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GREETINGS! WE ARE “PROMETHEUS”

Let us begin with the question of age, for that is
in many ways the most basic issue. In the spring of
this year, “PROMETHEUS”’ celebrated the 17th
anniversay of its founding. This is hardly an
impressive number when compared to the ages of the
more highly renowned musical organizations of our
country. Nevertheless, PROMETHEUS’ adolescence
in no way diminishes the artistry and dynamism of this
remarkable group.

In the 17 years of its existence the choir has
performed in just about every major Ukrainian-
American community in the Northeastern United
States. It has travelled to Canada staging memorable
performances in Toronto and Montreal. No less
remarkable have been the choir’s two recent
performances in Chicago; the last before a sell-out
crowd at the famous Auditorium Theater.

The legacy of “PROMETHEUS” is not limited
to its history of concert performances. The
choir has also issued two recordings. Each of these
present a generous selection from the choir’s diverse
repertoire. These recordings deserve a place in the disc
collection of everyone who enjoys Ukrainian or Slavic
music.

“PROMETHEUS”’ owes its spiritual origins to
the late renowned conductor and musicologist
Professor Iwan Zadorozhnyj who from the beginning

3HAMOMTECbH — LIE XOP ,,JIPOMETEN"!...

3ayniMo Bim npoOnemu Biky, 60 ue OCHOBHa
cnpasa. Yonosiuomy xoposi ,,IIpomereii”’ 3 ®ins-
nenbdii cioBHUTHLCs wi€i BecHu 1980 poky, 17 nit Bix
fioro 3acHoBaHHs. OnHaue ued MoJOOeUbKH# BikK
,,JIpoMeTes”’ ax HiIAK He MNpPUMeEHIYe HOro
MHCTEUbKHX 3000yTKiB, NOAUBYTiAHOI AWHAMIYHOCTH i
3aciayr B pojli HEBTOMHOIO NMponaraTopa yKpaiHChKOi
micHI cepell 4y)XHMHLIB Ta CBOIX DiIHMX 3€MIIAKIB B
PO3CifiHHI CyLIMX.

Bnponosx cBoro 17-TH JiTHBOTO ,,Mapyboursa’’,
xop ,,[Ipomereit” BiasigaB Mmaixke yci Ginbui
OCEpeNKH YKPAiHCHKOTO CKYMYEHHs IiBHIYHO-CXiIHbOI
yacTuHM AMepuku i Kananu, ax no Yikaro BKIOYHO.
KpiMm ftoro 3HaMeHHMX BHCTYMNiB Ha pi3HOro poxna
CBATKYBAHHAX 1 MHOroJOAHHX ¢decTHBansx,
,,JIpoMeTeit’’ BnucaB TEX HAa Mypax C/IaBHHX aMEpH-
KaHCBKMX YHiBepcuTeTiB cBoe Gaawope ,,I'aBneamyc
iriryp’’. Csiit pi3HOMaHiTHMI penepTyap Xop
YTPHBAJIMB B TPbOX CEPifiX NOBro-rpaHHMX MNJaTiBOK,
SKi BapTO 6 KOXXHOMY HaOyTH.

HOyxosuM TBOpuEM ,,IIpomeres’ OyB Bu3HauHHH
IMPMreHT i My3ukonor 671. n. Maectpo IBan 3anopox-
HMH, a micina #Horo HeHaaiiHOI CMepTH XOpoM
OUpHUryBanu Aesikuil yac npod. B. Tpersk Ta inx. P.
Crenansk. Bin paay niT MHCTEUbKHM CTEPHOM
,,JIpomeTes’’ xepMye nyxe 3mi0OHMA JMPHTEHT i
KoMno3uTop Muxaiino [Ouabora. My3ununnit




imbued in the choir a truly professional performance
standard. Today, this tradition of professionalism is
borne on the shoulders of the talented conductor and
composer Mykhajlo Dlaboha who has served as the
choir’s musical director for the last ten years. During
these years the choir’s repertoire has grown to include
not only the works of Ukrainian composers such as
Borinyansky, Lysenko and Stetsenko, but also choral
compositions of the great geniuses of westerri music-
Beethoven, Wagner, Schubert and Schumann. The
choir’s repertoire also includes a number of
compositions by Maestro Dlaboha. Several of these
will be performed at tonight’s concert.

Frequently overlooked, but also extremely
significant have been the contributions of the choir’s
accompanists. During the last several years, this work
was performed very ably by Ms. Halia Mazurok-Reh.

In her place, the choir has been extremely fortunate in
being able to recruit the very talented young Ukrain-
ian-American pianist Ms. Irene Pelech.

Ms. Pelech who holds an M. M. in piano
performance from.Temple University will also
perform several solo pieces during tonight’s concert.

No introduction to the choir would be complete
without giving recognition to the many choir members
who have borne the heavy and frequently thankless
administrative burdens of maintaining an organization
that now numbers 60 singers. During the last two years
the president of the choir has been Mr. Mykola Kasian,
a man who calmly and yet energetically presided over the
realization of the choir’s ambitious plans. The choir’s
achievements during this tenure would have been
impossible without the able assistance of the board of
directors and fund-raising committee.

Finally there are the individual singers. When the
curtain rises you will be hard pressed to recognize the
glue that binds this unbelievably diverse group. Its
members come from all walks of life: some are
doctors, others mechanics, university professors,
factory workers, engineers, plumbers, architects,
professional singers, businessmen . .. and more than a
few are students. There is indeed at least one thing
that these men share. It is a feeling that the Ukrainian
heritage is worth preserving and promoting in a world
where the day-to-day television culture offers no truly
worthwhile alternative. There is another reason also.
They all love to sing and perform music. And they
love doing it well. Enjoy the show!!!

aKOMMAaHIAMEHT BHKOHYBanM Bimomi mismicTku: Jligis
Bynbs6a, Ipuna Uyma i Fana Masypok-Peit Ta yacosi
axoMnaHiaTopkd — Onenka Kapnuuuu, XpuctuHa
Ocrtanosuny i Jo3a Curiga. CeoroaHi My3uyHuit
cynposin ,,[IpoMeTess’ € B pykax Kyxe HanifiHoi
Mononoi nisHicTku Ipenn Ilenex.

TyT roantbCcs TeX 3rajaTH i NpO THX, AKI
BMPOAOBX POKIB OYOJIOBANH IO HAWIY MHCTEUBbKY
ONMHHULIO i BnoxxwiK Garato eHeprii # Tpyay mns ii
po3BHuTKy. Lle ronosu ynpas xopy: n-p . BepHaauH,
imxk. 1. [Npaemoxk, o-p O. Binuk, n. M. Kaniit i n. O.
36up. TenepiwuHiM ,,MpOMETEIBCHKMM BiltTOM'’ € . M.
Kaciau. Ta HaltGinbumMM onikyHoM xopy 3asxnu Oyna
i € yxpaiHcbKa NMaTpiOTHYHA CNiNbHOTA, fAKA BMi€
OUIHMTH HOro BapTiCTh, MOTEHUIAN i Npaux Ions
PO3BHTKY HALUOI HaLliOHANLHO! KYNbTYPH.

Penepryap ,,IIpoMeTen’’ Takuit pisHOMaHITHHIt #
KOJNILODHMTHHH, Ak i fioro cmiBaubkuft ckaaa. Kpim
BINOMHMX KIACHYHMX i MOOYTOBHMX YKPAIHCBKHX
KOMIIO3UTOPiB, XOP CMiBa€ TBOPH i YYXKHX MY3HMHMX
reniis, Berosena, Baruepa, lllyGepta, JlipuHa Ta
iHwmx, B penepTyapi Xopy € TeX Kijlbka KOMIO3MUiM
fioro auMpureHtra maecrtpa Muxaiina dnaborn. Bouu
Ny>Ke OpHTiHanbHi # MUN03BYy4Hi. He Mae cyMHiBy, wo
MOC/yXaBIIK iX Yy BUKOHaHHI , JIpomeres’ BoHu ycim
noaobaloThCA, a MY3HUHI KDHTHKH HaNeBHO iX
ORIHATH BHCOKO.

Xop ,,ITIpomeTe#t’’ rauucnioe Tenep 60 crnisakip,
AKHX cepenHiit Bik € B rpaHuusx 30-Tu pokis. [Npasna,
B HbOMY nobauuTe i NeAKMX CHBOBOJIOCHMX ,,MONOA-
uiB’’, Ta Ue TiNIbLKH JONAE XOPOBi €CTETHYHOI Pi3HOMa-
HITHOCTH i noBary. . .

B nonosuni Tpasus u.p. ,,JipomeTtet’’ BHiXIKac
B KOHUEPTOBE TypHe No kpaiHax Espond (Auriuii,
®paunuii, Fonauaii Ta Himeyunnu). Lo noiszaxy
oprani3aunifHo NiAroTOBHB BiZOMHN ,,YKPaiHCBKUMN
lllepanwe’’, cnmiBak Bonoaumup Jlyuis. [lonosuuna
BUCTYNIB XOpY Oyle BHKMIOUHO NEPed YYXHHELULKOIO
ny6nukow. Mu BipuMO, HIO yXpaiHChbKa CHiLHOTA y
THX KpaiHax nonomoxe ,,JIpomerteesi’”’ 3aiCHHUTH
CBOIO HEJIErKy MIiCiko — Hocis 1 mpomaratopa Halloi
HaUiOHAJIBHOI KYJIbTYPH.

Ilacty Boxe ,,[IpomereeBi” y uif #oro
BaX/MBIK MaHApiBui #0 cTapoi, rocTHHHOi Esponu,
Ha Kpuaax yKpaiHCbKOi HEBMHMPYLUOI micHi! . . .

O. biauk
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MMUXAWIO JJIABOIrA
upuzeum Xopy ,,[Ipomemeii’’

Born in Western Ukraine (Lemkivshchyna),
Mykhajlo Dlaboha became musical conductor of
“PROMETHEUS” in 1969. He started his musical studies
as a violin student with Professor lan Smolukowski, a
faculty member at the Pedagogic Music School in
Liegnitz, Poland. After his arrival in the United
States, Mykhajlo Dlaboha continued his education at
Westminster Choir College in Princeton, New Jersey.
There, he pursued his studies in choral conducting
with the renowned Swiss musicologist, Dr. Paul
Boeple and later in an advanced program with Dr.
George Lynn. From Princeton, Mykhajlo Dlaboha
moved on to Philadelphia, where in addition to
assuming the role of Choir Director for
‘“PROMETHEUS”, he was named head of the Music
Department at Manor Junior College in Jenkintown,
Pennsylvania. During his tenure there of nearly eight
years, he independently studied music theory and compo-
sition under Professor Vladimir Groudine, who was
influential in the development of Dlaboha’s musical
aptitude and also the motivating force behind his work
in choral music composition.

B e oo BX s X

S I I Bt L A ST N

Hatt6inbin BiZOMHM XOPDOBMM AMPHIEHTOM Ha CXOIi
AMepHKH Ml cyyacHy mopy €, Geanepeuno, Muxafino
Inabora. Hapopxerunit na JleMkinuwmui,HaRGinbm
Binmanesol BiTkn YKpaiHu HA 3aXifi, ONHHHBCA NO Bilt-
Hi pa3oM 3 poguuamMu B [Tombut, KonuumMiA HiMenbKik
TepuTopii. Tam ke, B MicTi Jlirxin, noyas csoi My3uu-
Hi cTynil B Kknsaci cxpunks npo¢p. HHa
CMOMNIOX0BCbKOrO, uneHa 36opy My3uunoi Ilkonu.
3ronom, nepeixasumin g0 3’cauHenux CrefiTiB AMepn-
KM, NPOAOBXYBas cBOI cryaii y Bect™mincrep Xoposo-
my Kanemxi INpuuuron, Hio Jxep3i, ne npamosas
HAaJ AMPHTEHTYPOIO 3 BH3HAYHHM MY3HKOJIOTOM ILIBafi-
uapcekoro noxomxenHs Ilasnom benne. B
OCTaHHLOMY POUIi CTYZiN nepefilioB OO 3aaBaHCOBAHO!
kasich ap. [Hdxopaxa Jiuwa 3 TIpHHHTOHY.
Iepeixasmu no dinanensvdii, M. [Ansbora nouas cTy-
aii Teopii My3uxu i xomnosuuii y npod. Bonoaumupa
I'pyauHa, OOHOTO 3 HaWBH3HAUHIMIHMX YKPaiHCBKHX
KOMINO3HTOpiB B miscnopi. CaMe BiH i MPHYMHZABCA B
Ha#6inpiift Mipi B nornubneHHi My3HYHOTO 3HAHEA i
[1aB TIOLITOBX A0 TBOPYOi Mpaui B AUIAHII KOMIO3MIHT
M. Onabora.

B 1969 pomi, 3anpomeHo Muxaiina Jna6ora ma
MHCTEUBKOTO KepiBHHKA i aupurenta Yonosiuoro
Xopy ,,JIpomereit” y Oinsnensdii. Bxe Ha nmepmmx
npo6ax, MOMONHA NHPUIEHT BHNBHB CBilt XHCT i
3’enHaB co0i NPUXWIBHICTH HOCBiaMeHHx xopucTiB. Ta
HaRGinbiIHM HemoMaraHHAM Xopy Ha To# udac 6yB
6pax Monomux cnisakie. 1 ue 3po3ymiB ax cmia M.
Jnabora. 3 MONOAEULKHM 3amlalioOM BiH HE TUIBKH
30praHilypaB A0 XODY ACCATKH CTYAEHTIB, ane B
MOHAA-TOAMHAX BUBYAB 3 HUMH XOPOBHI penepryap Ta
BMIUKOMIOBAB IXHi cupi ronmocu. Y Buciigi, xop He
TiNbkH 306iNBIIMBCA YHCEABLHO, ajle 3aNeBHHB
6ynyuHicTs CBOro iCHyBaHHA, He BTpavyaloud
MHCTELbKOro piBHA. OCTaHHIM 4acoM, OMDHIEHT
NnepeBOARTh JfieKuil conbpexa, 3 AKUX KOPHCTAE
MaliKe [T0JIOBHHA XOPHCTIB.

PiBnouyacHo, M. [Inabora BukoHyBaB ¢ysKmil
ronoBd My3nunoro Biaainy B Menop Jxyunop
Kanemx y [IxenkisTapH, [1a. npogoBk BOCHMH POKIB.
TIpH xanemKy OpraHidyBaB HiBOYHH XOp, SIKHE BHCTY-
faB Ha DIi3HMX IMnpe3’ax mig HOFO KepiBHHLTBOM.
Yacamu, ans 36araueHHA MpOTPaMH, MiATOTORMIAB 3
MONOALIKMH cniBakaMu 3 xopy ,,[Ipomered’” i
IiBOYHM XOPOM TBOPH U1l MilLIAaHOTO XOpY.

B ninanui xomno3uuii, M Ina6ora mae Bxke aesxi
ycnixd. Xop ,,[IpoMeTelt’’ BUKOHYE Ha CBOIX KOHUEP-
Tax #oro ,,JlyMy npo koxauus’’, a go Typse no Espo-
i, nigrorosnse ,,[Jdymy npo nepemoberno’’ ao cis I.
I'natioka ta ,,OcinHe corue’’ mo cais M. Puabcbkoro.

ITia cyyacHy nopy, Muxaitno JnaGora ABnf€ThCA
OOHHM i3 HaNBM3HAYHIIUMX XOPOBHX AHDHMICHTIB B
NiBHIYHIK AMepHLli i HaOifHUM KOMIIO3UTOPOM ANA
30araueHHs yKpaiHCbKOI MY3HUHOI KYTbTYDH.




Irene Pelech began her piano studies at the age of 7
in the Ukrainian Music Institute in Irvington, N. J. with
Helen Klym. During her study there, she was very active
in musical and Ukrainian community events as a soloist
or accompanist. She also won numerous awards in state
competitions such as: Young Artist Auditions in the
Music Educators Assoc. of N. J., N. J. Music Educators
Council Inc., and the Garden State Philharmonic Com-
petitions.

At the age of 13, she made her debut in Irvington,
N. J.and New York, N. Y. At 15 she gave recitals of
music by Ukrainian composers and completed her
studies at the Ukrainian Music Institute with highest
honors.

Ms. Pelech continued her musical studies at Temple
University College of Music in Philadelphia, Pa. where
she works with George Sementovsky. She is a con-
tinuously active musician in many school recitals and in
Ukrainian community events, as well as in Young
Musicians Musicales in the Phila. area.

During her undergraduate years, Irene participa-
ted in master classes with the noted Prof. Heinz
Scholz of the Mozarteum Conservatory in Salzburg,
Austria. At Temple, she participated in master classes
of Adele Marcus of the Julliard School and with Gaby
Casadesus from France.

Irene completed her Bachelor of Music degree
Magna Cum Laude.

Besides being the accompanist for the Prometheus
Choir, Ms. Pelech has earned her Masters degree
in piano performance at Temple. She is a teach-
ing fellow in the Temple Community Music Program
and is also on the faculty of the Ukrainian Music Insti-
tute. Irene will be listed in the 1979-1980 edition of
“Who’s who in American Colleges and Universities’’.

IPEHA IIEJIEX
Axomnaniasmop Xopy ,,IIpomemeii’’

Ipena INenex posnouana cBO:O My3HYHY OCBIiTY HA
7-My pouj XUTTs B YKpaincbkoMy Mysuunomy IHcTH-
TyTi B IpBinrroni, H.X., y Bizomoi misiHicTku npod.
Ilani Kmum. Ilig wac cryaist Ipesa 6yna 3asxau ax-
THMBHOIO B YKpaiHCBKilt rpomani, Gepyun yacTo yyacTs,
AK MiAHO-CONMCTKA, Y Pi3HHMX HAMX immpesax. Boua
3n06yna [Oexinbka Haropoj 3Maralouyrch y BiZOMHX
CTEHTOBUX KOHKypcax Takux sk: Konkypc Monomux
MuctuiB opranizoBauuit Hriomkepxcbkoo My3uyHo-
BuxosHoto Acouisuiero, Konkype Hromxkepxcbkoi Bu-
xoBHOI Panu Ta Ha ®inbrapmoniunomy Konkypci I'ap-
nen Creiry.

Bynayuu e 13-TH NiTHBOIO OiBUMHOK IpeHa Bke
nebroTyBania 3 BEeJTMKMM ycrnixoM B Ipsiurtoni # Hio
Mopky. Ha 15-oMy poui XMTTA BOHA Oaja CBilt My-
3WYHHMM peuYMTasb, B IPOrpami Skoro Oyiu TBOPH BH3-
HaYHMX YKpaiHCBKUX KOMIMO3HTOpPiB. BoHa 3akiHumna
cBOi ctyaii B YKpaiHCcbkoMy My3uuyHOMY IHCTHTYTI 3
HaWBHILIMM BiA3HAYEHHSM.

IpeHa mpoooBXye CBOi BHILI MYy3uuHi CTyaii Ha
Temnn VHiBepcuTeTi, y Bu3HauHoro npod. IOpis
CeMEHTOBCHKOro,0epyuyd 4acTO y4yacTb B Pi3HOro
poaa KOHKypcax Monomux MHUCTUIB y Pinsmenvdii, a
TaK0X 4YacTO BHUCTYNMA€ 3 BJIACHHUMH DEUYHTAISAMH
nepen 006iPHOKO YKPATHCHKOKO MyOIHKOO.

ITin uac cBOiX YHiBEPCHTETCHKHX CTyAi# Ipena
Opana yyacTb y CHEUifiJIbHHX JIEKUiAX B npodecopa
3anbubyp3skoi KoHcepBaTopii Mouapreym IaitHua
Ilonbua. Bona Takox Oyna Ha nexkuisx B Anenil
Mapkyc 3 Dxynispa Iactutyty Ta B npod. I'ebu
Kacanecyc 3 ®panuii. Ipesa 3mobyna cTymiHb
OakanaBpa 3 My3uku Ha Temnn VYHiBepcuTeTi 3
BiI3HAYEHHAM ,,MarHa Kym nssae’’.

Ipena Ilenex € MOCTIHHOI aKOMMAHIATOPKOK
yosioBiyoro xopy ,,Ilpomereit’’ y ®insaenndii, a kpim
TOro BXe ocaArHysna B TeMrur YHiBepCHTETi CTymiHs
marictpa My3uku. BoHa € iHcTpykTOpoM B ,,Temrun
Komioniti Mrwsik Ilporpam’, a Takox uJe-
HOM ¢(akynbTeTy B YKpaiHCbKOMY My3HYHOMY
InctutyTi. Imsa Ipenu Ilenex Oyae momiuieHe B
cnucky ,,I'y i3 I'y in Amepiken Kanemxec enn IOHi-
BepciTic’”’, y Bumycky 3a 1979 - 1980 poxu. Ii Bpo-
JKeHa iHTenireduis, ocobucra KyJabTypa, a 0cobIuBO
ii rapsiya 000B 4O BCLOrO LIO pifHE, YKpaiHCbKe —
HaneBHO MPHUYMHATHCA IpeHi ans 3100yTTsA HAaMBUIMX
MMCTELHKUX YCIIXiB M OCATIB.
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PROGRAM
“FORGERS OF DESTINY™ ... i iiiiiiiieiei e S. Ludkevych
lyrics: T. Shevchenko
HLONGING . et e ettt et aes B. Kudryk
STHE REAPER . .. ottt it et ie e eien e ieeannanananns S. Ludkevych
dyrics: T. Shevchenko
“MY YOUTHISGONE...”. ... .o 1. Worobkevych/S. Ludkevych
soloists:'l. Pawlichka & 1. Kusznir lvrics: T. Shevchenko
BALLADEIN GMINOR OP. 23 . ..ottt ittt it ieieiiiieeeeens F. Chopin
piano: Irene Pelech
CSERENADE . ..ttt i i e e e e, F. Schubert
“INTHE GYPSY CAMP™ . ... e e R. Schumann
lyrics: A. Bilyk
CHOLY SUNDAY . et e ei e ee e S. Stetsenko
soloist: I. Kusznir lyrics: T. Shevchenko

INTERMISSION

“NORMAN’S CHORUS . .. it it A. Wachnianyn
B 2 1Y, 7N ) 27N O M. Lysenko
soloist: O. Tatunchak dyrics: T. Shevchenko
“UNFALCHFUL LOVE” .o i iiees M. Dlaboha
soloist: O. Tatunchak lyrics: 1. Hnatiuk
“AUTUMNSUN” ... e e M. Dlaboha
soloist: Z. Czornobil Ivrics: M. Rylskyj
UMY LOVE e e e e et e M. Dlaboha
soloists: I. Hosch & I. Kusznir lyrics: 1. Hnatiuk
2-ND RHAPSODY ON UKRAINIAN THEMES......................... M. Lysenko
“DUMKA—~SHUMKA"” piano: Irene Pelech
C“FISHERMAN | L et ea s A. Hulak-Artemovskyj
soloist: 1. Kusznir lyrics: A. Bilyk
KA RP AT Y ittt e e e I. Shamo
soloist: I. Pawlichka lvrics: D. Lucenko
CWOODSMEN L it e ie et e e A. Kos-Anatolskyj
soloist: 1. Kusznir Ivrics: T. Severniuk
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PROGRAMME

“LES FORGERONS DU DESTINS”’ Musique: S. Ludkevytch
Paroles: T. Chevtchenko

“LE SOUPIR"”’ Musique: B. Kudryk

“LE MOISSONNEUR™’ Musique: S. Ludkevytch
Paroles: T. Chevtchenko

““LE FEU DE MA JEUNESSE”’ Musique: I. Worobkevytch/S. Ludkevytch
Solistes: 1. Pawlichka et I. Koushnir Paroles: T. Chevtchenko

BALLADE OP. 23 EN SOL MINEUR Musique: F. Chopin
Piano: Irene Pelech

“LA SERENADE DE LA FORET" Musique: F. Schubert

“LE CHOEUR DES GITANS” Musique: R. Schumann
Paroles: A. Bilyk

“L’I:ZLECTION DU HETMAN”’ Musique: Stetsenko
Soliste: I. Koushnir Paroles: T. Chevtchenko

‘“‘LE CHOEUR DES NORMANDS”’ Musique: A. Wachnianyn

“HAMALIYA” Musique: M. Lysenko
Soliste: O. Tatounchak Paroles: T. Chevtchenko

“L’AMOUR INFIDELE"” Musique: M. Dlaboha
Soliste: O. Tatounchak Paroles: I. Hnatiuk

“LA CHANSON D’AUTOMNE" Musique: M. Dlaboha
Soliste: Z. Tchornobil Paroles: M. Rylisky

‘““MON AMOUR”’ Musique: M. Dlaboha
Solistes: 1. Hoche et I. Koushnir Paroles: I. Hnatiuk

RAPSODIE NO. 2 SUR THEMES UKRAINIENS Musique: M. Lysenko
Piano: Irene Pelech

“LES PECHEURS” Musique: A. Hulak-Artemovsky
Soliste: 1. Koushnir Paroles: A. Bilyk

“LES CARPATES” Musique: [. Chamo
Soliste: 1. Pawlichka Paroles: D. Lucenko

“LES FLOTTEURS”’ Musique: A. Kos-Anatolsky
Soliste: I. Koushnir Parcles: T. Severniuk




PROGRAMM
‘““CHOR DER UNTERIRDISCHEN SCHMIEDE”’ Musik: S. Ludkewytsch
‘(Fragment aus dem Mysterium — ‘“Traum der Text: T. Schewtschenko
ukrainischen Nacht’’ von Wasyl Patschowskyj

““ZUZEITEN SEHNE ICH MICH NACH DIR” Musik: B. Kudryk

“DER UNERBITTLICHE MAHER" (PEST) Musik: S. Ludkewytsch
Text: T. Schewtschenko

“DIE FEUER LODERN”’ Musik: I. Worobkewytsch/S. Ludkewytsch
Solo: I. Pawlichka und I. Kuschnir Text: T. Schewtschenko

BALLADE G-MOLL OP. 23 Musik: F. Chopin
Am Flugel: Irene Pelech

“NACHTGESANG IM WALDE” Musik: F. Schubert

“ZIGEUNERLEBEN"’ Musik: R. Schumann
Text: A. Bilyk

“‘AM HEILIGEN SONNTAG”’ Musik: K. Stetzenko
Solo: I. Kuschnir Ballade von T. Schewtschenko

‘“NORMANENLIED”’ Musik: A. Wachnjanyn

“HAMALIYA” Musik: M. Lysenko
(Kosakenlied in der turkischen Gefangenschaft) Text: T. Schewtschenko
(Solo: O. Tatunczak)

“BALLADE UBER DIE TREULOSIGKEIT”’ Musik: M. Dlaboha
Solo: O. Tatunczak Text: I. Hnatiuk

‘‘SONNE IM HERBST” Musik: M. Dlaboha
Solo: Z. Chornobil Text: M. Ryliskyj

*“MEINE LIEBE” Musik: M. Dlaboha
Solo: 1. Hosch und I. Kuschnir Text: I. Hnatiuk

RAPSODIE NO. 2 UBER UKRAINISCHE THEMEN Musik: M. Lysenko
Am Fliigel: Irene Pelech

“DAS LIED DER FISCHER"’ Musik: A. Hulak-Artemowskyj
Solo: I. Kuschnir Text: A. Bilyk

“KARPATHENGEBIRGE”’ Musik: 1. Schamo
Solo: I. Pawlichka Text: D. Lucenko

“DIE HOLZFLOSSLEITER"”’ Musik: A. Kos-Anatolskyj
Solo: I. Kuschnir Text: T. Sewerniuk




Ukrainian Male Chorus ‘“‘PROMETHEUS”’

I TENOR

A. BILYNSKY

Z. CHAJKOWSKY
Z. CZORNOBIL *
J. FEDORYCZUK
I. HOSCH *

M. KASIAN

M. MYKIJEWYCZ *
I. PAWLICHKA*
J. STABELSKI

J. SZPILCZAK*
O. TATUNCHAK *
M. WASYLENKO

II TENOR

W. BORYSENKO
P. CHORIW

B. DUNAS

Y. HRYCIW

W. KIEBA

M. KOSTRYCKY
M. LESKIW

W. LESKIW

B. MIZAK *

W. MYKIJEWYCZ
W. PANCZAK

S. PROKOPIK

J. SAWCHAK

E. TRUSZ

BARITONE

A. BILYK

J. BILYK

M. BILYK

R. BILYK

I. BILYNSKY

M. BLAHY

A. BOJKO*

J. BOJKO

M. KASIAN

R. KNIHNICKY
I. KUSZNIR *

M. LYTWYN

. MARKIW

. NAKONECZNY
. PENKALSKYJ
PETYK

. PRASICKY

. SZKILNYK

. WOMPEL

M. ZWARYCH

FMOmA WM

BASS

E. BILYNSKY*

Z. BLAHY

M. BUCHKO

W. DYKAN*

O. FEDAK

M. KAPEY

M. KICZULA

W. KONONENKO
Z. KWASHYNSKY
G. KYZYMA

M. SLAWIATYNSKY
J. STAROSTA

J. STAROSTA

I. ZAJAC

In Memory of/Biuna im namame

* Soloists

1 P. Konchakt
t D. Slobogin



GOLDEN BENEFACTOR

Mr. & Mrs. W. Meducha
Ukrainian Selfreliance

FEDERAL CREDIT UNION — PHILADELPHIA, PA.

SILVER BENEFACTOR

Christ the King — Ukrainian Catholic Church
PHILADELPHIA. PA.

Mr. & Mrs. M. Petryszyn
Mr. & Mrs. R. Shwed

Drs. A. & Z. Chernik

BRONZE BENEFACTOR

Armm Consultants Inc. (R. J. Moore)
S. Bryndzey
J. E. Kulas
Mr, & Mrs. E. Trusz
Mr. & Mrs. M. Kostryckyj
A. Kapustiak
Mr. & Mrs. W. Slawiatynsky
1. Keller
Mr. & Mrs. M. M zak
Dr. & Mrs. W. Salak
Mr. & Mrs. S. Nowakiwsky
Mrs. & Mrs. M. Pryszlak
D. Fuczko
Dr. & Mrs. M. Wojtowych
Dr. B. & J. Kinal
Mr. & Mrs. W. Chyzowych




AUTOGRAPHS
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