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NADIA SOMKO

Nadia Somko expresses her versatile creativity through works
of various genre and media, manifesting her artistry in paintings,
sculptures and architecture. A consummate practitioner of the theo-
retical and practical aspects of her art, Ms. Somko has not limited
herself in thematic scope. Florals, landscapes, still life, common
place life scenes and epic historical compositions depicting Ukrai-
nian and American cultural events, have offered her a wealth of
favouritesubjects.

The monograph represents the creative efforts of Nadia Somko
over the last decade, introducing twenty three bronze and terracota
sculptures and eleven paintings. The artist devotes considerable
attention to historically famous battle scenes of the early romantic
period of the warrior princes and the later era of Hetman-led cossak
Ukraine. Epic tales of these rulers who heroically defended their
freedom and their land, have captured Ms. Somko’s imagination
and are fancifully portrayed as a dynamic force in various dramatic
compositions. Through them she expresses her ideals of courage,
nobility and freedom of spirit. Ms. Somko’s impressionistic sculp-
tures and paintings are distinguished by their compositional interest
and bold execution.

Selections from the romantic period of Ukraine’s warrior prin-
ces are represented by the sculptures entitled “Viking”, “Prince
Oleg”, “The Battle of Sviatoslav with the Khozar” and “Prince
Igor”. The sculpture “Prince Igor” clearly shows the fierce struggle
between the Polovtsian warrior and the Prince while engaged in
mortal combat, sharply contrasting the courageous and noble ap-
pearance of Prince Igor with the sly and savagely evil visage of the
Polovtsian warrior. This sculpture is greatly influenced by the prose
poem of unknown author entitled “Song of the Army of Prince
Igor” which describes the heroic and unsuccessful campaign of 1185
against the nomadic Polovtsians, inspiring many a poet and com-
poser. The poem served as a theme for the operatic composition of
Borodin’s “Prince Igor” and of Ukrainian composer Lysenko’s
“Lamentof Yaroslavna”.

The more recent Hetman-led cossack era of the Ukraine is re-
presented by the first in a series of sculptures entitled “Kozak
Mamai” .This sculpture shows the legendary cossack warrior who
immortalized through his songs the chivalrous era of cossack knight-
hood with his musical instrument—the bandura. The courageous
and freedom loving cossack spirit is evident in the sculpture entitled
“Taras Bulba”, inspired by M. Gogol’s novel of the same name.
Other scenes of the romantic cossack era are represented by the
sculptures entitled “Kozak on a Horse”, “Zaporozhtsi”, and “Vic-
tory”. An unusually imposing sculpture entitled “Bohdan Khmel-
nyts’kyi” shows the Hetman of the cossacks who founded and
unified an independent cossack nation. “The Dance”, “A Jubillant
Kozak” and “Farewell” are sculptural portraits displaying various
characters and emotions.

In her series of American themes, the most prominent sculpture
is entitled “Glory to the Victors”. It symbolically depicts the victory
of the American Revolutionaries in 1776. In this dramatic com-
position, George Washington and a flanking flag bearer are shown
on charging steeds leaping over a fallen enemy horse and cannon.
The artist also gives considerable attention to the Wild West of
American folklore and it’s legendary heroes such as Buffalo Bill and
the american cowboy, symbols of individuality and freedom of
spirit. In the sculpture entitled “On a Wild Horse”, a cowboy is seen
riding a bucking horse at a rodeo. John Wayne is sculpturally
portrayed on his most frequent acting role as a cowboy. The
complex sculptural arrangement of figures entitled “Roundup of
Mustangs”, shows a herd of startled wild horses in mad flight and a
lassoed horse downed by a pursuing rider. The sculpture “Don
Quixote and Sancho Panza” captures the essence of the famous
characters created by the writer Miguel de Servantes.

Among the artist’s eleven paintings included in this mono-
graph, one of the most prominent is the pictorial version of the
sculpture “Glory to the Victors”. Painted to comemmorate the 200-
th anniversary of American Independence, the painting was donated
by the Ukrainian community to the City of Los Angeles and
presented at a ceremony held at City Hall on October 4, 1976 in the
presence of city officials and their guests.

The series of paintings on Ukrainian historical themes depict
multifigured battle scenes of unusual compositional dynamism and
richness of color. Included in the series, and of special note, is “The
Battle of Prince Igor with the Polovtsians” depicting previously



mentioned campaign of 1185. A victorious battle of the Ukrainian
cossack armies led by Hetman Ivan Vyhovs’kyi, near Konotop in
1659 against Muscovite forces, is portrayed in “The Attack” and
“The Victory of Hetman Vyhovs’kyi”. “Glory” depicts the victory of
Hetman Bohdan Khmelnyts’kyi over the Poles in 1648. “The Battle
near Kaffa” shows the Ukrainian cossack armies battling the Turks
in the 17-th century. “Charge!” depicts a cossack army led by their
colonel. Included are also two fanciful portraits of currently famous
Hollywood film actors of Ukrainian descent. “The Mongol” por-
trays Mike Mazurki as Tunga Khan; the other titled “Attila” shows
Jack Palance in one of his most famous acting roles as Attila in the
film of the same name.

Through her historical sculptures and paintings, Ms. Nadia
Somko expresses her idealism and pathos for all people of every
nationality, and in particular—the Ukrainians who have been in the
past and are at present struggling for freedom and selfdetermina-
tion.

Infusing her heritage, imagination and soul into her art, while
recreating a romantic past, she embodies the Ukrainian national

pride and love of their native land, and is indeed an eloquent
spokeswoman for them.

INTRODUCTION

It is our pleasure in introducing “Sculpture and Painting” by
Nadia Somko to acquaint the reader with the sculptural and
pictoral works created by the artist over the last decade. We also
wish to provide information for future researchers of Ukrainian
culture outside the borders of our Fatherland, especially in the
United States, where a large number of our artists live and through
whose efforts the cultural activity of the resident Ukrainian com-
munity continues to flourish.

The sculptures and paintings by Nadia Somko, introduced in
this monograph, are Ukrainian and American cultural portrayals.
The artist’s power of imagination, wealth of expression, and techni-
cal proficiency bring to life historical events and cultural scenes of a
remote and romantic past. Ms. Somko’s group compositions pos-
sess a strong sense of dramatic action, contrast of characters and
richness of color. These artistic qualities make the works of Nadia
Somko a valued contribution to both the Ukrainian and American
cultures.

Nadia Somko was born on January 15, 1916 in the Chernihiv
region of Ukraine. She studied painting and architecture from 1934
through 1941, first in Kharkiv and then at the Institute of Arts in
Kiev. In 1943 she emigrated to the West. During her five year
residence in Italy, she continued her professional activity and train-
ing, studying Italian art and exhibiting her paintings. In 1948 she
emigrated with her husband and son to Argentina where she spent
twelve producting years. In 1960 she emigrated to the United States
and became a naturized citizen of the USA in 1976. Ms. Somko has
held individual exhibits in Yugoslavia, Italy, Argentina, Canada and
in the cities of New York, Los Angeles, Boston, Chicago, Detroit,
Cleveland and Philadelphia in the United States. A history of Nadia
Somko’s previous creative accomplishments entitled “Nadia Somko
and S. Makarenko was published by the Lypynsky East European
Research Institute in 1971.

Ukrainian Cultural Workers
Association of America



HAIIAA COMKO

Haniss ComMko — BCECTOpPOHHII MHUCTelb; TBOpUICTL i daraTto-
rpaHHa, pi3HOMaHiTHA kaHpamu i 3acobamu. Ii Tanaut i maiictep-
HICTb BHSBJISIIOTBCS $IK Y MaJspCTBi, Tak i B CKyJbNOTYypi W
apxitektypi. Hazis CoMKO He OOMEXKYETLCS IKOKCH OJIHOKO JIiJISIH-
Kot MmuctenrTBa. He oOMexye BoHa cebe i /10 OHOI TEMaTHUKH.
OnaHyBaBULIM TEOPETUYHO M MPAKTUYHO Ppi3HI pOJIM MHCTEITBA,
BOHA CTajla MaHCTPOM LIMPOKOTO TBOPYOIrO [Iisia3oHy.

Y OGaratomy TtBopuomy pocareHHi Haaii Comko € TBopwH
pi3HUX ’KaHPiB I PI3HOMAHITHOI TEMaTUKH, YKpaiHCbKOi il amepu-
KaHCbKOI. € TyT KpaeBUAHU I HATFOPMOPTH, KBITH 1 dKaHPOBI CIIEHH, a
Takok OaraTogirypHi KOMIMO3MLiI Ha ICTOPUYHI TeMH.

B ii icTOpMYHHUX KapTHHAX OMOETU30BaHA POMAHTHKA KHSIXKO] i
reTbMaHCbKOI YKpaiHu, 300pakeHi HailBU3HAUHINLII OMTBH 3 yKpa-
iHCbKOI icTopii. baTasicTuyHuid XaHp NpUBa0JIFOE MUCTLIS HE JIUILIE
B MaJIIpCbKUX TBOpAaX, ajle PiBHOXK B il CKYJBINTYPHHUX MpaLsX.

IM’st muctus Hanii Comko nobpe 3HatoTh B AMepHlli, e BOHA
uBE it TBOpYO npauroe sk npodecionasnict. Ti TBopu o6pazoTBOp-
YOro MMCTELTBA BMCTABJISUIMCh Ha 0araThboX BMCTaBKAaX Yy TaKHX
mictax, sk Pinsgensdis, Hro Uopk, Hitpoirt, KiiBnena, Yikaro,
bocton, Jloc Anmxesnec 1 TopoHTo. SckpaBi, KOJLOPUTHI 0Opa3u
BCIOJM NPUTATajd yBary MUCTELbKUX KpPYriB i LIMPOKOro rpoma-
JISIHCTBA.

Penpe3sentauiero tBopuocti Hanii CoMKO MoOXe CIIyKUTH 1
MoHorpadis. B Hili nmomimeHo 23 ckyabntypu 3 OpoH3M i
kepamiyHoi riimHu Ta |1 TBopiB ManspcTBa. CKyJbNTYpHI TBOPH 3
YKpaiHCbKOIKO H aMEPUKAHCHhKOK TEMATHKOK) CIPaB/IIHOThL CHUJILHE
Bpa)XEHHSI Ha rJjsjavya; nepeayciM BOHM BpaXkakoTh 0araTcTBOM
excnpecii. lleHTpanbHe Miclie B CKYJbOTypax, MOpyY JIKOAUHH,
3aiiMae KiHb. 3HaHHS aHATOMII KOHSI YMOXJIMBJIFOE€ apTUCTLII BIJILHO
300pakaTU KOHS y pi3HMX Mo03ax i BUMJIggax. Y TBopax 0aynmmo
KOHEH y LUajJieHOMY pyci, iHUIMX 3BEJeHUX Ha AUOH, abo Jiewauux,
KOHAIOUUX B aroHii micjs 00to.

Y TBOpax CKyJbNTYpH, MOAIOHO, SK i B MajsipCbKuUX, Harato
yBAaru NpUCBAYY€ MUCTELL iICTOPHYHI TeMaTHli. [i 3axomitoe Besny
i MOTYTHICTb KHSDKOI YKpaiHU, repoika KHSKHUX 110X0/1iB B 000pOHi
piaHoi 3emuti. Ha ui Temu cTBOpeHi Taki ckyjaentypu: ,,Bapsr®,
.Kusa3p Ouger”, . biii kHs3s CsiTociaBa 3 xo3zapuHom™ i ,,KHsi3b
Irop*.

Y ckynaentypi ,,KHs3b Irop* nepekoHsMBO nepejaerncs Oii
Mik KHsi3eM Ilropem i nmosoBueM. Y noctaTi Iropsi 6aunmo myx-
HICTh | UUIAXETHICTh. KOHTpAcTOM € JAMKUH, XMKHUH BUIJISII MTOJIOB-
ust. Llei ckyJbNTYpHUNA TBip HABIIHUH HEBMUPYIMM JIITEpAaTypHUM
tBopoM ,,CJjioBo 0 mosky lropeBiM™ HeBijoMOro aBTopa, Mnpasjo-
MoaibHO BOiHA-IpYyXHWHHUKA, SIKMH ocniBaB HeBAajui noxija Hos-
ropoa-CiBepcbkoro kHsi3st Irops Ta iHIIKMX KHSI3iB IPOTH MOJIOBIIIB.
MOTHBH HEBMHPYIIIOTO €M0CY XBUJIFOBAJIK 0araTbOX MOETIB i KOM-
no3utopis. ,,CJioBo...” nociyxuiio temor st O. bopoaina as
crBopeHHst omnepu ,Kusizp Irop”, a mna M. Jlucenka—, Ilnay
ApociiaBHU™.

He MeHIlIe 3aXOMJIIOETHCS MUCTELL OJIMKUYOKO 10 HAC KO3allb-
KO-TeThMaHChbKOO ernoxoro. Ilepiioro y cepii CKyJbNTYp Li€i 100U €
,Ko3zak Mawmaii." Komno3uuis TBOpy HeCkjajHa ajie BUpa3Ha.

BoJiesitoOHUM, CUJIBHUK KO3albKHH JAyX BHIHO B KOMIIO3HIIii
.~ Tapac byns6a“. CkyJbnTypa CTBOpPEHA 3a MOTHUBOM OJJHOHUMEHHOI
nosicti M. Tlorousisi. XBuJItOIOYI 0Opa3u repoiB-ko3akiB Haunumo
TakoXk y TBopax: ,Ko3ak Ha koHi“, ,3anopoxui“, ,Ilepemora”. ¥
HE3BMYAHHO IMIO3aHTHIH CKyJbOnTYpi ,borgan XmenbHUILKUI
BUCTYyIA€ Ko3allbKMii IeTbMaH — TBOPEIb KO3allbKO-T€TbMaHCbKOI
JlepXaBH, BIHCbKOBUK-AEpKaBHUK. Y cKyJbnTypax: , TaHeup, ,Be-
cenuii ko3ak™, ,[lpoianHs®, BUpa3HO IOKa3aHi pi3HOMaHITHI Xa-
pakTepu, €mMollii, Mo4YyBaHHSI.

Hazis CoMKO CTBOpHJIA YUMAJIO CKYJILIITYpP Ha aMEPHUKAHCHKY
TeMaTuky. Y wLid cepii CKyJbNTYyp MNEPLIICTh 3aiMae ckJiaJHa
KoMro3uilisi ,,CJiaBa nepeMoxI1sM™, NpUCBsiYeHa BU3BOJIEHHIO AMe-
puku. BoHa npejacTaBiisie nepeMory amMepuKaHCbKOI peBOJIHOLIIL B
1776 p. Kommno3uuisi HOCHUTb MOHYMEHTAJIbHUH 1 CUMBOJIIYHUH
xapaktep. B wnentpi xomnosuuii— xopmk BawiHrron, nopyu
npanopoHoceilb, BEPLIHMKH B ILAJEHOMY JIETi Breped. YmnaBUIUi
BOPOXKHH KiHb, 110 pa3oM i3 rapmMaToro CJYXUTb ISl MiJHIAKKS
CKYJILIITYPH, CUMBOJII3y€ MEPEMOTY.

baraTto yBaru npucBsiuye muctelb Jdukomy 3axo/10Bi AMEpUKU
3 HOro JiereHJapHUMHU TreposiMH, Takumu, sk badano bun. ,Ha
JIMKOMY KOHI“—11¢ /100pe BHMKOHAHA KOMIIO3HIIisi HOPOBUCTOrO,
UKOTO KOHsl i3 BEpLIHUKOM-KaBOOEM.



CnaBHMil amMepukaHCbkMU KiHoapTucT [xaH BeilH npencras-
JIIB CODOKO CUJTY 1 CTAOUILHICTh aMEPUKAHCLKOTO KaBbos. Y CKyJIbI-
typi ,Jlxkan Bein* 0aunmo ioro B Wil yaroOsieHIl poi.

baratodirypia komnosuuis ,,JIoBu Ha MycTaHriB“ nepekuaae
rJssua B Oe3KOHEUHI aMepUKAHChKI CTENHU, e MaHApyBaJii TaOyHU
npeKpacHuX, JIUKUX KoHel. CKyJbNTypa 1okasye TabyH cloJjioLle-
HUX MYCTaHTIB y IIaJIECHOMY JIETI i 3JIOBJIEHOTO, MOBAJIEHOTO KOHS
Ha 3eMUJIl.

LHdon Kixor i Canyo [laHuyo™ ne cKyJabnNTypHa KOMMO3HUIis Ha
TBip cllaBHOro nucbMeHHuka Mirenss ne CepBaHTec. 30BHILLIHUM
BUIJIA LIMX MepcoHaxiB no0Ope BiAnoBigae iXx XapakTepam.

VY MoHorpagii, nopyd TBOpPiB CKyJbNTYpH, nomimeHo 11 pe-
Npo/AyKLii HaiHOBIAIIMX oiiiHUX oOpa3iB. TemaTuka LMX TBOpIB
mpoka. € Tyt oOpa3u Ha TeMy amMepUKaHCbKoi peBoJttouii (,,CiiaBa
[TepeMmoxusiM™) i oOpa3u, NPUCBSIYEHI ICTOPUYHOMY MHHYJIOMY
Vkpainu, B sxux Hazmis Comko 300paxye 60poTb0y yKpaiHCLKOIO
Hapo/jy B 00opoHi cBoei OaTbkiBiIMHU. [lepeBakHo 1e GaraTtodi-
rypHi, OartanictuuHi kommnosuuii. B OaramictuyHnx obGpasax H.
CoMKO Bpaka€ Ha/I3BUYAHHUNA JUHAMI3M, OJIMCKyya KOMNO3ULis i
OaraTtcTBOo Oaps.

,CJlaBa nepeMoXxIsiM™“— 1ie BEJIMKHA 00pa3, HaMallbOBaHUN 3
Haroau 200-1iTTsS amMepuKaHChbKOI He3asiexkHocTu. Lleir obpa3 OyB
nojapoBaHuili ykpaiHcbkoto rpomazgoro mist micta Jloc AHmxkesec
4-ro wosTHs 1976 poxky. llepemonist nepenaui TBopy BigdOysacs B
,Curi [Noj“ B NMpPUCYTHOCTI ypsiJAOBIIB Ta YMCJIEHHUX T[OCTEH.

I3 cepii oOpa3iB Ha ICTOpUYHI TeMH OCOOJIMBE Miclle 3aiimae
,Biil kus3s Iropsi 3 nosoBusiMu®. CuUjlol0 TBOPYOI ysIBU apTUCTKA
BiaTBopusia Besiuky OuTBY HoBropoa-CiBepcbkoro kusizst Irops i
fioro ApyKMHHHUKIB 3 KOYOBUMH 1oJioBusMu B | 185 poui. B o6pasi
Bpa)kae AUHAMIi3M, pi3HOMAHITHICTb 1103 JIFOAEH 1 KOHeil, Ta Oarat-
CTBO SICKpaBUX, rapMoOHIiHMX KojbopiB. ,,Hactyn* i ,Ilepemora
rerbMaHa BHrOBCLKOro* 1€ TBOPH, B OCHOBI SIKUX JIE)KUThb BijloMa
icTopruHa MoJis — OJIMCKy4a repemMora Ko3akiB HaJl MOCKOBCbKHM
Bilickkom mnig Konotonom B 1659 poui.

~CrnaBa“ 300paxye nepemory borgaHa XMeJabHHUILKOTO Hag
noJisskamu y 1648 poui. ,,biii nig Kadoro® nokasye 6iii 3anopo3ss-
KOro Bilicbka 3 Typkamu y 17-my crouitti. ,,B 0iii*— npencrasJisie
KO3albKHIl MOJIK, [0 Ha 4YOJi 3 IMOJKOBHHUKOM KHHYBCSl J10 0O}O.

He uyka apTcTii TakoX i cyyacHa TemaThka. B moHorpadii
IpejIcTaBieHi JIBl penpojiykuii 3 KapTUH, B SIKMX BHUCTYNakOTh
HIMPOKO3HAHUH T'OJIIBY/JICHKMA KIHOAPTUCT YKPAIHCBLKOTO MOXO0 IKEH-
Hst — M. MasypkeBuu B kapTuHi ,,Mouromn-— Maiik Ma3sypki“ Ta

JIxek IleneHc (Ilanarntox) B kapTuHi ,AttUna — [xek Ilesenc.
KaptuHa noka3ye Ma3sypkeBuua B poJii MOHrosa TyHra XaHa.
ATTHia OyB 1lapeM TYHIB, sKHH 3pyiHyBaB CXigHbo-PUMChLKY
imnepito y 5-my ctoitti no Xp. Y rojiByjcbkomMy KiHOodinbMmi
LATTUIAY CcJIaBHUH aKTOp yKpalHCbKOro noxojpkeHHs, [lxek Ile-
JICHC, BiJlirpaB rOJIOBHY POJIKO 11bOTO BEJIETHS CTApOJaBHbOI iCTOPII,
AKUH aepxaB y cTtpaxy Bizantito, Pum i Bcto EBpony.

O6pa3u Ha ICTOPUYHY TEMAaTHKY CBi/lYaTh MPO Te, IO B 0CODI
Hanii CoMko MaeMoO TaJlaHOBUTOIO MHMCTIIS, 110 BOJIOJi€ Oarat-
cTBOM (haHTa3ii Ta 3/i0HICTIO BIATBOPEHHS JJABHOMUHYJIOTO CHUJIOO)
TBOpuoi ysiBu. Lli obpa3u, ManaboBaHI 3 BEJIUMKUM pO3MaxoM I
KOMITO3HIIHHOK YiTKICTIO, IBJSIFOTH COOOIO IIIHHUH BKJaJl B yKpa-
iHCbKE 00Opa3zoTBopue MMcTeuTBO. [IpoTe, HAaWroJioBHiMLIE B LUX
obOpa3ax, 1e iJeiHicTh, MaToc GOPOTHOM 3a BOJIIO | HE3aJIEKHICTh
YKpAiHCLKOTO Hapojy. Y CBOIX ICTOpMYHUX KapTHHaxX apTUCTKA
3yMijia BHCJIOBUTH TMOYYTTS HaliOHAJLHOI rOpAocCTi i Oe3MexHy
JIFOOOB /10 piAHOI 3€MJII.

Peo. [lagao Mapeneuys



Bin Acouisuii HisiuiB Ykpaincekoi KynbTypu
B Amepuui

Bunyckarouu y cBiT MoHorpadiro Hanii Comko ,,CkyJbOTY-
pa 1 MansipcTBO, MU MaJii Ha yBa3i MO3HAWOMHUTH UUTAYIB i3
TBOPYICTHO MUCTISI B rajy3siX CKYJbNTYpH i MajsipcTBa B OCTaH-
HboMy aAecsaTuiiTTi. TBopuicte Hanii CoMko 3 momnepeaHix pokiB
Oysia 3anpe3eHToBaHa B MoHorpadii ,,Hagis Comkxo i Cepriii
Makapenko®, BugaHiii B 1971 poui IacturyTtom im. B. JIunuHCh-
koro B Hio Hopky.

KpiMm Toro manu Mu Ha yBasi JaTH MaTtepisul AJs MalOyTHIX
JIOCJIIJHUKIB YKpaiHCbKOI KYJbTYpH 11032 MeXaMH OaTbKiBUIMHH,
30KpemMa B AMepull, Je nepebyBae BeJMKa CKiJIbKICTh MHCTEILKUX
CUJI 1 Jie YCIILIHO PO3BMBAEThLCSA KYJbTYpHA MisJIbHICTh YKpaiHIIiB.

Mucteupr Hapnis Comko HanexuTh [0 Tiei reHepanii ykpa-
iHCBKMX MHCTLIB, SIKi HapoJuMcCs, 3400yJIM MHMCTELbLKY OCBITY
i pobunu nepui Kpoku B 0Opa3oTBOpYOMY MHUCTEUTBI B YKpaiHi,
a iX TajlaHT i TBOpYi 3400yTKH BHSBHJIUCH YXKE€ I103a MeEXaMH
0aTbKIBIIMHU, y BIJILHOMY CBITi.

Hanis Comko Hapoaunack 15-ro ciyns 1916 poky B YkpaiHi,
Ha YepniriBumHi. Bin 1934 no 1941 poky cryniroBajia MajaspcTBO
i apxiTekTypy B XapkiBcbkomy, a noTiM KuiBcbkomy Xy0XHIX
InctutyTtax. Iliguac BiliHM, B 1943 poui, Buixana Ha 3axig. IIpo-
TATOM I’ATHpIYHOro nepedyBaHHs B ITtasii cTynitoBania iTaiiicbke
mucteurBo. Ha emirpauii npamroe TBOpYO, 3 BEJIMKHM YCIiXOM,
sk npodecionanict. B 1976 p. Hanis Comko npuiiHsia amMepu-
KaHCbKE T'OpOXaHCTBO.

[Tinuac nepebyBanHs B Iranii, KOrocnasii, Aprentuni, 3CA
i Kanagi, mana kijJibka MaJIIipCbKUX BHCTaBOK Yy LIMX KpaiHax,
a TakoX IpuiMasa yyacThb y 30ipHUX MHCTEIBKUX BHUCTaBax.

O6pazorBopuicte Hanii Comko pi3HOMaHITHA >XaHpaMH i 3a-
cobamu. [i TamaHT i MaiicTepHICTL BMSBISIOTHLCS B MaJspCTBi,
CKyJbNTYpi U apxiTexkTypi. TemaTuka ii TBOpIB NEpeBa)HO YKpa-
iHCbKa, XOY € B Hei YMMaJlo TBOpPIB 3 aMEpPUKAHCHKOK TeMa-
THKOIO.

Oco6siMBYy yBary apTHCTKa MpUIJIsi€e ICTOPHYHOMY Malsip-
cTBy. baratodirypsi komMno3uuii Ha iICTOpPUYHI TEMH KHSXKOI i KO-
3a1bkoi 100M, MaJibOBaHi 3 BEJIMKMM pO3MaxXxOM BpaXarThb IJis-
Mava 6araTCTBOM KOJIbOPIB, CHJIOK) KOHTPACTIB, Ta BJajldM pO3-
MIILIEHHSM [10CTATEN.

Cuna TBOpYOi ysBM, DaraTcTBo (haHTasii, J0CKOHajla TeXHika
BUKOHAHHs Ta 3/i0HICTh BIATBOpIOBATH iCTOPUYHI 0Opa3u MHUHY-
JIOro, SK y MallspCbKUX, TakK i CKYJbNTYPHUX TBOpax, poOisaTh
tBopuicTh Hanii CoMko WiHHMM BKJIaJOM K B YKpaiHCbKy, Tak
i B aMEpUKAHCbKY KYJbTYpY.
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2. Buffalo Bill Bagano bun



3. On a Wild Horse Ha nuxomy koHi -



4a. Glory to the Victors Cnasa nepeMoXxusam



4b. Glory to the Victors (back view) CnaBa nepeMoxusM (Opyeuti 6ix)



B Tekcaci




6. Round-up of the Mustangs JIoBH Ha MyCTaHriB



John Wayne Ixan Beiin
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Don Quixote & Sancho Panza Hon Kixor i Canuo ITaHuyo




11a. Prince Igor Kus3b Irop



11b. Prince lgor (back view) Kus3sp Irop (opyeuti 6ix)



Viking

Bapsr



13. The Battle of Prince Igor with Polovtsians Biit kus3s Irops 3 noJioBUAMH



14. The Battle of Prince Sviatoslav with a Khozar Biii kus3s CBsATOC/IaBa 3 X03apPHHOM



15. Prince Oleg Kus3p Ouner
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Glory: Hetman Bohdan Khmel’nyts’kyi

Cnasa: borman XmMeabHULBKHH



18.

Kozak Mamai

18.

Ko3ak Mamaii



Taras Bulba

Tapac Bynn6a




Biii nig Kadgoro

20. The Battle near Kafa



21. Zaporozhtsi 3anopoxui



22. The Victory of Hetman Vyhovs’kyi ITepemora rerbMaHa Buroscekoro



23. Colonel Bohun ITonkoBHuk BoryH



24a. Victory ITepemora



24b. Victory (back view) ITepemora (dpyeuti 6ik)



25. Attack Hactyn



26.

Hetman Bohdan Khmel'nyts'kyi

'eTbMaH

borgan XmenbHUIBLKHEH



27. Kozak on a Horse Ko3ak Ha koHi



28. Charge!

Y 6iid!



29. Jubilant Kozak Becenuit Kosak



30. The Dance Taneup



e
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31. On the Way to Sich ; B nopo3i Ha Ciu



[MpoliaHHs

Farewell

32,



33. Chumaks Yymaku



34. The Harvest Kuusa
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Gloryitosthe Victorsi L b ir e e bronze, 17”x 23" (1979)
Glory to the Victors (back view) ......... bronze, 17”x 23” (1979)
€ 1 L e e e s e B W o ceramic clay(1978)
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John Wayne B e bronze, 13”x 16” (1979)
Attila=—TackiPalance i e et oil, 20”x 24”(1981)
o DOy R s o - L St g T ceramic clay (1978)
Don Quixote & Sancho Panza .............. ceramic clay (1979)
. Prince I gor v e e e Nl b ) bronze, 12”x 22" (1979)

Prince Igor (back view) bronze 12”x 22" (1979)
S e e e e P ceramic clay (1977)
The Battle of Prince Igor with Polovtsians . . ... otl, 36”x50” (1980)
The Battle of Prince Sviatoslav with a Khozar . . ceramic clay (1977)

LR S OIEST o om0 a6 oo 5 b GG B e G G ceramic clay (1979)
Mongol—Mike Mazurki .................. oil, 20”x 24” (1981)
Glory: Hetman Bohdan Khmel'nyts’kyi . ... ... oil, 25”x 54” (1976)
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B Tl o 30 o L R U ey o gt L wax (1980)
The Battlenear Kafa ..................... o#l, 34" x 48" (1977)
A T OZ S e e e ok o ceramic clay (1977)
The Victory of Hetman Vyhovs’kyi . ......... otl, 30”x 407 (1973)
Colonel BohUn . . 5o i s e e e 6 oil, 14”x 24” (1973)
NICI G Ty P e N S Ny L S e pe Lo ceramic clay (1977)
VActOrV(backwiety)s mr i s e, ceramic clay (1977)
AT el g1 o e oham i e e e PR L, oil, 26”x 36” (1974)

Hetman Bohdan Khmel'nyts’kyi ......... bronze, 15”x 177 (1980)
Kozak o at HOTSE 2 i e 1) « it e o s o s ceramic clay (1977)
810U NG Aot o o [ (e ok s 135 D i G it oil, 30”x 40" (1981)
b1 N K Gz ke e e ceramic clay (1977)

The Dance s e L L e e e e ceramic clay (1978)
On the Way to SICH . i s oeee s vicboe e ceisioioe oil, 20”x 27" (1975)
ST il A S S Il s O ceramic clay (1977)
(B T E TR0 E 1 R e A o T i ) R B i ceramic clay (1977)
THIGI TGS 8 o e S A ol e el ceramic clay (1977)
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KATAJIOT PEITPOOYVKIIIM

CI1aBa) MIEPEMOIKIIAM .\ <e « sl orstaalninsitere s isis fohane oain, 45”x 54” (1976)
|SETHEUNAS I STEH0T o o i ko o i G 5 A 0 6 g xepamiuHa 2auHa (1978)
Hal BUKOMY KOHL o & < s oie st o il ol s s e jo's Kepamiuna 2auna (1978)
CnaBa MEPEMONKIUAM .« e oo v o vvn e vnnnon b6ponza, 17”x 23" (1979)
CnaBa nepeMoXusMm (Opyeuti 6ix) . .. .. .. b6pon3sa, 17”x 23”7 (1979)
5T TR ) 01 G A T I B Skt g B o Kepamiuna 2auna (1978)
JTOBH: HA MYCTAHDIBL + .+ -l Dol oo a0 s 6wl 1s KepamiuHa 2auna (1978)
oA B HH s i R e e b6pon3za, 13”x 16” (1979)
Azmrra: VKe T cae HE RN o e oain, 20”x 24”7 (1981)
TSaBOOIN e DRl | o e, L KepamiuHa 2auHa (1978)
Ion Kixor i Canyo ITan4o ............. kepamiuna eauna (1979)
RIS B EOD i St o B A e bponza, 12”x 22”7 (1979)
KHAZKL IFOD: (OPY2ULE OIIC)) <o < o ciats v siosis o s b6pon3a, 12”x 22”7 (1979)
RETHTR 0 oo ch e G 540 SRR G 5 3 o B B G Kepamiuna eauna (1977)
Biii ka3 Irops 3 NOOBUAMH .. .. ... ..... oaia, 36”x 507 (1980)
Biii kua3s CBsiTociaBa 3 X03apUHOM .. . .. kepamiuna eauna (1977)
AL O NEE P i s L s = e kel ! kepamiuna eauna (1979)
Mouron—Maiik Ma3ypki . ............... oaia, 20”x 24” (1981)
CnaBa; borman XMeJIbHHUBKHH . . . .. oo v v nn . onais, 25”x 547 (1976)
KOBaK MAMAH 5 = & oin o a5 21 s s dionsaarsl s fevs b6pon3sa, 4”x 6” (1979)
PapaciBYIIERAN i o o e sleis it s slae e el et e e gickx (1980)
Bijeni IR KA OFor i et oain, 34”x 487 (1977)
B AN O OIS e e Kkepamiuna 2auna (1977)
Ilepemora rerbMaHa BHroBcbkOro ......... oaia, 30”x 40” (1973)
IToAKOBHHK BOTYH . .. .....ovueennnnn... onin, 14”x 24" (1973)
TIEPEMOra it tbo e o S xepamiuna 2auna (1977)
IlepeMOTa (ODVRULL BIK) s o ties sielio sl b 4 aie s Kepamiuyna eaura (1977)
H 8 Ty s e e e o) St b e vond el i oais, 26”x 36”7 (1974)
I'etbMan BorgaH XMenbHHLUBKHH . ... ... bponza, 15”x 177 (1980)
KO3 akiHa KOHI 2L oo e = e o e e e 4 Kepamiuna eauna (1977)
VEGIH el 0 00 o e s e e oais, 30”x 407 (1981)
Be el oa i e xepamiuna 2aura (1977)
G LI P S el s e D e s e o Ve kit g Kepamiuyna eauma (1978)
BEiopositHay@inln L IR L e oain, 20”x 27" (1975)
TTSEITEIETEET b oo s o G i & i 1D o Kxepamiuna 2auma (1977)
LS A P SIS R LR PR kepamiuna eauma (1977)
% 0120 I i SO S T SR xepamiuna eauna (1977)

RINTE
eRINTES

ush



t- i
i
i
s
i it
o " v
it T
3 «v“.u
1 i
i i}
Q "
i
;
N
i
| e
: it

23835

A2
s
i
ks
o
H :
1
Tl
3 3 .m—w-v I
i
£ 2
it
T
i
: i
?
3
|
: o
)
3
3
4
B
3t b
T
: 8
gty !

£33

o

e —

e

T e——







