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1. CAPMATCBKUN
(IV-III cropiuusa go 1.X.)

Haiipasrimnmit ogsar 3 IV uu III cropiuys 0o HApOMKeHHs Xpa-
cra. Bpaxac BHpasHuit NMiBREHHOCXiRHi# BILIMB, aje o6Mmyua y i-
HOK BifikpuTi. OmAr ckjafiaeThea 3 AoBroi 6isoi COPoYKH 3 TOHKOI
BOBHH, 3JIy4€HOI Iap4YeBOIO CTAMKKOIO i OGIINTOI 6JIAKMTHUM HAMHCTOM
Ta 30JOTHMH GasAwkamu. '0j10Ba BKpHTa XyCTMHOIO, AKa COAfac Ha
Iredi, obmwMTa Mo Kpadx. Mix mpuxpacamu € 4ifblle Ta HaMHCTo 3
eramercbkol mactd. Ha M'AKe B3yTTA HamuTi KOpajMkm i 3o0s0Ti
GnAIKY.

2. CTAPOPYCBKHI
(YepoHo-6inuit opar, VI cropiyus)

Ioxonute i3 VI cropiuusa, 3poGienuit 3 HaGiliku aGo MaJbo-
BaHKH — MaTepissly, IpHTaMaHHoro THM uacaM. Ile 3Buuainuil, 6y-
DeHHHH OOAr cJIOB'AHOK B YkpaiHi-Pyci. Bpaae mpocroTa Kpolo,
HeBHGaryuBicTh i Horo spyuwicts. Kpiit 3BuuaiiHoi copoukn, anmyueHOl
MepPeXKOI i3 BCTaBJeHHM KJHHOM 3 GOKiB, IJia BHTigHOro pyXy;
nyxe 3pyYHHE NJIA Npalli, mepexoAis, MaAHApiBok Ta JOBiB. Ilinnepe-
3aHMil IIKipAHMM IOACOM, 3 AOYEIUIEHHM MillleYKOM AJIA MifPYyIHHX
peueii: KpeMiHHA, HOXHKIB 4M rpeGiHuiB. OQAr mpHKpameHHi 30J10-
THMH Ta GDOH30BHMH GJIAIIKAMH, MYLUIAMH i IUKJIAHAM HAMHCTOM.
Ha roJsioBi kKocu i3 BILIETEHHMH KiJIbLAMH, chipammi 3aymHHLi; Ha
PyKaxX HapyYHHKH-GpacJieTH; Ha HOrax OHydYi Ta IOCTOJIH.



3. OOAT KHAT'HHI OJIBI'H
(X cropiyus)

YynoBui CTapPOKHAMXHA ONAr, LIO BiAA3epKAaJIIOE MOTYTHICTh
i mo6po6yr KmiBcekoi [epxaBu X cropivya. Ckiyagaereca 3 TPhOX
roJIOBHMX 4acTHH. TyHika — 3 RyXe QNOBrHM i nmikaBol ¢opMH pyKa-
BoM. IligTArHenuit i 3aB'A3aHuil BHILe JKTA, BiH TBOPHTL Gyd
i mepexoAuTh y BY3bKHH pyKaB, 3 OKPEMHMH Iap4eBHMH HapyKaB-
Hukamu. IloBepx TYHiKH — JanbMaTuka, 3 LWIMPOKHMH, BCaJKEHHMH
OKDYIJIOIO TOJIiBKOIO, pykKaBaMH. BoHa By3bka, BHpisaHa GOKaMH,
o6lIKNTa IIHPOKOI KaiiMOI0-60pTOI0, 110, MiX iH. BHABJIAE BILIKMB
Bizanrii. Onulevie — WWHpPOKHit NMoAc i3 riel GopTH, 3a AKy 3aTHKa-
€ThCA BHIIMBaHy Geperamu xycTuHy. fAk Bif3Haky KHMxoro DOAY,
Onpra Ma€ Ha IMi FPHBHIO — piX KOMipa, mJIeTeHoro i3 30JI0TOro
npoty. BepxHa wactuHa — ne Mawnria 3 goporol mapui, 3acTiGHeHa
}i6ys0l0 — OKpyIJIol NpAXKKOK Ha mpaBoMy pameni. Ha rosmosi
Macdopiif - cepmaHok, MOBHTHIl OKpYT mmi, KiHIi AKoro CmylleHi Ha
nieyi. Ha 1e BAATHeHHWi! HAarOJIOBHHK - IIANOYKA i3 yepBOHOro OKCa-
MuUTy, 03R061eHa mepyamu. CreMma - KOpoHa IUIaTiByacra, eMaJieBa,
3 KOLUTOBHHMM KaMiHHAM, NmpukpaieHa mepyamu. Ha Horax Gimi To-
rovyacHi nmaHyoxu i o3ago6usieHi canm’aHmi.

4. O KHIBCHKO! BOSIPUHI
(XII cropiyua)

Bin Maibke He pisHHTbCA 3 OJIBTiBChKO-KHSKHM oparom. Ty-
Hika i manbMaTHKa 3Jy4eHi B ORMH CTpiHf, 3 TMM CaMHM BY3bKHM
pykaBoMm. TkaHuHa, mepeTkaHa 30JI0TOM, TBOPHTH B3ip. BHE3y mu-
POKHMii mac MaTepiAjly, HOKDHTOro 30JI0TOK CiTKOH, Bim 3acTyHae
Kaitmy. TToBepx MaHTia 3 M'AIKOrO OKCaMHTy, obBenieHa By3bKoIO 30-
JIoTO0 KafiMOlo, Ha paMeHax MeRajsionu. Pibyna 3alliieRa Mo
cepenuHi rpyfeil, ToMy i HaKHAKa KOpoTiIa crlepefly. ['ostoBy mokpm-
BAC HATOJIOBHHK, Ha AKiM CepHaHOK, OOKpYYeHHH HaBKOJIO mmi, OA-
HUM KiHIleM chafac Ha NpaBe paMeHo. IloBepx paHTyxa, CepOaHKa
— yissne, miagema, Ha Horax M’AKi rocTpoHoci KanmyHKwm.



5. BOAPHHA 3 YACIB SAPOC/IABA OCBbMOMMCIIA
(XTI cropigus)

ORAT CKJIANAETBCA 3 TPHOX TOJIOBHAX WaCTHH. TyHika 3 6ijoro
IIOBKY, PO3IIHTA JROJHHOIO i Ha DPYKaBax 30JI0THMH H 4YepBOHUMH
MOBKOBHMH HHTKAMH. IIoBepX TYHIKH Ja/1bMATUKG 3 ROPOrOro IIoB-
Ky, pO3IHTa AOJHHOK, KPYroM pykasiB i mmi — 3oJjoToio Goproio
i HamiBmIAXeTHAMH KaMiHYEKaMB. IToBepx AQaJIbMATHKH MAGHTiR 3
OKCAMHTY, PO3MIHTa 30JI0TOM i mepJjiamH. I"oJIOBy IOKpHBaE HArOJIOB-
HHEK, DOBePX HAIOJIOBHHKA CepNAHOK, AKHA CHAfiac ABOMa KiHIAMH
Ha Iewi. IToBepx cepmamka AiafnemMa. Ha morax wepBomi cam’'sHmi.

6. OAT MOJIOA0! NBOPSIHKH
(XTI cropigus)

Mognoni niBvaTa B KHAKHX 9ACAX KPACOK i IIOBAroi CTPOIO
MaJlo Bifpi3HAMHCA BiR ABipcHKEX AaM, ABOpAHOK. Tyr Ta x caMma
COPOYKA-TYHIKA 3 HADYKABHHKAMH. JlajIbMaTHKa ROBra, IMo HAAAc
TIOBaXKHOTO BATJARY. Kpyrymk BEpi3 foBKosa mui OGIIETHE MEPOKOO
GopToio, HA 3pa3ok KoMipa. IleperoM crmafae opakifl, OpHEKpameri
HamiBNUIAXeTHAME KaMiHuEkamu. Ha pykaBax mepmaymiomm. [ososa
BKpDHTa J10Broio, 6ijlolo xycrrrO0. Ha HOrax Jsierke i srpaGue B3yTTH.

7. OAAT T'AJIMIIBKO-BOJIMHCBHKO! KHAXHH
(Rpyxurr PomMana Mcrmenasava, XII cropiwis)

He sinpikaA€TbCA Bif TAKOrO X KHIBCEKOTO, e TOAL 6yB MERTp
MaTepifabROI i XyXoBol KYJLTYpn VKpalHR (Ipo IMIAPOKi TOProBeJb-
Hi Ta iEmi 38'A3kA TorowacHoi Ykpaimm-Pycm ciguars, Mik im. mo-
XOBaHHA JXiHOK i3 KHIBCBKHEME NpEKpacaMm ax Ha IToMop'l). Oco6-
JIBICTIO OBOTO OAATY € 30JI0TEA TOPOHHKOBHA KOBTOK (BHKOIAHEN
y kamxoMy Iammui). CkyagaeTbcs 3 MPHTAMANHHEX Tifk 706i 9aCTHH.
Copouka-TyHika 6arato 03n06jeHa. BHTKaHi 30J0TOM HapYKQBHHKH
3amHATI TPLOMa 30JIOTHMHE I'yn3ukamH. IToBepx AajibMaTHKA 3 BaXK-
KOro mMOBKY — KODOTKA, 3 IIHPOKHMH DYKABaMH, BILTHB Ii3HimIol
Bisanrii. Iligmoscama omtewieM, IpAKpameHmM maMEcTEHaME. Ha
mml rPHBHA, O3HAXA KHAXOro poRy. I'osloBy mpHKpamye wijibpe 3
mapyeBoi crpiuxkA. Ha morax TorovacHi MOHYOXH i 9epBOHi cam’sHINi.



8. OOAT XIHKH KO3AIIBKOI'O CTAPHIMHHA
(XVII cropivus)

) Ha uifi Homri BApasHo nomirems smwms 3aXopy. CmifHEIA
3aMicTh IIaXTH, GIIO3Ka 3aMicTh copoukm. Biuoska 6ina, ramToaHa
GiZMMuU HHTKaMH, 3 IMHPOKHM pykapoy. CHiIHENA 3 BaXXKOro IIOB-
Ky. KopceTka KOpOTKa, TiCHO obnsarac cran, mHypoBaHa. Illmo 03-
RoGioe GYpIITHHOBE HAMHCTO 3 mykageMm. Ha roJioBi o9illok, moBepx
g'xoro MalicTepHo TIOB'A3aHa HaMiTKka. Bayrrs — uepeBEkz a6o 0-

iTHH.

9. OOAT TETbMAHIIIT
(XVI-XVII cropivus)

CxylalaeThcA 3 [IBOX 9aCTHH: CyKHi i GafiGapaxa. ITloBkosa
CYKHA CKDOGHa B CTHJIIO IPHHIIECKH, JOJMHOIO i Ha PYKaBaxX OGIIATa
30J10T0I0 60pTOI0 i BHGMTA mepiamm. BaitGapak 3 BaXKOl KBiTIacTOl
TKAHWHH, KOBHIp 3 JOPOTOro XyTpa — ropHocrais. Ha ronosi kopaG-
JIMK 3 TOro caMoro XyTpa. Bepx Kopa6smka 3 MaTepisuy Toro, mo i
6aiiGapak. ITosany Ao KopaGiHKa NPUIHATA MIOBKOBa KOKapfa 3 ABO-
Ma moBrumu KiHuamu. Illmo mpukpamye GypLITEHOBe HAMHCTO 3 AY-
KayeM Ha 30JI0TiM JIaHLIOKKY. Y ByXaX 30J10Ti kOoBTKH. Ha HOTaX —
YepeBHKH.

10. OJAT LUIAXTAHKH 3 FAJTTYMHA
(XVII cropivus)

OnAr MAAXTAHKM CKJIARACTECA 3 [BOX 9YaCTHH: cmigaEni i
6mo3ky. CroifHuna TommETa 3 GPOKajH, OOUIATa AOJHHOI0 OKCAMHT-
HOIO CTAXKKOW. BJl03Ka MOmMTa 3 TOTO XK Marepifiy, IO & cmin-
HEOA, TicHo mpunArae y mosAci. Ha mmi maMEcTo 3 OPaBHEBAX KOpa-
niB 3 AykaveM. Y Byxax 3oJioTi cepexxkE. Ha rosioBi BHB'A3Ka 3
xycrkn. Ha HOrax — 4YepeBHKH.



11. OOAT MOJIOOO! KHIBCHKOY NUTAXTAHKH
(XVIII cropivusa)

Horo B6upaJsia NiBUMHa B 3BHYalHi, 6yAeHAi AHi, OpHKpamy-
IOYH TOJIOBY MIHPOKOIO o3mofsieHolo crpiukoro. Copoyka mopiGHa Ha
CeJIAHCHKY, aJle NMOMMTa 3 MOBKY. Pykasm mpuxpameHi BHpi3sKaM®H.
Kopcerka of6wMTa moBKkoM Tiel x GapBH, TicHo 3amifHeHa B mosAci,
po3xXmyieHa B ropimxiit vactwri. Ha mmi maMHCTO 3 KBOoX pa3KiB KO-
paniB. Cniguuma ckyiafieHa 3 mOBKoBoI TatTh. 3amacka-momepenHE-
ua cipa. Ha Horax Koporki 6iyli maH4oXH, NMpHKpallleHi BHIOHBKOIO,
yepeBHKHM Ha 3aKa6Giykax. 36HpalOYHCh N0 NEePKBH YH Ha T'OCTHHY,
MoJlofa MIIAXTAHKA HaKHJajla me GafiGapak i3 moBKOBOI MOpE —
MaH)XXeTH, BWJIOTH i momepeRHMIa 3 KaiT9acrol mapui. Ha rosomi
yizbme i3 3oJ0T0l mapui, o3no6iene HamucTEHamA. ITo3any cnagaym
Ha IUIedi pi3HOKOJIbOpOBi CTpigkH. CepeXKH-KOBTKH 30JI0Ti, 3 KOpa-
JleM, 3 MABHCHEKAMH 6aPOKKOBOro CTHJLIO; HAMHCTO KOpaJiese, a pisb-
6s1eHEH MiBHCHEK HA MACHBHIM JIAHITIOXKKY.

12. OOATr KHIBCHKO! MIIIAHKH
(XVII cropiwus)

3eJieHa CYKHA Iia, He BiATHHAHA AOJIHHOIO, cliepexy oOMHTa
6oproto. HakpuTTa rosoBH — KOpaGJIAK ~— DOIIHTHE 3 YOPHOTO XyT-
pa; mo3ally Ao KOpaG/IHKa OpH4eILIeHa KOKapAa 3 ABOMa AOBIHME
Kinnamu, HaMmcTo 3 uepBOHMX KOpaJiB, 3 AykKadeM IOCEPeSHHL
B3yTra — BHCOKi IIHYpOBAHI YepeBHKH.



AeTopu npayb, Ha NIACTASE AKUT
BUKOHAHO OJR2U:

A. Macrepuak, M. I'pymescekait, H. INinapoBcbka,
C. Crpekanos, H. Kornakos, H. I'ypryia.

Opszu eifTéopunu:

Xpuctrra BoeBimka
Heonina Tepmakosens

BUKOKANU .

useHky 64-ro Bigniny CYA
B Hio Hopky

IIOACHEHHA:

Bapwma

— DapajHHEX mOsAC, JIAHINOr.
F'pusmr=a

— KoMip, IeTenmk i3 30510TOTO ApPOTY.
HdanbMaTHEKaA

— ka¢TaH, IAPOKi PYKaBH, Y4CAMH CTATi Ha CKOCH.
Kafima

— G6opra, OOIIHBKA.
ManmTia-kop3mO

— pH3a - HaKHAKa, 3¥imena ¢ibyJiomwo.



Madopik
— CephaHOK, PANTYX, HAKPHTTA rojopn. OGifimMae iy
roJIoBy, 3aBHHEHHE KpYTOM IUHI, CIAlac HA miedi,
a60 OHEM KiHIleM Ha IpaBe paM's.
Jexosm 3akiAueHHE GOpTOIO.
Menaasonr
— OKpyTJle HAIIMTTA HA paMeHi.
Haronosmmk
— INamodYKa.
HapykasHHKH
— MAaHINeTH 3 Napyi, 3anHeH] HA I'YASHKE
- a60 MHYPOBAHi.
Onnewwie
— IIHEPOKH IosC.
Opaki
— emiTPaxmib.
IIapua
— OGpOKAT.
Cremna
— KopoHa, o6pyd 3 ofHAM HocepenuHi aGo 6araThMa
KAMiHHAMHE — ILIaTiBYACTA.

Tyrika
— COpOYKA 3 BY3LKHM, Jy’Ke IOBI'HM DYKABOM.
Pyxas, ap'a3anmit mosepx JikTd, TBOPHTL Gyd.
Pi6byna
— KJIAMpA, IJIENA.
Yinsnge
— CTSXKKA, o6pyd HA I'OJIOBi.






1. COSTUME OF A SARMATIAN WOMAN
(Third century B.C.)

This costume dates back to around the second century, B.C.,
and although the face is not covered, the dress bears noticeable
south-eastern influences. The garment consists of a long girded
chemise; the seams are joined with a brocade ribbon and the sleeves
and the hem are covered with beads and gold disks. The head cover-
ing is a long scarf, with decorated edges, falling loosely over the
shoulders. Other ornamentation includes a head band of silk ribbon,
a necklace of blue Egyptian jasper, and soft leather shoes orna-
mented with beads and gold disks.

2. ANCIENT RED-AND-WHITE COSTUME
(Rus-Ukraine, sixth century A.D.)

The sixth century costume was made of linen with the pat-
tern imprinted by means of a woodcut. This was the everyday garb
for the women of Ukraine and is striking in its simplicity of design,
its relative lack of ornamentation and its apparent adaptability to
freedom of movement. Its design is consonant with the necessities
of everyday life in the sixth century, i. e., the simple, loose chemise
joined with embroidery, the inserted wedges at the sides, the leather
belt with attached pouches for everyday necessities such as flint,
knives or combs, the moccasins and leggings—all quite convenient
for working, hiking, and hunting. The dress was enhanced with
gold and bronze trinkets, shells and glass beads. Although there
was no headdress, the hair was braided with gold rings and large
earrings.

3. THE ATTIRE OF PRINCESS OLHA
(Tenth century A.D.)

This costume which is referred to as “Olha’s” reflects the
prosperity and power of the Kievan Princely State of the tenth
century. The attire consists of three main parts: a tunic, a dalmatic,



and a mantle. The tunic, a loose plain gown, distinguished itself
by its long sleeves, pulled up and tied above the elbows forming
a puff which then descended into a narrower sleeve, with broad
brocaded over-sleeves at the wrists. The tunic as a basic under-
cloth was covered by the dalmatic. The dalmatic, showing strong
Byzantine influence, was narrow, cut open at the sides, edged with
a wide decorative border, and had inserted bell sleeves. A broad
sash matching the border, or the dalmatic, was worn at the waist
with an embroidered handkerchief tucked into it. A wide woven
gold collar, worn about the neck and shoulders, was a sign of prince-
ly status. The mantle was a capelike outer garment worn over the
dalmatic. It was made of rich brocade and buckled with a fibula,
a round clasp, on the right shoulder. The head was covered with
a wimple, a veil wound around the head and neck and falling over
the shoulders and back. On top of the wimple a red velvet cap was
worn, decorated with pearls, as well as a plated enamel crown set
with precious stones and pearls. White hose and decorated slippers
covered the feet and legs.

4. COSTUME OF A KIEVAN NOBLEWOMAN
(Twelfth century A.D.)

The garb of the Boyar (noble) woman differed from that of
Princess Olha in that it consisted of only two garments, the tunic
and dalmatic having been joined into one beautiful piece. This one
garment had narrow sleeves and was made of rich fabric with
gold thread patterned into the cloth. Its hem was covered with
a gold mesh (not a border which was apparent in the foregoing
costumes). A mantle of soft velvet was the outer garment. It had
a narrow bold border, buckled at the neck in the center, and, there-
fore, shorter in the front. A wimple was worn around the neck and
head with an end falling over the right shoulder. On top of the
wimple a cap and a diadem were worn. Soft pointed slippers com-
pleted the attire. A cross in the hand is a symbol of the deeply-
rooted Christian faith.



5. COSTUME OF A GALICIAN NOBLEWOMAN
(Twelfth century A.D.)

The costume consisted of three parts: a tunic, a dalmatic,
and a mantle. The tunic was made of white silk. It was covered
with the silk dalmatic, richly decorated with gold embroideries.
The mantle, made of soft velvet, was worn over the dalmatic. The
head was covered with a wimple. A diadem was worn on top of the
wimple. Soft slippers complemented the costume.

6. COSTUME OF A YOUNG GIRL OF NOBLE FAMILY
(Twelfth century A.D.)

The attire of the young girls of the Princely period differed
little from that of their elders. There was the same tunic with
over-sleeves at the wrists. The dalmatic was long, adding distinction
to the young wearer. The dress was cut high around the neck and
basted with a broad border in the form of a collar. Adorning the
front was a sash, decorated with semiprecious stones, while the
sleeves were enhanced with medallions. A long white scarf and
soft slippers completed the attire.

7. COSTUME OF A GALICIAN-VOLHYNIAN PRINCESS
(Wife of Prince Roman Mstyslavych, twelfth century A.D.)

Basically, this costume did not differ from those worn in
Kiev, then the center of material and spiritual culture. It is inter-
esting to note that Kievan ornaments have been found in the graves
of women as far away as Pomerania. This attire consisted of a
richly decorated tunic-chemise with gold embroidered over-sleeves.
The short silk dalmatic, with its wide sleeves, shows the influence
of later Byzantium. A distinctive feature of this costume was the
hollow, gold and enamel earring which was very fashionable at
the time. A large gold mesh collar, the sign of princely status, was
worn around the neck. The head was adorned with a snood of bro-
cade ribbon, embroidered with gold thread and beads. The white
hose and red leather shoes are characteristic of this period.



8. COSTUME OF THE WIFE OF A HIGH-RANKING
KOZAK OFFICER (Seventeenth century)

The attire of an officer's wife showed a marked Western
influence: a heavy silk skirt replaced the winding cloth and a blouse
replaced the chemise. The white blouse, with wide, billowy sleeves,
was intricately embroidered with white thread. The laced corset
was short and tightly fitted the bust. An amber necklace with pend-
ants hung about the neck. A veil, arranged to suit individual tastes
and preferences, covered a cap. Short boots or half-shoes consti-
tuted the footwear.

9. COSTUME OF A HETMAN'S WIFE
(Seventeenth century)

The costumes of the Hetman-Kozak period reached the height
of their splendor in the seventeenth century. Many local fabrics were
used, but the more expensive ones were imported from France, Italy,
Turkey, and Persia. The Hetman wife's costume consisted of two basic
garments: the princess-type silk dress, decorated in front and-at the
hem with a gold cord, and the coat made of heavy, flower-pattern-
ed fabric. The collar was of ermine fur. The ermine fur cap had a
large silk bow in the back. An amber necklace and a gold pendant
adorned the neck. The half-shoes made up the rest of the attire.

10. COSTUME OF A GALICIAN NOBLEWOMAN
(Eighteenth century)

The noblewoman'’s costume consisted of a two-piece brocade
dress. A silk kerchief in the form of a turban covered the head.
A coral necklace and a gold pendant were worn about the neck.
High-laced shoes were popular at the time,

11. COSTUME OF A YOUNG KIEVAN NOBLEWOMAN
(Eighteenth century)

The noblewoman’s everyday attire consisted of a chemise,
similar in style to that of the village woman except that the noble-
woman’s was made of silk. It had sleeves adorned with intricate



embroidery. The corset, bordered with silk of the same color, was
clasped tightly at the waist and left open at the top. At the neck,
a necklace of two kinds of beads was worn, and a wide ornamented
band was wound around the hair. A skirt, made of taffeta, was
covered by an apron. High-heeled shoes were quite popular. Dress-
ing for special occasions, for church or for a visit, the noblewoman
would don a silk coat; the cuffs, epauletts, and the front were made
of flower-patterned brocade. She would adorn her hair with a head-
band of multi-colored ribbons that flowed down her neck. She wore
earrings and a chain necklace of gold and coral, both with pendants
in the Baroque style.

12. COSTUME OF A KIEVAN TOWNSWOMAN
(Eighteenth century)

The townswoman’s princess-style dress was made of light
wool and was decorated down the front and at the hem with a pat-
terned design of gold cord. The cap was made of black Persian fur
and had a large silk bow in the back. A coral and gold coin neck-
lace and high laced shoes completed the commonly worn accessories.

Authors of source material
used in designing the cost: :

Y. Pasternak, M. Hrushevsky, N. Hilarovska,
S. Strekalov, N. Kondakov, N. Gurgula.

Costumes designed by:

Christine Voyevidka
Neonila Tershakovets

and executed by:
members of the New York Branch 64

of the Ukrainian National Women's League
of America, Inc.






