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ABOUT THE ARTIST

Stefan Rozok as a public person is a modest, often shy and
always unassuming man. As an artist, speaking through his paint-
ings, he is bold, self-assured and independent. ‘“‘Every painting is
a small Universe”, he says, ‘‘in which the artist both creates and
explores”. In creating his work, the artist discovers and obeys the
laws of the wider Universe — the relationships of order and chaos,
gravity and motion, mass and space, color and light, man and
nature.

For Stefan Rozok, a devout and deeply religious Christian, each
step in his creative quest, each veil removed, each new artistic
discovery made, is a renewed affirmation of his total faith in the
Supreme Creator.

The story of Rozok’s life is clearly written in the paintings at
this exhibition. Born in the Ukraine in 1917, the artist’s early life
is dominated by the turmoils of Revolution, Terror, famine, poverty
and finally, the horror of World War II. He produces no creative
work in this period. An early flicker of talent remains undiscovered
and untended, but he absorbs the traditions of Ukrainian folk and
inherited Byzantine religious art. The decorative patterns of the
former and the simple forms and mysticism of the latter shall re-
main the distinctive hallmark of his work until this day. After World
War II he finds himself in Munich, the artistic capital of Germany,
alone and destitute, but free. He begins formal studies. The world of
western art opens up before him. His youthful work with bright,
juicy colors applied in thick impasto with the palette knife, depicting
illustrative landscapes in deep perspective soon gives way to the
imperative of the old traditions of his youth, now enriched by its’
successor — the art of the Italian Renaissance in Umbria and Tus-
cany. Characteristic features of florentine painting — simple and
clear composition, dry, sharply compartmentalized color, integra-
tion of color and light, emphasis on near space, etc. — soon appear
in Rozok’s work and are visible all around us in this exhibition.
There are recognizable inferences of modern painters like Gaugin
and van Gogh. Later on, especially after his move to the United
States in the fifties, the artist is free to impose his now matured
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individual expression. He explores complexities of space, pursues
unrelentingly his interest in color relationships, and plays with
idealized, transcendental and theatrical pools of light and shadow,
all the while refining his technical skill. All of these pictorial
elements are present in his ‘‘abstract’’ works. Yet another trend is
visible in some of his latest works: massive, powerful rock-like
figures crowd his canvases, reminiscent of Daumier. The subjects
deal with ‘“here and now” human and social problems.

Stefan Rozok is a highly original and unique artist. He is not an
eclectic or an imitator. He absorbs the traditions and influences
that preceded him and integrates them into an intensely personal
artistic statement which totally ignores fads, fashions and com-
mercialism. His work is instantly recognizable as his own. Like the
work of all great masters, it reveals the artist’s past, his mind and
his soul. We, the spectators, are privileged to be permitted to ob-
serve the Universe through the eye of a devout, creative and
thoughtful man.

October, 1986 Ernest J. Pick, M.D.



STEFAN ROZOK — BIOGRAPHICAL DATA

Painter, born in Ukraine in 1917. Studies at the Ukrainian
Higher Plastic Art Study in Karlsfeld — Berchtesgaden, Academy
of Fine Arts in Bad Reichenhall — Munich, Germany, and Penn-
sylvania Academy of Fine Arts.

Stefan Rozok is a member of: Ukrainian Artists’ Association
in the United States of America, Schutzverband Bildender Kuenst-
ler in Der Gewerkschaft Der Geistig und Kulturell Schaffenden —
Munich, National Artists’ Equity, Washington — Philadelphia
Chapter. Fellowships: Pennsylvania Academy of Fine Arts, The
Philadelphia Sketch Club and Woodmere Art Museum in Phila-
delphia, Pennsylvania.

Individual exhibitions: Merion Golf Club, Ardmore, Pennsyl-
vania and Ukrainian Art Studio, Philadelphia, Pennsylvania.

Major group shows, by Jury selection: Schutzverband Bilden-
der Kuenstler — Staedtische Gallerie — Muenchen, Germany,
‘“Ukrainian Art Exhibition”” — Art Gallery of the Canadian National
Exhibition, 75th Anniversary of the Fellowship — Pennsylvania
Academy of Fine Arts, Artists’ Equity ‘“Triennial Exhibition’ in
the Museum of the Philadelphia Civic Center, ‘‘Ukrainian Art Ex-
hibit”” — McGregor Memorial Community Arts Center at Wayne
State University, Detroit, Michigan, 30th Anniversary of the Wood-
mere Art Museum Exhibition — Philadelphia, Pennsylvania, 125th
Anniversary of the Philadelphia Sketch Club, America’s first art
club. Two Traveling Exhibitions in Pennsylvania, organized and
sponsored by Artists’ Equity. In 1984 received Award ‘‘For Special
Achievement’’ from Artists’ Equity at Port of History Museum ex-
hibition in Philadelphia, Pennsylvania and many other exhibitions.

He taught for several years at the Ukrainian Art School. Author
of several philosophical articles on the Fine Arts.



TBOPYICTh MUCTIA CTEPAHA POKOKA

InpuBinyaspHa BHcTaBKa MHcTelbKuX npans Credana Poxo-
Ka, AKY MaE€MO 3MOT'Y OTJIARATH, Ma€ CBOE OG/IMYYA Ta OKpeMy Bary
TOMY, LI{0 MHCTEI[b AOTeMNep He CIIIIHBCA BJIAIUTOBYBATH CBOI 3GipHi.
Bin yacro nokasyBaB CBOi mpalii Ha DPi3HMX 3GipHHX BHCTaBKax
YKpaiHCBKHX /i aMepHKAHCbKMX MHUCTELbKHMX OpraHisauid, A0 AKHX
HaJiexuTh. CBOEIO yYaCTIO B THX BUCTABKAaX Aa€ JOKa3H, L0 BiH TBO-
PHTh, aJjie He CIIIUMTHCA OpraHi3yBaTH iHAMBINyaJIbHI BHCTaBKH.
IToBa)xHHIt MHCTEIb BJIAIUTOBYE CBOi iHAMBIXYaJIbHI BUCTABKH TOAI,
KOJIH Y CBOIX MHCTELbKHX IPALAX MaE noBaxHiwi Buciiny, a6o 3a-
MHKAIOYH AKHHCH UKJIb MHCTELLKHX 3al[iKaBJIeHb.

Heuterke xutra Crecdbana Poxoka HaBYHMJIO HOrO RyMaTH Io-
BaJ)KHO, a 10 MHCTELbKOI CBOEL TBOPYOCTH BiTHOCHTHCA i3 0COGJIMBOIO
yBarow, fAK A0 RIIAHKH BeJHMKOI BiAMOBigAaJIbHOCTH B MKHUTTIO
MHCTIA H CYCHiJIbCTBA.

Haponusca mucrens 1917 poky B 3axinmiit Ykpaini. Buacuo
sMmKBeA 6e3 GATHKIB i MOJIORI POKM MPOMILJIM B HEJIETKHX OGCTa-
BHHaX, 6e3 POJIMHHOTO TeruIa.

Ilix yac Jpyroi cBiTOBOi BifHM 3HAHINOBCA HA IPHUMYCOBii
npani B HimeyunHi, fe mpauioBaB ax RO 3aKiHYeHHA BifiHu 1945
poky. B nbomy waci mepeHic yci TpyAaHOILI BaiXkol mpari H Jrog-
CBKOTI'O ITOHMIEHHS.

MiucrenpbKy OcBiTy po3moyas Imo BiftHi B pokax Big 1945 —— 1947
B YkpaiHcekiit O6pasorBopuiit Crynaii B TaGopi B BepxTecraneni, au-
PeKTOpOM AKOi GyB MuCTelb-CKyJIbITOP Ceprift JINTBHHEHKO.

¥V pokax 1948 i 1949 cryniroBaB y MioHxeHchKiit Axanemii Mu-
creurs. Ilicaa nepeispy mo 3CA 3aBepmuB cBoi MHCTeubki cTyaii
B [TeHHcinbBeHCbKIN AKanemii Mucreuts y ®inanensdii Ha mpotasi
Bix 1951 mo 1957 pokis.

CraB Ysenom O6’enHanHHa MucTuis Yxpaiﬂuis B AMepuui,
€ yieHoM AmepukaHcbkoi Acouiauii Ilpodecinnux Muctuis $ina-
nenbdii — BaliHrToH.

Credan Poxok € yienom Pepakniiinoi Koerii xypuamy ,,Ho-
TaTKH 3 Mucreursa“. € aBTOpOoM aHAJITH4YHO-(binocodbiyHux cTaT-
Teit Ha MHCTeLbKi TeMH, AKi 6y APYKOBaHi B 3rafaHOMY YpPHAJIi.
B i0ro cTaTTAX MaEéMO MPHKJAJ MOBAXKHOIO IMXXORY KO MHCTELlb-
KHX Ipo6JieM i3 HOro ryimGOKOI0 peJliriiHoI HaCTaHOBOIO.

B #ioro MaJIIpCHKHX NMpPalfAX MH 3HAXOAHMO 6araTo rjuGoKHX
KOJIbOPHCTHYHHX 1| KOMIO3MLIHHMX Np0oGJieM, AKi BiH CTaBHTH Iepen
co6010 Ta 3 yci€Io MOBAroko iX MepeBOAMTH i pO3B’A3ye€ MicJA CBOrO
HEIOBEPXOBHOI'0 PO3YMiHHSA.

Ilerpo Meruk
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Mother of God
Summer
Madonna

Women on The Field
Portrait of My Wife

Roses

On the Bench
Rest

River
Mountains
Flying Forms
Decision
Thanks

Open Door
Mount Wazman
Flowers
Passage
Garden Flowers
Birch

Blind Man

Autumnal Landscape

Pocono Mountains
White Bush
Homeless

On The Beach
September
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Boxa Matn
Jlito

MaponHa
Kinku Ha mouri
ITopTpeT MOEl APYKHHH
Poxi

Ha saBi
BigmounHok
Pixa

Topu

Jletioui chopmu
Pimenna
TTonsaka
Binkpuri aBepi
Topu Bauman
Ksitn

ITepexin
Toponosi kBiTH
Bepesa
Curineus
OciHHill KpacBUR
IToxono ropu
Binui Ky
Bespomni

Ha Gepesi
Bepecenb

oJtisg
oA
onig
oqist
o
omia
oA
o
oJtiA
oJtig
oJis
odaia
onisg
rnacrejb
oA
ogis
omig
oJia
o
oJig
oJtig
oJig
ois
oJiig
oJis
onig
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28.
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30.
31
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.
48.
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Bridge

Thistles

At The River
Loneliness

Ocean

Weeping Willows
Trees And Shadow
Composition Of Colour
Lilac

Flowers In The Garden
Footway

Village

Women At Work
Autumn
Berchtesgaden

Spring

Composition Of Shapes
Pot

Under The Tree
Creek

Landscape

Garden

oil
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pastel
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34.
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36.
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38.
39.
40.
41.

43.
44.
45.
46.
47.
48.

Mict

Bynaxku

Ha pini
CamiTtHicTh
OxeaH
IInaky4i Bep6u
JHepesa # TiHb

Kommnosuuis kosasopy

Bysok

Ksit B ropoai
Knagka

Ceno

JKiHKM NpaioTh
Ocinb
Bepxrecragex
Becna
Komnosuuia ¢opm
Topiux

ITin nepesom
Crpymok

Kpaesug

Topon

oJtis
o
oJiig
oJtisg
osisa
oJtisg
[3)i:4
macreJsib
onis
onisa
onia
onisg
onig
oJist
onia
onisa
nacresb
onia
ogist
onia
oJtig
oJisg
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Women 41 Wk FHiHKH npauMIoTh
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Trees Amd Shadow Jeprea it Tils
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Filie
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