi pucu 30epir
OIAr YKpaiHLIB ripchbKHUX paioHiB
Kapnat, ocobnuBo oasr Goikis.
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A learned fellow at the Institute of
Art, Folklore and Ethnography of the
Academy of Arts and Sciences of the
Ukrainian SSR, Boiko collected and
compiled a fine album of examples of
contemporary clothing reflecting
Ukrainian traditional attributes.”? In
the introduction he writes that the folk
costume ““distinguishes itself through
its originality and the wealth of
regional variations... The Ukrainian
costume is a genuine encyclopedia of
the people’s creativity. In it are syn-
thesized the folk arts of weaving, style,
sewing, adornment (embroidery, appli-
que, trimming, etc.)... The singular
and original Ukrainian folk costume is
a valuable contribution to the treasury
of world art and culture.”

An especially important scholarly
contribution to the history of women’s
accessories and jewellery is the
monograph on ducats and dukachi by
Ivan Spas’kyi, a Ph.D. in history.”® He
writes that still in 1920 dukachi were
widely worn by peasant and town
women in Ukraine. Spas’kyi gives
interesting information about the
history of goldsmithing in Left Bank
Ukraine, historically systematizes
ducats and dukachi, and precisely
describes over 150 of them.

In an essay on ethnographer V.
Okhrymovych, Viktoriia Malanchuk
provides some information on the
clothing of the Zakarpattia Region as
described by Okhrymovych.’#

Folish ethnographers also studied
the Ukrainian folk costume of Western
Ukraine, as examined by Zoriana
Boltarovych? in her book: Ukraina u
Doslidzhenniakh Pol's’kykh Etnohrafiv
XIX st. Kyiv, Naukova dumka, 1976.

I. Lubicz-Czerwinski (1811) wrote
about the Boiko folk costume. A
detailed description of the Pidliashshia
costume was given by Lukasz
Gofebiowski. In one of his works,
the eminent Polish writer, historian,
arhaeologist, and ethnographer Josef
Kraszewski described in great detail
the clothing of Volyn and Podillia
(1845-46). Describing Vasyl’kiv county
in the Kyiv Region, ethnographer
Eduard Rulikowski provided informa-
tion about the male and female every-
day and festive costume, as well as
about Kozak dress of the XVIIth
century.

Poet, geographer, and ethnographer
Vinczenty Pol (1807-1872) gave a de-
tailed description of the Hutsul popula-
tion and its manner of dress. A.
Belowski described the attributes of
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Boiko and Hutsul clothing in his book
on the Pokuttia area (1857).

An especially great achievement in
the study of Ukrainian folk costume
was the work of famous Polish
ethnographer Oskar Kolberg
(1814-1890). In his 4-volume folklore-
ethnographic monograph Pokuttia, he
gives detailed information on the male
and female costume from various
localities in this region (1882-1889).
His two-volume work on the Kholm
Region provides the characteristics of
the costume and its local variations,
especially occurring in the women’s
headdresses (1890-1891). Some
materials collected by Kolberg were
first published only in 1968. These in-
clude descriptions of the clothing of
Polissia and Volyn, as well as the Hut-
sul Region of the Carpathian
Mountains.

In one of his valuable works, Polish
writer and ethnographer Wladislaw
Zawadski (1824-1891) gives an
ethnographic description of the Podillia
Region in Halychyna. In detail, he
characterizes the folk costume, classi-
fying it by age, sex, and season, and
emphasizes the differences between the
festive and everyday costume. Izidor
Kopernicki (1825-1891), who was born
and spent half his life in Ukraine,
enriched Ukrainian ethnography with
his studies of the Lemko and Boiko
costumes. In his work (1899-1900) on
the Hutsuly, Polish scholar Josef
Schnaider also details their attire. As
indicated by the above, Zoriana
Boltarovych’s book is most valuable in
her survey of the works of Polish
ethnographers and in important
bibliographic information.

Very interesting is Vadym
Myronov’s album Ukrains’kyi
kostium.?¢ It contains twenty colored
drawings, by artist A. Perepelytsia, of
Ukrainian costumes from various
ethnographic areas, on the basis of
documentary materials. Each drawing
is accompanied by a detailed explana-
tion and description. There is also a
glossary of special and dialectic terms.

R. E. Kyrchiv wrote about research
into the Boiko way of life in his
academic monograph,”” in which also
is provided short bibliographical infor-
mation on the study of Boiko clothing
in the ethnographic works of I.
Chervins’kyi (1811), IA. Holovats'kyi
(1878), V. Pol (1878), M. Zubryts'kyi
(1908), 1. Franko (1905), M. N.
Shmeleva (1948), and others.

Boikivshchyna: Istoryko-

etnohrafichne Doslizhennia was
published in Kyiv in 1983, with 23
contributors collaborating on the text.
The main sections, with specific
chapters, include: Historiethnographic
characteristics of the Boiko Region;
Agricultural activity and material
culture; Spiritual culture; Folk art. K.
I. Mateiko wrote about the folk
costume,’® with R. V. Chuhai writing
about embroidery,”® and A. F. Budzan
about beadcraft.®® A similar work on
the Hutsul Region followed in 1987.

In the 1970s, the academic journal
Narodna Tvorchist’ ta Etnohrafiia
[Folk Creativity — i.e., folk arts —
and Ethnography] published a number
of articles on Ukrainian folk costume.
The authors were contemporary
ethnographers: IAkiv Prylypko,®!
Tamara Nikolaieva about the women’s
costume of the Cherkasy area,®? and of
the central Dnipro Region,® Vadym
Myronov about the influence of tradi-
tional costume on contemporary
clothing,® Vasyl’ Horobets’ on the
names of items of clothing in the
XVIII century,® T. O. Nikolaieva and
T. M. Zabannova about the folk
costume of the Dnipro Region in the
post-revolutionary period (beautifully
illustrated). 86

Kateryna Mateiko wrote an inter-
esting article on the clothing of the
Hutsuly at the turn of the last
century.®’” H. V. Savchuk has written
about Hutsul women’s jewelry and
accessories,?® while L. Sukha studied
metal work, including jewellery,
among the Hutsuly.®

Among her many works, art
scholar Iryna Hurhula wrote Narodne
Mystetstvo Zakhidnykh Oblastei
Ukrainy [Folk art of the western pro-
vinces of Ukraine] in 1966,% in which
the first two chapters are devoted to
folk costume and embroidery.

In 1983, the State Museum of
Ukrainian Folk Decorative Art in Kyiv
was featured in a large album of 302
color and black-and-white plates with
text in Ukrainian, Russian, and
English.°! The chapters related to folk
costume — well illustrated, with little
text — include those on embroidery by
L. M. Ul'ianova, metal (including
jewellery) and leather work by M. IA.
Kunyts’ka and O. O. Klymenko,
vybiika by T. O. Romanova, and
clothing by N. H. Kyianytsia.

K. K. Stamerov, in 1978, wrote a
book Narysy z Istorii Kostiumiv
[Studies in the history of costumes].?
Two chapters, “Costumes of Ancient


http://www.ukrbiblioteka.org

MosHorpadis K. Mareiiko — ue
Oe3nepeyHo OAHa 3 HaWLIHHILLIHX
npaup Npo YKpaiHCBKMHA HApOOHUM
OJIAT.

ITpo ryuyabchKi kenrapi omyoni-
KoBaHO UikaBy crarTio 1. I. Kapnus-
us.’” MaTepisiaM npo OOCHiDKEHHSA
YKPAiHCLKOTO OJArY MICTAThCS Y
npaui B. ®. TopneHka, npucBsUeHii
icTopii ykpaiHcbKoi eTHOrpadii. ot
IIpo noGyT i 30kpeMa i Npo oaAr
CiTBCBKO-TOCMONAPCHKUX POOITHHKIB
Vkpainy B k. XIX i Ha nouaTky XX cT.
puiinuia npaus A. S. Tlopiuskoro.?

Binomuit erHorpad nokrop Onekca
Boponait y kamxi ,,3BH4ai HAMoOro
Hapoay’’, u. 2 — OaB Orian
HapoAHOro oaAry.”® ABTop noaas
OCHOBHI BiIOMOCTI PO MaTepifijy,
3 SIKUX BUTOTOBJISIETHCA HAPOIHUHA
OJAAr, NOKJIagHO 3YINHHHBCA Ha Xa-
PaKTEPUCTHLI XIHOYOTO i YOJIOBIMO-
ro BOpaHHS Ta B3YTTH.

Ocobnusictio Hapucy O. Boponas
NMpO YKPAiHCBKUHA OOAT € HOro CTWib
— HamiBOenerpucTuunuii. Hanp.,
OIMCYIOYH AiBOUI 3a4iCKH, aBTOP
UUTYE XAPTIBAHBI I'yUYJIbChKI
criiBaHOUKM Mpo Kocy. EneMeHTH
ONATY HE TIJILKM ONMCAaHO, a i
[OJaHO HApOIHI MPHIIOBIOKM, ITiCHI,
3BHYAi, BipyBaHHs, a YaCOM YPHBKHU
3 TBOpPiB MUCbMeHHHKIB. OTXeE B
MOMNYJIAPHOMY OISl YKPaiHCBKOTO
HapoaHoro oasary O. Bopomnait nepe-
miitTae erHorpagito 3 GoaKILOpOM.

HaykoBwuii xapakTep Mae CTaTTA
Bacuns Boiika npo cTBOpeHHS
HapOJAHOro omAary.”! ,, VkpaiHCbKHid
HApOJHMHA KOCTIOM, — Kaxe
B. Boiiko, — sABnsic cOO00 NMEBHHI
CTpiii oasry, BOpaHHs rOJIOBH,
B3yTTS, JOMOBHEHL Ta 03100,
06’eqHaHuX IUIACTHYHO, KOHCTPYK-
THBHO i )XMBOIIMCHO B YiTKY i
CTPYHKY KOMIO3Hli0’’ (cTop. 48).

Bacuns Boiiko — HaykoBHii
CIiBpoOITHUK IHCTUTYTY MHCTEl-
TBO3HaBCTBa, DOJIKJILOPY Ta
eTHOrpaodii — 3i06paB i ynopsakyBas
Oyxe LixaBuil anbOOM 3pa3kiB cydac-
HOTO OJfrTy, B SAKOMY BiaOunucs
YKpaiHChbKi HALIOHAJILHI Tpaauiiii.’?
VY nepeaMoBi IO LLOTrO BUAAHHSA
B. Boiiko 3a3Hauae, 110 HapOAHUHA
OJAT ,,Bi3HAYAETLCA CaMOOYTHICTIO
i 6araTcTBOM JIOKAJIbHUX BiAMIiH-
HocTel’” (cTop. 5). ,,YkpaiHCbkuit
OIAr, — KaXXe BiH, — Ile CBOEpiaHAa
EHLIUKJIONEAiA HAPOJAHOI TBOPUOCTH.
B HbOMY CHHTE3YETLCS HApOIHE
MHCTENTBO TKALTBAa, KPOIO, LIHTTH,
03100/1eHHs (BULIIMBKA, amJlikauis,
obumBaHHA TOwO)” (cT. 6).

,,»CamMoOyTHII1 i opHriHanbLHUR
YKpaiHCbKUHA HApOAHHUH oAl €
LiHHMM BHECKOM A0 CKapOHMWII
CBiTOBOTrO MHCTEUTBA i KyJIbLTYpH.

Hnsa icropii BUBUEHHS »XiHOUMX
MPHKPAC OCOOIMBO BEIHKE HAYKOBE
3HaueHHd Ma€ MoOHorpaogisi JoKTopa
icropuuHux Hayk IBana Cnacbkoro
npo aykaTH i aykaui.”> ABTop
3a3Hauae, o we B 1920 poui ayxa-
4i OyJIM IIMPOKO BXXHMBaHi cepen
CeJIAHOK 1 MillaHOK Ha Ykpaidi. Bin
NoAaB WiHHI BIAOMOCTI Npo icTopito
30JI0TAPCLKOTO peMecia Ha
JliBoOepexxHiii YkpaiHi, BCTaHOBHB
iCTOPHUHY CHCTeMAaTH3allilo JyKaTiB-
IyKauiB i JOKJAJHO OMHCaB MOHAM
150.

V po3seiaui Biktopii Mananuyk
npo eTHorpada B. OxpumMoBHua
MAaeMO KOPOTKi BiioMoCTi nmpo oasr
3akapnarTs B onucax Oxpumosuuya.’

VYKpaiHCbKHil HApOAHHA OOAT
3axigHoi YkpaiHum gociimKyBany i
noJibCbKi eTHorpacdu. LlinHi Bigo-
MOCTI PO e MICTATHCA B KHHKII
3opsuan Bonraposuu.” Ilpo oasr
BoiikiBiuay nmucas 1. J1ro0iu-
UYepsincokuii (1811). JoknaaHy
XapaKTEPUCTHKY OOATY YKpaiH-
CbKOro HaceJieHHs ITiansuins aas
J1. Tonemb6itoBcukuit (1830).
BunatHuii NONLCbKHA NMHCbMEHHMK,
iCTOpHK, apXeoJor i eTHorpad
I03ed Kpamescbkuii B ogHiit i3
CBOIX Ipaub OY>Xe OOKJIaTHO
oxapakTepu3yBas oasar Bosuwi i
Ioninns (1845-1846). ETHorpad
Enyapn PynikoBcbkuii B onuci Ba-
CUNIBKIBCBLKOTO MOBiTY Ha KHiBIIMHI
MOJAB BiZIOMOCTi PO OJAT YOJIOBI-
Yy 1 )KiHOUMi, OyIeHHUI i CBATKO-
By, Ta ko3auskuit XVYIII cr.

IToer, reorpad i erHorpad
BinuenTiit ITons (1807-1872) nas
NOKJNAOHUA OMUC TYLYJIBCHKOrO
HaceJleHHs i fioro omary. A. Be-
npoBcbkuil y npaui npo IokyrTs
NoAaB NeTaJbHUHA ONUC OOAry
6oiikiB i ryuyniB (1857).

Oco0a1BO BeIMKI OOCATHEHHS B
NOCTIIKEeHH]I YKpaiHCBbKOTro Hapond-
HOT'O OAAT'Y MAa€ CJIABETHMIi OJb-
cokuit etHorpad Ockap Konsbepr
(1814-1890). B fioro 4OTHPUTOMHI#
(hONKILOPHO-eTHOrpadhiUHIi MOHO-
rpagii ,,JTokyTTsa”’ MiCTATBCA W
IOKJIaJIHi BiIOMOCTI PO 4OJIOBiUMi
i XKiHOYMI OJAT 3 PiI3HUX MiCLEBOC-
Teil ITokyrTa (1882-1889). ¥V
IBOTOMHIN MoHorpadgdii Konsbepra
npo XOJMILHMHY TOAaHO AOKIAJHY
XapaKTEPUCTHKY OOATY Ta HOro
JIOKaNbHI BIAMIHHOCTI, IO OCOOJMBO

BHABJISIIOTHCSA B XKIHOUMX T'OJIOBHHX
ybopax (1890-1891). Heski martepi-
anm, sxi 3i6pas Konsbepr, Bnepuie
Oynu HagpykoBaHi 1968 p. B Hux
MICTATLCH # ONUCH OAATY HacCeJleHHs
IMTonicca Ta BonuHi, a TakoxXx ry-
UyJIbCHKOro HacesenHs Kapnar.

INonscbkuit niTtepatop i erHorpad
Bnanucnas 3aBancbkuii (1824-1891) B
OfIHIM i3 CBOIX UIHHMX IIpallb JaB
eTHOrpadiuyHy XapakTepHCTHKY
ranuuskoro IMoxinns. JderansHo
XapaKTEPU3yIOUH HAPOJHMI OnAr,
3aBaacekuil KasAcHdikye Horo 3a
BiKOM, CTaTTIO, CE30HOM Ta
MiJIKPECNIOE PI3HHULIO MiX CBATKO-
BUM i OyneHHUM yOpaHHSAM.

306araTuB YKpaiHCBEKY eTHOTpa-
oiro i I3unop KonepHiubKkuif, 110
HapOIMBCA i MiBBiKY MPOXHB Ha
VYxpaini (1825-1891). Bin nocnin-
>)KyBaB OOAT JIEMKIB i OOMKIB.

IMonscekuit mocnigauk 0. IIHaii-
nep y mnpaui npo ryuayiie (1899-1900)
JOKNagHO 3ManboBYeE iX OJAT.

Kumxka 3opsiau BonrapoBuu
UiHHA CBOIMH OIJIsAaMH Npalb
[OJILCHKUX eTHOr'padiB i Ba)KJIMBUMH
6ioniorpadiyHIMHM TaHUMH.

Hyxe uikaBuii anpoom Bagnma
MupoHoBa ,, YKpaiHCLKHH KOCTIOM .76
B ans6omi € 20 KonbOpOBUX
MAaJTIOHKIB YKPAiHCBKOTO OOAry
pi3HHX eTHOrpadiYHHUX 30H.
MaloHKH BUKOHAja XYOOXHHLUS A.
Iepenenuus Ha migcTasi
JOKyMeHTaJbHUX MaTepisniB. o
KO>XHOTO MaJIIOHKA J0JaHO JOKJand-
He nosicHeHHs i onmuc. Kpim Toro
JOJAHO i CIIOBHHUK CHELisIbHUX Ta
HiSATIEKTHYHUX TEPMIiHIB.

Ipo icTopito mocnimkKeHHs
noOyty GOHKiB B akaneMiuYHOMY
BHAAHHI onyOsikoBaHO MOHOorpadiro
P. ®. Kupuesa,”” B fKifi nogaHo
KOpoTki 6ibsiorpadiuni BimoMocTi
PO OOCHIMKEHHs OaAry OOMKIB Y
erHorpadiynux npausax I. UepBiHCh-
koro (1811), 5. TonoBaubkoro
(1878), B. Ilons (1878),M. 3ybpuus-
koro (1908), 1. ®panka (1905),

M. H. llImensoBoi (1948) Ta iH.

,, BOMKIBIIIMHA: iCTOPHKO-ETHO-
rpadiuyde OOCIiIKeHHs® BHOAHO y
1983 p. B Kuesi. Tekct Hanucanu 23
asropy; K. I. Mareitko Hanucana
PO3iJI PO HApOAHMI omsr;’?

P. B. Uyrait — npo BHILIMBKY;"?
A. ®. Bynszadn — npo CHISHKH. 0

V 70-x pp. XX ¢T. B HAYKOBOMY
>KypHaii ,,Hapoaua tBopuicThk Ta
eTHOrpaodisa’ onyOJiKOBaHO Kijbka
CTaTTeN NpoO YKpaiHCbKUN HApOOHMH
oasAr. ABTOPH LIHX CTATTEN CyuacHi
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Rus’”” (about Kyivan Rus’, not about
some imaginary “ancient” one), and
“Ukrainian Costumes of the XV-
XVIIth centuries” fairly accurately
describe the Ukrainian costume. The
author erroneously attributes the
Russian panova and the zanaviska to
the attire of the Kyivan woman’s
costume.

When, in Melbourne, Australia, the
History of Ukrainian Costume® was
published, based upon Stamerov’s
book, Lydia Burachynsky wrote a
review (Svoboda, v. 94 (1987), #186
Sept. 29), noting a few historical
errors, and the erroneous statement
that some elements of clothing were
common for the Ukrainian, Muscovite
[i.e., Russian] and Belorussian attire.

Among the more recent works on
Ukrainian folk costume is the thorough
and beautifully published monograph,
Etnohrafiia Kyieva ta Kyivshchyny
[Ethnography of Kyiv and the Kyiv
Region] by T. O. Nikolaieva,®* which
includes information on the traditional
peasant folk costume. In surveying the
history of the development of clothing
in the Kyiv Region, the author notes
that separate elements of attire in
medieval Kyivan Rus’ were the pro-
totypes for peasant clothing at the end
of the XIX and beginning of the XX
centuries. Nikolaieva describes in
detail the separate components of male
and female dress, and notes regional
variations in the central, northern and
southern areas of the Kyiv Region.
Analyzing separate elements of the
costume, the author concludes that
“along with general Kyivan Region
features of the costume, local elements
can be distinguished, which are clearly
defined in the use of fabric, cut, color
selection, characteristic ornamentation,
in the manner of wearing, and the
combination of elements.” She also
determines that “conditionally, Central
Kyivan, Northern Kyivan, and
Southern Kyivan ensembles of folk
costume can be determined.” The book
contains numerous color illustrations.

An important source for the study
of the historical development of the
Ukrainian costume is the book on an-
cient clothing of the peoples of Eastern
Europe,® published in Moscow in
1986. This work includes chapters on
the clothing of Eastern Slavs in the VI-
IX centuries (by V. V. Sedov), the
clothing of Kyivan Rus’ (by M. G.
Rabinovich), and clothing of Ukrain-
ians in the XVI-XVIII centuries (by N.
M. Kalashnikova). A review of this
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book was written by H. S. Shcherbii,*
in which the reviewer says that N.
Kalashnikova fairly completely
systematised all available information
on the costume of the peasantry of that
period, and classified it.

In 1987, 42 contributors col-
laborated on a monograph of 472 pages
about the Hutsul Region. The main
chapters are: Historiography of
ethnographic research of the Hutsul
Region; Historicethnographic
characteristics; Agricultural activity
and material culture; Spiritual culture;
Folk art. K. I. Mateiko and O. V.
Polians’ka wrote the chapter on
clothing.®” They provide concise infor-
mation on the history of research on
the Hutsul folk costume, men’s and
women’s attire, regional differences in
folk costume, its ornamentation, em-
broidery, headcovering; evolution of
the traditional costume. The clothing,
footwear and accessories are illustrated
in color and black-and-white
photographs.

Two books in Russian on Hutsuly
and their folk art®® ° by David
Noevich Goberman present both old
and newer Hutsul attire. Both books
show metal jewellery, belt buckles,
woven sashes and skirts, embroidery,
vests, headcovering, accessories, and
outerwear, as well as complete male
and female ensembles.

A large book (560 pages) on the
ethnography of Eastern Slavs was
published in Moscow in 1987,19° in
which there is information on the
clothing of the population of Kyivan
Rus’ (pp. 28-30), Ukrainian folk
costume (pp. 125-129), and a com-
parative essay by H. S. Maslova on the
clothing of the Eastern Slavs — Rus-
sians, Ukrainians, and Belorussians.!0!
Tendentiously, the common elements
of the three Eastern Slavic nations are
given, with the specifics of the
Ukrainian national costume and its
distinct difference from that of the
Russian and the Belorussian costume
lost. H. Maslova’s article, in the above
book, contains 32 pages, while her
earlier work on the folk costume of
the Russians, Ukrainians and Belorus-
sians, published in Vostochnoslavian-
skii Etnograficheskii Sbornik (1956),102
contained 226 pages. But the two
works differ not only in number of
pages. The earlier work described the
folk costume of each of the nations in
much greater detail. The 1956 work
more fully and more precisely shows
the originality and distinctiveness of

the Ukrainian folk costume when com-
pared to that of the other Eastern
Slavic nations.

Lydia Burachynsky has research
and published much on the Ukrainian
folk costume. In 1949, along with
Zenon Kuzelia, she wrote the article
on Ukrainian clothing and footwear for
the Entsyklopediia Ukrainoznavstva.'®
the alphabetical section of the Ent-
syklopediia Ukrainoznavstva, in 1966
L. Burachyns’ky wrote the article on
clothing, dividing it by regional
variants into five general regions.!%*

Four articles on Ukrainian folk
costume by Burachyns’ky were
published in English: in Ukrainian
Arts (1955),1% in the first volume of
Ukraine: A Concise Encyclopedia
(1963),'% in first volume of En-
cyclopedia of Ukraine (1984),'°7 and in
the encyclopedia for young people
(1988).108

All articles on Ukrainian folk
costume by Lydia Burachynsky
distinguish themselves with their
scholarship and precision. They give
the full picture of the history of
Ukrainian clothing, detailed descrip-
tions of its basic elements, and local
variations of folk costume in particular
regions of Ukraine.

One of the earlier works published
in North America on the Ukrainian
folk costume was that by Kateryna
Antonovych.'%® It includes instructions
on the making of the national costume
for men, women, and children, as well
as the pattern for a Kozak ensemble.

Publications of the Ukrainian
Museum (New York) have included in-
depth catalogues on museum exhibits
of folk costume and embroidery.!!°

Tamara Nikolaieva’s monograph,
Ukrainskaia Narodnaia Odezhda:
Srednee Podneprovee belongs to the
most recent important works on
Ukrainian folk costume.!!! In the in-
troduction, the author gives a short
history of the research into Ukrainian
folk costume, and in the three
chapters, she provides detailed infor-
mation about the folk costume of the
Central Dnipro Region from the end of
the 19th to the beginning of the 20th
centuries. Nikolaieva concludes that
the Central Dnipro Region, as “the
nucleus of the formation of the
Ukrainian people and nation, is one of
the most important ethnographic
regions of Ukraine. Here was formed
the type of costume which absorbed
many traits particular to other regions
of Ukraine.” A positive review of this
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erHorpadn AkiB Ilpununko,®' Tama-
pa HikonaeBa®? (mpo >KiHO4Mii omsr
YepkalllMHU), Ti€i caMOi aBTOPKHU
npo xinouuit ogsar CepenHboi
HapauinpsaHumag, 2 Bagum MupoHoB
PO BIUTMB TPAdMLIHHOrO OAry Ha
cyvuacHuit,? Bacunb I'opobenun npo
Ha3eu oasary B XVIII ct.%3,

T. O. HikonaeBa i T. M. 3abanHoBa
— npo Hapoauuil ogar HannHinpsiH-
LLIMHHY 3a NOPEBOJIOLINHUI mepio,’®
(3 YYAOBHMH KOJIbOPOBHMM 1TIOC-
TpalisiMu).

Ipo omar ryuyiniB kinug XIX i
moyaTky XX cr. omyOikyBana Ifika-
By cratTio Katepuna Mareiiko.?’
ITpo ryuynbCchKi xiHOUI MPUKPACH
HAIMCaB MOJIOOUI MOCIIAHHK
I'. B. CaBuyk.® BuBuana ryuynbCbKi
meranesi npukpacu i JI. Cyxa.?

Hocninauus Ipuna Iypryna y
KHHXI ,,HapoaHe MHCTELTBO
3aximHux obnacrelt Ykpainu'’
(1966)°° gBa nepiri po3misiu
MPHCBATHIA ONATOBI i BHIIHBII.

V 1983 p. HdepxaBHUil My3eit
YKpaiHChbKOI'0 HApOIHOro A€Kopa-
THBHOTO MHcTelTBa B KueBi BUgaB
BEJIHKU anbOom.’! Bin mae 302
4OpHO-Oili Ta KOIBOPOBI inMtocTpa-
wii: MeTayeBi MpUKpacH, IUKipsHi
BHPOOH, BHIIMBKM Ta iH. TekcT
YKpaiHCBKOK, POCIHCBKOIO i
aHTJiAChKO0 MOBOMO. TIpo ykpaiH-
CbKMH HAapOOHWUI OOAT — CTUCIIUH
TexkeT H. Kusuuii; 10 HbOro
JoaaHo Garato UirocTpariii.

V kumxkui K. K. Crameposa,
BUIaHiii y 1978 p. ,,Hapucu 3
icTopii xocTIOMIB’’%? y po3minax
,, YKpainceki koctromu XY-XVII
cr.”’ i ,,KocTioMn cTapoBHHHOI
Pycu’’ (MoBa, 3BHUAaHHO IPO
Kuisceky Pych, a He KyChb YSABHY
,,CTAPOAABHIO ") IOBOJIi HOKIAIHO
OIUCAHO YKPaiHCBKUI OOAT, IOYH-
HarouH 3 vaciB KuiBcbkoi Pycu mo
KO3albKHX. ABTOD MOMHUJIKOBO
3apaxoBy€ OO >KiHOYOro Omsry
KuiBcbkoi Pycu pocificeki ,,TaHbO-
By’ 1 ,,3aHaBicKy’’.

Koy Ha OCHOBiI KHHXKKH
K. CramepoBa y MenbsOypHi Oyna
BHIaHa KHHXKa ,,History of Ukrai-
nian Costume’’,%3 To Jligis
BypaurHChbKa HAMKcana peLeHs3ito
(razera ,,CBoboga’’, CIIA),
BiI3HAYMBIIIH HEAKI iCTOPUYHI XUOHU
B Hili Ta IOMHJIKOBE TBEPIKEHHS,
IO JeAKi eJleMeHTH oaary Oynu
CIUJIBHI IS YKPAIHCBKOTO,
MOCKOBCBKOro i Oiiopycbkoro
OAry.

I3 HafHOBIIIMX Hpalb IPO
YKpaiHCBKWII HAPOAHUH OOAT
BiZI3HAYA€EMO I'PYHTOBHY PO3BiIKY
T. O. Hikonaepoi npo TpaavuiiHHii
CeNIHChKHT oasar KHiBLIKHH,
HaIpyKOBaHY B YYAOBO BHAAHii
monorpadii ,,ETHorpadis Kuesa ta
KuiBman’’.%* Po3rnsmarouu
iCTOPitO PO3BUTKY OHNATY HA
KuiBuuni, aBTopka 3a3Havae, 110
OKpeMi eneMeHTH omary KHiBCbKOi
Pycu OyiH mDpoTOTHIAMH CEJISH-
cbKoro oasary KuiBiuuuu KiHns XIX
i mouatky XX crt. JocnigHuls
MoJa€ JOKIAIHHUN OMHC OKPEMHX
€JIEMEHTIB Y0JIOBIYOro T4 KiHOUOro
OIIATY i BifI3HA4Yae JbOKaJbHi
0COOIHMBOCTI LEHTPANBHOI, MiBHIYHOI
1 miBoeHHoi KHiBILIMHH.

Ha mincrasi aHani3zy okpeMHX
€JIEMEHTIB OJATrY aBTOPKAa poOUTh
BMCHOBOK, 110 ,,[IOPAI i3 3arajsb-
HUMH i KHiBLIIHHH pHCAMH B Off-
31 MO)KHA BUIUINTH i JIbOKAJIBbHI
03HAaKH, L0 SCKPABO BHUABJIAKOTHCH Y
BUKOPHUCTAHHI MaTepisiB, Y Kpoi,
KOJILOPHCTHUYHOMY DillI€HHi, Xapak-
TEPI 03000JIEHHA, Y cnoco0ax HOCIH-
HA Ta INOEOHAHHA €JIEMEHTIB.”’ |
ani aBTOPKAa NMPUXOQUTh OO0 BHUC-
HOBKY: ,, YMOBHO MOXHa BHIiTHTH
LIEHTPa/IbHOKHIBCbKHIA, MTIBHIYHO-
KHIBCbKMI Ta MiBIEHHOKHIBCHKHIA
KOMIUIEKCH HAPOOHOIO oaary’’.
Ilpans Mae YHCIEHHI KOJIBOPOBI
imrocTpalii.

BaxxnuBuM mKepenoM s
JOCITIKEHHA ICTOPii PO3BUTKY
YKpaiHCBKOro oasary € BuaaHa 1986
p. B MOCKBiI KHUTra PO CTApPOBHH-
HUl omAr HapoAiB CximHOI
EBpomnu.®* TyT € po3ainu npo ogar
cxigaux cnos’ad YI-IX cr. (aBTop
B. B. CenoB), npo onsar Kuicbkoi
Pycu (aBtop M. I'. PabinoBuu) i
npo oasar ykpainuie XV1 -XVIII cr.
(aBTop M. KanaiiHukoBa).
PelieH3ito Ha 110 KHUTY HANHKCAB
I'. C. lllep6iii.%¢ PeuensenT 3a-
3Havae, mo H. KanmaniuukoBa
IOCUTDh MOBHO OXapaKTepH3yBajia
OoAr YKpaiHIiB TOrO vacy i, Mo
MOXJIMBOCTi, MPOCTEXHUNA HOro
JIbOKaJIbHI OCOOJIMBOCTI.

1987 p. y KueBi BHiiniia MoHO-
rpagis npo ['yuynpliuHy 00CAroM y
472 CTOpPIHKM — IUTiA KOJIEKTHUBHOI
npaui 42-x aBTopiB. ["'onoBHi po3mi-
i wiei kauru: Icropiorpadis
eTHOrpadiyHOro MOC/iIKEHHSA
T'yuynsimmnan, IcTopHKO-eTHOrpa-
diuna xapakrepucTuka I'yuysnb-
mmHd. [Nocnogapceka HisBHICTS i

MarepisyibHa KynbTypa. J{yxoBHa
KynbTypa. HaponHe MHCTEUTBO.

ABTopamu po3sainy ,,Omar’’ €
K. 1. Mareiiko i O. B. ITonsanceka.®’
Tyt momaHo KOpPOTKi BiZOMOCTI Ipo
iCTODIi0 DOCTIIKEHHS OIATY TYLYIIB,
PO 4OJIOBiue i KiHOYEe BOpaHHSA,
PO JIOKaJbHi BiAMIHHOCTI I'YIYJIbCh-
KOro ogAry, iioro o3mo0JieHHs,
BHIIIUBKY, I'OJIOBHI yOopu Ta mpo
€BOJIIOLIKO TPAIMINITHOTO OHATY.

Opsar, B3yTTA i IpUKpPacH
ITFOCTPOBAHO KOJMBOPOBHMH Ta
YOpHO-0iTUMHU (HOTO3HIMKAMH.

Hasug IN'oOepMaH y KHHXKKaxX
,,] YUYIIbIIHHA — Kpai HCKyccTBa '98
Ta ,,McKkyccTBO ryiynos’’??
(POCIHiCHKOIO MOBOIO) OIHCYE IPH-
Kpacu 3 MeTajy, TKaHi HOfACH,
rOJIOBHI YOOPH, OOAT XiHOUME Ta
YOJIOBIUHIA,

VYV 1987 p. Bunano B MockBi Be-
JHKY KHHTY (560 cTop.) mpo
eTHorpadiro CxiIHMX CJIOB’siH,!% B
SKiif MOJAaHO BiIOMOCTI IPO OOAT
HacejeHHsa KuiBcbkoi Pycu (cTop.
28-30), mpo ykpaiHCbKHI Omsr
(cTop. 125-129) Ta nopiBHANBHUI
Hapuc I'. C. MacnoBoi npo omsr
CXiTHOC/IOB AHCBKHUX HAPOLIB —
pocisH, ykpaiHiis Ta Oiopycis. 0!

TyT TeHOEHLIAHO MiAKPECIEHO
CHiJIBHI PHCH OJATY TPbOX CXigHO-
CIIOB’IHCBKUX HapodiB. IIpu Takomy
BHKJIa[i ryOuThCA cneiudika
YKPaiHChKOTI'0 HALliOHAJIBHOTO OAATY
1 Oro BiAMIHHICTD BiI OOATY POCISH
i Oinopycis.

Ilpaus I'. Macnosoi npo oasar
CXiIHUX CJIOB’SiH, BMillleHa B 30ip-
HUKY ,,ETHOrpadis cximHux
cnoB’sin’’ (1987), mae 32 crop., Toai
AK ii momepenHs mpaus npo HaponO-
HMIt OOAT POCisiH, YKpaiHIliB i Oijo-
pyciB, HaapykoBaHa B ,,CxigHO-
CIOB’IHCBKOMY eTHOrpadivHOMY
30ipHuKY’’ (1956)'92 mana 226
cTopiHok. Ta He TIIBKH KUJIBKICTIO
CTOPIHOK BiOpi3HSE€THCA Ieplia mpa-
us MacnoBoi Bin Apyroi, a i 3Ha4HO
JOKJIAIHIIIIMM OIHCOM OJATY KOX-
HOT'O 3 TPbOX CXiZHOCJIOB IHCBKHX
HapoaiB. Y 30ipHHKY 1956 p. 3HaA4-
HO MOBHIillle i JOKJIAQHIlIE MOKAa3aHO
OPHTiHANBHICTh 1 CBOEPIAHICTH
YKPaiHCbKOI'O HAPOAHOrO OATY,
MOPIBHIOKOYH HOTO 3 OJATOM iHILIHMX
CXiIHOCJIOB SIHCBKHX HApOiB.

Han gocmiIKeHHsAM YKpaiHChbKOro
HapOJHOro oaAry GaraTo mpaiosania
i onyOsikyBana HiHHI po3Bigku Jlimis
BypavuHchbKa.

1949 p. Jligis BypaudHHChKa
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book was written by folk costume
researcher M. M. Shmel’ova.!'? But
the reviewer thinks that it would have
been better if the Kyiv publishing
house “Naukova dumka” had pub-
lished this book not in Russian, but in
Ukrainian, because local terms for
articles of clothing ‘“have been lost and
the originality of the ethnographic
names to a certain degree has been
reduced to nothing — because of
translation into Russian.”

T. Nikolaieva and T. Kara-Vasil’ieva
participated in an ethnographic expedi-
tion in the summer of 1987 into a few
areas of the Chernivtsi and Ivano-
Frankivs’ke provinces, with an article
on the folk costume and embroidery of
the Sub-Carpathian region resulting
from their research.!!®

A fundamental element of the
Ukrainian folk costume is the embroi-
dery. The origins of the art of em-
broidery on the territory of Ukraine
reach into the deepest past. Ukraine is
famous throughout the world for its
highly artistic embroidery. Many works
of prominent ethnographers and art
historians have been devoted to the
subject of embroidery.

One of the first scholars of Ukrain-
ian folk embroidery was Ol’ha Kosach
(Olena Pchilka, pseud.), Ukrainian
writer and ethnographer. Her book
Ukrains kyi Narodnyi Ornament [Ukrai-
nian folk ornament]'!* appeared in
1876, and received high acclaim not
only from Ukrainian, but also eminent
Western European scholars. This work,
which later was printed under the title
Ukrains’ki Uzory,"® had six editions.

At the turn of the century, the
following published works about
Ukrainian embroidery: P. Lytvynova, !¢
L. Verbyts’kyi,''” N. Samokysh and S.
Vasyl’kivs’kyi,!'® D. Sementsey,''® R
M. Savyts’kyi.'?® An exquisite collec-
tion of Bukovinian embroidery was
collected by Erich Kolbenheyer bet-
ween 1902-1912.1%

There were many albums of
embroidery and scholarly works pub-
lished in the post-revolutionary period.
The major authors and their books
are: H. H. Pavluts’kyi,'?? IA.
Ryzhenko,!?* V. Bilets’ka,!?* L.
Rozenberg and V. Pavlenko,'? I.
Hurhula,'?¢ V. Sichyns’kyi,'*’ D.
Horniatkevych and L. Nenadkevych,!28
S. Stechyshyn,'*® an album based on
materials from the L'viv Museum, 3¢
an album of embroidery from various
regions of Ukraine, with an introduc-
tion by V. Nahai, ! album with an
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introduction by N. Manucharova and
embroidery illustrated by I. F.
Krasyts’kyi.!3?

The technique of embroidery and
its artistic composition was the subject
of a book by Odarka Kulyk.'** Many
examples of embroidered women’s
shirts from various regions of Ukraine,
as well as other examples of embroi-
dery, follow the text.

An especially valuable publication
is the lavish album Tkanyny i Vyshyvky
[Embroidery and weaving], which con-
tains 173 illustrations. The introduction
is by N. D. Manucharova.!** There are
also interesting albums of embroidery
from the Lviv Region.!?® 136 [. F.
Symonenko wrote about the embroi-
dery of the Zakarpattia Region.!3”
Studying the role of embroidery in
contemporary life were V. A. Malan-
chuk and D. I. Figol’,'*® and V. M.
Boiko."*?

The chapter on embroidery in the
L'viv University publication Narysy z
istorii ukrains’koho dekoratyvno-
prykladnoho mystetstva was written by
L. T. Kravchuk and I. V. Hurhula.!*°
An article on embroidery by M. IA.
Kunyts’ka appears in Istoriia
Ukrains’koho Mystetstva.'*' Lidiia
Ul’ianova wrote about the great beauty
of Ukrainian embroidery and its
regional differences.'*? A short
description of the embroidery of the
Zakarpattia Region is given by
Mykhailo Perlah.!+3

In 1981 a large book-album,
Khudozhnie Vyshyvannia [Artistic
embroidery], by Olena Hasiuk and
Maria Stepan was published.!'** This
work gives a short survey of the
history of folk embroidery, examines
the basic motifs of Ukrainian folk
ornament, and precisely describes the
techniques of embroidery in its many
forms, and provides designs. By 1987
this noteworthy book was in its fifth
printing.

One of the most notable new works
on Ukrainian embroidery is that by T.
V. Kara-Vasyl'ieva, Poltavs'ka Narodna
Vyshyvka.'*® The author writes about
the embroidery shops and characterises
the great achievements of individual
embroiderers in the Poltava Region.
She outlines the artistic qualities of
Poltava embroidery, its place and role
in folk costume, in folk rituals, and in
domestic and civic interior decorating.
The book is illustrated with examples

_of Poltava embroidery and instructions

of embroidery techniques.
Chervonymy i Chornymy Nytkamy

[In red and black threads], was
published in 1986.!+¢ This small book
gives general information on embroi-
dery and provides instructions on em-
broidery techniques. Another small
book on embroidery which gives
similar information, including
numerous embroidery and open-work
stitches was Ruchne Vyshyvannia by H.
K. Tsybul'ova and H. F. Havrylova.!*’

Dekoratyvno-prykladne Mystetstvo
Radians’koi Bukovyny [Decorative-
applied art of Soviet Bukovyna] by
Tamara Bushyna appeared in 1986. !4
Among other folk arts, the author
discusses Bukovynian embroidery.

English-language publications on
Ukrainian embroidery include the
following: Lydia Nenadkewich’s
articles,'** D. Horniatkevych and L.
Nedadkewich in Ukraine: A Concise
Encyclopedia,'*® the same two authors
in Encyclopedia of Ukraine,'>' Nina
Bulavytsky in the Ukrainian concise
encyclopedia for youth. 32

In 1977, an album by Maria
Kutsenko was published in Australia,!®3
with an introduction in both English
and Ukrainian. Most of the em-
broidery designs by the author are
from Central and Eastern Ukraine.

Ivanna Zelsky wrote Ukrains’ka
Vshyvka [Ukrainian embroidery] in
1978.15¢ The author gives detailed ex-
planations of designs, as well as
biographies of three embroiderers:
Pelahiia Litvinova, Ol’ha Bachyns’ka,
and Antoniia Kucher.

A group of seniors of the Ukrain-
ian Catholic Women’s League of the
Toronto Eparchy, published a fine
book with 18 plates of examples of
embroidery designs from each region
of Ukraine.!*> Members of the seniors’
club embroidered the samples
illustrated. Especially interesting are
the ecclesiastical embroidery and
rushnyky [ritual cloths]. Yaroslava
Turko was the author of the text.

Tanya Diakiw O’Neill researched
and wrote the bilingual English-
Ukrainian book Ukrainian Embroidery
Techniques, illustrating and giving
instructions on 105 different stitches. !¢

An important and valuable con-
tribution to the study of Ukrainian folk
embroidery of Western Ukraine is the
finely published monograph by Raisa
Zakharchuk-Chuhai.'s” The book con-
tains 117 superb illustrations.

In her article “Biohrafiia
Ukrains’koi Vyshyvky”!%® [Biography
of Ukrainian embroidery] Tetiana
Kara-Vasyl’ieva gives the history of
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pa3oMm i3 3emoHoMm Kysenero
OmnpalioBaga rpyHTOBHY CTATTIO
PO YKpAIHCHKHI OOAT i B3YTTH A
Eunuknonenii Ykpaino3sascrtaa, !0
1966 p. B CTOBHMKOBiil yacTHHI
EHuukinonenii YkpaiHo3HaBCTBa
HajgpykoBaHo cratTio JI. Bypa-
YHHCBKOI ,,0mar’’. YKpaiHCbKuil
HapoaHuit oasr JI. bypauuHCcbka 3a
JIbOKAJIbHUMH OCOOJIHBOCTAMHU
MiIMHTh HA II’ITh TOJIOBHHX OKpYT.!04

Yor1upu crarTi JI. BypaunHcbkoi
PO YKPaiHCBKHIl OAAT HAAPYKOBAHO
aHrIiicbKO MOBOKO: 1955 p. B
aHrJIoMOBHOMY 30ipHHKY ,, YKpail-
cbke Mucrenrso’’,!% 1963 p. B
AHTJIOMOBHI# KOpPOTKiit YKpaiHChKiii
Exnuknonenii,!% 1984 p. y nmepiuo-
MY TOMI BEJIHKOi aHTJIOMOBHOI
eHILIMKJIonenii ,, Ykpaina’’197 ta y
BUJAHI# 1 MOJIOAI KOPOTKiif
aHIVIOMOBHIM YKpaiHCBbKid
Ennuxnonenii (1988).108

Bci crarTi JI. BypauuHcbkoi npo
YKpaiHCbKHUI HApOAHHH OOAr Bi3Ha-
YaKOTHCA HAYKOBICTIO i MOKIAAHICTIO.
BoHH 1ar0Th IIOBHE YABJIEHHS IIPO
iCTOPIiIO YKPATHCBKOTO OJATY, JOKJIAMd-
HHUHA OIIHC OCHOBHMX €JIEMEHTIB Ta
JILOKAJILHUX OCOOJIMBOCTEl OOfAry B
pi3HHX paiioHax YKpaiHH.

OaHuM 3 IeplIHX BHAAHb Y
MiBHIYHI# AMepHli Oyna KHHXKaA
Katepunun AHTOHOBHU.!?® ABTOpKa
nogasna iHCTPYKUii, AK IIHTH
YKpaiHCbKUIl HapOOHUR OOAr OJIs
MY>KYHH, XIHOK 1 JiTeil Ta Ko3alb-
KUt oOsr.

Vxpaincokuit My3eii B Hero
Wopky ony6ikyBaB KaTasor 3
MY3€eHHHUX eKCIIOHATIB OAry i
BHILHBOK. 10

Jlo HaiHOBIIIHX IiHHHX Mpalb
PO YKPAiHCbKHII HAPpOOHUA OOsAr
HalnexuTb MoHorpadis Tamapu
Hikomnaesoi ,, YkpanHckas HapoaHast
onexnaa. CpenHee ITomHenposbe’’. 11!
V nepenmoBi MogaHO KOPOTKMIA Or-
NS icTOpii: BUBUEHHA YKPAiHCBKOTO
HapOJHOrO OJArY, a B TPbOX
po3adiiax — BiIOMOCTI PO Hapo.-
Huit ogsar Cepennboi HagnHinpsH-
IIHHY B IEPio 4acy, IO OXOIIHOE
apyry noaosudy XIX c¢T. i mo4aTok
XX cT. YV BHCHOBKax aBTOpKa 3a-
3Havae, mo Cepenns Hapnuinpss-
IIHHA, AK ,,A0p0 GOpMYyBaHHS
VKPaiHCbKOI HAPOJHOCTH i Hauii
sBJIsic coO0O0 OOHH i3 HallBaXKJIHBi-
IIUX eTHOrpadiuHUX perioHiB
Vkpaiuu. Tyr dopmyBaBcs THII
yOpaHHs, IO yBiOpaB 6arato puc,
BJIACTHBUX iHIIHUM perioHam
Vkpaiuu.”’

IMpuxunbHy peneH3iro Ha I
MmoHorpadiuny npamo T. Hikonaesoi
onyOJiikyBajia JOC/TIIHHIA HAPOIHOTO
omsary M. M. llImennosa.!!2 [Ipote
BOHA BBaXka€, IO 3HAYHO Kpaile
Oyno 0, AKOM U0 KHHTY KHiBCbKE
BHOABHHLTBO ,,HaykoBa gymka’’
BUJIAJIO HE POCIHCHKOIO, a YKPAIHCHKOKO
MOBOIO, 00 MiclieBi Ha3BH OJATY ,,B
nepekIaji Ha pociiicbky MOBY BTPATH-
JIUCA 1 OpMTiHANBHICTh eTHOrpadiyHUX
Ha3B IIEBHOKO MIPOIO 3HiBemroBaIacs’’ .

LliHHy cTaTTIO PO HApPOOHE
BOpaHHA Ta BHIUIHBKH YKPAiHCBKOTO
HaceneHusa IlpukapnatTta onyomniko-
BaHO B Xypuan ,,Hapogua TBOp-
yictb Ta erHorpadis’’. Apropu ii T.
Hikonaesa ta T. Kapa-Bacunbesa
Opayid yuacTb B erHorpadgiuHii
eKcreguii BIiTky 1987 p. B KijbKOX
pafionax YepHiBenpkoi Ta IBaHo-
®pankiBcbKOi o6nacreit.!!?

HeBia’eMHOIO 4aCTHHOIO
YKpPaiHCbKOTO HAPOJHOI'0 OHATY €
pUIUMBKa. [TouaTku MucTelTBA
BHMILUMBAHHA Ha TEPUTOPIi Cy4acHOI
YKpaiHu cArar0Th HalJaBHIILIHX
yaciB. BUCOKOXY/IOKHbOK BHILIUB-
KOKW YKpaiHa ClaBHThLCA Ha BBECH
cBiT. BHLUIMBII NpHCBAYEHO Oarato
npank BUAATHUX eTHOrpadis i
MHCTEILTBO3HABIIIB.

Onyicro 3 nepiux I0CTiIHHIb
YKPaiHCbKOI HAPOAHOI BUILIUBKH
6yna O. Kocau — OmneHa ITuinka,
YKpaiHChbKa MHUCbMEHHUUSA i €THO-
rpad. 1876 p. Buiiiuna ii KHHXKKa
,» YKPAiHCbKHil opHaMeHT’’,!!4 mo
3J100yna BHCOKY OLIIHKY He TiJIbKH
cepell YKpaiHCbKHX, a it cepen
BHAATHHX 3aXiTHOEBPONMEACHKHX
yueHux. Ig mpaus, 1o mi3Hille
JpYKyBajacs mig Ha3Bol ,,YKpaiH-
CbKi y30pu’’,!!5 Majia IIiCTb BUOAHb.

B XIX cr. i Ha mouaTky XX cCT.
PO YKpaiHCBbKi BUILIMBKH BHAATH
npami Taki gocnimHukH: I'1. JIuTBH-
HOBQ,!!¢ JI. BepOunnkuii,!!?

H. Camoxuiu i C. BacuNnbKiBChbKHiA, 18
. Cemennos, !9 I1T. M. CaBulbKHii. 120
Mix 1902-1912 Epix KonbOenrayep
BHAAB 4ya0BHI 30ipHHUK B30pIB 3
BykoBuHH. 2!

B nopesononiiinuii nepioa Oyno
omnyOikoBaHo OaraTo anbOoOMiB
BHILUKMBOK TA HAYKOBHX Ipallb IPO
BUIIUBKH. OCHOBHI BHIOAHHA 1 iX
aBtopu Taki: I'. I'. TlaBnyupkuit, 22
S. Puxenko,!?* B. bineunka,'24
Po3enbepr i ITaBnenko,!2s
I. I'ypryna,!2¢ B. CiunHcbKkHi, 27
. 'opusitkesuu i J1. Henanke-
Bu4,!28 C. CreuniunHa.!'?® Anpbom,
CKJIaJeHuil 3a MaTepisiiamMu JIbBiB-

cekoro Mysero (12 Tabnuus),!3°
Anb00OM HapOOHHX BHILHBOK Pi3HHX
obnacreit YKpaidu 3 BCTYIHOKO
craTtTtero B. Haras,!3! Anrbom
BHILKBOK i3 BCTYIHOI cTaTtTero H.
Many4apoBoi; MaJIlOHKH BHUKOHAB
xynoxxHuk 1. ®. Kpacunpkuit.!32

ITpo TexHiKy BHUILMBAHHA Ta PO
KOMITO3HIIKO XYAO0XKHbOI BUILIMBKH
BHiiIlIA LiHHA npansa Omapku
Kynuk.!3? ¥V gomaTtky mo ui€i mparmi
MoaaHo 6araTo 3pa3KiB BHLUHTHX
WIHOYHX COPOYOK 3 Pi3HHMX paiOHIB
VYkpaiHd, a TakoX 3pa3KH iHILUHX
BHILIMBOK.

Oco0nuBO IIHHUM BHIAHHAM €
po3KilHuii ansbom ,, TkaHHHH i
BHILMBKH’, 0 Mae 173 imrocrpartii
i BctynHy cratrTio H. JI. MaHnyua-
poBOi. 134

LlikaBi Takox anbOOMH BHILHBOK
JIpBiBIIMHMK. 35’136 [Ipo HapoaHy
BHILUMBKY 3aKapnaTTs ONyO/IiKOBaHO
npamo I. ¢. CumoHenka. '3’
Hocniguuku B. A. Mananuyk, . I.
®irons,?® a takox B. M. Boiiko!3
pO3rNALAI0Th POIIO BHILMBKH B
cy4acHOMY moOyTi.

V BuaanHi JIbBIBCBKOTO
yHiBepcuTery ,,Hapucu 3 icropii
YKPAiHCBKOT'O OEKOPATHBHO-
MPUKJIAOHOI0 MUCTENTBA’® PO3AUIH
npo BUILMBKY Hamucanu JI. T.
Kpasuyk Ta I. B. I'ypryna.'4° Ilpo
BHILUHBKY € TAKOX CTAaTTA
M. S1. Kynunpkoi B ,,IcTopii
yKpaincekoro mucrenrsa’’.!4! IIpo
BEJIMKY Kpacy YKpPaiHCbKOI BUILHBKH
Ta Npo il JIbOKAIbHI BiAMIHHOCTI
muie Jligis YiaesiHosa. 42 KopoTky
XapaKTEPUCTHKY HAPOJHHX BHILIMBOK
3akapnarTsa aae Muxaiino Ilep-
jar.!43

VY 1981 p. BUOAHO BETHKY
KHUTry-ans6om Onenu Iacrok i
Mapii Crenas ,,XyI0XKHE
BHILUMBaHHA " .!# V Hiil mogaHo
KOPOTKHi1 Oorjisig icTopii HapoaHOI
BMIUMBKH, PO3TJIAHYTO OCHOBHI
MOTHBH YKPAiHCBKOTO HaApOJHOTO
opHaMeHTy. JJOK/IaJIHO OIMHCAHO
TEXHIKY BHIUMBAHHA, Pi3HI BHOH
MEPEKKH, IBiB, METOAH BHILHBAHHA
i y3opu. s ninna xuura gqo 1987 p.
BUTPHMMAaJIa BXKe I1'ATh BUIaHb.

OnHa 3 HalBUAATHIIIHX HOBHX
npamnb Ipo YKPaiHCbKi BUILMBKH —
e moHorpagis T. B. Kapu-
BacunbeBoi ,,ITonrascbka HapogHa
BHILKBKA’ .14 ABTOpPKa PO3IOBigae
PO BHILHBAILHI apTijli Ta XapakTe-
pU3Ye BEMMKI JOCATHEHHA OKPEMHX
HaWBHUOATHIILIMX MalCTPHHb-BHILIH-
BaJbHULL Ha [lonTaBmmHi, ogae
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embroidery from the earliest times to
the present. On the basis of
archaeological finds, it has been pro-
ven that on the territory of Ukraine,
embroidery existed already in the 5th
century B.C., and was a creation of
Scythian fine art. The author gives
interesting information about the high
standard of embroidery in medieval
Kyievan Rus’, and also in the XII-
XVIth centuries.

18

From this short overview of works
on folk costume, we see that this facet
of Ukrainian national culture has been
the object of great interest among
eminent ethnographers who studied in
detail the clothing of various regions
of Ukraine, and had substantial success
in their research. As a result of their
investigation, it has been proven that
the Ukrainian folk costume, especially
the classic national costume of the

XIX and beginning of the XX cen-
turies, distinguishes itself with richness
and great variety of styles, and with
great artistic refinement of
ornamentation.

Along with its exquisite embroi-
dery, the Ukrainian folk costume is an
integral part of the national culture and
art of the Ukrainian people.
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JOKIaJHUIA OrJIgd MHCTEUBLKHX 0CO0-
JIMBOCTEH MOJITABCBKOI BHILIUBKH,
Micue i posro ii B 04s3i, B HAPOAHUX
obpsagax, B moOyToBOMY H rpoman-
cbKOMY iHTep’epi. LmrocTpauii
MOKa3ylOTh 3pa3Kd MOJITABCbKHUX
BHMILIMBOK TA TEXHIKY BHIIIHBAHHA.

V 1986 p. BHiilu1a HEBEIUKA
kHikeuka B. JI. JleBuyk m. H.

,, UepBOHHMH 1 YOPHUMH HHTKa-
MK’ ’, 146 gKa momae 3arajbHi Bimo-
MOCTI PO BHIIMBKY Ta iHdboOpMalilo
npo pi3Hi cribku. Taki x iHdopma-
uii momae kKHMxXeuka ,,Pyune
pumiuBandsa’’ I'. K. IubynboBoi i
I'. ®. I'aBpunosoi. '+

V 1986 p. nosABUIaCh KHIDKKA
Tamapu bymuHoi ,,/IekopaTHBHO-
MPUKJIAOHE MHUCTEUTBO PaAAHCHKO]
ByxoBuuu’’,!4® B gKkiii aBTOpKa MiX
IHIIMMH OissHKaMu obroBopuiia
OYKOBHUHCHKY BMILIMBKY.

I3 aHr1OMOBHUX BUOAHb,
MPUCBAYEHUX HAPOIHiA BUIIMBII,
Big3Hauaemo Taki: crarTi Jlimii
HenaaxkeBuy B aHIJIOMOBHOMY
30ipHHKY IIPO YKpaiHCbKe MUCTEL-
TBO,!*° 1. N'opHATKeBHYA i
JI. HeHafkeBHY Y KOPOTKii
aHrJIOMOBHIH YKpaiHncbKiil EHIUKIIO-
nenii,!’® mMx caMuX aBTOPIB ¥
HafHOBIIOMY BUOaHHI EHIUKIIOMIE-
il Vkpainu,!s! crartio Hinu
BynaBulbKOi B KOPOTKiif aHMIOMOB-
Hilf eHuuKIoNneaii o mosomi.!*?

V 1977 p. Buiinina B ABcTpantii
JIBOMOBHA KHHXKa-alibOoom

M. Kyuenko ,,YkpaiHcbKka BHIIIHB-
Ka’’!%3 — 3HIMKHM BHILHMBOK i3 30ipku
aBTOpKH. Y 1978 p. mosBunach
kHWKKa IBaHHHM 3€MbCBKOI ,, YKpaiH-
CbKa BHILIMBKA’’ 4 3 MOKJIagHUMU
MOsSICHEHHsAMU. ABTOpKa nojajia ta-
KOX JXHTTEMUCH TPbOX MOC/iOHHIB
puiuBkM: Ilenarii JIiTBUHOBOIT,
Oneru baunncbkoi i AHTOHIT Kyuep.

V 1982 p. B Kanani Buiinuia
KHUXKKA ,, YKpAiHCBKi BHIIMBKY !5’
BHOAHA IPYIOI0 CeHbiopoK ,,Hama
cnadinyHa i Tpaguuis’’ npu €nap-
XisnpHii Ynpapi Jliru YkpaiHCbKHX
Kartomuupkux XKinok. ¥V xHmxui 18
Tabnuub 3paskiB i3 pi3HUX YACTHH
VKpaiHd, OKpeEMO ONMHCAHO LUEPKOBHI
pU3U | PYLLIHUKH. ABTOpPKA TEKCTY
SApocnasa Typko.

V 1984 p. BuiilIa KHHXXKA
YKpaiHCBLKOIO i aHIIHCBKOI0 MOBOIO
Tani daxkis OHin ,,VKpaiHCBKi CTi-
Ou’’.1%¢ B Hiil omucano 105 cTiOkiB
BULIMBAHHA, JOOAHO YOPHO-Oini
PHCYHKH Ta 6arato KoJibOpOBHUX
imocTpauiii.

Ba)mmBUM i HiHHUM BHECKOM Y
BYBUEHHSA YKPAiHCbKOI HapOOHOI
BUILIMBKH 3axigmHoi VkpaiHu €
MPeKpacHO BHAaHa MoHorpadis
Paicu 3axapuyk-Uyraii.!s” Kauury
npukpamarTb 117 4yynoBux
imocTpaumiii.

Terbana Kapa-BacunbeBa
ony0OJikyBasia c¢rarTio ,,biorpadis
yKpaiHCBLKOi BUIIMBKH' '1%8 i B Hiit
nojasja icCTopilo BHUIMBKH Bifl

HaAOaBHILIMX 4YaciB 10 HALIOI
cyyacHocTH. Ha migcraBi yuciIeHHHX
apXeoJIOTIYHHUX 3HAX1NOK IOBEIEHO,
110 HA TepuTOPii YKpaiHH BHUILKBKH
icHyBanu e B YV cronirti no P. X.
i 6ynu BUTBOpPAaMH BHCOKOT'O
MUCTENTBA CKiTiB. ABTOPKa noaae
uikaBi BiTOMOCTi MpoO BUCOKHUIt
MUCTENbKUI piBEHb BUILIHBOK Y
KuiBcokiit Pycu, a takox y XII-
XVII crT.

3 KOpOTKOro orjasay mpamb npo
ondar 6auynMo, 10 LA BaXXJIUBA
HNiJISHKA YKPaiHChbKOi HalioHAJIBHOI
KyJIbTYpH Oyjia MpeaMeTOM BEIMKO-
ro 3auikaBieHHs 0araTbOX BUOATHUX
eTHOrpadiB, fAKi JOKJIAJHO BHBYAJIH
OJAr pi3HHX YaCTHH VXpaiHW i B
CBOIi#l HOCHIMHMIBKIMH Mpaui Maau
YMMaJIi yenixu. 3aBOsiK¥ LIUM
JOCITI/DKEHHAM JOBEAEHO, 110
YKpPaiHCbKMHA HApOOHMH Onsr, 30Kpe-
Ma KIACHYHHI HalliOHAJILHUHA OJsAr
XIX i mouarky XX ¢T., Bio3Ha-
4a€TbCA 0araTCTBOM i BEJIHKOIO
pi3HOMaHITHICTIO GOPM Ta BEITHKOIO
MHCTENBKOK KPACOI0 XYIAOXHBOTO
031001eHHS.

VKpaiHCbKU HAPOAHHUA omAr 3
HOro mpMKpacaMi, 4yJOBHUMHU
BHIIIMBKAaMH CTAHOBUTH HEBid’€MHY
YaCTHHY HALIOHAJIBLHOI KYJIBTYDH i
HalliOHAJBLHOTO0 MHUCTEUTBA YKpaiH-
CBKOro Hapony.
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HA A AHIINPAHILHUHA

DNIPRO REGION
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Yon0BiK Yy 3paskoBOMY 04A3i.

Copouyka 3 BULINTOK MaHULLIKOK i
BIAKPUTVM PYKaBOM; LLUAPOBAPU CUHI
MaTOBi 3 BOBHAAHOT TKaHUHW; LUMPOKNIA
YepBOHMIA Nosic 3aB Hi3aHuii 360Ky; CBU-
Ta 3 6pyHAaTHOI BOBHAHOT TKaHWHY,
06BefieHa YOpHUM LLUHYPOM; Luarnka 3
CMBOrO CMYLLIKY; TEeMHOYepBOHI

can *sHuj.

Man in typical Ukrainian Costume.
Shirt with embroidered front and open
sleeves; sharovary of blue matte woolen
fabric; wide red sash, tied at the side;
svyta of brown woolen cloth, trimmed in
black cord; grey Persian lamb hat; dark
red fine leather boots.
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[iBunHa y 3paskoBoMy 0fs3i.

Copouka suwmnTa (y3ip 3 Kniswuun),
TKaHa nnaxTa i papTyWwok; KepceTka,
o6BefieHa YOPHMM OKCaMUTOM; BiHOK
cepefHbOT BEMUMHN 3i CTPiYKamu;
HaMucTOo - fo6pi Kopani, HU3Ka 3a
HU3KOI0.

Maiden in typical Ukrainian Costume.
Embroidered shirt (design from Kyiv
Region); woven plakhta and apron; kersetka
trimmed in black velvet; medium-height
wreath with ribbons; necklace of genuine
coral strands; redfine leather boots.

25
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HagaHinpsaHwwmHa.

Y3ip gnsa 4onosivoi copoykn. MaHuLKa,
KOBHIp | MaH>XeTW BULINTI HACTUIOM 3
06KMAKOI Ta XpecTUKamu.

Dnipro Region.

Designs for men's shirt embroidered in the
front, collar and cuffs with satin stitch and
cross stitch.
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HapgHinpsHWmHa.

Y3ip Ha pyKaBu >KiHOY0i COPOYKM.
3aHu3yBaHHs, HacTWA Ta XPecTHKOBI
CTIibKu.

Dnipro Region.
Designs for the sleeves. Zanyzuvannia,
satin stitch and cross-stitch.
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e Dnipro Region includes the
Kyiv, Poltava, Chernihiv, Sumy,
and Kharkiv Provinces. Parts of the
Cherkasy and Kirovohrad Provinces
also belong to this region. The Dnipro
River with its tributaries unites this
vast expanse of land.

The borders of some provinces
changed over time and may still
change. For this reason, only the main
localities are named.

The medieval Kyivan State was
formed in this region. The Cossack
State also developed here. This ter-
ritory was in a prime geographical
location, through which passed the
trade routes from central Europe to the
East, and from the north to the
Mediterranean Sea. As a result, cities
developed. Commerce was based on
woodwork and agriculture. Later,
heavy industry developed when coal
deposits were found in the Donbas
area and iron ore in Kryvyi Rih.

Having evolved over centuries, in
the the 1900s the costume of the
Dnipro Region became a classic, and
has become the representative national
costume of Ukraine.

Slowly, manufactured fabric began
to be used in folk attire. Home-woven
polotno and sukno continued to be
utilized the longest in the making of
shirts and svyty. In this region, the em-
broidery is exceptionally refined, with
a great variety of stitches.

Women’s Clothing

Hairstyle and Headcovering

Usually unmarried young women
wore their hair in one braid down the
back. For Sundays and holidays, they
made two braids which were wound
around the head. For work, the head
was covered in either a home-woven or
bought kerchief. The former was of
fine white polotno, with nicely

»YKpaiHka” ,,Ukrainian Girl” finished edges and an embroidered

motif in one corner. The kerchief was
worn ‘z dashkom” — with a fold over
the forehead to shield the face from
the sun.

28
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HagAHIiNpsAHWMWHY BXOAATb
obnacTi: Kunicbka, Mon-

TaBCbKa, YepHiriscbka, Cymcbka Ta
XapkiBcbka. HaCTUHHO Hanexartb

YUepkacbka Ta KipoBorpagcbka.
Pika OHinpo 3i cBOIMM fonnuBamu
06’eHYE Lei BENMKUIA NpPOCTIp.

IpaHuui feskux o6nacTelt 3miHK0O-
Ba/NCb | MOXYTb LLe 3MiHIOBATUCh,
TOMY B ONUCI OASTIB NOAAEMO TiNbKU
roNoOBHIWI MicLEeBOCTI.

Ha HaggHinpaHwuHi TBOpUnach
KHSXa fepxaBa N po3ropHynocs
naHyBaHHA Ko3auyumHu. [eorpadiyvyHo
MONOXEHHA LWX 3eMenb b6yno
KOPUCHE: Yepe3 HUX MPOXOLWAN
TOProBesnbHi 3B’A3KN LeHTpanbHOT
EBponu 3i Cxofom, a niBHIYHOT —
i3 Cepe3eMHUM mMopeMm. B Hacnigok
LbOro po3BMHYyNCb MicTa. Mpomucen
OyB ,epeBO06POOHUI | XapuOBUIiA.
Mi3HiWe, KOAM 3HaMAeHO MoKnagu
KaM’aHoro Byrinna B [oH6aci i
3ani3Hoi pyan B Kpusomy Posi,
PO3BUHYNOCA MaWWHOBYAIBHULTBO.

Opar HagaHinpsHWmMHN, Wo
po3BMBABCA NPOTArOM BiKiB, Y ABaf-
UATOMY CTONITTI AOCAT KAACUYHOIO
BUINAZY i CTaB penpe3eHTaTUBHUM
04AroM YKpaiHu.

Mosoni B ogar HagaHINpAHWMHK
yBiiWwAn GabpuyHi matepisanu.
JomMmoTKaHe NONOTHO A CyKHO
HalijoBLIE BXMBaNW 418 COPOYOK i
CBWT. Buwueka TyT Haj3BuyaiiHo
Bubarnmea, a CTibKM pi3HOMaHIiTHI.

XiHoue BOpaHHSA
3auicka i y6ip ronosu

3BMYaliHO giByaTa 3annitanu
BO/IOCCA B OfHY Kocy i cnyckanu ii
Ha cnuHy. Y cBsiTa i Hegini 3anni-
Tanu ABi Kocu, 4acom 3akKniaganu ix go-
BKOna ronosu. flo po6oTu pgisyata
NoB’A3yBanu rofioBy XyCTUHOI
JoMOpo6HO abo gabpuyHolo.
Jomopo6Ha 6yna 3 TOHKOro 6inoro
NOMOTHA 3 rapHO BUKIHYEHVUMMU
KpasmMu Ta BULIWBKOK B OLHOMY
KyTi. 3aB’A3yBanu XycTky ,,3 pall-
KOM”, W06 3aXMcTuUT 06amyyus Big
COHLSA.

Y BiflbHWIA Yac Ta y CBATO r0/0BY
npukpawanu. HalinpocTiwa npukpaca
— cTpiuka, wo o6soguna ronosy. li
3aB’A3yBanu 33agy i cnyckanm Ha
CNWHY AOBTFi KiHUi. 3 ogHOro abo i 3
[ABOX OOKiB 3aknaganu 3a CTpPiuKy
KBiTU. YacoMm yxuBanu cnewisanbHoO



3paskoBuii aiBoumnii oasr (BuKoHaHuit y KaHagi)

Typical Maiden Costume

When not working, and for festive
occasions, maidens adorned their
heads in various ways. The simplest
hair accessory was a ribbon around the
head tied at the back, with its long
ends hanging down. Flowers were
inserted into the ribbon on one or both
sides of the head. Sometimes a
specially embroidered ribbon or a nar-
row diagonally-folded kerchief was tied
around the head, leaving the crown un-
covered. Or, the head was decorated
with a wreath of fresh or artificial
flowers. The wreath of artificial
flowers had a stiff paper backing,
covered with ribbon, with the flowers
attached progressively higher toward
the middle. There was also a ribbon-
covered backing into which fresh
flowers were tucked. Multicolored rib-
bons were attached to the back of the
wreath or to a separate band and
cascaded down the back to below the
hips. Often these ribbons were the
imported French floral ones.

A married woman had a totally dif-
ferent headcovering. During the wed-
ding ritual, her head was “covered”
with the ochipok, signalling that she
was married and no longer could walk
around with an uncovered head. There
were two types of ochipky. For every-
day, the ochipok was a close-fitting
small pillbox hat, which covered the
gathered hair. It was made of percale
or other inexpensive material which
could be laundered. The ochipok was
removed only for sleeping. A kerchief
or another ochipok of more expensive
fabric and a different shape was pinned
over the first one. For major holy days
a namitka was worn over the ochipok.
A festive or dressy ochipok was made
from colored fabric — fine wool or
silk — and often was embroidered.
The most ancient type of headcovering
was the namitka — a wimple of one or
two lengths of fine white polotno with
embroidered or woven designs along
the ends.
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BULLWTY CTPiuKy ab0 XyCTKY, CKnafeHy
B CKiCHi cMyrn. Humu o6sogunm
ronoBy, a TiM’f NULWAanoch
Henokpute. Yacom npukpawianu
ronoBy BiHKOM i3 CBXMX abo
WTYYHUX KBIiTiB. BIHOK i3 WTYYHUX
KBIiTiB MaB MiACTaBy 3 KapTOHY,
OMOBUTOrO CTPIYKOK, Ha AKOMY
KBIiTU MpuUKpinaoBany wopas To
BULLle A0 cepeguHn. A6o bysana ca-
Ma nigcTaBa 3 KapTOHY, ONoOBUTaA
CTPiYKO, a 3a Hei 3aTKHYTI KBiTH.

[o BiHKa 33aay abo fO HamucTa
Yinnsnm pi3HOKONbOPOBI CTPiUKY,
BOHW Cnafanu no CruHi H1WX4Ye nosca.
CTpiukn 6yBann OopHaMeHTOBaHI
KBITYHACTUMMN Bi3epyHKaMMu.

30BCiM iHaKLle nokpueana ronoBy
3aMiXHA XiHKa. T4 nig vac Becinns
,,TIOKpMBann” ronosy O4inkom, i e
O0yB 3HaK, LLO BOHA BXe HIKOAN He
XOAUTUME 3 HEMNOKPUTOK TOM0BOIO.
Ouinkn 6ynu ABosKi. Ha wopgeHs ue
Oyna winbHa Kpyrna wanoyka, nig
SIKy X0Ba/in BOnoOccs, nowurta 3
CUTU abo iHWOro AeweBoro maTte-
pisny, Wo Moro moxHa 6yno npatu.
CKnpganu o4inok TifbKK AAralumn
cnaTtu. MoBepx LbOro oyinka
3anunHanu XycTky abo Hafisanu
ApYTuil 04iNoK i3 4OPOXYOro mare-
pisiny # iHWoi dhopmu, a y Benuki
cBATa — HaMmiTKy. CBATKOBUIA
O4inoK LWWNN 3 KONbOPOBOTO
NON0THa, TOHKOT BOBHM a60 LUOBKY
i He pa3 nMpuKpawann BULIMNBKOIO.

HalifgaBHilWLMM NOKPUTTAM FO0BU
6yna HamiTKa — ofHa abo ABi
CMYIr1 TOHKOro 6inoro nonoTHa 3
BUWMUTUMMN ab0 BUTKAHUMU y30pamu
Ha KiHUSX.

Hamuncro

HalyacTiwe Hocunun
Kopani, pisaHi abo TOYeHi.
KinbKicTb paskiB KopaniB BU3Hayana
MaeTHe cTaHoBMuUie. BoHu 6ynu
POAMHHMWIA CcKap6 i nepexogunm 3
NMOKONIHHA B MOKOMIHHA.

[iByaTta KOXeH pa3oK HamucTa
3aB’A3yBanu 33afy KONbOPOBOK
CTPiYKOM, KiHUi AIKOT cnycKanuch
Y300BX CMWHU. [l0 KOXHOro paska
HamucTa AgoyinntoBanu gykadi i
o06pasku. A Konm ix He cTano,
BXWBaNN AKyHebyAb MOHETY, AOpPO-
6MBLUIN BYLWKO. [JO po60TK TOrO
HaMUCTa He HOCWUMKM, NNLLEHb ABa-
TpW pasku imiTauii.

YepBOHI

Bubiiika

Copouka

YKpaiHcbKa copoyka nocrtana B
naBHUHY. Ha gymKky eTHorpada
depgopa BoBka, BoOHa 6yna 3dop-
MOBaHa BXe 3a KHFXWUX 4acis, a
MOXe I paHiwe. BupasHa ii npuk-
meTa — 6inicTb, xo4a cnpasfi
6inoto0 MoXe OYyTU TiNIbKU NbHAHA
COpOYKa, a KOHOMMAHA 3aBXAW Mae
nerkuii cipysatuii BigTiHOK. B
HalWiin yCcHiii cnoBecHOCTI Npo co-
pouky € 6arato Kasok, Npukasok,
niceHb.

Y KOXHili 4acTuUHi YKpaiHnm no-
cTanu 3pasku, WO pisHUNUCA
YaCTUHHO KPOEM, KOMMO3MLi€0,
KONIbOpamMm i CTiGKaMu BULUMBKMW.
Mo>XHa cKasaTu, W0 copoyka
Biff3epKanuna Haiikpalwi MucTeubKi
30i6HOCTI YKPaTHCbKOT XiHKM.

BuwuTTA COPOYOK nofaHo B
OMUCi KOXHOT OKONNL.

MosicHuiA opsr

[o po6oTu XiHKa Broptanacs B
fepry abo B6upana cnigHuuto. Jepra
— Lie NPAMOKYTHWIA KyCeHb YOPHOTO
Yyn 6PYHATHOro TOHKOrO CyKHa, nia-
pybneHunii goskona. MignepesasWwunch
nosicom, >XiHka mMorna BifbHO
npawoBaTm.

CnifgHuulo Wwnnm 3 LOMOpPo6HOTO
thap60BaHOro NonoTHa abo BUGIKMY;
nisHiwe — 3 habpnyHoOro matepisany,
Ha NniTo 3 CUTLIO, a Ha 3uMy — 3

Vybiika (hand printed fabric)

rpyéworo. Wwunu 1i pAcHoto, y 4o-
TUpK ,,NiNKN”, ce6TO LNPUHK
matepisny. Tpu ninkm 6ynn mopuie-
Hi, a yeTBepTa cnepeay rnagka; ii
nokpmeanu 3anackow. CnigHuui,
nepeBaXHO CUHbLOI0 abo BULUHEBOIO
KONbOpy, NMpuMKpawanu cTpivykamu,
NPUWNTUMMN Ha BUCOTI KONiH y 3-4
pagu.

MnaxTta 6yna cBATKOBUM B6paH-
HaMm. Ti TKann 3 TOHKOT BOBHU
Pi3HUX KONbOPIB Yy KapTaTuii ysip.
OCHOBOW iinaxTn 6yna TKaHWHa
OIHOTO KONMbOopy (Y4epBOHA, CUHSA,
3efleHa, YOpHa), po3jineHa Ha
O/IHaKOBi KBafpaTu TOHEHbKUMMU
CMY>XKaMN KOHTPACHUX KO/bOpiB.

Mnaxtn 6ynun ,,0a4UHYI” Ta
,Kpnnati”. TKaHWHa Ha nnaxty
BY3bKa, TOMY Ti 3WwWmMBann 0cobnmBum
NAaxTOBMM LIBOM TUMU X CaMUMMK
KONbOpamu, Wo y kpartax. ,,0auHuy”
nnaxTy 3wusanu 3 ABOX NONOTHULY
no BCiil 4OBXMWUHI, ,,Kpunaty” — Tinb-
KW Ha [ABi TPeTWHM 0 nepekmganu
TakK, Wob He3WwunTi yacTuHuU 6ynu
3Bepxy. Y Mmicui, fe nnaxta neperny-
Ta, NpoTArann TacbMy abo Kpaiiky,
AKOI NpuB’a3yBanu i 4o ctaHy. Ha
KyTax nnaxty¥ 4yacom npuLlvsanu
Kpyrni kmtuui. MnaxTta Takoi
JOBXWHK, W06 3-nig Hei 6yno
BULKO BULWIWTWIA nogin (nuwTsy)
COPOYKMU.
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Necklace (Namysto)

Korali — genuine coral bead
necklaces — were worn most often.
The beads were either cut or bevelled
{tocheni]. The number of strands in-
dicated the wearer’s wealth. The korali
were a family heirloom which passed
from generation to generation.

Each strand of beads was tied at
the back of the neck with a colored
ribbon, which then hung down.
Dukachi and medals were added to
each strand. If these were not
available, any coin with a wire loop at-
tached was worn. For work, two-three
strands of imitation coral resin or glass
beads were worn in place of the ge-
nuine necklace.

Shirt (Sorochka)

The Ukrainian shirt developed very
long ago. Ethnographer Khvedir Vovk
wrote that it was being worn already
during medieval times, or possibly
even earlier. A very distinct feature of
the shirt was its whiteness, although
only the linen shirt could be truly
white; the hempen cloth shirt always
had a slightly greyish shade. In our
folklore there are many folktales, pro-
verbs, and songs about the shirt as not
only an article of clothing, but one
that has symbolic meaning.

In every region of Ukraine there
evolved types of shirts which partially
differed in cut, composition, and
embroidery colors and stitches. It can
be said that the shirt reflected the best
artistic talents of Ukrainian women.
The embroidery of the shirts is given
in the description of each area of this
region.

Skirt

A derha or spidnytsia was worn for
work. The derha was a rectangular
piece of black or brown fine sukno,
hemmed all around. It was worn as a
wrap-around skirt, tied at the waist,
and was comfortable for work.

The skirt [spidnytsia] was sewn
from home-woven dyed polotno or
hand-printed fabric [vybiika]. In later
times, it was made from manufactured
fabric, light in summer, heavier in
winter. It was full, made from four
widths of fabric. Three were gathered,
while the fourth — the front — was
smooth, and covered with the apron.
The usually blue or cherry-red skirts
were decorated with three or four rib-
bon bands sewn around the skirt at
knee-length.
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The plakhta was the festive skirt,
and was woven from fine wool in
many colors in a checked pattern. The
background of the plakhta was a solid
color (red, blue, green, black), divided
into patterned squares by fine lines in
contrasting colors. The plakhty were
odynchi [single] and krylati [with
“wings”]. Because the plakhta fabric
itself was quite narrow, the pieces were
sewn together with a special plakhta
stitch in the same colors as the
squares. The odyncha plakhta was
sewn together from waist to hem at the
back from two lengths of fabric. The
krylata plakhia was double in required
length, stitched two-thirds down, and
folded over lengthwise with one end
longer than the other. The fabric was
sewn through the fold and then turned
out so the shorter panel, unstitched,
was on the outside. A double skirt was
formed, one over the other, with the
top panels [i.e., the “wings”] loose,
opening at the front and back centers
from the hem up to hip. On the fold,
formed where the plakhta was turned
over, a tape or narrow sash was pulled
through, to tie at the waist. The bot-
tom corners of the plakhta often were
trimmed with yarn pom-poms. The
plakhta was a bit shorter, in order that
the embroidered bottom hem [lyshtva]
of the long shirt could be visible.

Apron (Zapaska)

An apron was worn with both the
skirt and the plakhta. Long ago, the
apron was woven from fine wool in a
geometrical pattern. Later, aprons were
sewn out of percale for the skirts, and
of silk for the plakhty. The percale
apron was worn for work, the silk one
for holidays. Usually the silk apron
was embroidered in floral bands. The
color of the apron was selected to con-
trast with the color of the kerserka.

Sash (Okraika, Okravka)

The sash, here called okraika or
okravka, was of a single color (red or
blue) or striped, and ended in tassels.
Usually it was tied at the back waist of
the derha or plakhta, so that the ends
and tassels hung down the back.
Sometimes it was tied with an end
hanging down either side of the apron.

Vest (Kersetka)

For holidays or for going out,
women wore the kersetka. It was not
worn for work. Young girls did not
have a kersetka made until they

matured and had a figure. The fabric
was manufactured cotton or wool,
often in a dark color or in a small
floral print. The kersetka was not tight
at the waist, but just easily followed
the fit. It was below-hip in length.
The kersetka was double-breasted,
with the right front fastening over the
left. The back was smooth above the
waist, while below it was widened
with four or six godets. It was lined
for a good fit. The kersetka was
trimmed along the edges and in the
lower front corner with tape applique or
fabric zig-zags in a contrasting color.

Outerwear
Tupka

The iupka was a coat for cooler
weather, and was made from fine
sukno or other manufactured fabric.
The back was fitted, with a seam at
the waist, below which were either
gathers or six godets. The iupka had a
lining, and was knee-length. For
winter, it was lined in batting. The
front and cuffs were trimmed with a
flat cord in a different color. The
iupka had either a round collar or was
collarless.

Kapota

The kapota was sewn from plain
sukno. It had a rolled collar with
lapels. At the back waist there were
gathers or pleats, above which two
buttons were attached. The same kind
of buttons fastened the coat at the
front.

Kyreika
The kyretka was made from home-
woven sukno. It was widened at the
two sides with godets. The kyreika
reached the knees and was trimmed
with black cord on the front and the
cuffs.

Footwear

For everyday, women wore black
boots with low heels. For festive occa-
sions sap’iantsi were worn. These were
boots of specially-tanned fine leather,
and came in different colors — red,
yellow, green — depending upon the
rest of the outfit. These boots had high
heels with silver taps, which “rang”
during dancing. The tops of the
bootlegs were covered by the lower
hem of the shirt.

Young women also wore high-vamp
black or red shoes with colored
shoelaces.
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dPapTyLlwoK (3anacka)

Lo cnigHuyi i nnaxTn B6upanu
3anacky. Y f[aBHWHY 3anacka 6yna

TKaHa 3 TOHKOT BOBHU W Mana

reomeTpuyHmnii B3ip. lMi3Hiwe 3anac-

K/ WKAn fo cnifHuub i3 cututo, a

[0 NnaxTu — 3 WoBKy. Cutuesa 3a-

nacka fo pob6oTu, a WOBKOBa ANA
cBATa. 3BMYaltHO WOBKOBa Gyna
BUIWIMNTA Yy KBiTYACTIi cMmyru. Konip
3anacku BMbupanum KOHTpacHWi fo
KepceTKu.

Mosic
Moscu, wWwo ix 3Banu ,,0kpainka”

abo ,,0kpaBKa”, 6ynn 04HOr0 KONbopy

— YepBOHOrO 4M CUHLOTO abo B
CMYTW, 3aKiHYyBanucs KUTuuaMu.
3BMYAHO HMMK MNignepisyBanm
fepry abo nnaxTy Tak, WO KUTuLi
6ynn 33agy. A 4acoMm TakK, WO KiHui
3BMCanun B340BX 060X BOKIB 3anacku

be3pykaBka (KepceTka)
Y CBATO 4M [0 BUXOLY XiHKU

BAArann KepceTky. [liBuaTkaMm Kepce-
TOK He LWWWAW, LOKW He 3(hOpMYEThCA

IXHA (birypa. Matepisan Ha KepceTky
BXNBann GabpnyHuin 6aBOBHAHNIA
abo BOBHSIHWI, NepeBaHO TEMHOrO
Konbopy abo y gpi6Hi kBiTU. Kep-
CeTKa He mpunsarana WinbHo fo
CTaHy, NuileHb 3hopmMoBaHa o
HbOTO.

Kpiii kepceTkn. MpaBa nona
3aX04WTb Ha NiBy i Tam 3acTi-
6aeTbca. CnnHa Mae rnagkuin Bepx,
a BHM3y nowwupeHa ,Bycamn”,
ce6TO KNMHAMK, WO BYXUYNMU
KiHUAMU BWKTI yropy. ByciB 6yBae
yoTupu abo wicTb. Kepcetky
WWITb Ha nigwusli, wob gobpe
nexana. NpukpaweHa BOHa
TacbMok abo 3ybusMu iHWOro
KO/lbOpy.

B3yTT4
Y 6yfeHb XIHKW HOCUN YOpHI

4060TK 3 HEBMCOKMMM 3aKabnyKamu.

Y cBATO — ,,can’aHui”, ce6To
4yoboTK 3i cneyisnbHO rap6oBaHol
WKipn. bynu BoHW pi3HOT GapBu:
YepBOHi, XOBTI, 3eneHi, nigibpaHi
[0 Konbopy BOPaHHA; Manu BUCOKI
3aKabnykuy i3 cpibHUMK nigKiBKamu,
AKi Mig 4yac TaHUl ,,A43BOHUANT .
Xanasu 4obiT cAranu nig nogin
COPOUKMU.

[isuata B3yBanu Takox MiB-
YyepeBNYKMN YOPHiI abo 4epBOHI 3
NPOTATHEHOK KOJIbOPOBOHO
TacbMol0.

BepxHili ogar

KOnka — ue naeyeBnii 0fAr Ha
nepexofoBy Mopy poKy, mowuTta 3
TOHKOI0 CYKHa 4u iHwWoro ¢abpunu-
Horo martepisny. CnvHa — npuTa-
NeHa, BigpisaHa, HMKYe Hel 36MpKu
abo goToueHi ,,Byca” (WicTb).
KOnKy wunm Ha nigwusyi, wob Kpa-
e nexana, f4OBXWHA — A0 KOJIiH.
FOnKy, nowunTy Ha 3umy, nigbueanu
BaTol. MMOoAN i MaHXeTn NKu
06BefieHi NAMIBKOK iHLWOT 6apBu.
KOnka 6yBana 3 Kpyraimm Komipom
abo i 6e3 HbOrO.

KanoTa — nowwuTa 3 NpocToro
CyKHa. Mana BMNOXWUCTUIA KOMIp,
Bifjpi3aHy CNUHKY, 3i6paHy B 36UpKM
abo cknafgku, Hag AKMUMU 6ynu
npUWNTI gBa rya3nkn. Taki X
r'YA3VKW NpulnBanu crnepeay i
HUMU 3acTibanu.

Kupeiika — wwunm i 3 gomall-
HbOr0 CYKHa; mowuptoBanu fBoma
KnMHamu 3 06ox 60kiB. Carana go
KONiH. Mpukpawanm YOpHUM LUHY-
pOM Ha monax i Ha MaHXeTax.
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Becinna

Men

Headcovering

In summer, men wore a small-
brimmed straw hat called a bryv. It
was made of plaited strips of un-
ripened wheat or rye stalks.
Sometimes the brim was trimmed with
a ribbon, a colored one for the
younger men, and black or grey for
the older ones. The men plaited the
strips themselves, and then village
craftsmen made the hats.

In winter, the heads were covered
with either sukno or lambskin caps.
The fur caps were lined with white
sheep fleece. A round short cap was
called a kizianka, while the tall cylin-
drical one was a kuchma.

Hairstyle
Peasants cut their hair “pid
makitru” (i.e., under the bowl) or
“pid vorota” (under the gate). The
former style was a straight trim all
around the head at mid-forehead,
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above the ears, to the back of the
head. The latter required more careful
barbering, because all that remained
was a lock of hair at the front, with
all the rest closely cropped.

Shirt

In ancient times the only difference
between the man’s and woman’s shirt
was the length. It was sewn the same
way, from linen for dressy occasions,
and from hempen cloth for work. The
man’s shirt was also embroidered, but
less than a woman’s.

In time, the man’s shirt went
through more changes — because of
the variety of occupations, such as
cartering, river piloting, etc.

The pattern and embroidery of
men’s shirts is given in the chapter
“Ukrainian Shirts.”

Pants

Pants have been known in Ukraine
since Scythian times. At first they had

Wedding

narrow pantlegs which were joined at
the top with an insert. They have
remained this way in the folk dress of
western Ukraine. In the Dnipro Region
in the 15th century, sharovary were the
dominant pants. They were wide-
legged, sewn from colored (blue or
red) polotno or fine wool. They were
very comfortable for riding horseback,
and for this reason became part of the
Zaporizhzhian Kozak attire.

There were also wide pants from
home-woven white or printed polotno,
which were worn for work. With these
pants, the shirt was not tucked in, but
worn over them.

The sharovary pattern is simple.
Two pantlegs are cut out as wide as
possible (approx. 40cm), and places at
an angle to each other. Two triangles
of the same fabric are cut out and
sewn together on the vertical. The
square thus formed fills in the space
between the two pantlegs. The lower
part of the triangle (called the matnia)
should reach the top of the bootlegs —
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Yonosiue BOpaHHs

Yo6ip rososu

CensiHy CTPUIINCA ,, I MakiTpy’’
abo ,,mig Bopora’’. [Iis nepuioro
THUIY PO34iCyBaId BOJIOCCS PiBHO
JIOBKOJIa, OOCTpUraau cuepeay Ao
MOJIOBMHM 4OJI1a i MOHAA ByXa ax A0
notwiuni. CTpmwkka ,,ma sopora’’
BUMarasa Oinblioi ysaru, 60 cnepeny
JIMIIAJIH TUTbKH 4yOOK, BUCTPUTakO4YH
3aJIMCHHU.

ViTKy HOCHIH COJIOM SIHUIM
KanealoX 3 HEBEJIMKUMH KPUCAMH,
TaK 3BaHuii ,,6puns’’. Moro pobunu
3 IUVIETEHUX CMYT HE3PiIMX MIIeHuY-
HUX abo xxuTHiX creben. Yacom
Opunb NpHUKpalliany CTPIYKO —
MOJIOAi KOJIbOPOBOO, CTapIi
YOPHOK 4H Ciporo. CaMi crutitTanu
CMYXXKH, a (opMyBalu Kanearoxu
CiJIbCBbKI MaMcTpi.

31UMOI0 NOKPHUBAIU T'OJIOBY
IIANKOIO 3 CYKHA abo CMYILKY.
XyTpsani manku niabusanu 6inor0
oByHHOIO. Kpyria HeBHCOKa IIanKa
3Banach ,,Ki3fiHka’’, BUCOKa
croBbOoBaTa — ,,Kyuma’’.

Copouka

V nmaBHHMHY Kpiif 40JIOBi4Oi COpOY-
KM Di3HMBCS BiZ >KIHOYOI TiJIbKH
JOBXHWHOI0. Tak caMo IIWIH ii 3
JIbHSAHOTrO MOJIOTHA Ha CBATO, a 3
KOHOIUIAHOrO A0 po6oTH. Takox
HNpUKpamiagy ii BUIIHBKOK, TUIbKU
CKpOMHillle Bifi XiHOYOi.

Yonosiya cOpoyka 34acom
Oinbllle 3MiHMIIACH, AK KiHOYa.
IMpuyunoro Oyna pi3HOPOAHICTH
mpalli 4o/oBiKiB (Y4yMaLTBO,
JIOIMAHCTBO ¥ iH.).

IMpo kpiit i BUIIMTTA COPOYKH
MOJaHoO B pO3Aaiii ,,YKpaiucbka
copouka’’.

IlITauu

IllTanu BimoMi B Ykpaini 1ie 3i
CKITChKHX yaciB. Crepiiry Bouu Oyiu 3
BY3bKHMH HOTaBHMLAMH, MO 3 €QHY-
BaJIMCh Yropi BCTaBKowW. Takumu
3aJUIIWINCh Y HAPOJHOMY OAA3i Ha
3axoni Ykpainu. Ha HagoHinpsaunmsxi
B XV CT. nepeBa)kanu IIHPOKi
IITaHU — IIapOBapH, MOLIUTI 3
dbapboBanoro monorHa (CUHbOTO
a00 4YepBOHOr0), YM 3 TOHKOI BOBHH.
IllapoBapu Oynu ayxe 3py4Hi s
i34 BEpPXHU it TOMY CTaJlM YaCTHHOIO
3al0pi3bKOro OAsAry.

Bynu me npocTopi LITaHu 3
JnoMopoOHoro Ginoro nonorHa a6o
BHOIiiKH, 0 iXx BOMpanu a0 mpai.
COpoOYKY 10 HHUX HOCHJM ,,HaBH-
mycK’’.

Kpiit maposapis npocrtuii. Bu-
KpOIBILIKM ABi AKHAWIIMpII HOraBHUIi
(o 40 cM), KnagyTh iX Mg KYTOM
ONHY 1m0 oaHoi. 3 Tiei x MaTepii
BUKDOIOIOTH ABA TPUKYTHHUKH, 3IIH-
BalOTh MO BEPTHKAJI i LIUM YOTHPH-
KYTHMKOM BMIIOBHIOIOTH Miclle CITo-
JIYKU mig KyroM. Huokwilt xpait
TPUKYTHHUKA TIOBUHEH CATATH 10
BHCOTH 400iT (Lle Miclie 3BEThCS
MaTHs). A TOMI BCe 3IIMBAEThCA pa-
30M. Bepxniit kpaii mranis
3ardHaKTh, 3alIMBAIOTh 1 IEpeTH-
raloTh OYKYyp abo peminenn. Hux-
Hilt kpailt mapoBapiB BUKiHYYIOTH
pyOleM, B sKuit IpOTAralOTh
TacbMy.

ITosic

IllTanu mignepizyBaau MOSCOM.
Poro Tkanu 3 4epBOHHX BOBHAHHX
HHUTOK, 4aCOM y CHHi abo 3eneHi
CMYTH 3 IIEpPEBAro0 YEPBOHOTIO.
ByBaB nosic i 3 TOHKOrO BOBHSIHOTO
MaTepisly 4M LIOBKY. 3aKiHYyBaBCH
TOPOKaMH 4YM KUTHLUAMHU. [Toscu
Oynu nyxe nosri (3.5 M) i HUMH
KiJIbKa pa3iB TiCHO OOBMBaJIM CTaH.
Kinni censuu miaTHKaNu cuepeny, a
KO3aku 3 oanoro O6oky, 60 3 apyro-
ro Buciia mabs.

B3yrTa

Ha HaaauinpsiHimai HOCHIH
yoboTH y Oyaensp i cBaTO. Xanssu
4oOiT OynM AOBOJI MIMPOKi, M’fKi,
3J1erKa MOPIIMWINCh, CAraid i
KOJIIHO ¥ OXOIUTIOBAJIM KiHLi mIapo-
BapiB, IO Clajand TPOXH MOBEPX
HUX.

BepxHe BOpaHHs

HaitgaBHiliMM BEpXHIM OOArOM
Oynu cBuTa it KOXYX. CBUTY LIWIH
3 IOMaNIHBOro CykKHa 06imnoi, cipoi
abo yopHoi 0apBH, a KOXYX — 3
OBEYOro Xyrpa. 3BH4aMHO HE OyJIo
pi3HHULI Y KPOi YOIOBiYOro 4u
>KiHOYOro BEPXHBOrO OAAry, Xibamio
KiHouuit MaB 6inble mpHUKpac.
CBUTH I KOXYXH IIHJIM KYNIHIpDH.

CBUTH y JaBHUHY LIMIHA 3 Gioro

CyKHa, a Mi3Hille — Xigoui 3
oiyoro, a 4osoBidi 3 YopHoro a6o
ciporo.

Ceuma — ,,uyeaii’’ Svyta

Ceuma — ,,onanua’’ Svyta
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so the sharovary are indeed wide and
loose. Then all the pieces are sewn
together. The top is finished with a
drawstring hem through which a cord
or leather thong is pulled. The bottom
hems are also finished with a
drawstring.

Sash (Poias)

The sash was woven from red \
woolen yarn; sometimes it had blue or \
green stripes with a red background. \
There was also a sash of fine wool or i
silk. The ends were trimmed with a
fringe or tassels. The sashes were very
long (3.5m), and were wound around
the waist snugly a few times. Peasants
tied the ends at the front centre,

Kozaks at one side — because the
sword hung on the opposite side.

Outerwear

The oldest outerwear was the svyra
and kozhukh. The svyta was made
from white, grey, or black home-made
sukno, and the kozhukh from sheep- )
skin. In principle there was no dif- Kpiit wapoeapie Pants pattern
ference between the pattern of men’s
or women’s outerwear, except that the
latter was more ornamented. Furriers
sewed both types of coats.

Svyta

Long ago the svyta was made from
white sukno. Later, the women’s were
white, while the men’s were made
from black or grey fabric.

The pattern: the measured fabric
was folded across the width, and a
neck opening was cut out. The front
opening was also cut, with the right
side slightly wider to fit over the left.
The back of the svyra could be cut in
different ways:

1. A prokhidka — a narrow band of
sukno — was left down the middle of
the svyta from neckline to hem. Along
each side two or three godets were in-
serted. These were triangles of fabric
sewn in with the tip of the triangle at
the waist. As a result the svyta flared
from the waist down.

2. Along either side of the pro-
khidka, inserts of pleated fabric were
attached at the waist. The pleats were
well pressed and held well.

V3ip napincrnux Motif for narizhnyk (vest)
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Kpili cBUTW: NeperHyTuidi KyceHb
CYKHa MoTpibHOT AOBXWHW CKnaganu
yABOE, Bropi BUKPOKBaNu Kpyraui
OTBIp Ha WU, cnepegy po3pi3yBanu
Tak, Wwob npasa nona 6yna Tpoxu
wupwa i morna 3aiTu Ha fniBy.
CnuHy CBUTW BUKPOIOBANN iHAKLLUE;
6ynun pisHi cnocobu.

1. MocepeguHi cnuHU nuwanu
BY3bKY CMYTy CYKHa ,,npoxigky”,
AKa TArHynaca Big noTuMaMUi ax Ao
HU3y cBUTKU. 3 060X BOKIB MPOXigKu
BCTaBnAnu no Asa abo tpu ,.Bycu”,
cebTO KAMHWM MaTepisny, BYX4Y0l0
yacTuHow foropu. Lle rapHo
MOWMNpPIOBAN0 CBUTY [JOHU3Y.

2. 0o 3anuweHol ,,Apoxigkn” 3
060x 60OKiB NPUTOYYBanu KyCeHb
mMaTepifny, 3N0XeHWUIA Yy CKNagKu.
Moro npunpacosyBanu i cknagkm
pobpe Tpumanucs.

3. Ha cnuHi He nuwann ,npo-
Xigkn” . Po3pisyBanu 33agy B Mosci
Ta y Micui Bigpisy 3 060x 60kiB
npuTOYyBanM WIMaTOK CyKHa, 3ibpa-
HOro B 36MpKWU. TakMM YMHOM CBUTA
nowmprosanaca Bif nosca yHus.

PykaBu 3wuBany no Npsamiin niHii
i npuwmBanu Hwx4Ye nneva. Yacom
nif pykaBamu BCTaBNANU KNUHLI,
CTBOPHOIOYMN JOAATKOBY CKNafKy,
wob6 6yno 3pyuyHilwe npautBaTu.

Komip y cBUTi By3eHbKWiA, CTOA-
unin abo BUNOXMCTUIA. 3acTibanu Ti
WKIPAHUM I'YA3MKOM Ha LWKipAHY
neTnio. B geskux okonuuax pobunm
LepeB’aHi ryasmku. Ceuty nignepi-
3yBajin Moscom.

KoXyX — 31M0OBe BepxHe
BOpaHHA — WWAN OfHaKOBO ANA
YONOBIKIB i XIHOK, 3 Ti€l0 pi3HU-
Leto, Wo XiHounii maB Ginblue
npukpac. Ta i KOMip y 40/10BiunNX
KOXYyXax CTOAYUiA, a B XKIHOUMX
BUOXUCTUIA.

Kpiil Koxyxa TposAKuii:

1. HailfaBHiWnii KOXyX Tyny6-
YyacTui, 3WKNTUIA 3 PIBHUX 0fHa A0
OfHOT NPUKPOEHNX WKip. Llein
KOXYX He Mae Mpukpac, TinbKu
WKIPAHI KUTWLi Ha peMiHUAX,
NpPUKpinAeHi cnepegy, Wo ix 3a-
Kuganu Ha cnuHy. [oBXMHA KOXyxa
40 KONiH abo L0 WMKONOTOK.

2. Koxyx npamocnuHHuiA. MNepeg
CKPOEHWIA Tak, WO npasa nona
TPOXW WupLwa i 3axo4uTb Ha nisy.
CnunHa CKpoeHa 3 ABOX BENUKMUX
WKip, 3WNUTUX NocepeanHi. BHu3y
BOHW WuWpwWwi, i Ue gae 3Mory
BiNbHO pyxaTuca. [OoBXMHA KOXyXa
8O0 W MKONOTOK. BiH rapHo npu-
KpaweHWin KoNbOPOBUM LIHYPKOM i

PywHuk

BiNIIOLWIKAMWN YepBOHOT i 3eneHoT
6apBu. BHU3y Ha po3i npaBoi nonu

PO3rOPHEHWNIT OPHAMEHT — ,,HapiX-
HUK” (KuiBwuHa).
3. TpeTili TMN KOXyXa — Ue

npocTuin abo ,,KOXyLwmnHa” . BiH
npuTaneHnin, BWUNTUA A0 CTaHy.
33a4y BCTaB/eHi 4oTupu abo WicTb
BYCIiB, MpuKpalwleHi Bropi ryasvkamu
i BOBHOI. Big BycCiB ifyTb OKpeMmi
WBYW Bif CTaHy aX [0 pyKasa.
AKkwo cnuHa 6yna BigpizaHa, TO
HW3 NOLINPIOBaNM WKipamMmun, CKpoe-
HUMK Knbowew. KoxywuHa 6yna
nprvKpaweHa ranTomMm BOBHAHUMM

Ritual cloth

HUTKaMW Ta annikayismu 3
pi3HOKONbLOPOBOT WKipu. Micue
Bifpi3y Ha CnuHi nokpute
BULLMBKOIO.

Mpukpacyu KoXyXxiB Mann CUMBO-
NivyHe 3HayeHHA. OCHOBHA IXHSA
6apBa 6yna 4yepBOHA, a roOJIOBHI
e/1eMeHTH COCOHKU 1 30pi.

Baibapak. Ak 3’ABunncb hab-
PUYHI MaTepifanu, HUMU CTanm
nokpusatn xyTpa. Kpiii 6ys Toil ca-
MWW, WO I KOXYLWWHN. BXxusanu
cMmyracTty abo rnaaky TKaHWHy cipoi
6apsu.
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3 There was no band down the
back. The upper back was cut
separately, and two sections of
gathered sukno were attached at the
seam, giving fullness to the lower
back.

The sleeves were attached along the
straight seam to a dropped shoulder.
Sometimes gussets were sewn into the
underarm for ease in movement. The
svyta had a narrow standing collar. It
closed with a leather button and a
leather loop. In some regions wooden
buttons were used. The svyta was
belted with a sash.

Kozhukh

The kozhukh was the winter
outerwear. It was sewn the same for
men and women. The only differences
were: more decoration on the women’s
sheepskin coat, and standing collars
for men, rolled collars with lapels for
women.

There were three patterns for
kozhukhy:

1 The most ancient was the
straight-body-trunk style (tulubchastyi).
It was made from straight-cut skins
sewn together. It had no ornamenta-
tion, just leather tassels on the leather
strips which were attached to the front
and tossed over the back. This kozhukh
was either knee- or ankle-length.

2. The straight-backed kozhukh
(priamospynnyi) was ankle-length. In
front the right side was a bit wider
and came over the left. The back was
cut from two large skins sewn together
down the middle. They were wider at
the bottom, which permitted ease in
walking. This kozhukh was trimmed
with a color cord and viliuskhy in red
and green. There was a special orna-
ment — narizhnyk — in the lower cor-
ner of the front right side (in the Kyiv
Area).

3. The plain or kozhushyna type of
kozhukh was fitted at the waist. At the
back it had four or six godets,
decorated at the top seam with buttons
and yarn. Individual princess seams
went from the waist to the sleeves. If
the upper back was a separate piece,
the bottom back was widened with
skins cut on the bias. The kozhushyna
was embellished with satin-stitch em-
broidery in wool yarn, and with appli-
que in multicolored leather. The back
waist seam was covered with
embroidery.
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The ornamentation on the sheep-
skin coats had symbolic meaning. The
basic color of the trim was red, and
the main motifs were little pine bran-
ches and stars.

4. Once manufactured fabric ap-
peared, striped or solid grey was used
to cover fur coats. The baibarak was
such a coat, made in the same pattern
as the kozhushyna.

Chumarka

The chumarka was a newer type of
outerwear for bachelors and young
married men. It appeared with the
availability of manufactured fabric, and
its pattern was similar to that of the
women’s kersetka, except with sleeves.

The chumarka was fitted to the
waist, then widened below. There were
two back styles: 1) a prokhidka was
left down the middle, with godets
along the sides, or 2) no prokhidka,
but a pleated lower panel attached to
the waist seam. A chumarka of sukno
was worn in winter, and one of lighter
fabric for summer. Usually it was
lined for a better fit, and was knee-
length. In front it fastened on hidden
inside hooks. The chumarka worn for
work had dropped-shoulder sleeves. It
had a narrow standing collar, was
belted with a sash, and came in a
neutral grey or dark blue fabric.

Zhupan
The zhupan was made from
manufactured blue sukno and had two
godets on each side in back. The fur
or velvet rolled collar with lapels was
embroidered in gold. It was worn by
urban men and women.

Kapota

The kapota was made from sukno,
and had lapels. The back was seamed
at the waist, with the bottom half
pleated or gathered. Two buttons were
attached just over the back seam. In
front, similar buttons were used for
fastening.

Kaptan
The kaptan was a long coat of
polotno, sewn the same for both men
and women.

Siriak
The siriak was sewn from white or
brown home-made sukno. In cut it was
similar to the svyta, but shorter,
reaching the middle of the thigh. A
hood was attached to the back
neckline.

Footwear

In the Dnipro Region boots were
worn for both everyday and holidays.
The bootlegs were fairly wide, soft,
and slightly slouched. They reached to
the knees and caught the hem of the
sharovary which then draped over the
boots.

Ko>kyx Kozhukh
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Uymapka — Le HOBilWWA Tun
BEPXHbLOT0O 0fAry Ans napy6kis un
MONOAUX YOMOBIKIB, WO MNOCTaB
3aBAAKN HaABHOCTI (habpuyHoro
matepiany. i Kpili Haragye xiHouy
KepceTKy, TiIlbKU MaE pyKasu.

YymapKy BUKPOKOIOTb 40 CTaHy,
npuTaneHo, YHU3y BOHa MOLLUUPEHA.
Byno aBa cnocobu: BUKPOKOYN
CNUHY, 3anuwany nocepeauHi
,,IPOXiAKY” — BY3bKY CMYTy, fKa
cArana Ao HuM3y, a 360Ky nigcras-
nann ,,Bycun”, ce6To KAUHK, BYy-
3bKUM KiHUEM yropy. Apyruii
cnoci6: He nuwanu ,,Npoxigkn”, po-
3pi3yBanu B MOACI, HMXKHIO YaCTUHY
yKnaganu cknagkamu, BOrKUMM
3anpacoByBanu i npuwnBany ao
CNUHMN.

UymapKy Wwunm Ha 3umy 3
CYKHa, a 3 Nerwnx martepianis Ha

nito. 3BMyaliHO BOHa Mana
nigwuneky, Wo6 Kpalie nexana.
Csqarana fo koniH. Cnepegy 3acTi-
6anacs Ha ranimMku, sSKux He 6yno
BUAKO. B uymapui, aky Bgaranu go
npaLi, pykaBu MPpULLNBANN HUXYe
nneva.

Komip uymapku By3bKuii, CTOf-
YniA, KONip HEBTPanbHUI — cipui
a6o TemHocuHiin. Ti nignepisysanu
nosicom.

XKynaH — 3 KynoBaHOro CUHbOTO
CYKHa, MaB ABa KIMHM no 6okax,
BUIOXWUCTUIA KOMIp 3 XyTpa abo OK-
camMuTy Ta 03406/1eHHA 3 MO3y-
MEHTY. /loro HOCMAM MillaHn 4ono-
BiKM 1 XIiHKW.

KanoTta — il Wwunan 3 cykHa.
Mana BUNOXUCTUI KoMip, BigpizaHy PywHnk
CMUHKY, 3ibpaHy y 36MpKn abo
CKNafKu, Hag SKkumu 6ynu npuwnTi
fBa ryasuku. Cnepegy npvwunsanu
Taki X ryasuku, akuMu 3acTibanu.

KanTtaH — [0Bruii BepxHiii oasr
3 MONIOTHA, O4HAKOBMWIA 418 Y0N0-
BIKIB 1 XIHOK.

Cipsk i3 6inoro abo 6pyHaTHOro
[OMalHbLOro cykHa. Kpoem Haragye
CBUTY, TiflbKN KOPOTLWMWIA, cArae fo
MONOBUHW CTereH. 33agy [0 BUKOTY
6ing wui npuwnTUii 6awnuk.

Ritual cloth
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KUIBLLLUHA
KYIV REGION
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YonoBik 3 KUIBLLNHMN.

Copouka 3 BULINT O MaHULWKO;
WapoBapy 3 TOHKOFO CUHbOTO CYKHa;
WKMpOKNIA nosic, 3as \A3aHwii 3 nisoro
60Ky; cBUTa 3 6pPYyHATHOrO CyKHa,
06BefileHa >X0BTUM LWHYPKOM; cipa
CMylleBa Lanka; 4060TK 3 LOXTOBOI
WwKipw.

Man from Kyiv Region.

Shirt with embroidered front; sharovary of
fine blue sukno; wide sash, tied on the left
side; brown sukno svyta; grey Persian lamb
hat; boots in iukhta leather [pigskin or
cowhide].
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Monoanusa 3 KuiswmHu.

Copoyka BMWMNTA HACTUIOM i
XpecTukamu; TKaHa nnaxTa i apTy-
LWOK; YEPBOHMIA NOAC 3 KUTULAMU, WO
3BUcCal Thb 360KYy; BUWMNTUIA 0O4iNOK;
HaMWCTO 3 gyKayamu; tonka 3 KOBTYH-
LUSMW; 4epBOHi can'sHui.

Matron from Kyiv Region.

Shirt embroidered in satin stitch and cross
stitch; woven plakhta and apron; red sash
with pom-poms; embroidered ochipok; coral
necklace with dukachi; iupka with kovtuntsi
[scattered tufts on the fabric]; red fine
leather boots.
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[isunHa 3 KuiBwmHW.

BuwmTa copouka; KpunaTa nnaxTa;
TKaHWUA Y CMY>KKU YepBOHUI hapTy-
LLUOK; 4epBOHMIA Mosic, 3aBH3aHNi 3 ABOX
OOKiB KHOYKaMW; BIHOK cepefHbOoT
BE/MYMHU; BMOPSAKOBAHE HAMUCTO;
UEPBOHI YEPEBMKY.

Maiden from Kyiv Region.

Embroidered shirt; “winged” plakhta; red
apron, woven in striped pattern; red sash,
tied on both sides with looped knots;
medium-height wreath; coral necklace; red
shoes.
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KuiBLwmHa.

Tpu y3o0pu ans pykasis. MepLunii
BWKOHAHO MPSIMUM HACTWIOM, CepefHiii
— CKICHUM HacTWNOM i XpecTukamu,
HW>KHI — NpAMUM HacTUNOM i xpec-
TuKkamu. YepBOHWiA y3ip OOKUHEHWiA
YOpHUMK HUTKamu. BysbKi y3opu ans
MoJ0Ny COPOYKU, OBLUMBKM 1 MaH>KETIB.

Kyiv Region.

Three designs for the sleeves. The top — in
straight satin stitch, the middle in slanted
satin stitch and cross-stitch, the bottom in
straight satin stitch and cross-stitch. Red
design outlined in black. The narrow motif
for the hem, neckband, and cuffs of the
shirt.
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he borders of the Kyiv Area
changed over the centuries.
Th@ main cities and towns are: Kyiv,
Kaniv, Bila Tserkva, Bohuslav,
Vasyl’kiv, Irpin’, Pereiaslav-
Khmel’nyts’kyi, Fastiv, Chornobyl’, and
Yahotyn.

The clothing of the central Kyiv
Area is described here. This folk
costume has the most distinctive
character. The northern Kyivan
costume has characteristics of the
Polissia Region, while the southern
Kyivan one has those of the Poltava
Area.

Inns PeniH ,,KnsHka”
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Women

Hairstyle and Headcovering

The maiden wore one or two
braids. For work she tied a kerchief
around her head. For festive occasions
and holy days she wore a ribbon with
flowers or a wreath of flowers with
ribbons down the back.

A matron covered her hair with a
small cap called a chushka. In the
house she wore a kerchief, and when
upon going out, wore an ochipok.

Necklace
For holy days genuine red coral
was worn. Metal crosses and dukachi
were attached to the strands of coral.
For everyday, glass beads were the
accessory.

lliya Repin, Matron from Kyiv

Shirt

The cut and styling of the shirt is
given in a separate chapter. In this
area the embroidery on the shirt was
mostly black and red. The main design
was on the shoulder piece and the
body of the sleeve, the pidpolychchia,
with motifs scattered all over the lower
sleeve. There were also shirts with the
sleeves fully covered in embroidery.
For everyday, shirts often just had the
shoulder piece embroidered. The white
open-work embroidery — lyshtva —
along the bottom hem was wider than
in the Poltava Area. The shirt had a
standing collar, with the cuffs of the
sleeves fairly wide. In front the shirt
was tied with a long narrow red
ribbon.

Skirt

The oldest type of lower garment
consisted of two home-woven sukno
panels, a longer black one for the
back, and a shorter blue one for the
front. For festive occasions a plakhta
was worn, but in more recent times it
began to be replaced by the skirt. For
work the skirt was of percale with a
small floral print, and for holidays and
winter it was of cherry-red wool,
trimmed with black velvet bands at
knee-length.

Apron (Zapaska)

With the plakhta, an embroidered
red silk apron was worn. For the
percale skirt, an apron in a floral print
was selected. The wool skirt had an
apron of a contrasting color
embroidered in appropriate colors.

Vest (Kersetka)

For work the kersetka was made of
percale, and lined. The festive one was
sewn of fine sukno or heavier silk; it
was thigh-length. The front edges were
trimmed with velvet zig-zags. On the
right front bottom corner there was an
embroidered motif called the
narizhnyk. Younger women selected
blue, red, or green colors, while older
ones preferred the darker shades.

Sash

Women wore sashes woven in a
colored striped pattern, finished with a
fringe or pom-poms on each end. The
sash was tied in such a manner that
long ends hung down either side in
front.
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OpPAOHN KWIBLWMNHW 3MiHIO-

Banunca. FofoBHI MicLEeBOCTI:

Kwis, KaHis, bina LiepkBa, borycnas,

Bacunbkis, IpniHb, Mepescnae-
XMenbHuubkunii, ®actis, YopHo6UNb,
AroTuH.

Onucyemo UeHTpasibHO-KUTBCbKeE
B6paHHA, WO Mae 0cOoBAMBUIA XapaK-
Tep. MiBHIYHO-KUTBCbKE MA€E MPUKMETHU
NoNicbKOro, a NiBLEeHHO-KNIBCbKE —
NMonTaBCbKOTO.

)KiHoue BOpaHHA

3avicka Ii y6ip ronosu

[isunHa 3annitana ogHy a6o ABi
KOcU. Y 6yfeHb A0 po60TU NOB’A3Y-
Bajla XyCTKYy, a B CBATO npukpawana
ronoBy CTPiYKOK 3 KBiTammu abo
BIHKOM 3i CTpiykamu.

3aMiXHA XiHKa XoBajia Bofiocca
nig Wwanouky ,,4ywky” . B xari
noB’A3yBanacb XyCTKO, a Koau
BMXOAWNa, NPUKpUBana roiosy
OYinkKom.

Hamucto

Y CBATO HaliuacTilwe HocuAn Yep-
BOHI Kopani, [0 AKUX f0Yinnsanu
XPEeCTUKN i gykadi; y 6ygeHb HOCUIM
CK/IiIHE HamucTo.

Copouka

Onuc Kpor i WNUTTA COPOYKM No-
[JaHOo B OKpeMoMy po3aini. F0n10BHMIA
OpPHAMEHT BULWIMTO Ha ycTaBui I
,nignonnuyi”, 30e6inbWoro YopHUM
i UepBOHUM KONbOPOM. Huxue Ha
pykaBax MoKufaHi MOTUBK 3 TOTO
OpHaMeHTy abo BUMLWIMTO AOCUTH
rycto 6inbwuii ysip. Copouku
Ha WoOoAeHb YacTo Manu W BULINTY
ycTaBky. JlnwTBa Ha Nogoni BuwunTa
wupwe, K Ha MonTaBLWWHI; KOMip
CTOAYMIA, MaHXeTu AOBOJI LUIMPOKI.
3aB’A3yBanu COPOYKY cnepegy Ko>kyx
[OBrOK YepBOHOK CTPIYKOLO.

MosicHuiA oasar
HaligaBHilWwwnii ogar cknagaecs 3
[BOX [OMOPO6HUX CYKHSHUX 3anacok
— YOpPHOT AO0BLUOT 3afHbOT Ta KOPOT-
LIOT CMHLOT NepefHbLOI. Y CBATO 3044-
ranu nnaxTy, SKy B HOBILi Yacu cTanu
3acTynatu cnigHuueto. o po6oTu
6yna BoHa 3 cuTuUlO Yy Api6HI KBiTK, a
CBATKOBA Ta Y3MMKY — 3 BULLIHEBOT

BOBHW, NMpUKpalleHa Ha BUCOTI KOAIH
YOPHUM OKCaMMUTOM.

Kozhukh
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Copouka

Onka 3 ,,k0emynyamu’’

Shirt

/ }”;)n‘t\')\l\uw\\ //7\

Dapmyuiok Apron

Footwear
For everyday black leather shoes
were worn. For holidays, red or yellow
fine leather boots or red leather shoes
were worn.

Outerwear

In cooler weather the iupka was
worn, similar to that of the Poltava
Area, only shorter and more fitted. It
was sewn from white sukno and
trimmed with black cord. The
narizhnyk ornament was embroidered
in the lower front right corner.

Kozhushky or kozhushanky were
worn in winter. These were short
sheepskin coats, trimmed with
embroidery along both front sides. The
narizhnyk also was embroidered.

The kozhukh was a long sheepskin
coat, to the ankles, also with an
appropriate narizhnyk.
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dapryiok (3anacka)

o mnaxTu BOMpanH BHIIHBaHY
3amacKky 3 4epBOHOTO IIOBKY. o
CHTLEBOI CHiIIHHLI JOOHpau y
OpiOHi KBiTH, @ 1O BOBHSAHOI —
BHIIHTY BiAIIOBIZHHM KOJIBOPOM.

Be3pykaBka (kepceTka)

KepceTky no poOoTH mIHIH 3
CHTUIO Ha migmmuBli. CBATKOBY — 3
TOHILIOrO CykHa abo rpyoumoro 1oB-
Ky; OOBXHMHa ii 10 crereH. ITomun
KEPCETKH MpHKpallaiy 3yOLsaMH 3
okcamuTy. Ha npasiit noni Oys
ranToBaHH{ y3ip — ,,Hapi>kKHHK'’,
Monomiiii xiHKH JoOHpanHd KoJjip
CHHil{, YepBOHHIi, 3enennii. Crapiui
JKIHKM BOJIUIH TeMHillll BiATiHKH,

ITosc
XKinka nmignepisyBanacs Kkpaikoro,
BHTKAHOK Y KOJILOPOBI CMYKKH i
BHKIHYEHOK TOPOKaMH a00 KUTHIIAMH.
{i 3aB’sa3ypanu tak, mo 3 060x
OOKiB cnepeny 3BHCAJIM JOBTi KiHIIi.

B3yrTa
YV OylneHb HOCHIIH YE€PEBHKH 3
YOpHOI MIKipH. Y CBATO B3YBaJIH
4OOOTH 3 YE€PBOHOIr'oO abo KOBTOrO
cam’siHy Yd 4YepPEBHUKH 3 YEPBOHOI
LIKipH,

Bepxniii ongr

VY nepexonoBy mopy poKy HOCHIH
IONKYy, nmoniOHy sk Ha ITonTaBiuuHi,
TiJILKH KOPOTIY i OUNIBII MpHUTAJIEHY.
IMunu ii 3 6iyOro cykHa, mpHKpaiami
YOPHHM LIHYPOM; Ha MoJii OyB BH-
LIUTHIA ,,Hapi>KHUK’.

B3uMKy HOCHIIH KOXYX — OOAT 3
OBeYOi LIKYypH XYyTPOM O CEPEAUHU;
BiH CATaB 10 ILIHMKOJIOTOK; Y KYTKY
npapoi mojnu OyB NpHKpalleHH
,»Hapi>KHHKOM’,

Hocunu TakoX KOXYIIKH abo
KOXXYIIaHKH, ce0TO KOPOTKIi
KOXXYXH, MPHUKpaIIeHi BUILIHBKOKO
criepeny, a y KyTKy NIpaBoOi IONH
,,»Hapi>KHHKOM’,
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NMOATABLINHA
POLTAVA REGION
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Monoguusa 3 MNonTasLmHK.

Copoyka BUWMTA HACTUIOM i
BWPi3yBaHHAM; TKaHa OAWHYa nnaxTa,
TKaHWii hapTyLWwoK; AOBra HenpuTane-
Ha KepceTkKa, MpuKpaleHa annikauiew 3
OKCaMUTY; HaMiTKa 3 6inoro TOHKOro
nonoTHa; HaMUCTO 3 Kopanis, obsefeHe
[BOMa pagKamn 6ypLlTUHY; YOpHI
YepeBuKM.

Matron from Poltava Region.

Shirt, embroidered in satin stitch and cut-
work; woven single plakhta; woven apron;
long loose kersetka, trimmed in velvet
applique; namitka offine white polotno;
necklace of coral, with a strand of amber
at the top and bottom; black shoes.
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MonTasLwnHa.

Y30pu BULIUBKKU BINUMU HUTKaMU Ha
pykasax. Mepwunit — npamuin HacTun,
3epHOBWI BUBIA | BEPXONNYT; HUMXKHIA —
HacTun, BUPi3yBaHHA i cTebHiBKA. MiXK
HUMMW NocepeAnHi NONTaBCbKa MepeX<ka
(uucHa) Ha nofin copoyku. By3bki y3opu
Ha 06LWMBKY W MaH>XXeTw.

Poltava Region.

Two motifs in white thread for sleeves. Top
— straight satin stitch, double fagot stitch-
ing, and topwinder drawn work [merezhka].
Bottom — satin stitch, cutwork, and run-
ning stitch. Between them, in the middle
—Poltava drawn work [chysna merezhka]
for the bottom hem of the shirt. Narrow
designs for the neckband and cuffs.
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Matron from Poltava

he Poltava Area includes the

following cities, towns, and

villages: Poltava, Kremenchuk, Lubny,
Myrhorod, Karlivka, Khorol, Hadiach,
Kobyliaky, Lokhvytsia, Zin’kiv,
Reshetylivka, Opishnia, Sorochyntsi,
Liuten’ka, and others.

Influenced by the picturesque land-
scape, the folk costume here has
attributes that do not exist in the
clothing of the other areas of this
region. Embroidery is highly
developed, with over 100 different
stitches at present. The pattern of the
folk costume also has some distin-
guishing features.

Hairstyle and Headcovering

Unmarried young women had the
same hairstyle over all of Ukraine —
one or two braids. For everyday the
braids had ribbons plaited in, or the
braids were wound around the head,
with a red ribbon as a base.
Sometimes flowers were tucked into
both sides of the braided crown. For
holidays, maidens wore wreaths of
artificial or fresh flowers with ribbons
down the back. The wreaths were
higher in the middle front — this was
a characteristic of the Poltava area.
The wreath of artificial flowers had a
stiff paper or leather base covered with
velvet. The flowers were attached in
rows. This wreath was called a
chiltse.

After braiding their hair, matrons
put on a chepets’, similar to a small
pillbox hat, made of polotno or per-
cale, tied at the back. Over this they
wore an ochipok, which differed from
locality to locality. Some ochipky were
tall brocade hats, wider at the top,
others were cylindrical with a flat
crown. They were lined with polotno.

For holy days older women wore
namitky — wimples of fine polotno,
tied and draped around the head and
neck, with the ends cascading down
the back to the hem of the kersetka.

Necklace

Maidens and women wore a
necklace — namysto — as they did all
over Ukraine. For everyday and work a
few strands of glass beads were worn,
while on festive occasions it was
genuine red coral. Dukachi were
attached to the coral strands.
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0 MMonTaBLWMWHN 3apaxoBye-
0 MicueBocTi: NonTasa,
pemeHuyk, JTy6Hi, Mupropog,
apniska, Xopon, lagau,
ounakn, Jloxemuus, 3iHbKIiB,
eweTunniska, OniwHa, CopoumnHUi,
NloTeHbKa 1 iH.

HapogHunit ogar TyT Habys
03HaK, Lo X He Mae BOpaHHA B
IHWKUX okonmuax HaaaHIiNnpAHLWKUHMK.
Buwunska TyT Ay>Ke po3BUHYNAach i
Mae Tenep 6inblie K CTO pi3HOMaA-
HITHMX CTiBKiB. TakoX Kpiii ogary
Ma€e Aeski BigMIHHOCTI.

)KiHoye BOpaHHA

3auicka 14 y6ip ronosu

[isuyaTta 3auicyBanuncb 0f4HaKoBO
no BCii YKpaiHi — B ogHy abo Agi
KOCW. Y 6yfAeHb nepenitann Kocu
cTpiukamun abo yknafganu X Ha ro-
NoBi, NigKnagaw4yn nif HUX YEepBOHY
CTpiuky. Yacom [OMOBHIOBaNM 3a-
YicKy KBiTamm, BTMKalumM ix 3 060x
60KiB r0N0BU. Y CBATO fiByaTa
ybupanu BiHKM 3i WTY4YHUX abo
XUBUX KBITIiB 3i cTpiukamu. BiHku
6ynn nigsuweHi cnepegy (ue
nputamaHHe MonTaswuHi). Migera-
BY 4NA WTYYHOro BiHKa pobunu 3
TBepAoro nanepy abo wkipn i
06TAranM oKCaMuTOM, a KBiTU
yknaganu pagamu. BiHOK 3BeTbcA
L, dinbue” .

3aMidXKHi XiHKW, 3anniBlin Ko-
CW, HaTArann Ha ronoBy Yeneup,
nogi6HWin o mManoi wWanoyku, 3
MOMIOTHA YM CUTLIO | 3aB’A3yBanu
noro 33agy. MNMosepx HbOro B6upanu
OYinoK, W0 MaB pi3Hi hopmMuK 3anex-
HO Bif okonuui. Aeaki 6ynn BUCOKI
napyesi, nowupeHi Bropi, a geski
UUAIHAPUYHI 3 NAOCKUM AHOM. TX
nigWwnBanm NoONOTHOM.

CTapLui XiHKV Npo CBATO NOB’A3Y-
BaM HaMiTKy — 3aBiil i3 TOHKOTO
Non0THa, WO 06BMBAB rOMOBY; KiHLi
horo 3Bucanu 33agy A0 MoAony
KepceTKu.

Hamucrto

[iBuarta i XiHKM HOCWUNM HaMuC-
TO, K yclogn B YKpaiHi. o po60oTu
B6Mpanu KinbkKa HW30K CKNSHOTO, a
y CBATO CNpaBXHi YepBOHI Kopani; Ao
HUX Jodinnanu Aykadi.

Cim’3 MonTaswmHn (giBunHka — Mapia CniopeHKo) — 3HaBellb NONTaBCbKOT
BULLIMBKYU
Family from Poltava area (Maria Sydorenko — girl)

Copouka

Shirt
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Women’ shirt from Poltava

Shirt

The pattern of the shirt is given in
a separate chapter. Here are noted the
particularities of the Poltava shirt. First
of all, the shirt was long, almost to the
ankles. The sleeves were fuller than in
other regions. The complete width,
i.e., 50-60cm, of a home-woven panel
of polotno was used for each sleeve.
The sleeve was also fuller because in
sewing it to the shoulder piece, it was
gathered into pukhlyky [full gathers] at
a width of 15cm. These gathers were
in one or a few rows. The sleeve was
just below the elbow in length. After
putting on the shirt, the woman pulled
the sleeve edge above the elbow, with
the sleeve’s fullness draping over it.

Embroidery in the Poltava Area was
complicated, because many stitches
were used on one shirt: cutwork, satin
stitch, eyelets, etc. The oldest embroi-
dery was white on white, or white on
unbleached fabric. Later, plant dyes
were used to color threads pale yellow
and violet, giving them a milky
shading. When commercially-produced
embroidery threads appeared, black
and red became popular. In time, the
floral motifs were embroidered in
cross-stitch.

Skirt

For everyday, a skirt was worn,
while for holidays it was the plakhta.
In summer, the skirts were made from
floral percale, and in winter from wool
or heavier silk. Winter skirts were
cherry-red or black, often with floral
motifs. A cherry-red skirt was trimmed
with three bands of black velvet at
kneelength. The floral skirt had a
bright patterned ribbon as trim.

Apron
The apron was woven from fine
woolen threads in a geometric design.
There were also embroidered silk
aprons or those in brocade, and
sometimes they were pleated.
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Copouka

Kpili i WNTTA COpOYKM MOAAHO B
OKpeMoMy po3gini. Sinwe 3azHaymmo
BiAMIHHOCTI, WO X Mae copoyka Ha
MonTaBWMHI. Halinepwe — copouyka
TYT [OBra, cArae malxe A0 LMKO-
NOTOK. PykaBa wunpuwi, HiX B iHWMUX
oKONMUAX. Ha HMX 3yXuBanu BCiO
WMPUHY AOMaLIHLOrO MOM0THA, ceb-
To 50-60 cm. MpuwmnBa4n pykas
[0 yCTaBKM, ioro 36upanu y
LAYXAMKN” (36MpKKU) Ha WwupuHi 15
CM B OAMH abo Kinbka psjis.
[loBXuWHa pykaBa — nuw TPoXu
nosa NikoTb; y6paBLIN COPOYKY,
Moro nigTArany noBepx NiKTA.

BuwnBaHHA Ha MonTaBwuHi 6yno
CKnagHe, 60 AN OfHIEI COPOUKM
BXWBaNuW Kinbka CTiOKiB: BMPi3yBaHHA,
HacTWA, BMKOMKY I iH. HaligaBHiwe
BULINBAHHA 6yno 6ine no 6inomy
a6o 6ine no He6ineHomy. [Mi3Hiwe
HUTKKN (hapbyBanu pocinHaMu Ha
6nig0X0BTi UM (ionetoBi i ocAranm
MOJIOYHI BIATIHKN. A KON 3’ABUNUCH
thabpuyHi HATKK, CTaNnM BXMUBATK
YOPHI 3 YePBOHUMMU. 34ACOM POC/INHHI
Yy30pU NoYanu BULIMBATU XPECTUKAMU.

MosicHWin ogar

MosAcHUM oaArom 6yna Ha
6yfieHb cnigHUUs, a Npo CBATO
nnaxrta. Ha nito cnigHuui wwunu 3
KBITHACTOrO CUTLIO, a Ha 3UMy 3
BOBHW a60 rpy60oro WoBKYy. 3UMOBI
cnigHunui 6ynm BULWIHEBOro abo
YOPHOTO KOMbOPY, YacoOM KBiTyacTi.
BuwHeBy cnigHuuto o6soaunnm
YOPHOK OKCaMWUTKOK B TpU psagu
Ha BMCOTI KOMiH; KBiTYaCTy npukpa-
Wanu ACHOK 3 Y30pOM CTpPiYKOl0.

dapTyLwok (3anacka)
3anacky TKanu 3 TOHKUX
BOBHAHWX HUTOK FeOMEeTPUYHUM
y30poM, Bynu TakoXx 3anacku
LUOBKOBI ranToBaHi a6o mowwuTi 3

napyi; 4acom yKnafeHi B CKNajKu.
MnaxTa

Plachta

63



Monoguus 3 MonTaswmnHn (OkcaHa OfapyeHKo)
Matron from Poltava (Oksana Odarchenko)

KepceTka

Vest

Vest (Kersetka)

The festive kersetka was made of
fine wool and trimmed in the front
with velvet in a contrasting color. It
was quite long (to 10cm above the
knees), with a high waist and was
slightly fitted. The inverted godets at
the back were finished with buttons at
the points. The everyday kersetka was
made of percale or other inexpensive
fabric.

Footwear

Long ago women wore red or
yellow fine leather boots. Later, high
black shoes were worn. Young women
liked to wear red shoes with a strap
across the instep.

Outerwear

Siriachyna

The siriachyna was made similarly
to the svyta, out of home-woven brown
sukno. The neck opening was quite
wide, and finished with a standing col-
lar. The right front went over the left,
and closed with one button — gudz —
at the waist. In back, godets widened
the siriachyna below the waist. The
collar and sleeves were trimmed with
red or green leather binding.

Sachok

The sachok was worn in the cooler
fall weather. It was made from
manufactured sukno. The cut was sim-
ple, without godets or pleats. It had a
rolled collar with lapels, cuffs, and
pockets.

lupka
The iupka was widely worn during
fall and spring.

Kozhushyna
The kozhushyna was worn during
the winter.
The iupka and kozhushyna are
described in the general section of the
Dnipro Region chapter.
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KepceTka (6e3pykaBka)

CBATKOBY KepCeTKy WWWAN 3 TOH-
KOT BOBHW i MpuKpawanu cnepesy
OKCAMWTOM KOHTPACHOTO KO/bOpY.
BoHa 6yna posoni gosra (Ha 10 cm
BMLLE KOMiH), 3 BUCOKMM CTaHOM i
mMano nputaneHa. ,,Byca” Ha cnuHi
BMKiHYYyBanu rynsmkamu. byaeHHy
KEPCeTKY LWWUAN 3 CUTLI YW iHWOro
[eweBoro matepiany.

B3yTTA

[JaBHiW >XiHKW HOCWUAN YepBOHI
abo o0BTi can’aHoBi yoboTtu. Mo-
TiM — BWCOKi YOpPHi YepeBuKHM, a
fiByaTta 3ant06Ku B3yBanu 4epBOHI
niBYEPEBMKUN 3 Mepenackolo.

BepxHe BO6paHHS

CipsiumHa — nowunTa Ha 3pasok
CBMTMW 3 AOMALIHbOrO CyKHa 6pyHaT-
HOro Konbopy. Bupis wui gosoni
LWIMPOKKUIA | 06BefeHNIA CTOAYNM KO-
mipom. MpaBa nona 3axo4uTb Ha NiBy
i 3acTibaeTbcqd ofHUM ,,I'yA3oM” Yy
CTaHi. 33agy nowwupeHa ,,Bycamu”.
Komip i pykaBu BUKiHYEHI 06LWMBKOIO
3 4yepBOHOI abo 3eneHOl LWKipw.

Cayok — Ha nepexifHy nopy po-
Ky. MowunTunii 3 ¢abpnmyHOro cykHa.
Kpiii ioro npoctuii, 6e3 BycCiB i
CKNagoK. Mae BUNOXUCTUI KOMIp,
MaHXeTU i KULLEHI.

KOnka — nowwnpeHe B6PaHHA Y
nepexigHy nopy poky.

KoXylnHa — Ha 31MMOoBYy nopy.

FOMKy Ta KOXYLIOK ON1caHo B
3aranbHoMy po3sgini ,HagaHinpaH-
wunHa” .

Xnoneub 3 MonTaswuun (MeTpo OpapyeHKo)
Young men from Poltava area (Petro Odarchenko)
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PyLwHmK

Ritual cloth
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[iBunHa 3 YepHIriBLmnHu.

Copoyka BMWMTA HaCTUIOM i
Mepe>KaHa; BUTKaHa y30poM ChifgHuuA-
aHAapak; TKaHun cmy>kKkamu apTy-
LWOK; LUMPOKMWA y30pUCT WA Nosc, KiHelb
AKOro 3BMCAE 3 NPaBoOro 60Ky; KepceTka
3 rpy6boro WOBKY; BONOCCH 3anfeTeHe y
[iBi KOCW, NOKPUTeE NNOCKOK Lanoy-
KO, 3 060X 6OKiB npukpinneHi
>KOP>KWHU; TeMHi can 'aHui.

Maiden from Chernihiv.

Shirt, embroidered in satin stitch and cut-
and-drawn work; pattern-woven andarak
[skirt]; apron woven in a striped pattern;
wide patterned sash, with one end hanging
down the right side; short kersetka in heavy
silk; hair in two braids, covered with a flat
small hat, with dahlias tucked in on each
side; dark fine leather boots.
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YUepHirisLmHa.

Tpv y30pW BULLIMBKM Ha pyKasu
YepBOHUMM i 6innMun HUTKamu. Bropi
[Bi Mepe>kKu: NAXiBKa N YepHiriscbka
6e3uncHa. MMig HUMK y3ip, BUWUT Ui
NPSAMUM HACTWUAOM Ha BCH [OBXKUHY
pykaBa. By3bKi y30pn Ha noAin copouku,
06 NBKY /i MaH>XeTW.

Chernihiv Region.

Three motifs for the sleeves in red and
white. Top — two drawn work designs:
liakhivka and Chernihiv bezchysna
merezhka. Between them, a design embroi-
dered in satin stitch down the full length of
the sleeve. Narrow designs for the hem,
neckband, and cuffs.

73



MoeTka XpucTsa Anyescbka

74

Khrystia Alchevska, poetess

he borders of the Chernihiv

Area changed over the centuries.

The principle cities and towns include:
Chernihiv, Nizhyn, Pryluky,
Bakhmach, Horodnia, Kriukivka,
Oster, and Novhorod Sivers’kyi.

The Chernihiv Area is divided into
two parts when it comes to folk
costume. The northern portion has all
the attributes of Polissia in its attire —
highly developed weaving, clothing of
home-woven polotno and sukno, and
lychaky [bast shoes] for footwear. The
southern portion has the characteristics
of the Dnipro Region, with some from
the northern regions.

Hairstyle and Headcovering

Here the wreath was less ornate
than in the Kyiv or Poltava Regions.
Often the headcovering consisted of a
red ribbon decorated with embroidered
yarn flowers.

For matrons, the namitka was more
widely worn than the ochipok. The
namitka consisted of two long narrow
pieces of polotno of different length
and quality. One was fine linen
polotno, the other from transparent
decoratively woven fabric. The former
was wound around the head, with the
ends tucked in; the latter piece was
draped around the head once, with its
long ends tied together and flowing
down the back.

However, there were localities
where the ochipok was worn. This was
a small cap of starched polotno,
covered in patterned silk or covered
across the top with a small silk
kerchief.
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OpPAOHU YepHiriBwmHm

MiHsAnca. FonoBHI micue-

BocTi: UepHirie, HixxuH, Mpunykn,

Baxmau, FopogHsa, KplokiBka,
OcTep, HoBropog CiBepcbKuid.

LW ono HapogHoro B6paHHs YepHi-
riBUiMHa nofgineHa Ha ABi YaCTUHM.
MiBHiYHa Mae BCi 03HaKuM MobyTy
Monicca — po3BMHEHe TKaLTBO,
04Ar 3 NOI0THa i AOMAaLWHbLOIO
CYKHa, B3yTTS — nuyaku. iBgeHHa
Mae npukmMetTn HagaHINpAHWWHY i
Jewo 3 MiBHIYHUX OKOMULb.

)KiHoYe BOpaHHA

3auicka 11 y6ip ronosm

[iBounii BIHOK TYT CKPOMHILINA,
AK Ha KuiBWwuHi un MonTaBLnHi.
YacTo npukpaca rojioBu — 4yepsoHa
CTpiyKa 3 HaWWUTUMU KBiTammn 3
BONIYKMN.

AK y6ip ronosun, HamiTKa 6yna
6inbll MowwnpeHa, HiXK odvinok. Lle
OBi [OBri BY3bKi CMyru nofioTHa
HEO4HaKOBOT JOBXWUHU i AKOCTHU.
OfHa 3 TOHKOTO fIbHAHOTO NONO0T-
Ha, a Apyra 3 NpPo30OPOBUTKAHOIO
maTepifny, Ak i Ha MonTaBWWHI.
Mepwoto xiHka o6BMBana ronosy,
a KiHui xoBana mig cnig. Apyroto
BOHa 06BOAMNa ronoBy pas, a fOBTi
KiHUi 3B’A3yBana i cnyckana Ha
CMWHY.

OpHaue 6ynn okonuui, ge B6rupanu
o4inok. Lle wanoyka 3 Hakpoxmane-
HOro NON0THA, 06TATHEHA Y30PUCTUM
LWOBKOM abo MoB’A3aHa 3Bepxy Ma-
N0 LWOBKOBOK XYCTUHOIO.

LiBunHa 3 YepHirisLymHm

Girl from Chernihiv area
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Skirt — andarak

Shirt

The shirt was ankle-length, with
fairly wide sleeves. The sleeves were
joined to the body of the shirt with a
special stitch called a rozshyvka. The
sleeves and shoulder pieces were
embroidered most often in white
thread with touches of red and black.
The geometric designs were placed in
a variety of ways. Most attention was
paid to the shoulder pieces of the
shirt, with the design extending down
the sleeve, or scattered across it in
separate motifs. The shirt was often
finished with open-work stitches on the
sleeves and along the hem.

Vest (Kersetka)

The kersetka was made from dif-
ferent fabrics, and was thigh-length.
For young women it was in shades of
red, for matrons in floral-patterned
fabric.

Skirt

For work, the zapaska was worn.
This was two rectangular pieces of
woolen fabric, black for the back, blue
for the front. The front panel was
slightly shorter. For festive occasions
the andarak was worn. It was a
pleated skirt of red wool, with a
woven design. In the southern
Chernihiv Area the plakhta also was
worn for festive occasions. In summer,
two-and three-colored hand-printed
fabric skirts were worn.

Apron
To accompany the plakhta, aprons
of floral silk or percale were sewn. No
apron was worn with the andarak.

Sash

Both the plakhta and andarak were
belted with a narrow sash [kraika],
and the outerwear with a wider sash.

Footwear and Outerwear
— the same as in the Kyiv Area.
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Copouka

JoBosni MKXPOKI pyKaBH 3’c€IHaHI
31 CTAHKOM COPOYKHM CIELisiIbHUM
cTiOkOM — po3muBkorw. Pykasu it
MOJIMKH TIPHKPAIlIeHi BUIIIMBKOIO
Hafiyactime OiTHMH HUTKaMH 3
BKpaIlJIEHHAM YE€PBOHHX i YOPHHUX.
3reoMeTpH30BaHi B30PH PO3MillleH]
pi3zHo. Haitbinblile BUIIIMBAIH I10-
JIMKH; Bill HUX TATHYJIHCSA BHU3 abo
Oynu po3KUHEHI OKpeMi MOTHBH.
YacTo COpOUKY 1€ i1 Mepexanu Ha
pykaBax i mogomi. JIoBXHHaA cOpOY-
KM — [I0 ILMKOJIOTOK.

Be3pykaBka (kepceTka)
KepceTky miunu 3 pi3HHX MaTe-
pisinis. [na oiBuat BoHa Oysana
YEepBOHHUX BIATIHKIB, a IVIsI MOJIO-
OuUb — KBiTYacTa; OOBXHUHA i1 0O
CTEreH.

Copouka

TTosicHuii oasir

o poboTtu BAsranmym 3amacky,
ceOTO ABa NMPAMOKYTHHKH BOBHSIHOI
marepii, 33a0y YOPHMIA, a criepeny
cunit. IlepenHiit NpAMOKYTHHK OyB
TPOXH KOPOTILHl Bil 3aQHbOrO.

V cBaTo BOHpanu aHnapak —
CIIOHMLIO ¥ CKJIAOKH 3 Y€PBOHOI
BOBHIHOI MaTepii 3 BUTKAaHUM OpHa-
MEHTOM. Y miBOeHHi# yacTuHi Yep-
HITIBILIMHYA CBATKOBHM OOsiroM Oyna
i mnaxra.

VRiTKy HOCWIM CIigHMLI 3 OBO-
abo0 TpHKOJILOPOBOI BUOIHKH.

dapTyllok (3amacka)
®apTyIIKH, NOIIXTI 3 KBiTYACTO-
ro moBky abo cutuio, BOMpanu Ko
miaxtu. o anmapaky BOMpanu
dbapTylLIOK TKaHHIA.

Tosic
TTnaxTy 44 aHOapak mianepisy-
BaJid BY3bKOK KPaiKOIO, a BEPXHiii
OIAT — LIMPILIMM HOSCOM.
B3yTTa 1 BepxHiit omar Ha Yep-
HITIiBIIMHI Taki X caMi fK i Ha
KuiBiumsi.

Shirt

A W |

COLR0

rYVVVVVVVWVH

Dapmywok (3anacka) Apron (zapaska)
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PywHunk

Ritual cloth
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XAPKIBLLMHA
KHARKIV AREA
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Monognusa 3 XapKiBLUHN.

Copouyka, BUWMTA NMPAMUM HACTUNOM,
BMKONKOI, KOCUYKOIK i 3epPHOBMM BWBO-
[JOM; OAMHYA MnaxTa, CUHIA LIOBKOBUIA
thapTywok; 6pyHaTHa BAWKTA CBATA,
Nerko npuTaneHa; o4inoK NowupeHni
Bropi, nepesH3aHunii y3opucTorw
CTPIYKOK; YepBOHi canhHLi.

Matron from Kharkiv Region.

Shirt, embroidered with a straight satin
stitch, drawn eyelets, plait stitch, and
double fagot stitching; single plakhta; blue
silk apron; brown embroidered svyta,
slightly fitted; ochipok with a wider top,
trimmed with afancy ribbon; red fine
leather boots.
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XapKiBLmHa.

Y3ip Ha pykaBu COpPOYKU, BULLIUT Ui
npsiMMM HacTWIOM, BUKONKOK, KOCUY-
KO Vi 3epHOBMM BUBOAOM HebGiNeHNMM
HUTKaMu. By3bKi y30pu Ha 06LWMBKY Ta
MaH>XeTMu.

Kharkiv Region.

Sleeve design in straight satin stitch, drawn
eyelets, and double fagot stitching, using
unbleached thread. Narrow designs for the
neckband and cuffs.
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»AiBunHa OHuca”
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Girl Onysia

his area of Ukraine is located

in the northeast. Its border

goes along the cities of Bohodukhiv,
Kolomak, and Krasnohrad, then turns
southeast to Lozova, northeast to lzium
and Kup’ians’k. In the north the border
passes Velykyi Burluk and Vovchans’ka
west to Zolochiv. The Dinets’ River
runs across the Kharkiv Area, and
flows into the river Din. The main city
is Kharkiv.

Because of constant Tartar attacks,
the Kharkiv Area was settled relatively
late in history. Only with the begin-
ning of the 18th century did refugees
from serfdom from the Right Bank and
from the eastern Poltava Area settle
here. Once the Tartar invasions ceased,
cities developed, settled mostly by
merchants and craftsmen. Industry
began to be concentrated in Kharkiv.

The folk costume of the Kharkiv
Area evolved with the influence of the
Poltava attire. But it is more practical,
according to circumstances, and
without the refined work and coloring
of Poltava. Because of late settlement,
the home industry was less developed.

Hairstyle and Headcovering

Maidens wore one braid down the
back for everyday, while for festive
occasions they had two, with ribbons
called kisnyky braided in. Sometimes
the braids joined at the back.

Matrons parted their hair in the
middle, pulled it through a kybalka
and wound it around on the crown of
the head. Then a chepets’ was put on.
It was a little cap of percale or fine
polotno, tied together with ribbon
bands. Upon leaving the house, a
woman placed an ochipok over the
chepets'. It was made of colored cot-
ton, on a polotno lining, finished at
the crown with a kerchief tied turban-
style.

The korablyk remained popular
here for a long time. It was a narrow,
longish hat in lined sukno, with the
sides in a different fabric, either velvet
or fur. On the sides it fitted snugly,
while in the front and back there were
one or two raised tips. The korablyk
was worn by city dwellers.
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A YyacTuHa YKpaiHu
NnosioXKeHa Ha NiBHIYHOMY
cxopi. Ti rpaHnuA npoxoguTh NoB3
micta borogyxis, Konomak i
KpacHorpag, nosepTae Ha nNiBAeH-
HWIA cxig 80 J1o30BOi, 3BiAcing nge
Ha MiBHIYHWIA cxig Ao I3lomMy Ta
Kyn’aHcbka. Ha nisHoui Big Benu-
Koro bypnyka i BoBuaHCcbKa ifie Ha
3axig ax fo 3onoyeBa. Yepes
XapkiBWwmnHy nponnusae LiHeub, Wo
BNUBAETbCA Yy piky [iH. FonoBHe
MicTo Xapkis.

XapkiBLWWHY [0BOAI Ni3HO 3ace-
ANAN Yepe3 NOCTIiWHI Hanagw TaTap.
L oinHo 3 noyaTky XVIII ¢T. nocento-
Banucs TyT BTikaui 3 MpaBobepexxa
i cxigHbOT MonTaBWMHU. AK MUHYNO
TaTapCbKe NUXONITTA, TYT PO3BUHY-
nmcs MicTa, SKi Hacensinu B 0CHOBHOMY
Kynui Ta pemicHMKW. B Xapkosi
noyae 30CepedXKyBaTuca NPOMMUCEN.

Opdar Ha XapkiBWwuHi noctas nif
BN/VBOM MONTABCbKOro. Ta BiH He
Ma€e TaKoro BMMpaLoBaHHA i KO-
NbopuUTy, a 6inbll NPaKTUYHWIA,
BifNOBIAHO A0 06CTaBUH. 3 ornagy
Ha Ni3Hille 3aceNeHHs, TyT MeHLue
PO3BMHYBCS [OMALIHIA Npomucen.

)KiHoue BOpaHHSA
3auicka 11 y6ip ronosm

[isuaTa 3annitann y 6yaeHb
OflHY KOCY, a B CBATO ABi, nepenni-
Taluu IX KiCHMKamu, LWo 3sucanu
Ha crnuHy. Yacom fBi Kocu cnnitanu
Ha KiHUi Jokynu.

3aMiXHI XiHKM po3finann sonoccs
no cepeauHi rofioBK, NepeTaranm
noro yepes kmbanky i 3BMBanu Ha
MmakiBui. Onicna ogdaranyu yeneupb,
cebTo Wanoyky 3 cutulo abo TOH-
KOro nonoTHa, i 3aB’A3yBanu 33afy Monoguus B Aepsi
fBOMa TacbMamu. Buxogsaum 3
XaTu, XiHKa MoBepx Yenus Hajgisana
ouinok. BiH 6yB i3 KONbOPOBOTO
6aBOBHAHOr0 MaTepisny, Ha NonoT-
HAHIA MigwuBLi, Bropi BUKiHYEHUN
KpYrnnum 3aBOeM i3 KBiTYacTol
XYCTKM.

Ha XapkiBLWWHI A40OBro 3aTpumy-
Bajacs wWwanoyka ,,Kopabnamk” . BoHa
BY3bKa MOJOBryBata, 3 CykHa, Ha
nigwusyi. Ti oKonMwWw 3 iHWoOro ma-
Tepisny — okcamuty abo XyTpa,
AKWIA i3 6OKIB TICHO mpunsirae Ao
ronoBKK, a crnepegy i 33agy
CTBOPKOE OAMH ab0 fBa PiXKU.
Kopabnmk HOCUN XIHKW MilLaHKu.

Working Women

87



Copouka

Necklace

A few strands of red porcelain
beads were worn for everyday. One or
two strands of genuine coral [called
“true”’] beads were added for holy
days. These had the dukachi attached.

Shirt

The shirt was similar to the one
worn in the Poltava Area — down to
the ankles, with wide gathered-at-the-
wrist sleeves. The neckline was
gathered on a strong thread, then
finished with a neckband. Shirts were
embroidered mostly in floral motifs in
black and red.

Skirt
Plakhta

Colored plakhty were worn for
holidays. There were different styles:
rohatka, syniatka, kryzheva,
zakladana, etc. Most often the krylata
[i.e., with wings] one was worn. It
was made from two pieces of fine
weaving, sewn together lengthwise
half-way. The plakhta was then folded
over so the sewn-together section was
underneath the unsewn one, creating
two layers. It was wrapped around the
waist, and tied with a sash.
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Spidnytsia

A skirt was worn for work. It was
made of home-printed cloth or colored
percale for the summer, and of
manufactured wool for cooler weather.
Sometimes the fabric was floral or pat-
terned, and then it was trimmed with
bands in a darker color along the bot-
tom of the skirt.

Apron (Zapaska)

An apron was worn with both the
plakhta and skirt. Earlier, the aprons
were woven in linen threads and had a
red design along the edge. Later,
colored patterned fabric was pur-
chased, and trimmed with a band in a
single color. Usually the apron was
shorter than the skirt or shirt.

Vest (Kerserka)

The kersetka was made from
flower-patterned purchased fabric. The
festive one was sewn from heavier silk
or brocade. It was fitted, and thigh-
length. The kersetka was carefully
trimmed in zig-zags in a colored tape
called vysichka along the front and
waist, where it buttoned. In back it
had eight inverted godets.

Shirt

Sash

The plakhta was tied with a sash,
with the fringed ends visible below the
kersetka. Outerwear was tied with a
wide sash, woven in colored stripes.

Footwear
For work, black shoes with a high
vamp, or regular shoes, were worn.
For holidays, boots of colored soft
leather with decorated heels were
worn.

Outerwear
Iupka
The iupka was worn in cool
weather. It was sewn from riadovyna
— white sukno woven on a linen warp.
Later it was made from purchased
fabric. The iupka was similar to a
kersetka, but has sleeves and a rolled
collar with wide lapels. It had hooks
to fasten the front.

Shushpan
The shushpan was also a iupka, but
instead of godets, had pleats in back.
The rolled collar with lapels also had
narrow pleats. The fronts were finished
with narrow strips of velvet.

Svyta - Kozhukh
The svyra and kozhukh were cut
and sewn the same for women and
men.
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Hamucro
Ha wogendb xiHku HaaiBaIu
KiJIbKa pa3KiB Y€PBOHOI'O MOPUEISAHO-
BOro HaMHucTa. Y CBATO N0OJaBallH
psa abo aBa crpaBXHiX (M, SK
3BaJy, ,,A000puX’’) KopasiB 3
JyKayaMH,

Copouka

Copouka nogiOHa Ao MmoJjTae-
CbKOIi, J0JiNbHA, 3 LUIMPOKHMH,
3i0paHHMH y 3aI’ICTKY PYKaBaMH.
Bupi3 Ha mmro 3iOpaHuit HA HATKY i
BHKiHYEHH OONIHBKOIO. BuiinBanu
COPOUKY IMEPEBAXHO POCTHHHHUMH
y30paMH YOPHHM i YEpBOHUM
KOJIbOPAMH.

IMosicHuii onsir
ITnaxta

V CBATO HOCHIH KOJIBbOPOBI
[UIaXTH, 110 iX Oy/o KifbKa BiAMIiH:
poraTka, CHHATKA, KPHXEBa,
3aKiagaHa i iH. Hajvacrime
HaaiBalH ,,KpUnaty’’ IUiaxTy, Lo
cKJIafanacs 3 JABOX MOJOTHHILL,
3UIMTHX YIOAOBK [0 IOJIOBHHH.
ITnaxty nmeperuHanu Tak, wod
31IMTa YyacTHHA Oyna 3icnony, He
3IIHTAa — 3BEPXY, oOropranu
HAaBKOJIO CTaHy, MiAmnepizyBaix
Kpamkolo.

Yobomu

Cnianuus

J1o poOOTH HOCHIIH CIITHULIO.
Ha nirto ii ummu 3 BuGiiiku, 3
KOJIbOPOBOTO CHTLIO, a Ha MPOXO-
JIOJHY MOPY 3 KYNOBAaHOT'O CYKHA.
Yacom marepisan OyB KBiTYACTHIL
a00 y30pHCTHIf i TOAI MaB LIHPOKY
CMYTY TEMHILIOr0 KOJIbOPY, sIKa
npunajana Ha MOMiJ CITIAHHLI.

®aprywok (3amacka)

o nmnaxTu i CoigHULI HOCHIIH
3anacky. Crnepiy 3amnacku Oy
TKaHi 3 JbHAHUX HHTOK TA MaJlid
4yepBoHHil y3ip yHu3y. ITi3Hime
KYIyBaJH KOJIbOPOBi Y30pHCTI Ma-
TEPis/IM, a HA MO0 JOMIHMBAIH
OJHOKOJIbOPOBY CMYTyY. 3amacka
Oyna 3BHYaMHO KOpPOTILIA BijJ
CITIAHHULI # COPOYKH.

Be3pykaBka (kepceTka)

ByneHHy KepceTKy LIMJIH 3
KBiTYACTOI KYMOBAHOI TKAHWHH, a
CBSAITKOBY 3 rpyOIIoro mioBky abo
napui, MPUTAsEHY; HOBXHHA — 0
crereH. byna nbaiinuBo nmpHKpanieHa
3yOUsIMH, KOJIBOPOBOK TacbMOIO
,,BHCIUYKOIO’’ B30BX IIOJIB 1 B
cradi. Y craHi 33aay mMana BiciMm
BYcCiB, 3acribanacs crepeny.

Boots

IMosic (kpaiika)

ITnaxTy mianepisyBajin Kpaikolo,
3aB’A3yBanH ii Tak, 110 JOBTi KiHLI 3
TOPOKaMH 3BHCAJIH 3-ITiJIT KEPCETKH.
Bepxue BOpaHHA miamnepizyBanu
LUIHPOKHM TOSCOM, BUTKAHHM Y KO-
JIbOPOBi CMY>KKH.

B3yTTs
Jo poboTH HOCWIHN YOpHi IIiB-
yepeBUKH a0o 3BHYaiiHi 4oboTH. Y
CBATO B3YBaJIH KOJIbOPOBi cam’sHIi,
3po0ieHi 3 M’IK0i MIKipH, 3
OPHAaMEHTOBAaHHMH 3aKabnyKamH.

BepxHe BOpaHHsA

IOnKy HOCHIIM B IIPOXOTOAHY
nopy. i wum 3 ,,psooBuan’,
cebTo 3 Oiloro cykHa, BUTKaHOTO Ha
JIbHSIHIA OCHOBI, a IMi3HIII i3 KYIOBa-
Horo marepisty. IOnka naraaye
KEPCETKY, TUIbKH MAa€ PYKaBH i
IIMPOKHA BHJIOXKHCTHI KOMIp.
3acTtibaeTbes cnepeqy Ha TamyIMKH.

Mymman — e TeX IoMKa, 1o
3aMicThb ,,BYCiB’’ Mae 33aay YJIOXKeHi
ckinaaku. Tak camMo y BY3bKi CKiaj-
KH YJIOXKEHUH LIUPOKHUI BUIIOXUCTHUIA
komip. ITonu BHKiHYEHI BY3bKHMH
CMY>XKaMH OKCaMHTY.

CBHTY i1 KOXKYX KPOiNM Ta LIHIIH
OJIHAKOBO I XKiHOK 1 YOJIOBIKIB.
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PywHuk

Ritual cloth
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NMOAIAAA
PODILLIA REGION
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Yonosik 3 Moginns.

BuwmTa copouka noBepx By3bKUX
MOAOTHSAHMX WTaHiB, nignepesaHa By3b-
KM TKaHUM NosicoM; A6aiinmeo
npuKpalwleHa 6pyHaTHa cBuTa 3 Lane-
BAM KOMIpPOM i BUNOraMu; TemHa
XyTpsHa LWanka; 4YopHi 4o6oTw.

Man from Podillia Region.

Embroidered shirt over narrow cloth pants,
sashed with a narrow woven belt; finely
ornamented brown svyta with a shawl collar
and lapels; dark fur hat; black boots.
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JisuunHa 3 Moginns.

Copouka BUWUTA XpecTnKamu,
nosepxHuuelo i cTebHIBKOW; ropboTka
TKaHa 3 BOBHAHUX HUTOK Yy CMY>KN Ha
Kpasx; WWPOKWIA nosc, KiHLi AKOro
nigiTKHYTI 33a4y; ABi KOCU cnyuieHi Ha
CMWHY, BIHOK NpuWnarae Ao ronosu;
HaMMCTO HM3KA 3@ HU3KOM; YOPHI
4ob60TM.

Maiden from Podillia Region.

Shirt, embroidered in cross-stitch,
poverkhnytsia [surface stitch], and running
stitch; horbotka [wrap skirt], woven in
woolen threads with stripes on the ends;
wide sash, with the ends tucked under at
the back; two braids down the back; wreath
fitted to the head; multi-strand necklace;
black boots.
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CxigHe Moginns.

Y3ip Ha pykaBu — npsma ii 3aBepTaHa
HU3b Ha NepemiHy YepPBOHWUMU i YOPHUMM
HNWTKamu. Api6HI MOTUBM po3kngaHi no
BCbOMY pyKaBy.

Eastern Podillia Region.

Sleeve design in straight and backstitched
nyz\ in alternating red and black. Small
motifs scattered along the whole sleeve.
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3axigHe Moginns.

Tpun y3opn BWWMWBKK Ha pykaBax. Bropi
y3ip XpecTukamy YOPHUM i YEPBOHUM
KONbOPOM, BUKIHYEHWII Kyuyepukamu
(cTebHIBKOW); cepefHii — MOBEPXHULA
(MOpLWMHKA) YePBOHUMU HUTKaMU;
HM>KYe y3ip XpecTukamu i CTe6HIBKOI.
By3bKi y30pu Ha 0OLWMBKY i MaH>XXeTMu.

Podillia Region.

Three sleeve motifs. Top — cross stitch in
black and red, trimmed in kucheryky [steb-
nivka - outline in double running stitch].
Middle — poverkhnytsia or morshchynka
[surface stitch], in red. This stitch is em-
broidered only in the Podillia Region and
Bukovyna, in connection with other stitches
such as cross-stitch or nyz'. Bottom —
cross-stitch and double running stitch
design. Narrow designs for the neckband
and cuffs.
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CnigHuya — niTHUK

PykaB copouyku
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Skirt — litnyk

odillia is a plateau, intersected

with many ravines. Beginning in

Mykolaiv on the Dnister River, the
border continues along the Dnister to
the southeast city of Balta. There the
border turns east by the city of
Haivoron, encompassing part of the
Cherkasy Province, the whole of
Vinnytsia Province, and a major part
of the Khmel’nyts’ka Province. The
border then heads west near
Krem’ianets’, taking in all of Ternopil’
Province and part of Lviv Province to
the outskirts of the city of Lviv.

The oldest traces of man in

Ukraine were found in southern

Sleeve of Shirt

Podillia. Because of mild climatic con-
ditions and fertile soil, the hunter-
gatherer nomadic tribes settled and
changed to the agricultural way of life.
It is specifically in Podillia that the
sophisticated Trypillian Culture
developed.

The folk costume of Podillia has
preserved its ancient form, especially
in the women’s skirts. Mostly it has
rich or dark colors. In its composition,
the art of weaving was masterful. The
embroidery of Podillia is very intri-
cate, and in the number and refine-
ment of its stitches can compete with
those of the Poltava Region.

Women’s Folk Costume

Hairstyle and Headcovering

For everyday, a maiden wore one
braid down the back, tied at the end
with red yarn. For festive occasions,
two braids were arranged around the
head. Often the crown was trimmed
with a wreath: attached to a wide red
ribbon were artificial flowers, bunches
of beads, gold-covered leaves, and
tassels of red yarn. At the back the
wreath was decorated with a bouquet
of real flowers which were inserted
into the ribbon.

The married woman had a different
hairstyle. She combed her hair out and
placed a kybalka on the crown of her
head. This was a ring of twigs covered
in polotno. Then the hair was wound
around the kybalka, and covered with
a snug chepets’ of white polotno. In
some villages a hemp fiber braid
called a tichka was worn instead of the
kybalka. A white rantukh or kerchief
was draped over the chepets\ The
rantukh was a panel of fine cloth about
2 meters in length, with the two ends
finished in a woven or embroidered
design. The rantukh covered the head
in the style of a wimple — draped
under the chin, with the two decorated
edges hanging down the back. In more
recent times the rantukh fell out of
use, replaced with a challis kerchief
worn over the chepets\ Both the
rantukh and the kerchief covered the
chepets', forming a cylindrical eleva-
tion on the head.
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ofinng — ue njocka

BMCOYMHA, NepepizaHa

6araTbma Apamu. paHuusa ioro

noynHaeTbCs Big Mukonaesa Haf
[HicTpoM, NpoxoanTb Yy3A0BX
[HicTpa Ha miBAeHHMIA cXig ax [o
micta banTn. Tam 3BepTae Ha cXif i
e no3 MicTo MaiiBOPOH, 3ax0n0-
04N YacTMHY YepkacbKoi, MOBHICTIO
BiHHUUbLKY | 6inblWy YacTuHY
XMenbHUUbKOT 06nacTeit. lge gani Ha
3axig 6ina Kpem’aHud, 3aimatoum
uiny TepHONiNbCbKY Ta 4YacTUHY
NbBiBCbKOT 06/1acTy ax nig J1bBiB.

Ha nisgeHHomy [Moginni 3Hain-
[AEHO HalfgaBHIiWIi cnign noamHu B
YKpaiHi. B paHHbOMY naneoniTi
(5,000 go P.X.), 3aBAsAKU narigHUM
KNiMaTUYHUM YMOBaM i BPOXaWHil
3eM/i, TyT ocifanu MUCIUBCLKO-
KOYOBHMYI NnemeHa i cTaBanu
xniéopobamu. Came Ha Moginni
pO3BMHYNacb BMCOKa TPMUMinbCbKa
KynbTypa.

HapogHe B6paHHs Ha Moginni
[OBro 36epirano crapogaBHto ¢op-
My, 0CO61MBO B MOSICHOMY XiHO-
YoMy 0f4A3i, AKuiA 34e6inbWworo mMae
NOBHI i TeMHi Konbopu. Y BUpoGi
TKaHWH JOCATHYTO MalCTepHOCTW B
KoMno3uuii. MoginbCbKi BULWNBKNK
BUMNPaLIOBAHHAM | KiflbKIiCTHO CTiBKiB
[OPIBHIOOTb MONTaBCbKUM.

Copouka Shirt

)KiHoye BGpaHHSA O6ropTka (rop6oTka) Obhortka (skirt) horbotka

3auicka i1 y6ip ronosm

[iBunHa B 6yaeHb 3annitana
BO/IOCCS B OfHY KOCy I 3aKiHuyBana
1l YepBOHOI BONIYKOK. Y CBATO
3annitana fABi Kocw i 3aknagana ix
[JOBKONa ronosu. Yacom npukpa-
Wwana roaoBy BiHKOM, WO TiCHO
npunsarae 40 ronosu. Ha wupokii
4epBOHIl cTpiyli npukpinnexi
WTYYHI KBITU, KUTUYKM 3 HAMUCTUH,
M0O30/104eHI NCTOYKMN, KyTacuku 3
YepBOHOT BOMIYKMK. 33a4y 3aCTPOM-
NAAN 3a CTPIUKY Lie W KUTULIO
XUBUX KBITIB.

3aMiXHA XiHKa 3ayicysanacs
iHakwe. Po3yecaBLlun BOMOCCH,
ybupana Ha ronosy ,,knbanky” —
LepeB’saHuiA 06pyy, 06WINTUIA
nonoTHoMm. Bonocca HaBuBana A0B-
Kona knbanku, a NoBepx TOro
HafiBana TiCHWIA Yeneub 3 6inoro
nonoTHa. B feskux cenax 3ac-
Tynannm Knbanky KOHOMASAHO
KOCOl — ,,Tiukow” . MoBepx yenus O6ropTka (rop6oTka) Obhortka
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Necklace
In the Podillia Region the neck
adornment was rich and varied.
Maidens and women wore the beaded
sylianka just under the neck, followed
by strands of red coral beads with
dukachi or medals' attached.

Onbra yynmiHcbKa, NUCbMeHHULSA,
noniTUYHUiA B R3eHb

102

Shirt

Distinctive features of the Podillia
shirt were: one-piece sleeves and cuffs,
and the neck opening finished in a
neckband or, in some areas, with a
rolled collar. The lower edge of the
sleeve was finished in a decorative

Olha Dutsheminska, Writer

embroidery stitch. The Podillia shirts
also had pohrudky — narrow bands of
embroidery along both sides of the
front, from collar to waist. Sometimes
these bands continued onto the back of
the shirt.

The main embroidery was on the
shoulder piece, the morshchynka, and
the lower part of the sleeve. The
morshchynka was a band of em-
broidery between the shoulder piece
(ustavka) and the rest of the sleeve. It
was done in a contrasting color, and in
a different stitch, the poverkhnytsia.
Below it, the rest of the sleeve was
embroidered in a diagonal or checked
pattern. The dominant colors were red
with black or violet with black.

The Podillia Region was known for
a great variety of embroidery stitches,
the most widespread of these the
nyzynka. Also, joining stitches called
pavuchky [little spiders] connected the
sleeves to the body of the shirt, while
the rozshyvka stitch joined the gusset.

Skirts

The obhortka (or horbotka) was
one of the most ancient articles of
clothing. This was a rectangular piece
of masterfully-woven fabric which was
wrapped around the lower part of the
body at the waist. Most often the
horbotka was black and red with small
touches of yellow or green. Along the
bottom edge, colored horizontal stripes
were woven in, along with vertical
ones along the two ends. At the back,
the wrap-around skirt was dark, with
no design.

On holy days the horbotka was
folded into pleats and tied with a sash,
with both bottom ends tucked into the
sash at the waist. Upon entering
church, the woman always would let
down the two ends. For work, the hor-
botka was not pleated in front. It was
wrapped around the waist, with one
end picked up and tucked in at the
waist.
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nos’asyeana 6inuiAi paHTyx abo
XYCTKY. ,,PaHTyx” — cMyra TOHKOro
nosoTHa 2 M. 3aBJOBXKMW, BUKiHYEHA
3 060X 6OKiB TKAHUM ab0 BULLIWNBAHUM
y30poM. PaHTyX MOKpuBae ronosy,

npoxoauTh nNig nigbopigaam, obuasa
NPUKpPaLLEHi KiHLi CNYCKaloTbCA 33a4y.
Y HOBIiWIi yacyu paHTyXu BUAWAN 3

YXXUTKY; MOBEPX Yenus NoB’s3yBanu
LWaNsgHOBY XYCTKY. PaHTyX um XycTka
obnarany yeneub i TBOPUAN Ha FONOBI
NiABULEHHA LWATHAPWYHOT hopMK.

HamucTto

Hamucto Ha Mogainni 6arate i
pisHopogHe. Mig wwnio gisyarta i
XIHKM BOUpanu cunaHky (repfaH),
HMWXYe — KifbKa pa3kiB 4epBOHUX
Kopanis 3 gykadyamu abo meganu-
Kamu.

Copouka

Oco6nuBicTb NOAINLCLKOT COPOY-
KW — Ue CyuinbHi pyKasu 3
MaHXeTamu, i BMPI3 Wni, BUKIH-
YeHWii 0OLWWMBKOK, a B AeSKUX
OKOMINLAX BUNOXUCTUM KOMIpOM.
JoniwHiin kpail pykaBa o6BegeHUi
AeKopaTMBHUM CTi6KOM. Copouku
Moginna makTb wWwe i ,,norpyakn”,
ceb6To BY3bKi CMYrn BMLWINBKK 06a6iy
nasyxu, Wo cArawTb Bij KOMipa Ao
CTaHy. Yacom Taki cMyru BuLK-
BalOThb | Ha CNUHI.

F0N0BHa KOMMO3MLiA BULIWBKK
Ha yCTaBKax, MOPLMHKaX i BHU3Y
pykasa. MopuinHka — Ue cmyra
BMLUMBKM MiX YCTaBKOK i pyKaBoM,
6yBa€ BiffMiHHOrO KONboOpy I
BUWMTA iHWMUM CTIOKOM —
,,TOBepXHMUet” . Ha noni pykasa
BULWMBKA PO3MillleHa CKICHUMWU CMY-
ramy abo B LWAXMATHOMY MOPALKY.
[MepeBa)katoTb KOJIbOPU — YepBOHeE
3 YOpHUM abo (hioneTHe 3 YOPHUM.

Mopinna Big3Ha4yaeTbCs BENIUKOKO
pi3HOMaHITHICTIO cTibKiB. Haii-
6inbll MowWMpeHa HU3NHKA, BXU-
BalOTb 3MEPeXyBaHHA NnaBy4yKamu,
AKUM NPUERHYIOTH pyKaBW, Ta po3-
LWNBKY, WO Hew" NpuWnNBarTh
NacTKu.

MosicHniA opsar

O6ropTka (rop6oTka) — ojHa 3
HalgaBHIWMX YacTuH ogAry. Lle
YOTUPUKYTHUIN KyCeHb MalCTEpHO
BUTKAHOT TKAHUHU, AKUM XiHKa
o6BMBanacs Bif ctaHy. 3ge6inbworo
ropboTka 6yna YOpHOro i YepPBOHOTO

PoaunHa 3 Moginnga

KONMbOPIB 3 HEBEMKUM BKPaneHHAM
)KOBTOro0 a60 3eneHoro. BHusy o6sefe-
Ha MonepevyHMMy KONbOPOBUMU CMY-
ramu, a cnepegy i 3 060x 60kiB
no3foBXHiMKU. 33agy obroptka
TEMHOr0 KoJibopy, 6e3 nacoukis.
CBATKOBY rop60TKy 3aknaganu
cnepegy y cknafku, mignepisysanm
noscom, a il KiHUi nigTukanu nig
HbOro 3 060X 60KiB. Bxogsum ao
LLepKBM, KiHLi 06ropTKNU 3aBXAn
cnyckann. O6ropTkn Ha WOAeHb Y
CKNafKn He yknaganu; o6ropHys-

Family from Podillia

WnCb Heto, BigBepTanu i nigTukanu
Ti NpaBunii KiHeub.

dapTyLwok (3anacka)

Ha 3axigHbomy Moginni Hag
[HicTpoM 3anacok He Hocunu. Y
CBATO MOB’A3yBanu cnepegy 4epBOHY
LOBKOBY XYCTKY, CKnajeHy
TPUKYTHUKOM.

Ha cxigHbomy Moginni Hocunm
TKaHi BOBHAHI 3anacku. Ha Konbo-
poBOMY TNi 6yB ApPiGHWI OpHaMEHT,
a Ha TEMHOMY — CcMyracTi MOTUBM.
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PywiHukn

BiHok

Wreath

Apron (Zapasko)

In the western Podillia Region
along the Dnister River the apron was
not worn. For festive occasions a large
red silk kerchief was folded into a
triangle and worn as an apron, tied at
the front. In eastern Podillia woven
woolen aprons were worn. If the apron
had a bright background, the ornament
was small. If the background was
dark, the woven design was striped.

Sash

The horbotky were tied with wide
sashes, woven out of strong woolen
threads. In the villages along the
Dnister the sashes were patterned in
black and red. In the eastern parts of
Paodillia, the sashes were striped,
bordered in black. They were approx-
imately 10-15cm wide, and up to 3
meters long.

Ritual cloth
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Mosc

Fop60TKK nignepisysanu wupo-
KUMMW NOAACAMMW, BUTKAHUMMW 3 MILHUX
BOBHAHUX HUTOK. Y cenax Hap
[HicTpom BOHWM 6Yynun B30PUCTI
YepBOHO-YOPHOTO KONbOPY. Y
CXifHiX yacTuHax Moginna — cmy-
racti, o6BefleHi YHOpHUM. 3aBLUUPLLKN
noscu 6ynu 10-15 cm, 3aBA0BXKMK
40 3 MT.

be3pykaBska

Ha HaggHicTtpaHcbkomy Moginni
HOCWU/IN KOPOTKi XYTpsiHi 6e3pyKaBKu
o cTaHy. BoHu o6BegeHi goBKona
CMYLUKOM i CKPOMHO MpUKpalleHi
KONbOPOBMM HAWUTTAM i KyTacu-
Kamu.

Ha cxigHbomy Moginni Hocunu
6e3pyKaBKW 3 YOpHOro a6o
6pyHaTHOro 4OMOPOBHOro CyKHa,
PiBHOTO HEMPUTANEHOTO KPOHo.

B3yTTA
YniTky xoaunu 60COHIX, a f0
LiepKBM B3yBanu 4060TU 3 YOpHOT

abo XO0BTOT WKipn. B ocTaHHI vacu
HOCU/IN YOPHI BUCOKIi LIHYpOBaHi
yepeBnKM abo MNiBYUEPEBUKMU.

Poma Mpuiima, xopeorpad

PyLWHWKM

Roma Pryima, choreographer

Ritual cloth



OneHa CTenaHiB, cTapwuHa
Ykpaincbkux Civosux CTpinbuis,
CaBuHa CugopoBuy, eTHorpad,
Hesigoma, IpuHa Jlexxorybcbka,
BUNTe/bKa
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Fashion Show, Lviv. 1937: Olena Ste-
paniw, former officer of the Ukrainian
army in Western Ukraine during World
War 1, Savyna Sydorowych, ethnographer,
Unknown, Iryna Lezhohubska, teacher

Vest (Bezrukavka)

In the Podillia Region along the
Dnister, short waist-length sheepskin
vests were worn. With the pile to the
inside, they were trimmed with lamb-
skin around the edges, and modestly
decorated with colored applique and
tassels. In eastern Podillia the vests
were made of black or brown home-
woven sukno, in a straight loose
pattern.

Footwear

In summer, women went barefoot.
For church they wore black or yellow
leather boots. In recent times high
lace-up shoes or half-boots were worn.

Outerwear

The outerwear in this region was
quite varied.

The katsabaika was similar to the
vest, but had sleeves, and was made of
home-woven sukno.

The kaptan was made of polotno in
summer, and of sukno in winter. It was
fitted, with folds or godets widening
the back below the waist.

The kurtak was a jacket made of
printed cloth in the summer and of
sukno in the winter. The collar and
cuffs were trimmed with velvet
applique.

The svyta was the oldest and most
common outerwear. It was sewn of
home-woven brown or black sukno.
The right front closed over the left.
The back was fitted, with a panel
down the middle, and four godets on
either side. The svyta had either a
shawl collar, or two lapels. It was
trimmed in colored yarn embroidery at
the back waist and on the pockets.

The kozhukh (sheepskin coat) was
worn only by wealthier matrons. The
waist-length fur was worn for work or
around the homestead, a long and
wide one for travel and visiting.
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BepxHe BOpaHHS

BepxHe B6paHHA Ha MMoainni go-
BOJi pi3HOpPOAHeE.

Kauabaiika — nogi6Ha go
6e3pyKaBKu, ane Mae pyKasu;
BMKOHAaHa 3 JOMOPOGHOr0O CyKHa.

KantaH — NniTHiA 3 NONOTHa, a
3MMOBUIA i3 CyKHa. BiH npuTaneHunit,
nownpeHnii 33agy Bycamm abo
cKnagkKamu.

KypTak — KypTKa 3 BMOiiik/N Ha
NiTo, a 3 CyKHa Ha 3umy. Ha komipi
i MaHXeTax oKcaMuUTHa annikayis.

CBuTa — HaigaBHiwe i
HalinowupeHiwe BepxXHe BOPaHHSA,
fKe WnAn 3 JOMOPOBHOro CyKHa
6pyHaTHOro abo 4epBOHOro Ko-
nbopy. MpaBa nona 3axo4uTb Ha
nisy. CnuHka 33agy nputaneHa,
nocepeAnHi npoxigka, 06abiv skoi
BMilLLEHO MO 4YoTMpu Bycu. Komip
Wwanesnin abo nmogineHunii Ha ABi Bu-
norn. Csuta obBefeHa 33ajy B
CTaHi i Ha KMLWEeHAX BULIUTTAM
KONbOPOBOK BOJIYKOIO.

KoXyx HOCUM NN 3aMOXHIiLW i
rocnoaunHi. KopoTkuii, Tinbkn go
CTaHy, KOXyX ogaranu Lo po6oTu
uyn go Bmxomy. [OBruii i Wnpokui
opAarann B LOpOry.

Yonosiye BOpaHHSA

Y6ip ronosu

YonoBikn cTpurance ,,nig
MakiTpy”, K Ha HagaHinpsHwmHi.
Y niTKYy HOCWUIM CONOM’AHI Kane-
NIOXKW, Wo X BunAaitanu cami. Fo-
niBKa, MoB’A3aHa YepBOHOIO
CTPiuKolO, | KpUcKu cepefHbOI
BeNMYUHU. Ha 3axofi Hag AHicTpom
napyoku npukpawianm Kanenoxu
Y30pUCTO CTPIYKOI Ta NiBHAYUM
nip’am.

Y3uMKy BAAranu wanky 3 oBeyo-
ro XyTpa uUuniHgpu4yHoi opmu, 4a-
COM 3a70M/I0BanuN BepX.

Copouka
Kpiii 4on0BiY0i COPOUKM OMMUCAHO
y po3fini ,YKpaiHCbka copoyka”.
Copouka Ha Moginni gosoni foBra;
Haj [ HicTpom, Hamp., cArae go
KoniH. HocaTtb 1T ,,HaBUNycK” —
noBepx LUTaHIB.

XKiHka B cBUTI

Matron in svyta



PyLWHNKK

Ritual cloth

Men’s Wear

Hairstyle and Headcovering

Men cut their hair ‘pid makitru”
[i.e., under the bowl] as they did in
the Dnipro Region. In summer, they
wore straw hats, which they plaited
themselves. The crown of the hat was
trimmed with a red ribbon, and the
brims were of medium width. In
western Podillia along the Dnister,
young men trimmed their hats with
patterned ribbons and cock’s feathers.

In winter, sheepskin fur caps were
worn. These were cylindrical in shape
and often had the crown folded in.

Shirt

The pattern of the shirt is given in
the chapter “Ukrainian Shirts.”

In the Podillia Region, the shirts
were fairly long. For example, along
the Dnister River, the shirt reached the
knees. It was worn ‘ha vypusk™ — not
tucked in, but over the pants.

The shirt was embroidered in the
front, on the standing collar, and on
the cuffs. In earlier times, the hem of
the shirt was finished in white open-
work stitches. More recently, it was
embroidered.

The fertile black soil of Podillia —
the chornozem — grows a hemp which
produces a finer cloth than in other
regions. The fabric had a slightly
yellow shade, draped better, and did
not crease the way linen cloth does.

Pants
In summer, the pants were made of
polotno, in winter of sukno. The
pantlegs were narrow. At the waist the
summer pants had a drawstring tied
with a cord; in winter, a leather belt
was worn.

Sash (Kraika)

The men of Podillia sashed their
waists with a woolen kraika. It was
woven in a multicolored design, and
was approximately 10-12cm wide.
Sometimes a narrow leather belt was
worn over the sash. This was called
‘Shliakhetske” [noble or aristocratic]
belting. The cheres, the wide leather
belt, was worn in winter. It came in
various widths, and had inside pockets
for money and a pipe.
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Buwmeanu copouky B3A0BX
nasyxu, Ha CTiiLi Ta MaHXeTax.
PaHile nogin copoykn BUKiIHYYBanu
LWMPOKOK 6iNnoto Mepexkor; B
OCTaHHi Yacu /oro BuULLIKBANN.

KoHonni, BUpoOLWeHi Ha NoAinb-
CbKOMY BpPOXaliHOMY 4YOpPHO3eMi,
falTb f06ipHile MONOTHO, HiIX B
iHWKMX oKonunusx. BoHO 3nerka
)KOBTaBe, /inwe yknagaerbca Ha
nocTaTi i He MHeTbCA Tak, fAK
NbHSAHe.

MosicHnin opar
LLiTaHn Ha nito 6ynm 3 NONOTHa,
a Ha 3MMy — 3 CykHa. Horasuui
BY3bKi; TX BMKiHUYYBanu yropi wupo-
KUM pybuLeM, Kpi3b SKUA npoTAranu
OYKYp, @ B CYKHAHUX — peMiHeLb.

Mosc (Kpaiika)

MojonsHW BRITKY nignepisy-
Ba/NCA BOBHAHOW Kpalikot, a
B3WMKY LWKipsiHUM Yepecom. Kpalika
BMTKaHa KOMbOPOBMM Y30pPOM,
3aBWwunpwkm 10-12 cm. Yacom
noBepXx Kpawku nignepisyBanuch Lie
BY3bKMM peMmiHLeM; Le 3Banocs
LWAAXETCbKUM” nignepisyBaHHAM.
Yepecu 6yBanu pi3HOT WMPUHNK;
WKUPLWIT Mann KULWEHbKN Ha rpowi
Ta NONbKY.

be3pykaBka (kenTap)

Ha 3axopi Hap [AHicTpom
KYLWHIpW WuaM Kentap 3 0BEYOro
XyTpa. BiH 6yB KOpoTKuii. Bucokuii
CTOAYMIA KOMIp i NpoiiMn pyKaBiB
06BOAMAN YOPHUM CMYLLKOM.

Ha cxopi Moginna xyTpsaHa 6e3-
pykaBka BMiiLLNa 3 YXXUTKy. [lisHiwe
6e3pyKaBKy WUAN 3 YyopHoro a6o
6pyHaTHOro AOMOPOGHOro CyKHa.
BoHa HenpuTaneHa, Ha MONOTHAHIN
NigWmnBLLI, carana HUX4Ye CTaHy,
3acTibanacsa Ha r'yasunku.

B.A. TponiHiH, , [liBunHa 3 Moginns

W.A. Tropinin,* Girl from Podillia
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OisunHa 3 Moginng

110

Maiden from Podillia

Vest (Keptar)

In the western part of Podillia,
along the Dnister, the keptar was made
of sheepskin by furriers. It was short,
with a standing collar. The armholes
were trimmed in black lambskin.

In eastern Podillia, the sheepskin
vest went out of fashion. Brown or
black vests of home-woven sukno
followed. They were loose and below-
waist length, lined in cloth, and but-
toned in front.

Footwear

The main footwear was boots with
high bootlegs, often lined in yellow
leather which showed when the
bootleg was folded over. In very cold
weather felt sukno boots, called
berliachi, were worn over the leather
ones. In recent times shoes were worn.

Outerwear

The outerwear was quite varied in
this region. This was influenced by the
wealth of the population.

The siriak was worn for spring and
fall. It was made from gray polotno,
woven with a white weft on a black
warp. The cut was straight, with
godets on either side.

The opancha was also made for
autumn. It was made of grey or sand-
colored home-woven sukno. In back it
was widened with pleated panels on
both sides of the prokhidka. The
opancha reached the knees. The front
was embroidered with a decorative
stitch in white thread.

The svyta is described in the sec-
tion on women’s outerwear. The men’s
svyta was decorated less than the
women’s.

The kozhukh, for winter, was not
ornamented. It had a rolled collar with
lapels, also in fur. For travel, a siriak
was draped over the sheepskin coat.
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B3yTT4
FonoBHe B3yTTA — 4060TK 3
BUCOKMMW XansiBamu, 4acoM 3 XXOB-
TUMK Bunoramu. B mopo3u B3yBanu
noBepx 4Y06iT BansiHKM 3 CyKHa —
,0epnayi” . Y HoBiWwi yacu HOCKK
YyepeBUKM.

BepxHe B6paHHSA

BepxHe BO6paHHA Ha Moginni fo-
BONI pisHopogHe. o TOro CApuymn-
HUBCA [O06PO6YT HaceneHHs.

Cipsak — B6paHHA Ha nepexofoBy
nopy. Moro wuam 3 ciporo nonoTHa,
AKe TKa/ M Ha YOpHili OCHOBI 6innm
yTkoM. Kpiii npocTuii; cipsk
nowunpeHnii knmHamn 3 060x 6OKiB.

OnaHya — TakoX BOpaHHA Ha
oCiHHIO nopy. Ti wunm 3 fomopo6-
HOro CyKHa Ciporo 4m nanesoro
(nickoBoro) konbopy. 33agy no 060x
60Kax NpoxXifiku BCTaBNeHi CKNagKu.
Cnepefdy onaHYa BMWMUTa JeKkopa-
TUBHWUM Y30POM BiNMMKU HUTKaMU.
Cdarana Ao KOniH.

CBuTa — onucaHa y po3gini
XiHoyoro oasry. MNpukpaweHa
CKPOMHille, HiX >XiHoua.

KoXyx — 04sr Ha 3umy, 6yB
6e3 npukpac. MaB BMNOXUCTWIA
XYTPSHUIA KOMip 3 Buoramu. B
LOpOry NoBepx KOXyxa Hakuganu
e i cipsk.

PywWwHunk

Ritual cloth
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MIBHIUHA bYKOBUHA
NORTHERN BUKOVYNA
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Yonosik 3 MiBH. ByKOBUHW.

[loBra 3nerka BMWMUTa COpoYka NoBepx
BY3bKWX MOAOTHAHUX LITaHIB; LWNPOKNIA
yepec Ha 3-4 Nps>KKW, TKaHa TopbuHa
,,TallcTpa™ Ha cMmyracTiii kpaiili;
KOPOTKMWIA NpuKpalleHunii kenTap
,UYPKaHKaconoMm'aHuii Kanenwox,
NpUKpaleHnii WTYYHUMN KBITamu;
KOPOTKa CBMTA 3 GPYHATHOro CykHa
,,Cepfak”, BUWMNTA Ha LWBax
TEeMHOYEpPBOHOI BOMIYKOW; YOPHI
4060TWN 3 3aBEPHEHUMU XansBamu.

Man from Northern Bukovyna.

Long lightly embroidered shirt worn over
narrow cloth pants; wide cheres [belt] with
3-4 vertical buckles; woven taistra [bag] on
a striped band; short trimmed tsurkanka
[keptar - vest]; straw hat, trimmed with
artificial flowers; short brown serdak
[svyta], embroidered on the seams with
dark red yam; black boots with turned-over
bootlegs.
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[AisunHa 3 TiBH. ByKOBWHN.

Copouka BMWNTa XpecTuKkamu,
MOBEPXHULIEID, 0OMITKOI, CTEBOHIBKOW
i NAHLO>KKOM; TeMHa 06ropTka, BUT-
KaHa y CMY>KKW; LUMPOKUIA y30pUCT Wi
nosic, MiZiTKHYTWiA 33a4y; LOBruii
KenTap ,,MyHTSH'\ 00BefeHWA CMyLL-
KOM; 3anneTeHa B OAHY KOCy, Ha ronoBi
, KanenwowmnHHA'\ cnneTeHe 3 cTeben
>KUTa i NOKpUTe CTpiuKamm; Kinbka
HU30K CMpaB>KHiX Kopanis, HKYe Hu3Ka
,,Canbb ” (BEAMKUX MOHET); 4060TW.

Maiden from Northern Bukovyna.

Shirt, embroidered in cross-stitch, surface
stitch, buttonhole stitch, running stitch, and
chain stitch; dark obhortka woven in muted
stripes; wide patterned sash, tucked in at
the back; long muntian [keptar-vest],
trimmed in Persian lamb; one long braid;
kapeliushynnia [cap] plaited of rye stalks
and covered in ribbons; necklace of a few
strands of genuine coral beads, with a
strand of salby [large coins] below; boots.
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MiBHiYHa BykoBMHA.

Tpu y3opu BUWMKBKKU Ha pykasu. lMep-
WA — XxpecTuUKaMun, 06KNAKOKW i
NaHLI0>KKOM Pi3HOKONbOPOBUMM
HUTKamu, 4acoM TakoXX 3010TumMu abo
cpibHuMun. CepefdHill — MOpLiUHKA, 9K i
y BUWUBLi 3 Moginns. HuxKHiiA
BULWMNTUIA CKICHUMW CMyramu
XpecTunkamn i cTe6HIBKOW Ha BCHO
[OBXUHY pyKaBa.

Northern Bukovyna.

Three sleeve motifs. Top — cross-stitch,
buttonhole stitch, and chain stitch in
multicolored threads, sometimes including
gold and silver. Middle — morshchynka
[surface stitch], as in the Podillia
embroidery. Bottom — narrow diagonal
motifs in cross-stitch and double running
stitch, down the whole length of the sleeve.
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n its climate, nature, and way of
life, the population of Northern

Bukovyna is related to that of Podillia.

Its northern boundary is the Dnister
River, from the settlement of Horodny-
tsia to the town of Sokyriany. In the
west the border is shared with the Pro-
vince of lvano-Frankivske to the Prut
River, and further across the settle-
ments of Myliiv and Ispas. From here,
the border parallels the Dnister across
Karapchiv south from the city of Cher-
nivtsi all the way to Novoselytsia, then
to the town of Sokyriany. The land-
scape of Northern Bukovyna is flat,
while in the south it is hilly.

In its early history, Bukovyna was
settled by the Tyvertsi tribe, who were

bykoBsuHka 3 OHyTa

incorporated into the medieval Kievan
State by Kniaz Oleh. After the state’s
decline in the 13th century, Bukovyna
was part of the Galician-Volhynian
State. At the end of the 14th century,
the Kingdom of Moldavia conquered it
and soon, along with it, Bukovyna fell
under Turkish rule. In 1772 Bukovyna
was annexed to the Austro-Hungarian
Empire.

Long centuries of separation from
the Ukrainian mainland did not change
the language nor the way of life of the
population. It has remained the same
as the Podolians. But the clothing of
the Bukovynians has certain dif-
ferences. To the present it has retained
some attributes of Byzantine ornament.

Women from Onut

Women

Hairstyle and Headcovering

Young women parted their hair in
the center and braided it into one or
two braids. On Sundays and holy days,
a kapeliushynnia was worn in some
villages, a karabulia in others. The
former was a pillbox-type hat of
plaited straw, all covered with artificial
flowers and yarn baubles and pom-
poms. The latter was a tall round form
of plaited straw or stiff paper, without
a crown, and trimmed all around with
colored fabric and ribbons. In some
regions there grew a silky marsh
grass, which was stuck in bunches into
the karabulia. During dancing or
walking the grass shimmered in
motion.

According to custom, a married
woman always covered her hair.
Underneath the headcovering there was
a ring of twigs, covered with cloth.
Later, instead of this, a kyrpa was
worn. This was a tall pillbox of hard
paper covered in cloth, which hid all
the hair. At the back, the kyrpa had
two ribbon ties. In some areas, instead
of a kyrpa, a red feltfyz was bought at
the market. A small percale kerchief
kept it on the head.

For church or going out, a married
woman put on a namitka — a long
piece of fabric woven out of cotton
threads called bombak. The ends of
the namitka had a woven white design
on a yellowish background. There
were a few ways of tying the namitka.
Some women wore it in the style of a
kerchief, with the ends flowing down
the back. Older women tied the
namitka around the fyz or kyrpa and
under the chin, then let the decorated
ends fall down the back. Younger
women did not always drape the
namitka under their chins.

In more recent times, the namitka
was worn less and less frequently, with
the khustka replacing it. Older women
wore black or white kerchiefs, while
middle-aged women wore floral-
patterned ones. The most festive ker-
chief was the silk turpan, tied around
the head as a turban.

Necklace

The neck jewelry was most selec-
tive. First, at the neck, a sylianka was
attached — this was a woven band of
fine beads. Below this, tsiatky were
put on — these were light glass beads
in many colors. Then came perla,
pearls, in a white matte finish. Finally
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iBHiYHa BykoBMHa Knima-
TOM, NpMpogoto 1 nobyTom

HaceneHHs cnopigHeHa 3 Moginnam.

MiBHiYHOWO rpaHuLeto Ti € pivka

OHicTep Big micuesocT FopogHuui
ax ao micteyka CokmpsaHu. Ha 3a-
X0f4i Mexye 3 IBaHO-PpaHKiBCbKOIO
o6nacTio ax o piuku MpyT i gani
[0 MicueBocTeit MuniiB Ta lcnac.
3Bigcing rpaHuua ige piBHOGIXHO
o Teuil AHicTpa yepe3 MicueBOCTI
KapanuiB Ha niBaeHb Big M. YepHis-
Ui axx fo Hosocenuui Ta 3Bigcing
Jani Ha cxif ax [0 MicTeyka
CokupsaHu. Penbed NiBHIYHOT
BYKOBUHW PIBHWHHWIA, a Ha MiBAHI
— rop6KyBaTuii.

Y f[aBHWHY GYKOBMHCbKY 3eMJI0
3acenunno nNnem’s TMBepLiB, Wo iX
3a KHA3a Onera npuegHanu [o
KuiscbKoi gepxasu. Micna ii
3aHenagy y XIII ct. bykoBuHa
Hanexana Ao lanuubko-BonnHcbKoT
pepxaBun. 3 KiHueM XIV cT. KHA3iB-
c¢TB0 MongaBii nigkopuno ii i 3 HAM
He3abapom nonana nig Typeubky
3BEPXHICTb. Y 1772 p. 6yna npues-
HaHa [0 ABCTPO-YTOpPLMHN.

[oBri cToniTTa BigOKPEM/IEHHSA
Bifl YKpaiHCbKOro MaTepukKa He
3MiHUAN MOBM /i NOBYTY HaceneHHs,
BOHW Taki fK i y CycigiB nofonsH.
OpHave oasar 6YKOBMHLIB MaE MeBHi
BigMIHHOCTI. BiH 36epir go
TenepiwHiX yaciB fesKi 03HaKK
Bi3aHTIICbKOr0 OpHaMeHTY.

)KiHoue BOpaHHs
3auicka i y6ip ronosu
[isuata posgintosann Bonoccs
nocepeanHi i 3annitanu ofgHy Kocy

abo ggi. B Hepinto abo cBATO B
JLesKknx cenax ybupanu ,Kanento-
WWNHHA" , a B IHWNX— ,,Kapabyni”.
,, KanenwwunHHA” — ronoska
Kanentoxa CTDKKOBOT popmu 3
NAeTeHol CONOMU, BCA MOKPMUTA
WTYYHUMUN KBiTaMU i BONIYKOBUMMU
KuTnykamu. ,,Kapabyns” — Bucoka
Wwanoyka 6e3 gHa, 3pobaeHa TakoX
3 NneTeHoi conomm abo TBEPAOrO
nanepy, o6segeHa KOJbOPOBUM
maTepianom i npukpaweHa Taknumu
X KATUYKaAMK. Y [esdKuX MicLeBoc-
TAX Ha 6arHax pocna LWOBKOBUCTA
6ina TpaBa, My4ku ii BCTPOMIOBAM
B ,,Kapabynt” . Mig yac TaHKy Tpa-
Ba rapHo posBiBanacs.

3aMiXKH$ XiHKa, 3rigHo i3
3BMYAEM, MOKpPMBana CBOE BOSOCCH.
MigctaBow nig y6ip ronosu

Onbra MoHacTHUpcbKa,
raHyapka 3 ELMOHT OHY

nepeBicHO 6yB 06pyY i3 NpyTTH,
06TArHeHMt nonoTHoM. MMi3Hiwe 3a-
MicTb 0bOpyya BAAranu ,,kupny”,
BMCOKY LLAMoYKy 3 CykHa abo TBep-
foro nanepy, O6TANHEHY MONOTHOM,
o 3akpusana Bce sonoccs. ,,Kupna”
3aKiHyyBanacs 33afjy ABoma TacbMa-
MU, SKUMWU Ti 3aB’A3yBann. B geakux
OKONUUAX 3aMicTb ,,Kupnu”
KynyBanu Ha ApMapKy 4epBOHMI
NoBCTAHMIA ,,(he3” . Moro npuTpumy-
Ba/fla Ha [rof0oBi Mana nepkanesa
XYCTKa.

[0 uepKkBM 4n B TOCTUHY ofaranu
HaMiTKy — [OBry CMyry nonoTtHa 3

Olha Monastyrska,
potter from Edmonton

6aBOBHSAAHUX HUTOK, 3BaHWUX ,,60M-
6ak” . KiHLUi T Manu BUTKaHWN
6innin y3ip Ha xoBTaBoMYy Tni. byno
[leKinbKa cnoco6iB B’A3aHHA
HaMiTKW. [lexTo B’a3aB il K
3BMYaliHy XYCTKY, a KiHUi BifibHO
3Bucany Ha cnuHy. Ctapui XiHKu
o6BMBanu HamiTkow ,,(pe3” abo
,Kupny” i nigbopigas, cnyckawuu
B30OPUCTI KiHLi Ha cnuHy. Monoawi
XIHKN He 3aBXAW MNifgB’A3yBanu
nigéopigas.

B oCTaHHIi Yacu wopa3 MeHLle
BXWBaNM HaMiTKy, a noB’a3yBanncs
TiNbKWM XyCTKO. CTapLi XiHKK
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Copouka

O6ropTka Obhortka (skirt)

attached were the korali, the genuine
coral beads with salby, silver coins.
Young women tied the korali in back
with ribbons. Older women were

satisfied with a few strands of beads.

Shirt

The shirt was cut and sewn to the
do ustavky pattern, without a collar.
The neckline and the cuffless sleeve
edges were finished with the but-
tonhole stitch. The shirt was made
from bombak fabric (cotton) or half-
cotton fabric (linen warp, cotton weft).
The festive shirt was richly and finely
embroidered. The ustavka, here called
plechyky, was done in a few rows of
embroidery, often outlined in gold or
silver threads. Beneath the ustavka was
the morshchynka, a single-colored
avocado-green or golden-yellow design
embroidered in a special flat surface
stitch used only for this purpose. Be-
low this was the branch design, called
stovp, or three embroidered stripes
down the sleeve. Or, the whole sleeve
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Shirt

below the morshchynka was
embroidered.

The newer shirt was made in the
khlopianka (man’s style) pattern.
Earlier it had been embroidered only
where the sleeves met the body of the
shirt. Later, this type of shirt was
worn for festive occasions, and it was
embroidered along both sides of the
front in a floral motif.

Skirt
(Horbotka, Horbatka, Obhortka)

The horbotka (also horbatka,
obhortka) was a rectangular mid-calf
wrap skirt woven of fine woolen
threads. In back it was always solid
black. Along both narrow edges of the
rectangle there were thin woven-in col-
or stripes. The lengthwise edges, form-
ing the waist and hem, were also
decorated in the colored strip weaving
which was approx. 5-6cm wide.
Village weavers made the skirts to
order from homespun woolen threads
which the women brought.

Multicolored gathered skirts
became popular in more recent times.
These were trimmed at knee-length
with ribbons in contrasting colors.

Apron (Fartushok)

No apron was worn with the hor-
botka. Only in more recent times
would maidens buy silk horbotky at
the market, along with silk kerchiefs,
which they folded diagonally and wore
in place of an apron. The kerchief was
usually of a darker color.

Sash (Baiorka)

The baiorky were woven by village
masters on small looms of the same
threads as the horbotka. They were
either patterned or striped (black-red).

Women’s sashes were narrower than
the men’s, but both were of the same
length, enough to encircle the waist
3-4 times.

Vest (Tsurkanka, Muntian)

The vest was worn by both men
and women. It was made from sheep-
skin, fur to the inside, and decorated
along the front sides and bottom edge
with appliqued colored sap'ian
(Moroccan leather). The collar, arm
holes, and fronts of the tsurkanka were
trimmed in Persian lamb. It reached
the hips. The muntian, a bit longer
than the tsurkanka, was trimmed in
skunk fur.

Footwear

For going out women wore red or
yellow Moroccan leather boots. More
recently, laced high-vamp black shoes
were worn, with young women wear-
ing black half-boots.

Men

Hairstyle and Headcovering

Older men wore hair to the neck,
with bangs in front. Beards were not
worn, only mustaches. Younger men
had shorter hair.

Straw hats were worn in summer.
They were made of plaited flat or
toothed strips of unripe wheat or rye
straw. The strips were sewn together
with a linen thread in a roof-shingle
fashion, so that the rain would easily
flow down the crown. For a good fit
in which the hat did not bind the
head, the crown was lined along the
edge with a linen or leather strip.
Married men trimmed their hats with a
black woolen cord. Unmarried young
men decorated their hats with gerdany
or rooster or peacock feathers.

In winter men wore a tall fur
kuchma of grey or black Persian lamb.

Shirt

The festive shirt was linen, the
everyday one was made from hemp-
cloth. In more recent times, cotton
threads were bought to weave the weft
for the shirts. The pattern was tunic-
style, with side inserts. The shirt was
knee-length, and had a standing collar
— proshyvka, sleeves without cuffs,
and a latytsia — a gusset — under
each sleeve. All the edges, the front,
sleeve ends, and bottom hem, were
finished in the tsyrka (basic merezhka
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HOCUAWN YOpHi abo 6ini xycTku, a
CcepeflHbOro BiKy — KBIiTYacCTi.
HanapagHiwo BBaXkasn LIOBKOBY
XYyCTKy ,,TypnaH”. Het TicHoO 06Bu-
Bann ronoBy, HEMOB THOpP6aHOM.

HamucTto

Hamwucto 6yno gobipHe. Mpu ca-
Mill WKWi NOB’A3yBanu CUASIHKY
(,repmaH”), cebTo CMYXKY i3
APIGHUX HaMUCTUH. Hmx4ve vinnaanm
SUATKN” — Jlerke CKIAHe KO0JibO-
poBe HamucTo, a Togi — ,nepna”,
6ini MaToBi HaMWUCTUHMK, a BKiHUI
Kopani, A0 fKUX Bynu fodinneni
CPibHi MoHeTH ,,canbbu”. [iByaTa
3aB’A3yBanu Kopani cTpiykamu, Wo
3BUCANN Ha cnUHY. CTaplui XiHKK
o6MmexyBanucb Kinbkoma paskamu.

Copouka

Kpoinu i wunm copouky ,,A0
ycTaBkn”, 6e3 Komipa. FopiwHiin
Kpai, fK i pyKaBu, BUKiHYyBaiu
06WMBKOKW. YXunBanu 6aBOBHAHOIO
nonoTtHa (,6o0m6ak”) abo nisba-
BOBHAHOrO (OCHOBA 3 NbOHY, & YTOK
i3 6ombaKy).

CBsiTKOBa copoyka 6yna MULIHO i
PACHO BULLMBaHa. Y CTaBKa, AKy TyT
3BaNn ,,nae4ynkammn”, cknaganacs 3
KiNbKOX CMYT BWLIMBKMW, 4acTo 06Be-
[AeHOi 3010TUMKN abo cpiGHMMHK
HUTKaMun. Huxue yctaBku 6yna
»MOpLMHKA”, 3BUYaliHNii nepexig-
HWiA y3ip 3eneHoro abo »KOBTOro
KONbOPY, BULWNTUIA CRewisafbHUM
CTiOBKOM — nosepxHuueto. Mpojos-
XeHHAM Gyna ranyska, Ky 3sanu
,CTOBN”, ab0 CKiCHi CMyTrHW.

HoBiwwunii TN copoYkn MaB Kpii
LXJTON’AHKKN” . Cnepwy BoHa 6yna
npvKpaweHa BULINBKOIO TiflbKN B
Micui BWWUTTSA pykasiB. TMi3HiwW i
BXMBaNM fK CBATKOBY i npukpawlanm
cnepegy 06a6iy masyxu KBiTyacTum
y30pOM.

Kopani

MoscHWi opar

Fop6oTka (rop6atka, o6ropTka)
ob6ropTana nocTaTb XIiHKK Big nosica
[0 MOMOBUHU NUTKK, Byna BUTKaHa
3 TOHKMX BOBHSIHUX HUTOK Yy opmi
YOTUPUKYTHUKaA. 33afy ropboTka
rnafjka, yopHa. MosfoBxHi kpai
rop6oTkn 06BefieHi BY3bKUMU KO-
NbOPOBUMYU CMYXXKaMu, a MorepeyHi
— WNpWHUMU. TKaHNHY BUTOTOBAAN
CinbCbKi TKayi 3 NpuHeceHOT npsaje-
HOT BOBHMW.

Y HoBiWi yacy XiHKM no4vanu
HOCMTW PiI3HOKO/IbOPOBI MOpLLEHI
cnigHuLi, NpUKpaweHi Ha BUCOTI
KONiH CTpiyKamun BigMiHHOTO
KO/bOPY.

dapTyLwoK (3anacka)
3anacku Jo rop60TKM He HOCKAW.
LLloiiHO B HOBIWIi YacK giBuyata
KynyBany Ha ApMapKy LIOBKOBI
rop60oTKM i 40 HUX LUOBKOBY TEMHY
XYCTKY, AKY cKnafjanu cKicHo i
B6Mpanu 3amicTb 3amacku.

Mosic (6ainopok)

MosAcKn Tkanu makicTpi Ha mano-
My BepcTaTi 3 Tiel X camoi npaxi,
Wwo i ropboTkn. BoHn 6ynm ysopuc-
Ti abo cmyracTi (YOpHO-4YepBOHI).
XiHouunit nosc, BY>X4uil Big 40NoBi-
yoro, oxonstwBaB cTaH 3-4 pasu.

BespykaBka (LypKaHKa, MyHTSH)

Hocnnm ix 4onoBikn i XiHKK.
LLnan 3 oBe4oro xyTtpa i npukpa-
Wwann Ha nonax i Ha nogoni ysopa-
MU 3 KONbOPOBOro can’saHy. Kowmip,
Npo/MM i NOAM LypKaHKU 06BOAMAN
CMyLWKOM. CArana L0 CTereH.
MyHTSH 6yB TPOXW [OBLIWIA i iAOro
06BOAMAN XYTPOM TXOpa.

Coral beads

B3yTTa

XiHKW fo Buxogy B3yBanu
yepBOHi abo XOBTi can’aHui. Y
HOBILLi Yacy HOCWUNM YOPHI
WHYPOBAaHI YepeBMKN 3 BUCOKUMMU
xanasamu, a fiByata 4opHi
niByYepeBuKu.

Kapabyns Karabulia

MYHT SiH Muntian



cut-and-drawn stitch). Most recently,
the hem was finished with a more
elaborate merezhka.

The shirt was tied at the front
neckline with a zashchinka — a cord
plaited out of threads, finished at each
end with a tassel.

Pants

Festive summer pants — portianytsi
— were made from linen, and work
pants from hemp-cloth. Winter hachi
were from homemade sukno. Two
pantlegs and a triangle to join them at
the top were sewn together. The upper
part was finished in a drawstring, tied
with an ochkur, a cord. The pants
were trimmed with a tsyrka along the
bottom.

Sash (Okravka)

A woven okravka was worn over
the untucked shirt. It was woven of
woolen yarn in black and red stripes.
The okravka was palm-width, and long
enough to wind around the waist 3-4
times. The ends were then tucked in
on the sides. For work, men wore
wide leather belts, purchased at the
market. These were 25cm wide, folded
in half, and had hidden pockets for
money and tobacco. They were
decorated with an embossed ornament,
or trimmed along the top with metal
buttons. These belts had a few buckles
arranged vertically.

122

Footwear gathered skins were attached at the
In summer, men wore domestica“y_ waist. The seams were embellished

made postoly. For going out, boots

with a design in red yarn. The right

were worn. The boots, of soft leather, front slightly covered the left. The

had high bootlegs which folded over
almost one third. In most recent times,
black tie shoes were worn.

Outerwear

The serdak was cut from domestic
sukno. The fabric was folded along the
width, the neck opening was cut,
along with a cut down the front, to
make two sides. Two rectangles were
cut for sleeves, which were attached at
an extended shoulder line. The seams
were sewn in woolen thread, then
trimmed from the outside with colored
woolen yarn. The narrow standing col-
lar did not meet at the front neckline.

A long length of fabric was at-
tached to the right front. It had a hook
to fasten to the left front. This piece
was covered in an ornamental embroid-
ery stitch in colored woolen yarn, and
decorated with darmovysy (tassels and
pom-poms).

The shyrynka was an accessory to
the man’s outfit. This was a kerchief
of fine fabric, with an embroidered
border. The shyrynka was tucked into
the belt when the man went to church
or to visit company.

The kozhukh was made of five
sheepskins. One skin was folded in
half, and the neck opening and fronts
were cut. The front and back were fit-
ted somewhat. For the bottom half,

TalicTpu

kozhukh was knee-length.

Taistry
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Yonosiue BOpaHHs
Yo6ip ronosu

Crapiini 40JI0BiKH MiCTpUraau
BOJIOCCH OO IIHi, criepeny miapily-
BaJIM TPUBKY. boponu He Maiu,
TiJIBKH Byca. Monoami nigcrpu-
rajiuich KOPOTIIIE.

VniTky BAATaIH COJIOM’sIHI Kame-
Joxu. BupoOmsn ix 3i cMy»XOK,
CIJIETEHHX 3i cTeben He3piioi
numeHuni yM xxura. Ilnenu ix ,,mioc-
ko’’ abo B ,,3yoni’’. 3mmBanu
CMY>XKKH OfHA HA OJHY JILHAHOKO
HHTKOIO Tak, HI00 moul BiJIBHO CTi-
KaB 110 HuX. ["0JIOBKY HiaIIuBagu
JILHAHOIO a0o0 IIKiIpAHOI TacbMOIO,
1100 KamejaroX He THCHYB 4oia. I'oc-
nojaapi oOBOOUIIN KaMeNoX YOPHUM
BOBHSIHMM IIHYpPKOM. IlapyOku
NOOHpaIH pi3Hi NPUKpacu —
repIaHH YH miBHAYE abO NaBHHE
mip’s.

V3HUMKY HOCHJIH BHCOKY XYTPSAHY
KyuMy 3 ciporo abo YopHOro
CMYIIIKY.

Copouka

CBATKOBY COPOYKY IIIHIIH 3
JIBHAHOTO, a IJI1 poOOTH — 3
KOHOIUISHOTO MOJIOTHA. Y HOBIllli
YacH OOKYIOBYBA/IH HA OCHOBY
6apoBHaHI HUTKH. Kpiit copouku
OyB TYHIKONOAIOHMIA, MOIIHPEHUH
OlYHMMH KJIMHAMH, JOBXHHA 10
koJliH. BoHa Majna BY3bKHl cTOAYMMH
KoMip (,,[TPOLIUBKY’"), YOTHPHKYT-
HUK Mg maxow — ,,Jiatunio’’. Kpai
na3yxu, HHOKHEO YaCTHHY pyKaBa i
MO/ BUKIHYYBAJH ,,IIUPKOIO”’,
CBATKOBa cCOpoyka MaJsjia YOpHY abo
3eJIeHy IUpKY. B ocTaHHI YyacH momii
BHUKIHYYBAJIH OiJIOI0 MEPEXKOIO.

Copouky crnepeny 3aB’sa3yBajiu
CIUIETEHHM i3 HUTOK i 3aKiHUEHUM
KyTaCHKaMH IIIHYPDKOM —
,»3QHLIIHKOIO ",

HItanun (MopTaHMIK)
CBATKOBI JIiTHI IITAHH ,,IOPTH-

HULI’® LMWK 3 JILHAHOI'O, a JJIA
poOOTH — 3 KOHOIUISHOTO IMOJIOTHA.
3uMOBI IIITAHHU ,,ravi’’ IIHIH 3
OOMaIIHBLOTO cykHa. Kpoinu asi
HOTaBHIli i TPUKYTHHK, 1110 3’€IHYBaB
ix yropi. BepxHiit kpa#i 1iTaHiB
3aKiHYyBaBCs pyOlLeM, Kpi3b SIKHIi
NpOTATYBAJIM IIHYD ,,0MKYp’ .
HuwxHiit Kpaii BUKIHYYBaJIH
,»JIHPKOIO ™’

[Mosc (okpaska)

IToBepx cCOpOYKH 4OJOBIKH
miAnepi3yBaaucs TKAHUM IOACOM
,»OKPaBKOIO’’, BUTKAHHUM i3 KOJILO-
POBHX BOBHSIHMX HMTOK Y YE€PBOHi H
YOPHi CMyrH. 3aBIIKUPIIKH OYB y
JOJIOHIO, a 3aBJAOBXXKHM TaKHWH, HIO
0OBHBAB CTaH TPH-YOTHPH Da3H;
KiHIi mosica migTukand 3 6okis. Jo
mpaii manepisyBajiucs KymoBaHUMU
Ha sApMapkax peMeHsaMH. Boun Oymu
3aBIIMPIIKK 25 CM, 370XEHI yIBOE,
MaJId CXOBKH Ha T'DOIl i TIOTIOH,
MpHKpailieHi Oyjau BUKapOyBaHUM
OpHaMeHTOM ab0 BHJIOKEHHMH Y
rOpillIHbOMY Kpai MeTaJ€BUMH I'y]-
3ukaMH. 3acribanucs Ha KiJbKa
NPSKOK.

BayrTst
VriTKy XoAWIH B CaMOPOOHHUX
nocTojiax. Y cBATO B3YyBAJIH 400OTH
3 M’AIKOI ILIKIpH 3 BUCOKHMH
XaJIiBaMH, fKi Bropi 3aBepTajn
Maike Ha TpeTHHY. B ocTaHHi yacu
HOCHJIH YOPHi NIHYPOBAHi YEPEBHKH.

Bepxue BOpaHus

Cepaak IIWIH 3 JOMAaNIHbOTO
cykHa. MaTepisi neperuHany 1o

Kpitt wumanis

IIIMPHHI, BUPI3yBajIM OTBIp Ha IIHIO
¥ po3pi3yBaju moau. 3 ABOX PIBHHX
KYCHIB KpOIJIH pYKaBH, HIO iX
NMPUIINBAJIK HIDKYe 1ieya. HIsu
BHKOHYBAJIH BOBHSIHHMH HHTKaMH, a
MOBEPX HHX NMPHKpALIAIH KOJbO-
poBOIO BOJIiUKOK. KoMip OyB By3b-
KMt CTOSIYMIA i HEe CXOOUBCA cliepeny.

Jo npaBoi nojgu npuiinBaIn
MOJOBracTHil KYCeHb MaTepisay, Ha
AKOMY Oyna 3allinka A0 JiBOi NOJH.
Horo noxpuBaiy BOTIUKOBHAM
JICKOPAaTHBHUM CTIOKOM 1 mpHKpa-
IIaJIH TapMOBHCAMH.

10 YonmoBiuOro BOpaHHs Hajiexana
XyCTHHA ,,IIIUPHHKA’’ 3 TOHKOTO
MoJI0THA, OOBEAeHA MOBKPYIH
BHIIIMBAaHUM y30poM. Hocunu ii 3a
NOSACOM, KOJIM WX OO0 LEPKBH YH B
TF'OCTHHY.

KoXyx I 3 n1’AThOX OBEYHX
wikip. OOHY MmKipy NeperuHan i
BHPi3yBaJIk B Hifi OTBIp Ha MmO i
nonu. Ilepen i cnimua Oynu Tpoxu
npuTaneHi. ¥ CTaHi NpUILKHBAJIH
3MopuieHi mkipyd. [llBu npuxparuanu
OPHaMEHTOM 3 YEPBOHOI BOJIIUKH.
IlpaBa nmosa 3jerka npuxpuBaia
niBy. J1oBXXHHA KOXyXa — OO
KOJIiH.

Pants pattern
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Yonosik 3 Monicca.

Copoyka BUWMTA CTAPOBNHHUM CTIib-
KOM ,,3aBOJIIKAHHA"; BY3bKi WTaHK;
4YepBOHWIA NNeTeHWA nosc; cauTa 3
CyKHa SICHOTO KONbOPY 3 BULINTUM
Wwanesum KOMipoM; CONOM HHWUIA
Kanenox, o6sefeHunii 4epBoHOW abo
Cipol0 CTPIYKO; YOpHi YoboTMN.

Man from Polissia Region.

Shirt, embroidered in the ancient zavolikan-
nia stitch; narrow pants; red plaited sash;
lightcolored sukno svyta with an embroid-
ered shawl collar; straw hat, trimmed in a
red or grey ribbon; black boots.
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Monogunusa 3 Moniccs.

Copoyka BUWMNTA CTapPOBUHHUM
,,3@BONIIKAHHAM"; NONOTHAHA CnigHNLA,
npuKpalleHa Ha NofONI BUTKaHUMN
YUepBOHUMN CMyramu; apTyLWwokK
NpUKpaLleHnii WNpWNUMKN CMyramm;
YepBOHWIA TKaHWi mosc, NigiTKaHui
33afy; HamiTKa 3 6i10ro TOHKOro
MOAOTHA; HAMUCTO 3i CNpaBXXHix KO-
panis pa3ok 3a paskoMm, HaiiHuKua
HU3Ka 3 6ypW TUHY; cBUTA 3 BpyHaT-
HOr0 CykHa, 06BefieHa KONbOpPOBUM
WHYPKOM; ANYaKN 3 KOPW NUNK.

Matron from Polissia Region.

Shirt, embroidered in the ancient stitch
zavolikannia [‘pulling or drawing
through’]; cloth skirt, trimmed along the
bottom with woven red stripes; apron
trimmed in wider stripes; red woven sash,
tucked in at the back; namitka [wimple], of
fine white polotno; necklace of a few
genuine coral strands, with the bottom
strand of amber beads; brown svyta,
trimmed with a colored cord; lychaky [bast
shoes] of linden bark.
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Monogunusa 3 Kuiscbkoro Monices.
Copouka BUWUTA XpecTnKamu; BOBHAHA
cnigHNus ,,NiTHUK", TKaHa Yy KONbOPOBI
CMY>KKW; (hapTyLWOoK BUWINT KA 3aBONi-
KaHHAM; BUWMKTA XyCTUHA, Pi3HOBUS
HaMiTKM; Ha WWT By3bKa cunsHka i
KinbKa HU30K CrpaB>XHix Kopanis; 6ina
,L,Kyunm" (KopoTka cBuTa) 3 ,,BY-
camun’; nuyaku.

Matron from Kyivan Folissia Region.
Shirt, embroidered in cross-stitch; woolen
litnyk [skirt], woven in multi-colored
stripes; apron embroidered in zavolikannia
stitch; embroidered kerchief—a variation of
the namitka; narrow sylianka [woven bead-
ed necklace], and afew strands of genuine
coral beads; white kutsyna [short svyta]
with godets; lychaky.
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Moniccs.

Mo3eMHi noABiltHI abo NOTpiliHi pAgKK
y30pYy Ha pyKaBu, BUWMWUTI NepeTunKaH-

HAM YEpBOHWMMW Ta YOPHUMU HUTKaMW.
By3bKi y30pu Ha Komip i maH>XeTu. Ha
cnifHnLi N hapTyLWwKy y3ip TKaHWiA.

Folissia Region.

Horizontal double or triple rows for the
sleeves in the peretykannia stitch in red and
black. Narrow designs for collar and cuffs.
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is region of Ukraine lies in the

northwest. Its northern boundary

begins with the Lisna River, going
along the Yaselda and Pryp’iat’ Rivers
to the city of Mozyr. Then the border
goes along the northern parts of the
Kyiv, Chernihiv, and Sumy Provinces.
The southern border is more definite.
It begins from the city of Kholm,
going north along the cities of
Volodymyr Volyns’kyi, Luts’k, Rivno,
all the way to Korets’ and Zhytomyr.
Here it turns north beginning at Kyiv,
and follows the cities of Nizhyn,
Baturyn, Krolevets’, and Hlukhiv along
the left bank of the Dnipro River. The
larger cities in Polissia are Berest on
the Buh, Pinsk, Mozyr, Kovel’, Sarny,
Kostopil’, Novhorod Volyns’kyi, and
Korosten’.

A large part of Polissia — the
watershed of the river Pryp’iat” — now
belongs to the Byelorussian SSR. But
this land is settled by Ukrainians and
thus is included in this description of
the folk costume.

With its six tributaries the Pryp’iat’
River formed a waterway along which
relations moved between the West and
Kyiv. Part of Polissia is below sea
level. The soil is sandy or marshy, and
not very fit for agriculture, but the
high humidity is good for growing flax
and hemp. Cattle ranching and fishing
had been developed.

The forests and marshes isolated
the population, thereby preserving the
folk attire in its ancient form, along
with the rituals and folk art. The
oldest embroidery stitch — zavolikan-
nia or peretykannia is preserved here,
and weaving is widely developed.

Women

Hairstyle and Headcovering

For work, a maiden combed her
hair into one braid, finishing the end
with a harasivka, a red woolen ribbon.
The head was covered with a kerchief,
also usually red. For church or going
out, two braids encircled the head,
with a wide red ribbon tied around the
braided “crown.” Long ago there was a
custom that on festive occasions the
young woman wore her hair loose,
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with a wreath. The wreath, on a firm
base, consisted of artificial flowers and
cock’s feathers, colored green, with
many ribbons attached to the back.

During the wedding rituals the
bride’s braid was combed out, and to
the singing of ritual songs by the
bridesmaids [druzhky], a chepets’ and
namitka were placed on the bride’s
head. This indicated that she had
become a matron [molodytsia].

For working around the house, a
woman wore a chepets\ which was
covered with a kerchief if she left the
homestead. For church and going out,
she wore a namitka (description given
in a separate chapter). Eventually the
namitka was replaced with a woven
red-striped kerchief.

Necklace
Many strands of fine beads were
worn. Genuine coral was worn by the
wealthier women. Crosses and coins
were attached to the coral strands.

Copouka

Shirt

The cloth for the shirt was of good
quality, and not completely sun-
bleached, but with a slight grey
shading. With every laundering it
softened and took on a silky sheen.
Often the top half of the shirt was
sewn from finer cloth, and the bottom
from heavier fabric. Such a shirt was
called z pidstavoiu [i.e., on a base or
foundation]. Everyday shirts had a
standing collar, while festive ones had
a rolled one. The shirt was mid-calf in
length. The decoration of the Polissian
shirt was both woven and embroidered.
The shoulder-piece was narrow. On it
began the main design, which then
adorned the sleeve vertically, or was
repeated in horizontal stripes along the
whole sleeve. The zavolikannia or
peretykannia [i.e., pulling through]
stitches were used, in red with touches
of black. These stitches imitate weav-
ing. The satin stitch [nastyluvannia]
and cut-work [vyrizuvannia or ryz1
were also used.

Shirt

HapogHa Buwumeka P. 3axapuyk-Yyrai
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A YyacThHa MONOXEHA Ha
NiBHIYHOMY 3axofi
Ykpainu. 1i niBHiyHa rpaHnus
NOYMHAETHCH Bif piuku JlicHOT,

B3A40BX pivok Acenban i Mpun’ati

ax o Mosupy. Oani npoxoguTtb

NiBHIYHUMU YacTUHamMK obnacTei

KuniscbKoi, YepHiriscbkoi Ta

Cymcbkoi. MiBgeHHa Mexa Mo3Ha-

yeHa 4iTkiwe. MoynHaeTbCA Big

Xonma Ta ige Ha niBHoui Big Bono-

anmupa BonuHcbkoro, Jlyubka,

PiBHoro go Kopusa i XXutomupa.

3BigcKM noeepTae Ha NiBHIY Big

KuneBa, a Ha JliBobepexxxi ige no

NiHiT HixknH, BatypuH, Kponeseus,

rnyxis.

Binbwi micta Ha Monicci:
Bepecta Hag Byrom, MiHcbk, Mo-
3up, Kosenb, CapHu, KocTonins,
HoBropopg BonuHcbkuii, KopocTeHb.

Benuka yactuHa Monicca, a came
— piunwe MNpun’aTi — HanexuTb
Tenep po Binopycbkoi PCP. Ta uein
NpoCTip HaCentTb YKpaiHui, ToOMYy
BK/IIOYAEMO MOr0 B Haw onuc
ogAry.

Piuka Mpun’ate 3 wicTbMa
niB4eHHUMMN gonameamu TBOpuUna
Bifj HalifaBHIWMNX 4aciB BOLHUIA
WNAX, AKUM iKW 3B’A3KW 3aX0A4Y 3
Knesom. YactuHa Moniccs nono-
)KEeHa HWXYe piBHS Mops. TPYHT
niwaHnii abo 6010TUCTUI | Mano
npuaaTHWiA 4na pinbHULTBA.
HagmipHa Bonoricte cnpuse
NEKaHHIO NbOHY, KOHOMENb.
P03BMHYNOCA TBAPUHHULTBO Ta
pn6anbCTBO.

Nicn Ta 60n0Ta BigOKpPeEMIO-
Ba/n HaceneHHs, TOMY BOHO
36eperno HapogHe BbpaHHA B
f[aBHbOMY BUTNAgi, fK i 06psago-
BiCTb Ta HapoAHY TBOPYICTb. Y
BMLWIMBLI 36epirca HaljaBHIWLINNA
CTiI6OK — 3aBosikaHHA (nepeTtun-
KaHHS); WKUPOKO PO3BUHEHE
TKauTBo.

XiHoue BOpaHHA
3auicka Ii y6ip ronosm

[o npaui giBunHa 3annitana
BONOCCA B OAHY KOCY, 3aKiH4uytouu Ti
YepBOHO rapaciskot. onosy
noB’A3yBana XyCTKO, HaivacTile
YepBOHOW. [0 LEPKBU YN B FOCTUHY
3annitana fBi Kocu i yknagana foB-
Kona ronosu ta 06B’A3yBana rososy
LIMPOKOI YEPBOHOK CTPiyKol. A B
[aBHUHY 6yB 3BMYail, WO Yy CBATO
JiBuMHa po3snyckana Bofoccs i

BOMpana BIHOK Ha TBepAil nigcTasi
3i WTYYHUX KBIiTOK i KOryTA4oro
nip’s, nodap6oBaHOro y 3eneHui
Konip. 33agy npukpinntoBana 6ara-
TO CTpiYoOK.

Mig yac Becinna ApyXku, cnisa-
H0UM, po3yicyBannm MOMOAIA Kocy Ta
HagAaranu ueneub i HAMITKy Ha O3Ha-
Ky, L0 BOHa cTajia MONoAULEo.

Mpautotoum B xati, XiHKa mMana
Ha ronoBi Yeneub, WO /Oro NOKpPU-
Basa XYCTKOI, BUXOAAYM 3 cafmbu.
[0 uepkBW i B rOCTUHY MOB’A3yBanu
HamiTKy (onuc i nojaHo B OKpeMoMmy
po3gini). 3rogom HamiTKy 3actynuna
TKaHa B YepBOHI CMYXKW XYCTKa.

Hamucto

Hocunn 6arato paskiB gpi6bHoro
HamucTa. CnpaBXxHi Kopani manu
3aMOXHILW i XiHKK. [lo Kopanis

fodinnreanu XPECTUKN N MOHETMW.

Copouka
MONOTHO Ha COPOYKY BXMWBau
fpobpoi AkocTu, He 30BCiM BUbBiNeHe,
3 cipyBatuM BigTiHKOM. 3 KOXHUM
NpaHHAM BOHO CTaBas0 M ’AKWWM i

Copouka

Habnpano WOBKOBUCTOrO G/KCKY.
YacTo wunm Bepx COPOYKM 3 TOH-
Woro MofoTHa, a Big nosca 3
rpybworo. 3Banu Taky COpoYKy ,,3
nigcTaBol” . Y copoykax Ha
WwoAeHb KomMip 6yB cTOA4YMiA, a B
CBATKOBUX BUIOXMUCTUIA. [OBXUHaA
COPOYKM — [0 MNiB NINTKMU.

OpHaMeHTM Ha copoykax 6ynu
TKaHi  BUWMKWTI. YCcTaBKa By3bKa.
Ha Hiii nounHaeTbCA TONOBHUIA Y3ip,
WO pO3ropTaeTbCs 3ropn BHWU3 py-
KaBa abo MOBTOPIETLCA MOMepey-
HAMW BY3bKWMW CMYFramu Mo BCbOMY
pykaBi. BuwwmBanm cTibkom ,,3aBO-
NiKaHHA” 4n ,,NepeTuKaHHAa” , SKui
Hacnifye TKaHHA, YepBOHUM KO/IbOPOM
AN Ae-He-fe [0JaluyM  YOPHWUNA.
B)XnBanu TakoX CTi6KiB HacTuny-
BaHHS Ta BuMpi3yBaHHSA (pu3b).

Y [paBHMHY OpHaMEHT Ha pyKasi
i nepefi copoyku yacTiwe 6yB
TKaHWiA, a He BUWMNTKIA. Komip i
MaHXXeTu BULUMBANWU BY3bKWUM
XpecTnkoBMM y3opom. Bysano, Lo
pykas He MaB MaHxeTa. Moro
36upanun y 3an’acti ,,6pmxammn” Ta
3aKiH4yBanu ,,lLUNAPKOK” .

Shirt

Y3ip Ans Hapi>KHUKa XyCcTKu

Design for kerchief
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Mapia Jou,oBa, Ha nokasi HapogHoro s6paHHA y J1bBOBi y 1934 p.
Maria Doncowa, matron from Polissia (Fashion show, Lviv).
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Long ago the shirt ornamentation
on the sleeves and front was more
often woven rather than embroidered.
The collar and cuffs were embroidered
in a narrow cross-stitch design.
Sometimes the sleeve did not end in a
cuff, but was gathered at the wrist
with special gathering [bryzhi] and
finished with a ruffle [shliarka].

Skirt

A polotno skirt was worn in the
summer. Along the hem it was
decorated with woven stripes, or was
made from woodblock printed cloth
[vybiika] in a black check. For fall and
winter a litnyk was worn. This was a
woolen skirt woven in red with
multicolored vertical stripes. Both the
skirt and the litnyk were lightly
gathered. In winter, a heavier woolen
skirt — a burka — was worn. The
name is derived from the brown
Iburyi] color of the sheep’s wool used
in making this fabric. The skirt was
sewn from three or four panels, either
gathered or pleated. It was decorated
with three or four red fabric appliqued
stripes along the bottom, with the
wider and more intricate stripe along
the hem. The appliqued ornaments
includes squares, rhombs, triangles
and rosettes. In some regions, the
embroidered lower hem of the shirt
was visible from below the summer or
winter skirt.

Pivka
A pivka was a piece of red sukno
which wrapped the lower body only in
back, and was girded to the waist. An
apron was worn in front. The pivka
was worn for work.

Apron (Fartushok, Prytulka)

Similarly to the skirt, the apron
was made of linen, hempen, or woolen
cloth. The white cloth apron had a red
woven design, and the woolen one was
red with colored stripes. The apron
was shorter in length than the skirt.

Sash

Sashes were plaited from red
woolen threads, ending in kytychky
(pom-poms). The women tied the
sashes in such a manner that the
decorative ends were on each side.
The sashes were similar to the men’s,
but shorter in length.
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rosicHuiA opar

YNiTKY HOCKMAN CMIAHALIO 3
NONMIOTHA, MPUKPALLIEHY BHU3Y
TKaHMMK cmyramu, abo 3 BMGIlikKM B
YOpHY KpaTy. BoceHn — cnigHuyto
BUTKaHY 3 4YepBOHOI BOBHW Y KO-
NbOPOBI MO3A0BXHI CMYXKW, 3BaHy
,NiTHUKOM™ . Lli cnigHuui 3nerka
HamopuieHi. B3umky Bbupanu cnig-
HUUto 3 rpybinoi BoBHM — ,,6ypKy”
(Ha3Ba Bif 6yporo Konbopy 0Bevoi
BOBHM). BoHa nowwuta 3 TpbOX abo
YOTMPbLOX 3MOPLLEHNX abo Yy CKnagkm
ninok. TllpukpaweHa OpPHaMeHTOM
YepBOHOIO KONIbOPY 3 KBagpartis,
pom6iB, TPUKYTHUWKIB i po3eT.
HaiHmKumnin y3ip Ha cnigHuui 6yB
WKNPLWKIA i 6inbWw BUNpaLOBaHWUA,
K ABa abo TpU Haj HUM.

Y [esakux oKonuuax 3-nig NiTHU-
Ka 1 6ypku 6yno BUAHO BULINTWIA
Kpali COpoYKM.

MiBka — KyCeHb YEpPBOHOrO
CYKHa, L0 0XO0n/nBaB nocrarb
TinbKkK 33agy. Moro nignepisysanu,
a cnepefly nos’asyeann QapTyLlOK.
MiBky BaArann fo po6oTu.

®PapTywokK (NpuTynKa)

AK i cnigHnyi, GapTywoK wuim
NONOTHAHWI A ab0 BOBHAHWUIA, Hamop-
WweHnin abo B cknagku. MonoTHAHUIA
MaB YHU3y BUTKaHWI 4YepBOHUIA y3ip,
a BOBHSIHMI OyB YepBOHWUIA Y KOMbO-
poBi CMYXKKW. PapTyLOK KOPOTLMWIA
Bif cnigHuui.

[Mosic

[Mosicn nnenn 3 YepBOHMUX
BOBHAHWX HUTOK, a BMKiHYyBanu
KnTuukamu. Mignepisyroumcb, XiHKK
nigTMKanu KuTuuku 360ky. Moscu
TakKi X AK 40n0BiYi, TiNbKK
KOPOTLWi.

be3pykaBka

Be3pykaBku noyann HOCUTU B
OCTaHHIlA vac. Lwnan ix 3 YopHOro
abo 4epBOHOro JOMOPOGHOrO CyKHa,
Kpoinu piBHO a60 npuTaneHo.
[oBXWHa — A0 cTereH. Monmn
BUKIHYeHI [1eKOpaTUBHUM CTiGKOM, Y
cTaHi o6BefieHa 060PKOIO BifMiH-
HOro Konbopy. 3acTibanacs Ha
r'yO3UKW.

B okonuudax, ge He Hocunum
6e3pyKaBoK, 6inbl npukpawanu
COPOYKM.

HaTans Fypryna — Ha nokasi Hapoja- HOro BopaHHsa y JibBoBi, 1936 p.
Natalia Gurgula — Fashion show, Lviv, 1936 (Matron from Polissia)
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Pants pattern

Vest

The vest was worn in more recent
times. It was made from black or red
checked home-made sukno, and was
either straight or fitted, reaching the
hips. The fronts were finished with
decorative stitching, and the waist was
trimmed with a cord in a contrasting
color. It closed with buttons in the
front.

In areas where the vest was not
worn, the shirts were more
embroidered.

Footwear

For work, a woman wore postoly of
willow or linden bast. Boots were
worn for church or company. In more
recent times, women wore high, mid-
calf laced black shoes, with taps on
the heels.

Outerwear (Sukmana)

The women’s sukmana was cut and
sewn like the man’s, but was more
embellished. It had embroidered
lapels, and the pockets and lower back
godets (vusy) were outlined in colored
cord. A red sash was tied at the waist.
It was knee-length, with the designs on
the skirt visible from below the
sukmana’s hem.

Men

Headcovering

Older men wore their hair long, cut
evenly at the neck. Younger men cut
their hair shorter.

The summer headcovering was
special — a home-made brimless felt
cap, in grey or brown. This cap fitted
the head closely, therefore protecting
from mosquitoes, and was convenient
in the forest and while riding a boat,
because it did not get caught in the
branches.

In winter, the head was covered
with a home-made white woolen cap.
At the crown it was square, the seams
trimmed in a usually cornflower-blue
cord. Its fur earflaps were tied over
the crown, but in severe cold would be
pulled over the ears and tied under the
chin. There was also a cap called a
kuchma made from grey or black
sheepskin.
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B3yTT4

XiHka B3yBana nocTonu 3 n1030-
BOro abo nMNoOBOro nnka Ao po6o-
TW, a 40 UEPKBU YN B TOCTUHY —
4yo60TKU. B ocTaHHIN Yac Hocuam
BMCOKI (40 MONOBWMHU INTKN) YOPHI
WHYpOBaHi YepeBMKK, 3 NifKiBKamu
Ha 3akabnykax.

BepxHiii ogsr
CykmaHa

XiHouy cykMaHy Kpoinu Ta
WKUAN SK | 4ONOBIYvy, ane BULINBKOK
npukpawanu 6inbwe. Mana ranTo-
BaHi BMNOrM, KuLleHi Ta ,,Bycn”,
06BeAeHi KONMbOPOBUM LUHYPKOM.
[JoBxXuHa — fo KoniH. Mignepisy-
Ba/ YepBOHUM nosicom. 3-mig
CYKMaHW BUAKO Y3ip BHU3Y CMifHULI.

Yonosiye BOpaHHS
Y6ip ronosu

CTapli 40n0BiKM Manu poBre
BOMOCCA A0 Wui, piBHO MigCcTpuxKe-
He; MONoALWi MigTUHANM KOpPOTLUE.

NiTHIA y6ip ronosu 6yB 0cobau-
BUii: LOMOPOOHA NOBCTAHA FO/IOBKA,
6e3 Kpuc, ciporo abo 6pyHaTHOro
Konbopy. BoHa npunsarana go rono-
BW, OTXe 3axuliana Bif KOmMapis, i B
Hili 6yno 3py4yHO MIWBTM YOBHOM Ta
X0AMTK B nici, 60 He 3ayinana
ranysok.

Hocnnu ii conom’sHi Kanentoxu
3 BOBONI WNPOKNMU KpUcamm Ta
BMCOKOIO TOMIBKOHO.

3nmoto BOMpanu AOMOPOGHY
wanky 3 6inoro cykHa. 3sepxy BOHa
YOTUPUKYTHA, Ha WBax 0b6BefeHa
LWWHYPOM, MepeBaXKHO BO/IOLWKOBOIO
Konbopy. Ti XyTpsHi BUNorv nigs’s-
3aHi gjoropu; B MOp03 iX MOXHa
CNyCTUTW Ha Byxa i 3aB’A3aTu Mij
nig6opigasam. Le 6yna wanka
,,Kyuma” 3 ciporo abo 4yopHoro
0BEYOro xyTpa.

Copouka

CopouyKy o po60Ty Wunm 3 rpyo6-
iforo nonoTHa i He BuWKMBanu. Bupis
WKW i pyKaBu BUKiIHYYBanu 06LLNBKOLD.
Y CBATKOBIil copouli By3bKi yCTaBKM
BMKOHaHi nepetukaHHAM. Tak camo
BUWMWUTUA BUNOXKNUCTUIR KOMIp | MaH-
XeTun. Komip 3aB’a3yBanu 4epBOHONO
CTpiuKol0, a nisHiwe cTanm 3acTiba-
TN gBOMa ryasnkamu. Y HoBiwwnii
yac npuwmnBany cnepegy BULINTY

PywWwHMK

MaHULWKyY. Hocunm copoyky HaBu-
nycK; B HOBIilIi Yacu 3anpaBnsnun B
wTaHn. [loBXMHaA COPOYKN [0
KoniH. MignepisyBann nneTeHnm
YepBOHWUM MOACOM.

LLITaHn (HoraBwLii)

LLTaHn wunm 3 HebineHoro
MoJIOTHa, BUTKaHOro ,,KOXYLIKOM” .
BoHO Mano npaBy (iMueBy) CTOPOHY
 nisy (suBopoT). Wunn wrtaHu i 3
BUOBIKM Yy CUHIO KpaTy.

Ritual cloth

Kpili wTaHiB npocTunii: ABi Hora-
BULi 3 OAHIET WMPUHM NONOTHA
KOXXHa, Cnony4yeHi nocepegunHi ABO-
Ma TpuKyTHUKamu. KiHyi Horaemub
3acoByBanu B 4o6oTn abo o6BmBanu
,»,BOMIOKaAMW” 3 MOCTONIB.

Mosc
Mosicn 6ynm 3 ciTyactoro
4YepBOHOIO NNeTMBa, 3aKiH4yBanuCb
KUTUYKAMUK, WO 3Banuca ,,Maxpu”.
YXWBanu TaKOX KpaiKy 3aBLUUPLUKK
y Tp¥ nanbli, BUTKaHY B KONbOPOBI
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Shirt

A work shirt, made of heavier
polotno, was not embroidered. The
neck opening and sleeves were finished
in self-binding. In festive shirts, the
shoulder piece was decorated in
designs done in the peretykannia
stitch. The cuffs and the rolled collar
were embroidered in the same stitch.
The collar was tied with a red ribbon,
which was later replaced with two but-
tons. In more recent times, an embroi-
dered front panel — the manyshka —
was attached. The shirt reached the
knees, but in recent times was tucked
into the pants. With this, a corded red
belt was worn.

Pants (Nohavytsi)

Pants were sewn from an un-
bleached woven napped fabric called a
kozushok. It had a definite face and
back. Also, pants were sewn from
vybiika fabric in a blue check. The
pants pattern was simple — two
pantlegs, each from a width of fabric,
joined in the center with two triangular
gussets. The pantlegs were tucked into
the bootlegs, or were tied with the
laces of the postoly.

Sash

Sashes were made from a net-like
red knit, and finished with pom-poms
called makhry. A kraika was also
worn, about three finger-widths wide
and woven in colored stripes. Market-
purchased leather belts were worn for
work. Hanging from the belt was
either a leather pouch, called a kalyta,
for a flint and tinderbox, or a leather
pouch for a knife and ohnyvo [a piece
of forged steel for striking a fire].

Vest (Kamizolia)

Men’s vests reached the hips. The
back was sewn from polomo, the front
from home-woven red cloth in a black
or green check. The vest was cut out
at the front neck, and was fastened
with two or three copper buttons.

Footwear

For work, willow or linden bast
postoly were worn. Every man from
Polissia knew how to weave these. A
strong sole was woven, then the sides
and top, ending with loops for the
laces. To put them on, the foot was
first wrapped in a footcloth [onuchal,
then with a strip of cloth to the knee.
The postoly were then put on, with the
laces closely wound around the ankles,

then more apart all the way up the leg
to the knee. Below the knee the laces
were again closely wrapped. Boots
were worn for church and special
occasions.

Outerwear
Svyta
In this region this most ancient
outerwear was called a larukha. Here
and there its most archaic pattern
could be seen, with inserts below the
waist on both sides. The newer svyta
was widened with four or eight godets,
and was knee-length.

Sukmana
In more recent times the sukmana
was made from sukno. The pattern was
the same for men and women, except
that the colors differed: brown for
men, white for women.

Bekesha

People began sewing this type of
coat with the appearance of manufac-
tured fabric. The bekesha was fitted to
the waist. It had a standing collar, em-
broidered sleeves, folded-over cuffs. In
front there was a placket-covered
pocket on either side.

Tocmoanu
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Postoly
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cMmyrn. 1o po60TU HOCUAWM KYMOBaHi
Ha ApMapKy WKipsHi noscu. Mpu
nosci Bucifna WKipsHa KULWWEeHbKa Ha
ry6kKy i KpeMiHb uu LWKipsHa
TOp6MHKa Ha HiX Ta ,,0rHNBO”
(KYCHMK KYTOro 3ani3a ANns KpecaHHA
BOTHIO).

Bespykaska (Kami3ons)
Yonosiui kamiszoni 6ynu go
cTereH. CnuHy kamisoni wunu 3
Non0THa, a nepeg 3 AOMOPO6HOT
YepBOHOT TKaHUHW Y YOpHY abo
3eneHy kpaTy. Cnepegy 6ing wui
BMpi3. 3acTibanucs Ha ABa-Tpu

MIigHI TYA3UKN.

B3yTT4

[o npaui B3yBanu nocrtonu,
BUM/eTeHi 3 no3oBoro abo nunoso-
ro NinKa; nnectu iX ymiB KOXeH
noniwyk. CnaitTanu MiyHy nigowsy,
jonniTann [0 Hei Bepx, BUKiHYYyBanu
neTnsiMu ANs BOMOKIB.

Ctony 06ropTany NOMOTHAHO
OHYYer, HOTY ax Mif KOMiHO 3aBu-
Ba/i MOJIOTHAHOK CMYrot, Tofi

MpaginbHnyi

B3yBanu moctonu. lMepeTarHysLwm
BOJIOKW 4epe3 neTni, B’A3anu rycto
noHaj WMWKONOTKU, PiAKO nepexpe-
WwyBanu no yciii Ho3i, a nig KoniHOM
3HOBY rycTo. [0 LEepKBM i B rOCTM-
HY B3yBanu 4060Tu.

BepxHili ogsar

CBuTa — Ue HalijaBHile BEPXHE
B6paHHA 3Banu ,,laTyxow” . [e-He-
A€ We 3ycTpivaeTbCa HalfgaBHiWui
Ti Kpill 3 BKNafKaMy HUX4Ye CTaHy 3
060x 60KiB. HoBiwa cBMTa nowunpe-
Ha yoTupma abo WwicTbma Bycamu.
[JoBXWHa 00 KONiH.

CykmaHa — 1T wuan 3 gomau -
HbOTO CykHa. Kpili ogHakoBuii gns
4ONOBIKIB i XIHOK. Pi3HATbCA
KONbOPOM: 4O0M0BiYi 6pyHaTHI,
XiHoui 6ini. Mignepisysanu
YepBOHUM MOSACOM.

bekewa — i cTanu wWutKU, §K
3’aBunucb GabpuuHi matepianu.
BoHa nputaneHa, 3 KOMipom-
CTINKOI. BIWIUTUMMN pyKaBamu,
HaKMafHUMN MaHXeTamu, crnepegy
[Bi KWLWeHi 3 knanaHamu.

Working Women
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PywHunk Ritual cloth
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Yonosik 3 BonuHi.

Copoyka BMLWIKTA Ha MaHuLWLi, KOMipi-
CTilUi | Ha MaH>KeTax; mignepeseHa
BY3bKMM YEPBOHWM MOSCOM, 3aB'A3aHNM
3 NiBOro 60Ky; WTaH! 3 YOPHOTO
AOMOTKAHOT0 NON0THA; LWanka-ramepka
3 BOBHW; CBWTA 3 AOMOTKAHOIO CyKHa,
nownpeHa ,,pacamMmmn™; 4YopHi 4o6oTw.

Man from Volyn Region.

Shirt embroidered in the front, on the
standing collar, and on the cuffs; narrow
red sash tied on the left; pants of black
home-woven polotno; hamerka [hat] and
svyta of home-woven sukno, extended with
riasy [pleats]; black boots.
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Monoaunus 3 BonuHi.
Copoyka BMWMTA XpecTUKammn Ha
ycTaBui, CTOA4YOMY abo BUNOXKUCTOMY
KOMipi /i MaH>KeTax; BOBHsAHA ChigHuus
NITHUK”, BATKaHa Yy MNO340BXKHi
CMY>KKMN; (DapTyWOoK Yy nonepeyHi
CMY>KKM; YiKyuunHa” 3 6pyHaTHOro
[OMOTKAHOr0 CyKHa, NpuKpalleHa
BUIWINT TAM; HaMiTKa 3 TOHKOro 6inoro
NMonoTHA 3 BUTKaHUM y30pOM; NOBEPX
KYLUUHWM HW3KA CMHbOTO HamMucTa; nu-
4yaku 3 BONOKamu.

Matron from Volyn Region.

Shirt, embroidered in cross-stitch on the
shoulder pieces, the standing or rolled
collar, and the cuffs; woolen litnyk [skirt],
woven in a vertical striped pattern; apron
woven in a horizontal striped pattern;
kutsyna [jacket] of brown home-woven
sukno, trimmed with embroidery; namitka
offine white polotno, with a woven design;
a strand of blue beads worn over the
kutsyna; lychaky with string ties.
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BonnHb.

XpecTuWKOBWIA y3ip ANA MaHULIKK
40/I0BIYOT COPOYKN YEPBOHUMMU
YOPHUMU HUTKaMu. Bysbkuil y3ip Ha
CTORYOK i MaHXKeT!.

Volyn Region.

Design for front of mans shirt [manyzhka]
in red and black. Narrow design for stan-
ding collar and cuffs.
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BonuHe.

Y3ip Ha pyKasu >KiHOYOT COPOUKY,
BULUNTWIA XPECTUKaMU YEPBOHUMM i
YOPHUMM HUTKamun. Big ycTasku ayThb
BULINTI CMYr1 [0 KiHUA pyKaBa. By3bKi
Y30pK Ha KOMIp i MaH>XeTMW.

Volyn Region.

Design for woman's shirt sleeves, in red
and black cross-stitch. The embroidered
stripes begin at the shoulder piece and
continue down the sleeve. Narrow designs
for the collar and cuffs.
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aHHa PolwuHCcbKa, nikapka Ha BonuHi,
po3CcTpingHa HiMLUAMM
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Hanna Roshchynska

e northern border of the Volyn’
Region stretches from
Volodymyr Volyns’kyi north from

Luts’k, Rivne, and Zviahel’ to
Zhytomyr. The southern boundary
passes the cities of Liubar,
Starokonstantyniv, and Krem’ianets’ to
the borders of the Province of Lviv.
Thus, the Volyn’ Region encompasses
the southern parts of Volyn’, Rivne,
and Zhytomyr Provinces, and the nor-
thern parts of Ternopil’ and
Khmel’nyts’ka Provinces. The main
cities of this region are: Volodymyr
Volyns’kyi, Luts’k, Rivne, Zdolbuniv,
Krem’ianets’, and Starokonstantyniv.
The terrain is hilly, the soil — fertile
chornozem. Agricultural products
include wheat, hops, sugar beets. Fruit
orchards have been cultivated.

The first bible in Ukraine was
printed in 1581 in the city of Ostrih in
Volyn’ The Pochaiv Monastery was
the center of religious life, and its
activities have been recorded in old
Kozak epic ballads, called dumy. The
famous Kosach family lived in Volyn’
Olena Pchilka (pseudonym of Olha
Kosach), writer and ethnographer, col-
lected, researched, and published folk
embroidery designs. Her daughter
Larysa — Lesia Ukrainka — was born
in Zviahel’. This renown poet de-
scribed the picturesque mystical beauty
of the Polissia Region of Volyn’ in her
works.

The population of this region
developed a folk costume in which two
influences are evident: 1) in the Volyn’
Province, there is the Pidliashshia
influence, with its color ochipok, fitted
korset and bright skirt, woven in
stripes; 2) in the Rivne and Zhytomyr
Provinces, the influence of the Dnipro
Region, with the namitka or kerchief,
the loose kersetka, a dark woven skirt,
and the plat.
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iBHIYHA rpaHuus BonuHi
TATHEeTbCA Big Bonogumupa
BonvHcbKoro niBHiyHiwe Jlyubka,

PiBHoro i 3Bsirens go XXutomwupa.

MiBaeHHa rpaHuus ige noe3 micTa
N 6ap, CTapOKOHCTAHTUHIB i
Kpem’aHeub ax [0 rpaHuub
NbBiBCbKOT 06n1acTu. OTxe BonuHb
OXONMto€e NiBAEHHI YacTMHM obnac-
Teii BonnHCbLKOT, PiBEHCLKOT i
XMNTOMMPCLKOT 1A MiBHIYHI YaCTUHM
TepHONINbCbKOT Ta XMENbHULLKOT.
lFonosHiWi micta BoNnHI —
Bonogumup BonuHcbkuid, J1yubK,
PisHe, 3p0nbyHiB, Kpem’aHeub,
CTapoKOHCTaHTUHIB. Penbed
BonuHi ropbkyBsaTuii, 3emna —
BpOXaliHWii YopHO3eM. BupowytoTtb
NWEHULI0, XMiNb, LYKPOBI Bypsaku.
Po3BuHeHe cagiBHULTBO.

B Octpo3i Ha BonuHi 6yna
HajpykoBaHa B 1581 p. mepua
Bi6nia, a MoyvaiBCbKMii MaHacTup
OyB LEHTPOM PenirimHoro XuTtTs;
BiH OCMiBaHWIN B YKpaiHCbKMX AymMax.
Ha BonuHi npoxwusana pojuHa
Kocauis. Tyt OneHa Muinka,
NMUCbMEHHMNLUA i eTHOrpad, npayto-
Bana Hafj 36MpaHHAM i BUAAHHAM
HapofHuX y3opiB. Y 3sareni
Hapogunaco i fouka — Jflecq
YKpaiHka. BoHa y TBOpax onu-
cyBana yapiBHy Mpupoay BOJIMH-
cbkoro [Monicces.

HaceneHHs BonuHi Bunnekano
BOpaHHA, Ha AKOMY No3Hauymnucs
4Ba BNAMBMW: Yy BonuHCbKIiA obnacTi
Bname Mignawws, wo horo xapak-
Tepn3ye KOJIbOPOBMIA OYiMOK,
npuTaneHnii KopceT i AcKpasa
CNifHULA, TKaHa Y CMYXKW; y
PiBeHCbKill i XXnTomumpcbKii
06nacTaX — HaMiTKa 4M XycCTKa,
HenpuTaneHa KepceTka, TKaHa
crigHMUA TEMHOTO KOMbOpY i
,,nnar”.

XapuTs KOHOHEHKO, rpoMajcbka fiifuka, po3cTpinaHa HiMuamun

Kharytia Kononenko
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Women'’s Clothing

Hairstyle and headcovering

Maidens parted their hair down the
middle, and made two braids, finished
with narrow ribbons, at the back. For
work, the braids were wound around
the head. A woolen kerchief, called a
ternova, was worn and tied under the
chin. It was a custom for maidens to
give their young men embroidered or
cut-and-drawn-worked white handker-
chiefs.

Matrons parted their ear-length hair
down the middle. A ring of willow
twigs covered with a floral kerchief,
called a kychka, was worn, with the
ends of the kerchief hanging down the
back. The hair was arranged around
the ring, and covered with a linen net
chepets\ trimmed in polotno.

Long ago, the head was draped with

OneHa Muinka
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the namitka, a wimple — a long nar-
row cloth with woven or embroidered
designs on the ends and in the middle.
When the wimple was arranged, the
middle embroidery was right above the
face. The namitka was placed on the
crown of the head, and draped under
the chin, so that one end hung down
the front along the face, the other
draped down the back.

In time, a white kerchief of fine
polotno replaced the namitka. It had a
narrow embroidered trim along the
edges, and a large motif in one corner.
The kerchief was tied so that the
embroidery could be visible. This
headcovering was supplemented by a
colored percale kerchief, folded into a
narrow band, which was placed under
and around the chin and tied at the top
of the head. Upon entering church, the
woman removed this second kerchief.

Olena Pchilka

Necklace

Genuine coral bead necklaces were
passed on from generation to genera-
tion. For everyday, a few strands of
heavy colored porcelain beads were
worn. Maidens had long ribbons tied
to the ends of these necklaces.

Shirt

The shirt was made from fine linen
polotno for festivities, and from
hempen cloth for everyday. The festive
shirt was dodiVna, i.e., made from one
piece of fabric. The everyday shirt had
the attached lower half of a different,
heavier cloth, with the bottom finished
with a simple hem. This shirt was
below the knees in length. The shirt
was embroidered in red and black on
the shoulder pieces, the collar, cuffs,
and around the front opening on the
bodice.

Skirt

The skirt called a litnyk was made
from a fabric woven from red woolen
threads on a hempen warp in colored
stripes. The litnyk was worn for church
or for going out. At home, the woman
wore a skirt of manufactured fabric, in
red, violet, or blue with black flowers.

The litnyk and everyday skirt were
made in the same manner. Three
widths of fabric were gathered or
pleated, while the fourth — the front
panel — remained smooth. The bottom
of the litnyk was finished with a band
in another fabric, while the regular
skirt was trimmed with a band of
black velvet.

Apron (Fartushok)

Long ago, the aprons were woven
in wool on a hempen warp, either in
colored stripes or in geometric
designs. Later, the apron was made
from two widths of polotno. Along the
bottom it had two-three rows of a
woven design. This apron was worn
with the litnyk.

The aprons for the everyday skirts
were made from solid-colored bright
fabric. These were thickly gathered or
pleated, and trimmed with a few rows
of multicolored ribbons.

Vest

In the Volyn’ Region, the vest was
worn in winter and in the cooler
months. Long ago, it was made from
home-woven grey or brown sukno. It
reached mid-thigh, and did not close
in front.
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YKiHOYe BOGpaHHSA
3auicka i y6ip ronosm

[isuaTa posginosanu sonocca
nocepeauHi ronoBu i 3annitanm
33afy ABi Kocu. BukiHuyBanm ix
BY3bKUMK cTpiuykamu. [Lo po6oTu
3aknaganu Kocu [0BKo/fia rofioBu.
[MoB’a3yBanun ronoBy BOBHAHOIO
»,TEPHOBOK” XYCTKOI, 3aB’A3yl0un
Tl mig nigbopigaam. Bys 3Buuaii, Wo
pisyata BMWKUTI abo MepexaHi 6ini
XYCTUHKWN JapyBanu X10nusam.

3aMiXHi XiHKM nigpizaHe HapiBHi
BYX BOJIOCCS PO3AintoBanu nocepe-
OWHI. Ha ronosy Haknaganu ,Kuu-
Ky” 3 Bepb60BOro npyTTs, 00BefeHYy
KBITHACTOI XYCTUHOI, KiHLi AKOT
3Bucanu 33agy. 3aknaganu Bonioccs
[OBKOMA KNYKW | 3BepXy MOKpMBanu
yenuem 3 NbHAHOT CiTKW, 06BefeHOT
NONOTHOM.

Y paBHi yacu 06B’A3yBanu ro-
NIOBY HaMiTKOK, TOBTO JOBrum
BY3bKWM MONOTHULLEM 3 BUTKAHUM
ab0 BMWMNTUM Yy30pPOM Ha KiHLAX i
Ha cepefuHi, SKWUiA, KOMM HaMiTKa
6yna nos’dA3aHa, npunagas Haj
06AnyuaM. HamiTKO MNoKpuBanm
MaKiBKy ro/ioBU i 06BOAMIN HEIO
nigbopigna Tak, Wo OAUH KiHeub
3BMcaB 360Ky 06AM4Ys, a gpyruii
cnajas Ha CMUHY.

3rogom HamiTKy 3actynuna 6ina
XYCTUHA 3 TOHKOr0 MOJIOTHA, WO
Mana BY3bKy 06BifKYy Ta BeNUKWIA
BULWMWTUIA MOTUB B OLHOMY KyTi.
XyCTKy 3aB’3yBanu Tak, Wwo6 6yno
BMAKO BMLLIMBKY. [lONOBHIOBanu Lo
NOB’A3KY, 3/I0XKEHOI Y BY3bKY
CMYTY, KO/bOPOBOK MepKanesoto
XYCTUHOIO, AKOI 06BOAUNN
nigbopigaa M 3aB’A3yBann Ha Bepxy
ronosun. Bxopaun Ao uUepksu, T
3piimanu.

HamuncTo
CnpaBxHi Kopani nepexonunun B
POAMHI 3 NOKOMIHHA B MOKOMAIHHA. Y
O6yfeHb HOCUAM KinbKa paskis
Ba)XXKOr0 KO/bOPOBOr0 HammcTa 3
nopuensHu. Y fisyat 3 HaMucTa
33afly 3BMcanu [OBTi CTPiyKN.

Copouka

COpoYKM WKNAN 3 TOHKOFO
NbHAHOTO NO/J0THA Ha CBATO, a 3
KOHOMNNSHOro Ha 6yaeHb. CBATKOBA
copoyka 6yna 3 OfHOr0 KyCHS
NonoTHa, ce6To goAinbHa. [o
6yAeHHOT COpOYKN foAaBanu cnig 3
iHWoro, rpy6bworo noaoTHa, Nogin
BMKiIHYYBanu 3BuMYyaiHuM pyb6Lem.
BoHa cArana HMx4ye KoniH.

Buwmneann copouyky Ha ycTasKax,
KOMipi, MaHXeTax i JOBKO/Ia Nasyxu
YEePBOHWUM | YOPHUM KO/IbOPOM.

MoscHWI ogar
Ha cnigHuuto — ,NiTHUK”
MaTepito TKanu 3 BOBHAHWUX HUTOK
Ha KOHOMASAHIA OCHOBi y KOMbOPOBI
CMYXKW. ,JTITHUK” ogaranu igyun
y UEpKBY 4M B rocTUHy. binga xatu
HOCWAM chigHuui 3 habpuyHoro

Neca Ykpainka

maTepiany — 4yepBOHOro, thioneTo-
BOr0 YM CMHbLOTO Y YOPHI KBiTW.

JIITHUK | cnigHuylo wunm
0flHAKOBO. Tpu NinKn matepiany
mMopwunan abo yknaganu B CKiagku,
a yeTBEpTYy cnepefy nuwanu
rnagkoto. Mogin niTHMKa obwuneanu
CMY>XXKOK MaTepisiny, a nogin
CnigHULi — CMYroK YOpHOro
OKCamMuTy.

Lesia Ukrajinka



In later times, a woman wore a fit-
ted vest [korset, shnurovytsia:], which
was made from a dark fabric and lined
in polotno. It ended at the waist, with
semi-circular scallops, called klapti,
edging the bottom all around. The vest
buttoned in front; in some areas it was
laced, and then it was called a shnu-
rovytsia.

Sash

A narrow kraika was worn with a
skirt. If the korsetka was worn, no
sash was used.

With outerwear a wide red sash,
the same as the men’, was worn.

Outerwear

Kusan or kutsyna, a coat for cooler
weather, was made from brown or
black home-woven sukno. The pattern
for the women’s and men’s kusan was
the same, except that the women’s had
richer finishing and ornamentation. It
had dropped shoulders, a seamed, fit-
ted waist, and was thigh-length. Below
the waist, in front the kusan was
widened with a triangular insert, while
at the back two godets were added to
each side.

The sparce ornamentation of the
kusan was finely applied. The bodice
fronts, the lower front panel, and the
seam at the waist were all trimmed
with a red buttonhole stitch. In front,
there were also a few rows of yellow
and green decorative stitches. At the
back, from the waist to the sleeves,
there was a decorative arched stitched
design.

The svyta was worn in bad weather.
The woman’s svyta was made from
white sukno. It was the same cut as a
man’s, but had richer ornamentation.
The svyta was sewn with a standing
collar, and with or without lapels. The
diagonally-cut right bodice half closed
over the left. A decorative stitch in red
yarn trimmed the right front half, the
waist seam, the collar, cuffs, lapels,
and pockets.

Monoanusa 3 BonuHi Matron
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dapTywok (3anacka)

Y [QaBHWHY HOCUAW 3amacku,
TKaHi BOBHOK Ha KOHOMNSAHIN
OCHOBIi B KOMIbOPOBiI CMY>XKKN a60
reomMeTpuuHi ysopu. MisHiwe 3anac-
Ka 6yna MOMOTHAHA, 3/10)KEHA 3
[ABOX Minok. Ha nogoni mana gga-
TPU PAAM BUTKAHOro opHameHTy. Ti
HOCWUAIM L0 NiTHUKA.

Lo cnigHnub i3 GpabpnyHoro ma-
Tepisny Wuan 3anackyM 3 O4HOKO-
NIbOPOBUX ACKPABUX TKaHWH. iX
rycto mopwunu abo yknaganum y
CKNMajKy Ta MpuKpawanu psgamm
Pi3HOKONBbOPOBUX CTPIYOK.

be3pykaBka

B3nmMKy i y nepexofoBy nopy po-
Ky Ha BonuHi ckpisb Hocuan
6e3pykaBky. [aBHiwe wuam ii 3
[LOMalWHbLOro CykKHa ciporo a6o
6pyHaTHOro kKonbopy. Csrana fo
NONMOBMHWN CTereH, He 3acTi6anace.

B ocTaHHiin yac nowwupunacs
nputaneHa 6espykaBka (Kopcer,
WHYPOBULSA) 3 TEMHOFO MaTepiany,
nigwuta nonotHom. CdArana go
cTaHy, 6yna BMKiHYEHA KPYranmm
LSknantamn” . Cnepegy 3acTibanacs
Ha r'YA3WKKU; B AESKUX OKOMMUAX
60KM Cnonyyvyanu WHYpPYBaHHAM,
TOAi 3Banacs ,,lWHypoBuusa”.

MNosc

CnigHnUI XIiHKN nignepisysanu
BY3bKMM MOSCOM ,,Kpainkorw”.
AKWO BAAranM KopceT, TO He
nignepisysanunce.

lMoBepx BEPXHbOro BOPaHHS
nignepisyBanncb WNPOKUM
YepBOHMM MOACOM TakMM CaMWuM, fK
i 4YONoBIKN.

B3yTTa

XiHoue 1 yonosive B3yTTA
O/fJHaKoBe.

BepxHe BO6paHHSA

KycaH abo KyumHa — ofsar Ha
nepexo4oBy NOpY POKy, MOWWUTUA 3
6pyHaTHOro abo 4YOpHOro foMmall-
HbOTO CyKHa. Kpiii xiHo4yoro .
 4ONOBIYOr0 KycaHa OfHAaKOBMIA,
MW eHb BUKIHYEHHS i npukpacu
XiHoyoro 6aratwi. CTaHOK npuTa-
NeHuni i BigpisaHnii y nosici, pykasu
BLWIMUTI HWX4Ye nneya. Cnepeay
NOLINPEHUA TPUKYTHUM KIUHOM, a
33ady fAofaHo no fsa ,Bycu” 3
KOXHOro 60ky. [loBXuHa — [0
CTereH.

Mpukpac Ha KycaHi HebaraTo,
ane BOHW rapHo A0CTOCOBaHI; Now,
HUXHIA Kpai Ta WoOB, Ae NpULINTO

., YCMixXHeHa fiBumHa

Copouka

“Smiling young maiden’

Shirt
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Men’s Clothing
Headcovering

For summer, men wore straw hats.
Young shepherds plaited stalks of un-
ripened grain into strips, and crafts-
men made these into hats. The crown
was not high, and the brim was of
medium width. Unmarried young men
trimmed their hats with a red ribbon,
while married men used a black or
grey ribbon.

In cooler weather, manufactured
felt or home-made sukno caps, called
hamerky [pi.] were worn. A twice-
folded-over rectangular band of sukno,
the length of the head’s circumference,
was cut in such a way that on one side
there were four similar notches. The
band was sewn on the side, with the
notches forming the top of the cap,
which was trimmed with a black cord.

For winter, furriers made short
caps of lambskin fur. There were also
caps of velvet, trimmed in fur.

Shirt

The festive shirt was linen, and was
thigh-length. The collar, cuffs, and the
front around the opening were em-
broidered. In recent times, the embroi-
dery of the manyshka, the front panel,
became popular. The standing collar
for this type of shirt closed on the
side. Over the years, this area of
Ukraine developed its own typical
geometric and floral embroidery
designs in black and red.

Pants

Pants for summer were sewn from
heavier polotno, usually hempen. Two
pantlegs and a gusset were cut. One
side of the gusset was not sewn to the
edge, and had a button closing. The
pants had a drawstring waist, tied with
an ochkur.

Winter pants were made from a
fabric woven with a hempen warp and
a woolen weft.

Sash

The poias was woven on a small
loom in red woolen threads, with
black and yellow stripes. It was a
palm-width wide and three metres
long. It was wound around the waist
three times.

The sash was also worn over the
svyta and the kozhukh. It was tied so
that the fringed ends hung from each
side of the waist.

Men also wore leather belts, which
had pockets for money, tobacco
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pouches, and a folding knife. These
belts were as wide or wider than a
palm, and closed with two or three
buckiles.

Vest (Folotnianka)

Men wore vests of a woven home-
block-printed polotno, the vybiika. The
vests were straight, with gussets on the
sides.

Footwear

At home and for work, lychaky
were worn. They were plaited from
willow or linden bark. The man made
them for himself and the whole family.
Often the sole was from a strong rope.
The lychaky had loops through which
a cord was laced to tied the shoe to
the foot.

For church or to go into town, and
in winter, shoes or boots were worn.

Outerwear
Kusan (Kutsyna)

In cool changing weather, men
wore kusany of home-woven grey or
black sukno. They were fitted, had a
standing collar, and were thigh-length.
The dropped sleeves had a pleat in the

lamepka — 4o0noBiumii y6ip ronosu

underarm for ease during work. There
were no decorations on the kusan,
except that the collar and cuffs were
trimmed with a black cord.

Svyta

The svyta was worn in winter and
fall, and was made sewn from brown
or black home-made sukno. It was
slightly fitted, and had a diagonally-cut
right front which crossed over the left.
Sometimes there were narrow lapels.
There was a seam at the back waist,
and the lower back was widened with
two or three godets or pleated inserts.
The tops of the slashed pockets and
the godets were trimmed with a color
cord, and the two front sides were
finished with a colored buttonhole
stitch. The svyta was below-knee
length.

Kozhukh

The pattern of the kozhukh was the
same as that of the svyta, except that
the former had pleats and not gathers
below the waist at the back. Both men
and women wore kozhukhy, with the
men’s having a wider collar than the
women’s.

Hamerka (Men’s Headcovering)
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CTaHOK, 06BefleHi YepBOHOI
o6MiTKol. Cnepefly Kinbka pafkis
XOBTUX | 3eNeHNX [eKOpaTuBHUX
CTi6KiB. 33aAy Bif CTaHy A0 pyKaBiB
— [eKOpaTUBHWUIA AYyracTuil LIOB.

CsuTta

Big Heroam 3axuuwana cBUTA.
XiHoua 6yna 3 6inoro cykHa. Kpii
I TaKUn caMmunii K 4o0N10BiYOf,
ofjHaye npukpacu 6araTwi. CBuTK
Wnn 3i CTOSYUM KOMIpOM i BUNO-
ramy abo i 6e3 Hux. CKicHO
CKpOEHa npaBsa Mnofia 3axofmna Ha
nigy. MNpaBa nona, Micue Bigpisy
CTaHKa, KOMip, MaHXeTun, BUIOTK
Ta KULWeHi 0OWNUTI A4eKopaTUBHUM
LIBOM YepBOHOK BOJIYKOIO.

Yonosiye BOpaHHS

Y6ip ronosu

Y niTKy 4Y0M0BiKM HOCUAM CO-
NOM’AHI Kanenoxu. Xnaonui nactyxu
3i cTeben Hespinoro 36iXokA nnenu
CMY>XKW, a yMinbui popmyBanm 3
HUX Kanentoxu. FofoBKa Kanenwxa
HEBMCOKa, KPUCK CepefjHbOro pos-
mipy. Mapy6ku o6BMBanu ronoBky
YepBOHOK CTPIYKOK, a Y0N0BiKK
YyopHoto abo cipoto.

Y nepexigHy nopy poKy HOCWM
KymnoBaHi MOBCTSAHI abo 4OMOpPOGHI
CYKHSHI wanku ramepku. MoagiinHo
3/10)KEHY MPAMOKYTHY CMYry CYKHa
JOBXWHOW B 06Bif ronoBm Kpoinu
Tak, Wo 3 ofHOro 60Ky BUXOAUAU
4yoTUpK OfHaKoBiI 3ybui. Cmyry
3wwuBanu 360Ky; 3ybui cTBOpOBaU
BepX kanentoxa, AKuii o6sogunu
YOPHUM LLUHYPKOM.

Ha 3umy KyLWHipy Wuan HeBUCOKI
Wwankyu 3 ArHA4Yoro xytpa. bynm we
Wanky 3 OKCaMUTHUM BEPXOM AMLL
06BefileHi XyTpom.

Copouka

CBATKOBa copoyka byna 3
NbHAHOTO NONOTHA, CArana Hwx4ye
CTereH. BuwwnBanm KoMip, MaHXeTu
N poBkona nasyxu. B ocTaHHin yvac
TYT MOLWWPUNOCH BULLMBAHHA Ma-
HUWKK. KOMip-CTOAYOK Yy Takiil copo-
yui 3acTibaBca 360Ky. Bnpoposx
POKiB CTBOpMAMCA NpUTaMaHHi Uil
YacTUHI YKpalHW reoMeTpuyHi Ta
KBIiTYaCTi Y30p¥ YOPHOTO /i YEPBOHOTO
KONbopy.

LLTaHn

LLiTaHn Ha NiTO WWAm 3 rpybworo
NonoTHa, 3BUYAHO KOHOMNMSHOTO.

bespykaBka (WHypoBuULA)
Vest — bezrukavka

Kpoinu agi HoraBuui i knmH. OAnH
6iK KN1MHa He 3WMnBanu A0 KiHUs i
BiH 3acTibaBcs Ha r'ya3uk. Yropi
WTaHW BUKiHYYyBann py6uem, Kpisb
AKUIA NpoTAraam o4Kyp.

3MMOBI WTaHW Bynu 3 maTepisany,
BWTKaHOT0 Ha KOHOMMSHilA OCHOBI
YTKOM i3 BOBHM.

Mosc

MoAc Tkanu Ha Manomy BepcTarTi
3 YepBOHWUX BOBHAHUX HUTOK Yy YOpPHI
M XOBTi CMY>XKW. 3aBLIMPWKK BYB Y
[OJIOHIO, a 3aBAOBXKMW TpWU MeTpu i
o6roptaB CTaH ax Tpuui.

Mosdcamun nignepisyBannca Takox
MoBePX CBUTM i KOXYXa. 3aB’A3yBanu
nosic Tak, WO cnepegy 3 ABOX 6OKiB
3BMcany AOBTi KiHUi 3 TOpoKamu.

YoN0BiKM HOCUIM TAKOX LWIKIpAHI
peMeHi, B IKUX 6YNN CXOBKU Ha rpoLui,
Kanwyk i3 THOTHHOM, CKnagaHui
HOXWK. PeMiHb 6YyB 3aBLUMPLUKKN B
[OSIOHI0 abo I 6inbwe, 3acTibaBcs
Ha 4Bi-TPW NPSHKKK.

BespykaBka (NOMNOTHSHKA)

YonoBikn Hocunu 6e3pykaBKu 3
Y30pHO BUTKAHOI0 NO0THA —
BUOIiKK. Kpii X NpAMOCNUHHUIA, 3
KInHamMu no 6okax.

B3yTT4

Bpoma i o po60TK YONOBIKM B3Y-
Banu Nuyaku, Wo Oynu BunneTeHi 3
nuka nosu abo nunu. Pobus ix roc-
nogap gns cebe it uinoi poguHu. He
pa3 cnig 6yB i3 MiLHOMO WHYypKa.
Bepx 3 finka maB neT/ni Ha BOMOKM,

dapTywok Apron — fartushok

WO HUMMW NPUB’A3yBanu Nuyak Ao
HOrW.

[0 uepkBu unm [0 MicTa i B3UMKY
B3yBa/ YepeBMKN abo 4o60TH.

BepxHe B6paHHS
KycaH (KyunHa)

Y nepexofoBy MOpy POKY 40/0-
BiKM HOCWAWM KyCaHW 3 JOMOPOBHOTO
ciporo a6o 4epBOHOro0 CykHa. BoHu
Oynn npuTaneHi, manan CToAYMiA KO-
Mip, AOBXWHa — [0 CTereH. Pykasu
BLUMBANWN HUXYe NAiY, pobnsayun nig
NaxBoOK CKnagky, wob 6yno 3pyu-
Hilwe npautoBaTtu. lMpukpac Ha
KycaHi malixe He 6yno. Komip Ta
MaHXeTn pyKaBiB 06BOAMAN YOPHUM
LWHYPKOM.

Csuta

CBUTY HOCU/IN 3UMOIO i BOCEHMU;
Wwunm 3 6pyHatHoro abo YopHoro
[OMOPO6GHOro CykHa; 6yna nerko
npuTaneHa; CKiCHO CKpOeHa mpasa
nona saxoguna Ha nisy. Cnepegy
yacom OyBanu HeBenuKi BUOTW.
CnuHa B nosci BigpisaHa i cTaH
NOLINPEHUA 2-3 Bycamun abo cknaj-
KaMmu. Bepx Npopi3HMX KULLEHb i
BYCW NpPUKpaleHi KONbOPOBUM
IWWHYPKOM, a nonu o6BefeHi
KONbOPOBOK 06MIiTKOK. CBUTA
cArana HUX4e KOJiH.

Koxyx
Kpili KoXyxa Takuin camuii ik
CBUTKU, 3 TIEK pi3HULEID, WO 3334y
Bif, nosica BHU3 6yNnu CKNagku, a He
3MOpLKK. KOXYXu HOCUNWU YO/NOBi-
KW 7 XIHKW, NWEeHb KOMIip 40N0Bi-
4yoro 6yB LIMPLIWIA, HiX XIiHOYOTO.
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Y3ip Ha pyLWHUK Design for ritual cloth
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I'YUYAbBLLIUHA
HUTSUL REGION
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Yonosik 3 MyLy/bLUMHN.

Copouyka BWWNTa HU3MHKOI Ha KOMIpi-
CTilyi, B3LOBX Masyxu i Ha MaH>KeTax;
WTaHN 3 AOMOTKAHOIO0 YOPHOTrO CYKHa;
LWWMPOKKUA peMiHb; Kanentx 3 HEBeNNKN-
MW Kpucamu, 06BefleHMIA Pi3HOKONbOPO-
BUM LIHYPKOM Y KinbKa psgis; ,,cepaak”
3 YOPHOTO CyKHa, 6araTo npuKpaLlleHuid;
naH4yoxu (,,kanuyypi’) 3 LOMOTKaHOro
4YepBOHOTO CyKHa, 06BefeHi BULIMBKOIO;
NoCTONMN i3 CBUHAYOT WKipWN 3 BONO-
Kamu; y pyui Tonipeub.

Man from Hutsul Region.

Shirt, embroidered in nyzynka stitch on the
standing collar, down the front, and on the
cuffs; pants of home-woven black sukno;
wide leather belt; keptar [vest] of sheep-
skin; black felt krysania [hat] with narrow
brim, trimmed with a few rows of multi-
colored cord; serdak of black home-woven
sukno, ornately trimmed; kapchuri [socks]
of home-woven red sukno, trimmed with
embroidery; pigskin postoly with leather
thongs; a topirets’ [walking stick/hatchet] in
hand.
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Monoaunusa 3 MyuynbwuHu.

Copouka, BUWIMTA HU3NHKOK Ha
pykaBax, KOMipi-CTiiiLiy mMaH>XeTax,
LoBXXMHA T nij KONIHO; 3anacky TKaHiy
nonepeyHi CMy>KKn (nepefHsa KopoTLwa);
WNPOKMIA Y30pUCT WA MOAC; KenTap i3
0BeYOT LWKipny 06BefEHU i CMYWKOM i
npuKpaweHnin annikalismMu 3 canfiHy;
WNpoKO moBH3aHa xycTka (po3mip 1,5
M); HAMUCTO 3 BEHELUbKNX i CIpaB>XXHiX
Kopanis, wWKapneTku 3 rpy6oi BoNiUKM,
Bropi 3akiH4yeHi ysopom; nocTonu 3
BONOKaMMU.

Matron from Hutsul Region.
Below-the-knee-length shirt, embroidered in
nyzynka stitch on the sleeves, standing
collar, and cuffs; zapaska [two-panelled
skirt, with the front panel shorter], woven
in horizontal stripes; wide patterned sash;
keptar [vest] of sheepskin, trimmed in
Persian lamb, and ornamented with fine
leather applique; wide (1.5 m) kerchief
ornately tied around the head; necklace of
Venetian and genuine coral beads; heavy
woolen socks, trimmed at the top with a
design; postoly tied with leather thongs.
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[yuynbLnHa.
BaraTokonbopoBuii y3ip Ha pykaBsu,
BMKOHAHMWI MPSIMOID HW33K0 Ha YOPHOMY
po3soAi. By3bKi y30pn Ha CTOAYOK i
MaH>XeTH.

Hutsul Region.

Multicolored on black background design
for the sleeves, in straight nyz* Narrow
motifs for neckband and cuffs.



CTapuwa >KiHka

n the north, the border of the
Hutsul Region follows the foothills
of the Carpathian Mountains. The
border then runs down from the
Nadvirnians’ka Bystrytsia River near
the town of Deliatyn, across Kosiv and
Vyzhnytsia. In the east it goes down to
the river Suchava near the Brodyna
River, and across Rus’ka Moldavytsia
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Matron

to the town of Kyrlybaba. From here
the border crosses to the source of
Vysheva Creek and across Rushkiv to
Velykyi Bychkov in the Zakarpattia
Region. In the west, the border
reaches the source of the
Nadvirnians’ka Bystrytsia River.
Although the Hutsul Region was
divided for centuries among many

invaders and oppressors (Poland,
Austria, Romania, Hungary, and
Czechoslovakia), the population re-
tained its Ukrainian dialect, customs,
and folk costume.

The Hutsuls inhabit the most inac-
cessible part of the Carpathian Moun-
tains. For this reason they have all the
attributes of the highlanders’ way of
life, such as adaptability to the severe
mountain climate and living condi-
tions, and a strong attachment to their
customs. Their folk dress differs from
that of their Boiko neighbors by the
richness of its coloring and
ornamentation.

Women
Hairstyle and Headcovering

A maiden’s hairstyle differed from
that of a matron. For work, the young
woman parted her hair down the mid-
dle, and made one or two braids down
the back, tying them with yarn at the
ends. For holidays, especially for big
feast days, the fancy hairstyle required
much time and attention, and the
assistance of the mother or a
girlfriend. In this case, the hair was
parted down the middle and two braids
combed high above each ear. A red
yarn ribbon — an uplitka — and cord
strung with copper buttons called
puhovytsi were braided into the hair.
The ends of both braids were con-
nected at the crown. In order for this
poplit [braiding] to hold, a pryviazka
[a lace] of yarn ribbon was tied around
the hair. To complete the hairstyle, a
fresh or artificial flower was attached
— zakosychena — at the back.

Even more complicated was the
hairstyle of a betrothed young woman.
Between the forehead and the braids
above, ribbons of colored yarn were
wound around the head and tied at the
nape of the neck. The ribbon ends
cascaded down the back for two palm-
width lengths. Then a chiltse was
placed on the forehead. This was a
narrow woolen cloth or metal half-
circle, covered with decorations of
copper, silver, or gold, and beads. The
chiVtse covered the whole forehead,
with the ornaments hanging down to
the eyes. The married woman always
had her hair covered. This was tne
custom throughout Ukraine, and the
covering of the head with a kerchief
was part of the wedding ritual. After
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paHuus T'yuynblWwnHN Ha
niBHOYI e B3[0BX
nigHixoks Kapnat. Big piuku

HagaasipHaHcbkol buctpuui — 6ina

micTeuka flenatuH yepe3 Kocis,
BwmxHuyto. Ha cxogi 3HUXYETbCA A0
piku CyuaBu 6ind piuku BpoaunHm i
yepe3 PycbKy MosngaBuLio nepexo-
AnTb A0 MmicTeyka Kupnunbaba.
3Bigcing ge Ao Axepen noToka
Buwesa i yepe3 Pywkis o Benuko-
ro buukosa Ha 3akapnartTi. Ha
3ax0fi rpaHmuq carae Ao fxkepena
HagasipHAHCbKOT Buctpuui.

Xo4y IyuynbwmnHa CcToNiTTAMM
6yna nogineHa mMix pisHUMM
saiimaHuamu (Monbla, ABCTpis,
PymyHis, YropwmuHa, Yexocnosauy-
4YnHa), ane HaceneHHs 3beperno ro-
Bip, 3BuUYai, 0AAr.

Fyuynu HacenoTb HanbinbL
HenpucTynHy 4acTuHy KapnatcbKux
rip, TOMy MalTb YCi NPUKMETH
BMCOKOTIPCbKUX MeLUKaHLiB, fK
NMPUCTOCOBAHICTb A0 TipCbKOT
CYBOpOT NpUpoOAKN i NpUB’A3aHICTb
[0 CBOIX 3BMYAIB. IXHE BOpaHHSA
pisHUTbLCA Bif yb6paHHA cycigiB —
60iKiB 6araTcTBOM KO/bOPIB i
OPHAMEHTUKMN.

XiHoue BOGpaHHSA
3auicka i y6ip ronosu

[iBoya 3auvicka Bigpi3HAETLCA Big,
XiHoyol. [liBuMHa po3yicyBana BO-
flocca Ha ABi CTOPOHM i 3annitana
ofHY abo ABi KOCWM, BUKIHUYYHOUM iX
BONiYKoo. CBATKOBa 3ayicka, 0co6-
NNBO Y BENIMKE CBATO, noTpebysana
6arato yacy i yearum Ta AOMOMOTHK
mMaTepi uu iHWoi AiB4nMHNU. Po3yecasLum
BO/IOCCA Ha fBa GOKW, BUCOKO Haf
ByxaMu 3annitanu ABi Kocu. 3anni-
Talyu, CKpinaoBanum Kocu nacmom
4yepBOHOI BOMIYKK (,,ynniTKN™) i
WHYPKOM 3 HaHM3aHUMMN Ha HbOMY
MigHUMW r'ya3ukamn (,,nyrosuyi”).
KiHUi 060X Kic 3akpy4yyBanu Ha
Tim’a, a wob uen ,,nonnit” Tpu-
MaBCA, 3aB’3yBanu Moro ,,MpuB’aA3-
KO ™ 3 rapaciBku. 33agy BCTPOMANN
XNBY abo WTYYHY KBIiTKY (,,3aK0CU-
yysanm”).

e cknafgHiwa 3ayicka 3apyyeHol
[iBUMHKU. TTOMIXK KOCaMW Ta 4O/0M
06BOATb TONIOBY CMYraMu KoJbO-
pOBOT BOMIYKM i 3aB’A3YH0Th iX Ha
notunuui. KiHui BOnivykM 3BUCaOTh
Ha CNWHY Ha ABi AONOHI. Ha 4ono

Monoga napa

HaknafjawTb ,4Yinbue” : By3bKe
CYKHAHe ab0o meTaneBe MiBKONO,
NoKpUTe npukpacamu 3 Migi, cpibna
4yn 30M10T7a i KopanuHamu. Yinbue
3aKpuBae 4070, a NpuKpacu 3Bu-
calTb aX Ha oui.

3aMiKHA XiHKa 3aBXAMW NOB’A-
3aHa. Takuii 3BM4ain 6yB Mo BCii
YKpaiHi 1 NoB’A3aHHA BK/KOYEHE Y
BECINIbHUI 06psig. Po3uvecaBwm i
3annisWwuy BOMOCCA Y ABi KOCW,
XiHKa 3aknagana ix 40BKOMa rososu
M HaTarana 4yeneuyb i3 MOAOTHA, WO
TicHO o6nsras ronosy. MoTiM 3aBu-

Bride and Groom

Bajia ro/loBy HamiTKO (,,paHTyXom™)
— CMYFOl0 3 TOHKOro 6inoro
nosoTHa, Wo b6yna BUKIHYEHA Ha
KiHUAX BULIMBKOK abo TKaHUM
OpHamMeHTOM. 3rofOM HamiTKn BWIA-
WU 3 YXXUTKY. TX 3actynuna
XYCTKa 3 TOHKOT BOBHM (T. 3B.
LansHosa”).

XyCTKN 6yBann pi3HOT BEANYUHN.
[nsa WofeHHOro BXUTKY — HeBe-
NUKIi, a CBATKOBI Manu Kpai Ha
nisTopa uM fBa mMeTpu. Ha xycTkax
KBiTYACTUI PUCYHOK Y XUBMUX
KONbOpax — 4YepBOHOMY, XOBTO-
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combing out the hair and braiding it
into two braids, the woman wound
them around her head. She then
covered them with a snuggly fitted
cloth chepets’. The namitka, a length
of fine white polotno, was then wrap-
ped around the head. In later times,
manufactured fabric was used for the
namitka, which was then called a
rantukh. The namitka was trimmed
along its narrow edges with an
embroidered or woven design. Even-
tually, the namitka (rantukh) went out
of style, to be replaced with a khustka
of fine wool, called shalianova [of
challis].

The Hutsul khustka was square, but
came in many sizes. For everyday it

Copouka

3anacku
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was small, but for holidays it was 1%
to 2 meters square. It had a floral
motif in vibrant colors: red, deep
yellow, and bright green. The border
was finished in a silk fringe. The
khustka was tied in such a way that the
head appeared wide, and the face was
evenly framed. First the khustka was
folded diagonally, and the folded side
rolled to a width of three fingers. It
was then placed on the head and tied
at the name of the neck, and both ends
brought forward around to the front.
As the ends reached the ears, the
fringe was left to dangle. This manner
of tying the khustka in such a widened
shape was typical for the Hutsul
woman’s dress.

Necklace (Namysto)

The Hutsul woman’s neck ornamen-
tation was splendid and rich. It was
comprised of a few different parts.
depending upon when and how each
came to be in the Hutsul Region. The
oldest neck jewelry was the zgardy,
copper crosses or metal decorations
strung on a chain. Later, there were
strands of Venetian beads with colored
designs and gold detail. Then there
were genuine red coral beads with at-
tached coins of various origin. Finally
came the lyskavky, glass beads in
many colors. Also, women liked the
sylianky or gerdany, the tiny glass
beads woven into bands which wrap-
ped the neck in the style of a choker.
The namysto comprised of these
various strung beads was attached at
the back with a chepraha, an ancient
metal-worked clasp. If there was no
clasp, a red ribbon of yarn or thread
was used to tie the namysto.

Shirt

The pattern of the woman’s shirt is
described in a separate chapter on
shirts. Special occasion shirts were
sewn from linen fabric, while everyday
shirts were made from hemp. In more
recent times, biliavi [white] cotton
threads for the warp were bought in
the city. Fine homespun threads were
used for the weft. A finer cloth
resulted from this blend. Bilenytsia
was also bought in the city — this was
a commercially-woven white fabric for
pryliudni [literally, public], i.e.,
festive, shirts.

Long ago, sleeves were given to
weavers to be woven, if the woman
wanted the whole sleeve to be pysanyi
[ornamented], i.e., solidly covered
with a design. This practice disap-
peared. Usually, the obshyvka [collar],
the ustavka [shoulder piece], and the
manzhery or dudy [cuffs] were em-
broidered. The front and hem of the
shirt were finished in a hemstitch. The
shirt was tied at the front neck with
shchinky, a cord of white thread.

Very long ago the embroidery was
done in woolen yarn, dyed with
natural dyes. Later bavunky were pur-
chased. These were colored cotton
embroidery threads. Now, D.M.C.
brand threads are used. Older women
used unbleached or white thread for
themselves, or else selected one color
with which to embroider their shirts.
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rapsyomy, 3eneHomy. Kpai obBefeHi
LIOBKOBMMMW TOpOKamu. 3aB’a3yBana
XYCTKY ryuynka Tak, wob ronosa
3/laBanacb LWMPOKO, a 061myyn
6yno o6bpamoBaHe pPiBHOMIpHO.
Halinepwe cknafana xycTky y
TPUKYTHUK i 3aKouyBana nepegHin
Kpail Ha Tpu nanbui. 3aB’a3yBana
XYCTKY 33afy Ha notunuui v oboma
KiHUsMK 06BOAMNA rON0OBY; nepe-
nniBwwy ix 6insa ByX, cnyckana TOpo-
KW BHU3. Taka popma 3aB’A3yBaHHSA
nputTamaHHa XiHOYOMY TyLUYNbCb-
KOMY 04AroBi.

Hamucto

FyuynbCbKe HaMWUCTO MULLHE,
6araTe i pisHOMaHiTHe. Haligas-
Hiwe — ue 3rapamn, ce6TO MOCSXHI
XpecTukn abo metanesi 03406Mm,
HaHM3aHi Ha naHuKoK. MisHiwe
NPUIALLIAN BeHeLbKi Kopani 3 Konbo-
POBMM PUCYHKOM Ta 30/710TUM
BKpanieHHsM. bynu i cnpaBxHi
YepBOHi Kopani 3 foYinneHumu Lo
HWX MOHETaMW Pi3HOro MOXoA-

Mosc Sash (poias)

BecinbHuit BiHok — O. Kynbuuibka

XEHHSA. A BKiHUi ,,/IMCKaBKN” —

CKNSHI HAMWUCTUHU Pi3HUX KONbOPIB,
OKpiM TOT0, CMASHKK abo repfaHu,
WO HUMK 06B’A3YIOTH WKKO. 3334y
HamMucTo 34inasanu ,,4enparot”
— CTapofaBHbOK MNpPsHKKO abo

3aB’A3yBasy YepBOHOK rapaciBkow.

Copouka

Kpili XiHO4YOT copoykM onucaHo
B OKpeMoMmy po3fini. CBATKOBI CO-
POYKMN WINAN 3 IBHAHOTO, a OyAeHHI
3 KOHOM/IAHOTO MOJI0THA. B HOBI-
WK Yac ANA OCHOBW KynyBanu B
MicTi ,,6inaBi” (6aBOBHSHI) HUTKW.
Ha yToK faBanu TOHKi, BAOMa
npsgeHi. Tak BUXOAMNO TOHLIE
NonoTHO. TakoX Kynysanu y MicTi
,,0ineHnu”, ce6T0 (habpuuHe
NONOTHO, Ha ,,MPUNIOAHI" — CBAT-
KOBI COpOYKH.

[aBHiwe, AKWO XOTinn mMatu
BECb pyKaB ,,MMCaHNA” (NOKPUTUIA
y30poMm), TO BiggaBanu Tkatu. Lie
BMBE/NOCH 3 YXXWUTKY. 3BUYaliHO
BuLWMBaNu Komip (,,06WnBKY™),
yCTaBKy i maHXxeTun (,,4yan’).
Ma3yxy i nogin copoykn ob6BoaMnn
py6uLem.

Y [aBHWHY BWLIMBANN BOBHSA-
HUMW HUTKamMu; ix papbyBann cami
npupogHUMU BapBHUKamK. [Ti3HiLW
KynyBsanu ,,6aByHKY” — 0GaBOBHSHI
KOMbOPOBi HUTKW. Tenep yXnBawTb
HUTKKM Mapkn OAML,. Ctapuwi XiHKK
BULINBaANN Ana cebe HebineHUmmn abo

Wedding Wreath by O. Kulchytzka

6iNMMUN HUTKaMWU YN OJHUM AKUMCb
KO/IbOPOM.

Copouky 3aB’dA3yBann cnepegy
,WIHKaMKU” — WHYPKOM i3 6innx
HUTOK.

MosicHniA opsar

lyyynka obropTae cTaH 3amac-
Kamu. Lle aBa YOTUPUKYTHI BOBHAHI
KYCHI TKaHWHU (,,4BOEHUYKN”), LWLO
BI4MOBIAHO 4O KOMbOPY 3BYThCA
»,KonocoBi” (X0BTi), ,,40pHOGpMBI”
(3 mepeBarold TEMHOro Konbopy),
3eneHi abo 6ypakoBi. Ha wopgeHb ix
TKanun y nonepeyvHi CMyxku; Ao
CBATKOBUX fogasann 30100Ty abo
CpibHY HUTKY — ,ApiTb” . 3anacky
061WMBAOTL WHYPOM, WO NOro
CNNiTatoTh 3 KOMIbOPOBUX HUTOK.
MepeaHa 3anacka KopoTwa Bif
3a4HbOT i 3-Nig Hel BUAHO TPOXMK
COPOUYKY.

MosAc
MignepisyBannucb TKaHWM BOBHSA-
HUM MosAcoMm, 3aBwupwkmn 20-25 cm,
3aBAOBXKM 3 M, a Nif HUM Le i
BY3bKOH Kpalikol (,,MONpyXKot™).
Take nignepisyBaHHA MiuHe, fobpe
TPMMae 3anacky.

bespykaBka (kenTap)

Kentap — ue yacTuHa ogsAry,
WO MOro ryuynu HocATb 3MMOI0, a
yacTo i BMiTKy, 60 ripcbkuii Knimat
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XKiHoui noscu

Skirt

The Hutsulka tied zapasky around
her waist. These were two rectangular
woven woolen panels of fabric —
dvoienychky — which, depending upon
basic color, were called kolosovi
[similar to stalks of grain, i.e.,
yellow], chornobryvi [black-browed],
i.e., with a predominance of dark
color, green, or beet-colored. For
everyday wear they were woven in
horizontal stripes. For dressing up, the
special occasion zapaska had gold or
silver drit’ [metallic threads] woven in.
It was trimmed all around the edges
with a cord made from colored
threads. The front zapaska, just below
the knees, was shorter than the back
panel. A bit of the bottom of the shirt
showed from underneath the zapaska.

Sash (Poias)

A woven sash was tied around the
waist. It was around 20-25cm. wide,
and 3 meters long. Underneath the
sash, a narrow kraika called a
popruzhka was tied. This manner of
tying the zapaska was snug and held
the two panels well.

Vest (Keptar)

The Hutsul keptar was an item of
clothing worn not only in winter, but
often in summer, because mountain
climate conditions are severe.

The keptar was made from one
sheepskin, with the fur to the inside. It
was cut across the middle for a front
and back, with the front cut again into
two sections. The neckline and the

Sashes

Yepec Cheres (belt)

edges of the keptar were trimmed with
smushok — Persian lambskin. The
keptari (pi.) worn for work were
trimmed simply, while those for
holidays were elaborately decorated.
Along both sides of the front opening
there was applique of colored leather,
yarn, tsiatky [caps from charges],
leather braids, and metal work. The
back of the keptar was also richly
decorated, forming a composition of
all the ornaments. Two pockets were
sewn to the front. The keptar was hip-
length.

There was little difference between
the women’s and men’s keptar. The
man’s had a standing collar of lamb-
skin, the woman’s was cut flat at the
neck and then trimmed with lambskin.

Footwear
The Hutsuls needed strong and
warm footwear. For this reason it was
comprised of woolen onuchi, kaptsi

(woolen kneesocks), and postoly
(laced-up moccasins).

The onucha was a piece of woolen
fabric, a footcloth, which was wrapped
around the foot. The kapets’ was a
woolen kneesock, sewn from
homemade cloth or woolen fabric,
usually cherry-red or brown. The top
and middle were embroidered, and a
nakhlypka — a notch — was sewn to
the front with a decorative stitch. The
Hutsulka slipped her foot, bound with
the onucha, into the kapets\ then into
the postil [sing, of postoly]. The
postoly were laced with voloky [woolen
cord], wound around the ankle.

Later, instead of kaptsi, shkarpetky
[socks] were knit of heavy cherry-red,
brown, or white yarn. The shkarpetky
were knit to the same height as the
fabric kaptsi, and were trimmed at the
top with a traditional Hutsul design.

Accessories

The festive outfit had a few care-
fully selected accessories:

A patterned silk kerchief, with a
fringe all around, was folded on the
diagonal and worn as an apron [over
the front zapaska panel]. In back it
was tied into a knot, or the ends were
tucked into the sash.

A shyrynka [white handkerchief],
embroidered around the edges, was
held in the hand when the woman
went visiting or to church.

A dzbbenka [a small woolen bag,
woven in a checkered pattern, and
trimmed with a kraika on both sides],
was worn over the shoulder, across the
chest.

Men
Hairstyle and Headcovering

Older men wore hair long, to the
back of the neck. Young men and
younger married men had shorter hair.

For summer and changing seasons
men wore a kresania. This was a sim-
ple black felt hat. The crown was
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cyBopuii. Po6nsTb Oro 3 ofHiei
oBeyoi wkipu. Ti po3pisyoTb noce-
pefuHi Ha nepeg i cnuHy. MepegHto
YacTUHY PO3pi3ytoTb Ha [ABi nonu.
Bupis gna wni 06804ATE KOMIpOM
i3 CMyWwKy. TakoX CMYLIKOM Npu-
KpawatwTb YBeCb KenTtap [OBKPYTW.

KenTapi, wo ix HOCATb A0
po60TK, NpPUKpaLwawTb CKPOMHO, a
CBATKOBI [yXe Weapo. B3goBx
nonu BMilYHOTb HaWMWBKN 3 KO/bO-
poBOT WKipW, WHYPpIB, ,,LATOK”
(kancniB), WKIipAHOT NAETIHKN i
MeTaneBux 03406. Takox 6arato
npuKpaweHa CnuHa Kentaps, Lo
Ma€ He pa3 yCclo KOMMO3ULi 3 TUX
Xe gopatkie. Cnepefy BMillleHO ABI
KuweHi. [loBXuHa Kentaps — [0
CTereH.

PisHMUS MiX XIHOYMM i 40NOBi-

4ynM KenTapem HeBenuka. YonoBiumii

Mae CTOSUMIA KOMIp i3 CMYLUKY, a
XIHOUYMIA CKPOEHWIA A0 Wni Ta
06LWNTUI CMYLLUKOM.

B3yTT4

B3yTTa ryuynkm MmiuHe i Tenne.
BOHO cknafaeTbca 3 BOBHAHOI
OHYUi, Kanus (BOBHAHa naH4yoxa) i
nocTonis.

OHy4a — Le KyCeHb BOBHSAHOIO
maTtepisany, SKum o6ropTalTb
cTony. Kaneub — BOBHSIHA NaH4o-
Xa, nowmuTta 3 JOMOPOGHOro CykHa
abo BOBHAHOT maTepii, 34e6inbWoro
BMLIHEBOro abo 6yporo KonbLopy.
lopiwHiin kpail i cepegnHy npukpa-
WakwTh BMLWMWBKOI, a cnepegy
NPUWNBaOTb 4EKOPATUBHUM LUBOM
,Haxnmnky” (3ybeub i3 CyKHa).
Hory, o6BefieHy OHyuelo, B3yBalThb
y ,,Kaneub”, a Tofi y noctin.
MpuKpinuewHK NOCTONM ,,BOJTOKA-
MKU” (BOBHSIHI LWIHYypW), 06BMBaKOTH
HUMW HOTU Ha BUCOTI LWMKONOTKMN.

Mi3Hiwe, 3amicTb Kanuwis, naenm
Ha ApoTax wWKapneTku 3 rpy6oi
BOMIYKN, fAOOMpaOymn Konip BULLHe-
BUin, bypuin abo 6innii. LWkapneTky
BUMAITANN [0 TieT XX BUMCOYMHU, L0
 Kaneub i3 CykHa, i 3aKkiH4yBanu
FOPILHIA Kpaid ryuynbCbKUM
Yy30pOM.

JopaTtkn

[lo CBATKOBOro 0AAry Hanexanu
e ApibHMLi, wo ix gbannmeo
nigéupanu.

LLloBkoBa y3opucta XycTuHa 3
Topokamu. XiHKa onoscyBanacs
Hew HemOB 3aracko (MmoBepx
nepeagHbLOT 3anackun), 33afgy 3aB’s3y-
Bana ryas abo nigtukana KiHui nig
nosc.

LLnpuHKy, 6iny XyCTUHKY,
06BefileHY B3J0BX KpaiB BULLUBKOHO,
TpumManu B pyui, igyum 40 LepKeu
UM B TOCTUHY.

[3b06eHka — TOop6MHaA 3 KapTa-
TOro BOBHAHOIrO MaTtepisany,
06BefeHa 3 060X 60OKIB Kpaiikoo.
'yuynka Hocuna ii yepes neve.

Yonosiye BOpaHHS
Y6ip ronosm

Y cTapwux rocrnogapis Bonoccs
cArano fo wwi. Mapybkn Ta Monog-
Wi rocnogapi nigctpuranucs
KOpoTLeE.

KenTap

Ceppak

YniTKy 1y nepexofoBuii yac
YONOBIKM HOCUAN ,,KpUCAHIO"” —
NMOBCTAHUIA Kanentx YOPHOTO KO-
nbopy. Bepx iioro niBkynacTui,
60KN HEBMCOKI, A0BOMI WMNPOKI
Kpucu, 3anomaeHi sropy. KpucaHto
obBogunn ,,uepBAvYKamMmn” —
Pi3HOKONbOPOBMM BOBHSHUM LUHYp-
KoM. Monogi xnonui yvinasnm ix
KiflbKa, AOAalYMN LWTYYHI KBiTM abo
npukpacy 3 ApibHUX Kopanukip —
»TPACYHKY” .

B3umMKy nokpusanu ronosy
XYTPAHUMW WankaMmun pisHoi gopmu.
3BMYaliHa XyTpsHa lwanka ,,Kyuma”,

Keptar

Serdak



Kpit wumanie

round and not high, while the brim
was wide and turned up all around.
The kresania was trimmed with a
multicolored woolen yarn cord - a
cherviachok. Young men attached a
few of these cords, adding artificial
flowers or triasunky (pl.) — decora-
tions made of fine beads, which
quivered with any motion.

In winter, fur caps of various
shapes were worn. The simple fur
kuchma was not too high, and had a
round crown. Fur earflaps — vidvoroty
— were added, which were usually
turned up. In frigid weather they were
pulled down to shield the ears and
nape.

Shirt

Long ago the man’s shirt was of the
same cut as a woman’s shirt. This is
described in a separate chapter on the
sorochka. In time, the man’s shirt
changed, which is also described in
that chapter. Here it should be noted
that the man’s collar, front, and cuffs
— bratsari — were embroidered. The
bottom hem of the shirt was finished
with a cut-and-drawn work in white
thread.

In the Hutsul Region the shirt,
worn over the pants, was short, just
covering the hips. Still, it was longer
than the keptar, and often longer than
the serdak.
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Pants pattern

Pants

For most of the year the Hutsuls
wore hachi, pants of homemade black
or red sukno. Only during the summer
were the pants — portianytsi — of
regular cloth.

Each nohavytsia — kholoshnia —
[pantleg] was cut as a rectangle, and
sewn together lengthwise. In back, the
two were joined with a trapezoid-
shaped insert, and with a small square
one in the front. The seams were
finished in a decorative stitch. A cas-
ing was sewn along the top, through
which a drawstring — ochkur — or a
narrow reminets’ was pulled.

The kaptsi [pi.] or socks covered
the bottom hem of the pantlegs,
because the kapets’ reached to below
the knee, as a kneesock, into which
the pantleg was tucked. In putting his
footwear on, the Hutsul folded the
nohavytsi in such a way that the pleat
stood out from both sides. More
recently, the kaptsi were not worn, and
then the pantlegs were let down. The
hem was turned up about a palm-
width, and was embroidered.

Belt (Cheres)

A Hutsul wore a wide leather belt,
called a cheres, which fastened with
three buckles. Earlier cheresy had
been much wider (“from the hips to
the underarm”) to protect the man dur-

ing lumberjacking. More recently the
cheresy were narrower, and often
embossed and trimmed with
metalwork. Inside there were pockets
for a pipe, knife, and a leather pouch.
The cheres was worn over the shirt,
which was not tucked into the pants,
so the shirt was visible below the belt,
shorter in front and longer in back.

Footwear

The Hutsul’s footwear was the
postoly [pl.] and kaptsi [pl.]. The
postoly were made from pigskin or
cowhide. A rectangle of leather was
turned up on all sides. The outer edge
was slightly puckered, and the pointed
toe of the postil was more or less
curved upward. There were eyelets —
obory — in the upper edges through
which long leather laces or woolen
cords — voloky — were drawn. The
postil was tied to the foot with the
laces wound around the ankle.

The men’s kaptsi (socks) were sewn
from sukno; they were different from
the women’s. They were cut to
envelope the sole as well as the calf.
On one end of the kapets’ was a
diagonal flap, called a nakhlypka. The
top of the kapets’ as well as the
nakhlypka were finished in a
decorative stitch. A Hutsul placed his
onucha-bound foot into the kapets’,
then covered the calf with the top part
of the kapets’ and the nakhlypka. The
kapets’ then was laced up with the
thongs or cord to above the ankles.
The voloky were white or black.

Younger Hutsuls wore boots instead
of postoly.

Outerwear
Vest (Keptar)

A description is given above under
Women’s Vests.

Serdak

Over the keptar the Hutsul wore a
short jacket, or svyta, called a serdak,
of homemade black or red sukno. A
rectangular piece of sukno was folded
in half, a neck opening cut out and the
two front halves separated. To have
them fold over each other, two panels
called hridushky were attached, one to
each side of the front. The sleeves
were sewn to the bodice with the
seams to the outside. Godets were
sewn to the sides. A small standing
collar completed the serdak.

All seams were covered in
decorative stitches in colored yarn.


http://www.ukrbiblioteka.org

HeBMCOKa 3 MIBKY/NACTUM BEPXOM, [0
KpaiB NpUWUTI XYTPAHI CMYTH,
BifjBepHeHi Bropy ,,BigBopoTu”, WO
X B Herofly MoXHa cnyctutu.

Copouka

Y [aBHWHY 40/0BiYa COpOYKa
Mana TOW camuii Kpii, wo i
XiHoua. Vloro onucaHo B okpemomy
po3gini. 3rogom Kpiii 4yonosiyoi
COPOYKM 3MIHMBCA (OMMCAHO Tex
oKpemo). TyT nuW 3a3Ha4yuMo, Lo
B YONIOBIiYilii copouyli Komip, nasyxy
n manxetn (,,6pauapi”) obsognnu
BMULWNBKOM. MMOAIN COPOYKM BUKIH-
yyBasn MepexxKok 6iNMMU HUTKaMW.

Copoyka Ha lNyLynbLMHi KOPOTKa,
NOKpMBae CTerHa. Bce X Taku BOHa
[oBlIA Bij Kentaps, a He pa3s i Bif
cepjaka.

LLtaHu (nopTaHwMui, rayi)

Fyuynun 6inbliy 4acTUHY POKYy
HOCUW LWITaHW 3 JOMOPO6GHOTO
CYyKHa (,,rayvi”) i TinbKu BAITKY 3
nonotHa (,nopTaHuyi”). Konip
LOMOpPOBHOTro cykHa 6yB 4YOpHMIA
abo 4epBOHMUIA.

Kpoinn o6bugsi HoraBuui (,,xo-
NOWHI”) AK PiBHI NPAMOKYTHUKMN,
3WmMBaNM X NO340BXHUM LUIBOM.
33ay 3’efHyBanu BCTaBKOW Yy op-
Mi Tpanesu, a crnepegy HeBenVKuM
YOTUPUKYTHUKOM. 103[0BXHE
3WNUTTA | BCTaBKa BUKIHYEHI
[LeKOpaTVBHMUM LWBOM. [OpiWwHil
Kpail WTaHiB 3aBepHeHuUI y pybeub i
KPi3b HbOr0 MPOTATHEHWIi LWHYP
(,,0uKYyp”) ab0 BY3bKWUIl peMiHelb,
WO NpPUTPUMYE IX.

Kanui, kanyypu 4 WKapneTku
3aKpMBanu HWXHIW Kpaii WwTaHis, 60
Kanelb OXOMJ/OBaB HOry nif Koni-
HoM. B3yBatouuchb, ryuyn saknagas
Ha KOXHiA HOraBULUi CKNagky, fka
BigcTaBana 360Ky. B HOBiWWiA yac
He HOCMAKM KanuiB i HoraBuui cnyc-
Kanu fo Husy. Kpaii ix, nigkoueHuni
B AONOHI0 3aBLWIMPLIKK, OYB BUKIH-
YeHWi JeKOPaTUBHUM LUBOM.

Uepec

Cyuyn nignepisyeTbca WUPOKUM
WKIPAHUM NOACOM — Yepecom, Lo
3aCTIGAETbCA HA TPU MPSAXKKMN.
[aBHiwe yepecn 6ynu wupoki (,,Big
cTereH 4o naxu”), wob 3axuwatu
yonoBika npu poboTi B fici; Tenep
yepecu BYXYi, 4aCTO MalTb BUKap-
OyBaHWii y3ip, a To 1 MeTanesi
npukpacu. Y cepefuHi — CXOBOK Ha
NONbKY, HIX i WKIpAHWA ramaHeub.
Mignepesaslnch, ryuyn BUTAras

,,Fyyynbcbka AMTUHA” — ManoHoOK /. Tpywa

COPOYKY 3-MiJ mosica TPOXW HaBepX.
BoHa 3BMcana cnepefy KopoTile, a
3334y [fOBLUE.

B3yTTA

B3yTTa ryuyna — nocrtonu i
Kanui. MocTonm 3po6neHi 3i CBUHA-
yoi um xygob6’ayoi wkipn. LLo6 ix
nowunTH, NPAMOKYTHUK LIKIpW 3aBep-
TalTb 3 yCiX KpaiB. 30BHILUHS CTOPOHA
MocToNiB 3nerka smopuieHa, nepes 3a-
LepTuil goropu. Y ropiwHboMy Kpai
po6nate gipkn (,060pKn”), Kpisb AKi
NpoCcUNATbL AOBri BY3bKi peMiHUi
ab0 BOBHSAHI WHypK (,,BONOKK™).
HumMmu npus’a3yt0Tb NOCTIN A0 HOTU

“Little girl” by /. Trush

N 3aKpy4yrTb KifbKa pasiB BuLLe
W MKONOTKN.

Yonosiyi kanui (wKapneTku)
MOWMWTI 3 CYKHA; BOHMW iHaKWi AK
XiHoui. Kanui CKpoeHi Tak, w06
0XO0nBanuM cTony Ta AMTKY. 3
Of,HOTO Kpaw Kanus € CKiCHe Kpuno,
L0 3BeTbCA ,,HAXNUMKOW” . Bepx
Kanus i ,Haxnmnka” BUKIHYEHI
[LeKOpPaTUBHUM LUBOM.

Ha Hory, 06BUHEHY OHyYeto,
B6MpatoTb Kaneub, a TOAI B3yBalOThb
nocTin i pemiHuAMM abo YOpHUMHU
un 6inMMyU BonoKamu 06KPYUYyHTb
HOTY [0 LW UKONOTKM.

Monoguwi ryuynm y cBaTo
B3yBalTb Y000TK.
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Monoga napa

The hridushky were solidly decorated
in an ornamental wool cording in
yellow, brick and green. Darmovysy —
tassels or pompoms of the same col-
ored yarn — were added at the front
neckline and the hridushky.

The Hutsul serdak was longer than
the keptar.

Sheepskin Coats (Kozhukhy)

For winter, short kozhukhy were
worn in the Hutsul Region. Everyday
ones were simple, festive ones more
ornate.

A kozhukh was made from one
sheepskin, with a cut down the middle
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Bride and Groom

front to make a neck opening and two
sides. It was fitted at the waist while
below it, panels made from two sheep-
skins were added. They were cut on
the diagonal to widen the lower half of
the kozhukh. Two rectangular pieces
were added to the sides for sleeves.
The kozhukh was edged with a strip of
black Persian lamb. The trim was at-
tached with a sylianka to hide the
stitch. All seams were trimmed with
an applique of red fine soft leather
zig-zags, overcast in yarn. At the waist
in back a “belt” or “sash” was sewn
in — this was an ornamented band of
holytsia [white leather] with curled

deep yellow yarn cord on the sides.
The front of the kozhukh was
embellished — pysanyi — in the same
manner. On each front panel were two
snury — twisted yarn cords — in
yellow and green, followed by zig-
zags. At the neck in front yarn pom-
poms were attached.

The kozhukh closed in front with
leather buttons attached to the right
side and twisted leather loops on the
left.

Accessories

A small silk scarf was tied around
the neck.

A tobivka was worn across the
shoulder. It was a leather purse on a
leather strap, solidly covered in
metalwork.

The topirets*was a walking stick of
hardwood, with a copper crossbar at
the top. It was carved and inlaid with
beads. The crossbar had an edge
similar to a hatchet.

3rapau Zgardy
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BepxHe BOpaHHSA

Cepgak. MNoBepx Kentapsa ryuyn
0fiArae KOPOTKY CBUTY — cepfak 3
[OMOPOBHOr0 YOpHOro abo YepBOHOTO
CykHa. MOro KposTb, MeperHysuin
KYCeHb TKaHWHU. Y CTaHKy rocepe-
OWHI po6nAaTb BUPI3 ANA WNT,
nepefHi0 YaCTUHY PO3Pi3yl0Tb Ha
ABi nonu. o6 BOHKM 3axoannu ogHa
Ha OfHYy, AofJalTb 3 060X 6GOKiB
CMYru ,,rpigywkmn” . 360Ky L0 cep-
flaka JOTOYYIOTb KNMHWU. Bupis gns
Wni 06BOAATL HEBEIMKMM CTOSAYUM
KOMIipOMm.

Bci wBwu cepgaka nokpuTi CcTi6-
Kamun 3 KONbOpOBOT BONivkK. Ha
,rpigywkax” crnepefly OpHaMeHT 3
BO/IIYKOBOrO LWHYpa XOBTOrO, Le-
rNAcTOro ¥ 3eneHoro konbopis. Ana
npuKpacu f0AarTb KUTUYKK 3 Tiel
XX KONbOpPOBOI BOMIYKM — ,,Aap-
moBucu” . FyLynbCbKnii cepaak
[LOBLINIA Bif KenTapsA.

Koxyx. B3UMKy HOCATb KOPOTKI
KOXYXW; BYAeHHI KOXYXWU NpoCTili,
CBATKOBI 6ifblW NpuKpaLleHi.

Bepx Koxyxa i3 uinoi oseyoi
WKipu, B AKiiA nocepeauHi Bupizanu
OTBIip Ha WKW, a NO340BX PO3pi3y-
Ba/iM Ha nonn. CTaHOK KOXyxa
npuTaneHunii; Wo6 NoWnpuT Noro
HW3, y CTaHi goTo4yyBanu ABi WKipw,
CKPOEHI CKiCHO. PykaBu 6ynu 3 ABOX
NPAMOKYTHUKIB LWKipn. Kpai Koxy-
Xa 06BOAMAN YOPHUM CMYLUKOM;
npuwmnBanmn Oro Jo WKipu ,,CUNAH-
KOK”, W06 NpUKpUTK LWIBK, a
3Bepxy 3a/M4YKOBYBanM OPHaAMEHTOM
— 3y6UAMM 3 YepBOHOIO can’aHy,
o6BefeHMMN BONiyKow. Ha cnuHi y
CTaHi npuwwmeanu ,,nofc” —
OpHaMeHT i3 can’aHy Ha 6iniii ,,ro-
nanyi” (6ina wWkipka), a No 6okKax
KPYYEHI LWHYPKMK 3 XXOBTOrapauoi
Boniuku. Mepefkn koxyxa (,,rpi-
OYWKKN”) NpUKpaLlanmu >XoBTUMU Ta
3efleHUMn ,,cHypamu”, a Bropi
KUTUUYKaMW 3 BONIYKM.

Koxyx 3acTi6anu cnepegy Ha
WKIpAHI T'YA3UKK, WO NPULWINTI Ha
npaBoMy 6o0ui; NeTeNbKn 3 KpyyeHoi
WKipN — Ha niBomy.

Jonatkn

XyCTUHa LWOBKOBA HeBe/luKa, Wo
Heto 06B’A3yBanun LWUIO.

Tob6iBKa — LWKipsHa TopO6UHa Ha
CMy3i pemeH0, rycto o66uta me-
TaseBUMMN MpukKpacamu, Ky HOCUU
yepes nneve.

Tonipeub — nanuus 3 TBEPAOTO
fepeBa 3 MigHOK MoOMNepeykoto, €spokia CopoxaHioK, 3HaBeub 0AAry [yuUynbLUHK Evdokia Sorochaniuk
pisbbneHa Ta npukpalleHa Kopanu-
KaMu; 3BEPXY Ma€ BiCTps, HEMOB
cokupa.
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YonoBik 3 BOMKiBLYWHW.

Copouka BUWMKTA XPECTUKOBUM Y30pOM
Ha ycTaBkax, KOMipi-CTiiyi, MaH>eTax
i mogoni; By3bKi MONOTHSAHI WTaHu;
yepec Ha TpW NPS>KKW; Ge3pykaBka
,0yHAa" 3 oBevoro xyTpa 6e3 npukpac;
CONOM HHWI KanenoXx 3 HeBENUKUMN
Kpucamu; HOrW 0GBMHEHI NMONOTHSAHOW
Y)BaBiiikot ”, 3aKiHYEHOW LWKIPAHUM
,,00yBaHLUeM "; WKipaHi nocTonu.

Man from Boiko Region.

Shirt, embroidered in cross-stitch on the
shoulder pieces, standing collar, cuffs, and
along the bottom hem (may be pleated
below the waist); narrow pants of polotno;
cheres [leather belt] with three buckles;
bunda [vest] of sheepskin, with no trim;
straw hat with small brim; feet bound with
a polotno zaviika [footcloth], trimmed with
a leather obuvanets’; leather postoly.
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Monoguus 3 BolKiBLMHN.

Copouka BUWMKTA XpecTUKamu Ha
ycTaBKax, KOMipi-CcTiiyi i maH>keTax,
wo 3ibpaHi ,,6pm>kamu ’; ,,hapTyx"
(cnmigHnusa), nNpukKpaweHa XpecTUKOBOK
BMIUMBKOK Ha MOAOAI, a Bropi, HU>K4Ye
CcTaHy, oxonneHa ,, 6pmkamn  apTy-
WOK BUIINTUA XpecTuKaMu, BY3bKUiA
4epBOHWIA Nosic, MOBEpPX TOro BAWKUTA
6e3pykaBka ,,neii6MK" 3 0BevOi LWKipK,
06BefleHa CMYLIKOM; HamiTKa 3 TOHKO-
ro MoAoOTHa; NPUKpUTE Neiibukom
HaMWUCTO; WKIipAHi Xxo4aku 3 6inumn
BONIOKaMMU.

Matron from Boiko Region.

Shirt, embroidered in cross-stitch on the
shoulder piece, the standing collar, and
cuffs, gathered into bryzhi [smocking];
fartukh [skirt], trimmed with cross-stitch
along the bottom, and gathered with bryzhi
below the waist; apron embroidered in
cross-stitch; narrow red sash; embroidered
sheepskin leibyk [vest] trimmed in Persian
lamb; namitka offine polotno; necklace
under the leibyk; leather khodaky with
white laces.
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BoiiKiBLUMHA.

Y3ip Ha pyKasu, BUWWT WA XpecTUKamu
TEMHOYEPBOHUMMU # YOPHUMU HUTKaMK.
Ha ycTaBky y3ip wupwuii, a Ha dapTy-
WOK BY>K4mii. By3bKi y30pu Ha Komip i
MaH>XeTH.

Boiko Region.

Design for sleeves in dark red and black
cross stitch. The design for the shoulder
piece is wider than the one for the apron.
Narrow motifs for collar and cuffs.
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I he Boiky live in the Car-

pathian Mountains as neighbors
of the Hutsuls. The borders of the
Boiko Region reach the area of
Drohobych in the north and the Zakar-
pattia plateau in the south. In the
west, the border begins at the Oslava
River, and goes along the cities and
towns of Lis’ko, Staryi Sambir,
Drohobych, Truskavets’, Bolekhiv, and
Dolyna. It then follows the Limnytsia
River, crossing the Carpathians, and
heads west along the foothills to
Svaliava, Perechyn, and Velykyi
Bereznyi.

It was in the Boiko Region that
trading and military routes into
Western Europe passed along the
valleys of the Carpathian Mountains.
Along with farming, the Boiky [Boiko,
singular] were traders and merchants.
They exported salt and cattle, and
more recently, fruit.

Boiko clothing is neither richly
ornamented nor colorful. It is modest,
but greatly detailed and finely worked,
with delicate embroidery. In some
areas the costume is more colorful
than in others.

The folk costume of the Opor and
Svicha river valleys, in the center of
the Boiko Region, is described in this
chapter.

Women

Hairstyle and Headcovering

A maiden styled her hair into two
braids. During weekdays, she arranged
the braids around her head. On Sun-
days and holy days, zaplitky were
braided in — these were strands of red
or green yarn. Both braids joined at
the end, and from it hung a large
tassel of yarn — a kyrytsia. It was held
down with the sash [poias]. Together,
the tassel, the zaplitok [singular of
zaplitky] and the sash formed one large
tassel of yarn at the back.

A young unmarried woman walked
around with her head uncovered, to
show off her hairstyle. For work, she
wore a white percale kerchief, and in
bad weather a challis one, in a small
flowered pattern.

Matrons covered their hair with a
small flat cap called a chepets’. Its
crown was covered with purchased
lace, bound all around with white
cloth. The binding ended in two
strings which were tied and hung down
the back. Over this, the woman wore a
snurok. This was comprised of a ring,
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called a kychka, and colored twine.
The kychka was formed of black sour
cherry twigs, bent into a circle, then
entwined with an narrow band of
cloth, to prevent the twigs from bin-
ding the head. The kychka was tied
with a band from an old challis ker-
chief, while the crown was filled in
with purchased lace. The result
resembled a small sieve. In the front,
pins with large shiny heads were
thickly pressed into the brim edge of
the kychka. Two rows of laces, braided
out of red and green yarn, were pulled
through across the bottom of the ring.
The same kind of laces, approximately
50 c¢m long, thickly hung down the
back of the kychka, and down the
woman’s back. Harasivky, woolen red
and green ribbons, were also attached
along with the laces, so that down the
back there hung a whole hank of rib-
bons and laces.

For church, the woman covered the
snurok with a kerchief. Visible only
from the front, peaking out from
beneath the kerchief, was the edge of
the kychka with the shimmer of the pin
heads. The ring did not cover the
whole head, but was placed on the
forehead, just above the eyebrows, and
ended at the crown. Thus, when the
head was covered with a kerchief, the
other end of the kychka formed a
sharp angle under the kerchief in the
middle of the crown. This style of
headcovering was a remnant from
those ancient times when one or two
horns were attached ““to scare away the
unclean, or evil power.”

In the Boiko Region, the kerchief
was tied thus: folded on the double
diagonal, it was placed high on the
forehead above the eyebrows, then the
two ends were tied high on the crown.
This method of tying was common in

Copouka

the whole Boiko Region, even when
the kychka and the snurok were no
longer worn in the Opor and Svicha
River valleys.

Necklaces (Namysto)

First tied on the neck was the ger-
dan, a narrow band of tiny seed beads
woven into a design. Below that were
a few strands of genuine coral beads,
strung together with metal buttons and
crosses. Below the coral hung
patsiorky, strands of light shiny
multicolored beads, called svitliachky.

The metal buttons and crosses were
made by a few men in the village.
There were also kovtky z lelitkamy,
i.e., earrings with pendants. These
were ancient ornaments which disap-
peared in time.

Shirt (Sorochka)

The woman’s shirt was cut in the
same pattern as a man’s. It was not
long, only thigh-length. A separate
half-slip from heavier polotno was
worn with the shirt. The front of the
bodice was gathered with a strong
thread, and reinforced on the outside
with coloured threads. The rolled col-
lar was most common. It was tied at
the front with an ushchinka — a
plaited cord with tassels at the ends.

In time, the decoration of the shirt
changed. While earlier the embroidery
was geometric lines, zig-zags, and
rhombs, later floral motifs appeared,
embroidered in cross-stitch which, in
this region, was called zerniatka.

Skirt (Spidnytsia)

The everyday skirt, made from
vybitka, was called a dymka. The far-
tukh, a skirt made of fine white polot-
no, was worn for festive occasions.

Shirt
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r OVIKM HacensitoTb 4YacTUHY
JL J rip Kapnat y cycigctsi 3
ryyynamu. Mexi BoikiBwuHu
cAralTb Ha niBHoYi y [lporo-
6UYYMHY, a Ha MiBAHI y 3akapnaT-
CbKy piBHMHY. Ha 3axofi rpaHuus
BOMKIBLMHM MOYNHAETLCA PIYKOIO
OcnaBoto, MepexoamnTb Yepes MicTa
Nicbko, Ctapuii Cambip, Aporo6uuy,
TpyckaBeub, bonexis i [onuHy.
[Oanblwe B3Q0BX piuky JTIMHULI
nepexoauTb yepe3 Kapnatu i Tsr-
HeTbCA NIGHIXOKAM Tip Ha 3axij ax o
Csanasu, [llepeunHa Ta Benukoro
bepesHoro.

Ha BoiikiBWwWHI 4yepe3 nepesanu
y Kapnatax iwnum ToproBenbHi i
BIICbKOBI LWINAXM A0 3axigHoT
EBponu. Bolikn, OKpiM pinbHULTBA,
3aiimanucs Toprienet. Busosmau
cinb i xyfoby, a B HOBilWIi Yacn —
Cafi0BUHY.

Opdar 60iiKiB He Mae BenuKoTl
MUWHOTU YN PiBHOMAHITHOCTM KO-
nbopiB. BiH cCKpoMHUIA, ane Ayxe
BMMpaLoBaHU, BULWMBaHI NPUKpacK
LenikaTHi. Bce X y Aeaknx oKonu-
UaX ogar 6inbl ManbOBHUYUNA, K B
iHLIWX.

Onucyemo ofar MelKaHuiB
fonuH pivok Onopy i Csiyi, Aki
nexatb y LeHTpi BOWKIBLMHN.

)KiHoue BOGpaHHs

3auicka Ii y6ip ronosm

[iBunHa 3annitana Bosiocca y
[Bi Kocu. Y bBypaeHb 3aknagana ix
[OBKONa rono0BMW; B HEAINO un
CBATO BNAiTana ,3annitkn” —
CMY>XKN 4epBOHOT abo 3eneHOT BO-
nivkn. Kocu Ha KiHUi nyuynnuce i Big
HWUX 3BMCana BeNMKa KUTULA BONiY-
Ku; Tl npuTpumysanu ,,nosacom”,
0TXXE KUTUUA, 3anIiTOK i TOPOKMK
nosca TBOPWUAW 33a4y OfHY BENUKY
BO/IIYKOBY KUTULIO.

[isunHa xoguna ,,npoctosonoca”,
wo6 noxsanuTucsa 3adickow. o
po6oTu 3aB’a3yBana biny nepkanesy
XYCTUHY, & B Herogy nos’a3yBanacs
LWansgHOBOI XYCTKOI Yy APiGHI KBIiTU.

Monoguui xoBanu Bonoccs nig,
yeneub — M/OCKY wWanoyky. Bepx ii
3 KynoBaHOT KOPOHKU, 06BefeHWIA
6inum nonoTHom. O6BifKa yenus
3aKiHYYETbCA ABOMA 3B’A3aHUMMU
WHYpPKaMu, WO cnajakTb Ha CrWHY.
3Bepxy >XiHKa Knana Ha ronosy
»CHYPOK”, WO cKnagascs 3 06pyya
— ,KWYKN” Ta KONbOPOBUX

WHYpPKiB. Knuka 3pobneHa 3 BULLIHE-
BOrO MpPYTTA, 3irHYTOro B Kono. Ii
06BMBanN BY3bKOIO CMYrOK MOJSOT-
Ha, Wo6 He TUCHYNa ronosu. Knuky
noB’a3yBasn CMYyrotw 3 LWansaHoBoTl
XYCTKW, a il BepX 3anoBHIOBaN
KYNOBaHWM MepeXXnBoM, MocTasano
HeMOB Mane peuwitue. Cnepeay y
KWYKY TYCTO BKO/IHOBANMU LWNWUAbKK 3
BEMKUMU 6IUCKYYMMUN TONIBKAMM.
Uepes fAeHue KUYKKU nepeTtaranu y
ABa PAAM LWHYPOK, CMNIETeHWU 3 yep-
BOHOT Ta 3e/eHoi BOMiYKKN. Taki cami
LWHYPKKN 3aBA0BLIKKM 50 cM 3BuCanu
rycTo 33afy KMYKW; KPiM LUHYPKIB,
4innsanm 4epBOHI 1 3eneHi rapacosi
CTPiYKKM, TOX Ha CNUHY cnajas
XMYT CTPIYOK i WHYPKIB.

layun [0 uepkBu, XiHKa NokKpu-
Bana ,,CHYpoOK” XycTKo. TifbKu
crnepegy BMAHO Oyno 3-mif Hei Kpai
KNYKM A MEPEXTIHHA WNUALOK.

CHYpOK y6upanu HU3bKO Hap
6poBaMu, a Ha MakiBui — Buwe. AK
MOKpMBanu 1Oro xycTKow, TO noce-
peavHi CTBOPHOBABCHA FOCTPUIA KyT.
Takuii cnoci6 NoB’A3yBaHHA
HaragysaB TOW 4ac, KOW Ha ronoBy
yinnann oguH abo fsa poru ,,ans
BifCTpaWyBaHHS He4YucToi cmam.”

Konu B gonuHi Onopy Ta Csiui
BXE& He BOMPanM Hi KNMYKKU, Hi CHYp-
Ka, TO XYCTKy MOB’A3yBann TakK:
3M10XMBLIN MNOABIAHUM CKOCOM, Mpu-
Knaganw ii o yona suue 6pie Ta
BMCOKO Haf MOTUAWLEI 3aB’A3yBanu
obunpgsa KiHui.

HamucTto

Hailinepwe ogsrann Ha LWuto
repgaH, ce6To y30pUCTY BY3bKY
CMYXXKY 3 ApPiGHMX KOpanukis.

CnigHuua — dapTyx

Huue yinasnu Kinbka paskis
CNpaBXHixX Kopanis, nepeHn3aHmnx
MeTaneBMMMn r'yasmkKammn i xpectu-
Kamu. A Uie HMKYe — ,naubopkn”,
nerki 6aMcky4i pisHOKONbOPOBI
HaMWCTWUHW, 3BaHi ,,CBITASUYKaAMU” .
MeTaneBi r'ya3nku i XpecTuku
BMPOGNAAN CiNbCbKi MancTpi.

Bynu wie i ,,KOBTKW 3 flefiTkamu” ,
ceb6To Ky/nbuumkyu 3 TpAcyuykamu. Lli
CTapOBUHHI NpuKpacu 3rofom
3HUKNN.

Copouka

XiHoua copoyka CKpoeHa Tak ca-
MO, fIK 40N0BiYa; BOHA He [0Bra,
cArae Ao ctereH. Big nosica B6upanu
HUXXHIO cnigHuUt 3 rpy6woro no-
notHa. CTaHOK COPOYKM MOpLLMAK
Ha HUTKY i 3akpinnoBanu 3Bepxy
KONbOPOBMMMN HUTKaMU. 3aranbHo
NOWMNPEHUA BUNOXNCTUI KOMIp.
Moro 3aB’a3yBann nneTeHum
WHYPOUKOM i3 KUTULAMU —
LYW IHKOW™ .

3ro4om opHaMeHTalis COpoYOK
3miHunaca. fasHiw 6ynun reome-
TPWUYHI AiHiT, 3ur3arn i pom6u, a
noTiM 3’ABUAUCL KBIiTYAcTi y3opu,
BULIUTI XpecTukamu, fKi Tam
3BYTbCA ,,3epHATA” .

MosicHuiA ogsr
CnigHnus

Ha 6yaeHb i WwWuam 3 BUGINKNY i
3Banu ,,AUMKo” . Mpo cBaTo 6yna
3 TOHKOro 6inoro monoTHa, 3Banacs
»hapTyxom” . Qumky i hapTyx
Wwunm 3 0’aT Ninok. Yotupun ninku
CKnafjanu y cknafgku abo pscysanu,
a n’aty, NepegHto, nuwann rnag-

Skirt —fartukh



Each skirt was made from five widths
of fabric. Four widths were finely
pleated or gathered, while the fifth —
the front — was left smooth. The
dymka was gathered more often than
pleated. Thick gathers, tightly drawn
with strong thread, formed the top of
the skirt at the waist. It was tied with
a cord, called the frembii. The portion
of the skirt made from the four
gathered widths was embroidered
along the bottom with the same design
as the shoulder pieces of the shirt.
Below the embroidery, along the hem
of the skirt, there was a finish of
merezhka — cut-and-drawn work. The
front of the skirt, the smooth width of
fabric, was not embroidered. The back
of the skirt was pleated, and seemed
longer than the front. Long ago the
embroidery on the fartukh was done in
yarn, while later DMC embroidery
floss was used.

In time, skirts of commercially
manufactured fabric became popular in
the Boiko Region. For summer they
were made of percale, for cooler
weather in challis or sukno, and were
gathered, not pleated. The colors were
red, green, and blue. These skirts
were trimmed with tucks or colored
strips at knee-length.

Apron (Zapaska)

The katran was a woolen apron
domestically-woven in a checked pat-
tern. The vertical stripes were dark
brown, the horizontal yellow-white (the
natural color of sheep’s wool). Be-

Ko>Kyx

tween these were dark red and dark
green stripes. A plaited belt — tkanyt-
sia — was attached to the top of the
apron to form a waistband and ties.
The tkanytsia was usually plaited in
red yarn on a pegboard. The katran
was of a fairly heavy weave. It was
worn by the wealthier matrons.

The pivka (or zapynachka) was an
apron of fine white polotno, made of
two fabric widths joined vertically
down the front. It was then embroid-
ered with a wide design along the bot-
tom, and a narrow one along the
joined seams from the bottom to the
waist. The embroidered apron was
gathered or pleated. At the top the
waistband ends served as ties at the
back.

More recently, aprons were sewn
from bought percale in red, green, and
sometimes in orange fine floral print.
For Sundays and holidays dark red or
orange challis aprons were worn. Two
widths of fabric were joined together
with the tsyrka stitch. At the top of the
apron, a small square was smocked
and embroidered with a few rows of
zig-zags. A waistband of the same
fabric finished the top, while a plain
hem was at the bottom, sometimes
with small tassels at each corner.

Vest (Bezrukavka or Leibyk)

An important part of the woman’s
outfit was the bezrukavka (literally,
something without sleeves) or, as it
was called here, leibyk. Earlier it was
made form dark brown or white home-

Kozhukh

made sukno. It was thigh-length, in a
straight cut.

Later, the vest was made from pur-
chased white sukno. In the valleys of
the Opor and the Svicha Rivers, it was
richly embroidered with plant motifs.
In front, a branch was embroidered
down each side, while along the bot-
tom of the back, there was a row of
tiny flowers. Such a vest was made to
order by the furrier, because it was
decorated the same way as a fur vest.
It was worn for festive occasions. An
everyday vest was more modest,
embroidered only with zig-zags —
kryvuVky.

In this century, Boiko women made
fitted bezrukavky out of velvet, lined in
polotno. The velvet vest had less
decoration than one of polotno because
of the fit and texture of the fabric.

Sash (Poias, Kraika)

The poiasy in the Boiko Region
differed in design and length. The
simplest were the hand-plaited ones
from red wool, with a touch of
another color. Kraiky were woven in a
striped pattern out of dark red, blue,
green, and yellow yarn, and were 2
meters long and 8-tO cm wide. In the
flatlands, where outerwear was longer,
the kraiky were longer, woven in black
with red edges.

Footwear

The Boiko woman had special
footwear because of the climatic condi-
tions of the region. First, she wrapped
her leg from the ankle to below the
knee with a long footcloth, the
pidviika. The wrapped foot became
straight from the ankle to the knee.
Then a footless cloth stocking, the
gatianka, was pulled on. It was
embroidered with the tsyrka stitch
down the front. In the winter, such a
gatianka was sewn out of white home-
woven sukno — then it was called a
kholoshnia. Below the knee it was tied
with a garter of black woolen twine.
Then the foot was wrapped with a rec-
tangular piece of cloth, the platianka\
in the winter, it was a white woolen
onuchka. The foot was then placed
into a leather khodak, and tied with
laces. Beginning at the ankle, the laces
were wound thickly around the foot
(for 10 cm), ending below the knee
with an obuvanets\ a leather strip.

Khodaky eventually disappeared,
especially from special occasion attire,
and were replaced by boots. Maidens’
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KOK. AMMKY 4acTilwe MOPWUAN AK
cknaganu. Y rnagkin ningi pospi-
3anun ,,po3nipky”. Bci N’aTb 4acTuH
3wusann. py6i 3mopLluiku, rycto
CTATHEHI CUNbHUMWU HUTKamu, TBO-
punun 3akiHyeHHA apTyxa Bropi.
3aB’A3yBanu 1Oro WHYPKOM, L0
3BaBcs ,,(ppem6ili”. Mogin dapTyxa
Ha 3afHiX MinKax MaB TaKy X, fK i
Ha ycTaBKax BULUWBKY, a HUX4e
BULUMBKWN, Ha Kpat cnifgHuyi —
Mepexky. MepefHi0 NiNKy He BULLIN-
Ba/nn. 3afHsA YacTuHa tapTyxa byna
y CKnafkax, TOMY 3jaBanacs
[LOBLWIO, AK neped. AaBHiWw (apTyx
BULIMBANW BOMIYKOK, a 3rofom
HUTKamu .M.,

3rogom nowwupunnce Ha Boiikis-
WWHI cnigHULI 3 KynoBaHOro marte-
piany: Ha niTo 3 nepkanio, a Ha
nepexofoBy nopy — wansaHosi abo
CYKHSHI. Bynu 3mopuieHi, ane He
pscoBaHi. Konbopu gobupanu yep-
BOHIi, 3eMeHi i cuHi. Mpukpawanu
cnigHuui 3aknagky abo KonbopoBsa
TacbMa Ha BUCOTI KONiH.

dapTyLwokK (3anacka)

KaTpaH — fgomMOTKaHa 3anacka 3
BOBHU Yy KpaTy. IM0340BXHi CMyrK
TeMHOOpYHaTHI, a nonepeyHi
)K0BTaB0-6ini (NpupogHuiA Konip
0BeYOT BOBHM). MMOMIXK TUM
CHYIOTbCA TEMHOYEPBOHA 1 TEMHO-
3efieHa CMYXKu. Bropi o katpaHa
NPUKPINAEHNA NAeTeHWiA nosc —

, TKaHunua” . Moro 3suuaiiHo nnenm
YEepBOHOK BOMIYKOK Ha AOWMHLI 3
nozabmBaHuUMK Kinoykamu. TKaHMHaA
KaTpaHa 6yna gocuTb rpyb6a; ioro
HOCW/IM 3MMOK0 3aMOXHILWi
rocnogmHi.

Miska (abo 3anuHauyka) uUe 3anac-
Ka 3 TOHKOro 6ifioro nonoTHa, Ha
Ky 6epyTb ABi MiIKW TKaHUHK Ta
3’¢JHYI0Tb nocepefuHi. Toai npu-
KpawawTb BULINBKOK: MO BCbOMY
Nno4oNy WMPOKUM Yy30pOM, a y Micui
3’¢JHAHHA MIiNOK Ha BCH 1XHIO
[NOBXWHY — BY3bKMM. Buwunty 3a-
nacky psicyloTb abo 3aknagawTb y
cknagku. Bropi BoHa oxomnsneHa
NONOTHAHOI TacbMOl0, KiHLUi AKOT
3aB’A3yl0Th 33a4y.

B ocTaHHi Yacu WwWunnn 3anackun 3
KynoBaHOro nepkaal 4epBOHOTO,
3e/IEHOT0 4Y¥ MOMapaH40BOro y Api6-
HWiA KBiTYaCTMIA y3ip. B Heginto i
CBSAATO HOCW/IN LWANISHOBI TeMHOYep-
BOHi a60 nomapaHu4oBi. [Bi Ninkn
3wunBanm cTibkom ,,umpkow™ . Bropi
nocepeAnHi MiBKX rycTto MOpLLUIn
HeBeNuKUA kBagpat. MoBepx 36upa-
HOK BMLWWWBANM KinbkKa paAakis

KpUBYNbKOt. Bropi 3anacky BUKiH-
4yyBasn CMYrot 3 Tiel X camol
TKaHWHKU, a Ha NofONi 3BUYAHUM
py6ueM, YacoM 3 ManvMU KUTULAMM
3 060x 60okKiB.

Be3pykaska (nenbuk)

Baxnmea yacTuHa XiHOYOro
ogary — 6espykaBka, abo AK il TyT
3BYTb — Neibuk. PaHiwe iioro
WKW 3 [OMALIHBOTO CYKHA TEMHO-
6pyHaTHOro abo 6inoro. BiH piBHO
CKPOEHWIA, AOBXWHA A0 CTereH.

Mi3HiWw wunn neinbuk 3 6inoro
KYynoBaHOro cykHa. ¥ gonuHi Onopy
i CBiui BiH O6yB psACHO BULIUBAHWUIA
POCNMHHUM OpHameHTOM. Cnepefy
Ha o60ox nonax — ABi ranysku, a
33afy BHU3Yy — paj ApibHUX KBiTO-
Yyok. Takuii nenbuk 6yB TiNbKK Npo
CBATO, WOro BMKOHYBaB Ha 3aMOB-
NEHHA KyLWHip. Jlelibuk Ha 6yfeHb CHypokK
un go po6oTn 6YB CKPOMHILIWIA,
BULIUTUIA TiNbKW KPUBYIbKaMMU.

OcCTaHHIM Yacom Wunu i nputa-
NneHy 6e3pyKaBKy, OKCaMWUTHY 3
NONOTHAHOI MifWMNBKOLO.
OKCaMUTHUNA NeiibUK MeHLwe
NMPUKPaLLEeHWIA, HIXX CYKHsSHMIA. Lle
3YMOBJIEHE KPOEM i AKICTIO
maTepisny.

Mosc i Kpaiika

Moscu pisHMAMCA B30POM i
JOBXWHOW. HainpocTiwi 6ynu
PY4YHO MJIeTeHi 3 YepBOHOT BOBHU 3
Manum LOAATKOM iHLWOro KoNnbopy.
Kpaiky TKanum y CMy>XKU 3 TEMHO-
YepBOHOT, CMHbLOT, 3eN1€eHOT Ta
)XOBTOT BOBHW 3aBLOBXKW 2 M,
3aBWMPLWKN 8-10 cM. B piBHUHHUX
OKONINUSAX, e BepXHE BOHpaHHA
[OBLUE, TKaNW TaKoX i AOBri Kpaii-
KW, YOPHi 3 YepBOHUMM KpasMu.

B3yTTA

KniMaTMyHi yMOBM 3MyLIYyBan CnigHnus 3 BuGiitkun

60lKNHIO B3yBaTUCA A6alinunBo.
Halinepwe BOoHa 06BMBana HOru Big
LW MKOMOTOK aX A0 NigKONiIHHSA
[LOBroK CMYroK MONOTHA , nipcin-
ko ” . BOHWU CTaBanu pisHi Bifg

W UKONOTOK A0 KONiH. Togi Hapi-
Bajla NaH4Y0XM 3 N0N0THA 6e3 cTonu i
3an’dTka, WO 3BajnCb ,laTAHKKN”.
Cnepefy npukpawlas iX JeKOpaTUBHUNA
WoB — ,,uMpKa”. Ha 3umy ratsaHku
(,X0NOWHI") wWnnm 3 6inoro
AOMalHbLOro cykHa. Mig KoniHoOM
3aB’A3yBasy ix NifB’A3K0K 3 YOPHOIO
BOBHSIHOTO WHYpKa. Onicng o6suanu
CTONY NPOCTOKYTHUM KYCHEM
MoaoTHa ,,MNaTAHKOK”, a 3UMOI0
611010 BOBHAHOI ,,0HY4YKOK” . Topai

Snurok

Skirt — vybiika
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boots were fancy, with copper stud
trim. Matrons liked red boots with
short but wide bootlegs and high
heels.

Outerwear
Women’s outerwear was similar to
the men’s, but more decorated. It is
described at the end of the chapter,
along with the men’s outerwear.

Fur Vest (Bunda)

The fur sheepskin vest, with the
fur to the inside, was the main
outerwear. The plain, or prosta, had
no ornamentation and was worn for

Mogpy>oKa

work. The bramkova bunda was
trimmed along the edges with black
Persian lamb, and had bramky along
each side front, made from black and
white leather from sheep paws. The
talbvana bunda had fine leather red
and green floral appliques in addition
to the bramky.

Because of the sudden weather
changes, in the mountains the bunda
was worn almost constantly.

Men

Headcovering
Older men had hair shoulder-

length, while younger men cut their
hair shorter.

Married couple

In the flatlands, for the summer the
head was covered with a straw hat, the
kapeliukh. It was made from sewn
strips of plaited unripe wheat or rye
stalks. Such a plaited strip, the kraika,
usually was plaited by the shepherds.
The hat itself was sewn together by
village craftsmen. The crown of the
hat was not too tall, and the brim was
10 cm wide.

In the mountains, a valenyi
kapeliukh, i.e., rolled hat, was worn.
It was made of hard felt, and bought
at the market. In shape it was similar
to the straw hat, with a medium crown
and brim.

The straw and felt hats were
decorated in various ways, depending
upon the age of the wearer. Older men
wrapped a black ribbon around the
crown, while the young men selected a
colored ribbon. On festive occasions,
young men added decorations: peacock
feathers, shiny pins, and triasuchky —
fine beads, strung on thin wire.

During winter, Boiky wore sheep-
skin caps, with fur on the outside. The
inside was lined with the leather from
the sheep’s belly. These caps were
round, not high, and in some villages
had a raised cuff which could be
pulled down over the nape of the neck
and ears in bad weather. In the moun-
tains, the cap was trimmed with blue
woolen fabric, stitched in red yarn.

Shirt

Both the old and contemporary pat-
tern of the man’s shirt is given in a
separate chapter. A festive shirt was

sewn with a decorative stitch in red or
violet thread. An everyday work shirt
was sewn with linen thread. In the old
days, the shirt had a standing collar,
but later the rolled collar became
popular.

The embroidery on a man’s shirt
was in a narrow design, approximately
2-3 cm wide, along the collar, cuffs,
and the front on either side of the
opening. The front was also embel-
lished with a merezhka. The shoulder-
piece was decorated with narrow red
embroidery designs for the young men,
and black running stitch for the older,
married men.

Boiky wore their shirts over their
pants. The front neckline was tied with
a harasivka, a ribbon: red for the
young, and black for the older men.
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B3yBanu Xo4aku 3i WKipy i npuB’a-
3yBanun iX 40 CTOMU BOSIOKaAMMU.
MovaBWww Bif WWKONOTKU, HOTY
rycto o6smBanm BONOKaMu Ta
BMKiHYYyBain nifg KONiHOM ,,06yBaH-
uem”, ce6To WKIpAHUM peMiHLEM.

XofaKkn noBofi 3HUKNN, Haii-
nepue 3i CBATKOBOr0O OAsry. ix
3acTynunu 4o6otu. [isodi 6ynm
BUGarnunBi, NpuKpawieHi MmigHUMK
uBawkKamn. XiHovi — 4epBOHI 3
LWMPOKUMU HEBUCOKMMU XansBamm
Ta BUCOKMMYW 3aKabnykamu.

BepxHiii Opsar

BepxHiii xiHounii ogar nogi6Hui

[0 4YOMOBIYOro, TiNbKKU 6inbL
NpUKpaLleHnii.

XyTpsiHa 6e3pykaBka (6yHaa)
XyTpsiHa 6e3pykaBka 3 0Be4ol
WKipy 6yna BepxHiM 0AAroMm.

MpocTa 6yHAga cnyxuna 4o npa-

ui, 6yna 30BCimMm 6e3 npukpac.

BpamkoBa 6yHfa 6yna obBefeHa

[OBKOMla YOPHMM CMYLUKOM, a
cnepegy mana ,,6pamku” 3 4opHoi
Ta 6inoi WkKipy 3 oBeYUX Nanok.

TanboBaHa 6yHAa Mana, OKpim
6pamoK, e NpuKpacu 3 KBiTiB i
NNCTKIB 3 YepBOHOIO I 3eM1eHOr0
can’aHy.

B ropax 6yHay Hocuau maiixe
3aBXAW 3 OrNsigy Ha panTtoBi 3MiHM
noroau.

Yonosive BOpaHHA

Y6ip ronosu

Y cTapwux rocnogapis Bonoccs
cArano Jo wui, monogwi nigcTpum-
raauca KopoTwe. Y PiBHUHHUX
MICL,eBOCTAX BMITKY ronoBy NOKpW-
Bann CONIOM’AHUM KanestoXoM.
CMYXKW, WO 3BYTbCA ,,Kpalikow”,
BUNANITaNM nactyxu 3i creben
He3pinoi nweHnui abo xuta, a
Kanentoxu 3 HAX BUTOTOBANN
yMminbLi. FonoBka kanentwoxa
HeBMCOKa, a Kpucu 3aswnplikm 10
CM.

Y ropax HOCWMAKN ,,.BaneHuWin”
Kanentox i3 TBepAoi MNOBCTH,
KynaeHnin Ha spmapky. ®opmoto

nogibHuiA O CONOM’SHOr0, ronoBKa

CepefiHbOT BE/IMYUHKN, KpUcu
HeL npoKi.

CONoM’AHMIA | NOBCTAHUIA
Kanenwxu npukpawanu pisHo,
3a/€XHO Bif BiKy ntoguHu. Crapui
onoscyBanu iX YOPHOK CTPiYKoOlO,

MONOAWI — KOMIbOPOBOK. Mapy6ku

y CBATO fobupanu e A0JaTKOBI
npuKpacu — nasuHi nepa, 6ANCKYyYI

WANALKK |, TPACYUYKN” — ApiGHI
HaAaMUCTUHW HaHW3aHi Ha ApOTUKaX.

B3nMKy 60WKM HOCMAW Wanku 3
0BEYOro XyTpa, NigWwunTi WKipow 3
yepeBa BiBui. LWanku 6ynn kpyrni,
HEBWCOKIi, B AeAKMX cenax 3
NiAHATUM KPaeM, KW y Herogy
cnyckanu Ha notuauuyto i Byxa. B
ropax BUKiHYYBanu LWanky CUHIM
CYKHOM, NPULLNTUM YEPBOHOHO
BOJ/TIYKOIO.

LisynHa 3 okonuub Kanywa

Copouka

Kpiii 4onoBiyoi copoykn nogaHo
B OKpemMoMy po3gini. CBATKOBY CoO-
POYKY WUAN [eKOPaTUBHUM LLUBOM
YepBOHMMU abo (hioneToBUMY
HUTKaMun. POBITHY COpPOYKY LLIUTO
NbHAHUMU HUTKamu. Komip copou-
KN B JaBHWHY OyB CTOSUMIA, 3rofom
BUIOXWNCTUIA.

BulinBKa Ha 40MoBiYi copouli
BY3bKa. Y3ip, 3aBWIUPLWKN 2-3 CM,

Girl from Kalush
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Pants

Summer pants were sewn from
linen polotno, winter ones from home-
made sukno. Each pantleg was from
one width of fabric. At the top, both
pantlegs (quite narrow) were joined
with a triangular gusset. Summer pants
were called gati, winter ones
kholoshni.

Summer pants had a drawstring
waist, through which a linen twine, the
ochkur, was drawn. Winter pants had a
wide waist seam, drawn with either a
woolen ochkur or a thin leather belt.

Belt (Poias)

Over the shirt, around the waist, a
Boiko wore a remin’. This was a fairly
wide leather belt out of black or
brown iukhta leather, folded in half. It
was richly ornamented with embossed
designs, metal buttons and rings. In
the remin’ there were many inside
pockets, for money, pipe pick, etc. A
tobacco pouch, made from a cow’s
bladder and decorated with red yarn,
was attached to the belt.

Vest (Kamizelka, Bunda)

In the flatlands, the Boiko men
wore vests out of sukno. They were
black, brown or grey, cut straight to
the hips, and buttoned in front. The
vests had a small rolled collar high on
the neck, and were called kamizdky

(pl).

Bubiiika — ManboBaHKa
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A fur vest, the bunda, was worn in
the mountains also by the men.

Footwear

For footwear, the Boiky wore
khodaky, made from cowhide or
pigskin tanned to a natural yellow
color. Every man knew how to make
himself a pair of khodaky. In putting
them on, the foot was first wrapped in
a linen cloth, the platianka. A woolen
cloth was wrapped over it in winter.
For the cloth to hold securely, the ends
of the pantlegs also would be enwrap-
ped. Over this came the khodak, with
its laces wound up the leg about 10 cm
above the ankle. The laces ended
below the knee with a leather strip,
the obuvanets’.

More recently, woolen socks of
thick white yarn became popular. They
covered the platianky and were
decorated at the top with a knitted
design.

For church and town the Boiky
wore boots.

Outerwear

During seasonal changes, short caf-
tans or jackets were worn. These were
called kaptanka, kakhtania, or
petychyna. A longer coat which reach-
ed the knees was called a kaptan or
veretianka. The cut was straight for
both men and women, with godets on
both sides. A decorative stitch in linen

thread was used for the sewing.

The siriak, a heavy coat of coarse
wool, was made the same for men and
women, but the women’s coat was
more embellished. On the chest there
were metal buttons and large yarn
tassels, kutasy.

In the winter, siriaky were made of
brown sukno, embroidered in red and
green yarn. The siriak had a standing
collar which did not close in front,
and had flaps — klapany, called kryla
[wings] on each side.

Fur outerwear also was worn. The
sheepskin coat — kozhukh — was both
short and long. A short sheepskin,
kozhusha, with sleeves, was knee-
length. It was cut straight, with no
godets, and was buttoned in front with
kuVky, leather buttons. Kozhukhy were
sewn from four sheepskins. A long
kozhukh was form-fitting. The top was
cut as a poncho — u perekydku —
with a slit for the neck and a cut down
the front. The lower part was made
from a few skins and was below-knee
length. The kozhukh was decorated
with a floral motif at the back waist,
and on the front between the kuVky.
Men’ and women’s kozhukhy were
sewn the same way, except the
women’s were more embroidered.

Vybiika
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06BOANTbL YCTaBKU, KOMIp i nogin
copouku. lMogin npukpawawTh LWe
N Mepexkow. 3’efHaHHA pyKaBiB,
cebTO Mmicue ycTaBKW, B MOMOAUX
XN0NUiIB MPUKpalleHe BY3bKUM
4YepBOHMM Y30pOM, a B rocnopapis
YOpHOW cTebHiBKOW. Copouky
60likKn Hocunu ,HaBUNycK”, cebTo
nosepx wTaHiB. Cnepegy ii 3aB’a3y-
Ba/iy rapaciBkor: Xnonui — 4yepso-
HOl0, rocnojapi — 4YOopHOIo.

LLITaHn

JTiTHI WTaHW Wnnm 3 NONOTHA, a
3MMOBI 3 LOMOPOGHOr0O CyKHa.
LLnpuHY NonoTHa BUKOPUCTOBYBANu
Ha OfHY HoraBuuto. Bropi o6uasi
Horasuui (#oBONI BY3bKi) 3’efHaHI
TPUKYTHUM KAUHOM. JTiTHI WwTaHu
3Ba/INChL ,rati”, 3MMOBI —

L XONMOWHI” .

NIiTHI WTaHW BUKiHYyBanu Bropi
pybuemM, Kpi3b SAKUA npoTaranu
NbHAHWIA WHYP — ,,04KYpP” . 3UMOBI
WTaHW Manu Bropi WWPOKKi
py6eLb, Kpi3b HLOro NPOXoAuB
BOBHAHWIA 04KYyp abo pemiHelb.

PemiHb (nosc)

Mosepx copoukn 6oliko nignepi-
3yBaBCcA pemiHem. Lle 6yB goBoni
WNPOKNIA MOSIC i3 OXTOBOI YOpHOT
abo OpyHaTHOI WKipwu, 3irHyTOTl
yABO€e. BiH 6yB psCHO NpuKpalleHuii
BUTUCHEHUM OpPHaMeHTOM, MeTane-
BUMW r'ya3ukamu Ta Koniwaramu. Y
peMeHi 6araTo KuLWeHb-CXOBKIB: Ha
rpowi, Ha NPOTUYKY ANSA NONbKW Ta
iH. [lo pemeHsa npudinneHunii i Kan-
WYK Ha TIOTIOH, 3p06aeHUN i3
Xyf[06’a40ro Mixypa, npuKpalleHuii
4YepBOHOK BONIYKOHO.

Bubiiika — manboBaHka

bespykaBka (kKamizenbka, 0yHAa)

Y PIBHUHHUX OKOAUUAX BOWKK
Hocunu 6espykaBku, 3pobrieHi 3
yopHoro, 6yporo abo ciporo cykHa.
Bynn npoctoro kpoto, 3actibanucb
cnepefy, caranum [0 CTereH, mManmu
HEBE/IMKNI BUAOXKUCTUIA KOMIp.
3BaiUCb ,,Kami3enbKow”, ,,nenou-
KOM” .

XyTpaHy 6e3pykaBKy, 3BaHy
,OYHAO0K”, y ropax HOCUIN TaKOX
i HONOBIKMN.

B3y1T4

B3yTTa 60iiKiB 6ynu xofaku 3
Xy[06’a40i abo CBMHAYOT LWKipw,
rap6oBaHi Ha NPUPOAHMUIA KOfip.
KoxeH rocnogap ymis ix 3pobutu.
B3yBatoumuch, Haiineplie 3aBuBau
HOrM B MONOTHAHI OHYYi,,NNaTaHKN”
(B3UMKY MOBEpX HWX HaBuBanu e i
BOBHAHI); W06 MiuHiWwe Tpumanucs,
ob6roptany HUMMK KiHLUi LWITaHIB.
Togpi B3yBanu Xofaku, neperaranu
yepes [fipKU BONOKW Ta HaBMBaIu ix
Ha HOTy BuULLe WKUKONOTKN akux 10
cM. 3akiH4YyBanu B’A3aHHA Mif
KOMIHOM LWKIipAHUM ,,06yBaHuem”
— pemiHueMm.

B ocTaHHiliA yac mowmpunncs
BOBHAHI LWIKapneTkyu 3 rpy6oi 6inoi
BOBHM, L0 MOKPWBAaKTbL ,,NNaTAH-
KW” , BUKIHYEHI Bropi nneteHWM
OpPHaMEHTOM.

[0 uepkBu un fo micTa B3yBanu
4yoboTu.

BepxHiii ogsr
KanTtaHu 3 nosioTHa HOCWUAKN B
nepexofoBy Nopy, BOHW 6ynu Ko-
poTKi, 3Banucs ,KanTaHkow”,
,KaxTaHaM” abo ,,NeTUuYnHoI” .

[oBle BepxHE BOpaHHSA, WO cArano
[0 KOniH, 3Banocsa ,,kantaH” abo
»,BepeTaHka” . Kpili uboro ogsary
6yB NPOCTWUIA, OfHAKOBUI ANS 4YO-
NOBIKIB i XIHOK, 3 YCTaBHUMMU
KAnHamu 3 060x 6okis. LWunam iioro
[EeKOPaTUBHUM LIBOM JbHAHUMM
HUTKaMu.

CipAkun 4onoBiYi i XiHOYi WWan
0[HaKOBO, NINLIEHb XiHOYi Binble
npukpawanu. Ha rpygax manum me-
TaneBi r'yA3vku ii BeNUKi BOMIYKOBI
KyTacu. Ha 3umy cipsaku wunu 3
OpyHaTHOrO CyKHa, nmpukKpawanm
YepBOHOK Ta 3eNEHOK BONIYKOIO.
Cipsik MaB cTOA4YMiA KOMIp, WO He
CX0AMBCA cnepeay, i 6GiYHi KnanaHu 3
060X CTOpiH, WO 3Banucs ,,Kkpuna”.

XyTpsiHe BepxHE BOpaHHS 6yno
TakoX y BXUTKY. Koxyxu 6ynu
KOpPOTKi i poBri. KopoTke
»KOXYyLla” 3 pykaBamu carano go
KONiH, 6yn0 CKpoeHe npsamo, 6e3
KAWHIB, crepeay 3acTibanocs Ha
»KYNBbKN” .

LoBruii Koxxyx 6yB npuTaneHuii.
Bepx iioro kpoinu ,y nepekngky”,
po6unmn BMpi3 Ha WMWK, NepeaHI0
YacTUHY po3pi3anu Ha [fBi nonu;
npukpawann KBiT4acTUM OpHa-
MEHTOM 3334y B CTaHi Ta cnepegy
NOMiX Kynbkamu. Komip i MmaHXeTu
BMKNaJeHi BOBHOK HaBepx; CAras
HUXYe KOJiH.

XiHOUUA | YoNoBIYUA KOXYXN
WNIM OLHAKOBO, UL XIHOYNNA
6inblie NnpukKpawanu.

Vybiika
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SAKAPIIATTA
ZAKARPATTIA
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[JiBunHa i3 3akapnaTTs.

Copouka 3 BUIINTOK CMYrok crnepegy
nig Wnew Ta Ha pykaBax (po3pi3 copouy-
KW 33ajy); cnigHuusa (nnaT) y cknagku
BropTae MaiiXke BCIO NOCTaThb; NOAC
TKaHuii 3 KONbOpPOBOT BOBHU, 3aB H3a-
HWA cnepepy; 6e3pykaBka ,,Neibuk” 3
KBiTYacTOl TKaHUHKU; BONOCCA
3anneTeHe y ABi KOCW, Hapj Byxamu
npuKpinneHi ManeHbKi BIHOYKN 3 KBITIB
i HAMUCTUWH; YOPHiI YoboTHU.

Maiden from Zakarpattia Region.

Shirt embroidered in front along the neck
and on the sleeves, with a back opening;
pleated skirt ofpolotno, (plat), which goes
almost around the body at the waist; sash
woven of colored yarn and tied in front;
leibyk [vest] offloral printfabric; hair in
two braids, with little wreaths offlowers
and beads pinned above each ear; black
boots.

193



digitized by ukrbiblioteka.org


http://www.ukrbiblioteka.org

3akapnaTtTa.

Y3ip Ha pykasu XxpecTuKamu
TEMHOYEPBOHMMU 1 YOPHUMU HUTKaMK
3 [04aTKOM CUHbOTO Ta 3eNeHOr0 KO-
nbopy. Mo3foBXKHIN y3ip, wWwo iige
CepefuHOI0 pyKaBa HM>KYe NiKT A, 3aKiH-
4yeTbCs NonepeyHoro cmyrot. Cnepepgy
copoyKa Mae NPSAMOKYTHY BULIUBKY,
noAi6Hy fo y3opy Ha pykasi (iT 3By Thb
,,nasyxotw").

Zakarpattia Region.

Sleeve design in dark red and black cross-
stitch, with touches of blue and green. Ver-
tical design along the middle of the sleeve,
ending below the elbow with a horizontal
stripe. In front, the shirt has a rectangular
embroidered motif [called a pazukha],
similar to that on the sleeve. At the
neckline it is finished in a standing collar
embroidered in nyz\ which has an opening
at the back.
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akarpattia covers the present
2 Zakarpats’ka Oblast’ [Pro-

and the gathers above the forehead
formed a raised angle, called a kutok.
In back, narrow colored ribbons were

vince]. To describe the clothing, theattached to the edge of the chepets',

central region has been selected, that
between the rivers Tereblia, Borzhava,
and Tysa. in the south. This is the area
encompassing the cities of Svaliava,
Mizhhir’ia, Sevliush, and Tiachiv, as
well as Khust. This irregular
quadrangle includes both foothills and
the fertile plain.

Zakarpattia was a part of the
Kyivan State, and after its decline in
the 13th century, came under
Hungarian rule until the First World
War. Between the two World Wars,
Zakarpattia belonged to the
Czechoslovakian Republic. During this
time, the Ukrainian consciousness of
the citizens of Zakarpattia was re-
newed. In the region between the
Tereblia, Borzhava, and Tysa. Rivers
the ancient Boiko clothing became the
basis of a typical Zakarpattian way of
dress with special attributes.

Women
Hairstyle and headcovering

Young women combed their hair
into two braids, beginning above the
ears, and at the nape of the neck
braided the two together into one. A
wide patterned ribbon covered the
joining of the two braids, while the
braids themselves had thin pantlyky
[ribbons] or colored twine plaited in.
These ended in pom-poms of
multicolored yarn.

Wereaths of periwinkle decorated
with fresh or yarn flowers were worn
as a sign of divuvannia [maidenhood,
or availability for marriage]. The
wreath had a hard base of cardboard,
covered with dark fabric and beads. It
was worn high on the head. In back it
was raised into a crest of periwinkle
and flowers. Above the ears, separately
from the wreath, little rings of beads
and flowers were worn. This ornament
now is worn only by the bride on her
wedding day. In bad weather, heads
were covered with a bright red or
green kerchief called a platyna.

Young married women gathered and
pinned their hair tightly at the crown.
This was covered with a chepets*of
black silk. In some regions the
chepets *was made at home of an
square piece of silk embroidered in
multicolored flowers, and lined in
linen. It was gathered to fit the head,
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and fell down the back. The majority
wore cheptsi [pi.] bought in town
markets.

During seasonal changes or in
winter, the head was covered with pur-
chased khustky in dark colors.

Necklaces

In this region, fine glass beads in
multiple strands were worn. Also par-
tky or spletenyky [sylianky] were worn.

Shirt

Both dressy and everyday shirts
were sewn of hempen cloth. They
were cut “to the ustavka” of 3-5
widths of homewoven cloth. The top of
the bodice was gathered on a strong
thread and finished with a neckband.
A unique feature of this shirt was that
the opening was at the back. The
sleeves were gathered at the wrist, and
a narrow zarukavnyk [cuff] was added.
A different finish to the sleeve was the
fodra. The edge of the sleeve then was
finished with an obvidka [trim in but-
tonhole stitch], and embroidery at the
wrist.

Shirts were embroidered in dif-
ferent ways:

1 Pazukha — the center front part

of the shirt was replaced with a piece
of cloth woven or embroidered in a
narrow design. If embroidered, the
piece was attached to the front gathers
of the shirt with the zubtsi stitch. The
design on the front was selected to
harmonize with the one on the sleeves.
The shirt opening was at the back
neckline.

CnigHuya — nnaT

2. Ramovannia — the front of the
shirt was finely smocked, with embroi-
dery in straight lines along the gathers,
forming a square design.

3. Vuzka ustavka — embroidery at
the top of the sleeve, with a rhomboid
design embroidered beneath it along
the center. A narrow side motif ran
down both sides of the sleeve to the
cuff.

4. ZaspuVnytsia — almost the
whole sleeve from the shoulder piece
to the elbow is covered completely
with embroidery in a square, trimmed
all around with a zig-zag motif.

These four types of shirts are
typical of different parts of this region
of Zakarpattia.

Skirt (Plat)

Instead of a skirt, the plat — a
thickly gathered apron which almost
encompassed the lower body — was
worn, made of purchased fabric. It was
sewn from three or even four thickly
pleated fabric widths. Girls liked platy
(pi.) in bright colors in tiny flower
prints, while married women wore
more sedate colors, and older women
wore black. In some regions, ribbons
were sewn around the plat at knee
height. At the top of the plat, a wide
stiff waistband served as the sash. The
plat was not sewn together at the back,
and the many gathers of the shirt were
visible. It was shorter than the long
shirt, the hem of which was visible
from below the skirt.

Skirt — Plat
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akapnarTa obiiiMae cyuacHy

3akapnaTcbky 00nacTh.
OnucyeMo offr LEHTPaJILHOrO Mpo-
cTopy Mix pikamu TepeGis,
Bopxapa, a Ha miBgHi Tuca, momix
Micramu CansaBa, Mixrip’'s,
Cepmonl i TAuiB, BKJIIOYHO 3
XycroM. Lle HEMpaBUIBLHUA YOTUPU-
KYTHMK, IO BKJIIOYAE MiATip’s i
BpOXXaiHy piBHUHY.

3akapnarTa OYylI0 YaCTHHOKO
Kuiscbkoi nepxaBu, a micis ii
3aHenany B XIII cr. Ti 3emni mepeii-
LIJIM T MaJsgpchbKy Baldy ax J10
KiHig I cBiToBoi BiliHM. Mix I 1 11
CBITOBMMHM BiiiHaMH 3akapnarTs
Hanexano no Yexo-Cnosaipkoi
pecniyOniku. B ueif yac y 3akapnar-
LiB BiTHOBMJIAcA yKpaiHCbKa
HalliOHaJbHA CBiOOMICTh.

Ha npocropi Mix pikamMu
TepeGneto, Bopxasoto it Tucoro
nepBicHe OOMKiBCbKEe BOpaHHA CTAIO
MiJICTABOIO IIPUTAMaHHOIO 3akap-
NaTTI OfAry 3 Horo ocoOMuBUMU
NPUKMETaMH.

Kinoue BOpanns

3auicka i yOip rojosu

V cBaTO miBUaTa 3ariiTaliv BO-
JIoccs, MOYMHAIOUM Haj BYyXaMH, Y
OBi KOCH, a HU3bKO Ha NOTHIIHLI
CIUTiTaJIM B OAHY. Miclle cIeTeHHs
MOKPUBAJIM IIHPOKOK Y30PUCTOO
CTPIYKOIO; Y KOCH BITiTalM BY3bKi
CTDIYKH ,,[JAHTIMKU’® aG0 KOJBLOPOBI
LIHYPKH, IO 3aKiHYYBAJIUCH Iy4YKa-
MH KYJIBOK i3 Pi3HOKOJEOPOBOI
BOJIIYKH.

Ha 3Hak JiByBaHHS HOCHJIM BiHKH
3 0apBiHKY, IPHUKPAIIEH]I XXMBUMH
a00 BOJIYKOBUMH KBiTaMH. BiHOK
MaB TBepIMii cmif i3 nyOka, OyB
oOBedeHHii TEMHUM . MaTEPISAIIOM Ta
NpUKpAlIeHuii HaMucTuHamu. Moro
HOCHJIM BHCOKO Ha MakiBli, a 33aay
BiH MaB miABHUIlIEHHA 3 OapBiHKY i
KBiTOK y ¢opmi uyba. Hang Byxamu,
OKPEMO Bij BiHKA, YiIJIsUIA Mati
BiHOYKM 3 HAaMMCTHH i kBitiB. Taky
NMpUKpacy mi3Hille BOMpasa TiJIbKU
MOJIOOA Ha Beciyuls.

B Heroay niBuaTa NOKPUBAIH
rOJIOBY SICKDaBOYEPBOHOIO abo
3€JIEHOI0 XYCTKOIO — ,,INIATHHOIO .

Monoauui 36upanu Bonoccs Ha
TiM’1, MIIIHO CKPIILUTIOBAJIH LINHIIb-
KaMH, a TOMAi IMOKPHBAJIH YEIMIEM i3
YOPHOTO LIOBKY. B IeAKMX OKOIH-
UAX yenelb pOOHUIIM caMi 3 BHILIMTO-
ro pi3HOKOJILOPOBHMM KBiTaMH

KBaJIpaTHOTO KYCHHUKA IIOBKY,
MiJAIMTOro MoJOTHOM. Bin OyB
3i0panHuii 1o o6BoAy ronosu i
30HpKM HaJ Y0JIOM TBOPHIIH
MiIHATHHA KyT, 3BaHHl ,,KyTKOM’.
33aqy [0 Kparo Henus Yilsiv BY3b-
Ki KOJIbOPOBIi CTPIYKH, IO Cragaiu
Ha IOTHJMIO. Y OiNbIIOCTI Cin
HOCHJIM Yellli, KYIIOBaHi y MicTeykax
Ha 6a3sapi.

VY nepexiiHy NOpy POKY U
B3UMKY IIOKPDHBAJIM TOJIOBY
KYIIOBAHOIO XyCTKOIO TEMHOIO
KOJILODY.

Hamucro

Ilpu 1mKi HagiBamu CUISAHKY —
,,Japrku’’ abo ,,crieTeHuKku’’,
ce0TO HaHM3aHI HAa KiHCBKOMY BO-
JIOCi y30paMH ApiOHI HAMMCTHMHHM, a
HUXXYE — KiJIbKa pa3kiB ApiOHUX
CKJIIHUX KOpDaJIMKIB.

Copovka

CBATKOBI i OyaeHHI cCOpoUKU
LIUIH 3 KOHOIUISIHOTO TMOJIOTHA.
Kpoinu ix ,,m0 ycrasku’’ 3 3-5
noJoTHHUIL. Bepx cranka 30upanu
Ha MIIIHY HHTKY i BUKIHYYBaIu
00mmBKO0. OCcOOMUBICTIO COPOYKH
OyB po3pi3 33aay. 3i0paHi pykaBu
BUKiHYYBaJIM BY3bKHM BHILIHTHM
MaHXeToM (3apyKaBHHKOM) abo T.
3B. ,,(00apor0’’, AKa Ha KiHII Mala
KONBLOPOBY OOBiAKY, a HA 3am’sICTKY
— BHUIIIHBKY.

INpuxpaimany COpOYKH Pi3HO:

1. ,,Ilazyxa’ — Ha mepeni co-
POYKM BUTKaHU{l a00 BUILIMTUM
BY3bKMi1 y3ip. SIKII[O BMILIMTHIT, TO
#ioro npukpimsAIM cribkom ,,3y0-
uAMU’’ 10 30UPOK COPOYKH; Y3ip
miaOupany 10 BHIIMBKM Ha PYKaBi.
Po3pi3 copouku 33any.

Copoukxa xiHoua

2. ,,PaMoOBaHHA’’ — Ha rycTHX
30HMpKax crepeay COpOYKH BUILHUTI
Pi3HOKOJILOPOBI JIiHii B KBagpari.

3. ,,By3bka ycraBka'’ —
BHUIIIMBKA Bropi pykasiB. Huxue
MocepeIMHi pPOMOOBHAHUIT MOTHB.
By3bkuii OiuHMit y3ip 00BOAUTE pY-
KaBM 3 000X OOKiB a)x 10 MaHXeT.

4. ,.3acnynsHuus’’ — Maibxe ycs
MOBEPXHA PYKAaBiB BiJl yCTaBKH 110
JIIKTS MOKPUTA FYCTUM BHIIUTTAM Y
KBazpari, 0OBeneHiM 3yOLAMU.

LI@ YOTHDPH PiI3HOBMIM NpHUTAa-
MaHHi Pi3HUM YaCTHHAM OIIMCAHOIO
MpOCTODPY.

Iosicuuii oasr
Criguuust (mat)

INnat mwunu 3 TpeoOx abo i
YOTUPHOX MINIOK (PabpHUHOro Ma-
Tepisny. Mononai aisuara Bubupanu
MaTepilo SACKPaBUX KOJBODIB y
OpibHi xBiTYaCTI y30pH, MoNOaULI
— CHOKIHHIIMX BiATiHKIB, a cTapmii
XKiHKH — uopHy. IlnaTt 6yB rycro
HaMOpILeHUi; yropi 3aMicts mosca
MaB IIUPOKY TBepAy oOIINBKY. B
OeAKUX OKONMMUAX HOro NpUKpalaim
CTpiYkaMH, NMPUIIHTUMHU Ha BUCOTI
KOJIiH. 3331y IJIaT HE CXOOUTHCA 0 Y
TOMY Miclli BUAKO I'YCTi 30HPKH
COPOUKH.

Ilosic
Moro Tkanu 3 KONMbOPOBOI
BOBHHM. [losic obiiimMaB craH ABiui;
JiBYaTa 3aB’A3yBaJiM HOr0 crepeny,
a MOJIOOHIII 33ay.

Be3pykaBka
Be3pykaBka NOIIMpEHa TYT CKPi3b;
MOAEKYAU BOHA 3 TOrO X CaMOro
Marepisny, mo i miat. Ha niBHoui
Oe3pykaBKy KpOIiJIH BiIbHILIY 3

Woman's shirt
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Monoauus 3 AUTHHOM

CnneTeHnKn
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Young Woman with child

Sylanky

Sash

The sash was woven from colored
wool yarn. The poias went around the
waist twice. Unmarried young women
tied it at the front, the married ones at
the back.

Vest

The vest was popular throughout
this region, in some areas being sewn
from the same fabric as the plat. In
the north, it had a loose fit, and was
made of dark blue or black woolen
sukno. In the south, only girls wore a
vest. It was made from solid-colored
or manufactured multicolored floral-
print, The front and armholes were
bound with colored ribbons.

Footwear

For everyday, women wore leather
postoly. The foot was bound with an
onucha, then a sock knit of white
wool yarn was pulled on. The postoly
were tied to the foot with thin leather
thongs called strok, or with thick
woolen twine — voloky. Boots with
firm bootlegs and heels were worn for
church and dress. Lately, city shoes,
bokanchi, and high-vamp shoes,
topanky, were worn.

Outerwear

The hunia (petek) is an ancient
form of clothing (an example of the
Zakarpathian svyta). It was sewn of
white, grey, or black wool, homewoven
in such a way that the face of the
fabric had a deep, long pile. The cloak
was not fitted at the waist, and was
knee-length or a bit longer. The
sleeves were very long, reaching below
the knees. This kept the hands warm.

The uiosh [Hungarian name] was a
jacket made of manufactured sukno. It
was cut from one piece folded over,
had a standing collar and cuffs of a
contrasting color, and was waist-
length.
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TEMHOCMHLOTO abo YOPHOro CyKHa.
Ha niBgHi Hocunu 6e3pykaBky
TinbkK gisyaTa; 6yna nowwuTa 3
OAHOKONbOPOBOro abo KBiTYACTOro
maTtepifny; nonau i npoiMmu 06BeAeHI
KOMbOPOBMMMU CTPiYKamm; AOBXUHA
— [0 CTaHy.

B3yT1T14

[0 po60oTK XiHKM HOCUAK
WKipsaHi noctonu. Horm o6susanm
OHyYamu, MOBEPX HUX HaTAranu
W KapneTky 3 6inoi BoBHK. ocTonm
NpuB’A3yBann J0 HOTM TOHKUMMU
pemiHuamu (,,cTpoK”) abo rpyéumu
BOBHAHUMMW WHypamu (,,BONOKN™).
[0 uepkBM i B roCTUHY B3yBanu
4060TKN 3 TBEPAUMM XansBamu.
OcTaHHIM YacoM Hocuau we i
MiCbKi yepeBuku (,60KaHu4i”) i nis-
YyepeBUKM (,TOMaHKN™).

BepxHili ogsr

F'yHa abo neTek — Ue AaBHil
o4Ar (3pa3oK 3akapnaTCbKoi CBUTH).
LWwunn iioro 3 6inoro, ciporo a6o
YOPHOTO AOMOPOBHOr0 CyKHa,
BMTKAHOro TakK, WO /uLeBa CTOPOHA
noKpuTa JOBIMUM MULWHUM BOPCOM.
Kpiii HenpuTaneHwit, JOBXNHA —
[0 KOMiH abo I HMX4e; pyKaBu
[LyXe [0Bri, 3BMCAOTb HUXKYE KONIH.

Yiow (Magapcbka Ha3Ba) —
KYPTKa 3 KynoBaHOro CyKHa.
CKpO€EHa 3 04HOr0 NONOTHMULILA,
NneperHyToro yfBoe, mMana CTOAYni
KOMIp i MaHXeTu BiAMIHHOIO KO-
Nbopy; cArana Jo CTaHy.

Monoguui

PO3MillleHHS BMLWMWBKW Ha XiHOYMX
copouykax

Matrons

placement of embroidery on women’s shirts
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Men
Headcovering

Older men had their hair long, to
their necks, while younger men cut it
shorter.

Narrow-brimmed felt hats with a
short crown were worn all year. They
were bought at the market. Married
men tied a ribbon around the crown,
and the unmarried parubky decorated
theirs with flowers on pins. In the
winter a klebania of grey Persian lamb
was worn, with a tall shaggy fur
kuchma worn in freezing weather.

Shirt

The shirt was sewn from hempen
polotno. The festive shirt was
embroidered in a post design in white
satin stitch from the collar to the
waist. At the front opening was a nar-
row cross-stitch design. The narrow

Xopaku

rolled collar and cuffs were embroi-
dered in white. The collar was fas-
tened with two red or blue buttons.

Pants (Nohavytsi)

Pants were made from a
homewoven combined fabric (linen
warp, woolen weft). Their pattern was
similar to those in the Boiko Region,
but they were narrower at the bottom.
The only trim was a narrow black or
dark blue stripe inserted into the side
seams on each side. At the waist, the
pants were finished with a drawstring,
through which the ochkur was drawn.

Belt

Over the pants men wore a wide
leather belt [remin'], 2 or 3 buckles
high. It was embossed with a design,
and had hidden pockets for money and
tobacco. Younger men wore a narrower
remin’.

Khodaky

Footwear

For work there were postoly, here
called khodaky. The foot was bound to
below the knee with a long strip of
polotno \platianka]. The postil was
then put on the foot, and the voloky
[laces] were wrapped around the
ankle. Later, men began wearing laced
shoes [bokanchi].

Outerwear
Vuiosh (Uiosh)

The vuiosh was a coat for the
cooler seasons, made from the same
homewoven fabric as the pants. Later it
was sewn from manufactured fabric.
On the collar, pockets, and cuffs it was
trimmed with a strip of black or dark
blue velvet.

It was made in the same pattern for
men and women, except that the man’s
vuiosh had a dragun in back. This was
a vertical colored stripe in velvet
above the waist. The women’s vuiosh
did not have an upper pocket, but had
a velvet knot on the lower pocket and
the cuffs.

Kozhukh

The kozhukh was a sheepskin coat,
fur to the inside, which was worn in
winter in the northern part of this
region. It was sewn from 4-5 sheep-
skins. The largest skin was folded in
half across the width. A neck opening
and the front were cut, as were the
sleeve openings. One or two gathered
skins were added at the back waist.
Seams were embellished with a
decorative stitch in red yarn.
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YoJioBiue BOpaHHA

Yo6ip roaosu

Bonoccst y crapliux YOJOBIKiB
CArano IIMi, MOJIOAUI MACTPH-
ranucsa xoporiie. IToBCTsHI YOpHI
KaIleJIIOXH 3 MaJIoko ONIOBKOIO Ta
HEBEIMKUMH KPHCAMH KyIyBalld Ha
ApPMapKy ¥ HOCHIH yBeCh pik. ¥
rocrnojaapis BOHM 00BUTI CTpPiuKoOlO,
a B mapyOkKiB IpuKpalleHi KBiTaMu
Ha IIMWIbKAX. Y3UMKY OASralv
,,kiiebaH1o’’ 3 ciporo cMyuiky, a B
MOpO3 — BHCOKY MOXHaTy
,,Kyumy’’.

Copouka

COpOYKY IIHJIM 3 KOHOIUISHOTO
nonoTHa. CBATKOBY NPUKpAlIaIy HA
rpyasx Big koMipa a)k A0 CTaHy
CTOBMYHKAMH, BUIIUTHMH HACTUIIOM
6inumu HUTKaMH. Biusbko a0
na3yxu OyB BY3€HbKHMI XpECTHKOBUM
y3ip. BHIOXWCTHIT HELLIUPOKUI KO-
Mip i MaH)XeTH BHIIUTI Oimumu
HUTKaMH; 3actibanu koMip ABOMa
YEPBOHUMH a00 CHHIMM I'YA3HUYKaMH.

Yonosiua copoura

IITauu (Horasuiii)

IltaHy mMMK 3 A1OMANIHBOTO
KOMOiHOBaHOTO CykHa (OCHOBa
NbHSAHA, YTOK BOBHsHUIT). Kpiit ixuiit
noAioHuit 10 GOMKIBCLKUX, TINbKU
BY»X4i BHU3Y. €IWHA npukpaca —
BY3€HbKa YOpHA a00 TEMHOCHHS
CMyra, BCTaBJIEHA Y IIBH 3 000X
OokiB. Bropi BHkKiHu€Hi By3bKUM
MOSICOM i3 MOJIOTHA, Kpi3b SAKHIA
NPOTATHEHUHA OUYKYD.

Peminp

Mupoxwnit mikipsHuit osc Ha ABi
a0o Tpu npsHKKH OYB MpHKpaLLleHui
KapOOBaHUM Y30POM, MaB CXOBKH
Ha rpoii # TIOTIOH. Mosoai Xmomnui
HOCHJIM BY)KYHH pEMIHb.

B3yTTs

T'onoBHe B3yTTA Lie MOCTOIN —
,,Xogaku’’. Hory Broprany ax mif
KOJIIHO Y AOBrY CMYTy IIOJIOTHA —
,»INmaTAHKy’’. Toni B3yBanu moctin i
,»BOJIOKAaMu’’, MPOTATHEHUMHU KDi3b
HeTJi, MPUB’A3YBaNM WOrO 0 HOTH
Ta Kijibka pas3iB 0OB’sA3yBanu HOTY
HaBKOJIO LIUKOJOTKH. ITi3Him vo-
JIOBiKM HOCHJTH IIIHYPOBAHI YEPEBHKHU
,,O0KaHui’’.

BepxHiii oasr

Byitoun (yi#our) — oaAr Ha
XOJIOAHY HOPY POKY, HOLIMTHH 3 Ti€l
) caMoi JOMOpOOHOI TKaHHWHHY, IO
# ITaHK, a misHil i3 GabpHuHOI.
Ha komipi, KMIIEHsAX i MaHXeTax
OyB IpHKpalIEeHHH CMYroK YOPHOrO
a00 TEMHOCHHBOTO OKCAMMTY.

Byifonn mimny ogHaKoOBO OIS
YOJIOBIKiB i iHOK. YoNnoBiunift MaB
33any ,,AdparyH’’ — IONEPEYHY KO-
JIbOPOBY CMYTY BHILIE CTAHY 3 OKCa-
muty. JKiHouuit HE MaB ropilIHBLOI
KMILIEH]; HaJl HUXKHbOIO KHILIEHEID i
MaH)XeTaMH MaB IIPHKpPacy —
OKCAaMMTHY KITIOUKY.

Koxyx — BOpaHHS 3 OBEYOro
XyTpa HOCHJIU B MiBHiUHI/ YacTUHI
B3uMKy. llwnm fioro 3 4-5 oBeunx
wkip. HaiGinbury mkipy ckiamanu
BIIONIEPEK YABOE, BUPI3yBaJid OTBIp
Ha IO, pO3pi3yBalu MOJU, BUPI3Y-
Bany OpofiMH ANA pykaBsiB. 33aay B
CTaHi BIIMBaNIHM OAHY abo aBi
npumopitedi mkipu. By nmpukpa-
[IAJIM YEPBOHOKO BOJIIYKOIO.

Men’s shirt
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Yonosik 3 JIeMKiBLNHN.

Copoyka CKPOMHO BUWINTA cnepejy,
po3pi3 y Hiil 33a4y; MONOTHSAHI WTaHN
,,HOTABKN™ 3 BWMTUMN 360Ky KONbOPO-
BUMU CMYramu; pemMiHb Ha TPu NPA>XKKK;
Ha nneyax WWPOKMA nnaw, ,, yyraHa ",
TeMHWUI NOBCTSAHWA Kanenox; B3yTTS
— MoCTOAN ,,Kupnui”.

Man from Lemko Region.

Shirt, lightly embroidered in front, with
opening at the back; nohavky [pants] of
polotno, with colored strips sewn into the
side seams; leather belt with three buckles;
chuhania [coat] draped across the
shoulders; under it, a blue woolen leibyk,
trimmed with embroidery; dark felt hat;
kyrptsi [leather postoly].
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Monognus 3 JIeMKiBLLWHN.

Copoyka 3 TOHKOro NofoTHa CKPOMHO
BMLWINTA; CMiJHVK 3 TPYy6LLIOr0 MONOTHA;
psicoBaHa cnigHWusa 3 habpnyHoro mMaTe-
pisny, NpuKpalleHa HaWWTUMK CTpiY-
Kamu; pcOBaHWiA hapTyLWOoK BigMiHHOIO
KONbOPY; Kpaika, BUTKaHa 3 4epBOHOI i
6inoi BOBHU; bGe3pyKaBka ,,Neitbuk™ 3
CWHBOTO CYKHa, MPUKPaLLeHWiAi YepBOHOKD
BMLUMBKOI; LUMPOKa 6Gina HamiTKa ,,ha-
LenK™ 3 HAKPOXManeHoro nofoTHa; Ha
LNi cunaHKa y hopmi niBKona; Ha cnuHi
,,PybeLb ’  KiHLi IKOro 3BucatoTb Criepesy;
B3yTTA — NOCTONM ,,KUpnLi”.

Matron from Lemko Region.

Shirt offine polotno, lightly embroidered,
with the lower half of a heavier fabric;
pleated skirt of manufactured fabric,
trimmed with ribbons; pleated apron in a
contrasting color; red and white yarn
woven sash; leibyk [vest] of blue sukno,
trimmed with red embroidery; wide white
fatselyk [namitka] of starched polotno; half-
circle-shaped sylianka [woven bead neck-
lace]; rubets [narrow shawl] across the
back, with the ends in front; kyrptsi
[leather postoly].
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NemkiBLmHa.

Y3 Ha pyKaBu >XIiHOYOT COPOYKH,
BUWUTUA XpecTUKAMU YEpPBOHUMN i
CUMHIMU HUTKamu. Bysbki y30pn Ha Ko-
Mip i MaHXXeTu.

Lemko Region.

Sleeve design embroidered in red and blue
cross-stitch. Narrow motifs for collar and
cuffs.
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CecTpu BuTBuybKi, cnisavkn

Women

Headcovering

Girls braided their hair into one
braid down the back, plaiting in a red
woolen ribbon called a zaplitka or a
patterned one, called a basabanka. For
church and festive occasions girls left
their hair unbraided, hanging straight
down the back. Only in the fall and
winter did they wear a woolen ker-
chief. At home for work, a small per-
cale kerchief was worn.

The ceremony of pochipchyny took
place during the wedding, when the
bride’s head was tied in the manner of
a married woman (molodytsia) with a
large white kerchief — a fatselyk.
From then on, the married woman
kept her head covered.

A woman parted her hair in half
down the middle, winding each half
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Wytwytsky Sisters

around a khimlia or khomevka — a
circle of juniper or hazelnut branches
wrapped in cloth. Over this came a
chepets’ of colored net or fabric. In
some areas it was smooth, in others
trimmed with ruffles and zig zags
(kryvuVka).

The fatselyk was a large square
made out of purchased starched cloth.
In tying it on the head, one corner
was folded under. From both sides big
“wings” were folded, and the under-
side gathered on a thread. In the back
one corner hung down, embroidered
either with one Lemko-style motif or
else the whole fatselyk was embroid-
ered in a floral design, with a large
bouquet of flowers in the corner.

To support the fatselyk, a rubets’ (a
thin narrow cloth with a woven trim)
was worn over it. Such was the festive

Lemko Region passed along the

Oslava River, while in the west it
reached to Poprad. The northern and
southern borders ran along both sides
of the Carpathian foothills, i.e., in the
north near the cities of Shymbark,
Zhmyhorod, Rymaniv, Sianik. The
southern boundary is more difficult to
delineate because the Slovakian
villages along the Tyrsa, Toplia, and
Ondava Rivers have intruded into
Lemko territory. The Lemky populated
the central mountainous region.

After World War 11, when the most
westerly Ukrainian lands fell under
Polish rule, the government of the
Polish People’s Republic exiled the
Lemky. Most were transferred to
Western Ukraine, while the others
were sent to the former German lands
on the Baltic Sea. Later a small
number of the Lemky returned to the
mountains.

The Lemky loved their poor
homeland, and opposed Polish and
Slovak influences. They retained their
rich folklore. In their new settlements
they formed choirs, folk dance groups,
and did woodcarving. The folk
costume of the Lemky has changed
somewhat. They still continue
domestic production of cloth and
sukno, but also use manufactured
fabric. Their folk costume differs from
that of its neighbors. While there is lit-
tle embroidery in the Lemko costume,
it is very colorful because of the
bright woven fabrics.

I n the east, the border of the

headcovering. For everyday, a smaller
fatselyk was worn, without a rubets’.

Necklace (Patsbrky, Kraiky)

In some areas, fine silver beads
called patsbrky, about the size of a
small pea were worn. Below them was
a large cross on a red ribbon. There
were very many silver beads, forming
what looked like a collar. In other
areas, instead of a cross red coral
beads were worn below the patsbrky.

A favorite adornment of Lemko
women were the woven bead
necklaces, sylianky, called kraiky in
this region. First they were made in
the form of a ribbon, with a design
woven on horsehair in fine
multicolored beads. Later, the kraiky
were made in the shape of a wide
half-circle. The necklace had a red
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paHuua JIeMKiBWMWHN Ha cxopai

npoxoauna B3L0BX PiyKu

OcnaBu, a Ha 3axofi cArana 4o
Monpagy. MiBHiYHa i NiBAEHHA rpa-
HUUi Awnm 3 060x 60OKIB y340BX
nigHixxsa Kapnart, a came Ha
nigHoui 6ina mict Wumbapk,
Xmuropog, PumaHnis, CaHik. Ha
NiBAHI TPaHULI OKPECANTM BaXKKO
yepes Te, WO cnoBalbKi cena
B3J0BX piyok Topucu, Tonni i
OHpaBu yBiAWAN B NEMKIBCbKY
TepuTopito. JIeMKU Hacensnm
CepefiH0 FOpPUCTY YacTUHY.

Mo ppyrii cBiTOBIN BilHI ypag
MonbcbKOT pecnybnikn nepecenvs
nemkiB. binbwicTte nepeixana Ha
3aXifiHi yKpalHCbKi 3emni, a pewTa

)KiHouYe BOpaHHSA

3auicka i y6ip ronosu

[isuaTta 3annitanu ofHy Kocy,
BMAITaOYN YepBOHY BOBHAHY CTPiuKy
,,3anniTky” abo B3opucTty ,b6aca-
6aHKy” . 10 LEepKBU 1 B TOCTUHY
Awnun npoctoBonoci. TiNbKN BOCEHM
i B3NMKY MOB’A3yBann BOBHAHY
XYCTKy, a BAoMa npu po6oti —
mMany nepkane.y.

Mig yac Becinng BigbyBanucs
,,MOYINYUHN” — LEepeMOoHian, Konu
MO/IOAY 3aBMBanu AK monoguuto. Ti
noB’a3yBanu BenuKow 6inow XycT-
Koo — ,,(pauenmkom” . 3 uboro
yacy XiHKa 3aBXAW nokpusana
ronosy.

XiHKa ginuna Bonoccsa Ha ABi
yaCcTUHK | o6BMBaNa HUMKU ,,XiMnw”
(,,xomeBKYy”), cebTO Kpyr i3 anis-
LLeBOro NpyTTa 4YuM NilNHN, 06BMHE-
HWiA NonoTHOM. loBepx TOro HaTtsa-
rana yeneub i3 KONbOPOBOro
MaTepiany abo ciTku. B geakux
OKOMULAX BiH rNafKuin, a B iHWKNX
06WUTNIA hanbbaHKaMu i KpUBY/b-
Kamu.

dauenvk 3pobneHunii i3 Kynosa-
HOro 6ifIOro HaKPOXMasieHoro
NON0THA, CKPOEHOTO Y BEINKMUIA
YOTUPUKYTHMK. BOuparwoum Ha rono-
BY, OAMH KyT XoBanu nig cnig. 3
060x 60KiB yknaganu Benuki Kpuna,
cnig akmx 3i6paHnin Ha HUTKY. OANH
BUWMUTHUIA KiHelub 3BUCAB 3334y HUX-
ye cTaHy. Ha HboMy 6YyB BULWINTUNA
MOTWB NIEMKIBCbKOTO OPHAaMEHTY;
yacom no ycbomy hauennky BULINUTI
KBIiTYACTi MOTMBK, a Ha KiHUi —
KWTWUYKa KBITiB.

— Ha KONUWHI HimMeubKi Hag ban-
Tincbknm mopem. HeBenmka 4yacTuHa
NeMKiB MNi3HiWe noBepHynacs y ropu.
Nemkun nwobéunn ceot BbOry
6aTbKIiBLWHY i NpoTMCTaBMUIKCS
MONbCbKUM Y/ CNOBALbKUM BMAN-
BaM. BoHM 36epernu cBiii 6araTtunii
thonknbop. Ha moceneHHAX BOHU
CTBOPUAN XOPW, TaHLIOBaNbHI
rpynu, pi36nsate no gepe.y.
HapoaHe B6paHHA NeMKiB Tpoxu
3MiHMNoCb. BoHu 36epernu go-
MalHe BUPOBHULTBO NMONOTHA i
CYKHa, ane BXWBaKTb i (habpuyHi
TKaHWHW. X 0AAT BIAMIHHWIA Bifg
oasary cycigis. Ha Hbomy mano
BULLVBKW, ane 3aBAAKWU ACKPaBUM
TKaHWHaM, BiH JyXe MalbOBHUYNIA.

dauyenmk Fatselyk

Ons nigTpuMkn dayenmka XiHku
Broptanncs y By3bKe TOHKE MOJiOT-
HO, NepeTKaHe Ha KiHUAX y30poM —
,,pybuem” . Tak ogaranncs y cBsTo,
a B OyJieHb HOCMAN MeHWIi (haLennkm
6e3 ,,pybus”.

Hamucto

Y peakux oKonuuax foBKoNa
WnT HoCUAw API6HI cpibHi maybop-
KW, @ HUX4Ye HUX — BENNKUIA xpecT
Ha YepBOHIi rapacisyi. Maybopok
6yno 6arato i BOHW TBOPWU/IN HEMOB
KOMip. B iHWKUX OKOMMUsSX ogaranm
e M 4yepBOHI Kopani.

Yno6neHow NpUKpPacor NemMKUHb
O6ynn CUASHKKM, WO iX 3Bann Kpanka-
mMu. Cnepwy ix pobunu y dopmi
CTPIYKM, HAHU3YKOUN Y30POM APiGHI
HaMUCTUHU Ha KiHCbKOMY BOJOCCI.
MisHiwe cungaHkn Bupo6asnn y gop-

MnacTyHKN Ha CBATKYyBaHHI 50-niTTA
MnacTy y CWA
Girls on 50-anniversary of Plast in U.S.A.

Mi WMPOKOro niskona. BoHn manu
YepBOHE TNO | BUMJIETEHUIA IHWMMY
Konbopamm y3ip. HuxHii kpaii
BMKiHUYYyBanm ,,romomnykamm’’
(6inblWIMMKN HAMUCTUHaMW).

Copouka
XiHoua copouka 3BeTbCA ,,Yax-
AUK” . 1T WKnnn i3 TOHKOTO NIbHAHOTO

abo KynoBaHOro nojoTHa Ha He-
[into, a 3 rpybworo nonoTHa Ao
po6oTn. Copoyka cArae A0 CTereH,
pykaB — 3a NikoTb. COpOYKy
[OMOBHIKOE ,,CMNIAHWK” i3 rpy6bLIoro
KOHONNSHOTO MONIOTHA, AKWUIA carae
[0 KONiH.

BulIMBKA COPOYKM CKPOMHA.
YcTaBka (y nemkiB 3BeTbCs ,,3aniy-
4yq”) By3bka — 2 cM, B3ip reome-
TPUYHWIA Y CUHLOMY i YEepPBOHOMY
abo 4YOpHOMY 11 YepBOHOMY KO/bOPI.
Komip — ,,06wWwmnBKa” 3acTibaeTbcs
cnepefy Ha ryfisuk um 6amckyuy
CNUHKY (Mane fsepkanbue) abo
3aB’A3YETbCA ,,3aCTDKKOK” 3
YepBOHOT rapaciBku. Po3pi3 nasyxu
3aKpUTUI WUPOKOK CTpivkow ,,6a-
cabaHKo” .

MosicHniA oaar

CnigHnus, nowunTta 3 BUGINKNK,
3Banacb ,papbayka” uM ,Manbo-
BaHKa” . Bnbilika — ue gomopobHe
NONOTHO 3 y30pamu, AKi Habusanu
pi3bONeHnMun fepes’sHUMU JoLLey-
Kamu, 3mMalleHUMN CUHBLOI ONiAHOI
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background with the design in other
colors. The lower edge was finished
with gombychky (larger beads).

Shirt (Chakhlyk)

The woman’s shirt was called a
chakhlyk. For Sundays, it was made
from fine linen or purchased fabric;
for work it was sewn from heavier
hemp-cloth. The shirt reached the
thigh, with a heavier spidnyk (half
slip) of hemp-cloth attached, reaching
to the knees.

The embroidery on the shirt was
understated. The ustavka (shoulder
piece) — called zaplichchia by the
Lemky — was narrow, about 2cm,
embroidered in a geometric design in
blue and red, or black and red. The
komir (collar) — called obshyvka in
this region — was closed in front with
a button or little mirror; or it was tied
with a zastizhka of red ribbon. The
front opening was tied with a wide
ribbon called a basabanka.

Skirt

The Lemko skirt reached mid-calf.
It was sewn from a vybiika —
homespun cloth printed with a design.
Vybiiky were printed with carved
wooden stamp plates inked in blue oil
paint. This resulted in a very color-fast
design. Such a skirt was called a
farbachka or malbvanka (the painted
one).

When Lemko women began using
commercial fabric, the skirts were
sewn in the style of the farbachka,
from four widths of cloth, but a bit
shorter. Older women wore black
skirts with a tiny floral pattern, while
younger ones wore floral blue or green
skirts. The cut fabric was trimmed
with colored ribbons just above the
knees. The hem was turned under, and
the prepared fabric (three widths) was
pleated. First it was dampened, then
folded into fine pleats, tied, and dried.
At the waist the pleated fabric was
finished with a palm-width waistband.
The unpleated front of the skirt was
covered with an apron.

In the winter similarly-sewn skirts
were worn, but made of white woolen
fabric. Above the knees they were
trimmed with deep yellow ribbons.

Vest (Leibyk)

The leibyk was sewn out of white
or brown domestic sukno. Later it was
made of blue store-bought fabric. It
was lined in polotno and slightly fit-
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Copouka

ted. The front was cut wide so that the
necklace would show. It buttoned down
the front. In some regions, for a snug-
ger fit two klapti (godets) were sewn
into the back.

The vest was trimmed with a red-
yellow corded seam, and two rows of
embroidered circled down the front.
Between the rows yellow copper but-
tons were attached, and at the far edge
of the rows hung small red yarn
kytychky (tassels). Sometimes instead
of circles, bought “ladders” of red
yarn were appliqued. Girls attached a
wide red ribbon at the top back of the
leibyk.

Apron (Zapaska)

The apron, here called a zapaska,
was pleated out of red purchased
fabric, and was a bit shorter than the
skirt. A ruffle (falbanka) in a con-
trasting color and three finger-widths
across, was sewn along the bottom. In
some areas the apron was made from
two alike kerchiefs. They were sewn
together and also pleated.

Sash (Popruzhka)

Women wrapped their waists with a
narrow popruzhka woven out of black,
white, and red wool. Over this wider
store-bought sashes were tied.

Shawl (Plakhta or Rubets’)

The rubets’ was a narrow piece of
fine cloth, 2 meters long and finished
on both narrow edges in an open-work
stitch. It was folded carefully along its
length into two or three, and worn
across the shoulders. The ends of the
rubets’ came to the front and were
held in the hands. This band of cloth
held the fatselyk in place.

Sorochka (Shirt)

Footwear

For work, the Lemko woman wore
laced postoly (moccasin-type shoes)
called kyrptsi. In winter great care was
taken in dressing the feet. The whole
foot was bound with a woolen foot
cloth, onucha; then the whole foot and
leg were wrapped with lyshanky, rem-
nants of wool kerchiefs. Over this
strips of cloth were wound. Then the
postil was tied to the foot with nastor-
chanky, thin woolen twine. Above the
ankle, the postil was thickly laced with
a heavier black yarn, called the
navoloka. For holidays, leather books
— skirni — were worn, with pidkivky
(taps) and decorative nails on the
heels.

Outerwear (Kurtak or Hunka)

This article of clothing was worn
during seasonal changes. It was cut
similarly to the man’ hunka, but
more fitted. When the fabric was black
sukno, the edges were trimmed with
white applique; when the fabric was
white, the trim was in black and red
cord.

Menswear

Hairstyle and Headcovering

Older men trimmed their hair
above the eyebrows, and in back to the
neckline. Younger men cut their hair
shorter, leaving a small chub (a longer
lock of hair) in front.

During the summer, a kalap was
worn. This was a straw hat plaited out
of strips of unripe wheat or rye stalks.
The strips were sewn together into a
hat shape by craftsmen. The crown
was not high, and the small brim was
turned up on both sides.
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thap6oto. Y3ip BubIlikn 6yB Ayxe
TpUBKWIA. [OBXMHA cRigHUUi — [0
NONOBUHU NUTKN.

Konn novanu Bxusatn GabpuyHi
TKaAaHWHW, TO CAIAHWUIO WNAK, 9K i
»Papbayky”, 3 YHOTMPLOX MiNIOK Ma-
Tepifny, NULEeHb TPOXU KOPOTLLY.
CTaplwi HOCMAN YepBOHY Y APiGHI
KBIiTW, MONTOALW I — KBIiTYaCTi CUHI abo
3eneHi. Ha ckpoeHomy mMaTtepisni
HalWmBanu Tpu PN KObOPOBUX
CTPiYOK Tak, W06 Ha cnigHULi BOHU
npunaganu suiie KoniH. Migseptanu
noAin i Tpn NinkKn pscysann: 3B00-
XXyBanu BOAO, yKnaganu ApioHi
CKNMajKu, 3B’A3yBanu i BUCYLIYBaIU.
OfHy ninKy Auwanu rnagkoto. Bropi
CNiJHULI0 BMKIHYYBanu 06LIMBKOK
3aBLIMPLUKK Y AONOHK. [nagkui
nepej 3akpusanu 3anackoto.

B3umKy HagiBanu Taki X cnigHuui
3 6in10ro BOBHSAHOIO maTepisany,
npukpatleHi BuLLe KOMIH CTpivyKaMu
XKOBTOraps4oro Konbopy.

BespykaBka (1eiibuK)

Neitbuk wunn 3 6inoro a6o
6pYHATHOr0 AOMALLUHbOrO CYKHa,
onicns i3 CMHLOT0 KYMOBAHOTO
MmaTepisny. Cnepegy maB BuMpi3,
wob6 6yno BMAHO HammcTo. 3acTi-
6aBcs Ha r'y3suMku. Y [esaKux OKO-
AMUAX ONS KPaw,oro npuTaneHHs
BWIMBaNM 33ady ABa ,,Knanti”.

Neiibnk 06BOAMAN YepBOHO-
XXOBTUM BUWINTUM pybLEeM, a cre-
peay BUWMNTUMMK ,KONiWwaTKamn” y
ABa pAan. MK HUMKU npukpinasanu
XOBTi MifgHI r'ya3uku, a no Kpasx
3BMCaNN Mani KATUYKK 3 YEepBOHOT
BOMiUYKM. HYacom 3aMicTb KoniuiaT
npuwnBann KynosaHi ,,ApabuHkn” 3
YepBOHOT BOMIYKMN.

[JiBuaTa npukpinnoBanm fo nei-
6uKa 33a4y Bropi WWMPOKY CTPiuKy
,0acabaHky” abo 4yepBOHY BOBHSHY.

PapTywoK (3anacka)

$PapTywok, AKMin HasmBanu
»3anacka”, 6yB 3 YepBOHOro Kyno-
BAHOr0 MaTepisiny, pscoBaHWii. BiH
TPOLWKMN KOPOTLIWIA Bifg cnigHuui. Ao
HbOF0 nNpuwMTa BHM3Y (anbbaHKa
Bif/MIHHOTO KONbOPY, 3aBLUNPLLKK Y
TPW nanbui. Y [Jesaknx OKOAUUAX
po6unun ¢apTyx 3 ABOX O4HaKOBUX
XYCTOK; X 3WNBaNM i Takox
pAcyBanu.

Mosc (mompy»ka)
XiHkM nignepizyBanucb BY3bKOHO
,,MOMPYXKOK” 3 YyopHOI, 6inoi i

Neirbuk

4YepBOHOT BOBHW, a MOBepxX Hei Le
WHPLWMUMMN KYNOBAHUMKN ,,Kpaii-
Kamun” .

Pyb6eLp

Py6uem 3Banu By3bKWii KyCeHb
TOHKOTO MOJIOTHA, MepexaHuii Ha
KiHUAX, 3aBAOBXKM 2 M. Moro ckna-
Jann fyxe p6aiinueo yaBoe abo
BTPOE i 3akupganu Ha cnuHy. KiHui
pybusa cnaganu cnepefy Ha o6uaBi
pyku. BiH nigTpumyBas (auenuk.

B3yTT4

[o npaui neMKuHi B3yBanu noc-
TOAW ,,KNPNUi” . B3MMKy B3yBanucs
AyXe pb6aiinneo: 3aBMBann cTony
BOBHAHOK OHYYKOK, NOTIM BCHO
HOTY 3a/MWKaMun BOBHAHUX XYCTOK
LnwaHkamu” . TloBepx HUX
06BMBaNN HOry cCMyramy nonoTHa.

Vest (Leibyk)

MocTonn npue’asyBann [0 HOrn
BY3bKUMW BOBHAHUMMW LLIHYpamu
,,HacTopoyaHkamMmn” i HaMOTyBanu
NoBepPX WWKONOTKW TycToO ,,HABONO-
KO ", ce6TO rpybum WHypom i3
YOPHOT BOBHU.

Y cBSITO B3yBanu 4o060Tnm —
,CKIpHI” 3 nigkiBKaMu i uBALIKaMu
Ha 3an’aTkax.

BepxHe BOpaHHS

KypTak (ryHbka) ue B6paHHS Ha
nepexofoBy nopy poky. CKpoeHe
nofibHO [0 YOMOBIYOT TYHbKU, UL
6inbWw npuTaneHe. Akwo 6yno 3
YOPHOTO CYKHa, TO Ha Kpasx npu-
Kpawanu annikauiewo 3 6inoro
CykHa. A fkuio 3 6inoro, To npu-
Kpacu pobunmM YOPHUM i YEPBOHUM
LWHYpOM.
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YyraHs Chuhania

During seasonal changes the Lemko
men wore felt hats, trimmed with a
leather strap — reminets’ — with a red
lining — vypustka. Parubky, young un-
married men, decorated their hats with
multicolored woolen yarn, adding red
cock feathers or foil flowers. In winter,
the Lemky wore sheepskin caps with
earflaps. The top was covered in blue
sukno.

Shirt

The description of the pattern and
sewing instructions are given in a
separate chapter.

Usually there was a standing collar,
but sometimes it was rolled. The shirt
hung over the pants to below the hips.
If the shirt was to be tucked in, it was
cut shorter. In front it was fastened
with a button called a zaponka.

Men’s shirts were lightly em-
broidered. The collars and cuffs were
embroidered with a red and blue
kryvulka — zig-zag — stitch. The
shoulder piece was also embroidered.
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Pants (Nohavky, Kholoshni)

In the summer men wore hemp-
cloth pants; in winter, they wore white
pants of domestically woven wool. The
summer ones were called nohavky, the
winter ones kholoshni.

The two pant-legs were sewn
together at the top with a gusset. It
was sewn with a decorative stitch,
which also trimmed the pocket edges.
The kholoshni were trimmed with red
or blue vertical stripes called
liampasy.

Belt (Remin9

Around the waist the Lemko wore
a iuhas (belt) about 20-25cm wide
with an embossed design. In the belt
were inside pockets for money, tobac-
co, and matches. It closed with two or
three buckles. For work, a narrower,
simpler belt was worn, without em-
bossing or many buckles.

Vest (Leibyk)

For work, a man’s vest was sewn of
black domestic sukno, and from pur-
chased blue sukno for festive occa-
sions. The leibyk reached the hips and
was less fitted than the woman’s. It
was lined with polotno. The amount of
ornamentation depended upon region.
Along the edges there was a narrow
design embroidered in red and green
yarn. Down each front there were two
rows of copper buttons. On both sides
of the front there was an embroidered
kosytsia — a pine branch. The pockets
were embroidered with stars and
circles in a chain stitch.

Footwear

For everyday, Lemko men wore
postoly — called kyrptsi, out of tanned
(harbovane) cow or pig-hide. They
were gathered around the outside edges
and sewn at an angle in front. In
winter, the foot was wrapped in foot
cloths — onuchi. From the ankle to
just below the knee it was wrapped in
polotno. The postoly were laced with
narrow twine nastrochanky to the
ankle, and then with thicker twine
navoloky to below the knee. In sum-
mertime, the laces stopped at the
ankle. The pants were worn over this.
For church and for going out, boots
were worn.

Outerwear

The hunka or hunia was the
outerwear for changing seasons. It was
made from white or black domestic
sukno. In the back it had two or three
inserted panels, and godets at each
side. It reached the thighs. The white
hunka was trimmed with black cord,
the black one with black and red cord.

The serdak was worn in winter,
and sewn from black or brown sukno.
It had a straight cut. Sleeves and
godets were added on each side of the
fabric folded along its width. It reach-
ed the knees, was trimmed in black
cord, and closed with one zastibka —
hook — at the waist.

The chuhania was the most ancient
and most typical Lemko outerwear.
This was a wide coat of domestic
brown sukno, reaching below the knees
or even to the ankles. Sleeves and
godets were sewn into each side. A
wide collar cut out of one width of
fabric hung down the back to below
the waist. The chuhania was trimmed
all around with white cord, and with a
motif in the same cord on the hanging
collar. Long white tassels hung down
from the edge of the collar. The
sleeves were short and each was sewn
together at the ends, and were used in
place of pockets. The chuhania was
draped over the hunia or serdak. In
bad weather the hanging collar would
cover the head, tied at the chin with
the tassels.

The kozhushok was the only fur
clothing item worn in the Lemko
Region. The woman’s reached the hips,
the man’s to the knees. It was cut from
a folded-over sheepskin, with a slit for
the neck and a cut down the front.
The lower section was sewn from
diagonally-cut pieces of sheepskin. It
was decorated with a floral design in
multicolored wool yarn along the front
and back.
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Yonosiye BOpaHHA
Y6ip ronosu

Crapuwi nigctpuranu Bonoccs
cnepeay Bule 6pis, a 33a4y BOHO
gocarano go wwui. Monoguwi nia-
CTpUrannca KopoTLue, /inwarym
HeBeNMKNiA 4y6 cnepegy.

Y niTKy HOCMAN CONTOM SIHUIA
Kanenox ,,Kanan”, BUNNETEeHUN’ i3
cTeben Hespinoi nweHuyi abo xuTa.
loToBi macma 3wWwnBannM mancTpi y
thopmy Kanentoxa. [onoBka kane-
NoXa HeBMCOKa, KPUCK HEBEVKI
3arHyTi 3 060X 0OOKiB. Y nepexojoBy
nopy NemMKW HOCWUAW MOBCTAHWNA
Kanesntox, ONOsACaHWii pemiHuem 3
YepBOHOK BMMNYCTKOW. apy6ku
06BMBanN Kanentox BOBHAHWMU KO-
NbOPOBUMU LIHYPKaMu, Aofaryu
LLe YepBOHI MiBHAYI nepa abo meTanesi
KBITKM. B3MMKY HOCUAM LWanky 3
0BEYOro xyTpa 3 HaBYyLWHUKaMMW.
3Bepxy 6yna MOKpUTa CUHIM CYKHOM.

Copouka

Onuc Kpor i WKNTTA COPOUKK
nofjaHo B OKpPemMOMY po3gifi.

Komip copoukun 6yB nepeBaKHO
CTOAYNIA, ane 4acom i BUOXUCTUIA.
Copouka ,,HaBMNyCcT” cArana Hmxue
cTereH. o6 3anpaBnsTh y WTaHuM,
wwunn kopoTtwy. Cnepefdy 3acTti6anu
Tl 'y43MKOM ,,3aMOHKOK0” .

Yonosivi COpoYKM BULLMBANK Heba-
rato. Komip i maHXxeTu npukpawleHi
CTIBKOM ,,KPUBYNbKOK” YEPBOHUM i
CMHIM Konbopamu. Ha ycTaBui Takox
O6ynu pexkopaTtuBHI CTiOKU.

LLtaHn (HoraBku)

YNiTKy HOCUAN WITaHU 3 KOHO-
NASHOrO NOM0OTHA, a B3MMKY 3 6in10ro
AOMALWHLOTO CykHa. MMOoNoTHAHI
3BaiunCb ,HOraBku”, a 3UMOBI —
LXONOWHI”.

BukpotoBanu fBi Horasuui i
cnoayyanu Bropi knuHom. Moro
npuiLInBann LeKopaTUBHUM CTib-
KOM, SiKUM 06BOAMAN 7 BUPI3N
KWULWeHb. Y XONOWHI BLIUBANM
4yepBOHi abo CUHI BEPTUKANbHI
CMyrun ,naMnacu’”.

PeMiHb

Y cBATO nignepisysanucs peme-
HEM 3 BUTUCHEHWUM Y30pOM —
LHoracom”, saBWwupwkun 20-25 cm.
Y HbOMY 6y CXOBKM Ha rpoui,
TIOTHOH, CipHUKM. 3acTi6aBcs Ha ABi
abo Tpu npskku. [0 npayi pemiHb
6yB BY3bKuil, 6e3 y3opis.

BespykaBka (neiibuk)

Yonosiui 6e3pyKaBKu WKWK i3
YOPHOr0 AOMAWHbLOr0 CyKHa Ans
po60Tn, a 3 KynoBaHOr0 CMHbLOIO —
Ha cBATO. Lleii neiibuk 6yB o
CTEreH i MeHLLe MPUTaNeHn, Hix
XiHoumii. Moro nigwwueanu nonot-
HOM. B piXHMUX okonuuax 6inbL
ab0 MeHLW npukpaweHuii. B3gosx
KpaiB ife BY3bKUIA OpHaMEHT, BULWIN-
TWIA YepBOHOIO | 3eNEHOI0 BONIYKOHO.
Cnepegy mae fABa psgu MifHUX
ryasukis. Mo o6ox 6okax 6espy-
KaBKW BULIMTA COCHOBA FiNnka
»KOCUUA” ; Ha KULIEHAX BULLUBAHI
NaHUIKKOM 3ipKM Ta Koniw,aTka.

B3yTTA

Ha 6yfeHb nemMku B3yBanu noc-
TONnM — ,Kupnui” 3 rapbosaHoTl
WKipn. BoHKW 3MoOpLyeHi i3 30BHILI-
HiX 60KiB, a cnepegy CKIiCHO 3LIWTI.
B3umKy 06BMBanu CTony OHy4ew, a
BULLE LLMKONOTKU Ha NUTLI —
MONOTHOM aXx nig KoniHo. Mpus’a-
3yBanu NOCTONIN O HOTW BY3bKUMMU
LWHypaMn ,,HacTopoyaHkamun”, a
noTiM rpybWwMun WHypKamm ,,HaBo-
noKaMmu” ax nig KoniHo. Y niTky
HOTY BULLE LMKONOTKN He 3aB’A3y-
Banu. MoBepx LbOro Hacysanu
»XO0MOWHI” abo wTaHuU. [0 LepKBK
i B rTOCTUHY B3yBanu 4060TwH.

BepxHe B6paHHA

F'yHbKa — Le BepXHe BOPaHHA Ha
nepexofoBy nopy poky. Ii wwuan i3
6inoro abo YOpHOro JOMalHbLOrO
cykHa. 33agy mana fasi abo Tpu
BCTaBMIeHI cknafiku, 3 060x 60KiB —
KnnHu. Carana fo crtereH. biny
npuKpawanm YOPpHUM LIHYPOM, a
YOPHY — YOPHWUM | YepBOHMUM.

Cepaak — ofsar Ha 3umy. WMoro
WWAKM i3 4OMalWHLOro YOpHOro abo
6pyHaTHOro cykHa. Kpiii npoctuii
— [0 MEeperHyToro no WupuHi ma-
Tepiany gogasann 3 GOKIB pykasu i
KAnHu. CAraB fo KoniH. O6BeaeHwi
YOPHUM LWHYpOM. 3acTibaBcs Ha
OfHY 3aCTibKy Yy CTaHi.

YyraHa — HalgaBHiwe i Haii-
6iNblW npuTaMaHHe NeMKam BEpXHe
BOpaHHA. Lle wunpokuii nnawy, i3
[OMalHbLOr0 CyKHa, L0 csras
HUX4Ye KoniH abo i A0 L MKONOTOK.
3 060X 60KiB BWMUTI KAUHW i py-
KaBu. LLIMPOKWMI A KOMIp CKPOEHUIA 3
OfHI€T WMPUHU MaTepisny, 33agy

NlemKko B uyraHi Lemko in Chuhania

cAraB HWX4e cTaHy. YyraHio o06Bo-
AuMAn BiNMM LWWHYPOM, a Ha KiHLi Ko-
mipa 6yB y3ip, BUKOHaHWIA 6innm
WHYPKOM. 3 KOMipa 3BMcann [OBTi
6ini 3B’A3aHi TOPOKKU. PyKaBu uyraHi
KOPOTKi i BHM3Y 3alIuTi, X BXWBa-
NN 3amiCTb KuWeHb. YyraHio Haku-
fanu nosepx ryHi a6o cepgaka. B
Herofy MoxHa 6yno 3aKMHYyTW KO-
Mip Ha rofnoBy i 3aB’A3aTu Moro
TOPOKaMW.

KOXYyWOoK — Le eguHuiA XyTps-
HWIA 04AT Ha JleMKiBWUHI. XXiHounii
csAraB A0 CTereH, a 4o0/n0BiYnin fo
KoniH. Voro kpoinu i3 nepernyToi
0BeYoi WKipn, pobunu Bupi3 Ha
WK i po3pi3 crnepegy. HmxHIO
YaCTUHY LKW i3 CKICHO CKPOEHUX
Wwkip. Monu B340BX i 33a4y npwu-
Kpawanu KiT4aCTUM OPHAMEHTOM 3
BOJYKM.
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YAVORIV REGION
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YonoBiK 3 HBOPIBLUNHN.

Copoyka BuWIKTA Ha KOMipi 6inumn
BOCKOBAHWMMW HUTKaMU; WITaHW 3
6in0ro NonoTHa; BYy3bKUA peMiHb Ha
oAHYy abo ABi nNps>Kku; ,,kabaTt ”
BUWNTWIA crniepedy CKiCHUM HacTuaoMm i
CTe6HIBKOIO; CONOM HHWI Kanenox 3
HU3bKOI TON0BKOI; YOPHI 4060THN.

Man from Yavoriv Region.

Shirt, embroidered on the collar with
waxed white thread; pants of white polotno;
narrow leather belt with one or two
buckles; kabat [jacket], embroidered in
front with slanted satin stitch and running
stitch; straw hat with shallow crown; black
boots.
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Monogunusa 3 ABOPIBLLMHN.

BuwuTa copouyka; cnigHuus ,,wopuy”,
BUTKAaHA Yy KONbOPOBi BOBHSAHI CMYy>KKW;
(hapTyLWOK (3anacka) y Cknagku 3 Lnpo-
KAM BULIMTMM Y30POM; MAeTeHWA nosc;
BUWINTa Ge3pykaBka (kamizons) 3
CUHbOrO CyKHa; ronosa onosuTa
,,02BHULEI”, BULLIMTOK CKiCHUM
HaCTWIOM: MOBEPX HET XyCTKa, BMWMTA
XpecTukamu abo ranTom; TeMHouep-
BOHI canfHui

Matron from Yavoriv Region.
Embroidered shirt; woolen shorts [skirt],
woven in a striped pattern; pleated zapaska
[apron] with a wide embroidered design;
plaited sash; embroidered kamizolia [vest]
of blue sukno; on head, bavnytsia [wide
band] embroidered in slanted satin stitch;
over this, a kerchief embroidered in cross-
stitch or satin stitch; dark redfine leather
boots.
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Y3ip Ha kabaT xpecTukamu i
HacTWOM.

Design for kabat in cross-stitch and satin
stitch.
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BoBHMUS, CBATKOBWIA y6ip ronosm,
BULLMTA NPAMUM HACTMUAOM i
LLIHYPOYKOM TenaMMun Konbopamu.
Bropi BuKiHYeHa TOpPOKaMu OAHOro
KONbOopy.

Bavnytsia — festive headcovering. A wide
band, embroidered in straight satin stitch
and chainstitch in warm colors. Finished at
the top with a shortfringe in a single
color. This headband is worn above the
forehead, tied at the back, with a kerchief
then tied over it

ABopiBLYMHA.

Y3ip Ha pykasu >KiHOYOI COPOYKM
XPECTVKOM, MNiBXPECTUKOM YEepPBOHUMM
i YopHUMN HUTKaMu. By3bKi y30pu Ha
KOMIp i MaH>KeTW.

Yavoriv Region.

Sleeve design in cross-stitch, halfcross
stitch, diagonal satin stitch, and Yavoriv
plait, in red and black. Narrow designs for
collar and cuffs.
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Iryna Bonkowska, Fashion Show, Lviv, 1938
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orthwest of Lviv lies the city
of Yavoriv. Once it was on the

Lviv-Yaroslav and Warsaw-Kam’ianetsl
Podil’s’kyi trade route. This encourag-

ed the development of trades and
crafts. The territory of the Yaroriv
Region is not large. To it belong the
towns of Horodok, Mostys’ka,
Krakivets’, and Nemyriv.

This is a forest region, with not
very fertile soil. Because of such
material circumstances, a home
industry developed. In 1896 a trade
school was founded to make children’s
toys and, a year later, a school of lace-
making. In 1947 they were combined
into a school of arts and crafts.

The costume of the Yaroriv Region
differs from that of its neighbors in its
unique Yavoriv stitch, embroidered in
bright colors.

Women

Hairstyle and headcovering

Young women combed their hair
into two braids which hung down the
back tied together at the ends with a
red ribbon. For festive occasions
maidens wore wreaths of periwinkle,
with yarn or waxed paper flowers
tucked in. Wreaths were a sign of
maidenhood.

The married woman’s hairstyle was
more complicated. Its base was the
kybalka, a ring of twigs or linen
fibers, covered with cloth. The loose
hair was wound tightly around the
ring, so that it would not get loose.
Over this a chepets* was worn — this
was a small cloth cap, with a top of
linen net, tied at the back with strings.

The headcovering varied:

1 Long ago a namitka, here called
an ubrus, was worn. This was a rec-
tangular piece of fine linen, embroi-
dered above the forehead in a floral
design, and trimmed along the ends
with narrower embroidery and a but-
tonhole stitch along the hem. The
ubrus was pleated five times and
wound around the head as if it were a
wreath.

2) Then the bavnytsia arrived. This
was a longish piece of cloth folded in
half lengthwise. On the facing half it
was decoratively woven or solidly
embroidered in a special slanted
bavnytsia stitch in red or deep yellow.
It was placed on the head in the man-
ner of a wreath or crown, beginning at
the top of the forehead. The top edge
was finished in thick starched loops.
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a MiBHIYHWUA 3axifg Bif
JTbBOBa NEXWTb MiCTEUKO

ABopie. BoHO 6yno KonuCb Ha wng-
xax J/lbBiB — fpocnas i Baplwasa

— Kawm’aHeub-Moginbcbkuid. Lie
CNpUAN0 PO3BUTKOBI PEMiCHULTBA.
Teputopis ABOpPIBLLMHN HEBENUKA.
Lo Hei HanexaTb MicTeyka: opo-
AOK, MocTucbka, Kpakiseuyb, He-
MUpIB.

MpupogHi ymoBn — nicu,
HeBpoXaliHa 3emns. Lle gano
nigctasy 40 PO3BUTKY AOMALUHbOIO
npomucny. ¥ 1896 p. 3acHoBaHO
PeEMICHMYY LIKOMY BUPOOY AUTAYMX
irpawok, a pik nisHiwe — wkony
mepexusa. Y 1947 p. ix 06’egHaHO
y WKONYy XyAO0XHbOro pemecna. B
OKONULi pO3BMHYBCA MPOMHKCEN
BMPOOY MUCTEUbKMUX TKAHWH Ta
BUOINKN.

Opar Ha SBOPIBLLMHI BifPI3HAETb-
Csl Bif 0gAry cycigis Tvm, o #oro
BMLLMBANWN 0CO6MMBUM SBOPIBCbKUM
CTIGKOM fCKpaBUMW KONbOpPaMW.

)KiHo4e BOpaHHSA

3auicka i ybip ronosu

[isuaTta 3annitanu ABi Kocu, Lo
3BMCANN Ha CNWHY, 3B’A3aHi YepPBOHOI
CTPiUYKOK. Y cBATa BUNITanM BiHKK
3 6apBiHKY Ta KBiTiB 3 BONi4KM abo BO-
CKOBOro nanepy. BiHkun 6ynn o3Ha-
KO [JiBYyBaHHA.

3auicka 3aMiXHIiX XIHOK cKnag-
Hiwa. MigctaBoto ii 6yna ,,knbanka”
— KPYT 3 NPYTTA YU NIbHAHOTO
BOJIOKHA, OOWMTNI MONOTHOM.
[loBKona Hel TiCHO HamoTyBanu
po3nylieHe BOMOCCA Tak, W06 He
BMCMUKyBanoca. Onicna HaTaranm
yeneub — MOJIOTHAHY LIAMOYKY,
BEPX AKOT OYB 3 NIbHAHOT NMETIHKMW.
Ti 3aB’A3yBann 33afy LIHYypKamu.

BukiHyeHHs y6opy ronosu
MiHsnoCAH.

1. Y paBHWHY noB’a3yBanu
HamiTKy (,,y6pyc”) — MPAMOKYTHWIA
KYCEHb TOHKOTO /IbHAHOTO MOJIOTHA,
BULWIMNTUIA Hag YONOM POCANHHUM
y30pOM, a Ha KiHuAx 06BegeHuni
BYXUYMM i 06MeTaHUA KONbOPOBOIO
HUTKOW. Voro cknaganu B n’athb
CKnagok i o6BmMBanu foBKona ro-
NOBW HEMOB BiHOK.

2. MoTim 3’aBunacb 6aBHUUA —
MoJoBryBaTUin KyceHb NOMNOTHA,
cknageHuin yasoe. MonoBuHa ii
BMTKaHa y30pomM abo BMLWIKUTA
CKiCHMM HAcTMnom 6aBHUYKOBUM
CTIOKOM 4epBOHMM abo XOBTOraps-

BecinbHnin BiHOK

Ynm Konbopom. opiwHii Kpai
6aBHULI BUKIHYEHWUI TyCTUMU
HakpoxmaneHuMmu netnamu. Bposu
UM CTapLi XiHKK BOMpanu 6aBHULI
3 MepeBarol0 CMHLOTO KO/bOpy.

3. MoBepx 6aBHMULi NOB’A3yBanu

XYCTUHY 3 KBagpaTy TOHKOIO fIbHS-
HOro a6o abpuuHoro nonotHa. li
CKnajanu HaBKiC i Ha TPUKYTHUKY,
Wo npunajgas 3Bepxy, BULIUBAN
KBiTYaCTUM y3ip (KMTMUU abo rinb-
Lie), Ha NbHAHOMY NONOTHI ABOPIB-
CbKMUM CTiI6KOM, a Ha habpuyHoMy
— rantomMm. XycTKy, noB’a3aHy 6e3
6aBHMWLi, CTUCKYBann Hajg 4o0fioMm ,y
piXkok” a6o ,,43b06KK” .

Copouka

Wedding Wreath

Hamucto

XiHKKW 11 giBYaTa HOCMAN HAMUCTO
nig BUNOXNUCTUM KOMIpOM. Y CBATO —
fopori YepBOHi Kopani, a B 6yaeHb
— WITYYHe, feLlese.

Copouka

CBATKOBY [OAINbHY COPOYKY
WWAN 3 NbHAHOTO NOMOTHA,
O6yAeHHY — 3 NIbHAHO-KOHONNAHOT
TKaHWHKU abo 3 KOHOMNAAHOT NpsaXi.
36VpKN HaBKONO BUPI3y ANA wWui
6ynu HaiirycTiwi 33agy. Ix Bwmsanm
B KOMip, iKW OYB HEBENUNKWIA
BUIOXXUCTUI; 3-Nif HbOFO cnepegy

Sorochka (Shirt)
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Widows and older women wore
predominantly blue bavnytsi.

3) The third headcovering was the
khustyna. It was made from a square
of fine linen or commercial cloth,
folded on the diagonal. A design was
embroidered on the upper triangle. On
the linen khustyna a design in the
Yavoriv stitch was embroidered, and a
satin floral stitch — hapt — was done
on the store-bought fabric. In the
corner a floral design was embroi-
dered, either a bouquet or a hiltse
(branch or tree-of-life motif). If the
khustyna was worn without a
bavnytsia, it was folded tightly on the
forehead into a horn — rizhok — or
beak — dzobyk.

Necklace

Women and maidens wore a
necklace over the shirt, with the rolled
collar covering it at the sides and
back. For festive occasions genuine
coral was worn, while cheaper beads
were worn for everyday.

Shirt

The festive dodil’na shirt was made
of linen, while the everyday one was
linen-hemp or all hemp. At the
neckline the fine gathers were thicker
in the back. They were sewn into a
small rolled collar, closing at the front
with a one or two button-loop closure.
The front opening seams were
decoratively hemmed, and the shirt
itself was mid-calf.

The embroidery was mostly on the
sleeves, and at the joining of the
sleeves to the body of the shirt. Long
ago the design was in small geometric
motifs, while in the last century it was
two or three rows of a floral design.
Sometimes there were scattered floral
motifs along the lower sleeve. A
design coordinating with the sleeve
was embroidered on the collar and
cuffs. The front of the shirt was not
embroidered because it was covered by
the vest.

Skirt

The skirt was made from vybiika —
woodblocked cloth. The designs were
usually circles, dots, stars, or motifs
on a checkered background. The skirt
was sewn from four fabric widths,
with the one in front smooth, the other
three finely gathered into zbyranky
(fine pleats or gathers). This was sewn
into a wide waistband which fastened
with hooks. The skirt was mid-calf in
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Sanacka

length, and the opening was in the
front.

Another type of skirt — the shorts
— was worn for special occasions. It
was made from fabric woven from
linen, cotton, and wool, in colored
stripes in a certain sequence. The
finely pleated skirt created an
interesting effect as the pleats opened
as the wearer moved.

Apron (Fartushok)

Over the skirt or shorts an apron
was worn. It was made from two
widths of cloth joined vertically down
the middle with a merezhka. Along the
bottom a wide but sparse design was
embroidered. The apron was pleated
into fairly wide pleats, with a narrow
obshyvka (waistband) at the top. It
ended in tie ends called uchipky made
of corded thread.

Vest (Kamizolia)

Earlier the kamizolia was made of
linen. It was straight, unfitted, and
fastened in the front with a row of
small, usually blue, buttons. Along
each side of the front it was em-
broidered with a striped motif with
stars or other designs in the middle.
After time, instead of linen, blue or
red sukno on a cloth lining was used
for the kamizolia. Along the front
sides, floral motifs were embroidered,
and the vest was trimmed in a wavy
ribbon called a krepinka.

-G

-

3

Apron

Sash (Kraika)

The kraiky were plaited either v
sitochky or v kisku. The former
resulted in a pattern of rhomb-like
windows, while the latter in various
stripes which were plaited together to
form a braid-like sash.

Woven sashes were wider. The
weaver added threads called zasnivky
of other colors to the warp. This
resulted in a sash that was mostly red,
with touches of other colors.

Footwear
Women wore laced shoes or boots.

Outerwear
Kabat

The women’s kabat was sewn out
of linen the same as the men’s. It was
decorated in front with a sparsely
striped embroidered design with
typically Yavoriv-styled stars or
rhombs. The standing collar and sleeve
ends were trimmed in a different nar-
row design. Later, purchased blue or
red fabric was used. The kabar was
fitted, and the fronts were embroidered
in a floral design.

The kaptan, svyta, and kozhukh
were sewn the same for both women
and men.
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6yno BMAHO 3alinky 3 0gHMM ab6o
fBoMa ryasvkamu. Po3pi3 nasyxu
BMKiHUYYBann 3aBMBaHUM pyobLEM.
[ 0BXWHa COPOYKM 40 NONOBUHMU
NUTKN.

HalipsicHilWniA opHameHT 6yB Ha
pykaBax y Micui NPUTOYEHHA X [0
CTaHKa. B gaBHUHY y3ip 6yB Api6-
HW/A TEOMETPUYHWIA, a 3rogoM —
POCMMHHWIA OpPHAMEHT Yy ABa-Tpu
PALKW, 4acoM i KufaHui no nonto
pykaBa. BignoBigHum [0 ycTaBOK
y30poM 6yB BULLINTUI KOMIp i MaH-
XeTun. MNepea COPOYKM He MpUKpa-
wanwn, 60 noro npukpusana 6espy-
KaBKa.

MoscHMiA opar
CnigHuus

LWwnnun cnigHuuto 3 NONOTHAHOT
BMOIViKN. OpHaMeHTU Ha Hilh —
34e6inbWworo ApibHi Kpyxanbus,
LUATOYKM Ta 3ipOYKM Y MOTUBMW Ha
TNi ciTkn. Bpanu yoTupu ninku,
nepeAHio NuLann rnajgkor, a Tpu
36upanu y apibHi cknagku ,,36mnpaH-
KN” ; BEpX BWIMBaNU A0 LWIUPOKOrO

NMONOTHSAHOTO Nosica, WO 3acTibaBcs Ha
ranavmku; posnipka 6yna cnepeay;

[LOBXWHa CNifiHNLi — A0 NONOBUHU
NINTKW.

CnigHuyi ,wopumn” wunm 3
TKaHWHW, BUTKAHOT Yy KO/NIbOPOBI
CMYXXKN NIbHAHWMU, GaBOBHAHUMM i
BOBHAHUMU HUTKaMU. Y NOXEHI B
neBHOMY NMOPAAKY BY3bKi Pi3HOKO-
NbOPOBI CKNagku cnigHuui, posxo-
AAYMCb NpY XOAi, TBOPUAW LiKaBUii
eqekT. Ti B6GMpann y Benmke CBATO.

dapTyLwok (3anacka)

MoBepx cRigHWLi A Wwopua XiHKKW

Hocunm 3anacky. LWwunm 1 3 gBoX

NiNOK TOHKOro MOMOTHA, fAKi 3’efHY-

BaN Mepexkow. HwKHIN Kpai
BULINBANN WNPOKUM PiAKUM Y30-
poM. YKnajanu [OBOMI WNPOKUMU
CKnagkKamu, 40 BEPXHbOr0 Kpato
npuLWmMBanM By3bKYy CMYTy Mon0THa
,006WNBKY”, 3aKiHYEHY BUMIETEHU-
MU 3 HATOK LUHYpPKaMW ,ydinka-
MKN”, AKUMW 3anacKy 3aB’A3yBas.

Bespykaska (kami3ons)
Be3pykaBKy crepwy wuau 3
NbHAHOTO nmonoTHa. Kpiil ii piBHMiA,
HenpuTaneHui, 3actibanacb cnepegy
Ha pAg ApiGHUX, MepPeBaXHO CUHIX,
r'yAsnykie. B3goBX MoniB BMLWIMBKA
CTPiYKOMNOAi6HUMU cMyramu i3
3ipKaMM Ymn iHWKUMKU MOTMBaAMU
nocepeauHi. 3rogqom 6e3pykKaBKy

WKUAN 3 CUHBLOTO abo YepBOHOrO
CYKHa Ha MONOTHAHIN NigWwmBLi.
B3aoBX MoniB ranTyBanu KBiT4yacTi
OpHaMeHTu Ta 06BOAMAM XBUASAC-
TOK CTPIYKOK ,,KpeniHKow” .

Mosc (kpaiika)

Kpaliku nnenu ,,B ciTouky” a6o
,,B Kicky” . ,B ciTouky” — ofHa-
KOBi poM6u-BiKOHLSA, ,,y KiCcKy” —
KOCWYKa, CMNaeTeHa 3 nacouykis.

TkaHi nosicn 6ynu wwupwi. Ao
HUTOK OCHOBW A0AaBanu ,,3acHi-
BOK”, ce6To pi3Hi iHWIi Konbopw,
nepeBaxkaB cepef HUX YEepPBOHWUIA.

B3yTTd

B3yTTaM XiHOK 6ynun WHypoBaHi
YyepeBuku abo 4yoboTu.

lanuua Nluna, ,,MpuaTenskn’

BepxHe BOpaHHA

XKiHOUMI KabaT WunmM Tak camo,
AK YOMOBIUYNIA, 3 ILHAHOIO NO/OTHA.
Mpukpawanu cnepegy BULIUBKOLO
pigKUM CTPiYKOBUM B30pPOM 3
TUMNOBMMU ABOPIBCbKMMYU 3ipKamu
un pombukamm. CToAUMiA KOMIp i
Kpai pykaBa 6ynu BUKIHYEHI iHWUM
BY3bKUM Yy30pOoM. [Mi3HilWe BXunBanu
KYynoBaHy KONbOPOBY TKaHUHY —
cuMHI0 abo yepBoHy. KabaT nputane-
HWA, NOAM ranTyBanu KBiTYHACTUM
Yy30pOM.

KanTaH, CBUTY i KOXYX LUK
0A4HaKOBO ANf XIHOK i Y0N0BIKiB.

Halyna Lypa, ,,Friends



Men

Headcovering

For summer men wore plaited
straw hats called krysachky. Shepherds
braided each straw ribbon of four
straw blades of unrippened rye, mak-
ing zigzags along the two edges. The
ribbons were made into hats by village
craftsmen. The crown of the hat was
low, and trimmed with a red ribbon.
The brim was wide.

Sheepskin caps were worn in
winter. For boys, a cap called a
natiahanka was bought in the city. It
was of imitation Persian lamb.

Shirt

The men’s and women’s shirt was
cut the same. The festive one was
made of linen, while for work the shirt
was a linen-hempen blend. It was
knee-length, and had a rolled collar.

The shirt was not embroidered,
only the collar was embellished with a
waxed thread in a light decorative
design.

Pants

Pants were linen, with fairly nar-
row pant-legs, for an easier fit into
bootlegs. A wide gusset was inserted
between the pantlegs, then the unit was
sewn into a waistband, which fastened
with one button. There was one pocket
on the side.

Sash

Men wore a sash or a remin’ over
the shirt. The remin’ was narrow,
without any hidden pockets for money
or tobacco, and closed with one or two
buckles.

Footwear
In this region men wore boots.

Outerwear
Kabat

For summer men wore a kabat of
cloth. The fabric was folded in half,
the neck opening was cut out, and the
front divided in two. The sides were
narrowed, and an extended shoulder
was left, onto which sleeves were
attached. A standing collar finished the
neckline, and the kabat was trimmed
with a decorative stitch.

Kaftan

This was a long coat of twill cloth.
The waist was straight, with godets on
the sides. This both fitted the coat and
left room for movement. The kaftan
had no buttons, because it was worn
opened or closed with one front wrap-
ped over the other. When it was
closed, men wore a belt at the waist,
women a narrow woolen sash.

Svyta

The svyta was sewn of domestic
sukno, the men’s in grey, the women’s
in brown. The pattern was similar to
the kaftan. The front and upper back
were fitted to the waist, with godets in
back. The collar, the two fronts, and
the pockets were trimmed in red yarn
embroidery. The svyta did not have
buttons, but was sashed at the waist.

Kozhukh

The kozhukh was made from tanned
sheepskin. It was fitted to the waist,
while below the waist in the back two
gathered panels were inserted. Also at
the back, a decoratively embroidered
princess line went from the center of
the waist to each sleeve. The seams
were also embroidered. The front
sides, sleeves, and pockets were
decorated in a floral design. The
kozhukh closed in front with small
round buttons and loops. In cold
weather the rolled collar was tied with
a kerchief. The sheepskin coat was
knee-length.

Heopiscoka eubitika
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Yonosiue BOpaHHA
¥Y6ip rososu

VniTKy 40n0BiKH HOCHIIH
KaleIl0XH 3 COJIOM SIHOI MUIETIHKH
— ,,kpucauku’’. IlacmMa nneTiHku
IUJIeJIH MACTYXU 3 YOTHPLOX cTeben
He3pinoro 30ixxs, BUPOOIAIOUH 1O
Kpasx 3yOni. BukinuyBasu Kare-
JIFOXM CilbChbKi MaiicTpi. ["onoBka
Kamnejaroxa HU3bKa, oOBemeHa uep-
BOHOIO CTPIYKOIO, KPHCH IIHPOKi.

VY3UMKY HOCHJIM IIANKH 3 OBEYO-
ro xyrpa. [Ins xjonuis KynyBajad B
MICTi ,,HaTAra"ky’’ 3 imitauii
CMYIIKY.

Copouka

Yornogiuy it »XiHOYY COpOUKHU
KpOiNnu OAHAKOBO. CBATKOBY ILIMJIH 3
JNBLHAHOTO MOJIOTHA, a A0 poboTH
KOMOIHYBaJIM JILHAHE 3 KOHOIUIAHHUM.
COpOUKY HE BHIIMBAJIM, TIIBKH ii
BHJIOXKHCTHH KOMIp CcTeOHYBanu
HEBHOIJIEHOI0 BOCKOBAHOK HHUTKOIO
DiIKHM T€OMETPHYHUM Y30PDOM.

ITanu

[ITanu MIKIH 3 ILHAHOI'O MOJIOTHA.
Horasuni kpoinu 10BOJII BY3bKi,
o0 JIerko BXoouiau B 400OTH. Mixk
HOTABHISAMH Bropi BCTAaBJISUIH LLIKHPO-
KHH KJIMH, AKHI pa30M 3 HUMH NPHLLIH-
BaJIi OO MOJIOTHAHOI OOIIMBKH, fiKa
npunsAranga g0 cramy, zacridanacsa
Ha OOMH I'ya3uK. ¥ mrraHax 300Ky
Oyna ooHa KHILIEHS.

Ilosic
YosoBiku nignepizysanucs
MOBEPX COPOYKH KPaMKow abo
peMeHeM. PeMiHb OyB BY3bKHIA,
0e3 CXOBKY HA rpollli Y4 THOTIOH,
3acrtibaBca Ha oaHy abo aBi
MPSKKH.

B3yrTa

B3yTTaAM 40J0BiKiB Oynu
y000TH.

BepxHe BOpaHHsn

JIiTHBOIO MOPOIO YONOBIKH
BasAranu xabat 3 nmonorHa. Kpoinu
HOro, CKnaBILUH MOJIOTHO YIABOE,
BHDI3yBa/JId OTBIip HA IIHIO Ta
PO3THHAJIH NOJH. 3BY>XYBaJid OOKH |
JIMUIAJIH Bropi KOpOTEHbKI PYKaBH,
[0 SKMX AOTOUYYBajaM goBiii. Bupi3
Wi OyB BUKIHUEHHIH KOMIipOM-
crosukoM. KabaTt npukpamanu
JIEKOPATHBHUM ILBOM.

KadTan — ne Oysa maroprka 3
YHUHOBATOrO nojotHa. CTaH CKpo-
€HHI TIpSIMO, a 3 OOKiB BCTaBJeH]
KnuHM. e nputanroBano KadraH i
[aBajo MOXJHBICTh pyxaTuch. He
MaB I'yA3HKIB — HOCHJIU pO3LOPHY-
THM a0o0 3akfiagand nojay Ha nmonay i
MiAnepi3yBaau: Y0JIOBIKM BY3bKUM
DEMEHEM, a XKIHKH BY3LKHM BOBHSA-
HHUM TOSACOM.

CBHUTY IIHJIHA 3 JOMOPOOHOTO
CYKHA, YOJIOBiUy 3 Ciporo, a »iHouy
3 OpynarHoro. Kpiii ii noniOHuit oo
kadrTana. [lepen i cnuHa npuTaseHi
0 CTaHy, 33ally Bil CTaHy BHH3
nomupeHa knuHamu. Kowmip, nmonu i
KHUILEHI OOMIHUTI YEPBOHOO BOJIIY-
Korw. CBHTA He Mana rya3HKis, ii
nmianepisyBasau MOACOM.

KoXyX MIHIH 3 BUUMHEHHX
oBeuHXx WIKip. ByB mpuTanenuii, a B
MosAcCi 33aay Bigpizanu 1 npHILIMBaIK
Bl IPUMODILEH] WIKipH. 33aay Bix
CepENWHH CTAHY aXX OO pYKaBiB
MUOnuIM ABi Ayrysarti JiiHii, BUKOHaHI
JIeKOpaTHBHUM cTiOkoM. JliHis Big-
pi3y TakoX OyJjia MpHKpalieHa
BUILIKBKOM. [Tonu, pykaBu i KumieHi
MPHKpallleHi KBITYaCTHM OpHaMEH-
TOM. 3acribaBcs criepeny Ha Malli
KPYIJli T'YA3UKH | BiAMOBIAHI NETENb-
kd. KoMip BHIOXKHCTHIH, ¥ CHIILHUIA
MOPO3 HOro mifB’s3yBajid XyCTKOIO;
OOBXHHA — 110 KOJIiH.
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Monoguusa 3 CokanbLUMHN.

Copoyka 3 BUAOXKUCTUM KOMipoM
PACHO BUWIMTA YOPHUMU XpecTnKamu;
cnigHuus 3 BuUGIikN; hapTywok 3
NoNOTHA, BUWMUTUIA XpecTukammu; nosc
BUTKaHWA fBOMa Konbopamu, 3aBh3a-
HWIA cnepedy; BONOCCA 3nerka nifsuyye
XYyCTKY Hag 40n0M; Mif KOMIpOM BWUAKO
CnpaB>XHi Kopani; TeMHOYepBOHi

can 'aHui.

Matron from Sokal Region.

Shirt, richly embroidered in black, with a
sailor collar; skirt of vybiika [block-printed
cloth]; polotno apron embroidered in cross-
stitch; two-colored woven sash, tied in
front; hair, braided at the crown, raising
the kerchief above the forehead; genuine
coral necklace; dark red fine leather boots.
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CokaJiblLLMHA.

Y3ip xpecmukamu Ha pykaeu, suuiumuil
YopHumMUu Humxkamu. Byzwki ysopu Ha ko-
Mip | MaHxcemu.

Sokal Region.
Cross stitch design for sleeves in black.
Narrow designs for collar and cuffs.
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n the north of Lviv Province is the
city of Sokal, surrounded by the

religious conflicts, trade did not
develop. The population of this region

towns of Tartakiv, Belz, and Vytkiv. Inis of varied origin. In the northwest

the north, the Sokal Region borders
the province of Volyn. The border then
passes by the towns of Radekhiv and
Chervonohrad (formerly Krystynopil).
Before World War 1l the Sokal Region
extended west far beyond the Buh
River; after the war, this part fell to
Poland.

In medieval times Sokal belonged
to the Belz Kingdom. In 1424 it
received the Magdeburg Charter, but
because of Tatar invasions and

live those with Turko-Tatar roots,
which is evident in the surnames, and
in the bright colors and silver trim of
the clothing. In the northeast the
population is of Slavic origin.

The folk costume of this region has
its own characteristics. In embroidery,
floral designs in black with touches of
red and yellow predominate. Here,
various types of fabric are woven on
looms similar to those in Podillia.

Women
Hairstyle and Headcovering

Maidens parted their hair in the
middle and made two braids which
were wound around the head. For
festive occasions a patterned ribbon —
a bynda — was tied around the head,
and fresh or artificial flowers were
tucked in.

A married woman did not braid her
hair, but wound it around a kymbalka
— a ring of willow twigs covered with
cloth. Over this she wore a cloth
chepets\ which had a hand-crocheted
crown. For special holy days a
namitka of fine white cloth was worn.
Later, it was replaced with two linen
khustky with a woven red border
design. More recently, the head was
covered by a kerchief, of cloth, silk,
challis, or cashmere. For work a per-
cale kerchief was worn. The khustka
patterns had names: khmary [i.e.,
clouds], konichynka [clover], horoshok
[little pease]. Then paisley kerchiefs,
called “Turkish,” came into style.

Maidens and young matrons tied

Copouka

their khustky in different ways. Young
women tied the diagonally folded ker-
chief under the chin; on the forehead
there was a sharp fold. In winter the
ends were crossed under the chin and
tied in back, in the so-called schwa-
bian style —po shvabsky. Woolen
kerchiefs — matsky — also were tied
this way.

Matrons also folded their kerchiefs
diagonally, creased them over the
forehead, crossed the ends at the nape
of the neck and tied them in front over
the forehead. This looked especially
attractive when there was a kymbalka
underneath the kerchief. Later, after
the kymbalka went out of style, in
order to get the same height women
arranged their braids high on the head.
If the braids were not especially thick,
a hank of linen fiber was added. Dur-
ing Lent, Advent, and periods of
mourning, darker kerchiefs were worn.
Older women always wore the darker
colors.

Sorochka (Shirt)

Necklace

Several strands of genuine coral
beads were worn. Imitation coral was
also worn. Both types had silver coins
and small medals attached. The strands
were tied in back with a long colored
ribbon. Blown-glass beads — patsiorky
— were also worn. During Lent and
mourning they were dark blue. Many
women wore crosses on a ribbon or
chain. Also, sylianky — gerdany —
were worn.

Shirt

The top half of the shirt was made
of linen, the bottom of thicker hempen
cloth. The pryramok — shoulder piece
— was attached with the inserting
stitch zishyttia. The collar was a large
sailor-type one at the back, with the
two vertical sides embroidered with a
narrow design. The sleeves were em-
broidered not only on the pryramok
[ustavka]. They had kydantsi — scat-
tered motifs — over their surface, and
a design above the cuffs (called
mykhali in this region). The shirt was
tied in front with a red yarn ribbon,
the harasivka. Later, buttons were
used.

The original embroidery designs
were a geometric black, with small
touches of red or yellow. Later, they
became floral. The coloring also
changed. Younger women began using
golden yellow and tomato red, while
older women retained the floral
designs in black.

For storage, the embroidered shirt
was folded lengthwise, with the sleeves
folded in. Then it was mangle-pressed.
Tightly rolled up, it was placed in the
skrynia [chest]. When unrolled, the
shirt looked as if it had been pressed.

Skirt

Women wore skirts of vybiika —
woodblocked cloth. Three widths were
finely pleated, the fourth left flat. The
wood block designs were the simplest:
dots, fine lines, or circles. For chang-
ing seasons, in cooler weather, a
warmer fabric was used, woven of grey
woolen weft on a hemp warp. One
edge had a palm-width dark red or
dark green stripe, which became the
bottom of the skirt.

Once manufactured fabric appeared,
women began buying challis in a small
floral pattern or solid-colored
cashmere. These were sewn the same
way as the vybiika skirts, but trimmed
along the bottom with regular or velvet
ribbons. The skirt was mid-calf in
length.
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a NiBHOYi JIbBIBCbKOT
06/1aCcTN NEXUTb MICTO

PO3BUTKOBI TamM pemecen.
HaceneHHs CoKafblWHKU Pi3HOTO

Cokanb, 0TOYeHe MicTeykamMun Tr@xoAXeHHS. Ha niBHiYHOMY 3axogi
TakiB, bens, ButkiB. Ha niBHOWKUBYTb HawaAky TypeLbKo-TaTapCh-

CokanblwunHa mexye 3 BonmHcbKolo
obnacTio, gani rpaHMUA NPOXOAUTH
6ina micTeyok Papgexis i UepBoHO-
rpag (KpuctuHonine). Mepeg 1l
CBiTOBO BitHOO CoKanblyMHa
cArana ganeko nosa byr Ha 3axig;
nicns BiiHW LA YacTuHa npunana
Monbui.

Micto Cokanb y faBHUHY Hane-
ano Ao bensbkoro kHA3iBCTBA. Y
1424 p. ogepxano Marpgebyp3bke
npaBo, Of4Hauye TaTtapcbki Habiru i
peniriHi mi>kycobuui nepewkognnm

KOro KOpeHs, Npo Wo cBigyaTb Npi3su-
Wwa i AcKpasi KONbOPWU Ta CPi6Hi
ranyHu B oassi. Ha niBHiYHOMY
CXOfji HaceNeHHs CNI0B’AHCLKOro
NOXOXKEHHS.

Opgar uiei micueBoCcTn Mae CBOT
NPUKMETKW. Y BULIMBLI NepeBaxawTb
KBIiTYACTi y30pN YOPHOr0 KOAbOPY 3
BKpanaeHHsM 4epBOHOIO i )XOBTOTO.
TyT BUPO6NAAN Ha TKaubKUX CTaH-
Kax pi3Hi NonoTHa i cykHa, nogi6Ho
AK Ha Mogainni.

)KiHoue BOpaHHA
3auicka ¥ y6ip ronosu

[isuaTa posginosanu Bonoccs
nocepeanHi i naenn ABi Kocu, WO iX
yKnaganu [0BKOMa ronosu. Y ceaTa
06BMBaNy rofoBy B30PUCTOK CTPiy-
KOK ,,6MHAO0K” | BTUKaNK 3a Hel
XUBi abo WTYYHi KBIiTH.

3aMiXKHA XiHKa He 3annitana
BO/IOCCS, & HaBMBana oro Ha
,KiMbanky” — obpyuy i3 npyTTa no-
31, 06BUHEHWI NonoTHOM. Onicns
BAArana Ha rofioBy MoJIOTHAHWIA Ye-
neub, WO MaB raykoBaHuii Bepx. Y
BE/IMKI CBfiTa XiHKa MoB’A3yBana
HaMiTKy 3 6in0ro TOHKOro nonoTHa.
Mi3HiWw 3acTtynunu ii 4BOMA NbHA-
HUMMW XYyCTKaMy 3 BUTKAHWM 4epBO-
HUM Kpaem. B ocTaHHIill yac XiHKK
NOKpPUBaNu rofoBy XyCTKOW —
NOMIOTHAHOM, LWOBKOBOW, LWaNsHo-
BOlO abo KawmipoBot. A o npayi
noB’as3yBanu nepkanesy. B3opu
XYCTOK Manu CBOT HasBu: ,,xmapun”,
,,KOHIYMHKA” , , ropowKn”. B
OCTaHHIl yac yBiiwnm B moay T.
3B. TypeLbKi XyCTKMN.

[isyata noB’A3yBaNnChb iHaKLWe
AK Monoauui. BoHu cknaganu
XYCTKY Y TPUKYTHUK, 3aB’A3yBanu
nig nigbopigaam; Hag Yonom 6yB
rocTpuii KyT. B3umKy KiHLi XyCTKK
nepexpewysanu nig nigéopigaam i
3aB’A3yBanu ix 33ajy; ue 3Banoca —
,,M0 WBabcbkn” . Tak caMo NOB’A3y-
Ba/M BOBHAHI XYCTKM, 3BaHi
,Maubkamn” .

Monoauui Tex cknaganu XycTky B
TPUKYTHUK, 3armHanu il Hag 4o0n0Mm,
nepexpewyBanu KiHui Ha notunuyi i
3aB’a3yBanu cnepesy. Tak nos’dA3aHa
XYyCTKa rapHo yknaganacb noBepx
KiMmb6anku. A W0 B OCTaHHIi vacm i
BXE He HOCUIW, TO W06 XycTKa
6yna Buuie, BONOCCA 3anaitann B
KOCK i yKnafjanu Ha ronosi. AKuwo
KOCW He 6ynu POCKilWHI, XiHKa A0-
fJaBana XMyT knouuys. Mig vac
nocTy i>Xanobyu HocuAW TeMHI
XYCTKU; XIHKW CTaplioro BiKy
HOCUAWN TaKWil KOmip NOCTINHO.

Copouka

Hamucto

Hocunu Kinbka paskiB crnpasx-
HiX Kopanie abo imiTauito 3
NPUYENIEHUMUN [0 HUX CPIGHUMMN
MoHeTamu i meganukamu. Kopani
3aB’A3yBanu 33agy [OBroOl KOMbO-
poBOI CTPiuKOt. TakoxX Hocuau
AYTi naubopku; y nict abo xanoby
TEMHOCWHI. Barato XiHOK mano
XPECTUKM Ha CTbOXEYLi 4n naH-
LHOXKY. HOCUIM TakoX CUNAHKK

(feppaHn).

Copouka

Bepx COpPOYKM LWIWAN 3 NIBHAHOTO
nosoTHa, a cnig 3 rpyéworo
KOHOMNMAHOT0. YacTuHy, WO CArae
Bif WwWi Ao pykaea, T. 3B. ,,Npupa-
MOK”, 3’¢JHyBa/N 3 PYKaBOM LUBOM
,3WNTTA” . Komip 6yB Benukuii
BUOXUCTUN, CAraB ax Ha CruHy.
Voro suwmnsany B3f0BX GiuHUX
KpaiB BY3bKUM Yy30pOM. PyKaB
BULINBANU Ha npupamky (ycTasLi)
Ta MO BCii ioro naowi — ,,KMAaH-
Li”. TakoX BuwWwMBaNK y3ip BuLle
MaHXeTiB (IX 3Banu ,,Mmmuxani”).
Copouky 3aB’A3yBajin YEePBOHOH
rapaciBkoto, a 3rogom crtanu 3acTi-
6aTn Ha r'yasuku.

MepBicHO BUWMBKA 6yna
reoMeTpuyHa YOpHUMM HUTKaMK 3
ManMm LOLATKOM 4YepBOHWMX abo
XKOBTUX. TMi3HIW BUWIKBANK
POCAMHHUIA OpPHAMEHT; 3MiHWNAChL i
KONMbOpUCTUKA. MONOALLIT XIHKK

Sorochka (Shirt)
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JiBunHa B KabaTi
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Girl in kabat

Apron (Fartushok)

At first the aprons were of two
fabric widths, in cloth. With the com-
ing of manufactured fabric, percale
aprons were made for work, and fine
woolen ones for festive occasions.
Older women wore darker colored
aprons, while young women most often
chose red. The aprons were trimmed
with merezhyvo, ribbons, and zakladky
[ribbon applique trim]. In more recent
times, the aprons were of white cloth,
and embroidered.

Vest (KamizeVka)

The young women wore kamizeVky
(pi.). They were sewn of dark blue or
black fabric, lined, fitted at the waist,
and decorated with fairly large klapti
— scallops of the same fabric in-
dividually sewn to the bottom of the
vest at the waist. The kamizeVka was
embroidered along both sides of the
front and around the klapti, and fasten-
ed with hooks.

Sash (Kraika)

Women wore a 3cm wide sash. It
was woven in two colors on a small
loom. Young women liked red sashes
with black or blue stripes, while older
women preferred blue or green sashes
with a black stripe. The sash was tied
at the back, with the ends hanging
down.

Outerwear

Katsabaika

This was a short, fitted, below-the-
waist jacket of grey homemade sukno.
Buttons and cord loops closed the
front. The lapels, cuffs, false pockets,
back seams, and lower hem were
trimmed with black velvet and or-
naments of black yarn cord.

Kabat

The most common outerwear was
the kabat, sewn from polotno or
sukno. The polotno selected was either
a linen twill weave, or a cross double-
faced napped or pile kozhushok [little
fur] weave. The front and back were
fitted to the waist; at the back there
was a seam at the waist with two or
three godets inserted below. From the
waist to the sleeves there were two
princess seams. There was a standing
collar, with lapels. The kabat was
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BULLIMBANN 30/10TUCTO->KOBTO-
nomigoposumu 6apsamu. Crapuui,
BMLLMBAOYMN KBiTK, 36epernu
4yopHMWIA Konip.

[0TOBY BULWIUTY COPOYKY
cKfnaganu no JOBXWHI CNUHKW 3
NPUKNageHuMmn pykaBamu, BuKady-
Banu py6nem i Tyro ckpyueHny
X0BaNnn y CKpUHI. Po3KpyyeHa
BUrNagana fK BUNpacyBaHa.

CnigHuua

CnigHuyi 6ynun 3 BUGINKKN; TKaHUHA
Mana HecknagHi y3opu: TOUKM,
TOHKI fiHiT abo kona. LWutoumn, Tpu
ninKy yKnaganu y By3bKi CKnagku, a
YyeTBepTy crepeay nuwanu rnagkoto.

Ha nepexofoBy nopy poky
TKanu Tenniwy TKaHWHY — YTOK i3
CipoT BOBHM, OCHOBa — KOHOM/sHA.
OanH Kpail maB TeEMHO4YepBOHY abo
TEMHO3€e/IeHy CMYTY 3aBLINPLUKKN Y
[ONOHIO, AKa npunagana Ha nogin
cnigHunui.

Konu 3’agunuck abpuyHi ma-
Tepianu, Kynysanu Ha CnigHuLi0 [0
po60Tn nepkanb y ApibHI KBiTK, a
AN CBATA WAaNSHOBUMA y ApiOHI
KBITW UM Tnagkuii KawmipoBuiA.
Lunn TaK camo, fiK 3 BUGIliKK;
npuKpawanm BHU3Y CTPiYKaMy ym
oKcaMuTKamu. [oBXuHa cnigHuui
— [0 MNOMAOBWUHW NNTKM.

®apTyLwok (3anacka)

Cneply 3anacku 6ynum 3 fBoxX
Ninok, NoNoTHAHI. Mi3HiWw nepei-
Wwan Ha habpuyHi maTepisann i go
po60oTK WKAM 3 NepKanto, a 3 TOHKOT
BOBHAHOI TKaHWHW MNpPO CBATO.
CTapui XXiHK/ HOCMAKN 3anacku
TEMHUX KONbOPiB, @ MONOALI
HallyacTiwe 4yepBOHi. BuKiHYyBanu
X MepexmBoM, TacbMamu i 3aknag-
KamMu. Y HOBIiWWiA Yac 3anacku 6ynm
NONOTHAHI BULINBaHI.

BespykaBka (Kamizesibka)

[o giBoyoro oasary Hanexana
,,Kamisenbka”, mowmnTa 3 TEMHO-
CUHbLOT abo YOPHOI TKaHWHKW, NpuTa-
fleHa, BUKiHYeHa [0BONI BENUKUMU
L, Knantamn” Ta nigwuTa Noa0THOM.
KamisenbKy BUlIMBaNM B340BX
nonie i goBKona KnantiB. 3acTibanach
Ha ranfinku.

Monoga

Bride



embellished with a dark blue cord,
which trimmed the collar, lapels,
sleeves, and the back waist. Buttons
and loops were made from the same
cord. In time, instead of the cord trim,
dark blue or black velvet trim was us-
ed. The kabat was thigh-length; in
more recent times, it was knee-length.

Bekeshka

The bekeshka was made from dark
blue sukno, lined in grey or white fur
from closely-sheared sheep. It was fit-
ted to the waist, had a wide rolled
sheepskin collar, and had black horn
buttons closed with black band loops.
It was knee-length.

Men
Headcovering

Straw hats were worn during the
summer. Differently plaited ribbons
were used, such as v zubisi [tooth-
edged], v lusku [fish-scaled], vuz’ka
strichka [narrow band], shyroka
strichka {wide band]. There were
various heights of the crown and the
widths of the brim. Unmarried men
tied a red yarn ribbon around the
crown, and tucked in pins or peacock
feathers. Married men sometimes
decorated their hats with yellow or
green ribbons.

In winter, market-bought Persian
lamb caps were worn.

Shirt

The festive shirt was linen, the
everyday one hempen. Earlier, the
shirt was tied in front with a
harasivka, while later it had a button
and loop closing. The shirt was worn
over the pants, with a sash at the
waist. In more recent times the shirt
was tucked in, and was worn over the
pants only for work in the fields.

238

Pants

In summer heavy hempen cloth
pants were worn, sometimes
woodblocked in dots and stripes. Two
pantlegs were cut out, sewn together
with a gusset added. The pants button-
ed on the side.

Two types of pants were worn dur-
ing winter: those made from sirachyna
— woolen weft on a heavy hemp warp
fabric — or kholoshni — pants made
from woolen white, grey, or black
sukno.

Belt

Usually men wore a popruha, a
palm-width leather belt with two-three
buckles.

Over outerwear a sash was worn. It
was woven of dyed woolen threads or
of purchased zhychka [woven cord].
The sash was palm-width, and wound
around the waist three times. Older
men wore dark blue sashes, younger
men — red.

Footwear

Most often boots were worn. Older
men bought uhnivesi [from the city of
Uhniv], while younger men ordered
boots of iukhta — pigskin, with heels
and pleated bootlegs. In winter Volyn-
style valianky were worn.

Outerwear
Kabat

The kabat was made from polotno
or sukno. The pattern is given in the
section on women’s outerwear. The
men’s kabat was not as fitted, and less
decorated. It was either thigh- or knee-
length, and had copper buttons. These
were trimmed in black fabric tape, and
the collar was covered in yellow iukhta
leather.

Chamarka

The chamarka was of a similar cut
to that of the kabat, but made of pur-
chased grey sukno. Because bought
sukno was of a lighter weight, the
knee-length chamarka was lined in
polotno.

Voloshka, Seremiaha

The voloshka or seremiaha was
made from homemade sukno. The
former was grey, trimmed with dark
blue lighter-weight sukno, while the
latter was black for men and white for
women with dark blue or red cord
trim. These coats were fitted, the back
cut at the waist, and widened from the
waist down with eight vusy — godets.
The voloshka had pockets, while the
seremiaha did not. These knee-length
coats had copper buttons.

Kozhukh

This winter coat for both men and
women was made from white tanned
sheepskin. The front was straight,
while below the waist at the back
gathered skins were added. The round-
ed collar had black fur lapels for the
men, white fur for the women. The
length varied, to the knees or ankles.
The front was decorated with
multicolored zhychka.

In recent times short red tanned
kozhushky (i.e., little kozhukhy) were
brought in from the Volyn Region.
Then local furriers started making
similar ones in white, richly
ornamented.
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ITosic (kpaiika)

JKiHku mianepizyBanucs KpaidKoro
3aBIIMpIIKK 3 cM. [1 Tkanm Ha Ma-
JIOMY BapcCTaTi Y ABOX KONbOpax.
Mormnoni XiHKM HOCUITH Kpailku
4EpBOHI 3 YOPHUMHM a00 CHHIMH
cMyrami, crapiii — cuHi abo
3€JIeH] 3 YOPHOK CMYroro. 3aB’s3y-
Bany Kpaiiky 33aay abo cnepeny,
KiHIIi CITYCKaJy BHM3.

Bepxuiit ogsar

Kamabaiika — KOpOTKe BepXHe
BOpaHHs i3 ciporo JOMauIHbLOro
CYKHa; IpUTAJIeHa, CArae HiK4e
mosica; 3acribanach Ha I'yA3UKM i
MeTJIi, CKpy4eHi 3i mHypka. Bumoru
KoMipa, MaH)XeTH, iMiTallito
KHIIIeHb, IBH HA CIHHI TA MOILI
NPUKpAIIaii YOPHUM OKCAMHTOM i
HAIIMBKAaMH 3 YOPHOTO BOBHSIHOTO
HIHYPKa.

Kabar — naiinommpeHinmii
BEPXHiif OasAr, MOLIMTHI 3 IOJIOTHA
yy cykHa. [TonoTHO Opayiu jbHsAHE
NMOABIAHO TKaHe — 4uHOBaTeE, abo
MepeXpecHO MOABIAHO TKaHe —
,,KoXymiok’’. Tlepen i cnuHy Kpoinu
NMPUTAJIEHO; HMiApi3yBau 33aay y
CTaHi Ta BCTaBJIS/IM 3 OOKiB mo 2-3
BycHu. Big crany oo npoiiM pykasiB
Oynu nBa OyroBaTi LIBH; KOMIpP CTO-
UM, MaB BWIOTH, IIPHKpaIlIaIu
KabaT TeMHOCHHIM LIHYPKOM, 00BO-
JAYM HUM KOMIip, BUJIOTH, PYKaBH,
CTaH 33aay. 3 TaKOro X IIHypKa
pOOWIH I'YI3UKM i mereiabKd. 3ro-
JI0M, 3aMicTh LIHYpKa, 0OBOOMIM
TEMHOCHHIM ab0 YODHUM OKCAMMTOM.
JoexxuHa Oyja 10 cTereH, y HOBIIlI
4acu — J0 KOJIiH.

Bekemky MMM 3 TEMHOCHHBOTO
CYKHa, migObuBanu cipum abo Oinum
XYTPOM 3 KOPOTKO MOCTPHIXKEHHX
oBellb; Oyy1a 10 cTaHy, KOMip Mana
LIUPOKUI BWIOXKUCTHUH 3 OBEYOro
XyTpa; 3acribamack Ha YOPHi pOrosi
I'YA3UKM NeTeIbKaMH 3 YOPHOI TacCh-
MH; OOBXXHMHA — JI0 KOJIiH.

YoJioBiue BOpaHHA
YG6ip ronosu

ViTKY 40J10BiKH HOCHJIH CO-
JIoM'siHI Kaneroxu. I[Tnerenns 6yno —
,,B 3y0mi’’, ,,By3bKOIO CTPiYKOK0O’’,
»»IIIHPOKOO cTpiukoro’’. Bucora ro-
JIOBKH i IIHpHUHA Kpuc pi3Hi. [TapyOku
00B’A3yBaJIM KaMeaoX 4YepBOHOKO
rapaciBkor0 i mpHKpamamfd IIHIb-
KaMH 4d [aBUHUMM nepamMu. I'ocmo-
Japi yacoM OOBHBAJIM KaIleIIOXH
’)KOBTOKO a00 3€JIEHOI0 CTPIYKOLO.

B3MMKY HOCHJIM LIANKH 31 CMYII-
Ky, KyIIOBaHi Ha SIpMapKy.

Copouka

CBSITKOBY 40JIOBIYY COPDOUYKY
IIMIA 3 JIBHSAHOrO, a OyaeHHy — 3
KOHOIUIAHOrO nojotrHa. Konucsk ii
3aB’sA3yBaJIA rapaciBkow, a 3roI0M
CTaJM 3acTiOaTH HA T'YA3MYKHK i
MeTebKH; HOCHUIIM ,,HABUIIYCT ’,
nianepizyBany nosicoM. OcTaHHIM
4acoM COPOYKY 3ampasiisijid B
LIITAHY 1 TUIBKH MpalIOOYHd Ha
MOJIi, BUIIYCKAJIM HaBEpPX.

HlTauu
VIiTKY HOCWIM IITAHU 3 I'Py-
60ro KOHOIUISAHOrO MOJIOTHA, a 4a-
coM i3 BUOIHKY y Kpallki i MaCOYKH.
BukporoBaiy ABi HOTaBHIl i 3IIH-
BaJId iX yropi, JOJaBIIM BCTaBKY.

IITany 3acribanuck 300Ky Ha I'yO3HK.

B3uMKy HOCWJIH IITAHH 3 ,,Cipa-
yuHK’ (BOBHSIHUMH YTOK Ha rpy6ii
KOHOIUISAHIA OCHOBI) a60 3 CykHa,
BUTKaHOTO 3 615101, cipoi abo yopHOi
BOBHH — ,,XOJIOIIHI"".

TTosc

3BuYyaifHO 4OJIOBiKH HOCHJIH
IIKipAHUHA [OAC, 3BaHMUIA ,,IIONpY-
row’’, 3aBIIMPIIKH B JOJIOHIO,
3actibaBcs Ha OBI-TPH IPSXKKH.

BepxHe BOpaHHs Mianepi3yBanu
MOSICOM, TKaHUM i3 ¢apOoBaHHX
BOBHSHHX HHTOK ab0 KymoBaHOI
JKHYKH, 3aBIIHPILKH Y JOJIOHIO,
oro Tpudi 0OKpy4yBaJId HaBKOJIO
CTaHy; y cTaplIMX BiH OyB
TEMHOCHHIH, Y MOJIOAIIHX —
YepBOHUH.

B3yrTa

Haituacrire Hocuiu 4060TH.
Crapiui KynyBajd ,,yTHiBii’ (M.
VrHiB), a MoNIOA1I 3aMOBISIH cOOi
3 IOXTOBOI MIKipH 3 (aggoBaHUMU
XalsiBaMHU i migkiBkamMu. B3uMky
B3YBaJIH BOJIMHCBKI ,,BAJITHKH .

BepxHiii ogar

KabaTt munu 3 nonorHa abo
cykHa. Kpiit nogano y po3aini npo
iHouuit ogar. Yonosiumit kabat
OyB MeEHII NpUTAJIEHHI, CKPOMHillle
MPUKpPALIEHH; cAraB 10 MOJIOBHUHH
crered abo it mo KoJiH; 3acTtibaBcs
Ha MOCSDKHI I'yI3UKM; 4yacoMm OyB
oO1INTHIi YOPHOIO TACbMOKO Ta MaB
KOMIp, IOKPUTHI XXOBTOIO FOXTO-
BOKO LIKipOIO.

Yamapka cKpoeHa nogibHo go
KabaTy, TINIBKH 3 KYIIOBAHOTO Ciporo
CYKHA; BOHO JIETKE, TOMY JaBaJu
HOiAIIUBKY 3 MOJIOTHA; cArana o
KOJIiH.

Bonouka abo cepem’sira —
BEPXHiil oasr 3 JOMAIIIHBOI'O CYKHA.
IMepmmit — i3 ciporo, BUKiHYEHHIT
TEMHOCHHIM TOHKHM CYKHOM, a
JPYTUii: WIS YOJIOBIKIB 3 YOPHOro, a
XiHOK — 3 OU10ro CykHa, IIpHKpa-
IIEHHi TEMHOCHUHIM ab0 4YepBOHHM
wHypkoM. Kpiit ixuiii nmpuTanenuit,
CIIMHA Biapi3zaHa, a HU3 MOUIMPEHUMH
BOChMH ,,BycaMu’’. Bonomika mMana
KMIIIEHi, cepeM’sira He Maja; csrajiu
0 KOJIiH, 3acTiOanuch MeTajeBUMH
['YA3UKaMH.

Koxyx — neif 3uMoBUH oasr
JUIS 4OJIOBIKIB 1 iHOK 1IuiIy 3 6ino
rap6oBaHoi oBeuoi mKipH. ITepen
KOXKYXa piBHHi, 33a1y BiH Bigpi3zaHMii
i B IIeif po3pi3 BIIMBAIM MPUMOPILEH]
LIKIpH; KOMIp KpYIJIMii BUIOXHUCTHIH,
Y YOJIOBIKiB YOPHUM, a B XKiHOK
OLTUM XyTpOM HaBepX; JOBXHHA
pi3Ha — A0 KOJIiH a0 HHUXKYe — OO0
IMUKOJIOTOK; CIepeay MpUKpAaIIeHUi
Pi3HOKOJIBOPOBOIO KHYKOIO.

OcTaHHIM YacOM CIPOBaIXYy-
BaJIM 3 BOJIMHI KOPOTKi, 4epBOHO
BMIIpaBJieHi KOXYIIKH, a KYIIHIpH
cranu Bupobastu 6Gini, rapHo
MPUKpAIlIeHi.
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Yonosik 3 Mignawws.

Copoyka 3 TKaHWM OpHaMEHTOM Ha
KOMipi, 3 npaBoro 60Ky masyxu i Ha
MaH>XeTax; 3MMOBi BOBHAHI LWITaHK
,,X0NOoWHi6be3pykaBka (Kkamisenbka) 3
Takoro > maTepiany; conom xHui
Kanentx; cykmaH 3 6pyHaTHOT BOBHMU,
nignepesaHnii TKAHUM MOACOM; LIKipPSHI
nocTONM 3 BONOKAMMW.

Man from Pidliashshia Region.

Shirt, with woven design on the collar, the
right side of the front, and the cuffs;
woolen winter kholoshni [pants]; kamizel'ka
[vest] of the same fabric; straw hat;
sukman of brown wool, tied with a woven
sash; leather postoly with laces.
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Monoguus 3 Mignawws.

Copouyka BUTKaHa YOPHO-YEpPBOHUM Y30-
pom; cmyracTa TkaHa cnighuua (ap-
Tyx); apTyWwoK BUTKaHWUI Yy nonepeyHi
cMyru; 6espykaBska (fopceT), npukpalleHa
BULIMBKOL; yeneyb (kanTyp) 3 y3opuc-
TOro WOBKY, BUKIHYEHUA fBOMA CTpiy-
KaMu; HamMucTO 3 KONbOPOBOTO CKNa;
6ini NaH4YoXn i YOPHI NiBYEPEBUKM.

Matron from Pidliashshia Region.

Shirt, woven with a black-red design;
fartukh [skirt], woven in a striped pattern;
apron woven in vertical stripes; gorset
[vest], trimmed with embroidery; kaptur
[chepets' - cap] of patterned silk, finished
with two ribbon ties; colored glass
necklace; white stockings and black high
shoes.
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manawwsa.

Y3ip Ha pykasu, ioro Tkam ,,3
nepebopamMu ” YepBOHUMMU i YOPHUMU
HUTKamn (306pa>KeHUii BULLMBKOIO).
CMyrn BUWINTI CTE6NOBAM LUBOM Yepes
0fiHY HUTKY (NOYMHAIOTH LLopasy 3 TOo-
ro camoro 6oky). CepeguHa y3opy
BULLMTA NEpeTUKaHHAM.

Pidliashshia Region.

Design for sleeves, woven with perebory in
red and black [illustrated by embroidered
example]. Stripes embroidered in a double
running stitch over one ground thread of
fabric at a time, always beginning on the
same side. The middle portion is em-
broidered in peretykannia. The design is
placed at the top and lower parts of the
sleeve.
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3 nokasy HapogHoro B6paHHa y JlbBoBi, 1936 p.:
IpnHa BOHKOBCbKa
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Fashion Show, Lviv, 1936
Iryna Bonkowska

rom the east, the border of

Pidliashshia is the river Buh,

which flows towards the northwest.
the north, from the city of Berest
Lytovs’kyi, the border turns west
across the settlement of Yaniv
Pidlias’kyi, and Konstantyniv, and then
passes southwest to Radyn’ Pidlias’kyi.
The border then goes east to Parchiv
and Slavatychi back to the Buh River.

The main cities and towns of this
region are: Berestia, Yaniv Pidlias’kyi,
Slavatychi, Konstantyniv, Radyn’, Par-
chiv, Bila Pidlias’ka. According to the
post World War Il treaties, the border
of the Ukrainian SSR follows the Buh
River and, therefore, the region of
Pidliashshia became part of the Polish
People’s Republic. Then the Ukrainian
population was resettled to the Ukrain-
ian SSR or exiled to former German
lands now within Poland. However, a
portion of the population remained,
with others later returning to their
native land.

This Ukrainian border land is not
rich; the soil is not fertile and there is
no industry. To a large extent the
forests have been over-harvested.

The folk costume of Pidliashshia
has particular attributes. As in
Polissia, weaving has developed and
has reached such perfection that hand-
woven fabric looks manufactured.

Women

Hairstyle and Headcovering

For everyday, the maiden combed
her hair into one braid, tying it at the
end with a ribbon. For church or for
going out, she wore a chilko, a type of
maiden’s wreath of stiff paper covered
in gathered white diaphanous fabric.
Over this she wore a wreath of ruta
(the herb rue), and then over this,
fresh or artificial flowers. At the back,
very many ribbons — stiahy or kutiahy
— were attached to the chilko, and
cascaded down the back. Under the
chilko, the hair was straight and
unbraided.

A woman parted her hair in the
middle, then put on a kymbalka, a ring
of hazelnut twigs or flax combings,
covered with cloth. The kymbalka was
about the width of 1 1/2 fingers, and
just fitted the crown of the head. The
hair was pulled through it, and wound
tightly around. A chepets’ of thin cloth
was placed over the kymbalka. Often it
had a crown of netting. Over this, the
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panuui Mignawwa: 3i cxogy
piuka byr, fka nnuee B
HanpsaMi NiBHIYHOrO 3axoAy; Ha
nigHoui Big BepecTta JIuToBCbKOTrO
rpaHuLa NepexofnTb Ha 3axij uepes
micueBocTi AHIB Mignsacbkui i
KOHCTaHTMHIB, a TOA4i NOBepTae Ha
niBaeHHuin 3axig o PaguHa Mig-
NACbKOro, NepexofnTb Ha cXifg 0
MapueBa i CnaBatny ax A0 piku
byr.

F0N0BHI MicueBOCTI LbOro Npo-
cTopy: bepects, AHiB Mignacbkuii,
CnaBatnyi, KoHCcTaHTWHIB, PaguHs,
Mapuis, bina Mignaceka. 3rigHo 3
AOMOB/ieHHAM nicna 1l ceiToBOT
BiliHW, rpaHuys YPCP ige no piyui
Byr, Tomy Mignawwsa Bigidwno go
MonbCcbKOT HapoAHOT pecny6niku.
Toai TO nepeceneHo 4acTUHY
YKpalHCbKOro HacefneHHs o YPCP i
Ha KOMWUWHI HiMeubKi 3emni. OfgHaue
yacTMHa HacefeHHs 3anuwunach, a
[eXTO 3rogoM MOBEPHYBCA Ha pigHi
3emni.

Lli okpaiHHi Hawi 3emni HebararTi.
pYHT HeBpOXaWHWiA, npommcay
HEMaE, Nicu y BENNKIA Mipi BUpY-
6aHi.

HapogHe B6paHHs Ha Mignawuwi
mMae ocobnuei o3Haku. Mogi6HO fK
Ha [Monicci, TyT po3BMHYynoca
TKauTBO i fOCATHYNO TaKoT [OCKO-
HanocTe, WO PYYHO BUTKAHI TKaHWHK
BUINA4aTb AK (abpuyHi.

)KiHouye BOGpaHHSA
3auicka i y6ip ronosu

Ha wopaeHb giBunHa 3annitana
BO/IOCCA B OfHY KOCY, 3aKiHuytouu i
CTPiuKOK. [0 LUepKBM Yu B FOCTUHY
ogdrana ,,4ifko”, pi3HOBUSA AiBOYO-
ro BiHKa. 3po6neHunii i3 TBepAOro
nanepy, BiH OyB MOKpPUTWIA cnepegy
ANa nNpukKpacu HamopLlieHUM 6inum
Tonem. 33afy NpuyenneHo YUCNeHHI
CTpiuku (,,cTarn” a6o ,,kutai”).
Bonocca nig yinkom po3nyuieHe. Ha
BeCinNg monoga 3ogarana Yinko,
NpUKpaLleHe XXUBUMUN abo WTYHHUMM
KBiTaMW i BIHOYKOM i3 pyTu un
6apBiHKY.

XKiHKa, po3ginueliKn Bonoccs no
cepeAvHi ronoBu, Hagisana ,,Knban-
Ky”, ce6To 06pyy 3 NilUHN YK
BMYOCIB /IbOHY, O6GLIMNTWI A MONOTHOM.
Kunbanky, 3aBBULIKK Yy MiBTOpa
nanbls, oAsrana Ha makiBky,
nepervarana 4yepes Hei Bosoccs i
3BMBasa Moro miLHoO fOBKONA.
MoBepx Knbanku sasrana veneup,

3 nokasy HapofHoro B6paHHs y J1bBoBi, 1936 p.: Mupocs MopauHcbKa
Myrosia Hordynska



woman wore a kaptur, a chepets’ of
patterned silk, edged in a similarly
patterned ribbon. The kaprur was lined
in cloth, and deeply covered the crown
of the head. In front it had a leaf-
shaped cut-out, called a zub.

For married women, the most
ancient headcovering was the plat, a
piece of fine cloth approx. 3.5m by
80cm. It covered the head, with one
end winding around the neck and
flowing down the right side almost to
the knees. The left end was even with
the right.

In this century, women wore ker-
chiefs — colored percale in summer,
woolen challis ones, called shalianivky,
in cooler weather.

Necklace

Young and married women selected
their necklaces very carefully. For
holidays and special occasions they
wore 3-6 strands of genuine coral
beads. Older women wore 2-4 strands
of white or colored beads. With a
rolled collar shirt, the necklace was
worn over the shirt and under the
collar.

Shirt

The woman’s shirt had the same
pattern as a man’s. A square gusset,
here called a pidstavka, joined the
sleeve to the bodice. The sleeves were
finished either with a cuff, or with
gathers, which ended with a ruffle at
the wrist. The ustavka, the bottom part
of the sleeves, the cuffs, and the stand-
ing collar were decorated with a woven
design in red/black or red/blue. These
motifs were called perebory or vybory.
The rolled collar was trimmed with a
narrow embroidered design along the

Copouka
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edges. A shirt with this type of collar
was tied at the neck with a kusnyk, a
narrow ribbon of linen threads. A shirt
with a standing collar was buttoned
with two or three white or colored
buttons. The everyday shirt was sewn
from heavier polotno, and not
decorated at all.

Skirt (Krativka, Randak,
Burka, Pikhulia)

In Pidliashshia the skirt was quite
varied because of the highly developed
weaving expertise in the region. Skirts
for spring, summer and fall were made
from lighter fabric.

Smuhasta [Striped] Skirt
The striped skirt, in vertical

stripes, was woven of linen
domestically-dyed threads. The wide
black, red, and white stripes were
called stezhky [paths], with narrow
stripes of blue, green and yellow,
called srovpchyky [little posts] between
them. This skirt was made from one
long piece, divided — but not cut
apart — into four sections. Three sec-
tions were pleated, the front section
was left smooth. The skirt was fin-
ished with a narrow waistband of the
same fabric. The skirt was sewn
together and hemmed, with a slit. The
pleats were pressed so that the narrow
stovpchyky were on the surface, and
the wide stezhky hidden inside the
pleat, visible only with movement.

Winter Skirts

For the randak the warp was linen,
the weft woolen. The pattern was
black/red or black/green vertical
stripes. Along the bottom of the skirt
there was a horizontal band of

Shirt

multicolored stripes. In sewing, wide
pleats were set in, and the waist was
finished with a narrow band. Along
the hem, the randak was sometimes
trimmed with ribbons.

The burka or pikhulia was also
woven in a linen warp and a woolen
weft. This skirt was woven in wide
colored striped, or in a solid brown or
green, then finely pleated and sewn
together in the front.

Apron

Long ago aprons were woven from
wool thread on a hemp warp, in ver-
tical stripes — as were the skirts.
Later, the aprons had horizontal stripes
as a contrast to the skirts. The back-
ground of the apron was dark red or
dark blue. The lower edge of such an
apron was trimmed with white mere-
zhyvo (lace).

Sash

Sashes were both narrow and wide.
The narrow ones, two-finer width,
were called kraiky (kraika, sing.), and
were worn when a korsetka was not
worn. The wide sashes were woven of
dyed woolen yarn in lively colors —
red or bright yellow, with narrow
black or green stripes. These were
palm-width and were worn over
outerwear.

Vest (Korset, Korsetka)

The korset was for special occa-
sions and holy days. Only manufac-
tured fabric was used. Long ago solid
black or dark blue was selected. Even-
tually velvet vests were made in the
same colors. The pattern was simple.
The vest was lined with domestically-
woven cloth, It closed in front with

Yinko Chilko
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3po0IIeHnit 3 TOHKOrO IOJIOTHA, i3
ciTyacTuM BepxoM. Omics HakIagana
Ha TOJIOBY ,,KanTtyp’’ — 4emelb 3
Y30pHCTOroO LIOBKY, OOBeneHuit
Y30PHCTOIO CTPiYKO. ByB mianinTHii
MOJIOTHOM, 3aXOOUB INTHOOKO Ha
TiM’d, a crepeay MaB BHDI3 y dopmi
JINCTKA, 110 3BaBcA ,,3y00M’’.

V naBHHHY, B NIPOXOJOAHY MOPY
DOKY, »iHKa IOKpHBAaJIa rOJIOBY
,,IJIATOM’’, C€OTO KYCHEM TOHKOrO
JIbHAHOTO IIOJIOTHA, 3aBOOBXKH 3.5
M. 3akupgana #oro Ha rojioBy, mpa-
BHil KiHeIlb OOKpyYyBajia JOBKOJIA
Idi 1 coyckana 3 nmpaBoro 00Ky
Maibxe go xoaid. O6uaBa KiHIi
3BHCAJIM CIIEpENY HA OJHOMY DiBHI.

V HOBIlllI YacH HOCUJIH XYCTKH:
VIITKY KOJBOPOBI 3 CHTILIO, a B
MPOXOJIOAHY MOPY BOBHSAHI
,,IIIAJISIHIBKH .

Hamucto
JliByaTa ¥ XiHKH DpUKpalIaaucs
KOJIbOPOBHM CKJISHHM HaMHCTOM
,,fanbopamu’’. baraTtii HocHIu y
CBATO HU3KH JOOPHX KODaJiB.

Copouka

XKinoua copouka Majna Takui
Kpifi, AK 1 yosioBiva. YOTHPHKYTHHK
,,JJacTKa’’, 3Ba”Huif TYyT ,,migcraBs-
KOIO’’, OEHYBAB PYKaB 3i CTAHKOM.
PykaBu Oynn BHKiIHYEHI MaHXXeTaMH
abo MopleHi y 3am’sacTi Ta
3akiHuyBaiucsa danbbaHKow. YcTaB-
Ky, HA3 pyKaBa, CTOAYHIH KOMIp
i MamXXeTH NMPHKpALIaId TKAHHM
y3opoM. Lle Oyiu reomMeTpuuHi
YEPBOHO-YOPHI 260 4epBOHO-CHHI
MOTHBH, IO 3BaJIKCA ,,lIepebo-
pamu’’ abo ,,Bubopamu’’. Buno-
KHCTHH KOMIp 3BHYAMHO BHILIMBAJIH
BY3bKUM Y30POM Y3J0BX KpaiB.
CopouKy 3 TaKUM KOMIpOM 3aB’f3y-
Ba/Id MiJ LIHEI BY3bKOI TACBMOIO
3 JIbHAHUX HATOK — ,,KYCHHKOM'’.
COpouKy 3i CTOAYMM KOMIpOM 3acTi-
Oanu Ha gBa-TpH Gini a00 KOJIBLOPOBI
I'yI3UKH.

ByneHHy COpOYKY ILUHJIH 3
rpyo1ioro moJioTHa it 30BCiM He
MPUKpPAIIAJIH.

ITosicHuii onsir
Cnianuus

3aBasiKM PO3BHMHEHOMY TKalITBY,
cmigHuii Ha Ilignsami Oynu ayxe
pisHoMmaniTHi. Ha BecHy, jito i
OCIHb IIHJIH JIerlH CIiIHHUII,

CMmyracra CHigHuns — TKaHa y
BEPTHKAJIbHI CMYI'H 3 JIBHAHHX OOMAa
dapboBanux nutok. Iupoki cMyru
4OPHOI'0, YEPBOHOI'O Ta 6iJI0ro Ko-
JIbOPIB 3BajIMCA ,,CTEXKAMH'’, MiX

HUMH OYJIH BY3bKi CMYXXKH CHHBLOTO,
3€JIEHOTO Ta JXOBTOrO, 3BaHi ,,CTOBII-
yukaMu’’. CMyracry CHigHHIIO
LKA 3 OOHOTO JOBrOTO KYCH,
MOJIiNIEHOr 0, aJie He po3pi3aHoro, Ha
YOTHPH YaCTHHH. TPH YaCTHHH
CKJIafaau y CKJIAAKH, a mepen Jiu-
Iajay rmaakuM. Bropi Oyiia BHKiH-
4YeHa BY3bKHM IOSICOM 3 TOIO X
Marepisny. CHigHHMIFO 3UIHBaJIH,
JMUIIAKOYH ,,po3mip’’, Ta mapyomro-
Bayi. CKJIaJKH 3anpacoByBa/Id Tak,
1100 By3€HBKi ,,CTOBIYHMKH’® OyJIH
3BEpXY, a LUIHPOKi ,,CTEXKH'® XOBa-
JIHCA.

daprtyx — niTHA CHigHHLS, BUT-
KaHa 3 JIbHAHHUX HHUTOK Yy YOpHI
4YEePBOHI CMYTH. 3 IepeBaror0 YOpHOro
3BaJ1 ,,TOPEHIOXaMHU’’, a 3 IeEPEBAroko
YEPBOHOTO — ,,HIMKaMu’’.

KpartiBka — nbHAHA CHigHUIA,
BHTKaHa y Pi3HOKOJIbOPOBI KpaTH.

3UMOBI CIigHMLI:

Panmak — cnigHuus BHTKaHa Ha
JIbHAHIA OCHOBI BOBHSIHMM YTKOM
YOPHO-4Y€PBOHUM ab0 YOPHO-
3€JIeHHM KoJjibopamMH. TkanuHa mana
3 OOHOro OOKY KOJIBOPOBY CMYTY,
L0 mpHUnazana Ha noaia. CoigHuis
Oyna 3/10X€eHa B LIMPOKi CKJIaOKH,
MO/ 4YacoM OOLIMTHI CTPiYKaMH.

Bypka abo mixynsi — Takox
TKaHa Ha JIbHAHIN OCHOBI BOBHSHUM
yrkoM. HedbapObosana ocHoBa Ii€i
TKAaHUHH TBOPHJIA OCOOJIHUBHIA
ebext. Lli ciguuni 6ya1M OQHOKO-
nbopoBi (BpyHaTHA uM 3eneHa) abo
JIBOKONBOPOBi (OpyHaTHa 3 4epBO-
HuUM abo 3 3eneHum). Muny ix,
CKJIaBIUM M 3amnpacyBaBLId TKAHHHY
y apibHi ckmagku. Koaboposi cmyru
Oynu pomodi mupoki. Ilogin cmia-
HHII OOLIMBAIH 3 BUBOPOTY
TacbMOIO 3i ,,LIITOYKO .

dapTyinok (3amacka)

JlaBHillle TKaaM 3amackd BOBHS-
HHMH HHTKaMH Ha KOHOIUIsHi
ocHoBi. Crepily TKajaH y HO3I0BXHI
CMYTH, fIK 1 CIigHHMII, OMICA mepeii-
IIUTH Ha MOIepeyHi, mob CTBOPHUTH
KOHTpacT. TJ0 — TeMHOYEpPBOHE
abo temHocuHe. IToain obmuBamu
OlTMM MeEpEXHBOM.

3roaoM 3amackHd TKalH Ha JIbHSA-
Hilt ocHoBi. TJI0 6YJI0 TEMHOCHHE
abo TeMHo3eeHe. BHH3Y 3amacku
MaJli BUTKAHHUI reoMeTPpHYHUil y3ip
,,IIepedip’’, HOro mepeninsiu
,,JIEpeTUKH’’ — BY3bKi CMyru
BiIMIHHHMX KOJBODIB. Y HalfHOBimIi
YacH HOCHJIM 3amacKH, BHIIHTI
POC/IMHHHUMH y30paMHu. 3amacky He
MajHd CKJaJokK i Oynu kopoTii Big
CITiIHMITI.

IMosc (kpaiika)

Kpaiiku Tkanu Ha OapBUCTIH
JIbHAHIN OCOBI rpyOHM KOHOIUIA
HHM YTKOM, 1100 OyjH HEerHyuki,
3aBUIMPLIKK Y ABa manbii. Humu
MiANepi3yBaINCh, AKIIO HA OCHOBI 3
TOHKHX BOBHSIHHX HHUTOK Y >XHBHX
BiITIHKAX Y€PBOHOIO YH >KOBTO-
rapsiyoro, 3akiH4yBajad TOPOKaMH,
LIMpUHA — Yy OJOJIOHIO, JOBXKHHA 3M
ab6o #t moBwi. HumMu mignepisysanu
CYKMaHH.

Bbe3pykaBka (ropcer)

CBATKOBHII ropceT /A OiBYAT i
MOJIOJHI[b LIHJIH 3 KYMOBAHOT'O
YOPHOro abo TEMHOCHHBOTO CYKHa,
a B OCTaHHi#f yac 3 okcamurty. Biu
OyB npuTaneHuii i carae g0 crady,
BHU3Y oOBenenuit 10-12 knantaMu
— ,,fI3HKaM#’’ 3 TOro CaMoro mMa-
Tepifay, MOMWTHE JbHAHEM MOJIOT-
HOM. Byu ropceTH 3 ramiMKkamu
00a6iu mosmiB, 3a fAKi MIHYPYBaIH
BY3€HbKY CTpiuky. [Hiii manu ,,cep-
ue’’ ToOTO BCTaBJIeHHH mepen 3
BHIIMTUM OPHAMEHTOM, a [0 HbOMY
pan 6apBHCTHX I'YA3HKIB, Ha fKi
3actibanu. ¥ ropcerax obcrpouy-
BaJid Kpai, NpOMMHM DYKaBIB i KJIamTi
Oioro abo KOBTOK HHTKOIO.

B3ayrTsa

ByaeHHUM B3yTTAM Oy/IH THYa-
KM, BHIUIETEHI 3 JHIIOBOro abo
BepOoBoro juka. Cromny o6BHBAIN
LIHPOKOK CMYI'OK MOJIOTHA, a IOo-
TiM BYXYOIO0 BCIO HOTY ax Hif
KoyiiHo. BcyBanu HOry B /IMuak,
TIepeTAragd BOJIOKH vepe3 meTi i
OOBHBAJIM HHUMH HOTY A0 KOJTiHA.
ITi3Him, y CBATO HOCH/IH YEPEBHKH 3
BHCOKHMH XaJIiBKaMHu ab60 4opHi
niBuYepeBHKH. [X 3alIHYpOBYBaIU
KOJbOPOBUMH LIHYPiBKaMH
(;,kycHukamu’’). /1o HHUX HajdiBanu
KynoBaHi 6if1i maH4YoXu.

BepxHe BOpaHHA

KabaT HaniBaju B IpoOXOsIOgHY
Mopy poky. BiH OyB ckpoeHHil K
rOpCeT, TiMbKH 3 pykaBamu. Moro
LMK CUTBCBKI KpaBIli 3 JOMOPOO-
HOro TEMHOOpPYHATHOro CykHa Oe3
MJLIHBKH, OO CTaHy i IPHTAaIEHo.
Mag 10-12 knamnriB, o cnajanad Ha
cTerda. Crnepeny kabat MaB BCTaBKY
,,Ceplle’’, 10 €aHala MOJH i Mala
3acTiOKY 3 II’SITH BEJIMKHX TaIUTHKIB.
,,Cepue’’, KoMip, TOMH 1 KJIanTi
obcTpouyBand KOJIbOPOBHMH
HUTKaMHM Ta OOBOOUNIH CHHIM
LIIHYDPKOM.
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hidden hooks, and was trimmed all
around the edges with a two-colored
ribbon. In front there was a separate
inset with an embroidered design.
Around the waist the korser was
trimmed with klapti, individually cut
and sewn-in scallops of the same
fabric.

Footwear

For everyday, women wore lychaky.
The foot was wound with a cloth,
onucha, and then a separate strip of
cloth wound around the calf up to the
knee. The foot was then placed in the
lychak and laced with zavolochky to
the knee. For special occasions and
holidays women wore shoes and pur-
chased white stockings.

Outerwear

The kabat was a korset with
sleeves. It was sewn from the same
fabric as the sukman. It also was
trimmed with klapti. In front the kabat
had an inset which closed on hooks.
The jacket was trimmed on the front,
sleeves and klapti with blue cord.

Men

Headcovering

Older men wore their hair long,
while younger men trimmed their hair
shorter.

In summer a hat of plaited rye
straw was worn. The crown was
approximately 7cm and the width of
the brim 8cm. As everywhere in
Ukraine, the straw strips were plaited
by shepherds, and were sewn into hats
by a few men in the village. The
crown was trimmed with a band —
black for the head of the household
(hospodar), and red for an unmarried
young man. Some men trimmed their
hats with a small loom-woven band of
horsehair and white linen threads.

For colder weather, men wore a
hamerka. It was made from the same
sukno as the sukman. At the top of a
length of sukno fabric four even
triangles were cut out. One third of
the length was folded from the bottom,
and the ends were sewn together. The
triangles at the top formed a crown.
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The seams were trimmed with a
colored cord, and tassels were sewn to
each of the four corners. At a wed-
ding, the groom’s hamerka was
decorated with periwinkle or the herb
rue — ruta.

In winter, with the sheepskin coat a
medium-size kuchma, a Persian lamb
hat, was worn.

Shirt

Men’s shirts were cut and sewn in
the same way as the women’s. An
everyday shirt was made from heavier,
not completely sun-bleached cloth,
while a special occasion shirt was
sewn from fine, well-bleached cloth.
The shirt was knee-length, and in sum-
mer was worn over the pants, not
tucked in.

The shirt pattern and method of
sewing are given in a separate chapter.
The everyday shirt was not embroi-
dered. The fancy shirt had a narrow
band of embroidery on the collar and
cuffs, with a woven design sewn to the
front on the right side.

Pants (Nohavytsi)

The pants, in this region called
nohavytsi, were sewn from well-
bleached linen cloth for holidays, and
hemp cloth for everyday. Four pieces
were cut — two pantlegs, one gusset
in the back, and a waistband.

Winter pants were made from
warmer fabric, woven with a linen
warp and a woolen weft. The woolen
thread was white, or black and white,
and the fabric had uneven thin stripes.
The pants were cut the same as the
summer ones, but had a drawstring
waist.

Vest (Kamizel’ka)

The vest was worn for special
occasions, and was made of brown or
black home-made sukno. It was a
straight, unfitted, hip-length cut, but-
toned in the front, with two pockets.
At the waist in back a little belt of the
same fabric was attached. The winter
vest was lined in cloth or home-made
sukno.

Sash

As for women, there were two
types of sashes. The narrow linen one
was used to tie at the waist over a
shirt. The wide woolen sash was worn
over outerwear and was tied in the
front on the left side.

Footwear

For work, men wore lychaky
(described in the women’s footwear
section). For church and going out,
boots were worn.

Outerwear (Sukman,
Pal’'ton, Kozhukh)

The sukman was a coat for
seasonally-changing weather, and was
sewn of home-made brown sukno, the
same for men and women. The
sukman was cut from six pieces — the
back, the two fronts (the right side a
bit wider to fit over the left), two
sleeves, and a collar. From the waist
down the pattern widened. On both
sides of the waist a cut approximatly
10cm was made. Into each opening
three folded panels were inserted,
expanding the lower half of the
sukman. These were tightly pressed.
The collar was a narrow standing one,
the sleeves regular. The sukman was
trimmed with a red or blue cord along
the collar, the front, the back seams,
and on the sleeves. It fastened at the
front waist with one button.

The pal’ton was a coat of manufac-
tured grey woolen fabric, and differed
from the sukman straight unfitted cut.
It was sewn with a rectangular back,
two fronts, sleeves, two let-out pockets
or patch pockets, and a rolled collar.
The pal'ton was trimmed with a black
flat ribbon tape and had black buttons.

The kozhukh was made of sheep-
skin. For one kozhukh 6-7 skins were
needed. The top was fitted, while the
lower half was sewn of four skins
which were gathered, thus widening
the coat. The kozhukh, tanned white,
was worn to church. With wear it
darkened or got soiled, and then it was
dyed brown. The collar was small,
rolled, and trimmed in sheep fur, as
were the cuffs and hem.
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YoJioBiue BOpaHHA
V6ip roJosu

Crapii 40/710BiKH HOCHJIH BO-
JI0CCs IOBre, a MOJIOAUI HigCTpH-
rajuch KOpoTIIE.

ViTKy HOCHIIH OOMOPOOHI co-
noM’aHi kanemoxu. ITacTyXu BHIUTI-
Talld CMYXKH 3i cTeben He3pinoi
nureHuni abo xxura, a pobunu
KalleJIIOXH CiJIbCBbKI YMinbIIi.
BucounHa ronoBku 7 ¢M, a IIHMPHHA
kpuc 8 cm. I'ocnogapi o6BoaunU
rOJIOBKY YOPHOO, a napyoxu
YepBOHOIO CTPi4KO10.

V NpoXoJioaHy NOpYy HOCHJIY Llial-
Ky-poratky. Pobunu ii 3 Takoro x
OPYHATHOrO CYKHa, IO # CYKMaH.
Kpiif i LIKTTA LIAaNKH-pPOraTKH Ta-
KHH caMHii, K LIanKH-rTaMEepKH Ha
BounuHi.

V3uUMKY 00 KOXKyXa HaJiBand
YOPHY CMYILUKOBY HEBEJIHKY LIANKY
,,0apaHuIo’’.

Copouka

ByneHHY COPOYKY LM 3
rpyOuIoro He 30BciM BHOiNIEHOTrO
MOJIOTHA 3i CTOAYHM KOMipOM.
VIiTKY COpOUKY, IO cAraaa Ao
KOJIIH, HOCHJIH ,,HAaBHITYCK’’ IMOBEPX
6inMx NBLHAHUX IUTAHIB; Y3UMKY
BIIYCKalH ii y BOBHsIH1 LIITAHH.
ByneHHOiI COpPOYKH HE BHUIHBAIH.
JlaBHillle copouky 3aB’si3yBau
4epBOHOIO a00 CHHLOIO BY3BKOIO
CTPiYKOIO ,,KyCHHKOM’’, BUTKAHOIO 3
JNIbHAHUX HUTOK Ha MaJliM CTaHKY
,,0epanuky’’. TTi3Hilr 3actibanu Ko-
Mip, nasyxy i mamwxkertu Oimumu abo
CHHIMHM T'YA3HKAMH.

CBATKOBI COpOYKH 3 BHOIIEHOTO
mojoTHa Oynu mpHKpalleHi nepebo-
paMH, a Mi3Hilll XPECTHKOBOKD
BuiluBKOwO. Ilepebopu — e TKaHUH
r€OMETPHUYHUN OPHAMEHT Y
4YepBOHO-4YOpHOMY ab0 YepBOHO-
TEMHOCHHbLOMY KoJbopax. CMmyru
nepebopiB HalIMBAJIKM HA KOMIp,
MaHXeTH i 3 mpaBoro OOKy ma3yxu.
ITi3ninie Tak camMo mpHKpallany
BHILIMBKOIO.

HITanu

BynenHi 1ITaHy LIHIH 3 MIHOTO
,,YHHOBATOr0’’ KOHOIJISHOTO IOJIOT-
Ha. Kpoinu yoTupu KycHi — OBi
HOTaBMIli ,,KJIeXH’’, BCTABKY IJIA
MOIIMPEHHs IITAHIB i ropiluHiit na-
cok. B ocranHi yacu ix ¢apOysanu
Ha YOpHHUI ab0 TEMHOCHHIiH KoJip.

CBATKOBI lITAHH OYJIH 3 JIBHSA-
HOro, NoOpe BUOiNEHOro MONOTHA,
cKpoeHi fK i Gynenni. [x npukpa-
manu nepebopamu, BUIMTUMH Y

OiuHi LLIBH BY3bKOIO CMY>KKOIO Bij
mosica a)< 0 HH3Y.

3HUMOBI LITAHH ,,XOJOLIHI"’ LLIKIH
3 MaTepisly, BUTKAHOTO 3 BOBHS-
HOrO YTKY Ha JIbHAHIi OCHOBI.
BoBHsHI HUTKH Oynu cipi, YopHi,
TEeMHOCHHiI ab0 OpyHaTHi i TBOpUIH
y3ip, 3BaHuit ,,AnuHKO0’’. Kpiii
XOJIOLLHIB OyB Takuil camuii, sk
JITHIX LITaHIB.

Be3pykaBka (kamizesbka)
Kami3zenbKy HOCH/IH Y CBSITO.
Iluny ii 3 TaKOro K MaTepisny, 10

i 3UMOBi IUTaHH, a HA JIITO 3 JIer-

moro. Kpoinu Tpu KycHi — naBa
Nepeay i CuHy, Ky He MpUTAaNIo-
BaJIM, MigIIMBAIM MMOJIOTHOM. Mana
IIBi KHMIIEHI Ta MOSCOK 33amdy.

TTosac

Kpaiiku i nosicu TKanu Tak ca-
Mo, fK XiHoui. KpaiikamMu 4oJoBiku
MiAnepizyBad COPOUYKH, a MOSCOM
— BepxHE BOpaHHA. OnmosAcyBanucs
Tpu4i i ciepeny abo i3 jiBoro 60Ky
3aB’sI3yBaJIH. ’

BepxHe BOpaHHA

CykMaH — 1€ BepXH€ BOpaHHsA
Ha IPOXOJIOHY IIOPY POKY,

OJJHAKOBO LIHTE AJIS YOJIOBIKiB i
KiHOK, 3 OpYHaTHOro cykHa
JOMallIHBOro BHpoOy. Kpoinu
YOTHUPUKYTHHKH: CIIHHY, [Bi IOJH, 3
HUX NpaBy wMpiy, mobd 3axoauna
Ha JIiBy, ABa pyKaBH it komip. Ha
CIHHI Y CTaHi JIMIIAIM [TO0CepenarHi
npoxiaky Ha 10 c¢m, mo carana
MOJA0y. ¥ BHPIi3H 3 ABOX OOKiB
BCTAaBJISJIH 110 TPH CKJIAIKH 3 TOro
K CYKHa. BOHM mOIIHpIOBaH CYK-
MaH 33aay. [IpuilMBanu BY3bKHi
crosumii KoMip. PykaBu 3muBany i
BCTAaBIISUIH y npotimy. UepBoHUM
a00 CHHIM LIIHYPKOM OOBOIHIIH KO-
Mip, moNM, PyKaBH Ta poO3pi3u
33an;y.

Koxyx mwmnu 3 6-7 6apaHsuux
wkip. ByB npuTaneHuii, a Big cTaHy
MPHUIIHBAIH YOTHPH HAMOPILIEH]
wikipu. HeBenukuit KoMip, kpai py-
KaBiB i nosiu OyJIH XyTpOM HaBepX.

Koxyx 6inoro konsopy OyB
CBATKOBHM oasarom. Konu BiH
noremMHie abo 3a0pyaHUTBCA, TO
tdbapbyBanu B TeMHHUI KOJIp i
HOCHJIM ILOOHS.

E __________

---------- 3

Kpiit wmaris

S~~—_"

Pants pattern
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BecinbHe B6paHHA (BnacHicTb Mapii L onyxu)
Bride (Owner of the costume — M. Sholucha)

XiHouya cBuTa 3 Bonopgasu Svyta
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Opar monoguyi 3 Bonogasm

Married women costume Monoauui 3 Mignawws i Bonogasu Young women

253





http://www.ukrbiblioteka.org

XOAMUIHHA

KHOLM REGION
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XiHka 3 binropaiwuHu.

CBATKOBa COpPOYKA BULLMTA YEPBOHUMM
HUTKamu; cnigauus (thapTyx) 3 6inoro
NoONoTHA Yy CKNagKu; By3bKUiA Nosc
(kpaiika); hapTyLoK (3anacka)
BULUMTUIA 3aBONIKAHHAM; r0/10Ba
06BefieHa CMYrol BULIMTOrO NOAOTHA
,,32TNYKOI0 ”, MOBEPX TOr0 HaropTka
,HaKpuBKa" 3 NofoTHa, BULLIMTA
nocepeawHi; 4o6oTn.

Matron from Bilhorai Region.

Festive shirt embroidered in red; fartushok
[pleated skirt] of white polotno; narrow
kraika [sash]; zapaska [apron] embroidered
in zavolikannia stitch; hair wrapped with a
zatychka [band of embroidered cloth]; over
this a nadkryvka [nahortka - shawl],
embroidered in the center; boots.
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XonmMwHa (binropaiimHa).

Y3ip Ha ,,HafKPUBKY", BULIMNT Wi
YOpHUMU ab0 YEPBOHUMU HUTKaMU
NPSAMUM HacTWNOM, BUKONKOW, BEPXHIM
CKICHUM CTI6KOM i naHUlo>XKKOM. Y3ip Ha
hapTywoK — npamMa HU3b YepBOHUMU
HUTKaMmu.

Kholm (Bilhorai) Region.

Design for the head scarf embroidered in
black or red, in straight satin stitch, eyelet
stitch, diagonal satin stitch, and
chainstitch. Apron design in red nyz’



XiHka 3 binropaiiwnHu
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Matron from Bilhoraishchyna

n the north, the Kholm Region

borders Pidliashshia. It occupies

the eastern part of the Lublin plateau.

The border passes the cities of
Bilhorai, Ternohorod, and in the east
follows the Buh River north.

Once Bilhorai was forested. After
the forests were uprooted, it was
discovered that the soil near Bilhorai is
sandy, and only certain grains will
grow. Near Ternohorod the soil is
more fertile, with sugar beets and
tobacco cultivated.

A small number of the original
Ukrainian population remains in the
Kholm Region. After World War II, a
part of the population resettled in
Soviet Ukraine, and a part was exiled
to former German lands in western
Poland. The memory of the folk
costume of this region should be re-
tained. Its terminology holds the key
to its Ukrainian origin.

The clothing described in this
chapter is from the southern part of
the Bilhorai Region, the area of
Bilhorai, Aleksander, Khmel’nyk,
Ternohorod, Maidan, Harasiuky. The
population was separated from
neighboring lands by forests, and for
this reason the clothing here has main-
tained for so long its original ancient
appearance. Women’s clothing is
characterized by a white linen shirt, a
white skirt and pleated apron and, for
the head, a nadkryvka [covering] of
fine cloth. For men, typical outerwear
is the polotnianka and sukmana, and a
hat called a hamerka.

Women

Hairstyle and Headcovering

An unmarried young woman’s head
was uncovered. She plaited one braid
at the crown, leaving the hair below
straight. This was then divided in two,
the end of the single braid added, and
two braids were then made. They
crossed at the back and were wound
around the head. For holy days, fresh
flowers were tucked into the braids.
For a great feast day, hair was left
loose and unbraided. A band of stiff
paper, covered with red fabric —a
pidstrichnyk — was worn on the head,
and was decorated with fresh or arti-
ficial flowers, and with periwinkle or
rue. Colored ribbons were attached to
the back of the red band and cascaded
down the back.
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Y ONMLMHA Ha NiBHOYI

-A K. mexye 3 Mignawwam.
BoHa 3aiiMae CXigHI 4YacCTUHY

N 6NIHCLKOT BUCOUNHU; TpaHULA
npoxoAuTbL NoB3 MicTa Binropai,
TepHOropofd, a Ha cxofi nge piukor
Byrom Ha miBHiu.

BinropaiwmHa konucb 6yna
3a/icHeHa; micns BUKOPYYyBaHHSA
niciB BMABUMOCA, WO I'PYHT 6ind
Binropat nickoBwuii, TOMy npu-
JaTHWIA [0 nociBy NulLe [esKoro
36ix0Ks, a 6ina TepHoropogy
YPOXaHUA — Tam BupoLLyBanu
LYKPOBi 6YpsKU i TIOTHOH.

Ha XonMuWunHi yKpaiHCbKOro
HacefleHHsa 3anuwwunaoca Mano.
Micna Il cBiTOBOI BiiHW YacTuHa
HacefneHHs BuiXana Ha YKpaiHCbKi
3emni, a 4aCTUHY MepecesieHo Ha
KONMWHI HiMeubKi. My NOBWHHI
36eperT nam’aTb NPO MicLEeBUiA
OAAT, Ha3BM AKOro cBifgyaTb Mpo
YKPaiHCbKe NMOXOAXEHHS.

onucyemo oaAar niBfeHHOT
YyacTUHKM binropaiwuHm 3 micue-
BocTaAMu binropaii, AnekcaHgep,
XmenbHUK, TepHoropoa, MaiigaH,
lapaciokn. HacenenHs 6yno Bifg-
ropog)keHe Bif CyCigHUX 3emenb Ni-
caMu, TOMY OAAr TYT Ay>e [OBro
BTPUMABCHA Y CBOEMY MepBiCHOMY
Burnagi. XiHoye B6paHHA xapak-
Tepusye 6ina NbHAHA COPOYKa,
cnifHnuUA i 3anacka, ynoXKeHa B
CKnagku, a fina ronosun ,Hag-
KpMBKa” 3 TOHKOro mosoTHa. Ana
400BIYOro BEPXHLOIO OAArY
NPUKMETHI MONOTHAHKA I CyKMaHa
Ta LWanka-ramepka.

)KiHoue BOGpaHHA

3auicka 1A y6ip ronosm

[iB4nHa xoamna npocToBonoca.
BoHa 3annitana Ha TiMm’i O4HY KoOCY,
3a/MLWalym HKYe posnyLieHe BO-
noccs; Ainuna noro Ha fgBa nacma,
npuegHyBana KiHeub Kocu i nnena 3
TOro Agi Kocu. lMepexpewysana
KOCK i 06BMBana HAMM ronioBy. Y
CBATO BTMKasa MOMIKX HUMM NO-
NbOBI KBIiTW. Y Benuke CBATO
JiBYMHa po3nyckana Bonoccs,
o6BMBana ronosy MifCTPIYHUKOM i3
TBEPAOro nanepy, 06ropHEHOro )
4yepBOHOW MaTepieto. Cnepegy Oaar monoaunuyi
npukpinatoBana 40 HbOro Xuei abo
WTYYHI KBiTU, fojaloum 6apBiHOK
uyn pyTy. o migcTpiyHnka 6ynm

Married women costume
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A matron had short hair, with
bangs on the forehead. She wore a
chepets”— here called a khomevka.
This was a double ring, the inner one
of apple or hazelnut twigs, the outer
one of stiff paper. The chepets' was
covered with home-made or purchased
net, while the outside rim was trim-
med with a zatychka — a band of
embroidered fabric. Over this the
woman wore a shawl of fine polotno
called a nadkryvka. This shawl, which
was thigh-length, was embroidered
similarly to the khomevka on the ends
and on the edge which framed the
face. Sometimes the ends of the
nadkryvka were finished in cut-and-
drawn work.

Necklace

The most precious ornament for
clothing was a genuine coral necklace.
It was worn only on holy days and
special festive occasions. The multiple
strands were worn over the shirt, tying
in the back under the rolled collar.
The lowest and largest strand had
silver coins attached. Sometimes a
strand of amber was added. For every-
day, imitation coral was worn. During
Lent and Advent [pist], and for mourn-
ing, white glass beads [patsiorky] were
worn.

Shirt

The woman’s shirt was made the

way it was in other regions of Ukraine.

The rolled collar was called an
oshevka, the cuffs oshevechka. The
neatly hemmed and finished front

Copouka

opening reached the waist. The shirt
was thigh-length.

A festive shirt was embroidered.
The collar and cuffs were trimmed
with a narrow design. On the square
shoulder piece [ustavka] between the
collar and sleeve, a wide design was
embroidered. The ustavka was
gathered at the collar. It was attached
to the sleeve with an insertion stitch.
Sometimes the sleeve did not have a
cuff, but was just gathered at the
wrist. The edge of the sleeve formed a
ruffle called a hyrka. The embroidery
in this region was red or black.

Skirt

For work a skirt of heavier cloth
was sewn, while for special occasions
the skirt was made of finer linen
fabric. Here the skirt was called a
fartukh. Three widths were sewn
together for a skirt, pleated, then shir-
red three times at the waist with a
strong thread. The skirt was then
dampened and pressed. A fourth
smooth width of fabric was sewn in as
the front. The skirt’s waistband exten-
ded into a strip for tying. The bottom
was hemmed.

The winter skirt was called a
burka. The fabric was a linen warp
with a black and white woolen weft.
First two or three widths of fabric
were gathered, and sewn to a straight
ungathered width. The burka was then
completed similarly to the fartukh. In
more recent times, a woodblocked
skirt — a maVovanka — was worn. It

Shirt

was cut and sewn as the fartukh, but
was shorter.

Apron (Fartushok)

The apron was sewn from two
widths of fine linen, which were
decorated at the center seam with a
narrow embroidery design (in the
zavolikannia stitch) in red. At the bot-
tom were two or three narrow bands of
red embroidery. The apron was
dampened, pleated, and pressed. The
top was finished with a band with tie
ends. The apron was a bit shorter than
the skirt.

Sash (Kraika)

A sash called a kraika, approx-
imately 5 cm wide, was tied around
the waist.

Footwear

For work, khodaky were worn.
These were made of cowhide, the
same as the men’. Using a rectangle
of leather, the two ends were sewn
together at the heel. In front, the two
sides were turned toward the center.
Five eyelets were punched along either
side and in back above the ankle. A
linen lace — navoloka — was drawn
through the eyelets. The foot, bound in
the onucha, was placed in the khodak,
and the navoloka secured it to the
foot.

In more recent times, women wore
laced shoes bought at the marketplace.
Stockings were knitted — for summer
out of purchased threads, for winter
out of woolen yarn.

MigcTpivyHnkK Pidstrichnyk
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NPUWWTI KONbOPOBI CTPiUKM, L0
cnaganmn Ha CruHy.

3aMiXKHi XIiHKM nigcTpuranu Bo-
NI0CCH KOPOTKO, NULLAKYN TPUBKY
Haj 4onoMm. Ha ronosy ogsranu ye-
neub ,,XxomMeBKy” . BiH 6yB 3 ABOX
06pYUMKiB: BHYTPILWHLOIO MEHLIOIO 3
npyTTa a6nyHi abo niwuHM, 30B-
HIWWHbOr0 — 3 KapToHy. Yeneub 6yB
nokpuTuii gomopo6Hoto abo Kyno-
BaHOM CITOYKOIO, a Kpai o6BefeHi
CMYTOK BMLWWMWTOrO NOJOTHA —
,,3aTUYKo” . MNMoBepx Hakuganu
CMYTy TOHKOrO MofoTHa —
,,HaAKPUBKY” , WO cArana CTereH.
BoHa 6yna BuMWKUTA NOAIGHUM SK Ha
»XOMEBLI” Y30pOM Ha KiHUAX | TO-
My Kpai, ikuii 06BOAMB 061MYYS.
Yacom KiHui 6ynu mepexaHi.

HamucTto

HaiuiHHiWwniA fogaTtok fo oasary
CrpaBXHi YepBOHi Kopani. X HocuIn
TiNbKW y BENWKI CBATA, 3aknajarwuun
KiflbKa paskiB nig BUAOXKUCTUI KOMIp.
[0 HUXHbLOTO paska 4inasnu cpibHi
MOHeTU. Yacom pgopaBanun pasok
OypWTUHY. Y B6yaeHb BOUpanu
imiTauito kopanie, a B micT uu 3
Harogm »xanobu — 6ini naubopku.

Copouka

XiHouy copouKy Kpoinu i wunu,
AK CKpi3b B YKpaiHi. Bunoxucrtunii
KOMip 3BaBCA ,,0lIEBKA”, MaHXeTu
— ,,oweBoyka” . BukiHueHa pybuem
nasyxa carana 4o CTaHy, COpoyka
— [0 CTereH.

CBATKOBAa COpPOYKa MpUKpaLleHa
BULWINBKOK. KoMmip i MaHXeTn ob6Be-
[eHi By3bKUM y30poM. Bif kKomipa
[0 pyKaBa Ha YOTUPUKYTHOMY KycC-
HWKY NONOTHA — yCTaBLi BUWMNTUNA
LWNPLWIKA y3ip. YCcTaBKa MOpLLEHA NpuU
KOMipi; [0 pyKaBa nMpuwimnBalTb ii
CMoAy4YHUM CTibKOM. ByBae pykaB i
6e3 maHXxeTa, TOAi BiH 3ibpaHnii B
3an’AcTKY i AOro KiHelb CTBOPIOE
thanbbaHky, wWo i 3ByTb ,rmpka”.

MosicHniA oasr

CnigHuuto o poboTn wunm 3
rpybLworo nonoTHa, Ha CBATO — 3
TOHKOrO /IbHAHOr0; BOHa 3Banacb
,aptyx”. Tpu ninku 3wueanu,
yKnaganu y Cknafkv i MopLuau
Bropi TpU4i MiLLHOK HUTKOK. Yce
3BOryyBasun i 3anpacoByBanu.
UeTBepTy rnagky ninky npuinsanm
cnepegy. Bepx cnigHuui oxonnto-
BaaM CMYrol NOMOTHA, WO 3aKiH4y-
Basacs TacbMOK [0 3aB’A3YBaHHA.
HWXHi Kpali BUKiIHYYBanu pyobuem.

Moapy>>oKsa

Couple



Outerwear

In recent times, the zhupan became
popular. It was made of manufactured
blue fabric, and was worn only by
young women for their wedding. The
upper part of the zhupan was fitted,
the front smooth. In the back, it nar-
rowed to the waist, and continued in a
narrow panel — a prokhidka — to the
hem. At the sides, below the waist,
four deep folded panels were inserted
for widening. The zhupan had a collar
and cuffs of red sukno. A blue cotton
ribbon was sewn into the back seams
for trim. The zhupan reached to just
above the ankles. A woven sash, ap-
proximately palm-width and 3m long,
was tied at the waist.

The sukmana and kozhukh are
described in the section on men’s
wear.

Men

Hairstyle and Headcovering

Older men had hair to the neck,
and bangs in front. Younger men had
shorter hair.

In summer, straw hats were worn.
Shepherds plaited and formed them for
themselves out of a tall grass called
psiarka. Young and married men
plaited strips out of unripened rye
blades, which were then formed into
hats by village craftsmen.

In changeable weather and in the
winter, the hamerka and fur kuchma
were worn. The pattern of the
hamerka is given in the chapter on the
Volyn Region. The fur kuchma was
sewn by furriers out of genuine or
imitation sheepskin.

Jowka ans Bubiiiku
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Shirt

The pattern and manner of sewing
of the shirt were the same as in all of
Ukraine. The top was gathered and
sewn into a rolled collar. In this cen-
tury the shirt was embroidered with a
narrow design on the collar, shirt
front, and cuffs. Young men tied their
shirt at the neck with a red yarn rib-
bon, married men with a dark spynka
(metal button). The knee-length shirt
was worn over the pants.

Pants

Work pants were made from linen
or hemp cloth of a poor quality, called
pakul. It had rough fibers, and only
after laundering and mangling did the
fabric soften. The pants had tapered
legs. They were sewn together down
the middle, with a gusset in front.

Kholoshni were worn in winter.
These were sewn of white domestic
sukno or of a linen warp-woolen weft
fabric. These pants had a different pat-
tern — each pant-leg was sewn from
two widths of sukno with a triangular
gusset in back. A wide piece was
sewn in around the top, and ended in a
casing through which a linen cord —
the hachnyk — was drawn.

Sash

For work, men wore wide leather
belts — remeni — with buckles. The
festive remin’ was decoratively em-
bossed. The remeni [pi.] had four
buckles set in one above the other on
the wide belt. They had hidden
pockets for a pouch, tobacco, and

pipe.

Footwear

Khodaky were worn for work. They
were of cowhide and made in the same
way as the women’s khodaky. For
church and going out boots were worn.

Outerwear

Polotnianka (Partsianka)

The partsianka was sewn of twill-
woven cloth, lined in regular hempen
cloth. The fabric was folded in half,
the neckline then cut out, and the two
fronts were cut apart. The front was
fitted. From the waist down, a
triangular insert was sewn into the
right front. The bottom was hemmed,
and short sleeves and a standing collar
attached. The partsianka were sewn
with linen thread in a decorative
stitch. The coat, fastened with hooks,
reached the ankles.

Sukmana

The sukmana was worn by men and
women all year long. It was sewn from
domestic brown sukno, for which
sheep were raised especially for that
particular color. Men’s sukmany were
knee-length, women’s reached the
ankles. A blue cord trimmed the col-
lar, the klapti and the front. A black
sukmana was trimmed with a cord and
decorative stitches in red.

Woodblock for printing fabric (vybiika)
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3HUMOBY CIIIJHHIO 3BajIy
,,OypKor0’’. Ha Heil TKajlu MoJIOTHO
3 JIbHAHOI OCHOBH I YTKOM i3
4yopHOOi/I0i BOBHU. Criepiy pscy-
BaJIM ABI a00 TPH IIJIKH MaTepisny,
3IIMBAJIM 3 OJHOK HEPSACOBAHOK Ta
BHKiHYYBa/IM NMoaiOHO Ax dapTyx.

V HOBI Yacu HOCHJIM CITIIHHUIIO 3
BUOifiku — ,,ManboBaHKy’’. Kpoinn
ii i WM Tak camo, 5K ,,baptyx’’.
Bona Oyna xoporTila Bii HbOroO.

®dapTyiuok (3amacka)

Iuaum ii 3 ABOX MIJIOK TOHKOTO
JILHSHOTO IIOJIOTHA, AKi CIoJy4yanu
MOCEPEANH] BY3bKOIO Y€PBOHOIO
BHILIMBKOIO — 3aBOJTIKYBaHHAM. BHU3y
BHIIHBA/IM ABi a0 TpH BY3bKi
CMYTH TaKUM CaMHM KOJILOPOM i
cTiOKOM. 3amnacky 3BOJIOKYBaJH,
YKJIaJad Y CKJIaJKH i 3ampacoBy-
Banu. opilmiii kpait oxommoBanu
TachbMOIO 3 MOJIOTHA, LI0 Maja
MPOAOBIKEH] KiHIli JJIS 3aB’A3YBAHHS.
3amacka TPOXHM KOpOTIIA Bijg
CITI THHLI..

Iosic (xpaiika)
)KiHoue BOpaHHSA mianepi3yBan
MOSICOM — KOJIbOPOBOIO ,,Kpaifkor’’,
3aBIIMPIIKHA 5 CM.

B3yrTa

o poborHu B3yBaaM XoO4akH 3
Xyno6’sa4oi mKipy Taki Xk, fK i 4o-
JI0BiYi, YOTHPHKYTHHK WIKipH
JOCTOCOBYBA/IH TakK, IO 33aAy HOTH
3YiIUTIOBA/IM JOKYIH KiHII LIKipH, a
cIiepeay 30BHIlLIHI 3aBepTalu 10
cepenunn. ITo kpasax xomaka 3 OOkiB
Ta 3334y BHIIE II'AT POOUIH TipKH.
Yepes HUX MPOTHATANH JTbHAHUR
LIHYPOK ,,HABOJIOKY’’, 1110 MPHKPIn-
JIIOBAaB XOJaK A0 HOTH, oOMOTaHOi
OHYYENO.

V HOBI 4acH XIiHKH HOCHJIH Y
CBAITO LIHYPOBAHI YePEBHKH,
KYIOBaHi Ha ApMapky. JJo 4YepeBHKiB
BUILTiTAIH MMAHYOXH: HA JITO 3
dbabpuuHoi nmpsxki, a Ha 3UMY 3 BOBHH.

BepxHe BOpaHHsA
Kynax 3 pabpuyHOro CHHBOrO
Marepisly 3’IBUBCS Y HOBIIlIi 4acH.
Woro Basranu TifbKY AiBYaTa A0
uuTo0y. Bepx jxymaHa mpUTaneHui,

nmepej TagKuii, a 33a1y BiH 3BY-
JKEHMIT 0 cTaHy i MPOJAOBXKYEThCA
BY3bKOIO MPOXiJKOIO [0 MOA0y. 3
OOKiB [JIs MOLIHPEHHS BCTABJISUIH IO
yoTupH ruboki cknaaku. IMpukpa-
LIaJTH )KYNaH KOMIpOM i MaHxeTamu
3 YEPBOHOT'O CYKHA. Y ILIBH 3334y
BILIMBAJIN CHHIO OABOBHSHY CTPIYKY.
JKymaH csiraB TpPOXH BHILE IIUKOJIO-
tok. Moro mignepisysanyu TKaHUM
MOSICOM, 3aBIIMPIIKH B JOJIOHIO,
3aBIOBXKH 3 M.

YHoaoBivue BOpaHHs

V06ip ronosu

Crapiii 40/I0BiKM MiACTpHUTaAIH
BOJIOCCA A0 LIHi, CIEPEAY JTHIIAJHN
rpuBky. Monoaiui migpizanu
KOpOTILE,

VYIiTKY 4YOJIOBIKM HOCHJIM IIJIETEH]
kanemoxu. ITactyxu mnenm it ¢pop-
MYBaJIM KameaoXu s ce0e 3 TpaBH
,,ficapkn’’, TlapyOkw it rocogapi
BUIUTITAIN CMYTH 3i cTeben Hespi-
JIOTO XHuTa, a GOpMY HagaBaIH
CiIbCHKI YMinbLi.

VY nmepexoJoBY MOpY ¥ Y3UMKY
HOCHJ/IY IIANKY-TaMEPKY it XYTpAHY
Kyumy. Kpiit | mommTTs manku-
raMepKH OIMHCAHO B PO3Jiai mpo
Bojuab., XyTpsAHy 1IANKY MK
KYIIHIpH 3 OBeyoro xyrpa abo
iMiTauii.

Copouka

Kpiit i murTa copouku 6ynu Ta-
Ki cami fik mo Bciit Ykpaini. Topiw-
Hifl Kpaii 30upanu i IpUIIHBAIH A0
BHJIOXKHCTOTO KoMipa. Y HoBimi
4YacH BHILHBAIH COPOYKY BY3bKUM
B3iplieM Ha KoMipi, npu masyci it Ha
Mmanxerax. IlapyOku 3aB’si3yBajIin
COPOYKY YEPBOHOIO BOBHAHOIO
CTpiuKO10, a rocnoxapi 3acribanu
TEMHOIO ,,cMHHKOI0’ . Copouka
cAraja A0 KOJIiH,

ITosicHuit oasr

Po6Goui mrrany MMM 3 JIbHIHOTO
a00 KOHOIUIAHOTO IMOJIOTHA TipIIoi
SIKOCTH — ,,n1akyn’’. BoHo majio B
co0i TBepae BOJOKHO i 1I0HO micis
MpaHHA Ta BUKA4yBaHHA CTaBaJIO
M’ AKHM.

BukporoBanu mranu tax, 1mo
HOTABHI[ 3BYXYBAIHCh IO HH3Y. IX

3UIMBAIN MOCEPEAHHI, J0JAIOUN
criepeny KJIMH.

V3UMKY HOCWIH IITAaHHU ,,XOJIOLI-
Hi’’ 3 GiJI0r0 OMAaIIHLOro CYKHa abo
3 IOJIOTHA — Ha JIbHAHIA OCHOBI
BOBHsHUH yTOK. Kpiit ix OyB iHaKIINii,
HoraBuni wWuaM 3 JABOX IIHPHH
CYKHa 3 TPHKYTHHM KJIHHOM 33any.
Bropi mpuIIMBany MKPOKY CMYTY,
AKY BHKiH4YyBamu pyouem. Kpisb
py0Oenp npoTAraay IIeTeHHi
JIbHSIHUM LIHYD ,,Ta4HHK’.

ITosic

Jo poboTu 4osoBiKY mignmepiay-
BAJIUCh IIHPOKHUM DEMEHEM, KM
3actibaBcs YOTHUpMa MPIKKAMH,
yepe3 fKi MPOXOIUIH PEMIHIU.
CBATKOBMII peMiHb MaB KapOoBaHi
Bizepynku. Y nosci O6yjiIu CXOBKHM HA
raMmasellb, THOTIOH i JIFOJIbKY.

B3yTTa

Jo poboTH 40JIOBIKH HOCHIH
XOIaKd 3 Xyao6’suoi wkipu. Ix
BUPOOJISAIM TAK CaMo fK XiHOYi. Y
CBATO B3yBaju 4o0OTH.

BepxHe BOpaHHA

TTonoTHsAHKY (,,MapUAHKY’’) K-
JIM 3 YUHOBATOrO MOJIOTHA, a M-
IIMBAIM 3BUYAAHUM KOHOIUISTHHM.
CkJaBIIM MaTepisiy YABOE, BHPI3y-
Ba/IM OTBIp HA WMIO i po3pi3yBanu
nonu. Ilepen Oy npuranenunii. Jo
MpaBoi MOJIH BiJl CTaHy A0 HU3Y
npuiuBany kiauH. IMoain BukiHgy-
Bayin pybuem. IlpuinBanam KOpoTki
pYKaBH, CTOSYHA KOMIip. 3LIMBaAIH
JIbHAHOK HUTKOIO JAeKOPaTHBHUM
mBoM. IlomoTHsAHKA csarana ao
IIUKOJIOTOK, 3acTifasnack ramiu-
KaMH.

CykMaHy (CBHTY) HOCHJIH YOJIOBi-
KM it xiHky ninmit pik. [i Bupo6san
3 IOMOPOOHOTrO OpPYHATHOrO CYKHA,
JUISL SIKOTO CIELisUTbHO IIJIEKaIH
oBenpb Tiei mactu, Kpiii cykmanu
Takui CaMHU# AK MMOJIOTHAHKH.
CyKMaHa y Y0JIOBIKIB csirajia Jio
KOJIiH, a B XIHOK [0 ILIHMKOJIOTOK.
CHHIM IUIETEHHM LIHYPOM OOBO-
JHJIM KOMIp, MaH>XeTH i 1OJIH
cykMand., YopHy CYKMaHy NpHKpa-
1IaJI1 YEPBOHHUM IIHYPOM i JeKopa-
THUBHHM IIIBOM.
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(Sorochka)
Women’s Shirts

I ong ago, women’s and men’s

shirts were cut alike. Later, the
two were cut differently. Shirts were
sewn from linen or hempen cloth -
polotno. The homewoven cloth was
narrow, and three or four widths were
needed for a shirt.

The dress or holiday shirt was
‘dodil’na,” i.e., to the ankles. The
everyday shirt was sewn from two
parts, the top from linen, the bottom
from hempen cloth. This shirt was
called ‘do pidtochky,” i.e., to the lower
part, or hem. The top and bottom
were hemmed separately, and then
sewn together.

Given below is the description of
the two most popularly worn shirts,
‘do ustavky” [to the shoulder piece]
and ‘“khlopianka” [man’s style].

I. “Do Ustavky”
[to the shoulder piece]

The cloth was cut along the weave
into rectangles of various size. The
largest of these was the upper body,
the others were the two sleeves, two
shoulder pieces, two gussets, two cuffs
(manzhety, chokhly, dudy, otorochky),
and a collar.

The shoulder pieces and sleeves
were embroidered first. The body rec-
tangle was cut in two, for the front
and back. In front, an opening was cut
for the neck and front opening —
pazukha. The latter was finished with
the hem sewn to the outside. The seam
was sewn with the vystik (a backstitch,
similar to machine stitching), which
was both a utilitarian and a decorative
stitch. The embroidered shoulder piece
was attached to the front and back
body pieces, forming a band joining
the two across the shoulder. The em-
broidered and sewn-together sleeve
then was sewn to the completed body
piece. The width of the sleeve varied.
The wider gathered sleeve was attach-
ed to the body with a double
backstitch. The lastka — a gusset —
was sewn in between the body and the
sleeve at the underarm for ease of
movement. The sleeve was gathered at
the wrist with a strong thread, and
then finished with a cuff or narrow
band.
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The neckline of the body piece,
with the shoulder pieces and attached
sleeves, was gathered with a strong
thread. Two threads of the woven cloth
were taken up by the needle, at the
same time evening out the gathers so
that they were as even as in smocking.
Below the first gather, the procedure
was repeated, to ensure a secure
finish. The neckline was then com-
pleted with a narrow band, stiika, or
collar. First the collar was attached
from the right side, inserting the
needle between every gather. Then it
was sewn from the reverse. The collar
then was trimmed with a few rows of
backstitch. At the front of the collar or
neckband, loops were made, through
which a ribbon was drawn for tying.

A variation of this shirt was one
with the sleeve and ustavka cut from
one piece of fabric.

Shirts also differed in their length,
and in the width of the sleeves. In
Eastern Ukraine, the sleeve was full,
and the shirt long; in the West, the
sleeve was narrow, the shirt shorter (in
the Hutsul Region reaching just below
the knees).

The “do ustavky” pattern was
popular in Left Bank Ukraine, while
the shirt with the sleeve in one piece
was worn on the Right Bank and in
Western Ukraine.

2. “Khlop'ianka”

In more recent times, this style,
patterned on the men’s shirts, became
popular in Bukovyna and in neighbor-
ing areas of Zakarpattia (where this
type of shirt is called volosska, i.e.,
Wallachian).

The fabric was cut along the weave
into six parts: the body, two sleeves,
two gussets, and a neckband. There
were no shoulder pieces. At the

_shoulders, the body piece was not cut

into a front and back; only a cut was
made for the neckline and front open-
ing. Then the body was embroidered

JKiHoua copouka 3 cyyinbHUM pyKagom

Woman’s shirt

JKinoua copouka 3 ycmagKkoro

Woman’s shirt ‘Do Ustavky”’
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VKPAIHCBKI COPOYKU

KiHnoua copouka

iHOUi i 4ONIOBIYi COPOUKH

Yy JaBHUHY KpOinu
oaHakoBo. [li3Hine ixHiit Kpiit
pisauBca. WM ix 3 JBHAHOTO YK
KOHOIUIAHOTO MOJOTHA. JJoMaliHe
NOJIOTHO OYJIO BY3BKE, TOMY IJIf
COPOUKH 3’edHYBad TpH abo it yo-
THPH TIKH.

CBsaTKOBa copouka Oyna
»,JOAINIbHA’> — [0 IIMKOJIOTOK.
Copouky Ha OyaeHb LIMJIM 3 IBOX
YACTHH: BEPX i3 JIBHAHOIO, a HU3 i3
KOHOIUISIHOTO NOJIOTHA; 3BaJH ii
,,J0 TIATOUKHK’’. BEPXHIO it HHKHIO
YACTHHH 3apyOJIFOBAIH KOXKHY
OKPEMO, a TOi 3IIHBAJIH,

ITopgaemMo Kpiit TPHOX COPOYOK:
,»JO YCTaBKH'’, i3 CYLIJILBHHM pyKa-
BOM i ,,XJION’IHKK .

I. Kpiii ,,n0 ycTaBku”

ITon0THO KPOIKM MO HUTLI ¥
YOTHPUKYTHHKH Pi3HOI BEeTHYMHH. 3
HaiOLIbIIOro OYB CTAHOK, 3 IHIIHX:
IBA PYKaBH, Bl YCTABKH, IBI
JIaCTKH, ABA MAHXETH (YOXJIH,
NyOH, OTOPOYKH), KOMIp.

Haiinepiiie BUIIMBAJIM YCTABKH i
pykaBu. CTaHOK pO3pi3yBaiu
HaJABOE: Neped i cnuHy. Y nepeni
BHKPOIOBAJIH BHPI3 Ha LIHIO Ta
na3yxy. ITasyxy nigpyGaroBanu
pyOuem HaBepx. PyOeus mmuiu
,sBHCTIroM’’ (,,1103aroJIKOBUM”’
IIBOM, NOJIOHHMM 00 MaIIHHOBOI
cTeOHIBKM); KU OYB OJHOYACHO
HOro NpUKpacor. BHIIMTY ycTaBKy
MIPUKPITUIIOBAIH 10 000X YaCTHH
CTaHKa HEMOB Iiepenacky, 1o hnae
yepe3 Iuriede. BUuInTi Ta 3MIMTI Py-
KaBU NpHIIUBaIK 10 crtaHka. [upu-
Ha pykasa Oysasa pisna. Ulupiiri
3MOPILEHI PYKaBH NPUILIKBAIHA 10
YCTaBKH NOABIMHUM BHCTIroM. Mix
CTAHKOM i PYKaBOM BILIMBAJIH
KBAJpaTHUI KYCEHb MOJOTHA —
,,JJACTKY’’, 11100 Oys10 3pyuHO mimiii-
MaTH pyKy. Hu3 pykasa 30upanu Ha
MIUHY HUTKY i BHKIHYYBaJI{d BHILIH-
THM MAaH)XeTOM a0 OOIIMBKOKO.

TopiliHKO YacTHHY CTaHKa pa3oM
i3 IPUIIKTHM pyKaBOM 30Hpad Ha
MiuHy HUTKY. Ha rosky HaGupann
1O ABi HUTKH MOJOTHA, OOHOYACHO
BHPIiBHIOKOYH (BHUIPKYIOUH) 30MPKH
TOJIKOK, 1100 piBHO Nexanu. Tpoxu
HIDKYe 30Hpany ix me pas, 1ob He
po3xoauInca. Bupi3 Ha MIMKO BHKiH-

YyyBaJIl OOLIMBKOIO, CTIMKOK abo
KoMipoM. Criepuly nNpHILIMBaIH 3
JHUA (3 NpaBoro OOKyY), BKOIHOKOYH
TOJIKY MiXK KOXHY 30upky. IToTim
NiAIIMBAIK 3 BUBOPOTY (3 JIBOrO
OOKy), a KOMIp NPOUIUBAJIM KiJIbKa
pasiB BHcTiroM. Ha KiHusx oOuius-
K1 200 KOMipa poOuIH nersi, Kpi3b
AKi IPOTATAIH CTPIUKY [JIS 3aB’A3Y-
BaHHS.

COpOYKH Pi3HHIUCH TAKOX
JOBXHHOIO Ta IIMPHHOK PYKaBiB.
Ha cxoani Ykpainu pykaBH HIMPOKI,
a COpouKa JIOBra; Ha 3axodi PyKaBd
BYKUi, COpOYKA KOpOTIlia (Ha
T'yuyabliyHi cArae nig KoJiHO).

2. Kpiii i3 cyuisibHUM pykaBoMm.

BHKpO€EHUIt CyLiNbHUI PYKaB,
NPHIIMBAIK 10 BEPXY CTAHKA i
TpoxH g0 OOKy. Bummska npuna-
Jaja Ha Ty YacTHHY PyKaBsa, 1€ B
IHILIHX COPOYKAX NPHUIIUTA YCTaBKa.

Kpiit ,,10 ycrasku’’ Oys
nouidpeHuit Ha JliBoOepexoki, a co-
pOUKa 3 CYUUIBHHM pYKaBOM — Ha
IMpaBoGepexki Ta B 3axiaHiit
VYkpaiHi.

3. Kpiii ,,xn0om’gHku’’

B HoBilIi yacH et Kpiit 3a 3pas-
KOM YOJIOBIYMX COPOUYOK MOLIMPHUBCS
Ha BykoBHHI Ta B CyCifHilf YacTHHI
3akapnaTtTa. (Taky cCOpOUKy TYT
3BYTb ,,BOJIOCBKOIO’’).

Yoao08iua COpOYKa — AEMKIBCbKA

ITonoTHO PO3KPOKOBAIH MO
HHUTLI HA IICTh YaCTHH: CTAHOK,
JBa PYKaBH, [Bi J1aCTKH il 0OIINBKa;
yCcTaBOK HeMa. Ha mieuax cTaHOK
HE PO3Pi3yBaliH, a TiJIbKM BHKPOKO-
BaJIM BHPi3 Ha WIMIO it masyxy. Tomi
BHILIMBAJIY OKPEMi YaCTHHH: CTAHOK
— BY3bKOK CMYTOIO Bij Mosica ye-
pe3 miiede axk Ha CIHMHY; Ma3yxy
3apyOsroBany it 0OBOAMIN BY3bKOKO
BMILIMBKOK), a HA PyKaBax BUIIHBAJIH
IIMPOKHH y3ip, 110 HIIOB 3ropu
BHM3. CTaHOK 3LLIKMBAJIK NPYT IO
npyra uepes Kpait. SIKIIO nojgoTHO
BY3bKe, TO 3 0060x OOKIB HomaBasu
YOTHPHKYTHI ,,00ukn’’. Mix
CTAHKOM i pyKaBaMM BIIHBAJIH JIacT-
KH. BUpi3 HA UIHIO BHKIHUYBaJIH
obmuBKOKO Ta poOmin OB neri
JUIS LIHYPKA 3 HUTOK, SIKHM 3aB’s3y-
BaJId COPOUKY.
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JKinoua copouka ,,xnon’anka’’

I3

Woman’s shirt ‘‘khlop’ianka

Men’s lemko shirt
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in narrow bands along both sides,
from the bottom front across the
shoulders down to the back. The front
opening was hemmed and trimmed
with a narrow band of embroidery.
The sleeves were embroidered with a
wide vertical design. The shirt body
was then sewn together at the sides. If
the polotno was narrow, then rec-
tangular pieces, called bochky; were
sewn into the body sides below the
sleeves. Gussets were inserted under
the sleeves. The neckline was trimmed
with a neckband, with two loops at the
front for a cord made of embroidery
threads which tied at the front.

Men’s Shirts

Shirts for men and women differed
in the amount and richness of embroi-
dery. The more ancient men’s shirt was
do ustavky, the later one the tunic-type
and the chumak [carter or salt trader]
or lotsmans’ka [boat pilot] shirt.

1. The older pattern -
“do ustavky”.

The special occasion shirts were
made of linen, the everyday ones from
hempen cloth. Three widths of polotno
were used, because domestically-woven
cloth was narrow. It was cut along the
weave into ten rectangles: one body
(front and back), two sleeves, two
shoulder pieces (ustavky), two gussets,
two cuffs, and one collar. The body
piece was cut in half, for a front and
back. In front, an opening was made
for the neck and front. The cut edges
were hemmed with the seam to the
right side. The shoulder pieces were
sewn in, joining the front and back.
The gusset was sewn to the underarm
between the sleeves and body for ease
of movement. At the wrist, the sleeves
were gathered once or twice with a
strong thread, and cuffs attached. At
the neckline, the fabric was gathered
the same way. A standing or rolled

Yonosiya copouka ,,00 ycmaeku’’

Men’s shirt ‘Do Ustavky’’

Yonosiua copouka myHikonoOibrna
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Men’s shirt tunic-style

collar was attached. The shirt was
fastened at the neckline with either a
cord made of embroidery thread, or
with a button and loop closing. The
lower edge of the shirt was finished
with a hem or with a band of open-
work embroidery.

2. Tunic-style shirt

This shirt was cut from wider
polotno, folded in half across the
width. An opening for the neck and
front was cut. There was no collar,
just a narrow neckband finish. Sleeves
were sewn to the folded-over body of
the shirt. This shirt was made either
with bochky — triangular godets — on
the sides, or without.

Another tunic-type shirt, called z
manyshkoiu, had the front opening on
the side. A manyshka is a rectangular
embroidered piece of fabric sewn to
the front of the shirt. The embroidery
extended to the middle of the chest or
to the waist. This shirt had an embroi-
dered standing collar which fastened
on the side.

3. Chumak-type shirt
(Lotsmans’ka)

This shirt was cut from a piece of
cloth folded across the width. At both
sides rectangular pieces called bochky
were attached. They were sewn along
with the sleeves to the body of the
shirt, without gussets. Usually the
seams were decorative, and the
neckline was finished with a narrow
neckband. The front and the wide
ungathered sleeves at the wrist were
embroidered in wide designs. It was
easy to work in this kind of shirt, with
its wide sleeves and bochky.

4. Lemko shirt

This shirt had its origins a long
time ago, as a regional singularity. The
same shirt appeared in the Boyko
Region, but without the embroidery.
Long ago it was sewn from three
pieces of narrow domestically-woven
polotno; more recently two widths of
commercial fabric were used. In front,
a narrow piece of cloth was attached
with a special stitch. The top edge of
the fabric, near the neck, was thickly
smocked, embroidered over with
ramovannia stitch. A wide
geometrically-embroidered neckband
buttoned at the back. The wide sleeves
were gathered into cuffs which were
embroidered in the same design as the
neckband.
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YoJgoBivua copouka

YomoB.iyi i xkiHOYI COPOYKH
pi3HWIKCSA 0araTcTBOM BHUILIHBKH,
ITomaeMo omuc OABHIIIOI COPOUYKU
(,,10 YycTaBKM’’), Mi3HIILIMX HOpM —
TYHIKOINOAiOHOI, YyyMalUbKoOl
(JlouMaHCBKOI), Ta I'YUYJIbCHKOI.

1. JaBua ¢popma — ,,100
yCTaBKH’

CBATKOBI COPOYKM ILIUJIH 3 JIbHSA-
HOro, a OyIeHHi 3 KOHOIUISHOTO
nojiotHa. Ha copouky Opanu Tpu
MOJIOTHUILA, 00 JOMOTKAHE HOJOT-
HO Oyno By3bKe. Kpoinu no HuTii
IEeCATh YOTUPUKYTHMKIB: OJUH
cTaHoK (mepend i cnvHa), ABa
pYKaBM, ABI YCTaBKM, [Bi JIACTKH,
IBa MaHXeTHU, KOMip.

V¥ cranxy Bigpizanu nepea Big
CIIUMHHU. Y mepeli BUKPOIOBAIU BUDI3
JUIA M ¥ ma3yXxu Ta miapyomoBanu
pyOueM HaBepx. 3LIMBAJIU Kpai
CTaHKa MpYTr [0 Mpyra uepe3 BepX.
IToTiM MpUILIKMBAIU YCTABKU 10
CTAHKA Bropi, 3’€QHYIOUM THUM Tepen
i ciuHy. A TOIi Bropi pykaBa BCTaB-
JISTA J1acTKY, OAMH OiK sIKOi croJty-
4yajM 3 pyKaBoOM, a ApYruii 3i cTaH-
KoM (1106 OyJio BijIbHO mimifiMaTH
PYKY). BHU3Y pykaBM BHUKiHYYBaJIH,
MpU30OUPYIOYM pa3 uM [Biui MillHOIO
HUTKOIO OO 00’eMy 3am’sicts i
OXOILTIOBAJIM MaHXeToM. ITicis
IIbOT'0 BUKIHYYBAJIU COPOUKY BroOpi.
VBech Bepx HaOUpalIu HA MillHY
CKpy4YeHy HUTKY pa3 abo i aBiui Ta
MPUILIKBAJIM CTOSYUN ab0 BHIIOKMC-
THi KoMip. Crepeny copouky
3aB’A3yBajid LIHYPKOM i3 HUTOK 4M
3actibanu rynsukom. ITomin
BUKiH4YYBaJIu pyOiieM abo MEpPEXKOL0.

2. TyHikonoaioHa

LI}0 cOpouky KpOilu 3 LIMPIIOTro
MOJOTHA, MEPETHYTOTO YABOE.
BukporoBanau oTBip oA i i
na3yxu. Komipa He Oyio, Bupi3 mis
Mi BUKiHYYBaJIM oOLIKMBKOKO. J10
MEPETHYTOrO CTAHKA MPUILHBAJIY
pykaBu. llumm i copouxu 3 ,,004-
KaMHu’’ (TPUKYTHUMHM KJIMHaMH) abo
i Oe3 HuX.

TyHnikononibHa copoyka, 3BaHa
,»3 MAaHMIIKOIO ’, MaJia ma3yxy 300-
Ky. MaHuilika — 1ie nIpsSiMOKYTHUHA
BMILIMTHIA KYCEHb IIOJIOTHA, IPUILIU-
TUH Criepeny Ha rpyasx. Bumimska
Ha HbOMY OOXOAWIA A0 MOJOBUHU
rpyaeit abo no mosica. Copouka
Majia BUILIUMTUH CTOSUMI KOMIp,
3acribanacsa 300ky.

3. Yymalbka cOpovka
(JIoLIMaHCBKA)

Kpoinu 110 cOpouky, neperuys-
LM KYCeHb NOJIOTHA. 3 000X OOkiB
IOOAaBaJIM YOTHPUKYTHI ,,00uKku’’; ix
MPUILIUBAIU Pa3oM i3 pyKaBaMu 10
CTaHka, He noaarouu jactku. lIBu

VR

30uyaiiHo Oynu AeKOpaTHBHI; BUPI3
U1 yi o0Boounu oomuBkow. Jo-
BOJII LIMPOKOIO BUILIMBKON OOBOAM-
JIM Ma3yXy Ta IIUPOKUH He30upaHuit
pYKaB.

B Taxiit copoulli 3 LIMPOKUMU
pykaBaMu Ta 3 OoukamMu 0yJ10
3pPYYHO MpallOBATH.

4. JlemkiBcbka copouka

LIst copouka mocrtana AaBHO, fIK
perioHanbHa 0coONUBicTb. BoHa
OyBac Takox Ha BoOMKIBIIMHI, TI/Ib-
K4 Oe3 BUILIMBKYM. Y AABHUHY ii
LUK 3 TPbOX IIJIOK BY3bKOTO
IOMAIlIHBOI'0 TIOJIOTHA, a B HOBilIWH
yac i3 ¢abpuuHOro 3 ABOX IMiJIOK.
Crepeny cTaHKa CHELisVIBHUM
cTiOKOM mpuIIKTa By3bKa cMyra
noJioTHa. Bepx 1i mia mMeo rycro
HAMODILEHUI, a TIOBEPX TOrO
BUILIMTHH ,,pamMoBanusaM’’. Illupoka
reOMeTPUYHUM Y30POM BHUIIWTA
cTiiika 3acribaeThbes 33aay. llupo-
KUl pykaB, 3i0paHuii 10 MaHXeT,
BMIIUTUX TIOOIOHO fK cTiiika.

Y0408i4a COPOUKA — UYMAYbKA (OYMAHCbKA)

Men’s shirt Chumak-style (lotsmans’ka)
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Kyiv area

Poltava area

Poltava area

OCHIPOK

his headcovering stems from the

19th century. The most ancient
headcovering was the namitka, but it
was complicated and, most probably,
for that reason went out of style. The
ochipok had many shapes: it was
similar to the hats of nobility, to the
turbans of the East, and to nuns’
cowls. It was made from various
manufactured fabrics. For shape reten-
tion, a base of polotno was prepared,
sometimes reinforced even with dough.
In making an ochipok now, stiff black
or white netting may be used.

Kyiv Region

Here that shape of the ochipok was
similar to the hats worn by royalty and
wives of Cossack nobles. The hair was
formed into a knot at the nape of the
neck. The chepets\ of percale or pur-
chased net, was then put on the head.
It was trimmed in polotno, and tied at
the back with two ribbons. Over this
the woman put on an ochipok of
brocade, silk, or velvet. The ochipky
were round, or triangular, or had
rizhky (“horns”) at the front or sides,
trimmed all around with a solid-
colored band. The fabric selected was
either floral, or solid, embroidered
with flowers or leaves. While earlier
no hair at all was permitted to show
from beneath the ochipok, in more re-
cent time some was visible from the
forehead or sides.

YepHiriswnHa Chernihiv area

Poltava Region

In this region the ochipok was
worn over the kybalka, which was the
fabric-covered ring of twigs. During
the wedding rituals it was placed on
the bride’s head. The hair was wound
around the kybalka, with the chepets*
placed over it and tied at the back.
This gave the head a widened shape.
Even though later women stopped
wearing the kybalka underneath, the
widened form of the ochipok re-
mained, and was even emphasized with
a silk kerchief wound over it.

Chernihiv Region

The most common ochipok here
had a raised cylindrical shape. It was
based on the shape of the headdress
worn by the many nuns in the region.
A silk kerchief in a contrasting color
was tied over the ochipok.

Kharkiv Region

Settled later than its neighbouring
lands, this region based its headcover-
ing on the widened Poltava ochipok.
An interesting feature here was the hat
korablyk, a remnant of Kozak times. It
was worn by women of the nobility,
especially in winter. This small hat
had turned up edges, and fitted snugly
on the head. The outside was brocade
or velvet on a lining. The trim on the
turned up edge was of fine fur, and
came to a point at the front.
Sometimes there were points both at
the front and back, or there were four
narrow points. The hat was called a
korablyk because it resembled the
shape of the sailboats at that time.
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OUIrnokK

eii y6ip ronosu Bigomuin 3
XIX c¢T. HaigaBHiwum
6yna HamiTKa. Ii 3aBiii

CKnagHuin i MabyTb TOMY nepecTanu
el noB’a3yBaTUCb. Ouinku 6ynu

pi3HOT hdHMK; BOHM HaragyBanu
rofoBHi y6opu 609puHbL, TIop6aHu
cxofy, Knobyku yepHuub. LWunan ix 3
pisHoro tabpnyHoro matepisny.
o6 ouinok 36epiras gopmy,
pobunn nigcTaBy 3 NOMOTHA.
LLnoun 0YiNoK y Haw 4yac, MOXXemo
BXWBaTU HErHy4Ykuil YopHuii abo
6inuii TroNb.

KuiBLnHa

dopma ouinka TyT Haragye wan-
Ky, WO Ti BOMpann KHATUHI Ta XiHKK
KO3aLbKOT CTapwuHU. YnopsanKyBas-
WX BONOCCA BY3/10M Ha MOTWUAMLI,
XiHKa HaTArana Ha rofioBy yenetb
i3 CUTLIO YN KYMOBaHOT CiTKU. BiH
MaB 00BifKy 3 MOMOTHa 1 3aB’A3y-
BaBCA 33afly 4BOMA TacbMaMu.
MoBepx HbOro XiHkKa B6Upana ovi-
NnoK i3 napuyi, WoBKy abo oKcamuTy.
Ouinku 6yBanu Kpyrni, TPUKYTHI,
yacom 3 ’’pixxkamn” 3Bepxy abo 3
60KiB, a JOBKONA BMKiHYEHI OAHOKO-
NbOPOBOIO CMYrow. Matepian Ha
ouinok 6panu KeiTyacTuin abo rnag-
KWiA, WO MOro BULWIMBANN KBiTaMu
un nucTkamu. Konu gasHiw He
nokasyBanu 3-Mig o4vinka HaBiTb
HEeBE/NIMKOro nacma BOOCCH, TO B
HOBi 4acu BOHO TPOLWIKMW BUTNASaN0
cnepegy um 3 6GOKIB.

MonTaBLmHa

TyT o4inok HagiBanu Ha Kubanky,
cebTo Ha Kpyr 3 npyTTA, 06BefeHUi
nofoTHOM. Bnepue ioro Hagisanm
mMonogin nig yac Becinnga. Ha
Knbanky Hakpydysanu [OBKO/A ro-
NOBW BOMOCCSA, Yerneub HaTAranu
3Bepxy Ta 3aB’A3yBanu 33agy. Lle
HajaBano ronoBi MOLWMPEHOT op-
MU. XOo4 Ni3HiW XiHKX nepecTanu
HOCUTW KMbanky Ta nowunpeHy op-
My odinka 36epiranu, e i
nigkpecntosanu ii, NoOB’A3y0UM
NnoBepX LOBKOBY XYCTKY.

XapkislnHa Kharkiv area

UepHiriswuHa

HalinowmnpeHiwmnin TyT o4inok
MaB MigBULLEHY LMAIHAPUYHY hop-
My. 3pa3ok y3aTo 3 KN06yKiB
YyepHUUb, KoTpux 6yno 6araTto B
TUX oKonuusx. NMosepx NoB’A3y-
Ba/NCb LIOBKOBMMU XYCTKaMm
BiAMIHHOTO KONboOpy.

XapkiBLmHa

Ha 3aceneHiit nisHiwe, K CyMiXKHi
3emni, XapkKiBLWWHI B3A1M 33 3pa3ok
NONTaBCbKWUIA MOLINPEHWIA OYiMOK.
LlikaBa 0co6nmMBiCcTb Li€i okonuyi —
wanoyka ,,Kopabnuk”, Wwo 3anu-
Wwnnaca 3 Kosaubkux 4acie. Hocunam
i HalluacTiwe B3MMKy. LLlanouka
Mafia 3aBEPHEHWUI Kpai, Wo TicHO
npunarae A0 ronosu; Bepx ii 6yB i3
napyi abo okcammTy Ha NigWwWBLI,
Kpai 3 xyTpa MaB 3y6elb, YacoMm
nBa — cnepegy i 33agy, abo 6ys
NOAINEHUIA Ha YOTUPU BYXYi 3y6Li;
3Banacs ,,kopabnuk”, 60 hopmor
HaragyBana BiTPUIbHUKN.

MonTaswmnHa

KuiswnHa

MonTaswmHa

Poltava area

Kyiv area

Poltava area



he namitka was the ancient
festive headdress of a matron or

older woman. It was a linen, hempen,

or silken narrow piece of cloth, ap-
proximately 1.5 to 3.5m long, which
was tied and draped around the head
as a wimple. It had many different
names, the earliest being ubrus. The
newer names were: peremitka, rantukh
(Hutsul and Bukovyna Regions),
namitka, serpanok (Dnipro Region),
plat (Volyn and Polissia Regions),
rubok (Lemko Region). The narrow
edges of the namitka were finished
with an embroidered, open-work
stitched, or woven design.

The namitka was tied around the
bride’s head during the wedding
rituals. In time, it went out of style.

Given below are a few methods of
tying the namitka, from the most com-
plicated to the simplest (the serpanok).

272

NAMITKA

Polissia Region
This precise description of the
draping of a namitka in the village of
Ozeriany, near Zhytomyr, was prepared
along with sketches by the artist Yurij
Pavlovych and in the 1940s passed on
to Stefania Pushkar, a researcher of
Ukrainian folk art.

This namitka was 3m long and
40cm wide. The fine linen cloth was
finished at the ends with a narrow
woven red ornament. It was pleated
into eight, tied in a few places with
string, and stored in a barrel.

A kivtse of twigs arranged into a
ring, 15cm in diameter, was covered in
cloth. It was placed on the head in
such a way that it tilted over the
forehead, with its opposite end just
reaching the crown. Her hair parted in
the middle, the woman wound the two

sections around the kiVtse, crossing the
two lengths of hair at the crown. The
right hank of hair encircled the ring
from the left, the left hank from the
right, with the finished hairstyle fitting
the head snugly.

The pleated namitka was tied with
a string approximately one-third from
the right end. The shorter end was
then unfolded and placed on the head
so that the portion with the tied string
was over the right ear. It covered the
head, forehead, and nape of the neck,
and hung down the left side. The
longer unfolded end was held above
the ear with the left hand. The right
hand turned the folded namitka to the
nape of the neck, bent it and, from the
right to the left, draped it around the
ring on the crown. From the right
side, the turned end of the namitka
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aMiTKa — CTapOBUHHUIA

CBATKOBU#H YOip ronoBu
monoauii abo crapmioi xinku. Lle
JbHSIHE, KOHOIUIAHE a00 LIOBKOBHCTE
BY3bK€ MOJIOTHHIIE, 3aBIOBIIKHY Bin
1.5 no 3.5 M, IKMM NOBHMBAJIH T'OJIO-
By. BoHo Marno pisui Ha3su. Haii-
naBHima ,,yopyc’’, a HoBimi —
,,hepemitka’’, ,,pantyx’’ (I'yuymnb-
muHa, bykosuna), ,,HamiTka’’, ,,cep-
na”Hok’’ (HagguinpsiHiuuHa), ,,m1at’’
(Bomnuus, Ioniccs), ,,pyoox’’ (Jlem-
KiBmuHa). Hamitku Gynu BUKiHYeH]
BUIIUTHUM, MEpPEXaHUM abo TKaHUM
OpPHaMEHTOM.

HamiTky moB’s3yBanu BHepiiie
MoOJIOAi# Ha Becinai. 3romoM BoHa
BUHALLJIA 3 Y)XHUTKY.

IMonaemo mekinbka cnocobiB
MOB’A3aHHA HAMITKH, Big
HaWAaBHINIOrO CKJIaAHOTO [0
HAaWIErIIoro — IMoB A3aHHSA
CEPIIaHKOM.

IMToniccs

MaemMo TOYHMH OMUC MOB’fA3aHHA
HaMIiTKH B ¢. O3epsHu Oina XKurto-
mupa (IMomicea). Mloro 3namus 3
pucyHkamu mucreub IOpii [TaBnosuu

Tloaicca

HAMITKA

i nepenas y 40-ux pp. Credanii
IMyumixap, gOCHiAHMII HAPOOHOrO
MUCTENTBA.

HOBry CMyry TOHKOTO JIbHSHOT'O
MOJIOTHA, 3aBIOBXKH 3 M, 3aBIIKPIL-
K4 40 cM, BUKIHYEHY HA KIHLAX
BY3bKMM TKaHHMM YE€PBOHHUM Y30pPOM,
CKJ1ajajyd YyBOCbMEDPO, 3B’A3YyBallU
HIHYPKOM i 36Gepiranu B 6omHi.

Onuc noB’sI3aHHA OiTMMO Ha ABi
YaCTHHY.

1. Ansa noB’sA3yBaHHA BXUBAJIU
KiJIble 3 NPYTTA npomipoM 15 cMm,
ob6umure nonotrHoM. Moro Haknana-
71 HaJ YOJIOM Tak, o0 0OXOmUio
MakiBKy. Po3decaHuM i po3aineHuM
nocepeaMHi BojoccsaM XiHka obrop-
Taja Kijblie, mepexpelyouy nacMa
Ha makiBui. ITpaBe nmacMo oOrop-
Tano Kijble 37iBa, JliBe — clpasa.
Kinbue 3 BOIOCCAM TICHO mpuis-
rajo 10 TOJIOBH.

2. 310KeHY B CKJIAJIK¥ HAMITKY
NePeB’A3yBaIv IIHYPKOM NPUOIHU3HO
Ha Biggasi OOHOI TPETHHM 3 MPaABO-
ro 6oky Bin kiHus. Koporiiuit
KiHelb po3ropranu i Kj1anu Ha ro-
JIOBY TakK, 100 mnepes’s3Ka mpumana
HaJ NpaBUM BYXOM, a BiH HaKpUBaB

TOJIOBY, YOJIO Ta MOTHIMIIO i
3BHUCaB 3 JIiBOro 6oky. JoBuuii
HEPO3TOPHYTHH KiHEUb MPUTPUMY-
BaJIM HAZ BYXOM JIiBOIO PYKOIO.
ITpaBoro 3aBepTany 3JI0KEHY
HaMITKy OO MOTHIMII, HEpernHaIm
# oOropraiu HEI Kinblie HA MakKiBILi
cnpasa HajiBo. 3 nmpaBoro Goky
3JI0’)KEHUH KiHellb HAMITKH IPOCY-
BaJid Yepe3 MeTJIIo i 3aKjaaaiy 3
JiBoro OOKY HaJ BYXOM 3a HaMiTKy,
o obroprasna Kinble.

V crapmux XiHOK pO3rOpHYTHH
KiHelb HAMITKH MPOXOOUB ITiJ
nigGopinasaM i #oro 3aTHUKAIM 3
MpaBoro OOKy.

Mu He MOrNH 3HAHTH ONMUCY
MOB’fA3aHHA HAMITOK B IHIIMX
MICIEBOCTAX, TOMY BiATBOpIOBaIU
WOTO HAa OCHOBi PUCYHKIB B aibOoMi
Onenu Kynpuunpbkoi, 110 Woro
BUOaHO y 1976 pou.

IMoainns
Kinka 3amiitana Bonoccd y aBi
KOCH # yKjajajna JOBKPYTH TOJIOBH.
Toni nop’A3yBana rojioBy MOJIOTHSA-
HUM YENIEM Tak, 1100 He Oyno

BHOHO BOJIOCCA.

Polissia
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Bukovyna

was pulled through the loop made, and
was tucked into the left side of the
namitka draped around the ring above
the ear.

Older women draped the unfolded
end of the namitka under the chin and
tucked in from the right side.

Podillia

A detailed description of the tying
of the namitka in other regions could
not be found, thus the following are
recreated from the drawings in Narod-
nyi Odiah Zakhidnykh Oblastei URSR
[Folk Costumes of the Western
Regions of the Ukrainian SSR] by
Olena Kulchytska (Kyiv, Vyd-vo
Akademii Nauk Ukrains’koi RSR,
1976).

The woman made two braids and
wound them around her head, covering
them completely with a cloth chepets’.

The namitky in the Podillia Region
were wider than anywhere else. They
had a wide embroidered design on
each end, and a narrow one along the
two length-wise edges. The narrow
embroidered edge was folded over
approximately two or three finger-
lengths above the forehead. The
namitka was placed on the head with
the left end much longer than the
right. At the nape of the neck, both
ends were tied in a knot with the left
end on top. The shorter unfolded right
end hung down the back. The left end
was draped from the right under the
chin, and pulled to the back through
the knot at the nape in such a manner
that the longer end was on top. It was
also unfolded, then pinned on both
sides so that the wide embroidered
design was visible.

Hutsul Region
Rantukh

The Hutsul woman made braids
above her ears and wound them around
her head. She placed a chepets’ on the

crown and tied it under the chin with
ties approx. 2-3cm. wide. Earlier she
had folded her namitka in four and
pleated it amply across the width. The
namitka was placed high above the
forehead and around the head, with
the hairline visible. The hair was
parted in the middle, with a headband
of plaited coloured yarn just visible
from beneath the edge of the namitka.
The wimple was tied in a knot at the
back of the neck, with both its ends
draping down to the waist. The top of
the chepets’ was visible at the crown
of the head.

Bukovyna
Ubrus

The namitka from Bukovyna had a
particular weave — white horizontal
stripes on a yellowish background. At
the ends, a floral motif was embroid-
ered, embellished with beadwork. The
namitka was 3m long and 42cm wide.

The combed and pinned hair was
covered with a Turkish-style fez. The
namitka was draped over the fez and
pinned to it at the temples. The right
side was longer than the left, and was
draped under the chin, around the
head over the fez and dropped down
the right side. The left end was also
draped under the chin, and hung down
the back on the left side.

Poltava Region
Serpanok

In recent times, the namitka in this
region was simple, and was worn with
the chepets’. The latter was sewn from
linen fabric and had a folded up edge
of approx. three finger-widths. It was
covered with a namitka of fine veil-
like fabric — the serpanok — which
was tied at the back with two wide
slip-knots. The ends of the serpanok,
finished in open-work stitches, hung to
below the waist in back.
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Tloninbcbki HAMITKH OyyIM IMpIi,
HiX nmeinge. Manu LIHPOKUit
BUIIHTHIH y3ip Ha 060X KiHLsX, a
BY3bKHHA — y30BX OOBLUIOrO Kparo.
By3bKHii y3ip 3aKouyBaJiM Ha [IBa
abo TpM manbli HaJ YOJIOM.
HaMmiTky Haknagand Ha rojioBy Tak,
o6 kiHeup 3 niBoro 60ky OyB
HabaraTo JOBLUMII sK npaBuii. 33agy
Ha NOTH/IHLI 3aB’s3yBanu obuasa
KiHLi By3JIOM Tak, 1100 JIiBUH
JoBLIMI KiHellb OyB 3Bepxy. Ko-
pOTLIKII paBHil po3NpaBiIEHUHA
KiHellb 3BHMCaB Ha CnuHi. JIiBui
KiHeUb NiABOOWIM CIpaBa Mid
nigbopians, nepekuaand Haszand i
NpPOTATaId yepe3 By30J Tak, 1106
JOBLUIKI KiHeus OyB 3Bepxy. Moro
TaAKO0X PO3NPAaBJIsIH, NPULINUITIO-
BaJIM 3 ABOX OOKiB, 11006 OyJI0 BUIOKO
LIMPOKHH y3ip.

T'ynynabsiuuza

I'yuyska 3amiiTana KOCH NOHAaA
ByXaMH i1 0OBOIMIa HUIMH T'OJIOBY
noBkosia. [ToBepx HUX HaTsArajga Ha
TiM’a deneupb i maB’s3yBanga Horo
KiHLEM, 110 OyB 2-3 CM 3aBLUMPLIKH,
nigbopinas. Ilepen TUM BHIIUTY Ha
KIHLSAX TYLYJIbCBKUM OPHAMEHTOM
HAMITKy CKjlagajia BYETBEPO # pACy-
BaJia IOBOJIi LIMPOKO BIIOIEPEK.
Hero oOBHBana rojioBy BUCOKO Han
4YOJIOM Tax, 110 BUAHO OYyJIO BO-
J1I0CCH, pO3MisieHe NOCEPENuHi,
nepeB’si3aHe KOJIbOPOBOIO KOCHUYKOIO
3 BoJIiuku. HamiTky 3aB’si3yBajia
BY3JIOM Ha NOTWIHMLI, KiHII ii
3BMCAJIM TIOPYY HA CNHHI, CATAIOYH
aXk Jo mosca.

BykoBuHa

ByKOBHHCBbKA HaMiTKa 0COOIHBO
TKaHa — Ha >KOBTABOMY TJIi Oini
nomnepeudi cMy>kku. Ha kiHusx —
pOCIMHHHH y3ip, obmuTHit 3 060X
60kiB KopanmuKaMH. [JoBxHHA il
3 M, wMpHHaA 42 cM.

Po3uecaHe i BHOpsAAKOBaHE BO-
JIOCCA 3aKpUBaId TYpeUbKHUM (Be3oMm.
3akudand HaMiTKy Ha ¢de3 i
NPUKPIIUTIOBAIM LINWIBKAMHU 10
HBOTO Hajd BUCKaMHu. IIpaBuii KiHelb
OyB NOBILUMIA, JTIBUH KOPOTLIHMA.
IpaBum nigsBoauad nigdopinas,
BEMM MOro MOHAad rojIoBY i cycKanu
3 npaBoro 6oky. JIiBUM KiHLEM
TaKOoXX oOBoaunM miabopimas i
CcIycKaiy 3 J1iBoro 60Ky Ha CIIUHY.

IToaTaBiLuuHa

JIns onucy HaMiTKH BHKOPHUC-
TaHO PUCYHOK A. Ilepenenuui B
anbbomi B. MupoHoBa.

Ha ITonTaBmyHi B OCTaHHi# yac
HOCHMJIM HECKJIA[IHY HAMITKY, NOEAHAHY
3 yenueM. Yeneus 3 JIbHAHOrO NOJIOTHA
OyB MOLIKTHH BiTbHO, HOro xpam
NiAropHeHMit Ha TPH Najibli. 3BEPXyY
yenelb MOKPUBAIH CEPIIAHKOM 3
MpO30PO BUTKAHOIO MOJIOTHA, KM
3aB’s3yBaJIM 3334y ABOMA LUMPOKMMU
xiroukamu. Kinni cepraHky,
BHKiHUYEHI MEPEKKOI0, 3BHCAIIU
HM>KUE NOosca.

ITooinna

Iyyynvwuna

Podilla

Hutsul region
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A long with the sorochka, the
svyta is the most ancient

example of clothing. It is mentioned in
the Pechers’kyi Pateryk [patericon] but,
unfortunately, there is no illustration
from that time.

The pattern of the svyta uses
triangular godets. The sukno fabric
was cut to the appropriate length, then
folded in two. A neck opening was cut
out, and the front cut into two sec-
tions, with the right side wider than
the left, to overlap. To widen the svyta
godets were sewn in from the
undersleeve seam down.
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SVYTA

Do vusiv pattern
[literally, mustaches].

In time this cut became popular. In
the back of the svyta a prokhidka was
left — a section from the collar to the
waist was left uncut. From the waist
down, the sides of the svyra were cut
and godets were sewn in, with the nar-
rowest point of the triangle at the
waist, the wider edges at the hem. In
this way, the svyta was widened. This
method of sewing was practiced in Left
Bank Ukraine and in northern Polissia.

Z riasamy pattern
[literally, cassock-style].
A prokhidka was left in the upper
back. From the waist down to the
hem, a narrow rectangular piece of

cloth was removed from each side of
the back. In its place a top-pleated
piece was sewn in. For the pleats to
take, they were dampened and weighted
down for a time before being sewn.

On the Left Bank of the Dnipro
River and in northern Polissia the
svyta had a standing collar which did
not meet at the front. On the Right
Bank and in Western Ukraine, the
svyta had a rolled collar with or
without lapels.

Svyty [plural of svyta] also differed
in length: on the Left Bank they were
to the knees or shorter and less
ornamented, while on the Right Bank
they reached the ankles and were more
embellished.
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BHUTa, AK 1 COpoUKa, —

Ha¥JaBHIIIKA 3pAa30K OJArY.
I1s Ha3Ba 3sramana B [leuepcbKoMy
IMaTtepuky, Ha Xallb, HEMA PHCYHKY
CBHUTH 3 TOro 4acy. Ilpunyckaemo,
IO Kpiii CBUTH B OCHOBHOMY
3aJIMIIIUBCSA HE3MIHEHMIA.

Kpiit 3 xnuaamu. Biapisasiiu
CYKHO MOTPiOHOI JOBXHHH, CKJIadann
yaBoe. Bupisysanu oTBip A Liui,
po3pi3aiy mepel HA JIBi MONH Tak,
mo6 npasa OyJyia mMpIa Bix JiBoi Ta
3axonuna Ha Hei. o0 mommpuTu
CBHUTY, 3 000X OOKiB BiA mpoiiMH py-
KaBiB YHU3 NPHILMBAIH KIIMHH.

Ceuma 3 pacamu

CBUTA

Kpiit no Bycis

3rogoM CTaJId BXKMBATH Kpiil 10
Bycis. Ha cnuHi 3anumany ,,npoxia-
Ky’’, ceOTO Hepo3pizaHy 4aCTHHY Bif
KOMipa a)X 1o nmomony. Boku Bif
CTaHy BHH3 PO3Di3yBa/Ii Ta BIIMBA-
JI¥ KJIMHH BY)XXYHMM KiHIEM O CTaHy,
MOUIMPIOKOYH IIUM CBUTY. Takui
CIOCIO MINTTA MOLIMPEHUH Ha
JliBoGepexxi ¥ Ha miBHoui ITosices.

Kpiit 3 pacamu
Ha cnuHi 3anumarnTs ,,IpoXia-
Ky’’. Big ctany BHH3 3 060X OOKiB
BiApPi3yIOThL KYCHI MaTepisly, a Ha

e Miclle BIIMBAKOTDL iHIII, 3JI0XKEH]
y cknaaku. IHo6 cknaaku moOpe
TPpUMAJINCA, NIeped BUIMBAHHAM iX
3BOJIOXKYIOTb 1 IPUTHCKAIOTh HA
OEAKHHA 4yac TArapem.

Ha JliBobepexki @ Ha miBHOUI
Toniccs CBHTH MayuM KOMip-CTiiiKy,
fAKa cnepeny He cxogunacek. Ha
ITpaBoOepexoki Ta B 3axigHii
VYKkpaiHi cBHTa MaJia BWIOXHUCTHIA
KoMip i3 Buoramu abo Oes.

Pi3sHHUIHCA CBUTH TAKOX JOBXH-
HOM: Ha JliBoOepexKi BOHH A0
KoJlin abo i xopotuii, Ha IIpaBobe-
peXKi — 10 WMKONMOTOK. CBUTH Ha
JliBoOepex: ki nmpUKpallleHi MeHIlIe,
Hix Ha ITpaBobepexoki.

Svyta
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FROM THE HISTORY OF

E mbroidery is a composition of
stitches. The beginnings of
embroidery can be traced to the time
when the needle was invented which,
in antiquity, was a thorn or a fish-
bone. The first stitches were those
sewing together pieces of clothing
from skins or domestically-made
fabric.

Our earliest female ancestors often
added red or black threads into the
light threads when weaving fabric, thus
creating a geometric pattern. It became
a symbol which, it was believed, had
the power to protect a person from all
harm. Later, embroidery imitated the
woven design.

Among the objects discovered in
the Martynivtsi hoard of the Vlth cen-
truy A.D., uncovered in the Kyiv
region, was a metal figure of a person,
with a design on the front of his
clothing. This was the time when on
the vast expanse of Ukraine, among
the tribes of Poliany, Siveriany,
Tivertsi, and Derevliany, Ukrainian
ornamentation was created; it sym-
bolized the forces of nature and a
worldview of the universe. It is sup-
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EMBROIDERY

posed that the design on the shirt had
a protective, talismanic purpose. Em-
broidery decorated the sleeves, the
front of the shirt, and the collar, and
this created the obereha [talisman].

A notation has been preserved that
at the end of the XIth century, Anna-
Yanka (c. 1100), the daughter of the
Great Kniaz Vsevolod and sister of
Volodymyr Monomakh, founded a
school of embroidery in the St.
Andrew’s Monastery. Satin stitch, and
embroidery in gold and silver were
taught. The monastery is decorated
with frescoes from the XIth century
depicting the daughters of Great Kniaz
Yaroslav Mudryi, with embroidery
adorning their clothing.

From the XIlth century, there is a
description of the clothing of King
Danylo (1201-1264): his sheepskin coat
was embroidered with fine Greek pur-
ple threads and gold, and his green
leather boots were also embellished
with gold.

In the past, plant fiber and woollen
threads were dyed with natural dyes
from tree bark, roots, leaves, fruits,
flowers, and insect juices. To fix the

colors, the threads were baked in rye
dough.

The basic colors in Ukrainian em-
broidery are black, red, and white.
Supplementary colors are yellow, blue,
and green.

Stitches are categorized by their
appearance, use, etc. The three main
stitches are: nyz’ (zanyzuvannia,
peretykannia) [weaving or pulling-
through stitch], nastyl or hlad’ [satin
stitch], and khrestyky [cross-stitch].

To enrich the design, especially one
in satin stitch, see-through and open-
work stitches are added: merezhka,
zatiakhanka, vykolka, zernovyi vyvid,
and others. There are also the sup-
plementary stitches: kosychka,
pletinka, sosnivka, rubtsi, zbyrky,
obmitka, duda, zmerezhuvannia, and
others.

For the embroiderer today, it is
important to use folk art as a source.
Neither stitches nor colors should be
altered. Every change devalues a piece
of embroidery, and distorts it.

Myroslava Stachiw
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3 ICTOPII BUIIIUBKU

HIIHBKA — 1€ KOMITO3HIIiA

cTiOkiB. [ToyaTkHd BHIIHBAHHS
MOHA paxyBaTH BiJ 4acy, KOJH
OyJ10 BUHANAEHO TOJIKY, AKY HEPBic-
HO 3acTynaJjio TepHsa abo KocTi 3
pubu. IMepuiumu cribxamu Oynu Ti,
L0 HAMH 3LUHBAJIH OOAT 3i LIKipH
Y4 JOMOPOOHOI TKAaHUHH.

Hawmi npamaTepi npy TKaHHi
MOJIOTHA SICHUMH HMUTKaMHU He pa3
BIUTITQJIM MIXX HMX YEpBOHI 4H
4yopHi. Tak cTBOPIOBABCA reoMe-
TPHYHHE y3ip. BiH cTaB CHMBOJIOM,
AKHM, AK BipH/IH, MaB CHJIy Oepertu
JI'OAMHY Big ycsakoro 3ia. ITi3Hile
BHILIMBKOKO HAC/iAYBaJd TKAHHA.

V T. 3B. MapTHUHIBCbKOMY cKapOi
3 VI cr., wo ioro 3HaliluIM HA
KuiBLuuHi, 30eperiiaca Merasnena
¢dirypka aioaMHM, 110 Ha OAfA3i Mae
opHaMeHT. CaMe TO/i Ha IPOCTOpi
Vkpainu cepea niieMeH MOJIfH,
ciBepsH, TiBEpLIB i AEPEB/IAH TBO-
pu/iacd Hallla OPHAaMEHTHKA, 110
CHMBOJIi3yBayia CUJIM MPUPO/IH,
yABJIEHHS NpPO BcecBiT. [Tpumycka-
I0Tb, 10 OPHAMEHT HA COPOYIli MaB

OXOpOHHE 3HaueHHsA, OyB ,,00epe-
row’’. BHLIMBKOIO NMpUKpalllaiu
pYKaBH, Mepea COPOUKH, OOIINBKY
wui # ue crBoproBaio ,,00epir’’.

36epircsa 3amuc, mwo B Kinmi XI
CT. JOYKa BEJIMKOTO KHsA35 BceBoJio-
na, cectpa Bonoaumupa MoHoMaxa,
Amnna-SInka 3acnyBajia B AHJDIiBCh-
KoMy MaHactupi B Kuesi 1ikoiny, B
SKi¥M HAaBYaJd TanTyBaHHS, LIHTTSA
30/10TOM i ¢cpibnom. Ha dpecui 3 XI
CT. Y IOMY X cobopi, ne 300pa-
*eHi gouku SIpocimasa Myaporo,
MOMITHO BHIIMBKH Ha OJSATaXx.

3 XII cT. 3aJMUIMBCA OMUC OAATY
KopoJia JJanunia: Koxyx foro 0ys
BHILIMTHI TPEUBKOIO NYPIYyPOIO Ta
30JI0TOM, 400OTH 3 3€JIeHOI LIKipH
TaAKOX NIPHKpallleHi 30JI0TOM.

B MHHYJIOMY POCJIMHHI Ta BOB-
HAHI HUTKH hapOyBayd NpupOaAHUMH
OapBHHK:MH: KOPOIO JIEPEB, KOPiH-
HAM, JIMCTAM, OBOYAaMH, KBiTaMu,
coxkaMH 3 komax. Jlis 3axkpirieHHs
KOJILOPY, HUTKH 3ammiKaJd B XHT-
HBOMY TiCTi.

OCHOBHI KOJIbOPH Y BHILIKBII:

YOPHHIt, YEPBOHHUH Ta Oiyuii.
JIonmoMixkHi: )XOBTHH, CHHIH i
3€JICHUH.

CTi0OKkn 3rpynoBaHi 3a iXHiM
BUTJIAIOM, BXHTKOM TOILLO.
BupisHaeMo TpH TOJIOBHI CTiOKH:
HU3b (3aHU3YBAHHSA, NEPETUKAHHS),
HacTHJI a0o IJia/ib, XPECTHKH.

Illo6 30araTuTH OpHAMEHT,
T'OJIOBHO BHMILIMTHI HACTHIIOM,
JNOAal0Th MPO30pi LIBH: MEPEXKKH,
3aTAraHkud, NPOTATAHKH, BHKOJIKY,
3epHOBHI BUBIA Ta iH. [106iu
MPO30PHX € AOMOBHA/ILHI LIBH: KO-
CHYKa, IUIeTiHKa, COCHIBKa, pyoli,
30HpKH, OOMiTKa, AyAa, 3Mepexy-
BaHHA Ta iH.

Hy>xe BakJIMBO, BULIHBAIOUH B
Halll yac, OpaTu 3a 3pa30K HapoaHE
MHCTEUTBO. B y30pax He 3MiHIOBAaTH
JOBIJILHO CTiOKiB 4H KOJIBOPIB.
KoxHa 3MiHa 06e3liHIOEC BHILIHMBKY,
CnoTBOPIOE ii.

MupocnaBa Craxis
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KHUSTYNY AND KHUSTYNKY
IN UKRAINIAN EVERYDAY LIFE

Along with the rushnyky, the
khustyny [kerchiefs] and
khustynky [small khustyny] performed
an important role in the life of the
Ukrainian family. Everyone needed
them, and there were many occasions
in which they were used.

Khustyny! are white square cloths
of fabric, not larger than 50x50cm,
embellished with embroidery. In every
family, they were made ahead of time,
and kept ready for the celebration of
important events in the life of the
family.

From published sources preserved
to the present, we know that the
composition and technique of khustyna
embroidery was similar to that on
rushnyky, the only difference being the
size of the cloth and the placement of
the design.

The simplest and most common
design composition was the wavy line
embroidered in a stebnivka [backstitch]
along the edges of the khustyna. The
outlined areas of the design were then
filled in with light rushnyk stitches.
Along with the rushnyk stitches based
on plant motifs, there were also the
geometric ones. These were em-
broidered on the khustyna in lyshtva
[satin stitch], kosa hlad’ [slanted satin
stitch], rozsyp [scattered stitch] and,
less often, in khrestyk [cross-stitch]. If
the corners were filled in with a larger
design, the center was left empty, or
else it was filled in with fine squares,
rhomboids, or triangles and other
motifs. Occasionally, instead of plant
motifs, stylized birds or insects were
embroidered.

Red thread was used for the em-
broidery, often with blue or yellow
added. But blue or yellow was never
used alone.

The khustyna played an important
role in wedding ritual. The bride gave
her groom a khustyna, the threads of
which she herself had spun, woven and
then embroidered. The young woman
sang:

My little khustka of silk,

Also embroidered in silk,

Did I spin you

To give to someone I don’t love??

Each starosta [matchmaker] receiv-
ed a khustka from the young woman as
a gift. And, if she agreed to marry,
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the young woman tied a khustka
around the upper arm of her fiance.

M. F Sumtsov described an
original ritual: as the bride entered the
church, her mother gave her a khustka
“to wipe away a virgin’s tears.”” This
was the only item the mother em-
broidered for the wedding ritual. The
married woman kept this khustka until
death, when it was used to cover her
eyes in the coffin.3

In the Hutsul Region, after the
wedding rituals the groom gave his
wife a khustyna tied to a sword or
branch, decorated with flowers and
feathers from a rooster’s tail.

One wedding song goes:
O, into the city of Lebedyn rode
[name of the] young man;

Riding on a raven-black horse,

Wearing a pale-blue zhupan [cloak,

mantle],

And a beaver hat,

With a silk khustka tied to his

side,

Sewn, sewn, by a young woman,

During the dark night in candlelight

she embroidered it,

In the bright sunlight at the

window,

For her young man.*

Constant wars in Ukraine often
were a reason for the separation of
young couples. When her young man
went to war, the young woman gave
him a khustyna as a symbol of her
love and fidelity. In his lyric poem
“Khustyna,” Taras Shevchenko wrote:

... For many miles, through many

fields, she went

Beside him for a final sad farewell

Deep in the valley, and she gave

him there

A handkerchief embroidered

bright with silk

As a remembrance in a foreign

land.

O kerchief, precious kerchief,

laced® and broidered!

Upon the saddle of the gallant

youth,

You will bear witness to his

Cossack courage!é

The khustyna played an important
role in the life of Cossack officers.
They valued it, wore it proudly, and it
was an adornment and an expression
of the owner’s prosperity. Expensive

embroidered khustyny were listed in
the descriptions of the property of
officers.

The property register of Colonel
Semen Palii of Khvast lists: “Two silk
khustky in a Turkish pattern, the
flowers embroidered in silver. A varie-
ty of silk khustky, embroidered in gold
and silver, total 56; khustky em-
broidered only in gold and silver, 31;
two Wallachian khustky, one em-
broidered in, and one woven in gold.

Three Turkish khustyny, embroidered
all in silk.”” All khustyny had been
received as gifts or were to be given
as gifts.

The construction of a new house
was begun with a dinner reception,
and then khustyny were tied around the
arms of the building masters. At a
christening, the godparents and the
priest had khustyny tied around their
arms.

At funerals, khustyny decorated the
khoruhvy [church banners], candles,
and were given to all mourners. The
eyes of the deceased were covered with
a khustyna. At the grave of an unmar-
ried young man or woman, a khustyna
was tied to the cross as a symbol of
honor.

The lyrics of the duma [Cossack
epic poem or ballad] about Khvedir
Bezridnyi sing:

Khvedir Bezridnyi was buried,

A high mohyla [mound] was raised

above him,

And a praporyk [little flag] was

placed at the head...?

Apart from extensive ritual use, the
khustyna was and is a necessity of
everyday life. Long ago, khustky
covered Persian lamb hats to protect
them from rain or snow. A khustyna
covers the hair, and is worn over the
shoulders.

To decorate the interior of a house,
servetky and servety are used — these
are actually khustyny with different
patterns. They have no traditional
meaning and barely resemble the keep-
sakes of a rich folk art.

Myroslava Stachiv
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XYCTHUHHA I XYCTUHKU B
HAPOJHOMY I1IOBYTI

YCTUHH W XYCTHUHKH NOpPALO

00pANOBUX PYIIHHKIB
CIIOBHSAJIM BaXXJIUBY POJIIO B JKMUTTI
yKpaiHcbKoi poouHyu. BoHu O6ynmn
noTpiOHI KOXXKHOMY i1 Oyio OaraTo
HaroJ HUMH KOPHUCTYBATHCS.

XyCTHHM i€ KBaAPATHI LIMaTKH
Oinoro nmosoTHa He Oinbiie sk 50 x
50 cM, nmpuKpalieHi BULIUBKO0O. B
KOXHili POOWHI iX BUTOTOBJIAIM 3a3-
nanerinb i 36epiranu nns Bin3Ha-
YeHHS BaXKJIMBHUX MOMINM Yy XUTTI
ciM’i.

3 IPYKOBaHMX IDKEpEN, 110
30eperycs gorenep, 6aunmMo, WO
KOMIIO3MIIIA 1 TEXHiKa BHIINBAHHS
XYCTHHOK NOJiOHa 10 BXXHBAaHUX Ha
pYIIHUKaxX. Pi3HuIA ¥y po3MillieHHi
y30py.

YacTo BXHMBaHa i Halmpocrila
KOMIIO3UIliS Yy30py — L€ XBUJIACTA
JIiHis, BUBeAeHA ¢TeOJIOBHM LLBOM
KpaeM XYCTHHH, a oOBemeHi IIoLu-
HH OPHAMEHTY 3alOBHEHI JIETKUMH
PYIIHHKOBUMH cTiOkamu. Kpim
PHUCYHKOBHX Y30DiB POCIIHHHOIO
XapakTepy, OyBaloTh reOMETPHYHI.
Takuit opHAMEHT Ha XyCTHHAaX
BUKOHYBAJIH JIMILITBOIO, KOCOIO
rJIaaaro, po3CHIIOM i piale
XpecTHKaMH. SIKIIO KYTH XYCTUHHU
3a1IMBAJIN OiNbIINM Y30pPOM, TO
NPOCTIip ¥ cepeauHi nuianmy 6e3
npukpacyd abo BUIIOBHIOBAJIM ApiO-
HMMH KBaJgpaTHKaMH, poMOamm,
TPUKYTHHMKaMH TowO. 3pigka 3a-
MICTh POCJIMHHOI'O y30DY BHLUHBAJIN
CTHJII30BaHi ITaX¥ YU KOMaxH.

BuluMBaIM YepBOHUMM HUTKAMH,
JacoM J0IaBajiM CHHIX a0o >KOBTHX,
OIHAK HiKOJIM HE BXXHBAJIM JIMILIEHb
CHHBOT'O YM >KOBTOTrO KOJILOPIB.

BaxxnuBoro Oya XycTHHA Y
BeciibHOMY 00psni. Monona napy-
Bajia MOJIOJAOMY XYCTHHY, Ha SIKY
BUIIPS/Ia HUTKM, caMa BHTKaJia Ta
puinia. JliBunHa cmiBana:

XyCTOYKO MOS LIOBKOBas,
Ille i1 1IOBKOM IUMTA,

Ywu x Ha Te g Tebe mpana,
106 HemoOy matu . . .. O

JisunHa gapyBana Mo XycTIi
¢TapocTaM, Lo Npuilny ii cBa-
TaTH. A AKIIO Aaja 3roay,
nepeB’A3yBajia XyCTKOKO PYKY
HapeyeHOoMY.

OpwuriHanbHU#A 3BMYaAil ONUCYE

M. &®. CyMuo0B: nepen LUTIOOOM
MPH BXOMi 10 LEPKBH MaTH JaBaJa
OiBYHHI XYCTKY — ,,BUTHPATH HiBOYi
cnbo3n’’. lle equde, 10 MaTH
BULIHBAJIa IJig BeCiIbHOTO o0OpAany.
Mononuus 30epirana mo XycTKy 0
CMEPTH, HEr 1 3aKpHBaIM O4i B
Jn0MOBHHI. @

Ha I'ynynbnivai Mmononuii napy-
BaB CBOil XiHII micis BecCiIbHUX
o0OpsAniB npuKpineHy o0 Meya abo
NMPYTHHU XYCTHHY, 3aKBiTUaHy i
npuOpaHy mepaMH 3 XBOCTA IIBHA.

V BecinbHI MicHI CHiBalOTh:

Oit y ropoa Jlebenun ixaB (iM’s
XJIOMIIA) MOJIOOWH;

ITin HUM KOHMYEHBKO BOPOHHIA,

Ha HboMYy xymaH roayouii.

Ha #iomy manka 606posa.

3 OOKy XycTKa LLIOBKOBA.

Iuna, mwmna ta giBYMHA
MoJiogas,

BummBana 3 TeMHOI HOYi OO
CBiui,

SIcHOro COHIA OO BiKOHLA,

Jns cBoro napyoka monoaus.(3)

IMocrifHi BifiHM Ha Ykpaidi Oynu
YaCcTO MPUYMHOIO PO3JIYKH MOJIOOUX.
Sk 0B Xj0menb Ha BifiHY, OiBUMHA
JapyBajia MHJIOMY XYCTHHY Ha 3HaK
mo6oBy Ta BipHocTH. Y IlleBueHKo-
Bifi moemi ,,XycTHHA' :

. . .BumpoBokana Tpu moijs, TpH
MU,

INpoianucs npu QOJIMHI.

JapyBaia LIATY LIOBKaMH
XYCTHHY,

106 3ragyBaB Ha YYXXMHI . . .

Of#i XyCTHHO, XYCTHHOYKO!
Mepexana, mura.

TinbKy # CIIaBH KO3albKoi —
Cineneyko BKPHTH.

BaxJMBY poJio Bigorpasajia XyCTH-
Ha y moOyTI KO3albKOi CTAPLIMHH.
Helo numianucs, I10po>KHIM, BOHA
Oyna mpuKpacolo Ta BUSBOM 100po-
OyTy BrnacHuka. B omucax maiiHa
CTapLIXH 3aHOTOBAaHO HHU3KY
KOLUTOBHUX BHIUIUTHX XYCTOK.

V peecTpi MaiiHa XBacCTiBCbKOrO
nosikoBHuka Cemena Ilanis 3anuca-
HO: ,,/IBi XyCTKM IIOBKOBi 3 TY-
pelbKUM Y30POM, KBIiTH LUMTI
cpibiomM. Pi3HHX LLIOBKOBHMX XYCTOK,
LIMTHX 30JIOTOM i ¢pibyioM, MITYK

56; XyCcTOK caMMM 30JIOTOM i
cpibsioM mMTHX 31; BOIOCBKUX
XyCTOK 2 — OoJHa BUIIWTA, a Apyra
TKaHa 30J10TOM. TpH TypeubkKi
XYCTHHM, BUIUHTI caMKM 1I0BKoM . (4
Bci xycTku Oynu omeprkaHi ik
NMoJapyHkKH abo mpu3HadeHi ayis
MOJAapYHKIB.

BynoBy HOBOi XaTH 3BHYaiiHO
MOYHHAJIM TOCTHHOW # TOomi
MepeB’ A3YBAJIM XYCTKOIO PYKH
maiicrpam. Ha xpuctuHax nepeB’s-
3yBaJId PYKH KyMaM i CBSILLIEHHUKOBI.

Ha nmoxopoHax XycTKaMH IpH-
KpalllaJid XOpYIBH, CBiUi i JaBanM ix
yciM yyacHukaMm. IloMmepnomy 3a-
KpHMBaJId XyCTHHOIO oui. JIo Xxpecta
Ha MOTHJII HiBYMHHY 4M napyOka
npubuBaId XyCTHHY fK IIpamnop —
CHMBOJI JOCTOWHOCTH.

V nymi npo XBenopa be3poan-
HOTO CIiBalOTh:

XBenopa Be3spoaHoro moxosasm,

Bucokyio MOruny BHCHNAIH

I npanopuk y ronosax ycrpo-
MWJIH . . .5

KpiM 00psnoBOro BKHUTKY,
XyCTHHA OyJa i € moTpiOHOIO B
LIOAEHHOMY XUTTi. JlaBHile
XYCTKOI HAaKpPHBAJIM CMYILIKOBI Liam-
KH, OXOPOHSAIOYH iX Big OOIY 4YH
cHiry. Hero 00OB’A3y10Th I'OJIOBY,
NOKPUBAIOTh IIJIEYi.

MupocnaBa Craxis

) Hemopuueckue necrhu ma-
A0pYycck020 Hapoda B. AHTOHOBHYA
u M. [dparomaHoBa, cT. 254.

2 M. Cymuos, Kyabmypnvie
nepexusarnus. K. C. 1890 r., T.
XXXI, cr. 53.

3) O. I'pywua, Becinna y I'aoayb-
xomy nosimi, TlonraBiumHa, Ma-
TepifAIN N0 YKPAiHChbKO-PYChKOI
erHorpadii. JinsiB, 1899, 1. I, cT.
118.

4 5. PuxeHko, ,,Vkpaincvke
wumeo’’, ct. 17.

) Hemopuueckue necHu ma-
A0pyccko20 Hapooa B. AHTOHOBHYA
u M. [IparomaHoBa, cT. 254.

Ioxepena: Ykpaunckoe HapoOHoe
meopuecmao. YKeHckue pyKkoaenvs,
Bbiml. III. XyCTHHKH, LIKThie
uBeTHOM Oymaroii, ITonrasa, 1913.
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RUSHNYKY — RITUAL CLOTHS

house without a rushnyk is

not a home,” declares a
Ukrainian proverb. Indeed, in the past
it was rare to see a house in Ukraine
without rushnyky [pi.] with a woven or
embroidered design, or a young
woman who, in her hope chest, did
not have upwards of ten rushnyky
which she had made herself.

Rushnyky with an embroidered or
woven ornament are one of the most
widely-spread forms of folk art
throughout all of Ukraine. They are
most often used in various rituals.

From ancient pre-Christian times
the rushnyky — with their typical or-
namentation, or only with red stripes
— were considered by the people to be
talismans, protecting them and ensur-
ing for them a good fate. People
believed that the bright colors
encouraged healthy growth of vegeta-
tion. The most ancient rushnyky, those
with only the red stripes, owed their
magical power specifically to the color
itself.

We know from the medieval
chronicles that rushnyky were used in
pre-Christian religious services. They
were hung on tree branches in groves
and forests, and only then did services
begin. With the acceptance of Chris-
tianity, people adapted the use of
rushnyky to Christian traditions. Over
the centuries rushnyky were considered
protective magical talismans. In time,
even though this pudose was forgot-
ten, rushnyky remained a part of tradi-
tional customs.

Rushnyky were woven from the
finest linen threads by a special tech-
nique — long ago in a double-faced
method, and eventually in a single
method. Each region of Ukraine had
its own colors, motifs, and design
placement. Usually, the length of
rushnyky was 3-4m, and the width was
40-50cm. The names depended upon
the rushnyk’s ritual use: kilkovi [on a
peg], bozhnykovi [to adorn icons],
plechevi [for shoulders], vesil'ni [for
weddings], etc.

Rushnyky were embroidered with
varied stitches used specifically for
this pudose — rushnykovi stiby. The
motifs were: circles, rosettes, stars,
rhombi, squares, triangles, and colored
stripes. They all had to do with the
cult of the sun. The symbolic shapes
were a form of mystical prayer, to en-
sure that the sun would always rise,
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that it would not cease providing its
warmth, that its life-giving force would
exist eternally. There were also figures
of birds on the rushnyky: roosters,
ducks, doves, peacocks. The woven
rushnyky from Krolevets’ had as their
main motif the personification of the
woman goddess Berehynia, the Protec-
tress. In the central regions of
Ukraine, the main motif was various
flowering trees [tree of life]. The
embroidery here was mostly in red,
with touches of blue or black for con-
trast. To the end of the 19th century,
in Western Ukraine and Takagaiiia
usually multicolored geometric designs
were woven. Eventually in these areas,
the designs from the shoulder pieces
of women’s shirts were used as
embroidery motifs for rushnyky.

As a blessed object — a talisman
— the rushnyk was used in festive
rituals and in the important events of a
person’s life: birth, marriage, death. At
this time, the rushnyk became a part of
the clothing. A newborn baby was
blessed with a rushnyk and swaddled
in it for well-being and a good future.
Thus, it was the first piece of clothing
worn by the child-person. At a
christening, the godparents were
draped with the rushnyky, and
rushnyky were presented as gifts to
some of the guests.

Rushnyky were used mostly in wed-
ding rituals. As they came of age,
young maidens filled their hope chests
with embroidered and woven lengths of
cloth, among which were many
rushnyky. When the matchmakers
arrived, a sign of acceptance from the
young woman was that she presented
them with rushnyky. The matchmakers
tied them diagonally over the right
shoulder and under the left arm. The
presentation of the rushnyky by the
maiden constituted a legal agreement.
She also gave her intended a kerchief
or an embroidered rushnyk and tied it
around his upper right arm.

In the Dnipro Region, the bride
tied a rushnyk around her waist over
all the wedding finery, and so dressed
went around the village to invite guests
to the wedding. She remained dressed
in this manner during the whole wed-
ding ritual. The rushnyk was not only
a fine accessory to the wedding
ensemble but, it was believed, would
protect the bride from all evil
throughout her life.

When the parents blessed the
couple before their departure for the
marriage ceremony, the couple knelt
on a rushnyk. In church, the couple
also stood on a rushnyk, which was
laid out by the groomsmen. When the
couple returned home from church,
they were greeted with bread and salt
placed on a rushnyk. There was a
rushnyk spread on the floor from the
threshold to the table at which the
couple would sit, and after they pass-
ed, it was quickly rolled up because
only the newlyweds could step upon it.
A ritual wedding song says:

If only, Lord, I could wait till

Sunday,

To step upon a rushnyky

Then neither father nor mother

could separate us,

Neither the law nor the community.

We would be separated

Only by the spade and shovel.

The holy wedding bread, the
korovai, was also decorated with
rushnyky. In some areas, the korovai
was covered across with two rushnyky.
The groomsmen, with a rushnyk tied
diagonally across each shoulder and
under the opposite arm (the two
rushnyky forming an “X” across the
upper body), cut and distributed the
korovai. Here again, the rushnyk
became an object of attire. Before and
during the wedding rituals, the couple
exchanged gifts. The bride gave the
groom an embroidered shirt, kerchief,
and rushnyky. He, in turn, presented
her with boots, a kerchief, and a wim-
ple, etc.

Rushnyky were also a part of
funerals. Sometimes the body was
covered with a rushnyk. This
represented the final clothing of a per-
son in this life. The wagon carrying
the coffin was lined with rushnyky.
They were also draped from gates and
in windows as a sign of mourning. A
€ross on a young man’s grave was tied
with a rushnyk.

A still widely-practised custom is
the greeting of special guests with
bread and salt held on a rushnyk.

Rushnyky with woven or
embroidered designs have held an im-
portant place in Ukrainian art and
customs. They accompanied an person
in all the important events of his/her
life.

Lubov Wolynetz
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ObPAJAOBI PYIIHUKUAN

X aTa 0e3 pyILIHHKA —
%9 He XaTa’’ — Kaxe

yKpaiHceKe npuciis’g. 1 cnpasaoi, B
MHUHYJIOMY JieaBe yu Oyna xaTa Ha
Vkpaini 6e3 pylIHHKIB 3 TKAHHMH YH
BUIIHBAHHMH y30paMH, YH iBYMHA,
AKa 0 He Majia XOY KiIbKaHAOUATh
PYIIHHUKIB BJIaCHOI poOOTH, CKIIaIEHHX
Y CKpHHI.

Pyminuky 3 BHIIMBaHMM abo
TKaHUM OPHAMEHTOM — OJHa 3
HaibibII PO3MOBCIOMKEHHX HoOpM
HApOJHOTO MHCTEIITBA HA BCIiii
TepuTopii Ykpainu. Bonu i
Haifiyacrille B)XUBaHI ¥ PI3HUX
oOpsnax.

Ille Bim maBHIX MOraHCLKHMX 4YaciB
PYLIHHKH 31 CBOEPIAHMM OpHAMEHTOM,
YM JIHII 3 YEPBOHHMH CMY)XXKaMH,
Hapo[ YBa)kaB TaliCMaHOM, 110
OXOPOHSAE iX, MPHUBOPOXYE iM H00py
noiro. Bipwid, 1110 sickpaBi KOJbOPH
CIIPUAIOTH A0OPOMY POCTOBI POCIIHH-
HOCTH. IlepBicHI pYLIHHKH, JIHLIE 3
YepBOHHMH CMYramu, 3aBISYyBaJH
CBOIO MariyHy CHJIY caMe€ KOJIbODOBI.

3 smiTonmucy 3HAaEMO, 10 PYLIHH-
KM Y)KHMBAJIH 11I€ B JOXPHCTHAHCHKHX
penirifiHux Bianpaeax. B rasx, micax
DO3BILIYBAJIM PYIIHHKH HA TiJIKax
nepeB i Toai moumHanu obpsagu. 3
MPUIHATTAM XPHUCTHAHCTBA HApOX
MPUCTOCYBAB PYLIHHKH 0 XPHCTH-
SAHCBKHUX Tpanuuiii. CTomTTAMHU
BB2)KAJIH PYIIHHKH OXOPOHHHM
MariyauMm TtasicMaHoM. Xou 3rogoM
e 3abynocs, Ta pyLIHHKA He
YCYHYJIM 3 TpaIHUiMHHX oOpsAiB.

Tkaau pYyUIHMKH 3 HafKpalux
JIbHAHUX HUTOK OCOOJIHBOIO TEXHi-
KOK: B JABHHHY OBOOIYHHM
croco6oM, a 3rooM OJHOOIYHHUM
nepebopoM. PosMileHss y3opy,
MOTHBH, KOJIbOPH B Pi3HHX YaCTHHaX
Vkpainu Oynu BiaMinHi. JoBXHHA
PYIIHHKIB MepeBaXKHO 3-4 M,
mupuHa — 40-50 cM. 3anexHo Bin
00pANOBOro NIPH3HAYEHHS BOHH
3BaJINCh: KIJIKOBi, OOXXHHUKOBI,
TUIeYeBi, BeCiJIbHI TOLIO.

Buminsany pisHOMaHITHUMH
»sDYLILIHUKOBHMH"’ ¢cTiOKaMH; MOTHBH
Oynu: Kona, po3eTKH, 3ipKH, poMOH,
KBaIpaTH, TPUKYTHHUKH, KOJLOPOBI
cMyrH. Bci BoHM MOB’si3aHi 3 KYIBTOM
conns. CuMBoOJIiYHI hopMH — 1ie
CBOTO POAY 3aBOPOKYBaHHsA, 11100
COHIIE MOCTINHO CXOAHIIO0, HE TIepec-
TaBajo rpiTH, 106 HOro >XUTTEAAM-
HICTh icHyBasia BiyHO. BaunmMo Ha
pPYLIHUKAX i 300pakeHHA MTAaxiB:

miBHiB, Ka4oK, roay6ig, nas. Ha
TKaHUX pywHHKax 3 Kponesis, 4 He
rOJIOBHHI MOTHB, 300paKeHHs
KiHku-0oruni — Beperusi.
I'onoBHHUII OpHAMEHT Ha PYILIHHKAX
LEHTPaILHHUX 3eMeJIb — Pi3Hi
KBiTYYi gepeBa. Bummsanu Tyt
MepeBa)KHO YEPBOHOX 0apBolo,
IOAA0YH iHOOI U1t KOHTPacTy
cHHIO ab0 4YopHy. PylIHUKH B
3axigui#t Vxpaini, na 3akapnatti 00
kinus XIX cT. mepeBaXxHO TKaH y
pizHOOApPBHI reOMETpHYHI Y30pH.
3roqoM BHILIHBAJH Y30paMH 3 yCTa-
BOK XIHOYHX COPOYOK.

PymHuk sIK CBAILIEHHY piy, fK
obeper BXHMBaJIH Y CBATKOBHX
o0psigax Ta y BaXKJIUBHX MOAIfAX ¥
SKMTTI JIIOAUHH: HAPO)KEHHS, Be-
ciyuisi, cMepTh. PylIHHK cTaBaB y
meit yac yactTuHow ogsary. HoeoHa-
POIKEHY OUTHHY OJ1arociaoBIIsIH
PYLIHAKOM Ta 3aBMBAaJIM B HHOrO Ha
wacts 1 goopy momto. Ock Tak BiH
OyB NepLUUM OOArOM AUTHHH —
moauid. Ha XxpucTuHax KyMiB
MepeB’ A3yBaJid PYLIHHKAaMH Ta Oapy-
BaJIM iX OEKOMY 3 roCTei.

Haii6inblu y)XHBaJIH PYLUHHKH Y
BeciIbHMX 00psAmax. Big mepwmux nit
JiBYBaHHs OiBYaTa HAMOBHSIH CBOI
CKPHHI 3 BECUILHHM [10CAaroM BHILH-
TUMH Ta TKAHUMH pe€YaMH, a cepen
HHX Oyyno 6arato pywnukis. Koan
MPHXOAWIM CBATATH JIiBYHHY, TO Ha
3HAK 3rOQH BOHA NoJaBajia cBaTaM
PYLIHHKH. BOHM mepeB’s3yBany ix
co0i yepes mpase IUIeye MO JIiBY
pyky. IToaHHA pYLIHMKIB O03Ha4aso
3aKOHHe 3000B’s13aHHsA. [iBuKHaA
JapyBajia TeX MOJIOLOMY XYCTHHY abo
BHMIIIMBAHHI PYLIHHK | TIepeB’A3yBasna
HHM TIpaBy PYKY MOJIOZOMY BHIIE
JIKTS.

Ha Hagg"inpssiubai Moiona
MiAnepi3yBanach PyIIHHKOM TOBEPX
BECIJILHOTO omAry i BOpaHa tak
XOAuJIa TPOCHTH rocTeil Ha BECI/IA.
V uboMy BOpaHHi #1 3anmumanacs mig
4ac YCbOTO BECIIBHOTO LIEPEMOHISANY.
PyuiHuk OyB He TUIBKH MPHKPACOIO
BECUILHOTO OOAry, aJie, K BipHIIH,
OXOPOHSIB MOJIOAY Bill YCSAKOro JIMXa
Yy Ba)XJIUBHH 4yac ii XHUTTA.

MouJoni cTaloTh HaBKOJIMIKH Ha
DYLWIHHK, KOJH OaThKM G1arocios-
JA0TH iX. B 11epkBi Mooai Tex
CTOSIThH Ha PYWIHHKY, 110 ¥oro
npocTeaunu apyxou. Konu Mononi
MOBEPTAIOThCA 3 LIEPKBH JOAOMY, iX
BiTaloTh X/iboM i ciltio Ha pyL-

HHKY. Uepe3 mopir axx g0 cTony
MPOCTENEHO PYLIHHK, MO AKOMY
Mouodi #ayTh Ha cBoe Micue. Lleit
PYLIHHK CKOPO 3BHBaOTh, 00 HIXTO,
KpiM MOJIOOMX, HE Mac€ mnpaBa CTaTH
Ha HbOTO. Y BeCUIbHI# micHI cmi-
BalOTh:
Konu 6 meni, N'ocnioau, nenini
abxgaTH, —
Ha pyluHHKY cTaTH, —
Toni He po3nyYyuTh Hi BATHKO,
Hi MaTH,
Hi cya, #i rpomana, —
Xiba Bxe pPO3NIYYHTh
3acTyn Ta Jionarta.
CpsillieHHH] BeCUIbHMI X116 —
KOpOBaii Te€X MPHKPAIIAlTb
PYLIHHKAMU: OOB’A3yIOTh KPYroM
abo knaayTh Ha pylHHK. [Togexkynu
KOpOBaii NPHKPHBAIOTh ABOMA
pYLIHUKAMH HaBxpect. JApyxou,
MepeB’A3aBIIKCh JBOMA PYLIHHKAMH
4epe3 Iuiedi Ta rpyad HaBXPeCT,
pIXYTh KOpPOBall Ta po3daloTh
roctsaM. OTakK 3HOBY PYILIHHKH
CTalTh YacTHHOK oadary. Ilepen
BECiIIAM | ma 4yac HbOTro MOJIOAI
001apOBYIOTh OJMH OLHOTO.
Monona mapye BHIIMBaHY COpPOYKY,
XYCTHHY, PYILIHHKH. Monoouii —
400OTH, XYCTHHY, MEPEMITKY i iH.
VKHBAJIH PYLUHUKH W HA MTOXOPO-
Hax. IHOOi pYIIHHKOM HaKpHBaJIH
Tino. Lle HIOK ocTaHHIi OOAT JIIOOUHH
Ha IOMY CBiTi. Bi3, HA AKOMY Be3H
JOMOBHHY, BUCTEJIIOB&JIH PYILIHUKAMH.
Ha 3Hak xanobu BHBIIIYBaNH Ha
BOPOTAX 200 y BiKHI pYIIHHK.
XpecT Ha MOTH/II MOJIOAOrO XJIOMIs
MEPEB’ A3YBAIIM PYIIHHKOM.,
[MTomnpenuii 38uyaii — BiTaTH
JOPOTrHX rocreil xyuiooM i ciuto Ha
PYLIHUKY.
PyLWIHUKY 3 TKAHHM OPHaMEHTOM
Y{ BHIUMBaHI 3afiMalOTh BaXXJINBE
Miclle B yKpaiHCBKOMY MHCTENTBI Ta
oOpsizax. BouH cynmpoBoOIKYBau
JIIOMMHY B YCIX BAXXJIMBHX MOMIfAX Y
ii KUTTI.

JIto6oB Bonunenn
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VYBIIKA (WOODBLOCK-PRINTED FABRIC)

Whbiika, vybyvanka, malovanka,
drukovanytsia, dymka [sing.] —

these are all Ukrainian names for a
patterned fabric printed by an engraved
and paint-coated woodblock.

Whbiika has existed in Ukraine since
ancient times. In the Raikovets’kyi site
in the Zhytomyr Region, archaeologists
discovered a stone stamp, dated from
the 11-12th centuries, which was used
to print designs. Fragments of textiles,
ornamented with black oil paint, and
woodblocks for printing fabric were
found in ancient mounds in the Cher-
nihiv Region. The master fabric
printers of Kyiv, Chernihiv, and other
cities were famous throughout Kyivan
Rus’. These craftsmen were called
vybiinyky, dymkari, krasyl’nyky, and
synyl'nyky [pl.]. Often they combined
their work with woodcarving, dyeing,
and book printing, because all these
skills were necessary to create a fine
vybiika.

The paint for vybiiky [plural of
vybiika] was made primarily from
natural dyes: black, from coniferous
ash; red, from the cochineal beetle,
etc. Domestically-woven linen and
polotno fabrics were used, with cotton
or silk manufactured fabrics vt/ized
less frequently. The smoott axu finely-
woven fabric was dampen>o with water
sometimes diluted in animal glue (for
strength). It was then rolled with a
rubel or a glass hal. The old
woodblocks were small, with one
ornamental motif. In time, wider
woodblocks with a few repetitive
motifs in sequence came into use.
There were woodblocks as wide as the
polotno fabric itself and square ones
for printing designs on kerchiefs.

The most popular techniques of
woodblock printed fabric were the sur-
face [zverkhnie] method and the barrel
[kubove] method: In surface printing,
the dye was ground into linseed or
other oil, which was boiled for a long
time to ensure that the printed designs
were sharp and did not run. The
prepared paint was brushed onto the
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carved woodblock, ensuring that the
whole raised carved surface was
covered. The block was then pressed
onto the tightly-stretched fabric which,
after printing, was hung to dry. In
order to create two- or three-colored
vybiika, a separate woodblock was
used for each color. One color was
printed, the fabric was dried, then
another color, and so on, in turn.
‘Wandering vybiikari [fabric printers]
worked in the surface technique, which
did not require complicated equipment.
They traveled from village to village,
printing fabric to order.

In the kub technique, a resist
method, the carved woodblocks were
covered with a specially-prepared
whitewash [vapno]. After printing, the
fabric was immersed in barrels [kuby -
pl.] of dye. The entire surface of the
fabric was dyed except for the orna-
ment which had been printed in
whitewash. Afterwards the fabric was
soaked in a liquid which removed the
whitewash, then dried and pressed.
This type of vybiika had a dyed
background and a print in the natural
color of the fabric. A decorative effect
was created by a blue background (the
most popular color) and a white
design.

The designs were in harmony with
the two-dimensional surface of the
fabric. Of the numerous motifs, the
more prominent were “little suns”
[sonechka], “stars” [zirky], “‘seeds”
[sim’ia], “little loaves™ [knyshi], “little
mushrooms” [hrybochky], “guelder-
rose” [kalyna], “hollyhocks” or
“roses” [rozhi], and others. The
designs were geometric, geometricized
floral, and floral. The most common
design compositions were: linear,
reticulate, checkered, or radiating from
a central point. The compositional
originality of design in Ukrainian
woodblock fabric printing is widely
recognized. Researchers have often
called it “‘graphic folk art.”

Woodblock printed fabric was
popular in Ukraine. It was made into

men’s, women’s and children’s
clothing: jackets [kabaty], skirts, and
aprons for women; pants for men;
women’s headcovering [kerchiefs and
wimples], etc.

Woodblock printed fabric preserved
in the museums of Ukraine attests to
its variety. In the vybiiky of the Poltava
and Kyiv Regions, the floral ornament
predominates, while the Chernihiv
Region prints have interesting circular
motifs. The Volyn Region skirts
[dymky] are striped. The Lemko
vybiiky have typical fine geometric
motifs in white on a blue background.
The Podillia Region has geometric
motifs. It can be stated that the
manually-printed woodblock fabric —
the vybiika — is a unique aspect of
Ukrainian folk art.

Raisa Zakharchuk-Chuhai
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HAPOJHA BUBINKA

Bubiiika, BUOMBaHKa, MajabOBaH-
Ka, OPYKOBAaHMLSA, IUMKA — Tak
Ha3HBaJM B YKpaiHi TKaHUHM 3
Bi3epYHKOM, KM HAHOCHIM Ha HUX
Y30PHO Pi3bOJICHOIO i 3MALLEHOO
dapOoro OOIIKOO.

Bub6iika icHyBana Ha YkpaiHi 3
NaBHiX-maBeH. Y PalikoBeubkoMy
ropoauili Ha JXHTOMMPILHHI apxeo-
JIOTHM 3HANIIM KaM sSHUHA IITaMI-
neyaTky 3 XI-XII cT., akum
BUOMBAIN OpHaMeHT. B kypraHax
YepHiriBiman 30eperaucs ¢ppar-
MEHTH TKaHWHH, IIPHUKPALIEHOI Y0p-
HOMO OJIifiHOI ¢apboro Ta aepeB’sHi
pi3bOsieHi OOIIKK I BUOMBAaHHS
y3opiB. Bigomo, mo y KuiBcbkiit
Pycu cnaBHIHCh CBOIMH poBSoTaMu
MaiicTpu-BuGitinukn Kuea, YepHi-
roBa ii iHmumx mMict. Uux mMaiicTpiB
Ha3uBaJH ,,BUOiiiHNMKAMY’’, |, INM-
KapsaMH’’, ,,KpacWIbHUKaMH'’, ,,CH-
HWIbHUKaMK''. BOHH He pa3 moen-
HYBaJIM CBOIO Mpalro i3 pizbdapcT-
BOM, (papbapcTBOM, APYKapCTBOM,
00 Bci 1i 3HaHHA O6ynH NOTPiOHI,
1100 CTBOpUTH rapHy BUOiiiky.

®apOy ny1a BubIiOK BUTOTOBIISA-
JIM TIEPEBAXKHO 3 MPUPOSHUX Oaps-
HMKIB: YOPHY — i3 CaXi LUMUJIBKO-
BHMX [EPEB, YEPBOHY — 3 KOMALLIOK
4yepBIIO H iH. A MOJIOTHO BHKODHC-
TOBYBAJIH JIbHAHE i KOHOIUIAHE
NOMAIIHbOrO TKAaHHA, piflle —
0aBOBHsHI a00 IIIOBKOBI TKAaHUHH
t¢abpuunoro Burorosnenus. I1o-
JIOTHA MigOupanu riageHbKoro
PIBHOMIPHOTO TKaHH#A, MOJIMBAJIH
BOOOIO, IHKOJIIM PO3BEACHUM TBapHH-
HHUM KJieeM, 1100 cTanu TYTrilllMMH,
BHKa4yBaJM ix ,,pyOsiem’’ abo ckif-
HHUM ,,rajsioM’’. JaBHi mowku Oynu
HEBEJIUKi, 3 ONHUM MOTHBOM. 3ro-
JIOM BMPi3bONIOBaIM HA LIMPLINX
IOIIKaX NeKijibka MOTHBIB y Bil-
MOBiITHOMY PHTMIi MMOBTOPEHHS.
ByBanu [OLIKY 3aBLUMPIIKYA SK MO-
JIOTHO Ta KBaApaTHi 1JI1 BUOUBAHHA
y30piB HAa XyCTHHAaX.

HajiinowmmnpeHimi TeXHiKM pyYHOT O
BUT'OTOBJIEHHs1 BUOIYaHNX TKAHUH
— 3BepXHE i KyOOBe BUOMBAHHS.

3BepxHe BUOUBaHHA — hapou pos-
THUpANM Ha OJIil 3 HACiHHA JIbOHY abo
iHwoi. OJilo 1OBro BUBaplOBaJH,
mob opHaMeHTaNbHI BiIOUTKH HA
MOJIOTHI Oyau uncTi, 6€3 3aTiky.
IMpurorosieHy ¢papOy HaHOCHJIM Ha
pi3b0OJIeHy OOLIKY, PO3THPAIIH IO
BCiif ii IUIOLIMHI Ta NMPUTHCKAIH 10
TYrO HATATHEHOTO MOJIoOTHA. Bubure
MOJIOTHO PO3BIlllyBa/IM IJIA NPOCY-
LIYBaHHS.

o6 ctBOpuTH BUOINKY OBO- UM
TPUKOJIIPHY, BUKOPUCTOBYBAJIM [Jist
KO>KHOTO KOJIbOPY OKPEMIi IOLLKH.
CnoyaTKy BimOMBanM Ha MOJIOTHI
OIMH KOJIip, MPOCYLIYyBaJIM, @ MOTIM
Mo 4ep3i iHImi.

TexHiko0 3BEPXHBOrO BUOH-
BaHHA MpaioBanu Bubilikapi-
MaHIPIBHUKH, IO 3 HECKIAIHUM
obnagHaHHAM i30WIH, XOOMIIH O
cejlax Ta Ha 3aMOBJICHHS BUOUBaIN
y30pH. :

Ky6oBe BubMBaHus1 — pi3bOeHi
JOLLUKH MOKPHUBAIH CIEIANBHO IPUTO-
TOBAaHHM PO3YHHOM — BaIHOM.
BigOGMBILY TaKolO OOLIKOK Y3ip,
TKaHMHY (papOyBanu y Goukax
,,ky6ax’’. Ycs TkaHuHa 3adapOboByBa-
J1ach, @ BKPUTHIA BallHOM OpHaMEHT,
3ajuiIaBcs HelabapeneHuM. [lotim
TKaHHUHY BigMOYyBaiu — ,,BilIKBa-
WIYBaJIK’’ B pO34YHHAX, IIO 3HIMAIOTh
BamnHoO, BUCYMYBAJH i MpacyBaiy.
Taxka Bubiiika Mayia 3a0apBJIeHe TJIO Ta
OpHAMEHTA/IbHI MOTHBH MPHUPOAHOTO
KoJlipy monoTHa. JlekopaTHBHUHA
edeKkT TBOPWIHN CHHE TJIO (Halvyac-
Tile gapOyBanu y 1eii Koip) Ta
OUINii OpHAMEHT.

OpHaMeHTalIbHi MOTHBH JIOTi4HO
MO€AHaHI 3 IBOMiPHOK IUIOILUHOIO
MOJIOTHA. 3 yCbOT'O pO3MaAiTTA
MOTHBIB BUOUIAIOTBCA ,,COHEUka'’,
,,3ipku’’, | ciM’a’’, , ,kHMLI"’, ,,TPH-
Ooukn’’, ,,kanuHa’’, ,,poxi’’ Ta iH.
OpHaMeHT BHOiiiku OyBae reoMer-
PUUYHHIN, T€OMETPH30BAHO-POCIIMH-
HMIA Ta pociuHHUi. HalnomupeHiwi
KOMIIO3MIlii: CTpiYKOBa, ciTYacra,
LIaXMaTHA, LEHTPATbHO-IPOMEHHC-
Ta. OpHaMeHTaJIbHO-KOMIO3HIIiifHa

OPMIiHAJIBHICTh YKpAiHChKMX BUOI-
HMOK 3arajibHO BU3HaHa. JocCiaHUKH
4acTO HA3UBAIOTh iX ,,HAPOJHOIO
rpadikoro’’.

BuGiituadi TKaHUHU OYJIH MOMy-
JIApHI B YKpaiHi; 3 HUX LIMIH
KIHOYMI, OUTAYMI i YOJIOBIUMIA
OAr; IUIEYEBHl — »KiHOUi kabaTh,
CBHUTH, MOSICHUI — cmigHuui, dap-
TYLIKM; OJIA YOJOBIKiB IUTaHM;
rOJIOBHI YOOpM — XYCTHMHM, IJIATH,
HAMITKH Ta iH.

30epexeHmit y My3esix YKpaiHu
BUGiiuaHMil OOAr CBIAYHTH MPO HOro
Pi3HOBHUIHICTH. B MOJITaBCHKUX, KH-
iBCbKHMX BHOiiikax mepeBa)kae poc-
JIMHHUH OpHAMEHT, Y YEPHIriBCbKHX
— uikaBi Kpyrosi motusu. Y Bo-
JIMHCBKUX CHIAHMIAX-AUMKAX Iepe-
Ba)KalOTh CMYTracTi KOMIO3HIIii;
JIEMKIBCbKi BUOIMKM XapakTepHu3y-
IOTbCA OPIOHUMH reOMETPHYHUMHU
MOTHBaMHM OiJIoro KoJbopy Ha
CHHBOMY TJIi; Ha Iloaiyuti nowupeHi y
Bubiiikax reoMeTpHU30BaHi MOTHBH.

MoykeMO CTBEpOMTH, IO py4yHa
HapoaHa BuOilika — yHiKaJIbHE
SIBUILE B YKPAiHCBKOMY HAapOLHOMY
MHCTELTBI.

Paica 3axapuyk-Uyraii
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CJIOBHUK HAPOJAHUX TEPMIHIB,
BUKOPNUCTAHHUX Y KHMXLI

A

/ .
aHIapaK - TKaHa CIiaHULSA, PUKpalleHa
y3opoM (YepuirisimHa).

b

62/1BHMI.ISI - CMyra BHUIIMBKH, BUKOHaHA
YepPBOHHM ab0 XKOBTOrapsiuMM KOJIbO-
DOM KOCHM HaCTHJIOM, KO MPUKpa-
WAKTh rON0BY (SBOpiBILMHA).

0aByHKa - (abpHuHi HUTKH Pi3HMX
KOJIb/OpiB (TCyuynbuimHa).

6aiibapak - BepxHiil uoyOBiuNMH Ta
JKIHOYHMH CYKHSHUH OOAT 4M
KOXYILIOK, BKPUTHH CYKHOM
/(Hanm{inpﬁﬂu_mﬂa).

0ailopok - KpaiKa, By3bKHil NoscC
(Byxoam{a)

6apaumm - XyTpsiHa 1uanka
(TTipnsuwius).

Gapnsui, Gepasdi - 3UMMOBI CYKHSHI
yoboTu (IToainns, CokanblunMHa).

6apT|ca - NajMus 3 Merany
(l"};uynbmnﬂa).

GacabaHka - y3opucTa cTpiuka
(.I'leMmBu_mHa)

Ge3KOHEUHUK - XBUIACTHH B3ip,
mMeannep (mo Bciit YkpaiHi).

Gekewa - 40JIOBiuMit BepXHiif Tennmui
OIAT CTapOBMHHOTO KO 3
Opuxxamu B cradi (HanauinpsH-
mm{a)

GexeLlKa - XIHOUMH 3UMOBHIl ofsAr 3
Ginoro abo ciporo oBe4oro xyrpa,
MOKPUTOrO0 TEMHOCHHIM CYKHOM
(C/oxanbu.mﬂa).

Oepoeuko - Manuit Bepcrat NS

, TUIETEHHS wHypkis (TTinnsummus).

OHMHOA - y30pUCTa CTPIUKA, AKOIO
niBYMHA OOB’AI3y€ r'ONIOBY
(Coxanbmuna)

6meumm - ¢abpuuHe MONOTHO
(T'yuynbluuHa).

GOBTHLA - KHTHUKA 3 BOJIUKH
(l"yuynbumna)

GokaHui - MiLlHI YepeBUKH
(3akapnaTTﬁ)

GomMGaK - (habpruni 6aBOBHAHI HUTKH
no tkauua (bykoBuHa).

6op)/luqy|< - 6aBOBHSHE IOJIOTHO ISt
copouok (byxoBuHa).

6OuKH - TPHUKYTHHKH 3 (HabpuyHOro
Marepisny, DOTOYEHi IO COPOYKH
abo BepxHbOro BOpauHs (po3ain —
VYkpaiHcbKka COpOUKa).

6pau§p - Ha3Ba Mamxera (ayna,
4yoxja, OTOpPOYKa, MUXaJTi)
(TCyuynbuinHa).

6p§|>|<i, OPHIKHUKH - 30MPOYKH HABKOJIO
Ki abo MaHXXeTiB, 3IIHUTI KOJIBO-
POBOIO HUTKOIO; 1Ie yTBOPIOE y3ip
Ha nonotHi (boiikiBuinHa).

6pﬁnb - COJIOM’'SIHMI Kamejrox
(HapnoHinpsHUMHA).

OyHOa - XyTpsiHa Oe3pykaBka
(boiikiBlLnHAa).

Oypka - 3MMOBa CIiAHMLIA 3 TKaAHWHH,
BHUTKaHOI BOBHOK Ha JIbHSHIM
ocHoBi (TTinnsmms, XonMiuuHa).

B

Ba/msma - BOBHa a0o mepcrs,
ylIiJIbHEHA [0 BiAMOBIAHOI TYrOCTH
(Boukmmpma)

Bamlmcu, BAJIHOK - 3UMOBE B3YTTH 3
pansHoi BoBHH (ITominns,
Hanm{mpﬁnmuﬂa)

Bepemm(a IOBre BepxHe BOpaHHA 3
nonotHa (bo#KkiBILIMHA).

BerOHleT - caMocriftunit abo
MOMOMIXKHHH CTiIOOK BHILIMBKH.

Bu6{|7nca - TKAHHMHA 3 Bi3€pYHKOM, SIKMii
HAHOCATHL BPYUYHY 3a JOMNOMOrOKO
pi3s6nenoi abo HabipHOi mepeB’sHOI
JIOLLIKH.

BUKOJIKa - 3aTsAraHka, nos0ane,
KOJISIHKA - CTATryBaHuit cTiOOK, 110
YTBOPpIOE y3ip (HanouinpsuuinHa).

Bmlora, BMJIOTH - BiABEpHYTHIl i
BUIIpacyBaHMit kpait Ha rpyasx abo
pykaBsax onsry (Topninns, BonuHb).

BUJIOIKACTHI - SKUiL BiABepTAETHCA
(npo KOMIp).

BupnyBaHHﬂ - NpO3ipHMUil LIOB
(ITontaBlKMHA).

BHCiuka - KOJIbOpPOBa TacbMa
(XonMumHa)

BHCTIr - M03arOJIKOBHH CTi6OK (po3n.
S//Kpamcwa COpOYKa).

BHYIPKYBATH - BIOPSAAKOBYBATH
rOJIKOK) 3MOPILKHA Ha MOJIOTHI
(Hanumnpﬁﬂmuna)

BmBopOT BiABEpHEHHH XYyTpAHHH

, Kpait Kyumu (l"yuynbu_lm{a)

BIICKOYKH 260 KHIlaHUl - YacTHHa
OpHAMEHTY YCTaBKH, MTOKHOAHa MO
pykasi (HanoHinpsiHuuHa).

BOJIIYKA - HUTKa 3 BUCOKOSKiCHOI
BOBHH (3axigHa YkpaiHa).

BONOKH - mleTeHi IIHYpH AN
3aB’sI3yBaHHSA NMOCTOJIIB 1 X0OakiB

(FYLIYJIbLl.lHHa Bonnub).

BONOLLIKA - BEPXHE XiHOYe it YONOBiue
BOpaHHSA 3 ciporo CykHa,
MpHKpalleHe TEMHOCHHIM IIHYPOM

, (CokanblumHa).

BOPC, BOpCa - TyCTHI MyIIOK 3
KOPOTKHMX BOBHSIHMX BOJIOKOH Ha
NOoBepXHi Aeskux TkauuH (3a-

, kapnarrs, HannHinpsHimHa).
BYCH - CKJIQ[IKH 3321y Bia Tasii BHHM3 y
BEPXHBOMY O[s131 - KOXYILIKOBI,
¢BuTi, Kepcerui (Hamauinpsu-

u_lm{a)

Byxa netni npu nuuakax (Iio-

JISILLIILSA).

r

raMépKa - YyoJoBiya mamnka
YOTHPHKYTHOI opMHu
(X/onmmm{a).

ramjivk - rayok ans sactibaHHs (no
Bci/p“l VYkpaini).

rapaciBka - BOBHSIHa KOJILOPOBa

, cTpiuka.

ravi - BOBHsIHi 3MMOBI IITaHN
(l:yuynbulnﬂa).

FAYHUK - JILHAHUHI IIHYP, 11O CTACYE

, WTaHU y CTaHi.

CMPKA - PYKaB BHUKiHYEHHH
/¢)anb6/am<0}o.

rJaab, HACTHI, JIMLLITBA - BULO
BHULLUMBKH, B AKil cTiOKkM LIiIBHO
NPUIATalOTh OOMH OO0 OOHOIO,
CYLUTBHO TMOKPHUBAIOYM Y3ip
(Hannmnpﬁmuuﬂa)

ronmm - 6ino rap6osana mkipa
(T'yuynbliuHa).

rop60TKa, rop6aTka, o0ropTka -
HE3IINTHI XIHOYHH TOSACHUR onAr
/(l'loninnﬁ, BykoBuHa).

IPIAYILKA - MPAMOKYTHHR ILIMaTOK
CyKHa, NOTOYEHHH IO MOJIM cepaaka
(Fyuynbmuna)

ryHﬂ a00 ryHbka - 1. BepxHe BOpaHHS
3 6inoro abo YOpHOro CykHa
(JlemkiBlIMHA); 2. TITHE BEpXHE
BOpaHHs [JIS KIHOK i3 CrielisIbHO
BUTKaHOI TKaHUHM (COKaNblIMHA);
3. BepxHe BOpaHHs 3 JOMOPOOHOTO
CYKHa 3 BopcoM (3akapnatTs).

raTi - nithi wranm (JleMmkiBLuHa,
IéO]/IKlBI_LIHHa).

raTsiHKa - NOJIOTHSHA MaHY0Xa
(boitkiBlnHA).
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repm‘u a00 CHUIIAIHKA - LUEPCTAHA
CcThbOXKa abo aXypHHUil KOMipeub 3
JpiOHUX HAMMCTHH, AKUMH XiHKH
NpHKpallaloTh WHIO abo ronosy
('yuynbimaa, Ioainns,
CokanbluuHa).

romM6uuKa - 6inblua HaMMCTHHA, IO
Buxmqye repaad (JIeMkiBLIMHA).

ropemox - CMOiAHHLS, TKaHA y YEPBOHI
cmyru (TTipnsms).

r§u3 - BEIIUKUI I'yA3UK.

A

uapMOBﬁc - KHTHUSA 3 BOJIYKH, IIO
NpHKpallae BepxHe BOpaHHsA
(I“y/uynbum}{a).

JIBOEHUMKH - Tapa OJHAKOBUX 3aacok

, (I'yuynpLumHa).

Jepra - MOSICHHUI >KiHOUMIH oasr 3
NPAMOKYTHOTO LIMaTKa YOpHOTO
CykHa (HanoHinpsiHILUHA).

N13b00€HKa - TKaHa y KpaTy TopOuHa

, (I'yuynbluuHa).

JUMKA - COigHUUA 3 BUOIHKM
(};OﬁKiBLLIHHa).

JIOMIJIbHA - COPOUYKa, CKPO€EHA 3
OJHOr'Q LIMATKa TKAHUHHU
(/pra'iHcr,Ka COpOYKa).

J10 YCTABKH - Ha3Ba KpoOK >KiHOUOi i
40JI0BiuOi copouku (YKpaiHchbka
COpOUKa).

apaOHHKA - y3ip, BHIUMTHI BOBHAHUMH
HUTKaMHM Ha JIeHOUKY
()'leMKmu.mHa)

upn‘b - 30JioTa abo cpibHa HUTKA B
TKaHHHl 3anacku (I"yuynbluvHa).

uyua - Ha3Ba MaHXXeTa Ha 3aximHMX

, 3eMIIsAX (YkpalHcbKa COpOUKa).
ayka4 - cpibHa abo 3onora MOHeTa,
SIKY YiMJISSIA 10 HaMHUCTA
(HapaHinpsiHIUKHA).

K

)Kl:llll(a - LIHYPOK, BUIJIETEHUM 3
KOJIbOPOBOi BOJIIYKH
(Coxanbu.mﬂa)

myxonuua nepcredb (boitkiBuinHa).

mynau - 1. BepxHiif 4onOBiuMi oaAr 3
cuHboro cykHa (HagauinpsiHiuuHA);
2. niBoye BEpXHE BOpaHHsA
(XonmiuuHa).

3

3a66pu - BUTKaHUH OpHaMEHT
(Hiu/nﬁmmﬁ).

3aKabnyk - 3aHs 4acTHHA B3YTTH, LUO
OXOIUTIOE I’ ATY
(HangoHinpsiHIUHA).
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3a/u<.nam<a - By3bKa CMyra TKaHWHH,
npuctpoueHa a0 oasary (Bofikis-
LuwHa, CoxkanblunHa).
3aHH3YBaHHﬂ - 3aBOJIIKYBaHHS,
3aTAryBaHHs, NEPETHKAHHSA -
MONEPEYHUIT HECKIIaAHUN LLIOB
(IToniccs).
3anacka - 1. xXIiHOYMIit NOsICHUI oasr y
BUIIISIAI IIMATKa TKAaHHHU
(nepeBakHO BOBHSHOi) YOPHOTO
Konbopy (Hanauinpsiniuuha); 2.
[ABa OJHAKOBi MPAMOKYTHI LIMaTKH
BOBHSIHOi KOJIbOPOBOi TKaHWHHU
(Fyuynbu.mﬂa)
3anuMauka - 1. Ha3sa tdapryuka,
3araJbHOBXXUBaHA B 3aximHii
VYkpaiHi; 2. papTylloK, BUTKaHHIH
, y3opom (botikiBLiKHa).
3anjiTka - 1. yepBoHa abo 3enena
BOJIiYUKA, SKY BIJIITAIOTh Y KOCH
(boiikiBiyHa); 2. yepBOHA BOBHSIHA
CTpiuka, iKYy BILTITAIOTH Y KOCY
(f;eMKiBLuHHa).
3alUNYys - YCTABKa, BULLIUTHH y3ip
, BHLUE pyKaBa (JleMKiBIIMHA).
3aMOHKA - TYA3HK, L0 HUM 3actibanu
llOI}OBilly copouky (JleMmkiBLUMHA).
3apYKABHHUK - Ha3Ba MaHXeTa
, (3akapnatrs).
3aCHIBOK - HUTKH IHUIOTO KOJLOPY,
WO iX OoJaKTh A0 OCHOBH MpH
T]SaHHi nosica (SIBopiBlUMHA).
3aCnyJbHULS - IIMPOKUH KBagpaTHHUIA
y31p Ha pykaBi (3akapnartTs).
3AcTiKKA - KOJTbOPOBA BOBHSHA
cTpiuka, IKOK 3aB’sA3yBaJId YOJO-
, Biuy copouky (JIeMKiBIIHMHA).
3aTUYKA - By3bKa BHUILUHBKA, SIKOIO
oGBeueHo XOMEBKY (XOJIMIUMHA).
3amramca Ha3Ba MEPEXKKH.
3auum<a - 1. ryn3uku, Ha ski
3acribanu copouky (SBopiBLUMHA);
2. IIHYPOK i3 KYTacHKOM, L0 HUM
3aB’s3yBanu copouky (bykoBuHa).
rapaa - CTapOBUHHE HAMUCTO 3
xpec;*vuxi? gl“yuynbl.uuﬂa).v o
3ePHOBMI1 BUBII - CTATYBAHUHA CKiCHMIA
OB,
3epHs/|Ta - XPECTHKH - BHIIMBAJIBLHUNA
woB (BofikiBLnHa).

K

kabar - 1. KOPOTKH# BepXHiit ogsr 3
nonortHa (SBopieumHa, Cokanb);
2. XiHOYMH 1 YONIOBIUHI BEPXHiii
OIAr 3 YOpHOro GabpHUHOro CykKHa
(Coxanbu.mﬂa)

KaGATHK - yonoBiua Oe3pykaBka
(Bommb)

KaJ14N- Y0MOBIYHMH COMOM’ AHMIL
Kanentox (JleMkiBLIMHA).

KannTa - LIKipsiHA TOPOMHKA st
rybku i kpemins (IToniccs).

Kamisenbka abo kamizons - Yonosiua
Oe3pykaska (boiikiBIuKHA,
JlemkiBuuna, Ionices).

KAMeIOLIAHHA - yOip ronoeu mis
MiBYaT CTiXKKOBaTOiI HOPMH BKDH-
THHA WITYYHHMH KBiTAMH Ta
iHmuMu npukpacamu (BykoBuHa).

m/meub, Kanuyp - MaHyoxa MolIuTa 3
JOMOTKAHOI'0 CYKHa
(Fyuynbumﬂa)

KanoTa - 1. iHoumit i yonoBiuMmit
BEPXHiif ogsr 3 1OMOpPOOHOro
cykHa (HagmiinpsaHiuuua); 2.
BEpXHi#t oasr 3 hpabpuuHoro cykHa
(Coxa.nbumﬂa)

Kal‘l’I‘aH, KabTaH - 1. KOpOTKUH
BEPXHIA OAT 3 MOJIOTHA; 2. NOBrHi
BEPXHi#i oasar 3 nmonorHa abo
IOMOPOOHOTO CYKHA MUIfl XKIHOK i
uyonosikie (HannHinpsxiuuHa, Io-
ninns, bolikisumHaa, SBopiBLIMHA).

Kantyp - 1. cTapoOBHHHUHA KiHOUHMIA
ronosruit yoip (Iliansmus); 2.
roNoBHU# yOip, NpUIIUTHIA DO
BeEpXHbOro ogary (HammHinpsH-
wmHa, IMipnsaunms).

Kamuyx TopOHHKA ANs TIOTIOHY abo
rpouteii (HannHinpsHImHa,
Bofikienua, Bonuub).

Kapéﬁynu - mianouka 6e3 Bepxy, o il
BOMparoTh AiByara y cBato (Byko-
BUHA).

KATPAH - [JICTEHUH Nosc
(BontumHa)

Kauabaiika - KiHOUMIt BEpXHiit oasr 3
4YOPHOI0 JOMOTKAHOIrO CYKHA,
NPUKpAIIEHH OKCAMUTOM i
LIHYPKOM (CokanbliuHa).

KauANOUKa - CTIBOK — nBoOiuHe
HACTHJIYBAHHA AO3€MHHMH
pAAKaMH.

Kalip, KallleMip - TOHKa M’siKa
BOBHsIHA a00 HamiBBOBHsHA
TKaHMHA, nodapOoBaHa mepeBaKHO
B TEMHI KOJIbOPH.

Kel‘I’I‘i/lp - KOpOTKa KOKyIllaHka 6e3
pyKaBm (T'yuynemuna, IMoainns).

KepceTKa TUIEUOBHI KIHOUYMHA oasar
6e3 pykaBiB (HanaHinpsiHILKHA).

kubanka, kiM6gsika abo kuuka -
KPYXXOK, CIUIETEHHH i3 BUILIHEBOTrO
npyTTsa abo npski oOLIUTHI
NOJIOTHOM, 3a AKM# >kiHKa 3akja-
nae Bonoccs (BoiikiBiuHa, Io-
ainns, SIBopiBILKHA).

Kﬁuaueub - OpiOHMIT MOTHB i3
FOJIOBHOIO Y30pYy, MOKUAAHUH MO
pykaei abo xycrui. (ITonrapumHa,
ABopiBLIuHa).
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Knpe/v“nca, KHUpest - XIHOYMIA 1 YOIOBIUMIA
BEPXHiil JOBIHii CYKHSHMI OOAT
(Hannmnpﬂumnua)

Kupna LIANOYKa 3 CYKHA, MigUMTa

, TIOJIOTHOM (byxoBuHa).

KMpIILi, IOCTONM - LIKipsiHE B3YTTS
(ﬂemmnumua)

Ku'raﬁ Has3Ba crpiukn (IMignsuuis).
Ku'muu - 1. >KMYTOK HMTOK, UIHYPKIB i
T. iH., 3B’SI3aHMX 3 OOHOTO KiHUSA
AOKYMNH; Lie mpukpaca, o3goba

yoro-uebynp (HaaaHinpsHiuuHa);

2. 3aKiHYEHHS 3 BOJIIYKH, BIJIETEHE Y
KiHellb KOCH; TOPOKHM Mosica
(boiikiBimHa).

Ki3fiHKa - HEBUCOKA XYTpPsHA LIAnKa
(I;la):l}:[l-lil‘lpﬂHI.I.lHHa),

KiCHUK - cTpiuka, OuHaa ans
BIUTITAHHS B KOCY
/(Hazmninpxnmuna).

KJanoTh - 1. LIMAaTOK TKAHWHU Y
dbopmi nucTka, npuuIMTHEA Y cTaHi
neiibuka (JleMkiBLUMHA,
CoxanblunHa); 2. Ha3Ba MaHXeTa
(X/OJ]MLI.lHHa).

KJ1e0aHs - XyTpsiHa YOJI0Biya wIanka 3
HaBYILUHMKaMH (3akapnarrs).

KOBTKH 3 NeiTKAMM - MeTaneBi
npukpacu ans Byx (BboikiBLunHA).

KonTyHui - noBri abo BOJIOXaTi NMyYKH
(uy6KH) Ha BEpXHbOMY XXiHOUOMY
0)1ﬂ31 — ronui (HapaHinpsiHIMHA).

xomyx KIHOYMH 1 YosoBiuMi 3UMO-
Bl JOBI'Ul OOAr 3 OBEYMX LIKIp
BOBHOIO BCEpEOUHY (Mo Lijii
Ykpa‘iﬂi).

xomyma, KOXKYILIHHA, KOKYLIAHKA,
xomymonc KOPOTKUIA KiHOUMIA
KOXYX (Bcs Ykpaiua).

KOXKYLUOK - Croci6 TKaHHSA MONOTHA
(Homccx CoxkanpluuHa).

KOJIICI.UITKa y3ip Ha J1eiouKy
(J]e/Ml(mu.mHa).

KOJIOCOBMIA - 6J1iN0XXOBTHIA KOJIip
(Fyuynbmnﬂa) ’

KOHIMMHKA - HA3Ba JIPYKOBAHOTO Y30py
Ha XYCTLi.

KOPa0AMK - CTAPOBUHHMIA XIHOYHHA
ronoBHUi ybip 3 pixkaMmn
(Xaplcmu.mﬂa)

xopam JI0pOre HaMMCTO 3 BAaNHUCTHUX
BiIKJIaZliB MOPCHKMX TBapUH
(HannoHinpsiHIIMHA); Y30pHCTE
HAMHUCTO T. 3B. ,,BeHellbke’’
(l“yuynuupma)

xopce‘r a6o ropceT *KiHOYa
Oe3pykaBka, LIO CArae A0 CTaHy
(/BOJllrle).

KOCHUUMTH - NIPUKpALIATH
(;‘laﬂ,ﬂﬂil'lpﬂﬂl.l.lﬂﬂa, Tyuyiaslusa).

KOCHYKA - BY3bKHiIl N1€KOpATHBHUN LIOB
y CHOJyLi 3 IHUWIUM.

xocﬁuu y3ip Ha YOJIOBIUOMY JIeOUKY
(J'leMmBumHa)

KpaHKa a6o oxpamca - 1. nosc i3
rpy6oi (nepeBakHO BOBHSIHOI)
konbopoBoi npski (HapauinpsH-
LLIMHA); 2. BY3bKMil TKaHUH MOAC y
cmyru ab6o ysopu (I'yuyabiumza); 3
By3bKa IUIETEHA CMYra 3 COJIOMHM
(BoiikiBluHA); 4. Kpyria il WIHpoKa
CH/ISHKA (JIemkiBLUMHA).

KperiHKa - XBUJIACTA KOJIbOPOBA
TacbMa (JIemkiBLLMHA).

KpHBlebKa MIHIATIOpHUHA CcTIOOK
(B/oﬁkml.uuua, JlemkiBIUMHA).

KpucaHsi a60 Kpucauka - Kanesirox i3
noscTH abo conomu (bBoiikiBlumHa,
l"yuynbl.um-la)

Ky.l'lea LUKIPpSIHUMA TyO3UK
(Boﬁxmuuu-la)

xymaq 0aBOBHsHA TKaHMHA SICKPABO
YEepPBOHOTO KOJILOPY
(HanaHinpsiHIOMHA).

KypTak - 1. kyprka 3 BuOiiiku Ha JiTO
a60 i3 cykna Ha 3umy ([Toainns); 2
KypTKa 3 4OopHOro aoo 6inoro
CyKHa (JTemkiBlIMHA).

lcycau a00 KyCcHHAa - KOPOTKHUHA BEpPXHiii
, oasr (Bonuus).

KyCHHK UIHYPOK /15 3aB’A3YBaHHS
COpoukH abo uepeBHKiB
(nl)JJlﬂI.l.lI.l.lﬂ)

KyTac MpHKpaca y BUIJISAAI KUTHLI HA
omm

Ky'ronc NiAHATHIA Nepen y yenui
(3akapnarTs).

KyYMa - 4OJI0Biua BHCOKA LIAMNKa 3
OapaHsyoro xyrpa
(HannHinpsiuuaa, 3akapnaTTs).

JI

NIAHKA - HU3KA HAMMCTA.

NAHLIIOKOK - LLIOB, OCHOBA Oyab-IKOr'O
Bi3epyHKa.

nacTka abo acTHUA - BCTaBKa Mijg
naxsamMu (MK CTAHKOM i pyKaBOM)
Yy COpOYKaX Ta BEPXHbOMY
x)iHouoMy ons3i (Y kpaincbka
copoqxa)

NeHGHUK - 6e3pykaska (boiikiBlunHa,
JlemkiBlIMHA).

JIMCKABKA - CKJISIHI HAMMCTHHM Pi3HOrO
K/O.flbopy (TyuyabluuHa).

JIMYAK - B3yTTs, BUIJIETEHE 3 JIMKA
nunu un Oepesu (Bonunb).

JIMLLIAHKA - 3QJIMUIKH 3 XYCTKH
(JIeMKmumHa)

nfurrea - 1. BummTa cMyra Ha noaoJi
*iHouoi copouku (HanaHinpsH-
MHA); 2. BULIMBKA Y BUTJISOI
PAMOTO HacCTUy.

JHTHAK - 3UMOBa BOBHSHA CIigHHLSA,

BUTKaHA y KOJIbOPOBI CMY>XKH
(B(/)J'lPle).

JIAMIAC - By3bKa KOJIbOPOBA CMYTa,
BUIMTA B LUITAHaxX 3 000X OOKiB
(./]'leMKiBll.lHHa).

JIAXIBKA - MEpEeXKa; Ha3Ba MOXOOUTh
Bia cena Ha ITonTaBumHi.

M

Marépxa - MOBCTSIHA YOTHPHUKYTHA

wanka ([Tomiccst, Bonunp,
, IMinnsunus).

MakiBka abo TiM’s - BEpXHS YacTHHA
rOJIOBH JIFOAMHH.

MakITpa - IIMHSAHHA NOoCcya
HamniBcepuuHoi GOpMH 3 KpYTJIUM
HOM 1 3HaYHO OiNBLIUM Bid OHA
UIMPOKMM OTBOPOM.

ManbOBAHKA - CHIHMLSA 3 MOTOTHA
poO3MalibOBaHOT'O BUOiitKOIO
(J'lt/emxiamuna, BoiikiBimHa).

MAaHOWHA - BEPXHiil OOAr HECKIagHOTO

KPOIO 3 IrpybOro KOHOMJISHOTO
nonotHa (CokanblLMHA).

MAaHKeT - BUJIOra, 3aKoT abo cMmyra
MOJIOTHA, IO BUKIHYYE pykaB. [Huii
Ha3BM: 4yoxJja, Ayaa, OTOPOUKa,
muxani, 3apykaBHUK (YKpaiHcbka
copouka, CokanbLIUHA).

MAaHMLIKA - BULITHIA NPSAMOKYTHHK
MOJIOTHA, NPUUINTHIA criepeay
40J10Biu0i copouku (YKpaiHcbKa
COpOUKa).

MATHS - LIUPOKUI YOTHUPUKYTHHUK, LIO
3’¢IHy€ HOTaBMILI LIApOBApiB
(HapaouinpsiHidHa, SBOpiBLIMHA).

Maxpa - KYTaCHKHM, BUKIHUEHHS
nneteHoro nosca (ITonices).

MALLKO - 3MMOBA BOBHSHA XyCTKA
(Coxanbumﬂa)

Mepe)KMBO - 1. npo3opa BHILIKBKA,
3poOJiena Ha Micui BUTSATHYTHX 3
TKauuHu HUTOK (ITonTaBluuHa); 2
ciTyacTa TKaHMHA 3 y30pamMH, SIKOIO
03100/11010Th oafAr (iHWa Ha3Ba —
Kopom(a)

MUXai - Ha3Ba MamKeTa
(CoxkanpluuHa).

MopLul/mIca 2060 nmoBepXHULA -
BULIMBKA MO3eMHUMH CTiOKamMu
OIHOIO SICHOK 0apBOIO - XOBTOHO,
4YePBOHOIO 4K 3€JIEHOK Ha pyKaBi
COpOUKH (IMoainns, BykoBuHa).

Myumu JOBTHIi XYTPSIHMIA KenTap

, (byxoBUHA).

MYLIMK - )XMYTOK BOJIOCCS,
MiACTPHXKEHUA HAO BYXOM
(CokanpluuHa).
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H

Haﬁl/pyBaHHﬂ - LIOB, MO3€MHI CTiOKH
SIKOTO BBECb Yac 3MilIyIOTbCS Ha
OJIHY HUTKY JliBOpy4Y abo mpaBopyu,
3AJIMLIANOYKCh TIapasie/IbHUMH
(/Hamminpﬁﬂumﬂa).

HABUITYCK - HE 3anpPaBJIsIOYH COPOUYKH
B witaun (HannHinpsHuvHa,
Boiikisumna, JleMkiBuInHa,
I'Iomccx)

HABONOKA 260 HaCTDO‘{aHKa -
BOBHSIHMI LLIHYD, SIKUM
MPUB’A3YIOTb KUpIleUb 0 HOTH
(./HeMKiBHIHHa).

HaBYLLIHUKM - YaCTHHA LIATKH, WO ii
CIYCKAlOTh Ha ByXa
(Hannouinpsauumda, I'yluynibuigHa).

HaJKpHBKA - CMyra TOHKOTO IOJIOTHA,
IO MOKPHUBAE TOJIOBY # BiJIbLHO
3BHCAE HA CTIMHY (XonmumHa).

HAMHCTHHA - OHE 3epHO HaMHCTa
(Hannmnpﬂﬂmuaa)

HaMlTKa, obpyc, nepeMiTKa - MOKpPH-
Baji0 3 TOHKOTO CEPHAaHKY, SIKHM
3aB’sI3yI0Th T'OJIOBY MOBEPX OYinKa
3amikHi xkiHkyn (HagaovinpsHmuHa).

Hapfmumc - OPHaMEHT Yy KYTKY IpaBoi
MOJIM BEPXHBOTO OOATY
(Ha)mmnp;mumﬂa)

HACTHA 260 raanb - 1. apaMuin —
BMILIHKBKA, B fIKiii MapajeNbHi cTiOKK
LWiJTBHO MPUAIATalOTh OAMH 110
OIHOTO; 2. KOCHMH, KOJTH HampsMOK
CTiOKiB MOXHITHIA.

HATSATAHKA - YOJIOBIYA XyTpsiHA LIankKa
(ﬂBoplBumHa)

Haxnumca - 3y0 BOBHSIHOT'O Karmisi
(Fyuynbmuua)

HH3b, HM3MHKA - croci6 BULIIMBaHHS,

, konu CTiOKM LIMIOTH i3 BUBOPOTY.

HIMKA - CIiJHMLS, BUTKAHA B YOPHI
cMyrH (IMignsiuius).

HorasHIli a0 HOraBKM - Ha3Ba LITAHIB
(JleMkiBIIMHA).

o

/ .

obpigka - nekopaTuBHHI cTiOOK abo
BY3€HbKHH Y3ip, 10 0OBOAMTDH Kpaii
oasary (mo Bcif Ykpaini).

oOmiTka a60 obkmuaka - ctibok, sSKUM
oOKHAYIOTHL Kpai MOoNOTHA.

obopH - MeTNi B MOCTOJIAX, KPi3b fKi
IPOTSATaloTh BOJIOKH
(l"yuyn/bmuﬂa).

0OCHYpPYBATH - 0OOBECTH 3amacKy
mieTeHUM umHypoM (IyuyabiinuHa).
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06§'Baneub - WKIPAHUH peMiHelb, [0
3akiHuye BosioKH (BoWKiBLIMHA).

obwmBKa - 1. By3bka CMy>KKa
MOJIOTHA, SKOK OOLIMBAIH BHPI3
s wri (YpaidcbKka copouka); 2
Ha3Ba komipa (JleMkiBlIMHA); 3
cMyra IMoOJIOTHA, SIKOK OOLIHBanu

, Bropi LITaHH.

OTHUBO - LIIMATOK KyTOro 3asnisa,
SIKHM BHKDEULIYIOTb BOTOHb
(I'Iomccx)

ouyqa - K7anothb mojorHa abo cykHa,
SKMM OOMOTYIOTb HOTY Tepen
JB3yBaHHAM (HapauinpsHuuy#a).

onanua - LIMPOKHI BEPXHii oOsr 3
¢iporo XOMOpPOOHOr0 CyKHa
(Hanumnpsmumﬂa IMoninns).

OCHOBA - MO3J0B)HI HUTKH B TKaHHHI,
a TaKOX MpsDKa 1A HHX.

OTOpOYKa a60 MaH)KeT - By3bKa
CMY>XKa TKaHMHM, HALIKTA HA Kpai
osry.

OYiNnoK - roj0BHUM YOip 3aMiXKHBOI
XKIiHKH y GOpMi LIammoYKu
(HapauinpsaumuHa).

oqxffp - MILHUHA JTBHSAHUMA LUHYD, SKHM
CTATYIOTH ITAHK abo mapoBapu
(Hanumnpﬁﬂumﬂa)

OLLEBKA - HA3Ba KoMipa (XoJMIIHHA).

I

n:/nyxa - po3pi3 cnepeay B COPOMIL
JJIS1 3DYYHOCTH ONSITaHHSA Yepe3
ronoay (HannuinpsHuuMHa).

nalcynb - MOJIOTHO TipLIOi SIKOCTH

, (XonmuuHa).

MAHT/IMKYU - HAa3Ba CTPIYKH
(3a1<apr1aTm)

napTKa - cusgHKa (3akapnatTs).

MapUSHKA - YOJIOBIYMI MONOTHAHUMA
BepxHiit oasr (BojuHb,
XoaMIuHa).

fapya - cxjaJlHoy3opyacra TKaHUHa,
3pobneHa 3 LLOBKOBHX i 30JI0THX
abo cpiOHMx uM IMiTYHOYMX iX

HH/’I‘O](; Opokat (HaaaHinpsHmmHa).

MalLOPH - CKJITHE HAMHCTO
(Tignauus).

fiepeMiTKa - BUA KiHOYOTO TOJIOBHOTO
ybopy; HamiTKa.

NepemMITOYHMIA LIIOB - CTIOOK, SKMM
NpPUKPaIaloTh nepeMiTKYy.

fMeTHuiHa - KOPOTKHI BEPXHiH oOsr 3
nonorHa (boikiBUIHHA).

eTafl - OGLIMTHIt TKAHMHOIO 260
o0KMIaHUA HMUTKAMH po3pi3 Ha
oAas3i ans 3acTibaHHs r'ya3UKiB.
Jyxeuka 3 HUTOK aB0 TacbMH A
3acTibaHHs I'YA3MYKIB, TaIMYKiB i
T. iH.

nﬁcauuﬁ - IOKPUTHH OpPHAMEHTOM
(Fyuynbmuﬂa)

mnxpecnuc - cnoci® BHILIMBaHHA KO-
CUMHM CcTiOKaMM, 10 MaKTb hopmy
MOJIOBUHHM XPECTHKA.

nigBuiika a60 naaTsgHKa - CMyra
MOJIOTHA, AKOK OOBMBAIOTH HOTY,
B3yBarounch (BorikiBiIKMHA).

MiANONNYYS - BUIUMBKA Ha pykaBax
SKIHOUOI COPOYKH.

nfucmnxa - nactka (ITignsmis).

nf}JCTpqumc - xpyria dopma 3
TBEepAOro namnepy, ooTsArdeHa
Marepi€ro, MpHKpallieHa CTpiukami,
pyTOlO, GapBiHKOM - MpHKpaca aIs
ronoBK (XonmiuHa).

anoqxa MiATHYKA - YaCTHHA XIHOYOi
COPOYKH, MPHUIKTA Bim Mosica, 3
rpyouioro, Hi>k Bepx, MOJIOTHA.

mjat - 1. mmpoka 3anacka (dapty-
ILOK), SIKY BOATAKOTh 3aMiCTh
cninauui (3akapnatTs); 2. XKiHOUMMH
y61p 151 TOJIOBH.

MAAXTA - KIHOUHH CBSTKOBHMM MOSICHHUH
OAT 3 BOBHAHOI KapTaTOi TKAaHUHHU
(Ha}mmnp;mumﬂa)

feTeHHs B 3y0li, B IyCKYy, BY3bKOH
a00 LIMPOKOIO CTPIUKOKO - HA3BH
CIUTITAHHS COJIOM’SIHUX CMYT IJIst
Kanen}oxua (CoxkanbuHa).

MéTeHns B Kicky a6o B CiTOUKY -
CTOCiO MIeTeHHA Mosica 3 BOBHSIHUX
HUTOK (SlBopiBuiKHA).

nneTika - 1. cTibok noaibHui 00 Ko-
CHYKH; BXXMBAIOTh 3 iHLIMM A5
BUKiHUEHHSI TOJIOBHOTO OPHAMEHTY;
2. WHYpP, BUIUIETEHUH 3i LIKipH
(Fyuynbmnua)

norpymcu - CMYTH BHMLIMBKH Ha Tepeai
COPOUYKHM MiX Ma3yXOl Ta PYKaBOM
(I'Iomrum)

nomn - HHKHIA Kpail COpoukw,
CTiAHMII, BEPXHbOTO OAATY Ta iH.
(Hazmmnpﬂﬂumﬂa)

1103aroNKOBMH LWOB - CTIBKK:
c/TeGHuaKa a00 LIHYPOYOK.

MO3YMEHT - ranToBaHa cpibiom, 30510-
TOM ab0 CyXx03MiTKOX TacbkMa
(Hammmpﬂﬂmuua)

nonmc, mignonnyus - 1. nomnepeyHa
BHLIMBKA Ha BEPXHil YaCTHHi pyKa-
Ba copouk (HaaaginpsHiLuHa); 2.
BHLIIMBKA HHXKYE MOJIMKA
(Hanumnpﬁuumua)

MoNoTHS - 1. KOHOMJISIHA, JIbHSIHA 200
OaBOBHsSIHA TKaHHWHA; 2. YMHOBATE -
TKaHe B y3ip; 3. KOXYLIOK -
MepeXpecHO MOABIMHO TKaHe
(Coxanbumﬂa)

NMONOTHAHKA - YONOBiuA 0Oe3pykaBka
(Bonunb, X0iMILHHA).
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nonepéuuuua - IIMAaTOK TKaHUHH,
SIKMM TMOKPUBAIOTh Nepel IIaxTH
a6o cniguuui (HaaoHinpsiHmHa).

NOMAIT - MPUKPACH, 1O iX BIUIITAIOTH
y l/(OCH (Fyuynbl/uuﬂa).

nonpyra a6o nonpyxka - 1. mKipsHuit
MOSIC 3aBLIMPILKH B JOJIOHIO
(CoxanbuinHa); 2. By3bKHil TKaHUi
nouc/(Fyuynbmuﬂa, BykoBuHna).

MOPTAHMLLL - MOJIOTHSAHI IITAHH
(I'yuynsumna, BykoBuna).

MOCTOJM - LIKipsAHEe B3yTTS
(/I“yuynbumﬂa, TMomniccs).

MOYIMYMHHU - OOPAI MOKPUBAHHS
rOJIOBH MOJIOAOI MiAl Yac Beciys

, (JlemkiBLIKHA).

nonc - 1. wkipsina, Martepuara,
B'si3aHa i T. iH. cMyra ans
MiAnepi3zyBaHHs oAsry B CTaHi
(HagnuinpsiHuiyHa); 2. cMyra,
BUTKaHa y30pOM ab0 KOIbOPOBUMH
CMYXKaMH, KO MiANepi3yroThcs
KIHKH #1 yonoBiku (BonuHb,
/l'[ouinnﬂ).

MpayMK - CepeaylMil I0B Ha CIHHI
)KlHoqoro kabaty (CokanbluMHA).
npus nska - 3aB’13yBaHHs rapaciBKOIO

/Bm(naueﬂm 3auicku ([yuynsliuHa).

MPUPAMOK - JIaCTKa, YOTUPHUKYTHUK Y
copoulli, IO BIIMTHI MiX KOMipoM
i pykasom (YkpaiHceka copouka).

npo*nlituca - MeéTaJleBuil NPYTHK IS
YHILEHHS JIONBKH.

MpoXiaka - By3bka CMyra TKaHHHH,
CYUIJILHO CKPOEHA Bill KOMipa ax
A0 Hu3y.

npoumnka - BY3bKMil cTOAYMI KOMIp
(YKpalycm(a COpOUKa).

MPOWIMUTTA - CTIOOK Ha ceplaky
(Fyuynbmuﬂa)

npyTuK HalmpocrTilla Mepexka.

npmmca - MeraneBa 3acTiOka, ska
cxpmmoe KiHIi peMeHs.

nyrosuul - MiagHi TYA3UMKH, L0 iX
BITiTalOTh Y KocH (['yUy/blnHA).

P

paMC/)BaHHﬂ - y3ip o518 COpOYKH i3
KOJILOPOBUX niniin (3akapnarTs).

PaHOaK - CMIAHUUS Ha XOJIOAHY NMOpPY
(l'll}lnﬂunuﬂ)

paHTyx - 3aBiii roJIoBU 31 cMyTH
TOHKOTO 110JIOTHA 3 BUTKaHUMH

, a6o BummMTUMHU Kpasmu (IMopinns).

pPeMiHL - YOJIOBIUMI ILKIPSHUIA MOsIC
(Boﬁkismuﬂa BonuHb).

peTnab - Ha3Ba CTiOKa KOCHYKH.

puﬁku - BIUUTKU y PopMi pub’suoro
XBOCTAa Ha XiHOYOMY KabaTi
(Cokanpiuuna).

puab - axxypumit ctibok (ITonices).

posmpka pO3pi3 y chigHuui
(BOHKleHHa)

poaummca - 1. cTiOOK, SKUM
3’€IHYIOTh PYKaBa 31 CTAHKOM
copouku (YUepHiriBminHa); 2. y3opHe
LIUTBO.

pybeusn - 1. xiHoya cBATKOBa
HAropTka 3i CKJIaieHOro MOJIOTHA
(JIemkiBIIMHA); 2. WIOB, IO
YTBOPIOETHCS NMPU 3LIMBAHHI KpaiB
TKaHUHM; 3. MOKpYyuYeHuii cTiOOoK,
SIKUM BHMKiHYYIOTH Ma3yxy
(HBopleuHa)

pnuonuua TKaHWHa, BUTKaHa 3 6inoi
BOBHM Ha JIbHSHIH OCHOBI
(XapkiBuuHa).

ps/lcxa - cTiOOK, SKMM NMOKPHUTI Ipi-
uyun(u (CyuynbuiuHa).

pncyBaTu yKJ1agaTu y apioui
cxnanku (Jlemkieiuuna).

C

canb6§ - Ha3Ba MOHETH, IO ii
YimAaoTh A0 HaMucTa (bykoBHUHA).

CAn’fiH - TOHKA M’SKa 1Ikipa
Pi3HOMaHITHUX KOJILOPIB,
BUTOTOBJIEHA 3 KO3JIAYUX, OBEUHX
abo Tensuux WKyp
(HapnuinpsHILKMHA).

can’mluf - B3yTTH i3 cam’sHy
(Haunmnpﬂﬂmuua)

cauok - BEPXHiil OAr MPOCTOrO KPOo
3 ¢abpUYHOro CyKHa
(HapmuinpsHmwmHa, [Moainns,
HBoplBumna)

CBHTA - JIOBTOMONH BEPXHiit oxsr 3
IOMOTKAHOT'0 Ipy0oro CykHa uis
XIHOK 1 yonoBikiB (o Bciit
YKpaml)

CBIT/ISMKM - JIerki ONMHCcKy4i HAMUCTHHH
(BOHKIBIHHHa)

cepaak - CTapOBUHHUII BEpXHiil oosr 3
JOMOTKaHOTO CYKHAa
(Fyuynbmm-la)

cepem’ ara - BEPXHiif OMSAr XIiHOK i
4OJIOBIKIiB 3 0i10r0 a0 YOPHOTO
JOMOpPOOHOrO CyKHa
(CokanpluuHa).

CHASHKA - cTpiuka 3 HAaHU3aHUX
Hamuctul (Cyuynsuuna, Ioninns,
JleMKiBLIMHA).

ciTels - nepkajib, TOHKa OaBOBHSHA
¢babpuyHa TKaHUHA.

cipék - CTAapOBUHHMI BepxHiii oasr i3
rpyooro cykHa 3 NpUHIIUTHM A0 KO-
mipa kantypoM (HannuinpsiHuiuza,
TMonainns, BoiikiBnwmnua, IMomices).

cipntu/ma - AOMOTKaHe rpyde
HedapboBaHe cykHO (Cokans).

cxném(a - MO3JIOBXHI 3TUH Ha
TKaHUHI, YTBOPEHUI
npU3OUPYBAHHAM, CTATHEHHAM,
CKNTa/IaHHAM ii.

cmyraCTa - CMiJHUMLS, TKaHAa Y CMYTH
/(l'Imnﬂunuﬂ).

CMYILLIOK - IIKYpKa HOBOHAPOMXXEHOTO
saruaty (HapaHinpsiHIOMHA,
IMoninns).

CHYp abo cuyp(/)K - 1. BOBHSIHHUIT
mwieteHuii wHyp ('yuynslwiuua); 2
Ha3Ba yOOpy roJIOBH MOJIOAMII
(B/OﬁKiBLuHHa).

COCHIBKA - CTiOOK, AKUM BUKIHYYIOTh
OPHAaMEHT.

CTIfHMK - cMiaHMuS 3 rpyoioro
MOJIOTHA, LIO JOMOBHKOE COPOUYKY
(boiikiBuMHa, JIeMKiBIIMHA).

cnuHKa - 1. ryasuk 3 merany; 2.
I'YA3UK 3 MaJIEHbKOrO J3e€pKasnbus

CTIETEHMK - HA3BA CHIISHKU
(3akapnatTs).

CTAHMUK - 1. BEPXHS 4YacTHHA XiHOYOI
COPOYKH (OO MiATHYKH); 2. KOPOTKA
)KlHoqa Oe3pykaBka (BonuHb).

CTAHOK - nepen i CUHKA COPOYKHU
(YKpamcx:Ka COpOoUKa).

CTeﬁmska - BUILMBAJILHUI 1IOB.

CTEXKKM - LIMPOKi BUTKAHI CMYrd Ha
cnigauui (TTignsmms).

CT({)BH - Ha3Ba y30py ,,A€PEBO XUTTA'
(byxoBuHa).

CTOBMUMKM - Ha3Ba MEDPEXKH,

CTPOK - IIKIPAHUN peMiHelb, AKUM
NMpUB’A3yBaJId MOCTI/T A0 HOTH
(3akapnatTs).

cTar - Haspa cTpiuku (TTignsaurus).

CYKkMaH a0o cyKMéHa - BEPXHiil oOsr
JKIHOK i1 YOJIOBIKIB i3 TOMOTKaHOTO
cykHa (IToniccs, ITipnsius,
XOIIMl.IlHHa)

yxosonon - 3o5ota abo cpibua
HUTKA, 11O MEPETUKAE CBATKOBY 3a-
nacky (I'yuynsluiuHa).

T

Tepml)na - XyCTKa, MePEBaXHO KBiT-

yacTa, 3 BOBHAHOI TKAHUHH, CXOXOIi
, Ha kaweMip (HapaHinpsHumHza).

TIM’Sl - BEPXHS 4YacTHHA T'OJIOBU
JNIOJUHM Bi 1o0a N0 MOTHIIMLI.

TI4KA - MACMO KOHOTUISHOTO NpsAUBa,
110 MOro 3aMiXKHi XKIHKM BIUTITaIU
y kocu (IMoainns).

TKAHMULA - TUIETEHUH nosc,
NPUKPINJIEHUA OO 3amacku
(boiikiBlInHA).

TObIBKA - mkipsHa Topba, o00uTa Me-
TajeBUMH MPHKpacaMu
(I'yuynbiusa).
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TOﬂaHKM niBYepeBHKH (3akapnaTTs).

Tompeub - COKMpKa Ha OOBIrOMY
Iep)KaKy, 3BHYailHO NMpHKpailieHa
IHKpycTauicio, pi3bbneHHAM
(Fyuynbmuua)

Topoxu - CYUiNBHHU#A pAd KiHUIB HUTOK
OCHOBH, LLO BiJIbHO 3BHCAIOTH i3
KpaiB TKaHMHH abo KMIHMa
(Hannmnpﬂﬂumﬂa)

Tpﬂcymca a60 TpsAcyuka - NpHKpaca
I8 YOJIOBIUMX KaIemoxiB 3 Apib-
HHX HAMHCTHH, HAHM3aHHUX Ha ApPO-
Tax (T'yuynbimna, BoiikiBlimnza).

TyayGuacTuid - KOXyX NPAMOCIHHHOIO
KpOIO, He NMpUTAJIEHHI
(Hannﬂmpﬂﬂumﬂa)

TypnaH ybip rofoBu 3 LIOBKOBOI
xycTkH (BykoBuHa).

v

)/'6pyc - CTAPOBHHHHH XIHOYHM
r/onoaﬂuﬁ y6ip.

yrHieui - 4obortu 3 YrHosa
(CokanbluuHa).

yiouw - KOPOTKHI BEPXHiit oasr
(boiikiBunHa, 3akapnarTs).

ynnfnm - BOJIYKOBE IJIETHBO 1O 3a-
vick (I'yuynbuinga).

ycTaBka - 1. By3bKa ¢cMyra INoJjOTHa,
IO MOEAHYE Mnepen 3i CIHHOK
cranka (YkpaiHcbka copouxa); 2,
BHILIHBKA BHILIE PYKaBa Ha >KiHoWii
copoulli.

§'TOK (yTiK), MiTKaHHA - TTONEepeYHi
HHUTKM TKaHWHH, fIKi Y TKalUbKOMY
BapCTaTi NepeniTaloThes 3
MO3A0BXHIMH (OCHOBOIO) (IO BCiit
,pra'l'Hi).

yUINKa - MIJIETEHUH IHYD, IKHUM
3aB’A3yBaiM 3anacky
SIBOopiBLUIKHA).

YUIHKA - IIHYPOUYKH 3 KOJbOPOBHX
HUTOK U 3aB’A3YBAHHA COPOUYKH
mn wueto (bolikiBlLKHa).

yLumKa - ralivK, Ha AKWi 3actibanu
cepaak (I'yuyabimHa).

¢

d)a.nbﬁz/mlca - CMyra JIerkoi
HaMOPILEHOI TKAHUHH
(HeMmBmuHa)

d)apﬁaqka - criaduus 3 BuOIkK
(.HCMKIBI_I.IHHa)

d)ap6lmca - MEPEXHBO, SAKHM
obBoaunmyu xycTuHy (JleMkiBlumHa),

bapTyWwok - XIHOYMIl oasAr y BHIIAAL
IIMaTKa TKAaHUHH MEBHOTO PO3-
Mlpy

d)apTyx BHUILMBaHA CIIAHHLA 3
nonotHa (boitkiBlIIKHA).
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(baue/:nm( - y6ip roysioBH 3 TOHKOro
6inoro nonorua (JieMkiBlLMHA).

d)e3 - y6ip ronosu (BykoBuHa).

d)oupa - pYKaB, BUKiHUEHHMH
tdanbbankoro (3akapnartTs).

d)pemﬁl/ﬁ - ILHYPOK, AAKMUM 3aB’s3yBajiu
cniggumo (BoikiBlmKa).

$pH3 - ToBCcTa BOpCHCTA BOBHAHA
TKaHHHA.

X

xansea - BepXxHs Tpybuacra yacTHHA
4060Ta, 110 NPUKPHBAE JINTKY
(Hannmnpﬂﬂmuﬂa)

XIMast 260 XOMeBKa - KpYT i3 siBLe-
Boro abo BMILIHEBOrO NMpPYTTHA, Ha
AKUHN XKIHKH HaKpyuyBajH BOJIOCCH
(J]eMKuaumHa)

XNO’AHKA - KiHoua CcopoYKa
crneuisyibHOro Kporo (YKpaiHckka
COpouKa).

xMépn - Ha3Ba JpPYKOBAHOrO y30py Ha
xycrul (Cokanblnuza).

XONaKH - LUKipsIHE B3yTTA
(Boumaumﬂa XonMuumHa).

XOJOWHI - 3UMOBi BOBHAHI WITAHH
(T'yuynbumna, JleMkiBiuuHa,
B/oFlKiBmHHa).

XOJNIOLWHSA - NaH4Y0Xa 3 JIOMOpPOOHOro
CyKHa (boitkiBuHa, JleMkiBIMHA).

xpech( - cTibOK, 1110 NMOIKUPHBCA B
VYkpaini Ha nepenomi XIX-XX cr.

I

um/mon - Ha3Ba AJIs JIACTKH
(Hlnnﬂmmﬂ)

uuplca abo uwipka - MepexXKa - MPYTHK
(B/oukmuuma).

HypKaHKa - XyTpsHa Oe3pykaBka
(ByKoauHa)

umlca abo uaTouka - 1. kpyrna
[pHKpaca 3 MeTajiko
(T'yuyneliuupna); 2. CKIsiHE KOJIbO-
poBe HaMmucTO (bykoBuHa).

|

waxauk - xiHoua copouka
(ﬂeMKiBmHHa).

yeneub abo 4inok - roNOBHUM XiHOUHMN
ybip 3 nmonoTHa abo cuTLIO
(Hapnuinpsuumna, SiBopisiumHa,
3aKapnaTTﬂ)

llenpara KpyT, BUpi3LOeHwuit i3 Me-
Tany, AKUM 3allNacThcss HAMHCTO
abo Bepxue BO6panus (I'yuysb-
mm{a)

4yepB 'quoK - 1. BaOYOK 3
Pi3HOKOILOPOBOI BOMIYKH, 110 HUM
MPHKPAILaloTh Kaneatox

(Tyuynbiiuuba); 2. cribok, xBunsacre
BHKIHYEHHS y30pY.

llépec - IUMPOKMIi IWIKIPpAHUI mosc i3
BOX CKIaleHUX i 3IUMTHX Y3OO0BXK
peMeHiB, BCEPEOHHI Ma€ KHILEHIO
ans rpoweit (IyuynbiuuHa,

, [Moainns).

YUCHULA - TPH HUTKH TKAaHHHH, IO €
MiACTaBOK BCiX MEPEXOK, HAaCTHITY
I XpecTHKIB,

YLAKO - MOB’A3Ka 3 TBEpAOro mamnepy,
MoKpHuTa OINIUM THONEM |
npUKpauieHa pytoro abo 6apBiHkoM
(X9nMumHa).

yijiple - 1. MoB’s3Kka U1 rOJIOBH 3 Me-
Tany abo 1KipH, MOKpUTa Me-
TaJlecBUM OPHaMEHTOM
(TyuynbliyHa); 2. BeCiTbHHIA
ronoBHuit y6ip aiBuuuu (3axigHa
Ykpaida, KuiBlunHa).

uluka - CIpaBKHA YH IUTYYHA KBiTKa,
AKOIO MiBUaTa NMPUKPAIIAlOTh
BOJIOCCA.

4OXJ1a - Ha3Ba MaHXeTH
(Hannmnpﬂﬂmuﬂa)

‘lyFaHﬂ - CTApOBHUHHMI YOIOBIUMMH
BEPXHIl oaAr 3 JOMOpobHOro
CyKHa 3 3allIMTHMH BHH3Yy pyKaBa-
MH (JIeMKiBLIKHA).

yymapka a6o YemMepka - BEpxHiit uo-
JIOBIYMI OOATr, NMOLIHUTHH 3
dhabprusoro maTepiany, y Tajiro 3i
cknagkamy (HapoHinpsHIgHa,
CokanblluHa).

q§m1<a - XiHOuYa Kpyrna iuanouka 3
MOJIOTHA, PI3HOBHJ OUiNKa
(ITonTasiuuHa).
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maﬁak - KOJIbOpOBa MeEpeXKa.

WANSH - TOHKA BOBHAHA babpuuna
TKaHWHA 3 KBITYaCTHM Y30pOM.

IANKA - YOMOBIUMi rONOBHHH y6ip,
nepeBa)kHo 6e3 KpUc, M’AKHH,
Tennuit: 1. 3 oBeyoro xyrpa
LUHIHAPHYHOI GOPMH 3 3a/TOMaHUM
BepxoM (Hapnuinpsuiuuga); 2. 3
OBEUOTO XyTpa, BEpX BKPUTHH
CHHIM cykHOM (miBHiuHa bykoBmHa);
3. ,,Ha 3aBicax’’ 3 Ciporo cMyluuky,
nepeB’s3ana ctpiukoro (Cokanb-
LIKMHAa); 4. 3 NOBCTH, 6€3 KpHUC
(Homccn)

maponapu - IUIMPOKI 1ITaHH, CTATHEH]
Bropi OYKypoM, BHH3Y 3i0paHi y
3M0puu<u (HanaoHinpsHiuyga).

umpmuca bina xycTuHKa, oOBeneHa
BY3bKOKO BHILIUMBKOIO
(I'yuynblumHa).
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’ .
LIKAPIeTKY - MaHYOXH, BUIJIETEHI 3
rpy6oi BOMiUKM, Bropi BUKiHUEHi
y3opom (TyuynblupHa).

uApka a6o ¢ganbbanka - 1. obopka;

2. 3aKiHYeHHS pyKaBa 3aMicThb
MaHXera (ITomniccs).

LLIHYPOBMIIA - KOPOTKa XiHoua
6e3pyKaBKa, fKy 3alIHYPOBYIOTh
cnepeny (BosHHB).

LLIOPII - BOBHAHA Cl'li)IHHl.lﬂ, BHUTKAHA Yy

KOJ;IbOpOBi ¢MyrH (SIBopiBlIMHA).
LUTAMIBKA - NO3arojKOBHM LLOB
(Bucrir, crebuipka).

11

/ .
LLIHKM - LIHYPOK, CIUIETEHHH 3 Ginux
HHUTOK, SIKHM 3aB’fI3YIOTb COPOYKY

(I'yuynblumsa).
10

}6rac - YOJIOBIUHH peMiHb
(JTemxkiBuinHa).

IOMKa - BEPXHiil KiHOUH#H onsr 3
¢$abpuuHoro cykHa
(HannHinpsiHuInHa).

IOXTA - COPT LUKipH, ONEPXXYBaHUH
0co611BOoK0 0O6pOOKOIO LIKYD
BEJIMKOi poraToi XynobH, KoHe#,
CBHHEH.

A

fIBOpiBKa - CTIOOK, CKiCHMH HaCcTHII
(ABopiBLLUHHA).

SITHHKA - Bi3€pPyHOK, IKHM TUYYTh
nonotHo (TTinnsuns).
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GLOSSARY OF WORDS USED
IN IDENTYFYING APPAREL

N.B.: all words are nouns, singular,
unless otherwise indicated; [brackets]
indicate region or chapter of book,
e.g., [Boiko] indicates Boiko Region.

A

andarak - skirt, with a design woven
into the fabric [Chernihiv]

B

baibarak - outerwear, lined in fur and
covered with manufactured sukno
[Dnipro Region]

baiorka or baiorok - kraika, or narrow
sash [Bukovyna]

baranytsia - man’s sheepskin hat
[Pidliashshia]

barliachi or berliachi (pl.) - woolen
winter boots [Podillia]

bartka - small metal hatchet, used as a
man’s walking cane [Hutsul] see
also topirets’

barvinok - periwinkle; used in wreaths
and as decoration in other female
headcovering

basabanka - patterned ribbon for the
hair [Lemko]

bavnytsia - a band of embroidery,
embroidered in red or hot-yellow
threads in the slant stitch; used as a
headband high on the woman’s
forehead [Yavoriv]

bavunka - purchased threads, in many
colors [Hutsul]

bekeshka - woman’s coat of grey or
white sheepskin, covered in dark
blue sukno [Sokal]

berdechko - small loom for plaiting
twine or rope [Pidliashshia]

berliachi - see barliachi

bezkonechnyk - wavy design, meander
(literally, the endless line)

bezrukavka - vest see also leibyk,
bunda, kabatyk, kamizel'’ka, keptar,
korset, tsurkanka

bilenytsia - manufactured bleached
white cloth [Hutsul]

bochky (pl.) - triangles of purchased
fabric, sewn to the sides of a shirt
or outerwear as insert panels [Ukr.
shirt]

bokancha, bokanchi (pl.) - sturdy
shoes [Zakarpattia]

bombak - bought cotton thread for
weaving [Bukovyna]

bovtytsia - a tassel or cluster of yarn
[Hutsul]

bratsar - cuff [Hutsul] see also duda,
chokhla, manzheta, mykhali,
oshevechka, otorochka, zarukavnyk

bryl’ - man’s straw hat [Dnipro
Region]

bryzhi (pl.) or bryzhyky (pl.) -
smocking around the neck or at the
cuffs of a woman’s shirt, sewn with
a colored thread creating a design
[Boyko]

bunda - fur vest, with the fur to the
inside [Boiko, Zakarpattia]

burka - winter skirt of woolen fabric
woven on a linen warp [Kholm]

burshtyn - amber; amber bead
necklace

burunchuk - cotton cloth for shirts
[Bukovyna]

bynda - patterned ribbon, tied around
a young girl’s head [Sokal]

C

chamarka - see chumarka

chakhlyk - woman’s shirt [Lemko]

chepets’ or chypok or ochipok - small
cap of cloth or net, worn by a
woman to cover her hair [Dnipro
Region, Yavoriv, Zakarpattia]

chepraha - metal clasp, used to fasten
a necklace or outerwear [Hutsul]

cheres - man’s wide leather belt [Hut-
sul, Podillia) see also remin’

cherviachok - 1. multicolored tube of
yarn, used to trim a man’s hat {Hut-
sul] 2. an embroidery stitch, a
wavy finish to a design (literally,
little worm)

chichka, chichky (pl.) - real or arti-
ficial flower worn in the hair
[Hutsul]

chil’tse - wreath of artificial flowers
on a leather or stiff paper base
covered with velvet and lelitka
[Hutsul]

chilko - standing headband of stiff
paper, covered in white tulle,
trimmed with rue and periwinkle
[Kholm]

chil’tse - 1. woman’s headband, of
metal or leather, covered in metal
ornaments [Hutsul] 2. bride’s head-
covering [Western Ukraine, Kyiv]

chokhla - cuff [Dnipro Region] see
also bratsar, duda, manzheta,
mykhali, oshevechka, otorochka,
zarukavnyk

chuhania - the most ancient man’s
outerwear, of sukno [Lemko]

chumarka or chamarka - man’s
outerwear, of manufactured fabric
[Dnipro Region, Sokal]

chushka - woman’s small round cloth
cap, which hid the hair [Poltava]

chypok - see chepets’

chysnytsia - three threads of a woven
cloth, which are the basis of all
cut-and-drawn work, satin stitch,
and cross-stitch embroidery

D

darmovys - tassel of yarn, trim for
outerwear [Hutsul] (literally,
something that hangs there for no
reason)

derha - rectangular piece of black or
grey sukno used as a wrap skirt
[Dnipro Region]

do ustavky (adv.) - “to the ustavka”
— cut or pattern of a man’s and
woman’s shirt [Ukr. shirt]

dodil’na (adj.) - shirt, cut from one
piece of fabric [Ukr. shirt]

drabynka - embroidery design in yarn
on the leibyk [Lemko] (literally,
little ladder)

drit’ - gold or silver gilt thread woven
into the zapaska [Hutsul] see also
sukhozolot’

duda (s.) dudy (pl.) - cuff, name used
in western regions [Ukr. shirt] see
also bratsar, chokhla, manzheta,
mykhali, oshevechka, otorochka,
zarukavnyk

dukach (s.) dukachi (pl.) - silver or
gold coin, attached to the namysto
[Dnipro Region] see also sal’ba

dvoienychky (pl.) - pair of identical
zapasky [Hutsul]

dymka - skirt made of vybiika [Boiko]

dz’obenka or taistra - woven purse
[Hutsul]

F

fal’banka - ruffle [Lemko]

farbachka - skirt made of vybiika
[Lemko] see also dymka

farbinka - lace, trimming the khustyna
[Lemko]

fartukh, fartushok (dim.) - 1. em-
broidered linen cloth skirt [Boiko]
2. pleated skirt [Kholm] 3. common
name for apron

fatselyk - woman’s headcovering of
fine white polotno [Lemko]

fodra - woman’s shirt sleeve, finished
with a ruffle [Zakarpattia]
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frembil - drawstring cord used to tie
the skirt [Boiko]

fez - woman’s headcovering
[Bukovyna]

fryz - thick shaggy woolen weaving

G

gati - summer pants [Boiko]
gatlanka - cloth stocking [Boiko]
gerdan - band of small beads woven
into a design, and worn as a
necklace [Hutsul, Boiko, Zakarpat-
tia, Lemko, Podillia, Sokal] see
also partka, spletenyk, sylianka
gombychka - a larger bead which
finishes the sylianka [Lemko]
gudz - large button

H

hachi - woolen winter pants [Hutsul]

hachnyk - linen cord which serves as
a drawstring for the pants [Hutsul]

hamerka - four-cornered man’s hat
[Kholm]

haplyk - fastening hook

harasivka - colored woolen ribbon
[Dnipro Region, Sokal]

hlad’ - satin stitch, can be straight or
slanted; also called nastyl, lyshtva
[Dnipro Region]

holytsla - leather tanned white
[Hutsul]

horbatka or horbotka or obhortka -
rectangular piece of woolen fabric,
used as a wrap skirt [Podillia,
Bukovyna]

horoshok - name of a printed design
on a khustka [Sokal]

hrechka - type of merezhka
embroidery stitch (literally,
buckwheat)

hridushka - rectangular piece of
sukno, attached to the front of the
serdak [Hutsul]

hunia - 1. man’s outerwear of white or
black sukno [Lemko] 2. summer
outerwear for women of specially-
woven cloth [Sokal] 3. man’s and
woman’s outerwear of home-made
sukno, covered in vors, a shaggy
wool fabric [Zakarpattia]

hyrka - cuff ruffle on woman’s shirt
sleeve [Kholm]

I

iavorivka - slanted satin stitch
[Yavoriv]

iukhta - cowhide, pigskin, or
horsehide leather

iuhas - man’s leather belt [Lemko]

iupka - woman’s fitted outerwear of
manufactured sukno [Dnipro
Region]

298

K

kabat - 1. short cloth outerwear made
of polotno [Yavoriv, Sokal] 2. short
outerwear of various lengths [Sokal]
3. woman’s and man’s outerwear of
purchased sukno

kabatyk - man’s vest [Volyn]

kachalochka - two-sided vertical satin
embroidery stitch [Podillia]

kachuryky - see kucheryky

kaftan - short cloth outerwear [Dnipro
Region, Podillia, Boiko, Yavoriv]

kakhtania - see kapranka

kalap - man’s straw hat [Lemko]

kalyta - leather pouch for flint and
tinderbox [Polissia]

kamizel’ka or kamizolia - vest [Boiko,
Yavoriv, Polissia]

kapchur, kapchuri (pl.) or kapets’,
kaptsi (pl.) - short sock sewn from
home-made sukno [Hutsul]

kapeliukh - hat with brim

kapeliushynnia - girl’s conical head-
covering, covered with a variety of
ornaments [Bukovyna]

kapets’ - see kapchur

kapota - 1. woman’s and man’s
outerwear of home-made sukno
[Dnipro Region] 2. outerwear from
sukno [Sokal]

kapshuk - tobacco pouch [Boiko,
Volyn]

kaptan or kaptanka - see kaftan
[Dnipro Region, Podillia, Boiko]

kaptsi - see kapchur

kaptur - 1. hood attached to outerwear
[Dnipro Region, Podillia, Boiko,
Polissia] 2. woman’s ancient head-
covering [Pidliashshia]

karabulia - round pillbox hat without
a crown, worn by girls [Bukovyna]

kashmir - purchased woven woolen
cloth

katran - woven sash [Boiko]

katsabaika - woman’s outerwear of
black home-made sukno, embellish-
ed with velvet and cord [Sokal]

keptar or kyptar - embellished fur
vest, with the pile to the inside
[Hutsul, Podillia]

kersetka - woman’s sleeveless vest, of
various lengths [Dnipro Region}

khaliava - bootleg or bootshank
[Dnipro Region]

khimlia or khomevka - a ring of
juniper or cherry twigs around
which a woman winds her hair
[Lemko] see also kimbalka

khlop’ianka - woman’s shirt of a par-
ticular cut or pattern [Ukr. shirt,
Bukovyna]

khmary (pl.) - name of a printed
design on a khustka [Sokal]

khodak, khodaky (pl.) - home-made
leather shoes [Boiky, Kholm]

kholoshni (pl.) - winter woolen pants
[Hutsul, Boiko, Lemko]

kholoshnia - sock of home-made
sukno [Boiko, Lemko]

khomevka - see khimlia

khrestyk - embroidery cross-stitch,
which took root in Ukraine at the
turn of the 19-20th centuries

khustka - kerchief or khustyna

khutro - fur

kimbalka or kybalka or kychka - a
ring of wood or cherry twigs,
covered in cloth, around which a
matron wound her hair [Boiko,
Podillia, Yavoriv] see also khimlia

kizianka - man’s short fur hat [Dnipro
Region]

klapan, klapany (pl.) - lapels or flaps
on a siriak [Boiko]

klapot’ - piece of fabric sewn into the
waist of a leibyk [Lemko, Sokal]

klebania - man’s fur cap [Zakarpattia]

kohutyky (pl.) - see kucheryky
(kohutyky — literally, little roosters)

kolianka - see vykolka

kolistsiatka (pl.) - embroidered design
on the leibyk [Lemko] (literally, lit-
tle wheels)

kolosovyi (adj.) - pale yellow [Hutsul]
(literally, the color of a stalk of
grain]

konichynka - name of a printed pat-
tern on a khustka [Sokal]

korablyk - woman’s very old head-
coverning, with raised front and
back [Kharkiv]

korali (pl.) - 1. valuable necklace of
genuine coral beads 2. Venetian-
glass patterned bead necklace [Hut-
sul] see also namysto

korset - waist-length sleeveless vest
[Volyn]

kosa, kosy (pl.) - braid, braids

kosychka - narrow decorative em-
broidery stitch, used in conjunction
with other stitches, not alone
[Hutsul] (literally, little braid)

kosychyty (v.) - to decorate, to
embellish [Hutsul]

kosytsia - a design on the man’s leibyk
[Lemko]

kovtky z lelitkamy (pl.) - metal ear-
rings [Boiko]

kovtuntsi (pl.) - long or shaggy tufts
on the iupka fabric [Dnipro Region]

kozhukh - man’s and woman’s sheep-
skin outerwear, with the pile to the
inside

kozhushanka, kozhusha, kozhushok
or kozhushyna - short sheepskin
outerwear, with the pile to the
inside

kozhushok - a cloth-weaving method
which leaves a nap [Polissia, Sokal]
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kraika, okraika or okravka - narrow
woven sash in many colors [Hutsul]

kraika - 1. narrow plaited band of
straw [Boiko] 2. wide and round
sylianka [Lemko]

krativka - skirt [Pidliashshia]

krepinka - wavy colored ribbon
[Yavoriv]

kryla (pl.) - lapels or flaps on a siriak
[Boiko] (literally, wings) see also
klapan

krylata (adj.) - plakhta with the top
panels folded over and stitched half-
way down [Dnipro Region]

krysania or krysachka - brimmed hat
of felt or straw [Boiko, Hutsul]

kryvul’ka - miniature zig-zag double
running stitch [Boiko, Lemko]

kucheryky - double-running embroi-
dery stitch, in the form of round or
angular spirals [Bukovyna] [literally,
little curls] also called kachuryky,
kohutyky

kuchma - man’s tall, cylindrical fur
cap [Podillia]

kul’ka - leather button [Boiko]

kumach - bright red woven cotton
cloth [Dnipro Region]

kurtak - 1. jacket, sewn from vybiika
in summer, and sukno for winter
[Podillia] 2. jacket of white or
black sukno [Lemko]

kusan or kutsyna - man’s and
woman’s short outerwear [Volyn]

kutas kutasyk (dim.) - tassel

kutok - raised front of a chepets’
[Zakarpattia]

kutsyna - see kusan

kybalka - see kimbalka

kychka - see kimbalka

kydanets’, kydantsi (pl.) - tiny motif
taken from the main embroidery
design and scattered over the shirt
sleeve or kerchief [Poltava, Yavoriv]

kyptar - see keptar

kyreika - women’s outerwear of home-
made sukno [Dnipro Region]

kyrpa - woman’s small cap of sukno,
lined with polotno [Bukovyna)

kyrptsi (pl.) - postoly; laced leather
moccassins [Lemko]

kytai or kytaika - ribbon for wreath
see also stiah, strichka

kytytsia - tassel of yarn braided into
the end of a braid of hair, or into
the fringes of a sash [Boiko,
Hutsul]

L

lanka - strand of beads

lastka, latytsia or tsvykol - rec-
tangular piece of cloth, sewn under
the arm between bodice of shirt and
sleeve; gusset [Ukr. shirt]

lantsiuzhok - chain-stitch

latytsia - see lastka

leibyk - vest [Boiko, Lemko,
Zakarpattia]

liakhivka - cut-and-drawn merezhka
embroidery stitch (name derived
from the name of a Poltava Region
village)

liampas - narrow strip of a different
color, inserted down both side
seams of pants [Lemko]

litnyk - winter skirt, woven in color
stripes of woolen thread [Volyn,
Polissia]

liul’ka - smoking pipe

lodochky (pl.) - young woman’s fancy
shoes [Poltava]

lyskavka - glass beads of many colors
[Hutsul]

lychak, lychaky (pl.) - footwear made
from the inner bark of the lypa
(linden/basswood) or birch [Volyn]

lyshanka - khustka remnant [Lemko]

lyshtva - 1. embroidered band at the
bottom of the shirt 2. flat satin
stitch [Dnipro Region] see also
nastyl, nastyluvannia, hlad’

M

maherka - four-cornered hat of home-
made sukno [Polissia, Pidliashshia]

makhra - tassels, the finish on a
plaited sash [Polissia]

makitra - very wide clay bowl with a
round bottom

makivka or tim’ia - the crown of the
head

mal’ovanka - skirt, sewn from vybiika
[Lemko, Boiko] (literally, the
painted one)

mandyna - outerwear in a primitive
pattern, of heavy hempen cloth
[Sokal]

manyshka - embroidered rectangular
piece of cloth which covers the
front opening of a man’s shirt [Ukr.
shirt]

manzheta - cuff [Ukr. shirt, Sokal]
see also bratsar, duda, chokhla,
mykhali, oshevechka, otorochka,
zarukavnyk

matnia - a fairly wide rectangular
piece of cloth which joins the two
pant-legs in men’s sharovary
[Dnipro Region, Yavoriv]

mats’ko - woolen kerchief for winter
[Sokal]

merezhka - cut-and-drawn openwork
embroidery [Poltava]

merezhyvo - 1. merezhka 2. lace

morshchynka - a particular em-
broidery stitch used on the middle
band of embroidery on a woman’s
shirt sleeve, in yellow, red, or green
[Bukovyna] see also poverkhnytsia

moshonka - man’s leather pouch
[Hutsul]

muntian - long fur kyptar [Bukovyna]

mutsyky (pl.) - clump of hair, clipped
above the ear [Sokal]

mykhali (pl.) - cuff [Sokal] see also
bratsar, chokhla, duda, manzheta,
oshevechka, otorochka, zarukavnyk

N

na vypusk (adv.) - the wearing of a
man’s shirt over the pants, not
tucked in [Poltava, Boiko, Lemko,
Hutsul]

nabyruvannia - an embroidery stitch
which places straight parallel
stitches horizontally, filling in the
whole surface [Kyiv]

nadkryvka or nahortka - a kerchief,
in the form of a strip of thin cloth
which loosely drapes down from
the head [Kholm]

nakhlypka - the turned-over diagonal
flap of a kapets’ [Hutsul]

namlitka, ubrus or peremitka - a
headcovering of white cloth, wound
around the head in a variety of
ways; a wimple [Dnipro Region,
Bukovyna] see also plat, rantukh,
serpanok, rubok

namysto - necklace, especially of
genuine coral beads

namystyna - a bead [Dnipro Region]

narizhnyk - embroidered or appliqued
ornament at the bottom corner of
the right front section of outerwear
[Dnipro Region]

nastrochanka or navoloka - woolen
cord with which the kapets’ is tied
to the ankle [Lemko]

nastyl or nastyluvannia - satin stitch,
straight and parallel, or slanted see
also hlad; lyshtva

natiahanka - man’s fur cap [Yavoriv]

navoloka - see nastrochanka

navushnyky (pl.) - ear flaps, part of a
man’s cap

nohavky (pl.) or nohavytsi - pants
[Lemko]

nyz’ or nyzynka - one of the oldest
Ukrainian embroidery stitches, done
from the reverse of the fabric [Hut-
sul, Bukovyna, Podillia]

(0]

obhortka - see horbatka

obkydka or obmitka - looped or but-
tonhole stitch finishing hemstitch

obory (pl.) - laceholes in postoly
through which voloky are laced
[Hutsul]

obrus - see ubrus

299



obshyvka - 1. neckband of a shirt
[Ukr. shirt] 2. collar [Lemko] 3.
strip of fabric which trims the top
of the pants; waistband

obsnuruvaty (v.) - to trim the zapaska
around all edges with a braided
cord [Hutsul]

obuvanets’ - leather strip which
finishes the voloky [Boiko]

obvidka - decorative stitch or narrow
embroidery design which finishes
the edges of a garment

ochipok - headcovering of a married
woman, in the form of a hat which
covers the whole head, not only the
crown [Dnipro Region]

ochkur - strong linen cord, used as a
drawstring to tie and hold pants
[Dnipro Region]

odyncha (adj.) - plakhta, with seams
sewn all the way down [Dnipro
Region]

ohnyvo - piece of forged iron, used as
a flint [Polissia]

okraika - see kraika

okravka - sash [Bukovyna] see also
kraika

onucha, onuchi (pl.) - piece of linen,
hempen or woolen cloth used to
wind around the foot; footcloth
[Hutsul, Lemko, Dnipro Region]

opancha - outerwear of grey home-
made sukno [Podillia]

oshevechka - cuff [Kholm] see also
bratsar, chokhla, duda, manzheta,
mykhali, otorochka, zarukavnyk

oshevka - rolled collar on shirt
[Kholm]

osnova - warp

otorochka - see manzheta

P

pakul - linen or hempen fabric of a
poorer quality [Kholm]

pantlyky (pl.) - name for a ribbon
[Zakarpattia]

parcha - expensive woven fabric;
brocade

partka - sylianka [Zakarpattia] see
also gerdan, spletenyk

partsianka - see polotnianka

pazukha - front opening of a shirt, for
ease in pulling on over the head
[Dnipro Region]

perkal’, perkaleva (adj.) - light fabric;

percale
perla (pi.) - white matte beads
[Bukovyna]

peremitka - see namitka

peremitochnyi shov - embroidery
stitch adorning the peremitka

peretykannia - see zavolikannia

petek - see hunia

petlia - a loop for fastening a garment
[Ukr. shirt, Yavoriv]
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petychyna - short linen outerwear
[Boiko]

pidpolychchia - embroidery on the
shirt sleeve under the polyk [Dnipro
Region]

pidstrichnyk - a round form made of
stiff paper, covered in fabric, and
decorated with ruta, barvinok, and
ribbons [Kholm]

pidtochka or pidtychka - the lower
part of a woman’s shirt, from the
waist down, usually of a less fine
fabric, e.g., hemp instead of linen
[Ukr. shirt]

pidvyika, platianka - a long strip of
cloth with which a woman wraps
around her feet before putting on
footwear; a footcloth [Boiko]

pikhulia - skirt [Pidliashshia] see
burka

pilka or pivka - 1. piece of home-
woven cloth, cut off across its
width 2. zapaska [Boiko]

pitkannia or utok - the woof or weft
threads in weaving [Volyn]

pivka - see pilka

pivkhrestyk - half cross-stitch

plakhta - festive panel skirt, woven in
a square fancy pattern [Dnipro
Region] see also krylata, odyncha

plat - 1. wide zapaska which takes the
place of a skirt [Zakarpattia] 2.
headcovering [Pidliashshia] see
namitka, peremitka, ubrus, rantukh,
serpanok

platianka - see pidviika

plechyk or plechyky (pi.) - name for
the ustavka (shirt shoulder-piece)
[Bukovyna] (literally, little shoulder)
see also zaplichchia

pletennia, v zubtsi, v lusku, vuz’koiu
or shyrokoiu strichkoiu - types of
strips of straw, plaited for making
hats [Sokal]

pletennia, v kisku or sitochku - a
plaiting method for making sashes
of woolen yarn [Yavoriv]

pletinka - edging embroidery stitch,
similar to the kosychka, used with
other stiches to finish the edges of
the main design

pletinka zi shkiry - a rope, braided of
leather strips [Hutsul]

pochipchyny - the act of covering the
head of the bride with a fatselyk
during the traditional wedding
rituals [Lemko]

podil - the lower edge of a shirt or
outerwear [Dnipro Region]

pohrudky (pl.) - narrow band of em-
broidery between the front opening
and sleeves on the bodice of a shirt
[Podillia]

poias - sash; a strip woven in a pattern
or in multicolored stripes, used to
tie around the waist by both men
and women [Volyn, Podillia] see
also kraika, katran

pola, or poly (pl.) - each half of the
front sides of a coat, jacket or
other outerwear which opens in
front

polotnianka - man’s cloth vest [Volyn,
Kholm]

polotno - in terms of this book,
hempen, linen, or possibly cotton
cloth, most often homespun and
home-woven 1. cloth woven in a
particular twill (chynuvate) weave 2.
kozushok - a napped-finish cloth
made by a special weaving method

poly - see pola

polyk - the main embroidery design
on the sleeve of a woman’s shirt
[Dnipro Region] see also
pidpolychchia

poplit - ornaments braided into the
braids [Hutsul]

popruha - man’s palm-width leather
belt [Sokal]

popruzhka - woman’s narrow woven
sash [Hutsul]

portianytsi (pl.) - summer cloth pants
[Hutsul, Bukovyna]

postil, postoly (pi.) - laced leather
footwear [Hutsul, Polissia]

pozakolkovyi shov - backstitch, also
called stebnivka [Podillia],
shtapivka [Poltava], vystih [Kyiv]

pozument - embroidered design,
couched in gold, embellishing cer-
tain outerwear such as the zhupan
[Dnipro Region]

prachyk - the middle seam on the
back of a woman’s kabat [Sokal]

priazhka - metal buckle at the end of
a belt [Volyn, Hutsul]

prokhidka - narrow band of fabric on
the back of a svyta or kersetka
[Dnipro Region]

proshyttia - sewing stitch used to sew
the serdak [Hutsul]

proshyvka - narrow standing collar

protychka - metal pick used for clean-
ing a liul'ka

prutyk - the simplest merezhka stitch
(literally, little twig)

pryramok - shoulder-piece; rec-
tangular piece of cloth sewn
between the collar and sleeve see
also ustavka

pryv’iazka - a cord of yarn ribbon tied
around a finished poplit (hair
braiding) [Hutsul]

puhovytsi (pi.) - copper buttons,
braided into the braids [Hutsul]

pysanyi (adj.) - ornamented, adorned,
trimmed [Hutsul]
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R

ramovannia - an embroidery design
over smocking on a woman’s shirt,
not in a pattern but in colored
stripes [Zakarpattia]

randak - skirt [Pidliashshia}

rantukh - a woman’s headdress of a
band of long narrow cloth with a
design woven or embroidered on
the narrow ends; wimple [Podillia]
see also namitka, plat, ubrus,
peremitka, serpanok

remin’ - man’s leather belt [Boiko,
Volyn, Zakarpattia, Hutsul] see also
cheres

retiaz’ - see kosychka

riadovyna - white sukno, woven on a
linen warp [Kharkiv]

riaska - the embroidery stitch covering
the hridushky on the serdak
[Hutsul]

riasuvaty (v.) - to gather into tiny
folds; to pleat; to smock [Lemko]

riasy (pl.) - pleats

rozpirka - the opening or slit of a
skirt [Boiko]

rozshyvka - an insertion stitch, joining
the sleeve with the body of a shirt
[Chernihiv]

rubets’ - 1. a folded rushnyk, worn
over the shoulders as a shawl, for
going out [Lemko] 2. hem, edge, or
hemstitch 3. hemstitch used to
finish the pazukha [Yavoriv]

rushnyk - ritual cloth, woven or
embroidered, usually 3-4 meters
long, 40-50 cm wide, an integral
part of Ukrainian family rituals
from cradle to grave, and holidays

ruta - the herb rue, used in wreaths
and other maiden’s headcovering

rybky - a fish-tale-shaped godet in the
back below the waist of a woman’s
kabat [Sokal]

ryz’ - open-work embroidery stitch
[Polissia]

S

sachok - outerwear of purchased sukno
in a straight cut [Dnipro Region,
Podillia, Yavoriv]

sal’ba, sal’by (pi.) - silver coin or
coins attached to the namysto; a
strand of coins worn as a necklace
[Bukovyna] see also dukach

sap’ian - fine soft leather, specially
tanned; Morocco leather [Dnipro
Region]

sap’iantsi (pl.) - boots made of sapian

serdak - outerwear made of home-
made sukno [Hutsul, Lemko]

seremiaha - men’s and women’s
outerwear made of white or black
sukno [Sokal]

serpanok - wimple [Dnipro] see also
namitka, peremitka, ubrus, rantukh,
plat, rubok

shabak - cut-and-drawn work,
merezhka, in colors [Podillia,
Chernihiv]

shabeta - see kalyta

shalian, shalianovyi (adj.) - challis;
manufactured fine woolen fabric,
usually with a color flower motif
[Hutsul, Podillia]

shapka - man’s cap 1. sheepskin head-
covering, sewn into a cylinder, then
folded over [Podillia] 2. headcover-
ing of sheepskin, finished on the
outside at the top with blue woolen
fabric [ ] 3. headcovering with
earflaps, of grey lambskin, tied
with a ribbon [Sokal] 4. headcover-
ing of felt, without a brim [Polissia]

sharovary - wide, gathered pants
[Dnipro Region]

shchinky (pl.) - a twine plaited of
white threads, used to tie a shirt at
the neck [Hutsul]

shkarpetky (pl.) - high socks, knit of
thick yarn, embellished at the top
with a design [Hutsul]

shliarka - the finish of a sleeve at the
wrist, without a cuff [Polissia]

shnurovytsia - a woman’s short vest,
laced up the front [Volyn]

shorts - woolen skirt, woven in
colored vertical stripes [Yavoriv]

shtapivka - see pozaholkovyi shov

shushpan - iupka with pleats in back,
instead of vusy [Kharkiv]

shyrynka - white handkerchief, trim-
med all around with narrow em-
broidery [Hutsul]

siriachyna - home-made fabric of
woolen weft and hempen warp

siriak - short svyta, with a kaptur
(hood) attached to the collar in
back [Dnipro Region, Podillia,
Boiko, Polissia]

skladka - lengthwise fold in fabric,
made by gathering or pleating

smushok - skin of newborn lamb
[Dnipro Region, Podillia]

snur or snurok - 1. plaited woolen
rope [Hutsul] 2. name of married
woman’s headcovering [Boiko]

sosnivka - narrow embroidery stitch
finishing a design

spidnyk - a slip of heavier fabric,
attached to the bottom half of a
woman’s shirt [Boiko, Lemko]

spletenyk - sylianka [Zakarpattia] see
also gerdan, partka

spynka - dark woolen ribbon to tie a
man’s shirt [Kholm]

stebnivka - see pozaholkovyi shov

stanok - the front and back, the
bodice of a shirt [Ukr. shirt]

stanyk - woman’s short vest [Volyn]

stiah, stiazhka or strichka - ribbon,
for hair or wreath see also kyrai

stovp - the tree of life motif, the ver-
tical embroidery design on the
lower half of a woman’s shirt sleeve
[Bukovyna]

stovpchyky (pl.) - a merezhka stitch

strok - leather strap for tying postoly
to the foot [Zakarpattia]

sukhozolot’ - gold or silver thread
woven into a festive zapaska [Hut-
sul] see also drit’

sukman or sukmana - man’s and
woman’s outerwear of home-made
sukno [Polissia, Pidliashshia,
Kholm]

sukno - heavy, thickly woven woolen
fabric, with a felt finish on the
right side

svitliachky (pl.) - light, shiny beads

[Boiko]

svyta - ancient outerwear for men and
women made of home-made sukno

sylianka - narrow necklace of small
beads woven into a design [Hutsul,
Podillia, Lemko, Boiko, Sokal,
Zakarpattia] see also gerdan,
partka, spletenyk

sytets’ - percale; a fine inexpensive
manufactured cotton fabric

T

tabivka or tobivka - man’s leather
purse, richly embossed and
decorated with metalwork [Hutsul]

taistra - see dzobenka

ternova (adj.) - patterned woolen
khustka [Volyn]

tim’ia - the crown of the head see also
makivka

tichka - spun hempen yarn, which
married women use as a base to fill
out their braids [Podillia]

tkanytsia - plaited woman’s sash,
attached to the zapaska [Boiko]

tobivka - see tabivka

topanky (pl.) - shoes with a low vamp
[Zakarpattia]

topirets’ - carved and engraved hard-
wood cane, shaped as a small hat-
chet [Hutsul] see also bartka

toroky (pi.) - the warp threads of a
weaving, left on as a fringe [Dnipro
Region, Hutsul, Sokal]

triasuchka or triasunka - a decoration
of fine beads, laced on a thin wire,
attached to a man’s hat [Hutsul,
Boiko] (literally, something that
quivers)

tsiatka or tsiatochka - 1. a round
metal decoration [Hutsul] 2. colored
glass necklace [Bukovyna]

tsirka or tsyrka - the prutyk merezhka
[Boiko] see also prutyk
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tsurkanka - sheepskin vest [Bukovyna]

tsvykol - gusset between sleeve and
bodice at underarm of shirt [Ukr.
shirt] see also lastka, latytsia

tulubchastyi (adj.) - a sheepskin coat;
kozhukh cut straight, not fitted
[Dnipro Region]

turpan - a woman’s headcovering, a
silk khustka wound around the head
similar to a turban [Bukovyna]

U

ubrus - wimple [Bukovyna] see also
namitka, peremitka, rantukh, plat,
rubok, serpanok

uchipka - a plaited cord with which
the zapaska is tied [Yavoriv]

uhnivtsi (pl.) - boots from the city of
Uhniv [Sokal]

uiosh - man’s and woman’s short
outerwear [Boiko, Zakarpattia]

uplitky (pi.) - yarn ribbons braided
into the braids [Hutsul]

ushchinka - cord of colored threads,
ending in tassels, used to tie the
shirt at the neck [Boiko]

ushchipka - a hook with which the
serdak was secured in front
[Hutsul]

ustavka - 1. narrow band of cloth
which joins the front and back of
the shirt at the shoulder [Ukr. shirt]
2. the embroidery design at the top
of the woman’s shirt sleeve see also
plechyk, zaplichchia

utok - see pitkannia

\%

valiana (adj.) - a worked woolen
fabric which is strong and dense

valianok, valianky (pl.) - boots of
heavy woolen cloth [Podillia]

veretianka - long outerwear of polotno
[Boiko]

verkhoplut - an embroidery stitch
which usually accompanies the satin
stitch (literally, something that
winds along the top or edge;
topwinder)

vidskochky (pl.) - see kydanets’
[Dnipro Region]

vidvorot - the turned-over edge of the
kuchma, with the fur facing the
outside [Hutsul]

vinok - wreath, of real or artificial
flowers

volichka - fine quality woolen thread
[Western Ukraine]

voloky (pi.) - plaited woolen yarn
cords for lacing khodaky and
postoly [Hutsul, Volyn]

voloshka - man’s and woman’s
outerwear of grey sukno, trimmed
with a dark blue cord [Sokal]
(literally, cornflower)
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vors - a woolen fabric with a shaggy
finish from the warp threads left on
the surface [Zakarpattia)

vstrochanka - woolen plaited twine
with which the kyrpets’ is tied to
the foot [Lemko]

vus, vusy (pi.) - a godet which
expands a kersetka or outerwear
[Dnipro Region]

vybiika - wood-block printed linen or
hempen cloth, used for skirts and
pants [Dnipro Region, Lemko,
Yavoriv]

vychirkuvaty (v.) - to gather a cloth
evenly and finely by needle and
thread [Dnipro Region]

vykolka - a merezhka stitch which
draws the threads of the weave to
create open spaces [Dnipro Region]
see also zatiahanka, dovbane,
kolianka

vylohy - 1. lapels 2. turned-out pocket
flaps [Podillia, Volyn]

vyrizuvannia - cut-work embroidery
[Poltava]

vysichka - colored ribbon or fabric
tape [Kholm]

vystih - see pozadholkovyi shov

Z

zabory - woven ornament
[Pidliashshia]

zakabluk, zakabluky (pi.) - the heel
of a boot or shoe

zakladka - 1. tuck 2. a narrow band
of fabric attached by sewing
machine [Boiko, Sokal]

Zanyzuvannia - embroidery stitch in
which the embroidery threads run
horizontally along the whole
design, each count done once, not
repeated [Polissia] see also
zavolikannia, zatiahuvannia,
peretykannia

zapaska - 1. common name for apron
2. a skirt comprised of two rec-
tangular panels, front and back, tied
at the waist [Hutsul]

zaplichchia - an embroidered shoulder
piece between the sleeve and bodice
of a shirt [Lemko]

zaplitky - 1. a ribbon of red or green
yarn, braided into the braids
[Boiko] 2. a red woolen ribbon for
the braid [Lemko]

zaponka - button which closes a man’s
shirt [Lemko]

zapynachka - zapaska [Boiko]

zarukavnyk - cuff [Zakarpattia] see
also bratsar, chokhla, duda,
manzheta, mykhali, oshevechka,
otorochka

zashchinka - 1. two buttons which
close a shirt [Yavoriv] 2. a cord
with tassels on each end, which ties
to close a shirt [Bukovyna]

zasnivok - the addition of other
threads to the warp threads in
weaving a sash [Yavoriv]

zaspul’nytsia - wide embroidered
square design on the sleeve of a
woman’s shirt [Zakarpattia]

zastizhka - a color woolen ribbon
which ties the man’s shirt [Lemko]

zatiahanka - see vykolka

zatiahuvannia - see zanyzuvannia

zatychka - narrow embroidery design
which goes around the khimlia
[Kholm]

zavolikannia - embroidery stitch in
which the embroidery threads run
horizontally along the full length of
the design, with each count or line
done twice [Polissia] see also
zanyzuvannia, zatiahuvannia,
peretykannia

zerniata (pi.) - cross-stitch [Boiko]
(literally, little seeds)

zernovyi vyvid - double fagot stitching
on the diagonal; each stitch is done
twice, and drawn tightly each time
(literally, seed stitching)

zgarda - ancient necklace of many
copper crosses on a strand [Hutsul]

zhukovyna - finger ring [Boiko]

zhupan - 1. man’s outerwear of blue
woolen cloth, decorated with
pozument [Dnipro Region] 2. girl’s
or maiden’s outerwear [Kholm]

zhychka - purchased plaited cord of
colored yarn [Sokal]
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	Vest (KamizeVka)

	Sash

	Footwear

	Outerwear (Sukman, Pal’torij Kozhukh)



	Чоловіче вбрання

	Сорочка

	Штани

	Безрукавка (камізелька)

	Пояс

	Верхнє вбрання

	Hairstyle and Headcovering

	Women




	Жіноче вбрання

	Зачіска й убір голови

	Necklace

	Shirt

	Skirt

	Apron (Fartushok)

	Sash (Kraika)

	Footwear

	Намисто

	Сорочка

	Поясний одяг

	Outerwear

	Men

	Hairstyle and Headcovering

	Shirt

	Pants

	Sash

	Footwear


	Outerwear

	Polotnianka (Partsianka)

	Sukmana

	Фартушок (запаска)

	Пояс (крайка)

	Взуття

	Верхнє вбрання


	Чоловіче вбрання Убір голови

	Сорочка

	Поясний одяг

	Пояс

	Взуття

	Верхнє вбрання





	UKRAINIAN SHIRTS

	I.	“Do Ustavky” [to the shoulder piece]

	2.	“Khlop’ianka”

	УКРАЇНСЬКІ СОРОЧКИ

	\тг	

	І.	Крій „до уставки”

	2.	Крій із суцільним рукавом.

	3.	Крій „хлоп’янки”

	1.	The older pattern - “do ustavky”.

	2.	Tunic-style shirt

	3.	Chumak-type shirt (Lotsmans’ka)

	4.	Lemko shirt

	Чоловіча сорочка

	1.	Давня форма — „до уставки”

	2.	Тунікоподібна

	3.	Чумацька сорочка (лоцманська)

	4.	Лемківська сорочка

	Kyiv Region

	Poltava Region

	Chernihiv Region

	Kharkiv Region

	Polissia Region


	НАМІТКА

	Полісся

	Поділля

	Podillia



	Hutsul Region Rantukh

	Bukovyna

	Ubrus


	Poltava Region

	Serpanok

	Г уцульщина

	Буковина

	Полтавщина


	SVYTA

	Do vusiv pattern [literally, mustaches].

	Z riasamy pattern [literally, cassock-style].





	СВИТА

	Крій до вусів

	Крій з рясами

	FROM THE HISTORY OF EMBROIDERY

	З ІСТОРІЇ вишивки

	KHUSTYNY AND KHUSTYNKY IN UKRAINIAN EVERYDAY LIFE

	ХУСТИНИ І ХУСТИНКИ в НАРОДНОМУ ПОБУТІ

	ОБРЯДОВІ РУШНИКИ

	VYBIIKA (WOODBLOCK-PRINTED FABRIC)

	НАРОДНА ВИБІЙКА

	СЛОВНИК НАРОДНИХ ТЕРМІНІВ, ВИКОРИСТАНИХ У КНИЖЦІ

	GLOSSARY OF WORDS USED IN IDENTYFYING APPAREL

	ENDNOTES

	• Kharkiv

	ДОБРОДІЇ ВИДАННЯ LIST OF PATRONS







