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SHAMeHUTHH ykpaiHchkuil mMucrens-rpadix Bikrop IlumGas, mo cBo€o
TeXHIYHOI0 MaMCTEPHICTIO JOCATHYB MailXKe BEPXiB'A reHid, IIMPOKOBIJOMHE
Halmii piAcmopi, 4 BiKe HaHWCIIBINY NONYJAPHICTL 3700yB Y MiBAeHHO-aMe-
PHKaHCHKHX KpaiHax, 3okpema B ApreHTini. BigoMuil Tex AK OpHIiHAJIb-
HHH MaJdgp.

ITics mporparoi BusposbHOI GopoTelu Ta ynagky YEpaircbkoi Iep-
saBHOCTH B 1917-1921 pp., 30Kpema oKymamil VKpaiHd MOCKOBCBKHMH
GOTbIIEeBHKAMH, JOJA PO3MOPOIIMJIA HAIIKMX MUCTIHB MaliKe II0 BCHOMY
CRITI B HOWIyKaXx 3a CHPHATJHBIMHEMH XHTTEBHMH OGCTABHHAMH, 30KDEMAa
33 BigmoBifgHOIO TBOp4OI0 aTMocctepolo. JIo TaKHX ’Ke MUCTIIB HaJIHKAB
Teox Bikrop umban (1901-1968) — yuacHEK BuarosbHOI GopoThOH (BOAK
Crymerrcrrkoro Kypensa, mop’asaHoro 3 Tparivmum Goem mip Kpyrtamm).
He caimg TyT posropguTHCA Hap KHUTTAM 1 TBOPUWICTIO MHCTLA, 00 Ile Bike
Bigomo 3 moHorpadii ,Bixrop Mumban”, mo pufitnna B Heio-Hopry 1972
Poky 3a pepakuicio C. I'opaMHCBEKOTO, 3 YHCIEHHHMH PeNPORYKI[iAMH TBODIB
ITumGaia.



3akinuuemu yenimeo cTynil rpadikm p IIpazi, YexocnopayunHa, BH-
ABUBCA OJHCKY4Ye B KOHKYpCi Ha NOpTper udeckKoro icropuka P, Iamans-
KOro ¥ Ofep:KaBIIX IEPINY HArOpOAY MiX HAHBH3HAYHIIAMM YECHKUMH
rpadirkamn, Bikrop Iumban B 1928 p. Buixas go Apresrinu, ocis 8 Byeroc
Afipec 3 ApPYKHHOIO, TAM JKHE | IIpall0BaB BIPOZOBXK J2-0X POKiB, T0GTO
Io Buizgy B 1960 p. go Amepmru. ITlmpoko Bimomi rpadiuni moprpern B.
ITumGana wafipusnavynimux ocofosoctell ¢Biry, gk T. Exicon, A. Tockawini
A ismmx — rauGoKo OmyXOBJeHI i MauCTepHO BHKOHAHI Iij TEXHiYHHM
OMVIAMOM, HK TeX BH3HAYHHX ocid Vikpaimu: T. Ilesuenka, M. Ifparo-
maHoBa, B. Jomanunuskoro, murponosutis A. IMenrunpkore i B. JIunkis-
cekoro, B. Jlunuucwkoro, . Ckoponagcnkoro Ta iHmmx. Bel sonm mip
OIVIANOM KOMIIO3UIIHHOTO Jamy, OAYXOBJIGHHS, 30KpPEeMa TeXHIKH BHKO-
HadHA, HAJEHKATh A0 HAHIIHHIMEX 3706yTKiE He TiTbKH YKPalHCBKOTO
muctenitea. Caip Texx He 3abyBaTtu fioro iLnrocTpamiii o pi3HHX FUTAYHX
BHAaHb (,,CBiT auwTuHH, AUTAYNX KHHKEYOK: ,IBacuk-Tenecur’”, ,,30i0Te
aeuro’”, ,IIpuronu Boera-Hecuroro” 0. Jloroupkoro-bBinoycenka, ,,Ha
pyirax Ciui” A. Kamnrenka Tomio), 10 HEBHMOBHO XBUJIIOBAJTH JUTAYY IICH-
XiKy CHJIBHOIO IEPEKOHJIMBICTIO # peasicTHYHHM TPAKTYBAHHAM.

IIpore HaiGinpmy ciraBy B ApreHTiHI Ta B IHIIMX miBAeHHO-aMepH-
KaHChKHMX KpaiRax 3noCys Bixrop Ifumbas TBopaMuH MeMODIiAJIBHOI Ta pek-
AaMeol rpadiky, BHKOHYIOYH Jep:KaBHI 3aMOBJIEFHA Ha IPOEKTH rpoie,
JOKYMEHTIB, OHIJIOMIB, rpaMoT, replip, NAAKaTiB, BHAABHUYUX i ApYyHap-
CBKHX 3HAKIP Toll[o, AK Tex Oedyiu peryam Jusg HAHDOBaMHIIIHX dipm
Aprenrtian, Bpaszinil, Yime, ¥pyreaio, Ilepy, Kocrapiku, HasiTh AHTJIIi.
Yaikaneruit TamanT Biktop ITumbas BUABUB y TBOpax pekJsMHol rpadiku
ans omruuHoi dipmu ,,JIby Peppanno’ i pas dipm ,,0pdic”, ,, ApPreHTiHCE-
Kol emyerTpuunoi Kommawii”, , Tenedoniunoi rwoHI”, mna apreHTiHCHKHX
3aJIi3HHIL, APreHTIHCBKHX JILOKOMOTHB i T.X., 1[0 AJId HHX BUKOHAB COTHI
PEKJIAM 3 TAKOHW TIOMUBYTIAHOK TPELH3HICTIO, 1o MOKe CMIIHBO KOHKY-
PyBaTH, a Ta H TIEPeBHINATH 3aC00M MaIIuHOBOI mpoxykmil. Hemenimoro
MalicTepHicTi0 Big3HauaroThea ekJiOpucu B. ITumbasna, MapKm TOIO, OTHKE
3 OTVIAAY Ha KOMIIO3WI[ifHY rapMOHII0 NOCKOHAJIy TEXHIUHY MaHCTepHICTH
B noguByTigHy TexHiuHmy nOpeuunsHicTs Bikropa ITumbana ciim yepamaTH
HenepeBeprneruM Mafcrpom Miriatiopu. Ctune Bikropa Ilmm€ana B rpa-
chini # rpasepcrsi ciuip 6 3aJiUYMTH X0 Heo-peasismy, 4M BipHime — Mo-
HepHoro peaiizmy, 110 BimpzepKasroe Hamy o0y — BHCOKOI TeXHOJIOTI,
TpenHzHoCcTH Ta BY3bkoi cmerigmizanii. Omxe B. IMumban — crnpaBxHIk
MopepHicT.



Jdpyra Omuckyda cropigka wmuctua Bikropa ITumbana, ne mandgp-
CTBO, 110 B HHOMY BiH BHABUBCH Ille 3 HPA3bKHX uacip i JMIMHAB BHCOKOTO
piBEA B Aprentimi, sakinmumBmiH el eranm B Amepuni. Moro mamsapebki
rommozunil ,,Pik 1933”7, , Henapymuma”, , IToGparumu”, | Boxa Matu Ilis-
uwiygoro Caiiea”, , Tropeusr”, ,Monutea”, Hemopoura”, ,Apiens”, , Pan-
Ta3ia”, xaprunu 3 IMararomii, Ypyrsato ff Amepnkn 3okpema , Karaxmizm”,
,,BeHTickepo BHOui” Ta M Hag3BMYaHHO OpHIiHANBHI MMimg KOMIIO3HLii-
HHM 1 KOJBOPHCTHYHHM ACIEKTAMH. 3aBIAKH OCOGJIHBOMY HACTPOEBI Ma-
angapebKi TBopu ITumGana MAalOTh BENHKY CYT'€CTHBHY CHIY H 3BOPYLIYIOTH
mo raubuHN koHOro ragnava. Ilpupona 6o gana MUCTIEBI TINBKH GCHOBY,
30KpeMma, iMmyJsnc, Ha AKX 1[uMOas CTBOPHEB y MaJApPCTBI CBifl OXpeMHi
cBiT, mpore i B fforo MajIApCchbKUX TBOPAX BHPA3HO IpoCHBaEThCA rpadika,
uo il mucrent mMaB y croii Kpori. Ik masnapa, Bikropa ITumbana coin Om
3apaxyBaTH 10 TPYIH CBOEPITHMX CHMBOJICTIB, Bce X BikTop ITumban AK
rpadik, me yHiKajabHe MHCTelbKe ABHIIE, 1o MalXe He Mae rigHux cobi
KOHKYPEeHTIB HaBiTh y CBITOBOMY MHCTEI[TBI.

ITpore Bikrop IumbGasa — MaJsoBigoMmil, a B JeAKHX KPyrax i 30BciM
HeBifjoMHu}i, AK IpPEeKpacHWd KapukarypucT. lLle TomMy, o BHARJIABCA B
Aprenrini — ,,mo Toi Gik ceiry”’. B xaHpi Kapukatypm [lumOan mouas
puaABaATHCA Bim 1945 p., Tobro micma Hpyroi ceitopoi BifiHM, B AKiH dak-
THyHUM TepemokieMm cras Comerchkuit Co103, KOJM MOCKOBCHKO-GOJIbIIE-
BHIbKE TpolaraHma GyJsa Ha BepXie'dX, 3aJypMaHIOBAJIa HAIBHHX JIOfeH
3aXiJHLOTO CBIiTY, 30KpeMa IIOJIITHKIB, Ta KOJIH COBETCHKI JIIODOJIOBH IOJIIO-
BaJIM HA, BTIKAYIB-CKUTAJLIIB, 1o IX COTHI THcAY onuHHJIocAa B HiMewummi
i ABcTpii, o6 HaCHIBH) 3aIPOTOPHTH iX Ha 3JIOINACHY ,,pPORiHY”.

Toni BikTop Ilumban mocrasur cobi 3a 3aBnaHHa 300paKYBATH B Ka-
PHKATypax OTY ,,3aMOKHYIO KH3HbL'' — KAPTHHH KAXJIHBOTO TEPOpPY B
CCCP, zoxpeMa Ouki eKcITEpHMEHTH MOCKOBCHKOI OKyTAlifHO! Baagu HAR
VKpaiHCBKHM HapOIOM i JAeMacKyBaTH MOCKOBCHKMIH iMmepifsiam, INo Mg
MAaCKOI0 KOMYHICTHYHOrO iHTepHauioHaJly, npum HaxaGHoMy oOMmaHi cBoOiX
,,COI03HUKIB” moumnar akuiro migfoio criry.

B crommi Aprerieu Byeroc Afipec movajia BUXOTUTH I'yMOPHCTHYHO-
caTHpHUYHa rasera ,,Mitna” i came Buopy. Heinpanui MaTepifiibHi yMOBUHH
crapol yKpalHChbKOL eMirpalii B ApreHTiHi OyJH CIPHATIHBUM I'PyHTOM IJA
PO3BUTKY MOCKOBCHEKO-DOJIBIIEBHNIEKO] TIpoNaraspy, 1o i migmasa BeHKa
kinpricrs Hamux emirparTis. TlouaBcs pyx HoBOpoTy Ha ,,poniny” # Tomi
THCAY]I HAIIMX IIOCeJEHIIB BHiXaJiH, X04a Mi3Hille ripKo po3dapyBaIHCH,
Ha JXaJb, 3amizno. ITpore cBimomi i Ginmemr BOYMAMWBL eJIEMEHTH, YHTAKOYH
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Hamy mpecy, 3okpema , Mitay” 3 rapukarypamu B. Ilumbana, yeeigomMunn
cobi 1m0 n0o0pe 3aMacCKOBaHY MOCKOBCLKY GPEXHIO H 3aJIMIIMJIHCH IOCTIHHO
B Aprentini. Orxe ,Mirma” cnoBHHJIA €BOi 3aBmaHHA, 30kpema BixTop
ITumban, Axuil 3amosHIOBAB 11 cTopiiKM KapHKATYPAMH, HifIHCYIOUHCh
ncespoHiMeMm , IIBipryH”, kpunromimamu ,,B.IL"”, ,,IT”, a To & moBHuM mpi3-
BHILIEM.

B nifl kmmzi-anefomi Maemo Harogy GaumTH 56 Kapuxaryp podorm B.
IMumba.ra, HaHGiMBII XapaKTePUCTHYHHX, W0 OyJHM HAXPYKOBaHi Ha CTO-
piakax ,Mitan” Ta 17 KApPHKATYp CATHPLTHOrO XapaKTepy 3 ,,JIykomop’a”,
Akl Tex Oynm pempoxykosami B ,,Mitmi”, ome pazom — T3 Kapukartyp.
Bounu Bukonani B 1945-1952 pp. i pipao xapakrepuayioTe Bixropa I{umbama
— KapukaTypucra. Kapurarypu [lumbana Manay BeJHK] yCmiXu 3 Ooryany
Ha iX CHJIBHY NePeKOHJIHRBICTH, IO 3aBAAYYBAJA BIPTYO3HOMY DPHCYHKOBI,
3HAMEHHTOMY CXOILICHHIO 30BHIIMIHIX i AYXOBHX pHc IEePCOHAXKIB Ta LiIHX
TPyI, 30KpeMa 300pasKeHHIO MOCKOBCHKOI IICHXIKHM, B UOMY MHCTEIL He-
mepeBeplieHnH. Mucrens 3yMiB CXONHTH ,,JIATOTHHOBKY' IyZoBieTs Mal-
e BCiX BEPCTB, Bifi BHCOKOTO ,,Y9HHOBHHKA' aiK 0 HAWHHIKYOIO ,Kamana’,
BHPOCTAIOUY IiJi MOCKOBCHKMM-IAPCHKHM PEKHMOM. [0 HBOr0 MHCTEID
3HaB o6pe MOCKOBCHKY JiTepaTypy, 10 3HAYHO BJIETIIHJIO HOMY B 300pa-
JKeHHI mepcoHakir-MOCKaJiiB mipg (izmysmM i AYXOBHM acHeKTaMH Ta A
JEMACKYBaHHA MOCKOBCBLKOrO immepiamismy =Bim ,,6i10i” pmo ,,uepBOHOI”
MockoBumH, oTKe icropmuymoi rtarsocru Bif Ipawa Kagitu am pmo Cra-
aira. Orxe BixkTop ITuM0as B IIUX KapHKaTypax NMaB MaiKe MOBHHH oGpa3
MOCKOBCEKOrO iMnepianismy. Poarmapgaroun 1mio cepiro Kapurartyp, 6auumo,
1[0 BOHW IIOXONATL 3 HOBH KYyJBTY ,TeHig JrofcrBa ¥ GarTbka Hapomis”
N. Cranina #i JeKoMy BOHH MOJKYTb BHJaBaTHCA HeaKTyaJsHHMH. IIpoTe,
He 3BAKAIOYM Ha ,,p0o300JIadeHHA”, craJiHChKUE AYX IaHye JaJjsiue v dop-
Mi HeOCTAJIHIZMY, 30KpeMa YBeCh 4ac AKTYaJIbHHE MOCKOBCBKHH immepia-
Ji3M, He 3BaJKAIOYH Ha Te, yu Horo ouomioBap CraqiH, Xpyuiop 4u Cho-
rogui Bpexxres, afo XTo HOro 0YOJIIOBATHME B MaHOYTHLOMY.

Xoua suboHB Bei kapurarypu Bikropa Iumbana B 1iif e cepii mainxe
OXHAKOBOI MUCTEI[bKOI BAPTOCTH, CJIif BiAMITHTH KiIbKaHAZUATL 3 HHAX, HAaH-
BApPTICHIMINX 3 MUCTEIILKOTO ACIEKTY | AKi HalBupa3Himle I HaHACKpaBille
XapPaKTEPHBYIOTh MOCKOBCHKY IICHXIKY Ta IMIEpiAJiCTHYHI HIOTATHEHHA
MOCKOBCLKEX Gosblresukin, JIo KOXKHOI KAPHKATYPH MUCTEIb HaB JOULILHI
I myKe JOTeNHi HArOJIOBKH H IIOACHEHHH, L0 3HAYHO BJIETIIye IJIAaYeBi
po3yMiTH iX cyTh. 3 KapHKaTyp-caTHp, 1o B Hux I[umbas 300pasus 3J10-
YHHHI eKCIEPHMEHTH Ta CKpalHe omeOpaueHHA YKPalHCBKOTO HAPOXY MOC-



KOBCBKHMH OoJbllieBuKamu, Hailizamirginii: ,Immycrpismisania” (,,Mexanm-
3aIlid celbCHKOTO X03aficTBa”), me yKpaiHchki kiHKH, 3anpameH] y ApMma,
OpIOTH KoJrocmHuit saH, ,Hi kopoew, Hi ceuHi, Tineku Crasnin Ha crini”
— KapTHHa CKPafHLOro oskebpadueHHA YKpaiHcBKOrO ceJa, ,,00mapyBanHd
,»HaI[loOHAJBEHEME W [OpamopaMu OpaTpecnyOnik” — 300pakedHA PUHYKIe-
HIHX T2 ODJEpPTHX CeNiAH — YKPaiHCHKOrO i GiIOpyCchKOro 3 HaKMHYTHMH
im , HamioHansamMu’’' mpamopaMm Ha TJi HOpTpeTy ,,0aTeKAa Hapozmir”, mo
6XJTHO yCcMiXaeThed, 30KpeMa ABa PHCYHKH i3 300paeHHAM BTIKAadiB 3 CO-
BETCHKOT'O MEKJIa, 110 X BHJIOBUIIX eHKaBegucTH B 3axiguiii Kiepomi 3a moB-
Ya3HOIO H 3JI0UMHHOIO 3rOJOI0 AJIiAHTIB, 3aIMPOTOPYHOUYH IX Ha ,,pOXiHY’.
B pucyury , IIpubyrra ®a ,,pofiny”’ MHCTens 300pa3HB TOBIHINE IIHX He-
IIACHHX JKEpPTB, 1IN0 IX eHKaBeqHCTH CPYTaJIbHO 3araHTIOTE B IIHPOKO Bif-
unHeni Opamu ,TopMu Hapogie'-CCCP, npyra kapruna ,Ilicna nomopory
momomy”’ 300paye yEpaiHChKY POAHHY, IO [OBEPHYBIIHCH 3 APr'eHTIHH
Ha ,poniHy” omumHmMnaca B Tafirax Cubipy. YoTupu ocobum BHCHajKeHi Jo-
Kpalfo i Goci, BigIrouuBaroTH micsA BasKKol mpani — KOpYyRaHHA Jicy. Pu-
CYHKH Wi He MAlOTh MaiXKe JKOJHHX KAaPHKATYDHHX pHC, He 60 KapTHUHH,
AKi 300pakyIoTh BIDHO CORSTCHKE WEKJIO, SK TeX TipKa CaTHpa Ha JIerKo-
BipHicTh HpeXIHBIH COBETCHKIA TpomaraHmi.

Haneme caigyrors kapurarypu B. ITumbana — qomeynbHI caTHpH
Ha HaipwicTs 3aximHix aJiaHTIB, 110 IXx MOCKBa COPUTHO BHKOPHCTOBYe AJIA
cBOIx immepiamicTwunux nnauir, Jymxe morenna ,Hapomuses p Oxeawi,
noxosanu B Terepani”, a Bixe 3 Ginpmum rymopom ,,Koudepernis 8 Can
®pamiticko’”: generaTH Pi3HHX fepiKaB CBITV CHAATL Ha 3aJyi i3 3aB’dA3a-
HEMH yCTaMM, KOJM TPH ,KpyrjoMy cTosi” THCKYTye 3aB3ATo ,,Benuka
Tpifika” — Cranin, Tpyman i Yepuis, TpuMalouum 3a chiuHamu 36poro, 3
BeJIMKOIO [IO30(0 TYMODY KAPHKATYDA-CATHDA ,,¥ KpalHChKa [Heserauis Ho
Can Ppammicko”. Bozom zampsxeHum Bojiamm ime kimeka ,,xaxJjis”-cram-
nenuukis MOCKBY, V BUMIHBAHNY COPOYKAX, B KO3AILKUX MIANKAX, 3 TPAH-
cnaperToM ,,YPCP” i ropnae micero (mMa6yrh , Ilicaio nmpo CrasmiHa”) mpu
AKOMIIAHLAMEHTI MOCKOBCHKOI TapMOIIKH. 3HAMEHHTA KapHKATypa-caTHpa
Bixropa ITmmGana ,, TposgHcbKHE KiHp” — dakTuumo oceyn i3 3aBimeHor
Ha mul Tabmunero ,,Jlemokpatia” Ta 3 ,romySom mupy”’ Ha xpebri. IIpOorO
TPpOoSHCBEKOTO 0CJIa TATHYTE TIOHEBOJIeH] & caresiTHI Hapony, 3 Bexxi Kpemas
Craxin 3 para#ikoro B pyii, Bkazye miagx g KERpony, a 3 HyTpa TPOAHCEKOTO
ocJia BHJH3a10TH y36poeHi mo 3yGm KpacHOApMIiflli Ta eHKABETHCTH.

Cumix kpiss cipo3m 36ymKye Kapurartypa . Pycckas Tpoiika’ 3 Mocka-
JeM, 1[0 PO3BEpPHYBCA Ha KOJICHWIN # IoraHfe 3alpsiKeHWX Jo Hel yKpa-
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inna Ta G6imopyca. B nopi€romy myci # ,,001muit KoTeNoK” — BeJIETEHCHKHH
KasaH, 1[0 B HBOMY BapAThcA motieBOJeHl HaponH, koju CraiuiH i MosoTos
mimarooTe ix cepmom i mosioToM, 1103 CTBOPHUTH 3 HHUX OJIMH ,,COBETCHKHI
Hapon’. Bina Kasawa pi3Hi ,BocmpelleHi” MaTepisyin: XpecTH, €BaHTeJiA
Ta iHImA ,,KOHTPpPeEOJONioHHAA” mirepaTypa. IHma KapHKaTypa — nepco-
Hibikamia ,KagcuuHoro” Kalana-JalOTHHKa 3apocsioro Gopomors mo cami
oui, ¥ ,,dypaxui” 3 0’ATHKyTHLOIO 3ipKOI0 Ta KPHBABHUM ATATAaHOM B PYILI.
Pospanupmnck Ha TepuTopil YkpaiHu, MHTAETHCA CBOrQ ,,COPATHHKA' MpH-
B'A3aHOr0 3a Hory: , JluBHch Koro BHM3BOJIATH Iicna Iupomesil”. dy:xe
OpHUTiHAJILHUH HIOH-IAM ATHWEK, Il¢ Ha [MOCTAMEHTI TPH MAaBIW: OfiHa IipH-
KJ1aJia PyKY 10 O4eH, Apyra Ao Byxa, TpeTd 7o ycr, 3 mipmucom ,,CoB3akon’:
He 0adYHTH, He YYTH, He FOBOPUTH. I'pymna Iig TpPUBHMIipHA # conigHO 3MO-
deasoBaHa. Tex comigHO 3MopennOBRaHa MiTHYHa pHMCLKa ,,BoBumna’”, mo-
CTOCOBAHA A0 MOCKOBCHLKOrO immepidmiamy. ,Bopunnio” poite ,,MomepHHE’
Pomyne (Cranin), a Pem (Tomiarri) posksar GeapapHo pyku. HaromoBox
— ,,MockBa — Bropo#t Pum”. Tex MapkaHTHA KapHKaTypa-caTHpa Ha Tpa-
AMIifiHe MOCKBO(INLCTBO YeXiB — 300paKeHHA CHPOJIETAPH30BAHOIO
IlIBefika B MOCKOBCHKHX ,camarax’”, U0 ,IPOCATH icTu’’, 3 MOCKOBCHKHUM
ApMoM Ha 1mwui Ta 3 m3epKasom B pymi. Haromosok: ,,fK e BoHo MeHi rap-
HO macye!!!”. Tyr i carnpuuHi KapHKATYPH Ha 3aXigHIO NeMOKpaTiio — Ha
fi maiemictes Ta Hepimyuwicrs: ,Tpeba Berogm mobpi maromwm...”, ,,Burm, 4m
He Ourm?”’, Ceperama Haj Ceroro” # iHmi. 3okpema iHTepecsa 36ipHa
kapukrartypa . I'pagymuit npouec” (Pednexcii 3 Hwopudepry). Ha masi
OOBHHYBAUEHNX CHAATH HAWBU3HAUYHINI COBETCHKI MOMHOBIAALI, BKIIOUHO
31 Crauxizom, Moaororum, Kamnixinom, Mikoanom, Xpymoeum, Bopomumio-
BHM, HaBiTh maTpigpxom GOMBIIEBHI[BKOTO HparBociaar’s — AjexceeMm. Ile-
penbayeHHA MHUCTHA, Ha KaJb, Hoci He 3AIHCHMJIHCH, IIPOTe KOJNHCE IO
noxi6Horo mpomecy Ge3mepeyHO IIpHIife.

Ocobaney yeary BixkTop IlumGasn mpmeeaTup KapuraTypam Cradina,
mo Gynu penpoxykopasi B , Mitni” B 1945-1952 pp. Cragina Bin 30Cpakye
¥ pisHHX BHRaX, I03aX Ta cuTyalliax. B kapurarypax macku CramiHa MHc-
Tellk OyXe BOAJIO cxXommwe (izmury # ZyxoBy nopiGHicTh, 30Kpema AHA-
BOJILCBKY XUTpPicTh Ta imMmepiasmicTHyny 3aXJIaHHICTE I[LOTO ,,HEIPAMOTHOTO
asigra”. Bix To 300paskenuii Ak ,, AHren mupy’ 3 roxyGom MuEpY Ta 3 ra-
JIY3KOIO MHPY H KPHBABHM ATAIaHOM, TO IIOCTAThL TAKOIO M ,,aHreJya MupY’,
110 IIOCTABHWEIIH JIALY Ha 3eMHHH I'1b00, MycKae ,,roayda Mupy’’ y ¢Bit 3 3a-
nmajieEuM BUGYxOBuM JihoHTOM i T.n. B mapurarypi ,IIpoxpycrose noxe”
Craniyg, 3 meogMinnoro (GaliKo E 3ydax, IIHPOKOK MHJIKOI BifTHHAc HOTH



IIOHEBOJIEHMM HapopaaM, 1106 BMiCTHTH iX B Ije IPOKJIATE ,,JI0Ke"’| TO CTABIIH
pcamaraMu’ Ha Tepeni EBpomn, ymekopoBaHHMI maroHaMu # ,,ikoHocTacom”
opmeHiB, zaspndAe: ,,['me craya pycckas Hora, Tam pycckas zemusa’. Jlyxe
BHaJio 306pasue B. Ilumban CraniHa B KapHKaTypax-caTHpax ,,3a PHOKOIO
B KajamyTHi# poni”, ,Bmcoxa mojituka’, ,Ilorasg mosmii mosarum”, ,B
nomykax Touku omeprts’’, ,Teepauit ropix”, ,,Cyrs i Buraagm”, 3oxpeMa
pAmeacTia Jixyramsininux” (Horo mOposeTapchKa IJIaBKOBepxHicTh FHo-
cucd 1.). Cranin Ha TpOHI B HAPCHKiR KOpPOHi, 3 3eMHuM TJIb0GOM y NpaBii
pyui Ta 3i ckmmerpom y JiBii, 0TiKe 300pa3sUB MOCKOBCBKY HECIOTII0 BIPO-
goBx Belel 1Y icropii.

OcofamBo opurimanbsHa KapukaTypa CragiHa-mapofig ma ,,JIXKOKOH-
ay” JleoHapma pma Binui. 3amicte wynmoeoi Mowxnm JIizH, ocopyHa IHKa
Cranina ¥ 3aMicTh 4ygecHOro TOCKAHCBKOTC KpaeBHAY — KpacBuj MOCKBU
3 Kpemaem, a mignme — , Jlxyraxkonga” (Coperceruil Jxoxonpa). Temx
3 BeJuKow momucesosictio Ilumdan 3odpaxye Cranima y 3BipAdyoMy BH-
ragpi: y Buraagi sepGawoga siH TPOKOBTYE M'Ada 3 HammcoM ,Ipas’, Kora,
o #epe xorbacy 3 Hanucom ,Kopea”, semmens, 1o Ha TJi ropu JOACH-
KHX YepemiB po3BaJIMBCA Ha TepeHi EBpomm #f KOBTae JIONMHY, 30KpeMa
opurinansauii ,,Cornam’atuugr’ (,,CiaBHa CBHHS), 10 B Hi IpeKpacHO
cxomyieni puen ofuuuus Crasina. Ocramsi kapHKaTypH Hackpi3p peadic-
THYHI, COJiJHO BUKOHAHI B PHCYHKY @ [N0AHAJIHBO 3MOMENLOBAHI.

IIpote ocoGauBo mimHmM 3700yTHOM Bikropa ITumGana mporo xaHpy,
ue ,,JIyromopia” — carmpuuHa Tpapecria noemu 0. ITymxina, mo i mepe-
JIMIICBAB Ha YKpaiHcbKy Moy cam ITumGayr s3lmiocTpyeaBmm HAJ3BHYAHHO
BAAJIMMH H [CTETHUMH KapukaTypaMmu. He ¢ Gaxanum JaBata TyT AKI-OyAb
MIOACHEHHA 4uTayaM, 00 TIpo Ied TBip Bike TOBOPHTH BCTyI aBTOpa Ta 16
CTODIHOK IIOEMM H CHiB3ByYHI 3 KOMKHOW CTOpiHKOIO kapuKaTypu Bikropa
IMumbana.*) Hpersea mepenycim mpo e, mo Bixrop ITumGan crBOpuB Ka-
miraJgbHUH 1 HemoBTOpHmE TBip., BiH mpexpacHo BHKOpHCTAP I[I0 MOEMY
,,B€JIikapo apamna’-Ilymkida # 3ymiB HAcBITIIHTH MOCKOBCHKY IYXOBICTB,
30KpeMa — JaTH CHHTe3y MOCKOBCBKOT'O JeCHOTH3MY 3 HOro iCTOpHYHONO
TATVCTIO. , JIykoMopia”, me 16 kapukaTyp-caTHp, fAKi Ted IpHCBAYEHI
Cravrinori. Mucreus zo5pamye noro 3 Herim'eMHow dafikoro B 3y6ax ta y
BUTJIARI KoTa, Xoda cTpiwaemo i Jlenina, i Mapxkea, i Tpompkoro, Ak Tex
npoBigHux My:xiB 3axigHpoi memoxparil.

Hperbca TyT mepeayciM mpo MHcTENBKY CTODIHKY KRapuratyp Bikropa
ITumbana Ta iX jJoumisbHe 3acTocyBaHHA B Iil moemi IIymxiza. Ha THTYJB-
Hilt cropinui mMucTems TOMICTHE Jy:Ke MOTENHO CKOMIIOHOBGHHE repf, 110
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Harapye rep6 CCCP, a B pificHOCTI 3aMmicTp 3eMHOIO b0y — IHOYJIA
3 CepIoM 1 MOJIOTOM Ta 3 II'ATHKYTHHOIO 3ipKOI0, NIPOTe 3aMicTh BIHI[A KO-
Jloceq IIIEHMI HABKOJIO, MaHCTepHO 300pas3uB KilellHi ckopmioHa. CraJil
3o0paseHud y BHIJIAAL KoTa, 3 MAMCTEpPHO CXOIJIEHHMH 30BHIIUHIMH # Ay-
XOBHMH pHCaMH{, 30KpeMa B KapuKaTypaxX ,HampaBo’ 1 ,HamiBo”, AK TeHx
B OCTaHHIHA KapuKaTypi (er. 135), Kosix cHIUTL Ha Mag3ouiel JleHiHa (B aB-
Topa-Jlemuil) B OTOYEHHI IOJIOB JEeMOKPATUYHHMX AEPIKAB, AKI 3 TEJAYHM
3aXOIVIEHHAM I'I0Th 3a 3[0pOB’A ,,modpopymHoro Jkosa”, Ila HespiHAHA
caTupa IPeKPacHO CKOMIIOHOBAHA H HAJIEMKHTE 0 HaHKpaniux TBopiB ITum-
GaJa B I[EOMY HAHDI,

Ao Takux ke HaHOIMbII Bpajmx Kapukaryp Bikropa Ilumdana B
»»J IyKOMODII” HaJIexaTh 300pakeHHA JleHiHA y 3BipAdid MKypi 3 AyOHHOIO
3aKIHYEHOI0 CEpIIOM I MOJIOTOM, OTHIH4 [OCTaTh Mapkca y BHIVIAAI HiOH-
pycaaku, Tponpkoro i T.1., 30KpeMma ripKa caTHpa ,,+HHTh cTajio Jydlle,
JUTH CTaJlo Becesiel” H TpaIudHi o0pasH B KapTHHAX ,, 1933 ' ra pemarpidru
»Ha pofiny”. 3 He3pIBHAHAM XHCTOM IIOKAa34aB MHCTEIlb B HABISHMM TiPKHM
capKasom KapukxaTypax ,,Mbr HOBuE Mup nocrpo-o-uMm”, , Tam nmap Kamei
Haj, sjaroM yaxse” (Kawmei-Cramin) i ,,I'am pycckuit gyx MocKpoo max-
He...”, T0OTO ,JIoOHOe Mecro’ mepex Kpemiem, 3 WIMOeHHMIEMM H COKH-
POI0 Ha IEPIIOMYy IJIAHI, L0 IHOETPYIOTh MOCKOBCBKY JNYXOBITH H CHMBO-
Ji3yIOTh HaXJHBHH Tepop BIPOAOBMK Bciei icropii Mockoeimuey, Iloema
»wIlyKoMopid”, e TBip Bikropa Ilumoana — JiTeparypHHI Ta 0Gpa3oTBOP-
4Hi, AKa CIEPIIy BHMILIA OKPEMOI0 KHHMe4Ko, a B 1952 p. Gysa mepe-
IPYKOBaHA B KaJleHAapi-ajbmaHaxy ,,MiTan” @ TimHJacs BeJIMKHMH yclHi-
xamu cepex uuTayiB. Ha xansp, mi yemixu Oyam mepemyciM JIbOKaJIbHOTO
mamraly, 6o ,Mirna” He 3aBx[Im 00idMajia IMMPOKI KPYrH YKpalHCBKHX
quradiB Hainol Aigcmopu. Tomy H Bikrop I[luméan GyB MaJloBiloMHH AK
KapHKaTYpPHCT, X04a HOro XHCT B IbOMY KaHpi pesnkui. Ilpu upoMmy ciig
BigmiToTH e ARl kapukaTypu Bixkropa Ifumbana — caTHpu Ha pediriio
B CCCP, Todro Ha craJjiiHCBKe HOPaBOCJIAB'A 3 HATOJOBKOM ,HK3apx KOM-
napxa”. B nepmiii kapukarypi ,/laii Tocnopm...” ex3apx 3oCpaieHHH
B pAci 3 N'ATHKYTHROK BipKOIO Ha KJIOOYKY Ta 3 XPecToM, 10 Ha HbOMY
CepII i MOJOT, Ha JpYyriff — Iel XKe ,,eK3apx’’ 3-3aAy B eHKaBeNIBCbKIH IIan-
mi i wmHeNi, 3 ,,HaraHoM” B OfHiil pPyIi Ta 3 HArafdKoIO B ApPYyriid, a Haro-
JgoBok” Jaiomr...”. PHCYHKH IIi HacKpish pearicTwdHi B [0aMJIEBO 3MO-
JleNb0BaHi, KAPHKATYPHAX DHC B HHUX Jy:Ke MaJIo, 3aTe IOMiTHa B'igiuBa
caTHpa, 30KpeMa BHPA3HO BHAHO JBOJHKICTE MOCKOBCHKOI IOJITHKH.

Xoua ykpalHmi miefpo o6JapoBaHi IyMOpOM i IleH IyMOpP Ma€ CBOIO



JOBry Tpamulilo B YxpaiHi (3amopospka Ciu, inTepmenil Tomo) Ta moBask-
HO 3aCTYIUIEHHMH B Hawiif JiTepaTypi, BOpomoRX icTopii Hamoi oGpa3orBop-
JOCTH, KapPHKATypucTis Hebararo. JKaHp KapUKaTypw, CATHPH H INAPIKY
cJig BUBGOHTH BR apyroi mosoemHM 60-ux poki XIX cropiuus, xomu y
JIeeori (TanuumHa, mij aBCTPiHCRKOI 3aHMAHINEHON) TIOYAIH BHXOTHTH
imocrpopani ypHanu ryMmopy i catupm. B 1863 p. mouaB BUXOAHUTH TAKHA
;e KypHaa ,,Crpaxonyn”, 1m0 #oro CTOPiHKH 3aMOBHIOBAJN KAaPHKATYDaMH
Hami mucrhi C. Tomacesuu, T. Jemkis, O. Kysema # inmi. B 1882 p. mo-
YaB BHUXOJHUTH [YMOPHCTHYUHO-CATHPUYHHE KYypHAN ,,3epHayo” 3a pefak-
niero K. Yeriamosuua 3 foro  Kapuxarypamu, a 3rofom ,,Hope zeprano’”,
10 777 HBOTO KapukaTypu BuUKoHyBak caM K. Ycriamosmu, T. Konucrun-
corui, T. Pomanuyk., €. Typbauskui, . Crpyxmanuyyk Tta inurmi, ITpoTe,
e He OyJiM CIpaBiKHI KapHKATypH, He OyJIo ® HUX I'yMOpY, a TiJIbKH pea-
JICTHYHI PHCYHKHA TyIIeM, Ha NOJiTL4HI H 3J000feHHI TeMH, B Xapakrepi
uncrof catupu. He B iHmomy ayci 6yusiu resx kapurarypu . Ilerpaka, axui
1te BuABIABCA B ,,3epraii” (1907-1908 p.) ta » ,,Komapi”, mo Tex modas-
naeca y JIseosi Big 1900 pory. Pucyrku IlcTrpaka maju gemio Oinbmie ka-
PHKATYpHOTO XapaKTepy, X0U I'yMopy B HuX Oyiso o0Mals, a 0yIH TLIBKH
caTHpaMH nydainmucTuyrHOro xXapaktepy. lIpo ue poxasyrors Horo ,,My-
MUNbKa Kypba”, ,Bemmemunn taneus”, ,Ilomitmunni Tazens”, , ByKOBHH-
CBKL ,,3amopoKIfl” Ta HUBKa IHINHX.

B Happuinpadepkii Ykpaizi mif MOCKOBCHKON-IAPCHKOI KOPMHUTOO,
VKpaiHCbKi KapHMKATYPHCTH MAJH Jy)Ke o0MesKeHe IIOJIe JJIA CBOTO BUABY,
30KpeMa 3 orjARy Ha 3a00poHY abo OOMe:KeHHS OPYKYBATH YKPalHCHKOIO
moBor0. B 1884-1889 pp. B Opeci Buxopus :xypHan ,Iluenka’” 3 xapHKa-
TypaMH; BiH HiYoro cnilsHOTO He MaR 3 YKpalHCBKOW AyXoBicTio, 60
IpPYKyBaBcA B MOCKOBCEBKIH MORI, MaB mepefiyciM couianeze MArpyHTA i
KpiM egmHOT0 MmCTIA-yKpainua M. BoHmapeHka, KApHKATYPH BHKOHYBAJIH
MHCTIIi MOCKOBCBLEOI'0, JKHNIBCLKOIO H NOJIBCBKOIO IOXOMKeHHA. TaKoro
¥ XapakTepy OyE ypHau ,,3BoH”, mo suxonus sig 1905 p.e Opmeci & 6yB
Jy)KEM TijloM B yKpainceKomy opraHxismi. Halinmizmime, 60 8 1906 p. modas
mxonuTn P KHeBi caTHpHMHO-IryMOpHCTHUYHHE Th:Kieeuk ,IllepmeHs”, 10
#ioro dhopMmiioBasm KapueaTypamu Hami Bimomi Mmcerui @. Kpacuubskui,
B. Macasanyis, 0. Caacreon, 1. Bypauok, I. Illyarra fi Hu3ka iHmux. B
ixnix kapuraTypax Rite Oimbie T'yMopy, NpOTe IIepeBa)iae caTHpa H
capKa3M.

CripapiHA I'YMOPHCTHYHA KapHKaTypa Nocrana B Hac B 4acl ITeprrof
ceiroBoi Bifimm B 1914-1918 pp., z0Kpema Ha TepeHi ,Ilpecoroi Ksatupi”
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YCC, mpo B ii suganuax sussuscd Gmuckyde O. CopoxTell — 3HAMEHHTHH
KapuKaTypucr ,,Macku’’, CopoxTell BUABIABCA ¥ M JBOMa BiffHAMH KapHu-
KaTypaM# B pisHHX BURaHHAX. BiH I'DYHTOBHO 3ipBaB 3 Tpajulicio peaJis-
My i HOro KapHKaTypH MaJM BXKe eKcIpecioHicTHYHHME xapakTep. IIpoTe
CTHXIAHMM KapPHKATypHCTOM-rymopucTom BuaBHBcA E. Kozax (Eko), mo-
yasmu Bif 30-ux pokis, Koam 36arauysaB CBOIME KapHUKATYPAMH TyMOpPHC-
THYHO-CATUPHYHUN xypHas ,3u3”, mismime ,Komap”, mo BuXogus ¥y
JIneoBi g0 1939 p. Exo mpopoRKyPaB BUAABATH TAKHH XKe KypHas ,,JIuc”
B Himeuunni # Gezmepebifino Bupae # moci xypran ,,JIuc Mukuta” B Ame-
PHIIi, 33IT0BHIOIOYH HOTO CBOIMM YHIKAJILHHMHU KapUKATYPaMH, 110 He MAIOTh
i moci rigHOrO KOHMKYpeHTa, He TIIBKU MiX YKpalHCBKUMH MucTHAMH. Mix
ABOMa BiffHaMu B KapurATYpi BUABAANWCA ¥ iHIni mamr muctui, ax P. Yop-
Hilf, cTBOpUB npekpacHi mapxKi M. ByTroBuu, mpoGyBaR CBOIX CHJI B KapH-
karypi 3 yenixamu S1. I'HI3NOBCHKUH Ta HH3KA iHIIHX.

Bixropa LlmmGana ciig 3apaxyBaTé [0 KapHKATYPHCTIB-CATHDHKIB,
AK BKa3yIOTh KapHKATYpH fHoro poboru, 3i0paHi B nifi keuai, Xuer ioro Ko
KAPHKATYPH — OUYEBMIHMII; 3aCaJH KAPHKATYPH MACKH, Kopuycy H aximil
ITmmban Biguys i 36arHyB Jo camMuxX ocHOB. B Kapukarypi Bikrop ITumban
BUABUBCSA TEPUIOPATHUM ICHXOJIOTOM Ta GYHHOIO ITOMHCJIOBICTIO, TIepenyciM
opurinanericTio. Floro KapuKaTypPH OCHOBaHI Ha peasiCTHYHOMY IJIOMKKI,
COUIiHO BHKOHAHI B pHCYHKY 1 B Ginmpmocri mbafinaweo MOMENsOBaHI, a 1110
BOHM NPOCAKHYTI HACKPi3h MOJITHYHUM XapaKTepoM, NOMiHye B HHX CATH-
pa i capkasm, Komu i cTpiuaeMo B HHX I'yMODHCTHYHI MOMEHTH, Ije CMIX
Kpi3k cABO3H, BipHilme — Tparikomenia, 6o Ha 3700ogenni Temu ITmmCan
KAPHKATYp He TBOpHB. Moro 60 HeBUMOBHO XBHJIOBAJA TpariuHa HouIA
Yxpainn mif MOCKOBCEKO-GOJBIIEBHIIBKOIO OKYTAI[IE€I0, TOMY HOr'O TBOPYICTh
B I[bOMY KQHPI NMOoB3HAYEHa JOIIKYJILHOIO CATHPOX H CapKa3MOM Ha afpecy
OKYIIaHTIB.

Kpim penereHchkoro TaJaHTy B rpadini i manapersi, Bikrop ITnmoban
BHABHB IIle H IO TPeTI0 CTOPIHKY cBOEro 0araTorpalHOro TaJaHTy — KapH-
karypy. Kapukarypn Bikropa ITumbasa, Gepyuu m0 yBaru IOIITHYHI yMO-
BH yKpaiHcerol pigenopu Ta Baxkki ymosu Hapomy B T. 3B. YCCP, matwrTs i
MATHMYTb BeJHKY H IOCTIHHY BapTicTh, 30KpeMa jJjig icTopii ykpaiHCBKOTO
MHCTELTBa.

Isan Keitpau
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Xoua ,JIyxomopin” Bixropa Ilumbana — carTupudna Tpasectia noemu O.
IIymKiHa 3aBRAKM KOHIEHISJILHOMY noB'A3aHHI0 TeKCeTy 3 HAN3BHUAHO JoTen-
HEMH KApUTATYpaMu He morpefye WIHPIIELQ MOACHEHHS, IIPOTe CJij IOJaTH re-
He3y MHCTIA AKA CIOHYKasJa MO0 Jo mpari Haj QUM TBOPOM. 3aBIAHHSAM MHCTIIA
— AeMaCKYBaHHA GpexXJIMBOI IPONAraHin MOCKOBCBKHX GonplIeBHKIR — Iiel HaH-
moryTHimol 36poi, 1o ii BKMBAITE I8 3aJyPMAHEeHHA HAalBHMX YHHHHKIR 3axin-
Hix femokparii Ta ofMany Bracuux rpomagas B CCCP, 3 MeToio oOCTATOYHOID
migforo BiJIBHOrO CBiTY.

IIpore , JIyxoMopia” ,npazeavena giaa CCCP i s Tux, AKi Ha BITaCHi# KY-
pi mepenecam Bei ,Gmara’ coBercekoi cmcremm’ — Bifmidye asTop. Tpasecriio
JIykomopia” Bixrop IlumbaJ creopur Ha nodarky 50-ux pp., TolTo e 3a cra-
JliECchKOT MHKTATYpM H GyJja npusHaveHa Ay MalOGyTHnoro, 3oxpema Tpersoi Csi-
ToBOl BifiHH. ,JIykoMopia” wmajsa DpPH3HAYEHHJ CJOYIKHUTH [OPOMAraHoKw MIPOTH
conemeBrbKOI (i Besikoi) Mocksu, To6To, geMacKkyBaTh 1 ckpaiiHro 3afpixaHicTs,
a ,,6oabnreBrlibKy MockBy Tpeba moboproBaru Beimu 3aco0aMH, AKi € B Mexax
"amroro obeary’” Ak BigMiuye Mmmerellb, A 1Io MOCKOBCHKI GOJNBILIEBHKH TAHIYHO
foATECH IpPaBXH, Ilg NponaraHga ,MaTuMme Garato Oinbummit edexr, Ar Gombr’.
Haabute Bigmiuye: ,,I{a HHHKKA COBOPHTE HOPOCTO i HArJaARHO .. . Bona poluTs Te,
YOTO COBETCHKHH IDOMAfAHHWH HABITh He cMmie momycrurH cobi B gymui: Bowa cTa-
rag ,,0oris” 3 n'emectanis... BoHa cMmieThea BBiul CraniHorl i raysye 1 ocmilrHIOE
fioro i Bero iXHIO cueTreMy ... BoHa maragye mpo ixHi 3y0unEH ... Boma nmigGy-
pio6 . .. OKpiM TOro A KHMMKK@ Mae TAKOM IIe iHITy, NpHXOBAHY Linb, AxO] ChO-
rogui He uac poskpuBaThH. Tak Bikrop Ilumban mosacHoe reHesy miei Tpabecrtii.

Mosxe pmexoMy ,JIykoMopia” BHOABAaTHMETHCA AHAXPOHISMOM, He CTaso 00
exe Crajina, mo #oMy IA caTHpa IpH3Ha4YeHa, aye KynbT CrasiHa BaJHIIHBCH B
fioro mocmifoBHUKAX, He nocaalb i qocl HeHaXepIHBUH MOCKOBCHKME iMnepiamisM, a
sarposa Tpersoi cBiToROl BillHH BHCHTBL Ha BOJIOCKY, AK Mey J[aMOKJs, TOMY # TBIip
Bixropa Ilmmbaia , JIykoMopia™ ax HiAK He BTPATHB cBOEI aKTYyalILHOCTH,

LK.




HMARABAN

Ingycrpiamizamnis,
Industrialization.

EnexTpodikaria.
Electrification.
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CYMEBAL
CARIGANURES

Victor Cymbal, the eminent Ukrainian painter and master of graphic
arts, achieved wide recognition throughout South America for his graphic
works, illustrations, and paintings.

While studying in Prague, Czechoslovakia, he received numerous
awards for portraiture, often competing with the most illustrious masters
of graphic art. Upon completing his education, Cymbal emigrated to Argen-
tina in 1928. He lived in Buenos Aires for 32 years until his departure for
America in 1960. Cymbal’s renowned graphic portraits of famous indivi-
duals, such as Thomas Edison, Arturo Toscanini, and others, were out-
standing for their deep character portrayals and showed great mastery of
technique and feeling for composition. In addition to his portrait work,
Cymbal made great contributions to art through his illustrations in child-
ren’s publications, which invariably aroused a child’s imagination through
their deep sense of realism.
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In spite of his formidable achievements in portraiture, Cymbal became
most prominent in South America through his work with commemorative
and commercial graphics. He created hundreds of commercial graphics
for such famous corporations, as “Luc Ferrando” and “Orbis”, the Argen-
tinian electric and railroad companies, and others. His work on diplomas,
post stamps, exlibrisses, etc. was commissioned not only by the government,
but also by numerous national and international corporations throughout
South America and Europe.

Due to his great sense of composition and technical precision, Cymbal
could well be considered unsurpassed as a master of miniaturization. His
style in graphics and engraving is a product of neo-realism, or rather modern
realism, which reflects the industrialized era of sophisticated technology,
precision and specialization. In this sense, Cymbal stands out primarily
as a modernist.

Another art form which Cymbal mastered exquisitely was painting.
He began developing his skills in painting in Prague, and reached a high
level of proficiency in Argentina and then in America, where he eventually
culminated his career. His paintings are deeply moving. Such well-known
works as “The Year of 1933”7, “Blessed Mother of the Northern Star”,
“Creator”, “Prayer”, “Fantasia”, ‘“Cataclism” and others, express symbolic
themes, unique composition and dramatic coloration. His paintings, with
their suggestive power, refiect not only the painter’s skill in graphics,
but also his ability to render a symbolic portrayal of a theme in a dramatic
light, thereby reflecting his deep sense of symbolism, Cymbal may, there-
fore, be regarded to be both a symbolist and a modernist in style.

One form of art, in which Cymbal is not well known, is that of caricature,
His proficiency in caricature emerged after World War II in Buenos Aires
in a gatirical gazette, “Mitla”. In “Mitla”, during the years 1945-52, Cymbal
published caricatures which revealed the on-going terror of Russian im-
perialism, and the propaganda campaign through which the USSR was
hoping to lure emigrants back to the Soviet Union. The persuasiveness of
Cymbal’s caricatures can be found in the extremely accurate portrayals of
both the physical and spiritual attributes of various personages. Also, he ac-
curately represents the oppressive mentality pervading life in the Soviet
Union. Having lived under the Russian regime in his youth, and being
thoroughly acquainted with the Russian mentality, Cymbal was able to
characterize with greater ease the Russian “aparatchiks”, including the
small-mindedness which existed in various strata of Soviet society. The



whole series of caricatures represents the era of Stalinism and, therefore,
could be considered presently irrelevant. However, the fact that the nature
of the Soviet government has not changed and manifests itself in the form
of neo-Stalinism, underscores the relevancy of the caricatures in their
presentation of Soviet imperialism.

Although most of the caricatures in this series are of almost equal
artistic value, for purposes of illustration, we will focus upon those which
are both most valuable from an artistic point of view and which best charac-
terize Soviet mentality 2nd imperialism. The caricatures were accompanied
by headings and explanations, which were both witty and succinct. The most
notable are the following: “Industrialization” which portrays Ukrainian
women laboring under the burden of collectivization, “Portrait of Stalin”,
which depicts the bleak poverty and famine in a Ukrainian village, “The
granting of “national” banners to brotherly Republics”, which portrays two
villagers—Ukrainian and Belorussian—with their ‘“‘national” flags draped
around them, with “the father of all nations” in the background smiling slyly.

In addition, we should mention two drawings, depicting refugees of
the Soviet Union caught by Soviet agents in Western Europe and returned
forcefully to the Soviet Union with the knowledge and cooperation of West-
ern allies, In the drawing, “Return to the Homeland”, the artist portrays
a crowd of desperate souls, brutally driven through the open gates of the
“prison of nations”—USSR. The second drawing, “Following the Return to
the Communist Homeland” is a portrayal of members of a Ukrainian family
who find themselves in Siberia doing hard labor after returning from Ar-
gentina to their “homeland”, Both drawings depict bitter satires of Soviet
life, while being almost devoid of the particular qualities of caricature.

Some of Cymbal’s caricatures were satires of the naivete of the Western
allies, who allowed themselves to be shrewdly manipulated by the Soviet
Union for its own imperialist plans. Among the very cunning caricatures
were “Born in the ocean, buried in Teheran” and “The Conference in
San Francisco”. The latter shows delegates from various countries sitting
gagged around a conference table while Stalin, Truman, and Churchill pre-
side over the meeting with weapons concealed in their hands. A similarly
humorous satire, “A Ukrainian Delegation to San Francisco”, depicts a
Soviet delegation from Moscow under the pretense of representing Ukraine.
An excellent caricature is one named “The Trojan Horse”, in which the
Soviet Union’s travesty of justice and the falsehood of its “democracy’” and
“peace” slogans are cleverly portrayed.
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A number of caricatures also accurately portray Russian imperialism.
For example, the drawing, “The Russian troyka”, is both humerous and mov-
ing: A Ukrainian and a Belorussian serve the Russian master by pulling
his chariot. In the same vein, the drawing, “The Common Cauldron”, shows a
huge kettle, in which various nationalities are being stirred by a hammer and
a sickle for the purpose of creating one inseparable “Soviet nation”. Cymbal
also underscored the russification of the Czechs in a caricature which por-
trays a Czech worker in a Russian peasant outfit with a harness around his
neck, looking in the mirror and proclaiming: “My, how it does suit me!”

A very unique satirical drawing on human rights in the Soviet Union
shows the proverbial “see no evil, hear no evil, say no evil” monkeys cover-
ing their eyes, ears, and mouths,

Cymbal produced a great number of caricatures of Stalin which were
published in the paper “Mitla” (1945-1952). Stalin is shown in a great variety
of forms, poses, and situations. In these political satires, the artist skillfully
depicts Stalin’s physical identity and lack of spiritual substance, along with
his diabolical cleverness and imperialisti¢ greed. These qualities are por-
trayed particularly well in Cymbal’s travesty of Pushkin’s poem, named
“Lukomoria.” This ingenious work of art consists of 16 pages of poetry,
along with numerous satirical drawings, which are portrayals of Stalin and
his regime. The artist as illustrator, skillfully brings to light the Russian
ethos, as well as the despotism with which Russia ruled throughout the
years. After appearing first as a separate publication, this work was re-
printed again in 1952 in the paper “Mitla”, to the delight of its readers.

Although humor in Ukrainian literature existed in various forms, the
art of caricature was never prominent. In Ukraine, this particular genre
developed first in Lviv (the western region of Ukraine) in the 1860’s. How-
ever, it should be stressed that these caricatures, while very satirical in
nature, were practically devoid of humor and, in this regard, did not meet
the full standards of true caricature. Even as late as the 1900’s, the carica-
tures of such artists as Pstrak continued to have these qualities in common.

In the eastern part of Ukraine the development of caricature was
delayed until the 1880’s, possibly because of czarist efforts to stifle Ukrain-
ian culture by prohibiting publishing in the Ukrainian language. Further-
more, it was not until the early 1900’s that humor began to accompany
satire, although most of the caricatures were devoid of true Ukrainian
spirituality.
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The first genuinely humorous caricatures arose in Ukraine during
World ‘War I, at the time when the illustrious artist, Sorochtey, became
prominent by rejecting traditional realism and fully embracing the expres-
sionistic style. Another prominent contemporary artist was E. Kozak (“Eko”),
who won wide acclaim for his humorous satirical caricatures. His popularity
continued to grow in Germany and also after his emigration to America.

While Kozak’s caricatures were truly humorous, those of Victor Cymbal,
although far from being devoid of humor, were primarily incisive political
satires, often with tragi-comic overtones. In depicting facial features and
body forms in action, Cymbal demonstrated his originality, wit, cleverness,
and an astute grasp of discrete situations and the ethos of the people.

Thus, in addition to his formidable accomplishments in graphic arts
and painting, Victor Cymbal also displayed an extraordinary talent for
caricature. Given the political situation of Ukrainians in the USSR and
abroad, Cymbal’s work represents a unique contribution to the history of
Ukrainian art,

Ivan Keyvan
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,O0mE# Koremox’. 1945,
“The common cauldron.” 1945,
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O6papopanud ,HalliogagbuuMy’’ mpanopamu GpatpecmyGuix, 1945,
The granting of “national” banners to brotherly Republics. 1945.
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Vrpaiucbka peneranis gqo Cam dpanmicko. 1945,
Ukrainian delegation to San Francisco. 1945.
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Koudepernuia 2 Can Ppannicko. 1945.
The San Francisco conference. 1945.
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Cyre i Buryag. 1945.
Substance and appearance. 1945.
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Pedpaereii 3 Hiopenbdepry: rpagyuuil nponec. 1945,
Reflections from Nuremherg: the future trial. 1945,
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Hoperoke, mysaTe,
Bennuyezne, MoxHare,
Poacinocs, posnariocs,
JaBuThCA a XKepe.

Kyspma IIpyTtroe. 1945.
Ferocious and paunchy,
Enormous and shaggy,

Sprawling and stretching,
Choking but gorging.

Kuzma Prutkow. 1945.
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,»Ile crana pycckas Hora, TaM pycckaa zemisa’. 1945.
The Russian claim their own wherever they have tread. 1945.
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TicEni 4yobit, 1945.
The ill-fitting boot, 1945.
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Anren mmpy.
The angel of peace.
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Hunacria xyramsininux: Moro nposerapebka riaBKoBepxHieTs Hocud I,
Dzhugashvillis’ dynasty: His proletarian majesty Joseph I.
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Brcoka mosiTHEAa.
High polities.
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3aBesqncsr Oymaku.
Weeds have appeared.
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Hapopneea B Oreani, noxoranan B TerepaHi.
Born in the Ocean, huried in Teheran.

Hozuit Byksap.
The new school primer.
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6ora Oonbwe HeT!
Jlajtow Tpeuin!

Jlanow Espony!
Janow Japnanens i pano LR 5.
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Mo Monresigeo npuixar 3 MOCKBRH KOPOOEHHMK 3 DLKHUMH
»oe3menymKamu’’.

The arrival in Montevideo of a peddlar from Moscow with various knick-
knacks.

JIncer 3 BarTpriBInmHEHA.
A letter from the Homeland,

»IIo fmopore cronGoBo# Geras mapeHs MOJIOROH'.
Running on the highway.
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Pycckas rpoiika.
Russian “troyka”.
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Ponuna JleBuyKiB: KOMyHicTHYHI akTuBicTH B AprenTtimi.
The family of Levchuk: communist activists in Argentina.
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Popunra Jlepuykir: micia moBopoTy B KoMyHicTHuHY , BaTbkirniury'’.
The family of Levchuk: following the return to the communist “Homeland”.
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T'ert 3 moromaMu i opaenamu.
Away with insignias and medals.
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Tpoancexuit Kine. 1946.
The Trojan Horse. 1946.
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He Bce TPOXOAHTE Y€pe3 IVIOTKY.
Not everything that is gorged can be consumed.
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¥ nomykax TOYKH OIEpTd.
Searching for support.
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AVEAN,
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Jupnck KO0 BH3BOJATH micas IHgoHesil!
Who is to be liberated after Indonesia!
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A Bacera cayxae i icTn.
The cat observes and pounces.
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»Ipeba Bcromy, moOpi srofH, NPHATENIA MaTH' .
“We always need a friend, good people.”
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Exsapx Komnpaxa: ,Jafiomr I"'ocnmogm ... mafom”.
Soviet Orthodoxy.
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ITsetik: ,, Ak Ke BOHO MeHI rapHo nacye’. 1948
Shveyk: “My, how well it suits me!” 1948,
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IIpokpycrose Jsoxe. 1948,
The Procrustean bed. 1948.
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»MockBa, — BTOpOR PuM”.
“Moscow—the second Rome”,
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wAryrakouana” (Coserebrui [3oKOHAA).
“Dzhugakonda” (Soviet Gioconda)
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3 majany CoserieB — npusir JleHiHa csiToBoMy mnpoJieTapidary.
Lenin’s greetings to the world’s proletariat from the palace of Soviets.
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,Cam cobi He Bopor”,
“Not an enemy to oneself”.
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IDornanm nmoBHMIE ,,OBArH’.
The “restpectful” glance,
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3a pudOKOIO B KAJAMYTHIH BOXI.
Fishing in turbid waters,
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Bopor miopcrsa.
The enemy of mankind.
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Tony6 mmpy. 1950.
The dove of peace. 1950.
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Mocxoseski ronydu mupy. 1950.
Moscow’s “Peace Doves”. 1950,
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HuMBAA. So.



Cepenania man Cenoro. 1950,
Serenade on the Seine. 1950.
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Bindymosa O.H.: ,Teit ga yxuem!”. 1950.
Reconstruction of the U.N. 1950.
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1950
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IIpesugent Tpyman: ,ByrH, un He Oyrn”’. 1951.
President Truman: “To be, or not to be”. 1951.
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CopsakoH: He 0auMTH, He 9yTH, He roBOpuUTH. 1951,
Soviet law: see no evil, hear no evil, speak no evil. 1951.
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CoBnaM’ ATHHK.
Soviet memorial.
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IToBopor wa ,Pogimy”. 1953.
Return to the “Homeland”. 1953.
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B noromi 3za HiMeuunmoIO.
In pursuit of the Germans.
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TMpuxunpHuky Haccepa 3ampoexTysasu HOBHE mam’aTHuk y Cyesi. 1957.
The new memorial in Suez proposed by Nasser’s supporters. 1957.
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IITe onmm ,,emyTHIK”.
Yet another “Sputnik”.
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21-uii 3ner HeuncTol cunu B Mocksi BiOyBeaA Iip racjom
»Jatomr Amepuky!”. 1959.

The Motto “On to America!” marked the occasion of Satan’s 21st descent
in Moscow.
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IVEOMODIg

HAI3SBHYAVHHHM OITNC YSABHOI'O KA3KOBOI'O ITAPCTBA,
AKE BHTBOPHWB OJIEKCAHJEP CCPI€€BHY IIVIIIKIH. B HbOMY
YHUTAY IIOBAYHNTH, AK IIOET, BOJIOOIKOYH JAPOM ITPOPOII-
TBA, HAKPECJ/IUB APKHM OBPA3 CYYACHOI COIIAJIICTHYHOI

»POOIHI",
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BCTVYII

HE TUIBKU 3AXI/IHS EBPOIIA MAJIA SICHOBH/IIIA HOCTPA-
JIAMYCA. POCCIf CYIJ/IOCH MATH TAKAY CBOI'O BIIIIVHA JI0-
JII, IKUM 3 TOJAUBYTLAHOI TOYHICTIO IIEPEJIBAYMB IIOJII,
IO IX CHOT'OJIHI IEPEXKHBAEMO.

IIE BYB OJIEKCAH/IEP CEPI'€EBUY IIVIIIKIH,

V CBOIM BLIOMIM IIOEMI BIH AB BUKJIIOYHUI OBPA3
IIIPOKOI ,,CTPAHI” — |, JIVKOMOPI"') — I it MEIIKAHIIIB —
JIYKOMOPIB.

HEMA€ CYMHIBY, II[0 IOET MIJ JIYKOMOPIEIO PO3YMIB
KPAIHY, B KM ,JKHUTH CTAJIO JIVUIIE, JXUTH CTAJIO
BECEJIE".

TIZILKK B IIEOMY POITI IIOIIIACTI/IO MEHI BUSBUTH 3A-
XOBAHI B KA3KOBY ®OPMY CUMBOJIM M OBPA3U IIPOPOLITB
0. C. TIVIIIKIHA.

IIVBAIKYIOUH ITF0 UTFOCTPOBAHY ITOEMY, I HAMATABCS
3JIETIIUTU PO3YMIHHS I 3HAYEHHSI TAKOI'O IVIMBOKOI'O
IIPOPOIITBA.

Birkrop ITumGaun

1) Jlywomopia: cenagae &I0B0. JIVK —- no-pocificekr: uabymst. (Allium cepa)
i MOPHTEL — npHM. MODHTH TOJIONOM.



€ B Jlykomopili Tpyn sejeHui,
Ha Tpyni — somoTmit sraHmor.
Broui i Baens Tam Kit YVuemmi
ITo nammory Gpefie HABKpYT.
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Ine ,,HaBmpaBo’’ — cIiB 3aBONUTS,
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y,Hayiro” — rasky 6yGoHHTE,
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Tam ,aymeca”, Tawm ,Jemift” Gpomurs,
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Pycanka Ha rinjgax cOmHTE.
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Tam Ha HEBHIAHHX NOPLKKaxX
Crnifn HeYyBaHHX CTPaXiTh.

124



XarTuHKA Ha Kyp'AYHX HDKKaX
Bez eixkH, 0e3 JBepeH CTOITh.
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Tawm gic i Ap IpUMapH BKPHJIIH,
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Tam Ha 30pi BAApAOTh XBHIL

05 Tuxu# Gepir, caMmiTHHH,

I Kyma paaomoK mpeKpacHHX
Opmolo 3 XBHJIL BHXOJUThL ACHHUX,
A 3 HAMH DOJNITPYK MOPCHKHI.
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TaM KOpPOJIEBHY MHMOXOIOM
IloJi0HHTE PYCCKOrO LAPH.
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Tam Ha odyax BCHOT'O HAPOAY,
Yepes Jicu, yepes mosd
YakayH Hece Sorarups
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IlapieHa Tam B B'S3HHIL TYIKHUTB,
A cipu#i BoBK 8l BipHO CIYKHTE. ..
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Tam cryna 3 Gaborw-Aroro
Ine-Gpepe cama coGoro.
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Tam map Kamefi Ham 37aToM 4aXHe,
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Tam pycckuii AyX, MOCKBOW IaxXHeE...
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I a ram Oye, ropinky nus,

B Kpemini g Gaune Tpyn 3eneHmi,
Hax mum cugie 1 Kir YVuenus,
Baiixu cBOI HaM pO3NOBIE. .,

134



BDP

3

>
2,
a
=

5

»

2V

135



	Karykatury_vyd_1981_001.pdf (p.1)
	Karykatury_vyd_1981_002.pdf (p.2)
	Karykatury_vyd_1981_003.pdf (p.3)
	Karykatury_vyd_1981_004.pdf (p.4)
	Karykatury_vyd_1981_005.pdf (p.5)
	Karykatury_vyd_1981_006.pdf (p.6)
	Karykatury_vyd_1981_007.pdf (p.7)
	Karykatury_vyd_1981_008.pdf (p.8)
	Karykatury_vyd_1981_009.pdf (p.9)
	Karykatury_vyd_1981_010.pdf (p.10)
	Karykatury_vyd_1981_011.pdf (p.11)
	Karykatury_vyd_1981_012.pdf (p.12)
	Karykatury_vyd_1981_013.pdf (p.13)
	Karykatury_vyd_1981_014.pdf (p.14)
	Karykatury_vyd_1981_015.pdf (p.15)
	Karykatury_vyd_1981_016.pdf (p.16)
	Karykatury_vyd_1981_017.pdf (p.17)
	Karykatury_vyd_1981_018.pdf (p.18)
	Karykatury_vyd_1981_019.pdf (p.19)
	Karykatury_vyd_1981_020.pdf (p.20)
	Karykatury_vyd_1981_021.pdf (p.21)
	Karykatury_vyd_1981_022.pdf (p.22)
	Karykatury_vyd_1981_023.pdf (p.23)
	Karykatury_vyd_1981_024.pdf (p.24)
	Karykatury_vyd_1981_025.pdf (p.25)
	Karykatury_vyd_1981_026.pdf (p.26)
	Karykatury_vyd_1981_027.pdf (p.27)
	Karykatury_vyd_1981_028.pdf (p.28)
	Karykatury_vyd_1981_029.pdf (p.29)
	Karykatury_vyd_1981_030.pdf (p.30)
	Karykatury_vyd_1981_031.pdf (p.31)
	Karykatury_vyd_1981_032.pdf (p.32)
	Karykatury_vyd_1981_033.pdf (p.33)
	Karykatury_vyd_1981_034.pdf (p.34)
	Karykatury_vyd_1981_035.pdf (p.35)
	Karykatury_vyd_1981_036.pdf (p.36)
	Karykatury_vyd_1981_037.pdf (p.37)
	Karykatury_vyd_1981_038.pdf (p.38)
	Karykatury_vyd_1981_039.pdf (p.39)
	Karykatury_vyd_1981_040.pdf (p.40)
	Karykatury_vyd_1981_041.pdf (p.41)
	Karykatury_vyd_1981_042.pdf (p.42)
	Karykatury_vyd_1981_043.pdf (p.43)
	Karykatury_vyd_1981_044.pdf (p.44)
	Karykatury_vyd_1981_045.pdf (p.45)
	Karykatury_vyd_1981_046.pdf (p.46)
	Karykatury_vyd_1981_047.pdf (p.47)
	Karykatury_vyd_1981_048.pdf (p.48)
	Karykatury_vyd_1981_049.pdf (p.49)
	Karykatury_vyd_1981_050.pdf (p.50)
	Karykatury_vyd_1981_051.pdf (p.51)
	Karykatury_vyd_1981_052.pdf (p.52)
	Karykatury_vyd_1981_053.pdf (p.53)
	Karykatury_vyd_1981_054.pdf (p.54)
	Karykatury_vyd_1981_055.pdf (p.55)
	Karykatury_vyd_1981_056.pdf (p.56)
	Karykatury_vyd_1981_057.pdf (p.57)
	Karykatury_vyd_1981_058.pdf (p.58)
	Karykatury_vyd_1981_059.pdf (p.59)
	Karykatury_vyd_1981_060.pdf (p.60)
	Karykatury_vyd_1981_061.pdf (p.61)
	Karykatury_vyd_1981_062.pdf (p.62)
	Karykatury_vyd_1981_063.pdf (p.63)
	Karykatury_vyd_1981_064.pdf (p.64)
	Karykatury_vyd_1981_065.pdf (p.65)
	Karykatury_vyd_1981_066.pdf (p.66)
	Karykatury_vyd_1981_067.pdf (p.67)
	Karykatury_vyd_1981_068.pdf (p.68)
	Karykatury_vyd_1981_069.pdf (p.69)
	Karykatury_vyd_1981_070.pdf (p.70)
	Karykatury_vyd_1981_071.pdf (p.71)
	Karykatury_vyd_1981_072.pdf (p.72)
	Karykatury_vyd_1981_073.pdf (p.73)
	Karykatury_vyd_1981_074.pdf (p.74)
	Karykatury_vyd_1981_075.pdf (p.75)
	Karykatury_vyd_1981_076.pdf (p.76)
	Karykatury_vyd_1981_077.pdf (p.77)
	Karykatury_vyd_1981_078.pdf (p.78)
	Karykatury_vyd_1981_079.pdf (p.79)
	Karykatury_vyd_1981_080.pdf (p.80)
	Karykatury_vyd_1981_081.pdf (p.81)
	Karykatury_vyd_1981_082.pdf (p.82)
	Karykatury_vyd_1981_083.pdf (p.83)
	Karykatury_vyd_1981_084.pdf (p.84)
	Karykatury_vyd_1981_085.pdf (p.85)
	Karykatury_vyd_1981_086.pdf (p.86)
	Karykatury_vyd_1981_087.pdf (p.87)
	Karykatury_vyd_1981_088.pdf (p.88)
	Karykatury_vyd_1981_089.pdf (p.89)
	Karykatury_vyd_1981_090.pdf (p.90)
	Karykatury_vyd_1981_091.pdf (p.91)
	Karykatury_vyd_1981_092.pdf (p.92)
	Karykatury_vyd_1981_093.pdf (p.93)
	Karykatury_vyd_1981_094.pdf (p.94)
	Karykatury_vyd_1981_095.pdf (p.95)
	Karykatury_vyd_1981_096.pdf (p.96)
	Karykatury_vyd_1981_097.pdf (p.97)
	Karykatury_vyd_1981_098.pdf (p.98)
	Karykatury_vyd_1981_099.pdf (p.99)
	Karykatury_vyd_1981_100.pdf (p.100)
	Karykatury_vyd_1981_101.pdf (p.101)
	Karykatury_vyd_1981_102.pdf (p.102)
	Karykatury_vyd_1981_103.pdf (p.103)
	Karykatury_vyd_1981_104.pdf (p.104)
	Karykatury_vyd_1981_105.pdf (p.105)
	Karykatury_vyd_1981_106.pdf (p.106)
	Karykatury_vyd_1981_107.pdf (p.107)
	Karykatury_vyd_1981_108.pdf (p.108)
	Karykatury_vyd_1981_109.pdf (p.109)
	Karykatury_vyd_1981_110.pdf (p.110)
	Karykatury_vyd_1981_111.pdf (p.111)
	Karykatury_vyd_1981_112.pdf (p.112)
	Karykatury_vyd_1981_113.pdf (p.113)
	Karykatury_vyd_1981_114.pdf (p.114)
	Karykatury_vyd_1981_115.pdf (p.115)
	Karykatury_vyd_1981_116.pdf (p.116)
	Karykatury_vyd_1981_117.pdf (p.117)
	Karykatury_vyd_1981_118.pdf (p.118)
	Karykatury_vyd_1981_119.pdf (p.119)
	Karykatury_vyd_1981_120.pdf (p.120)
	Karykatury_vyd_1981_121.pdf (p.121)
	Karykatury_vyd_1981_122.pdf (p.122)
	Karykatury_vyd_1981_123.pdf (p.123)
	Karykatury_vyd_1981_124.pdf (p.124)
	Karykatury_vyd_1981_125.pdf (p.125)
	Karykatury_vyd_1981_126.pdf (p.126)
	Karykatury_vyd_1981_127.pdf (p.127)
	Karykatury_vyd_1981_128.pdf (p.128)
	Karykatury_vyd_1981_129.pdf (p.129)
	Karykatury_vyd_1981_130.pdf (p.130)
	Karykatury_vyd_1981_131.pdf (p.131)
	Karykatury_vyd_1981_132.pdf (p.132)
	Karykatury_vyd_1981_133.pdf (p.133)
	Karykatury_vyd_1981_134.pdf (p.134)
	Karykatury_vyd_1981_135.pdf (p.135)

