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Whose Wld Is I

We do not retreat. We are not content to stand
still, As Americans, we go forward, in the service of our
country, by the will of God.

PRESIDENT ROOGSEVELT
{Third Inaugural, Jan, 20, 1941).

Twenty-one yvears ago America turned its back on Europe.
In vain President Wilson pleaded that sooner or later
it would have to face the facts. Today we are confronted
with the same choice that America decided negatively then:
whether to strive to influence world events for the next cen-
tury or more by acting quickly, decisively and boldly as we
acted in 1933, in the words of President Roosevelt, to break
the back of the depression; or whether to accept the advice
of those who seek to hem this mighty land into a corner of
the world map, strip it of its foreign trade, sap its influence
in international affairs and relegate it to a position of some
small, backward, illiterate helpless State of one-tenth its size.

And we mean Lindbergh, Dr. Hutchins, Hugh Johnson,
Hanford NacNider, Joseph P. Kennedy, Verne Marshal, Sen-
ator Taft, Senator Wheeler, Representative Fish and a host
of others with whose pessimistic, isolationist, timorous view
of the state of affairs we cannot and will not accept because
it is the negation of Americanism. Loyal Americans all, they
want, however, to screen America off from the world- Un-
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questionably patriotie, they seem to have lost that spirit that
drove the pioneers into the wilderness to fight for a finer
life, Our parents, who came thousands of miles to a strange
land in their quest for happiness, are more like those pioneers
than these native Americans who see no future for America
other than a selfish, introverted, isolated existence that may
be advisable for San Marino, but is certainly ridiculous and
cowardly for the greatest productive nation on the face of
the earth.

~We Americans of the second generation, who still have,
as it were, one leg in the muck that is Europe, seem to he
placed in a position of having to remind these native pes-
simists of their own strength. And remind them we shall.

How big and strong is this Nazi juggernaut on glass wheels
which we seem to fear? Here are a few incontrovertible facts:

Germany's Feet of Clay

Germany is SMALLER than the State of Texas (225,258
square miles as against 262,398 square miles).

Tt has slightly more than half the population of the United
States and possessions (79,375,281 against 150,621,231),

It has roughly 43 per cent of the national income of the
United States ($31,888,800,000. in 1938 as against $74,000,-
000,000 for the U. S. in 1940).

In the last year before the war, 1938, Germany exported
only two-thirds as much as the United States ($2,116,744,000
as against $3,056,746,000),

Steel production, the yardstick of the strength of any
nation, is even more revealing: Germany produced 29,617,000
metric tons of steel in 1939 as against the U. S figure of 52,
799,000 gross tons.

And most sensational of all, Germany built only an
estimated 360,400 vehicles (ears and trucks) in 1939, as
against 3,732,718 for this country. )

Thus Germany is cut down to its true proportions when
seen in the light of a few statistics. No nation is stronger than
its productive capacity, and Germany is certainly no match
for the United States in this.

By converting some of our vehicular construction -into air-
eraft mannfacture, we can not only outstrip Germany but the
entire Axis several times over. For example, the C.I.O. has
prepared a plan by which the auto plants can produce 500
pursuit planes a day. That would mean 150,000 a year working
six days a week. Germany is reported building 3,000 planes a
month maximum or a yearly total of 36,000, Lindbergh thinks
Germany has a capacity of 60,000 planes a year. But 150,000
_.planes is by no means our capacity, for by utilizing all the
aireraft plants and by restricting vehicular construetion, 500,-
000 planes (as Eddie Rickenbacker recently suggested) is not
impossible.
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There is no reason why America can't put its entire Army
into the air. Given time, we can make obsolete even Hitler’s
panzer divisions which may do 100, 200 or 300 miles a day.
The American Army of the future, if this war lasts long
enough, should be able to take to the air half a million strong
and streak 300 miles an hour or 7,200 miles a day — which
is far enough to reach the southern tip of Argentina, or Berlin.

Can Hitler outbuild us?

Not if he has to depend on himself alone.

The Aid-to-Britain Bill

The debate on the President’s aid-to-Britain bill has clar-
ified the issues. Now that everyone has spoken his piece and
is starting to repeat, let Congress pass the bill so0 that we can
really begin helping England instead of selling it everything
at twice the regular price.

QOur only complaint is the tactics some Administration
supporters are using, apparently with the commendable in-
tention of speeding the bill through Congress and winning
the people’s support. The first such method was calling the
act “a bill to further promote the defense of the United States"”
when it is a measure to aid nations resisting aggression.
And the second. was numbering the bill 1776 in the House.
Apparently some too clever politician forgot the meaning of
1776, the year America set about officially to send the Red-
coats with their pompadours and perfumed women scuttling
back to London. Do not misundertand, We support the bhill
as it stands, for the President has as much power to get us
into war now without additional laws, if that is the only argu-
ment against it. What we oppose is national self-deception.
America is too big for that.

Let us not clutter up the issue with such nonsense as Brit-
ain is vital to America (we grew up as a nation without Brit-
ain's aid, and in fact, despite its continuous opposition). Let
us not say we must help England because we cannot defend
ourselves alone against Hitler’s little Nazi band of swivel-
armed gunmen. England’s Navy has never been our first line of
defense, it is not now, and we hope we never will become so
weak that it will have to be. And let us not be so frightened
at our supposed weakness that we have to import foreigners
to tell us we need *‘union with England now” to preserve our
civilization {as happened in New York recently).

Let us state firmly that we want to help England because
the English are our friends, and that we want to see Germany,
Italy and Japan defeated because they have characterized them-
selves by word and deed as our intransigent enemies. Andlet us
then proceed to lend every aid despite the consequences. Away
with the selfish argument that we ought to help England for
our own narrow, petty interests. Self-preservation is not yet
involved and probably wouldn't be even if England fell. We
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want to 'help England in order to restore the supremacy of
the English-speaking peoples in the world and to rejuvenate
the spirit of liberalism that has been steadily reduced to a
plaything of intellectuals devoid of meaning for the masses
during the past forty years.

We must help England so that we shall have a partner
in rebuilding the world according to our taste and not accord-
ing to the pagan tyranny of Hitler, the Asiatic oppression of
Stalin or the militaristic despotism of Japan, whose ‘new
world order” was old when Egypt ruled a slave empire
bkased on *‘racial superiority.” For the simple reason that we
are strong and might still makes right in politics as well as
in nature, we should take if upon ourselves to construet our
owh *“world order” based on the freedom of the individual,

which Dr, Nicholas Murray Butler describes as the essence
of liberalism.

The Why of Dictatorships

We must remember that Germany, Russia, Italy and
Japan are dictatorships because their more civilized neighbors
refused to help the people gain actual control or to maintain
control of their own governments, They are totalitarian States
because they have never learned any other way of life. Each
has a background of centuries of despotism. The proof of
their lack of an understanding of democracy, which is our
new world order, is easy to find. The German Reichstag pass-
ed the Enabling Act empowering Hitler to govern by decree
and thus voted itself out of existence- The Russian people
permitted the Bolsheviks to overthrow the more or less dem-
ocratic regime of Kerensky. Italy accepted Mussolini when
a few machine guns would have turned his March on Rome
into another Caporetto. And only this month the Japanese
Parliament agreed to relinquish its rights to question the
Government on policy. (Can anyone imagine searing-tongued
Senator Carter Glass saying: “Frank, you can do anything
you please from now on. I'll keep my mouth shut.”?) These
States have never had real democracy. But their politicians
made the mistake of describing it as such, and their people,
believing them, came to hate democracy as a source of their
unhappiness, With England and America ruling the world,
the people of these coutries can be inspired to straighten their
backs and face the sun. Then no dictatorship could ever again
chain them to a caisson’s wheel.

We had a splendid chance of doing just that after the
World War, but America withdrew into its shell. France,
ruling the League of Nations with an iron hand, froze tem-
porary injustice into a permanent status quo- (The fruitless
appeals of the Ukrainians under Soviet and Polish oppression
to the League are a case in point.) And France, whose dem-
ocracy was so inadequate that its governments invariably
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had to ask for power to govern by decree, perished as a
result. France will undoubtedly rise again, but the France of
tomorrow will have to be vastly different from the immoral,

penny-pinching, debt-defaulting France of yesterday to be a
force in the world-

Forward, America!l

To summarize: Why should we run before every un-
shaved, hair-lipped gangster who cemes along with a gun in
his hand? Whe is Hitler and his corpulent, medal-encrusted
satellites to talk about race superiority and domination of the
world? Since when did little Japan, as big as Montana and
not half as tough, get the sign to establish a Yellow Empire
in Asia? What have Fascism, Nazism and the little cross-
eyved Japs who talk so much about leading others contributed
to world civilization, education, the arts and sciencez or even
industry during the past decade? Hitler has shown that by
regimenting 70,000,000 people for eight years. he could over-
throw the Government of France in 37 days of actual fighting.
Bismarck needed only 28 days of open warfare to capture
Emperor Napeleon II1. Mussolini had 18 years to work at his
own special brand of Fascism, and he has yet to make his
people fight when they don't want to (and more credit to
them). And the myopic Emperor of Japan, whose ancestors
came right down from the sun (probably on a sliver of light-
ning) — after four years in China, his brave assassins of
civilians have succeeded only in conquering a few ports and
inland cities and killing a million Chinese and are now pro-
ceeding to withdraw to easier conquests.

Are these the men we are going to accept as equals?

Is it going to be their world or ours?

It's about time we looked into these dens of thieves on
both sides of the ccean.

It’s about time we took it upon ourselves to do a little
of our own establishing of world orders.

America, the fusion of a hundred nationalities, the melt-
ing pot of generations of the earth’s most courageous and
enterprising people, the culmination of Confucius’s dream of
a democracy based on equal justice for all, must climb out of
the mire of indifference, take a look around at the mess
things are in, roll up its sleeves and drive all the spittle-drool-
ing, mustache-drooping, back-alley born racketeers, whether
Russian, German, Italian or Japanese, out of the homes of
civilized people.

As the first step, let us lend real aid to those who are
now engaged in this task,

Only thus can we insure peace for more than one genera-
tion. .

Only thus can we help all oppressed people, ineluding
the Ukrainians, to become free. ]

Roman Lapica



Alexander Archipenko

By EDWARD SEREDYNSKY
(Conclusion of The Story of Ulrainian Art)

Modern art today is fashionable. An exhibition at the
Museum of Modern art draws record-breaking crowds.
Whereas in 1910 the followers of modern art were few, to-
day their number is legion. Nevertheless, though modern art
ig of our time, it must be restated anew to each generation.
Therefore Alexander Archipenko, as a pioneer in modern art,
again attracts our attention.

ALEXANDER ARCHIPENKO
A Japanese earthquake landed him in America.

Alexander Archipenko, like Ilya Repin, is of Ukrainian
birth. Perhaps the only other point of similarity is in their
approach toward art. Both were leaders of rqvolt‘ Repin was
at his best when he protested against the stringent, national-
istic Russian spirit. Archipenko is at his best when he struggles
to free himself from the restrictions of academic world art.
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Repin, however, had his limitations. He became confused
after coming in contact with world art in Paris. Archipenko,
on the other hand, threw Paris and the entire art world into
confusion. Archipenko is the first artist of Ukrainian birth
to gain such world-wide attention and fame.

Alexander Archipenko was born in May, 1887, in Kiev.
At an early age, he displayed the traits of individuality and
vitality that were to appear later in his work., He refused
to follow a career in engineering planned for him by his
father, who was a mechanical engineer teaching at the Pol-
ytechnic Institute in Kiev. In 1902 he entered the art school
in Kiev. Beginning with the study of painting, Archipenko
changed soon to the study of sculpture. In 1905 he was expell-
ed for objecting to the ‘‘old-fashioned academicism’ of his
teachers.

Impatient and recalitrant as Archipenko was in his youth,
he was still able to retain the more healthful elements of his
environment, “All that I learned of art in Kiev,” he told me,
“I had to learn myself. There existed no museums nor such
opportunities for an art education as exist today for children
in New York City.” Of Byzantine art that he saw in Kiev.
Archipenko says: “It attracted me — hypnotized me -— but
did not influence my later work.” Of the books that he read
in his early childhood, Andreyev's use of symbolism in liter-
ature made the greatest impression. “Since that time, I looked
always for the deeper significance of life and tried to express
its spirit.”

During his childhood, Archipenko came in contact with
the work of his father, the engineer, and his grandfather, the
painter, From his father, Archipenko gained a taste for ex-
perimentation. His father was continually planning various
projects and working on inventions. It is from him that Archi-
penko developed a feeling for the mathematical relationship
of objects in space. Archipenko insists, however, that no one
cohsciously trained him in these matters and his conclusions
were derived by a process of independent reasoning-

In 1906 Archipenko spent a short time in Moscow. Mos-
cow, the aggrandizer, but not the creator, could offer him
nothing more than he had learned in Kiev, We find Archipen-
ko next in Paris, Still the student and not the master, Archi-
penko studied for two weeks at the L’Ecole des Beaux Arts.
Rodin, the master sculptor and teacher of his generation,
held no attraction for young Archipenko. Of Rodin, Archi-
penko states that his method was “to throw clay on a pedestal
and form the material with his fingers, and whole reminded
me of dough thrown on a table.”

The Louvre Art Museum became his school and teacher.
There he studied not the academie classic art but the ancient
archaic art of Greece, Hellenistic and Byzantine art, During
his studies in Paris, Archipenko was aware of the “oppres—
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sion of this vast art heritage from the past and I continually
worked to free myself. My early work shows some traces of
the past. but I was able, in the end, to achieve my own per-
sonal style.”

In 1909 he ventured forth and presented his work with
the Independents at the Autumn Salon in Paris. His display
created “caustic comment and stormy controversy” and his
succeeding exhibitions have intensified the turmoil. In 1910
he parted company with the Independents and sponsored his
own one-man shows in Hagen, Berlin and other cities of Ger-
many. After the war he continued exhibiting in Switzerland,
Italy, Germany and Czechoslovakia- In 1923 he came to the
United States. In fifteen years he held fortv-five exhibitions
throughout the country. He came to America rather accidently.
Invited to appear with his own exhibition in Japan, an earth-
quake intervened and his show was postponed. Rather than
return to Europe by way of Siberia, Archipenko chose the
route through America. During his journey, he was atiracted
by life here and decided to remain. He now conducts a winter
school in New York and a summer school in the Catskill
Mountains in Woodstock, N. Y.

About New York City, Archipenko comments: "It is im-
possible to work here. I don’t know why, but I know of no
artist who can work in New York. They work, it is true, some
day and night, but at only commercial or decorative art. No
fine art, of importance, is produced in this city. I know many
excellent European artists but they can't work here. It is like
transplanting a tree from the warm earth and placing it in
water. It cannot grow. The best work I ever did in this country
was in California, where I did quantities. In New York City
I have not been able to do a thing for two years, except some

minor pieces. I hope to return to California next year and
continue my work.”

Archipenko the Artist

Archipenko is never superficial and always profound.
His art appeals more to the intellectual than to the sensu'al
nature of man. And he is aware of the difficulties of the artist
working in such directions in America. “My work is better
understood in Eurepe.” he says. “The American mind 18 im-
patient and can see nothing in abstract art. Even students
and artists here want only to learn quickly and produce just
as quickly something that has practical use or that appeals
only to the practical mind. In my school and in my lectures
at various universities in this country, I teach abstract art,
but I give my students complete freedom of interpretation.
I think it is a mistake for European instructors here, such
as ithe Bauhaus School in Chicago, to compel their students to
follow the principles of modern art as taught in Europe. They
must make proper allowances for the American mind and
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psychology. Americans are not yet ready to understand ab-
stract art.”

In discussing his study, “The Boxer,” perhaps the earliest
example of abstract art in sculpture, Archipenkg patiently
) explained his viewpoint.
“The mathematician uses
gymbols to express abstract
ideas, and I am doing the
same thing in art. Just as
the wmathematician mani-
pulates familiar symbols to
arrive at new ideas, I use
known materials but in new
arrangements together with
new ideas to arrive at some-
thing that has never been
done before”” He agrees,
with reservations, that this
work could be called a
study of rhythm in the third
dimension.

“The Boxer” was comp-
leted in 1913 and was hail-
ed by the German critic, Dr.
Erich Wiese,! as the suc-
cessful solution of the three-
fold problem of plastic art

“THE BOXER"” — the problem of “creating,

Terra cotta, 1913, form and modeling of

space.” Another eritic, Hil-

debrandt, describes *The Boxer” as the most abstract and
most accomplished work in pure plastic art of our time.

Much of Archipenko’s early work in Eurcpe wasg in ab-
stract art. He had to struggle coutinuously to make his ideas
understood. New ideas always meet with resistance because
of a mental lag between the old and the new, as Dr. Mar-
garet Mead points out in connection with social progress. We
are living in an age changed physically by the machine —
science and industry — and changed intellectually by the
abstract theories of Einstein. But though we may be modern
also in the clothes we wear, the food we eat and the materials
we use, our ideas are still old.* The modern artist like Archi-
penko faces this difficulty of interpreting the new world to
people whose conception of art dates back to the old romantic
and classic periods.

1 Wiese, BErich. Alexander Archipenko, Jahrbuch der jungen Kunat,

2 For further analysia of this thesis see An Appreciation of Archipenko,
by Ivan Goll, and Modern Art, What? Why? by Anita Brenner, The New
York Times Magazine, Dec. 8§, 1940,
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