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FOREWORD

Along with Canadians of British, French and other
origins the Ukrainian Canadians (about 500,000) cultivate
love for the language, songs and other traditions of their
forefathers, and bring the best of this culture to the at-
tention of all Canadians. Moreover, they adapt their spiri-
tual values to the new Canadian environment and create
new cultural values in the field of folklore, fine arts, lite-
rature, architecture, and in other domains of human cul-
tural endeavour.

The interest in letters is traceable to the beginnings of
the Ukrainian mass immigration to this coutry at the end
of the 19th century. According to the common oral tradition,
the first two books brought to Canada by early settlers from
Ukraine were the Bible in Ukrainian translation and the
Kobzar by T. Shevchenko. Both formed the character of the
people and helped them morally to overcome hardships of
the new life. Greatly influenced by the Epistle of Shevchen-
ko: “to learn the way of life of others but adhere to their
own”, Ukrainian Canadian authors emphasized the preser-
vation of a distinct Ukrainian Canadian pattern in the new
land, distinct not only in the form (language, style, verse,
etc.), but also in content. They lingered in the beginning
on the Old Country themes: Ukrainian historical events,
political situation in Ukraine etc. However, Canadian themes
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began to be interwoven with traditional topics in the first
years of Ukrainian settlement, for example, in the writings
of Sava Chernetsky (1900), in the verses of Gowda, Fedyk
and others, and in the short stories of A. Novak (1906)
and in the writings of S. Kowbel (1912).

M. 1. Mandryka, author of the present volume, disting-
uishes the following periods in the history of Ukrainian let-
ters in Canada:

1) First pioneer period (end of the 19th century);

2) Late pioneer era (beginnings of the 20th century);
3) Period between two World Wars, and

4) Period after the Second World War.

This is the way he puts it: “From folkloristic verses of
the first decade through a second decade of slow but progres-
sive growth, Ukrainian Canadian literature achieved a new
remarkable position in the period between the First and
Second World Wars. Finally it reached the present position
at a level comparable with the literature of the leading civi-
lized countries”... (See page 237).

The highlights of Ukrainian Canadian literature to
the present day are novels of Kyriyak and Luhowy, and
poetry of Mandryka.

Through his magnificent “saga of Western Canada”,
Sons of the Soil, Kyriyak contributed to the development of
Canadian letters in general. His novel (translated into En-
glish in 1959) might be placed among the finest literary re-
cords of the Western prairies at the end of the 19th and be-
ginning of the 20th centuries. O. Luhowy drew a realistic
picture of the life in Canada during the economic crisis of
the thirties. In poetry, the author of this book, M. I. Man-
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dryka, produced among his other poetical works an epic
poem Canada, in which Canadian history and Canadians of
all ethnic backgrounds and walks of life are portrayed. As
a piece of creative art, Mandryka’s poem is magnificently
styled, bright and optimistic in its mood, exclusively Ca-
nadian though written in Ukrainian. Such also are the prose
of Gus (A.) Romaniuk — Taking Root in Canada, Ivan Hu-
meniuk — Memoirs, J. B. Rudnyckyj — From My Canadian
Diary and others.

It is generally felt that the basic Canadian cultural
pattern is “unity in diversity”, i. e. national unity and cul-
tural — linguistic variety. The Ukrainian Canadian letters
contributed greatly to this pattern in their more than half
a century history. This led me as member of the Royal Com-
mission on Bilingualism and Biculturalism to recommend to
the Government of Canada the constitutional recognition of
Ukrainian language in Canada on the status of a ‘“re-
gional” language along with two “official” ones, English and
French'). In that way — in my opinion — the Ukrainian
literary contribution to this country would be best re-
cognized. It would also contribute to the growth of the
Canadian identity, the fact which has been several times
discussed by thinking Canadians. Thus, in his interesting
paper “A Quest for National Identity — Canadian Li-
terature vis-a-vis the Literature of Great Britain and United
States,””) A. E. Waters came to a persuasive conclusion
that “Canada’s geographical position and historical circum-
stances have fostered in Canadians a sensitivity to problems
concerning the preservation of identity, national and in-

! Cf. Report of the Royal Commission on Bilingualism and Bi-
culturalism. Book 1, Ottawa 1967, pp. 155—169.

2 Proceedings of the 3rd Congress of the International Comparatire
Literature Association. Mouton & Co. S’Gravenhage, 1962, p. 306.
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dividual, greater than is exhibited by either the British or
American. The theme of an individual or group beset by
conflicting influences and troubled by inner tensions is of
course a ‘universal one’, yet authors who are also Canadians
may be specially sensitive toward it and perhaps even pe-
culiarly equipped to deal with it.”

If Ukrainian Canadian writers contributed to this cha-
racteristics of Canadian literary pattern by their work, their
role in the cultural growth of the new country has been
laudably accomplished.

» * *

Dr. Mandryka’s work offers a wealth of material in his-

torical presentation and critical evaluation.

Winnipeg J. B. Rudnyckyj,
The University of Manitoba
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INTRODUCTION

1. HisToRIiCcAL BACKGROUND OF THE UKRAINIAN PEOPLE

The Ukrainian ethnographic territory is situated in the
south-eastern corner of Europe, immediately north of the
Black Sea, extending roughly from the Caucasian Moun-
tains and the Don River on the east, southern Dniester River
and the Western slopes of the Carpathian Mountains on the
west, and to the Pripet, Desna and Seym Rivers in the
north. This includes the lands known historically and geo-
graphically as Great (central) Ukraine, Kuban (ancient
Tmutarakan), Crimea, Western Ukraine (Halychyna, Buko-
vina, Kholm), Volynia and Carpatho-Ukraine. Measuring
over 1000 miles across and approximately 500 miles in a
north-south direction, Ukraine encompasses over 400,000
square miles, with a population of over 55,000,000 people,
over 75% of whom are of Ukrainian ethnic origin, with
the remainder made up of Russian, Polish, Jewish and other
ethnic origins.

Ukraine is endowed by nature with abundant and
rich resources: the world famous fertile “black” soil sev-
eral feet deep, valuable minerals (coal, oil, iron, manganese
etc.), mighty rivers for hydro-electric power, forests, etc.
Combined with her temperate and mild climate, these re-
sources would easily make Ukraine not only a self-sufficient
nation, but would enable her to provide large exports, were
it not for exploitation by the Russian colonial empire. In
reality, the abundant resources have been the cause of
numerous invasions of Ukraine by her covetous enemies,
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the last of which was Hitler with his “Drang nach Osten”,
and the present military occupation by the Russian com-
munist dictatorship.

As archeological researches show and as historical
evidence from Arabian, Persian, Greek and Roman histo-
rians indicates, Ukrainian territory was occupied by peoples
of early primitive culture as far back in history as 3,000
years B.C. For centuries, various bands of Scythian, Sar-
matian, and Allan origin roamed the Ukrainian steppes
(prairies) before the Slavic tribes, ancestors of the present
Ukrainians, settled there. The Ukrainian chronicles date
the formation of a strong Ukrainian state (monarchy of
Kiev) at the year 862 A.D. During the reigns of Volodymyr
the Great (980-1015) and his son Yaroslav the Wise (1019-
1054) Kievan monarchy (called at that time “Rus”) reached
its zenith, becoming one of the foremost states in Europe.
This great empire extended from the Black Sea to
the Baltic, and from the Danube to the Volga River. In
988 Volodymyr adopted Christianity and introduced it to
his people. By virtue of its power, prosperity and a high
level of civilization, the Kievan monarchy developed wide
dynastic and diplomatic relations with other European king-
doms; Kiev also became an important center of interna-
tional trade.

However, beginning in 1223, the successive ferocious
attacks of Jenghis Khan’s Mongolian armies under the com-
mand of Baty (Batu) brought a tragic enslavement of the
whole empire, except for the most western principality,
the Halich-Volynian princedom. In 1240, Kiev, the capital,
was captured and destroyed. One hundred years later, the
Halich-Volynian principality lost its independence being
invaded by neighbouring Hungary and Poland. In 1350
Kiev was recaptured from the Tartars by the Lithuanian
kingdom. which became actually a Lithuanio-Ukrainian
kingdom: the Ukrainian language became the official lan-
guage of the aristocracy and of state documents, as Ukrain-
ian culture was superior to Lithuanian. However, most
of the Ukrainian territory was ravaged by the Tar-
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tars. When in 1569 Poland achieved dynastic union with
Lithuania, the Ukrainian territory passed under absolute
and chauvinistic domination of Poland, the Ukrainians lost
their privileges, and the masses of population were forced
into serfdom.

Threatened with extinction by the Tartars, the Turks,
and now by the Poles, the Ukrainians developed, as one
historian stated, a remarkable means of defence and self-
preservation. The Kozaks*), who later revived the Ukrain-
ian state, emerged in the XV-th century as a military order
with an impregnable natural fortress on the lower Dnieper
River, covered from the north by raging cataracts and from
the south by immense lagoons — the Zaporozhian Sich
(“Fortress behind cataracts”). In 1648 the Ukrainian Ko-
zak Army, under the military genius of Hetman (‘“Superior
ruler”), Bohdan Khmelnytsky, assisted by the revolt of the
populace, crushed the Polish Army and the Polish regime,
and cleared the Poles from Ukraine. The Polish king was
compelled to recognize the independence of Ukraine under
Khmelnytsky’s rule. For six years Ukraine enjoyed her
freedom without intrusion from her foes, and developed
lively international relations. Still, the old enmity and
covetousness of the Turks, Tartars and Poles were very
much alive. These neighbours accustomed to pillaging the
Ukrainian lands were disquieted by the growth in power
of the Ukrainian nation. Then they renewed their attacks
from all sides of the Ukrainian borders. This new aggres-
sion forced Bohdan Khmelnytsky to enter into a military
alliance and personal union with the tzar of Moscovia
(later, at the end of 17th century renamed as Russia).
The alliance was not a happy one. However, Ukraine, al-
though permanently suffering intrusions by neighbouring
enemies, in perennial wars, resisted until 1709, the date
of the fatal battle of Poltava with tzar Peter I's victory
over Karl XII of Sweden and the Ukrainian Hetman Maze-
pa. And still, for another hundred years, Ukraine, although

*) This is the proper Ukrainian spelling; the spelling Cossacks per-
tains to the Russian military formations.



under heavy pressure by the tzars of Russia, retained her
broad autonomy. Then, in 1795, when Russia, Prussia and
Austria divided Poland among them, Ukraine was divided
also: the western provinces — Bukovina, Halychyna and
Carpathia, fell under Austro-Hungarian rule, and the major
part of Ukraine — the central and eastern provinces, under
Russia. Halychyna was actually under the domination of
Polish landlords, the great exploiters of peasants in their
own country, and fanatical chauvinists. Serfdom was abol-
ished only in 1848, after a revolution, but the peasants
obtained very little land; the large estates remained in the
hands of the Polish landlords. Therefore, Ukrainian peasants
had no choice but to look for free lands overseas. The
situation was not very much better in other Ukrainian
provinces under Austro-Hungarian rule — Bukovina and
Carpathia. These political and economic conditions provided
the background for the more daring and adventuresome
element, and it was from these parts of Ukraine that the
first Ukrainian pioneers emigrated to Canada.

Russia after the division of Poland and the annexation
of the major parts of Ukraine, firmly closed her borders
to emigration. While Austro-Hungary was a constitutional
monarchy and the Ukrainians had certain constitutional
political and cultural privileges — they were denied their
own university. Russia, however, was an absolute police
state. She launched a campaign of annihilation of Ukrain-
ian culture, which for the previous two centuries had
served as a source and an instrument for the building of
Russian cultural institutions. The Ukrainian language was
forbidden, schools were closed, and the publication of books
and periodicals in Ukrainian was prohibited. Also Ukrain-
ian church architecture was prohibited. Even the name,
Ukraine, and derivatives from it were suppressed. To as-
sure absolute domination, serfdom was introduced and free
lands were distributed among the Russians, Germans and
other favorite non-Ukrainians. Ukrainian patriotic ac-
tivity was forced underground. The most distinguished
Ukrainians were persecuted, imprisoned or exiled to Siberia.
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In 1905 the Russian despotic empire was badly shaken
by the, so-called, first revolution. The Ukrainians, as well,
as other non-Russian peoples in the empire, regained free-
dom of the press and publication in their own languages.
But only the second Great Revolution opened ways for
the rebirth of Ukraine as a sovereign republic with her
divided territories consolidated.

At the present time Ukraine is again enslaved by the
militant communist and Russian assimilationist regime of
the Kremlin, and is known under the name of the Ukrain-
ian Soviet Socialist Republic, a member second in import-
ance within the Union of the Soviet Socialist Republics.
She is a member of the United Nations and other interna-
tional organizations. However, although she is rich with
natural resources and is highly industrialized, her national
freedom is fettered by the chains of Russian dictatorship.

Those Ukrainians who waged war against the Rus-
sian invasion, who opposed communist rule and who had
a chance to escape from their native land, are now settled
in the countries of the free world, including Canada. Among
them are many highly-trained intellectuals. The number of
Ukrainians in the free world, in general, amounts to
3,000,000. About a half-million Ukrainians live in Canada.

2. UKRAINIAN LITERATURE

Although Ukrainian verbal poetry — songs, ballads,
tales, etc. is very old, Ukrainian writings begin with the
adoption of Christianity, in 988 A.D. The oldest are religious
writings and the Kievan chronicles. They were written in
monasteries by churchmen and have much to do with
Church affairs; they reveal many aspects of life of the
time. What information is available regarding cultural,
economic and civil life is found in these chronicles, which
contain fragments of popular legends, songs, literary pro-
ductions, and official documents; they are the archives of
Ukrainian cultural life. Several of the annalists displayed
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a considerable originality of thought and a deep interest
in the events of the time. Unfortunately only small portions
have been preserved. Many such relics were destroyed in
times of the Tartar invasion (from 1223 A.D.). During
their invasion the Tartars wiped out by fire and sword,
cities, villages, churches, schools, monasteries, books, ar-
chives, everything of cultural value. Many verbal treasures,
created by generations, perished in those catastrophies with
the annihilation of the mass of population, the custodians
of the national spiritual heritage. But what was preserved
in the living memory of the Ukrainian people and was
passed on from generation to generation still created a
cultural treasure of the Ukrainian nation. This treasure on
the one hand testifies to the high spiritual culture of Ukrain-
ians long before the adoption of Christianity. On the other
hand, it testifies that the living heritage of centuries, en-
nobled the character and conscience of the people, and for-
mulated and reflected its bright and humanistic life phi-
losophy. Even before the adoption of Christianity this phi-
losophy was already interwoven with the high ideals of
human brotherhood, which was later brought with the
teachings of Christ. Therefore, it was very easy for Ukrain-
ians to assimilate Christianity, and thus it is understand-
able why the Ukrainian Christian cult contains so many
pagan elements from the pre-Christian songs and why so
many poetical pagan rituals became a part of the Christian
cult. However, under heavy pressure from the first ascetic
Christian churchmen, imported from Byzantium, many songs
and rituals were proclaimed sinful and were suppressed
and forgotten.

Nevertheless the first writings were mostly religious.
Alongside of these began to appear apocryphal stories,
tales of great men, small tales, interpretations of dreams,
oracles, fortune-tellers, etc.,, compiled in various kinds of
almanacs. The oldest of them, which was preserved to our
days, are two almanacs Izborniki Iziaslava, rewritten for
the Kievan prince Sviatoslav in 1073 and 1076. The authors
of important religious works were church dignitaries such

18



as Ilarion, Metropolitan of Kiev (died in 1154) and Kyrylo
Turivsky (died in 1182). C. H. Andrusyshen gives the fol-
lowing characteristic of their writings:

The homilies of the three Metropolitans of Kiev, Ilarion
(eleventh century), Kyrylo Turivsky and Klym Smo-
liatych (of the twelfth), though not versified, are highly
poetic works symbolically paraphrasing the stories of
the Bible, abounding in lyricism, dramatic effects and
glowing descriptions of nature. Though in the form of
prose, theirs was the genuine poetry of the period,
solemn in tone, rich in imagery, methaphors, paral-
lelism, antitheses, apostrophes, allegories, appealing
more to the imagination and feeling than to reason
and will. As in the West, monasteries and ecclesiast-
ical establishments in Rus-Ukraine were centers of
learning and of the development of both prose and
poetic literature. (The Ukrainian Poets 1189-1962. To-
ronto, 1963, p. viii).

Written in monasteries, the chronicle had many auth-
ors succeeding one another. The Kievan chronicles ended in
1201, the Halych-Volynian in 1292. During the age of mon-
archs and princes there emerged a number of secular poets,
usually at the royal courts. They composed to extol the
heroic deeds of warrior chiefs, the wisdom and virtue of
the rulers, and fateful events of their times. Among them
were Boyan and Dobrynia, the minstrels of the eleventh
century, and Mitussa — of the thirteenth. None of their
poems were preserved and only traces of them were in-
serted into the chronicles. In some miraculous way one
beautiful epic poem escaped destruction through the turbu-
lent events of centuries, though not in the original but in
copies. It is Slovo o Polku lhorevi (Tale of Ihor’s Cam-
paign). The manuscript was found in 1795. The subject of
this epic is the tragic campaign of Prince Thor against the
Polovtsians in 1185. In an introduction, the unknown au-
thor (his name lost) paid his homage to the greatest poet
of that epoch, in his description of the above mentioned,
Boyan. His poetic gifts must have been exceptional; he is
likened to a nightingale and acclaimed as a grandson of
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the god of wealth, Veles. His flight of imagination and
phantasy is pictured in the following lines:

For when Boyan felt an inspiration

To summon forth a song in someone’s honour,

He scurried over treetops in his fancy,

Like a gray wolf he dashed about the prairies,

Or soared, cloud-piercing, like a blue-gray eagle,

For, as he vowed, he called to mind the broils of
ancient time.

(Translated by C. H. Andrusyshen and Watson
Kirkconnell. Ibid. p. 4)

According to C. H. Andrusyshen this epic is:

A work of art of the first order in world literature,
its poetry is heightened by the solemnity of its tone,
its personifications of natural phenomena, its psycho-
logical insight into the mood of warriors, its colourful
negative parallelisms, its wealth of vivid metaphors,
its masterful contrasts of the real and fantastic, and
its faithful reflection of the heroic spirit of the times.
It is a presentation of an historical event through the
prism of a sensitive soul and, as such, the greatest
literary achievement of Kievan Rus.

(Ibid. p. 3)

The Tartar invasion and destruction of Kiev in 1240
interrupted literary work in Ukraine for about two cen-
turies, although in the western part of Ukraine, the Halych-
Volynian principality, some literary activity continued. The
literary renaissance began in the Lithuanian-Ukrainian
epoch, particularly in the legal codexes, such as Sudebnik
(Court’s Laws) of 1468, Statut Litovsky (Lithuanian Codex)
of 1522, official manifestos, etc. Religious literature devel-
oped a firm basis; with the invention of printing it gained
a large demand and distribution. The New Testament
(Uchitel’'noye Evanheliye) preceded the first Ukrainian
Bible (Bible of Prince Ostrozhsky) in 1581. In 1615 the Kiev-
an Academy was established. This promoted education and
learning, and produced new cadres of scholars and writers.
On the ground of an aggressive campaign of the Polish
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Roman Catholicism against Ukrainian Orthodoxy there took
root and developed a large “polemical” literature; at the
same time a great activity developed in the field of “belles
lettres”: poetry, odes, dramas, parodies, satire etc. All these
creative literary works were confined to the contemporary
written language, in many ways different from the living
national language, the language of folklore and the Kozak
epics Dumy. The latter had their roots in the old Kievan
epoch of minstrels, the epoch of the Tale of IThor’s Campaign.
They flowered in the 17th and 18th centuries — the Kozak
Age. However the old language of literature approached
more and more the living language and eventually remained
only in old books. Ukrainian literature was on the thresh-
old of its vigorous development. Yet in these fateful years
Russian absolutism laid its heavy hand over Ukraine.

Nevertheless the renaissance of Ukrainian literature
began. It was started by the poet Ivan Kotliarevsky with
his immortal poem Eneida (Aeneid). C. H. Andrusyshen
describes this event:

The year 1798 was an epoch-creating one in the history
of Ukrainian literature, for in it were published the
first three parts of Kotliarevsky’s travesty of Virgil’s
Aeneid. Written in pure vernacular, such as was then
spoken in the Poltava region it began a new, modern
era in the realm of Ukrainian fine letters. Other parts
of this extraordinarily significant parody (six in all)
followed in due course. The whole exerted such an
awakening impact on the minds of the Ukrainian
people as could be compared only with that of Dante’s
Divina Comedia when rendered in the Florentine “dia-
lect” in the early decades of the Quattrocento.

(Ibid. p. 36)

On the basis of the Latin poem, Kotliarevsky made his
work original by applying its plot to Ukrainian life and
its prevailing social conditions. He pictured the Ukrainian
Kozaks as the Trojans, and the ruthless landlords as the
Olympians. He did not protest harshly against the social
order of his day (to assure his poem’s publication), but he
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exposed the social and political evils in a comical vein. By
raising his voice against the national, political and social
oppression and by elevating the Ukrainian speech to a glo-
rious position, as a refined instrument of eloquence, Kot-
liarevsky opened the way for such a genius as Taras Shev-
chenko and other poets and writers of this new era. This
was in the reign of the so-called liberal tzar Alexander I
on the eve of the Napoleonic wars. The Russian censors
were not so rigid, and probably did not understand the real
meaning of Kotliarevsky’s muse. After Kotliarevsky, there
emerged a pleiades of poets and writers such as P. Hulak-
Artemovsky, K. Puzyna, L. Borovykovsky, E. Hrebinka, M.
Kostomariv, P. Kulish and others, and in 1814 was born
the greatest literary genius of Ukraine, Taras Shev-
chenko.

Son of a serf, who only in 1838 was redeemed from
serfdom, a gifted student of the Imperial Academy of Arts,
graduated as a free artist. Shevchenko had a splendid ar-
tistic career open to him. However his poetical genius, his
profound love of his enslaved people and his flaming hatred
of slavery and enslavers made him a real prophet of Ukrain-
ian liberation as well as of the liberation of all in the
bondage of slavery in the world. His passionate revolutionary
poems awoke a fear in the tzar Nikolay I, who was much
more despotic than his brother Alexander. Shevchenko
was arrested and exiled for ten years of military penal
servitude in a remote semi-desert of the empire on the Aral
Sea, and forbidden to write and paint. This happened in
1847; he was granted amnesty in 1857. Although the exile
and imprisonment took the best ten years from the life of
Shevchenko and ruined his health, his poetical works (col-
lected now in 12 volumes) are a New Testament of Ukraine
for generations to come. They are translated into a few
dozen languages. In his time and after, many Ukrainian
writers, such as M. Vovchok (Maria Markovych), P. Ku-
lish, O. Konysky, M. Kostomariv, Y. Schoholiv and L. Hli-
biv followed his ideas and inspiration. However the Rus-
sian government, alarmed by a Polish rebellion, and anti-
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cipating that Ukrainian national resistance was not yet
dead, by an edict of 1863, suppressed the Ukrainian language
and forbade its use in literature and in publication except
for verses and common stories that were approved and
permitted by the censors and printed in the Russian alpha-
bet. Some of the Ukrainian writers were imprisoned or
exiled to Siberia, others took refuge for some time in Haly-
chyna, under Austrian rule. In such circumstances the
energy and activity of the Ukrainian writers and scholars,
who avoided persecution, were directed to demographical
and historical researches in Ukraine under the protective
cover of the Russian learned societies and establishments.
Such scholars and writers as Chubynsky, Antonovych, Dra-
homaniv, Zhytetsky, Russov and others achieved splendid
success in their researches in history, recording and com-
piling ethnographic and linguistic materials etc. Writers
such as O. Storozhenko, O. Konysky, I. Nechuy-Levytsky,
P. Myrny, B. Hrynchenko, M. Starytsky etc. managed to
publish their creative works and their writings through
loopholes in the Russian censorship. Some of them left the
Russian empire for Western Europe to avoid censorship and
persecution and to continue to work for the Ukrainian cause.
M. Drahomaniv went to Geneva, historian M. Hrushevsky
settled in Lviv, Halychyna (under the Austrian constitu-
tional rule), and became a professor of Ukrainian history
in the University of Lviv. There he organized Ukrainian
scholars and writers into a learned society Naukove Tova-
rystvo imeny T. Schevchenka (Shevchenko Scientific So-
ciety) of the first magnitude. Among the local intellectuals
he attracted to his system Ivan Franko, the second Ukrain-
ian literary genius and scholar after T. Shevchenko. M. Dra-
homaniv co-operated from abroad.

At the time of the Russian revolution of 1917 modern
Ukrainian literature flourished in the full meaning of this
word. Such poets as Ivan Franko, Lesia Ukrayinka, O. Oles,
B. Lepky, V. Samiylenko, M. Vorony and M. Rylsky, nove-
lists and dramatists such as M. Starytstky, M. Kotsiubynsky,
V. Stefanyk, V. Vynnychenko and O. Kobylianska; scholar-
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writers such as M. Hrushevsky, I. Franko, S. Efremov, D.
Doroshenko, K. Studynsky, M. Vozniak, S. Rudnytsky, I.
Ohiyenko etc. achieved a stature that would be an honour
to any literature of the civilized world.

A new catastrophy fell over Ukraine with the usurpa-
tion of the military-political power of the Russian despotic
empire by a new ultra-despotic regime of the communist
military dictatorship, the so-called — Soviets. There the
Moscow style of communism synchronized itself with the
traditional Russian imperialism with an addition of blood-
thirsty terrorism. In the first years of Ukrainian post-re-
volution independence and the next few years of the pseudo-
liberalism of Lenin, there emerged in Ukraine a few hun-
dred highly gifted young poets and novelists. However in
the Stalin epoch of his lunatic bloody terror nearly all of
them were executed or sent to camps of slave labour in
the tundras for torture and certain death. According to,
yet incomplete statistics, over 240 Ukrainian poets and
writers were executed in the periods of red terror in 1930-
1934 and also in 1937 and 1938 for the only ‘“crime’ that
they were Ukrainians. (The Black Deeds of the Kremlin.
A White Book. Toronto, 1953, 543 pp.).

During World War II about one hundred Ukrainian
writers, poets, scholars and journalists had the good fortune
to escape to the Free World. Now they, including those
who settled in Canada, are representatives of the free soul
and thought of Ukraine, chained by Moscow to silence. A
new generation of Ukrainian writers and poets in the
Ukrainian Soviet Socialist Republic, raised and educated in
Moscow’s isolation from the Free World, showed themselves
highly gifted and productive, but their creative works are
bound by censorship and the iron rule of Moscow.

Canada has granted a sanctuary to the emigrant-writers
and has adopted them, and in doing this has not only ac-
quired a new cultural element and has not only allowed
them the possibility of a free life and creative work, but
has also granted a sanctuary to the free soul of the Ukraine.
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UKRAINIAN LITERATURE IN CANADA

PREFACE

The geophysical conditions in which the Ukrainian
people developed, in their historical process of many thou-
sand years, created their sentimentally heroic character.
The rich natural resources, fertile black soil, temperate
and mild climate, abundance of sunshine, rivers, prairies
(steppes), orchards; colorful groves of wooded valleys, im-
mense forests and the picturesque mountains on the South-
East and South-West borders, elaborated an agreeable,
joyous mind and sunny philosophy of life. This philosophy
and emotional gladness expressed themselves in song, music,
dance and verbal poetry, in a rich multiform folklore, and
in an ardent love of freedom. At the same time the his-
torical events and struggle with the invasions of hostile
tribes and hordes, which incessantly pressed on the open
borders of the abundantly wealthy, beautiful and, there-
fore, attractive land, created in the Ukrainian people the
character of a fearless hero.

It is no surprise that the Ukrainian people have a re-
putation among the best in Europe in their song and folk-
lore in general.*)

Folk songs: ritual, matrimonial, domestic and romantic,
reflect past centuries of cultural development; historical

*) Opinion of N. Chaikovski, M. Gorki etc. (Mova i Literatura
1 Shkoli, Kiev, Issue 2, 1967). Also: V. Sichinsky (Chuzhynci pro
Ukrayinu. Ausburg. 1946).
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songs go back a thousand years. They later took the form
of byliny (ballads), povisti (tales), and dumy (epics). The
Tartar domination from 1240, through about 200 years,
obliterated a great treasury of them. However, some byliny
migrated to the north. Of the povisti only one — Tale of
the Ihor’s Campaign has reached modern time. The folk
songs were passed from generation to generation up to
our time. The dumy — the Kozak epics dating from the 15th
century (the post-Tartar era) were satisfactorily preserved.

The song was a reflection of a people’s regard for
nature and its mystic forces, an expression of joy, gladness,
grief, sorrow, friendship, social solidarity, struggle and
ideals.

In the tragic historical, social, or even personal situ-
ations the song became a support in loneliness, hopeless-
ness and desperation; it became the most trusted, insepar-
able, living friend. The unknown author of the Tale of Thor’s
Campaign considered his songs as a support and comfort
for Prince Thor in his catastrophic defeat by the Polovtsi,
for Thor’s wife in her sorrow, and for all Ukraine.

When Ukraine was passing through her painful trials,
overpowered by enemies through enslavement and oppres-
sion, the people sought and actually found the real and
only truthful friend and moral support in song, possibly
even more than in prayer. The song was with them at all
times: in their freedom, in their misfortune, in captivity,
in slave-like labour or in the windowless dungeon. We then,
understand why the song, which survived many centuries,
was brought to Canada from Ukraine with the first Ukrain-
ian pioneers.

We see a traditionally national continuity i.e., from the
old tragic song from the time of the Tartar raids into
Ukraine in the 16th-17th centuries to the song of despair
of some of the early Ukrainian pioneers. In the first song
the subject is a lament of Ukrainian girls captured by the
Tartars:

One was tied to the horse with a strap:
Another — to the cart by a rope. ..
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“O my little tender feet!

It is not my mother bathing you —
Hard sand cuts you,

My blood flows from you.

O my maiden hair!

It is not my mother combing you —
A foe with a whip dishevels you.”

{Free verbal translation)™)

The second song is that of the first pioneers, who feel
a nostalgia and despair in Canada:

In a foreign land I am withering,
Like a lone little plant in the field.
Nobody there to advise me,

No native word that I may hear. ..
It is like a desert. ..

No kind and good people —

All are strangers. ..

No father, no family,

No home. ..

O God! 1t is too painful

To live my life in an alien land.

The first song is taken from Istoria Ukrayinskoyi Lite-
ratury by L. Biletsky. Augsburg, 1947; the second from J.
B. Rudnyckyj’s Ukrainian-Canadian Folklore. Vol. I, Winni-
peg, 1956.

The historic interval between those two periods is
great and the actual situation is different, however, the
expression of mood, in this case the nostalgic despair is
analogous. The song in such distressing loneliness is the
only truthful friend, the only “real” being, the only sup-
port in hopelessness.

This is the explanation for the huge production of the
folkloristic kind of songs and verses among the first Ukrain-
ian pioneers in Canada, who were passing through the most
trying difficulties: abandonment, material misery, disap-
pointment, and especially nostalgia for sunny Ukraine. This

*) To be closer to the original, all translations from Ukrainian are
literal (made by the writer) except those where the translator’s
name is indicated.
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production has created a special Ukrainian Canadian folk-
lore, which surprised Watson Kirkconnell, an outstanding
authority and a most attentive researcher in the field of
Ukrainian Canadian letters. (W. Kirkconnell: Ukrainian
Canadian Literature. Opinion, Sept.-Oct. 1947, Winnipeg).

With this first folkloric period began the history of
Ukrainian literature in Canada.
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CHAPTER ONE

1. BEGINNINGS OF UKRAINIAN LETTERS
IN CANADA

P1oNEER FOLKLORE

Although the first emigrants from Ukraine arrived
in Canada in 1874 (Mennonites) and there is some evi-
dence to believe that individual settlers arrived as early
as 1818 with the expedition of Lord Selkirk, the history of
the continuing mass settlement of Ukrainians in Canada
began from 1891 with the arrival to Manitoba of two
Ukrainian adventurers, Ivan Pylypiv and Vasyl Eleniak.
Both of them were employed as farm labourers in a Men-
nonite settlement, but later moved permanently to Alberta,
with their families and some friends who followed them
to Canada.

The great immigration movement started in 1896 and
was initiated by the Canadian Government.

In 1895 the Liberal Party came to power with Sir
Wilfrid Laurier as Prime Minister. The Government de-
cided to populate the Western territories. The initiator
of this idea was the Minister of Interior, Sir Clifford Sifton.
At that time the Canadian Pacific Railway reached Van-
couver, and therefore the Prairies were open for coloni-
zation. In one year alone Mr. Sifton distributed through-
out U.S.A. and Europe 2,703,646 pamphlets; 10,000 of them
were in Ukrainian, inviting immigrants to Canada. Through-
out Halychyna and Bukovina there were about 6000 agents
working to promote immigration to Canada.
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The same year a Ukrainian agronomist from Western
Ukraine, Dr. Osyp Oleskiv (Joseph Oleskow), visited Ca-
nada to investigate the possibilities for immigration. He
associated himself with Sifton’s efforts, and the first
Ukrainian Immigration Bureau was opened (in Winnipeg),
with Kyrylo Genik as manager.

From 1896 to 1914 over 200,000 Ukrainians settled
in Canada.

In that first period of mass immigration Ukrainian im-
migrants were settling in the provinces of Manitoba, Sask-
atchewan, north of C. P. Railways from Winnipeg to Ed-
monton and partly east of Winnipeg. They preferred wooded
land with water. With wood they were sure of material to
build dwellings, to have fuel, pasture, etc. Each family got
a homestead of 160 acres of land, although the land was
wild and had to be cleared of bushes and stones, and cul-
tivated, and roads had to be built.

Arriving on their prospective homesteads, after long
and tiresome travel under more than primitive conditions,
they had to live in tents even in cold seasons, or under the
open sky before erecting their first ‘“house”, a primitive
hut of trees, grass, mud and sod. Then the men left their
families behind to go to work at railway construction, on
farms, in mines, etc.

The settlements grew in more or less compact blocks
for neighborliness and mutual assistance, although there
were attempts to disperse them among other nationalities.
A historian of this settlement writes:

It is difficult for us to imagine the frightful hardship
and misery to which those people must have been sub-
jected in their immigration. They have been trans-
ported to Canada in the vessels used for transporta-
tion of cattle to Europe; cattle unloaded, immigrants
loaded without cleaning for three weeks of travel. On
route to the Canadian West they used to be locked up
in the cars — men, women, babies, children without
any care.

{ ’g':;){t)ng, Charles H. The Ukrainian Canadians. Toronto,
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The same historian writes: “The marvel is, of course,
that these men (Ukrainians) so many of whom had to work
in seasonal industries or other fields of labour, did even-
tually get to the farm.”

However, before such a ‘“marvel” was achieved, the
Ukrainian pioneers had to pass a series of painful dis-
appointments, destitution and misery. All that put its im-
print on pioneer folklore and poetry.

Despair, privation, hopelessness and nostalgia found an
emotional escape in song. The song was the best, the most
sincere and immediate friend; it kept alive a hope for a
better future. It was the song that held a link with the
remote, yet so dear and never to be forgotten Ridny Kray,
the native land, with close relatives, often their own fami-
lies, friends and their own people in general.

The songs composed by individual authors, went into
circulation verbally or in writing among the settlers, and
often travelled to Ukraine in letters from overseas. From
1899, they began to appear on the pages of the first and
only Ukrainian paper Svoboda (Liberty) published in U.S.A.
(Jersey City, N.J.), and from 1903 on the pages of the
first Ukrainian paper in Canada (Winnipeg) Kanadiysky
Farmer (Canadian Farmer) and later in other Ukrainian
napers, which appeared one after another.

Watson Kirkconnell writes:

At least ten thousand Ukrainian poems lie mouldering
in the back files of the Ukrainian Canadian papers. . .
Of the hundred or so Ukrainians publishing poetry to-
day in Ukrainian, the majority turn out the simplest
kind of ballad measure, with thought and expression
ranging all the way from flabby doggerel up to genuine
human power... (“Opinion”, Sept.-Oct., 1947, pp. 3,
16, 17. Winnipeg).

Possibly Kirkconnell’s number of poems is not really
mathematical, only symbolic, however it gives a true pic-
ture of the productive energy in the field of Ukrainian
Canadian folklore.
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Kirkconnell wrote his words in 1947, but it is neces-
sary to keep in mind that his observations embrace mainly
the period 1899-1912. In the first part of this period song
production was predominantly verbal; the individual
authors lost their identity; their names sank into oblivion
very quickly, but their songs remained in circulation, often
passed on with some modifications, and became true folk-
lore. With the appearance of the Ukrainian press in Canada
(Canadian Farmer, in 1903, Ukrayinsky Holos — Ukrain-
ian Voice, in 1910, and others) the possibility of publish-
ing some of their versifications on the pages of the press
was opened to the authors.

In 1908 Theodore F e dy k published the first collec-
tion of Ukrainian Canadian songs under the title Pisni pro
Kanadu i Austriyu (Songs about Canada and Austria), con-
taining 19 songs by different authors. This book went
through six editions. The last one, in 1927, under the title
Songs about New and Old Country, was published in Win-
nipeg, as were the previous editions. It contained over 30
songs by 15 authors, including Fedyk himself. Altogether
it was published in 50,000 copies.

Beginning with M. Gowda and I. Drahomyretsky, whose
verses appeared in the Ukrainian American paper Svoboda,
in 1899, and the more gifted Sava Chernetsky, whose name
appeared on the pages of the same paper one year later,
the names of the following authors have been preserved
in the Ukrainian press: K. Genyk, D. Yarema, V. Haydash,
J. Rychlivsky, M. Kulachkovsky, T. Fedyk, R. Chaykivsky,
V. Holovatsky, D. Makohon, D. Rarahovsky, J. Yasenchuk,
1. Pavchuk, I. Novosad, K. Novosad, A. Pruska, M. Adamov-
ska and others.*)

All of these writers make their specific contribution
to the general folklore. However to call them genuine po--

#) M: Ma'runchak in his research Rannia Pionerska Poec-
ziya (The Early Pioneer Poetry) named 57 authors for the period
1899-1909. Novy Shliakh (New Pathway). 39-51, 1966; 2-3,
1967. Winnipeg.



ets would be an exaggeration. Yet their production in its
entirety built a remarkable branch of Canadian folklore
with Ukrainian colour, as an organic element in the cul-
tural formation of Canada, and also as a substrate and a
prelude for Ukrainian literature in Canada. With the pas-
sing of time, to these genuine Canadian creations of the
Ukrainian pioneers, a lot of imported material was added
from old country folklore, and even from Ukrainian poetry,
and assimilated into popular songs.

J. B. Rudnyc’kyj has collected and published, in 1956,
Ukrainian Canadian Folklore in two thick volumes of over
500 pages. The collected material was recorded by him from
surviving pioneers in different parts of the Western Prov-
inces of Canada and also taken from previous records of
other researchers. From those records we see how much
“imported” material was assimilated and absorbed into
Ukrainian Canadian life.

We may classify the Ukrainian Canadian folklore ac-
cording to its content into the following groups:

1. Lost in a strange country, and nostalgia.

2. Description of Canada with some faint hope for a
better future.

3. Reflections about the mother country.
4. Satire and humour.

For illustration of the first group we take these songs:

No path nor any little road —
Only water and wood.

Every place I look around

No dear soul, all is foreign.

(J. B. Rudnyc’kyj: Ukrainian Canadian Folk-
lore. Vol. I, Winnipeg, 1956, p. 59).

O Canada, you are a foreign land,
Why are you so cold?

Why only snow and frost?

My eyes are full of tears.

(Ibid. Vol. I, p. 64)
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O Canada, Canada, you are so perfidious:

You separate many husbands from their wives;

Many husbands and also little children;

They are now, Canada, orphans for ever. ..
(Ibid. Vol. I, p. 64)

Here are some illustrations of the second group:

In Canada life is good,

You are your own master;

No one at your door,

No cursed overlord.

In Canada life is good,

You may live not badly,

Everything in abundance,

And mosquitoes a plenty. ..
(Ibid. Vol. I, p. 73)

Let us sing in Canada,

Though not always happy,

But no landlords to oppress us. ..

So let us sing.

The wheat thrives well here,

As also oats and barley.

We raise big potatoes,

And have wild pears and cherries. ..
(Ibid. Vol. I, p. 62)

The third group may be illustrated by the following:

A swallow lost a feather from her wing,
And I have lost my darling man who went to Canada.
O swallow, return and pick up your feather.
My darling, return to me and unlock my heart.
Return, O swallow, and make a nest here,
Return to me, my darling, and love me again.

(Ibid. Vol. IV, p. 220)

Wandering over Canada and counting miles;
Wherever night finds me, there I spend it.

On the hill grows the grass caressed by the wind,
Far away my beloved is writing a letter to me. ..
She is writing it with little letters,

I will read them with big tears. ..

(Ibid. Vol. I, p. 65)
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When I make a little money,

I would like to return to my Ukraine. ..
But I cannot — she is under enemy rule.
They took her over...

Stay here and work further in Canada,
Unfortunate immigrant. ..

(Ibid. Vol. I, p. 71)
Here are some samples of the fourth group:

Oh, kalyna has white flowers,
But red berries. . .

Do you know, my old mother,
How your son’s time passes?

He wanders over Canada
Working, earning money;

He drinks and plays, forgot his wife
And sends her nothing.

In the town, in a poolroom

He is drunk and jolly,

Holding four girls tightly together
In his drinking folly.

He orders them food and liquor,
Lavishly feasting. ..

His poor wife in his country
Sheds tears in her grieving...

(Ibid. Vol. 2, p. 367)

Oh, I was hungry in Canada

And went to the market. ..
Shame on me, I bought a chicken,
Put it under my jacket.

But the jacket was tight

And the chicken’s tail in sight. ..

(Ibid. Vol. I, p. 64)

I should tell you, my good people,
How the farmer lives:

He kills a pig,

Makes smoked meat

Meat and sausages,

Has his stomach full

From Christmas day till harvest...

2
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In Komarno life is easy,
No need to be worried:
Eat and sing

And count your dollars. ..

(Ibid. Vol. I, p. 63)

J. B. Rudnyc’kyj classifies Ukrainian Canadian folk-

lore according to its sources in four types:

1. Genuine Canadian.

2. Adapted in Canada.

3. Hybrid.

4. Transplanted by import.

In Ukrainian Canadian folklore we include Proverbs

of Ukrainian Folk Philosophy, collected and published by
V. Plavyuk in Edmonton, in 1947. Of this collection
Watson Kirkconnell wrote the following appraisal:

From the point of view of scholarship quite the most
interesting book of the year is Volodymyr S. Plavyuk’s
monumental collection of Ukrainian proverbs, ded-
icated to the Ukrainian Pioneers in Canada. Here are
recorded some 6000 proverbs, methodically arranged
according to an alphabetical list of subjects, and sup-
plied in each case with an explanatory paragraph... If
this treasure of Ukrainian popular wisdom could be
translated into a world-language such as English or
French, it would arouse great enthusiasm among folk-
lorists of this continent.

(University of Toronto Quarterly, v. 16, 1946-1947,
p. 297).

In addition to the Plavyuk collection, J. B. Rudnyc’kyj

has collected another hundred (Ukrainian Canadian Folk-
lore, Winnipeg, 1960).

As some examples we select the following:

Self-praise doesn’t earn you a shirt.
Say it briefly, but listen long.
Even your tears cannot help you, if you have no means.



No matter, how you train an ox, he still behaves
like an ox.
Without “prynada” (attraction) nobody goes
to Canada.
(Ibid. 157-161)

2. THE FIRST MORE DISTINCTIVE AUTHORS

S. CHERNETSKY

The first more distinctive Ukrainian author who pub-
lished his verses in the press or published in general (as
it is established so far) was Sava Chernetsky, who arrived
in Canada and settled in Winnipeg in 1899; and began to
publish his verses in 1900.

Chernetsky was born in about 1874 (exact date is not
established) in the village of Dalesheva, district of Horo-
denka, Western Ukraine.

Arriving in Winnipeg, he joined Kyrylo Genyk who
was managing a Ukrainian Immigration Bureau. He helped
Genyk in his bureau and with him began to organize local
Ukrainians for social and cultural activities. Thus by their
initiative and action the first Ukrainian Chytalnia, The
Reading Association of T. Shevchenko, was established in
Canada. His formal education is unknown. However the
fact that he was collaborating with K. Genyk, who had
a secondary old country education, and the standard of his
writings prove that he had a similar schooling, at least.

Chernetsky did not stay in Winnipeg long, he made
a tour across Canada looking for a steadier job, and
not finding any, went to U.S.A. at the end of 1900. A pio-
neer of the Ukrainian social and cultural organization,
Petro Zvarych, left after his death some interesting mem-
oirs about Chernetsky’s “searching” for work, his feelings
and his philosophy.

During his short stay in Canada, Chernetsky wrote
many poems picturing the life of Ukrainian pioneers in
Canada, e.g.: Zi zilnyka Kanady (From the Herbarium of

37



Canadal}, Vesna na chuzhyni (Spring in a Foreign Country),
Odna lysh kalyna (Only the Cranberry Tree), Dva obrazky
(Two Pictures). Rusyny v Kanadi (Ukrainians in Canada),
Svizhi imihranty (New Immigrants) and others.

All these verses were published on the pages of the
Ukrainian paper in U.S.A., Svoboda, where Chernetsky was
employed in the editorial office, from 1901 to 1904. At that
time there were no Ukrainian publications in Canada.

Chernetsky was also author of short stories and novels,
beginning with the first novel about the life of Ukrainian
pioneers in Canada Z hlybyny propasti (From the Depth
of a Precipice). He also wrote correspondence for Svoboda.
Establishing himself in U.S.A. he changed the mood
of his writings: he passed to satire and feuilletons, and
rarely went back to lyric poetry, and when he did, he
wrote mostly on patriotic subjects.

While Chernetsky’s Canadian themes are saturated, on
the one hand, with a deep sympathy for the pioneers with
their hardship and endurance, and, on the other hand, with
a passionate anger against the enemies, who forced pioneers
to abandon their motherland, his American writings were
directed against the Ukrainians themselves for their moral
shortcomings.

Here he applies satire, humor and feuilleton.
In one of his Canadian poems he wrote:

Over the Canadian prairies

Blows the wind

Easily, briskly and free.

No bars.

Everywhere there is freedom, and a wide
expanse.

It blows where it likes,

Doing what it desires.

It freely kisses those it meets,

Frees them from sweat,

Cools them,

Makes work easier;

Refreshed and joyful.
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But it cannot

Dry the tears

Of poor Ukraine’s children. ..
Unhappy and dispersed

All over the country. ..
Vainly they pray to God,
Vainly complain. ..

Vainly.

They are in chains of poverty,
Condemned to perish,
Forgotten by all.

They shed bitter tears

Like streams. ..

O God! Enlighten them,
Have pity on them;

Punish their enemies,

Who drove them from home!
Drown the enemies in tears

We shed here!
(Svoboda, Ukr. Voice, 5/1967)

This is the leading motif in all Chernetsky’s Canadian
writings. The misery and hardship of the life of the Ukrain-
ian pioneers in his time so depressed him that he was un-
able to foresee the future great achievements, which are
ours at the present time.

Here is one of his American satiric verses:

From American Epitaphs.

Have mercy, O God, even on him:
Here lies Khruk Maksym.
All his life he was grunting,
Lying, fouling, sniffing ...

Pray for him!

For his satiric verses Chernetsky used the penname
Chaly. He published them in the Ukrainian humorous
publications in U.S.A., Iskra (Spark), Osa (Wasp), Shershen
(Hornet), and others.

Chernetsky showed good skill and ability in versifica-
tion; some of his poems have a masterly form and a real
poetic inspiration. For example, the poem Psalm 140, ob-
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viously written under influence of a similar biblical po-
em of the great Ukrainian poet, Taras Shevchenko, has
all the qualities to take its place in any contemporary good
poetical anthology. Here it is:

O free us, merciful God,

From unjust people,

From oppressors, lawless tyrants,
Omnipotent hangmen;

From those damned foes,

Who sharpen their teeth

And seek to destroy us.

Free us, we pray,

Save us from them.

For You are our only hope,
Destroyer of evil.

For You only know well

That we follow You;

Only You saved our people

In time of perilous battle... Ete.

In his novel Z hlybyny propasti (From the Depth of

a Precipice) Chernetsky pictures, as in his Canadian verses,
the tragic course of life of one of the early pioneers, Vasyl
Lasiuk, and his death. Here is an excerpt from this novel:
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Canadian winter is hard for everyone, it terrorizes and
enslaves the whole country. But the most terrifying
in such a season are the Canadian forests. No living
being. Only the wind is debauching: whistles and
thunders, crushes the branches and throws down gi-

gantic trees... But something like a miserable dwel-
ling appears. .. Someone opens the door; a man comes
out ... His head is covered with a mouton hat, himself

— with a Ukrainian mouton coat ... He is weak; after
a few steps he falls into the snow...

Four days later, two of Vasyl’s neighbours came to
his hut to see how he was, and found his frozen body.
Near the body was a prayer book opened to the 129th
Psalm of David, which begins with the words: From
the deep precipice of spirit I call You, Saviour, with
all the force of my soul. Saviour, listen my voice!
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