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B CT Y Il HE CJl OBO

N7 nTTA yxpainc.ucgro HApoAy Ha IIpOTA3i goarpi ic'rgpi'l' B MHHYJIOMY 1 BeJINYe3Hi 3ycuiLIA
M\ B XX-My cTOMITTi BUABJIAIOTL HAM TaKY KiNbKICTh PISHOMAHITHHX OCATIB, IO KOXHHUH yKpa-
iHenp Moxke OyTH CIIOBHeHHH ropgictio 3 tiel Besnui. Ham Bky1ag y ckapOHHITIO MHCTELILKHX
TBOPiB He GyB HaHMeHIIMM. SIKIO HaIO BKJIAJ He NOPiBHIOE HAHBHILKM, TO IIPHYHHA TOMY

B iCTOpHYHIH QoJIi HaImOro HapoRy.

Besuka AyxoBa i MHCTelbKa TBOpYA CHJIa IiHecJia Jep:KaBHY Besnd Pyci-Ykpainm kHsxol
no6u 10 TaKOl BHCOTH, 110 ii MOXKHa 3apaxyBaTH A0 GJIHCKY4YHX cToJiTh Hamoi icropii. Kosou s B XIII
CTOJIITTI MOHIOJILCHKI HaBaJIM OCJA0HIIH [ep:KaBHE JKUTTA — HaAPifl, JKUBYYH CIIAAIIMHOIO AaBHIX Ha-
GyTKiB, BIPOROBK CTOJITH BUTPHMYBAB ycCi TArapi, 1110 CriafaJii Ha HbOrO, He BTPaYaloyd CBOEL caMo-
6yTHOCTi. 3 MpuUxOoAOM GJIHCKY4YOi reTbMaHCHbKOI A0GH, BUOYX MHCTEIBKOI TBOPYOCTi HOCAT CHJIIH, AKOI
BHCTAa4YHJIO Ha [OBr'i POKH BayKKHX IAPCHKHX 4aciB.

I3 mouaTkoM XX-ro CTOJIITTA ITOCHJIEHHH YTHCK LIapCHKOl iMmepii Ha BCAKi KyJBTYPHI mous-
HaHHA B YKpaiHi cKjaBcA Ha 36iJbIIeHHH BHI3N HA YYKHHY 6GaraTbOX MHCTELBKHX OJNHHHIb. YiKe
nepen Ilepmoio cBiToBolO BiffHOIO Gysa B Ilapmiki neAka KinbKicTh yKpaiHCHKHX MHCTLIB, 10 KOPH-
CTaJIH 3i CBOGOM MHCTENILKOro KHUTTA y Ppannii. CrpivacMo TaM Npi3BHINAa TaKHX MHCTIiB-yKpaiH-
uiB, Ak OsiekcaHpep Apxunesko, Muxaio Boituyk, Mukosa Kacneposuu, Codia Haneninceka, €in-
caBera Tpuninnceka, Codia JleBunbka, Muxaiisno Ilapamyk, Muxaiso I'aBpusko, Isan IToxuToHIB
ta iHmi. B Tomy camomy waci (B 1907 p.) B Amepuui, y Pinanensdii Ta Heio Mopky npoxusas I'pu-
ropiit Kysnesuy.

ITicoa ITepmoi cBiToBOI BiiiHH, 0cOGMBO micsia okymanil YkpaiHun coBeTaMH, cepefi BEJHKOI'O
yKpaiHCBKOro icxomy 3Haiimuliocs Gararo ykpaiHChbKHX MucTHiB. A Bxxe mo Jpyrii CsiToBii Bifmi
YHCJIO YKPaiHCBKHX MHCTLIB Ha 4yXKHHi 3HayHO 30inmpmmiiocd. 3HaHmIHCA TYT, y Pi3HHMX KpaiHax
3axiguporo cBiry — EBponn, AMepukH Ta ABeTpaJiii MHCTIi pi3HOro BiKy, Pi3HHX MHCTEI[bKHX Ha-
NIPAMKIB, pi3HHX MHCTELIbKHX IIepeKOHAaHb. Y ¢i BOHH IPALIOIOTh ¥ CBOiX MHCTELBKHX HIJIAHKAX i3 Ta-
KHM pO3yMiHHJM CBOiX MHCTELIbKHX 3aBRaHb, AKi BiIIOBifaloThs iXHiM CBITOrJIARaM Ta BHYTPiMIHIM
CIPAMYBaHHAM IXHBOI JYXOBOCTi H KepyIOThCA BOHH TAKHMH €CTETHYHHMH KPHTePiAMH, AKi BOHH 3a-
CBOIJIM IIif YacC CBO€i MHCTELIbKOI OCBiTH IO Pi3HMX HaBYaJILHHX OCEpefKaX IXHBLOrO ITOCceJIeHHH I103a
BatskiBuHo. B TOMy € maxepesio nuntociB i MiHyciB ixHBOI TBOpuOcTi. AJie BoHH € cBOGifHI Bix Ha-
KHHYTHX NaprifHumu YuHHHKAMH B YPCP TeM un manpamkis. PasoM i3 MosioguMH MHCTLAMH, IO
HaponuiMesa i AKi 3700yBaJii MHCTENbKY OCBiTY BiKe Ha YY)KHMHI — BCi ykpaiHChKi MHcTHi mO3a
MexaMHu cBO€i BaTbKiBIIMHH-YKpaiHu TBOPATH nmoBakHy rpymy 6imsa 200 oci6. I'mn6una um nosep-
XOBHICTh YXOBOI'O NPOABY B iXHil mpani Ta BapTicTh IXHHOrO MHCTELLKOTO AOPiGKY, 63 oryiAny Ha
BHOpaHHIl MaTepidaJ i TeMy, € BUCTINOM IX mpodreciiHOro BHIIKOIY Ta VIMOHHH IXHBOIO MHCTELILKOTO
cBiToraany. Mucrii mosa BaTbKiBIIHHOIO MalOTL ITOBHY CBOGOAY BHKOPHCTOBYBATH BCAKI MHCTeIbKI
Teuii i cBOGimHO NMpoABNATH cebe B Pi3HOPORHHX HampaMax i 3aco6ax. I{a cBoGona TBOpYOCTi € Besu-
KHM JapoM JJIA JIIOACBHKOI TigHOCTH, AJiA CBOGIQHOrO BHABY MHCTELLKHX 3allikaBJjI€Hb.

JKuTTEBi YMOBHHH B NEKOr0O MOXYTh OyTH CKOMILTIKOBaHi # TpynHi. YkKpaiHCBKHM MHCTLISIM
NIPHXORMUTLCSA 3RX00yBaTH H 3a0€3I1€4yBaTH CBOE CKPOMHE JKHTTA BHKOHYBAHHAM pi3HHX IIpalb, 3B'd-
3aHHuX i3 IXHBOIO mpodeciclo Ge3nmocepenHto, MocepeRHLO, ab6o i 30BciM Bimipeano. Binbme BiguyT-
HOIO i CKJIAaRHOIO NPOGJIEMOIO € Yy)Ke NYyXOBO OTOYeHHHd, BicyTHicThL (hbJII0InaJjIbHOTO BILIMBY PigHOL
3eMJti, KPa€BHAY; — KPa€BHAY 3 IPEKPACHHMH 3Pa3KaMH iCTOPHYHHX IIaM’ATOK apXiTEKTYpH, THX Hi-
MHX CBifIKiB TBOpPYOro 3ycHJIJIs HAIIOTO HapoAy B MHHYJHX Bikax icTopii, 110 3aBKAH 3BOPYIIYIOTH
eMouiiiHe OYyTTA yKpaiHLA.
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YV npepuioskeHift KHM3i BHAABII CTapaJiMCA [IOKA3aTH Ipalli CTaKiJIbKaAeCATH MHCTIIB-yKpaiH-
1[iB, IO »KHJIH, YH JKHBYTh y Pi3HHX KpaiHax EBponn, AMepuku Ta ABcrpasii. PiHaHCOBI Ta TeXHiuHi
TPYAHOILI OGME)XHJIM TNOKa3aHHA TBOPYOCTI OKPEeMHX MHCTLIB HaiGisbme mo Tprox mpanb. Jleaki
MHCTIi NpefCTaBJIeH] JiMille OXHOIO YK JIBOMa 3pa3KaMH IXHix npaub. bararo MajapchKHX IIpals mo-
Ka3aHO y LIbOMY BHAaHHi JIHIle YOPHO-GiJIMMH penmpoAyKuiAMH 3i IMKomoo AJaaA ixHbol Baprocti. Bei
Ili HemocTaui 3yMOBJIeHi 0GCTABHHAMH MAaTepPiAJIbBHOIO XapaKTepy. BHCOKI KOIITH KOJILOPOBHX APYKiB
He JMO03BOJIAIOTh HAJIEKHO ITOKA3aTH Ipalli He3aMOXKHHX MHCTIIB YH THX, 10 IIOMEpPJIH, POAHHH AKHX
HECIIPOMOJKHI IIOKPHUTH KOIITiB KOJILOpOBOro ApyKy. ITomi6Hi TpymHOIIi IPOABIAIOTECA TAKOMX TOMI,
KOJIH MHCTelb KHBe BiflipBaHHH Bix GiNbIIOro CKymMYeHHA YKpAaiHIiB, B HOCTAJIbriYHi# caMiTHOCTI.
3 XBHJIMHOIO #0Oro Bigxony y 3acBiTH, Hepa3 TpariuHo (fI6s0HCHKHH, 3apHubKa), He MAaE€MO RaHHX
Ipo HOro KUTTH, aHi ¢pororpadiit fioro npans. Toxi cHIBLHO BifuyBaeThcsa GpaK AKOroCh IEHTPAJIb-
HOro apxiBy, agpec MHCTLIB, iHBeHTaApHHX AaHHUX Ipo ixHi BaxkHimIi npani romo. Bpak moTpi6HuX iH-
dopmMmaniii, xe ioro npani 3HaxoaaThcA. HegocTavya Takux GiorpadivyHuUX JaHHX YTPYAHIOE YABJIEHHA
H 3aKpinuieHHsa Gopai 3araJibHOro o6pa3y TOro 4u iHmoro Mucrid. Yepe3 NOBEPXOBHHIH ONTHMIi3M Ta
HEBJIACTHBe IepebisIbllIeHHs BJIACHOTO iHAMBiAyaJiaMy, caMi CTBOPIOEMO MIKifJIMBHI BaKyyM y Xi-
JIAHI, AKa 3aBXKAH Oyja KOOPHM MipHJIOM KYJBTYPHOT'O PiBHA HapoOAYy YH AEPXKAaBH.

B VkpaiHi MOKyTh icHyIoui i Kepyloui YHHHHKH 3HUILMTH MHUCTIA OyxoBo H dizuuno. Ha uy-
JKHHI Horo HiXTO He 3HMIUUTL (Pi3MYHO, 4 AKILO BiH Ipomajae, TO B TOMY 4acTO BHHHi HOro BiyacHi
HefocTaui H HesapanHicTh, a60 mepe6isibmeHa ¥ HikoMy HermoTpiGHa 3apo3yMisicTs. IcHyroui mpode-
ciiini opranisauii ryprom, y meakifl Mipi, MOXKYTh HOIIOMOTITH MHCTIEBi He 3aryOoHTHCA B YYXKOMY
Mopi. AJjle OMMHHUI, AKI BHIIJIEKYIOTh y c00i XBOpoO6JKBe nepebisblIeHHA CBOEI BHHATKOBOCTI Ta CTO-
ATb OCTOPOHb 3TyPTOBAHUX TOBAPHIIIB, MOXKYTh 3aBiIH CTPIHYTHCA 3 BAXXKHMH IIPOOJIEMaMH KHUTTA
i TROpUOCTi Ha 4y KHUHI.

Kosu 6inpm gecatn pokiB Tomy Pepmaknifina Koseria nmporo BHAaHHA 3BepHyJlacad MO BCiX
YKpPaiHCBKHX MHCTIIB y AificIIOpi JIMCTOBHO # Yyepe3 YKpPalHCHKY IIpecy 3 3aKJIMKOM 10 y4yacTi B Kuu3i
TBopuocri, To 6araTo BapTiCHHX MHCTLIB He Bifo3BaJMcA 30BciM i yepes Te ixHi mpani TyT He IIOKa-
3aHi. Ile Bestmka mkopna. Hemae TyT Takox iMeH Takux nokiiHux mucruis, ak C. Bopayok, C. 3a-
punbka, I1. I. Xononuuii, C. Mako, M. KpuueBcrkuii, I1. OMesnryenko, O. JIaTypuHcbKa i Gararo iH-
mux. Jly»xe 6araTo 3HOBY K MOJIOAHX MHCTIB, AKi BHpPOCJIH 3a lieil 4ac y’Ke Ha YYKHHi, TAKOX i3
Pi3HHMX NpHYHH He 3rojiocuyucA. Tomy usa Kuura He Mae 3MOru IOKa3aTH HABITh YCiX, 1O XKHBYTb
i TBOPATH y AiNAHLI yKpaiHCHLKOrO MHCTENTBa 11033 Me)XaMu pigHoro kpato. Ila Kuura ceoim 3mi-
CTOM CTapaeThcA 60fall YACTHHHO 3aKPIilMTH 3yCHJIJIA i 3100yTKH YKpaiHCHBKHX MHCTLIB y RiAcmopi.
Texniuni # rpacivyni mMoxanBocTi BUAABIiB Gysin oOMeXeHi THMH CKPDOMHHMH 3aco0aMH, AKi 3J0-
SKMJIM caMi MHCTIi HAa BHAQHHA Li€l KHATH. A BOHH JaJieKO HefocTaTOYHi. YacTO YMOBHHH YH IIPOXKH-
BaHHA B AKiHch BinnaJieHiil MiclleBOCTi, TeAKHM MHCTIAM YHEMOXKJIMBJIIOBAJIM HABITh BUKOHAHHA [0~
Gpoi npodeciitnoi dororpadii, BuMaranoi s gpyKy.

Bea npans, TexHiyHa migroroea, 3006yBaHHS JOBIHMH DPOKaMH IOTPIGHHMX MaTepiais, mis-
HYBaHHS MaKeTy KHHI'H, KOPeCIIOHAeHIIia 3 pi3HHMH KpaiHaMH mnocejieHHdA, GyJia BHKOHyBaHa I'o-
JoBHUM PenakropoMm i umeHamu Pepaknifinoi Koseril Ge3miaTHO, 3 BEJIHKOIO 3aTPATOIO Yacy, CHJI
i TepmenuBocTH. .

MuMoO HaIlOJIETJIHBHX CTapaHb He BAaJsiochk Pepakuiiiniit Kosterii mogaTu Giorpadiuni nani mucr-
1iB GisibIn OXHOPOAHHM criocoGoM. ITpuunHA B TOMY, 1[0 MHCTI{i HAJCHJIAJIH TaKi [aHi, AKi BBaXKkajH,
3a IIEBHUMH MOTHBAaMH, BifllIOBITHMMH H MOJKJIMBHUMH [JId NomileHHd, a Pemakuiitna Koseria mMorsa
TIJIBKH 3 HUX KOPHCTATH.

IIETPO METHK



I NT R O D UCTTI O N

1’3 B é(HIS book is a partial realization of an impossible dream.
- [ Artists, as a rule, are individuals not easily subjected to organized undertakings and

Ukrainian artists outside Ukraine are settled on five continents. Locating them, getting exam-
ples of their work, reproducing it, took no less than ten years. There are about two hundred Ukrain-
ian painters and sculptors now living outside of Ukraine. The Editorial Committee began contacting
them about ten years ago. Since that time a number of artists died. It is with a deep sense of regret
that we could not include in this publication the works of Sophia Zarytska, Petro Kholodny, Serhiy
Mako, Mykola Krychevsky, Petro Omelchenko, Oksana Laturynska and other deceased colleagues.

Not all Ukrainian artists responded to our original invitation. This is particularly the case
with the young artists who grew up outside Ukraine. This book, hence, will not provide a complete
coverage of the works of all Ukrainian artists outside Ukraine. The Editorial Committee, neverthe-
less, tried to record, at least partially, the tribulations and the achievements of Ukrainian artists in
diaspora. Technical possibilities of the Editors were limited by the fact that the funds for reproduc-
tion were donated by the participating artists themselves. The reproductions are limited to three
per artists. Many paintings are reproduced, to their disadvantage, only in black and white. The high
cost of color reproduction did not permit the artists with limited means to use it, nor could the edi-
tors use it to produce the works of their deceased colleagues. Artists living in remote places could not
even obtain professionally made photographs of their works suitable for reproduction. Difficulties
also arose in the preservation of works of artists who do not keep in touch with the Ukrainian com-
munity. For example, sudden death of Anatol Yablonsky and Sophia Zarytska meant that their per-
sonal archieves, their works became unavailable to us. In some cases it was impossible even to
obtain photographs of the artists who had passed away.

The artists represented here — as all Ukrainian artists outside Ukraine — reflect their artistic
training and the depth of their philosophy. They are free to express themselves in any form and
style, and to join any artistic movement they wish. This freedom is a great boon to human dignity
and the free expression of artistic thought. In the Ukraine today art forms are centrally decreed and
the regime can annihilate any artist spiritually and physically. In diaspora no one can break the
artist bodily. If the artist loses his spirit, the elan of his creativity, it is usually his own fault, a re-
flection of his inability to adjust to the environment, or plain stubborness. Living conditions of the
individual artists may vary. Work for a living may be connected with the artistic profession direct-
ly, indirectly or not at all. This certainly has an effect on the productivity of the artists and on the
quality of their work. Many painters feel keenly the loss of their native surroundings, their native
landscape with its unique architecture which evokes deeply emotional responses among Ukrainians.
Professional organizations of Ukrainian artists help alleviate that loss, and help the artist to orient
himself or herself in new surroundings.

This book reflects the creativity of one part of Ukrainian artists who in a sense were shaped
by the spiritual course of Ukrainian culture, if not always by the Ukrainian country. All Ukrainian
artists draw strength from the periods of great glory in our history — Kievan Rus’ of the X—XII
centuries and the time of the Hetmans in the XVII and XVII centuries. At those times art flourished
so luxuriantly as to give strength in the periods of oppression — by the Mongols in the XIII, and the
Russian Imperial regime after the XVIII century.
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In the beginning of the present century, the oppressive regime of the Russian Czar, often di-
rected especially against Ukrainian activities, forced many artists to emigrate to Western Europe.
Before the First World War there was a colony of Ukrainian artists in Paris. Chief among them
were Alexander Archipenko, Mykhailo Boychuk, Nicolas Kasperovich, Sophie Nalepinska, Eliza-
beth Trypilska, Sophie Levitska, Mykhailo Paraschuk, Mykhailo Havrylko and Ivan Pokhytoniv. At
the same time Gregory Kuznevich came to the United States and worked mostly in New York and
Philadelphia.

After the First World War, and establishment of the Soviet regime in Ukraine, many of the
mass of emigrees were painters and sculptors. Some settled in Ukrainian territories which came
under Polish administration. As a result of the Second World War, and the occupation of all Ukrain-
ian territories by the Soviet Army, there was a great resettlement of population. The numbers of
painters and sculptors outside Ukraine increased greatly.

Today, there are many Ukrainian artists and sculptors living in Western Europe, the Americas
and Australia. They are diverse in age, in artistic tendencies and in esthetic creeds. They work in
the medium and the manner of their choice. Although one could argue that the esthetic criteria they
acquired in various schools could be considered either a plus or a minus in their work, the impor-
tant fact is their freedom. They are not bound to follow the directives of the Communist Party which
governs all artistic life in USSR. In this manner they continue the tradition of creative expression
which can be found in all periods of Ukrainian history and of which each Ukrainian is justly proud.

The aim of this book is to put a stone into that artistic mosaic which is Ukrainian art, Ukrain-
ian culture.

This book was truly a cooperative effort. For ten years the Editorial Committee worked with
patience, zeal and energy, without the remuneration of any kind to make this dream, this memento
of the work of Ukrainian artists outside their native land, a reality.

PETRO MEHYK
Editor-in-Chief
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OJIEKCAHIOEP APXHUITEHKO (1887—1964)

OJtekcaHAep ApPXHIIEHKO GYB CKYJIbNTOPoM XX CTOJITTA, AKHH CBOIMM 6araTOCTOPOHHIMH KOCHiKYBAHHAMH Ha
MPOTA3i CBOTO TBOPYOTO XXHTTHA BiAKPHMB HOBi MOXJIMBOCTI B RiNAHLI MoAepHoi ckyabntypu. Hapoxuscs y CTOJHI
Ykpainn, Kuesi, 1887 poky. IIoyaTku MMCTeLbKOi OCBITH A DXHIIEHKO ofepxkaB y KHiBcbkill XynoxHii IITkodmi. Ilepma
Horo BucTaBKA BigGyNack y Kuesi 1906 poky. Omicia BHixaB Ha AaJbiui CTYAii X0 MOCKBH, fe NPOGYB 2 POKH. Y Mo-
CKBi BiH 3ycTpiBCSi 3 BUCTABKOI (DPAHIY3bKMX iMIpecioHicTiB, 3alliKaBHBCA iXHIMH BHABAMH i 3go6yTkamMu. 1908 p.
BHixaB o ITapuxa. KopoTkmit yac cTyamiroBaB B Axafemii MucTeuTB i B npuBaTHiit po6iTHi Ponena. Aje Ha#binbie
4acy APXHIIEHKO NMPOBIiB Yy JIIOBPCHKOMY MY3€l0, CTYAiFOIOUH CKYJIBIITYPH MHHYJIHX €IoX.

Y IMapmxi mepe6ysasu Toxi MHCTILi-yKpainii: M. Boituyk, M. Bypauek, M. I'aspuiko, 1. Kasajepiase, M. Ka-
cnepoBHdY, B. Koupbkuii, C. JIeBuiubKa, M. ITapamyk, . CTpyXMaH4YyK. APXHIIEHKO HAJIEXKAB 10 Ykpaincbkoi I'pomaas,
6YB aKTHBHHUM y Hifl WwIeHOM, CNiBaB y XOpi, MPUXOAHB Ha 360pH, 3a6HpaB y AZHCKyciax rojoc. 3 mo4aTkoM Ilepuroi
cBiToBoi Biitnn BHiXaB 3 Ilapmxka o Hinuu, ge nepe6ys qo 1920 poky.

Ilicnsa 3akiHueHHs BifiHM ApxuneHko BHixas 3 Ppanuii fo I1IBaitnapii, misnime no Bepainy, Ke BiH MaB BEJIHKY
Po6iTHIO # KoJI0 20 cTymeHTiB. 1923 poKy BHixaB Qo AMepuKH i 3aTpumaBca B Hbro MOpKY.

ADXHIIEHKO 1le CKYJIBIITOP, II0 MPOTATOM 6araThoX POKiB 3HAXORMBCA B OCePeAKY MOAEPHICTHYHHX IIYKaHb Iep-
0i NMOJIOBMHM 20-T0 CTOMITTA. BiH 6yB POJOHAYAJILHHKOM KyGisMy B CKYJBOTYpi, BiH Big#aB JaHMHY yciM HOBITHIM
Te4ifiM y CKYJBNTYpi, HEBTOMHO IIYKAaIOUH HOBHX IUIACTHYHHX )OPM, 1[0 YACTO HaGyBasu OAipBaHoi BiR AilCHOCTH ab6-
CTPaKTHOCTH, a PiBHOYACHO MIr TBOPMTH Male peaJliCTHYHi, IIOBHi XHTTH NMOPTPETH CYyYaCHHKIB.

Ha mpoTs3i cBoro xuTTA B AMepHli, ADXHIEHKo GyB y CBOill TBOpYi#f mpani Ayxe aKTHBHHHA: YJalITOBYBaB
6araTo cBOiX BHCTaBOK, MaB JOMOBIiAi B yHiBepcuTeTax y pisHuxX MicleBOCTAX, a B 4aci cBiToBoi BHCTaBKH B Uikaro
1936 poky, MaB CBOIO BJacHY BHCTABKY B YKpaiHCbKOMY NaBisbiioHi. BHKOHAaB AJig YKpaiHCBPKOro ropoxy B Knis-
JIeHAi KiNbKa CKYJBOTYp iCTOPMYHHX YKpaiHcbkux moctareil. Takox Ha oceni YHC ,,Coro3iBka‘* CTBOPHB naM’ATHHK
Tapaca IlleByeHka. CBoi BuCTaBKM (118) MaB ApDXHIeEHKOo y Pi3HHX AepKaBaxX CBiTy: Amepuka, AHIJif, APreHTHHa,
Bpasuiis, I'saTemsans, ®panuia, Itania, HiMeuunna, IlIeaiinapis, Snonis. IIpani ApXuneHka 3HAXOAATbCH B 49 My-
3efiX mo uijslomy cBiTi Ta B 140 npuBaTHHX KoJeKuiax. [Ipo TBOpYicTh ApXHIeHKa iCHYE Ayxe BeJIMKa JiiTeparypa

B pi3Hux MoBax. ITomMep Oxekcanpep Apxumnenko 25 moToro 1964 poxy B Hbro MopKy i moxosaHo Horo Ha LBHHTapi
Byanasn Ha BpoHkci.

ALEXANDER ARCHIPENKO (1887—1964)

Alexander Archipenko was born in 1887 in Kiev, Ukraine. He studied painting and sculpture at Kiev’s Art School
from 1902 till 1905. After two years in Moscow, Archipenko went to live in Paris where he opened his own school in 1910. By
1921, he was living in Berlin from where he emigrated to the United States. Archipenko settled in New York City where he
opened his own school in 1923. From 1935 to 1939, Archipenko traveled widely throughout the United States lecturing. Thus,
Archipenko continued his artistic and educational pursuits until his death in 1964.

Among Archipenko’s more important exhibitions were a large show at the Venice Biennale Exhibition (1920); two
displays at the Braxton Gallery in Hollywood, California (1929, 1931); an exposition of sculpture and paintings at the
World’s Fair Ukrainian Pavilion in Chicago (1933); a dedication program in the Ukrainian Cultural Gardens of Cleveland
upon the inauguration of “Three Monuments” by Archipenko (1940); exhibits in La Plata, Argentina (1944), and San Paulo,
Brazil (1952); a one-man show tour through six German cities (1955—1956); an exhibition at Vienna’s Die Moderne Gale-
rie des Kunst-Historishen Museums (1956—1957); his 118th one-man show at Perls Gallery in New York City (1957);
and shows in Rome and Milan (1963). After Archipenko’s death an important series of exhibits was organized in various U.S.
cities by the Smithsonian Institution of Washington, preceded by a show at the Rodin Museum in Paris in 1969,

Among the various publications about Archipenko, the most important is Archipenko: Fifty Creative Years, 1908—
1958, by fifty art historians and Archipenko himself.
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Onexcanniep Apxunenko: Jisna — 6poH3a. A, Archipenko: Diana — bronze.

13



14



Onexcanpep Apxunesnko: Topc — GpoH3a. A. Archipenko: Torso — bronze.
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MHKOJIA A30BCBKHH (1903—1947)

Mukona A30BCbKHI HapoauBcs y KHeBi 2 :xoBTHA 1903 poky. BaTbKO NMOJIKOBHHK, IpodecifiHuii BiCbKOBHK, CBi-
AOMHH yKpaiHelb, a MaTH GyJla JOHbKON MHCTLA GataJjicrta Bacunsa Bepemarina. Mosoau#i MHKOJIa BHXOBYBaBCH
B POAMHHHMX Tpaguuiax i mo6oxHocTi. ITicasa cepeAHBOI OCBITH 3aKiHYMB BiHCHPKOBY HIKOJIY CTapUIHH.

MHcTeubKy OCBITY po3rnoyaB Yy HOBOBigkpuTiit Axagemii Mucreuts y Kuesi. Mloro BunTeaMu GyJIH Taki MHCTIM-
npogecopu: M. Boiuyk, ®. KpuueBcokuii, O. Mypamko, 1. ITaganka. 3akiH4YHB CBO6€ MHCTeLlbKe 3BaHHA BiKe B XyJ0xkK-
HboMy IncTHTYyTi B KHeBi 1928 poxy, micia 3JiKBifyBaHHA KOMYHICTHYHHM PeXXHMOM Y KpaiHCbKOI AKaJemii MHCTelLTB.
JleAAKHH 4Yac npalioBaB TeaTPaJIbHHM JeKopaTopoM Yy XapKoBi.

ITicna nepeisny no Kuesa, Ae MaB CBOoO, AYLe YCHIITHY BHCTaBKY KapTHH, BHKOHAaB 3aMoBJIeHHH KHiBCbKHM My-
3eeM noprpet T. IlleBYeHKa.

3 BuGyxom J[pyroi cBiToBoi BifiHH 1939 poky, A30BCbKHI BHiXaB X0 JIpBoBa. TaM aKTHBHO BKJIFOYHBCH B MH-
CTellbKe KHTTA i 6paB yyacTh y BHcTaBkax Cminku Ykpaidcbkux Mucruis. ITix kiHenp BifiHH, nepex MPHXOAOM CO-
BETCBKHX apMii, MHcTenp BHI3AHTL 3i JIbBoBa Ha 3axin: Kpakis, Bigens, PuM. Y Pumi A30BCbKHH BHKOHAaB pfX NOp-
TpeTiB: KapAauHana TiccepaHa, €muckona I. Byuka, MutponoauTa IllentHubkoro, o6pa3 Ceaummy. Mocadara Ta iHmi.
1947 poxky A30BCbKHif BHiXaB i3 ITaJii A0 ApreHTHHH, e CKOPO MicJs NPHOGYTTA 3aXBOPiB Ha 3amaJIeHHsA CJINOI KHII-
KH, a crizHeHa omnepaillig He BPATYBaJa Horo i mucreub 31 XXOBTHS IoMep.

Y 30-niTTa #oro cMepTH BiAGyJacA ImocMepTHa BUCTaBKa (GepeseHp 1977 poky) y Pinapenndii. 3rogom Gysta mo-
BTOpeHa B Hrro Mopky, Hikaro, TopoHTO.

MYKOLA AZOVSKY (1903—1947)

Azovsky was born in Kiev in the family of professional soldier.

Art education Azovsky began in the Academy of Fine Arts in Kiev in classes of professors: M. Boychuk, F. Kry-
chevsky, O. Murashko and I. Padalka, but graduated in 1928 from the Art Institute that supplanated the Academy closed
by the Soviet Government.

] After graduation Azovsky worked for a time as a stage decorator in Kharkiv. Later he returned to Kiev where he had
his one man show and painted the portrait of Taras Shevchenko for the Museum in Kiev.

With start of hostilities in 1939 Azovsky moved to Lviv, where he was active in the artistic life of the city; he ex-
hibited his works in the annual exhibits of the Association of the Ukrainian Artists. By the end of the war, fleeing the ad-
vancing Soviet forces, Azovsky moved West and stayed some time in Rome, Italy. There he painted portraits of: Cardinal
Tisserant, bishop Ivan Buchko, Metropolitan Andrew Sheptycky, icon of St. Josaphat and lesser works.

In 1947 Azovsky emigrated to Argentina, where he died the same year.

Posthumous exhibition of his works was held in March of 1977 in Philadelphia, Pa. and later in New York, Chicago
and Toronto.
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Mukona Asosceknii: Itanificbkuit kKpacBuA — ois, AL Azovsky: Talian landscape — oil.
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Muxona A3zoscbkuii: HaTopMopT — oJis, M. Azovsky: Still life — oil.

21



24



‘4961 ‘110 — saueyd SuiddepanQ oIEIYIION-ONURIPUY ‘W "$961 ‘Blro — Mol ¥HHBEAEL0deERH :OUHBLHRIH-0NHIIAYHY OUHeXHIN Tp!
o




26



L6110 — AFruONd

HOHRIYNIAN -ONUIAPUY W

‘0L61

'‘Biro

#eHOda]] :OUHBLHKhIH-OMHIIAYHY OLHEXH

27



IIETPO AHIPYCIB

Iletpo AHApyciB HapoguBca 2 JunHA 1906 poxy B Kameno6poai mix JIrBoBoM. B waci Bifinu, 1915 poky 3a-
ry6uBca BiZf GATbKiB i MpoKUBAB y XJIOM'AYid 6ypci, B LeHTpaJpHii Pocii, B Pasani. ITicia pocifickkoi pesostrowii 1917
POKY, BAAJIOCA HOMY BHixaTH Ao BapmaBu. Tam 3706yB rimuasifiHy ocsiTy, a 1927 poKy 3aB KOHKYPCOBHH icnHMT o
BapuwaBcbKoi AKkagemii MucteuTB. Y TSXKHX Yacax TOAIIIHBOI €KOHOMIYHOI KPH3H, HOMY JOMOMIr 3aKiHYMTH CTYAil
cTHNeHAicro MUTponosuT AHApe#d IIIenTHUBKHIAL

Kpim mManapcTsa i rpadiky, cTyairoBaB Takox neparoriky. ITicia sakinyenna AKajemii, Bif0yB ZOBLIY NOAOPOMX
no ITapuxy, a IMOTIM y4YHTeNIOBaB B cepefHiX (paxoBHX WIKoJax y Bapumasi.

ByB cniBOCHOBHHKOM Mucreuskoro I'yptka ,,Crniokifi** y Bapmasi Ta G6paB y4acTh B iforo BHCTaBKax. ByB ak-
THBHHM 4IeHOM YKpaiHcbKoi Crinku OGpas3oTBopuux MucTuiB y JIpBoBi. IlepeixaBmu 3 Ta6opis Himeuunnn po 3CA
ocenuBca y Pinagensvgii. B 1956 poui 6yB cniBocHOBHHKOM O6’€AqHaHHA MHCTLUIB YKpaiHLiB B AMepHli 3 ocigkoM
y Hb1o MOpKy, a Takox 6yB CIiBOCHOBHHKOM Binginy toro O6'eaHaHufa y Pinanenbdii. Toro xk poky, pa3oM i3 iHIIHMH
MHCTUSAMH 3aiHiliroBaB i cTaB CIiBOCHOBHHKOM YKpaiHchkoi MucTenbkoi Cryaii y Pinagensdii, B AKifi yunuTearoBas
Big 1952 p. Ko 1972 p. ByB ciBOCHOBHHKOM xYypHaay ,HoTaTkH 3 MHCTenTBa'‘ Ta € YJIEHOM pefaKuiiHoi Kojerii Toro
KypHaJy. 17 pokiB IpauroBaB HNITATHHM MHCTLEM IIpH Gropi apxiTeKTiB Micta Pdinagenngii. IlepeAmoBIIN Ha e€MepH-
Typy, NepeixaB 3HTH Jo Micta PiBepren Ha octpoBi JIOHr AnjeHA nix Hero MlopKom.

B EBpomni i B AMepHui crniBnpaloBas i3 yKpaiHCPKHMH BHAABHHIITBAMH, 1JIOCTPYIOYH KHHXKH i XYpHAJH AR
MoJIoAi i AiTeir. BpaB yyacTh y YMCJIEHHHX BHCTaBKaX. 1977 pPOKYy MaB DeTPOCIIEKTHBHY BHCTaBKYy y Pinanenbdii.

3a pemakuicio CBaTocaBa 'OpAHHCHKOro BHHIIIA 3 APYKY #Horo moHorpadia min dipmoro Ykpaincekoi Bisb-
HOi AKapaemii Hayk 3 gaToro 1980 poky.

PETER ANDRUSIW

Peter Andrusiw was born in Ukraine, near Lviv, in 1906. During First World War he was separated from his parents
and as an orphan, taken to central Russia. After the cessation of hostilities in 1921 he was returned to Poland and was
brought, and educated in a home for orphan boys in Warsaw. In 1927 P. Andrusiw entered the Academy of Fine Arts in
Warsaw and, after graduation from it, he went to Paris to round-up his artistic education.

From Paris he returned to Warsaw and was employed as a teacher and maintained his private art studio.

In 1944 P. Andrusiw was deported to Germany; from there he, in 1947, emigrated to United States and settled in
Philadelphia, Pa. There he was employed, since 1955 as a staff artist with the Architectural Office of the City of Philadelphia.
Upon retirement in 1972 Andrusiw established his own studio in Riverhead, L.I.,, N.Y.

P. Andrusiw was co-founder of the Ukrainian Artists Associations in Europe and later in the United States.

o P‘eter Andrusiw exhibited his works since 1927 in various cities of Europe and from 1952 he takes part in many exhi-
bitions in U.S.A. Since 1926 he is known as illustrator of childrens books and magazines.

Monography of P. Andrusiw by S. Hordynsky appeared in 1980, in Rome, sponsored by The Ukrainian Academy of
Arts and Sciences in the U.S.A.

Retrospective exhibition of his works was held in Philadelphia, Pa., November 1977,
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KATEPHHA AHTOHOBHY (1884—1975)

KaTepuHa AHTOHOBHY HapoAujacA B XapkoBi 1884 poky, Ae 3akiHunia rimMHasiro. CBO0 MHCTElbKY OCBiTYy
noyaJyia Takox y XapxoBi, B MicbKi# ILIkosi MaJjroBaHHA i PucyBaHHA. 3rofioM, Ha NpOTA3i YOTHPBOX POKiB, CTyHi-
roBaJia B IleTep6yp3i B MeauuHoMy IHctuTyTi. ITicaa nepeisgy 3i cBOiM 4oJIOBikOM MHcTenTBO3HaBLUEM npod. JAMHu-
Tpom AHTOHOBHYeM o KueBa, npoAoBiKyBaJla MHCTEUBKI CTyAii B AkaJeMii Mucteute y kascax B. I'. KpuueBcpkoro
i M. Boniuyka. Ilicna 3akiHYeHHA CTYZAii BHKJIaJaja MaJoBaHHA B PxuieBcbkomy IlegaroriyuHomy IHCTHTYTiI. B TomMy
4Yaci mpanrosaJia fIK iJIlOCTpATOpKa AUTAYHX KHHIKOK.

Ilicna BHI3AY 3 4YOJIOBIKOM 3aKODZOH, BOHAa NPOAOBXKYBAJa CBOi MHCTeLTBO3HaBYi cTyAii B ITauii, ILIBaiuapii,
Himeuuuni, ®panuii, Yexocsosauuuni. ITparoBana B Ctyzii ITnactuyHoro Mucteutsa B IIpasi. Bpana y4yacTb B yKpa-
iHCbKHX BHcTaBKax y Ilpasi, Bepuini, Pumi. Big 1949 poky npoxuBajia y Binninesi, KaHajza, fe Bix 1954 poky ax mo
CBO€i CMepTH BeJjla MucTtenbky IlIkoay.

IMpani K. AHTOHOBHY 3HaXOAATHCA B Bi6mioreui iM. C. ITetmopu (ITapuwxk), B YBAH (Hbro Mopk i BiHniner),
r Ocepeaxy KyabTypn # OcBitu (BiHHiner), Myase# Oceni , Kuis‘“ (Kanapga), Incturyt Hocaiaie BosuHi (BiHHiner),
IcTopnuHo-BificbkoBui Myzel (KaHaza) Ta B NPHBATHHUX KoJleKUifx ABcTpaJjii, AMepHkH, EBponu it KaHagu.

+

KATERINA ANTONOVYCH (1884—1975)

Katerina Antonovych was born in Kharkiv, Ukraine, in 1884, After completing secondary school, she studied at the
City School of Painting and Drawing in Kharkiv, The following four years of study were spent at the Institute of Medicine
in Petersburg.

After settling in Kiev with her husband, Professor Dmytro Antonovych, she resumed her art studies at the Academy
of Fine Arts under V. H. Krychevsky and M. Boychuk. Upon completion of her studies, Katerina Antonovych taught painting
at the Pedagogical Institute in Rzhyshchev and also illustrated children’s books.

After leaving Ukraine with her husband, she continued to study art in Italy, Switzerland, Germany, France, and
(‘Tzechoslovakia. Katerina Antonovych participated in Ukrainian art exhibits in Prague, Berlin, nd Rome. Since 1949, Kate-
rina Antonovych resided in Winnipeg, Canada. In 1954, she started an art school and continued to teach until her death.
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KatepnHa AHTOHOBHY: CTyJeHTKa — TeMmnepa. K. Antonovych: Portrait — tempera.
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KatepuHa AnrtonHoBu4: IToprper mpod. B. BignoBa — Byrine. K. Antonovych: W, Bidnov — charcoal,
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0. MMKOJIA AHTOXIHN

Hapogusca 1906 poky B YkpaiHi, B ceni Icnaci Han Yepemomem (BykoBHHa). CepefiHIo OCBiTY 3100yB Y riMHa-
3ii B YepHiBusax. OAHOYACHO 3 HayKOI0 B riMHasii, Buamas Ro cTyaii muctusa €gBcesia Jlinenbkoro Ha JieKuii MaJjap-
crBa. B pokax 1929—1931 BuuThCA MaJApcTBa B AKafemii MHcTeuts y BykapelnTi, sKy 3aKiHuye 3i cTyleHeM JlileH-
nifgAHTa. 3roA0M NoBepTacThCA A0 UepHOBeLb, e CTYAIHOE TeOJIOTiI0 i pyKOMoOJIokKeHHH y caH CBALLeHHKa 1936 poky.

MaB CBOIO meplly MaJIAPChKY BHCTaBKY B MuTpononunuiil nanati B UepHiBuax. Po3maJjioBaB KiJIbKa 11€pKOB:
Icnac MaiinaH, Mymenunsa, Pesne, Ceper. By napoxom y Icnaci. ¥ HimeuunHi, Bxe Ha emirpanii, 6yB napoxom
y Kapabcdenbai, Bepxtecragesi B pokax 1945—1951. Big 1952 poky »xuBe B 3/JA. Po3maJjroBaB IpaBOCJIaBHY Lep-
KBy B Pouecrepi i1 MiHHeamnodici.

Y HimeuunHi 6yB useHOoM YKpaiHchkoi CriJikn O6pa3oTBOPpYHX MHCTLIB i 6paB aKTHBHY y4acCTh B YKPaiHCbKHX
BUCcTaBKax y Kapabchenbni, Bepxrecrageni Ta MIoHXeHi.

ITicna npuisgy o 3CA craB wieHoM O6’eqHaHHA MucrtuiB YkpaiHuiB AMepHKH. BHcTaBiAB cBoi npani Ha
BHCTaBKax y MiHHeanomici, Horo Mlopky, ®inagenbdii.

REV. MYKOLA ANTOCHIJ

Reverend Father Mykola Antochij was born 1906 in the village of Ispas, Bucovina, Ukraine. While attending secon-
dary school in Chernivtsi, he studied painting under Euzebius Lipecky.

In 1931 he graduated from the Academy of Fine Arts in Bucharest. Antochij then returned to Czernivci, studied theo-
logy, was ordained a priest in 1936, and became pastor of Ispas.

First exhibit of Antochij’s works was held in the Metropolitan palace in Chernivtsi. He painted the polychromy in the
churches of following towns: Ispas Majdan, Mushenycia, Revne and Seret.

During the war Rev. Antochij went to Germany and became a pastor for Ukrainian emigrees at Karlsfeld and Berch-
tesgaden for the years 1945 to 1951. While in Germany, Rev. Antochij was a member of the Ukrainian Artist’s Guild and
participated in their exhibits.

Since his arrival in the United States, in 1952, he has executed polychromy in the Ukrainian Orthodox Churches in
Rochester and Minneapolis. He joined the Ukrainian Artists Association and has taken part in exhibits in Minneapolis,
New York, and Philadelphia.
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0. Mukona AHToxiii: HaTropmopt — omnis. Rev. N. Antochy: Still life — oil.
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MHKOJIA BYTOBHUY (1895—1961)

MucTreub HAPOAHMBCA B rPyAHi 1895 poky B YKpaiHi, B ctapiit ko3aubkiit ponuni. OcsiTy ogepxas y Kajaercekii
IlIkosi B ITonTaBi B pokax 1906—1913. ¥ uaci Ilepwoi cBiToBoi BifiHM momaB y moJioH Ao ABctpii, a micas 1920 poky
0yB iHTepHOBaHMH pa30M i3 BiAAiNaMu ykpaiHcbkoi apmii B Ilosnbmii Ha ITomop’i. 3rogom gicrasca ao YexocnoBaddH-
HH, 1o Ilparu. TaMm po3noYaB CBOIO MHCTELbKY OCBiTy B AKazaemii Mucrteurs i Mucteubko-ITpomuciosift I1Ikodi, moTiMm
y Bepuini, a 3aBeplIHB MHCTeuUbKi cTyAii B Akafemii I'pagiuydux Mucreurs y JIafnuiry, Aky sakiHuus 1927 poky.
Maroyd ABOPiYHY CTHNEHAiIr0 NpH YKpaiHchbkiM HaykoBiM IHCTHUTYTi, npalioBaB Mg KepyBaHaM mpog. B. 3asoseus-
KOro i HamlMcaB icTOpir0 KHMIKHOrO MHCTeuTBa. 1924 poky BHiWOB y JISHNUiry ans6om gepesopurie ByToBHyYa ,,YKpa-
iHCBKi ayxu‘‘.

ITicna Bepniny BHixaB fo Ilapuixka. TaM nisHaB pi3Hi MucTeubKi Teuii, ornanys My3ei, a 1928 poky 6paB y4acTh
B OciHHboMy CaJiboHi, e 3aKyNJIeHO OAHY ioro KapTuHy. Ilepe6yBaroun Ha uyxHHi — IIpara, 3akapnarti, [lapux,
ByroBHuY 6paB ydYacTb y BHCTaBKaxX YKpPaiHChKOi rpagiku B Bepuini, Bprocceni, Ilpasi, Pumi ta BuCTaBKax AHYM
y JIpBOBI.

B uaci Jpyrol cBiToBoi BiliHH Mukosa ByroBuu 6yB npodecopoM rpadiku B Mucteunbko-ITpomuciosiit IIIkoii
y JIbBOBi Ta BiB PHCYHOK AJA CTyZAeHTiB JIbBiBCbKOi IlosiTeTexHikH. B TOMy 4aci MHCTelb BHKOHAB 6araTo rpagidyHux
mpaub A8 YKpaiHCbkoro BHAaBHHIITBA, 6paB y4acTh y BHCTaBKaX. BTikarouu nepes GosbllleBHKaMH ByToBuY pasoM i3
APYXKHHOIO BHiXaB A0 ABCTpii Ta 3ajepxaBca B 3aJbLOypry.

Jo AMepHuku npu6yB 1947 poky. IIpamoBaB IK MHCTEllb Yy TEKCTHJIbHIH npoMHcaoBocTi. BpaB aKTHBHY y4acCTb
y BucTaBKax i mpaui OMYA. HeBenuka #oro MoHorpadis noasuyiacad B Hero HMopky 1956 poky.

ITomep BytoBHu 21 rpyans 1961 poky Ha 66 poui »xHTTA i noxoBaHHil Ha icTopu4yHOMYy nBHHTapi B BaBHa Bpy-
Ky. Y Gepe3Hni 1962 poxy BigbGynacsa NnocMepTHa BHCTaBKa TBOpiB M. ByroBuua B 3aJi JliTepaTypHO-MHCTELbKOrO
Knro6y B Hpro Mlopky i TOro x poky BigGynacsa BHCTaBKa B JloMi YkpaiHcbkoi MucTeupkoi Ctyzii y Pinapenndii.
Y cBoiit MHCcTelbKill TBOpuocTi ByToBHY y rpadiYHHX Ta OJNifHHX NpauAx BiAZaB BeJHKY KaHHHY YKpPaiHCbKifl Hapon-
HiH AeMoHoJIorii.

NICHOLAS BUTOVICH (1895—1961)

Butovich was born in 1895 in Poltava province, Ukraine. During World War I he served in Russian Army and after
the Revolution in the Ukrainian Army. Subsequent the cessat'on of hostilities he went to Prague, CSR and started there his
art education in the Academy of Fine Arts and in the School of Applied Arts. Later, to continue his studies, he moved to
Berlin, Germany, and finally to the Academy of Graphic Arts in Leipzig, from which he graduated in 1927. As a student he
published an album of his drawings titled ‘“Ukrainische Geister” (The Spirits of Ukraine), and later received a stipend to
write the history of book art.

In 1928 Butovich went to Paris to get acquinted with all the trends of modern art, but, after a year of stay there, he
returned to Prague and worked as a graphic artist. Later he moved to Lviv, Western Ukraine, where he was very active in
the artistic life of that city. Ten years before the World War II were his best years as a painter, master draughtsman and
book designer. He exhibited his works in Berlin, Bruxelles, Prague, Rome and in Lviv, in annual exhibitions of the Associa-
tion of the Independent Ukrainian Artists. During World War II Butovich taught graphics in Kraft and Arts School and in
the Engineering School in Lviv.

From 1947 Butovich lived in New York, N. Y. There he participated in activities and exhibitions of the Ukrainian
Artists Association in U.S.A. Butovich’s monograph was published in 1956 in New York City.

Butovich died in 1961. Phsthumous exhibition of his works was held in New York in March of 1962, and the same
year in Philadelphia, Pa. in the gallery of Ukrainian Art Studio.

Most of Butovich’s oils and drawings are dedicated to the topic of Ukrainian demonology.
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Muxona Byroeuu: IToprper M. 'opauHCBKOI — oJiif. M. Butovich: Portrait — oil.
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Mukosna Bytoeuu: IlopTper Apy:XHHH — oJiA, 1946 p. N. Butovich: Portrait of my wife — oil, 1946.
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OJIEKCA BYJIABHIIBKHI

Hapoausca MHcTenp 1916 poxy B YMani, YkpaiHa. CBoro MHCTellbKY OCBiTY BynaBHLbKHIT 3400yB y NPHBATHIA
cTyaii npocdecopa M. fposoro, 3roffom y Onecekilt xymoxHifi mkodi, notim y Kuiscbkomy XynoxHboMy IHCTHTYTI Ta
B JleHiHrpaacekiii Axkagemii Mucreurs.

Hosruit yac npamroBaB y KuiBcekifi KiHocTyzaii # y pi3HHX TeaTpax AK JgekopaTop. A miciaa Jlpyroi csito-
BOi BiHH MaB 3Mory G6iJbllle NTPHCBATHTHCA CTAaHKOBOMY MaJApCTBY. Bix 1950 poxy MuCTeup xHBe H Ipanro€ Io-
cTiiHo B AMepHLi, B MiHHeamnoJici, e Ma€ cBoro IIpUBAaTHY CTYAiro, B AKifi Mae rpymy yd4HiB. € 4Je€HOM MHCTEIbKOro
06’e¢HAHHA Artists Equity Assn., Inc.

BynaBuubKuii MoyaB BHCTABJIATH CBOI Npali e B YKpaiHi, nicna BifiHu B 3axigniit EBponi (Bepxrecrapes,
AmcrepaaM, EnpBanrexn, MronxeH, ITapux, Perenc6ypr). Ha aMepHKaHChKOMY TepeHi BHCTaBJSB cBoi npaui B Hero
Ylopky, ®inangenndii, dirponTti, Uikaro, Panix Cuti, Myprea, CeHt ITos, MinHeanoJic, Binniner, TopoHToO.

TeMor0 MaJIAPCLKHX 3allikaBileHb ByJlaBHLBKOro € INOPTPETH, KPa€BHAH, KBiTH, HaTOPMOPTH. CBoi mpali BH-
KOHY€ IepeBaXHO B OJIiHHIA TexHiui, ajle Mae Takoxx Npali BHKOHAHHI aKBapeJlJIr0, TEMIIEPOXO, AaKPHJIK i PHCYHKH.
ITpani BynaBHUBKOro 3HaXOAATbCHA B YKpaiHChKIM KarTonuupkiM My3ero B Pumi Ta B IPHBATHHX KOJIEKI[ifiX.

+

OLEKSA BULAVITSKY

O. Bulavitsky was born in Ukraine in 1916. Art instruction he started in private study of prof. M. Yarowy, then he
attended Odessa Art School, later Art Institute in Kiev and, finally, Leningrad Academy of Fine Arts.

Before the World War he was employed in Ukraine as a stage decorator for Motion Pictures Studio in Kiev. After the
War he dedicated all his time to picture painting.

Since 1950 Bulavitsky lives in United States in Minneapolis, Minn., where he has a private studio and a group of pu-
pils. He is a member of Artists Equity Ass’n, Inc.

O. Bulavitsky began to exhibit his works in Ukraine, and after the World War in Western Europe (Amsterdam, Berch-
tesgaden, Elwangen, Muenchen, Paris, Regensburg). In the States he exhibited his works in New York, Philadelphia, De-
troit, Chicago, Rapid City, Mich., Moorhead, Minn., Saint Paul, Minneapolis and, in Canada, in Winnipeg and Toronto.

Oleksa Bulavitsky paints portraits, landscapes, flowers and still life in his main artistic medium — oil. To a lesser degree
he uses water colors, tempera, acrylic and pencil. Works of Bulavitsky are in Ukrainian Museum in Rome and in many pri-
vate collections.
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Onexca BynaBHUBKHA: Bysox — onif. O. Bulavitsky: Lilac — oil.
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JA3BIHKA JIEBUIITBKA-BAPABAX

J3Binka Bapabax HapoAujacA B YkpaiHi # micia JIpyroi cBiToBoi BiifHH, pa3oM i3 6aTbKaMH npHixaja 1o
3CA, xo creitty Hero Ixkep3i. Tam 3akinuuna xopmkisn Kopr Kanemx 1961 poxy. Temep € BYHMTEJBKOIO MaTeMa-
THKH y Pinanenbdii.

Big 1974 go 1979 p. cTyAiroBaJla MHCTEUTBO B YKpaiHChkili Mucreupkist Cryaii y Pinagenndii, ge ii BuuTe-
aamu 6ynu — II. Augpycis, B. lopomeHko, II. Meruk i B. CiMaHueB.

Y 1974—1975 pp. crygiroBayia B IleHHCHJIBBeHCBKilt Akajemii Mucreurs y ®inangenngii, B pobiTHi Mopuca
Baex6ypHa it Miopes JlecHepa. Takox y 1974 poui cryamiroBayna mig kepiBHHITBoM MapTuHa J[kekcoHa B Pinsagessb-
dificbkiM My3ero MucrenrTsa.

BpaJja y4yacTb y BHCTaBKax O6G’eqHaHHA MucTUiB Y kpainuis AMepHkH ## Coro3y YkpaiHok AMepuku y Pins-
Aenbdii Ta Hero HMopky.

DZVINKA LEWYCKA-BARABACH

Dzvinka Lewycka-Barabach was born in Ukraine and emigrated to the United States with her parents, who settled in
New Jersey. There she graduated from Georgian Court College in 1961 and is presently teaching mathematics in Philadel-
phia, Pennsylvania.

From 1974 to 1979 she studied art at the Ukrainian Art Studio under P. Mehyk, P. Andrusiw, W. Doroshenko, and V.
Simiancev. During 1974 and 1975 she studied at the Pennsylvania Academy of Fine Arts under Morris Blackburn and Mur-
ray Dessner. In 1974 she studied under Martin Jackson at the Philadelphia Museum of Art.

Dzvinka Lewycka-Barabach participated in group exhibits sponsored by the Ukrainian Artists Association of U.S.A.
and the Ukrainian National Women’s League of America in Philadelphia and New York City.
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AHOPIN BABHY

Mucrenb HapoAguBcA 1921 poxy B Ykpaini. CepeaHro ocBiTy 3akiHuuB 1940 poky. MHCTeLbKY OCBiTYy po3rno4aB
B YkKpaiHi, y npod. B. I'epHoBa. ITicna BHi3AYy 3 YKpaiHH NPOAOBIKYBaB OCBiTY B ABCTpii B YHiBepcuTeTi B IHCOPYKY
Ta B HiMeuunni. Big 1947 poky 6yB useHom Crminku O6pasoTBopuHx MucTuiB y 3anapu6ypsi # BHCTaBJIAB CBOi npaui
B ABcTpii i HimMeuunsni.

ITicna npuisay mno Kanagu QONMOBHHB CBOi MHCTelbKi CTyAii B OHTapiiicbkomy Kamemxki Mucreursa.

Hanexxutp o O6’eqHaHHA MHCTHIB YKpaiHLiB B AMepHui # Ao MixcHanioHaynbHoi Acouiauii MucTtuie Kanaau.
Bepe y4acThb y MHCTEelbKHX BHCTaBKaxXx AMepHKH i Kanapgw.

+

ANDREW BABYCH

Andrew Babych was born in 1921 in Ukraine. Completed his secondary educatioon in 1940. Began his art studies
under Professor Hernov. Continued his art education at the University of Innsbruck in Austria and in Germany. Since 1947
was a member of the Art Guild in Salzburg and exhibited his work in Austria and Germany.

After emigrating to Canada, Andrew Babych continued his art studies at the Ontario College of Art. He is a member
and exhibits with the Association of Ukrainian Artists of America and the International Artists of Canada.

58



‘o — adesspuery :yohqey ‘v ‘Blro — Yrasedy nHoeqg HidYHV

&)
w




60



Auppift Batuu: Iloprper — oniA. A. Babych: Portrait — oil.
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PEM BATAYTIUH

Haponusca mucTtens 14 rpyasa 1927 poky B Kasani, cronmuui Tatapcekoi APCP. 1937 poxy HKB]I 3aapemry-
BaJIo Horo 6aThkiB. BaThka OGBHHYBATHJIH B MYCYJIMaHCbKO-HallioHaJlicTHYHOMY pyci # po3acTpinann, a Mmatip 3a-
cyaHo y MopAoOBChKi KOHIleHTpauifiHi Ta6opH, Ke Myuunacsa 12 pokiB. Tpo€ AiTell PO3KHAAHO IO AUTAYHX T'yPTOMXHT-
kax. Pem nonaB y KuiB, B Ykpainy.

3 mnouaTtkoM JIpyroi cBiTOBOi BifHH I'ypTOXKHTOK eBaKyoBaHO Ho CepenHboi A3zii. Jlo Kuesa nosepHysca Pem
BarayTaun y 1945 poui. Mucrenbky ocBiTy po3noyar y KuiBchkiit Mucreusbkin IIlkoui, Aky 3akiHuus y 1951 p. Ille
LIBOr0 POKY 3A8B KOHKYpCOBHit icnuT no KuiBcbkoro Mucreuskoro IHctutyty im. T. IlleBuenka. IIpanroBaB y Kisaci
npo¢. Kapna M. TpoXHMeHKa, 8 TaKox cTyxiroBaB y mucruie C. fGyioHcekoi Ta €. Bosobyesa.

Y 1960 poui G6yB npuiHATHE Ao Cninku XypoxHukie CPCP micas yyacTH B 6araThox pecnyGJiKaHCBKHX Ta
BCECOIO3HHX BHCTaBKaX. ByB uieHoM [osioBHoro IlpaBninHa Cninku XyRoxHHKIB YKpaiHcbKoi PCP Ta 6araThox Mu-
CTEeLbKHX KOMiciil.

IIpawoBaB y rajysi CTAHKOBOTO KHBOIIHCY, KHHXXKOBOI rpadiku, Mo3aiku, 3ay1izo6eToHHOro penbedy H KyTTs
B MeTaJlo (Kap6yBaHHA).

1972 poxy NoKHMHYB YKpaiHy # uepe3 Bouarapiro, ¥Orocnasiro, ABcrpiro npuixaB 1973 poky po 3CA. Tyr ak-
THBHO BKJIIOYHMBCS B 30praHizoBaHe yKpaiHCbKe MHCTellbKe XKHTTA, CTaB 4ieHoM OMYA. BpaB ywacTh y 19-ii1, 20-iit
i 21-if BucraBui OMYA B Hbio Mopky. MaB CBO iHAHBiAyaJibHy BHCTABKY 1974 poky B raJepii Xpuctuuu Yopmitu
y ®@inanennpdii, B TopouTo i OTraBi B KaHaAi Ta 6paB yuyacTh y 6araTbox cmiJibHHX BHcTaBkKax y 3CA i Kanapi.

+

REM BAHAUTDIN

Rem Bahautdin was born on December 14th, 1927 in Kazan, the capital of Tartar Authonomous Republic. In 1937 his
father was accused by NKWD in muslim nationalism and was executed. His mother was sent to Mordovian concentration
camp, where she spent 12 years. And the children were dispersed into various orphanages. Rem was sent to Kiev, Ukraine.

With the beginning of the Second World War the orphanage was transfered to Central Asia. Rem returned to Kiev in
1945, and there in the Kiev School of Arts began his art education. After graduating from this school in 1951 he passed
a competitive examination to the Kiev Institute of Arts where he worked in the class of prof. Karp D. Trokhymenko and also
studied with S. Yablonska and J. Wolobuyev.

In 1960, after taking part in many republican and all-union exhibitions Rem was admitted to the Union of Artists of
USSR. One time he was a member of the Board of Governors of the Union and was a member of many of its art commit-
tees. Rem worked in the field of painting, book graphics, mosaics, murals in cmoncrete and metal relief.

In 1972 Rem Bahautdin left Ukraine and by the way of Bulgaria, Yugoslavia and Austria came to the United States
in 1973. Here he actively joined the organized Ukrainian Art life and became a member of the Ukrainian Artists Associa-
tion of U.S.A. in New York. Rem Bahautdin took part in the 19th, 20th and 21st exhibitions of UAA in New York. He had
his individual exhibition in 1974 in the Christina Chorpita Gallery in Philadelphia, Pa. and also exhibited in Toronto, Ont.,
Ottawa, Ont. and participated in collective exhibitions in the U.S.A. and Canada.
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Pem Baraytaux: Cs. BonogumMup — faerans is R. Bahautdin: St. Vladimir — detail from “Baptism
XpeumeHHa Pyci-YKpaiHu — KYTTA B MeTaJl0. of Rus-Ukraine” — metal relicf.
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Pem Barayraus: BabycuH mobumens — 1973 p. R. Bahautdin: Grandma’s darling — 1973.
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MIPTAJIA BEHTOB (KAPIHNHAJIOBCBKA)

Hapopunaca B Xapkosi, JOHbKa yKpaiHchkoro mucbmeHHuka Cepris ITununenka. ITig yac JIpyroi cBiTOBOI BiffHH
npauioBaja 2 pokH B Ta60opi npuMycoBoi npaui B HimeuunHi. B 1947 p. npuixaJa fo AMepHKH, e cKiHuMsia MucTeUbKY
IlIxony BocToHchbkoro Mysew. Ofepikaja CTHNEHZAI0 i Buuiaca B Ilapmki B cTyAii Ocuna 3aAxiHa ta B HalioHaJb-
Hift IIIkoni JexkopaTHBHOro MucrenTtsa B kjafAci KyTiopre. I1o MOBOpPOTi A0 AMeDHKH ofepajia CTynNiHb 6GakajaBpa
MHCTeLTBa B yHiBepcHTeTi TadTa. CBOi CKYJBNTYPH POGHTb 3 BOCKY i BifAJINBa€ B 6POH3i TE€XHIKOIO 3HHKAIO4YOro BOCKY.

IlepcoHanbHi BHcTaBKM: ApT KoMmulekc Myazeir, Jau6ypi, Macc., Pepix Myseit, Hoto Mopk, Hiarapa ®oJic Mu-
creubka Iasepia # My3seit, KaHafa; TadT YHiBepcurer, Miuiren YHiBepcurer, Ceitiiem Creiit Kanemx Ta iHumni.

Kousekuii: Apr Komniexc Myasein, dau6ypi, Macc., Hiarapa ®onnc Mucrennka I'ayepis # Mya3eit, I"'apBapna-
ceKkuit YHiBepcuTeT, Komnania ®oppa, HitpoiTt, I'perm xyHiop Kasnemx Ta iHmii.

+

MIRTALA BENTOV

Born in the Ukraine, came to the United States after 2 years in a Nazi forced labor camp.

Mirtala Bentov graduated from the Boston Museum School, receiving a traveling scholarship and studied in Paris
with Zadkine at La Grande Chaumiere and with Couturier at the Ecole Nationale des Arts Decoratifs.

Upon her return to the United States she received a B.F.A. degree from Tufts University.

One-woman Shows: Tufts University, University of Michigan; Salem State College; Niagara Falls Art Gallery and
Museum, Canada; Nicholas Roerich Museum, New York; Attleboro Museum, Mass.; Duxbury Art Complex Museum, Mass.;
Pucker-Safrai Gallery, Boston.

Her work is represented in numerous private and public collections, including those of Harvard and Tufts Universities;
Grahm Junior College, Mass.; Niagara Falls Art Gallery and Museum, Canada; Universalist Unitarian Church, Brockton,
Mass.; Park Synagogue Museum, Cleveland, Ohio; The Ford Motor Company, Detroit.

Audio-Visual Show: “The Human Journey” — Mirtala’s sculptures and poems, with music. Produced by Thomas
Schreiner, Curator, Niagara Falls Art Gallery and Museum, Canada.
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Miprana Benros-Kapaunajosceka: ,,Jlo ceitaa‘t — GpoH3aa. Mirtala Bentov: “Into Light” — bronze.
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Miprana BenToB-Kapaunaiosceka: ,,Ckesli caMoTHOCTH' — GpoH3a. Mirtala Bentov: “Rocks of Loneliness” — bronze.
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Mipransa Benrop-KapauHanoscesKa: ,,B3l0B¥ YeTBEpPTOro Mirtala Bentov: “Along the Fourth Dimension” -
BHMIipY" OpoH3a. bronze.
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CTEITAHIA BEPHAWH

CrenaHia O. BepHaguH — MaJiApKa, HapoAujaca 1917 poxky B JlimuHi, B YKpaini. Mucreuski ctyaii posnoyaJa
B YKpaiHchkilt Mucreupkiin Ctyaii y Pinagensdii i npogosxysayia B IIeHHCHIbBEHCBHKiH AKazaemii Mucrenrsa, AKy
3akiHuuma 1976 poky.

Big 1977 poky craja 4jgeHoM O6’eaHaHHA MucTuHiB YKpaiHIiB AMepHkH, Biagin y ®inanennpdii.

CBoro iHAMBiIAYyaJIbHY BHCTaBKY MaJjla y KBiTHI 1977 poky B 3aJui YKpaiHcbkoro CrnoproBoro Ocepenky ,TpH-
3y6‘‘ y Pinapenndii. Bpasna y4acTs y BHCTaBLi KOJHIIHIX i Temepimuix CtyaentiB YMCryaii B aucromaai 1977 p.
y 25-miTTA icHyBaHHA CtyAii. Byna y4acHHIler0o y BHCTaBILIi MHCTKHHB y Aifcnopi, 3opraHi3oBaHiit CBiToBOrO Pefe-
pauiero YKpaiHcbkux JKiHouux Opranizaniit B JJomi CYA y Pinagenndii, a Takox y piuniit BucTaBli OMYA B Hbio
Hopky 1979 poky.

STEPHANIE BERNADYN

Painter Stephanie O. Bernadyn was born in 1917 in Lishchyna, Western Ukraine. She began her art studies in the
Ukranian Art Studio in Philadelphia, Pa., and later continued in the Pennsylvania Academy of Fine Arts, from which she
graduated in 1976.

Since 1977 she is a member of Ukrainian Artists Association in U.S.A., Philadelphia Branch.

Individual exhibition of her works was held in April 1977 in the hall of Ukrainian Sport Center “Tryzub* in Philadel-
phia, Pa. She also took part in the exhibition of works of the Ukrainian Art Studio in November 1977 on the occasion of the
25th Anniversary of the Studio. Her works were exhibited in the collective exhibition of the Ukrainian women artists orga-
nized by the World Federation of Ukrainian Women Organizations that was held in 1978 in Philadelphia, and in the exhibi-
tion of the Ukrainian Artists Association in New York in 1979.
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Crenania BepHaguH: Apa6 — oJis. S. Bernadyn: Arab — oil.
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Crenania BepHaJuH: AGCTpaKT — oJif. S. Bernadyn: Abstract — oil.
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Crenania Bepuaguu: IToprper — oxais. S. Bernadyn: Portrait — oil.
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IOPIN BPE3JEHb

IOpiit Bpe3geHs HapoAuBca 16 x0BTHA 1947 poky y MirreHBagubAi, 3axigua HimeuunHa. MaJlMM xJIonueM IpH-
ixaB 1o KaHazaH, 3BiAKH mi3Himie nepeixas Ao 3CA.

CepeAiHIO OCBiTY 306yB B AMepHIi, a MajnApchKi cTyAii 3akiHuuB y ITpaTT IncTuTyTi B Hblo Mopky 1971 poky,
oAepxaBIIH cTyniHb 6akasaBpa (BFA). 1973 poky ofep:xaB cTymniHb marictpa (MFA) B YHiBepcureTi BeitH y JliTpO#Ti.

MasB cBoi BHCTaBKH npaus y Hbero Vlopky it JliTpoiiTi. IIpantoe B AiNAHUI peKnsaMH. CBOi KAPTHHH Ma€ B PpUBAT-
HHX KOJIEKI[ifAxX.

JURIJ BREZDEN

Jurij Brezden was born in 1947 in Germany. As a young boy, he emigrated to Canada and then to United States of
America. In 1971 Jurij Brezden graduated from Pratt Institute in New York City with a Bachelor of Fine Arts and in 1973
receved Masters of Fine Arts from Wayne University in Detroit.

Jurij Brezden works in advertizing. He participates in exhibits in New York and Detroit. His works are in private
collections.
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IPUHA BYKOEMCBKA

1. BykoeMcbka Hapomguiaca B M. CTaHHcJaBoBi, 3axigqHa YkpaiHa. Tam npoxuna Ao 1944 poky, a nix wac Jpy-
roi cBiTOBOI BiffHHM eMirpyBaJjyia Ha 3axifg uepe3 CJoBauY4HHY # ABCTpilo, a o AMepHKH npH6yJia 1950 poky.

ITouaTkoBi cTyAii ManapcTBa i pi3b6u ofepxaa B IIIkojai npu JlitepaTypHo-MucTenbkomy Kiro6i B Hero Mopky
1953 poky, Ae ii BUHTeaaAMH OyJH MHCTLUi: M. ByTtoBHuu, C. JIHTBHHeHKO, A. Mamona, M. Mopo3 i M. Pagum.

Y 1954 poui BCTynHJa [0 IIKOJH CKyJbnropa O. ApxuneHka B Hbro MopKy H NpoJoBXKyBaJjia TaM CBOIO HAYKY
yapoaoBx 4 pokiB.

CBoi npani nmouajia BHCTaBJATH Bifg 1956 poky npu O6’eaHaHHi MucTuiB Ykpainuie B Hero Mopky, 1959 poky
3 ,,['pynoro MoJIogHX‘ BHCTaBJAJa B YKpaiHCbKOMY IHCTHTYTi AMepukn B Hbro Mopky, a 1960 poxy GpaJjia ydacTb
y BHcTaBui B J{iTpoHTi.

Big 1960 poxky € 3BHuaiiHHM ujleHomMm OMYA.

IRENE BUKOJEMSKA

Irene Bukojemska was born in Western Ukraine. She emigrated to United States of America in 1950. In 1953, she en-
rolled in the art school at Ukrainian Literary and Art Club in New York City where she studied under M. Butovych, S. Lyt-
wynenko, M. Moroz, and M. Radysh.

In 1954 Irene Bukojemska enrolled in the sculpture class of A. Archipenko and continued her studies there for 4 years.

Irene Bukojemska began exhibiting her work in 1956 with the Ukrainian Artists Association in U.S.A. She participated
in the exhibits sponsored by the Ukrainian Institute of America in New York City and Detroit. Since 1960 Irene Bukojem-
ska is a member of the Ukrainian Artists Association in U.S.A.
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Ipuna Bykoemceka: ApabGchbKHil MOTHB —— GpPOH3a, BHCOTa T4 CM. 1. Bukojemska: Arabic motif — bronze, height 74 cms.

83



84



Ipuna Bykoemceka: Penirifina — pgepeso, BHcoTa 128 cm. I. Bukojemska: Religious — sculptopaint-wood, height 128 ans.
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Ipuua Bykoemceka: TlpHerpacts — amoMmidifl, BHCcoTa 56 oM. I. Bukojemska: Passion aluminium, height 56 cns
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TEOJIOP BAIIHIK (1886—1968)

Teopop Bauuk nHapoAuscsa B TepHomoui, 3axigHa YkpaiHa, 1886 poky. MHcCTelpKy oCBiTy posnouaB y Kpakis-
CbKif Axkanemii Mucteurs 1904 poky # 3akiHuuB 1909 poky. ITicma mHcTeubkHX cTyAifi y Kpakosi T. Banuk Buixas
no Binusa, ne craB yunem npod. K. IToxBanbschkoro. 3 Biausa 3rogom BHixaB Ha paJjblii cTyxii Ko MrioHxeHy, Ae BCTY-
NHB [0 NpHBaTHOI cTyAii Mocuda BpanAara, a nmicias MroHxeHy llle BHixaB 10 BeHemwii.

ITicna Ilepioi cBiToBoi BifiHH, IKYy nepeGyB y Bificbky, T. Bauuk BHixaB po Irtadii, a morim moixaB Ha 3akap-
naTTd, Ae MaJloBaB IIOPTPETH, KPAac€BHAH H BHKOHaB NOJIiXpoMiro y IlepKBi B YKropoAi.

Bix 1935 mo 1942 poky MHCTelb IIPDOXHBAB pa3oM i3 ApyxHHoro B TepHomnoui. ITix yac Jipyroi CBiTOBOi BiHHH
BHixaB no HiMeuunusu, Ko BaBapii, e nomep 1968 poky B IInATiHIYy.

Y cBoiffi TBOPYOCTi MHCTellp NpaljloBaB HaJ iKOHaAMH, IOPTPETaMH, KPAE€BHAOM. 3aJIHIIHB Ayxe 6araTo LiKaBHX
PHCYHKiB, BUKOHaHHX TywoM. ITpani MHCTHA pPO3KHAaHI Mo NMPHBATHHX KOJIEKHiAX i YacTHHHO 36eperyiuca B POAHH-
HHX Kpyrax.

ITocmepTHa BHCcTaBKa T. Baluka 6GyJjia BJIALITOBaHA POAMHOIO MHCTLSA B cepnHi 1974 poky B JloMi YKpaiHCBKOL
MiucTrenbkoi Ctynii y Pinagenndii.

THEODORE WACYK (1886—1968)

Theodor Wacyk was born in Ternopil, Western Ukraine in 1886. Art education he received in the Academy of Fine
Arts in Cracow. After graduation, in 1909 he went to Vienna for further studies with prof. K. Pochwalski. From Vienna he
moved to Munich to work in private study of Joseph Brandt and later he went to Venice.

During World War I Wacyk served in the Austrian Army. After the war he lived in Italy and later in Transcarpathian
Ukraine where he painted portraits and executed the polychromy of the church in the city of Uzhorod.

From 1935 to 1942 artist lived in native Ternopil and by the end of World War II he moved to Germany. He lived and
died in 1968 in Plattling, Bavaria.

Wacyk painted icons, portraits, landscapes. He left also many sketches of genre nature in pen and ink. Works of T.
Wacyk are in private collections in Europe and U.S.A. Many of his works are still in the possession of his family.

Posthumous exhibition of Theodore Wacyk organized by his family was held at Ukrainian Art Studio in Philadelphia
in September of 1974.
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Teopop Bauuk: IToprper maTepi MmucTua —- onis, 1935 p. T. Wacyk: Portrait of artist’s mother — oil, 1935.
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Teomop Bauuk: Pucynok — tym, 1950 p. T Wacyk: Drawing — ink, 1950.
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JIIJIS BIBEPKAHIOK

Jlinia BiszepkaHrok Hapoguiacd B Kpem'saHui, Ha Bousuhi, Ykpaina, 28 mrotoro 1913 poxy. Ilicia 3akiH4eHHA ce-
penHboi ocBiTH, BuHsaca 2 pokd B KHiBchKiii KoHcepBaToOpii.

MucTenpky ocBiTy po3nodana B XygoxHii [HaycTpianabhii [IIkoai B Kuesi, B pokax 1928—1930. ITicaa npHisgy
[0 AMepHKH IPOAOBKYBaJIa MHCTeLbKY ocBiTy B JIi3di MucTeurBa B KoHmorokeH, ITIeHHCH/IBeHiA B pokax 1967—1971.

Bixg 1971 poky € ujgeHoM O6’eqHaHHA MUCTUIB YKpaiHUiB B AMepHui -— Bigain y Pinanenngii. Bepe y4dacTh
y BucTaBKkax OMYA B Hbro Mopky i Pinanensgii Ta B aMepHKaHCbKUX BHcTaBKaxX. ITpani BidepkaHrok BUKOHAHi nepe-
BaXXHO B OJIIHHIA TexHilli, lle HATIOPMOPTH i KPaE€BHIH.

LYDIA WIZERKANIUK

L. Wizerkaniuk was born in Kremianetz, Volhynia, Ukraine. She received her art education in the Industrial Art In-
stitute in Kiev in 1928-30. In the States, she continued her art education in the Art League in Conshohocken, Pa. in the years
1967 to 1971. Since 1971 Mrs. Wizerkaniuk is a member of the Ukrainian Artists Association in U.S.A. — Philadelphia
Branch. She takes part in exhibitions of the Association in New York and Philadelphia as well as in the exhibitions of local
artists associations in Philadelphia and in Florida, where she presently lives.
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TEMICTOKJIb BUPCTA

T. Bupcra HapoauBca 1925 poky Ha BykosuHi. CTyAiroBaB apxiTeKTypy i mansapctBo B Bykapemri # ITapuxi.

Big 1950 poky mMHcTeub IMOCTiHHO Gepe y4yacThb y BHcTaBkax Ilapuxky, Ae BiH npoxuBa€. BHpCTa BHCTYINAaB CIO-
yaTKy fIK (irypaTHBHHH MaJiap, Ni3Hille 3BiJbHAETbCA Bif ¢GopM peasbHOro CBiTy H IO4YaB TBOPHTH aGCTpPaKTHi
¢dopMH, e rOJIOBHOIO NPOO6JIEMOK0 AJIA MHCTLSA CTA€ KOJbOP.

26 kBiTHA 1968 poxy BHpcTa oaepxaB Bif Komicii Haropon T-Ba IIuceMenctBa, Hayku i Jlitepatypu B Ila-
pHxki, NMoYecHY rpaMoTy H cpiOHYy MeRaJir0 3a CBOi npali B a6CTPaKTHOMY MaJIAPCTBI.

ITosa EBpomnoro, Bupcrta MaB cBoi iHAMBiAYyaJsbHi BUcTaBKH B AMepHui it Kanagi: HiTpo#Tt, EfMoHTOH, MOHTpeass,
Hero Hopk, ®inagennsdia, Yikaro Ta inmi micra.

THEMISTOCLES WYRSTA

T. Wyrsta was born 1923 in Bucovina, Ukraine. He was educated as architect and painter in Bucharest and Paris.

Woyrsta lives in Paris and there he exhibits his works since 1950. In his artistic career he started as realistic painter
but in later works he freed himself from the forms of the real world and started to work in abstract. In his paintings it is not
the shape but the color plays important role.

On April 26, 1968 Wyrsta received the honorary diploma and silver medal for his abstract works from the Commission
of Awards of the Society of Letters and Sciences in Paris.

Outside Europe Wyrsta had his individual exhibitions in U.S.A. in: Chicago, Ill., Detroit, Mich., New Yoork, N. Y.,
Philadelphia, Pa. and in Canada in Edmonton, Alta. and Montreal, Que.
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TemicToksab BHpeTa: 3Mar KHTTA — akpHiik, 1968 p. T Wyrsta: The struggle for life — acrylic, 1968.
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TemicTokas Bupera: Mapeeo Bexi — 1972 p. T. Wyrsta: Abstract — 1972.
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Temictorsb Bupera: Big YopHoropH MaxHys KpHijiom BiTep — 1963 p.  T. Wyrsta: Carpathian wind on the wing — 1963.
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MAPISA 'APACOBCBKA-JJAYHVIITHMH

Mapisa I'apacoBcpka-JlayHIIHH HapoOAHJacA B 3aXigHiid Ykpaini. MucTeubpky ocBiTy 3400yjla B Akagemii Mu-
creuTB y Kpakosi, B kasaci npod. PpuaepHka ITaBua. 3aKkiHunia AkaAeMiro 1938 poky. B fAraiiloHCbKOMY YHiBepCH-
TeTi y KpakoBi oflepxaJia mefdaroriyHy OCBiTy i OyJjla BUMTeJIbKOIO PHCYHKIB i MaJyroBaHHA B rimMHasii Ha ITomop’i
B IToapwii Ta y JIpBOBi. Byjla CniBOCHOBHHIIEI0 MHCTELBKOTO 06’€AHAHHA ,,3apeBo‘‘ y KpaKoBi.

Ak uneH YkpaiHCbKHX MucTenbKHx O6’€AHAHD Ta A MEpHKAaHCBKHX MHCTEUbKHX Acolisnifi — BHCTaBJIAJNa Ha
6araThOX CHiJILHHX BHCTaBKax B YKpaini (1938, 1941, 1942), y Ioabwmi (1942), B Himeuunni (1947), a B AMepHLi Ta
Kanapi Big 1950 poky. CBoi iHAMBiAYyaJIbHi BHCT4BKH MaJia B JleHBepi (1962), MinHeanoJici (1963), Binninery (1963).
Hero Yopky (1964), ®inagennpdii (1964), Iar Cnpiarc (1965), Aditpo#Ti (1971, Uikaro (1966, 1968, 1970, 1973, 1976).

B EBpori BOHa MaJiiopaJla IepeBax.HO MOPTPEeTH, & B AMepHIi 3axonuiacd mef3axeM. Bararo nomopoxye
i cepepR ii KpaeBHAIB CTPiYa€MO KapTHHH 3 MOTHBaMH Pi3HOPOJHOI NPHPOAH 6araThox cTedTiB AMepKKH. ITpalro€ ro-
JIOBHO B OJIiHHIA TexHili, piAme B TeMmnepi, akBapeJi, reawmi i rpadimi.

fi npaui HaxomATecA B My3eax JIpBoBa (YkpaiHa), KpakoBa (IIosawima), Pumy (Itania) i B 6araTeox NpHBaT-
HHX MHCTELbKHX KOJIeKIifX.

MARIA HARASOVSKA-DACHYSHYN

Maria Harasovska-Dachyshyn was born in the Western Ukraine. Her education she received in Cracow (Poland) in
the Academy of Fine Arts (class of Prof. Frederic Pawcz), from which she graduated in 1938 and in the Jagellonian Univer-
sity, where she received pedagogical preparation and was a teacher of drawing and painting in high schools in Poland and in
Lviv, Ukraine. M. Dachyshyn was a co-founder of the Art Association ‘“Zarevo” in Cracow.

Maria Dachyshyn is a member of Ukrainian Artists Association in USA and a member of the American Art League.
She exhibited her paintings in many collective exhibitions in Ukraine (1938, 1941, 1942) in Poland (1942), in Germany
(1947), in the States and in Canada since 1950. She had her individual exhibits in Denver, Col. (1962), Minneapolis, Minn,
(1963), Winnipeg, Man. (1963), New York, N. Y. (1964), Philadelphia, Pa. (1964), Hot Springs, Ark. (1965), Detroit, Mich.
(1971), Chicago, Ill. (1966, -68, -70, -73, -76). In Europe Maria Dachyshyn painted mostly portraits, in this country she
paints almost exclusively landscapes. M. Dachyshyn does lot of travelling and her travels are reflected in the landscapes of
the many States of America which she visited.

Maria Dachyshyn works mostly in oils, and seldom in tempera, water colors, gouache or graphics. Her works are in
collections of the Museum in Lviv — Ukraine, Cracow — Poland, Rome — Italy and in many private art collections,
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Mapia Mapacosceka-Jlauniuny: Bpar Pinored — odis, M. Harasovska-Dachyshyn: Monk — oil, 71 %61 cms.
T1x61 cM. (YkpaiHchbKkui Myased y Pumi). (Ukrainian Museum in Rome).
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JOJIOPEC TAUAYYKO

M. Tafiayyko Hapoauaaca 19 rpyans 1938 poky y Pinagenndii, [Ta. — 3CA. Yxe B cepeAHii mkoJi 3aliKaBH-
JlaCsl MHCTEIITBOM i BuHJIacAa MHcTenTBa i ckyaentypu B Pinapgesnbdiiicbkiii Axagemii MHcrenTs. IIpodeciiHy MH-
crenbKy ocity lafayudko 3go6yna y daadimep ApT MeMopisan y Pinagenndii. I1ig yac MucrenbkHx cryaid Big 1961
no 1974 pp. 6pajia y4acTb y BHCTaBKax y Pdinaneinsndii.

B Eeponi 3Bigana IraJgiro, IIIBannapiro, ®panniro. OCo6JIHBO 3aXOMIIIOBAJIH ii Mpali MHCTLIB, TaKHX AK: Mi-
KeJIbaHxKeNbo, Enb I'pexko, Pem6paHT.

Bpajya y4acth y BHcraBKaXx OMYA B Hero Mopky B 1973 i 1974 pp., y BuHcTaBli Cor3y YkpaiHok y Hero
Hlopky 1974 p. MaJjia BHCTaBKY CBOiX npaub y MeHop xyHiop Kanemxi Ha Pakc Yeiici, y JxenkinTasH, Ila.

IIpanroe B pi3HHX MaJIAPCHKHX TeXHiKaX, ajie HahOGijblle IOCIYrOoBY€ETbCA OJIIHHOIO TeXHiKOI. MaJjsapchki 3a-
nikaBaeHHA [I. MaAAy4YKo — 11€ KOMITO3HIlifd, MOPTPET, KPAEBHA.

+

DOLORES HYDUTSKY

Artist was born in 1938 in Philadelphia, Pa. After graduating St. Basil’s Academy in 1957 Hydutsky entered the Penn-
sylvania Academy of Fine Arts for the orientation course and decided that art is her calling. From 1958 to 1961 she attended
the painting classes of the Academy of Fine Arts. In 1962 she studied in The Fleisher Art Memorial Advanced Painting
Class and was associated with that institution and taking part in its exhibitions till 1974. In meantime she travelled extensively
in Europe and studied paintings of the masters of Renaissance.

In 1973 and 1974 Hydutsky participated in exhibits of the Ukrainian Artists Ass’n in U.S.A. in New York and in 1974
in the exhibition of Women Artists sponsored by the Ukrainian National Womens League of America in New York. Hydutsky
had exhibition of her works in Manor Junior College in Jenkinttown, Pa.

Artist works in many painting mediums but prefers oil. Her major interests are composition, portrait and landscape.
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Honopec IMafiayuko: KomMmosuuia — oJis. D. Hydutsky: Composition — oil.
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Honopec Mafayuko: KBiTH — onis. D. Hydutsky: Flowers — oil.
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APEMA I'APABAY

Slpema I'apa6ay HapoaHBCcA B MronxeHi, HimeuunHa, 1948 poky. fIk y4yeHb rimHasii, NpOABJAB CBOI MHCTEIbKi
3anikaBJIeHHs aKBapeJAAMH i ¢irypkamu. CBoi nepmii KPOKH AJIA MHCTeLbKHX CTyAi#t I'apa6auy po3nodyaB y MafcCTepHi
cKkyabpnTopa I'puropa Kpyka B MioHxeHi. Janabmi cTyZAil IPOAOBkKYBaB y IWIKOJi rpadikd i pHCYHKIB i B MIKOJi pi3b-
6apcTBa B MroHxeHi. IToTiM 3akiHYHB AkageMmito MucTteutB y MIOHXeHi QHIIJIOMOM MHCTUfA-CKyJabnropa. Ili3Hime pne-
AKHH yac yvam@aB a0 AKafgemii MucreurB y Pumi, Itania. [Toizaka o I'penii cnpyyYdHUIIACA [0 MOrJIH6JIeHHS MHCTellb-
KOro cBitoranany.

Slpema I'apa6ay BHKOHAB naM'aTHHK ,,CB. KapJso JIboBaHra‘, 15 ¢yrtis, B Kapa, Toro, 3axigHa Adpuka. Takoxk
BHKOHaB y Maksinep, ®panuia — ,,Cratyro Matepi Boxoi‘, — 614 ¢yTiB.

I'apa6ay MaB cBoi BHCTaBKH B MroHxeHi, ITapuxi, Pumi. Tenep fpema I'apa6au npoxuBae€ i mpartoe B Ilap-
ma, Oraio — 3CA.

JAREMA HARABACH

Jarema Harabach was born in Munich, Germany in 1948.

Artistic education he began in the studio of sculptor Gregory Kruk in Munich and continued it in the school of gra-
phics, drawing and sculpture in the same city, and finally in the class of sculpture of the Academy of Fine Arts in Munich.
After graduating from the Academy in Munich he went to Rome, Italy to continue his education in the Academy in that
city. Travels in Greece deepened his understanding of art.

J. Harabach executed 15 ft. tall monument to St. Charles Lowanga in Lama-Kara, Togo, West Africa and 6! ft. high
sculpture of the Virgin in Macviller, France.

Harabach had exhibitions of his works in Munich, Paris and Rome.

Presently Harabach resides and works in Parma, Ohio in U.S.A.

112



J. Harabach: Embrace.
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MAPTA T'PHAK-BOEBIIIKA

Hapoaunaca M. I'ipusak 1940 poky B CraHHcnaBoBi, 3aXigHa Ykpaina. MucrenbKi ctynaii Bin6yna s Kaisneng-
cbkiM THeTHTYTI MHuctentBa B 3CA, AKMHA 3akiHuujaa auniaomoMm 1962 poky. B Kent CreiiT YHiBepcuTeTi 3806yna 1968
POKY 3aBepIIeHHS CTyAi#, 3rogqom y 1968-69 pp. cTyxairoBana B Akanemii IIpukaaguoro Mucrenrsa y Bigui, AscTpis.

IHAuBiAyanbHy BHcTaBKy Maja M. DipHak-BoeBigka B KeHT CrefiT YHiBepcHTeTi 1967 poky Ta 1969 pOKy
y Bigni. Bpasa yyacTs y rpynoBHX BHcTaBKax y 3CA: 1962, 1964, 1965, 1966 poky Ta y Biani 1969 p.

IIpaui M. T'ipHak € B koJgekuii KeHT CreiiT YHiBepcuretry # y KaiBneHacbkiMm My3sero MucTenTBa.

+

MARTHA HIRNIAK-VOYEVIDKA

M. Hirniak was born 1940 in Stanyslaviv, Western Ukraine. Art studies: The Cleveland Istitute of Art, diploma
1962, Kent State University, B.S. Ed. 1964, M.A. 1968, Academie fuer Angewandte Kunst, Vienna, Austria.

One man shows: Kent State University, 1967, Unilever Lintas Gallery, Vienna, Austria, 1969.

Group shows: The Cleveland Museum of Arts: 44th May Show, 1962, 46th May Show 1964, May Show poster
award, 48th May Show 1969, Kent State University Faculty Exhibition, 1965, Hundred Jahre der Academie fuer Ange-
wandte Kunst, 1969.

Now employed in the permanent collection of the Kent State University and with the Cleveland Museum of Art.

114



Maprta Ipuak-Boesigka: I'pa conusa onia, T1x 68 cMm. M Hirniak-Voyevidka: Sunlight and shadow — oil 71 x 68 cms.
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CBATOCJIAB 'OPINHCBHKHUH

Hapoausca 30 rpyaHa 1906 y Konowmui. Ilicna 3akiHueHHA AkafjemiuHoi riMHasii y JIbBoBi, 1924 BCTynmHB KO
MucTenbkoi mkoaud OJ. HoBakiBChbKOro, o 6ysa Bighisiom [ToniTexHiKH yKPaiHCBKOro TA€MHOro yHiBepCHTeTy y JIpBO-
Bi. 1928 BHixaB ao Ilapuxka, e cTyAitoBaB cnepmy B AxafAeMii XKynian, a 3rogom B ,,MonepHiii Axkafemii ®. Jlexe.
Jo 1931 p. 6paB y4acTh y Pi3HHX BHCTaBKax: CaJlbOH (ppaHIy3bKHX MHCTUIB, CanboH MHCTLiB-AeKOPATOPiB (06HABI
y I'pan ITane), IHTepHALiOHAJILHHI CAJIBOH MHCTelbKOi KHHXKH B IITi ITase, 1931. Toro poky noeepHyBcs 10 JIbBOBa,
Ae pa3om 3 MHCTUAMH I1. KoBxyHoM, A. My3ukoro i M. OciHuykom 6yB cniBTBOpDLEM ,, Acouiauii He3asexHHX YKpa-
iHchbKkuX Muctuis* (AHYM) Ta opranizaTopom I-oi BHcTaBkH Toro O6’¢qHaHHA B YKpaiHchkomy HanionansHomMy My-
3ei y JIpBoBi. Ha wui#t BUCTaBLi, KPiM TBODiB JIbBIBCHKHUX i MapH3BKHX YKDaiHCBKHX MHCTLIB, GYyJH yInepiue MOKa3aHi
y JIvBoBi TBOpHM Ilikacco, Jepena, IIlarana, CeBepiHi, ®yxiTH Ta iHIIHX BH3HAYHHX MAHCTDPiB TOro uacy.

Jlo 1939 p. M'opAMHCHKHH 6yB RiAJIBHHA nepeayciM y KHHXKKOBiH rpadiui, BHcTaBaaB ii, KpiM JIbBOBa, y IIpa3si,
Bapmasi, Bepaini i Pumi. CtaTTi npo #oro rpadiyHi TBOpH i penpoAykuii NOABIAJJHCA B TOAILIHIA MHCTelbKiH iHTep-
HalliOHaJIbHIA mpeci — B JOHAOHCBKIM CTy R io, GepiiHchkiii T e6paBxcrpadik, Bapmascekii I'padini
Ta iHMIHX BHOAHHAX.

ITicnAa BifHH MHCTelLb ONMHHHBCA B MIOHXeHi, Ae 6yB aKTHBHHH SAK MaJsp i aBTOP MHCTELTBO3HABYHX CTATTeMH.
1947 BuixaB Ao 3CA i xuBe TaM 6ina Hbto MopKy. ByB CliBOCHOBHHKOM ,,06’¢AHaHHA MuCTLIB YKpaiHliB B AMepHILi‘’,
fioro rojsioBoro B pp. 1956-63 Ta opraHi3aTopoM YHCJIEHHHX HOro BHCTAaBOK Ha YKPaAiHCBKOMY i 3arajibHO-aMepHKaH-
CbKOMY I'DYHTi. OCHOBHOIO HOI'0 MHCTELbKOI0 TBOPYiCTIO 6yJI0 MOHYMeHTaJlbHe MaJIapCTBO, BiH opopMHB noHax 30 uep-
kKoB B AMepHui, EBponi # ABcTpaJii, B TOMy I'ATh KaTeApaJIbHHX co6opiB (ABa y Binninmery, B Pumi, MroHxeHi Ta
B MenbsGopHi B ABcTpaJjii). Y cBoeMy MajspCTBi BiH yBaxkae ceGe MociifoBHHKOM Boluyka, TO6TO HaMarae€Trbca NO-
€QHATH 6araToBiKOBY yKpaiHCbKY Bi3aHTiHCBKY TpajHIuilo 3 npoGJieMaMH ,,YHCTOI (OPMH‘‘ Cy4aCHOr0O MHCTELTEA.

TOpDAHHCBKHHA € TeX I0eTOM, JIiTePATYPHHM i MHCTELIbKHM KDHTHKOM. MOMy HaJIeXHTb HH3Ka MOHOrpadid mpo
TBOPYIiCTb Cy4YaCHHX YKPaiHCBKHX MHCTLIB Ta YHCJIEHHHX CTAaTTeH B €HIHKJIONeRifAX i xypHaJax.

+

SVIATOSLAV HORDYNSKY

Sviatoslav Hordynsky was born on December 30, 1906, in Kolomyya, Ukraine. Upon graduation from the classical High
School in Lviv in 1924, he entered the Art School of O. Novakivsky. In 1928 he went to Paris, in order to study at the
Academie Julian, then at the Academie Moderne of Fernand Leger. While in Paris he participated in several exhibits, in-
cluding the French Artist’s Salon, the Artists and Decorators Salon (both in the Grand Palais), and the International Art
Book Salon at the Petit Palais. In 1931 he returned to Lviv, where he founded, with his fellow artists P. Kovzhun, Ya. Mu-
zyka, and M. Osinchuk, the Association of Independent Ukrainian Artists; as well as organizing the first exhibit of that
society in the Ukrainian National Museum in Lviv. Besides exhibiting Ukrainian artists of Lviv and Paris, the works of
Picasso, Derain, Chagall, Severini, Fujita, and other well-known contemporary artists were presented in Lviv for the first time.

Until 1939 Hordynsky dealt primarily in graphics for book illustration, exhibiting in Lviv, Warsaw, Prague, Berlin, and
Rome. Articles about his work appeared in the international art revues, including Studio (London), Gebrauchsgra-
phik (Berlin), and Grafika (Warsaw).

After the war Hordynsky was active in Munich as a painter and an art critic. In 1947 he emigrated to the United
States and now lives near New York. A co-founder of the Ukrainian Artists Association in U.S.A. and its director from
1956 to 1963, he organized many exhibits for both the Ukrainian and the American public. Since coming to America Hordyn-
sky has concentrated on monumental painting and has decorated over 30 churches in America, Europe, and Australia, includ-
ing five cathedrals: in Rome, Munich, Melbourne, and two in Winnipeg. In his painting he considers himself a successor to
Boychuk, endeavoring to integrate the centuries-old Ukrainian Byzantine tradition with the representation of pure form so
central to contemporary art.

Hordynsky is also a poet and an art and literary critic. He is the author of several monographs about contemporary
Ukrainian artists as well as numerous articles in encyclopedias and journals.
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Cearocnas I"'opAHHCbKHA: | | GeakoHeuHicTh' onia, 1962 p. S. Hordynsky: “Me and infinity” — oil, 1962.
T6 % 56 cm. 76 % 56 cms.
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JAM'SSH M. TOPHATKEBHY (1892—1980)

MucTteub HapoaHBcA 13 nucronaga B micTeuky Jlickko, okpyra CaHik, 3axifgHa YkpaiHa. ['iMHa3ifiHy oCBiTy BiH
ozepxkaB y Ilepemumyi. MHCTellbKy OCBiTy B pokax 1917—1923 3106yB y KpakiBcbkiit Axagemii MucreutB. 3rogom
npogoBxkyBaB ii y Jlpe3neHi it Mrouxeni, 1925 p. ¥ Tomy uaci BHkoHaB ana HauioHasnpHoro My3seto y JIbBOBi komii
3 (hpecoK, BHKOHAHHX YKPaiHCbKHMH MajiapaMH B XV CT. B KAaIUIHLi KaTeApH Ha Bagesto, y Kpakosi. IIpo ni dpecku
TopHATKEeBHY HAllHCAB HAYKOBY PO3BiAKYy.

MucTeup LiKABHBCA YKPaiHCBKHM HApPOAHHM MHCTELTBOM, OCOGJIHBO RiJIAHKOI BHIIMBKH i NMHCAHOK. 30KpeMa,
nucaHku IpuHK Binaxchkkoi 31 cena INopogunoBHui (CoKaJIbI[HHA), AKi CTAJIH OCHOBOMO Npalb NPO L0 AIJIAHKY HAPOA-
HOI'0 MHCTELTBA.

. TopHATKEeBHY MAaJIIOBAB INOPTPETH, KPA€BHAH Ta BHKOHAB PO3IHCH LepKOB: HacraciB (TepHonminsmHuHa), Bo-
po6asiuuH, HemHpiB, YruiB. BpaB y4acTh y 36ipHHX BHcTaBkax y KpakoBi i y JIbBOBi.

3 BuGyxom JIpyroi cBiToBoi BiiiHH xHB y Kpakosi, fe npaitoBaB B YkpaiHcbkomy BupaBHHUTBi. 1944 p. mepe-
ixaB fo Himeuunnn (BaBapif), Ae npoxxHBaB no 1949 poky, no uyacy BHi3Ay Ao 3CA. Tyt nmocenuBca B Hroapky, Hiro
Jxep3i. ByB akTHBHHM 4JieHom O6’e¢qHaHHsA MucTuiB YKpaiHLiB B AMepHLi, 4JeHOM ioro YnpaBH, xiopi. BpaB y4acTs
y 36ipHHx BHCcTaBKax OMYA. 1964 poky 6ysa BnamToBaHa B 6yauHKy YBAH y Hero MopKy iHAHBiIAyaJIbHA BHCTaB-
Ka, 3 Haroau 40-JiTTA HOro MHCTelbKOi i HAyKOBOi mpaui. 1966 poky Bia6Gysnaca B rajepii OMYA B Hbro Mopky ioro
PeTPOCIEKTHBHA BHCTaBKa.

BysB gificuuM 4jieHom YBAH i HTIII Ta nmouyecHuM ujieHoM TYIA i YBTA. B pokax 1951—1970 6yB Biuenpesu-
peHToM YBAH Ta rosnoBoro MucTteubkoi Kyparopii.

ITpaui MHCTUA 3HAXOAATHCA B My3ero y JIbBOBi, B IlaTpispmomy my3ero B PuMi, B My3ero NpH LiepKBi CB. AH-
Apia B BaBua Bpyky, B YBAH y Hbro Mopky i BinHinery Ta B NpHBATHHX KOJIEKI[ifiX.

Horo BaxHimi HaykoBi ny6Jjikanii: ,, YKkpaiHCbKi cepeqHBOBiYHI MaJIbOBaHHA Ha 3eMmJyax IMonbuii‘, xkypHai ,Ilo-
cryn‘’, JIbBiB, 1922-24 i ,HoTtaTku 3 Mucreurna'’, 4. 3 —1965 p., crop. 23—49; ,,CinigaMu Hamoi KyJbTYpDH Ha 3eM-
nax IMonemi‘ — xypHan ,Iloctyn‘, JIbBiB, 1922-24; | YkpaiHchki cTyaeHTH KpakiBchbkoi Axapgemii Mucreyrs' —
AnpmaHax YkKpaiHcbkoi CtyaeHTcbkoi I'pomagu B KpakoBi — Kpakis, 1930 p.; , Taras Schewtschenko als Maler* —
MronxeH, 1964 p. (HiMenbKOXO MOBOIO); ,, YKpaiHChKi MHCTLi B aBTo6iorpadiax‘‘ — JIonnon, 1958 p. Ana EHuukIonegii
YKpaiHO3HABCTBA ONPALIOBAB [ECATh CTAaTTeH. Y perioHajlbHHX 36ipHHKax BugaBaHux HTIII — npo IlepeMumus,
YruiBmuHa, TepeGoBenbimuHa, CTaHHCIABIBIMHHA, NMOMICTHB CTATTi NMPO MHCTELTBO H MHCTLIB.

1969 poxy MucTelb nepeceauBca Ao Kepronkcony, H. M., ne i nomep 3 Gepe3ns 1980 p. IToxoBaHHH Ha icTo-
pHuYHOMY nUBHHTapi B BaBHA Bpyky, H. Mxkep3i.

DAMIAN M. HORNIATKEWYCH (1892—1980)

Horniatkewych was born in Lisko, Western Ukraine. Art education — Academy of Fine Arts, Cracow, in 1917—1923,
later in Dresden and Munich, Germany in 1925. During his study in Cracow he made copies of XV century Ukrainian fres-
coes in the chapel of Wawel Castle for the National Museum in Lviv. Horniatkewych wrote also a scientific paper about
these frescoes. He was also a student of Ukrainian folk art and authored many articles on the subject.

As an artist he painted portraits, landscapes and executed few church polychromies in Western Ukraine before the
Second World War. During that period he exhibited his works in Cracow and Lviv. During the War he worked for the Ukrain-
ian publishing house in Cracow.

1949 he emigrated to U.S.A. and settled in Newark, N. J. In the States he was an active member of the Ukrainian
Artists Ass’n in U.S.A., was a member of its board and juror of its exhibitions.

In 1964, on occassion of the 40th anniversary of his artistic and scientific activity, individual exhibition of his works
was held in the building of the Ukrainian Academy of Arts and Sciences in New York. In 1966 retrospective exhibition of his
work was held in the gallery of UAA in New York.

Paintings of Horniatkewych are in museums in Lviv, in Patriarchal Museum in Rome, Italy, in the Museum of St.
Andrew Church in S. Bound Brook, N. J. and in the Ukrainian Academy of Arts and Sciences in New York and Winnipeg, as
well, as in private collections.

D. Horniatkewych was a full member of Shevchenko Scientific Soicety and of Ukrainian Academy of Arts and Sciences
in U.S.A. In the years 1951-70 he was a vice-president of UAAS and director oof its Art Section.

Horniatkewych authored many articles on Ukrainian art and culture in periodicals and encyclopedias.
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Ham'sax M. NopHATkeBH4: KpaeBupa — onis, 37 x 30 cm. D. M. Horniatkewych: Landscape — oil, 37 x 30 cms.
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Ham'an M. l'opuaTkeBny: ITopTtper — ois, 33 x 28 cm. D. M. Horniatkewych: Portrait — oil, 33 %28 cms.
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OJIEKCA I'PHUIITEHKO (1883—1977)

Onexca I'puiienko Hapoauses 1 kBiTHA 1883 poky Ha YepHiriBimmHzi, Ykpaina. IIIkinbHuMH ToBapHmaMu I'pH-
weHKa 6ynau: ITaBno TuuuHa, Mukosaa 3epoB, Icaak Ma3serna. CBoi MHCTelbKi CTyAil po3noyaB I'pHILEHKO Y MHCTUA
CeArocyaBcbkoro y KHeBi, fe olHOYaCHO B yHiBepcHuTeTi cTyAiroBaB 6ioJioriro, AKY 3aKiHYHB HIJIOMOM y Mocksi 1912
POKy. Y TOMy K 4aci, TaM npaio€ B MHCTeLbKil IIKOJI.

ITepen ITepioro cBiTOBORO BifiHONO I'pHILleHKO BiABiZaB Ppanuiro, ITajito, Ae 3aXONMHBCA MOAEPHHM MaJIAPCTBOM,
0CcO6JIMBO Ky6izaMoM. CTyZAiro€ iKOHY it 3roAoM omy6JliKyBaB mpalro Nnpo pociiicbKy ikony. Y yaci peBosmouii npanroe sk
npocecop JlepxkaBHOi MHCTeUbKOi MaicTepHi, € yleHoM MysefiHoi koJserii. 1919 poxy I'pHILEHKO, AK MaTpoC, AOGHBCA
A0 KOHCTaHTHHOMNOJSA, Ae NPOXHB ABA POKH B AYXe BaXXKHX YMOBHHAX BBECh YaC MaJIIOIOYH, [1€PEBAXHO aKBaPEJJIIO.

Bix 1924 poxy mucTeus xupe y Pdpanuii. Bigeiaye KEcnawniro, ITopTyradniro, AHrairo. 1937 poky MaB CBOro iHAH-
BigyasbHy BHCTaBKY y JIbBOBi. Buitmia Tomi y JIbBOBI Horo MoHorpacgis, Aky onpaitosas ITaByio KoBxyH. 1948 poky
Buiina B ITapuxi Horo MoHorpadia ¢paHiy3bKOro H aHIrJ1iHCbKOIO MOBaMH.

IHAuBiAyanbHi HOro BHCTaBKH 6ysu: MockBa — 1919 p., AteHu — 1921 p., ITapmx — 1922 p., ATeHu — 1923
p., Mapux — 1923, 1925, 1926, 1927, 1929, 1930, 1922 pp., Maapua — 1934 p., Bapcenbona — 1935 p., ITapux — 1936
p., Croxkronem — 1937 p., JIbBiB — 1937 p., I'ote60p — 1937 p., JIimoxx — 1943, 1944 p., ITapuxk — 1945, 1947 p., Kaca-
Gnanka — 1947 p., ITapmxk — 1950 p., Ctpac6ypr — 1951, 1953, 1955 p., Hero Mopx — 1958 p., Kani — 1960 p., To-
poHTOo — 1960 p., ITapmx — 1962 p. Kpim Toro Big6yBasiuca 6arato BHCTABOK HOro akKBapeJbHHX HapuciB i pucyHkiB.

3axonamu # nig onikoro C. N'opAHHCBKOrO cTBopeHO 'pullieHKiBChKy PyHAauiro (72 KaApTHHH), AKa NpPHMileHa
B YkpaiHncbkiMm IHCTHTYTi AMepHkH B Hbro MOpKY.

IIpaui O. I'puileHKa 3HAXOAATbCA B My3edax Y Mockgi (TpeTsKoBCbKa rainepis), Konenrasi, Bprocceni, I'DeHOG-
siro, ITapuxi, JIimoxi, JIpBOBi, CTpac6ypry, Ocabo, XKeueBi, ®yHaanii Bapreca (3CA), Ta B 6araTbOX NPHBATHHX KO-
sekniax EBporn, 3CA, KaHani.

ITomep Mmucteups y Ppanuii 29 ciuna 1977 poky Ha 94 poui KHUTTSH.
+

ALEXIS GRITCHENKO (1883—1977)

A. Gritchenko was born in Krolevets, Chernyhiv Province, Ukraine, in 1883. He studied biology at the Universities
of Kiev, St. Petersburg and Moscow where he graduated in 1912. The study of painting he began while studying in Kiev
with the painter Jan Stanislawski and continued at the Moscow School of Painting. Before the World War I he visited
Paris and Italy and became an enthusiast of modern painting, especially Cubism. He published also several books, the most
important his study of old icons.

After the revolution he emigrated to Constantinople, where he painted several hundred water colors, which soon
made his name known in artistic world of the twenties. Sale of them enabled Gritchenko to make excursions to Greece and
later to Paris where he exhibited part of his Constantinople works. In 1923 Dr. Albert Barnes acquired 17 of his paintings
which are now in Barnes Museum in Merion, Pa.

After 1924 Gritchenko settled in Southern France. From there he made trips to Spain, Portugal, Italy, England and
Scandinavia.

His first Ukrainian monograph appeared in 1937 in Lviv in connection with his one man show in the Ukrainian Mu-
seum there. A French-English monograph was published in Paris in 1948 and another in 1964.

In 1958 a retrospective show of Gritchenko works was presented at the Ukrainian Institute of America in New York.
After the show the artist donated 72 of his works to the Gritchenko Foundation, located at the Institute,

One man shows: Moscow — 1919, Athens — 1921 and 1923, Paris — 1922, 1923, 1924, 1926, 1927, 1929, 1930, 1933,
Madrid — 1934, Barcelona — 1935, Stockholm — 1937, Goeteborg — 1937, Lviv — 1937, Limoges — 1943, 1944, Paris —
1945, 1947, Casablanca — 1947, Fez — 1947, Paris — 1950, 1957, 1962, New York — 1958, Museum of Cagnes — 1960,
Philadelphia — 1964, New York — 1967.

Works of Gritchenko are in permanent collections in museums in Moscow, Copenhagen, Bruxelles, Grenoble, Paris,

Limoges, Lviv, Strassbourg, Oslo, Geneva and many private collections in Europe, U.S.A. and Canada.
Gritchenko died in France in 1977 at the age of 94 years.
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Onexca I'puitenko: ITocTaTh TypKa — aKkBapelb. A. Gritchenko: A noble Turk — water color.
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A. Gritchenko: Turkish woman — oil.

Onexca I'pHiieHko: TypreHA — ogif.
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CTE®AHIA T'THATYEHKO

Credanis 'HaTeuko Hapoauyiaca 18 rpyaHsa 1924 poky B ceni KoGunoBoJiokd, B 3axifgHifi Ykpaixi. CepeaHio
ocBiTy 3akiHunyia B JIporo6Hui 1944 poky. MHCTelbKY OCBiTYy po3nouaJjia B MroHxeHi B pokax 1947—1948. ITicna npu-
6yTTA A0 AMEPHKH, NPOAOBKYBaJla CBOIO MHCTELbKY OCBiTy B poxax 1957—1960 B MicbkoMy Kagemxi micta Hebro
Hopky: masiapcTBO y npod. Knsapka Ta NpoMHcJIOBe MHCTELTBO y npod. Cekyepa.

Bepe yyacth y BuCTaBKax Coro3y YkpaiHok AMmepuHku B Hbro Mopky, B JliTeparypHo-MucreubkiMm Kiro6i
B Hbro Vlopky, B BaBHA BpyKy i B aMepHKaHCbKHX BHCTaBKaX.

+

STEPHANIE HNATCHENKO

Stephanie Hnatchenko was born in 1924 in Western Ukraine. She completed her secondary education in 1944 in Dro-
hobych. During 1947 and 1948 she studied art in Munich. After emigrating to United States of America, Stephania Hnatchenko
continued her art studies at New York City College under professor Clark and Professor Seckler from 1957 through 1960.

Stephanie Hnatchenko participates in the exhibits sponsored by the Ukrainian National Women’s League of America,
Bound Brook Museum and other American exhibits.
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AKIB I'HI3TOBCbKHUH

AxiB I'Hi3goBCchKHI HapoauBea 27 ciuna 1915 poky B 3axigHi#l Ykpaini. JItoGHB pHCyBaTH 3 AUTHHCTBA, a 3Ha-
omcTBO 3 MHcTieM E. Ko3akoM cnpAMyBaJio Horo Ha mnpodeciiiHuil misax MHcTenTsa. 1936 p. 'Hi3poBChbKHEA ofepxaB
cTHNeHAit0o Mutponoaura A. ILlenTHLUBLKOrO Ha MHCTELbKi cTyaii 3akopaoHoM. I1o ABOX POKaXx 3aXOAiB, He OAEPKAaBIIH
Bil MOJBCBKOro ypsAy 3aKOPAOHHOT'O NAacHopry, BmHcaBca 1938 poky Ao Bapmabcbkoi Akazemii Mucreurs. Jpyra
cBiTOBa BiiiHa nepepBaJia f#oro Hayky B IloJbIni i BiH 3aKiHYHB MaJdapchKi cTyAii B Akagemii Muctenrs y 3arpe6i. ITi-
cJisa 3aKiH4YeHHA MaJIAPCBKHX CTYAiH, CTyAiroBaB y Tiit ke AkajeMii CKyJIbnTypy.

ITicna BifiHH T'Hi3QOBCHKHII nepeGyBaB uepe3 Kinbka pokiB y Himeuunni (BaBapis), ae 3i6pajiocsi XOCHTH Be-
JlUKe CKYN4YeHHS yKPaiHChbKMX MHCTIIB, IO ONMMHHJIMCA N03a BaThKiBIuHON. TaM GyJsia BiHOBJIeHa YKpaiHchKa Crijka
O6pa3orBopuHx MHCTLIB, 1O GyJsia 3acHOBaHa y JIbBOBI.

T'HizpoBCchKHIT 6paB yyacTh y ii BHCTaBKaX, NpalOBaB TaKOX AJIA BHAABHHUTB i 0pOPMHB 6araTo yKpaiHChKHX
eMirpanifiHux BHAaHb. 1949 poky BiH nepeixaB Ha mnocTtifiHuil mo6yT Ao 3CA, Ae it Aoci xHBe. Mix 1956-58 I'Hi3moB-
CbKHH XHB y Ilapuxi.

3anikaBieHHs 'Hi3goBchKOro WHpOKi. BiH Manap, rpadik, npaioBaB TakoX y CKyJbNTypi i kepamini, Ak Ta-
KOX ITHCAB Ha MHCTeIbKi i cycnminbHi TeMH. MucTenTBo I'Hi3ZOBCHKOrO IepexoAuJo pi3Hi (hasu po3BHTKY. Ilicaa 3akiH-
YE€HHA CTPOro aKaJeMiuHHX CTyAif BiH yepe3 KinbKa pOKiB Maiike He MaJiroBaB. Bpak BiAIIOBiAHHX YMOBHH y IIOBO-
eHHiA EBponi 6yB AJiA HbOrO BUNPaBAAHHAM, ajleé NPHYHHH OyJH ryinbuwi. 3 nepeizaom go 3CA YMOBHHH yxe He GyJsH
BHUNpPaBAAHHAM i 'Hi3HOBCHKHIT OGTAXEHHI CyMHiBaMM, HamaragBcA NOB'A3aTH po3ry6JeHi KiHLi i rapaykoBo mo4as
IIYKATH TBEPAOTO I'PYHTY y HOro, niziModeHiil cyMHiBaMH, Aopo3i. I'0JIOBHHM IToJIeM HOro myKaHb 6yJI0O CTAHKOBE Ma-
JIAPCTBO, aJjle KOJIH BiH He Mir BnopaTHCA 3 YHMCh Ha MOJIOTHI, CTapaBCcA 3HAHTH PO3B'A3KY y CKYJbNTYpi, kepamiui ta
y GapBHOMY JiHOPHTi. IIi POKH 3arOCTPHJIM HOro MOYYTTHA YHCTOTH CTHJIB i BiAPYGHOCTH Ta HE3aJIEKHOCTH IOOIHHO-
KHX DOAIB MHCTELTBA, K BiH BHCJIOBMBCA B OAHiH i3 Horo crarreil; AHCKYyCifa Npo MHcTentBo XX cropiyua — Ie
cynepedka 3a nepeopaHy mexy. ITix KiHenp 1950-uX pOKiB, POKiB, micjifs JOBrHX CYMHIBiB i mIyKaHb, MHCTEUTBO I'Hi3-
AOBCBKOT'0 OPOPMHJIOCA B IIOChH, IO MOXHA YMOBHO Ha3BATH CIIPOLUEHHM pPeasli3MOM.

Bia nepuux IOBOEHHHX BHCTaBOK, 'Hi3JOBCHKHI 6paB MOCTiHHO y4yacTh B YKPaiHCbKOMY OPraHi30BAHOMY MHTTi
Ha emirpanii. Mloro kKapTHHH GYJIH YaCTO Ha 3arajlbHOAMEPHKaHCHKHMX BHCTABKAaX, a HOr0 JepeBOpi3M BHCTABJIAIOTHCH
AOCJIIBHO ITO LiJIoMy CBiTi i NpHHeCIH oMy 3araJjibHe¢ BH3HaHHA.

+

JACQUES (YAKIV) HNIZDOVSKY

Jacques (Yakiv) Hnizdovsky was born in Western Ukraine in 1915. First professional contact with art and the first
training he received from the artist Edward Kozak in Lviv. Later he studied art at the academies in Warsaw and Zagreb.
In 1949 he came to the United States.

Shortly after Hnizdovsky arrived in U.S.A., A. Hyatt, Mayor of the Metropolitan Museum of Art, chose one of his
woodcut for a Purchase Award at the Minneapolis Institute of Art. Later his painting received the second award at the
Minnesota State Fair. Encouraged and determined to make his lovelihood as an artist, Hnizdovsky moved from St. Paul to
New York and began years of struggle and hardships.

During the next decade Hnizdovsky was working mainly in the field of easel painting. When he could not find a solu-
tion to some problem on canvas, he tried to solve it in the sculpture, in the ceramics and in the color prints. His search
in the easel painting, his principal medium, has spread in different directions and covered new territory. Some of the works
of this period were shown at the Ukrainian Institute of Modern Art in Chicago in 1978 under the title “Years of Search
1950—1960.”

In the early sixties Heizdovsky’s outlook on art begun to stabilize and crystalized in something that could condition-
ally be called: the simplified realism.

During this period Hnizdovsky has returned to his fist love, woodcut, and in this field he has achieved wide re-
cognition,
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Herd of sheep with black ram — woodcut. 1966.

J. Hnizdovsky:

Akis 'nizgoscbkuii: OTapa oBellb — AepeBOpHT, 1966 p.
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IOPIV T'YPA

IOpiit I'ypa HapoauBcsa y JIbBoBi 1930 poky. MucteubKy AKajeMmiro 3akiHuuB y KpakoBi 1956 poky. Y 1961 p.
omep:xaB cTHneHAiro 3 MinicrepctBa KynapTypu i IIITykH Ta BHiXabs A0 KHeBa, JIeHiHrpaay ta MOCKBH ANdA NOTJIHG-
JIEHHA CBO€I MHCTELbKOI OCBiTH.

IMpaui mMucTuA 3HaxoAaAaTbea y PdyHpanii IToascbkoro MiHictepctBa KyspTypu i IIITykHn, y Mickkomy My3ero
B Buaromi (ITosema), y ITponamM’sTHOMy Mysero Mupy B Tipomimi (fnonis) ta B PuMmi y My3serw YKpaiHCBKOro
Kartonuupskoro YHiBepcHrery im. cB. KnumeHta — Ilamnmu.

BpaB y4acTh y BHcTaBKax: 1957 — Pyxoma ,,Bucraska MoJsogux‘‘, HopBeris; 1958 — 3araJsbHa ITonbcbka BH-
craBka-CajboH 3axeHTa, Bapmagsa, IToabwa; 1958 -— IHaAHBiAyanbHa BHCTaBKa, MixkHapoaHa IlIpecoBa I'asiepis, HoBa
I'yta, ITonbma; 1960 — Bienane — JIro6aaHa, FOrocnasia (BucTaBka rpadiku). 1962 — IHAHBiAyaJibHA BHCTAaBKA,
®oep Teatp 83, Kpakis, IToarma; 1965 — Pyxoma eHcTaBKa MajsapcTBa (3 KpakoBa) — UexocsioBauyuyuHa; 1965 —
Pyxoma BHctraBka I'padikn (3 KpakoBa) — UYexocyoBauyHHa; 1969 — IHgMBiAyaJsibHa BHCTaBKa, ,Ilnact', Pina-
Aenndia, 3CA; 1969 — Ykpaincbka Muctenpka Cryaida, Pinagenndisa, 3CA; 1969 — OMYA, MixxHapoaHa Iaepis,
Kinr od ITpamis, ITa., 3CA; 1969 -— OMY A, InauBiayaabHa BHcTaBKa, Hbro Mlopk, 3CA; 1970 — InaguBiAyaJibHA BH-
craBKa, [xeddepcon Yuisepcurer, Pinagenndia, 3CA;1972 — InauBigyasbHa BHCTaBKa, YKPaiHCHKHA IHCTHTYT
AwmepukH, Hpro Mopk; 1972 — IHAMBiAyaJibHa BHCTaBKa, rajepia ,, ®oxyc‘‘, TopoHnto, Kanana; 1972 — CaJyboH dpaH-
ny3bKHX MHCTUiB, ITapmx, PpaHuisa;, PiuHa BHcTaBKa OMYA, Hpro Hopk; 1973 — I'panp Ilpi ae na Kot a’Axyp,
Kannu, $paHuia; 1974 — Peririfina BucTaBKa -— Mecnait, ®paHnuis; 1974 — Ianepia Baiaprombpyc — Biapin, ®pan-
uifa; 1975 — IHAMBiAyaJibHa BHCTaBKa, raJjepia ,Exo‘, Jirpodt, 3CA. 1975 — InauBiAgyasibHA BHCTaBKa — Ping-
Renndia, Bibnioreka Cxiguboro PaioHy; 1975 — Ykpaincbka CnaamuHa, My3eit IIeHHCHJIBBEHCBKOTO Y HiBepCHTETY,
Pinapenntia; 1976 — CroinpHa BHcTaBKa B IHTepHanioHalbHIM Jlomi, ®inanenpdisa; 1978 — InguBigyasbHa BHCTAB-
Ka, raJepisa ,Jlesn'’, Yikaro; 1979 — IuauBigyasibHa BHCTaBKa B rajepii Kanaacpko-Ykpaincekoi PyHaanii, TopoH-
1o, Kanaza; 1980 — IHauBigyasibHa BHcTaBka, EamMoHTOH, Kanaga, I'asepia Apxi6asbn.

4+

YURIJ HURA

Yurij Hura was born in Lviv, Ukraine in 1930. In 1960 he graduated from the Academy of Fine Arts in Cracow, Po-
land. In 1961 he won Polish Ministry of Culture and Arts travel scholarship for furthering his artistic studies in Kiev,
Ukraine, Leningrad and Moscow.

Works of Hura are represented in the Foundation of Polish Ministry of Culture and Arts in Warsaw, in the City Mu-
seum of Bydgoszcz, Poland in the Memorial Peace Museum in Hiroshima, Japan and in the Museum of Ukrainian Catholic
University in Rome, Italy.

The artist participated in the following collective exhibitions: 1957 — Exhibition of Young Artists in Norway; 1958 —
General Exhibition of Polish Artists in Warsaw; 1960 — Biennale in Ljubljana, Yugoslavia; 1965 — Traveling Exhibition of
Paintings nd Graphics in Czechoslovakia; 1969 — Exhibition of Ukrainian Art Studio in Philadelphia, Pa. and in the Inter-
national Gallery in King of Prussia, Pa.; 1972 — Salon des Artistes Francais in Paris; Annual Exhibit of the Ukrainian Art-
ists Association in USA in New York and in Grand Prix de la Cote d’Azur, Cannes, France; 1974 — Exhibit of spiritual art
in Meslay du Maine, France and in Gallerie Vallombreus in Biarritz; 1975 — Exhibition of Ukrainian Artists in the Univer-
sity of Pennsylvania Museum and in the International House in Philadelphia, Pa.

His individual exhibitions were held in the following places: 1958 — Nowa Huta, Poland; 1962 — Cracow, Poland;
1969 — Philadelphia, Pa. and New York, N. Y.; 1970 — Philadelphia; 1972 — Toronto, Ont.; 1974 — Jenkintown, Pa.;
1975 — Detroit, Mich. and Philadelphia, Pa.; 1978 — Chicago, Ill.; 1979 — Toronto, Ont. and in 1980 — Edmonton, Alta.
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HOpiit I'ypa: Cuna MafgoHHa — onis, 1973 p. Y. Hura: Blue Madonna — oil, 1973.
(Koneknia B. i €. [IMpCLKHX). (Collection of W. and E. Pyrski).
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¥Opiit T'ypa: HOou Kixor — oxnia, 101 %71 cm. Y. Hura: Don Quixote — oil, 101 x71 cms.
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JIEOHIJ JEHHCEHKO

Hapoausca JI. Jenucenko 1926 poky y Bapmasi. ITicna 3akiHueHHS cepeAHBOI IIKOJH, MiACTABOBY MHCTELbKY
oCBiTy ofep:xaB y rpacdiuyHo-MasAapchKii mkoiai y Bapmasi, Ke cTyairoBaB Ha npota3si 4 pokis. Ilicna Jpyroi cBiToBoi
BiifHH NIpHOYB A0 ABcTpaJii. TamM NpoAoOBaYyBaB MHCTENbKY OCBIiTY y CHAHelo, Ze OAep:aB aBCTPAJIiHCBKHH JHILIOM
i3 pinaHkH rpacgiku i npHkaagHoro MHcTenuTtBa. 3aBigye ILIkoJioro MHCTenTBa # rpacdiku B IlapamaTi Ta npaloe gk
Y4YHTeJb MHCTELTBA B JEePXKABHHX CepeAHix mkoaax CHAHeHcbkoi MeTtpomnouii.

OpAHH i3 ujleHiB OCHOBOMOJIOXHHKIB CHiNIKH YkpaiHCcbkHX MucTUiB ABcTpadii. IIpaitoe Ak rpacdik y BHAABHHI-
TBaxX i peKJAMHHX MiANPHEMCTBaX B ABCTpaJii # JJIA YKpPaiHCBKHX BHAABHHITB fAK iJI0CTPATOp, BHKOHYIOYH OGOopM-
JIEHHA KHHXOK, KaJIeHlapiB, CBATOYHI KapTKH Touo. BHKOHaB BeJHKY rpadidny ikony , Bor € JIro60B‘‘ TexHikoro JIi-
Teporpadpii.

LEONID DENYSENKO

L. Dennysenko was born in Warsaw, Poland, son of Ukrainan emigrants.

Basic art education he received in the School of Graphics and Painting in Warsaw. After the Second World War he
completed his art schooling in Sydney, NSW, Australia, where he received his diploma as graphic artist and painter.

As a professional artist he works as principal of the school of graphics and painting in Paramat, NSW, as a teacher of
art in the high schools in the metropolitan Sydney area and as a free lance graphic artist for publishing houses and advertising
agencies. )

L. Denysenko is one of the founding members of the Ukrainian Artists Association in Australia.
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MHUXANJIO IMHUTPEHKO

MHucrelpb HapoauecA 1908 poky Ha ITonTaBuiuHi, YkpaiHa. IlifcTaBOBy MHCTELbKY OCBiTY 3[06yB y MHCTellb-
kit IIIkoni B KHeBi, AKYy 3aKiHYMB 1926 poky. 3aBepIIMB MHCTELbKY OCBiTYy B pob6iTHi mpod. ®enopa KpHueBChKOro
B IHcTHTyTi [InscTuuHoro Mucrenrsa B KHeBi.

Ha npoTa3i KiJIbKOX POKiB NpaunroBaB fK NPOEKTOAaBelb i BHKOHaBelb TeaTPaJIbHHX Aekopauid. 1930 p. oxep-
xaB B IHCTHTYTi 3BaHHs CBOGigHOro MHCTuA. 1934 p. cTaB acHCTeHTOM y mpod. . Kpuueschkoro, a pik misHime iMe-
HOBaHHH AOLIEHTOM PHCYHKY B IHCTHTYTi MHCTelLTBa.

Y xoBTHI 1939 poky JIMHTpeHKo NpHGYB g0 JIbBOBa, Ae 4KTHBHO BKJIIOYMBCH B YKPAiHCBKHH MHCTEUbKHH DyX
i 6paB yuacts y BHCTaBKax. ITig kinens Jpyroi cBiToBoi Biftnu 3HaiimoBca B HiMeuunHi, Ae CIPHYHHHBCH A0 30praHi3y-
BaHHA YkpaiHcbkoi CHiskH O6pa3oTBopuHX MHCTLIB, 6paB AifgJbHY y4YacTb Y BeJIHKiii BHCTaBLi YKpaiHCbKOro MH-
cTeuTBa B MroHxeHi. Pa3oMm i3 iHIIMMH MHCTIAMH NoYaB BHAABATH XKYpHaJ ,,YKpaiHCbKe MHCTEUTBO' Ta BHAAHO BEJIH-
KHi anb6oMm 3 ,,YKpaiHCbkoro MajspcTBa'’ 3 KOJIbOPOBHMH PeNpPOAYKLIiAMH.

1951 poky npuixas go KaHajau, a Bifg 1960 poky »xuBe it TBOopYo mnpauroe B Jlitpoiiti, 3CA. Bys opranisaniii-
HHM DYIIIEM BEJHKOi BHCTABH YKpPAiHCHKOro MHCTELTBA, AKa Bigbynacs B JiTpoiiti, y Befin Yuisepcureri, 1960 poky.

Ha mpoTaA3i KiJIbBKOX POKiB BHKOHAB BeJIMKY NOJiXpoMiro Ta ikoHocTac y uepksi B I'emTpeMmKy (IiTpo#T), nosi-
XpoMiro B MiHHeanosici # BesHMKY KinbkicTh iHmMX LepkoBHHX npaubs Kanagu i 3CA. Tenep npauro€ Ha NMPOEKTaMH
nojixpomii B HOBo36yanoBaHOMY xpaMi CB. ¥IOpa B Hplo MOpKY, AKi YaCTHHHO Bike peaJtli3yroTbCH.

M. IMHTPEHKO — Ile MHCTelb BEJIMKOTO TE€XHiYHOIO 3HAHHA Ta LIMPOKOr0 TBOPYOro MHCTELbKOro AifiMa30HY:
peniriiHo-lepKoBHe MHCTelTBO, hirypaJibHi KoMmmo3auuii, moprper, rpacdika. BHkoHye mpali B TexHikax: Temmepa,
oJlif, Mo3aiKa, nacreib. Bin ¢ uneHoM PemakuifiHoi Koserii Ta TBOpYHM crniBpoGiTHHKOM XypHanay ,Horatku 3 MH-
cTenTBa'‘.

MICHAEL DMYTRENKO

Dmytrenko was born 1908 in Poltava District, Ukraine.

Art education: Art School in Kiev, graduated 1926. Further studies in the Institute of Plastic Art in Kiev in the class
of prof. Fedir Krychevsky.

Employed for few years as stage designer Dmytrenko received in 1930 the title of Free Artist. In 1934 he became
an assistant to prof. F. Krychevsky and next year he was promoted to a teacher of drawing in the Institute of Art.

By the end of 1939 Dmytrenko was transferred to Lviv where he took active part in the Association of Artists and
exhibited his works at the local shows.

By the end of World War II Dmytrenko had to move to Germany where he organized the Ukrainian Association of
Creative Artists and took part in the exhibitions of Ukrainian art in Munich, tried to publish magazine ‘“Ukrainian Art”
and was editor and publisher of the album “Ukrainian Painting.”

In 1951 Dmytrenko emigrated to Canada and in 1960 he moved to Detroit, Mich. where he lives and works since.
There he organized big exhibition of Ukrainian art in Wayne University, Detroit, Mich. in 1960.

In Canada and in the U.S.A. Dmytrenko executed polychromies in many churches, as in Toronto, Ont., Hamtramck,
Mich., Minneapolis, Minn., St. George Church in New York, N. Y. and many others.

Dmytrenko is an artist of great technical knowledge and broad artistic interests: church art, figural composition,
portraits and drawings. He works in oil, tempera, mosaics, pastel.

Dmytrenko is a member of Ukrainian Artists Association in U.S.A. and a member of the editorial staff of the mag-
azine ‘“Ukrainian Art Digest.”
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Muxaino JIMmuaTpeHko: OcTaHHA BedepAa — oJin, 1971 p. M. Dmytrenko: The Last Supper — oil, 1971.
(Konekuia g-pa M. I'HaTioka). (Coll. of the Hnatiuk Family).
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Muxa#ino Imurpenko: [Toprper I. 'HaTiok — ouxiA, 1975 p. M. Dmyvtrenko: Portrait of Mrs. H. Hnatiuk — oil, 1975.
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AHHA OI10YVX

Anna Jligyx Hapoaunaca 24 ciunsa 1922 poky B TepeGosii, B YkpaiHi. ITegaroriuny ocsity 3akiHuuia y 1941 p.
Mucreutso ctyairoBayia y Apt Ckyn — Hero Mxep3i. Bona € uyineHom O6’e¢qHaHHA MucTtuie YkpaiHiuis B AMepHui
B Hbro Mopky.

Bynyum 3auikaBieHa iMnpecionizamoMm, BOHa cBOi mpali BHKOHY€ B peaJlicTHYHOMY XxapakTtepi. Bepe nocTiiiny
y4yacTb y BHcTaBKax OMYA i BHcTaBkax Coro3y YkpaiHOK AMepHKH B Hbio MOpKY.

TemaTuyHi 3auikaBleHHd AHHH Jlifyx Lle KpacBHAM, HATIOPMOPTH H JHOACbKa MOCTATh. CBOI NIpalli BHKOHYE
B TexHiui oiii. KapTHHH ii 3HAXOAATbCA B NPUBATHHX KOJIEKLiAx AMepukH # KaHanw.

+

ANNA DIDUCH

Anna Diduch was born on January 24, 1922 in Terebovla, Ukraine. She completed her art studies in the United States
and is a member of the Ukrainian Artists Association in U.S.A.

Anna Diduch continually participates in art exhibits sponsored by Ukrainian Artists Association in U.S.A. and Ukrain-
ian National Womens League of America. Her genre is landscape, still life, and portraiture, done in oils. Anna Diduch’s
works are in private collections in United States and Canada.
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BAJUM JOBPOJIIXK (1913—1973)

MucTtens Hapoguscs 7 rpyaHa 1913 poky B M. HixkHHi, YkpaiHa. MucTteubky ocBiTy 3406yB y KHiBcbKOMYy Xy-
AokHbOMY IHCTHTYTI B Kasci npod. Penopa KpHUeBCBKOro, cnenisjidyrodHCh Y HACTIiHHOMY PO3NHCi Ta ClieHiYHOMY
otgopmienHi. IIpanroBaB y KHiBcbhkiit KiHocTyAii 3 BU3HAYHHUM YKpaiHCbKHM KiHOopexkucepom O. JloBxeHkOM. 1948 p.
npu6ye ao Kanagu. TyT MHCTelb BHKOHaB NOJIiXpoMiro B HepkBi cB. Bosogumupa B M. Berpesus, Ajnbepra, B 1ep-
kBi cB. IBana B JIaMOHT, An6epra. BUKOHaB iKOHOCTacH y nepksi cB. Inii, B nepksi cB. IBaHa, EQMOHTOH, y 1epKBi
cB. Isana Xpecturena B Hopt Beradopa, CackauesaH.

Bagum Jlo6posixk BHKOHAB LiJMHA pAX odopMmiieHb TeaTpaslbHUX BHCTAB no ,Hartanku ITosmraBku*, ,Hiu mig
Isana Kymnana'’, ,Kapmen*, ,TpasiaTta‘‘, ,,Cnnaya KpacyHsa‘ Ta iHmi. BUKOHaB Takox OQOpPMJIEHHA CLieH Pi3HHUX po-
KOBHH i CBATKYBaHb.

Mucreunr maB CcBOi ABi iHAMBiAyaJibHIi BHCTaBKH Npanb. BpaB y4yacTh y rpynoBHX BHCTaBkaXx. [Iomep 4 »KOBTHSA
1973 poxy B EpmoHTOoHi. Ha mocmepTHifi BHcTaBLi nmpaus Jo6poJixa, AKa 6yJja BJauIToBaHa B 4aci Big 10 go 17 ju-
cronazga 1974 poky B Egmonroni, Kanaga, 6yyo noka3aHo 82 npali B pi3HHMX TexHikax: oJiii, akBapeJi, macTeJi Ta npo-
€KTH TeaTpaJlbHHX AeKopallii.

VADYM DOBROLIZH (1913—1973)

V. Dobrolizh was born December 7th, 1913 in Nizhyn, Ukraine. Graduate of Institute of Fine Arts in Kiev in the class
of prof. Fedir Krychevsky, majoring in mural painting and stage design. Employed in Kiev Cine-Studio under the known
ukrainian producer A. Dovzhenko. In 1948 Dobrolizh came to Canada. There he executed polychromies of the St. Vladimir
Church in Vegreville, Alta. and St. John’s in Lamont, Alta. Designed and painted iconostasises in the churches of St.
Elias and St. John in Edmonton, Alta. and in the church of St. John the Baptist in North Battleford, Sask.

Dobrolizh designed stage setting for the following plays: “Natalka Poltavka,” “Midsommer Night,” “Carmen,” “Tra-
viata,” “Sleeping Beauty.” Decorated stages for various jubilees and other festivities.

The artist had two individual exhibitions and took part in many group shows. He died October 4, 1973 in Edmonton,
where his paintings in oil, water color and crayons were shown, as well as his stage designs at the posthumous exhibition.
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Baaum To6posin: ABTONOPTPET — pPUCYHOK, 1947 p. V. Dobrolizh: Selfportrait — drawing, 1'M7.
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MAPIA JOJIBHUIIBKA (1895—1974)

M. JonpHHULBbKA HapoAMsaca 1 ciuns 1895 poky y JIbeosi, 3axifHa YKpaiHa. MucTeLbKy OCBIiTY po3novaJa 1911
poky y Biani, B Ilicapcbko-KoposiBcbKiit 11IKOJi NpHKJIagHOrO MHCTELTBA i CTYAil0oBajla TPH POKH TeXHiKy eMaJii, TpPH
POKH PHCYHOK i OfMH pik MaJApcTBo. 1920 poky JoNbHHLBKA MoixaJjla Ha Kinbka MicauiB go Pinnaxpgii. 1921 poky BH-
ixana go 3CA, xo MiHHearoJlicy, Ae BlamTyBasa 1922 poky iHAMBIAyaJibHY BHCTABKY. 1924 poKy mnepeixajla fo ®ing-
Aenboii, ajle MaTepiasbHi TpyAHOI 3Mycuau JoabHHULBKY 1925 poky moBepHyTHcA Ao Bigusa, ne 6pajsa y4yacTh y BH-
craBKax 1930, 1931 i 1932 p., B ITagyi Ta Minani 1933 p., y Jlougoni — 1934 poky. BeJHKy iHAHBiAyaJIbHY BHCTaBKY
cBOiX emaJeit Mayna B IIpasi, B My3ei IIpukjagHoro MucreuTBa Bif 29 agucronaga 1936 p. mo 15 ciuna 1937 poky.

1935 poky JlonbHHIbKA NpHixaJia Ha ABa MicaAui go JIeeosa. Bixg 1 srotoro no 14 6epe3na 1937 poxky JIoJbHHNBKA
nposaguia y JIbBOBI, B MPHMillleHHi MPOMHCIOBOr0o My3ero Kypc eMaJii, Ha AKOMY 6yJio 60 yyacHHKIB, y Tomy 20 ykpa-
iHIiB, a pellTa MOJbChKi i XHAIBChKI MHcTLi. Ha 3aKiH4eHHs Kypcy BJIAIUTOBAHO BHCTaBKY, Ha fAKiH mokasaHo 111
npanb KypCcaHTiB.

Apyry ceiToBy BiliHy JlonbHHIbKA Nepebyna y Biaxi. ITicaa BifiHu i 3akiHueHHs okynaiii ABCTpii MOCKOBCBKO-
6OJIbIIEBHIIBKOIO BJagoro 1955 poky, JOJBbHHIbKA MOIrJIa B3Ke AOCTYIHTH AO CBO€i poGiTHi i mouaTu AgaJjii TBOp4YO mpa-
uoBaTH. 3 OMIAAY Ha XBOPOGY #i BHCOKY TeMIepaTypy IpPH Nedi, NepecTajia IpalroBaTH HajJ emaJjiro 1968 poky. ITo-
mepya 27 xoBTHA 1974 poky y Bigsi.

ITicna ii cMepTH, 3axoAamu A-pa IOzniaHa 3anisHaka Gysia BHAaHa 1978 poky B Pouecrepi, 3CA, moHorpadis
npo TeOopuicTh Mapii JlospHHLBKOI, nepa Bosogumupa ITonoBuua. ITpani M. JIOJBHHLBKOI 3HAXOAATHCA B 6araTbox
My3efAX i B NpHBaTHHX KoJeKliax Eeponu, 3CA i KaHanau.

L 4

MARIA DOLNYCKA (1895—1974)

M. Dolnycka was born 1895 in Lviv, Western Ukraine. She began her art education in 1911 in Vienna School of Applied
Art and studied there drawing, painting and the technique of enamel, which became her major art medium.

In 1920 Miss Dolnycka came to U.S.A., to Minneapolis, Minn. where she had one person show in 1922. In 1924 she
moved to Philadelphia, Pa. but did not found application for her art there and in 1925 she returned to Vienna, Austria. There
she established herself as an independent artist and took part in local exhibits in 1930, 1931 and 1932. In 1933 Dolnycka
showed her works in Milan and Padua, Italy and in 1934 in London, Great Britain. The big, individual show of her enamels
was held in Prague, CSR in the Museum of Applied Art in 1936-37.

In 1935 Dolnycka visited her native Lviv and taught there in the Industrial Museum the art of enamel.

During the World War II Dolnycka lived in Vienna, but did little work. Only in 1955, after the end of occupation,
she could return to her study and renew her artistic work. She worked till 1968 when failing health prevented her to apply
herself to her beloved enamel.

M. Dolnycka died in Vienna in 1974.

Monograph about M. Dolnycka (in Ukrainian) was published in 1978 in Rochester, N. Y. by V. Popovich.
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Mapia JonbHHUBKA: 3axkypeHa YkpaiHa — emanas, 1960 p. M. Dolnveka: Sorrowful Ukraine — enamel, 1960.
(Konexuia a-pa 1. Honrana). (Coll. Dr. H. Cholhan).
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Mapia JonsHuubka: Ce. ¥Opii — emansb, 13 x19 cm. M. Dolnycka: St. George — enamel, 1319 cms.
(3 xonekuii A-pa M. Ky3esMoBHua). (Coll. of Dr. M. Kuzmowych).
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Mapia JoneHuubKa: AHron — emans, 1968 p. M. Dolnvcka: Angel — enamel, 1968,
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BACHJIb JOPOIIIEHKO

Hapoausca B. HopomeHnko 26 aucronaga 1925 poky B 3axigniit Ykpaini. 3akinuusmu 1943 poky nojirpadiuny
LIKOJIY, 30praHisyBas i BiB ApykapHio ,,KpaTepy‘’, Ae BHKOHYBaB AepeBODHTH 3a npoekramu H. Xacesuua.

ITo BiitHi, y HimeuunHi, B 1946-47 pp., 3akiHuHB noBHMi Kypc dororpadii Ha YTI'L IIpamtoroun y MroHXeHi Bifi-
BiAyBaB BiJIbHUM cilyxadeM MnoJiirpacidHy BHCOKY HIKOMYy. 1949 poxy nmpu6ys go 3CA. 1955 poky BCTYNHB A0 YKpaiH-
cpKoi MHcTenbKoi CTyaii y Pinagennoii, AKy 3akinuus 1960 poxy. B pokax 1960-62 sunBca y Paaiimep Apt Memopian
IlIkoni y Pinapennpdii. Bix 1960 poky 6yB NpH3HaYeHHH aCHCTEHTOM Ha rpadiuHomy Bigaini YMCryaii, nouynHarouu
BYHTEJIIOBAHHA CaMOCTiHHHMM IOKa30M cBoOix npaub. ITo BHI3Ai 3 Pinagenbdii npod. II. AHApyceBa BiB rpaciuHHi
Biggin y Cryaii.

Bacunp J[OpOIIEHKO € 4YJIeHOM-OCHOBOIIOJIOXKHHKOM JXypHaay ,,HoraTkn 3 MucTentBa'’ i mocTiiHuM odopmitro-
BaueM ioro ta BuAaHb Pinagenpdificbkoro Bigainy OMYA. Big 1960 poky mHcrelp € uleHom OMYA i 6paB y4dacTh
y #oro piuHux BHcTaBKaxX. flk 4ieH dinamensgificekoro Bigaminy 6paB yuyacTh y 36ipHHX MicieBHX i BHI3gHHX BH-
CTaBKaxX y CBOIX i 4y»HX raJjepisx.

Bacuiap J[opollleHKO BHKOHAB 6araTo INPOEKTIB OGropToK, iJlirocTpanif Ao ypHaJiB, npanp i3 6yKBO3HaBCTBa Ta
0(hOpMIIeHD CLIeHH.

MucTrenb npanroe rpadgikoMm, ajle TaKOX MAaJIIOE OJIiifHOIO TexHikoro. IIpani #Horo 3HaxozATbCA B YKpaiHCBKOMY
KaTonunbkomy My3ei B PuMi Ta B NpHMBaTHHX KOJIEKI[ifAX.

WASYL DOROSHENKO

W. Doroshenko was born 1925 in Western Ukraine.

1943, after graduating from polygraphic school he was commisioned to organize and manage the clandestine printing
shop “Crater” where he executed woodcuts designed by Neil Khasevych.

After the war in Germany (1946-47) he completed the course on photography at the Ukrainian Technical Institute and
attended Polygraphic Shool in Munich,

1949 Doroshenko came to Philadelphia, Pa. There he began in 1955 to study art at the Ukrainian Art Studio — gradu-
ated 1960. To complete his art education he attended (1960-62) classes at the Fleisher Art Memorial School in Philadelphia.

Since 1960 he was assistant instructor at the Graphic Department of the Ukrainian Art Studio and later occupied the
position of instructor.

Since 1960 Doroshenko is a member of the Ukrainian Artists Association in U.S.A. and takes part in the exhibits of
the Association as well as in the group exhibits of the Philadelphia Branch of U.A.A.

Doroshenko is one of the founders of the “Ukrainian Art Digest” and is responsible for the graphic side of the pub-
lication and of all publications of the Phila. Branch of Ukrainian Artists Ass’n.

Doroshenko is creator of many book covers, illustrations for periodicals, lettering and stage designs. His main interest is
graphics but he also works in oil. His works are in permanent collection of the Ukrainian Catholic Museum in Rome, Italy
and in private collections.
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Bacune JopoweHko: HaTropmopT — onia, 1959, W. Doroshenko: Still life — oil, 1959.
(Konekuia M. i B. JlefiuakiBCbKHX). (Coll. of M. and B. Deychakiwsky).
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Bacunp JopoweHko: [Moscranens — JIHOPHT W. Doroshenko: Freedom fighter — linoleum cut

171



BAHJA 3ABAJOBCBHKA-POXOK

Hapopuiaca B YkpaiHi. ITicna JIpyroi cBiToBOi BilHM HpHixaja Ao AMEpPHKH i uBe y Pinapensdii. TyT Bif
1952 go 1960 poKy cTyAiroBaJla MHCTELTBO B YKpaiHchkifi MucTeupkiit CTyaii, Ae BuuTeaAMH B ToH yac O6ysu I1. AH-
ApyciB, a-p P. M'ony6inka, B. Kuseiarok, II. Meruk, B. MyxuHn, C. PoxoK.

Ha piuniit BHcTaBui CTyAii ofep:KaJjia HaropoAy Bif 3/1ydeHOro YKpaiHCbKO-AMEPHKaHCHKOro J[OIIOMOroBOro
KowmiTteTy. 3roaqoM NpoAoBixyBaJla MHCTelbKi CTyZAii y MucTud CrenaHa PoxokKa.

Bpajla yyacTb y 6araTbox YKpaiHCBKHX BHCTaBKaX i BHCTaBKax AMEDHKaHCBbKOI Acexkypauiinoi Komnahii
y dinapensdii, Ae omepxyBaJia HAropoAd. 3rafaHi BHCTABKH B Liii KoMmaHii BJAaIITOBYHOTh MHCTUI KOXHOT'O DOKY,
a Haropoau npu3Hauye Illed Bigainy Hasuanua Pinagensgificbkoro My3ero MHCTenTBa.

+

WANDA ZAWADOWSKA-ROZOK

Wanda Zawadowska-Rozok was born in Ukraine. After World War II, she came to the United States and is now living
in Philadelphia, Pennsylvania. Here, from 1952 until 1960 she studied at the Ukrainian Art Studio under the following
teachers: P. Andrusiw, Dr. R. Holubinka, V. Kyveliuk, P. Mehyk, B. Mukhyn, and S. Rozok.

At the annual exhibition of the Studio, she won a prize from the United Ukrainian-American Relief Committee, and
agreed to continue her studies under Stephan Rozok.

Wanda Zawadowska-Rozok participated in many Ukrainian exhibits and showings by the American Insurance Co. of
Philadelphia, where she won prizes. Artists are enrolled in these exhibits every year, and the prizes are awarded by the
chairman of education of the Philadelphia Museum of Art.
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Banpaa 3aBafioBcbKa-Poxok: KBiTH — ogis. W. Zawadowska-Rozok: Flowers — oil.
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XPHUCTHHA 3EJITHCBKA

Hapoaunacsa Xp. 3eqiHcbka 1940 poxy y JIbBoBi, Ykpaina. [lo 3CA nepeixaja 3 6aTbkamMHu 1949 poky Ta go 1951
POKY xuJja KoJlo AHHamnoJjicy B Mepunenai. Ilicinsa nepeisay Ao Pinsaennoii, po3nouasa 1953 poKy CBOXO MHCTELBKY
ocBiTy i npogoBxkyBaJia Ao 1957 poky B YkpaiHchkiit Mucrenpkiit Cryaii. ITisnime npogosxysayia B Moore College of
Art y dinagenndii B pokax 1958—1960. I[s1a morJyM6JIeHHs CBOiX CTYAii BHixajna no EBponH, go IlIBaknapii, Ae B Ba-
3eumto, B School of Design (AGS), CBO€ MHCTelbKe 3HAHHA 3aKiHYHJIa AHIUIOMOM 1967 poky. Toro » poKy 6yjia 3aaHra-
’)K0oBaHa YmupaBoro Micta Kansac y 3CA KepiBHHKOM MHCTeLbKOro Bigainy. OgHouacHo BuHTed0€ B KaH3ac IHCTHTYTI
Muctentna. IIpanroBaja TaM Ha npotasi 1967-69 poky.

ITicna BHi3ay 1969 p. mo IlIBaiinapii, crae o npaui B ITtopixy B Halpern Advertising Agency, Ae npaurosaja g0
1973 poky. 3roxom BiA 1976 mo 1977 poky mpamroe B Ilropixy it Basedro.

IIix 1o nopy, BiAg 1977 poky, 3ejiHCbKa Npalio€ AK aCHCTEHT-Ipodecop PHCYHKIB Ha BiaAigi rpadiku y Pina-
neabdificbkoMy Kanemxki Mucrenrtsa.

Bpasna yyacth y Pyxowmiit BuctaBui 15 mucruiB y 3CA, IlIsakiuapii Ta HiMmeuunni. ¥ Bucrasui ‘‘Broad Spectrum”,
PCA Faculty Exhibition in Harrisburg, Pittsburgh and Allentown, y BHcTaBui ‘‘30x30 AIGA Invitational, y ®inagennsdii;
y BucraBuUi Effective Assignment in Graphic Design — AIGA, NYC. MaJja cBoro iHAHBiAyanbHy BHCTaBKy B Howmi Cryaii
y Pinagenndii 1974 poky Ta TOro x poky B JIliTepaTypHo-MuctenbkoMy Kiaro6i B Hero Mlopky.

CraTTi npo TBOpuicTs X. 3esiHcbkoi 6ysH B Graphis, Modern Publicity, Typographische Monatsblaetter (TM), ID
Magazine and Typos Magazine, London.

ITpauroe XpHcTHHA 3eJiHChbKa B AiNAHLI rpadiky # MajaapcTsa.

+

CHRISTINE ZELINSKY

Christine Zelinsky was born in Lviv, Western Ukraine, 1940. To the United States came in 1949.

The artist received her basic art education at the Ukrainian Art Studio in Philadelphia, Pa. 1953—1957, later continued
in the Moore College of Art in Philadelphia and completed in the School of Design (AGS), in Basel, Switzerland. Gradu-
ated — MFA — in 1967.

Her first job was Head of the Design Department of the City of Kansas, Mo. and instructor at the Kansas City Art
Institute. After two years she left Kansas City and in 1969 went to Switzerland and worked there as designer with Halpern
Advertising Agency and as a free lance designer.

In 1977 Christine Zelinsky returned to the States and worked as a free lance designer, illustrator and painter in Phil-
adelphia, Pa. and New York, N. Y. At present time she is assistant professor of drawing in graphic department, Philadel-
phia College of Art.

Exhibitions: Travelling exhibit “15 Designers” — U.S.A., Switzerland and Germany, “Broad Spectrum” PCA Faculty
Exhibition in Harrisburg, Pittsburgh and Allentown, “30X30” AIGA invitational, Philadelphia, “Effective Assignement in
Graphic Design — AIGA, New York, N. Y., One person shows — Ukrainian Art Studio, Philadelphia, Pa. and in Ukrain-
ian Literary-Art Club in New York City.

Articles about Christine Zelinsky appeared in: Graphis, Modern Publicity, Typographische Monatsblaetter (TM), 1D
Magazlne and Typos Magazine, London, Gr. Britain.

Christine Zelinsky’s media are graphic design and painting.
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IPMTHA I'OMOTIOK-3€/THK

Hapoaunaca B 3axifgHilt Ykpaini, cepenHro ocBiTy 3akinunna B 3anbu6yp3si, ABcTpif, i Menop Kanemx y ®i-
aapenbdii. MHCTEeUbKY HayKy 3A400yJna y MHCTHs Muxaiina Mopo3a i B YHiBepcuTeTi KoHHeKTHKAT. BpaJla y4acTh
y 36ipHHX MHCTELbKHX BHCTaBKaX: BecJeit YHiBepcurery y MianrasH, Konn., I'peiit Bappinrtox, Macc., 'aprdopsa,
KonH., B rayepii OMYA i Coro3y Ykpainok B Hpro Mopky Ta ®Pinagenbdii. OnH0o0C060Bi BHCTABKH: I[eHTpaJIbHHH
CreittoBut Kosemx B Hbio BpureH, KoHH., YHiBepcuter KoHHekTHKaT, KoHcTHTymen Ilnasa B TI'aprdopai, KoHH.,
OMYA B Hbio Mopky. € uneHom O6’e¢qHaHHA MHCTLUiB YKpaiHliB AMepukH Ta O6’e¢gHaHHsaA MHcCTHiB TOppPiHI'TOHY.

+

IRYNA HOMOTIUK-ZIELYK

Iryna Homotiuk-Zielyk wos born in Western Ukraine. She completed her secondary education in Salzburg, Austria,
and graduated from Manor College in Philadelphia, Pennsylvania. She continued art education with Mychajlo Moroz and at
the University of Connecticut.

I. Homotiuk-Zielyk participated in the following joint art exhibits: Wesleyan University in Middletown, Conn.; Great
Barrington, Mass., Hartford, Conn.; at the Gallery of Ukrainian Artists Ass’n and Ukrainian National Women’s League in
New York City; and the Ukrainian National Women’s League in Philadelphia, Pa.

Her one-woman shows include: Central Connecticut State College in New Britain; Constitution Plaza in Hartford,
Conn.; the University of Connecticut; and the Ukrainian Artists Ass’n in New York City.

Iryna Homotiuk-Zielyk is a member of the Ukrainian Artists Ass’'n in U.S.A. and Torrington Artists Ass’n.
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OJIEKCAHJEP K. KAHIOKA

Onexcanaep KaHroka HapoauBca 1911 poky B YkpaiHi, B ceni I'yxiBui na YepniriBmuui. MucTenTBo cryniro-
BaB 1935-39 p. y mHcTiis M. P. ITonenka. B pokax 1938—1941 cryxnitoBaB y XynoxHbo-IIpomucJosiit I1IkoJsi y MHCT-
uie M. Pokunuskoro i B. MacisHHKa Ta B 3acyyxeHHX MafcTpiB HapomHoro Mucrtenrsa II. Biacenko i B. ITaBieHKo.

Y 1946-51 p. cryniroBaB y Mrouxeni, B Akagemii O6pa3oTBopuyoro MucrenTBa B KJsci npod. B. Iafirepa i €.
IlpeTopiyca.

ITicna npuisgy ao 3CA 1951 p. npoxuBae B MinHeanoJici. ITpogoBxkyBaB cTyAii Muctenrsa y MiHHecoT-
CbKOMY Y HiBepcHTeTi.

BpaB yuacTs y BucTaBKax y HimeuunHi #i AMepHui.

1968 poxy oJepxaB Iepily HaropoAay Ha KOHKYypci YkpaiHcbkuX BeTepaHiB 3a odopT Ha 6aTaJIbHY TeMy.

+

ALEXANDER KANIUKA

Alexander Kaniuka was born in the village of Huzhivtsy, which is in the Chernihiv region of Ukraine, in 1911. He
studied art from 1935 to 1939 with M. R. Popenko. Between 1938 to 1941 he studied at the Academy of Commercial Art
under the following teachers: M. Rokytsky, V. Maslianyk, P. Vlasenko, and V. Pavlenko.

During the years 1946 to 1951 A. Kaniuka studied at the Academy of Fine Arts in Munich, Germany under Professors
V. Geiger and E. Pretorius. Since arriving in the United States in 1951, he settled in Minneapolis and continued his art stu-
dies at the University of Minnesota.

Alexander Kaniuka’s art works have been exhibited both in Germany and in the United States. In 1968 he won first
prize for a picture depicting battle in a competition sponsored by Ukrainian Veterans.
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Onekcanpep Kanroka: Ha Binomopebkim kaHani — pue. 1932 p. A. Kaniuka: Digging of Belomor canal — drawing, 1932
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IIETPO KAIIIIIYYEHKO

Ckynsntop ITerpo Kanmrydyenko (II. EHkO) HapoAuMBcA B YKpaiHi, Ae # cTyniroBaB 06pa3oTBOpYe MHCTELTBO.

BucTaBiAB cBoi npani: 1947 p. —36ipHa BHcTaBKa YKpaiHCbKHX MHcTUiB, Perenc6ypr, Himeuuuna; 1959 p. —
36ipHa BHcTaBKa YkpaiHCbKHX MHcCTHiB, ByeHoc Aiipec, ApreHriHa; 1959 p. — CamMocrTifiHa BHCTaBKa, CIIOH30pOBaHa
CreiiToBHM YHiBepcHTeTOM, ByeHoc Aiipec, ApreuTiHa; 1961 p. — JIBooco6oBa BHcTaBKa B , I'ajiepii Hice‘, ByeHoc
Afipec, ApreHTina; 1961 p. — 36ipHa BHCTaBKa MHCTLIiB APreHTiHH B caJioHi IInsacTHyHOro MucreurBa JlenapTaMeHTy
KyasTypH okpyrd MopoH, ApreHtiHa; 1962 p. — 36ipHa BHCTaBKa MHCTLIB ApreHTiHH Bif JdenapraMeHTy KyJabTypH
okpyru BepHasb, Aprentina; 1963 p. — CamocrTiiiHa BHCTaBKa (mnpollaJjbHa), opraHizoBaHa JlemapraMeHTOM KyJb-
TypH Ta O0’'eAHaHHAM AGCOJIbBEHTIB BHCOKHX WIKiJ, okpyrH Kinbmec, Aprentina; 1966 p. — JlBoocoGoBa BHCTaBKa
B raJjiepii Jdensance, Pinagennpia, 3CA; 1967 p. — Camocriiina BHcTaBKa B ByAuHky Ckyasntypu, Heto Mopk, 3CA;
1968 p. — 36ipHa BHCTaBKa aMepHKaHCbKHX MHcTHiB y CiBik CeHTep My3ei, ®inagensdia, 3CA; 1970 p. — 36ipHa
BHCTaBKa aMePHKaHCBKHX CKyJbnrTopiB, Byaunok CkynsntypH, Hero HMopk, 3CA; 1972 p. — CaMocTiiiHa BHCTaBKa
B Ily6niunift Bi6nioreni Mden6ypi, KonHexktukar, 3CA; 1972 p. — CaMocriiiHa BHcTaBKa B My3ei IlnacTuyHoro Mu-
crenTBa, Crnpinrging, Macc.,, 3CA; 1973 p. — CamocrifiHa BHcTaBka B My3ei IlnAacTHyHOro MucrenrtBa mnoBiTy Ba-
wiHrroH y I'efirepcraBH, MepineHz.

Bixg kinpkox pokiB MHcCTelnb NEpPeBOXHTHL Pi3HI HIYKaHHA H AOCIHIIZAH HaJ CKYJIBINTYPOIO B NOPIEJIAHI.

B pokax 1964, 65, 66, 67, 68, 69 6paB yyacTs y 36ipHHX BHcTaBKax Bigainy O6’eqHanHa MucTuiB YkpaiHuis
y dinapgensdii, 3CA.

B pokax 1965, 67, 69 6paB y4yacTs y 36ipHHX BHcTaBKax OMYA B Hbro Mopky, 3CA.

€ ITouecHHM uJjieHOM BinpHoro YuiBepcurery I'ymaHicTHKH B ByeHoc Aiipec, ApreHTiHa.

+

PETER KAPSCHUTSCHENKO

Sculptor, Peter Kapschutschenko (P. Enko) was born in Ukraine where he studied Fine Art.

He presented his work as follows: 1947 — Group exhibit of Ukrainian artists, Regensburg, Germany; 1959 — Group
exhibit of Ukrainian artists, Buenos Aires, Argentina; 1959 — One-man exhibit sponsored by the State University, Buenos
Aires, Argentina; 1961 — Two-man exhibit at the Nice Gallery in Buenos Aires, Argentina; 1961 — Group exhibit of Argen-
tinian artists sponsored by the Department of Culture, Moron, Argentina; 1962 — Group exhibit of Argentinian artists spon-
sored by the Department of Culture, Bernal, Argentina; One-man farewell exhibit sponsored by the Department of Culture,
Kilmes, Argentina; 1966 — Two-man exhibit at the Delancy Gallery in Philadelphia, Pa.; 1967 — One-man exhibit in the
Building of Sculpture in New York City; 1968 — Group exhibit of American artists at the Civic Center Museum in Phila-
delphia, Pa.; 1970 — Group exhibit of American sculptors in the Building of Sculpture, New York City; 1972 — One-man
exhibit at the Public Library in Danbury, Conn.; 1972 — One-man exhibit at the Museum of Fine Art, Springfield, Mass.;
1973 — One-man exhibit in the Museum of Fine Art of Washington County, Hagerstown, Md.

For the past several years, Peter Kapschutschenko has been experimenting with porcelain sculpture. From 1964 to
1969 he participated in many group exhibits sponsored by the Ukrainian Artists Association in U.S.A. He is an honorary
member of the Free University of Humanities, Buenos Aires, Argentina.
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ITerpo Kamuyuenko: EcnaHCbKHA TAHOK — TEPaKoOTa, I'. Kapschutschenko (P. Enko): Spanish dance — terra-cotta.
BHcoTa 63 cMm. height 63 cms.
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ITerpo Kamuy4enko: YekaroTh — Tepakora, BHcoTa 60 cMm. P. Kapschutschenko: Waiting — terra-cotta, height 60 cms.
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ITerpo Kamuyuenko: TacMHHIA JBOX — TepaKoTa, P. Kapschutschenko: Secret — terra-cotta,
BUcoTa 54 cm. height 54 cms.
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BCEBOJIO KAPMA3HUH-KAKOBCbKHH

MucTenp — apxiTekT i rpadik HapoguBca 16 BepecHs 1898 poky. MucTelnpky OcBiTy 3106yB B Ofecbkiii Bu-
it IIkoni (1917—1921 p.) Ta B Opechkomy XymomHpoMY IHCTHTYTi (1927—1931). fIK JOLEHT BHKJIA[AB MHCTELbKi
AUCLUILTIHM B YKpaini (1931—1941), ak npodecop B Pymysii y fcax mo 1975 poky.

Mae GaraTo omy6JiKOBaHHX Ipalb i3 icTopii # Teopii mMucTenTsBa. 3rafaeMo TYT AeAKi ¥Horo Hayxkosi nmpari:
,JdepeBnaHa uepksa 3 1735 p. B c. IlInuThku Ha KuiBmmuui'‘ — 1924 p.; ,Crapa miu y IlInutekax'‘ — 1926 p.; ,,Mu-
CTeUTBO YKPaiHChKOI XaTH'* — 1928 p.; ,,MHCTelTBO yKpaiHChKOro 6apokko‘ — 1931 p.; ,JlanamadT B apXiTeKTyp-
Hill TemaTHUi'* (AucepTania) — 1941 p.; ,,MHCTeNTBO YKPaiHCBKOI KHHXKH'‘ — 1944 p.; ,,ApxiTeKTypa neisaxis’’ —
1956 p.; ,, YKpaiHCbKa HapoAHa apxiTektypa‘ — 1972 p.; ,,Anp60oM — ABicTi KpaeBHAIB caAiB i mapkis cBiTy —
1938—1974 p.; ,,MHCTEUTBO JeMKiBChbKOi LepkBH‘ — 1974 p.; , Benuxkuit Boraniunmit cag y fcax‘ — 1966 p.

Mag CBOi [IepCOHAJIbHI BUCTaBKHM: B Byaunky Buenux micta ficu B 1961, 1966 i 1971 poxax.

+

VSEVOLOD CARMAZIN-CACOVSCHI

Graphic artist and architect, was born September 16, 1898. His art education he received in the Odessa School of Arts
(1917-21) and in the Odessa Institute of Arts (1927-31). After graduation he was an art teacher in Ukraine (1931-41). After
World War II he was professor of art at the University in Iasi, Rumania.

He published many works on the history and the theory of art, most important of which are: “Wooden church in
Shpytky, distr. Kiev,” 1924; “Old stove in Shpytky,” 1926; “The Architecture of Ukrainian house,” 1928; “Ukrainian Ba-
roque,” 1931; “Landscape in Architecture,” 1941; “Ukrainian Book Graphics,” 1944; ‘‘Architecture of Landscape,” 1956;
“Ukrainian Folk Architecture,” 1972; “Album — Two Hundred Landscapes of Gardens and Parks of the World,” 1938-74;
“The Architecture of the Churches of the Lemko Region,” 1974; “The Great Botanical Garden in Iasi,” 1966.

Vsevolod Carmazin-Cacovschi exhibited his works in the House of Scientist in Iasi in 1961, 1966 and 1971.
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Beeponon Kapmasun-Kakoseskuii: ['pyna kunapucis V. Carmazin-Cacovschi: Cypresses in Crimea —
y Kpumy — Ty, 1938 p. ink, 1938,
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V. Carmazin-Cacovschi: Drawing — 1949,

Beesosioni Kapmasun-KakoBebkuit: [patika — puc., 1949 p.
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Bceosiog KapmasuH-KakosebKuii: Ilepecnie moTuBiB Hap6yta — 1932. V. Carmazin-Cacovschi: Drawing — ink, 1932.
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MHXAHNJIO KAYYPOBCHKHUH

Hapoausca M. KauypoBchkHit y cesli Konlonne, Ha BoJmHi, YKpaiHa. 1921 poky ofep»aB ROKTOPAT i3 MeTHIHUHH
B XapkiBcbKkOMy YHiBepcHuTeTi, /e npauroBaB JOIleHTOM aHaToMmii. 1939 p. 3akiHuuB Mucrenpkuit IHcTUTyT y Xapkosi,
Ae cryniroBaB y npod. Osexcu Kosuka i ITerpa Heperyca. Big 1950 poky nmpoxusaB y Pinagesnndii.

Masg cBoi caMocTifini BucTaBkH B Xapkosi, 'am6yp3i, Bigni Ta 3CA. Y ®inanensodii M. KauypoBcbkHI MaB cBoi
inguBinyanpHi BUCTaBKH: y BaHeMelikepa (1968, 1970), y BilickkoBomy Kanemxi B Uectepi (1971), B ranepii Xpu-
ctuHu Yopnitu y Pinapensdii i Baminrroni (1973) Ta B Hero Mopky (1971).

ITomep M. Kauyposcekuii 15 nrororo 1976 poky y dinapnenngii. ITicna noxopoHHHX BiAnpaB Tijo GyJo craJieHe
B KpeMmarTopii.

MICHAEL KACZUROWSKY

M. Kaczurowsky was born in Volyn province of Ukraine. In 1921 he received doctor of medicine degree at the Uni-
versity of Kharkiv and later was employed there as a lecturer of anatomy.

In 1939 he completed studies at the Art Institute in Kharkiv. Since 1950 he lived and worked in Philadelphia, Pa.

Kaczurowsky had his one man shows in Kharkiv, Ukraine, Hamburg, Germany and Vienna, Austria. In U.S.A. he ex-
hibited in Philadelphia, Pa. in 1968 and 1970, in Chester, Pa. — 1971, in New York — 1971, in Washington, D. C. in 1973
and at the Gallery C. Czorpita in Philadelphia in 1973.

Kaczurowsky died 1976 in Philadelphia, Pa.
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Frozen forest,

. Kaczurowsky:

Muxaino Kauyporscekuit: ig mopos y nici.
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IBAH KENIBAH

IBan Ke#iBan Hapoausca 1909 p. B Kapisosi, CHATHHCBHKOrO NOBiTy, YKpaiHa. MHCTenbKYy OCBiTYy nodaB y JIbBOBI,
B wkKoiai O. HoBakiBCchKOro, 3rojjoMm MpoAoBxkyBaB y KpakiBchkift Axafemii MucTeutB i 3akiHuHB y pokax 1932—1937
y BapmaBcekifi Akagemii MucTenTB, crenianisyroudch y rpadini. 1939 poky ckyiaB nmeparoriunuit icnmur y epkas-
HOMY IHcTHTYTi PyyHHX po6iT y BapmaBi Ta nmpanroBaB yaHTesleM MajApcTBa H pHCyHKIB y Kosomui, B rimHaasii.

ByB uneHom Ykpaincekoro Mucreubkoro I'yptka ,,Cnokiit‘* y Bapimagi, uieHom Cninku O6pa3oTBopYHX MHCT-
uiB y JIeBosi. Ilicna BifiHH npoxxuBaB BiH y HiMeuuuHni, Hase:xxaB Ko YkpaiHcbkoi CrintkH O6pa3oTBOpYHX MHcTHIB
y MionxeHi. BpaB y4acTh y BHCTaBKaxX THX opraHizamifi i wyxuHeubkux. Jlo Kanagu npu6ys 1949 poky # noctiiiHo
npoxuBac B EqAMoHTOHi. Pa3oM i3 mHcTuAMH M. JIMuTpeHKOM i B. CreGennchkum KefiBaH 6yB cniBocHOBHHKOM YCOM
y Kanani.

OsifiHOI0 TexHiKOIO Npalioe B JiNAHUI Kpa€BHAY, a B rpadiuHiii TexHili BHKOHAB pAX LiKABHX NOPTPETHHX
npaus. Hanucas 6araTo crarredi Ha MHCTelbKi TeMH Ta TaKi MoHorpadii: ,, Tapac IlleBueHko — O6pa3oTBopuHit MH-
ctenn'’, ,, JAIMHTpPo AHTOHOBHY', , Bosogumup CiunHchkHi'‘. Bix pokiB npanroe Hajg ABoTOMOBORO , IcTopiero YkpaiH-
CbKOro MHcTelTBa'‘. PYKONHC NepLIOro TOMY Bixke NepedaHHH, K0 APYKY, & APYTHH TOM MHCTelb BHKiHuye. 11a npausa
6yne BupaHa KaHaachko-YkpaiHChbKO0 MHcTeuskoro PdyHpaniero B TopoHTo. 1967 p. I. KefiBaH 6yB iMeHOBaHHMH mIpo-
tecopom icropii MHcTenTBa B YKpaiHChkoMy KaToaHubkoMmy YHiBepcHTeTi B PuMi.

+

IVAN KEYWAN

Ivan Keywan was born 1909 in Western Ukraine. His art education he began in Lviv, in the school of painter O. Nova-
kiwsky, later he studied in the Academy of Fine Arts in Cracow and finally finished his art studies in the Academy of Fine
Arts in Warsaw (1932—1937) in class of graphics. In 1939 he made examinations for teaching and taught painting and draw-
ing in high school in Kolomyya, Western Ukraine.

While in Warsaw he was a member of Ukrainian Artists Group “Spokiy*“. After leaving Warsaw he joined the Asso-
ciation of Ukrainian Artists in Lviv. After the Warld War II while in Germany he was a member of Ukrainian Artists §s§'n.
in Munich. During all that time he participated in the exhibitions of all associations he belonged to, as well as in local exhibits.

Since 1949 Keywan lives in Edmonton, Alta., Canada. He is a founding member of the Ukrainian Artists Association
of Canada.

Keywan paints landscapes in oil and in graphics he executed few very interesting portraits. He authored many articles
on art and published few monographs on Ukrainian artists, past and present. At present time he works on two volume work
“History of Ukrainian Art” that will be published by the Canadian-Ukrainian Art Foundation in Toronto, Ont. Since 1967 Key-
wan is also a professor of the history of art in Ukrainian Catholic University.
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Isau Keiigan: Mosa aApyxuHa — rpasropa, 1975 p. I. Keywan: My wife — engraving, 1975.
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Isan Keiigan: IToer Bagum Jlecuu — rpasropa, 1976 p. I. Kevwan: Portvait of poet V. Lesveh — engraving, 1976,

209



210



Iean Ke#ipan: IToer Topock Ocemauka — 1963 p. I. Kevwan: Portrait of poet T. Osmachka — 1963.
(Konekuia I'p. Bapa6ama). (Coll. of H. Barabash).
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BOJIOOHMMHP KHBEJIIOK (1898—1976)

Mucreus Bosogumup Kupesnrok HapoAuBcsi 7 kBiTHA 1898 poky, B CkanaTti, 3axigiHa Ykpaina. B uaci ITepmoi
cBiToBOi BiffHH BiH omHHHBcA B KHeBi i 3roqoM 3amHcaBcs Ao KuiBchbkoro YHiBepcuTety CB. BosloguMmupa, fge cTyAi-
I0BaB Teopito MHucTenTBa #H diNocodiro. ITica okynanii Ykpainu GoJibmeBHKaMH, KuBestok nosepHysca Ao NaJauyHHH
i mpogoBxkyBaB MHCTelbKi cTyZAii B KpakiBcekiii AkageMii MHucTelnTB. Y CBOiif TBOPYOCTi 3aXOnJroBaBCA 3406YTKAMH
dpaHIy3bKOr0 MaJIAPCTBA, OCOGJIHMBO MaJjfapcTBoM BoHapa.

ITo 3akiHueHHi Jlpyroi csiToBoi BifiHH BHiXaB o 3CA, po dinanensdii. TaxKi MoyaTKOBi KHTTBHOBI TPYAHOLII
HEraTHBHO BiflGHJINCA Ha Horo 340poB’ro. ByB uileHom OMYA. [ledakuit yac 6yB yd4HTeJleM MaJIADCTBA B YKpaiHCBKiH
Mucreuskiit Cryaii y ®inanenndii.

Yxpaincbka BinbHa Akagemias Hayk 3opraHisyBaJia nmepily BeJIMKYy BHCTaBKy #Horo npanb y Hero YIOpKY, B Jto-
Tomy 1970 poky. Ha Ti#i BHCTaBLi MHCTelb NTOKa3aB 46 kapTuH (oJii Ta nacreni) i 16 pHCYyHKiB.

Bonoaumup KHBeJIIOK — 1€ MHCTelb i3 BEJIHKOIO epYyAHIlicr0o: HOro LiKaBHJIH NMHTAHHA 3 eCTEeTHKH Ta disoco-
ii MucreuTna.

YacTHHY CBOIX npallb MHCTelb NepeAaB Ao apxiBy YBAH. Kosekuis mokiiiHux xa-pa JIesa i g-pa Codii Cmim-
KIB, B fKilf 6yJI0 kinpkaHAAUATL npanb B. KHBeJIOKa, OCTaHHBOIO BOJIEHO NepeiaHa 6yna Ao YkpaiHcbkoro KaTomuus-
Koro My3ero B Pumi. BaraTo nogapysas 0 NPHBATHHX KoJlekuiii cBoix mpusTeiis. [Tomep Kusemrok y dinanenndii 28
rpyAHa 1976 poky. IToxoBaHHIl MHCTelb Ha LUBHHTapi B BaBHA Bpyky, Hrro [xkep3i. [IocMepTHa BHCTaBKa OyJa BJa-
IUTOBaHa MHoro npusatenamu B Jlomi YkpaiHcekoi MucTtenbkoi Cryaii y Pinagensdii B 6epe3ni 1981 poky. Ha BucraBui
noxkas3aHo 56 mpanb i3 KoJiekni# Horo npuATesis.

WOLODYMYR KYWELUK (1898—1976)

Wolodymyr Kyweluk was born in Galicia, Western Unraine. During the World War I he was living in Kiev and
began there to study the theory of art and philosophy at the University of Kiev. After Central Ukraine was occupied by
Soviets, Kyweluk returned to his native Galicia and continued his art studies in the Academy of Fine Arts in Cracow. In his
works he was influenced by contemporary French art, especially by painter Bonnard.

After the Second World War the artist moved to U.S.A. and settled in Philadelphia, Pa. There he joined Ukrainian
Artists Association in U.S.A. and certain time he was a teacher of painting at the Ukrainian Art Studio in Philadelphia, but
failing health curtailed his activities.

His first comprehensive exhibition was organized by the Ukrainian Free Academy of Arts and Sciences in U.S.A. in
New York, N. Y. in February of 1970. Exhibited were 46 oil paintings and 16 drawings.

Kyweluk was an artist with great erudition in problems of aesthetics and philosophy of arts.

Kyweluk died in 1976 in Philadelphia. Posthumous exhibit of his works was held in the Gallery of the Ukrainian Art
Studio in Philadelphia in March of 1981. Exhibited were 56 works of the deceased artist.

Part of his works artist willed to the Ukrainian Free Academy of Arts and Sciences. Collection of Dr. Lev and Dr.
Sophia Smishko which included several works of W. Kyweluk was willed to the Ukrainian Catholic Museum in Rome, Italy.
Many of his works are in private collections.
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Bonoaumup Kusemok: [Moptper nani C. Twobu — W. Kwveliuk: Portrait of Mrs. 8. Luba —
nacrens, 1968 p. pastel. 1968,
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Bonogumup Kusentok: Komnosuuia — onis. W. Kyweliuk: Composition — oil.
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Bonoaumup Kusemok: ITicna xyneni — 1966 p. W. Kyveliuk: After bath — 1966,
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APTEMIN KHPUIIOK (1911—1970)

Mucreup Hapoauscs 12 kBiTHaA 1911 poky y Benukux 3araiiuAax Ha Bosuni, Ykpaina. ITomep 20 uepBHa 1970
poky y Pinagenpdii Ta noxoBaHHH Ha UBHHTapi y BaBHx Bpyky, 3CA.

Apremiit Kupuntok 1934 poxy 3akinuuB Texniunmit JIine#t y BumHiBni, BosuHbp, a MoTiM cTyZAiroBaB MHCTEL-
TBO y Bapmasi (ITospwma), B Micekif IIIkosni MaaapcrBa i IIpukiaagHoro Mucrenrsa, AKy 3akiHuMB 1939 poky. 1941
poky 3akiHuuB Ilemaroriunmit Kypc y Kpununi. B waci JIpyroi cBiToBOi BiitHH 6yB yuHuTesieM DHCYHKIB y IIIkoJi Jfe-
peBHoro ITpomucay B Kosmomui. ITix kinmens BifiHum BHixaB X0 ABCTpii, onicns emirpysaB mo KaHagu, 3BilKH 10 pokax
nepeixaB go Pinapenpdii, 3CA, Ae NpoXHBAB JO CMEPTH.

Bys uleHom Ykpaincekoro Mucrenbkoro I'yprka ,,Cnokifi‘‘ y Bapmasbi, uieHoM YkpaiHcbkoi Crisiku O6pa3so-
TBOopYHX MucTuiB y KaHagi Ta O6’¢AHaHHA MHCTUIB YKpaiHniB B AMepuui. BpaB y4yacTh B YKpPaiHCBKHX BHCTaBKaXx
B EBponi, Kanagi # AMepuui.

ITicna #oro cMepTH, APY3i-MHCTIi, BHKOHaBIi BOJIi, CTBOPDHJIH 3i 3aJIHIIeHHX BapTocTeil Mucreubky PyHAauniro
iMm. A. KupHJroKa miJy HarJasAoM KOXKHO4YacHoro mpasiaadoro Baaauxm Koncucrtopii YIII] B BaBua Bpyky, H. Tx. I3
Tiei ®dynpanii KypaTopisa BHAa€ HaropogH MOJIODHM MHCTLAM Ha DiYHHX BHCTaBKax OMYA.

+

ARTEMIUS KYRYLUK (1911—1970)

A. Kyryluk was born on April 12, 1911 in Velyki Zahaytsi, Ukraine, educated in Technical Lyceum in Vyshnevets,
Volynia and was a graduate of the City School of Painting and Applied Arts in Warsaw, Poland. In 1941 he attended the
Teacher’s Courses in Krynycia and afterward was teaching in the Woodcraft Trade School in Kolomyya, Ukraine. After
World Wor II A. Kyryluk lived short time in Canada and later settled in Philadelphia, Pa., where he died in 1970.

He was a member of the Ukrainian Artists Group “Spokiy” in Warsaw and a member of the Ukrainian Artists Asso-
ciation in U.S.A.

Kyryluk took part in the exhibitions of Ukrainian Artists in Europe, Canada and U.S.A. He painted almost exclu-
sively landscape scenes in oil. Posthumous exhibition of his works was held in Philadelphia, Pa. Nov. 18—26, 1972. From his
funds, willed for charitable purposes, was created the Art Foundation in his name.
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TETAHA KHATHHHUIBKA-AYIITEHKO

Ouraui # wKinbHi pokH npoBesa TersHa KHArHHHUBKa-J[ylmIeHKO HA BYKOBHHI, e 6aTPKO MaB y MicTeuky 3a-
CTaBHA, CBOIO AJABOKATCBbKY KaHUeispiro. CepeaHro ocBiTy 3akiHunmia B UepHiBuax 1933 poky. MHCTeUBKY OCBITY
3mo6ysa B AkageMmii MucreuTs y Bykapemnri, AKy 3akiHunsa 1939 poKy 3 IpaBOM YYHTH DHCYHKIB Yy cepejHix KO-
nax. Takoxx y BykapemTi cTygiroBaJjla OQHOYaCHO NMpaBO B YHiBepCHTeTi, AKHA 3akKiHuuia 1938 poky.

Y uyaci JIpyroi cBiTOBOi BiHHH IpalroBaJia NepekjsaZadykoro B BepJiHi, B Mipy MOXJHBOCTeH NpPOAOBXKYyBaJjia
MaJIApChKy mpalio. B ToMy uaci HamaJjroBaJia noprper reTbMaHa CKOpPOIajChKOro.

1943 poky 6GpaJjla ywyacTh y BHCTaBUi YkpaiHCbKOi Mmucrenpkoi Opranizauii y JIbBosi. Ilicaa BiliHH npuGysa
po 3CA i mocriitHO nmpo)kuBa€e Ta npautoe B Bodato. € umeHom O6’eqHaHHA MucTUiB YKpaiHlUiB B AMepuui. Bpana
y4acTp y BucTaBKax OMYA B Hero Mopky 1955 i 1956 pp. Takox 6paJia yyacTh y ABOX BHCTaBKaX >XiHO4YOi TBOpYO-
ctH 1962 poky, aki BaamToByBaB Coro3 YKpaiHok AMepukH B Hbro Mopky it Pinanenbdii. HajiexxHTh 0 aMepHKaH-
cbroro TosapucTBa MHucTHiB y Bodayo Ta Gpaya yuyacTts y BHcTaBUi 1974 poky.

HeAaKHi yac BHKOHYBaJa inrocTpauii ;o HoBaubKoro ypHaay ,I'oTyiice'‘. ¥ CBOifi TBOPYOCTI MPHCBAYYE CBOE
MHCTelbKe 3alliKaBJIeHHs ITOPTPEeTOBi i Kpa€BHAAM, AKi BHKOHY€ B TeXHiUi oJii.

+

TETIANA KNIAHYNYCKA-DUSHENKO

Tetiana Kniahynycka-Dushenko spent her childhood and early school years in Zastavna, Bucovina, Ukraine. In 1933,
she completed her secondary education in Chernivci, and in 1938 received her law degree from the University of Bucharest.
The following year she graduated from the Academy of Fine Arts in Bucharest.

During 1943 Tetiana Kniahynycka-Dushenko participated in the exhibit sponsored by the Ukrainian Artists Organiza-
tion in Lviv.

After World War II, Tetiana Kniahynycka-Dushenko emigrated to the United States of America and since then has
resided in Buffalo. She is a member of the Ukrainian Artists Association in U.S.A. and exhibited with them in 1955 and in
1956. Also, participated in exhibits sponsored by Ukrainian National Women’s League of America in New York City and Phi-
ladelphia in 1962. Belongs to the Artists Guild in Buffalo where participated in their exhibit in 1974.

Her genre is portraiture and landscapes, done in oil.
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Terana KHArHHHUbKa-J ymeHko: ByfHicTs npupoan — Tatiana Kniahvnveka-Dushenko: Nature's exuberance —
onin, 1974 p., 61 <45 cm. oil, 1974, 61 %45 cns,
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OJIEKCA KOPOTIOKOB

Haponuscsa Mucrens 1932 poky B Xapkosi, YkpaiHa. MucTenbKy ocBity 3406yBs y Kuesi. 3rogoM yuusca B Mo-
ckBi B TeaTpaibHoMy IHCTHTYTi. 1957 DOKY pOo3moydaB CBOIO MpAall0 AK XKYPHAJCT — AJNA raseT i xypHajuis. YBechb
Yac He NepecTaBaB NpAIIOBATH AK MaJAp. BHCTaBJIAB CBOi Mpalli MpHBATHO Ta Ha HeodiuniHHHX moka3ax y Kuesi Ta
iHmux Micrax YKpainu. Poauna KOpOTHOKIB movaJjla CTApaTHCA NMpO BHI3J 3aKOPAOH i 1974 poKy ofepxxaja Bi3u Ha
BHi3J, npubyearoun o 3CA, Ae ocisla B cTeitti MiHHecoTa. Ojekca KOPOTIOKOB MaB CBOI iHAMBiAYyaJIbHY BHCTaBKY
1975 poxky B raiepii Xpuctunu Yopnitu y ®Pinagenbdii Ta y Minneanoaic — Cr. Iloa.

+

ALEXIS KOROTIUKOV

The painter was born in 1932 in Kharkiv, Ukraine. His art education he received in Kiev. Later Korotiukov attended
the Moscow Institute of Performing Arts. Since 1957 he worked as a reporter for newspapers and magazines and used his free
time for painting. His works were exhibited privately and on shows not sponsored by state approved organizations in Ukraine.

In 1974 the Korotiukovs received a permit to emigrate, came to U.S.A. and settled in Minnesota. Alexis Korotiukov
had his individual exhibition in the Art Gallery of Christine Czorpita in Philadelphia, Pa. and in Minneapolis-St. Paul, Minn.
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Onexca KopoTwkoe: IToprper IpuHH CTellleHKO — OJif, A. Korotiukov: Portrait of 1. Steshenko — oil.
Kuis, 1973 p. Kiev, 1973.

225



IOJIIIH KPANKIBCBKHM (1892—1975)

0. KpaiikiecbkHii HapoAauBca 10 cepnHsa 1892 poKy B CeJNAHCBHKiM poguHi, B PidgBAHaxX, POraTHHCHKOrO MOBITY,
3axigHa YkpaiHa.

CepefHIo OCBiTYy 34006yB y KJIACHYHiN riMuasii B Kosiomui, niciAa 3akiHYeHHA fAKOiI BCTYnmHB Ao AKazemii MHu-
creursB y Bigni, Ha Bigain manapcrsa. 1919 poky 6paB ydacth y BHcTaBui CyuacHoro MaJjspcTea [NaJIHIBKOi BOJIOCTH,
fAIKY BJAIITOBaHO B 3ajaxX HanionansHoro Mysero y jIbBOBi. 3roioM, MarO4H NeJaroriyHui iCnHT, NpamioBaB y4YHTEJIEM
MaJIl0OBaHHA B YKPaiHChKHX cepeAHix mKojax y CraHHciaBosi (Temnep IBaHo-PpaHKiBCcbKe). TaKox 6paB y4acTh Yy BH-
craBui I'yprka IisviB YKpaiHncbkoro Mucrenursa y JIbBOBi.

IIix yac HOpyroi cBiToBOI BifiHH GyB yuHTeJleM MaJllOBaHHA B PoraTHHi, 3BiAKH 1944 DOKy BHiXaB i3 pPOZHHOIO
#o I'pany (ABctpin). 1948 poky MHcTens nepeixaB go Kanagu it ociB y EAMOHTOHI. BpaB y4yacTh y BHCTaBKaX B EQMOH-
TOHi, MOHTpeaJi Ta iHIIHX OocepegKax.

ITomep 1O. KpaiikiBcpkuit B EAMOHTOHI 14 BepecHs 1975 pokKy.

+

JULIAN KRAYKOWSKY (1892—1975)

J. Kraykowsky was born in 1892 in county Rohatyn, Western Ukraine.

Education: Academy of Fine Art in Vienna, Austria, in the class of painting. After graduation and passing pedagogical
examinations he taught art in schools in Stanyslaviv and Rohatyn.

In 1919 his works were shown at the Exhibition of the contemporary Art in Western Ukraine (Galicia), organized by
the National Museum in Lviv. In later years his works were presented at the exhibits of the Society for the Advancement
of Ukrainian Art in Lviv.

In 1944 Kraykowsky left Rohatyn for Gratz, Austria and from there he emigrated in 1948 to Canada and settled in
Edmonton, Alta. His works, created there, he exhibited in Edmonton, Montreal, Que. and other Canadian cities.

Kraykowsky died in Edmonton in 1975.
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tempera, 1948,

J. Kraykowsky: Hetman B, Chmelnycky and his Host —

HOnian Kpahikincskui: [Toxia Netbmana B. XMeNbHHIBKOTO —

Temnepa, 1948 p.

227



228



GG 10100 191EM — aduep-ueyay hAysmoydery of

*(WiHOY=a0U — oHuYiu) “d ¢p61 ‘dradeane — wendy :gHugoamped) HEOL

229



BACHJIb 'PUT'OPOBHY KPHUYEBCBHKHH (1873—1952)

Apxitexr i mucteus B. I'. KpuueBcbkuil Hapoausca 12 ciuna 1873 poky B ceJi Bopox6a, Kojo JlebeauHa, YKpa-
iHa. Ilo 3aKiHUeHHi TeXHiYHOI IIKOJIM MpaIltoBaB y 6yAiBeIbHHXbHUX (ipMax y apxirexriB C. 3arockina i y O. Beke-
ToBa. Big 1895 poxy KpHueBChbKHI BUKOHYBAB yixe AefAKi caMOCTilHi MpOoeKTH. ByB aBTOPOM NpPOEKTy GyAHHKY IloaTaB-
CbKOro 3eMCTBa Ta Pi3HHX IPOEKTIB IIKiNBbHHX i NPHBATHHX GyAiBeJib.

ITicna pesoaronii 1917 poky B. I'. Kpuuescbkuit 6yB mpodecopoM Jlep:xaBHOi AKajgemii Mucreurs, a norim 6ys
npocdecopom ApxiTrekTypHoro i Mucreubkoro IHcTHTYTY B KHeBi. Ha BecHi 1940 poky BigGyJsiaca BeJIHKa iH}:mBiny-
aJibHa BHCTaBKa npaub KpuueBchkoro B KHeBi 3a pokH 1892—1940, nHa saAKiA 6yJj0 nMoKa3aHO NOHAA THCAYY TBOPIB
B. I'. KpHueBchKoro.

IIig uyac Jpyroi cBiToBoi BifiHM MHcTeub BHixaB Xo JIbBOBa, NMOTIM Ha CioBauyuyuHy ¥ no HiMeuunHH, a no BifHi
noixaB o ITapmxka i 3rogom nepeixaB 1949 poxky Ao Benenyedi, ae nomep y Kapakaci 15 nucronaga 1952 poky.

ITo3a npausmu B apxiTektypi B. I. KpH4yeBChbKHI NpaunroBaB HaJZ TeaTPaJIbHHMH NEKOpauiaMH, HaX odopM-
JIEHHAM YKDPaiHCBKHX KiHOGMiNbMiB. ¥ MajfApCTBi i KHIMKKOBIi#M rpadini MHCTenp 3aJIHIIHB BEeJHKY KiJIBKiCTh BHCOKO-
BapTiCHHX IIpalb.

ITo pokax TyiHHi ocraHKH ITokifiHOro MucTI GyJH NepeBe3eHi i 3J10)keHi HA YKPaiHCbKOMY iCTOPHYHOMY LBHH-
Tapi cB. AHApia B BaBua Bpyky, Heto dxep3i, 3CA.

WASYL H. KRYCHEVSKY (1873—1952)

Architect and painter W. H. Krychevsky was born 1873 in Lebedyn county, Ukraine. His education he received in tech-
nical school and after completing school he began to work as draftsman with architects Zagoskin and Beketov. With the time,
after learning trade, he worked independently designing residences, schools etc. Famous became his design of the building
for Poltava provincial zemstwo, conceived in Ukrainian national style.

As a hobby W. H. Krychevsky did painting and in the course of time he became known as a painter of great talent.

After the revolution 1917 W. H. Krychevsky was nominated professor of the Academy of Fine Art in Kiev, and after
closing the Academy by Soviets, the professor of Architectural and Art Institute in Kiev. In spring of 1940 he had a retro-
spective show of his works for the years 1892—1940. Over 1,000 of his paintings and drawings were exhibited.

During the World War II W. H. Krychevsky left Kiev for Lviv and from there he moved to Germany. After the war
he went to Paris and from there he emigrated to Caracas, Venezuela, where he died in 1952.

) Besides architectural work and painting, W. H. Krychevsky did also stage design for theater and movies. He is con-
sidered one of the founders of characteristically Ukrainian book graphics and design.
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BACHJIb BACHJIBOBHUY KPUYEBCBHKHHM (1901—1978)

Hapoausca B. B. KpruueBchkHuii 18 6epe3na 1901 poky B XapkoBi, YkpaiHa. MucTelbKy OCBiTy 3100yB B YKpaiH-
cokili AKapgemii Mucreure B KHeBi, nmig KepyBaHHAM cBoro 6atbka Bacuia I'puropoBHya KpHueBCHKOro Ta CBOTO
aanvka denopa I'puropoBuya Kpuuescbkoro. ITicna 3akiHueHHAa AKaAemii Mucreurs B. B. KpHueBCbKHH BHKJIa[aB PH-
CyYHOK B XyRoxHbo-IHAycTpiANbHIA miKoai B KueBi i npamioBaB y KiHocTyaii, e odopmiroBaB (isibMH.

SK ManAap-MHCTelb LiKaBHBCA B MaJIAPCTBi NOPTpPeTOM, KpaeBHAOM i rpacdikoro: oopmMyieHHA KHUTH. IIpanroBaB
y TexHiui ouii, akBapeni # reamy. Jo 3CA npu6ys B. B. KpuueBcbkuii 1949 poky. BpaB yuacTh ¥ BHCTaBKax Big 1937
no 1968 poky — B Ykpaini, Himeuunni, Kanagi i 3CA. MaB inauBigyanbHi BHcTaBKH 1970 i 1971 poky B KaunidopHii
Tta Hiro Yopky, 1972 poky B TopoHTo, KaHaga i Bawinrroni; 1973 p. y ®inaaenscii Ta 1976 p. B EamoHToHi, Kanaga.

ITomep B. B. Kpuuescbkuit y KanicdopHhii 16 uepBHa 1978 poky i noxoBaHHH Ha nBHHTapi B CaBT BaBHA BpyKy,
3CA, 29 nunuHa 1978 poky.

WASYL W. KRYCHEVSKY (1901—1978)
W. W. Krychevsky was born 1901 in Kharkiv, Ukraine.

Art education: Ukrainian Academy of Fine Art in Kiev under the tutorship of his father W. H. Krychevsky and his
uncle Fedir H. Krychevsky. After graduation from the Academy W. W. Krychevsky was teaching drawing in the Industrial
Art School in Kiev and worked as a stage designer in the cinematographic study in Kiev.

Main fields of W. W. Krychevsky’s work were portraits, landscape and graphics — book design. His art medium were
oil, water color and gouache.

W. W. Krychevsky began to exhibit his works since 1937 in Ukraine, Germany, Canada and U.S.A. He came to United
States in 1949.

Ind?vidual exhibits W. W. Krychevsky had in 1970 and 1971 in California and New York, N. Y., 1972 in Toronto, Ont.
and Washington, D. C., in 1973 in Philadelphia, Pa., 1976 in Edmonton, Alta.

W. W. Krychevsky died in 1978 in California.
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IOPIN KPOXMAJIIOK

IOpift Anxpifi KpoxmaJjiok HapoAuscsa 25 6epe3Hs 1951 poky, B HdiTponTi, 3CA. SK y4ueHb cepeAHbOI LIKOJH 3a-
KiHuMB KypcH pHcyHKY B , JliTpoiiT Cocaeri CKyJs od Aptc ena Kpedrc':.

Y pokax 1969—1970 cTyAiroBaB 06pa30TBOpYE MHCTELTBO B yHiBepcHTeTi B BocToHi. ¥ pokax 1970—1971 mpo-
noBxyBaB ctynaii y ,, JiTpoiir Cocaeti Ckyn o Aprtc eka Kpedre*, a B 1971 poui nepeiiioB fo ,,Beitn CreiT IOHiBEp-
cuti‘‘ B JliTpoiTi, Ae 3akiHUHB cTyZii 3 Big3HauYeHHAM, 3i cTyneHeM 6akaJjlaBpa 06pa30TBOPYOro MHCTeNTBa, AHA 19
yepBHA 1973 poky.

Y pokax 1970—1973 BiaGyB KinbKa cTyAifHO-MHCTeNBKHX Iofopoxed Ao EsponH.

1964 poky, K y4ueHb CepelHbOI ILIKOJH B3AB y4YacThb Yy 30ipHiit BUcTaBLi, BaamToBaHi#t dipmoro , JitpoiiT Eficon
Komnani‘‘, Ha fAKili oflepxaB IIoyecHe Bil3HayeHHA. BpaB ywacTh y BHcTaBlLi OMYA B Hiio Hopky, 1975 poky. 1976
POKYy MaB CBOK iHAMBiAyaJiIbHY BHCTaBKYy B raJjepii EKO B Hditpo#iti. 1977 poky MaB iHAHBiAyaJibHy BHCTaBKYy B ra-
nepii KaHaachKo-YKpaiHCbKoi MucTenpskoi dyHaanii B TopoHTo. 1979 poky 6paB y4yacts y 33-i#t piunifi BucTaBui ,,MH-
mured Borep Kausiep CocaeTti‘‘ B [liTpoitTi. MucTels xHBe i npauroe B JiTpoTi.

+

YURI KROCHMALUK

Yuri Krochmaluk was born in Detroit, Michigan, on March 25, 1951. During the preparatory school years he attended
the Detroit Society School of Arts and Crafts.

From 1969 to 1970 he studied Fine Arts at Boston University. 1970 to 1971 was spent in study at the Detroit Society
School of Arts and Crafts. And 1971 through 1973 was spent at Wayne State University in Detroit, Michigan, from which
he graduated with Honors with a Baccalaureate of Fine Arts majoring in Painting.

The summers of 1970 nd 1973 were spent in Europe to further his studies.

Exhibitions: 1964: an Honorable Mention at the Detroit Edison Group Show; 1975: U.A.A.A. Group Exhibition in New
York and Detroit; 1976: One man show at the Eko Gallery in Detroit; 1977: One man show at the Ukrainian Canadian Art
Foundation in Toronto; 1979: Included in the 33rd Annual Michigan Watercolor Society Exhibit.

The artist lives and paints in Detroit.
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HOpiA KpoxmanwK: , Bapokko' — nacrtens, KpelakH, onieui, Y. Krochmaluk: "Barogque™ — pastel, 1976,
1976 p. (Konekuisa n-pa C. A. 1y6iB). (Coll. Mr. and Mrs. Dub).
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pastel, 1976.

Y. Krochmaluk: Night —

onieni, 1976 p.

IOpik Kpoxmaniok: Yepes Hiu — nacrens, KpeAaKH
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I'PHUI'OP KPYK

Mucrtens HapoguBcsi 30 xoBTHA 1911 poky B Bpartnmosi, 3axigHa YkpaiHa. ITouaTKH MHCTeLbKOI OCBiTH oAep-
aB Kpyk B Mucrenpsko-IIpomuciosit Illkosi y JIsBoBi. ITizHime nmpomoexyBaB y KpakiBcbkift Akapgemii Mucreuts
y npodecopa KoHcTaHTHHA JIAmKH, AKY 3akiHYMB 1937 poky. 3aBepLIHB CBOi MHCTelbKi 3HAHHA B AKajAeMii Mucreurs
y Bepuaini, HiMeuunHa, AKy 3aKiHuuB 1940 poKy.

ITicna Jpyroi ceiToBoi BifiHM KpyK mocTiiiHo nmpoxxuBa€ B MIOHXeHi, e IIHPOKO PO3BHHYB CBOI TBOpPYi CHJIH.
Y Pumi BHKOHaB CKyJbNTYpPHi nmoptpetH IlaTpiapxa Hocucga Ciinoro ta ITanmu ITaBna VI-ro. 3a ocTaHHift noptper
orpuMaB 1964 poky Bif3HaueHHA i Medaiyro y BarukaHni. ITpani Kpyka € B 6aratbox Mys3eax AMepHkH, Kanagu, EB-
pomnH Ta B YHCJIEHHHX IIPHBATHHX KOJIEKLisX. MucTelb 6epe y4acTb y 6araThbox 3araJibHHX BHCTaBKax y Espormi i Ame-
puni. MaB uinuit pag cBoix iHAMBIAyaJIbHHX BHCTaBOK: 1952 p. B Mronxeni, 1954 p. — Ilapmxk, JlonpoH, Expin6ypr,
1955 p. BuctaBka B BoHHi, 1957 p. B Pumi, 1961 p. — Hero Mopk i Pinagensdisa, 1962 p. Binens, 1963 p. Bepaix, MroH-
xeH, 1964 p. TopornTo, Kanana, 1968 p. Meparo B ITaxii Ta Binpg6an kono Bagen-Bagen B HimeuunHi.

Bin pokiB Kpyk € 4jeHOM Xropi AJf CKYJBNTYPH B HiMelbkift opraHizanii B MroHxeHi.

ITpo MucTenbKy TBOpYicTh Kpyka nmoABHJIOCA Bie KiJlbKa nmpanb. 1947 p. B MioHxeHi BHAaJa YKpaiHcbKa Crijika
O6pasorBopunx MuctuiB y Himeuunni kopoTky monorpadiro: ,,Kpyk, ITaBiaocs, Myxun‘‘, 3 Tekcrom C. ['opAHHCBKOTO.
Iamoro npanero npo TBopuicTh Kpyka 6Gysla KHHXKKa YKPaiHCbKORO, aHIJIHCBHKORO i dpaHIy3pK0I0 MOBaMH. 1975 poKy BH-
Huia B YKpaincekiMm BinbHiM YHiBepcuTeTi Apyra kHMxKa 3 aHrJificbkuM i HiMenbKHX TekcToMm, a 1980 poky B MioH-
XeHi BUAIIJIA TpeTsa KHMxKa — PHCyHKH Kpyka 3 TeKCTOM y HiMelbKid MOBI.

+

GREGORY KRUK

Gregory Kruk was born 1911 in Western Ukraine. Art education he started in the School of Applied Art in Lviv
(Western Ukraine) and continued in the Academy of Fine Arts in Cracow. After graduation in 1937 he went for further
studies of sculpture to the Academy of Fine Arts in Berlin (Germany). He finished his studies in 1940.

After the war he settled in Munich, where he has his studio. He travels lot. In Rome he executed sculptured portraits of
Patriarch Joseph Slipyj and Pope Paul VI. For the last work he received the papal medal.

Kruk takes part in many collective exhibitions in Europe and America. His individual exhibits were held in: 1952 —
Munich, 1954 — Paris, London, Edinburgh, 1955 — Bonn, 1957 — Rome, 1961 — New York and Philadelphia, 1962 —
Vienna, 1963 — Berlin and Munich, 1964 — Toronto, 1968 — Merano and Wildbad. Kruk’s works are in collections of many
European and American Museums.

For many years Kruk is a jury member for sculpture of the Art Alliance in Munich.

Publications about Kruk’s works: Essey by S. Hordynsky ‘“Kruk, Pavlos, Muchyn” published in Ukrainian 1947. Another
book about the sculptor in Ukrainian, English and French. Ukrainian Free University book in Ukrainian and German, pub-
lished 1975 and 1980 book about Kruk’s drawings in German.
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I’'purop Kpyk: IToprper nani A. JInn — rinc, eucora 40 cm. G. Kruk: Portrait of Mrs. A. Lyn — plaster, height 40 cms.
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purop Kpyk: Monaxuua — rine, 1960 p. Bucora 67 cm. (.. Kruk: Italian nun — plaster, 1960, height 67 cms.
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I'purop Kpyk: BignouuHok — 6pon3a, 1975 p., BHcoTa 34 cm. G. Kruk: Girl resting — bronze, 1975, height 34 cms.
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BOPHIC KPIOKOB

Hapoauscsa 19 ciuna 1895 p. B M. Oprieso, Becapa6ifa. 3akinuue 1918 p. KuiBcbKy XyRoxHro mkoiy. Ha mo-
yaTKy 20-ux pp. 6yB AexopaTopoM KHiBcbKoro OmnepHoro reaTpy. AX A0 APYroi cBiTOBOI BiHHHM Npal(lOBAB aKTHBHO
fAK rpacdik Ta opopmuB nporarom 20-x i 30-x pp. 6ina 500 KHHKOK, B ToMy 4HCJi TBOpH IlleBuenka, ®panka, JlikkeH-
ca, IIymkina, k. JIoHaoHa, AHTOHeHKa-IlaBHioBHYa, IIlosoM-AJefixema Tomo. Halikpamli ycnixu MaB B isrocTpanii
AUTAY0I KHIbKKH (TBopH H. 3aGinu, O. IBaHeHKa, JI. IlepBoMaiickkoro Ta 6araTo iHIIHX).

1943—1948 — poxu manApiB (JIpBiB-KpakiB-ABcTpif-AprentHHa). Y ByeHoc-Alipeci odopmiroe cepiro ,,He3a-
6yTHIX KJIACHKIB‘‘ anA B-Ba ,Eas ATteneo‘': ,,1001 niu‘‘, Earap Ilo, ,BoxecTtBeHHa kKomepnis'‘, , JlexamepoH*, , JIOH-
Kixor‘‘, KeBeno, , KiAcuuyHHH ecnaHCBKHUHA TeaTp', AHaTosp PpaHc, Eminp 3onsa. Takoxk npauroe mjga 6araTeox iH-
X YKPaiHCBKHX Ta apreéHTHHCHKHX BHAABHHLTB, 30KpeMa B raJjys3i JHTAYHX KHHMKOK.

Bixg 1950 p. — maiike moOpivHi iHAMBiAyasbHi BHCTaBKH y HaHKpamux raJepiax Byenoc-Afipecy (Mroaep,
Ban-Pieas, BiTkoM6 Tomo). 1956 p. 6paB y4yacTe y BHCTaBIi KHHXHOI rpacdika B TopoHTo. 1963—1965 — Kinbka BH-
cTraBoK AnA yKpaiHiie Hbro Mlopky. 1965 — BHcTaBka Ha 3anpomeHHs Micbkoi Pagu ByeHoc-Afipecy. 1964 — mnpe-
mig 3a maJyroHok ,, JIoH-KixoT!‘ Ha MixHap. koHKypci B Magpuai. 1965 — npemia Ha koHKypci ,,JloH-Cerynno-Com-
6pa‘‘ B ByeHoc-Afipeci. 1967 — Mo3aiYyHHH 3anpecToJpHHA 06pa3 Boromarepi B yKpaiHCbKi#t kKaToauubkift KaTezpadi
B Byenoc-A#ipeci. IToprper KapauHana M. Ciinoro B foro pesupeHnii B Pumi.

Bopuc KprokoB nomep 6 Gepe3ns 1967 poky B ByeHoc-Afipeci. ITocmepTHi BHcTaBkuH: Hbro Mopk i TopoHTO
(1969), MrouxeH (1977), Ban-Ai6ainr, BaBapia (1980).

1970 p. y ByeHoc-Aiipeci Bufimia MoHorpacgis ,,Bopuc Kprokos‘‘.

+

BORIS KRIUKOW

Born January 19, 1895 in Orhiyiv, Bessarabia. Graduated from the Kiev Art School in 1918. In the early twenties he
worked as a stage designer at the Kiev Opera House. Until World War Two was active in book illustration (up to 500 books,
among them works of T. Shevchenko, I. Franko, Ch. Dickens, A. Pushkin, J. London, Antonenko-Davydovych, Shalom-
Aleikhem, etc.). Very successful as an illustrator of children literature (N. Zabila, O. Ivanenko, L. Pervomaysky and many
others authors).

In 1943 he left Kiev for Lviv, from there to Crakow, Poland, 1944 to Austria and 1948 to Argentina. At Buenos Aires
he illustrated the Series “Unforgettable Classics” (El Ateneo Publ.): “1001 Nights,” Edgar Allan Poe, “The Divine Come-
dy,” “Decameron,” “Don Quixote,” F. Quevedo, Classical Spanish Plays, Anatole France, Emile Zola. At the same time he
worked for several other publishing companies, both Ukrainian and Argentine, particularly in the realm of books for children.

Beginning 1950 he exhibited his paintings almost every years at the renowned art galleries of Buenos Aires, such as
“Mueller,” “Van Riel,” “Witcomb,” etc. In 1956 he took part in Graphic Art Exhibition at Toronto. From 1963 to 1965 sev-
eral exhibitions in New York (for the Ukrainian public). In 1965 he was invited to make an exhibition at the Buenos Aires
Town Hall. In 1964 he received an award for the drawing “Don Quixote” at an international art competition at Madrid and
1965 another award for his drawing ‘“Don Segundo Sombra,’both from the Spanish-Argentine publishers “Codex.” In 1967
he executed a large apse mosaic of the Virgin Mother with Child for the Ukrainian Catholic Cathedral, Buenos Aires.
He is the author of an oil portrait of Cardinal Josyf Slipyj, now in the latter’s residence at Rome.

Boris Kriukov died on March 6, 1967 in Buenos Aires, Posthumous exhibitions were held in New York and Toronto
(1969), Munich (1977), Bad Aibling, Bavaria (1980). A monography, “Boris Kriukov,” was published in Buenos Aires, 1970.
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Bopuc Kprokoe: KapHaBan — onid. B. Kriukow: Carnival — oil.
(Konekuia B. B. Ilerren, Can $paHLicKo). (Coll. of W. V. Patten, San Francisco).
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Bopuc KprokoB: AKT — onif. B. Kriukow: Nude — oil.
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Bopuc KprokoB: AKT — oOJifA. B. Kriukow: Nude — oil.
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OJIBI'A T'YPCBKA-KPIOKOB (1902—1975)

Ounpra I'ypcbka Hapoausaca 18 Gepesns 1902 p. Ha KypiuuHi B LIIAXETChbKil pOAHHI, 1I0 MoxoAuJa 3 UepHiris-
mHM. [Ticna 3akiHyenHsa AiBodoi riMuasii y KueBi Betynuna go KHiBCBKOro XyAOMHBOrO iHCTHTYTY, Ae ii mnpodeco-
pamu 6ysu M. Boituyk, B. i ®. Kpuuesceki, I. ITaganka, B. Ceansap Ta iHumi. MHCTelbKYy OCBiTY 3akiHunya 1929 poky
3 AHIIOMOM MaJIAPKH-CTAHKOBHCTKH. ITif yac Jpyroi cBiTOoBOi BiiHM BHMiXaja 3 pPoAMHOIN Ha 3axiA, Ae KiJbKa POKiB
#usa B Mictedky I'myHaen (I'opimns ABcTpisa), 3Bigku 1948p. emirpysaJia JO0 APreHTHHH.

IIpauroBayia B oJifiHiAi Texwini; MairoBaja KBiTH, MepTBY NPHpPOAY, KPac€BHAH i MopTpeTH. BiamTosyBaia iH-
AHBiAyaJIbHI BUCTaBKH Ta 6GpaJla y4yacTb y IrpynoBHX BHCTaBKax y Kuesi, JIbBosi, JIinni, 3anbn6yp3si, a micisa mnepe-
isny 3a okeaH Maiixe HIOpiYHO y HaHKpalIMX raJepigx ByeHoc-Afipecy Ta, Ha 3ampolIeHHsA IPOBiHUIAHOrO ypAAY,
B Map-aeas-IInATi, a Takox no pisHux micrax Kaunaau i 3CA. ITicas cMepTH cBOro 4oJjoBika, Majaapa Bopuca Kpro-
KOBa, BHAAJIA MHCTELbKY MOHOrpadgiro npo Horo TBOpYiCThb.

Ospra I'ypcbka-KprokoBa momepJia 19 keitHA 1975 p. B ByeHoc-Aijipeci.
+

OLGA GURSKI-KRIUKOW (1902—1975)

Olga Gurski was born on March 18th, 1902 in a small town of the Kursk region. She was a descendent from a family
belonging to the old Ukrainian nobility of Chernihiv. After finishing the Kiev Young Women’s Gymnasium she entered the
Art Institute of Kiev, from where she graduated in 1929. Among her teachers were such renowned Ukrainian painters as M.
Boychuk, Vasyl and Fedir Krychevsky, I. Padalka and V. Sedlar. During World War Two she moved with her family to
Western Europe, where they settled in Gmunden, Upper Austria. From there the family emigrated to Argentina in 1948.

Olga Gurski’s chief technique is oil painting, her favorite motives are flovers, still-life, landscapes and portraits. She
exhibited her works in Kiev, Lviv, Linz and Salzburg and, after taking abode in the New World, nearly every year in the
best art galleries of Buenos Aires and in Mar del Plata, the latter upon an invitation of the Buenos Aires Provincial Gov-
ernment. Her paintings were also shown in several towns of U.S.A. and Canada. After the death of her husband, the painter
Boris Kriukow, she compiled a monograph which deals with part of his work and was published in Buenos Aires in 1971,

Olga Gurski-Kriukow died in Buenos Aires on April 19th, 1975.
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Ounpra 'ypeska-Kprokos: Asronoprper — oJid, 1963 p. 0. Gurski-Kriukow: Selfportrait — oil, 1963.
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Onvra I'ypeska-Kprokos: ITopTper AOHBKH — OJIif. O. Gurski-Kriukow: Daughter's portrait — oil.
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IOP JIIOEOMHP KYPOK

Irop Kypok HapoguBcs 12 cepnHsa 1937 poky B I'epcepamki, ®paHuia. Batbko MHcTusa — IBaH Kypok, cnenis-
JIICT TynyJabcbKoi pi3p6H. Irop Kypok oaep:xaB miAcTaBOBY MHCTELbKY OCBiTYy B MHCTeLbKiH mkoji B ITapmxi. Tenep
MHCTellb NpoxkHBae B KaHani.

IIpanroe B oyifiHiA TexHili # axBapeJsi. B odiiiHill TexHili YyacoM BHKOHY€ MiHiATropH. TaKox PpHCY€ KapHKa-
TypH. BpaB yyacTh y BHcTaBKax y ®panuii, Ecnanii, Mexiko, KaHani.

+

IHOR LUBOMYR KUROK

Ihor Kurok was born in 1937 in France of Ukrainian parents. Father of the artist is master of Hutzul wood carving.
Kurok received basic art education in Art School in Paris, France. At present time the artist lives in Canada.

He paints in oil and in water colors. Creates miniatures in oil. Also draws cartoons. Kurok took part in exhibitions in
France, Spain, Mexico and Canada.
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IBAH KYUMAK (1899—1977)

Mansap Isan Kyumak HapoguBcs 1899 poky Ha Ilozinuro, YkpaiHa. 3 riMHa3iiHHX 4aciB yxe LiKaBHBCA MaJdap-
ctBoM. SIK yyacHuk YCC i YT'A 6paB y4acTb y BH3BOJIbHHX 3MAaraHHAX i NpH KoxHiH Harofi po6HB y CBOIM IIKiuiB-
HHUKY LikaBi 3apucoBkH. ITicans BifiHM 3akiHYMB cBoi MHCTeLbKi cTyaii B Kpakosi.

Yepe3 XKHUTTHOBi ITOBOEHHI TpyAHouwi B I'ajHuHHi BUixaB o KaHaaH, a 3rojoM mnepeixas i3 poguHoro go 3CA. Tyt
BHKOHYBaB Pi3Hi mpalli AJIA LepKoB, NMpanroBaB AJs GijbMiB, MaJlOBaB KaAPTHHH, BJAIITOBYBaB CBOI BHCTaBKH.

Bys unenHom O6’c¢AHaHHA MHCTLiB YKpaiHUiB B AMepHIi. 1971 poKy MaB CBOI PETPOCIEKTHBHY BHCTaBKY. Yloro
MaJIpChbKi 3allikaBJIeHH —- Lle CLleHH 3 Io6yTy ceJja, BiHCbKOBi MOAii.

+

IVAN KUCZMAK (1899—1977)

Painter I. Kuczmak was born in the province of Podolia, Ukraine. Painting held his interest since schools days. As
a soldier in the War for Ukrainian Independence 1917—1920 he sketched army life in his sketchbook. After the war Kucz-
mak finished his art studies in the Academy of Fine Arts in Cracow.

Shortly after graduation he emigrated from Western Ukraine to Canada and later moved to United States where he
did church work, was employed in film industry and painted pictures. In meantime he held also exhibits of his works.

In 1971 he had the retrospective exhibition of his paintings. He painted mostly genre of country life and war scenes.

Kuczmak was a member of the Ukrainian Artists Association in U.S.A. He died in 1977 in the States.
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Iean Kyumak: ,,¥ cBir 3a oui'* — onis, 1946 p. I. Kuczmak: Displaced persons — oil, 1946.
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AIIPIAHA JIUCAK

A. JIucak Hapomuiaca 9 xoBTHA 1930 poky B fIBoposi (JIbBiBCbKa 06JacTh), YKpaiHa. IIpoxxHBa€ H Mpaloe
B MouTpeayi, Kanaga. MHucTenbky ocBiTy 3400yna B I'pany, ABcTpif (Staedt. Meister Schule fuer Angewandte Kunst,
Graz) Ta MoHTpeaJi, Kanana (Sir George Williams School of Art Ta Ecole des Beaux-Arts).

A. JIucak mana cBoi iHAHUBigyanbHi BHCTaBKM: <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>