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Bikrop Miwanos

BAHAYPUCT WOCHUIT CHDKHUN

AprHcT-K063ap Chinmit Focun

IcTopis BinpokeHHs HOBiTHbOro kobG3apcTBa Bkitovae B cebe GaraTo iMeH i mo-
nii. Heski 3 Hux 6ysatoTh AuBHI i npeuikasi. Koxuuit 6aHaypHcT Mae cBiit HTTEBHH
LISX Ta cBOI icTopil i MoXe BaraTo po3MOBICTH NPO TEPHHCTHH MHCTELLKHI LLIAX
— npo cBOI ycnixXH Ta Hepjaayi. € 6aHaAypPHCTH, KOTPi B TAXKHX, a YacOM i HEMOXIIH-
BHX obcTaBMHax jasi npaulpoloTh y cBoiii BMOpawiit ainsHui mucrteursa. Bysae, wo
BOHH B HalLIOMY CYCMiJIbCTBI Make HEBIIOMI Ta B 3B'A3KYy 3 iCTOPHYHHMH, a TO ¥ no-
JIITHYHHMH obcTaBHHAMH MaJso 1o nicns cebe 3aJMIIHTH — Mako Ha yBa3li NHCbMOBI
3rafik Ta iHWi 3006yTKH MaTepianbHOl KynbTypH. He 3Baxarouu H Le, BOHH 3po6GHIH
cBiil BKnaj i 3aJIMIIAKOTLCA NMPHKIAAO0M U8 MaibyTHIX nokoniHb. Takum BiggaHum
6angypuctom 6y i Plocun Crimumii.

Pocun Cuixuumii (cueniunmii ncesnonim I'puubko CeBepHHIOK) HapOIMBCH J1€Ch
xosio 1890 poky (ToyHoi naTH He MOXHa 6yno NOBiAaTHCA) Ha LEHTPaNbHHX 3EMIAX
VYkpaiuu, mabyTe y M. Binbwauu va IontaBumui (aaminictpatop xaneni 6anaypuc-
tiB [letpo I'oHuapeHKO, KOTpHI TakoX noxoauTh 3 Binbwauwu, 3HaB nobGpe OOYKYy
CHixHoro, sika Tex rpana Ha Gaunaypi). Bin Bupic B nyxe uikaBomy nepiofli, KoJiH
NMpOLBITANIO YKpaiHCbKe BIIPOMXKEHHSN, KOJIH Pi3KO BiAPi3HAJIMCA XapaKTEpH THX JIro-
Jei, KOTpi paHiwe i Ti, KOTpi Mi3Hille HapOAMIHCA.



Hecb B 1906-1908 pp. CHixHuii Bctynae no KuiBcbkoro yHiBepcuTeTy, A€ no3Ha-
floMHBCs 3 HalliOHaIbHO-CBIJIOMHMH yKpaiHCBKHMH cTyIeHTaMH. B Toil 4yac ctyneHt
yHiBepcuTeTy Mukona 35106iHueB (ncesgoHiM Mukona JJOMOHTOBMY — BiJl MicTa,
3BiOKM BiH MOXOIMWB) 30praHilyBaB CTyOEHTCbKHi aHcambib 6aHOypuCTiB i3 LiecTH
yosioBik. BoHu 3maiicTpyBanu cobi iHCTpYMEHTH i Bneplie BHCTYNH/IM Ha CTYIEHT-
cbkoMy Beyopi, npucBsyeHomy T. llleBueHkoBi. B Kuesi y 1908 p. y peueHsii kotpa
nosisusiacs B yaconuci "PinHuii kpait” 4. 13 3a 1908 p., nucanocs: ”...¢axT, 1o 6 6aH-
JlypHCTH Tpajii Ha Be4opi, 3opraHizoBaHoMy ToBapHCTBoM BosH, nokasye, wwo 3aui-
KaBJIEHHS y BigpokeHHi k063apcbkoro MHUCTELUTBA He Brajio Ha MepTBHiH rpyHT. e
iHTenireHTHi k063api, KOTpi 3aMOBJIAIOTb iIHCTPYMEHTH i cTapaloTbcs rpatu. ToBapu-
cTBO 30HMpaeTbCs 30praHidyBaTH LiKosly 6aHaypH, koTpa 6yae He3aneKHa Bil Tiel, Ky
3opraHidyBanu B wikosni JIucenka”.

B KwueBi nicns pesomtouii 1905 p. no4ano BigpoaxyBaTHCS yKpaiHCbke KyJbTYyp-
HE XHTTA i CTBOPIOBAJIMCA HEBEJIMYKI r'ypTku GaHOypHCTiB, nie 36iranucs HalioHalbHO
cBigomi ykpaiHui. InTepec no ko63apcTBa 3 KOXKHHM HEM 3pOCTaB, a yKpaiHCbKa iH-
TeslireHuis 6ayuna B 6aHaypi cnoci6 npuiueruiloBaHHs HaliOHaJbHOI CBIOMOCTH Ta
rinHocTu HacenenHw. Toni, B 1907 p., BigkpunHcs KypcH rpu Ha 6aHaypi npu My3Huy-
Hi#t wkoni Mukonu Jlucenka, ne 3anucanucs 17 ctyneHTiB. Maiie nBa poku BHKIa-
naB kob63ap IBan Kyuerypa-KyuepeHko, ane nopsp 3 Li€lo LIKONOK B3SJIMCS 3a BH-
KjafgaHHs iHwWi 6aHOypucTH sk noBoaup kob63aps Tepewka ITapxomeHka — Bacuib
Iortaneuko, koTpuil nocenusca Tex y Kuesi.

B Toii yac, y 1909 p., y JIbBOBi BUXOAHTh ADYKOM MiADYYHHK rpH Ha Gauaypi
XotkeBu4a, a B 1910 p. B KueBi — nepuui HoTku 36ipHHKa ans 6aHanypu XoTkeBuua.
InTepec no 6annypu pic i Hezabapom cTBopHiKCcs aHcamMbri He nMiIe Ha YkpaiHi, ane
i B PocroBi, Ha Ky6aHi Ta B Mocksi. ¥ 1913-14 pp. BuiLLIIM NiApyYHHUKH TPH Ha
6annypi llleBuenka (B Mocksi), lomoHToBHuYa (B Opeci), Ta OBunHikoBa (B MockBi).
B KueBi BinkpuBatoTbcs MaHcTepHi, oe MoxHa 6ys10 3aMOBHTH iHCTPYMEHTH Y TaKHX
maiictpiB sk AHTiH [lannuHcekuit Ta Kocenko, a B UepHirosi B Onekcanapa Kopi-
eBcbkoro. Binommii nupureHt Onekcannep Koluuub NoOYHMHAE TEX BYMTHS rpaTH Ha
6annypi y Kyuyrypu-Kyuepenka i mae Hamip HanucaTd miJpy4yHHK ayia OGaHIOypH.

Y cronuui YacTeHbko BinbyBanucs ko63apcbKi KOHLEPTH Ta BEYOPH, KYAH 3anpo-
yBanM Haiikpaluux ko63apiB Ykpainu. B Takux ymoBax ¢popmysascs citornsg Ho-
cuna CHiXHoro.

B 1918 p. Ykpaina crana BiuibHOMO KpaiHolO i Bigpa3y GyJsio noTpibHo HauioHamb-
HO-CBIIOMHX YKpaiHLiB y niepxaBHoMYy anapati. Tyau 3rosiocuscs i I'puropiit Chix-
HMii. Bin cTaB uneHoM u4M genytaTtoM ypsay Ykpaiicekoi HauionanbHoi Papm.

Y BinbHiil kpaiHi 6€3 BCAKHMX 4Y)XHX LIEH3Yp PanToM Moyasio NpouBiTaTH yKpaiH-
cbke MHcTeuTBO. Te, 110 HEMOXIUBO 6yso 3pobutH nepen THMm y Kuei, ctano Mox-
JIUBHM i noTpibuuM. Y 1918 p. y TpaBHi, nig kepiBHHUTBOM GaHOypHcTa-BipTyo3a Ba-
cuns €mus Ta nig narpoHatoMm rerbMmaHa [laBna Ckoponaacskoro crBopuisacs Kuis-
cbka Kanesys 6aHgoypucTiB Todi nia Hassoro “Ko63apcekuii Xop”. Ilepuuii BucTyn
kaneni BigbyBcs 3 nuctonaga 1918 p. B teatpi “Beproube”.

Lls nepwa kanens GaHaypHCTiB ckianmanacs 3 15 ocib, nepeBaxHa GinbluicTb
akuxX Oysia ky6aHUsMH, KOTpi Buunucsa y Bacuns €mMus panilue i nepecenmnnncs B Kuis
nig yac pesomouiiinux nopgiit. Lle 6ynu Muxaitno Tenira, OJlekcanaep [3robenko,
I'puropiit Angpiiiunk, Ilerpo Ta CaBa Iibposu, I'puropiii Konan, ®enip ta Muxaii-
Jo Ilanuenku, Augpiii Cnigtok, Bacune €meub, Mapko Kaiwy6a, I'puropiii Koma-
peuko, ®enip Hopowko, OBpam SueHko Ta Hocun CHixuuii.
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Papgsuceki gaHi nojaloTh, 1o B Kaneni 6yso sduie cemepo “pobGiTHMKIB™ i ue
MOXHa BBa)kaTH 3a niBnpasay, 60 B aiiicHocTi nicas npuxoay GinblLIOBHLULKUX BiliChK
3anuwmnIKca cemepo 6anaypuctis. Pewita abo Buixana 3a kopaoH, sk Bacuns Emeun
ta Muxaiino Tenira, 6ynu poscrpinsui, sk ®enip [dibpoBa Ta AHgpiii Caigrok, abo
3aapeluToBaHi Ta BMC/IaHi Mo3a Mexi piaHoro kpato, sk Pocun Cuixuuit. Hesa6a-
poM, Zecb npu kiHui 1919 p., kanens 30Bcim nepectana icHyBaTH i Biipoauna cBoro
ndisnbHicTe JMwe B 1923 poui, 3 noyatkaMu ykpaidizauii.

B ToMmy poui Binbynacs akTHBHa kaMnaHis, 06 ykpaiHCbKMX MHCTUIB Ta BYEHHUX
NPUTATHYTH Ha3lag Ha YkpaiHy. Takum crnocobom nosepHynucs B KuiB Muxaiino
I'pyweBcbkuii Ta Bonoagumup Bunnnuenko. Konuiuniii unen kaneni I'puropiit Konan
TypOyBaBcs Npo Janblily A0J110 Kaneni i HanucaB nucta no Ilpary, 3anpowyrouu Ba-
cuiis €Mus noBepHyTHcs Ha3agl Jo Kuesa, w06 3HOBY OYOJIUTH BiApOMKEHY KaneJto,
60 B KueBi He 3Mornu 3HaiiTH ToAi BiAMOBiAHOro KepiBHHKa.

3 npuxoaom 6GinblIoBHUBKUX BiHicbk y KuiB Hocuna CHixHoro 3a Te, wo BiH
npauloBaB y JepXaBHOMY anapaTi 3aapelLuTyBaJid i BHCianu Ha 3acnaHds y Cubip. 3i
Cubipy BiH BTik, nilikH npoitiloB ycro MoHromnito ax 0o Kutato i gesikuit yac npoxmu-
BaB y llaHrai.

Y Illanrai 6yna qocuMTh BejiMKa yKpaiHCbka rpoMaja, KOTpa MaJjia CBOKO LOJ€eH-
Hy ra3ety Ta HapoaHi noMHu. Tyt I'puropiii nouas 3aiiMaTHcs BUpoOHHUTBOM BaHOyp
3 KMTalCbKHUX Mopia JepeB i CTBOPHB HEBEJIHYKMi aHcamMbiib 6anaypucriB. Ilicna 20
POKiB CIOKiiHOro XHMTTA Ta 3 NPHXOAOM PaIsHCbKHX BIiCbK BiH, Bxe noOpe 06i3Ha-
Huii 3 paiSHCbKMMH 3aKOHaMH i "cripaBeIMBIicTIO ", 3aiuLiae LllaHraii i nepecenserbes
no Iaparsato. Tynu BiH nepei3 3i coboro 5 6anayp, kotpi 3po6us e B Lllaurai qns
3acHyBaHHsa y [laparBai aHcamb6sii0 6aHOypHCTIB.

B 1954-55 pp. I'puropiii nepeixas no ApreHTuHH, Ae nocesnuscs B [yacoHi, y
nepeamicti byeHoc Afipecy. Tam BiH cTBOpHB nepuuy wikosy 6aHaypucTiB, opraHisy-
BaB Ta KepyBaB KOHLEPTHHM Ko03apcbkMM KBapTeTOM, u4JieHaMH KoTporo 6yJiu
KOxum Ilpuiimak (Binomwuii maiictep 6anayp 3 HiMeuunHu, uneH kanesi 6aHaypucTiB
im. T. LleByeHka, koTpHii nepeixas nisuniwe go Herpoiity, ne BUpO6sIsAB iHCTpYMEH-
TH), AHTiH YopHuii (kyGaHCbKHi K03ak, yueHb Bacuns €Mus, uineH KONMILHBLOI Jope-
Bosmowiithoi Ky6aucekoi Kaneni 6anaypucris), I'puropiii Cenewumnn (yuen» HMocuna
CuixHoro) Ta cam HMocun CHixHuK.

Misniwe Mocun nepeixas y Capana, ne BaacHopyuHo BHpoGnsiB 6aHaypw i nani
BHCTYyMaB 4acCTEHLKO Ha Ppi3HHMX yKpalHCbkHX iMmnpesax. B iioro peneptyapi 6yino
Kibka OyM, KOTpi BiH AoyXe n06MB BUKOHYBATH i B skuX, sk nuile Mapta CobeHko-
Cuwuk, BiH BH3HaBaBCH.

Momep Plocun CHixumit B 1960 p. i 6y noxosauuii Ha knanoBuili AGeiHeaa B
ByeHnoc Aiipeci.
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...3 6anoypamu eaacnozo eupoby.

Apmucm xob3ap — Ipuysko Cesepumniok
L. Crincnuti

-..3 (8AW. 3 AKUM 8ucmynas.

(3 apxisy Oneca Beperosoro)



Ipokin Ko63apenxo
BAHJYPA B CYUYACHIN YKPAIHI

"Xuthb cTano kpauie”, — ka3aB MeHi 3HailoMuii B UepBoHoapMiiicbky, qaBHbOMY
PaauBunosi Ha Bonuui (BosMHb TYyT — Takox (aBHHHa, Tenep ue "PoBeHcbka™ 06-
acThb, HaBiTh He PiBeHCcbka), 06BoasuM 3eMiska no micty. — [lam’aTaeTe qOBOEHHHIA
yac? JlpaMy MigroTOBJ/IAIM CAMOTYXKH, MPOCHJIM B As[bKa KJIYHIO, BAKMAJIM HaABip
COJIOMY 3 3aCTOpOHKa, 30upanu nmo cejay AOLUKH, 36MBAJIM CTiJIbL Ta CLEHY, AEKOpY-
BaJIM KHJIMMKaMH, MOBUTATYBAaHUMH 3i CKPHHb. | rpasin, abu Tinbku cTapocTBO 003BiN
nano. — Tenep € Bce: 4epBOHi KyTKH, JIEHIHCbKi “yrojiku”, BeJiH4aBi KJ1lOOH, JOMH
KyJIbTYpH, LUTATHHHA anapar, BianosiganbHHUil 3a KynbTypy. Hema Tineku ... poboru i
KyJbTypH! 3aMicTh KynbTypH — MOpE rOpLIKH Ha celli i B MicTi. 3peliTor — 3aKOHO-
MipHo, 60 * nyctku B npupodi 6yBae. [lymaere, He 6ayaThb, L0 JHOIH LIKJISHKAMH
n'iotb? — Oro! Tinbku wWo iM 6e3neyHilia caMOroHka Hix KyabTypa. Bimomo, wo
m’sHUUi peBoJiOLi# He po6nATs...”

3BHuaiiHo, roJi NiAMiHKUTH KYJIbTYpPY CaMOTOHOM B LiJiiii AepxaBi, B pamax Colo-
3y MyCHTb OYTH fiKacb CHCTeMa KEpiBHHLTBA KyJbTYPHOIO MoJiTHKOM. | TO He oaHa.
Bbo skuo B pociiickkiit denepatiii BUCTa4uTh PO3IBUBATH MPOCTO POCIHCBKY KYIbTYpY
6e3 BHILYKYBaHHS acneKTiB, TO B HalioHaNbHUX pecny6biikax Tpeba BUpi3HUTH popMy
i 3micT, iHaKlle BoHa 6 cTajla CyTo HauioHanbHOMO (B odiuiiiHil Bepcili — HauioHa-
JICTHYHOO) i MpoTHIiANa BCiNAKMM pycHdikauifHMM 3axonam.

Hoka3u upboro Halkaemo HaBiTb B Takiii, 30aBanocs 6, HeiTpanbHiil AinaHLi KyJIb-
TYpH, K My3HKa, € 0cobiuBO HebGe3neyHOO BUABNIAETHCA Ha TepUTOpil YKpaiuu
6anaypa.

Bike caMe uie cI0BO BUTBOPIOE B AyLli yKkpaiHus pedrekcii, po3Oymxye ysaBy, Ma-
Jroe GapBHi i WIMpoKOrpaHHi KapTHHH. BupuHae ock 3 naBHUHM 3anopixoks, yy6aTi
KO03apJIlOry, eckajapa 4aiok 3 MaJIHHOBHM NpanopoM nonepeay. Bynuus y BHILHAX 3
XBOPOCTSHMM IUIOTOM, K063ap 3 XJIOMYHKOM-NPOBOAMPEM B MOJIOAOMY TYpTi,
XypJiiBa Oyma npo Typelbky HeBoso. CleHa, JoBXe3HHiH Xop i rpyna 6aHaypHCTiB,
niCHA npo cnaBHy MUHYBLUMHY. [lyMKka csarae y rnubuHy BiKiB, 3ycTpidaeTbcs 3 cyyac-
HicTio. MokpitoTh odi. bepeTbcs 3Biakich Bipa, 1110 He BO’IOTH Hapoay THOPMH, CHOipH
il xoHUTabopy, eMrebicTH, cTtaninu 41 6pexxnboBH. [lpHragyerscs, o came Ti cuinui,
3 BUrsAAy HaniBxkeOGpaku, TBopuJM icTopito Ykpaiuu. Cnepuy wabner, a nani —
3n1aMaHi ¢i3HyHO, NpoTe CHIIBHI AYXOM, — MiCHElo MigHiMasin HapoAd Ao 60poTbOH 3a
Bomo. HesGnaranuii yac 3abupaB ko63apiB, npoTe oAMHMLI JOHECIH Leil OyX Kpi3b
cToJiTTa A0 HawMx yaciB. Hawanaku, 3araproBaHi B OrHi BU3BOJIbHHX 3MaraHb, CBi-
JIOMO CTajli PO3BMBAaTH LIO rajy3b yKpaiHCbKOI My3H4HOI KyJIbTYpH, O¢ GaHAypa Ha-
6pana 3HaueHHs icTopuyHoro cuMBoJly. Hackinibku peansHOro i MilHoro — nokasas,
3naetbes, Bikrop IIpuxonesko y cnomunax “Ilin coHuem [loainnsa”, onucyroun KoH-
uepT 6aHAYpPHUCTIB y 3anMTid BoporamH BiHHMui, konH To micHa "I'ei, Hy *, xjonui,
o 36poi!” migHana ny6JiKy, BHBENa Ha BYJIMLIO i CIPHYMHMIIA TaKe MOBCTAHHA, IO
OiNbLIOBHKM MYCiNM TikaTH 3 MicTa.

Hisiknit Hapoa He MoOXe NMOXBaJIMTHCA MY3HYHHM IHCTPYMEHTOM, IO Bigirpas 6u
B icTOpii Taky posito, K B yKpaiHuiB 6anaypa. Ii 3naueHHs 3pocTae no mipi 3pocty
HauioHabHOI CBIIOMOCTH — i HaBnaku; 6aHAypa CIPHYMHAETHCA 10 3POCTY Halio-
HaJIbHOI CBiJOMOCTH, 4O 3pOCTy maTpioTHuHoro Ayxy. OKynaHT Le 3Ha€, TOMY rajib-
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MYy€ pO3NnoBClOIXeHHs: 6aHAYPHUCTCHLKOro MHUCTELITBA B Macax, abo  cTapaeTbcs Bifi-
O6paTH HOMy HaliOHaJLHHI XapakTep i MOCTaBMTH Ha peiKH MCEBAOCOUIANICTHYHOT
KyJIbTYpH.

Po3BuTOK MHCTeuTBa rpH Ha GaHAypi rajbMy€eTbCs B MEPLIY YEPTy OOMEKEHHAM
niaroToBkH noTpibHoi kinbkocTu kanpis. B KuiBchbkiif aepxaBHili koHcepBaTOpil iM.
I1. YaiikoBcbkoro npuiiMaeTbesi 10 KjiscH 6aHaypu “ax” Tpoe cTydeHTiB y pik. To He
3HaYMTh, 10 KOXKHOTO POKY BUXOAMTD 3BiATH B YKpaiHy TpboX 6aHOypHCTiB-iHCTPYK-
TOpiB 44 BYMTEJiB, 60 TPanNAOTLCA MiX HHMH IHKOJIM YKpaiHUi 3-3a KOPAOHY, AKi MO
3aKiHYEHHIO KOHCEpBaTOpil BEpTalOThCA y CBOi KpaiHM, He BCi TakoX OOXOIATb 1O
KiHUEBMX icnuTiB. 3aBBa)XKMO NpH Harofi: 30kpema Ti, 110 He MOTPamiAsTh 3aCBOITH
OHOTO 3 OCHOBHHMX npeametiB. — I'pu Ha 6anaypi? — Hi, Mapkcu3My-neHiHi3My...
Bci knenytb, ane BuMTHCca Tpeba “Ha3y6ok™.

IIpu HenocTayi kaapiB HEMHCJIHME TBOPEHHS aMaTOPCBbKHX Kamesb M0 MicTax Yu
cesax, rofli TakoX CroAiBaTHCs BEJIMKOrO MOMUTY Ha iHcTpyMeHT. OaHaye pobuThes
Tak, o6 i Toil HeBeNnUKHit nonuT He 6yno yuMm 3acnokoitd. llle nicns BiiHM B kpam-
HUUAX Ykpaiuu MoxHa Oyno 3pigka nobGauutH Ganaypy YepHiriBcbkoi (abpuku
HapoJHiX iIHCTPYMEHTIB — 3BMYaiiHy, eCTeTHYHY Ta 13BiHKYy 3a 80 kap6oBaHuiB. 3ro-
OoM Ti GaHOypM 3HHKIM UIJIKOM, a 1Mo JOBrid nepepBi 3aMiCThb 4epHIriBCbKuUX

3’ABUJIMCA HOBi — ripilui Ha BMrIsd Ta rayxi, 3ate no 100 kap6oBaHuiB. Lle Gyna
nepuia npoaykuis JIbBiBcbkoi My3uuHoil ¢abpHku. 3aBOskH MycTUi HA PHHKY neplua
cepis wWBHAKO po3siiiuaca, — ane He3abapom mnouana BepraTHcs no ¢abpuku 3

peknsMallifiMH, HaBiTb BiJ 3aKOpAOHHHMX MOKynuiB. bynu cnpobu noninwuTH NbBiB-
CcbKe BHpOOHMLTBO, LIOCh HIOW TpOXH MompaBMJIOCS, aJie CKiHYWJIOCS TakK, WO 3apa3
Ha MY3HYHOMY pHHKY YkpaiHM HeMae XoOHHMX GaHayp.

o x cranocs 3 npoaykuiero YepHiriBcbkoi ¢pabpuku?

Boxa pani pobutbh 6aHAypH, Ta BXke He 3BMuYaiHi, a MoJepHilli. 3 MexaHiYHUMH
nepecTporoBayaMH JladiB, NperapHo iHKpycToBaHi, HaBiTh 3 nmoptpetom llleBueHka.
Bike cama BicTka npo niAroToBKy 10 BUPOOHUUTBA Ti€i HOBUHKHM BHKJIMKaJa 3allikaB-
JIeHHs GaHOypHucTiB, 60 3Mora MOMEHTaJlbHO1 NMEpeCTPOikH TOHALil OAHHM pyXOoM
6e3 nepepHBaHHs I'pH He3BUYaHHO PO3LUHUPIOE TEXHiYHi MOXJIMBOCTi BHKOHaHHS TBO-
py, nigBuilye MaiicTepHicTb GaHaypucTa.

Bce 6ysio 6 rapa3g, TUIbKH IO MOsBa MeXaHiuHMX 6aHAyp BiOHOCHTBLCA LIe aecCh
[0 nepesioMy LICTAECATHX — CiIMOECATHX POKiB, a HA PHHKY 1X J0Ci He ByJio i HeMa.
I'paroTb Ha HUX nuie npodeciiHi kanei, 10 OiCTalOTh IHCTPYMEHT Ha 3aMOBJIEHHS B
¢abpuui. 3BHuallHUM cMepTesibHHKaM OaHOypa 3 MNepecTpoloBayaMM HEJOCTYIHA.
TpannsoTbcs 4acoM MpHUNankH, WO Taka 6aHaypa nortpamnse B pyku 6anaypucra-
amartopa, aJjie TO He 3 KpaMHHLi, JIMLLE ...3pPELITOI0, TAEMHHULb HE MOXHA PO3KPHBATH.
MoHa TibKM 3rafaTH, WO KOJIM MeXaHiYHa 6aHOypa Ha 3aMOBJIEHHS MUIATUTbCA 225
kap6oBaHLiB, TO aMaTopaM KOLIUTYy€E 3Ha4yHO Oinblue.

— YoMy x HeMa Ha pUHKY He JIMLlIe MEeXaHiYHHX, aje i 3BH4aitHux Ganayp? —
MHMTAEMO JIIOAMHY, LIO CTOITh AyXe 6au3bko BHPOOGHHMLTBA.

— bBo YepHiriscbka ¢pabpuka pobutb Tenmep TiNibku MexaHidHi. Po6uTbcs Bce
BpY4HO, Npaus KporniTka, Haa 6aHayporo Tpeba npawioBaTH niBpoky. MaHcTpiB Mox-
Ha NOYHMCJIHTH Ha nanbusx. Lle Benuki eHTy3iscTH cBoro aina, JocsifyeHi ¢axisui. oa-
Haye MoXWii BikoM. Monoaux HixTo He BuuTh. Jlupektop, 6auTe, Mockanb, Halle
MHCTEUTBO He pBeThcs po3BuBaTH. Momy 6mmkua nomMpa, 6anabaiika, oue pabpuka B
OCHOBHOMY i pobuTb, X04 YkpaiHa Moxe 6e3 Takoro nobpa obiiituca. Lia Misepis
6aHayp, sika TyT poOWTbCH, MJMBE B OCHOBHOMY TYAHM, 3BiAKM JIETATb JOJSAPH, — B
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Kanany, B AMepuky. Xait Tam po3BHBalOTh Hallle MHCTELITBO, BUPOLIYIOTh NATPIiOTIB.
Ham Tpeba iHIIMX, coBeTcbkMX. A bGaHaypa — cami 3HaeTe...

— Ocb TYT, BOHO, H BCA NpPHYMHA.

ITpoTte, rpatoTh Ha YkpaiHi kanesni B o0CHOBHOMY npodeciiinux 6anaypHcris, po3-
HOCATb YKPailHCbKY MiCHIO i My3uKky. Xiba HEMOXJIHBO BHMOBHHUTH WO poboTy co-
LiAJCTHYHMM 3MicTOM. | KoJIM LIyKasnd THNOBOI yKpaiHcbkoi aTMochepu B Kuesi, To
Jle BKe Kpallle, K He B 3aciyXeHid kaneni 6aHaypucTiB, — ayManocs Kijibka Micsuis
TOMY, KOJIH 1 xOaB y npumiiieHHi Kaneni npu nnowi INepemorn Ha koHuepT nig
auvpurentyporo ctyneHtiB KoHcepsaTtopii. To mMaB Oyt ix OepxaBHUH BHMYCKHHIA
icnuT.

3ans — vopT-3Ha-110, fAKaChb KJiTka y ¢opMi BiHknA, Hikyau noaitucsa. do6pe,
110 BecHa, BiquvHeHi BikHa. B kyTouky 3a nisiHiHOM aekinbka oci6, Ha migMocTKax
6ina wictaecat 6anoypuctis. Xnonui A06ipHi, B cuni BiKy, YOpHiIOTb KoO3auUbKi
Byca. MepexTATb KO/IbOpaMH COPOYKH, HEPBOHi CTPiYKHM, IOBri 4YymMapKW, CHHi,
6arpsni i 3eneni wwapaBapH, YepBOHi 4060TH. BnuuiaTe Ha Gawaypax Hikiesi
nepexoyaTesi, MiHUTbCA iHKpYCTalis, BcMixaeTbcs 3-mig cTpyH oGamuus Tapaca.

Tyt BoHa, cnaBa YkpaiHu!

3 kpaitHboro psay BHCTYNa€ Ha Kijlbka KpokiB OJMH Takuii 3anopoxeup i 3BepTa-
€Tbcs 06MYYsAM OO0 Opy3iB:

— ToBapuwu! MbI ceroaHs yxe u3psagHo nopaboranu, Ho pabouuii neHb elle He
koHueH. Ilepen HaMHM KOHLEPT MoA yNpasJIeHHEM CTYIEHTKH m'atoro kypca Kuesckoii
rocylapcTBeHHO# KoHcepBaTOpHH umenH Iletpa YaiikoBckoro, Mnbani Horan-
OcTtpoBckoii. [TepBbiIM HOMepOM Hallued nporpaMmsl 6yaeT pycckas necHs “"Msl ¢ To-
60ii coBerckue”.

CnoyaTky s oTeTepis, MpoTe, — JOKH 3aMoBifay BEpHYBCA Ha MiclLie Ta B3siBCA 3a
6aHaypy, — BCTHI HEMOMITHO 3aNMTaTH HalkGHXk4Yoro GaHaypHCTa, 3 AKMUM 3ani3HaB-
cs paHille Ha nepepsi:

— Ile xTO0, — pocisHuH?

Toil 3HITHBCA, HEOKPECJIEHO XHTHYB roJIOBOIO BMpaBO Ta BJiBO i He BiAMNOBIB.
"PsaBkHyna” nicHs.

HacrynHoro Gyna “TlecHp o GypeBecTHMke” Ha cnoBa M. Iopbkoro, ane B
ykpaiHcbkoMy nepekniazi 3 My3ukorw Koc-Anatosibebkoro. Hani HUIM TPH yKpaiH-
cbki: "B3aB Ou 1 6anaypy”, "Ta TymaH spom koTuthcs™, "Oil y noni Tpu KpUHHYEHB-
ku”. [ToTiM, w06 He 3abyTHcs, Oe MH €, pocilicbka “"bannana o Tpy6ayax” Irops Lla-
Mo Ha cyioBa KportoBa. 3akiHuunu icnut kommno3uuii Jiucenka i HiwmHcbkoro “Pe-
BYTb, CTOTHYTb FopH-XBWJi” # “3akyBana Ta cuBa 303yns”.

JupHurentka (MaJspka) BTepJa NiT i 3iiiiuna 3 nigsuiLeHHsA, 6aHOYPHCTH PYLUUIIH
B kopuaop 3 udrapkamu. [IpunaakoBo, 4H Hi, asie TaM s BXe pOCiiCbKOi MOBH HE 4YB.

IIpu HacTynHomy icnuTi y mporpaMi 6yno:

— "PeBe Ta crorHe [IHinp LIMpOKH#”,

— "KpyrnaHka' — pociiicbka micHs,

"Xypasni” pociiickka Ha cnoBa Pacyna I'am3sartoBa,

"Oif ™M [iBYMHO 3apyueHasn”,

— "MaB e s [iBYHHOHBLKY 4YeMmypHEHBKY”,

— BiHOYOK ykpaiHCbKHX HapOJHiX MiCeHb.

Sk 3aBMepJIM OCTaHHi aKOpAH, BUCTYNHB 3 noaskoto pekrop KoHcepBaTtopii, —
Haw Taku, xaxon”, Konapariok:

— [Hpy3bsa! Bonbuioe BaM cnaci6o 3a To, YTO Bbl TaK MPEKPAacHO ChIrpajiv Ha
3K3aMeHe BbINYCKHHKOB...
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Jani BucTynae we Xtock Tam "Ha OOLWENOHATHOM™ 3 MOBIOOMNEHHAM, LLO
BHNYCKHHUKH 30a7H “Ha OT/IHYHO™.

OcTaHHiM npomoBueM OyB, AK BHAHO, AKMHCH 3aBXO3 4H "Xy[J0KECTBEHHbII py-
KOBOJHTENDL ™

— ToBapuwm! 3aBTpa Mbi cobHpaeMcs B JEBATh YaCOB YTPa BO ABOPLE KybLTY-
pbl "VYkpauua", roe Gynem..."

— Ocb BOHa sika — “cnaBa YKpaiHK", — J1i3J10 B roJIoBY Ha CTOJIMMHOMY Xi[lHH-
Ky, 44 nak "tporyape”. HauionansHa 3a ¢popmoto, aificio. — A 3a 3mictom? — Uu x
NpOsABOM COLIsIICTHYHOrO 3MiCTY MyCHTh OyTH BilacHe KauaniuuHa B nporpami Ta
npakTHui? — MabyTe Tak, 60 YHM IHIWIKM MOXHA MIAMIHHTH "iHTEpHaLioHANICTHY-
HYy" cyTh, JoKa3aTH cBiii "aHTHHauUioHaniam™ Sk iHakwe BOepertTHcs nepen MOXIIH-
BMM 3aKHIOM HauioHaniamy? A wmoxe ue npocto 6Geamexue nimnaby3nuurso,
CTpeMliHHEe MOKa3aTHCA “CBATIlUMM Biag camoro Bora™?

I ‘TMM}ou;nd—deonme 19, 1988

The first International Expo featured food, mmmm and crafts from a dozen countries. Here,
Irene Andreadis plays a bandura, a traditional Ukrainian stringed instrument.
.. i 3HO6 2pa Ha 6andypi i yKkpaincskuii HGpoOwuii cmpiii NOAOHUE MINCHAPOOHY NybAUKY.

Ha numyi Ipuna Andpeadic, usen micyesozo ancambmo “"Hepeona FPyma'.



I'. XorkeBny

JAUPEKTOPY “JIEPXKABHOI 3PA3KOBOI
KAIIEJII BAHAYPUCTIB”

(Heonybaixoeanuii eiokpumuti aucm)

Bu npocunu MeHe, K JIIOAMHY, 3HailoMy 3 GaHOYpOlO, CKa3aTH CBOK AYMKY Bif-
HocHO Baiuoi kaneni. 51 3 papicTio moaiitocs BpaXKeHHAM, fiKe Sl BHHIC, CJIyXarOuH
Baiu KOHUEpPT, ajie Nnpolly J03BOJIy NOrOBOPUTH MPO HENOJIKH, TaK K NPO JOCTOIH-
cTBa Bxke GaraTto Oysio roBOopeHO B BeJIMYE3Hiil KiNbKOCTi peleH3id, i NOBTOprOBaTH
ue, MOXUIMBO, i He noTpi6bHo. [lo peui mpo peueHsii.

Ha meHe, npu3Halocb, BOHH 3aBXIH CNpaBJISIOTh NMPUTHITIOYE Bpa)KeHHs. Bike
OOHE TO MOraHo, WO BCi BOHM CTaHOAapTHO-XBaJieOHi; Lie NMoka3ye Ha BiACYTHIiCTb
yBaru i, s 6M cxa3aB, nmoBaru.

[Mpuixmkae axkuii-HeOyab TPETbOPO3PANHHI MisAHICT, CKpUNaJIb — MNP0 HLOTO ro-
BOPAThb, OOCYMKYIHOTbh HOro BMKOHAHHSA, 3HAXOAATb MOMUIMBI MJIOCH, BKa3ylTb Ha
6e33anepeyHi MiHYCH, CIOBOM, TpPaKTylOTb CepHO3HO, Ik My3MKaHTa. | TiIbkH npo
6aHaypHCTiB rOBOPAThL 3aBXAH OOHUM i THM e MOONaXKJIMBUM TOHOM, IKHM AOPO-
cja JII0AHHA PO3MOBJISE 3 OUTHHOIO:

— AX, ue TH, cepaeHbko, HamamoBana? Cama? Ax, sxe uyno! 3Haew, a TH X
npekpacHo Mamroew! i T.4.

HE BHAOHO B IbOMY CePHO3HOro MiAXoAy, HE YYTH CJiB PO3YMHOI KPHTHKH, O
nomarasia 6 npauroBatu. Yomy? Ta ToMy w0 MiSHICT — L€ MY3MKaHT, cKpMnaJib —
Te€X MY3HMKaHT, a GaHOypMCTH — L€ Tak cobi, i Hifkoi My3MKM TaM HEMae.

A MiX THM s TBepao 3Halo, Lo W 6aHAypa — My3HKa, cepilo3Ha My3HKa, 3 HoO-
BHMH 3ByuYaHHSMH, 3 HOBMM 0o(OpPMIIEHHAM, ajie, Ha *Xaib, y Bawili kaneni Hivoro
LbOTrO HEMAE i CTa€ 30BCiM 3pO3yMiJIMM TaKe BiJHOLLEHHS PELEH3EHTIB: 60 X HE MOX-
Ha B XX cTopiuui YHiICOHHMH CYNnpoBiA, BiACYTHICTb KOPHUCTYBaHHSl pericTpam,
TeMOpaMH, HIOAHCAaMH paXyBaTH 3a cepiio3Hy My3uky. Balua xkanens 3Hae TinbkH 4o-
THPH HIOAHCH — THXILle, FOJIOCHille, IIBUALLE, NOBibHilLE, TOGTO onepye THM e 3a-
nacom, sKHM BOJIOJIIM Lie meplui My3uuHi aHcaM6Ji. 3 Toro uacy npoiiaeHuit qoBruii
LIAX, HIOAHCYBaHHA NOCArJI0O Ha YCiX iHCTpyMEHTaX NOCHTb BHCOKOrO piBHf poO3-
BuTKy. BaHnypa y Bamomy aHcam06Jii 3aJMILMIach TaKOK X B CMHCIIi HIOAHCY, IKOKO
HOCHB ciineub-ko63ap y XVI-XVII cr.

A npoMmix uboro 6aHaypa 30BciM He Takuii yooruit iHcTpymeHT. HaBnaku — y
BifHOLIEHHI HIOAHCIB BOHAa BHSABISAE HaA3BHYaiiHe GaraTcTBo. Ii NOCTYNHi 6e3iy
BHiB pi3HMX TPEMOJIO, apnenxio, riicaHno, ¢JaxoneTH, BeJMKa Pi3HOMAHITHICTb
BiATIHKIB cTakaTo, jierato. MOXIHMBICTh NepekHAaTH PYKH 3pa3y X Aa€ MOTYTHiil
3acib HI0aHCY — KOJIM BH aKOpA, CKaxiMo 3 6-7 HOT Bi3bMeTe MpaBoOkO-J1iBOKO YH JIiBO-
npasolo.

Ha 6anaypi Ma€e 3HaYeHHs He TiJIbKW pyka, sika Oepe akop., He TiJIbKH YepryBaH-
HA PYK i nosoxeHHs (npsMe, 3BOPOTHe, HiIrThbOBHH ynap i T.4.), aje i KOXKeH majelb.
Bo x Bci manbui pi3Hi i 32 BEJIMYHHOIO i 32 CHJIOKO, A KOKEH 3 HHX CTOITh MO BiOHO-
ILEHHIO 10 CTPYH B iHLIOMY IOJIOKEHHI i BiANOBIAHO 10 LbOTO KOXHMI nae iHlue 3BY-
yaHHs. TakoX BeJIMKe 3HaA4Y€HHA Mac MOJIOKEHHSA Majblg: KjlaaeTe BU HOro MArkoro
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YaCTHHOIO HAa CTPYHH, MOBEPTAETE, Y4 BBOJMTE TiJIbKH YaCTHHY HITTH, Y4 BECh HIirOTbh,
CTaBHMTE BEPTHKAJILHO i T.O. Mae 3Ha4yeHHs Micle, ae BH MepecikacTe CTpyHy (mocepe-
AuHi, 6ins nopixka, 6ins koOWJIKM), BiACTaHb, 3 fAKOI BH KHOAa€Te PyKy — Ta 4H
MOXHa fnepepaxyBaTH B 3aMiTui BCi AificHO Ge3KkOHEYHi BiATIHKH HIOAHCYBaHHS, LIO
nonyckae 6anaypa? I nivoro, 6ykBanbHO Hi4Oro 3 ULOTrO Y Bac Hemae. Baw My3ukaHT
SIK MOCTaBMB NpaBy PYKY Ha CepelHiil pericTp cnoyaTky KOHUEpTY, Tak i 3HiMae i 3
TOro X pericTpy B KiHLi KoHLepTy — i 6aHaypu Hemae. IIpocnyxaBlUH BHUKOHaHHS
Kanei, JIroaqHHa 3 ny6Jlikn roBopuTh, OyLiM To Tenep Mae yaBy npo 6anaypy. Hi, ue
HenpaBga — npo 6aHOypy BoHa YsIBU He Mae.

YHicoHHe BHKOHaHHsA. Bci 40 yonoBik rpatoTe 6ykBanbHO sk oauu”. Hi, ue He
Mmy3uka. Haiiy6oriwuii noMpoBHii opkecTp 3 nasekoro cena i Toii Bene y cebe 4-x ro-
JIOCHY CTPYKTYpY — i Tinibkn [lepxaBHa kanens GaHAypHUCTiB rpa€ B YHIiCOH, cynpo-
BOJKYIOUM MEJIOAiI0 roJiocy Toro X Menogaieto B 40 wtyk iHcTpymeHTiB. IlpaBaa,
YHICOHHHH pyX IOMycKa€TbCcs B My3HL, aJie NOMYCKA€EThCA, K BiATIHOK, NOTPiGHMI
CYTTIO TBOpY 4H 306paxeHoro MoMeHTY. POGHTH X Lie OCHOBOXO BHUKOHAHHS i rpaTH B
YHICOH TPH TOOAMHH — L€ HE MYy3HKa.

S nurarocs y Bawioro aupureHTa — sk BiH Oymae, YoMy y Bac Bokan 30Bcim
3arnywye iHcTpymeHTH? BiH kaxke — ToMy, 110 He BCi rpatoThb (60 * y Bac rpae Tinb-
KH MOJIOBHHA, a NMOJIOBHHA TPUMA€E iHCTPYMEHTH OJIf eKopalil). A KoJiM, MOBJAB, OY-
IyTb TPaTH BCi, OTPHMaEThCA piBHOBara. Baiu qUpUreHT riMboko MoMHUISETLCA (Xoua
i HoMy e MoxHa BHOaYuTH, TOMY IO BiH, OYEBHAHO, 30BCiM He 3Ha€ GaHaypH). Ba-
a Kanens 3aBxau Oyae 3arjyllyBaTH BOKajloM iHCTPYMEHTH, TOMY LIO CYyTh TYT He
B KiJIbKOCTi iHCTpYMeHTIB, a B nmiaxoni. He noBoaunocs Bam 6aunTh, ik 6-7 4onoBik
HECYTb MisAHIHO i XHTaKOThCA BCi AK M’AHI, i OCb-OCh BUMYCTATb iIHCTPYMEHT? A nBOE —
TUJIbKH [10CBiAYEHHX HECYTb MisgHiHO BiibHO Ha 5-ui noBepx. — TE xk came it 3 Ba-
woro kanenorw. Hexaii rpatoThb Bci iHCTPYMEHTH, Xaii ix Gyne He 40, a 80 — Bce oaHo
BOKaJl MPHUIIyWHTh 6aHAypH. | LbOMY BHHOIO HE KiJIbKiCTb iHCTPYMEHTIB, a YHiCOH-
Huii cynpoBin. Bi3sMiTh cTpyHy Ha OaHaypi i B TOif e yac npocniBaiiTe Toi ke 3ByK
rojlocoOM — ACHO, 110 Bali ronoc npuraylwuTh OQHHOKE 3By4YaHHs CTPYHH. Boxan no-
BHHEH POOMTH CBOKO CMpaBy, aKOMNaHAMEHT — CBOKO, TOAi BOHH 6ynyTh B3a€MHO
[IONOBHIOBaTH OJWH JPYroro i 3By4aT ogHou4acHo. AKIo X i Bokaa Aa€ Menofito, i
iHCTpyMeHT nae ii x, To Le o3Hauae, o abo Bokas HenoTpiOHMH, abo iIHCTPYMEHT.
3BiacH cTae ACHMM NMHUTaHHAM, siKe 3ajJa€ ny6iika: YoMy BOHH Ha3MBalOTh cebe kane-
Jier0 GaHAypHUCTIB, KOJIM Lie MPOCTO XOp, AKWH 3pinka npoOpeHuYnTH Ha OGaHaypax B
MoMeHT nisgHo? Tak, ue BipHo. OpkecTpy G6anayp y Bac Hemae, kynbTypu GaHaypH
tex Hemae. [aiiTe Toai LiNbHUE Dka30BHH HOMep, MKa30BHi Biaain B3arasni, noka-
KiTb CroJiyyeHHs GaHAYpH 3 Ika30M — i lLie cTaHe 3po3yMiio. A Tak, rpajid BeCh
Bevip Ha GaHaypax — i panToMm Hi 3 TOro, Hi 3 CbOro YOTHPH NOXOPOHHI ynapH npu
BMMAAKOBO MONAaBIIOMYCS CJIOBI "cMepTh” — L€ He XynoxHbo. A6o O6ybeH. Tak, Ha
Becisuli, npu 3a6aBi Ha ByJMLi Hapol BUKOpHCTOBYe 6yGeH (y Bac ke noganuit He yk-
paincbkuii 6y6eH, a uMrancekuii 6amMGypuH) — i TaM BiH Ha Micli. Ane ska Horo poJib
y BOKa/lbHO-IHCTpYMEHTajJbHOMYy aHcambiyi B 40 Ayl B 3aJMTOMY €JIEKTPHYHHM
CBIiTJIOM 3aili, npu COTHAX NyOJiiku B kpicnax? SAxuwo Bu xoueTe BClo Ty Macy ciyxa-
4iB nepeHecTH B 0OCTaHOBKY cejla, JaTH CBOIM BHKOHaHHAM TOMH jke HACTpil, akuii nae
CBOIM CJlyXayam HapOJHHI1 OpKecTp npH y4acTi 6y6Ha, To ang uiei wini onHoro 6y6Ha
HE JOCMTb, i BiH po6uTh y BalioMy aHTypaxi BpaxeHHs 0isoi BOPOHH, 110 BHUnaa-
KOBO 3aJieTila [0 cTaay YOpHHX.

Bce ue mokasye, wo y Bac 30BciM BiACYyTHE XyHOXHE KEepiBHHUTBO.
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IIporpamu koHuUEpTiB cknadeHi abu sk i 1 6 cka3zas, no-nmpocromy — 6e3ana-
6epHo. Yomy #Hae “uymaubka” micHs, a noTiM "kapTiBnMBa”, a MOTIM miCHA npo
cMepTh, a 3a Helo 3HOBY ™KapTiBiuBa'™ BuxoauTh sikach MmiceHHa 4Yexapia 3 nepepa-
’aHHSAM "XapTiBJIMBOro” €JIEMEHTY, TOMY LLUO LE, MOBJAB, “nonobaerbca ny6miui”. A
Mo-MoeMy lie HernoBara A0 nyOuiku i He6axaHHs BeCTH 11 Bnepel, TUM Oinbiue, 1o i
niabip THX ™KapTiBIMBMX™ He 3aBXAM BIAJIMi: HE OCOBJIMBO X €CTETHYHE BpPa)KEHHS
poOuTb, HaNpHKIa4, peKOMEHAalis MaMalli 3 ecTpaau “HaBail xJyionusaM ayii”, xo4a
i, rnanay Moxe OyTH 3aJ0BOJIEHUM, 11O Ha LbOMY # CKiHYHJIOCh, @ TO, MaMallia, 4oro
nobporo, Morjia H nopaguTH €O i iHwe. B nporpami kOHLEPTY HE BUOHO KEPiBHOI
igei, HEeMOXKHa 3pO3yMITH, 11O Take L€ KOHUEpT B uHinoMy. Bubip miceHb 3pobnenuii
BHMMAaaKoBO; 0e3 cuctemMu sikoro 6 Oynu kepiBHOro Hauana.

CniBanu, cniBaJiM micHi, a NOTiM roBopsaTh: "3acniBaem e Bam “Binouox™. Lo
X e 3a "BiHOYOK™ A e, 6aunTe, TAKOX TPH MiCHI 3 TOMO JIMILI Pi3HHLEIO (3 TAKUM XK
aHTpaKTaMH 4M, BipHille, AipkaMM MiX HHMH) 11O B3araji MiX NiCHAMH BCTaBaB
XyI4OXHill KepiBHHK i roBOpHMB, 110 Oyn€e BUKOHaHO JaJiblue, a MpH BUKOHaHHI “BiHou-
ka” BiH cuaiB i mMoBuaB. YoMy x ue “BiHo4ok” i 4MM BiH creTeHHi?

Tak, xanens B Tyniky. OnHa niceHbka, apyra niceHeka, 10 niceHbok, 20 niceHbok
HaKiHelb, HY a naiblue wo? 3HoBy 10 miceHbok, 3HOBY 20. Ane skumo 6 BCi iHCTpy-
MEHTH 3aBXOM 3aJIMIIAJIMCh HAa IPaHHLUAX eTHorpadiyHMX niceHbok — He Oyno 6 y
HMX Hi coHaT, Hi cHMdoHiH, Hi onep.

Yy B3ATH cKjad iHCTPYMEHTiB — skuit Ge3nabepHuit pi3HOGiil! Opun —
MaJieHbKHii, iHLIMIA — BeNMKUH, ONMH — OBaJIbHMIA, iIHIUMH — Kpyrauii, Ha ooHOMY
6araTo CTPYH, Ha iHILOMY — MaJio, a Ha TPETbOMY BUCATb fAKIChb TeJlinaroui 6acH, o
BMKOHaBelb Hikonu H He BukopucToByBaB. lllo ue 3a cknan? — YuM BiH npoaukKTOBa-
Huii? Sxoro norikorwo? — Ta Hiskolo.

Y po3moBi 3i MHOIO Bu ckasanu, wo Bawa kanens npuTpUMY€EThCA HaApOAHOrO
BukoHaHHsA. SAkuil ue xubHuit nornan, abo x cBigoMe 3akpuBaHHA ouell. B Bci Balli
nicHi cniBaeTe He B HApOAHiH, a B iHAMBiAyaNbHHUX, CKJIAHUX, iHOAI 3aHAATO CKJIaa-
HUX po3knankax. Lle maneko i nyxe maneko CTOIThb Bi HAPOAHOTO BUKOHAHHA. A B
My3Hli, Uili QOCHTb CkNaAHiii apxiTekToHiui Bokany, Bu nporucraBnsere cyry6o
YHiCOHHHMIi cynpoBia. BuxoauTb po3pHB i “HapoaHOro”, npaBo, B LibOMY Hiuoro it He-
Mae. Skwo Bu xodere moka3aTu ny6iui cnpaBXHE HapogHe BUKOHaHHs, TO Tpeba
3aBXIM CMiBaTH i rpaTH no-HapoaHomy. Lle nyxe Baxko, i, BUGauTe 3a CMiNIMBICTh, HE
Bawiid kanesni uboro nocartu. Y Bokajni Bu cToite Ha BeplMHaxX Cy4acHOTO pO3yMiH-
Hsl pO3KJIaJKM HApOAHHX MOTHBIB — a B iHCTPYMEHTaJIbHOMY cynpoBoai Bbl Bech uac
Jla€Te HyHY OJHOMaHITHICTb i OBHMMH H THMH X dapbamu 306paxacre i cyM niByu-
HH i OMTBY KO3aKiB, i KapPTHHKY NPHPOOM.

A Bawi iHTpoaykuil — we X cyliJlbHe HeMOpo3yMiHHA. Y BenMkiii GiIbLIOCTI
BMMAaKiB L€ HE iHTPOAYKLiA, a MPOCTO Tak; HAa PENETHLIAX XOpYy HAIOThL akop., wob
XOp BCTYNMB NMpPaBHJIbHO. A MiX THM iHTPOIYKLis B MiCHi Lie Te X, 1o ii i yBepTiopa B
onepi. B Hiit nonaeTbcs 3aranbHUA XapakTep MicHI, B KOPOTKMX pUCax mepenaeThbes ii
3MICT, MO Ha HEl, TaK CKa3aTH, 3i cropoHu. Hivoro uboro HasiThb i HaTsAKy y Bac
Hemae. | ue we i HaBiTL Kpauie, kosu Bu obMexyeTech akopaom — ue no kpaiiHiii
Mipi, ock HelTpanbHe. Ane ripie Bchoro, konv Bu Taku npobyerte nmomaTtH iHTpo-
OYyKLil0, a BOHA HE TiJIbKH HE JonoMara€e po3ibpaT My3u4HHIi 3MICT MiCHi, a HaBNaku
— 3aTemHioe Horo. [lns npuknady Bi3bMeEM TaKy XapakTepHy micHio cymy “Oi,
nonnueM, ByTko”. TeMa roBopHTb NMpo CMepTh, a IHTPOAYKLisl BEcesieHbKa, Maiike
rpaiinusa.



Ho pedi, npo uto nicHro. Hewxke Bci micHi i 3aBxkau noTpibHO BUKOHYBaTH BCiM
IO € B HafBHOCTI ckyiagoM roJociB — 40, 60, 100? Lle xynoxHniii Hecmak. B nicHi
iHTHMHI, ski MOTpiOHO BMKOHYBaTH iHTHMHO. XKanib AiBYMHHM, MPUroTyBaHHA 1 1O
CMEPTi — i Lie€ BHKOHYETLCA B COPOK YOJIOBiYHX TOpJIAHOK. S BXe He roBopio npo
CyNepeyHicTb NMTaHHA — 4YM MOXHA B3araJli iHAiBidyabHY, Bif nepioi ocobu, AiBo-
Yy MiCHIO BHKOHYBaTH BEJIMKMM YOJIOBiYHM XOpoM (Tak sk X pomaHc “bopopna nb
Mos Gopoaylika” NOPY4YHTH COMpPaHO, YH, K TOBOPHTLCSA, B CTAPOBHHHOMY MY3Hu-
HOMY aHekHoTi: “Tpu 6paTH KoHTpaTheBH BUKOHYIOTh AyeT "BHX0Ky OOMH s Ha no-
pory”).

Bsarani, B yacTuHi xynoxHiii y Bac B HasBHoCTi Benuki nismu. Ock Bu cniBaere
nicHio "Ilpo mxuryHa”, micHs BeceJsia, apTiBiuBa. Ajie ocb Bam nomnagaeTbcs coBo
“cMepTh”. Balui BHKOHaBUi XaliOHO CXWIAKOTb TOJIOBH, OPKECTpP 3aMOBKa€ i 4yTH
6peH4YaHHA 4oroch, WO 300pa)kae MOXOPOHHHMH M3BiH.

SAxwo Bam nonaneTscs cJoBO "cMepTh” — CYNpOBOMKYiTE HOro MoXopoHHHM
N3BOHOM, AKLIO nonageTbes cyoBo rycak” ("HaneTinM rycu 3 manekoro kpaw™) —
Xail xTo-HeOyAb 3 Bac KpHMKHE TyCakKoM.

Taky kanento sk Balua, Moxe 3acHyBaTH KOXEH LEHTP, KOXHa kpanka. Tpoluku
6yne MeHlle KinbkKicTIO, aje CyTh 3anulIMTbes oaHa. Xop? — Tak Ha YkpaiHi € Oa-
rato xopiB i kpawux. I'pa na 6annypi? Tak B Hiil Hema Hivoro Takoro, YoMy 6 MoxHa
6yno y Bac moBuMTHCA. A B CMiBBiIHOLLEHHI BOKajy 3 I'polo, TO XOUYEThCH NMpH3HA-
THCh, 110 GaraTo rypTkiB cTOiThb Habarato BHiLe. MeHi npuiilioch AKOCh ClyXaTH
ryprok pobitHukiB B Opneci (33aeTbcs 3aBoay Mapti) — Tam s cnocrtepiraB 6inbiu
TOHKY po6oTy BHMKOHaHHs, aHik B JlepxaBHiii kaneni.

Kanens, ska xoue 6yt nilicHO 3pa3koMm, MOBHHHA MOKY3yBaTH nepudepiiiHuii
TOYL L1OCh HOBE, TaKe, SKOro L€ TaM HeMa i yoro noGpe i 6axaHo nocsratu. Bu no-
BHHHI NMOKa3yBaTH — OCb SIK FaPMOHiIYHO MOTPiOHO CMiBCTaBJIATH BOKaJ 3 iHCTPYMEH-
TOM, OCb SIKi LULISAXH i NepcrnekTHBH € B GaHaypi i B il MOEAHAHHI 3 roJIOCOM.

Bu Hidoro HoBoro He naerte i y Bac BunTHCA nepudepiitHiii Touui — Hidoro. A
Bawe BigHOWEHHs [0 ckiady (MoJIOBMHA rpa€), 40 BMKOHAaHHA (Bokajl 3arjyluye
iHCTpYMEHTH) i LIEe neski MOMEHTH — MOXYTb OYTH HaBiThb 3pa3koM — sk He Tpeba
NoCTynaTH.

Axkuii ke Buxia 3 Baworo Ttynika?

Iepiue i HaiironoBHille — Bigka3aTUCH BiA apxai4yHOI CHCTEMH FpH — 3 JIiBOIO
pykoro Ha bGacax. [ToTpi6HO mocTaBUTH B OCHOBY HOBHIii cnocib rpu, npu skomy JiBa
pyka Moxe 6paTH i 6ac i MPUCTPYHKH, PyKH B3arajli MOXYyTb MiHATHCA (L€ i € "MOBa
6annypu”), a B rpi O6epyTb yuyactb Bci 10 manbuiB. HoBwuii cnocib nonyckae pisHomMa-
HITHICTb HIOAHCIB, MPH TENMEPilIHBOMY CTaHi, KOJIH X B pO6GOTY BTATHYTbCH MacH —
NOCATHEHHs CTaHyTh wie Oinbmumu i Ginbli GaraTIIHMH.

HOpyre — nortpibHO nmepecTpoiTu cucTeMy yyacTi GaHaypu y Bawromy BHkOHaB-
ctBi. 3apa3 y Bac Hemae mpaBa Ha3uBaTu cebe Kanenero 6aHaypucTiB. B — Tinbku
xop. Llboro MoxHa OOCATHYTH TiIbKH NMPaBHJILHOIO CTPYKTYpOIO, NPaBHJIbHHM B3ae€-
MOBIJHOLIEHHSAM BOKaJjly i CynmpoBOay.
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I'nat XorTkeBnu
3aranbHa penakuis
BikTopa Miwanosa

BAHAYPA TA I MOXJUBOCTI
Qacmuna cboma

V. TJICAHIOO

CnoBo riicaHao MoxoAuTh Bia ¢paHUy3bKoro cjiosa glisant, 10 03Ha4a€ KOB-
3atoud. Lle € ocobnuBHii npHiioM rpu Ha My3MYHOMY IHCTPYMEHTI, L0 MOJIATAE B Jier-
KOMY i IIBHIKOMY KOB3aHHi ManbLEM MO CTpyHax abo kisBiwuax.

Ha ckpunui riicaHno — ue noB’a3aHHs OBOX Oinblu 4M MeHII BigdaleHHX Mix
co60or0 HOT Ge3KOHEYHUM YHCIIOM npoMixHUX. Tak i Ha 6anaypi. Ha 6anaypi riican-
[0 [iCTaeMo, MpoOBIBIUM PYKOK — OOHMM YW KiJlbKOMa naJibUAMH — 110 CTpyHax
6inb1u y¥ MeHII WBKHAKO. [1o3HaYaeMoO rnicaH0 XBHIIACTOKO MOXMJIO JliHi€kO BBEpX
abo BHM3. Konu ninia nigifiMaeTbcs 4M cnamae KpyTo, TO lie O3Ha4ae, WO IJicaHOo
Ma€ NPOXOOMTH LIBHAKO, a NpPH MEHLIOMY MOXHWJi — riicaHao nosinbHiwe. Kosu
JliHis KopoTka, riicaHgo He npobirae 6araTboX HOT, KOJIM K [OBLIA — pPOOUThCH
LIMpPOKE.

3BHuYaiiHO KOJIO HBOrO CTaBUTbCA i Maneub, AKHM BOHO BHKOHYEThCH.

Ilpuxknan 56
o] Vi
Y 1.

Lle o3Hauae, WO riicaHOo iae Bropy i rpaeTbCs BEJMKHM NajibLEM.

Ilpuknan 57
4 {
¢ 2H

Ileii 3Hak noka3sye, L0 IJiCaHOO BeOEThCH APYIMM MajibLEM Bropy, HirTbOBUM
crnocobom.

I'nicanno Moxe 6yTH o3HaueHe i Heo3HayeHe. Heo3naueHe — e Take, 110 NOYH-
HA€TbCS HE 3 NEBHOI HOTH i 3aKiHUy€ETbCS He Ha NeBHil HoTi. O3HaveHe x Mae abo 03-

o

HaueHuii mouaTok, abo o3HaueHMH KiHeup, abo Te il Opyre pasom.

Ipuknan S8

Heo3naueHe raicango 13



Ilpuxknan 59

O3HayeHe rJjicaHpo.

VY nepiuioMy 3 HaBeeHHX MPHUKIALIB [J1iCAHAO Ma€ PO3MOYHHATHCA HAa HEO3Haue-
Hiil HOTIi i KiHeub HOro meBHO HEBM3HAUYEHMii; y ApyroMy X BH3HauYeHHH MOYaTOK Ha
HO i 3akiHuyeTbcs ocTaHHiM 3BykoM [IO.

AKio HOT HeMa, Lie 03HAyYaE, Lo [IiCaHOo MOYHMHAETLCA H 3aKiHUYETbCA OOBiJIb-
HO, [OMWBJIAYMCb MO XapakKTepy pedi, no norpebi.

3Hauyok — | o3Hauvae, w0 riicaHOo BedeThCs MEBHOKO MipoO LUBHIAKOCTH, aje

Bpa3 LWIBHAKICTL TpebGa 36inbMTH B GaraTto pa3iB, pBoHHTH. Lle Moxe 6yTH it 6e3
03Ha4€eHOl HOTH.

Ilpuknan 60
-
4 !
0 @

a MOXe 3 3a3HaueHOlo.

CnocobiB, skMMH MoxHa OpaTu riicaHno Ha 6aHaypi, ayxe 6arato i TyT ix Bci
He nepepaxyBaTH. Haiinpocriule — Lie 3BepXy BHH3 APYIrHM YH SKUMOCDH iHLIMM NaJib-
ueM npaBoi pykd. MOxHa NpoBecTH pi3KO HirTeM, JIEriie ny4ykor 3 HirTeM i 30BCiM
JIerko camoro nyukoro. MoxHa 3poOGUTH KpeweHao — AiMiHyeHOo, — i Toai ue mo-
3HAYaTHUMEThCA TakKUM crnocobom:

Ipukaan 61
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MoxHa uMX nocuyieHb i 3MeHLLIEHb 3BYKiB 3pOOMTH He oaHe, a Kinbka. Toai BHii-
€ sKech "MOpXaHHA™ MO CTPyHaxX, KOJIH Le pPOOHTH M'MKo.

MiHATH MOXHa He TiUIbKH CHUIYy 3ByKa, a H LUBHIOKICTb NEpecyBaHHA PyKM: OJHa
4YacTHHA rJlicaHOoO poOMTLCA MOBUIbHIWIE, a Apyra LIBHALLE, HanpWKJai, MO4aToK
MOBiJIbHiLLE, @ KiHEUb ILUBHUALIEC, Y4 HaBMNaKH.

Hyxe 36inblUMBLIM Mif KiHELbL WIBHAKICT PyXy, MOXHa AiCTaTH PUBOK, PBOHYTH
CTPYHH Ha KiHeub 1ns neBHoro edekTty. Tak camMo MoXHa pBOHYTH H Ha MovaTky.

3Bepxy BHM3 riicanao mMoxe pobutu niBa pyka B (I13) a6o B (3H), a npaBa nep-
wum nansuem B (H) i ue ocobnuse rnicanno, nepemiliaHe 3 ¢naxosneTamH, SKILO
pyKy npoBecTH X04 npHOIM3HO nocepeaHHi — HabnM3uTbLes oo nepuoro (H) npaBoi.

BecTH riicanno MoxxHa He Ge3nepepHBHOIO JIiHi€IO, @ NepepUBaTH, BEPTATHCS Ha-
3aa, a6o Ha Ty X HOTY — i Tohi Le Oyae NOBTOpeHHs, a00 Bce HHXKYE il HUXKYE O03Haue-
HHMM YH HEO3HAYEHHM XapaKTepoM.

Minstoun 2-3 nanbui npaBoi pykd, MOXKHa OiCTaTH HaA3BUYaiHO OpHriHaJIbHE
Nno€eqHaHHSA 3BYKiB:
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Ipuxknan 62
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Hyxe uikaBuii cnocib riicaHno — Le KOpOTKO KMAATH najieub 30BCiM 60KOM,
wo6 BiH 3poOMB psAn LIBUIOKWX, HEJZOBrHX MEJIOAiM.

Ilpuxnan 63

Y]
MosHa BMKOHYBaTH MeJIOAii IJliCAHIO NEPEeXpEeLUeHHAM, OBOMA PYKaMH:
Ilpuxnan 64
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Tak camMo MOXHa BMKOHYBAaTH [OBOrosocHi menonii. BukoHyBatH Taky oirypy
Haiikpaiue 1-2 nanbusaMu abo AKUMOCH iHILIKMM 3aMICTb Apyroro, sik npaBolo, TakK i Ji-
BOIO PYKOIO.

Konu 6ynemo BecTu riicanio He OAHHM NaJjbleM, a IBOMa Ha iHTepBaJi Tepuii,
TO L€ No3Ha4ya€ThcA ABoMa JiHiaMu. Koau npu TiM croiTs iwe 3Hak (H), To ue o3na-
ya€, WO Tepuii AOyTb HIrTAMH.

Ipuxaan 65

44

e)
|

I HapelwTi, KOJIM MOJIOXMMO Oyab-fKi (TPH abo YOTHpH) Masbui HA CTPYHH LiJI-
KOM i noBegemMo, TO AiCTaHEMO IIyMOBE rJicaHmo abo ILeNeCTiHHA.

MoxHa MIHATH rJliCaH0: OOMH Maselb Beae yBepX, a APYruit BHU3, ckaximo, 1-if
BBEpX, a 2-Mil BHM3. AJle UI0 X Qirypy MoXkHa BUKOHaTH OOHHM naJibuem: BBepx )H),
BHU3 (3) ansa npaBoi i niBoi (I1) pykwu.

Bce, wo 6ysno cka3zaHO npo IriicaHno BHH3, MOXHA NOBTOPHUTH it yBepX. Ocobiiu-
BO likaBi 3pa3kH IJlicaHZdO BBEPX [alOTh nepuli naasui 060X pyk.

Konu rnicanno He nepexoOuThb 3a Mexi OJHOro KjrouYa, BOHO TakK i MUILETHCS:
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Ilpuxnan 66
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Lle 3HauuThb, WO [JicaHOO iile Ha HelHpOKOMY aisna3oHi. Koau x BoHo 3a6u-
pae baraTo Micus, nepexoquTh B iHILI pericTpu — cTaBUTbCs Kitoy. [IpaBunbHO iioro
Tpeba Gyno 6 cTaBUTH nocepeAMHi XBHJIACTOI JIiHil, ajle 3 TEXHIYHMX MPHUYHUH LE He-

o

MOXIHBO #H TOMY iHIWIMHA KJIIOY CTaBMTbCA Ha KiHUi. ToMy kosu cTOiTh

Ipuknaa 67
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Ilpuknan 68
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Ile o3Haya€, B neplIOMY BHMAIKY, IO 3 HU3bKHX HOT IJliCAaHOO MEPEXOAUTh i A0
BHLUMX, @ B APYroMy BMNaaky — 3 BHCOKHX i O HHXXYHX, XOHA HOT i HE MO3HAYEHO.

Tenep rnsHemMo Ha riicaHgo oboMa pykaMu. MoxkHa nNpoiTH Uiny OeKy Ha3sy-
cTpiu. TakoX CHJIBHO BUXOOWTb 3BEPXY. A TaKHWil ke BBEPX BEJIMKMMH NajiblUsMH
060X pyK BMXOAMThL M'ako. MoxHa nmpoiiTH ii napanenbHo abo BBepX, abo BHH3 Ha
AKOMYCb iHTepBani (Tepuii, oktaBu). [Ipu napanensHoMy Xxoni OOHY PYKy MOXHa
BecTH DesnepepuBHO, a ApPYry 3 nepepBoro. MoxHa B3STH rilicaHIo Ha3ycTpid Ao ce-
peaMHH, a MOTiM NOBEPHYTH Ha3ad, B3ABIUM abo Apyry nopuito (a1 nisoi), abo (H).

INpuknagu 69 i 70
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FapHO BHXOIMTb MOBTOPEHHA 3 OJHOro 3ByKy — TO mpasoto, To Jisoto B (I1),
AKILLO BHM3, a BEJIMKHMH BBEPX HaBMakKH TeX BHXOAUTb M’AKO.

Ipuxknan 71
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LlikaBolo € TakOX MeJIOAis, 1O rPacThCA yJapaMH NEpLUUX Majablis, 30KpeMa
MeJlofis NpaBol pYyKOKO, KOJIM 3BYK 3aKiH4y€ Jierke rJlicCaHOo JiiBOO.

Ipuxnan 72

YR —

Hyxe uikaBuit crnocib rinicango — ue nokJjiaaeHHii 30BciM O0koM naeus, 106
BiH 3pOoOMB psI LUeNeCTiB, WBHIKUX HEQOBrUX, ajie 3aKiHYMB HOTOK MeJoail. Y maci
iHCTpYMEHTIB Le poOHUTb ocobnuBHi edekT.

Ha nepexpelueHHs riaicaHao MOXHa rpaTH MeJlofilo JBoMa pykamu, 6o 6anaypa
Jonyckae Taki nepexpeuweHHs. O4yeBHMAHO, TaKk CaMO MOXHa BMKOHATH [BOTOJIOCHI
Mmenoaii. BUkoHyBaTH 1ie Haiikpalue nanbusaMu 1-2 (abo e skoMoch 3aMicTh 2-ro), K
y npaBid Tak i niBid. OueBugHo (II).

IMpuxknan 73
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B3arani BuaiB riicaHao Ha 6aHaypi i cnocoGiB iX BUKOHaHHSA 6araTo; iX MOXHa
3HaHTH B MOIX npausx, fiKk, Hanpuknan, B aymi "Bypa Ha YopHomy Mopi”, "3anoBit”
Ta IHLLMX.

VI. ®JAXKOJIETU — OBEPTOHH

3 oryiaay Ha KOpPOTKe 3BYYaHHS CTPYH, OaHAypa 3Ha€ JiMlue OKTaBHi, TO6TO HAaTy-
panbHi ¢uaxconeT. BukoHyBaTH iXx MoXHa pisHHUMH cnocob6amu. OfHi€0 PyKOIO TakK:
NPUTHCHYTH JIETKO HA MOJIOBHUHI CTPYHY APYrHM nNajblieM NpaBoi i B TOi MOMEHT,
KOJIH MYCKaTH, LHIHYTH CTPYHy nepiiuM. MoxHa 3poOUTH il HaBNaKu: MPUTHCHYTH
nepmwm, a B3ATH apyrum. Lle cnpasu He MiHse.

IMo3navarouu ¢naxosieTH YOTUPHKYTHUMH HOTaMM, MOCTABJIEHHMH Ha THX Mic-
usiX, fKki cTpyHd nepe6uBaroTbes. (OcTaHHIM yacom ¢naxonetH Ha Kuiscbkiii GaH-
Nypi NO3HA€TLCA MajleHbKHMH HOJIMKaMHM Hag HOTOw — B.M.).
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Ipuknan 74
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Jsoma pykamu ¢naxonetu bepyThes B Toi cnocib, wwo niBa npuTHCcKae, a npasa
Gepe: Toai, O4EBHHO, MOXHA NMPHTHCKATH Oyab-aKHM nanbuem i 6paTu npasoto. [pu

[ABOX pyKax MOXHa rpaTH LWBMIWI nacaxi, HX Npu oaHiA pyui, nepebuparoun pi3-
HHMH NnanbUAMH.

IMpuknan 76. ®ororpadis
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JBomMa pykamH MOXHa BMKOHYBAaTH H akopaamu y dnaxkoneTax sik 3 ABOX, TaK i
3 TPLOX HOT.

Ilpuknan 77

&

Y,

Yacruua 8-ma: lymoBwii cnoci6, imiTauiiini moxnueocTti 6annypu, Knroui, bau-
Aypa — TpaHCnoHylo4HH iHcTpymeHT, Kinbka 3aranbHHX 3ayBaeHb i T.I.
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Victor Mishalow

THE BANDURA IN KYIV BETWEEN
THE WORLD WARS

\

The development of the bandura in post-Revolutionary Kyiv was centered
around the Kyiv Bandurist Chorus. After the occupation of Kyiv by Soviet Russian
forces in March 1919, it became the first and only Soviet Ukrainian music collective
at the time. Of the original fifteen members,! only seven were able to stay in Kyiv. The
others either migrated to the West, were executed, or were sent into exile in the Soviet
Far East. The remnants of the Kobzar choir, however, did not last long as it was soon
disbanded and was reformed only in 1923 during the period known as “Ukrainiza-
tion” by members of the original chorus — Hryhorii Andriichuk and Oleksander
Dzubenko.

In 1923 the Chorus encountered great difficulties in reforming as they could not
find a suitable director for the group. At that time, however, there was an active
Soviet campaign to entice Ukrainian intellectuals and cultural figures back to Ukraine.
Hryhorii Kopan contacted Vasyl Yemetz, who at that time was living in Prague, and
invited him back to Kyiv in 1923.2

This semi-professional group worked without an artistic director and gave con-
certs episodically. The technical proficiency of the players was not very high and no
clear idea of ensemble writing or arranging existed. This was complicated by the fact
that the bandura had previously been used as a solo instrument, handmade according
to the tastes of the person who made or ordered the instrument, and thus it was rare
to find two instruments of equal shape, size, and tuning.

In 1925 the Chorus was officially registered as the “First Ukrainian Artisitic
Capella of Kobzars”. Its statute included the following points:

The First Ukrainian Capella of Kobzars is dedicated to

1. the formation of a Ukrainian Kobzar organization, for the protection of Kob-
zar art and the development of new musical culture;

2. the popularization of Kobzar art, bandura folk music, and Revolutionary
[Soviet — ed.] songs;

3. the study and discovery of new directions in the development of Kobzar art,
the refinement of the bandura and its vocal accompaniment.

The statute also emphasized the importance of lectures about the bandura and
bandura art, the organization of conferences and congresses, the formation of schools,
and workshops to manufacture banduras.

1. Hryhorii Andriichuk, Petro Dibrova, Sava Dibrova, Fedir Doroshko, Oleksander Dzubenko,
Marko Kashuba, Hryhorii Komarenko, Hryhorii Kopan, Fedire Panchenko, M. Panchenko, Andrii Sli-
diuk, Yosyp Snizhnyi, Mykhailo Teliha, Ovram Yatsenko, Vasyl Yemetz.

2. €meus B Mepwa Kanens 6aHaupucris y cBiti npasau r batkisuwuna 4 13-14 i 15 Yepsens 1971.
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In 1924 Mykhailo Polotai® became director of the Chorus and was assisted by
Andriichuk. Both were in constant consultation with folklorist and ethnographer
Dmytro Reyutsky.4 New banduras were ordered from Oleksander Kornievsky’ based
on designs by Hryhorii Andriichuk.

The repertoire of the Chorus at that time consisted mainly of historic songs,
songs based on the poems of Ukraine’s national bard Taras Shevchenko, with a few
Revolutionary and humorous songs included for good measure. All of the members of
the Chorus were talented sololists and a number of solo performances were incorpo-
rated into the concert repertoire.

By its tenth anniversary in 1928, the Kyiv Bandura Chorus had performed at over
1300¢ concerts, and had recruited many new members, adding to its professional
strength. In 1927 it toured the Caucases and Siberia.

In 1930 Mykola Opryshko was appointed director of the Chorus. He had joined
the group in 1928, and while performing with the Chorus, he completed his music
studies at the Lysenko Music Institute (later Conservatory) in Kyiv, earning qualifica-
tion as a choral director. Many of Opryshko’s musical works, written specifically for a
male choir with bandura accompaniment, are still played today. He eventually taught
bandura at the Lysenko Music Institute and at the Kyiv Music College. He compiled
a textbook for the bandura which was finally published in 1967.7

In 1933 Opryshko left the Kyiv Bandurist Chorus to organize a new bandura
ensemble for the Ukrainian Radio Service. This particular group became very popu-
lar, but his work was abruptly ended in 1941 when he died in battle on the Soviet-
German front.

In 1933, after the arrest of its director, Volodymyr Kabachok,? the Poltava Cho-
rus was disbanded and a year later, its surviving members were moved to Kyiv. In
1935 it was united with the Kyiv Bandurist Chorus under the direction of Mykhailo
Mykhailov with Danylo Pika as assistant director.® The Chorus began to develop a
new repertoire, but works from the previous repertoires of both choruses were heavily
censored. !0

In 1936 the new, combined Chorus travelled to Moscow to take part in the first
“Decade of Ukrainian Culture” program. During their tour of the Central Asian
republics, their conductor, Mykhailo Mykahilov became seriously ill from angina and
died.!! Upon Myhailov’s death, the Chorus elected Mykola Opryshko as their new

3. Polotai left the Chorus in 1928 to work as a solist for the Ukrainian Radio Service and also as a
lecturer of bandura at the Kyiv Conservatory.

4. Dmytro Revutsky greatly contributed to the repertoire and direction of the Chorus. He was mur-
dered by the Soviet in World War I1. His son now resides in Vancouver, Canada.

5. Even after spending 25 years in Soviet Russian labor camps, Oleksander Kornievsky is still building
banduras. In 1988 he will celebrate his 100th birthday.

6. Mosotait M I1 Mucmeybmeo kob63apie Paoancekoi Ykpainu x Pansncbka Mysunka 1940 H. 6 cT.
23.

7. Onpuwko M Illlkoaa 2pu na 6andypi K 1967 peo Andpuii Omeabvuenxo.

8. Kabachok was arrested in 1934 upon entering a concert hall. He was finally released in 1941 after
spending seven years in the notorious Kolyma region of Eastern Siberia.

9. Danylo Pika was Kobachok's assistant in the Poltava Chorus, ad died on the Soviet-German front
in the first few weeks of the War.

10. As a sign of protest against the censorship of songs, bandurists Kopan, Polotai, Danyliuk,
Doroshko, Borets, Bortolovsky, and a number of others, resigned. They were arrested in 1936.

11. Some Chorus members claimed that the NKVD [forerunner of the KGB — ed.] “helped” Myhailov
become sick. Opryshko was elected by the Chorus to succeed him, but was arrested the next day.
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conductor, but he was arrested one day later. Later in the tour, Oleksander Dzu-
benko, A. Fedko, Tsybuliev, and H. Andriichuk were arrested. The Chorus continued
to tour the Caucases under the direction of Dmytro Balatsky, but upon its return to
Kyiv, he was arrested as well and was succeeded by Danylo Pika. During this period,
work conditions became intolerable; wages were often paid 1-2 months later. Choris-
ters were added to the group while more bandurists were arrested.* Many of the
bandurists considered the singers provacateurs.

In 1939, after the Soviet invasion of Western Ukraine, conditions graduzlly
improved as the Chorus became an instrument of Soviet propaganda. It gave a monu-
mental concert tour dedicated to the 125th anniversary of the birth of Taras Shev-
chenko. The composition “The Word of Taras”, defied previous censorship, and was
designed to convince the population of Western Ukraine, which had been under Pol-
ish occupation, of the “benefits of Socialism”.!2

In the interwar period there were other bandura choruses which held a semi-
professional or amateur status, such as the Myrhorod Bandura Chorus, organized by
Opanas Slastion. It was this group which produced the great bandura maker Ivan
Skliar. In 1927 the Myrhorod group became the first bandura chorus to be named in
honor of Taras Shevchenko, and became a professional ensemble.

There were also ensembles in the towns of Uman, Cherkasy, Hlukhiv, Konotop,
Haisyn, Kryvy Rih, Shyshaky, and Reshetylivka. By 1928 there were over twenty
registered bandura ensembles and each year this number increased, reflecting the
popularity of the bandura and its choral accompaniment.

By 1940, there were over 300 kobzar ensembles in Ukraine with over 5000
bandurists.!3

Apart from the choruses mentioned thus far, there were ensembles in Zaporizh-
zhia, Boryspol, Bila Tserkva, Baryshevtsi, Kriukov, Zhytomyr, and many other cities
in Ukraine. Ensembles were also found outside of the Ukrainian SSR, on Ukrainian
ethnographic territory, such as in Krasnodar (in the Kuban region), Voronizh, and in
Rostov (on the Don River).

New groups, including female, mixed, and children’s bandura ensembles were
formed. Even the Soviet Army stationed in Kyiv had its own Bandura Chorus, which
counted 85 performers in 1936.

All of these groups were greatly influenced by the Kyiv Bandurist Chorus, by its
style of performance and repertoire. As the 1930s drew to a close, however, the reper-
toire was forced to become more “Soviet” in content.

With the outbreak of the Second World War, the Kyiv Bandurist Chorus, unlike
professional Russian artistic groups, such as the Andreev Chorus or the Piatnytsky
Ensemble, which continued to perform for the soliders at the front, was immediately
mobilized and in the first few weeks suffered many casualties. Many of the other,
amateur groups did not reform after the War.

* Most Ukrainian artists and intellectuals during this period were charged with “Ukrainian national-
ism” and were summarily executed, sentenced to hard labor in Siberia, or exiled. Over seven million
Ukrainians were starved to death by their Russian occupiers in 1923-33 in a vain attempt to break the spirit
of the Ukrainian nation — ed.

12. This program, though in a slightly altered form, was recorded by the Ukrainian Bandurist Chorus
of Detroit, under the direction of Petro Potapenko, in 1965 on the 150th anniversary of the Poet’s birth.

13. Monotait M 11 Mucmeymeo xo63apis Padsncexoi Ykpainu x Pagsucska My3nka 1940 H. 6 ct.
23.
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Mykola Czorny

THE BANDURA: A WORLD RECORD

In the annals of the history of Ukrainian culture, a special placed is reserved for
the bandura and its music. Its melodic voice, as heard through both song and dumy
(Ukrainian historical ballads), recalls the brave Ukrainian past, and present; the
heroic struggle of a nation against all who try to enslave the spirit of a people destined
to be free. Indeed, the bandura is the Ukrainian nation, and everything the Ukrainian
people experienced throughout the centuries, has been captured in the distinctive
dumy.

The Ukrainian people never sought to occupy any foreign land. On the contrary,
Ukraine itself was the victim of constant invasion, whether it be by Asiatic Tartar
hordes, the Polish nobles, or the armies of Russia. And in the ranks of brave Ukrain-
ian soldiers throughout the ages were the great national bards of Ukrainian song —
the kobzari, and their banduras.

The Ukrainian kobzari represent the strong will of their people. For centuries
they have been a key factor in the development of Ukrainian national culture.

Ukrainian songs and dumy have earned recognition not only among Ukrainians,
but by people far beyond the borders of Ukraine itself. Indeed, the Ukrainian dumy
are world renowned. Throughout the years, the Ukrainian kobzari have entranced
many: scholars, artists, writers, and others, who have tried to capture and copy the
rich spirit that the bandura possesses.

From the beginning of the twentieth century, many references concerning the
bandura and the kobzari are found on the pages of French journals, and others, such
as the English journal Atheneum, or even the Polish Kurier Lwowski.

Alfred Rambeau of France, who was a participant at the Third Archaeological
Congress in Kyiv, Ukraine, in 1874, had the distinct opportunity to listen to Ukraine’s
greatest kobzar at that time, Ostap Veresai. In Rambeau’s writings one finds his last-
ing impressions of Veresai’s performance, entitled “The Last Kobzari”.

Rambeau judged Veresai to be a worthy successor of the great Slavic bards and
even ranked him with the ancient epic bards of other nations: Greece, Scandinavia,
Gaul, Germany, and France. Rambeau likened the blind kobzar, Veresai, to Homer
himself.

While introducing the bandura to his French readers, Rambeau observed that the
sound of the bandura was very gentle and that the Ukrainian villagers often preferred
the more imposing sounds of the lira, or hurdy-gurdy, to accompany their lively danc-
ing and merry-making. Although the bandura may not be an imposing instrument, it
is the soul of a nation, and its clear, melodic voice was, according to Rambeau, well-
suited to accompany the dumy — the musical chronicles which have immortalized the
joy and suffering of a great people.

Alfred Rambeau, who was single-handedly responsible for publicizing the beauty
of the bandura among non-Ukrainians, was greatly moved by Veresai’s performances.
He wrote, “One enchanting summer evening, we gathered in the [St. Volodymyr —
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MC] University garden to listen to the kobzar. They sat him on a stool, while the
listeners gathered around him in ever-increasing numbers. His voice in the evening air
was as clear as that of a nightingale. And while Ostap played several humorous pieces,
he would stomp the ground with his feet. His life differed in that the Greek bards were
mere followers of Homer. Veresai is more of a direct descendent of the ancient epic
period itself.”

Veresai’s performances provided Rambeau with more insight into and an under-
standing of the Ukrainian national ego than any lecturers at the Congress were able to
provide.

M. Sherer translated Ukrainian dumy into French and published a compendium
in 1947. In her introduction, she paid particular attention to the Ukrainian kobzari
and lirnyky — wandering mintrels.

The kobzari, and especially Ostap Veresai, were featured in an English journal
which was published in London. In 1874, English writer and folklorist Ralston pub-
lished an article entitled “Ostap Veresai and his music”. Ralston was particularly
interested in the distinctive Ukrainian songs of the chumaky, or salt-carters. He also
equated Veresai with the ancient Greek bards.

The spirit of Ostap Veresai was also captured in the works of the noted Austrian
poet Reiner — Maria Rilke, who visited Ukraine for the first time in 1899. In two of
his works, “How the old kobzar Tymofii sings even as he dies” and “Song of Truth”,
Rilke writes about his fascination with Veresai, and how ever-increasing numbers
follow his performances, as his song and bandura music touch everyone’s heart.

Many foreign scholars, folklorists, ethnographers, historians, and literary special-
ists, wrote about our kobzari. In the annual folkloric journal “Am Urquel”, edited by
Freidrich S. Kraus, one finds an article by J. Robinson of Vienna entitled “Lirnyky of
Ukraine”. The author visited the town of Brody in Ukraine and recorded the folk-
song “The Orphan” which he published with his text.

At the beginning of the twentieth century (1903), A.A. Bertello published a book
called “In Ukraine™ where he writes of a meeting with kobzari. He devotes a large part
of the text to the Ukrainian dumy which awakened the Ukrainian people to rise in
defense of their homeland.

M. Kobernitski, a seventeenth-century Polish poet, describes in his poem “Weep-
ings”, a kobzar who performed a dumy about a village elder — a protege of Kozak
Hetman Kmel’'nyts’kyi, who died in defense of his homeland at the hands of the
Tartars.

Also from seventeenth-century Polish sources, one finds a description of kobzar
Danylo of Podillia by poet Bartholomew Zimorovychz (1596-1677). The Kodens'ka
knyha describes the brutal response of the Polish nobles to the Ukrainian Haidamak
uprising of the mid-1700s. Along with the Haidamak insurgents, many kobzari were
put to death by the Poles because the bandurists had entertained the brave Ukrainian
patriots.

Ukraine’s historical enemies knew all too well the important place which the
kobzari and their music occupied in the Ukrainian national struggle for liberation.
They made every attempt to eradicate the Ukrainian dumy, especially those honoring
Kozak Hetman Bohdan Khmel’'nyts’kyi and the Ukrainian war of liberation against
the Poles. Rambeau wrote that the kobzars’ music “was more like the sermons of
priests, who travelled from village to village urging the Ukrainians to rise in defense of
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their freedom”. With their performances, the kobzari came to embody the Ukrainian
nation’s aspirations for freedom. The bandurists joined with their people, strengthen-
ing their determination to fight for their long-deserved freedom.

In 1958, I. Myrych published an article entitled “Bandura™ in the newspaper
“Novyi Rik” in Bucharest, Romania. Translated compendia of dumy also appeared in
Romania, Czechoslovakia, Poland, and France.

Many Russian writers also became interested in the Ukrainian kobzari. O. S.
Pushkin, for instance, praised the kobzari and their music. During his visit to Kamia-
nets’, Ukraine, he listened to a group of kobzari and lirnyky who gathered in the town
square on a festive holiday. They invited him to go with them, to listen and record
their music. His poem “Poltava” was inspired by the spirit of the Ukrainian historical
songs, and ends with a description of a blind kobzar.

Maxim Gorky also was inspired by the Ukrainian kobzari. In the 1890s he visited
the village of Mynuilivka near Poltava where he studied the native Ukrainian culture
and life. He became especially interested in the kobzari, and whenever he met with
Ukrainian cultural enthusiasts, he related his fond impressions of the kobzari and his
visit with them.

One of Gorky’s favorite accounts was of his chance meeting with a young, blind
kobzar who was playing in a field of golden Ukrainian wheat. Gorky was enchanted
by his beautiful performance. After he finished playing, Gorky spoke with the bandu-
rist who proceeded to describe his difficult life: his mother had died in childbirth, and
shortly thereafter, he himself lost his sight.

At a meeting of writers, held in Moscow in December 1916, Gorky described the
warmth and beauty of the Ukrainian nation, its enchanting music, and its soft lan-
guage. He mentioned that while visiting a Ukrainian language fair, he was unable to
draw himself away from the beautiful music of the kobzari and lirnyky who had
gathered to play there; in his opinion, they were the true national treasures of
Ukraine.

For Ukrainians everywhere, the bandura is more than just a national treasure; it
is the very soul of our nation.
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Anppiii T'opHATKeBHY
HAIIA CILIbHA CHAJIIMHA

IMepen HaMH ofHe 3 HalHOBILIMX BHOAHb YKPaiHCbKOro HayKOBOro iHCTHTYTY
TapBapacekoro yHiBepcuteTy n.3. "ETHiuHicTb i HallioHanbHa cBifoMicTb. JleMorpa-
¢iuHi i colioekoHOMi4Hi NTpUKMeTH YKkpaiHoMoBHHX oci6 y CLLIA™*. MoxHa cnuTaTy,
sike i€ Ma€ BifHOLIEHHs Ao Hac, 6aHaypHcTiB? Cnpasai, mpo G6aHAypy B Liil kHMXLUI
HiYoro He cka3aHo. AJie € AaHi, fIKi Hac 3acTaB/AIOTb MOAYMaTH NPO Hallie MaitbyTHe.

Y posgini "YkpaiHui cepen Hac” (cTop. 31-44) n-p Bonoaumup banpepa nomae
nemMorpagivHi gaHi npo ykpaiHuiB mo uisiomy csiti. Hag unmMu nanumu tpeba 3acta-
HOBHTHCH, 1106 palioHasbHillle pO3MIAHYBaTH 30epexeHHs HALIOro iHCTPyMeHTa Ta
floro manblnit po3KBiT.

He Mycnmo 3apa3 OMBHTHCS Ha CTaTHCTHYHI JaHi npo ykpaiuuis B CPCP, 60 nia
L0 NMOPY HE MAa€EMO MNpsAMOro BIJIMBY Ha cTaH 6aHoypu Tam. llikaBi maHi npo iHwi
nepxaBH cxigHbol EBponu. KinbkicTb ykpaiHuis y Tux kpaiHax (i BiocoTok ykpaiHuis
[0 LiJIOro HacesJeHHs) Taka:

IMonbia 300,000 (0.81%)
Yexo-CrnoBayuuHa 110,000 0.71%)
IOrocnasis 51,000 (0.22%)
Y s3axigniit EBponi kapTuHa Taka:

®dpaHuis 25,000 (0.05%)
HimeyunHa 20,000 (0.03%)
BenukobGpuTaHis 15,000 (0.03%)
ABcCTpist 5,000 (0.07%)
iHIII KpaiHM 10,000

pa3om 75,000

Cutyauis Ha iHIIMX MaTepHKaX Taka:
IliBneHHa AMepHka

ApreHTHHa 220,000 (0.72%)
Bpa3unis 93,000 0.07%)
IMaparsaii 10,000 (0.25%)
Ypyraaii 8,000 (0.27%)
pa3om 331,000

ITiBHiuHa AMepHka
CIIA 730,000 (0.31%)
KaHapga 581,000 (2.28%)
pa3om 1,311,000
ABcTpalis 34,000 (0.22%)

3 uMx gaHux 6ayMMo, L0 no3a MexaMH YKpaiHH Haiibinbluie yKpaiHLiB XHBE Y
IliBHiyni# AMepnui — 1,311,000, Toai sk y cxinniii EBponi — 461,000 i B ITiBaeuHiii

*Oleh Wolowyna (ed.), Ethnicity and National Identity. Demographic and Socioecono-
mic Characteristics of Person with Ukrainian Mother Tongue in the United States. (Cam-
bridge, Massachusetts: Harvard Ukrainian Research Institute, 1986).
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Amepuui — 331,000. Ha nepegocraTHboMy Miculi cToiTh 3axinHs Espona — 75,000, a
toai ABcrpanis — 34,000.

KinbkicTb aHcaMbniB 6aHnypuctiB y IliBHiuHiit AMepuui cnpaBai Benuka. deski
MaloTh CBOKO TPaJHLUil0 il MpalUlOIOTh JECATHIIITTAMH, ajie OUIbILICTh TBOPHTHCS Maii-
e NMpHHArigHO, y HUX MOrparTh Kijibka pokiB, a Toai po3xoasaTbes. [IpuunnHa Tomy
3po3yMisia: GinblUicTh NiBHiYHOAMepHKaHCbKMX GaHAYPHCTIB — MoOJIOOb, i JHLLIE He-
YHCJICHHI OAMHULI MOXYTh BUOpaTH GaHaypy 3a npodeciro. [lyxe yacTo micas 3akiH-
YeHHs cepeAHbOI YM BHILOI 1IKOMM OaHAYPHUCTH KHAAKOTh CBOI piAgHi MicTa, a piBHO-
yacHo i GaHmypy. IoOpe, konM BOHH mnepeldyTh OO0 OCEpelKy, A€ BXe € SIKeCh
"baHOypHe xUTTA", abo, 1e Kpalle, A€ BOHH MOXYTh iioro posno4aTtu. Ane i Tak He-
3a6apoM MpUxonsATh POOWHHI OOOB’A3KH, 10, MEepeayciM KiHkaM, He J03BOJIAOTh
aKTHBHO 3aiiMaTHcsi OaHAaypolo.

Ha nepuuuii nornsg ue Moxe 6yTH Aello NecMMICTHYHA KapTHHA, aJie Tak He My-
cuTh 6yTH. Tpeba npu3HaTH, WO yKpaiHCbka rpoMaja (30Kpema y MicTax) Ayxe Io-
3MTHBHO CTaBHTbCA A0 OGaHAypH i TOMy Hallli psay Liopa3 MONOBHIOOTHCA HOBUM MO-
KoniHHAM. Yepe3 KBiTyuy Mepexy “camnepeBHIaBY” He BiI4yBaeMo BeJHKoro Gpaky
HoT. [lewo riplie cnpaBa Ma€ThCcs 3 iHCTpyMeHTaMH, 60 MH He 3aBX[H B CTaHi 3a40-
BOJILHUTH CBO1 NOTpeOH iMmopToBaHMMHU GaHOypaMH 3 YKpaiHH, a TyTElIHiI MaiicTpu
He MoCTavaloTh OaHAYpH B HaJeXkHil KiUIbKOCTI 4M BiAMOBiAHOI SIKOCTH.

Takwuii npubnusHo ctaH y IliBHiuHili Amepuui. OcTaHHIMH pOKaMH npeca noBi-
[IOMJIsie Hac Mpo BejMYe3He 3auikaBiieHHs 6anayporo y IliBaeHsiit Amepuui. 3 Ilis-
HiYHOI AMEpHKH TYOM I3OATh iHCTPYKTODH, BUCH/IalOThCA iHCTPYMEHTH, ane ix i Jani
ayxe obmasb. JanblioMy po3kBiTOBi 6aHOypH MepelIKoMKkaloTh A€sAKa BilAaJIeHICThb
TOr0 MaTepHKa Ta BiJHOCHO HH3bKHil MaTepisibHHil piBeHb TaMTELUHiX YKpaiHCbKHX
NoCesICHLIB.

B ABctpanii cknanmcs cBoi crneuucpiyHi o6CTaBHHHU i e paHO TOBOPHTH TpO
Janbluvii craH GaHOypd TaM. YMOBHM YKpaiHChbKOi AificIOpH Ha TOMY KOHTHHEHTI
ckinagHi, a ue BinbuBaeTbcs i Ha GanAaypi.

He rosoputumemo mnpo curyauiro B ITonbwi i Yexo-CrnoBayuuHi, 60 uepes
obMexeHi MOXJIMBOCTI MOAOPOXKYBaHHSA HE MOXXEMO TeNep MaTH AKHXOCh TBOPYHX YH
MaTepisJIbHUX 3B’A3KiB 3 6aHOdypHCTaMH y THX [AepXaBaX. IXHi noTpebH i Tak y BesH-
kiil Mipi 3anoBinbHse YkpaiHa. CnpaBu kyau nmpocTiwi B FOrocnagii, 60 6anaypuc-
TaM 3BiATaM 3Ha4yHO Jierie MOJOpPOXyBaTH 3a KOPAOH IS HaBYaHHA.

Okpemi yBaru Bumarae 3axigHa Espona i IliBnenHa Amepuka. Konucs, nicns
Ipyroi csiToBoi Bifinu, y 3axianiii EBponi npousitano 6aHaypHCTChKE MHCTELTBO,
aJie 3 nepecesIeHHAM YKpaiHLiB Ha HOBi MaTEepHKH BOHO Ayxke nocnabso. OaHiero 3
rojoBHHX npobnem 6yjo # € MOHEBOJEHHA iHCTPYKTOPCbKMX KalpiB. Y 3axigHiii
EBponi ta IliBaeHHiii AMepHli »HBYTb 0CO6H, L0 NMPOBOAHIH i NPOBOAATH BEJIHKY
poboTty, ane ix Mano i BOHM He B CTaHi 3aJ0BiILHUTH NOTpeGU BCix.

Ile nuTaHHsA noyanu po3B’sa3yBaTH eHTy3isgcTH 3i CLUA, wo 1984 p., nig yac no-
nopoxi no EBponi, BUCTynanu 3i cBoiMu GaHOdypaMHu B pi3HHX ocepelkax i po3by-
OuMnaM Heabuske 3allikaBieHHs UMM iHCTpyMeHTOM. Yepe3 Te HaCTYMHHUMH pOKaMH
Bin3yBasucs B YkpaiHcbkoMmy BinbHomy YHiBepcuTeTi B MIOHXEHi KypcH rpH Ha 6aH-
aypi Ta ¢onknbopy, B AkMX Gpanu y4acTb CTYAEHTH 3 pi3HHX eBponelcbKHX KpaiH.

KinbkicTb (a 30KkpeMa BiZCOTOK) YKpaiHLiB y TUX KpaiHax, KOJIH MOpIiBHATH 3
"HOBUM CBIiTOM”, BiIHOCHO Masa, ajle 3allikaBfieHHs OaHayporo Besuke. Te came
MoxHa cka3zatd i npo IliBmenHy Amepuky. Llo6 wue 3auikaBiieHHs yBiHYasloCs
ycnixoM, Tpeba monbaTtu nepenyciM npo HOBi iHCTpYKTOpCbKi KaapH. 3 KOXHOi
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KpaiHM 3 ykpaiHCbKOIO Hiscrnoporo Tpeba BUXOBaTH sikHalbisblue iHCTpYKTOpIiB, 11106
6annypa Tam a3BeHina. [esika BiAnoBiJanbHICTL 3a Lie CMOYMBAE Ha MJeyax yKpaiH-
cbkux rpoman y IliBHiuHiH AMepHli, L0 MycATb NnocTayaTH iHCTPYKTOpiB Ta Ma-
Tepissin. AJle BOHa CMOYMBAE i Ha Mieyax TaMOILHIX YKpaiHCLKMX rpoMas, Lo My-
CATb YMOXJIMBUTH Hailbib1lii KiNbKOCTH eHTY3isAcTiB 6aHAypH 6paTH yyacTh y Takux
Kypcax, 10 3MOXYTb 3ab6e3neyuTH po3BHTOK 6aHOypH y cBOIX KpaiHax MOCeJIeHHS.
Ti yxpaiHcbki rpomMadd MOBHHHI 3pO3yMiTH, 110 GaHAypa € CHijibHOK cnaj-
MHOIO Hac cix, 6e3 ornsay Ha BipocnoBigaHHs 4M cBitornsd. IHCTpykTopaM i
6aHaypucTaM Tpeba rOoCTHHHO BiOKPMTH MOTPiOHI NpUMIllICHHs, HE HaB'A3YIOUH HiKO-
My NpH uiif Harodi imeosorii rocnogapis. TinbkH B TOJIEPAHTHOMY CEpeIOBHLII 3MO-
KEMO IJIEKaTH TOH IHCTPYMEHT, L0 CTaB “iKOHOK” YyKpalHCbKOI KYJIbTYDH.
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Boraan OcrtpoBcbkui

BAHAYPA € I1... BAHAYPHU HEMAE€

YHTAY ITOPYIIYE ITPOBJIEMY

Kuis. dinapmonis. Kononnnuii 3an im. JIucenka. Buctynae [depxaBHa 3aciyxeHa
kanesa 6aHaypucTiB Y kpaiHcbkoi PCP. Ha cueHi 6ins niBcoTHi apTHCTIB. Y K0XHOro
MYy3H4Hi iHCTpyMeHTH. BinbliicTs GaHayp, a TO Lue: UUMOanH, koHTpabacH, GasaHu,
6apabaHu, Tapinku i we pi3Hi yoapHi. B 3ani HacTae THila i MOYMHAETbCA My3HKa.
Ocb 3apa3 cnyxayi nouyroTh Tak 6arato 6aHayp pa3oM. My3uka 3anoBHoe 3any. Uy-
TH, K ryayTb KoHTpabacH, 6toTb uuMObanH, BCcTynaloTbh OasHH, rynaloTh i Tapaba-
HATb GapabaHu, WyMIATL Tapiiku. A TOH, XTO yyB GaHOypy AO LbOro, i TO#, XTO
Brieplle NpUMHIIOB il MOYYTH, CilyXaloThb, CJIyXalOTb — J€ Ti 6aHOypH — ajke BUOHO,
10 Ha HUX Haue rpaloTb — a ix He 4yTH. He uwyTH! I Tak yBech koHuepT. I1paBaa, Bci
clyxaui JpY)XHO alUlIOAyIOThb, KOJIM B CYNnpoBoAi kanendu mnicHio “"HoM, yoM, 3emie
Mos” cniBae [JIMuTpo 'HaTiok. Ane ne 'HaTiokOBi anyoayrOTh, a He 6aHaypi — ii Bce
OOHO He 4yTH. A 4YoMmy? A ToMy, 11O 3 pokaMH BBOOUThbCs Bce Ginbiie i GinbLue
CTOPOHHIX iIHCTPYMEHTIB, THX caMuX 6apabaHiB, 6asiHiB, IKi OCTaTOYHO 3arjaylylOTh
TUXWH, HiDKHHMHA i rapHuil O3BiH GaHaypH.

He 3HaTH, L0 Lie: HENOPO3YMiHHSA, YHSACh 3allikaBJIEHICTh B TOMY, 1106 He 6yJsio
yyTH GaHOypH, 4M npocro 6e3BinnoBiJasibHiCTL? Amke 6ayMMoO Ha CLEHi ABHHI
¢popmanizmMm — GaHaypa € i 6aHaypu HeMa. [Ins ouell €, a 0 ByX il YHCTOro 3ByvaH-
HA HeMa. Maemo nam’atatd, wo 6arato 6aHaypucTiB Oynu cninvMu, 3aTte rocTpo
BilYyBaJid NpaBay i KpUBOy. A TOMy BOHH il MasM LIaHy Ta MOMYJIAPHICTh epen
Hapony.

KosxeH nerko nouye, o 6aHaypa He 3By4HTb B aHCaM0Jli 3 )KOOHHUM iHCTpYMeEH-
TOM. Besikmil iHILMIA iHCTPYMEHT 3arjiyulMTh OTOH akop[, IO 3aTHXa€ Haye JiyHa B
xpaMi. Ckaximo, TBopH 'HaTa XoTkeBH4a, HanKcaHi HUM, BipTyo30M-6aHOypHCTOM,
BHKJIFOYHO U1 6aHOypH, i3 3HaHHAM crneunikd BUKOHaBCcbkoi MaiicTepHocTi. Takox
KO3a4KH, ronak, METeJIMLli TBOPHJIMCA 3BUYaHHO 11 6aHAypH — Ha iHLIOMY iHCTpY-
MEHTi BOHM TaK He NpO3ByYaTb i TOMY BTpaTATh Oijiblly YaCTHHY CBO€i €CTETHYHOI
uiHHOCTi. B3ATH ans npukiany “3anopisbkuii Mapw” €. AzamueBHYa: BUKOHaHMi
OKpPECTPOM BiH rapHHMH, ajie Bce OQHO BTpa4a€ Ty €CTETHYHY OCHOBY, fika € NpH BH-
KOHaHHi Ha GaHOypax-npuma, — 60 cTBopeHuil GaHOypHcTOM Ay 6aHaypH. 3BU4aii-
HO, MOXyTb 6yTH TBOpH Baxa un BopTHsHCbKOro, i BOHH HeoOXigHi y BUKOHaHHi Ha
opraHi Y4 OpKecTpoM, Tak caMo i B nepekyiani s 6aHayp. Amke KOJM HOyTh Ha KOH-
LUepT CHMGOHIYHOrO OpKECTPY, 3HAIOTh, L0 TaM MOYYITbh CHM}OHiIUHHMII opkecTp, a
KOJIM HAyTh Ha KOHLEpPT Kaneyu 6aHaypHucTiB, a 6a4aTh i UylOTb KOHIJIOMEpAT iHCTpY-
MEHTIB, 110 CBOIM 3ByYaHHSM He TUIbKM He MoB’a3aHi 3 6aHAypaMHu, alie iX NOBHICTIO

rIyWMTh, — BIApYre He MigyTh Ha Takui koHuepT. Lle omHa 3 npuuuH, axkumu Hep-
»KaBHa 3acily)keHa kameJis 3acilyxkuia cobi HanmiBnopoHii 3an — i ue ¢akt. Hesa-
nepevHuil.

Mocnyxatu 6anaypucra, Hanpukiaan, K. HoBuubkoro, konu BiH rpae coHaty [I.
BopTHaHcbKoro (Buiillla niatiBka), abo MaJleHbKOro XJIOMYHKa, 1O rpa€ MNPOCTEeHb-
Ky HapoJHy MeJIofit0 HiKOJIH He BiAMOBHMTLCS )XOAEH JIOOUTENb MY3HKH. AJle KOJIH
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Ha cueHi 6araTo apTHCTIB, ki 6aHAypy TpHMalOTh TUILKH Tak, [u1a 6yTadopii, xou Ha
Hill He TinbkH npodeciiiHo — HifAk He rpaloTb. BoHH TiIbkHM MaxaloTh PyKolO, a 1L
no6pe BUAHO, 0COGMHMBO 3 NEpLIMX PAAiB. A SKLLO NMPH BUCTYMi Mo TejeGaueHHIO Take
MHCTELTBO MoTpanse Ha Bech ekpaH? Ilns uoro ue? Amxe B kaneni € Garato npe-
KpacHHX GaHAypHCTiB, TOX Hexaii 6anaypu i OyayTb y THX pykax, LIO rparoTh.

Hanepen xoueTbcs BiiMOBICTH Ha OCHOBHHMH apryMeHT Ha KOPHCTb J0AAaTKOBHX
iHCTPYMEHTIB Yy Kanesi:MOBJIfiB, CH/IbHi rOJIOBH CMiBaKiB 3arylyluyloTh THXY GaHOypy.
o x, konu ronocy 3araywats 6aHAypy, 3aTe ii Gyae 4yTH nig yac BCTyny i neperpu.
Lle pa3. A apyre — 3 ¢yT6oicTiB cMitoTbea: “XTo BHLE 6’¢, Toil kpawe rpae”. Ile-
pedpa3yBaBLIM, ckaxeMo: “XTO TroJIOCHillEe KPUYHTh, TOH Kkpalle crmiBa€e”. A OTxke X
— Hi! [Toeanatu THXi GaHaypH H CHIIbHI FOJIOCH — IS LIbOTO MaHCTEPHICTD i TanaHT
JHpHUreHTa.

HeobxiaHo 3ayBaxkuTH, wo 3 [depxaBHoi kaneau GepyTh 3pa3ok i caMoAisiyibHi
Kanejd Ta aHcambii, Ta ii MalOThL TakHid camuil pe3ynbTaT. Ane, npasaa, He Bci. Tux
caMofifa/bHUX, 6e3 AOAaTKOBUX IHCTPYMEHTIB, NPHEMHIlLIE CyXaTH, aHiX npogecio-
HaJiB.

“JlitepatypHa YkpaiHa”, 4. 40, 1 xoBTHa 1987 p.
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A0 BIJOMA BAHAYPUCTAM 1 JIOBUTEJISAM
YKPAIHCBKOI'O MUCTELTBA
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HepaBHo nosBuioch HaA3BHYaWHO LiHHE BHOaHHA Ha 290 CTOpiHOK, a
tBepaiit onpasi "3BIPHUK HA INOLLIAHY I'PUT'OPISA KUTACTOI'O” y 70-
piuus 3 OHA HapoMKeHHsA. YnopsakoBaHHs i peaakuis npod. SAkosa ['ypcbkoro.
INpaus Bumana My3ukonoriudoto Cekuieto Ykpaicbkoi BinsHoi Akapemii
Hayk B 3CA. My3nuHa pepnakuis Bacuns Bursuubkoro. 80 cTopiHOK TBOpiB
Maectpa ['puropis Kurtactoro.

1976 poxy Kanens Bannypucrtis imenn Tapaca IlleBuenka B [leTpoiiti Buaa-
na nig penakuiero Ynaca Camuyka JKUBI CTPYHMU (banaypa i banaypucts).
B TBepaiii obropTui 468 cTopiHOK.

i aBi mepsMHM K003apcbKkOro MHUCTeUTBa MOBHHHI OYTH HacCTONbHMMH
KHMUramMHd B JOMi KOXHoro GaHAaypHcTa i THX fKi WIaHYIOTh i M06nATL ykpaiH-
cbke MHCTelTBO. Takox pi3Horo poaa ko63apchki MaTepisnu, riatisku Kaneni };

3
L

®
P
2

i pisHoro poay GaHaypH, MoxxHa HabyTu B aaminicTpauii Kaneni B IeTpoiiTi.

“WMMWMW&#
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BAHAYPA CbOI'OJZHI I 3ABTPA

Banaypa — oauH 3 Hailynr06€eHIlIMX HapoJHUX iHCTpYMEHTIB 3 GaraTolo i apa-
MaTHYHOIO iCTOPi€I0 — 3 NpepOraTHBH HEYUC/IEHHOTO LieXy K063apiB y cXigHuX paiio-
HaxX YkpaiHu nepeTBOpMJiacs B MOBHOUIHHHI cyyacHMH iHCTpYMEHT, AyXe noluMpe-
HHil B y3uuHoMy noOyTi Haloro Hapoay. demokpaTu3alis 6aHOypH, i eBoJIIOLA Bil-
Oynucs B pansHCbKHIl Yac 3aBASKM NajIkKMM MpoONaraHAMCTaM i eHTy3isctaM GaHOyp-
Hoi cripaBH, TakuM sk I'. XoTkeBny, B. Kabauok, TanaHoBUTHM yMinbLUsM-MalcTpaMm,
takum sk K. Himuenko, O. KopuieBcbkuii, C. CHiripvos, C. IlaniiBeup, 1. Ckasp.
Came 3aBasku ix crtapaHHAm OyHaypa Oyna pekoHcTpyiioBaHa, po3lidpeHo ii BHpa-
XanbHi MoxuBocTi. Ha BiamiHy Big 6araToBapiaHTHOCTI KOHCTPYKLUII Ta HacTpoiiku
TpaauUiiHol GaHaypH B HOBHX MOAEAX NOCATHYTO 3Ha4HOI yHiQikalii, 110 nonsrae B
NoBHiH XpoMaTH3allii 3Bykopsay, 36iiblUeHHI AUHAMIYHOCTI 3ByYaHHs, 3aCTOCYyBaHHi
MeEXaHi3My I8 MepecTPOIOBaHHS TOHAJLHOCTEH TOLLO.

Cepito3HHM rajibMOM pPO3BHMTKY i MOLIMPEHHA IHCTPYMEHTAILHOrO BMKOHABCTBa
€ BiACYTHIiCTb MOBHOLIHHHUX, BUCOKOAKICHUX B aKyCTHYHOMY i TEXHIUHOMY pO3yMiHHi
KOHLEPTHUX iHCTPYMEHTIB, BiACYTHICTb GaHOYp MeEHLIMX pO3MipiB mns AiTeid, xou
BiIOMO, L0 caMe€ B MNeplli pOKH HaBuaHHA (OPMYHOTbCS OCHOBHI ()axOBi HaBHYKH
MalHOyTHBOro My3HKaHTa-BMKOHaBUA. [JaBHO Bke po3pobJieHO Mojesi (3 yci€ro He-
06XinHOIO TEXHIYHOI NOKYMEHTaLi€l0) Pi3HHX PO3MIpiB OUTAUMX GaHayp, MHTaHHA
npo HajaromXeHHs ix BUNyckiB Ha JIbBiBcbkid ¢abGpHui My3HYHHX IHCTPYMEHTIB
nopyuiyBaJjiocsi B npeci HEOAHOPa30Bo.

ITpoTaroM MHHYJHX CTOJITh CHOPMYBaIUCh AOCHTL iICTOTHI BIAMIHHOCTI AIK y ca-
MHX GaHOypax, Tak i B cnocofax rpM Ha HHX, sKi BA3HaYMJIUCh Y JBOX LUKOJIAX, 11O
ojJep)KaJii Ha3BH KHMIBCbKa i XapKiBCbKa 3a NMPHHAJIEKHICTIO A0 MicueBocTi. OCHOBHa
BiAIMiHHICTb MiXX HHMH Monsfraja B TOMY, IO NMPH Ipi KHIBCbKUM cnocobom dyHkuii
PYK BHMKOHaBUS 4iTKO pO3MEKOBaHi, MpaBa OMepye JHlle Ha KOPOTKMX CTPpyHaX —
NPUCTPYHKaX, JliBa Ha JOBrux — Gacax. To6TO Bce HaBaHTaXEHHS 3 POBEACHHA Me-
Jloail Ta rapMOHIYHOIrO CYNnpoBOJAY BHKOHYETLCA MpPaBOKO PyKOro, QyHKUii X JiBOi
06MeXyloThCs MPOBEACHHAM JiHLIe 6acoBoi JiHil. JIMule 3aBaskH BUHaliAeHOMY crio-
coby xpomaTH3alil 3ByKOpsily CTPYH i 3aCTOCYBaHHIO MEXaHi3My 11 IEPECTPOIOBaH-
HA TOHaJIbHOCTeH Ha GaHAypi KHIBCbKOro THUMy BMKOHAaBLi 3MOIJIM BUPBAaTHUCA 3 NyT
NPUMITHBI3MY rapMOHIYHOI MOBHM i TOHaJIbHOI OBGMEXEHOCTI.

ITpaus 6anaypucrta-cniBaka cneuudiuna. B oaniit ocobi noeaHyeTbcs ABi cnewi-
AJBHOCTI: cMiBaka, 110 BUMarae NOBHOLIHHOIO rosiocy i npogecioHaabHOro BONOiH-
HA HUM, i GaHAypHCTa, AKUH Ma€ BiJIbHO BOJIOAITH iHCTPYMEHTOM, LIOG Ha Hallex-
HOMY MHCTELIbKOMY piBHi BUKOHYBaTH CYNpoBil, NpuuoMy Hanam’aTb. CaMe ue noea-
HaHHA i CTAaHOBMTh BENMKY CKJIQ[QHICTb, BUMarae LIOAeHHOI OaraToroguHHOI mpaui.
o6 xynbTHBYBaTH i 3a0XO4yBaTH ii, yac MOAYMAaTH MpPO TiJHY OLIHKY LLOrO BHIY
MHCTELITBA, MPO HaJIEXHY OMJaTy, a oTxe, Tapudikauilo cniBakiB-0aHAYPHUCTIB, fka
6yna 6 agekBaTHOK BHTpaueHiii mpaui. Aqke BCiM BiqoMo, L0 MOJIOAbL HEpado crie-

laszera "Kyabtypa i ®utta” (Kuis), 4. 6, 7 motoro 1988 p. 36epiraeMo npaBonmuc opuriHaly.

30



LisNi3yeThcss B LbOMY BHIi BUKOHABCTBA, a Ti, XTO cnpoOyBaB HeBAAuHOro xniba,
4yacTo 3ajiMuIalTh OaHAYpy i nepekBanigikoBYIOTbCS Ha CriBaKiB-COMICTIB.

Po3BuTok k063apcbkoi crnpaBH 3HayHON MipOIO ranbMyeTbcs Gpakom TBopis
KOHLEPTHOro i mejarorivHoro xapaktepy. Hauli koMno3udTopu ayxe masno nuuiyTh
[ COJIbHOro, aHcambJieBOro i XopoBOro BHKOHaHHA B CyMpoBOAi OaHAyp, He MH-
LWYTh TBOpPiB [/ MOBHOLIHHOrO BHXOBaHHA GaHAYPHCTIB y MY3MYHHMX Y4YMJIMLIAX i
KoHcepBaTopiax. Hyke Mano TBOpiB APYKYeTbCH.

3pocTaroua ckjlafHiCTb aHCaMOJIEBOro BUKOHAaBCTBa NpH3BeJla 10 NMOBHOI KPHU3H
kaHpy: Moyasia pi3K0 3MEHIUYBATHUCA KiJIbKICTb BEJHKMX CaMOZifAJIbHUX KOJIEKTHUBIB,
po3tdopmMoBaHO psaa npodecioHanbHUX Kanes npd obnacHux dinapmoniax. Hasits y
HepxaBHiii kaneni 6aHOypHCTIB [OyXe rocTpo NOCTajdo MUTaHHA kKagpiB (kpawui
BHUIYCKHUKH CTYAil, 110 iCHYE NpH KamneJsi, NOpo3X0oauJIHCA MO KHIBCbKHX XOPOBHX KO-
JIeKTMBaxX, [I€¢ YMOBH Mpali Jierii, Kpalue MaTepisyibHe 3a0be3neueHHs), a My3HuHi
YYMJIMILA Ta KOHCepBaTOpii GaKTHUHO HE rOTYIHOTb Takux ¢axiBui. JIuuie Toai, koau
B HaBuaJlbHi MJIAaHW LUX MY3HYHHMX 3akiafiB Oyae BBeaeHO AJis GaHAYPHCTIB XOpOBHii
KJIaC, XOpPO3HAaBCTBO, XOPOBE AMPHIyBaHHA i Ha HaJIeO)KHOMY piBHi 34iliCHIOBaTHMETb-
c BHUKJIaJaHHA LUMX NpeaMeTiB, MOXHa Oyde cepil0O3HO FOBOPDHMTH NMpO MiArOoTOBKY
apTUCTIB i OMPHUreHTIB A8 Kanea OGaHAypHCTIB.

VY 50-60-Ti pokH BHac/iI0K NOSIBM HOBOI1 peKOHCTPYiioBaHOI 6HaHOypH, PO3LLHPEH-
HA il BHpaXkaJlbLHUXMOXKJIMBOCTEH MOvaso 3apoKyBaTHCb YHCTO iHCTPYMEHTaslbHe
BHKOHABCTBO.

IIpu xapkiBcbkoMy cnocobi rp¥ o6HIOBI pykH BHKOHaBUS 31iliCHIOIOTbCA 3BYKO-
BUAOOYBaHHA MO BCbOMY Aiana3oHy cTpyHH. PiBHompaBHICTb 060X pyk npu Xapkis-
CcbKOMY cnocobi rpu maixe BABOE po3liMproe i 30ayauye TexHiYHO-BHpaxasbHi
MOXJIHBOCTi iHCTPYMEHTa. ¥ MHHYJIOMY XapKiBCbKY LLKOJIy pernpe3eHTyBajM BiloMi
ko03api, cepen akux — caaBHo3BicHMi I'Hat 'ouapenko, 'HaT XoTkeBHY — BHKOHa-
Bellb-BipTy03, aBTOP MepLIOi MPYHTOBHOI LIKOJHM IPH XapKiBCbKMM crnoco6oM, IBaH
Kyuyrypa-Kyuepenko, Bonoaumup Kabauok. Ha npesenukuit kanb, XxapkiBcbkoi
6anaypy Halla My3WYHa MPOMHCIIOBICTb He BHMITYCKAa€, TOX XapkKiBCbkHH crnocib rpu
¢$bakTHYHO BTpayeHHil, Xo4 BiH MOBHOWiHHIWMA i HabaraTo nepcneKTHBHILUMM.

B 60-70-1i poxu pobunuch cpobH AKOKCL MipOK BHPILIMTH MHTaHHA pecTaB-
pauii xapkiBcbkoi 6aHyapH, TOYHille CpoOH CTBOPUTH HOBHH iIHCTPYMEHT, Ha AKOMY
MoXHa Oyno 6 noegHaTH obuaBa ui cnocobu rpu (xapkiBcbkuil i kuiBcbkuid). Ilepe-
kon IBaHoB Ta IBaH Ckasip po3po6unu (koxeH cBiif) qocaigHi 3pa3ky, 3a skumu Yep-
Hiriscbka ¢abpuka My3HYHHX IHCTPYMEHTIB BHrOTOBHJIa HeBeJMKi napTii 6anHayp.
Taka GaHaypa 3Ha4HO PO3LUMPIOE TEXHiYHI Ta BUpaXkaJibHi MOXJIMBOCTI, a BiAMOBIAHO
it peneptyap. I1po ue cepitosHo Tpeba nogyMaTH sk KOHCTpYKTOpaM, MalicTpaM, Tak
i nejaroraM Ta BUKOHAaBLAM, KOMIIO3UTOPaM i NpeaCcTaBHHKaM MY3HYHOI NPOMHCIIO-
BocTi YkpaiHu.

B. I'epacumenxo
IMpod. JIsBiBchbkoi KoHcepBaTopii
"Kynstypa i XKurta”, Kuis 1988
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M. Yopnunii

3 BAHAYPOIO A0 JSAC TPIHYEPAC

e Tinsku He noOyBasia Haua Ganaypa? Ha cnaBHoMy 3anopixki BoHa KiHvkaJja
yKkpaiHCbKHX BOSIKiB 10 cjlaBH i nepemoru. byna Bona it y Kpumy, 6yna B Typeyuni.
BaraTto ykpaiHCbKMX NOJIOHEHHX y TypeuuHHi XHJIH oOHi€l0 Hadi€ro: xouda 6 e pa3
nocjyxaTH 4apiBHMH cniB GaHaypH.

Konu neperopraemo ctopiHku Haluoi ictopii, woiHo Toai 6a4MMo, CKiJIbKH Ha-
ma OaHaypa nepexxuwsia 3a CBO€E [JOBre XHTTA.

Te came Mu 6aynmo y HailHoBiwi Yacu. Toai Takox 6ysla BOHa Ha mepesoBOMYy
micli 6opoTebu 3a HesanexHy VYkpainy.

Y nicax Boamsi i I'annunun BoHa 3aknnkana YkpaiHceky IloBcTaHchKy ApMilo
Jo 6opoTsbu Ha ABOX (poHTax: MPOTH OOJIbLIEBHKIB i HALMCTIB.

Paszom 3 YniBusamu BoHa iluna y 6iii i moainana TpariuHi MOMeHTH. BoHu Ham
no6pe Bigomi. € e cBigku, Aki po3noBigaroTh npo Ti cTpaxiTTa. CnyxawuH ix,
Mopo3 iige nmo wkipi! A 4M BciM BaM BigoMo, WO HaBiTh Himui 6osyMca GaHOypH.
Bouu niwnM caigamu 6onbLIeBHKiB, fKi po3cTpiitoBaid OGaHOypHCTIB.

Konu Himusam Bpanocs BiakpuTh kpuiBky YIIA, ne 6ys Haw Bigomuii BipTyo3
KocTs MiceBuy, T0 nepen Horo po3cTpinom po3TOpOILWIM ioro uiHHY GaHaypy.
BoHu He 3a6panu 3 co60r0 AOpPOrouiHHUA IHCTpyMeHT, a nMoOuiIH Ha OpiOHI KYCKH.
Ile, nubOHb, OAUHOKHH IHCTPYMEHT Yy CBIiTi, 3a AKHi po3cTpimtoBanu moaeil. Mano
TOro, BOHM BidHAHWLIAM Micle, 3BiAKM BiH MOXOMAMB, i CNajMIH Line ceJio.

Taka cama fmons cTpiHyna 6anaypucra Teniry, skoro HiMUi po3cTpiisiau pa3om
i3 xkinkoto y Kuesi.

I ocs maneko Big YkpaiHH, Mo CTiIbKOX pokax, BAAJOCA MeHi BilLlyKaTH OJHOTO
3 TUX OaHOYpHCTIB, AKUH, B3ABIUM B DYKH NepluHii pa3 6aHaypy, MaB YecTb BUCTYNaTH
nepea Jpyroo cBiToBoro BiliHOto B 'annumHi i Ha Bosnni skpa3s i3 Koctem Micesu-
yeMm.

BiH cneuisnsHO npHHic cBoto GaHAypy Ha MiHepasbHi Boau, e f nepebyBas, 11100
NOJIIUTHCA 3i MHOIO CTOMHHaMHU ko63aproBaHHs 3 Hall6inbll BU3HAYHUMH GaHAypH-
CTaMu-BipTyo3amu HaiiHoBiluux 4acis: 3. IllToxkankoM, Mamouero, ["anyuieBcbkum,
FOpkeBuuem.

3 HenpuxoBaHUM 3BopylieHHAM npod. Penip SAxumeup onosigas npo ABOX Be-
neTHiB ko63apcTBa K. MiceBuua i 3. lllTokanka. MoxHa 6yJsio cnocTepertu iforo 3a-
[IOBOJIEHHS, 1110 BiH MaB Harody OyTH cepel THX HaHKpallMX, IKMX MH lle BCi nam’a-
taemo. O, Tak, Le BXe HalexuThb Ao icTopii! X ko63apcbka TBOpuicTh nmepeiina 10
ckap6HHLi Hawol HalioHalbHOI KyabTypH. SI ocobucTo GaraTo [doBigaBcs 3i ciiB
npog. ®. Skumus, npo WO HiJe He 3ycTpiyaB, YHUTAlO4YH CMNOMHMHH iHILUHX.

Axa Bennka wkona, wo KocTe MiceBuu Tak ckopo Hac 3anuiuuB. Slka BeJjiMka
IIKOJa, O MH TaKOX TaK MepeaYacHO BTPAaTHJIM iHLIOrO TaJlAHOBUTOrO BipTyo3a —
3. llTokanka.

Crnyxaroud yBaXXHO Bce Te, L0 MeHi po3noBiaas npod. ®. Axkumeusn, npuszHaroch,
s CKPMTO pafis, wo y BeHecyeni, ae nuiunocs HebaraTto ykpaiHuis, € daxoBa cuia
— OaHaypucT, kMl npobye TaM MOCIATH 3epHa HALIOrO HalliOHAJILHOrO iHCTPYMEH-
Ty.
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MepuigavHul emiod

Mysuxka THam Tomxebuu 1928
Tlepexnad B. Miwanoba
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Anopiii Jlimenao i Mapko Bpuxosuu



Muxona Yopuuit

CBITOBE BU3HAHHSA BAHAYPHU

B icTopii ykpaiHCbKOi KyJbTypH H MHCTELTBA, OPHUIiHaJIbHY CTOPiHKY CTAHOBHTH
ko63apcTBo. IliceHHa TBopuicTh k063apiB Lie € LiHHNH BHECOK B 3arajibHy Hallly KyJib-
Typy, JliTepaTypy, a NnepedoBCiM MY3HKY y¥paiHCbKOro Hapony.

B micHAX YM OyMaXx fCKpPaBO BiTBOPEHO Ivpoi4uHy BH3BOJIbHY GopoThOy mpoTH
pi3HOro poay 3arapOHMKIB i NMOHEBOJIIOBAa4YiB Y KpaiHH.

Ko63apcbka ayma i micHs — Baromui 3406yTOK HApOAHLOrO MHCTELTBA CJIOBA i
MY3HKH.

Ilnsax ko63apis — ue wax Hapoay! Te, 110 mepexxuB Hapon, mepexusia ioro
AyMa sika HapoJyKyBaJjiach B kunyuiil 3anopo3sbkiit Ciui, a Takox y pi3HHX moxojax, y
KpHBaBMX OMTBax 3 Hai3HMKOM YKpaiHH.

Haw Hapon HikosM He 3aiiMaB 4yXoro Kparo, NMPOTHBHO — Ha Halli 3eMJi Mo-
CTiiHO CyHy/HMCb TaTapchKi OpAH, MOJIbCbKa LIJISXTA, MOCKOBCbKi 3arapOHuku. Kob6-
3api XoawiH B MOXoAH i BMHUpanu B 60X TpHMarouu pyKy Ha 36poi uM Ha CTpyHax
k063u-6aHaypH.

YkpaiHcbki k063api, Lie TaJaHOBHTI NpeACTaBHHKH CBOTO Hapoay, fiKi Ha NpoTA3i
CTOJIiTh CKJ1aJalo4M #i BUKOHYHOYHM MY3HYHO-TIOETHYHI TBOPH BiJirpaJiu i BigirparoTtb
BEJIMKY POJIK0 Y rpoMaacbkoMy i KyJbTYpHOMY JXHTTi. YKpaiHCbKi HapoaHi AymH i
nicHi, 3006ysau Halkpalloro BM3HaHHA HE TUIbKM Ha piHMX 3eMJifX, aje #H mosa
YkpaiHoro. YkpaiHCbki AyMH, 11O CTOJITTAMH MepeAaBajiMch HalUMMH KoO3apsaMu
CATHYJIM mo3a Mexi Ykpainu i 3m06ynu cBiTOBY cinaBy. Y kpaiHcbke k063apcTBO npH-
Bab/iloBajlo AifuiB HaykH, KyJbTypH, JliTEpaTypH i MHCTELTBa APYrMX HapoJiB.

ITpo ko63apiB 19-ro i mouatkoM 20 CTONTTA HaAPYKOBAaHO [A€KiIbKa BaXKJIMBHUX
cTaTTeil B 3aKOpPAOHHIH JsiTepaTypi, MpUM. y ppaHLy3bKOMY XypHaJli, aHIJIiHCbKOMY
"Kypiepi JIbBoBcbkOMYy™.

®panuys Anrdpen Pamb6o 6yB yuacHukom 11 Apxeonoriudoro 3713ay B Kuesi B
1874 p. ne cnyxaB y Toi yac Haikpaioro ko63aps Ocrana Bepecas. ¥ csomy mocii-
JxeHHi ppaHUy3bKHil BYeHHH BHKOPHCTaB BJIACHI CMIOCTEpPEXEHHS, i B OOHiH i3 cBOiX
3anuciB gaB migpo3din “OcrtaHHi ko63api”. Y i#oro npaui HasBHi UikaBi aHajoril i
cnocrepexeHHs. Pam6o BBaxaB Ocrana Bepecas cnagkoemuem BbosiHa i HazBaB Horo
OJHHUM i3 NpeAcTaBHHKIB THX CHiBLiB, fiKi B repoi4Hi YacH mia pi3HUMH iMEHaMH iCHy-
BaJli TAaKOX B HapoJax: AaBHOrpELbKi pancoid, CKaHOWHABCbKi ckanbad, Gapau B
Ianii Ta HimeuunHi, TpyBepu Ta ¢irnsapu y crapoBuHHii ®PpaHuii. BiH cka3as, wwo
cninuit ko63ap Ykpaiuu, Ginblue sk 6yab-sikuil iHKMHA Haragye rpeubkoro I'omepa.
O3Haitomirorou (paHUY3bKHX YHTa4yiB 3 My3HYHHM HaLiOHJIbHHM IHCTPYMEHTOM
Ykpainn ko63oro-6aHayporo, Pam6o nucaB, 1o 3Byk ii € Ayxe HiKHHE i ToMy, 1is
TaHUIB i TOMIHKHX po3Bar, ceJifHH Ha YkpaiHi BiamaBaju nepemMory Jiipi, sika Bia3Ha-
YaeTbCA pi3kMM 3ByuYaHHAM. baHAoypa CKpPOMHMH iHCTPYMEHT, Le Te€ came, Lo
noTpi6HO ons cynpoBoAy iCTOPHYHHX miceHb i AyM. A. Pam6o cka3aB, w0 repoiuHa
nicHA O6inblUe MiOXOOWTb OO HOro MOBaXXHOro BHIJIAAY.

IMpaus Pam6o, noMHMO OesIKHX MOMHJIOK, Bifirpaja BeJHKY poJil0O B O3HaHOM-
JIEHHI 4y>XMHLiB 3 yKpaiHCbKUMH ko63apsMu. Anbppen Pam6o aBiui ciyxaB BHCTYIY
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Ocrana Bepecas i 6yB 3axomneHuil iioro mMaiicTepHHM CNiBOM Ta rporo Ha GaHaypi.
CBoi BpaxkeHHS BiH BHCJOBHB TaKOX B OJHOMY 3 ¢paHLy3bKHX XypHajiB. Ocb, L0
BiH mucaB: "OAHOro 4yaoBOro JIiTHLOro Beuopa, 3ibpascs B yHiBEPCHTETCbKOMY ca-
Ay mwo6 mocnyxatu ko63apsa. Ploro mocaaunm Ha cTinbuMKy, a ciyxaui OKpyXHJIH
foro i K0J10 3 KOXHOI XBHJIMHOIO cTaBajio Bce GinbluuMm. [osoc Horo BHOUI 3ByuaB
TaK caMo YiTKo, sk cmniB cooB’s. Kosn OcTan BUKOHYBaB »apTiBJIMBI MiCHi, MPUTYMy-
BaB Horamu. HMloro XuTTs BiApi3HA€TLCA Bill TOro, WO rpeLbKi Nepekasy NpUNHCyBa-
nu Iomepy. Bepecaii € Ginblu Ge3nocepenHiii HallafoOK CTapHX COJIOBTB MMHYJIHX
yaciB”.

IMpocnyxani Pambom nymu nanu ¢paHuy3bkoMy BYeHOMY OisiblLue BigomocTeit
npo ykpaiHCbkHil emoc, HiX OOMOBiAi sKi BUCTynajau Ha 3°134i 3 pedepatamu.

YnopsagHuk i nepekyiagay ykpaiHCbkMX Ha ¢paHuy3bky Moy M. lllepep Bupana
B 1947 poui 36ipHuMk AyM. Y nepeaMoBi, HajlexHa yBara BiA[a€TbCsi yYKpaiHCbKHM
ko63apsM Ta JlipHHKaM.

IIpu3nanHs 118 HaluMX Kob3apis, a 3okpema ans Octana Bepecas monasio i Ha
CTODiHKH aHrJlificbkoro xypHaiy, o BuxoauB y JloHmoHi. ¥ 1874 poui nosBunach
BeJIMKA CTATTH aHrJilicbkoro nucbMeHHHKa i ponknbopucta PanbcTona n.Har. "Ko6-
3ap Octan Bepecaii i iioro My3uka”. PajbCTOH 3 BEJITHKHM 3aXOIIEHHAM rOBOPHB PO
ykpaiHcbki yymaubki nicHi. lllogo Bepecas, To 3a HUM BH3HA€ TaKy X caMy poJIlO Ha
Vkpaiuni, sk B crapoBuHHiii ['peuii Bigirpanu i1 pancoam.

O6pa3 ko63aps O. Bepecas BiATBOpHB y CBOMY XYIOXHbOMY TBOpi BigOMHii
aBcTpiiicbkuii noet Paiiep-Mapis Pinbke. (1889-1890). Ilepwuit pa3 BiH BiaBinas
Ykpainy B 1899 poui. ¥ nBox iioro omoBigaHHsax: "SIk crapuii ko63ap Tumodiii
cniBaB ymuparouu”, Ta "[licHa npo npaBay” — Hiuia MoBa Nnpo yKpaiHCbkoro ko63a-
ps O. Bepecas skum BiH OyB Ayxe 3axomyeHud. Bcespocrarounit HaToBN 3 yBarow
cnyxaB ko63aps. Ploro cnis i rpa na 6anaypi 3BopywuMB yci cepus.

IIpo Hawmux ko6G3apiB nNHcaM HiMelbKi, aBCTPiHChKi, Ta iHLUi yuyeHi — ¢$onkIbo-
pHCTH, eTHorpadH, icTOpMkH Ta JlitepaTypo3HaBui. Hanpuknan, ¢oskabopHuit wo-
piunmii nia pemakuiero ®pinpixa C. Kpasca, mictuts ctattio H. PoGiHcona 3 Binus
"Jlipunk Ha VYkpaiHi”. ABTop 3anucaB y bpogax Ha YkpaiHi nipHHUbKY micHIO
"CupiTka” TekcT sikoi onyG6JiikyBaB y CBOMY pidHHKY.

Ha nouatky 20 crositrta (1903 pik). A Bepramno BugaB kuury "Ha Vkpaini”. B
Hill BiH omucye 3ycTpiy 3 KoG3apsMH, i Ayxke 6arato micus NPUCBATHB yKpaiHChbKHM
AyMaM, sKi Oyausiu Hapig [O NMOBCTaHHA NMPOTH HAi3HHKIB Ha YkpaiHy.

IMonbcobkuii noet 16 cronitta M. KobepHuubkuii y Bipiui "navi” onucye kob3a-
pf, AKUH 3arpaB HOMy — AyMy, CMYTKY PO CTapocTy XMeJIbHHLLKOTO SIKUH 3rHHYB
3a cBOl0 OaTbkiBlIMHY Big pyk Tatap. BiH mpucBaTHB ifomy Garato Micus.

Takox y nmosbchkKiil jiTepaTypi cepeauHu 17 cT. 3HaX0AMMO OMHUC 30BHILUHOCTH
ko63aps, noeta Bapdonomes 3imopouua (1596-1677) npo Hauuna 3 Ioginns. Tyr
CNiJ 3rafiaTH, LUO MicCJif NMPUAYLUEHHS MOBCTaHHS, MOJIbCbKA LIAXTAa BUHHHIIA HevyBa-
Hy KpHMBOYy HajJ MOBCTaHUAMH. BoHM 3BipsuumH 3acobamMu kaTyBanu "raldgamakis”.
Topai Takox Aicranock i ko63apam (KouiiBwuna). I1po ue M.iH. nucaB 6arato Takox
Anbsdppen Pam6o. Konn Mu neperopraemo cropiHku "KoJaeHcbkoi KHHIH™ TO Ha CTO-
piHLi 497 3anucaHo iMeHa Ko63apiB, fKi 3rHHYJM B HeMIOACLKHIt cnoci6. 1x 3umweHo
3a Te, IO BOHM raiijamakam Ha OaHAypi rpaiu.

Boporuu po3yminu nobpe siky poJio y HallioOHajbHO-BU3BOJIbHiH 60poThOi Bifi-
rpanu ko63api. Bizomo €, 10 NoJbCbKUH ypsa TOAi BXKHBaB pilly4HX 3aXoAiB 100
BUKODIHHTH yKpaiHCbki HapoAHi AyMH Ta iCTOpHMuYHi MicHi, oco6auBo npo borgana
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XwmenbHuubkoro. [onbcbkuil ypsa 3HaB, o po6us — nucaB Pam6o. “Ix micHi i ay-
MH 6inbll K NpONOBili YEHLIB BCEJSAJIM y CEJIAH HEHABUCTb A0 MOJbChKOI LLIAXTH”.
BoHu itlunu Bin cena oo cena G6yaMTH MpHCNaHHid THiB HDKHUMH i TYXJIMBUMH 3BYKa-
MH CBOro iHCTpyMeHTy. BoHu Oynu 6naroBicHHKaMH yKpalHCbKOI CB0GO.H,
BUCTYNalouu Ak BepOyBanbHHKH Bilicbka 3anopo3bkoro. Bing 3akypeHHX xaT BOHH Ha
G6anaypax cmiBanu npo Osausbkui Tpitom¢ Han Boporamu!

Y kBiTHi 1958 p. B Oykapecrchkiii raseri "Hoswii pik”, 6ys0 ony6sikoBaHo cTaT-
Tio | Mupuua "Banaypa”. Kpim Toro B PymyHii, UexocnoBayuuHi, [Monsuii, ®panuii
BHAaBajuch 30ipHMKH OyM y Mnepekiajax Ha MOBH LHX KpaiH.

3HauHe 3allikaBJIEHHS 00 Ko03apcbKOoro MHCTEUTBa BHABHJIM JesKi pociiichki
nucbMeHHHKH. O.C. IlywkiH BHCOKO WiHMB IisnbHicTL koG3apis. IlepeGyBaroun Ha
Ykpaini, B Kam’sHLi, noet y cBATOYHi AHI #LUOB Ha 6a3ap mociayxaTtu ko63apiB, noro-
BODHMTH 3 HUMH, 3aNMUcaTH Big HUX micHi. Xou IlymkiH y BlacHMX TBOpax He 3MaJibo-
ByBaB nocrtaTi ko63aps, ane yacto 3raayBaB npo Hux. Tak "Iloema IMonraBa”, wo
6yna mpoiiHATa OyXOM yKpaiHCbKOI HapOJHbLOI IiCHi, 3aKiHUYETLCA PAAKaMH B AKHX
TOBOPUTLCH MPO HE3PAYOro cmiBuA-KoO3aps.

3 n1060oB’to i NoBaror cTaBUThCA A0 kobG3aps Makcum Iopkuii. Ha mouatky 90
POKiB MHHYJIOrO CTOJIITTA BiH BigBigaB ceso Munyiinisky Ha [MonraBuuui ge BUB4aB
XKHTTA i NobyT ykpaiHcbkoro Hapony. BiH 3okpema uikaBuBcs ko6G3apsmu. 3ycTpi-
YaIOYHCh 3 Ai¥aMH yKpaiHCbKOI Ky/JbTypH, JIIOOHB po3noBiJaTH Npo Te, IO CNOCTEPi-
raB Ha YkpaiHi, 110 3axomnipoBaJjio i NpuBepTajlo Horo ysary.

BiH yacTO roBOpHMB NMpO BHMAAOK KOJIM 3yCTPiBCSA 3 MOJIOAMM HE3PSAYHM K0O3a-
peM SIKOro 3ayBaxKMB Cepell 30JI0THX KoJIockiB xHTa. CriBOM CBOIM BiH Npsco npHya-
pyBaB iforo. IlpociyxaBium Kijibka niceHb BiH 1OYaB 3 HUM FOBOPHUTH. 3 PO3MOBH 0~
BigaBcs, 110 ko63ap cHpoTa, MaTH Horo nomepJia Kinbka AHIB MiCJis MOJIOTiB, a He3ps-
4i oui cmiBLUA HiKOJIHW He GauyMIM COHSAIUHOro CBiTIa.

Y rpyaHi 1916 poky BucTynarour Ha 360pax nMcbMeHHHKIB y MockBi, réBopuB
Npo TajJaHOBUTHA YKpailHCbKMH Hapon, #oro narigHi, uapiBHi Menoaii miceHb, npo
XBWIIOIOUY Kpacy yKpa3HCbKOl MY3HKH; NpekpacHy ykpaiHcbky MoBy. I1o6yBaBiuu
Brepllie Ha OJHOMY 3 YKPAaiHCbKMX SipMapKiB, — rOBOpPHB BiH, HE Mir BigipBaTHcs Big
rpu ko03apiB, 6aHAOypHCTiB, NipHHKIB — L€l NEpPJMHH HAPOAHLOI TBOPYOCTH.

Ha3Bani mkepena He BHUEpNylOTh YCiX MATepisyliB YyXHHUIB npo koO3apcbke
MHCTELTBO. 3roJoM, MOXJ/IHBO, XTOCb 3aLlikaBHTbCA THM IJIMOLUE i rpyHTOBHile, 60
ue oAHa 3 HAHACKPABIlIMX CTOPIHOK XHTTA YKPAalHCbKOro Hapoay.

MPECOBUHN ®OHJ

Octan Fall .....ovvvvvieiiiiennnneeees... 100.00 oom.
Po3e KOLWIHCKI +.vvvvvvevennnneeeeennnesss 50.00 mon.
I1. TOHYAPEHKO .....cvvveenneennnnnnns... 40.00 nos.
3. Kmodac .......covvvviiiinnnianenane.. 1.00 mon.
C. JIOBYP ..vvvvverniiiinieinenannnnnne.. 1.00 mon
B. BacnaguHCbKi .....evveiiennenenaneee.. 4.00 mon.
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Ham nuwyme....

KHUIBCBKI BAHAYPUCTH

Ha xoHueprax JlepxaBHoi 3acnyxeHol kanei 6aHaypuctiB Ykpainu i B Kanrapi
(4 i 5 motoro), i B ExMoHTOHi (7 i 8 moToro) Maiixe He 6yno BinbHUX Micub. BuaHo,
fK MM 3aTY)XXH/HM 3a 3ByKaMH piJHOI MiCHi y BUKOHaHHi MHCTLIB, 1O XHBYTb Yy Ge3-
rnocepeaHbOMY KOHTAKTi 3 ii mxepesnom B Ykpaini. ¥ Kanrapi kanens Bucrynana Ha
OnimniiickkoMy MucTelbkoMy ecTHBai, a B EIMOHTOHI y mporpami cBoro nepiioro
KoHLepTHoro TypHe no Kanazi. 3 kanenero cniBanu conicti Mapis Cred’rok (conpa-
Ho) Ta AHatoniii ConoB’sHeHko (TeHop). EnMoHTchka “lllymka™ BHCTynana 3 kame-
Jero Tinbku B Kanrapi, a B EAMOHTOHI BUCTYnanu TaHUIOPHCTH i HApOaHi My3HKaH-
TH 3 aHcaMbisiro mig opynmoro Bacuns Ilonagroka.

IIporpama koHuUepTy KaneJii B OOHOBOX MicTax, 3a BUHHATKOM TaHLiB Ta OEAKHX
conbocniBiB, Oyna Maiixe oaHakoBa. [lo Hei Bxoaunu HaponHi micHi ("B3sB 6u s
6anaypy”, "Cyciaxa”, “Oii nonnys o6py4”, IxaB ko3ak 3a mictoM”, "Ckpunka 61 He
rpana”, “Tu ka3ana npuiiau, npuiian” — Ttineku B Kanrapi, Ta Ixas koszak 3a [y-
Haii”), "Jlyma npo cMepTb Ko3aka-6aHnypucra” (conicT-6anaypuct 'ennaniit HewoT-
Huii), llleBueHKOBI MicHi, L0 HacnpaBAi BXe cTaju HapoaHuMH ("PeBe Tak cTorue” —
B Kanrapi, "Oymu moi” — B EnmoHTOHi, “"BanaypucTe, opne cu3uii” Ta “3anosit”),
apii 3 onepu "3anopoxeupb 3a JdyHaem™ (IBana Kapacs 3 1 nii” — cousict I'enHagiii
CwmipHoB. AHapis 3 111 nii Ha cioBa Makcuma Punbcbkoro — cosict AHartoniii Co-
JIOB’IHEHKO — Tifibkd B EnMoHTOHI), nBa xopu 3 onepu O. binawa "Taiigamaku” Ta
apia HoHa ba3sinio (y nepepo6ui Ha xop) 3 I nii onepu k. Poccini "CeBinbcbkuit
uMpysibHUK”. Ilpyroro Toukow mnepekjagHoi Jitepatypu 6yna "Iloema” 3neHeka
®ibixa.

M. Cred'tok cniBana HapoaHi micHi "Oif T Micsuto, a s 3ipoHbka sicHa”,
"YepBoHa pyxa” Ta "Tu mo meHe He xoau”. Y Kanrapi A. ConoB’sHeHKO BHKOHaB
HaponHi "Tawm, ge SITpanb”, “ak iwoB s 3 debpeunna™ ta "Yom, uom, 3emie mos”, a
B EamMonToHi — “YopHii 6poBu, kapii ou4i”, “Beuip HagBopi” Ta B o6HaBOX MicTax
"IxaB kos3ak 3a [yHaii”.

JMpHUIreHTOM i MUCTELLKMM KepiBHHKOM Kamneji € Mukosia I'Bo3as i Bin aupury-
BaB Maiixe LijJiolo nporpamMoro 3a BHHATKOM “3anoBity”, "Iloemu” ®ibixa Ta "Iloro-
Bopy” PocciHi, fiki 3HaMEeHHTO BHMKOHaHO mig opyaoro I'puropis Beperu.

"lllymka™ BukoHana “Ykpaincekuii ayx”, "HoBi yo6ot” Tta “T'onax™ mig 3Byku
cBo€i opkecTpu Ta "Tu ka3ana mpuilau, npuiau”, Ao sAkoi cmiBaau H rpanu GaHay-
pucti. OkteT TaHuropucTiB 3 KueBa BuBiB 3aiiom”, "Kyau iiae” Ta ryuynabcbhkuii
HapoOJHHWIl TaHeUb MiJ rpy OpKeCTpH HapoIHiX My3uk nig opymoro B. Ilonagroka.

i My3ukaHTH TakoX 3arpajid OykoBCbKi HapoAHi Mesogii i B’A3aHKY yKpaiH-
cbkux miceHb. KoHuepTH 3akiHueHo ypuBkamu 3 miceHb “T'edf, He nuByiite” (B
Kanrapi) ta "Po3npsraiite, xyionui, koHi” (B EaMoHTOHI).

Y Kanrapi 3Bykoniacuiioroua CHCTEMa MpaLiloBajla HECIIPABHO i FOJIOCH COJIICTIB
Ha Tomy notepnind. B EaOMoHTOHI w0 npob6seMy ycmilllHO po3B’d3aHo.

Tpe6a nigkpecnuTH, o epxaBHa 3aciyxeHa kanens 6aHaypHcTiB Ykpainu —
3HamenutHii xop. Ii conictu: I'. Hewothuii, I'. CmipHos, I1. Cokupa Ta iH. — ayxe
no6pi.

44



Kanens mae nocute Bennkui incTpymenTapiii: 30 6anayp-npum, 2 6anaypH-asib-
TH, 2 6anaypu-6acH, 3 ko63u-npumu, 4 ko63u-6acu, 2 GasHu i MO ogHOMY KOHTpa-
Gaci, BiosibOHuYeNi, UMMOanax i ymapHHX. Ane, sk He AMBHO, Ti iCTPYMEHTH, LLO
NoBHHHI GYTH Ha meplioMy Micui — GaHAypH — BHXOAATH Haiicnabuwe.Ix uyTh Haii-
kpaiue, konu cosicty Conop’aHeHko Ta Cred'rok cniBaiots. Kosu cniBae xanens,
4yTH Maibke BCi iHIIi iHCTpyMeHTH, a 6aHaypu — nenBe. CripaBa He B TOMY, L0 MOB-
nsB, GaHaoypa Takuil HikHuil iHcTpymeHT. Hi, kanens npocTto BkuBa€ ayxe HEBH-
6arnuBuii crioci6 npurpu, e npaBa pyka He pa3 rpae€ TUIbKH Kinbka CTPYH Ha mepiuy
CHWJIbHY J0JII0O TaKTy. a JliBa pyka Baapse Oacku we pinwe. MeHi 3gaBajocs, wo Ha
6ackax GaHayp-6aciB 30BCiM He rparoTb, OTXe TeMOpOBi i Aisna3oHHI MOXIHBOCTI
TOro iHCTpyMeHTa Majike He BHKOPHUCTOBYIOThCS.

Ko63u-npumu B3araji He MaloTh NPHUCTPYHKiB, a Ha ko63ax-6acax, wo ix ma-
I0Th, He IpaloThb. AJle i K063 TaKOXK HE YyTH MMPH CHiBi KaneJli, YyeTbCs TUIbKK OasiHiB,
uMMba, ynapHHx, a TtoAi koHTpabaca i BioJibOHuESi.

I ue meHe Haiibinbiue po3uapyBano. UyB s Bxke unMasio 6aHOypHHX aHCaMO.IiB,
ane Hikonu He Oy/0 Tak TAXKKO MOuyTH GaHAypy, K UMM pa3oM. (3Oa€TbCs HaBiThb,
o Bosu s 6yB Ha KOHUEPTI wiel x kaneni B KueBi, koau Hero e AMPUTyBaB Tenep
nokiiiuuii 0.3. MiHbkiBcbkuit, GaHAOypy Kpaiue 6ysi0 uyTH.

I Hag uum Tpeba 3acraHoBuTHCA. Y XX cTOJiTTI B YKpaiHi HanMcaHO JOCHTD Be-
JIUKY NiTepaTypy iHCTpyMEHTa/lbHHX TBOpiB OJs aHcamb6uiB GaHAOypHCTiB, a B npo-
rpami He O6yno Hi ogHiei Takoi mecu. Le x 3anepeueHHs yacTHHH TpaaMuii 6GaHOypH.
Anxe a XIX i na nouatky XX c1. KoxeH ko63ap MaB y cBoeMy penepryapi iHCTpy-
MeHTanbHi TBOpH. (BucTtauae Tinbku npuragati penepryap llleBueHkoBoro Ilepe6en-
ai). CkiJibky 4yJOBHX TaKuX TBopiB HanucaB oguH I'. XoTkeBHuuy! 3ragaiiMo npekpacHi
"Ctykanky” ta “[lonbky” uu HaBiTb Mpurpy A0 HapoaHoi micHi I xni6 nekTn”, ski
BHKOHYBaJja us X kanens B 1930-ux pp. nig opynoro M. Muxaiinosa. Bouu tak npe-
KpacHO MoKa3ylTb TEXHiYHi, HaBiTb BipTYo3Hi MoxHMBOCTi 6aHAypH, a Toi GaHaypH
30BCiM He OyJlo 4yTH Ha LUHMX KOHLEpTax.

MucTeubkoMy KepiBHHLTBO Kamnesi Takox 6yno 6 mobpe riubiue 3acTaHOBUTHCS
Haj KOHUepTHO nporpamoto. [lpaBroro €, wo Menoais nicHi "YepBoHa pyxa™ xBa-
Ba i TOMy BHMI/ISJa€, WO HeyKpaiHCbKili my6niui BoHa npaBaonoaiGbHO cnogobaeTbes.
Ane uM MiCHA TaKoro 3MicTy Ma€ NMpeACTaBJATH yKpaiHCbKy HapoaHy KyabTypy? I xou
3HOB npaBaa, 1o “Ckpunka 61 He rpana” mMa€ aesikui JkapTiBIMBHH eNeMeHT, aje uu
npy nicHi mpo 4osoBika, o 6’c¢ cBOl XiHKY wE TpeGa cMiATHCA?

Cepen 6aHOypHCTIB Temep poO3ropraeThbCs OUCKYCis Ha TeMy "o Tpeba um
MO>Ha rpati Ha 6anaypi?” Tyt BHpHHa€ Te came NMUTAaHHA y BiHOLIEHHI 10 nepepo-
60k Ha xop OaHOypHCTIB apiil uu cLeH 3 onep. HaraayeTbcs MeHi kapT Npo LHPKOBHX
MeCHKiB, 10 TAHLIOKTh HA 3a/HIX Jlankax. IX OMJECKYIOTh HEe TOMy, L0 BOHH TaK
rapHo TaHUIOKTb, @ TOMY, LLIO BOHH B3arasji TaHLIOITb. Apil Y4 CLIEHH 3 Oonep Hamu-
caHi, 106 iXx BMKOHYBaJIM CMiBakH Ha OMEPHHX cLeHaX i Taki MoHTaxi sk Kapacesa
apis 3 | nii "3anopoxus™ y BUKOHaHHi coJticta i kanesi aHi He na€e GaHaypi (i xopoBi)
BIOBHiI MOMHCAaTHCA, aHi HE MOKa3lye caMoOro TBOPY y KpalloMy CBiTJIi.

CboroaHi ayxe piako 4yTH aymu i Tomy BukoHaHHA I'. HeworHum “dymu npo
cMepTh Ko3aka-GaHaypucta” Tpe6a wupo npusitath. HMoro inTepnperauis mewo
3MOJEpHi3OBaHa, ajie B HbOro BOHAa BHXOAMTb BJaso.

IIpekpacHe BpaxeHs 3poOuaM “TpoicTH My3HKH”, a 30KpeMa BipTyo3Ha rpa B.
IMonangroka Ha npepi3HUX COMiJIKAX, OKapHHAX, piKkax i JAeHUiBkax Ta Horo uyaoBuit

AyeT 3i CBOIM CHHOM CcKpHmnaneM (Takox Bacunem). A. TopHsTKeBHY
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Following is a letter we received from a bandurist describing his
beginnings....

My roomate at the University of California, Berkely in 1966 was Andrij Hornjat-
kevyc. Andrij had played the bandura since age 4 and since 1 was studying cello at the
time, we used to play cello-bandura duets.

Though 1 was always attracted to the bandura, I never attempted to play it. I
thought four strings on the cello were hard enough to master, without trying to cope
with 55 strings on the bandura. It was not until 1980 that I actually began to play. By
this time I was living in Reno, Nevada and Andrij had settled in as Professor of Slavic
Languages at the University of Alberta in Canada. On the last day of a trip to visit
him, Andrij was tuning his instrument and I listend to him for awhile and finally
asked “when are you going to teach me to play this?” He said “I thought you'd never
ask!” He put the instrument in my lap, showed me how to hold it and said “OK —
now go home and order one for yourself”. I called that my 5-minute lesson on the
bandura. I followed his advice, came home and called Mr. Czorny of the School of
Bandura in New York and ordered my own instrument. It arrived a month and a half
later, but it took forever to tune up. It was about 3 weeks before it finally settled in. It
tended to go flat (until wintertime when it wanted to go sharp). Everytime I changed
rooms, it seems, it needed to be tuned.

Some music had come with the bandura, but it was mostly arpeggios scales, and
things I couldn’t play yet, so most of my initial efforts were just trial and error. I
would get on the phone with Andrij in Edmonton and say “how do you do this” and
he would say “this is how you do that.”

At this time I was singing in our church choir (RC) and shortly after 1 began
playing the bandura I showed our director the instrument and she said “you’ve got to
play in church.” I was still only playing on the treble strings (it was January of 1981
before I had the courage to even try to coordinate the left hand with the right hand),
but I began playing at church one-handed.

I knew I couldn’t play one-handed forever, so my New Year’s resolution in 1981
was to play 2-handed. 1 was on my telephone link to Andrij in Edmonton. At first I
just played very simple basses. I didn’t try anything fancy until 1983 when I attempted
to play something using more than one finger. That summer, however, I visited Andrij
in Edmonton and he gave me two half-hour lessons. .

At church, I originally played from the choir loft, where nobody could see me.
But as I began to improve, the organist and her husband forced me downstairs in
front of the congregation. That was a horrible experience. I was not into performing
openly — I was a kind of “closet bandurist”. You have no idea what it’s like to be
playing on 55 strings and being so nervous that you can hardly stop your hand from
shaking. But I gradually began to gain more experience and develop self-confidence.

During Christmas when the choir wouldn’t be singing, I would try to play for the
Mass. I've done that quite successfully. The bandura lends itself well to different kinds
of Christmas music. Mostly I would play fairly simple pieces and if I make a mistake
people don’t notice because they don’t really know the music or the instrument, so I
can scrape by. Sometimes people come to talk to me after church, but mostly I'm just
another church musician and they don’t pay too much attention. When people do
come up and ask about it, they are amazed. Many people say “I thought I knew all
the instruments there were, but his is one I haven’t seen yet.”
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The bandura has led me into some new fields. I always swore 1 would never play
weddings or funerals, but I've had the chance to do both, including my niece’s wed-
ding and when some friends recently married in Oregon, my gift to them was the
music for the ceremony, a duet for bandura and organ, which I composed. I've played
at a Renaissance Fair in Carson City, Nevada for 3 different years. I've also written
incidental music for three plays. For one of them, “Watch on the Rhine,” the director
asked me to play German folk songs on the bandura during intermission. I recently
played a concert at a Mormon church, where two people came and asked me where
they could buy an instrument.

As a computer operator, I'm working on keys all the time, so my fingers are
fairly nimble, but I occassionally do left-handed exercises, especially if 1 haven't done
fast passages in awhile. I'm also studying piano again, which helps with finger dexter-
ity, but the bandura requires a different technique from the piano, of course.

The bandura has brought me a lot of enjoyment. I don’t know what I did without
it. It’s like being able to carry a piano around with you without the heavy load. It's a
solo instrument, an accompaniment instrument. And even with its restrictions, it's
quite versatile.

There are bandura camps and conferences, but I never seem to get to these things
— besides, most people speak Ukrainian and I don't. It’s a little hard to learn any-
thing when everyone else is speaking Ukrainian. I like to think that I've exposed a
large group of people to a new type of music. Maybe I'm kind of the latter-day
“Johnny Appleseed” of the Bandura.

William Costa
Reno

M-p M. ®apion i cmydenmu 3 Benesyeai Muxatiro i FOpiti Sxumeyp.
Dr. Marko Farion instructor & Michael & Yurij Yakymec from Venezuela.

47



KOHIIEPT BIKTOPA MIINIAJIOBA

CniJibHUMH cTapaHHAMH YKpaiHCbKOro LeHTpY 3aco6iB i po3BuTKYy npu I'poman-
cbkoMy Koneaxi im. ['panta Maxk’toBana Ta IncTuTyTy cB. IBaHa B EnmoHTOHi, 26 Ge-
pe3ns 1988 p. B TearpanbHiit 3ani im HxoHa ['aapa npu konemxi BiaOyBcs KOHLEPT
aBcTpajiiicbkoro 6GaHaypucta Biktopa MiwanoBa. BukoHaBeub mMoka3aB BHCOKi
TeXHiuHi MOXJIMBOCTi 6aHAYpH, BUKOHYIOUH i TpaauuUilHi GONKILOPHI TBOPH, OpHri-
HaJIbHi KOMMO3HLil Ta TpaHcKpumuUii a8 GaHAypH TBOpiB, HaNHMCaHMX AJIA iHLLIMX
iHCTPYMEHTIB.

KasaTh, wo MiwanoB nokasaB "TexHiuHi MOXJIMBOCTiI OaHaypu™ 6yae He 30BCiM
TO4YHO, 60 A/ BHKOHAHHA LbOro Pi3HOMAHITHOro MaTepisfly BiH BHUKOPHCTOBYBaB
TpH iHCTPYMEHTH: CTapOCBITCbKY iiTOHIYHY OaHAYpY 3 AepeB’AHHMH KiJIOUKaMH i Yo-
THpMa GackaMH; xapkiBCbKy GaHAypy, B OCHOBHOMY TaKOX JifiTOHi4HY, 3 BicbMOMa
6ackaMH Ta iHAMBiJyaJlbHUMH MEPECTPOIOBAYAMH Ha KOXHiH CTPYyHI, i, BpellTi, "KOH-
LEepTOBY”™ 4epHIriBCbKy XpOMaTHuYHy GaHAypy 3 OKTaBHMMM NepeMHKauaMH Ta [Ba-
HagusTbMa Gackamu. Ha nepumx aBox iHcTpyMeHTax MillanoB BUKOHYBaB TiIbKH
MOOAMHOKI TBOpPH, a OifbLIICT M’eC rpaB Ha KOHLEPTOBOMY iHCTPYMEHTI.

Jo HapoaHux TBopiB TpebGa 3apaxyBaTu nepeaycim aymu — “TIpo cectpy i Gpa-
1a”, "[Ipo Mapycio Borycnasky” i "IIpo 6ypto Ha YopHomy Mopi”. PosKIbOpHE Ha-
4ajio BiguyBanocs B o6poOkax HapoOHMX MeJlofiil, sik, Hanpukiaa, "Bepxosuno” (B.
Miwanos), "Tlnuse yosen” (C. bawraH), "Topauusa” (A. bobup), "Howuk” (B. Kyx-
Ta) Ta B "YkpaiHcbkiii pancogii” (B. Miwanos).

o TBOpiB, CKOMMOHOBaHHX Insa OaHAYpH, HaleXHTb NepeayciM croita mis
6anaypu I'. Kurtactoro. (s Ha3Ba Hackpi3b YMOBHa, 60 Lie 30BCiM He CloiTa B HOp-
MaJIbHOMY PO3yMiHHi Toro cinoBa. bapoyHa croita — psig TaHKOBHX Menoid y nes-
HOMY nopsaaKy i oaHiii ToHanbHOCTI, w0 npo Wi TBopH KutacToro Hisik He MoxHa
ckasaTtu. HaBiTh sikiio npuitHATH 03HaueHHs crOiTH 3 mi3Hboro XIX cT., He MoxHa wi
TBOPH OXOMHTH HHUM, 60 BOHH HE MAIOTh TEMATHYHOIr'O CMiJILHOro 3HaMeHHHKa). Uy-
noBa komno3uuis — ue "HesinbHuubkuit puHok y Kagpogi” I'. XoTkeBuua, sickpaswuii
nporpaMoBuii TBip. ¥ HbOMY 3HaXO0OMMO Ti caMi esleMeHTH, WO i B ioro “"Baiini”,
ajie B 3Ha4yHO OiibLIOMY HacH4eHHi. IHIYy cTopoHy TBop4yocTH XOTKeBHYa MOKa3aHO B
HOBOpPOMaHTHuHiH MenoaekasMauii "PaHok™ Ha cnoBa M. @insHcbkoro. Takox ayxe
uikaBoro 6yna Croita No 3 ans 6auaypun M. Opemnroru. Lleii TBip MoxHa 6 Ha3BaTH
HOBOGapo4HuM, 60 B HbOMY KOMMO3UTOP XX CT. BUKOPHCTOBYE CTPYKTYpY, KOJIbO-
put i my3uudy moBy XVII-XVIII cr.

Miwanos BukoHaB TpaHckpunuii Ha 6aHaypy CoHatu F-dur BopTHsiHCcbkOro Ta
"YakoHu” I'engens. Sk Hapnmatok BiH 3arpas, y 200-piuus OpMTaHCBKOI KOJIOHI3aLil
ABcTpanil, 4 He Haiibinbll BiqOMY mMicHIO 3 TOoro MaTepuka — “Waltzing Matilda™.

Oymu “TIpo cectpy i 6pata” MiwanoB BUKOHAB Ha CTapoCBIiTCbKili GaHOypi,
"PaHok” i "HeBinbHUUbKHII pUHOK™ — Ha XapkiBcbKiii GaHaypi, a BCi iHLIi TBOpH —
Ha KOHLEpPTOBIii.

Miwanos, sk i 6arato cysacHux 6aHOypHUCTiB, 3 Pi3HUX NMPHYHH TATOTIiE IO KOH-
ueptoBoi GaHaoypu. [ns OeskHX TBOpiB BOHA, 0e3yMOBHO, €OMHHH migxoasuuii
inctpymeHT. Ta 6iga B ToMy, 1O TOH iIHCTPYMEHT, 3 NPETEHCiEIO Ha yHiBEPCAJILHICTbD,
NoraHo HajgaeTbes AJ1s Oeskux TBopiB. I[IpocTeHbka cTapocBiTChbKa 4M HaBiThb XapKiB-
cbka GaHOypa uyqoBO HaJaloThCs AJIS BUKOHAHHS OyM, i fKo MillajsoB BUKOHAB GH
BCi IyMHM Ha HHMX, BOHH Ha TOMY 3HA4HO CKOpHCTajHd 6.
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TyT MoxHa 6 HaBECTH MOpiBHAHHA 3 aBTOMAIUHHAMH. [Ins AesKHUX OOPpir i cTUIIB
i3gM kpalle HagaeTbes “Ma3sepaTi”, a ans iHwmx — “xin”. OaHe il Apyre — aBTo-
MalllHa, ane 30BCiM iHwWoro npusHayeHHs. Tak i 3 Gangypamu. Topu, o
CKOMIIOHOBAHI 4H TpaHCKpHOOBaHi A/ KOHLEpPTOBOI HaHAypH, MOXHA BHKOHYBaTH
TUILKM Ha Hill. Anle Halui JyMH TBOPHIIHCA sIKpa3 Ha CTapOCBiTCbkMX GaHOypaxX i BOHH
Haiikpalue 3By4aTbh came Ha HHMX. KoHuepToBi 6aHaypH OalOTb BUKOHABLEBI BEJIMKi
TEXHi4Hi MOX/HMBOCTI, aj€e BOHH BMMAararoTh i BEJIHKOI TEXHiKH, MPELU3HOCTH TPH i
AUCUMMIiHK. JIlyMH B OHOBHOMY — iMNpoBi3auiiHHii kaHp, Ae Tpeba JaTH roJlocoBi i
pykaM BOJIIO (B MEBHHX CTPOro O3HaYeHHUX Mexax!), a TEXHiYHa apMaTypa KOHLUEpTO-
BOr0o iHCTPYMEHTY MpPOCTO 3aBa)ka€ BHKOHABLEBi HaBiTh YHCTO 3arpaTd Ui TBOpH. |
TBOpPH, Aki MilianoB rpaB Ha xapkKiBCbKiil i cTapocBiTchbkiii 6GaHaypax, 3By4aau Kyau
YHCTillle, NepeKOH/IMBillle, fK yCi iHLLI.

IMopni6He MoxHa ckasaTtu if npo cniB. Tinbku ToMy, L0 cniB cTapux Ko63apiB (sK
MH 3HAa€EMO 3 yUUIININX 3anuciB) GyB He pa3 CH/yBaHHMH i PO3XHTaHHMH, TO L€ HifK He
O3Hauae, 10 cyyacHi 6apaM NOBHHHI cniBaTH TakuM rosiocoM. Ex6u naBHi ko63api
MaJiM Kpallli rOJI0CH, TO BOHH HaleBHO He BHKPHBIIOBANH 6 iX A/ AKOrocb eQekTy.
Maemo 3anucu nepeaycim crapux ko63apiB. k64 MoxkHa 6yn0 3po6UTH Taki 3anucH
KLUJIbKa JECATHIIITL CKOpLUE, MOXE MH MajH 6 LiJIKOM iHLLIE MOHATTA MPO CTHJIb CHiBY
aym. | HaBiTh MonepHi BukOHaBUi OyM, sk, Hanpuknan, ltokanko, HewotHuii,
Jlyuis, uu, g0 MeHwoi MipH, XKapko, He BHKPHBIIIOBAaJIM CBOIX rOJIOCIB, a CHiBaJH
npupoaHo. Taka NceBOOaBTEHTHYHICTb HiYOro He J0JA€, a HaBMaKH LUKOOUTb Kpaci
KOHLIEPTY.

Miwanos BUKOHAB TBip, WO B YKpaiHi Ha3uBaeTbca “Hyma npo Gypro Ha Yop-
HOMy Mopi”, ane us Ha3Ba HetouHa. lleil TBip — ue nMwe cninbHUA No4YaTok ABOX
noai6Hux ayMm, a came npo Ounekcis [TonoBuuya i npo 6ypro Ha HopHoMy Mopi, B sKiil
aBa 6paTu noTonaroTb 3a cBoi rpixu. (Bepcis, aky Miwanos cnisae, 6amxua go nep-
woi). 3MicT 06MaBOX LMX AYM TaKHii, 110 MOraHo BMILLAEThCA B YpALOBY aTeiCTHYHY
ineosiorito i TOMy cniBatroThb TilbkK noyatok. TyT TakMx o6MexeHb Hemae i Milanos
NOBMHEH 3aCBOITH MOBHHH TEKCT OOHi€l YM Opyroi OyMH.

Mato cnabo npHxoBaHy HEXiTb 4O TPAaHCKpHMMLUii Ha OGaHaypy TBOpiB, HAMUCAHHUX
Ha KJABilli YM CTPYHHi iHCTpyMEHTH. IX KOMNOHOBAaHO I AKOrOCh OJHOrO iHCTPY-
MEeHTa i Bil TpaHCKpHUNuii Ha GaHaypy Hi BOHM, Hi IHCTPYMEHT HiYOro He KOPHUCTAIOTh,
a HaBMaKH, TPaTAThb. IX MOXHa BUKOHYBAaTH Y CBOiii poGiTHi fik TeXHiuHi BpaBH, ane
He K KOHUepTOoBi eTioAH. € Tak 6araTo 4yJOBUX iHCTPYMEHTaIbHUX TBOpiB Ans 6aH-
AypH, fAKi Ha Hi#l MpekpacHO 3By4aTb — OT Xo4 6u XoTkeBH40Bi "PaHok” uu "HeBinb-
HULbKHI pHMHOK”, — 110 WIKOJAa BOABaTHCA 10 TaKoi aKkpobGaTHKH.

Miwanos, sk i geski iHw cyyacHi GaHaypHCTH, MOBMHEH 3a-CTAHOBHUTHCS Han
KOHUEPTOBOIO 6aHaypolo, YH BOHA CrpaBAi Ma€e OGyTH iforo nepliMM iHCTpyMEHTOM.
Ane AKwWoO Tak, To TpebGa Haa Hew LIe MOMpaLlOBaTH, W06 BMOBHI onaHyBaTH ii
TEXHi4Hi MOXJIMBOCTI.

Mos peueH3is Moxe BHOABaTHCA HaJAMipHO KpMTHYHOKO, a B KOHLepTi Oyno
6araTo rapHMX MOMEHTIB. IHCTpyMeHTanbHi TBOpH XoTkeBH4a 6ynu aoyxe LikaBi i
no6pe BUKOHaHi. [ly)xe MpHEMHO ciyxanocs croity IpemMirory, ane Haifbinblie MeHi
nogobanacsa TakM AyMa Ha CTapoOCBiTCbkiit OaHaypi.

Auppiii I'opHaTKeBHY
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AHCAMBJIb TAWJIAMAKHA

YV 1982 poui 3axogamu Credana Jlobypa i I1. Mapuiscbkoro nocras B INaceiiky,
Hero xep3i ancambae 6anaypuctie "Taligamaxu” nig MHCTEUBKHM KepiBHMUTBOM
Binomoro Ha TtepeHi creiity Hio [Dxep3i Ganaypucta Bonoaumupa Bacbkosa, Bin
TakoX Makcrep Ganayp.

IMepwumu unenamu ancambmo laiinamaku 6ynu GpatH i cectpa Jlyukis 3 akumu
BiH BMCTYNaBs Masolo rpynoio, sky Hassas "Opnsatamu”. Opnsta, 6ynu nin natposa-
Tom Binginy CYM-a B Ilaceiiky i 4acTo ycmiluHO BHCTYNasu Ha pisHuX imnpesax. 3a
TPH POKH BOHH BCTHIVIM BHJATH CBOK BnacHy mnatieky "Opnu™.

Ancambne "Taligamakn™ nyxe wesHako pospiccs i B pokax 1987 i 1988 nae 23
koHuepTH B cTeiitax Hio [Ixepsi, Ieuncunsenii i 8 Hio Hopky.

Ancambnp nig cydacHy nopy mae B CBOMy penepTyapi 75 niceHb.

Ocb pgesaki HapoAHi i NOBCTAHCBLKI MiCHI 3 AKHMH BOHHM 4acTO BHCTYMAalOTh He
tinbku B TMaceiiky ne Bonu nepebysaroTs, ane no 6inbwux mictax: Heto Ropk, ®ins-
Aenwdis, Faprdopa, Mitcbypr: "leit 3nitanuca opnu” — 3 onepu "Tafinamaku” —
Yepkacenka, "O# TH, 30pe” Hap. nicHa. "Kpi3s cena noporamu™ — cnosa i Myauka A.
Bacbkosa, "Ilo nyxxy”, "O# nane”, "Monicca™ my3. FOpuenka, "Oii y noni sep6a”, Ta
GaraTo iHWHX.

Baxaemo panbwux ycnixie ancambnro "TaliaamMaku” nig MHCTELEKHM KepiBHHL-
TBOM TanaHosuToro Gawaypucra i cycnminshoro aisya Bonoaumupa BacbkoBa Ta
aaminicTpauieto eHepriiinoro nasva Credana JloGypa!

3 aiea ma npaso: BOJTOIHMHP BACBKIB — kepisux Ancambmo, Iempo Jlyuka — tiozo
sacmynnuk, [lempo Ky, Ipucopiii Kywnip, i Imumpo Kiyax, 6paxye Mapyci Kywnip.
Cmosamb: Muxaiirzo Papbaneys, Muxoaa Haciunuii, HOpiii Kyaux, B. [dobpoegoascekuii,
Mupocaas Kywrip, Cmedan Jlobyp, Muxaiiso Kapauyskuii, 6paxye Oaeza Mucbkosa.
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Ilo niariBkax i Kacerax

IOJISSH KUTACTUMA — JULIAN KYTASTY — Ukrainian Bandurist —
Ukrainian Bandura Music CYFP 1048 (Cassette).

This is the first record of bandura music recorded by Julian Kytasty and the 5th
on the Yevshan label (Montreal, Canada).

Julian Kytasty is one of the most prominent bandurists in the Western world and
has dedicated and taught not only throughout North America but also South Amer-
ica, Europe and Australia so it is with great anticipation that we have finally been
blessed with a recording by this fine musician.

The recording includes a side of instrumental pieces and a side of vocal works.

Side A contains instrumental works such as 1. Hetman’s Dance by Peter Hon-
charenko, 2. Improvisations on the Ukrainian Historic Song Suprun, 3. Polianka
(folk dance), 4. Polechka (folk dance), 5. An old time kozachok, 6. Adelita by R.
Tarrega, 7. Vilshanka Polka by Peter Honcharenko, 8. Adagio by R. Gliere and 9.
Tropak (folk dance).

It is pleasing to hear the recordings of Honcharenko’s folk dance arrangements.
They are marked by virtuostic passages which are surprisingly well controlled and
played by Kytasty. Kytasty has employed a unique approach to their performance
which could be thought of as a logical continuation of the technical prowess of ban-
durists such as Shtokalko and Honcharenko. What differentiates Kytasty is his use of
staccatto and intricate dampening techniques which are often missing in the perfor-
mances of those bandurists.

The transcribed works are not as good as the folk selections, however they are

pleasing. The Adagio however, is incorrectly labelled, as it is really the Romance from
the Red Poppy Suite by Rheinhold Gliere. This is most probably due to an error on
the part of the transcriber and not the fault of the performer. Most pleasing of the
instrumental selections was the Old time Kozachok which was played on a copy made
by New York bandurier — Ken Bloom, of a bandura originally made in 1740 by
Hryhory Nedbailo. The traditional manner in which it is played coupled with the
different sound it produces because of its small form and wooden pegs provides excit-
ing listening.
PS The Improvisations of Suprun, despite some very good ideas, seems to miss its
mark by lacking compositional depth, especially when one listens to the work a
number of times. On the second side a similar treatment of the Chumak song falls
into the same pattern of criticism. Despite this, however, the spark of compositional
originality is there and it will be interesting to see how this form continues to develop
in Kytasty’s hand in the future.

Of the vocal selections Kytasty has included 1. The Golden Mane (traditional) 2.
At Kiev Market (humorous) 4. The Priest’s Wife (humorous), 5. Oksana and 6. the
Embroidered Shirt both by H. Kytasty, and 7. The Passing of Truth (traditional
psalm).

It is in the vocal selections that Kytasty has shown his forte. His tenor is ideally
suited for the historic and humorous songs of the traditional kobzar repertoire. The
most amazing of these is his rendition of The Passing of Truth which is an ancient
kobzar psalm sung to the accompaniment of the traditional classical bandura. Many
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hours were spent in studying such performers as Heorhy Tkachenko to imitate those
intricate grace notes and manner of singing to produce a rendition second to none.
“The Golden Mane” also stands out in this manner and these songs certainly fill a
void in recordings to date. Another brilliant performance and one which will become
a favorite with the listener is the lyrical dramatic song “Oksana” which is ideally
suited to Kytasty’s manner of performance.

The record is accompanied by well-annotated notes about Kytasty himself and
about the 3 different types of banduras he used in recording the album.

The record certainly is a landmark album for those interested in bandura music
especially those with an appreciation of the finer points of the Kobzar repertoire. Its
originality and freshness put it in a category of its own, and we can only ask ... when
can we expect Julian Kytasty’s next album?

It may be beneficial here to say a few words about the state of the Ukrainian
record industry here in the West in general. Such records are made on an extremely
tight budget because of the small Ukrainian market. The cost of recording a record is
the same whether you sell a thousand records or a million, the only difference is that
if you make a thousand this initial cost is spread over that thousand, whereas in a
million, the same initial cost is spread more thinly. It often happens that Ukrainian
musicians get into debt getting little or no retribution for making such records and
consequently cease to make further records and develop their art.

In recent times, pirating of such recordings has become very common, without
thought as to the consequences of such actions to the further development of the
artist. Next time you make a pirate recording of a Western Ukrainian artist, ask
yourself whether this is leading to a further retrogression of our culture and a reduc-
tion in musical choice.

Victor Mizynec

JULIAN KYTASTY TOURS SOUTH
AMERICAN BANDURA GROUPS

On August 9th of this year, Julian Kytasty, who is no stranger to traveling the
world with a bandura slung over his shoulder, headed once again for Ukrainian com-
munities in Argentina and Brazil for two months of two-week workshops. He has
toured as a performer and teacher extensively, covering four continents, conducting
workshops in France, Germany, Australia, the United States, Canada, and most
recently, Argentina and Brazil. In his young years, he has not only enthusiastically
passed along his knowledge and skills to hundreds of students, young and old, but has
also inspired them with his selfess dedication, and in his convincing performances
truly fulfilled the role of the traditional kobzar. Whether passing on a moral or his-
toric message in a sorrowful duma, or reliving the victories of the kozaks, or enter-
taining with a light, humorous folk song, he managed to touch the hearts of all who
listened to him.

Of course, such a trip can entail a number of travel expenses, for airfare alone
can be very expensive. Our bandura community is therefore very fortunate to have the
generous support of the Kobasniuk Travel Agency, Inc. which covered all travel costs
for Mr. Kytasty’s trip. We are truly grateful for the continuous assistance Mr. and
Mrs. Shumeyko have given not only to our bandura groups, but to a number of
cultural organziations as well.
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The first stop on Mr. Kytasty’s itinerary was Buenos Aires, Argentina, where the
late Vasyl Kachurak founded and directed the Taras Shevchenko Bandurist Capella
for 25 years. After his untimely death a year ago, his son Stephan continued his
father’s work. Shortly thereafter, Stephan and his mother Anna, who was also a solo-
ist and the right hand of her late husband, came to the United States. Fortunately,
there remain two very capable, advanced bandurists who continue working with the
bandurists there — Marta Sobenko-Syshchuk, who teaches the newest generation of
bandurists on the children’s “baby-banduras”, and Oles Berehovy, who also teaches.

After his two-week workshop in Buenos Aires, Julian will travel to the Missiones
region of Argentina, to Aposteles and Posados. These are the newest bandura centers
established in Argentina, as they just recently received a shipment of banduras from
the States. Here we not only have an enthusiastic group of young people interested in
playing the bandura, but also Prof. Margareta Svasiuk-Polutrianko, a professor of
music who fell in love with the bandura, and has learned quickly the skills necessary
to not only play, but teach other beginners in Aposteles and Posados. In Posados, the
bandura group is led by Sister Dionysia Shevhcuk. These are individuals who are
thrilled by the opportunity to play the bandura and see the potential it has of bringing
Ukrainian culture to the foreign public as well.

It is really difficult to explain the tremendous difference in attitude the youth of
South America display in comparison to our youth here in North America. Whereas
our youth, raised in a relatively affluent environment, dreams of sports cars, and
material wealth, often shaking off any traces of their Ukrainian upbringing as soon as
they’re out from under their parents’ roof, where they were so caringly nurtured, the
youth of South America, although raised mostly under less prosperous circumstances,
yearns for the chance to participate in its national heritage — to acquire the know-
ledge to play bandura, sing Ukrainian songs, dance Ukrainian dances, to even learn to
speak, read and write Ukrainian in some cases. If only our community was able to
visit with these children and youth and see the potential there if they had the resources
and the access to knowledge we take for granted here.

The course in Aposteles finishes on August 27th — and already on the 28th,
Julian will participate in a concert commemorating the Millennium of Ukrainian
Christianity, along with the new local bandurists.

Following on the busy schedule, is Obera, where badura started in the Missiones
region, thanks to the untiring efforts of the pastor and great Ukrainian patriot, Rev.
Orest Karpluk.

After Argentina, Mr. Kytasty will be off to Brazil — first — Curitiba, where both
the older bandurists who have already attended a workshop will be able to advance
their skills, as well as the newly formed children’s ensemble. The children of Curitiba
just recently also received a shipment of banduras, but “baby banduras” that are more
suited to their needs. Julian will participate in the Millennium concert here as well.

The last, but certainly not least, stop in Brazil will be Prudentopolis — one at the
Ukrainian community of Brazil. Two ensembles exist in Prudentopolis — one at the
St. Olga Collegium for Catechists named after Mr. Mykola Boychuk, the ensemble’s
benefactor, and the other at the local parish, named after their benefactor, Mr.
Michael Pyrsky. Both of these ensembles will be prepared to perform together at the
Millennium celebration in Prudentopolis in November.

We would like to wish Mr. Julian Kytasty much luck and strength on his ban-
dura mission to South America!
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KOB3APCBKI KYPCH
B KYPUTHUBI 1 B IIPYJAEHTOIIOJII
BPA3NJIIA

B micaui motomy 1988 poui B INpynentononi sinbyecs kourpec IlisnenHo-ame-
pHKaHcbKoi Monoai.

Jlina YopHa ska 6yna neneratom Bia LIYCYC [liBniuHoi AMepHkH, KOpHCTalO-
4u 3 Toi Haroau Biabyna oaHOTHXHeBHI Kypc npu AHcambni "®ianku” ae kepiBHH-

koM € xatexutka €nucaseta Kpusuit i kopotkuit kype B Ilpynentononi npu konerii
cB. Osbru.

...Hac coniauarok € 6azamo biabwe, aie Mu HemMepneauso Yexacmo, Koau ayviiko Muxoaa Hop-
Huii 3 AMepuku, 3Haiioe cnonzopis, AKi 3akynuau 6 0as nac "betibi-noamasxu”. Coniaku mu
dicmaau 8id sidomozo meyenmama 3 Hwo Hopky nama Muxaiiza Mupceskozo.

Kypc epu na 6andypi mu eid6yau wa nosuuenux 6Gawoypax.
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Jlida Hopua nepesodumn Kype
2pu Ha banoypi.
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BPUHATH "XKHUBI CTPYHHN”
B AITIOCTOJIEC

XoueMo MOAINHTHCA HOBHHOMO, L0 B AnocTosiec, ApreHTHHa, nepuiuit pas 3a-
6puHinK cTpyHu Ganaypu. Mpis Hawol monoai vacTHHHO 3ailicHunacs!

Kypc rpu Ha 6auaypi Binbyscs sia 1-ro no 8-ro 6epesus. Horo nposie tanano-
BUTHH cTyneHT 3 ByeHoc-Aiipecy Oneck Beperoewil. Bin € Hailbinbwu noinyeHu,
TanaHoBUTHIT GanaypucT, yyeHs cn.n. Bacuna Kauypaka, skuil MuHynoro poky no-
mep, HepouekaBiumes npuisay Monopoi Kaneni Banaypucris 3 Amepuxu. Homy no-
nomarana npod. my3uku Mapraputa Cnacrok-Ilonyrpsarka. Boxa 3axonunacs 6aH-
JYpOO, KOJIH B CiYHi MHHYJIOr0 poKy [0 AMOCTOJIeC 3aBiTaB EHTY3iACT KoG3apchkoro
mucTenTsa Mukona YopHuii, skui NPpOMOBNAB /10 HAC TaK NaJKoO, TaK MNEPEKOHJIUBO,
3 moboB’o 10 yKpaiHCbKOro MHCTeUTBa, a ronoBHo no 6anaypu. Hawa npogecopka
MaprapuTa Bigpa3y noixana Ha BHLUKiN, sKuii Toni BinGyyBaBcs Hedaneko AnocTo-
nec, B Obepi, 3opraHizopanuii Binomum Ha uiny IliBoeHHy Amepuky nrobutenem
6anaypu o. Opectom Kapnniokom. Bin crnpaBni crap mioHepom y HaBuYaHHi I'pH Ha
6anaypi. lllonpasna Toai BOHM e He Manu aHi oaHiel yepHiribcbkoi 6anaypu. Hes-
ToMHuit 0. Opect noixae no Byenoc-Aiipecy i 3anponoHyeaB MHcTuUeBi pilsbu Yaba-
HOBi 3po6uTH 6anaypu. 3a nispoky naH Yaban 3pobus 12 6anayp, AKi BUKIHYHB pidb-
6010, ane akicTh ix He Gyna we aockonanoro. 3abpas o. Opect Gauaypw i cn.n. Ba-
cuna Kauypsika, wo6 npoBie xypc rpu Ha Gawaypi, akuii TpuBaB LUIHH MicAub.

Haw xypc 6yB Tpoxu cni3HeHuii, ane, Ha *aJjib, MH AicTajau no n'aTe 6aHayp Big
M. YopHoro B cepnHi, konu g0 Hac 3asitana Monoga Kanens Baupypwucris.

Haw wacnueuii noyatok mu 3aeasyyemo Monopiii Kaneni Banaypucrtis 3 Hro

Yuni wxoau 2pu wa 6andypi 3i ceoimu euumeasmu P. Bepezosum i npog. Mapzapumoio
Cnaciwox-IToaympsmenko
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Popky, ska suctynuna B Macanoc. Ti, wo 6aynnu ueit ictopuusmii s Hac KOHLEPT,
nnakaju 3 pajgoctd. bawaypa niina 1o Hawmx cepieubs HeHaue eseKTpPHUUHMI
cTpyM. JloBro, /10Bro mic/is KOHUEPTY BCi FOBOPHMJIM MpPO Halll YapiBHHII HapoaHMii
My3u4HHil incTpymMeHT. Monoae 3 ycix cTopiH noyana Hac “6ombGapayBaTu™ 3a Gaw-
AypH.

Buwkin mu Bnawrysanu cninslo 3 INacanac. byno 15 cryneuris, a 10 6anayp.
Pewry Ganayp mu noxuuunu 3 Obepu.

Mu anentoemo 10 Hawmx Gpartis i cectep B AMepHLi fONOMOrTH HaMm 3 Banay-
pamu. Bawui noxepTBu npocHMo BHCHIATH Ha KOHTO Ganaypu juia IliBaeHHoi Amepu-
ku no "Camonomoui” y Hio Hopky. Ipocumo 3assamutu “Anoctonec” abo
"Tlacanoc™.

HabsmxaroTbcs ABI 3HAMEHHMTI [aTH, 10 AKHX MM BXe N04aliM NiAroTOBIIATH
puctyn Gannypuctis: Tucauonitta Xpuuenus Ykpaiuu i 50-niTT8 npuizgy Hawux
nepwux Cectep BacunisHok Ha micito no Aprentunn. Mu xouemo, wob Hawa
kanens "2KuBi cTpyHu™ 3arpana i 3acniBana nepejl HalWKMMH i nepen yyxuHuaMu. Toai
panio i Teneilis naayTh IMOry il iHLIMM NOYYTH Kpacy yKpaiHCbKOI MY3HKH, a roJioB-
He — WO e BIJIHHE NOIXWTHBHO HA HaWwy MONOAb.

Ha 3akiHYeHHs Kypcy MM Majid Ayxe ycmiliHuii KoHuepT. 3ans 6yna BUNoBHeHa
noocTaHHboro micus. Hagite micuesa ecnaHomMoBHa npeca nojana uikaBuid gonuc
pa3zom 3i 3HiMKOK0 OanaypucTis.

Hawi roni Ganaypuctu AskyroTs Mukoni YopHomy i Beim pobpopnism, o
noctapajiics 418 Hac npo GavaypH, i NpocsTh NanblIOl JOMOMOTH.

c. Jionizia lllesuyk, YCBB,
npo¢. Maprapura
Cnactok-TTonyrpanka

Moaodi 6andypucmu 3 Anocmoaec 6ias yepxeu Xpucma Iapas.
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0. KUTACTUHN 3HOBY BUIXAB
10 MIBAEHHOI AMEPUKU

3aBasakn Kobasniuk Travel Agency, nani Bipu Wlymeiiko, ue Bxe apyruii pas
KOnisn Kutactuii 3HoBy BHixaB B TypHe no IliBmeHHoi Amepuku. Ha nouaTky
cepnus Bin Bxe 6yB B ByeHoc Aiipeci BiH moixaB no Ilocapac, cronuui npoBiH-
uil Micionec B Apreututi. 3 [locanac BiH noige no Anocronec, Bigrak 1o O6epa, o6a
MiCTa BEJIMKOI'0 CKyM4YEHHsA YKpaiHCbKOi rpOMajiH, IKi TAKOX 3HaXOAATbCA B MPOBiHLil
Micionec.

3 O6epa HO. Kuractuit nepeine no bpasunii i Bxke nepworo abo apyroro
THXHA BepecHa Oyne B KyputHGi, cronunui nposiduii ITapana, a Biarak B IIpynes-
TOomnoJli, LEHTpi ykpaiHcbkoro peirifiHoro »HuTTs B Bpa3unii. MoxnuBo, o BiH Ta-
KOX 3arocTuth i Ao Benesyeni.

MuHnynoro poky Bneplue ykpaiHcbki rpomaau B ApreHTHHi i bpasunii manu
uecThb BiTaTH B cebe maectpa FO. Kutacroro.

B ApreutuHi i Bpasunii Bxe Big gaBHa iCHyBasIM MaJieHbKi T'ypTKH GaHOypHCTIB.
B ApreHTHHi kepiBHKOM L€l ManeHbKoi rpynu 6yB Bxe nokiiinuii Bacuns Kauop. B
Bpa3unii kepiBHHkOM Masnoi rpynu € maectpo IBaH Boiiko.

O6i rpynu po3BHBajH CBOIO JisJIbHICTb B JOCHTb TSXKKMX ob6cTaBHHax. BoHu He
JMCNOHYBaNlM Hi BiANOBIAHOIO My3HKOK [UIsi CBOIX BHCTYIIB, Hi BEJIMKMM YHCIIOM
6anayp, 60 ui, ski BxuBaau, 6ynu BnacHoro BupoOy. Bce Taku, MOMHMO THX BCix
TPyAHOLLIB i HeqoMaraHb, 006i rpynd 6aHOypHCTIiB KOpHUCTYBaJIMCA NEBHUM MpPHU3HAH-
HAM 1 NPECTHXKEM.

Inkonun 3maBanocs, wWo o6i rpynu AOCATNIM BXE MaKCHMalbHOrO CBOro 3yCHJLA,
Ha LACT# Jiifluio ue Ao BiloMa HEBTOMHOIO opraHizaTopa ykpaiHcbkoro ko63apcrsa
Mukonu YopHoro. Bid 3 noBHuM ycnixoM 3706yB noxepTBu Ha 3akynieHHs 6aHayp,
AKi HeraifHo BucnaHo no AprenTuHH i Bpasunii. Bin nepekonas maectpa }0. Kurtac-
TOro, wobu noixaB o ApreHTuHH i Bpa3unii i aB TamM noBHi nekuii rpu Ha Ganaypi.
Ile 6yno MuHyNoro poky.

Benukoro HecnoaiBaHkor 6yno koJiM, A0 3raJaHMX MajiHX rpyn GaHOypHCTis,
noYanu roJIOCHTHCA HOBI MOJIOAI YJIEHH.

R RS 4
&

BAHJAYPHCTH!

3axymxkaiire Banmx Apy3is i mpuaTenis
NepeILIavyBaTH, JOKJIAXHO YHATATH i
JOIMCYBATH Npo cBoi amcamOb.ui, rypr-
KH, & TakOx 3GHPATH NOKePTBH Ha ¥o-

ro mpecdonj.
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IKOJIA MAJIMX BAHAYPUCTIB B BYEHOC AWPEC

Y cyborty, 2-ro aunus 1.p., mani yusi lkosm Manux banaypuctis 3 JIssaxons,
Byenoc Aiipec, nin nposonom yuutenvku Mapth Cobenko-CHIIHK, NPUrOTOBHIIH
KOHLEPT, 106 Li€o 10pOror 3710XKHTH NOAAKY A06poaiaMm, 110 Tak 06HILHO | Leapo
obnapysamm Wkony Manux Banaypuctis 6anaypamu Ta Bupsijgiom. Ocobnusa noas-
Ka HasiexuTbcs Mukoni YHopuomy ta Bonoaumuposi Kmetosi 3a GesinrepecosHy
KEPTBEHHICTL | TPYA.

CeatkyBanus 6yno nonepemxene Borocnyxenusm B npasocnapiii Llepksi cs.
Bockpecinnua Ha Binna Kapaca, ske Bianpasuiu ceswieHHkH obBox obpsjis.

KonuepT po3noyanu 3aaBaHcoBaHi y4Hi 1KoK Y kpaiHCbKOIO LYMKOKO™, Jpyra
nicia "Howwmk”, a Tpera “Tlo nopoli xyk™

Hawa wkona BXe NUILAETLCA MAJICHBKMMM COJIICTAMH, AKi BHPI3HHIOTLCH CIli-
BOM i 36MpaloTh rapsadi OIICCKH.

Y npyriit nONoBHHI NporpaMH JI0JyYHIIMCA NMOYaTKiBUI i wisla rpyna 3bupana
obunbHi onnecku ny6niku. Haiimenmx Haiibinbn obnaposano onneckamu. Cnin
raflaTH 10 us rpyna sikom Bia 4 a0 8 pokis.

Ha 3akiHyenHs nporpamu masi 6aH/1lypHCTH B NOBHOMY CKJ1a/li BHKOHAJIH IHCTPY-
MeHTasibHy Touky “Tawok™ i "Jlucuuka™ ta “"Oif Micsuro, MicaueHbky".

OcTtanHio Touky, TaHok "Ko3auok™, BHKOHa/IM BCi y4HI LUKOJIH Mijl aKOMIlAHbA-
MEHT BiIOMOi yKpaiHcbkoi menoail. Lle e n'aTii KOHIEPT 3 HCPrH LBLOIO POKY, 1€
nepui MJOAH HaBYaHHA TpH Ha Ganaypi.

[Ticns MHCTEUBLKOI NPOrpaMH XIiHOUTBO NPH 1PAaBOCIABHIN 1IEPKBI IIPUIOTOBMIIO
CMayHy roCTHHY /U1S MajIiX BHKOHaBILB Ta iXHiX OaTbKiB.

Mapra

Maai 6andypucmu 3i C80€K 8UUMEABKOK.
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HOBUHN TPAHCIIOPT BAHAYP
BIJVIETIB 10 APTEHTUHMU

Hio Mopk. — ¥ uetsep, 30-ro uepBHs u.p., Bianeris no Iocamoc, cronuui Mic-
cioHec TpaHCNoOpT HOBHX 15 GaHayp, siKi € NpH3HAYeHi 1715 HOBOCTBOPEHHX K0O3ap-
cokux KiiTHH B ITocamoc i B AnocTtonec, ne noceannoch Haibinblue ykpalHuiB i ae
iCHyIOTb BXE MOJIOZAEYi KYyJbTYpHO-OCBiTHI opraHisauii.

Bucunka 6aHayp JIeTyHCbKORO JIiHi€IO € JOCHTDb KOLUTOBHA, aJie 1e Oysio HeobXia-
HO 3poOuTH, 60 Ha MOYaTKy CeprHs, TaK AK i MUHYJOro poky, Bulxkmaxkae no IliBaen-
HOl AMEpHKH [/ nepeBelcHHS BHLUKOJY pH Ha GaHaypi i HaBYaHHsS MOJIOOMX iH-
cTtpyktopiB HOnisn Kurtacruii.

Y Bcix MmicueBocTaX BinOyBaeTbCs MiaArotoBka A0 CBATKYyBaHb THcA4oniTTS VK-
painH. 1o THX CBATKYBaHb NPHrOTOBJISAIOTLCA HOBO3acCHOBaHi aHcaMbii 6aHaypucTiB
Aprentunu i Bpasunii. Joci ykpaincbki Mmonoai 6anaypucti B 3CA goctaBUiIH Tyau
125 6annyp. Ueit TpaHcnopT 6aHayp npH3Ha4YeHHH IUIsi HOBO3aCHOBAHHMX KJITHH B
Anoctonec i I[Tocapoc, siki Tenep MaloTh No YoTHpH H6aHaypH. IcHye noTpeba Ha 6inb-
we 4ucio 6aHayp, a mosoab IliBneHHol AmepukH ropHetbcs no koG3apcTsa.

1-m YKPAIHCBKUI *HiRinsai BAHK
«MEBHICTb»

BcecTopoHHs 6aHKOBa
o0cayra
°

IlaniTe, no3uyaiite Ta nosaromxyiite Bci cBol OaHKOBI
notpebu y HaiibinbLuiii ykpaiHcbkiii ¢piHaHCOBi# ycTaHOBI

OwanHocTi 3abe3neyeHi peaepasbHUM areHTCTBOM 110
Bucotd 100 THcAY gou.

1sTSECURITY sainas BANK

932 - 936 North Westem Avenue Chicago, lllinois 60622 (312) 772-4500
2166 Plum Grove Road Rolling Meadows, Illinois 60008 (312) 991-9393

DRIVEUP CASH STATION® wALK UP

820 North Western Avenue Chicago, lllinois 60622 (312) 276-4144
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YKpaiHCbKHUH
HapoagHuu
Coto3

Ukrainian
National

Association

HAMCTAPWA | HAMBINbLWA BPATCbKA

3ABE3NEYEHEBA OPrAHI3AUIA YKPAIHUIB
B AMEPHUI | KAHALI

e Mae 19 KNAC MOaQEpHOro
3abe3neueHHnA;

e CyMma 3a6e3neueHHA He Mae€
obMexeHb;

® Bunnauye HansHwwy
ausineHAay.

* Buaae woneHHnK
..Cso6oay";
WYKpaiHCbkuh TuxHesnk”
i XypHan ana piten
.Becenky";

e YninAe cTunenAii
CTyRniroKouin Monoai;

® Ynepxye€ BakauinHy
ocento ,,Coto3iBKy".

3ANPOWYE BAC TA UYNEHIB BAWOI POANHN 3ABE3NEYUNTUCAH

e Offers 19 types of life
insurance protection;

® There is no limit to the
amount of insurance;

® Pays out high dividends
on certificates;

® Publishes the “Svoboda"
daily, the English-language
“Ukrainian Weekly" and
the children’s magazine
“Veselka" (The Rainbow);

® Provides scholarships
for students;

* Owns the beautiful
estate Soyuzivka.

B YKPAIHCbKOMY HAPOOQHOMY COIO3I!

Ukrainian National Association

30 Montgomery Street, P.O. Box 17A — Jersey City, N.J. 07303
Telephone: (201) 451-2200
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KOBASNIUK TRAVEL AGENCY i

Your leading Ukrainian — American Travel Agency .

Established 1920 ;

Cruises ® Hotels ® Foreign & Domestic Tours "

Car Rentals .

Immigration and Visitor Documentation "

UKRAINE and EUROPE SPECIALISTS g

Vera Kowbasniuk-Shumeyko Anthony Shumeyko “
5 President Insurance Broker =
157 Second Avenue "

New York, N.Y. 10003 .



YKPAIHCbKA
®EAEPANIbHA KPEQUTOBA
KOOMNEPATUBA

«CAMONOMI Y
8 Heto-Hopky
BiTae
CNABHY KOB3APCbKY POAUHY
3 ii HebyneHHHMMHU ycnixamu B npaui
Hapn 36epexeHHAM KO63apCbkOro MMcreursa —
ropaocTH yKpaiHCbKOro Hapoay,
BMCNOBNIOIOYMU 30KPEeMa HanBMULLe NPU3HAHHA
HALWIA monoal,
WO 3 NOCBATOIO BKNIOYMNACA B PAAKH

KOB3APCbKOIO BPATCTBA

* * *

Lin HancTapwa # Hanbinblia
YKPAIHCbKA KPEAUTIBKA B AMEPHLII

BCe rorvosa

CNYXUTH yCiMK 6aHKOBMMM NOCNYyrammu
HAWWM BAHOYPUCTAM TA IXHIM POOAUHAM
Ha Hanbinblie KOPUCHUX yMOBaX,

Wo ix KpeauTiBKa Aa€ CBOIM YneHam.

Self Reliance (N. Y.) Federal Credit Union
108 Second Avenue, New York, N. Y. 10003.
Tel. (212) 473-7310.
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