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ABOUT THE ARTIST

Halyna Novakiwsky
(nee Molodecky)

Halyna Novakiwska was born in Ukraine.
She studied at the Institute of Plastic Arts and the
Academy of Fine Arts in Krakow, Poland. From
1945-1948 she continued her studies in Vienna and
Munich. Since moving to Toronto in 1949, she has
had a long list of shows to her credit. These include:
W. & W. Gallery in Toronto, University of Western
Ontario, Free world Exhibit in Detroit, Women's
Club in QOakville, annual exhibits of the Society of
Canadian Artists in Toronto, Colour & Form
Society, Central Library of Toronto, Scarborough
Public Library, and the Cosmopolitan Club in
Toronto where she received the Honorary Mention
Award for the best oil painting in the show.

The artist specializes in oil paintings. In
previous reviews of a Toronto Show, her paintings
were noted for the "blending of stunning techniques
with ancient historic themes”. She also uses subjects
drawn from contemporary Canadian life.

SCARBOROUGH PUBLIC LIBRARY
NOVAKIWSKY'S COLOUR COMPOSITIONS

Certainly the dominant painting is her "Tale of Prince Thor" blending stunning technigue with an ancient
historic theme. However, most others have been inspired by the North American contemporary scene, i.e., "Jazz";
"Song of Today"; "In the Park” and "Winter Joy".

"OfpasoTsopue Mucteurso”, Kuis, 1993 p

IMnepcio TI'aaMHH HobaxiBcbkoil

- 11 dopMa - NAUBKa, MiHAMBA, i HixHoTpeMmTauea. likaeo mo Takol GopMH Bona Aocsrae He Juwe
HaniBnNpo3OpHMH JIET€HKAaMH JIECHPOBKaMH, 4 it IiNbHIMHM, KOPIYCHHUM Ma3ikoM, SIKKM BoHa uyacTo 3aBepliye
dopmy, 1i obcsar........”

JMHTPpO CTenoBMK, A-p Pirocogii | MHCTeuTBO3HABCTHA
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CIIHCOK KAPTHH / LIST OF PAINTINGS

3emnA
AnaM i EBa
TpHNinbcbka criadliMHa

Csinok MuHyNoOro (cternosa Baba)

HBiT AapvyHOK
Magka

CtopiHka KaHaacbKol icTopii

Xuto

XpHcTs K.
TpuBana Kpaca

Ha Hawifi naui
Bxe BecHa
TkaHHHA Tpas
Jobpui paHok
Kynbbaba

Bia 3ynHHKH
Monpu aopory
Cipui neHb

3 npaui

Bini niBoHii

Jlinei

3 10301

JAowmepa Hexninst
Tuxe wacts
CecTpH
[MporyasiHka

B ociHHOMY HAacCTpoOio
BecineHUNA pPYINHUK
OCiHb KOMNO3HLis
I'opixu

Mneuynku

B napky

pywku

MonuTea

IkoHAa
brarocnoBeHHA
EBaHrenucr Mapko
PoanaTta (cTapa AoImKa)
[lopTpeTr MaecTpa Koaaka
llopTpeT B. I

Earth

Adam & Eve
Heritage

Figure of the Steppes
Potted Cyclamen
Spirit of the Woods
Page of Canadian History
Wheat

Christine

Lasting Beauty

At my cottage
Spring

Touch of September
Good Morning
Dandelion

Crossing

Along the Highway
Grey Day

From Work

Peonies

Lilies

From Church

Rainy Sunday
Happiness

Sisters

Walking in the Park
Antumn Mood
Embroidery

Autumn Composition
Walnuts

Pottery

In the Park

Pears

Prayer

Icon

Blessing

Saint Mark
Crucifixion (on bam board)
EKO

Portrait of W. H.

39" x 60"
27" x 26"
48" x 36"
40" x 32"
38" x 29"
37" x 21"
52" x 38"
42" x 40"
42" x 26"
45" x 32"
41" x 31"
40" x 22"
39" x 27"
39" x 27"
40" x 39"
41" x 39"
37" x 27"
37" x 32°
38" x 30"
42" x 33"
42" x 27"
37" x 27"
28" x 23"
36"x 26"
28" x 25"
32" x 23"
33" x 26"
34" x 24"
31" x 30"
33" x 30"
31" x 27"
34" x 26"
30" x 24"
48" x 23"
21" x 18"
20" x 20"
31" x 20"
31" x 21"
29" x 22"
33" x 21"



T'AJIMHA HOBAKIBChKA
(Hap. MoJnonaelbka)

Micue HapoAXeHHS [lepeMUlING.
NocTinHUM MicilleM 3aMellkaHHs Oyao MiIicTo
KpakiB ([loabija). B Kpakosi TanuHa
3akiHuMAa TriMHAa3iw i nodyajaa CBOI
MHUCTeLbKE cTydii B KpakiBcekiit Akagemii
MucTeuTsa, Aaky nigdyac HiMeubkoi okynauii
nepeiMeHOBaHO Ha [HCTUTYT [lNAaCTHUHOIO
Mucreutsa. PekTopoMm 6ye npog. $. Nayu.
NanuHa HopakiBckka cCTyAiWBaNa B KJISACH
npodg. fM[ayuya | npodg. Hpoubkoro.
fIx cneuignizaniic BuOpana AeKOpaTUBHE
MfANapCTRO. B 1943 p. npauwopana sk
CaMOCTIiAHHK Manap-AeKopaTop B TeaTpi
iMm. lBana <dpanka B |BaHO-(QpPaHKIBCBKY.
B 1944 p. noBepHyjach A0 IHCTUTYTY, a
nia xideub 1944 p. BHixasna Ao Biagnsa,
NoTiM A0 MIOHXeHY, e MNpPoJOoBXYBarNa
MHCTeUbKi cTyAaii. Bia 1949 p. FanuHa
HoBakiecbka XHBe B KaHajni, B MicCTi
TopoHTo. BoHa € UNeHOM CHiAKH
YkpaidHcekux O6pasoTBopuux MHUCTUIB
B KaHaai - ¥YCOM, OdHTapificekoi Criaxku
Koabop i d®opma, BcekaHaacskoi Cninky -
SCA. bBepe y4acTb Yy UHCJIEHHUX 30ipHUX
BHUCTaBKaX B Pi3HUX MicTax KaHagwu,
a Takox y BuUcTaBkax CHiJIKM YKpaiHCBKHUX
MucTUiB AMEpUKH - OMYA.

ByvanauHimi 36ipHi BUCTaBKM:
Ykpaidcekoro MucTentBsa, TODPOHTO,
1954 p.; BineHu#t Ceit, JetpoiiT, 1958 p;
Kocmonoaitan, KYM®P, 1973 p.; CeiToBa
BuctaBka MwucTuUuiB YkpaiHuis, KYMdbD,
1982 ©p.; biedane, JlbeBiB, 1991 p.;
i NoBepHeHHs, KuiB, 1993 p.

OcoBucTi BUCTaBkH: Tajepis
YHiBepcHTeTy JIOHAOH OHTapio, 1963 p.;
Mu 1 Ceit, TopoHTO, 1964 p; Mu i CairT,
TopoHTo, 1968 p.; KYM®, ToporTo, 1975 p.;
Yikaro, 1976 p.; OtTaBa, 1977 p.; EAMOHTOH
1979 p.; KYM®, TopodTo, 1980 p.; KYM®,
TopoHTO, 1990 p..

N'aivHa HoBakiBCcbKa npaule
B TeXHilli oJifHI#. bBepe TeMH 3 XUTTHA
KpyroM, a TakKOoX 3BepTacThcst A0
ICTODHUHHUX TeM, [NepeBaXxHO 3 yacy
KHAXO[ Jo6H.



T'AJTHHA HOBAKIBCBKA
BYISK, onis

HALYNA NOVAKIWSKA
THISTLE, oil

TAJIHHA HOBAKIBCBKA
PO3MOBA, ontisn

HALYNA NOVAKIWSKA
CONVERSATION, oil



T'AJIMHA HOBAKIBCHK A
IMEPIINI CHIT, onis

HALYNA NOVAKIWSKA
THE FIRST SNOW, oil

I'AJIHHA HOBAKIBCBKA
PO3MOBA, onis

HALYNA NOVAKIWSKA
CONVERSATION, oil



I'AJIMHA HOBAKIBCBKA
IMOPTPET XPUCTHHU K., onia

HALYNA NOVAKIWSKA
PORTRAIT OF CHRISTINE, oil




T'AJIHMHA HOBAKIBCBKA
BIJ] 3YTIMHKH, o.nis

HALYNA NOVAKIWSKA
AT THE CROSSWALK, oil




IF'ATHHA HOBAKIBCBKA
HALYNA NOVAKIWSKA

1. OCIHE, onia
AUTUMN, oil
2. CIMIAMAHMHA MICSLIB, onis
THE CAPTURED MOON, oil
3. JJICOBA ITIICHH, onis
SONG OF THE WOQODS, oil



I'AJTMHA HOBAKIBChKA
BUJII ITIBOHII, onis

HALYNA NOVAKIWSKA
WHITE PEONIES, oil

TF'AJITHHA HOBAKIBCHKA
PO3MOBA, o.21is

HALYNA NOVAKIWSKA
TALKING WOMEN, oil



FAMMHA HOBAKIBCbKA TA i

Y puaxu - "Fomin Yxpainu®,
Toponmo, Onmapio, epyodens, 1990

CmepTb ii Apyra XuTTs,
ii uJyonoeika, i Tpareais ii
HapoAay,- Wi aBa enisonu 3 ii
XUTTH Biabuavcs y i
MHCTEUTBI OKPEeMHM CTHJIEM.
CroppeanicTiuHa dopmMa CTUAW
BUSIBUJIACS Hakkpalwow, wob
rnokazaTH kartacTpody -
"3aBajiMBCA CBIiT KpPYIoM
MeHe", a6o B ofpa3si npaBAau 3a
napaBaHom ‘TlpaBau’. TyT
ocoBMCTHH | HalUioHaJIbHHH
naau - "TONOCIHHA" Ma€ YCix
y ransgjaua He Tak TeMaTHUHO,

K AAKYIOUH 3acobam
MHCTEUbKOI MOBH CTHUJK.
HoeakiBChKa nobpe

of3HaloMNieHa 3 TepeJOBHMU
MaHCTpaMH HAIIOFTO CTOAITTHA
Ha 3axondi, BYHNacs i B
NOCTIMOpECiCHICTIB, 3HaWoMa
3 X maniTpaMu, He 3 KOXHIM

MOTOAXYETPCH yBArOW A0 FAJIMHA HOBAKIBCBKA
KOJboOpy, 3K 'y DoHHapa, ITPABJIA 3AKPHJIA [IPABALY,
BUKOPHUCTAHHAM 6inol dapbu PRAVDA - (truth), oil

ANA CHOTYXEHHS SCHUX

koapopiB, fAK y Jera uy

Tynws - JIbOoTpEKA, Ta

BUKOPHCTa@HHA Yy (OpPMi JiHii, SK Yy KJIOH30HICTIB (TOTeH,
EMinb, BepHap Ta iHwi) Tpeba nigkpecndTH y TBOPUOCTI

HopakiBcbkoi ABOBUMiIpHE TpakTyBaHHS obpa3y, BJAacTHUBe
rMocTiMpecioHicTaM, sIKi no4yaJHd pPOe3BUMBATH HOBI OCHOBH
KOMITO3ULLii.

TBopn TannMHU HoBakiBCcbkoi, XTC OauuB Xxou pa3’ ii npalti,
BUPI3HAITBCA caMObOyTHICTKW (i Ma3ka. BoHa HaJeXHUTb 10
KpalMX NpeACTABHUKIB YKPAiHCBKOIC MHCTEUTBA He JIHWeE B
TOpoOHTI, ane UM He B Yycil Hawin aiacnopi. bBaxaeMo in
UEProBMX YCNIiXiB.

Boraan CrebebCbKHi

MAJAPCTRBO

onis




"UKRAINIAN WEEKLY", New Jersey, USA, December 23, 1990

ART REVIEW: HALYNANOVAKIWSKA
PAINTINGS AT TORONTO FOUNDATION
by Christina Welvhorsky Senkiw

Once again, Toronto artist Halyna Nowakiwska has presented us with a treasure trove
of visual delights. Her show of 32 medium-sized oil paintings opened on October 8 at
the Ukrainian Canadian Art Foundation in Toronto. The works in this exhibition are
executed with the skill and confidence of a mature, fully developed talent. Halyna
Nowakiwska is an established artist who brings to her art a lifetime of experience and
dedication.

Ms. Nowakiwska combiners her personal interpretation of Expressionism with an
eclectic mix of influences from Classical and Byzantine art of Impressionism and
Ukrainian folk art. The result is a creation of a distinctive vision informed by the past,
but totally contemporary in tone and style.

A striking characteristic of Ms. Nowakiwska's paintings is her meandering brush-
stroke. It is unique in that it serves not only as an outline, but occasionally as a shadow
of modelling forms in three dimensions. Her curvilinear brush-stroke is perfectly suited
for depicting natural forms, such as flowers ("Gladioli™), grasses ("Evening Grasses") and
weeds ("Thistle”). Through the use of exaggerated curves, the leaves, stems and petals of
her subject matter acquire a heightened emotional presence.

When used to describe human forms, in portraits and crowd scenes, Ms.
Nowakiwska's line effectively recreates the irregular, unidealized shape of everyday bodies
and imbues them with vibrating movement. Even inanimate objects, such as wood
("Flowers"}, tapestries ("Irises") and pavement ("Rain") when touched by her paintbrush
radiate energy.

The forms created by this brush-stroke are variable and imperfect. Their frayed edges
and patchy interiors ("Thistle") interact with and intensify the emational expressiveness of
the line. The constant flux of their boundaries ("Autumn") and doubtful sclidity of their |
surfaces ("Two Venuses") reflect the inherent instability of the natural government where
the process of birth, life, death and rebirth is repeated intc infinity.

Ms. Nowakiwska's compositions - still lifes, landscapes, cityscapes and portraits -
exist in a relatively shallow pictorial space, reflecting her interest in Expressionism as
well as her training in theater design. The apparent distances between foreground, SPRING, ¢il - BECHA, onis
middleground and background are dramatically reduced.

Flat surfaces, such as tabletops ("Cafe"), are tipped forward. Forms and figures are pressed so closely to the frontal plane
("Conversation II") that heads, arms and objects are often cropped. Landscapes ("Winter") and cityscapes ("Rain") are arranged on a
raked, stage-like surface.

The illusion of space is created not by linear perspective but by line, form, colour and texture. Thick lines, large forms and
bright. warmn colours advance, while thin lines, small forms and dark, cool colours recede. Textures create movement within the
pictorial space - thickly painted areas move forward, while transparent washes remain in the background. Ms. Nowakiwska also uses
three-dimensional modelling in a very generalized way to suggest broad areas of light and shadow.

Ms. Nowakiwska has created a distinct and sophisticated style by taking lessons from the past and adapting them to her unique and
contemporary sensibility. The result is a personal artistic vision that is enriched by both her Ukrainian and Canadian backgrounds. It
18 a vision that strives to rise above the chaos of this century to create an imaginary, internal world of harmony and peace.




Apykaphua OTuie BacuaisH, TopoHTto, Kanaaa
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