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B ue budanna  bbitwiau nicHi 3 penepmyapy kobsapd ma AipHuka Bacuad
Heuenu, axux bin buxoHybab nid uac xoHuepmuux zacmpose b Abcmpanii, Kanaoi
ma Cnoayuenux Wmamax Amepuxu b 1989-90 poxax: .

Ha ocHobi koHuepmHol npozpamu Buau 3pobiaeHi sanucu Ha MazRImMHY naibky,
Kompi 36upaemscs budamu UkpalHcbko-KaHadcuka @ipma “Kobs3a'. Okpemo
"Kofisa" nidzomybasa nepwy b chimi naamibky yxpaiHcbkux AipHULBKUX NicEHb Y
buxonauui B, Heuenu,

Tlodaemo maxox Kopomkuil onuc icmopil ykpaiHcbkoi Aipu, & makox dedki
hidomoemi npo Bacuss Heueny, i Uozo cnozadu bidHocHo masobidomux
nocmamen nob'asadi 3 Aipow, Kompi sacayxuau codi kpawy caaby

Uikaho, wo masobidoma b ykpaiHCHKill 2pomadi ykpaiHceka Aipa Habybae
MUPOKOT NONYASPHOCME HA 3axodi. icHylomb AipHuubki mobapucmba ma kAydu b
AWzAii, Dpanuii, Himeuuuni ma b Abempasii. fMobapucmbo AipHukib b Anzaii mae
hozo baachozo xkbapmassHuka de dpykyoms icMOpUUKi OAUCU, HOMU fMma
sabbaxenHd bukoHabuam ma maucmpas, 019 NokpaweHHd ix mucmeumba. Aipy
ycniuHe  bukopucmobyiome b nonuAApHUX ecmpadHux  kosekmubacx.

A e X Haula Aipa? X0AU H& NOUAMKY Ub02O CMOAIMMA AipHUKiD Dyso
Hatazamo Oisbe HixX Gandypucmib, mo menep ix mauxe Hemae. UkpaiHui He
bukopucmohyiomb Aipy b aHcambagx Hi mym Ha 3axodi, Hi Ha Ukpaini
UkpaiHcekux 2anucih Ha naamibkax sobcim Hemae. DpyxcbaHux mamepigaib
makox Hema. Tipxo 3zadamu wo 00 Ub020 UACY OOUHOKI 3ANUCU UYKPATHCLKUX
AipHUUBbKUX mbopib Ha naamibui 3podub b Yeopwuni AipHuk Pofiepm Mandea.

Bee x maxu sapas 3xauwAucd Aodu Kompt cmapanmsca bidpodumu
YKpaiHcLKy Alpy, ma fi mucmeumbo.

Hadiemocs, wo ug 30ipka nocayxums b dedwiil mipi bidnobumu ma nowupumu
3auikabaenna Aipow i xou mpouku bunobHumb npozasusy y dpyxkobanux
mamepidaax 0A3 Aipu.

Bixmop Miwasch
UnopacHur.



Bacunb Hedena

HoG3ap Ta NipHMH Bacvns TpuropoBy4 Hevena HapoavBCA | -T0 BepecHA
1950 poHy B MicTeuny HocisHa Ha YepHirislumHi. 3 AMTHHCTBA HaB4YaBCH
MY3MHK 1 CMIBY Y MICLEBOM0 HapoAHOro MysuHaHTa OnexcaHapa CTenaHoBuya
Coniru. Mi3HilWe BUMBCA B M. HepHiroBi, 8 My3u4HIM WHOAT NO HNACY CHPMIHAK,
a TAHOM 3aHIHUMB MY3MUHE Y4W/MLWe AH CNiBaH 1 XOpOoBWMA AWpwureHT. Horo
BOHA/lbHWMM NejaroroM OYB 3acAyHeHWM apTUCT YHpaiHK fleoHia MuKo AanoBKYy
Mawus.

'pi Ha HOG31 Ta Aipl Hag4aBCb Yy BIAOMOro MY3MYHOCO MANCTpa
OnexcaHppa CaminnoBuda HopHieschHoro!, AWM we B 1906  pouf
BUrOTOBMB HOO3Yy ANA CNaBETHOrG HoG3apA TepeHTiA NapxomeHxaZ , | 8
HbOr 0 Nepetpas HABUYHH HOG3APCHLHOT WHON.

HoG3y, 3 AKOK BWUCTYyNae Bacuab Heuyena, BUIOTOBMB 3aC/NyHEHWH
MaWCTep HapOOHWX IHCTPYMEHTIB MWHONA |1BaHOBWY CUIEHHO Ha BCECBITHbO-
BiAOMIM YepHIriBCbHIM 0a0pUUil MY3WYHWX THCTPYMEHTIB. HpeCNeHHA NoHNaB
caM Bacnib Ha 3pason 1 CTpiA opuriHanbHOI HOO3W HOG3apA TepelHa
[apxOMeHHa, [HCTPYMEHT  HACTPOEHWM  piaToMiuHoS (7 OyHTiB, 16
NPUCTPYHHIB) 3 CNeuMdivyHMMK  NIBTOHOBUMKU  NepeMuHa4amH, HOTpi
N03BONAITL WBHAHO NEPeCTPOiTH tHCTPYMEHT 3 0OHIET TOHANLHOCTI B iHWY.

HonicHa nipa Gyna BUrOTOBNEHA Ha 3pa3oH CTApOoAaBHIX YHPATHCbHMX
ntp B MenbHULe-TIORINCLHIA  eHCNEepUMEHTaNbHIM  a0pUUl  MY3HYHMX
IHCTpymMenTiB. Ha BiamiHy Bia cTaposasHix {HCTpyMeHTIB BOHa Ma€
XpPOMATU4HY HNaBiaTypy, HOTpA NO3BONAE rpaTd B8 MIHOpI | B Mawopl 06e3
NEPCTPOAHM,

Bacuiab Heuwena -  yHIHaAbHMA  NpeACTaBHUH  CTAPOCBITCHHOI
H4EPHITiBCbKOT HOO3apCbHOI LWHOAHW, HOTPY [HAT XOTHEBWY BBaWaB Camol
0aBHL0 8 NOPIBHAHHI 3 MONTABCLHOK | XapHiBCLHOK. Bacunb NOCATA0BHKH i

| DASKCANDEP NOPHIEBCKUU- Hapoduboa b 1889 poyl b ceal Mopotbia Ha
Yeprizibujuri. B Syb dywe awmubrui y bidpodxerni cyuacHol Bandypu | bnepwe ybib
ompyru~nibmoru Ha Bandypl, a maxom nibmorobl nepeauraui. 3aatiompybab norad
1690 Sandyp, 0 maxkox Sazamo Aip, HMap, OKPUNOK MA HUMUX OMPYHHUX IHompymenmib,

B 1937 poyi Syb raapewmobanull 3a HayloHaaism | nobepriyboa 3o pidHoT Koplokibrku b
1962 Ay poyl. Momep b 1988 poyl.

I MersHMIU NAPROMEHXO ~ Hapodubor b 1872p. OBuH 3 HalbudamHiuux
cainux xolisapib Uepritibuyuru. BiH aauwub beauxuid bnaub Ha oyYaoHy YKpATHODKY
AYPuKy. Slomep nican moto, ak wxandapau nouau tozo b 1911 poyl.

3 Cmpil kol Blamoriumull:
Bynumu: 6, A, B, C, D, E, F
MpuompygHiu: 6,A.8,C.D.EF.6,AHCDEFGA



APOACERYEBAY TEOPYOCT) TepedHT!a MaHapoBuuya [apXOMeRHa Ta HMOro  vuHa
MpHHHA OBpaMa PagioHosuya [petiena-

Hedena A08 HOHUEDTHO!L poBOTW CaM  30Mpac, 3anueye, obpodnAe |
EHAGHAE 00 CBOVX HOMUEDTHMX DPOrpaM ManoBiaoMl OYMH, AeTeHAk, OHAMHW,
neperas 1 NicH! Arl 3BY4aTh Ha YepHIriBumAl. HpiM 3pa3nrie YCHOT HapOOHO!
TBOPHOCTI BacKnb DO3POGAAE i 30MDPAE 3DA3HW HAPOLHWX BWILMBOH, HAPOAHWK
HOCTIOMIE. Moro poGoTi RanewmaTb HOCTIOM NpoOeCifiHMX  HOMEHTHBIB,
DHDEMMX  BHHOHABUIB. BCI CBOT HOHUEPTH EBiH NPOBOAMTL Y  HOCTIOMAX
BUICTOBASHUX BNACHODYYHO.

AR APTUCT YepHIMIBCLHOT 00NACHOT MAApMOHIE, Bacuie BUCTYNAE 3
CONbHYMU  HOHLIEDTHWUMM  MpCTpaMaMM  AHI HApOOWYIOTRCA & CAIBNpaul 3
PERUCEDaMH, NoETAMKU Ta HOMNO3UTOPaMKH. OCTaHHIM HYaCoM B HaNpymeHH
CNIBTBOPHOCT! 3 DEMMCEPOM, 3ACAYMEHWM apTUCTOM  YHpalun JleoninoMm
OTPIOXOM, CTEOPEHO MOHOBHCTABY “"Tapac LUeByeHHo",

Bacuno € [lepeMowelb 7-T0 MIMHAPOAHO-PONBHAOPHOIO QEeCTHBAND
MNpHayHaRCbHMX HpalH HOTPWUA BI1ROYBCA B YropluHl B 1981 poul, a TaHOM
DUNAOMAHT | Ta |1 YHPATHCBHUX peCNYONiHAHCEHUY HOHHYDCIB BOHAMCTIE B M.
Huer! B 1983 Ta 1985 poHax. 3 HOHUEpTaMK BUCTYRaB 8 [0AbWY, YT OpWmHI,
CxiaM¢ HimeyumHl, YexocnosasunHi, Cidranypl, AsCTpanii a Tenep B Haxam
Ta & GUA.

10BPAM TADIOKOBUM TPEBEHL- Hapoduboa y 1879 poyi b o. Bopari Ko
UepHizibuwuki



Vasyl Nechepa

Vasy! Nechepa belongs to a special breed of Ukrainian folk musician He

5 a kobzar! and hirnykZ These categories describe the professional
folk bards who wandered Ukraine in days of old performing epic ballads and
historic songs on the Ukrainian hurdy-gurdy and multistringed kobza-
bandura.

Nechepa was born September tst, 1950 in the smalt town of Nosivka in
the Chernthiv province of north-eastern Ukraine. From an early age he
studied music and singing with a iocal folk musician Otexander Sopiha. Later
he was able to enter a music school in Chernthiv where he studied viotin,
finally completing his studies v college majoring in singing and choral
conducting. His vocal teacher, to whom he gives praise was Leonid Pashyn.

The kobza-bandura was taken up by Vasyl after a meeting with the
refown bandura maker Olexander Kornjevsky?, who began making banduras
i 1906 This first nstrumnent was made for the renown blind kobzar
Terentiy Parkhomenko? Kornlevsky knew much about Parkhomenko and
related his knowledge to all who would listen.

[t 1s a copv of this original authentic instrument made in 1906 that
vasyl arranged to have reconstructed and made by Mykola Yeshchenko - one
of the most outstanding bandura makers at the Chernihiv musical
nstruments factory. This instrument s tuned diatonically having 7 bass
strings and 16 trebles which are catled prystrunky. A special mechanism
was instalied on the instrument to allow the performer to quickly retune
the instrument into various keys.

The hurdy-gurdy 1S 2 copy of & traditional instrument and was
manufactured at the Meinytse-Podilsk musical instruments factory in the

! kobizar - A wandering minstrel, usually biind, who accompanied himself on the multistringed
jute-1tke kobzaor bandura.

2 Lirnyk - A wandering minstral, usually blind, who accompanied himself on the Ukrainian
hurdy-gurdy calsd Lira.

3 Dlexander Kornievsky - was born in 1889 in the village of Koriukivka in Chernihiv province.
He was very active in the rennaisance of the bandura of which he made over 180. In 1937 he was
arrested and was only able to return fo his village in 1962 Hedied in 1988,

4 Terentiy Parkhomenko - was born in 1872, He was one of the most renown kobzars of

Chernihiv province and left an important influence on Ukrainian music. He disd in 1911 after
being beaten by Tsartst police officers.



Fernopil region. It differs from the traditional instrument in that it has a
chromatic keyboard, which allows the player to change from major to minor
keys at will,

vasyl Nechepa's music 15 a umique example of the traditional kobzar and
iyl schoels of the Chernihtv region. Rather than using modern instruments
Vasyl has limited himself to the traditional instruments, styles of playing
and repertoire from the province in Ukraine in which he was born and was
rarsed

Much of the material had to be coliected directly from those who knew
the age-oid songs or remembered such folk performers as Terentiy
Parkhomenko and the lirnyk Ovram Hreben' Vasyl has spent a considerabie
amount of time travelling throughout the province coliecting authentic
material such 25 songs, epic ballads, legends and anecdotes to combine thern
Nt a professionat performance His cotlecting and interest in the reqional
Eraditions of Chernimy does not stop at folklore however, as Vasyl ajso
collects emproidery and folk costumes. These skills he has refined in time
AN has beennvited on pUMerous 0£Casions 1o design and make Co=tumes for
various other performers and groups.

Vasyl 15 @ soloist of the Chermihiv Regional Philharmoria which 15 3
gavernrnent run concert agency which organises concerts far “he Cherniniv
reqion and negotiates with other concert agencies. He afse holds frophites
from the 7th [nternational Folklore Festival of Danube countries which was
held i Hungary n 1981, and alse was a finalist in the Firet and Second
Lkraiman Repuphican contests of Vocalists which took place in Kiev 1n 1983
ang 1985

He 1< 2 protific performer throughout Ukraine and Eastern European
coyntries such as East Germany, Czechosiovakia, Poland and Hungary, and
nas raTently peen able to give perfermances in Singapore, Austraha, Canada
and rne United States

F.obZa International has sponsorad the recordings of his reperfaire whith
willl be the first ever commercial recordings of Ukramtan tira music. These
recordings wili be available at his performances in North America,



Cnoraau npo OneHcaHapa
HOPHIEBCbLHOI0

fipo  Onexcadapa Camitlnosuya HopHIEBCHHOMG 3 AiTepaTypy A 3HaB NaBHO,
60 te # TOM HOPHIEBCHHMA AWM We B8 1906 poyt 3MaMCTpysas 18! HOO3M
TepeHTiio flapxoMerHy, ToR HOPHIEBCHHUM AHWA Ha MOYATHY HAWOro CTONITTA B
HO03aX NPUMIHUB XpOMATH3M 1 Brieplle NIBTOHOBI nMepeMuHayi. Ha Manb, BIH HE
3yMiB 00BECTH DO N0ODOTO HIHUA CBOP BMMAXOOM, NPO WY OYME WMaANHYyBaB B
QCTaHH! pOHM CBOrO MMTTA. ANA MeHe HOpPHIEBCHLHMA OyB HamMBAEreHOOK AR
OcTtan Bepecan, TepeHTiM [TapxoMeHH0, Ta 6arato Ho3apiB HepHiriBlvHA,

Ha nouaTHy1982 pony Cradicnas Pemax! posnosis  meni, wp
HOPHIEBCLHHM MHUBWHM | 3N0pPOBHA, 2B MEHI MOrG aapecy i, AKOCH MOCMiXaKuHCh
CHasas, WO BiH We nApy N0GPOMY 300pOBT 1 AH MOMY BIAOMO HMOr0 MONOAa
IPYMHHA 30BCIM HelaBHO Gyna BariTHOW. Jpyroro OHA A Bwe CNiwMB a0
HOPIOHIBKM Ha BY AULIO [PUBOH3ANBHY. MeHe 3yCTpie NITHIA DidyCb, AHMK 3pasy
He XOTIB TOBOPUTH CHINbHM MOMY POHiB. Mas Toai Onencanap CaMminaosuy 93
pOHW. 1A 4ac nepwol 3yCTpidi CTaBMBCA N0 MEeHE 3 AHOKCL HEZOBIPOW.
[oBOPWMB, WO Tenep 0araTo /MOLEA 3 HADCONOr0 MWCTEUTBA Manth CAasy,
avcepTautl, 1 GaratcTBo, @ Bik 32 Te M CaMe MWUCTELTBO NelBe Heé NOHNAB CBOE
HHTTA. '

HOMM A NpHixas 00 HOPHIEBCLHOrO BIH BME Mawme He MANCTPyBaB | OYB
TPOXK 30MBOBAHWH, WO A UIHABMIOCA HE KO0 MAWUCTEPCHHUMM 3RIGHOCTAMM 2
WiHABMOCH POl Ha HOO31 Ta nipi, a TaHOM BCIM THUM, WO NOB'A3YE
HOPHIEBCBHOTO 3 HOD3ApEM-NIPHMHOM [JapXOMEHHOM. BiH OYB Ryme paium, Ulo
HOro OyDyTh CAyXaTw AH BUHOHABUA. DB3AB D0 PYH CBOK 0CTanHo OaHaypy,
AHOCL NI{ANAWTOBYBABCA LO ABepew | nisnep HiHueM pBeper Gandypy. A
CMIOYUCH CMKTAB, Y4 He NHAHAIHAETHCA BiH 40 ARHOICH €AEHTDOHHGT CHUCTEMHM.
Hidoro He B14noBIBWM, BiH NoYas rpaTH. bpAKYand WMOKK B BiHHaX. Bco U rpy
A 3pa3y 3aMUCaB Ha IMHTONOH. YU M3E WE XTOCh TaHi 3aNUCK?

OCTaHHIM  4acoM Npo  HOPHIEBCLHOMO  uMMano  nNucanM, AH  Npo
HENEepeBEPWEHOro  My3uyHOr0  MancTpa. [loTpicHani, nopenadi, nopyGani
TONOPOM NaAbUi poGWAM uyyno. [080pHMB HOPHIEBCHHMM, WO [lapxoMeHHa BiH
0aBHO HalaraTo NepeBeplwMB 1 TYT HEMOMAMBO OYN0 3 HWM HE NOrOAMTLCA.
Micha rpu NOHA3YBaB MeH! NPUAOMM TP 0NC0EM, po3NoBiAas | NOHA3YBaB
NPHUAOMA TpH CTAPOCBITCbHOI, Tenep BMe 3a0yToi HepHiriBCbHOT WHOAW IPH Ha
HOO31, @ TaHow CTpol Aip. Po3noBiNaB, AH HOMMCL fpasr Ha Anipax Ha

1. Cmanicaab Tlangoobuy Pen'ax -~ wacha cnldeiad nuceaeHHWK® Vpalnu b
Ueprizobi. floem, nyfakjuom, aaypeam pechyBakcaroniux npeakl, beauxull
npondzanduom iolsapomba UepizhyuHu.




YenHICISIUHHY | 8H TPena rpaTh Tenep Mp HOPHIEBCHHWA BUrOTOBME UMMAn0 |
EC1 6y M BOHM P13H:.

Bid BeCh 4ac BIB NOWYH CYHACHO! NipW, NPO WO BHMAHO 3 #0r0 DOGIT, B HBOro
Oy Ak MPK TPBOX. YOTUPBOK, MATH, WECTH 1 6aratOCTPYHHL, HA AHUX MOMHA Oy N0
FRaTH NO-PI3HOMY: MIHAKYW BUCOTY H3 AEHIAbHOX CTPYHAX, MAEW MOMAMBICTL
FpaTH  aHopdami.  Tenep Mawme BCY Wl AiDH 3HAX0AATBCA B My3el
DEHOpATUBHONG MHUCTeuTBa 8 YepHirosi. (HaTepuHHHCbHA LlepHBa).

MeHe 3aBHAM TArA0 A0 HEO0MO 1 AH TiAbHK TpanfAfack TaHa MOKAMBICTE A
CNWME 120 HOPOHIBHKM. HeoOHOPa30BO [34HMB 20 HBOMC 3 Braaucnasom
BOMHOMZ MKW 3HRAM  NOOMTENbCHHMA  B1O€00INLM  Npe  HOPHIEBCHHOrO.
NOOUTRABCHHA HIHOCTYMIA “AHHOPD” NP YepHIMBCBHIA MYy3WYHIN  PadpUL
3HAND PINbM NP0 POOOTY MANCTpa HOPHIEBCHKOMO. TBOpYe 00'€AHAHHA "ERDBH" 3
MOCHBK CTBOPUAQ HEBENWUYHMA O1AbM "YpOuu BacKnA,” ane 0inbM uek He
NO0AYMB ENpAHY TIOKKM Wo. A MaK aywe 0arato PoTorpapin HOPHIEBCBHOTG, 2
TaHOM PA3OM 3 HUM, 2N HE MaK MOMMBOCTI BHADYKYBaTh LI GOTOrpadii 6
LaHiM npaul, 60 He 3Hae, o NPUAAE TaHa Hare4a BHAPYHYBATH UK Npauo nig
Hac racTponei B Hanaa!

QNecaHap DaMIMA0BHY 8 HOMHUA MIK NDMI3A 3 3320BONSHHAM PaB HA HOO3)
Ta HA M1 BiK OYE LIHABKHM PO3NOBIAAYeM. PO3NORIAZR MEH) NP0 CBOE HPNRMHA
IMTUHCTEG. Jleck A0 NATY POHIB B1H HE XOAWE 30BCIM ROMaMM 1 0ATbHW HE 3HAN
W0 W 3 UM CAWHOM pOOVTU. BaTeHO #0ro 0y8 100pe 3HANOMWA 3 FpafoM flbBOM
TOACTHAM, DPOOKHA HOTPOr0 NOXOAWTL 3 YHEDHIMIBWMHA, 00 CAYHWAN DA3OM Ha
HaBKasi. Po3nosisas meHi Npo CBOT Meplwi yCcnixk MaNCTEpHOCTI, NP Henerke
HaBYaHHAR. 3 CYMOM PO3NOB1AAB NPO HENErHi POHK MMTTA 3 1937 poHy no 1962
piK

B cepnHi 1937 pOKY 00 HBOIO NPHiXand AHICH MOAM | CHA3a W HOMY, LD BIH
MYCHTb IXaTH 3 H1MK, L0060 NIANKCATH AHICH AOKYMEHTW. JIWLKE BIH CBOIO CIMIO |
Noixae B YoMy CT0AB. [MoBEPHYBCA B HOPIOHiBHY (30BCIM 3HUILEHY HIMUAMW B
PORM BIAHW) B 1962 polll | MOYAB CBOE MHTTA 1 MANCTPYBAHHA CNOHATHY.
[OBOPMB, WC 3@ BCE CBOE MMTTA HEMAB WOOHOrO BUXIOHOTO OHA, HE BWNVB
MOOHOT HapHk CAMPTHOrO.

OnexcHap CaminnoBuy po3NOBILaB MeHI Garato Npo 3yCTpidt 3 TepeHTIeEM
MaHapoBi4eM [TapxOMeHHOM. PO3NOBIIAE NPO MO0 NEpWi YCMixXW, HONW MuHoNa
JIMCEHHO 32NpoCKB A0A0MY HOO33PA 1 NPOMMB BiH TOL1 Y POAMHI JIUCEHHIB NoHAA
B2 TUMHI. [OBOPHB WO Aywe NoOpe WaHyEBand, HOMNO3MTOP 3anUCaB 3 ronocy
MapxomeHHa GaraTo AyM 1 MiceHb, Toal W MaB apXxOMEHHO GaraTto NyGAIYHMX
BUCTYNIB 1 3apo0WB YnMano rpowen. Ha wanb He Mir AaTk 3pasy pany 3i CBOIM
3010TOM. HOPHIEBCBbHMA FOBOPHB, WO CAlINoMy, OlaHOMY HOO32DK  MOMeE
Hebe3neyHo nasath farato rpollen 3pasy.

2 Baadyodab Touzonobyy EoQio — Bupermop UepHRRIbOLKOIO AYIUUHOID YAUAUUE.
AcnipaHm iHomumymy @oaokaopy ma emHopadil laeri M. M. Pusecororo.
Poavkaopucm, ayauxosnabeys, 3ocalBg Goavknop Yepizibuyunu.




Po3noBinaB MeHi HOPHIEBCHHMA 1 NPO OCTAHH 3YCTPi4 3 [ADXOMEHHOM.
Mwna cenamMu uyTHa, WO HOO3ap NeMUTb XBOPMH, 1 BIM NOIXaB ToAdi 20
¢ BOROCHIBLIB, WOG npoBlaaTh TepeHTiA. Bl NeMaB NPUHOBAHWA 00 NIMHE.
Aeaoxa 3anpockna o xatu. NONPOCHAU HOPHIEBCHHOrO LLOCH 3IrpaTH Ha HOO3I,
60 NaBHO He 3BY4WTb HOG3a B iXHIM xaTl. HOAM KOG3a 3a3Byyana, 0 LpOro
MOBYa3HWA [1apXOMEHHO NMAXOMUBCA 3 NimKa, 003uBas HOPHIEBCHHOMO pi3HKMU
CnoBamu, norpomysaB. Bin Oye Ayme o0ypeHur 3a Te, WO ManCTep NOYaE
POOHTIH HODSH 3PAYMM MY3WHaHTaM, 00 OyB NepeHOHAHWA, Wo Ue MYy3HKa TifkHK
cmnyis. NicnA yporo Onexcanap CamifnoBMy NOIXaB Ha CBOEMY DEPEB'AHOMY
BENOCHNELT 0O HOPIOHIBHM, @ YEPE3 NeHIbKa OHIB NapXOMeHKo nomeps,

Hidoro He MIr po3NeBICTH MeHi HOPHIEBCHHMM TIpe  NMpHMHA (Ospama
PanioHoBu4a [ peleHA, 00 3 HUM HIKOMM He 3yCTPIYaBCA, xoua 0ararto yys Npo
MeOrG. flo 1937-ro poHy npo [pebeHs wWwe M™Mano 3HanM, a HOMW Be
HOPHIEBCbHWIA NOBEPHYBCA Ha HepHIriBWHHY B 1962 poul, To Aipa [peCeHR Be
Ha3aBMAn 3aMOBHAA. Bin nomep 8 1961 pout.

31-r0 ClubA 1988 pody Ha HOHUEPTI B HepHIriBCbHOMY WBEHHOMY
00'€nHaHHl | cniBas NicH 3 penepTyapy MapxoMeHka i peGeHA { po3nosilas,
Lo MaB Wac/MBy Harody HaB4aTWCb Pl Ha HOO031 Ta Anipi y ONeHcanapa
HOPHIEBCHHOTO, NOMWMAKHOBO CHA3aBlLW o TOM MuB Yy HopoisLi. Biopasy
nonpasus CBOY CAOBA 1 CHA3aB HA CLEH1, Wo HOPHIEBCbHUA Llé WMBMA )
ChOIrOaHI.

B ui xBWAMHM HOPHIEBCHHOTO BME He OYAO cepel WuBWX. BiH noMep Bpanli
Up0Oro M aHA, 31-ro ciuvA 1988 p.

Q0iUAB MEHI WO OOoHMBe 00 CTa DOHIB, NOHA3YBaB MEHI CBOI TPyHY, HOTPY
CaM 3MANCTPYBaB 1 4eKana BOHa HOro NoHal 20 pPoHiB.

Honw T2y HepHiriBCbHO-CiBEPCLHAM WAAXOM, 33BMOM 3yNWUHAICH B CeRi
BONOCHIBUY MEHCBHOr0 paroHy. 3 WAAXY ROGPE BUAHO YXOMEHY MOTUAY 1 CIpY
NAMTY HA AHIM HANMCaHO - "YHpaiHCbHMKM HOU3ap - TepelHo MaHaposwy
MapxoMeHro™. floraaly Ha MOrMAY a0 M HBITH, a0 XOu4 NONLOBY Tpasy. MNopyd 3
MOCKMN0K HOD3APA, GiNIE We 04HA NAMTA HA MOMMAT HBROXU MAPXOMEHHO - LOYRM
TepeHTiA 04Ha 3 HefaraTeOX HOG3ADOH “epHiriBinHM,

3 HBiTAMK iy Tenep i A0 MOrunM HOPHIEBCHHOTO B HOPIOKiBHY.

Bacunb Heyena.
CiveHs 1990p.
M. TopoHTO, Hanana.

3 B mpabui 1911 poiy b it 50 pluda 3 g oaepmi Mapaca UebueHka b A, Yaani
Ha xoryepmi Tlapxomeriko saonbab peboaoyking nickio, 30 Wo oo dyxe cuacHo
nofuau. Hanlbxuboro npuberaa Goto Souka 3 Ymani 3o oena Boaoowibylb. Mo Byaa
oomanHa hicia b doro xummi.



Ha cMepTb lleBYEHHA

In memory of Taras Shevchenko

3anncado sia HoG3aps
Tepewna MNapxoMeHHa
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Ha cmepTh lleBYeHHA
31AW0B MICAUL HA MOTHAY,
3 Hela NoAWBKTBCA,
HaBHPYr MAHYB ACHUM OHOM
Ta i NOYas MypPHUTLCA.
Jlani B XMapy 3aropHyBCa,
MepecTaB CBITUTH,
32 HWM 31PHW NOXOBAMCH,
MOB 32 GaTbHOM DiTH.
Hi4 AH BOPOH TeEMHA CTana,
XMapu CHp13b OAYHATB,
BiTpu Gy#HiT 3 xpeCcTamu
CYMHO pPO3MOBARIOTD.
Horo # MICALb, 4Oro CpiGHHA
XMapoK 3aHPHBCH,
Horo m BiTep 0 niBHoui
(pi3HO pPO3XCOMBCAT
MiCAub 0aumB, AH yuopa
MOFKAY HONAM,
A B MOCHAY NOMOBHHY
GTHXa ONyCHaMM...
Ja4YMHUAOCH Ha BHpaTHt
flOHyTHe BiHOHLE,
3axoBany nin 3eMaen
YHPaTHCbHE COHLe,
YMep HoG3ap, woro nicHi
Binewe He rpumiTy. ...
loyas BiTep Ha MorKAi
CYMHO FOMOHITH:
TO 3aBWE, TO 3aCTOMHe,
HanifHo 3ann'eTbeA
Haue COHIN 08 MOTUNY
Hpunamk 3a0'€ThCA.
[1n24e, KABMANTL, CBIKY 3EMAID
3 MOrMAM 30iAMaE...
MpOCHTL: "BCTaHb, Mid BInbHWK GpaTel”
- Hi He ao4ypae!
Cnu W, Tapace, THX0, TUXO |
Jowy Bor po3cyge !
TBO1 M NICH! YHpaiHa
MoBiH He 3atyne |



Mapycs boryc/asHa
(3anucaHo BiA NiprkHa 1BaHa CHyGiA)

Ta Ha HopHOMY MOp]
Ta Ha HaMeHT §inoMmy,
Tam CTOANA TEeMHHUA TeMHEHbHa.
Ta y Tik me TemHHUl
Byno cIMCOT HO3aHKIB
B10HWX HEBOABHUHIB,
Hip BOHW TPHAUATL NIT y HEBOAT NPpOOYBaNM
Ta GiA0ro ¢BiTa 1 NPABEIHON) COHEYHA HE BUOANM,
Ta r npasHMHa CBATOMO pi3fBa M BEAMKOOHA HE 3HA/M.
(pHrwna 1o Tx AiBra MapycA, OpaHHa
MonisHa borycnassa,
.Tana TMXO CNOBaMH NPOMOBIATH:
“TO BW HO33HM,
B1H1 HEBO MbHWHWI
CHamiTb e Mmeni,
0 B BAC TeNnep B XPUCTHAHCBHUX TOpoaax 3a DeHb 7"
A TORI HO3AKM
D10H} HEBONbHHHK,
CTanu nnadaTv, punaTH,
Ta 20 DigHn Mapyci, OpaHuu,
nonIBHA BOryCNABHY,
CnoBamv NPOMOBAATH:
"TI0 YiM TO MU MOMEM CEM O€Hb 3HATH,
AH MM TPHAUATD AIIT ¥ HEBOAI NPpOOYBaEM,
Ta 0inoro ceiTa | NpaBeaHOr0 COHEYHa He BUOAEM,
Ta R 1 npasHKHa CBATOrO pizaBa M BENUHOIOHA HE 3HAEM..."



Mpo cectpy i GpaTa
(dparMeHT Nymin 3aMuCaqo Bill NipHWHA IBaHa CyGiR)

OF y HeliAeHbHY

Ta paHo-nopaHeHkLHo,

Ta paHHIMH 30pAMK
To # He CHB2 303YNHHA HyBana,
Ta A He ApoCHanr NTaweyxa wedeTana,

Ta To cecTpa no Gparta

JI0OpUM  300POB'AM

Ta NOHAOH NOCHNANA.

HBaTHpeuHy BiO4YMHANG

Ta caoBamu NPpOMOBIANG,

A A CNb03aMK pHiana:
"Ax, OpaTiHy MRt DIAHEHbHUA,
FoNyGUrHY CHBEHDHHA,

Mpyubydb We 1O MeHe,

Ta BioBinam me Mexe
[Ipn Yy min Yymudl,
Ta @ NpH 311A We XYPTOBHHI,
Ta HewacHin roauHil”

Toai Gpat cecTpi oABIYaE:
“CecTpo MOA, Hane, plana,
PoanHO cepletwHa !

He MOomy Do Te0e NpuOyBaTy,

He MoMy Tefe siaBinamH:
{io A MUBY 32 TEMHUMW NyTamH,
Ta 32 WHPOHUMK MOSAMK,
3a BUCTPHUMH piHaMu..."



CHpiTHA
The orphan

3anucas M. JeMyubHHd BIA NipHHHE
PuibHa c. boratvpui, TapwaHCbHOro noBiTY.
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He oA -Ha CH- piT -Ha 0ea MaT- KK 30 - CTa- Aach.

Te- nep me - BH Ri- 7TH CH- PpO—- TH H3 - Bi- HW.
CBo- €~ 1 Ma- TIH- HM pta- HO- [ Wy - Ha- TH.
Hhe- 1 0 - 06i3- Ba- nacob - I pin-HAa w™a- TW.

A ue A, Ma- TiH- HO, Bi3b- MW Me- He K co- Ol
A npW- 3B0 - AMBroc- Noob B CH- DiA 3eM- Al THA- TH.



[icanM npo MoTton
The psalm about the Great Flood

3ankcas [1. eMyubH1A BiA
AlpHUKA POMaAKHA.
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[lcanM Npo cTpacTA XpUCTa

The psalm about the Passion of Christ.

Sanucae 1. JeMyubHid Bil
AIPHUKA PUAbHA.
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CTpacram XpUCTOBHMM

HEpes NOME WHPOHEE, @ YEPE3 MOPE T AMGOKEE.
Tyaw fwha MNpeuncTan, a NpeurcTan fisa Mapia.

3yCTpIyae BOHA TpH AHMOAM, a Tpu AHMOAM= ADXaHIe K.
Y1 He BUAiAM CuHa Moro? A CuHa Moro - Bora ceoro?

£Bpel B3ANK, Ha XPECT PO3NAMM, FBO3NAMK PYUHM MPHUOHBANM.
TepHOBMA BiHEUb Ha FAaBy CHAaM, LUMNWHHOK Nianepesant,

HonleM pedpo NpoGoOMMMAnM, 0E3HEBHHYID HPOB MPOAMBANM,
O Cury Min, CracuTenn, A Tepnil MyHH BEAWKIT,

ANNKAYR, anannys, Cnasumo Tese, MpeuncTas.
Cnrasumo Tete, MNpeuncTas, A MpeuncTas lliBa Mapie !



HaHT npo ['eopria.
The kant about St. George

3Janucas M. JeMyubrii Bid NipHAHA
PuabKa ¢. boratvipui, TapalaHCbHOro NOBITY.
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Bynn noau, HesipHii, BOHH B Bora HeBipHaK.
A BUPINK Yy UMOHUKLIE, ¥ Al0TeETa 3miitle
[lanu uMOHKy @ #1 0OpOHY, WO Healnt NO MOAHHI,
NpUAWANA Nopa am A0 UAPR, X04 Cam CTyNan, X04 204 JaBan.
CTanu BUrpw BUrpaBaTH, CTaNW NaHHY BHUPAIHATK.
flocaannM B HIHUA MODA, MO, NaKHO, Wpo bora !
MaHHa TODI CHALHO 3NnAHA, Nped MOCNOLOM HPUMEM BHAAHNA...
AR TYT NETUTL @ UMOLMILE, @ /HOTEE Ta 3miTwwe.
B Aoro poTa OroHb faie, B HOro 3 04eM 1CHPH CHAYYTh....
Jle y3aBCb CBATHH IOPIA, Ha G1AMM HOHI 3 HONiEw,
Baapue UMOHa cepell OHa, 3a0KB UMOHA HA BiH BIKA..,
"Horo xouew CBATHA IOPHA? Y4 TW Xouel cpitaa-3noTa?
YK TH x0ueL pO3NKUCaTH, No CBIM CBITI pO3CHNATH,
oG uMTanu i nucanu - Meopria CBATHYBANN?
A He xouy CpIGA0-3N0TA, TIABHK XO4Y POSNHUCAHHA.
M0 BCIM CBIT1 PO3UCAAHHA - WO O YuTanAu | Nucanu - Meopria
CBATHYBa M.



HopHa xMapa HacTynae.

A dark cloud is rising.

3anucas Bacuak Hedena
3 ronocy MarHnu [pesu.
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On moni, Aot
Lullaby

Cnoga 7 LeB“eHRg
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0R moni, nonai.

2. CHHY Mifi cuHy, He KNeHu TaTa,
He NnoM'AHMK.
MeHe NpOKAATY, A TBOA MaTH,
MeHe HneH,

3 MeHe He CTaHe, He ROW MiX noam,
|4 TH B Fan,
{"an He CNMTaE N GaunTh He Oyae,
Tam 1 rynan,

4. Hafdew y rano Tyl HaNKHY,
T2 NMpUrOpHKUCD.
B0 A MO/IMNA, MOA AMTHHO,
1 KoMUCD.



OW ripHa HanuHa
The bitter guelderberry

06p00Ha BacuAaas Heuenu
3 ronocy 3iHOBIA LITOHANKS
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ORA ripHa KanuHa

O TipHa HafuHa, OF TipHaRr, ripua,
He 00Ha 3annade, HO3aUbHaA HiHHA.
He 04Ha 3annade, He 0fHa pUlac,
Ak ropon MNeATaBCEHAN, CCNAAT NPHHIMAE.
He 0JIHa 3annaye, He OiHa puiac,
HH ropoa BapwasChHul C.ONJAT NPURIMAE.
3a 0araupHuM CHHOM, BCA POIMHA Diiade
A 38 CHDOTOK, YOPHWA BOPOH NAaYe,
Sa faraupHrM CHHOM, NAa4Ye BCA POLMHA
A 33 CUPOTON HOPHABA AIBYMHA.



OR, He Nyram nyraYeHbHy.

Do not hoot owl.
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OR He NYram nyraveHbity

Ot He Nyran, NyradYeHbHY, 3e ReHOMY CaRpajeHLHY
AK e MeHi He NYraT, WO BCe ApH Ta BarpaKm.

HiF0e MeH) THI30A 3BUTH, 1 AITOYOH BUNNOIWTH
(lWN& BACBa A0AUHOI, 3 MANEHBHOK AWTHUHOK.

Cina BAOBA CNOYMBATH, 3 MANUM CHHOM DO3MOBAATH.
"OR CHHY MIA ManeCeHbHHA, 4€ TBIM 6aTbHO PlAHECEHbRWA

fleTig open Hah BOA0I0, POIMOBAAE 3 YOAOBOK:
"OM A TBOMO MyMa 3Hal, Tpiyi Ha ZeHb ONBiAaw.

iM GHinaw, ofinap, a B TpeTin pa3 Beyepso.
| Ha KYapi HACTyraK, o4i 3 NoGa BUAKHAN."

Of He Nyran nyradeHbHy, B 3e1eHOMY GarpayeHbHy.



CHamK MeHi npasay.

Tell me the truth, my love.

3anmcan Mapko BOBYOH
Ta OnaHac MapHOEHY
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Guamu MeHl npasly, MOE cepaexs.
NicHA-3aradna B 3anucax Onanaca MapHoBHr4a

CHAWH MeH1 TIPaBaY, MOE CEpleHA,

HoTeDaA 3eMeHp HarHpaLl, NpouBITa:

Yy HpATYACTHA DAPBIHOYOH, Y4 3ANAWHHA BACUNEYOH,
YW noBHA poma ?

3eneHnn 0apBIiHOK Calk YCTHAAE,

ZanauiHue Bacu/ALOK TP 3aNaxH MAE,

A HaD Ty NOBHYK POKY, @ HAl TYI0, HYepBOHYWK,
| B CBITI Hemae!

Cramit MeH! Npasly, MOE CepaeHsn,

HOTOpaA NTalwHa Haunvywe 3abasBna:

YK CHBAR 303YNEHBHA, YW LIHABKMA TODODEUHG,
A 4M CONOBERMHD 7

CHB3 303y teHLHA TyNe CAMOTHEHBHO,

Masui FOPOBEMHD YCTAE PAHEHbKO,

A HAaD TOTO CONOBEMHA, a Had TOro LeBeTHBLIA
| B CBITI HeMaE!

CHaWKW MeH! Npasly, MOE CepleHa,

Ol XTO HAMCON0AWE B CBITI NPOMKBa:

Hi XA3AMCHHAAR WOHA, a4 44 01AHAA BROBA,
A 4u digduHa ?

Xa3ACbHA MOHA BCE CHNADHM CHAANAE,

b1aHaA BROBA AyMHM AyMaE,

A B MONCDIA DIBYUHOHBLI, ¥ BeCEAIN FOABOHbLY)
| FA0KWA HEMBE |



Hawo MeHl MEeHUTHUCA?

why should | marry
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[lonaneHbHA

The priest’s wife
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Ha ropOoyRy CUAMY

| s1t on a rise.
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Ha ropGouHy CHAMy

Ha ropSoudy Chimy, Ta OyMRY rajao,
Up A napyGoX MOTODHKRA, @ rpoLLIEH HEMI0.
AHOW MEeHI CT1NbHK FPOWeR, AK Y TOr0 NaHa,
f"on, cnpasve Ok ¥ COG A, C1pOro HynaHa.
CnpaeuB 01 A MyNaH HOBWUMA, Ta # NianNepe3aBcCh,
BuAlioB Ov A Ha BYAMUIO, Ta Y GOHW B3ABCA,
A 1B 0K A, WO XOTiB: Cano i HoBOACK,
| neyeHo, t TapaHio 1 p13H1 BUTpaBacH.
A ropinHy 6 A NUB, AHa € Ha CBITI.
| 3yOpiBHy, 1 TepHiBHY, | BHILIHIBRY @A HOBraHiBHY | HACTOMHY Ha MMTI.

Bowa oacnisye:

Ha ropoodHy CHOMY, Ta 30Mpan BULHI,
Mownn Bome 40/0BIHa, Ta N1 MOT MUCAI.
lLoG roplany He NKMB, TTIOHY HE HIOXaB.
Hymrx HIHOK HE AIKOKB ~ TiIbKK § MEHE CAyXaB.
Ta He DaB MeHi bor HOro A Madana.
e 3a Til nepefopH, Wp nepetupana.
Lle 32 TO# Nepesip, Ta 32 TEE AUXO.
HOAMILY, TOPMOLLY, @ BiH NEMHTb THXO.

A TENep He TOR Yac, WOG FOPIAKY NKUTK,
Hpalie HYX0Ab MOAIOKZ BPA3 NEPEXUUTH.
MepecTpoMHM Yac HaCTaB, BUCOXNA roplina.
COKH, MONIOKO Ta HBAC, MEM MM 3 NOHEAI NHA.
3a0puHHTL 03BIHHA CTPYHa Ta MOPrHY O4HMA,
32HPYTHTLCA r0N0Ba B [aHHK 1 8 [OpNHHK,
Oh He TOM Tenep 4ac, WOoG TOpiNHY NUTH.
Hpallle KyX0Nb MONOHE BPa3 NEPEXHANTH,



[Ipo Anama 1 EBY.

About Adam and Eve.

Sanucag Bacune Heyena.
3 FonoeCy AHTOHa BepbosHM
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po Anama Ta €8By.

IHHOAW Oy N0 3rajaew, AH CUIMW WTAHK NATAEL,
Npo Alama, EBY, paR, R KWAW BOHW rak, ra..

Boht roAi TaM X0OWAK, Ha NYPHAK NHAK Ta 11K,
H1 3B1PKCH A Hi CO0aK, He DOAMMCh aM HIAH.

HOMM 0 A0NYHA, HE PBA/M, Ta 3aHOHIB He Namam
TO MO K 80C1 Tam Gy /i 0, MOME A MA 3 BAMK B paK) M1/m C.

Tar Hi i GayTe, He NPUAWANOCA, 1 Oe W MXO Te B3AMOCA,
TOro 40opTa NPUHECA0, Ta M HA NepPeBo 3IHECANO.

TlepeHMHYBCA B rafioky, 0auTe BUAHO BWE NALNIOHY,
CTaB BIH AONYHA XBaMMTb, Ta CTaB €BY BIH BypHTL,

A Ta po3Biliana BiE BYxa, POT PO33ABMAA Ta ¥ CNyXa.
TpeGa i Gyno BIRIATH, 200 A 30BCIM YTIHTH,

Tar Hi W 0auTe, He BiZCTana, GiAR OpeBa MpU3TH CTana,
A AlaM Ub0ro He 3HaB, Ta i CO0! BIH MPHU3TH CTas.

Ta # AOFpU3AMCA A0 HPAK, HAPOOWAKM Suxa B pa.
3a TaHil oCb 21na, TX nonepnu 3BiATINA.

£B8a Ta 13 pan O4pana, TPOXM MUAW He Nopeana.
A ADlaM al ynoTis, 60 nonepeay NeTis.



[Ipo CaBpaluvma
About Savradym
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fipo CaBpanvima

Of 3auBlNa YepemiinHa O1na nepenasy.
Aoripwantc NpUMaYHHt, Tal 3 NEpLIOro pasy.
HiHHa vame: "TpuMaqnHo, Tpeda poluTb Bino,
B0 A CHUHY Ha CNUHAHY Ay008e noniHo.
Tewa Hawe: "TDUMAYMHO, AW NaroaWTh BO3#
fynew y HaC, NpUMMaYmLLEe, ¥04 32 BOOBO3A,
He NILOE Nar0auMTL BO3a, 4 NILOR 13 XaTy
3anpArae Cipi BoAK, Ta iAe opaTwu.
Ope, ope NpyWMauuHa, Ha AiM norfAdae,
Y Gl MiHHA OO1R HECYThb, @ HOTrO HOPT MaE.
Jo0opaBcA NpHMaYMHa 10 CYXOro NoMmy,
Bunparae cipl Bomd, Ta 10e 0000MY.
ile, 14e NPUMaYMHa, v AYA0UHY CBULLE.
"X0BaM DOHIO BapEHUHK, CyHe NPpUMaYMLLE.”
He yCniB y XaTy 3anTh Ta HA NasHy CICTH.
Jaragana ppama Teila CBHHAM ICTH HECTH,
o0 TBOT CBHMHI NGLOXNM, | XaTa 3ropina
Ax Bie MEH! MpUMALBHEE WWTTA Haaoiaol”
JoBro npukMan DypHiM OYB, NOHM PO3MaxaBCA,
He nonas y ABepl TeCTh, A2 B BIKHO NODABCA.
He NoNaB y ABepl TeCTb, 0a B BIHHO NONABCA.
Hepe3 Npu3bby, yepes cal, Ha ropoldi BC......

HpuiHTb CTapa 13-3a xaT:
"IOM CTApHM BMe L0 XaTw,
a A N4y WTaH1 npaTw.

CT0ITh HYM2 y OBOPY: Ta 3 HYMA CMIETLCA.
"0 HE CMIACA KYMAceHbHY, ToGI He MMHETbLCA.”
B Te0e NOYOH am YOTWUPH, CHHA He OIHOTQ
flonafeTeCA TOOT 3ATb TiplMA We on morol”
| TM NPUAMAH, 1 A NPHUAMAK YO0 HaM MYPWUTBLCA,
ColupanTech NpUMAYeHbHKW, Ta NileM TOMMTLCA.



3aciaaTtenb

The village councillor

Chosa: C PyaadcbHoro
My3ura: Mukona JOMOHTOBMHA
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daciaarenb

IxaB winpmm 3acinatent,
Ha qMioce 6idy.
[IpOBANMBCA CEPeA CTaBY
Ma TOHHIM NL0aYy
DIMATL COUbH) 3 MYyMMHAMM,
Heg1d 3aTArTuH,
UIDb BME FOr0 NOCHOPIWE
BUTATTH 3 8OOV
HOMM HMUIOK TM HA 3yCTpiy,
NescamMu NOTPAC
“fupcTe, rupcTe, CTAB NUTATD,
o Tane y Bac 7"
"3acigaTte/i YTONUBCA,
Focnoay npocTH,
HIW, Mrie, XO04 NOMOMEeL
Hegid 3aTACTMI”
"TUPCTE, TUPCTE, WP WYHATH,
NGACeHOT Glav 7
Hap0oBaHLA MNoHamiTe,
Bimse 3 soam I"
CTamd nemt podpi noau
B ropy 3ageprarte,
A RME 041 HOTD MOCLD
13 BOAM DAMWaTE.
CHAHY PHCA MO RAWEHAX,
Havl A TPHBEHL (1M,
A B#e 3 BOAW 3acisateno
BHCHOUHR 30BCIM



[ Op1N0YHA OHOBUTA
The tasty horilka
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Cadil TobineBMy
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HHWA YopT MEH1 N1aB

What devil made me marry

Jamkc Sobii TofMABEM-
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HoMapHUHCbHa

The Komarynsky peasant

janucas Nwas i HyGa
B 1880~1x DOHAX.

Aliegro







Ho3a40H

Kozachok

3anucas A. ['yYMEHIOH BiA
nipHura O. { pefeHs
liiIBUAEHbLHO .
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MeTe nuusa

Snow Dance
4 — . i
é E } 1 | I i J[. 1 : I 1 L 'I
¢ ' [==E=0 ==="""
" ) —— = ==




Ho3a4yoH “IxaB, ixaB"

Kozachok

3andcas M. NoRcTan
BiA AipHuKa O. { peleHn
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[lopaau NOYHUHAIYOMY AIpHUHY

PN nepliw BuMTens OnecaHap CtenadoBuy Conira 3 DaHHLOrG DWTHHCTBA
HaBYaE MeHe T ra CHpunul | ILe Ha GaraTbOx HAPOLHMX THCTPYMEHTAX. Ha BeNMHURA
#aft, B HOLIBGHLHOMY DAMOHI, Aeé A HApOAMBCA, HEe OYNn0 B TOM 4ac WOAMOTO
HGE3208 200 NpHUHA Buve mede Onexcanip CTenaHoBud | CMIBY 1 "HOTHO!" a30yHu
ResimCe B OLEPHOBHMY XODaX MAW 20BCIM 0€3rpaMoTHI CMIBaKM HARCRAADHIILMX
XODOBMX TEODIE NO HOTAX 3 MMCTHA. HayHa 0yNa NPOCTa, BHBYAAM TaH 3BaHy "HOTHY
230vHy" = ue COAbGedmin NGTyA0BAHE TIABHM HA HTepBanax 20-mi, pe-0a, Mi-
Cofie Aaf% A0-{A, pe-CoAb. MI-NA.. | Tah BCI IHTAPBAAK BEeDX 1 BHM3, HIGH He
ICHYB3A0 MIHOPHOIO | MAMODHOT S CTPOID. HOMYCE HEeNoNwOAAE Lonira MapMOWeH 1
02aH1B. TOBAPHE, WO YKDATHCEHOMY CMIBY Wl 3BYHH HEXapaHTepHi BudB MeHe Ha
CHOUNUY FPATH BACH HAC AMODAAMM A TAHOH CNIBATH B8 CyNPOBOAl CKPMARM. HAYHA
TOHBANA NOHAL 10 POMIE, NORM 9 HIHYWMB DBECATHHAACHY 1 BCTYNMB 80 MY3W4HOI
MROM B YepHIrGBl L 33 PIk 0 ZAHIHYEHHA WHONM v HOCIBUL A (38WE 00
HepHITIRA  (WOTHMAHA, GDAB YPOHW B LUHOAT. He 30BCIM 3pYYHO NoYyeae Cede 3pasy
% WROAT, 00 004G | 4yB. AR CHAZAHT BNPaBy 1 TBODU BWIpabaiv Ha CHpMAHax Mani
AiTH, MeHi, Bme 340DOBOMY MApolKy, MPUALIAOCH B WHOAT NOYMHaTh BNPaBK
Upamiea @ caMuy, a3is. NporpaMy WHOM 8 3aHIHYME 32 ABA DOHIM.

OTaH 3 MTHHCTBA A 1 CaM NP0 Te HEe 3HAKUM MOTYBABLA A0 HOOIAPNBAHHA.

Lyman o XAonui AR HABYAKTLCA af0 KaBYanMCh rpi HA CHpWnui  ade
RIONOHYENY MNP 02MAH] Oyme LWBWMANO ONaHYITb MpoK, 00 Apa Mae OaraTo
CMABHOFO 3 CHPUMNHOKY, OBpaM [peleHb BUTPARAB 3 MAAHY HA CHpMNLT | TODT WOr(
AIA0pag v Hayry TepenTin MapxGMeHHo

Pisni cTpoi MakTe Aipn. HOMHMA NipHWR A00YBAB | OyAysas CoGl CBOK Aipy i
CTPOIB 1 B TOHAABHICTEL 3pY4HY 4AR CBOTO Cnisy. [pefeHe CNIBAB B TOHAABHOCTAX
o 1 Pe. A cniBa B TOHaAbHOCTAX COMb. Y4 TOMY IO MK BHUCOMMK TOM0OC, @ 4M
MOME TOMY, WC UE TOHANBHICTE MOET MaTepl. AHWO NONPOCHTH MO MATID
pO3NOMATH CMIBATH AHYCH NICHO, CHaMIMO "o T0 32 HIHE CTOITE™ TO MATH
NGOB'AZKOBO NOUHE CMBATH TOYHO Y COMb MIHOPE. MOMEe MOA MATH Mae abCoNNTHIR
COVX? Hn BUOHO, HAPOA ROAODIE ROHANEHUM CAYXOM

He RO%HAR NIDHMK CTROIB NIPY HA 0AWH IMTEpEaRA. byNa 3BUHANH0 HEHTA. B MOIR
N0l kEiHTa GoAb - Pe ) CHIBAHMUA HACTDOEHD B YHICOH 3 TEHODOM HA LONb. Ipasy
MG YRS MIHOPHUA COAb-C1 $eMONb- Pe 1 MakopHHi Conb-C1-Pe TPU3BYHH, Ha
MUK OYMHY, TOH OyHE 3DYYHC POOHTb CynpoBld,. @ B IHCTDYMEHTAABHUX TBOPAX
OpH BIOHPHTIHX HNZBIWIAX 3BYHWTb HBIHTA, BIR AHOT MOMHA 06paTe A0GT NOTPIOHI
Bat 3ByHH.

H M2 AeH1bKa Nip, ane B poGOTH BUHOPUCTOBYID MpPY, AHY BUMOTOBMAM MeHI B
Me nbHWLEe-T1001 NHChRUX MarCTepHAX. BOHa XpOMATHYHA | MA€E Niana3on N8I OKTaBM.
3 UpOro THCTPYMEHTA MOMHA BHOOOYBATW DOOPMM 3BYH. HAAly A NipYy HA HONIKa B
FOPM30HTaNbHE NONOKEHHA. Le CTiMHE NONOMEHHA IHCTPYMEHTA ROIBONAE MeH|



POGMTIM DIHOMAHITHI WTPUXK 1 BIOPATO.

Mpa - IHCTPYMEHT HIMHWAM ) BepelivBui. B 3anemHOCTI BN TemnepaTvpu )
BOAOFOCTY NOBITPA, HONECO NOTPROYE £ MXOCh CBOIX HIMHOCTER. HOACLD A HATHDAO
nanidicheM, ane tpefa 3HATWM mipy. BisnawToBylD 3pasy cniBanniud TaK, U0
HPYTHTH VA0 30BCIM AEMHO 1 OYB 3BYH, AHWK MeH! NOTPIOHWK ONA AaHOrG TBORY.
ncancM "ChpiTha" 1 Oyma "Ha cMepTb Tapaca” CynpoBOAMYKTbCA 30BCIM iHHM
ByHOM. B NICHAX, €& CRIBaK CH/IbHIWKWM TOROCOM ab0 Ha BEDPXHIX HOTax, A
3MYLWeEHHH A00aBAATH CHMAY 30YHY B Nipl. ANA UpOr0 Ha ChiBaHuUi € Derynionqup
FBMMT. HacTo te poONo MA Yac KOHUEPTY TaH oG rAAgaYl He NOMITHAM, WO A Tam
WOCh Hpyuy.

Honeco Aipn noTpelye Taow BeAuHOl ysaru. [IONepwie, BOHO MyCuTe OyTu
iBeanbHO BiAUEHTPOBAHO. Le sme pofoTa MancTpa. A BeChb 4HaC Ne3oM OpuTBM
pOGAG WAIHOBHY HONeCa. B MOI# Aipl BOHO AepeB'AHE. MeHI AyMaETbCA, L0 YWM
Ginblue HONECO, THM HpaUle BHOOOYBATH 3BYH. IHHOAW Ha HOHUEDPTI, HONU NOYMHAE
JeCt. MacpunyBaTy nipa, 4 BUMYILERHH BECTH HOMECO B 3B0POTHIO CTOPOHY t GHPHN
3pasy 3HWHaE. HoMM nofpe pinnaroaweHa cnisaHMud | DoGpe BIOCTPOEHO HONECO
TO  3AMMCABLM Ha MarkiToQoHi AHYCb MeAoAin Ha OIHIM CTPYHI, BaMKO
POZMI3HATA, AHWM  3BYYATE THCTPYMEHT. MeHi 4acTo HawyTb, IO  3BY4MTH
BIGNOHYE fib.

AR BI0OMO. BCA Tpa 3aNemnTe BID CniBandul. B 3anemHOCT! BID BUCOTH TOROCY
nigaxka Oyhe MIHATMCA | ToBHa cniBanMuyl. U0 TOBUWMWHY NerHo OnpuainMTH
DOTRABWKM  AeKINBKA HOT. ToBCTA CTPyHa Oyde CHAbHO HaTArrHeHa | Oyae
JTDMMYEATH NMOBGPOUT Honeca. TOHKA CTpyHa Oyde CNaso HaTATHeHa 1 BIOpYOuM
Ve innaTi HnagHi. TYT Tpe0a 3HaNTHU 3040TY CEpaaMHy

Beawao o TheGa BECh YAC BYMTHCH FPaTV HA CMIBAHUUY HDYTUTH HONBCH
THEra He WBMAKO, HABITE HOMM MIHAFTHLCA DUTM 1 TEMN TROPY HOMA 3BYUMTE 04HA
CTOVHA, DOGEE YYTH ARICTD 3BYHY H 3 NepWMX YPOHIR Ha AIPI NOYMHAE BUAODYBATH
B10PATO 1 NPHIHANCE WO 3'9BUAOCE BOHO Y MEHe DeChb 4epe3 N'aTb PORis. Ha Aipi
MO®HA THATH TEODH HamMcaH! ANA CHPUNHM 1 Bi0AOHYE AT, BPax0BYKYM LianasoH
fipy Ha AIpH MOWH2 POGHTH BCI WTPHMXM AKI BHMBAKTLCA HE Lty THCTPYMEHTax.
19 uporo € BC MOKAHBOCTI B NP tie BCE Te WO MOME POOMTH cnisanmyn, ane y
HAZ Le NB1 CTPYHM - TeHOP 1 GaRODH (GyHTH),

3 OUPMM CTOYHAaMM OYBAE OaraTo MOPOHK. MAadNanan 1 NIAMOWYK MA yl CTPYHK
HATHIA  DI3HOT  AHOCTT. 1 DABOBHY, 1 WePCTh. DyHTW TNOBUHHI OYyTH  TPOXM
NPT AYLLEHUMK, 3ACYPEMHEHUMH, BOHM NOBMHHI 3BY4aTb HimHlWwe 1 Tuxwe Big
cnigannu! | ToAt Ha Tx QOK1 Oyle A00pe YyTh 3BYH CNiBaHWU.

NipHHKK Ra YHpaini Oyl pi3HoxapanTepHl. A DOGPe 3HAHOMHFM 3 AHTOHOM
MHaToBruem ilTenoi!. LiTena 3MaWCTpyBaB 0araTo HApCAHWX IHCTPYMEHTIE -

TR T1 O

' Anmon THamobud Wmena - HapoBruld xydoxHux | saldaatmeca pific no depeby.
Uo2o pofiomu ewchouyiomeod b Bazamoox myseax YkpdiHU o MAKOX 30 KOPSOHGM.
Hapoduboa b 1904 poyi b oeai Chapuuibra, Juraxookoro pationy, Uepritboexel oSaaoml,
Be npowubae | Booi.



FiTap, 0ananariol, K003, Nip 1 CHPUNOK. OCTAHHI CHPUNHY B 1989 poul 3posuB 06€3
Ay 3poCHE 1 JIPY Ha 3pA30H CHPUNHKM. HACTPOEHA Nipa B HBIRTY 1 rpac AMTOH
CHATOEMHY HA HIM OYHe MaUCTepHO. HacTo Nanbli He nepecTaBAfe Ha HANaBiwWI 2
WEMIHO NePecoBYE iX. Lle AaE MOMAMBICTDL WBMAKO MIHATH BUCOTY 3BYHY. HAaBiwi
B #0rG Mpl 30YAcBaHi NONIOHO BOpTentaHHMM HOF0 nipa € HE DyMe BeRuHuX
DOIMIDIB 318 3BYH MAE NPOHWUINMBWA, CUNBbHWA

(iTena He 3HAE HOTHOT FPAMOTH 1 He 3HAE B AHIR TOHANLHOCTI Nipa 3BY4TH.
SDOGKUE THCTDYMEHT fIA CBIA TON0C Ha 3pasoH TWX AID, HOTPi BiH 0adMB We B
ANTHHCTRI

A 22aM4CaR Ha AWKTOHCH BeCh MOro penepTyap. Ue B OCHOBHOMY HapoOH1 TaHUl,
TONIDA8 CMEPTY CHHA 1 IDYMMHM, B1H faB co8i CAOBO GiAblle He cmBath. Y 1980
BOUY CRATHYBAAM B piudA 3 DHA HapolmeHHA WTenn B ceny HpyNWuNoAe Ha
\HAHLLKH], FA30M 3 0BIAAPOM 9 NOCTABHE LiAWMA HOHUEPT TepecTponsas CBOY
NPV B MGTO TOHANBHICTL, BIDNYYAB OYHTA 1 MW TPand BABOX. BWUXCAWTE LOCHTH
WindBhaA AHCAMONE Nip, OTHE MOHHA 3p00UTH AHCAMOANE NPHMKIB.

Dy fild MIpHKKIA HOTDT 1A Hac CMiBY HE Tpanun, a pobKAM TiNbKy NERErDH NICAA
-8y, By M NPHARU HOTPT RPOCTO TPUMaNK TOH ato W rpand B YHICOH 31 CRIBOM, a
NCTIM 3BHBOBYEANH BIPTYO3HKUMK Neperpami, A 4yMaio WO CY<acH AIPHHR My CHTE
£ON0AITH BCIMH OLYMH NPUAOMAMM.

AW CMBank ' rpai HOAMCb NIPHMHK MOWE NPONEMOHCTPYRATH Lie MIN OOMH
BO0pA 3HAMOMKI AHTOH  [ypInoBuY BepbOBHA, 0pat NpocnasBnexoro [ puropia
BepbobHd, Bl TOURAAWA Y4AC MKMB B cem CTONbHE, DA0M 3 NIpHWHOM T DeheHeM.
CoOroaH] DOOpe NaM'ATAE 0araTo NICeHL 3 penepTyapy Mpe0eHA 1 3 330080 NEHHAM
Lhisac Lj NicHi. Y DepboBHA A 3aNKCaB YMMaARo NiceHe. B CBOTX 85 POKIB EiH 400pe
CRIBAE CYNPOBOZMYE HA CPUNLUI, Ta ¥ We W NiATaKUbOBYE. Lyie MypUTbCA AHTOH
P yDIMOBHY, WO 33MOBHAE MICHR Ha Ceni Hame, WO AHIWO BME 3aMOBHAE NMICHA E
HOre cenl Mopryanyax, 1o Le BMe MOMe HiHeus CBITY. e M CLOr0aH! HiHBe QoMM
3 NoBoaupiE OBpama [ pedeHa - MaHCUMeHHO BacKib AHIPIMOBHMY AHWM 3HAE 0e3niY
HapPTIBAHBUX MCeHb 3 penepTyapy [pedeHA, ane rpae Ha rapMoLL!.

He AiranTe roayor no xari,

He OyAiTe [ Devers 8 HpoBari. "

PenepTyap OspaMa [pebeHA no6pe AOCNILAMEHMH. PONbHAODPHT eHCneauuii &
1951 poul, HOAM BiH OyB LWe B A06pOMYy TONOCT 3aNMCANK Manmme BeCb WOro
penepTyap. Lt 3anncu 30epiraibTeCA B apX1Bi IHCTHTYTY POABKAOPY Ta ETHOrpagli
iMeRi M.T. PUALCBLHOMO B HHWEBT.

| MpOCKTE Hac OBpam PanioHoBMY WOO WOAHEe CAOBO He NPONand 3 MOre MNICHI.
OCTAHHIM Yat.OM NPHUH T peleHb MuB B CeAl [IMMTPIBHA, De 1 NOXOBaHWM. tlie Bospe
NO0KM NaM ATATL AR XOOMB BIH CENaMK @ 33 HWUM X0AWAKM ulAi FypTW DTer |
20pOC AKX, BiH MancTepHo rpae, BoGpe cnigas | Ayme Wikaso posnosisas. (in
CTapicTe 30Mpanucb moan y [pebeHAa BAOMA. BiW cHAiB Ha nNpu3b0i a MKaM Ha
Tpaei, AiTBOPA NOBMCANA Ha TuHAxX | BuaAa iX OBpamoBa NICHA NO HPYTHUX
MWTEMCbHUX CXMNaX, TIWWNR, po3panBana aywy.



Vasyt Nechepa ... healing music



The lira.
The Ukrainian Hurdy-gurdy.

A brief history of the hurdy-gurdy in Europe

The hurdy-gurdy is a mechanically bowed chordophone. It's first
appearance 10 Western Eurcpe dates back to the Sth century where it was
originally called the organistrum. It was 50 large however that two people
were needed to play the Instrument: one 1o turn the wheel and the other to
play the keys. various hybrid forms also existed such as instruments with
keys but played with a bow or instruments with a wheel but without keys.

tnFrance in the 15th century the organistrum was used by wandering
poet musictans. In 1330 these poet musicians orqanised in Pars a guild of
minstreis named after Saint Jules.

in Germany the instrument became associated with wandering beggars
and was known as the Bettlerleier, Bauerleier or Drehleier.

In Britain the hurdy-gurdy is depicted in a picture by the English
painter Hogart in 1733 played at a fair at Southwork.

The hurdy-gurdy became very popular amongst the aristocracy In
France in the 18th century. The instrument was refined to provide a better
plaving mechanism and acoustic properties. The range of the instrument
was enlarged to two chromatic octaves. The body was changed to that of a
jute body ie. qlued from pieces. Textbooks were written for the
instrument and virtuoso performers soon appeared. Professional
COmposers  such as Joseph Haydn and wolfgang Amadeus Mozart wrote
works Tor the hurdy-gurdy which included sonatas, and concerti.

Description of the Ukrainian hurdy-gurdy

The Ukrainian hurdy-gurdy differs from the standard classical and
most popular French models in a number of ways. The main difference is
the lack of a trompette!. These instruments are distinctive in form and
are easy to recognise because they are of clumsy appearance and are
Jsually crudety made. Most have 3 strings although 4 stringed instruments
do occur.

The Ukratnian hurdy-gurdy is known in Ukraine as the /g rv/ia or
reliz. The later words are corruptions of the word Hra, in Byelorussia it
is occasionally called a 4obzag or banawra the names of Ukrainian
instruments closely associated with the professional performer of the tira
called the //rayk  The Instrument is not usually found in Russia proper.

There it is considered an Ukrainian folk instrument2

V The trompette i3 a devise which allows the performer Lo accent specific notes.



The main sections of the lira are:

i. The resonating box, similar in shape to that of the guitar, with a
short neck which contains the tuning pegs.

2. The wheel used to vibrate the strings, which turns around an axle
with a handle at its end

3. Three gut strings.

4. A box housing the playing keys which sits on the sound board.

Two of the strings are strung to the side of the keybox. These strings
are drone strings and are called the “enor”™ and "bdgjorok”. They sound
constantly unless they are disengaged. A third string tuned to an octave

higher than the tenor3 fs strung through the centre of the keybox. This
string s calted the "melogia” or ‘spivanyisia®. With the ald of keys
which shorten the vibrating iength of this string, it produces a melody.

The keys have little flags called tangents which altow the tuning to
be easily altered by the twisting of this tangent so that the point of
contact with the string is altered. The most common tuning of the three
strings of the Ukraiman lira and the scale the tangents produce is:

o & £

whenever a minor metody is required the tuning is changed by
twisting the tangents to produce the following scale:

o £ £

There are a number of other tunings that were also in common use
SUCh as:

2 goviet Music Encyclopedia. Vol 4 p. 585.
3 Vasy} Nechepa tures his melody string in unison with the Lonic. Thus the niote produced can produce a
chord. He states that this was common practice in the Chernihiv region,
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The drone strings can also be retuned or disengaged.
in recent times it has become the convention to write most lira
rmelodies and music in C major or minor, t.e. so that the drones are C and

634 The meiody string is tuned to G. This allows arrangements of various
songs to be performed by singers with different voice ranges using the
same music but treating the lira as if it were a transposing instrument.

4 Vasy! Nechepa tunes his instrument with drones on G and D and states that writing the music with 6 as

the tonic is more practical. This would put the Ukrainian Lira on par with the sytem used for the French
hurdy-gurdy.




Method of playing

One would think that the uninterrupted bow of the ilra would not
allow the production of accents or the use of staccato on the lira, however
these sounds can be produced by the accomplished player with his right

hand on the crank®,

In instrumental dance pieces, the use of melisma and fine rhythmic
passages is noticable which gives the melody a specific colour: guite wide,
slightly dead and screeching. The constant drone gives a certain
monotonous flavour to the music.

The Hrnyk places the instrument on his knees after sitting down.
Usually a belt goes around the back of the player. The instrument can aiso
De played standing up.

The lira usually played interiude, postiudes and preludes to songs
which were sung by the player. During the song the lirnyk would rarely play
anything apart from the drone atthough there are some exceptions to this
rute. These instrumental sections usually finished on the dominant with
constant use of a triplet figures. The use of staccato is prevalent dance
rmusic and at the end of songs.

Anatoly Zayaruzny a prominent Ukrainian instrument maker presently
residing in Kiev wrote that he was fortunate enough to see the jast folk

Hrnykf’ at the marketplace of the Folk Architecture Museum on the
nutskirts of Kiev. He held his instrument horizontally and not on an angle
as was customary and consequently the tangents did not automaticaliy fali
away from the string. These tangents were kept away from the string by
the vibrations of the string itself. This gave a somewhat unciear sound,
but allowed him to play glissandi with one finger over the whole row of
keys as most of the keys continued to lie in almost one plane.

This technique would have been impossible on other instruments
where the keys could move up to 10 mm.

iy
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6 Vasy] Nechepa states that this was most probably Anton Hnatovych Shtepa, a professional
woodcarver.



Schotarship and the Ukrainian hurdy- gurdy

The first study of the lira in Ukraine can be accredited to the "father
of contemporary Ukrainian Music” - Mykola Lysenko. In 1894 he published a
monograph about Ukrainian folk instruments and included notes on the
Ukrainian lira’.

Other articles followed such as the article “Lirnyky" by

Studnitsky8 published in 1894 in the magazine Zoria.

Some notes with regard to the lira and its players were made by the
Czech folklorist Ludwik Kuba [1863-1956], however these recordings had
little effect on the study of the lira in Ukraine as they were only publiished

in the 196059,
One of the most important studies on the Ukrainian lira 1S Demutsky's

“The lira and 1ts motives* 10 which appeared in Kiev in 1903. Apart from
the introduction with notes about the lira and the way the instrument is
played and tuned, this study contains transcriptions of 52 psalmy and
kanty which were recorded from the repertoire of the Hrnyky. The work
has not been republished under the present Soviet regime as most of the
material is of a religious nature, and consequently no detalled melodic
study of this part of the lirnyk's repertoire has been undertaken.

In 1908 Filaret Koiessa, a noted ethnomusicologist and colleague of
Bela Bartok, coliected a number of recording of Dumy as well as some
historic folksongs, psalms and dances with the use ¢f the phonograph and
wax cylinders from the kobzarl and Hrnyky. These recordings were

transcribed and published in 1910 and 1914 in Lviv! ! [then known as

Lemberg] and have since been repubiished in 1969 in Kiev!2 In all
Kolessa transcribed dumy and songs from the repertoires of 4 Hrnyky and
7 kobzari. He also made an in depth analysis of the melodic characteristics
of the dumy and historic songs and compared them to the manner in which
they were performed on the bandura.

Kolessa had great difficulty in coltecting the material on the kobzari
and lirnyky. At that time Ukraine was divided in half, the Western half
under Austria-Hungary and the Eastern half under Russian domination,
Kolessa was not given access to travel into the villages and relied on the
help of Klyment Kvitka who was instrumental in recording many of the
dumy, Kvttka's wife the Ukrainian poetess Lest Ukrainka secretly supplied

7 Muoerwo M. Harodhl AuduHI oMRYAHMY Ha Bioainl *. Sopa Acbib 1894
8 CmydHuyoxuit X diptud. Acbib 1894p.

? yya 1. Lodbik Kufia rwo Yoainy. Xulb 1963

10 Demyyoiuts 1. Aika ma {i aomuby K. 1903

" Nonecoa dinapem Meaodi upainceiux Hapodrux dya. Aobib 1910

'2 Xoaecoa dlaapem Menodil wpainooiatx napodyux Bys. Kuib 1969




the money for Kolessa's expedition and also for the publication of the
transcriptions. Kvitka later continued his work in folklore research and
puplished a number of works with regard to the collection of folkioric
materiais which he had collected. His guide to collecting from folk
musicians proved to be of great benefit to other ethnographers. Kvitka
later became the director of the folklore cabinet of the Moscow
conservatory.

Recordings and transcriptions were made in 1930 by V. Kharkiv from a
number of lirnyky of the Kharkiv region, however these have not been
published and lie in manuscript form in the archives of the Institute of
Ethnography 1n Kiev

Hnat Khotkevych the noted writer, composer and ethnographer was
extremely active in the coilectfon of materfals about the kobzarl and
lirnyky. He organised a concert of bandurists and lirnyky at the [2th
Archaeological Conference in Kharkiv in 1902, and published a number of
papers about them and their lifestyle. Detatled descriptions of the lira are
included in his monumental and controversial study of Ukrainian folk

instruments!3 which was published in 1930. His fall from political
favour which cuiminated with his arrest and exile to Siberia in 1938
meant that much of his work was left unpublished and thus unknown. A 239
page manuscript survives In the Lviv archives dealing specifically with
the lira and its exponents. Recently Khotkevych has been rehabilitated so
that it is hoped that these materials will one day become accessible

Kateryna Hrushevska inctuded almost all the information available on
the lirnyky in published an unpublished form in a two volume Corpus of
Ukrainian dumy. Her goal was to present a definite scholarly edition of the
dumy and retated matertals drawing from ali possible sources.
Unfortunately Hrushevska had legal problems and thus only two volumes
were published in 1927 and 1931. The number of extant copies of these
volumes 15 so small that they are virtually inaccessible.

Andry j Humeniuk collected a large amount of information on the Ilira
from previously published sources and inciuded it in his book on Ukrainian

folk instruments!4 published in Kiev in 1967 which 15 still the most
authoritarian pubtication on Ukrainian Instruments to date.




History of the Ukrainian Hurdy-gurdy

Consensus with regards to the introduction of and the dating of the
hurdy-gurdy into Eastern Europe and specifically into Ukraine, Russia and
Byelorussia is varied. Some Soviet scholars point to a date back to half
way through the 10th century. Others think that the instrument was
introduced in the mid 17th century I3,

The tater theory is that the lira was introduced to Eastern Europe by
the Ukrainian Cossacks who took part in the 30 years war [1618-48] in

France under the command of colonel Ivan Sirko!6. This seems quite
plausible as it is known that the Zordan a hybrid of the Ukrainian bandura
and the theorbo, was introduced from the same source at the same time
This could explain why the lira did not receive widespread popularity
In Ryzsia, being used only in the Russian provinces neighboring Ukraine
[such a5 the Orlov province] where 1T was referred to as being a Little

Russian [1.e. Ukrainian] instrument!7. This could also explain the fact
fhat no references or 1conographical evidence of the instrument dating
hack to pefore the 17th century can be found in Russian sources. it aiso
expiaing the reason why the instrument was not included amongst those
taught at the Hiukhiv music school in the early 1700's and why it was not
dsted in the musicat instrument catalog of Enkoim 1n Petersburg in 1740,

This theory hovwever, still requires much research. it is known that
the hurdy -gurdy was also used in Germany, Czechoslovakia and Hungary as
well as in Poland, Lithuania and Moldavia. In the last two countries the
shape and form of the instrument 5 very similar to the Ukrainian
instrument, and it may be possible that the instrument migrated from
France through these countries. Conversely, ft may be possible that the
instrument was introduced to those countries fromn Ukraine when the
Ukrainian Cossacks fought on their territories. If this later theory 13
correct then the lira should also have been introduced to Poland. Palish
culture was at that time influenced greatly by Ukrainian culture which at
that time fell under Polish domination.

Qther possible mentions of the lira are dated to the reign of Ivan the
Terriple {1530-1584] where an extract states that the archbishop Pimen
was piaced on a norse with his legs tied and a lira was placed around his
nieck.

The Polish officer S. Maskevych who visited Moscow in 1605-6
mentioned an instrument which was played at the weddings of the gentry

15 Hobocenvookul A. QUeRKU ND UOMORUY BYSOKUX HAROBHUX AYIUKAADHEIX
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which is similar in description to the lira.

The lira was a constant companion of the bandura, in the repertoire
and aiso in the customs which surrounded the performance of the
instrument. it was introduced into a stronq organised guiid system where
soon it became very prominent, even replacing the bandura tn many
Instances.

in 1902 the 12th Archaeological Congress was held in Kharkiv. The
attention of the scholars at this meeting was turned towards the music of
the Ukrainian folk singers - the kobzari and lirnyky. A number of scholarly
papers and 2 concert which included the performances of 7 bandurists and
2 hrnyky rmade a great impression on all those present which stimulated
mucn gepate on the future of both the bandura and the lira.

After the Archaeological conference in Kharkiv there was a renewed
interest in the art of the Kobzari and jirnyky. In that year a census was
taken of living performers. The Commission published its in findings the
existence of 43 kobzari and 73 lirnyky in the three eastern Ukrainian
provinces.

The revolution of 1917 brought with it hard times for the lirnyky.

vasyl Yemetz 18 suggests that most of them probably died 1n the famines
which followed the revolution "as it was hard enough for them to earn a
hwing when times were good.”

In November 1927, an ethnographic concert and meeting was neld in
Kiev by the Leontovych music society. 4 lirnyky were present and
recordings were made however these were 10st when the Soclety was
officially disbanded

1933 there was a major famine in which an estimated 7 miilion
Ukrainians died. This was approxtmately one fifth of the population. This
famine would have had devastating affects on the blind folk musicians
such as the lirnyky as these would have been the first to be affected

In 1935 there are indications that a conference was held in Kharkiv
ror ail the kobzari and lirnvky. Some 300 performers came from ali parts
of Ukraine. [t is thought that most of these professional folk singers ail
perished pecause of political expediency i

193G the First Official Repuplican Conference of Kobzart and lirnyky
in Ukraine was announced in the press. 37 people attended of which only 2
were bling and performed traditional music in a traditional style This
conference could have been an attempt to hide the atrocities of the eariier
years20

Al the end of the 19th century Lysenko thought that the lira would
survive tonger than the bandura, but it now turns out that there are still
bandurists around whereas the lira is no longer in widespread use.

‘% Emeyp B. Wﬂ Bepma 1922. cm 23
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The last known traditional Virnyk was Avram Hrebin [Hreben} who died
in December 1961, Pavio Chymersky a blind lirnyk who occasionally
performs before the concert public in Kiev playing a diatonic lira is still
ative, however he has a trained voice and has possibly been tutored. He
uses an instrument made by S. l1'zhenko using the design of Bitetsky from
Uman.

In recent times a number of people of the younger generation have
taken to restoring the lira and it's repertoire to the prominece it had
before. The leader currently in this field is Vasyl Nechepa.

Repertoire of the Ukrainian Hurdy- gurdy

The repertoire of the lira was quite wide in scope and can be divided
into three categories.

1. Sacred music

2 Secular music

3. Moralistic music which does not easily fall into the above two
categories.

in the category of sacred music one could include the various psaims
and kants as well as prayers which were performed by the lirnyky. Secutar
music would include historic folk songs and dances. The third category
would inciude dumy and meralistic, skovorodinian phitosophical psalms
without religious connotations.

The music of the lira 15 aiso closely aligned with the music of the
Vertep or folk puppet theatre. This form of theatre has survived is Ukraine
and in particutar the Western parts up to the present date. initially the
Vertep was performed by theology students during their holidays as a way
of earning some income and teaching the people about retigion.

The Vertep consisted of a wooden box with two tlevels or
compartments. The performance was in two acts: the first which was a
relrgious story from the Bible, usually about the birth of Christ and the
destruction of the chiidren by Herod; and the second was built around a
folk-comic sttuation. Carols and Kants were performed during the play, as
well as dance music which il1lustrated the drama.

The second section was based on folk tunes and dances from Ukrainian
as well as Polish and Russian sources. in the play there was a Cossack who
was the hero, a young girt, and a foe, usualty a Pole or a Russian. Each of
the characters had a dance which was played when he appeared such as the
Kozachok for the Cossack, the Kamarynska for the Russian or the Krakoviak
for the Pole Sometimes Jewish music was included. All the music of the
vVertep, the kants and the dances, pecame part of the repertoire of the
firnyk.



Kanty [Canticles]

Kanty2! are usually songs of a religious nature usually sung in a
major key however satirical, lyrical and humorous kants have also been
recorded. Originally they were composed for three voices by students of
orthodox brotherhood schools and collegiums whose names are today
unknown, as a way of competing with polyphonic traditions of the Catholic
church which were being introduced from Peland. They were originally
composed in the 16-17th centumes and spread from Ukraine north 1o
Muscovy In the 17th century.

The characteristics of the kant is the strophic form and the use of
three voice harmiony where the top two voices are usually separated by the
interval of a third while the bass performed a harmonic foundation. Some
of the melodies of church kanty survived 1n folk music as melodies of
Ukrainian Christmas carols.

The kant in Ukraine became a very popular genre and 1ater survived in
the repertoire of the hrnyky. They were often performed solo or in duet
with the leading boy or with another lirnyk, with the harmonic bass
reptaced by the constant drone of the iira.

Horlenko divides the kant into two groups:

1. About reiigious personages, events and history.
2. Moralistic psaims.

The first group Kuba suggested were less interesting because of their
influence by literary sources, often being littered with terms which the
iirnyk did not understand and had memorized mechanically.

Psalmy

The psalmy22 were very similar to the kanty except that they are
more like folk songs and were usually in the minor key, and do not have the
same harmonic three voice makeup as the kanty. The prominent Kiev
musicologist O Shreyer-Tkachenko categorizes the psalm as a type of

kant 23

21 Kanty - in the plural is used rather than kants in a similar manner to the now standard usage of duma
and dumy. Kanty are different from the standard English usage of the word chant.

22 psalmy - in the plural is used rather than psalms in a similar manner to the now standard usage of
duma and dury . Psaimy are different from the standard English usage of the word psaim.

23 Wpeep Muauenke 0. ¥pecmomamia wpainoewol droxobmuehol Aybudiu. X 1974p. om
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Ex. Xumie moe

songs similar to and possibly influenced by the kanty and psaimy
were also included in the repertoire of the lira player such as "Siritka”
‘the orphan] A large part of the repertoire of lirnyky were songs of
orphang 1ife, They were included in the performance to gain pity from the
hsteners. Tney were also important 1n reminding the people of Gods
nunistment for those who do not Tisten to his laws angd treated beggars
badly.

The Kanis and Psalms were recorded and studied extensively by Pavlo
Demytaky inhis study "The lira and its motives”

Dance music

Pavio Demutsky mentions that lira players played large amount of
dance tunes in their repertoire such as the Kozachok, Dribushechkas and
Polkas. Sometimes these dances were played with song texts, although
Demutsky mentions that this happened rarely.

The book "instrumental Music'24 includes a number of pieces such as
the Hopak, and Kozachok. Kuba mentions other dances such as Kysil, Buhaj,
Choboty, Sotsky, Dudochka, Tsyhanka [Gypsy dance], Moldovanka {Moldavian
dance], Metetytsia (Snow dance), Horlytsia, Verbunok, Soroka, "Hryts mene
moja maty” and Komarynska the later being a Russian tune but extremely
poputar in Eastern Ukraine because of its associations with the Vertep.

24 rynewon A. Mompyasnmasena Musuka X 1972



Dumy

Dumy are a remarkabie form of tradittonal epiC and s thought to be
derived from ancient funeral laments and medieval literature. They refiect
historical events such as the struggle with the Turks and Tatars and the
anti-Polish uprisings of the 17th century as well as morahistic stories.

The style of the duma is characterized by a text in free recitative
non-strophic form, with 6-17 syllabies; the grouping of lines [3-13] into
thematic compiexes calied tirades; and a melody with four components:
introductory melodic formulae, called a zaplachka performed to the word
"hey”, pure recitative on one pitch or within a fourth, melodic recitative
with phrases identical with semantic content and melodically developed
cadences or final formutae. Brief instrumental preludes and interludes are
played before the singing begins and in between tirades.

The basis of the scale of dumy is the Dortan mode with a sharpened
fourth degree used as a leading note to the dominant which acts like a
temporary tonic.

Examples of the interlude sections played on the lira are:

The rhythmic base of these instrumental sections came from the
vocal melody, usually the 1ast phrase of the spoken period.

Examples of transcriptions of dumy from lirnyky were collected and
pubtished by Filaret Kolessa.



Historic songs

Although it is often mentioned tha the lirnyky performed historic
songs, and that they were a major part of the repertoire of the lirnyk, few
have been recorded. In fact most of these hisoric songs were recorded in
Eastern Ukraine. There are no recordings of historic songs from tirnyky
who lived and played in western Ukraine. Most known recordings of
historic songs were made by Ftlaret Kolessa with one example being
recorded by Ludvik Kuba.

Humorous songs

The Tirnyky and kobzar! have made a great contribution to the genre of
humorous songs. During the 19th century they made up a number of songs
which reflected the humor of the folk. satirical songs even influenced
Epic traditions where they made itself known in some of the dumy, and in
dumy parodies. Songs such as "Dvorianka®, "Mishchanka®, "Khoma and
Yarema" etc. were common. "Chechitka" and "Komar” were also included in
the lirnyk repertoire. These songs are often quite long and detatled and
some had up to 193 lines.

Usually, where there is a humorous song recorded from a bandurist a
version was also sung by the lirnyky.

The lirnyky

In his professional life, the lirnyk would be a member of the
brotherhood of guild. These guilds and brotherhoods were active from the
17th century and began to deterforate only in the mid 19th century. The
brotherhood had a jurisdictton over a certain area which included a number
of villages and towns. They met regularly and had a selected
administration elected from the elder members which consisted of a head,
a treasurer and a court. Yearly contributions were collected totaling
approximately 1 ruble per year which went towards the paying for the
upkeep of an eternal candle in the local church. The right to teach was
given by the brotherhood, however the brotherhood did not interfere in the
private lives of its members.

when the child of a poor peasant couple is blinded or deformed, he is
apprenticed to a Master so that he can make an existence not as a simple
beggar, but as a professional folk musician. This apprenticeship would
usually fast for three years, however tonger and shorter periods have been
recorded.

The study of the lira can be divided into three periods. These are:

[. The iearning of the technigue of playing the instrument,



2. The combination of song and instrument and
3. The learning of texts of the lirarepertoire.

It was aiso essential to learn the customs of the lirnyky as well as a
secret language catled Zebiy”

The student does not pay his teacher anything but helps his teacher
whom he calls #Pan-Otets’, earn a living but walking through the village
asking for aims as a common beggar. The learning process however is not
an easy one. Kuba points out that most lirnyky were alcoholics and that
their students often had to tolerate great pains before they completed
their studies. Often the young boy would leave his master before the
completion of his studies and go to another master and would have to start
again from the very beginning. f a student leaves before doing his final
exam, and is caught performing he is severely beaten by member of the
lirnyk brotherhood or guild.

when the apprentices education is completed, the student attends one
of the brotherhoods meetings where he asks all the members for their
biessing and permission to commence his journeys. After playing and
demonstrating his art, a ceremony takes place where the youth and the
teacher walk up to the members of the brotherhood seated in a circle and
chants a prayer The youth then bows down before his teacher and thanks
him for his teaching and prayers and is asked to be blessed on all four
sides.

The teachers asks those seated if the boy had abused any of those
present or had 1ted and used foul words. If there are any grudges against
him, the youth asks for forgiveness and then supplies bread and sait fish
and vodka 1o those present. The youth is then blessed on al) four sides.
Here the official part of the ceremony ends although the brethren continue
to eat and drink at the youth's expense.

The final act of taking ieave is the handing over of an instrument
placing it around the neck of the youth and ptacing a coin or coins in the
instrument for good luck. The ceremony cost the student S rubles.

The student would tearn in his period of apprenticeship a repertoire

of some 60 songs which would include 5-6 dumy and some 30 psalm525.
The lirnyk is very jealous of his songs as iIf it were his personal
possession. Some 1irnyky would not take on a student who had studied with
others such as the kobzar and lirnyk Pavlo Bratytsia so that none would
have a repertoire larger than his teacher26 = This was a method of
guarding against a loss of income, Other measures were also taken.
Lyrnyky were assigned certain specific territories in which they could
play. This was done by the brotherhood or guitd to which each lirnyk would
betong. If a singer wandered outside his specific territory he would

25 kubap 131
2 Kuba p. 131




recelve a severe beating with the sticks the elderly members used to ward
away dogs. Even worse, a singer could be barred from performing for a
certain period of time. By the laws of the brotherhood, an inhabitant of one
area who had studied tn another had the ~ight to wander in both areas. Only
the Elder of the brotherhood had the right to play in 3 areas or more.

At the end of his studies the young lirnyk tries to get a house, and
usually marries a biind woman or one that has been physically deformed or
disfigured.

The Tirnyky piay not only at fairs but often near churches, at weddings
and other evening gatherings. Some of them apart from an old house have a
jittie 1and which they plant with the aid of their family and friends. In the
winter months they often weave ropes from hemp, although they did not
earn much from this.

In more recent times the iira, in comparison to the bandura, did not
achieve great popularity in Ukraine. |t was often thought of as just a
primitive Instrument of beggars. Often the lirnyky are described in a
humorous fashion in foik song texts,

D koam € a Syna avana If | had only known,
Ta1 2a ApHmKa rkuna And had married a lirnyk,
Mok rpa, | chinat, The lirnyk would play and sing
4 a § nipy Hecna. And | would carry his lira.

or
0is BoxXe M, oM Boxe M Oh my God, Oh my God
Nepepocaa Mipy. | have outgrown myself
ABu mevie TOU PIam, If 1 could only be married
Uio rpat Ha nipy. To ane who plays a lira

The humorous eiement in these songs lies in the fact that the
wandering life of a Hrnyk was not an enticement to a normal woman.

Current status of the Ukrainian hurdy-gurdy

The lira has now gone out of use amongst the foik, being replaced by
other instruments such as the accordion and bayan (button accordion) etc.
However, the instrument is still used occastonally in ensembles and
orchestras of folk instruments. New “"perfected” instruments have
appeared also in Byelorussia.

Instruments are being made and developed by such makers as Ivan
Skliar, Vasyl' Zuliak, Viktor Komarenko and others. Usually the lira is used
in these folk orchestras as an episodic instrument.

The first non-traditional use of the lra 15 accredited to the



Felalworkers Palace In 1924 which was directed by Leontd Haydamaka<?’,
Theae instrurnents were made in two sizes: soprano and tenor, and had onty
che string. They had a chromatic compass of over one octave. These
inztruments were nteresting in that they had a bridge which was
adjustable during performance and allowed variations of dynamics.

Of the new instruments, the most written and described is the
instrument made by Ivan Skliar which has 9 strings each of which is
capabie of progucing 3 sounds. The instrument is tuned in minor 3rds and
chiords can be played. A new system of playing keys similar to that of a
button accordion was devised. The wooden wheel was replaced by a more
21astic leather belt soaked in celluloid running over two wheels which
could move very quickly producing a greater amplitude in the strings. The
drone can be tuned to any note. Although the instrument is frequently
described and praised it has not entered general use,
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Another more popular instrument 1S one made by Vasyl Zuliak who
constructed an instrument with a chromatic tuning where the tenor string
IS tuned an octave higher than in the traditional lira. This apparently
positively influenced the sound of the instrument. The instrument has 16
kevs and a range from di to g2,

The Byelorussian instruments have a system of keys on two levels
ltke that of a p1ano and have only two strings. The tuning 1s chromatic over
a two octave range. The drone string 15 adjustable over an octave.

Range of melody string  Raenge of drone string

== —

An aito version of the Byetorussian hurdy-gurdy i5 also made which is
tuned a fifth lower than the prima. Violin mutes are used to change the

27

Leonid Haydamak currently resides in New Hampshire USA.



caiour of the sound produced by these instruments.

Viktor Komarenko has 210 made a modern lira in Prima and Baritone
sizes but with three strings, with keys placed like the Byelorussian
instruments. Recently altos, sopranos, and bass nstruments have also
peen manufactured,

Ii:s
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Soprano

The Baritone 1€ notated the same but sounds an octave lower

Andry | OmelchenkoZ8 states that one of the better chromatic liras
which have been made recently were designed by the Kiev instrument
sgber TLUpych This instrument has © strings. Two strings are drone and
are tuned in a fifth, the tonic and dominant of the scaie to be used Earch of
the 4 playing strings has 12 keys and the instrument has a range from C of
rhe amali octave to A of the second octave. Each string has a range of an
oCtave.

Museum collections

A large number of Ukrainfan liry are in the collection of Ukrainian
folk instruments in Kiev at the State Museum of Theatre, Music and
Cinematography at the Pechersk Monastery. These instruments are however
uncataioged. Anctner collection exists in the Museum of Ethnography winich
i5 alse uncataloged.

In the Museum of Decorative Art in Chernihiv (St Catherines Church) a
coliection of over ten Ukratnian hurdy-gurdies exist which were collected
from the region Many were made by the the prominent Ukraiman bandura
maker Olexander Kornievsky, who also played on the instrument.

The Glinka Museum of musical instruments of the peoples of the USSR
has over 2000 instruments 1n its collection. It has many traditional
instruments as well as copies of modern instruments and published a
catalog in 1977 1t has in its coilection four hurdy-gurdies

11 Relia or rylia with wheel three strings. 12 playing keys 2 of which

are missing. 54 cm in length. Made 19th century No. 1340 Ukrainian Hurdy-
gurdy form 14

28 Dmenvuerno A, Hapodi avauuni iHgmpyae:




2] Rylia 3 strings @ playing keys 55 cm length No. 668

31 Reha 3 strings 12 playing keys 54 ¢m length No, 1755

4] Relia 4 strings, 2 metody. 11 playing keys length 53 cm made by I.
M. Kuzmenko 1937 No. 826

Sugsan Palmer describes and adds detatls about these instruments.

5) Rustic Russian Hurdy-gurdy, no details form 13 No. 94

6] Russian Hurdy-qurdy no details form 14 No. 136

7] Lviv Ethnographic Museum Russian Hurdy-gurdy form 14

in Sussan Palmers descriptions she often calls the instruments
Russian, This 15 certainly hot the case with the instrument rnade in Lvov or
Lviv and the Kusmenko instruments. Previously Anglo-saxon writers have
had difficulty in understanding the nationality differences between the
two peoples and cultures. it 1S very easy to misplace one culture into the
culture of an occupying neighbor.

The Ukrainian hurdy-gurdy in Canada.

Tne Ukrawnian hurdv-guray 15 not in widespread use 1n Canada, and
Ntrie has peen done by way of schelarsthn There are a numper of plavers
of traditional lira music such as Hryhory Herchak, Peter Eliat in Toronto,
and evidence of Traditional piavers exasting in Canada s west.

Younger performers such as Valik ™Moroz (Edmonton? and Brian
Cnerewick (Winnpeq) are peginning 1o give the instrurment prominance.

Traditional Ukrainian hurdy-gurdies have been found in Edmionton and
QOshawa (Ontario) The Oshawa instrument s interesting n that the
tangents played all three strings. it was restored by Bill Vetzal Clearly
there 15 potential for much schalarship in this area, wnich at present (s
being undertaken by the author and by Valik Moroz.

Victor Mishalow
Toronto, Canada.
January 1990.
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HiHueBe CN0BO.

ByIly AVHE pafub AHILO Hawa HeBeNryHa Npaud CTaHe B NpMrodl HOMyCb 3
MouARA0UMY. NIDHUKIES. & 1 € Kalwa roA0BHA MeTa | 3ala4a.

HOPUCTYIOUUCh  HAFOAON YoMy NOAAHYEATH BiHTopy Miwanoky, BeMHOMY
NPON2rARAMCTY HOG3APCHHOMO MUCTEUTB?, AHWM HAapOAMBCA B ABCTpanmi. Tenep
RiH NPALCE 8 Haral! | 9 MaB NPUEMHY MOKAMBICTE CNIBNPaUIBATH 3 HUM - MpO
U0 HE MIC MPIATH Nepea TiM

Honsryio Banepio BoTTe - ChiBaly 3 ABCTpanli i Woro fpymudi 3iMi, a
TARCH  MWRONT Moposy - npesuwaeHTy  @ipmn "HoG3a™ B TOpPOHTO, AH)
OPCaH13yBani4 MeH! o0 HPYTACCBITHK HOHUEPTHY MOAOPOH

32 CEOIO TPbOXMICAYHY MOI3QHY A MaB MOMAMBICTE CMIBatk  nepen
THCAUAMH 1 TUCAYAMM YHPATHUIB AH) WHBYTb N033 MEWaMn YHDalHW. Axe ue
AArATCTEC, AKA UYg BENMHE CWNa AAA HAWOrO Hapoly. Hacmsae TPW HACeTH
CEOIMM NOOCNAMAMK, B TAHOW 32NMCAE NNATIBHY NIDHWUBHMY MCEHL, NCAnMIE,
TA QyM AKO) He 1CHYBAMC paHiwe. B HOPOTHWM YAl MiW HOHUSDTAMM 1 3anuCamh
SHADYHYRANM L0 HEBENMYHY HHMMHY 1 A AvHe BOAYHMI N0ASM AH1 Oy am
ApUYeTHY A0 BCIET 6T pODOTH.

Makme HOWHMK Hapoh JaB CBITOBI CBOK MOBY, CBOT MICHI, CEOK MY3MHY.
YHDATHCEHMA HAPOA TEeM 04B CBITOBY CBOK HYAbTYPY, HOTPA He NOCTYNAETHCA
nepen HiwWMM. 3ralaeMo avule CamobyThHE HOO3apCbHe MHMCTEUTEC. Ha Manb,
Mi YOMYCE NO4YaMM 3a0YBaTH CBOK MOBY, NICHI, 1 CBOK MY3HHY.

CbOroAH) B HIHL HAWOro aToMHOTO 1 PAHETHOro CTONITTA, AHE NOYaNoOCA
O3BOHOM O2HAYD 1 CMIBOM AP, MOME IE HE NI3HO BCIM HAM B3ATUCA 32 DYHK 1
3aCmBaTH. TOAI MM 3MOMEM BPATYBATH HAWY MPEHPACHY 3eMI0.

" bORH 00 Blunw

Bk XOTIB HOMYCb NICHR TBOPHTH

POITIHABCA MHCTO 170 JPEBY

CIDHM BOBHOM 170 36MA7

CHIAUM ODIOM 1] XMEPIMH.. "~

Mpomarny o 61Abie 80O poKiB A NPoNyHaB ronoc BoaHa 8 "CAoBI 0 NONHY
IFOpeBIM” AHE HApoOMAach Ha C1BEPCHHO-HEPHIriBCHHUX 3eMAAX. [ 1pHa nopasHa
IFOPA — e TPI3HMA NPU3MB AC €OHAHHA.

ile He M13HO yHpaiHUAM pATYBATH CBOIO MOBY | NICHI, HA U MU MAEMO
PEANbHY MOMMBICTDL. | HOAW 323BY4MTb MOBA HaLa 1 MICHA Ha BCIO CUAY, HOMM
Dhs BCIX yHpaiHUiB Oyhe 0AHa YHpaiHa, Toll CBIT NOGaYMTL 1 NOYYE AHa LUe
BENUHA CMAA, AHA BUCOHA HYNbTYpa.

Bacunb Heyena
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PemuynHe  caoho
Bacuab  Heuena
Vasyl Nechepa
Cnozadu npo  KopHiebcbkozo

flici.
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The Lira, The Ukrainian Hurdy-quray.
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BACIAJIb HEYEIA

KOBIAPNIPHHK
Hosponiini ROHUEPTH

Asctpanin, Hanana, Amepuina

Bacuab Hewena HEBTOMHHA BHHOHABEUbL HAPOAHKX NiCEHb, XOAKTL NO
cenax | 30upae Ta BiApoamyE CTapoBMHHI 1003apCLI Ta AipHMULKI
nicHi.

Naypeat CLOMOr0o MIMHAPOAHOI0 $ONLIAOPHOTO PECTHBAND
MprayHaACLHHX HpalH, aunaomadT | 1 11 pecnydainaicbHoro
HOHHYPGY BoHanicTis.

3 1973p sin npauwe conicTom npu Yepuiriscenin OGnacuin
Dinapmonil, | 4YacTO BUCTYNAE Ha CBATAX Ta KoHueprax B8 Yupaluil i
32 HOPNOHOM.

B mporpami: ayME, NncanMs, Nnepexaszu, aipuHuski Ta
xobaapcexi micmi 8 cynpesoai xeban va aipu.

Ha wonueptax Bu amomere npuadaTH HAceTH 3 3anucamd B. Hewenw.

Bech npuRia i3 xoHUuepTis

i npoaami xaceT NpHIHaAYEHNA
Ha MEANHYHY AONOMOrY

aitaM Yxpainm, axi
noTepniau Big YOpHOGHAbLCHKO
KaracTpocgHu.

HBHUTHM:
KOBZA., 3253 Lakeshore Blvd. W.
Arka Queen; Arka West

TOPOHTO: Gepeaa, 31 ciuynna, 1990
Bishop Francis Marrocco H.S., Bloor & Dundas Sts.

7:30 Bev.

HoHuepTH opradiaye @ipua "HOB3A" (416) 253-9314
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