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INTRODUCTION Lubow Wolynetz

The Hutsul region is considered to be one of the most
fascinating areas in Ukraine, and in view of this more
attention has been focused on it than upon other regions.
In the past, travelers, scholars, writers, and artists, both
Ukrainian and non-Ukrainian, were enchanted by the
Hutsul area, by its exatic mountain landscapes and, even
to a greater extent, by its people. Of particular intercst was
the Hutsul lifestyle, the traditions and highly distinctive
and diverse folk art of the region.

Modem-day tourists are once again discovering the
extracrdinary world of the Hutsuls. They continue to be
fascinated by this unique way of life in which many
archaic characteristics have been preserved. Lifelong and
ceaseless cherishing and fostering of their culture,
unquestioning respect for their past, which the Hutsuls call
starovichchyna (ancient lore}, is exactly what intrigues and
allures observers. One and the same question constanily
anses. Why were the Hutsuls able to preserve so much of
their past when other ethnographic groups lost their unique
characteristics, even though all were subject to similar
unavoidable sociological impacts and the same type of
political trials and tribulations, including and ending with
attempts at the complete destruction of traditional values
during the Communist years.

The answer probably lies in the psychological nature of
the Hutsuls, which was molded in complex and singular
circumstances over many centuries. The natural
environment of the Carpathian Mountain region
influenced not only the economic aspect of their lives, but
their entire outlook on it. '

The main occupation of the Hutsul people was sheep-
herding, animal husbandry, and logging. This type of
wark, totally bound with nature, developed in them a deep
respect for the powers, gifts, and beauty of nature. [t also
fostered caution and even fear in the face of nature's
whims, its unpredictability and occasional destructiveness.
Among the Hutsuls one finds an attempt to understand
nature’s secrets, to safeguard the existence of the good and
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A wedding group on horseback. Kosiv, 1920s.
Becinbumit nowor. Kocis, 1920-1i poxn

positive natural powers, to harness them to their advantage
and benefit, and, to live in peace and harmony with
nature, They believed that through the enactment of
numerous rituals at specific occasions, the positive powers
of nature and life on earth as we know it would continue to
exist. To neglect these traditions would be to court disaster,
cataclysm. Their concern for the survival of life on earth
and instinct for self-preservation were thus rooted in their
character. The Hutsuls arc proud, freedom-loving,
independent, even impetuous, but cautious; they are
friendly, hospitable, generous (though poor), but guarded
and distant; they are dreamers, almost driven to

melancholy, yet passionate; never forgetting a grievance,
but just.

A very distinet part of the Hutsul culture is its folk art.
Living isolated in the high Carpathian Mountains, not in
close-knit villages, but in scattered homesteads like small
fortresses aver the hilltops, far from one another, they
became accustomed to self-sufficiency, Their needs had to
be satisfied through their own means and with their own
materials. They made full use of timber, clay, wool,
animal hides, flax, and hemp, from which they produced
the necessary articles for daily life.

" Practical sense and ability to adapt to circumstances



BCTYII JTio6os Bonubeun

Iytyneuniia —ogHa 3 HailLIKaBitmMx yacTHH Yxpainum,
AK 338X NPHUCBAYYBANIOCA UM He Haibinblwe yeary,
MangpisHugn, Hayxosul, THCEMEHHHMEM, MHCTLI, €BOI i
yyKi, saxonniosanics [ylynsumHoo, Kpacoo il
ripchKMX EPaeBMIIin, a e GUThIUG CAMMM HACENEHHAM—
ryuyaaMi. OcofnMee BpaiKeHHA CIIPaBIsB Ha HUX
mofGyT ryuyniB Ta iXHA yHiKanbHa H BaraTorpaHia
HapOJHA TBOPYICTE.

Janikarnensa yuynslmHOW MPOJOBKYETHCH: HOBI
TIOKOMTiHHA MaHApiPHMKiIP —TYpMCTIR BiIEpHBaNOTL ANA
cebe 1 vaponiiHuit ceit. fx i B nonepemHix meca™-
piuudx, 3aXounioe i Bpaxae TX TYIyNkChEe HACENCHHS 3
fioro ocobNMBHM CTHIIEM KUTTH, I¢ B pizHkx iioro
acneKTax 35epernocd i moci YMMano apxaiaHux
CIIEMEHTIB.

Bixose i1 Geanepepene 30epeXeHHA TA INIEKIHHA
maTepidneHol # Qyxopol KyneTypH, Oe3zacTepeXna
NollaHa [0 cBONC MUHYOMo, 4KE FYLUYIM HA3MBATh
"CTAPOBIUYMMHOIO, € CaMe Te, [0 MAHUTL Ta IHTpUr'Ye
cnocrepiradvie, ronosHo Uy xnx [locTitfiHo BHHIKae
OfIHE i TE CaME [DITAHHA; YOMY CYLYIHM IMOTTIH
30epelTH Tak 6araTo 3 MHHYNONO, KOIH iHuml
eTHorpaiuHi rpymM mTpaTHiM cBill ccobnuenii
XapaxTep, xou i Ti, # Ti npoxoaunn pisni sunpoby-
BAHHH, 333HAKUK HACHIBHMLEEOND HHLUEHHS
TPagMUiiHMX BapTOCTEH.

Bimnosime nexuTh, MabyThb, ¥ NCHAONOMYHOMY
XapaKTepi ryuynis, sxuit cronitramu dopmypancs y
CKNaHMX 1 cBoepiiHmux obcTabuHax. ITpyuponti ymoen
KapnaTchEONG KPalQ BINMBANH HE NTMLIE Ha
CKOHOMIUHMI aCMEXT AMTTH, 3 M Ha BECL IXHIA
CBITOr AL

(OCHOBHMM BMIOM 3AHATH IYLYTiB 5YNo BUMIAceHHS
xynobu Ta nicopyberso. [Tpaus, SKa NOBHICTIO 3DAIHA
3 MPMPpONCIo, BUpOGHAA ¥ Cyuynie rmuboKy NoLIaHY [0
Hel, 1o {i cuIT, Kpacu, ane TaKoX obepe&HICTS,
HENEBHICTL, HaBiT Toll cTpax nepen il MpumMxamy it
manoM. A pifTak BMpoSunoca i Gazxanng Ipoaymim i
TAEMHHUICTE, T0eaneuuTH cobi NPUXMNBHICTE

A comemporary wedding group. 1990s,
Cyuacxa pecinnba rpyna. 1990-1i poru



suggested the form, size, style, and quality of the items
produced. But their omamental embellishment, which was
an essential part of all articles the Hutsuls produced, was
the result of their artistic abilities of their sophisticated
taste, which developed not to a small degree under the
influence of the surrounding grandeur and beauty of
nature. Many of the individual motifs in the omamental
designs are ancient symbols, magical signs dating as far
back as the Neolithic age. These were the pnmeval man's
language and writing. Preservation of these ancient motifs
to the present time in Hutsul embroideries, textiles, wood
carving, and pysanky (Ukrainian Easter eggs) points to the
deeply intuitive perceptions the Hutsuls had of the
importance of these items and the necessity of
safeguarding them.

Preserving Hutsul folk art in its traditional forms was
not easy. Much harm was done by both people of good will
and by a wide variety of self-interested businessmen, who
supposedly wanted to popularize and export Hutsul
artifacts, but in fact understood neither the artistic ¢ssence
nor the acsthetics of these items. Nevertheless, at a critical
moment there would always appear an individual whe, by
strictly adhening to tradition, would bring back thase who
strayed and revive the traditional ways.

(Odd, as it may seem, the preservation of Hutsul
tradition and folk art was aided in a large part by Hutsul
immigrants in the United States. Nostalgia and longing for
one's pative tand was boundless for these displaced
Hutsuls. To alleviate their pain and homesickness, they
organized themselves into various groups. Not only did
they find comfort in each other's company, but in time they
began to foster certain aspects of Hutsul cultural traditions,
including caroling, dances, and music. Much effort was
placed in the recreation of Hutsul folk costume,
popularizing the very original nyz embroidery, and -
correcting many misconceptions and errors about Hutsul
folk art. Most of the recreated articles were done in their
most traditional, prescribed patterns, not allowing for any
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A Hutsul artisan of leatherwork. Kaosiv, 1926,
Iyuyn MakcTep wkipannx eupobie Kocin, 1926 p.

modemization, changes, or simplifications.

For a nation like Ukraine, which was dominated and
subjugated by foreign powers for many centuries,
preservation of its culture was-of the utmost importance.
The nation's survival depended upon it, and survive it did,
thanks to the people's fervent adherence to their culture,
traditions, and language, notwithstanding many attempts
at its physical and spiritual annihilation. Nations that were

A Hutsul woman. Kosiv, 1926.
I'yuynxa. Kocis, 1926 p

free and independent did not have to concentrate as much
on the various means of sell-preservation, but Ukrainians
had to.

Although change is inevitable for human society, there
are times and places where change oceurs so slowly as to
be hardly noticeable. The Ukrainian Hutsuls of the
Carpathian Mountains, whose adherence to their culture is
so fervent, can serve as an example of this changelessness.
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MPHPOIHHX CHIT, ZHMTH 3 HUMK ¥ 3narodt Boaouwce oo
Geanidi puTyanise, ryuynu 5y TBepIO NepeKcHaHi, o
B TakMi{ crioci6 BoHM 3abeaneyyoTh MAHYBAHHS J0OpUX
CMJ1, TMM HacoM SK JaHEXasHHS TPAIMUiH npuIsoguThL
Io KATAKITiaMiB Ta sarmbeni

Tax pupobngeca B ryuynis ncuxonoriuHumii
incTHHKT camoabepexenns. Boun ropai, soneno6Hi,
HapiTs oMalimyini, ane obepexni: BoHu Beivnuei i
FOCTMHHL HeaBaxaKdu Ha DiHiCTL, ane BogHOYAC
HAacTopoXeHi i HepOCTYNHL BOHK MPIKNMBI, Makixke
MenaHxoniiHi, xou MoXyTE GyTH FanansHi #
MPMCTPAcHi: BOHU KPHMBIM He 3abypanm, ane Gynu
cnpapeanuei Ta HaliMapEanTHilIE aBMINE MYLUYILCLKOT
1MBinizanii — ue HapoIHe MHCTELTBO.

IscnLoBaHe XKHTTH B CaMiTHWX MOCMONAPCTBAX,
POIKMHYTHX JalleKo OfHe Pill APYTOro ¥ BUCOKMX ropax
NpUMBYMITC IyLy/TiB 6YTY cCAMOBUCTAYARBHMMKA H
WAOBONATH Bel cpol EMTTEBI MoTpelin  BIACHHMM
cunamu i RnacHMM maTepianoM. B ycix ixHix supoGax
BMEODHUCTOBYETLCA NEPEB2XHO ITPUPOTHMIA
cHpiBeLlh — NepeBo, [NMHA, BOBHA, LIKipa, MTLOH.
XKuTTeBa NPaKTMYHICTE, YMiHHA NPACTOCOBYBATUCE O
¥MOB NMigKazyBano iM $opMit, poaMipu, €THNL | AKICTh
Bpobin MucTeupKni XMCT T2 cMak Cyuynie BiofuBca B
OPHAMEHTHILI K HeBIMeMHil yacTuHI Beix TxHix
BupoBis, [TOOOMHOKL eNemMeHTH B Hilf —le chMBONIMHL H
MariyHi HakM NpataBHLOTO TIOXOMFEHHS HEONITHYHOL
106K, AKMMH NepBicHa JI0IMHA NOCTYNOBYBANACH K
CBOEPLIHOK MOBOKY UM MHCRMOM. J0epeKEHHA LMX
NEPBICHMX MOTHBIB IO HALIMX OHIB ¥ cyuacHid
TYLUYNBCLKIA BMLIMBLI, TKAHKWHI, pi3nbi, mcanui,
BHABRIIAE CBOCPITHMA KOHCCPBATHAM ¥ BifHolIeHH] mo
TpamIMUii, 3yMORNEHNH TMMOOKO IHTYITMBHMM
BiguyTTAM DitibOl BAXKHOCTH.

FoepexKeHHA MYLYNLCKONO HAPOJHOTO MUCTEUTBA ¥
oro Tpanmuiitnx opmax pe GyNo CNPABOO TEMKO,
TMouapum six moned 1obpoi Bomi N0 BCAKMX
BH3IMCKYRAuiB, AKi HiHTO XOTIMM NOMyNApUMIyBaTH
TYLIYNbCREE MHUCTELITBO, HE po3ymitoun Hi Horo cyTi, Hi

€CTETHHHMX 3acaf], MAcoBe ERCITOPTYRAHHS
ryUynLCceEMx BHpoGin NMpuHecno Garato wromm, Tipote,
ABNM FHAXOTMNNUCE OIMHMLI, AKi TpUMANHCa
TpamMUiHHKMX mincTas, HeabHBATIMCA Ha wmaninni i
MPHBOIMITM 10 PiBHORAMY Ta TBEPEIOCTY iHLMX

fIK He mMBHO, ¥ I0epeReHH] TpamMUiiEMX dopM
Bifirpany BAAJMBY PONIO I'YLEYAM Ha eMirpauii—B
miscnopl Hocraneria, Tyra sa cboiM pighum y ryuyna
TaKa 0eaveXHa, WO BiH MYcHT il AKOCH 3ACNIOKOITH,
woh BrAMTH. ONMHMBUDICE NO3a PiIHHM NI0MOM,
FYLyIH Oprali3ypanuca B TOBAPHCTEA, o cninkHo
MpamioBaTH Hajl NPOMAryBaHHAM Ta 30epiraHHAM cBoel
EynsTypu. Lo mpauio neaki ocepenky Belv Iyxe
ycniuo Binreopoeann Tpagmuiiine ryuynschKe
KONAMYBadHs, TaHUi, TPOICTY MYIMKY, 3BEDTAIOUM
0cobNIMBY YBary Ha OIAT, NOUMPEHHE HU3MHKOBUX
BIOPIB TA HANPABITCHHA BCLTAKMX CHOTBOPEHD, LD TX
3A3IHAMG MYUYNLCbEE HAPOTHE MHCTELTBO B MOBOCHHHX
poxax. OpicHTYBanucs NpH TOMY Ha Haiibinbwm
KJIaCHYHi Ta Tpaguuiiini BMIH, He AOMYCKAIOUH XKOIHOT
Moneptizanil, sMii Yn cpowIeHE.

[ToMyMO cTONITE NOHEBONEHHA TA YYAKOIO
TIAHYRAHHA, NOMMMO GaraTopaloeux cipob dimuHoro
T4 OYXOBOIO BUHMILEHHS OKYTIAHTOM, YKpaiHeHKi
Hapon BpaTyBaB cefe Big 3arubeni, 60 cTitiko
IOTPMMYBABCH CBOIX TpamMuili, KyneTypu, MoBy. [ xoua
BErAli aMitM B CYCTILMEHOMY POSBMTKY HeMMHYHI, €
cept e BoHU Malixe HenomiTHi. Tyuynu, fKi cpaTo
JOTPUMYBATINCA CBOTX TpaMLil, coet criamumnm, 6o
Bl UBOI0 FAne&Aano iXHE camoI0epexXeHHd, T2K0ThH
J06pi MpMENamM TAKOT HeaMIHHOCTIL

JFaBIAKM MofsM, K] 3aN0NaEIMBo 30epiraiu cBow
"CTapoRiuvKMHy”, MAEMO IMOTY BIITBOPHTH CLOTOMIHI
LWHPOKY NaHopaMy J4PHO-MHHYNOL yKpaiHCHKOL
KyNbTYpPH.

Kresani, traditional Hutsul men's hats in stages of preparation.
Work of Dmytro & Evdokia Sorochaniuk,

Philadelphia, PA., 1990s.

Kpecani p pianux craniax supoby. Pobora OMaTpa i Epgoxii
Copoxanwxis, Oinanensdin, [TA, 1990-1i poxu
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Popruzhka, woven belt on a loom. Work of Evdokia Sorochaniuk.
Philadelphia, PA. 19935.

[Tonpyxxa Ha BapeTaTi Poora Esnoxil Copoxannx
Qinanemudia, 1995.



IT WAS OUR DREAM TO SOMEDAY TRAVEL THROUGH THE CARPATHIANS

Helene Cincebeaux

Folk dress and embroidery motifs have been our passion
for the past twenty-five years. My mother, Helen Zemek
Baine, and I had been visiting villages in Slovakia since
1969. We met Mary Kelly in the early 1980s and we loved
talking about our favorite topic. We'd been to Poland
separately and then traveled together to village homes
throughout Slovakia, but [ will never forget the day Mary
declared,"Someday we'll go around the Carpathians.” In
the early 80s it was quite an impossible dream, —
Ukzainian villages were closed.

But in 1992 the situation changed rapidly as the Iron
Curtain crumbled. We applied for visas 50 quickly they
didn't even have forms or a procedure in place yet. [t was
like going off to the unknown. We had a few ancient
maps, mostly in Cyrillie, none of them agreed. And we had
no idea what we'd find in the way of living folk culture.
We knew of the terrible repression Ukrainians faced for
some seventy years so we tried to temper our hopefulness,
Just being there and achieving our goal would be enough.

Onece you set out on a path, somehow things begin to
point you on your way and take you over. We were in
Prague in the spring of 92 for our Treasures of Slovakia
photograph exhibition and a friend took us to a used
bookstore. Perusing the postcards a curious one tumed up:
two women in lovely Ukrainian folk dress, their names,
Rasina Dudiuk and Olena Berbeneczuk, and the date May
29, 1916 appeared on the front, as well as a village name.
It was hard to read, but my heart beat faster when 1
deciphered Kosmacz, the number one village on cur list,

I carried that card into Ukraine when our adventure
began in August 1992. Somehow 1 could only picture
Ukraine in grays, so very litilc appeared about the countiry
in print. But the reality was glorious: onien-demed
wooden churches, decorated gates, welcoming peopic. 1
felt as if we had been dropped into an enchanted place.

It wasn't an easy trip. There was very little food at the
time, few tourist amenities and no gas for our car, We
hired taxis each day to go to the villages —it worked very

Rosina Dudiuk and Olena Berbeneczuk.
Kosmach, 1916.
Pocuna Hymwx ta Onena BepGeneuyx.
Kocmay, 1916 p.
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MM MPISIIIM ITOIXATH B KAPITATH -

T'enen CiHeeGo
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HaponsuMm yOpaHHAM 1 BUUIMBKOI MH 23XOTU1EEMOCH
pxe 25 nit. Bing 1969 poxy moa Mama, I'eneHa 3emek-
Beiin, i 7 pinrigyemo cena Ha Criosayumnni Tam Ha
nouaTKy B0-x pokie Mu manizHammes 3 Mepi Kenni o
TMonuiui Mp npubynK oKpeMo, ane no cenax Cosay-
UMHM Mofgopox yeank pazom. Hapomye Spanns Syne
YROGNEHOID TEMOIC HAIUWX poaMoR. B ogHill i3 Taxmx
poamos Mepi zageuna: "OmHoro aHg Mu euGepemocs ¥
Kapnatv” Ha novyaTtky 80-x poKis us ines symamanaca
$aHTaCTHUYHOIO, al7e Bech Toi perion Gyn aaxphTHit
oA iHodemuiB, Tomy Mit TINLKH Mpignu, wo

"KONHCB” . . .

I ock 1992 poxy Ace aMinunoca. Poanasca
Pamancekmnit Cowa Mu BeraitHo EMHYTHCT 2a pizamu —
uie He Gyno ani 6naHKip, aHi HaBiTE mpolenypH ix
nogayi Tepem Hamm Gyna nomopox y uesimome. Mu
MAnK EiNkKa CTAPHX KapT i3 KMPHIMUHYMK HAITACAMM,
AKi He LiNKOM Y3rofzKyBeanuch M cobot, Mu He
MANM HKONHOTO YSBIEHHSA MpO Te, WO 3HAKIEMO B
Kapratax, 1o 33epernocd TaM 3 HapolHol TBOPHOCTH.
Afie MM FHANM Npo cTPallHi pernpecii, IkMM NiggaBani
yKpaiHUiB poTaroM 70 pokip, i TOMY Hamaranics He
MNeKaTH HaAMIPHMX Hadii, NepeECHYIoUM cebe, 1o
cama noizgka 8 Kapnath —ue p&e yenix

Ta Tak yxe 6ypac, O KOAW TBEPIO CTAHELI Ha
AKMICL 1IUTSAX, BiH caM NOYMHAaE nposagMTH Tede oo
mety. Konu secuoio 1992 pory mu 6ynn e Ilpazi, ne
BinGysanacd Hawa BACTaBKa (potorpadii "Crapbn
CnoBayyMHK”, OIMH NPHATEND 3aMpOBAIMB HAac JO
aHTuKBapHi [lepernanaw4m cTapi MHCTIBEN, MM
nobaunnAu Ha OMHiK 13 HHX OBOX XKIHOK ¥ UYNOBOMY
yKpaiHcbKomy ofg3i Ha kaprouni 6yB Hanue: PochHa
Humok i Oneda Bepbeneuyr, 29 Tpabua 1916, i Tpoxm
3aTepTa HaIpa cena. Koau a i posumdpyeana, Moe
depue 3afunocs cxopiue. e 6ys KocMay, nepiie ceno
B HALOMY CITHCKY.

§1 p3sana o MHETIBRY 3 cobo B YERpalky, ne B
ceprmi 1992 poKy novanaca Haliia CTIOBHEHA [IPHMIOf,
nogopox  yasnana cobi YKpaiHy p cipux Konkopax,
MadyTh, TOMY, WO MATIO Npe Hel MMcanocd. A Hacnpaegi

A reenactment of a Hutsul wedding al the Kosmach festival. 1992,
Bigreopesns ryuym.cuEoro seciins nin 9ac decruaano 8 Koemaui, 1992 p,
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well. I can only smile and fecl great joy as I recall thase
golden days: sketching the ancient wooden church in
Kolomyia, photographing the rose petal and tobacco sellers
in the outdoor market, and, my favorite, the woman with a
string of parlic around her neck. We headed out to Yavoriv
where the director of the tiny museum there shared the
village treasures, including fulled wool coats and a fine old
tsymbaly. His wife dressed in her best for us, even though
it was very warm and she was pregnant. She stoed in that
proud stance [ have come to know as typically Hutsul and
made one of my most beautiful images.

The faces stay in my mind. There was the tiny grand-
mother who welcomed us to her ancient log home after a
climb over a rope bridge and a dry creek bed. She told us
about her wedding blouse and the embroidery motifs. I
remember the green ficlds and the fat hay ricks, the sun
glinting over all. Then the proud Hutsul at the market in a
decorated shirt and hat, the young children performing the
folk dances with such joy.

As we drove about the countryside we were amazed at
the charming homes decorated with hand-painted grape
vines and colorful flowers. We found a field of flax cut and
drying —the first time we had ever seen that. As we
traveled the beautiful countryside, we were welcomed into
people’s homes and sampled bread from their stoves. We
were enchanted.

The museums in Kolomyia and Ivano-Frankivs'ke
spread their glory before us: rich folklore traditions from
ancient reverse batik-printed skirts to newer, sequin-
decorated neckties. The fine pottery, leather work, beading,
embroidery, sashes, and full folk dress figures were
breathtaking. The colors shone in the rich and fine
embroideries. We saw the gorgeous decorated eggs,
pysanky, of the region. [ also recall the delicious buns we
bought on the street, made with potato dough —yum!

We were greeted with love everywhete. A family
invited us to their apartment for dinner. We ate a fourteen-
course meal, mostly vegetarian dishes, the most delicious

Hay stacks near the village of Sheshory. 1992.
C1oru civa, cenc [lemopn, 1992 p.

food ever. 1 long for the cherry pyrofty and thick cream
that was dessert. As we said goodbye [ pecked into the
kitchen of this old high-rise apartment building. Tears
came with the realization that the gourmet mea! for six was
prepared on a two-burner hot plate in a tiny kitchen that
held only a sink and a chair piled high with baking trays.
Somehow it epitomized the Ukrainians' indomitable spirit
and their talent for making so much from so little.

We met embroiderers carrying on the old traditions,
adapting them to the new as we journeyed to Kosmach,
heart of Hutsul country. We found the church filled and
women standing holding lighted candles, a very moving
experience; the faith was so enduring in this Carpathian
region. We were sent to the town library to see the display
of pysanky. Kosmach is famous for its pysanky, decorated

A flax field near Kolomyia. 1992.
Jiwowm na noni 6ina Konomui, 1992 p.

with archaic solar symbols and deer, in which yellow and
orange predominate just as in the embroidery. The
libranian grected us warmty and then took us home to meet
her family. We feasted on bread and cream so thick our
spoons could stand unaided, We saw the beautiful
Kosmach folk dress and head-dresses and she
demonstrated how she decorated her eggs. As we
reluctantly prepared to leave, we remembered to bring out
the posteard from 1916 that we had found in Prague. She
looked at it a long time and then told us, "I don't know the
women but the name on the right, Olena Berbeneczuk, is
my name." We felt that Ged had led us there. The family
invited us to return an Sunday for a village festival, the
first to be held since anyone can remember.

- Our return to Kosmach was an unforgettable day. It
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pee 5yno uynose —OaHi MepeRaHHX LeproD, piasbneni
BOpPOTA, MPUBITHI Mo, MeHi 3MaRanoca, wo s
TIOCTPAIMNA B 3a4apopaHe Micle.

Tlonopox e Gyna nerkow. Baxgo Gyno 3
OcH3MHOK, SpaKyBano Xapdin, He EaXY4YH BXE Mo
TypueTesKi Brurogn. Koxuoro pHa, wob noixam b cena,
MH HaifManM TAKCIBKY. ANe BCe CKITaganocd YCmilHo.,

A panicuo 3ramyio Ti 30n0Ti THi — My pobian UXilmM
CTApoRMHHOT NiepeB'aHol LiepEel ¥y Konomui, goTorpa-
¢yBanu Ha 6azapi NpogaBilie TPOAHIOBHX NEIOCTOK,
TIOTIOHY, TIEPeKYTIKY 3 BIHKOM YacHMKY Ha tuml Mu
fammnn go Feoposa, fe TMPEKTOP MANEHBEOTO MY3CKD
NOKA3yBaB HAM HapofHi ckapOu, MidX HUMM (eTpoBi
BoBHAHI TYHBEH i nperapri cTapi 1pmGani, JIpyxnaa
A¥peKTopa, Xou i Gyna sariTha, s0panacd y ryuyis-
cuEMH 0FAr, HeapaRAKUM Ha cfieKy. Mu i3 zaxon-
TMEHHIM OMBUINCA Ha 11 rOpAY NIOCTaBy, Taky THIOBY
A4 TyUynis

¥ moiit namati aagapSyBanocs uuManc obmd—
MarneHbKa GabyHs, AKa JaMpOCHIa Hac K0 cBOET KoHbH,
mo Aol TpeGa 5yno AT MOTYINHMM MICTKOM Hajl
NepecoXTiM MOTOKOM. Bona poanobina HaMm Mpo cBow®
BecinbHY COPOMKY i MOTMBM BMILIMBKN. 5 MpMragylo
TAKOXK COHAUMI 3eNeH] NONOHMEN 1 BenMKi Konuni ciHa,
roOpIoro Iyuyna Ha Sasapi y puimBaniit copoun i
Kpecani, TaHui Maliux JiTei.

[MpoKIKAIUN CENaMU, MU TMBYRATIMCA YapiBHHUM
XaTKaM, IPHKPalICHMM MalTbOBAHMMK KBiTaMK H
DUHOrpagoM. Mu poepule B KMTTI Gaunni nonda
CKOLUICHOro NeoHy. JTiIn B cenax anpomysany Hac Ao
cBOTX XAT i YacTyBamM cBikMM XTibom. M Gynm
3ayapoRaHi Beim, w0 Gaunnm,

¥ myaseax Konomul i [eanc-@paHkiscbKa Mu
noBaunaK MALIHI Fpazku HapoIHol Tpamuii, Bix
CTapoBMHHMX BUDiYaHMXK COLIHUMIL IO CYYacHHX,
MEKOPORAHHMX LeKiHaMK xpapaTok JIperapHa Kepamika,
wkipsui i deTposl BUpobK, HaMHCTA, BAIIMBKH, NOACH §
uifli KOMINEKTH HAPOIHOMO ONAry 3a6MBANTH HaMm TyX.
Uynosi BMLIMBRM NMepenvpanica BaraTeTBOM KONLOPIR.
Mn Baunim TAKOXK PO3KIHI ryuyneceKi micanim. O 51

NpUrafyie TAEOK CMAK KaPTONIEHUX MMPOriB, gKi Mi
EYTIyBaI Ha Byl To 6yno HeRUMOBHO!

ITiomm mpuitvany Hac HagzeHuaiivo npueiTHo. Omya
poIMHa 3ampocKia Hac Ha ofil, mix yac 9K0ro Nomam
14 cTpap, nepepaxHo persTepitceki Lie Oys omn i3
HalficMauniupx obinis, gKi a Gym-xonn ina e
HOTEMEP S CYMYI0 33 BAPSHUEAMH 3 BHUIHAMM ¥
cMmeTaHl Ko M B&e npolamicd 3 rocnogapamu, 1
3arNAHYNa 1o TXHeoT KyxHL Meni mafiunn oui
CkOIAMM, SK 4 nobauuia, Mo pech oToH MUKl obin
Ha WHCTROX IOCTIOIUHA MPUrOTYEANA HA MANCHBKIH
NIUTI 3 fBOMAa MANEHMEAMHK ¥ KPMXITHIH KyXOHBLI, B
AKilf BUCTAUATO MiCLIM NMLIE HA PAKOBMHY # Kpiclio 3
EYNOK KYXOHHOIO NMpHuanfanng. I g nogymana cobi, wo
e TaKOX NiITBEpKye NeBHMM ynepmiii oyx ykpaiH-
1B, IXHE BMIHHA TBOPHTH faraTo mMaiixe 3 Hiuoro.

I[To popozi no Kocmaua mu ayerpivami
BHLLMBAIILHMLUE, AK] MPOICBAYBANK cTapi Tpam1uii,
MPUCTOCOBYIONH 1X 10 HOBMX BifiHb. Y LIepEBi MU
Gaumnm BaraTo BipHMX, AKIHKM Tpumany saceiucHi
CBiYKM — IyXe 350DYLIENHBKI obpa3 Bipa B
Tyuynbupiii He repesenaca. Y micobkii GiGnioreui
Kocmayua M noTparminm Ha BUCTaBKY MMGAHOK. AK i y
BMUIUBLI, TYT JOMIHYIOTL KOBTI il yepeoHi Gapeu, a
TAKQX apXaiyHi CHMRAITH COHLI i oneHs. 3apimyoua
GibmiomeKowo 3ycTpina Hac TyXe Tenno, BinTak
ANPOCUNA [0 XATH NOAHAHOMMTUCE 31 CBOCIO POTHMHOI.
Hac npurowan xmniGoM i3 TaKoK I'ycToKR CMETAHOIO,
WO B Hilf MOITTa CTOATH NOKEA 3rofoM FocIoIHHS
MoKa3ana HaM KOCMAalbKy COpCoUKY H yOip ronoes ta
NPOJEMOHCTPYBRTIA TEXHIKY POIImMCy NMCAHOK. Y XKe
MPOIIAIOYHECH, 4 TIPHIadana cobi nucTiBky, HabyTy B
Tlpazi ['ocnommea nobro poarnanana ii, Toxi MosMna:
"X IHOK THX 8 HE 3HAMD, aTle 4 TAKOXK HAaZWBAKCH
Oneda Bepfeneuyk”. I Ham znanocs HiBH Hac
FANPOBATMIIC TYIN CaMe i'[pommiﬂuu. Y Heminio Hac
3aNpocHITM MpHifTH HA decTHRAML, Nepunsi B ceni bin
HEMAM 9THOMC Uacy.

Kocmau ceaTrysap ceoe SB0-miTTa. ¥ci niogu Gymn
B HapomHomy ofasi. Comlie ocpiTNIoBano ronoBHi yoopu,

BUIIMBAHE PYKapu, JeKOpaTHBHI Kerrrapy, cpifnom
LALBEOBAHI noscH, Topou. Honosik Onenw, IOpi#, rpas
Ha mGanax Xod BiH camMOyK, NpOTE rpap AK
oIepAEHMMIL CrReNiaNbHo INA Hac BiH BUEOHAB KiNkKa
menonii. IueoBMARHO! A Tomi Hac nigeemn Gruxue
crieHit, web Gyno surignine dpororpadsysa i
BinTeopeHe Becinns posropranoca NpocTo neperi
MHOW, i A Gyna BpazeHa 6araTcTBOM IYLYITLCLECTO
HapomHoro ofary. Ta ocomHpo zanamaTarnocs, gk
BnarocnoBnany monomux xnibom-cinnio. Ha caati mu
IYCTPiMH TakoX roctel iz Knepa, RiHKy-HaYKOBLS 3
Rourolo, obnIpl 6y OEArHEHL B CYHacHi CYREHKM,
BHUMT] KOCMALUBEMM Y30POM.

Lle Gyno npocte, HeBUGATTHBE CBATO —KiNbKA
Epicen, XOIHUX HAMOIB, OKpiM IAepenLHOT BATH,
npoTe 3araneHa atMocdepa Gyna BPOLHCTOM.
OcobAKBO HAC TBOPYIIMITH JiTH i MONOMeHkKi fiBuaTa ¥
MALIHMX BiHEax. [Ticna ceara Mu e pas zaitumm mgo
xati Oneny i adoTorpacpysanu i 3 piTemu. Le nyzxe
3BOPYLLUIMBEA MAMATEA

OnHoro aHA Mi XoTinK 6ynn noixamm Ha
Bepxoeuty, ane MicT 6yB zagpirmvit. Cronna cneka, i
MU aymeHnnnes Bing Bimocobnenol cagubu — aHaT!
AKick muBHi hirypry Ha KapHu3i Hag qaxom. Mu
poTorpadysanu ix, a Togi IaaMpHyH B can —Tam Gys
npyemMtmii xonogok. [1ix neperamu My noGaunnu qEox
AKIHOK, AKi OpAnu Ha BepeTedi Bodu 3anpocknu Hac no
cany, OcafoBMIN 1T AepeBOM, MPHHECTTH BOTH TIOMHTH-
cAl | HAIMTUCA Ta 3ACTIBANM HaM IYIYJILChKHX {TiCeHb.
Bussunocd, o BoHK ceCTPM i WO DXHi gouxw i
BHYUKM — YOTHPM NOKOMTIHHA — 3aHMAaloThes TRALTBOM.
Botin nokazanm naM Takox capal, oe BoHk dapbysanu
HUTEM i B kKX 6ynu TRauLki Baperati. Ha npouanas
BPOMITMBA OHYUEA oHicT 2 Gabyur yOpana uynosuit
ryuynecuEMit omar i Mu 11 Tax y HeoMy oTtorpady-
eanu. Ham 6yno cripapni Xaik po3Iy4aTHCA.

Mu npupeany 3 KapnaT Geaniy yymoBMx croragis —
npo cpitnacti BaHi LEpKOBOK, AedKi HoBoIDYIOBaHi YH
MPOCTO BIAHOBIEH], OGaiinMBO TOrNEHEHI Kanmwui,
LBMHTAPHI 1 MPMACPOXHL XpecTH, NMPMKPAlIEHi
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seemed as if everyone was in folk dress. The sun sparkled
on bright head-dresses, embroidered sleeves, decorated
sheepskin coats, and silver-studded belts and bags. The
people were celebrating their culture and 580 years of the
village's existence. Olena's husband, Juri, gave us a private
performance playing on the tsymbaly. Self-taught, he
played the instrument as if possessed. It was magnificent!
Then we were led close to the stage so we could take the
best pictures. I was right in front of the wedding re-
enactment and was enchanted with the rich Hutsul folk
dress. A beautiful moment came when a loaf of bread was
used to bless the bridal pair. Not only village people came.
We met a woman scientist and her daughter from Kyiv,
both dressed in a modem version of Kosmach folk dress.
Mary had her hand kissed by a dapper gentleman in full
Hutsul regalia. The sun shone on us all afternoon. It was
such a simple festival: few chairs, nothing to drink but
water from the well, but it felt so precicus. This lovely
culture had not been uprooted, but survived and thrived,
The children, especially the young girls in their distinctive
shiny wreaths, touched our hearts with their fervor. When
it was over we wisited Olena’s home and took a photograph
of her with her children, another of my favorite images.

- One day it was extremely hot and we tried to go to
Verkhovyna but the bridge was out. So we stopped at an
isolated farmstead to photograph the quaint figures that
appeared on the ridgepole. We pecked into the garden and
there was a lovely coolness under the trees. We were
invited in and found a most precious thing— four
generations of women all at work making textiles. The
grandmother and her sister were in the garden winding
yamn on a niddy-noddy. They sat us under the leafy trees,
bron:ght us fruit to cat and cool water to wash our hands,
and sang Hutsul songs for us. It was one of those perfect,
priceless moments. Exploring, we found the others dying
varn and weaving in the bams located on the property
tucked into a ridge of the mountatn. The lovely grand-
daughter was expecting but dressed up for us so we could

photograph her beautiful face and elaborately beaded folk
dress. It was hard to say goodbye that day.

So many sights come to mind: the silver-domed
churches arising or being refurbished, the shrines and
chapels so lovingly cared for, the wreath-covered crosses in
the church yards, the dramatic countryside, the many
pastoral scenes, the beauty of the villages, the utter
neatness of the homes, and the heartfelt greetings we
received everywhere.

The changeless Carpathians tugged at our hearts, we
felt compelled to return and did in May 1993, The spring
beauty held a timeless wonder with countless shades of
green and flowering trees in every garden, perfuming the
air. I recall being invited to a semote village home. The
cherry drink we sipped was brought out of the root cellar.
As we sat admiring the green meadow, the fruit trees,
frisky goats, and dark mountains, 1 felt a peace I had never
known, The mcal we ate there was so graciously given, the
hospitality so strong, the kindness immeasurable.

Chance friends told us of a possible Hutsul wedding
and that led us to a remote village with only cart tracks, no
road. It all scemed quite improbable in this isolated spot.
But finally the summons came —go 1o the tap of the
mountain. Our car wound round and round and it was so
rough sometimes our heads hit the roaf as we bounced
along. We pressed on then waited. It surely was worth
waiting for. On this lovely spring day a group appeared on
the winding mountain path. They came on horscback,
dressed in full folk dress with musicians and everyone
singing. The girls were like flowers. Their complexions so
fresh, beautiful long hair and lovely eyes. At the ceremony
they pushed us up on the altar and that led to a photo of the
bridal couple receiving their golden crowns. The wedding
feast on that green mountain top was so simple —a plate of
meat, a plaie of bread, and a bottle of liquor {or thirty-five
people. Yet it was the most beautiful, most touching
wedding I have ever seen. Obviously poor in monetary
wealth, these people had such devotion to tradition and

were very rich in spint.

A woman at the wedding invited us to her home, even
farther up the mountain. This spry 76-year-old woman
jumped the stiles as she went up the path like a mountain
goat, leaving us way behind. When we reached her home, 1
looked down on all the valleys, the flowering trees, the
fields, the farms, and forests, and I knew 1 had achieved
my dream of being Heidi on the mountain top. As we
turned to enter the home, I noted the charming stencilled
flowers that appeared around all the windows and doors.
Then the glory of handwoven, colorful carpets blazed forth
on the floor and hung on all the walls of the cozy kitchen.

The next day led us to another wedding in Kryvorivnia.
This time the bride was richer, with her shawls and beaded
headdress, and I loved the villagers who greeted us and let
me record their strong, classic faces. It was a photo-
grapher's delight. Then we stopped at a nearby home fo see
what the excitement there was all about. It was a
christening and we were invited to a platform, where we
danced wildly to the spirited Hutsul music. Few words
were exchanged, but many smiles—a never-to-be-forgotten
afternoon. As we drove back, our drivers screnaded us
with Hutsul songs; we were as contented as bees in clover.

So many scenes are impressed on my mind: sleck,
shiny horses filling a field punctuated with clouds of
blossoms; coming upen huge, onion-shaped demes being
fashioned to top new churches, a series of rolling ndges
with flowering trees and a feast of yellow flowers
spreading undemeath, that impossible spring green
everywhere.

Carpathian Ukraine and its people touched our hearts
and enriched our spirts. Our impossible dream came true
in a way so rich, we will always have that beauty in our
mind's eye, and the love we were greeted with will warm
our days forever. All three of us feel the importance of
sharing this magnificent experience with others, especially
what we learned and what we saw that proved the
"Changeless Carpathians" withstand.



1. Spinning yarn. Yavoriv, 1992,
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3. A starosta (wedding emmisary), with the
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BiHKaMM, yapiBHi Kpaceuin, Maiixe nacropanshi
ClIEHH, MANLOBHHYI CENA, YelMypHeHBKi XaTH i,
ocOBIMBO, PO 3BOPYLILTHEY TOCTUHHICTE JToAei.

Mewkadui nsbore Kpaks 3ananM y Hao cepud i Mi
nooGiuanu cobi nosepdyTca ¥ Kapnatu. Lle cranoca
TpaeHi 1993 poxy. BecHa YapyBana Kpacor KBITYYMX
JepeB 1 mManmMux KBiTiB y KoxkHoMY ropoal Mu
TIOTMBNANY Kpacy NONMOHHH, TEMENX rip, RBABNX Kid, i
Ha mywii 6yno Hag3BMUAKHO crokiiuo. TTiom mosy
3aNpOLIYBANM Hac O CBOLX OCENb, HacTYBaNM
BMUIHAKOM i3 XOTOTHMX Nboxis. [xHs roctumHicTs Byha
ABOPYLLIMEA

UyTka Npo I'yUyILCBEKE BECINNA 3aBeNa Hac Ao
BilzaneHoro cena, o FKONo NMpoBaguna NuLe NoLosa
Jopora. Mu nigifimManuea Hew, NeTNEIoUN, Bropy aRTo
nipcraxysano Ha BUOOTHaX TaK, WO MM MPUMATIMCD
ronosamMu 06 gax. [lotiM My 3ynmHMmues ii nodanm
YeKaTH Ha wnxoGay nponecin. 1 Bona takn Byna Toro
BapTa B Toii uynopni consumuti nenn, Ha kpyueniit
ripcbEil nopo3i noaBuBes YpouncTHi noxin Jomm
ixanw sepxy, OOATHEHI B BapomuuMii oar. ['pamu
MY3HEKEHTH, BCi yUacHMKH cnisanu. JlipuaTa BUrnamanm

MOB EBITH, CBIXi niugka, mosre ponoccd. I1in yac
umM©GHOT LepeMoHil Hac IPCITYCTMITM Hamnepen i Mu
MornM aoTorpathyBaTyi MOMIOOMX ¥ 30JIOTHX KOPOHAX
Ha ronosax. Becinshuii OeHKET Ha 3emeHiN nonoHmHi
6yB cCKpOMHKWIT —Tpox# M'aca, xnib i nnawka ropinkm
Ha 35 oci®. A npoTe ue Byno Haiiasopylunmeine
Becifng, AKe s 6yIb-komy Gauuna I1i nomu xou Gigni
MaTepiansHo, faraTi myxoM, 5o abepiraloTs BipHicTL
cpoiif TpagMOil

OnHa 3 XiHOK 3anpocMia Hac o cBoel Kombn
BMCOKO Ha ropi 1la &easa 76-niTHe XiHKa Girna nepen
HaMM HEMOB MpchbKa KOFa, NMWAKYHK HAC Janexo
nozagy. [Timaneunick Ha ropy, 8 3aX0IUICHO MMAHYTA Ha
TIONIOHMHY BHM3Y, HA 3AKBiTHaH] NepeBs, 30paHi nonm,
cinscrKi obificTa it micu, 1 piTuyBana cee, HeMoB
[abini, 9xa KomMeh zanopyiopana Mol cHi. Crapoeuima
xata Oyna fK NMcaHKa —IoBKONe nbepei 1 BikoH i Oynu
TpadapeTHM crocofoM HamanboBaHl KPIiTH, BECpEIMHI
nanaxEoTiny GapsaMi KMIMMK HAa Jomiply i cTiHax
3aTHLIHOL KyxHi Xaif SyayTs GnarocnopeHHI pykm
NpalbLOBM THX TKANb.

HacTyrHoro gHa MW Mani Harogy NoGYEATH Ha

Becuini y Kpneopisri TyT monona 6yna GaraTiua i Mu
nooMenany il MMIHY XYCTEY Ta Sicepom umMTwi
ronoeuuii y6ip. 5 Mana penMKy npueMHicTs apoTorpa-
$YBATH MONOOY Mapy i NPMBITHUX CENAH i3 CYBOPHMMH
EJTACMUHWMK OBImuuamMi. Ioyum cesioM, mi noGavdnam
obikcTa, Ha gKoMY BinOyBaBCs AKBABWH DyX, rpalia
MY3E3, NI00M TAHLEOBANH. TyT CpaBnamm XpHCTHEHM.
Hac 2anpockii i MM MILITH ¥ NPACTPACHAE TaHOK 13
rywynamu. OBMinaTHed cnosamu nam 5yno paxKo, ane
MM MOTTIH IocXovy obMiHoBaTHes yoemiwkamu. ITo
IOpO3i Ha3al Haul BoNil BUCIIBYBAB HaM [YLYThChEMX
NiCEHBOR

Yrpaisceki KapnaTy i nioom, o FRABYTs TaM,
3BOPYLIMITM Hac i 3aratunm nawi qywi Bee, mo mn
Tam NoGauHnK NEpepspimno Hawi cnofiraHHg. Mu
Hikonu He 3abymeMo KpacH LBore Kpaks i fioro
TPMBiTHMX, rocTuHHNX miofeit. Mu macnuei
DOMIMTMTHES HALMMHE He3alyTHiIMIE BpaeHHaMK, Go Te,
e Mu noGadmn 1 nisHanu, € JOKA30M, WO Tod Kpait
IMATHUIH TPOTMCTOATH GyIb-AKMM 3MiHaM, WO Npo Tod
Kpad MoAHa aiitcHo ckasam: "Kapna —HeamiHgi™

Tepexnaz Hinn Inpimimxoi



THE CHANGELESS CARPATHIANS

Mary B. Kelly

In twentieth-century life, change has a positive value—the
new is just over the horizon. Particularly in America, a
land without a long history, the value of change is instilied
into each school child. The typewriter replaces pen and
ink, computers replace the typewriter. Children are often
taught to discard old ways, to be more forward-looking.

Folk art and folk ways, however, teach us an opposite
lesson: to value the old as well as the new. Ancient
traditions have much to teach us and past values, handed
down from the old to the young, have becn part of culture
for millennia. It is for this reason that ethnographers lock
for arcas in the world that Aaven't changed.

The Carpathian Mountain chain, which curves through
Western Ukraine, provides one of these isolated locations
where one may seek such changeless ways. As descnibed
in the preceding article, my colleague, Helene Cincebeaux,
her mother, Helen Baine, and I were able to visit thig
remote area in 1992, just as the Ukrainian borders opened.

Outside the small town of Yavoriv, we could see the
high Carpathians rising steeply up from the roadside.
Stopping at a gaily decorated wooden house, we knocked
at the gate, and behind the picket fence was a gathering we
were invited to join. Under the apple trees sat four
generations of Ukraimian women. Some were spinning and
eating cherries; one older woman wound the spun yarn on
a huge niddy-noddy larger than herself. After a refreshing
drink, we wandered about the farm, first to the weaving
shed, where a woman walked back and forth along an
ancient loom, weaving kilim patterns. Outside, hanging on
the branches of an apple tree were hanks of newly dyed
yarn. Here in this small yard, we could see the entire
process of textile production, from the clipped, carded
wool to the finished cloth.

A freshly washed kilim, displaying its ancient Birth
Goddess symbal with the fertile field motif, lay in the
grass. A lovely blonde girl, newly married and pregnant,
shyly invited us into the house to see other finished textiles
in place. The stately kilims that were hung all around the

Hutsuls in traditional folk dress. Kosiv, 1929,
Tyuyn 8 HapomioMy omsal Kocis, 1929 p

A Hutsul at the Kosmach festival. 1992,
yuyn ua ¢ecrurani 8 Kocwaai 1992 p.
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¥ mamuaToOMy CTONITTI YCARI 3MiHN BEAKAWTLCH
TIOSMTHEHMMM . . . HOBE IIAETECH, OCh Fpad 1 obpiem.
3oKpema B AMepHlli, AKA Ma€ KOPOTKY ICTOPiW, Ipo
MO3MTHBHICTD 3MiH BYATR MiTeH i€ B LIKONAPChEOMY
piui Ha micue niepa i yoptumna npuiinma gpyRapcea
MalM¥Ea, Ti FACTYITMB KOMITIOTEP. MM HacTo KaxkeMmo
HAIMM AITAM He OrMANATHCH B MHHYIIE, 4 TMBUTHCA
Bheper, | praKacMo CTapOMOTHHMMHM HaBiTE THX, XTO
cripagai GaraTo Yoro nepeXMe i Mir G cBoiM mocBimoMm
HABYMTH THX, KOTpi BIMBRNGIOTLCA ¥ HE3HAHE
npHitzenme.

Hapomte MucTelTae i HapoIHi 3pMUal mnepedyrTs
TaKe crapnenus. JlocnifmeHHg HapomHoi KyIBTYpH,
KOHOEPBAaTHBHOT Y cROIM OCHOBI, BUHTE Hac IAHYBATH B
olHaxoniit mipii cTape, i Hose JaBei Tpammuil
MOXYTEL HABUMTH Hac §araTo i JasHl BAPTOCTI, NEpeaaHi
Bi cTapliMX MOKOMIHL 00 MOMOMLIHX, FANHIIAKTLEA
YacTHHOK THCAYONITHEO! KYNbTYpH, Ot YoMy
eTnorpadH WYKAIOTs TAKI 3JKYTKM B CBiTi, 9Ki He
aMiHnanER,

L1o6 3po3yMiTH cLOTOMHIIMNIIO AificHicTs, cydacHi
1iTW MOBMHHI BUMTHCA IUAHYBATH i IMiHM, i HeIMiH-
HocTL ZKiHEM noBMHHI WyEaTH CBOE Micug B icTOpIl B
YCLOMY, L0 € HE3MIHHMM, BiYHuM. Hapogre mucteuTno
# HapoIHi 3BMUAal NEPEdalOTH MYAPICTE MHHYIOND THM,
XTO XOYE HABYMTHCH, K EWUTH HuHL KapnaTcwKi ropu
B 3axigHii ¥Yxpaiki € AKpas TakuM i301608aHIMM
AKYTKOM, 1€ MOKHA 0GAUNTH HeaMiHHi Hapooui
auqai Mos xonera 3a daxom Tenen CineeBo, i matu i
f MATIH MOJIMBICTE BLIBiIATV Taki 3akyTew B 1992
poui, KoM YKpaiHa BUIKpHIa ¢BOi KOPIOHH.

B oronmui 5BopoBa MM 3BEPHYNK yBary Ha
JEKOpaTMBHY IepeBMHY XaTy i NoCcTYEanM y xeiprky. Ja
[IepEB AHOK OrOpPOXEID, B CaTKy, RYIM Hac IaMpocunM,
chaimu npénc*ranuuui YOTMPLOX NOKOMHL YEPAIHCLEMK
XKiHok OmHi npanw i inu PuuMi, iHINA, cTapiTa BikOM,
HaMOTYBAlla HMTKY Ha BemiueaHe, Ginelue vix Hel,
MOTOBMITO. K IHEM ITPMMroCcTHIIM HAC, 4 NOTiM NoKaIanM
¢poe 0biHeTa. B mepury uepry BoHM 3anpoBagMITM Hac IO
NOBITEM, J¢ Ha TKALLECMY CTApeIHOMY BapcTaTi XiHKa

Hutsul women in sheepskin vests. Yaseniv, 1935,
'ymymen B xoxyxax. Heenin, 1935 p.

TRana knnnM. Ha ab6nynepnx BiTax coxnu ceizxozadap-
Gopani MiTEM npaxi Ha ToMy HEBENMHMUROMY ABOPL MU
ManK aMory NobaunTH BeCh MPOLIeC TEECTHIIEHOTO
BHPOGHHLITRAa — Bil CTPMZREHOL TR YecaHO! BOBHM 10
MOTOBO TKAHMHM.

Chixoprunpanuif KMIIMM, Ha ARGMY Byna cHMBO-
niuro 306paxera GOMMHA [ITOTIOYOCTH 3 MOTHBOM
Ypomaifnoroe nong, nexan Ha Tpasi Capua Monona
pycaBa XiHKa, HefABHO OIPYX&eHa 1 BariTHa, COPOMIMBO
FANMPOCKNA HAC O XaTH TIOMBATHCE HA IHLI BHPOGI

Ha Bcix criHax Bucinu po3Kiumi KMIMMM 3 MOTHBAMM
GapaHaumux poris, abo cnipanbHMx BisepyHKis, Bikna i
ixoum Synu ¥y BHunmMBaHuX pylHHEax. JKinka puiiHAma
3i CKpKHI WIKipaHMit KenmTap, BUUIMITUH KONLOPOBMMHM
HWTKaMK if pMEpaLeHiii MeTaNeBUMM KanCIsAMM Ta
LIKipAHMMH anmniranisu, sxi so6paxysani Girypru
GorvHe —matepi i fousEn. TYT npoTaroM Kinbkox
FOIMH MK noBasuITi Bee, 32 UMM LIYKATM: KHMBY TKALLKY
Tpammuin # cTaposMHHi HApOOHi MOTHBMK. [ Myt He 6yH B
ACBATHAILUATOMY CTONITTI . .. ue Gys 1992 pik
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walls bore spiral and ram's hom motifs. She gestured
toward the embroidered ritual cloths draping windows and
icons. From a chest she held up glistening leather vests,
brilliant with colorful embroidery and metal grommets. On
the corner of these, [ could see the leather applique of the
mother-daughter goddesses figures. Here, in one
afternoon, was everything we had come so far to find: a
living textile tradition and ancient falk motifs. We were not
in the nineteenth century —it was 1992.

Preserved: The Symbols of the Past

Why were these ordinary Ukrainian women sitting in their
yard so special, their textiles so unique? How was it
possible that, despite years of Communist indoctrination,
these women were still handing down a living textile
tradition? In most of the other lands controlled by the
former Soviet Union, home textile production had
disappeared, replaced by huge textile mills that produced
the garish-colored dresses we saw in the local market.
Large areas of the flat lands were collectivized and socialist
practice required that people leave the home for work.
Wdmen were sent to factonies or went to work on
collective farms, leaving them no time for textile
production.

But in the mountains, collectivization was impossible.
Plots of land were too small, too difficult to reach in
winter, too remote 1o bother with. So people were allowed
to retain their old ways, their small garden plots and
domestic animals, and women did nat break the textile
chain that stretched back in time from mother to
grandmother to great-grandmother. Not only were the
techniques of production saved, but the precious motifs,
the record of women's heritage were never erased from
their memory.

This was not the first time the mountain wemen had
preserved their motifs. Because of their location, wars and

foreign influences had passed them by throughout much of
recorded history. Thus, their motifs are some of the most
ancient, coming down to our era from antiquity. Pictured
on cloth were images of the Mother Goddess, her
daughters, her sacred symbols, the rhombs and the spiral
homs, and her sacred animals, the snake and the bird.
While mountain wormen can scarcely have seen the
archacological record, researchers can look back six
thousand years, to the Neolithic Trypilia culture {5000-
3000 BC.—archaeological traces of this ancient culture
were first discovered in the village of Trypilia near Kyiv,
hence the name). Ceramics and modeled figures found
there show that the motifs we see on cloth today were
similar to the ones most utilized thousands of years ago.
When one sees their archaic look, instinctively one
searches back in time for their possible meaning.

Such a person was the V. A. Gerodtsov, an
archaelogist, who, while excavating Neolithic ceramics,
immediately identified some of the motifs he was seeing on
them with similar motifs still being used on textiles by
vitlage women in the 1930s. He saw coming from the
ground images of the Great Fertility Goddess and looking
at contemnporery ritual cloths found her image still there.

B. A. Rybakov, a Russian archaeologist and
ethnographer, also drew parallels between the nineteenth-
century folk textiles and those of the Neolithic age. The
ninzteenth century women's Midsummer ritual of raising a
bowl of water 1o the sky could be compared ta rituals
found on Trypilian ceramics of women raising bowls to
beseech rain. Fertility symbols, he noted, were particularly
long lived, and he identified the fertile field symbol as one
that, during its long history, was always connected with
fertilizing magic.!

Marja Gimbutas, excavating in Moldavia in this
century, unearthed goddess images in such profusion that
she spent most of her life writing about them and their
"language,” "reading” the images she worked with and
decoding their meaning. Her book, Language of the

Goddess, is an essential source for anyone who wants to
understand more about the meaning of the symbols we still
sec on embroidery,

She points cut the continuity of goddess symbols from
the Palealithic to the Neolithic civilizations of Old Eurape,
even when that culture was overlaid by the Indo-European.
Though the belief systems were substantially different,
"the Old European sacred images and symbols were never
totally uprooted they could have disappeared only with the
total extermination of the female population.™.

Natalie Kononenko Moyle further remarks on the
ethnographie similanities between the archaic matenal and
that of the nineteenth century. "In drawing the connection
between the prehistoric and the contemporary, we should
add that not only are the actual figures similar, but they are
placed in similar settings of plant, animal and human
motifs. Furthermore, what we find in the extensive
ethnographic work that was done in the Slavic and East
Furopean areas starting in the late nineteenth century is
exactly what we would expect as remnanis of a former
system of belief in a Great Goddess. In the arts we find
sacred cloths such as the oncs here. In nitual, we find
agranan [estivals such as Russalye, a festival in which a
female being is supposed to bring crop fertility to the fields.
As might be expected if this were a rernant of former
religious practices, Russalye is both taken seriously by the
peasants and looked down upon as folk superstition by the
church.™

Although examples are many, one can briefly trace five
distinet modtifs, currently found on Carpathian mountain
embroideries and weaving, to Weoclithic Ukrainian images.
These include:

1. Geometric images of the thomb "fertile field"
2. Spirals and "ram’s homs”

3. Mirrored or repeated figures, indicating the
mother-daughter relationship

4 Birds and snakes, the soul animals

5. The Birth Goddess image
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36epexenl cHMBOIM MUHYJIOTO

Uum 0i yEpaiceKi XKIHEM, 10 MA IX CTPiHYTH B
ryiyaschkomy ceni € ynikanedi? o ocobnusore B
iXHix TRaHuax? 5K ne cTanocs, Wo, NOMPH DECATH-
TTTH KOMYHICTMHYHOMO NIAHYBAHHA, Ui XKIHKK BCC UIe
MOXYTh NEPEIABATH HalagEaM MBI Tpammuii
BUPOCHHLITBA TKaHMH? UoMY B iHIMX YacTHHAX
Konuumsore Papgucskore Coloay Taki Tpaaiuil He
Fepirnuea? PaggHceka Bnand sanpoBagmna
KONeKTHBi3a1iK, Of €AHAPIIW NPHBATHI CinbCbEi
rocnofapeTea Y BenuKi Komrocnu. [Tpang s komrocnax
uM Ba ¢abpuul He TANMMIIANA KiNKaM vacy aafmaTies
TRAUTBOM. JIoMalume TRaUbXe P poOHHLITEO 3HHKITO,
ABMIMEd BenUKi TekcTunbHi dabpuen, wo
BMIOTORISAIM SCKPaBi TEAHHHY, CYKHI 3 SKMX MK
Gaunnm y MicueBHX KpaMHHLIEX.

THma cyTyauisa 6yna B ropax 3anpoBagMTH B HHX
KonrocrM Gyno HemoxMee. [ocnogapeTsa TaM
HeBeNM4Ki # pigganeHi oohe Bin omHoro. JolxaTH do
HMX, 30KpeMa BIMMi, YN0 HENErko, TOMY IX HiXTO HE
yinae i cenguu pani oSpobnanu ceoi ManeH®Ki AinaHEn,
TMEETN JoMaiHie XyIo0y, a Kitkn aliManqca
TKAUTBOM, AK KonMch —ixHi 6abyni i npanpababyni
3becpernacs He NMLIE CTApa TeXHiIKa BHpoSHMLITRA, a H
POSKIUMI y20p#, WO IX XKIHKM 0EpeIaBany 3 NOKONiHH
¥ NOKONIHHA.

Tak Hapomsi MoTHBH ['yUYNLUIHN TICPETPHMBAITH
RiKamy. 3apIARH CBOEMY reorpadiuHoMy NOMOAKEHHIO,
Ueit Kpait He 33KaB HaAMIPHMX BOCHHKUK CITYCTOLUEHD 1
uyAoaeMHNX BILUTMBIBR Jleski oppaMeHTH CATAI0TE
CBOIMM MOYATKaMH LIOHARTTIMBILIOT CTApOBMHI: MOTHBH
HorvHi-MaTepi Ta il HoYyoK, il CBAMLICHHT CMMBOTTM —
poMOH 1 cnipaneti poru, ii CBAMEHH] TBAPMHK — BY K
i mrax. Cami ryuy/ K HappstL UKt LOCk YW 0po
BLOKPMTTA apXeolioris, a MpoTe JOCTifHUEN NpocTe-
HYIOTh NOXOMAEHHA LIMX OpHaMeHTiB Bil mobu HeoniTy,
3 yacie Tpuninbeekol KynbTyph (5000 no 3040 pp. 1o
Xp), 3anuikn gxoi Syno BifKpUTO Peplre B cemni

Tpuninna, va KvibumHi 3uaitaeni nig wac poaxonor
3IpaskM KepaMiyHOTO NoCyay i CTATYETOK Malomh
ODHAMCHTH MOAIOHI Mo TMX, 8Ki ryLynKM choromHi
BHMBOIATE Ha cBOiX TKaHHHax. Tomy, 1ol 3po3ymiTh Ti
apxaiuHi OpHAMEHTH, Cil NOIIYKATH IXHLOTC 3HAYCHHS
¥ Janekii MMHYBIMHL

OanH i3 TaRMX JoCIigHMKiB, ['epomuos, Bigpay
MOMITHB, WO OESE] CPHAMEHTH TPUILTECLECT KepaMikK
nogibHi 7o MOTHBIE HA I'YRYNECKRMX TEAHMHAX 3 1930-x
poxin Boruua pomiouocTy 3 TpUninkeekol KepamMiru
FHaliira o0 NMOJOSY HA CYYACHNX pYILIHMEAX

Pociiicekuid apxeonor Ta ethorpad B A. Pufakon
TAKOXK NOPIBHIOBAR Y30PH HA HAPOIHWX TKAHMHAX
NEBATHAMIATONO CTONITTR A0 OPHAMEHTIB HEONITY.
FoGpaxeHI KyNANLCLEOMO COpEIy (AUHEA NiTHOCUTL
nocyl 3 BOICH N0 Heba) nofibHe 0o 305paXeHHA Ha
TPUNiNbeEKiA KepaMitli, A¢ XKiHka NiTHOCHTE NOCYA 3
6narandam npo goil, JlocnigHuK 38EpTac yBary Ha Te
IO CHMBOITH POTIOYOCTH HaZ3BHyaliio cTapi i wo
CHMBOT POMIOYOT 36MiTi BITPOoBXX cooei foproi icTopil
3aB2KIM GYP NOPA3aHMI i3 YaKNyBaHHaM.'

Mapis I'im6yTac, Npausoouy Ha poIKOITEAX ¥
Monasil, Tag zaxonunaca 305pazkeHHaM GOMUHb, IO
OHiNBLUICTE CBOMC AMTTH NMPUCBATINA iM: Mcana npo
HuX 1 ixHI0 "MOBY"™. Maloun penuEe HAHHSA CMMBOIIB,
BOHAa MOrma "uMTtaTu” ix i poaumshponysath. It knMxREa
Moaa Sorusi € Iyke noMivHa KORHOMY, XTO XoM¢
IPOIYMITH CHMBOIIM, SKi MK Gaunmo | Tenep Ha yaopax
BMLUMBOK.

Boka 3pepHyna 30KpeMa YRary Ha Te, IO CHMBOTH
Gorvie neperpieanv B Crapidi Eppomni Maiixe HeaiH-
HUMM Bifj IANEONITY 0O HeoNiTy, MonpH misHiui
HawuapyBaHHs iHooeBponeliceKol wmBinizanii I xou
CHCTEMA BipyBaHb cTasa WiNKoM IHIIOK, "HapHbO-
eponelickkMX cpiieHAMX oOpanin i cUMBOSTIB HikOMM
He 6yno BMEOPIHEHG . . . BOHYW Oponamv 6 TiNLKY Tofi,
KON & 6YNo IHMIEH BCiX KiHOE™?

HaTania Kononenro-Moiin Tex BEa3ye Ha
eTHOrpadiuHy NMomiGHICTL MIZK rIMGOKOK apXaikon Ta
MaTepianoM iz DepATHamUATOre croniTTs. "Hlykawoum

AHATIONII0 MiZXK NEPEXICTOPHYHNM i cydacHmmM, Tpeba
CKamaTH, [0 He TiNLKM cami ir'ypn e cxoxi, a #
POCTIMHH, TBAPMHM | IMEOACKK] ENEMEHTH OTHAKOBO
posrawrosaii Binsuie Toro, excrencypHi eTHorpadiui
TOCNIAFEHHS CIIOB'IHCHRMX 1 cximHeocBponecLENX
IEMeNb HANPHMKLAL] TepATHAIUATOTC CTONITTA
BKaIYKTE, 8K 1 cinin Gyro cnoaisaTies, Wo TaM
WepernMC 3AMMIKM KOJMIINIX BipysaHs y Benuky
6oTHHIO. ¥ MHMCTELTEI MU 3HAXOMUMO PUTYANBHI
TKaHWHH, B obpani 6auvmo xnibopobekKi ceATa,—TaKi
AKX Pycanii (arigno 3 pipysanuam, pycanka gapysana
BpoXail noiam). Pycanii 6yaM 3IHLTOM NOTaHChEMX
yacie, ane censun % pinmavann, xou Lepraa
HAIMBANA L€ ~TAG0G0HoM ™

3 Beaniyi npnknalis HaBegeMo TYT DATS
HaHXapPaKTEPHILINX "THEOMITHMHHMX™ OPHAMEHTIB, AKi
ACHUHI IHAXOIMMO ¥ MYLYTIEChEMX BHIIMBRAX:

L TeomeTpuuHuit opHaMeHT — pomGobe "ypoXxakHe
nomne”.

2. Criipanshuii opHamedT i "Gapans4i poru™

3, 3epransHO-CMMETPHYHI 860 MosToproBaHi dirypKs,
K1 BLIGHBAKOTD CNIOPIIHEHICTs MaTepi-TOUKH.

4. Brinexns Gornai y dopMi TRApHH —ITHLE | By AKiB
5. BobpaxenHa GorMHi poTydocTh.

PomOoBi cHMMBONH pPONIDUOCTH

HaiivacTilie BiTTBOPIOBAHMM TPHOMLCHKMM
OpHaMEHTOM € cTMizoBana dirypka Gormei 2 pomOom
Ha #nBaTi (puc. 1). PoMb noainennii Ha oTHpn
YacTHHM i B KOKHIH € UATKa, OJHA 3 HMA BUITYKNA
3HayeHHA LLOMO CHMBOTY AcHE —BOrMHA BAriTHA i
CHMBOJ BRa3ye Ha i1 poniouicTs. [IpoTaroM Bikip uei
CMMBOIT TICPERICCH TaKoXK 00 xNifopobcTea "Pomwoue
none” NepeopIOBANTH HABXPECT | B XOXKEH KBaapaT
macipanK cnenignsHo npubepexeHe HaciHHs, wob none
noGpe sapomnno. OTxe, cumpon ¥ dopmi pomba,
NICTITIEHOrO HA YOTHPH YacTHHU 3 UATROIC B KOXKHIA,
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Rhomb Fertility Symbols

One of the most reproduced images from Trypilia is the
stylized goddess figure, with a diamond incised on her
stomach (ill. I). Within the quadrants of the diamond are
four dots, one convex. The meaning of this symbol is
clear: She is pregnant and the symbol indicates her fertility.
But by extension, down through the ages, it was also
applied to agriculture; thus the "fertile field” was plowed in
quadrants and ritually planted with a specially saved seed
to ensure its productivity. The symbol looks like a
quartcred diamond, and in each quarter a dot represents
the fertilized seed.

Rybakov notes a folk custom in ninteenth-century
Belarus, just west of Ukraine, that uses this ancient
symbol. When people built a new house, he notes, they
first drew a quartered diamond on the ground, then fetched
four large stones from four fields and placed a stone in
each of the quadrants, making a fertile field for the house
to be built upon.*

Ome can easily identify the fertile field symbol on many
contemporary Ukrainian ritual cloths and Easter eggs. The
symbol can be seen alone, on the stomach of the goddess
(as it was in antiquity), or between her legs as a sexual
indicator (ifl. 2). The rug we saw stretched out under the
apple trees in Yavoriv showed a large fertile field full of
seeds between the outstretched legs of the Birth Goddess
(il. 3).

Horns, Horned Beasts and Reciprocating Spirals

Another geometric symbol often seen on contempotary
Carpathian kilims is called "ram's homns." These look like
spirals or reciprocating spirals. As easly as the Neolithic
age, the goddess was connected with hortis and horned
cattle. This spiral is also incised on the figure of the

Serdak (jacket). Hutsu] region, early
20th century. (Ace. no.79.261).
Cepnaxc. N'yuyneumna, novatox
20-ro CTOMITTR (Brom . 79.261)

goddess's herself, in place of the fertile field (ill. 4).Ona
small ceramic object, we see a homed beast's head, on it is
carefully incised the goddess’ figure, her hands upraised,
her pubic triangle carefully inscribed (iff. 5).

Much has been written about the relaticnship of the
goddess to horns; on the wall paintings of Anatolia, her
image was overlaid with homs and in her shrines, homs of
consecration are erected. She gives birth to homned cattle
and to homed reindeer in other wall paintings. Homs play
& dominant role in the religious ceremonies of the
Minoans, and there are records of homed female deities in
Egypt and Mcsopotamia. These goddesses wore homns on
their heads, which tied them to the crescent-shaped moon,

and as late as 500 B.C., Hera, the Greek goddess, was still
associated with the homed cow.

Homs and spirals are often seen on Hutsul
embroideries. On Kosmach blouses, the goddess is shown
homed (ill. §). In parts of Ukraine in the early twenticth
century, special women who knew ritvals and their
meaning were consutted by other women and girls. The
status of these "wise women" was indicated by a red
kerchief, tied to imitate two large horns rising up from their
head. Thus, even down to our own age, homed
headdresses were a signal of goddess knowledge and were
wom not only by Ukrainian women, but by Slovak and
Bulgarian women as well.
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300paxye pormnye IepHo.

3rimHo 3 PHbaKoBMM, ¥ JeRITHAIUATOMY CTONITTI B
Binopycii icHypaB nomiGnmii HapomHuit asuuait. 11pn-
CTYNAIYM [0 6YIOBU HOBOT XaTH, CENAHM EPECIMIM Ha
3eMni poMG, nomineHmid Ha yoTHpy. 3 UOTHPLOX
HiNAHOE MPMHOCHTIA MOTHPM KaMeHi i Knamm y KoxHwii
KBagpar ... , Wob dyHnaMenT GyR nobynopaHuil Ha
pPOMIOHiM MoTTi Ta, Wob Gys 1o6pobyT ¥ xaTi

CHMBON POMIOHONO TIONA Jy#&e Merko BriaHaTM Ha
6araThOX CY4acHMX PYWHMKax i micankax. Cnmbon
MOXe aHAXOMMTHCE Ha ARMBOT] GorvMi (AK y nasHuHY)
abo MixX i1 HoraMu SK nokadHuMk craTi (puc. 2) Ha
Kunumi, axuit My 6aunnn nin abnyuelo y Slseposi,
Gyno BenuKe poaode nome # GaraTo 3epHa Mix
MIPOCTArHEHIMH HOTaMM GOTHHI pomrodocTH {puc 3).

Poru, poraTi TBapuaM i IBOCTOPORHI cHipani

THumii reoMeTPHMUHRIL CMBODN, AKMH YacTo Ga4MMO Ha
CYYACHMX FYIYNECLEMX KUIHMAaX HAINBACTBCH
"BapaHA4i piAKM". BOHM BUCNANAOTE AK Cripaii—
nioomMHoki abo nogpifti B neoniTunil 106i Sorunio
OPENCTARNANN 3 poramu i poraTtol xynobow. 11a
cnipand 6yna sukapSysana Ha (picypi 6oruni JamicTs
poiovoro nond (puc. 4). Ha manux xepaMignmx
npeIMeTax ¥ BUrNaOi poratoi NofobH TBAPHHM
peTenkHo 306paxanacs ¢irypa HBoruHi 3 nipeceHnMA
PyKamu i BUpisRGneHHM MLK HOTAMH TPUKYTHUEOM AK
03naKokK il XiHouoi craTi (puc. 5)

Tlpo 3p'aa0K GoruHi 3 300pameHHAMM porip
macanocs 6araTo;, TaK B AHATONI! poanMcH Ha CTiHax
NpencTaBNSoTE 1i 3 poraMu, B 1i Xpamax pory
CNOPYIRYBATUCE IS PUTYANBHOND OCBAUEHHS, Ha
AEAEMX iHUBLX CTiHHMX posrmcax GoruHA HapoIXye
poraTy xynoby # poraTix onenis Poru pigirpasanu
BENMKY POMIO ¥ MiHOolicEKHX peniriituux tepeMoninx,
zAMcaHnii TaKOX Ky/bT poratol Goruui 8 Crurri i
Mesonoramii Ti BoriHi HOCHITM Ha rolioBi poru, AKi
Haragyeany nismicaue. 500 pokib oo Haiol epu

Serdak (jacket), detail. Hutsul region,
early 20th century. (Accl. nc.79.261 )
Cepnax, netank I'yuynnimina,

nouaTox 20-ro cronitra (Haop v 79.261)

rpeusEy Goruiio I'epy acouioBanu 3 poraTold KOpOBOKL

Porm # cnipani yacTo IycTpivacmo Ha ryLynbCbEMX
BUILMBKAX — 9K, HanpuKiag, poraTi Gorvai Ha Koc-
Malbkix copoukax (puc 6). e na nouaTky Haworo
CTONITTA Ha JeARME 3EMAAX YEpaiHu Xinku # nisuata
IIYKAIM MOPAN ¥ "BOpoXok”, AKi Bynu nobpe obisnaHi 2
pyTYanaMi i aHany Do sary. JIng oasaku ceoro
CTaHy BOHM NOBAIYBAIM MONOBY YEPBOHOKN XYCTEOK B
TaKil cnoci6, 1o 1 KiHui cToany Ha ronosi, HeMoB
poru. Taxmii y6ip ronosu 3bepirca 0o HalWMX THIB— 4K
0IHAKA BOECTREHHONO AHaHHS. Horo Hocnam He nuwe
B ¥YKpaini, a # y Cnosauumni Ta Bonrapit

3o6paxenna MaTepi it JoELKNM

Jlanorn minounx il ypok, po3TalloBali oqHa za
omHow0 abo OIHa KOJI0 OPYTol, Lie opHaMeHT, ARKiH HacTo
IYCTPIUacTLCA BA MYUYALCEENX BHUIMBEAX | TKAHWHAX,

a TAKOXK HA TRAHMX nogcax i uxipauux xenrapax [lo
cyTi Uell caMmii opHaMeHT Gauymo i Ha dppecrax ¥
Yartan ['yiox, cTeOpeHMii BiciM TMCAY POKIB TOMY.

Ha dpeckax xpamy Alll/11 GoriHa-MaTH Mae
MPOCTANHEHI HOMM MR AKMMM CTOITE BorMHa-IouKa,
goyKa BOTHHI-IOURY —MIZK HOMaMK CROEI MaTepi i T,
TaRMM YMHOM BHTBOPIOCTLCK NaHIOr FKiHouoro
pomopomy (pie. 7-1) Yxpainchki TEani aupanm ueit
OpHaMeHT Ha noscax (puc. 7-2) Ha inomii prumeni,
ByXOBMHCEKTH, TovKa 206paXxeHa Had MONOBOI0 MaTepi
(pwc. 8). Inxonm Ma¢ #i fodka CTOATL nopyd. Mu
Baummo 1 Ha XiHoulit neHAHIHK copouli 3 Kpone-
BELBKOTO paiioNy. poraTta DOrMHA-MaTH — IpaBopyY,
JemHaHa Nipopyd 3i cBOiMM TOMKAMM PYEAMK, HEMOR
TIAHLIIOTOM, [T SKMM cToaTs Mani gitu (prc. 9), dyxe
nikaBuif MOTHB, 9KMiT ynepine T9BMBCA HA HEONiTHUHIH
ManbopaHili Ba3i 3o0paxye Girypy mMaTepi, AKXy yBiHuye
MEHIIIA (hil'YPEa AOMKHM —BHIHO YOTUPH PYEM (DHC.
10-1). TumM opHameHTOM 03nobneHi MyZechKi i XKiHoMi
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Mother-Daughter Images

Chains of females, one over the other or one beside the
other, are one of the most common features of woven and
embroidered textiles of the Carpathians. These images had
their inception eight thousand years ago at Catal Huyuk,
where we see substantially the same image on wall
paintings as we see on Huisul woven belts.

On the wall painting (Shrine AIll/11), the Mother
Goddess has outstretched legs; her daughter goddess is
shown between them and her daughter is between her
legs, etc. Thus a matrilineal chain is established (. 7-1).
The Ukrainian weavers have used these mother-daughter
chains on their belts (il 7-2). On embroideries in
Bukovyna, the daughter is placed on the head of the
mother (il 8). Occasionatly the mothers and daughters are
placed side by side. We see this on a linen chemise from
the Krolevets' region, the homed Mother Goddess joins
hands with her daughters in a chain under which small
children shelter GI. 9). An interesting motif, which
appears first in Neolithic vase painting, shows the single
figure of the mother, crowned by a smaller figure of the
daughter; four arms are shown (il 70-1). Leather vests
worn by both men and wormen all over the Carpathians
still bear this image (i1 10-2). Usually it is found in the
front comer of the vest or on the pocket, as it was on the
vest shown me in Yavoriv. Sometimes it is used as a
decorative device all along the back of the vest. In either
case, the heads of the goddess and her daughter are always
highly decorated, with silver grommets, pompons, and
much embroidery.

Little female figures can be seen on the head of their
mother in nineteenth century embroidery. As per Maoyle,
this is not unusual if we understand that the goddess
figures are not just reproductive, but productive: of plant,
of animal and of human life. "They represent not just
human fertility but the fertility of animals and crops. . . .

“Thus a little fernale figure, ora bird or some sort of tree
flower or ear of grain may sit directly atop the head of the
central fernale figure."™

One of the most compelling images from Trypilia is
the figure of the Great Goddess, her hands upraised; this
image is reinforced by mirroring, which increases its visual
power (I 11). In Ukraine we can follow this image down
though the ages. In A.D. 500, fibulae, worn by wemen to
hold their clothing together, show mimor-imaged
goddesses. On woven cloth and kilim rugs in
contemporary Ukraine, this same mirror image is still
present (¢l 12). On some of them the figure of the
goddess, in whase skirt is a fertile field can be turned
upside down without losing its meaning, an advantage
when a textile is used on the (oor.

Birds and Snakes as Sou]l Animals and
Guardians

From the earliest archaeological record, birds and snakes
cmerge as companions of the goddess. Incised on the
Trypilia ceramics are large birds; snakes are painted in
spirals on other vases, As Rybakov notes, the snakes guard
the home and have a protective [unction. We see them
watching over the fertilized seed, and in long chains of "§"
symbol surrounding the penmeter of & ceramic vase.

On ritual cloths from both northern Krolevets and
Poltava, birds and snakes guard the goddess image or the
tree of life. Birds light on the arms of the goddess or she
rides a large bird. These animals are indicators of
spirituality and holiness. Their presence on ritual cloths
gives power and the strength, whether to guard the home
and the wearer, to ratify a contract, to convey the holiness
of the grave, or to weleome guests to the home. The "S"
symbol on many ritual cloths is the last vestige of the
snake. We see it in chains embroidered along the edges of
ritual cloths. At times, the snake survives as merely a wavy

linc, a protection device that is visible on the border of the
goddess riding a large bird (iiL 13).

The Birth Goddess Symbol

Symbolic birth goddesses can be found on wall paintings
as carly as 6000 B.C. From the Neolithic town of Catal
Huyuk, we can see a relief sculpture depicting the goddess
giving birth to homed cattle (ill. 14).° In Ukraine, during
excavations of numerous Trypilian settlements, neolithic
terra-cotta female figures were found, almost exclusively,
in ritual contexts. Small models of temples made in clay
survive to tell us just what the places of worship looked
like. Statues of goddesses "frequently stood on a raised cult
place near the oven".” Fertility goddesses from these sites
are connected with grain and breadbaking. Often their
bedies are impressed with wheat grains.

Of course, the women in the nineteenth century who
were passing this symbol down on their embroidenies could
not have scen the Neolithic materials. Rather, the symbols
had been passed down, woman to worman, by memory. A
simnilar oceurrence is documented by Mellaart and others in
Anatolia. The symbols that they discovered on the walls of
Catal Huyuk were still being woven in the countryside
near that Neolithic site by contemnporary village women.

COmn today's Ukrainian textiles, the Birth Goddess is
shown as a geometnic figure with upraised arms. On ¢loths
from the Chemihiv region the image is tripled; one
goddess is shown above the ather (il 15). Single
goddesses can also be found on coats and vests from the
Carpathians. On a beautiful red fulled-wool coat from
Yavonyv, the front comner has been embroidered with a fine
goddess, picked out in colorful wool embroidery (i, 16).
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uxipadi xerrapi (pue. 10-2). Bisepyiry asuvaituo
PO3ITALICRAH| Ciepey Ha TI0M1aX i HA KMIteHsX,—Ha
Jpa3xoK THX, IO HaM Nokasyeank B Slsoposi Jexonn
KenTapi BUUIME210TE | Ha eyvax. B KomHOMY BHNATKY,
OOHAK, ronogy GorvHi Ta §i oukK HeIMIHHO MPHEpPa-
weHi cpiGHuMy GNSLKAMM, KMTHLAMH Ta aILTIKAI{igMH,
Ha BHIIMPBRaX OEB ATHAILATOIO CTONITTA MOAKHS GaunTi
ManeHEKi XiHoui (ir'ypxu Ha ronosi MaTepl 3rioHo 3
KoHoHeHRo-Modtn, TyT Hemae HiYOro HamIBm4ainoro,
AKLIO BITTH 10 YBary, 1o 6oriHi He nuviue cami BiITBO-
PIOIOTL XMTTH, 3 H Ja10Th HOMO pOCNIMHAM, TBADHHAM,
n10aaM. "BorHi cMMBONIIYIOTL He TiNkEM TOECLEY
NNigHicTs, 8 # NNiIHICTs TRAPWH Ta PoMOYicTE

aemni”. . MToMy ManeHsKa KiHoua ¢irypka, un
300paxeHnd Mraxa, JepeRa, KBITKH, KOIIOCKa MOXKYTh
6yTH Ha ronoBi LEHTpaNkHOT XKinouoi dirypu™?

QmHuMm iz HaltilikapilMX TPHDINECLEMX 3padKis €
dirypa Benukol Gormiil 3 pyKaMi TiIHECEHHMH BropY.
J3eprankHo ROABOIOKCE, Lici obpa3 MoB Gn BigyaneHo
nobinbLUIYE cBO0 MOryTHICTS (puc. 11). Ha ¥ kpaini pin
icHye pikamu. Y 500 poxax Hauwof epu Take 306paxeHHs
Gorvni 3ycTpivacMo Ha xKikoumx dibynax. ChoromHi
uei camiil OpHaMEHT 3HAXOIMMO HA TEAHMHAX i
knnmumax (pyc. 12). Ha pearux iz Hux SoruHd Mae
CITigHMLIO 9K cMBON poxioucro nong. Takl KnnmMs
MOAKHA OBSPHYTH H y3ip He MiHAETLCA.

Traxu i nyXi AK cHMBOIH PTiNEREA GOrHHI ¥
dopmi TRApHRA i AK OxopoHn)

3 apxeonorivimx aHaxigcx Halipapsinmx uacie Bigomo,
uie mraxu i Byxi Gynu cynyTHUEaMM Gorvne. Ha
TPHNiNbCbKi KepaMili Marmiosani BeNHKIX MTaxip
abo cripansHux ByXiB. 3rimHo 2 Pubaxosum, Byxi
BBAXAMKCE DXOPOHLIAMM OCENb i, BIarani, Mam 3axucHi
¢yukuii, BoHu minbHyBanu spoxaiiie nacinns, Dui
S-nopi6Hi miHil naHUOraMy TAMYTBSA N0 NEPUMETDY
KepaMidyHMX Ba3

B ¥Yxpaini Ha Beix pynmurax —i 8 Kponerni, i B

Keptar (sheepskin vest), detail. Hutsul region, early 20th century. (Acc. no. 5.62)

Kerrrap, netans. I'yuymugna, mogatox 20-ro croniTTa. (Baon u. 85 62)

IlonTapi—nmaxy it ByXi oxopouaxTs Sorurio abo
IepeBo AWTTA. Bormms TpuMae nTaxis Ha pykax afo ige
Ha Benukid orui L} icTotu € osHakow omyxopneHns 1
CRITOCTH. PYIHMK 3 TAaKOK BUIIMBEGIO TPUHOGHTE
CHNy, 3axMWae OiM i Horo XMTenip, cKpinnwe
3000B'AFAHHA, Nepelac CBATICTs ¥ AoTOHGIYHE RUTTH i
€ TAROXK BHCNDBOM LMPOro MPUBITAHHA TOCTER! B XaTi
CumBon "S” Ha PYIIHMEAX —Li¢ CPOLLEHE 300paKEHHS
Byxa [[ef 3HaK Mi Ba4KMO B TAHUIOTOBKX OpHAMEHTAX,
AKMMH BUKIHUYIOTh DYIIHMEM 34acoM 3HAK NEPETBOPHB-
Cfl HA XBHAACTY MNiHiko, IKy GavmMo K o0naMieky oo
ofpasy Sorvii, o ine Bepxy Ha BeMKLA rraci (puc. 13).

CuMpou Gorumi ponwgocTs

CrnmBony GOMMHL POMICYOCTH 3HAXOAMMO Ha CTIHHMX
posrmeax i3 6000 pokis po Xp ¥ micti UaTtan-T'yok
(rofa neoniTy) 6yno aaiineno penbad GOrmHi, axa
POTMTE pOraTY XymoSy (Puc. 14)° Ha Yxpaini B
TPHIINBCEKMX POIROMNKAX FHANICHO HEOMITHYRI XKiHOUi
RepaMiuHi cTaTYeTEH MaliXKe BUIUTIOHHO PUTYANLHOIO
npuanaqend. Hepenuuri rmuani Mogeni xpamis
JAIOTE HENOrAHE YABNEHHS MPC MICUA, A CIIPABIIANMCh
MonuToBRI oSpRmn Tiel noGu. CraTyl GornHe ™BMYaitHo
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Conclusion

Why is it necessary to look to the past for parallels to these
symbols? Why not simply describe themn, as many
researchers have done? When we see embroidery like this,
we are not only looking at interesting designs. We are
looking at meaningful communications from women who
could not communicate with us by writing or chose to do
so through other means. Raissa Chuhai, textile eurator of
the Ethnographic Museum in L'viv, has given us clues to
the importance of the embroidered symbols. Ukrainian
patterncd folk fabric, she says, functioned as a kind of
ancient language. It communicated ideas in visual terms: It
could be read by others and understood by them. Women
in folk cultures certainly communicated verbally, but they
especially communicated through visual symbols. The
fabric they produced contained the very essence of
Ukrainian culture; it communicated ideas about their
herilage and their history, their remembrance of things
from the distant past and their hope for future blessing,
protection, and fruitfulness. It encades their memory of
anctent myths and traditions: The embroidered fabrics
were, in a sense, their library.” The embroidery is a
beautiful blend of the material and the spintual culture of
the people," says Chuhai. "It truly carries a spiritual
function.” ®

Her words impel us 1o seck meamng in the images we
see on the cloth, Symbols from long ago have been passed
down to us with the meanings intact. From the
archaeolcgical record we can draw symbolic parallels.
Knowing how resistant to change the medium of textile
production really was, women who wish to find portions of
their history, can tum to the symbolism recorded by
Ukrainian embroiderers as a kind of text. Contemporary
scholars of women's studies may also find it worthwhile to
decode what was recorded.

Carpathian women left a record of motifs on their

textiles from which one can at least begin a tentative
reading. First of all, the messages are undoubtedly religious
or nitual in character. They rank what is important and
what is not by what they chose to reproduce and what to
leave out. By repetition, mirroring, and duplication, they
emphasize meaning, just as one finds in poetry and song.

The symbol of Christianity is the cross, and its
adherents have used it for two thousand years to identify
themselves in every conceivable country, culture, and
situation. If Christianity exists for two thousand years
more, we would not expect this central symbol to change.
For seven thousand years women have identified their
religious beliefs by the Birth Goddess ideogram. We see it
fivst in the Neolithic age and it stares out at us today, not
only from Carpathian textiles, but from widely spaced
cultures, from Indo-China lo Guaternala. Clearly they did
not change, either. Religious ideas are essentially
conservative, especially where their central symbols are
concerned.

Of primary importance to the goddess religious
thought, was birth, whether of humans or of plant and
animat fife. All life was holy, all came from the Great
Mother. The continued emphasis on life and its
preciousness is the focus of many of the rituals we find in
the mountain cultures and elsewhere. Protection of all life
on the planet was a prime tenet. The beauty of life and of
the earth is the source of the aesthetic beauty of the
embroideries.

Besides the centrally portrayed figure of the Birth
Goddess, other motifs are emphasized on embroidery. The
chain of fernale lincage, daughter to mother to
grandmother, stretches back into time., Other symbols,
those that indicate opposite forces, are also commenly
portrayed: The sun balanced by water motifs; or the bird,a
sky symbol, balanced by the snake, an earth symbol. In
these cases, what is stressed is the balanee of opposites.
Partially this is accomplished by symrnetrical composition:
The goddess is in the center, with a bird perched at each

side, and a snake guarding her womb. Thus all vanations
are balanced by the goddess. Indeed, life, death, and the
rencwal of life are both the focus of life-affirming ntuals
and the subject of the symbols used on the ritual cloths that
facilitated them.

As stated earlier, the Carpathian Mountains, because of
their isolated geographical position, have always preserved
archaic traditions, particularly ancient textile traditions and
motifs. Fortunately, during this century conditions there
were similar to those in the past, and women did not break
the textile chain, as did most of their sisters 1n more
populated areas of Ukraine. They continue their work
today, handing down a living tradition to their daughters,
and to us, rescarchers who appreciate their dedication and
the meaning preserved on the brilliant, glarious ritual
cloths and clothing they create,
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CTORAM Ha NiIBMEHH] 6ina Teui”! Boruui pomouoctv
OniKysanncs GEKAM 1 BuniKanHaM xnisa Ixui
thirypry yacto obKafeHi MUEEHYHIM 3CPHOM.

Beuuaiito, xkinru XIX croniTa, gxi nepegasanyu
LEH CHMBON ¥ ¢BOIX BMIMBKAX i3 TIOKOMIHHA B
NOKOINIHHA, HIKONK He Gaunny HeoniTMYHMX Ipaskis,
[Toni6ni aeMma pimaHavae Hxeiive Mennapr Ta iewi
DOCTITHUEH B AHATOIIT, e CHMBOKM HECTIITHUHCT nobn
3 ppecox ¥ Yatan-T'yrox aycTpivaomsed M poci y
papobax TRanb i3 ROBKONMIIHIX ciL

Ha cyuyachnx yEpaiHChKMX TRaHuHax Soruis
ponouocTH 300paxeta SK reomeTphuna dirypa 3
nigreceHuMu Bropy pykamiu. Ha UepHirischKux pyumm-
Kax Ti obpa3s noTpooETRCA — TP BOMMHI poaTaliosati
OIHA Han omHor (pete. 15} Cynynu BuimpBaoTs dirypku
BorMHI pONIMOCTH Ha KelfrapaX i ceplakax ¥ Heoposi
Mit GauMnK KelTap, Ha nonax aKore 6orvMAi 6ymi
BULIMTI KONLOPOBOIC BOBHOIO (pHc. 16).

Bucnosxn

A Hapilo, BNAacHE, LIYKATH B MHHYIOMY BilMOBITHMEK
10 BCiX 1MX cumponie? Uu He DOCHTE pOCTo iX
OITHCATH, AK Lie i pobuTs OinewticTs mocninuuxis? Amne
X [OWBIIEHYMCH HA BALIMBKY, MK BauMMo He NpocTo
uikapuit yaip. Mn Gaunmo nagzenyaiine amicrosne
DOCIAHEA Bid AKIiHOK, AKi He MOTTIM UM He XOTinn
COinKyBaTHCH 3 HaMH NMcbmoso, Paica Uyrail, xyparop
ETnorpadiunoro My3el y JIsBoBl, N0AcH0C HACKINEKK
AHAYYIMMH € CUMBOTIM HA BUIMBKAx. BoHa Kaxe, o
OPHaMEHTANLHI HAPOITHI TKAHHHH GYIIH CBOTC POy
MOBOIC TaBHIHY. L1a Moa oGpaatio nepefac ifed, Aki
MOZKYTH GYTH npounTaHi i apoaymini iHummm, B
HaponHif TROPYOCTI KIHEHM MaTE pisHi ciocobu
cninKyeanus. 3auuaitno, Ue Moxe OyTH cioBo, ane Le
MOXYTL 6YTH TaKOXK 20poBi cHMBONK. OpHaMeHTaNnbHI
TKAHMHKM NOCiIa0ThL icToTHe Micue B YKpaiHChLEOMY
HapOTHOMY MUCTELTBL BOHM MOBOPATS IIPC CHATUMHY #
ieTopio CcBOrO Hapolly, HarayoOTh NPO MHHYME i

BUIOBIfAIOTh HaNilo Ha wacTd W noGpobyT ¥y
MaitGyTHOMY. B HMX 33EONOBAHA MAM'ATL JAaBHIX MITiB
i rpamiuili, BUIMBAHI TKAHHHN —HAYE CBOCPINHI
EHuM. "Buombga,—Kaxe Paica Uyraif,—oe yynose
MOEHAHHA MATEPiANLHOT T2 MYAOBOI KYNLTYPH HApOdy.
.. BOHA MAE CNPaBi IYX0Be TPU3HAUEHHA"™.

11 cnopa cnOHYKYIOTE nEyRaTH 3HAUEHHS CUMBOILIB
Ha pyuHHKax. CHMBONH 3 JaNeKol MUHYBITHM
MpMALILTM [0 HAC ¥ CBOEMY nepeicHoMy anavenHi Ha
OCHOBI apXeCIeTiYHMX HOCAITiB MOKHA MPoBeCTH
papanens Mix cuMbBonamu. Bepyum go yearm, o
¢nociG ppoGHULITEE TKAHHWH HE 3MIHMBCH, AIiHEM, AK1
XOUYTh BiTTBOPMTH YacTHHY CBOE1 iCTOPil, MOEYTE
NPOCTO 3BEPTATHCA [0 3AMMCAHOT YEPATHCEEMMM
BULLMBATIEHULIAMM CUMBONIKM K [0 JOBLTHMEA,

CyLynEM 3aniiimam Ha ceoix TKaHHHAX BETMveIHy
KiNBKICTb OpHAMEHTIB, SKi MOXKHA BiTUMTYBaTH. [XHE
CHMBOMiKa, BeayMoBHO, Mae nepemycim pemiridinudi i
pUTYaTLHMI XapakTep. BuuneansHini srbupaioTs Hait-
icTomHimi eneMeHTH i BiTTBOPIOIOTL X 3a DONOMOT OO
poaMaiTHX NOBTOPIB, PilNICPKATeHb, KOMIIOBAHL BOHH
NLIKPeCNOKT IXHi 3Ha4eHNHA,— 9K ¥y noezil i nicHi

CMMBOMOM XPUCTHAHCTRA € XpecT, | Horo nocninos-
HMEKM OCb YKe TBi THcAui pokip imeHTHdikyIoTh cebe
i3 MM CHMBOTIOM ¥ piaHMX EpaiHax, KynbTypax i
cuTyauisx Haspan um neit cuMeon aMinuTees H y
HACTYHI [B1 THCcAYI poKiB A IHEM ock y#&e ciM
THCHUOCIITE OTOTOKHICKTL CBOT penirifivi pipysanHg 2
cHMBONoM GoruHi pomrodocTi. Mu Gaumiv neit ciMBon
¥ HeonimuuHii pobi i 6aummo #oro choromii He nuure
Ha KapllaTCLKMX TKaHWHaX, ane il B inumx, piggane-
HilMX KynsTypax —bin IHgokuTaw o ['BaTemMani
BipypaHHs B cBOlit OCHOBI KOHCEPBATHBH1, F0KpEMa
Konu #neThes Opo ixui ronceHi cuMeonu

OCHOBHMM ¥ THX BipYRAHHAX 5YNO
HAPONAEHHS —4I TO JTIOMMHM, 9M POCTIMHM, 8 UM
TBapHHW. KoXpe XUTTH chillicHHE, KOXKHE XUTTH
nmaposane Bennko maTtipi. Haronoc ha x®uTTi, Ha
#foro GeauiHROCTI € UEHTPANBHAM MOMEHTOM 0araTbox
puTyanir 3axMCT KOZKHOMO JXMTTH HA IUaHeTi — ixHil

rofiosuH NpMHIMN Kpaca Z&HTTH i Kpaca
3EMIi — 1Repeno ecTeTHYHO! KpacH BUULMBEA

Kpim nentpansuoi dirypy Gomini pogiriocd,
BHUMBEN MAKOTE i iHmni MoTven. JIaHmorosi pam
Xinounx irypor, rouka-MaTi-5aba, TAMHYTLCA 3
nanexoi cTapopHHM. CHMBOIH [IPOTHIIEAKHMX CHIT
FYCTPIMAITECA HE MEHIL YacTo: coHLe M Boma, Tax,
cuMBen Hella, i BYXK, cvumpon xmni Haronoe ckpis
pobuThes Ha pibHoBasl mporvnexnoctei, [Touacm ua
piBHOBara BiAGUTa ¥ CHMETPMYHOCTL KOMIIOHLIA Y
LeNTpi — SOruEs, [0 GOKAaX —[ITAXM, BY &K CTEPEXE
maTky. ¥ci ui cunm pieHoBaxyioThea Boruneio. 2KuTia,
CMEDTh i NOCTiHHE CHOBNEHHA € CYTTIC
EUTTECTBEPIHHMX PHTYAMIB i IMicTOM CMMBONIE, MO
FACTOCOBYIOTLCA Ha PUTYANEHMX NMPeIMETax.

Ha sakinuenHs we pa3 333HaymMMo, LIC, 3 OFNIALY HA
Binoxpemnexe reorpadiune nonozxeHis, Kapnam
3Rk ADepirany JaepHi Tpamiuil, J0KpeMa TKalbKi, Ta
pimnopimni apxaiuni momMen. ZKuTTeBL yMoBH He
IMIHMNIHMET TaM | B HMHIUHBLOMY CTORITTI, XINKKM He
MEPEPBANY MaHLIOT TKAULKMX TpaaMLil, aK ue Ipobunm
Txni nocecTpu B rycTitie Jacenenux paitonax Yrpainu.
B KapnaTceknx ropax xXiugw it ceoromHi
TIPOACREAKYIOTE CBOID NTPALlio, NCpelaxTs KUBY
TPaMuiKe ¢BOIM MOUKaM i Ham, HOCTITHIEAM, SKi
NoBaXakTh IX 3a IXHIO BIIIAHICTE i 33 Gnrckyue
BUITBOpEHHS CTAPOTABHIX CHMBOJILB HA YYNOBMX
PYUIHHK2X | TRAHHHAX

Hepekaan Hinws Imbimprof

L Bei apumiTiN [08AH] HAMPHKINI AHFTOMOBHONC TERCTY.



CAPTIONS FOR ILLUSTRATIONS TO ARTICLE ON CHANGELESS CARPATHIANS

Unless otherwise noted, illustrations are by author

1. Goddess with fertile field incised on abdomen.
Trypilia, Neolithic. Masson, Archeologia SSSR,
Moscow, 1992, Plate 2, p. 281.

2. Ukrainian multicolored wool woven belt. Hutsul
region, §9th century. Historical Museum, Moscow,
#A 41053 9800.

3. Birth Goddess motif from kilim. Contemporary.
Prvate collection, Yavoriv.

4. Goddess with spirals incised on abdomen.,
Trypilia, Neolithic. Masson, Plate 9, p. 281,

5. Goddess incised on a horned animal’s skull.
Trypilia, Neolithic. Masson, Plate 15, p. 294.

6. Homed goddess, fertile field as her side,
daughter in her skirt. From an embroidered slecve.
Kosmach, contemporary. Sketched by the artist
from photograph of the blouse.

7-1.Wall painting of mother-daughter chain. Catal
Huyuk, Anatoiia, Neolithic. Mellaart, Gaddess
Jfrom Anatolia, p. 38. Plate VIIL, #13.

7-2. Design on Hutsul woven belt, contemporary.
B. Mothers with daughters on heads. From
embroidered samples. Multicolored silk embroidery
on linen, Bukovyna, 20th century. Ethnographic
Museum, L'viv, #38077.

9. Homed mother and daughter chain. From hem
of a shirt. Sums'’ka oblast. Museum of Architecture
and Life, Kyiv, #MAP KB 221-1.

10-1. Donble-armed figure. detail of a ceramic
bowl. Petreny, Moldavia, Neolithic. Hlustration after
Dumetrescu, Dacia, N.S. TV (1960}, p. 41.

10-2. Double-armed mother and daughter figure. -
From a leather vest, leather applique and
embroidery. Hutsul region, 19th century. Museum
of Folk Life and Architecture, Lviv, § AP 7829,

11. Mirror-imaged goddess figure with upraised
arms. Trypilia, Neolithic. Masson, Plate 7, p. 276.
12. Mirror-imaged figure on kilim. Contemporary.
Muscum of Architecture and Life, Kyiv, #MAP KB
61/45; T152.

13. Goddess riding bird. From embroidery on ritual
cloth. Contemporary. Museum of Architecture and
Life, Kyiv, ¥MAP KB 125812,

14. Goddess giving birth to cattle. From a relief.
Catal Huyuk, Anatolia. Dlustration after Gimbutas,
Gods and Goddesses of Old Europe, p. 176.

15. Goddess with upraised arms. From woven titual
cloth. Cernihiv region, contemporary. Museum of
Architecture and Life, Kyiv, ¥MAP KB 1092/21.
16. Goddess with upraised arms. From an
embroidered coat. Yavoriv, contemporary. Yavoriv
Museum, #157.

Fertile Field Motifs
MoTuBK poIIouoro no/is

1 2

Spiral Motifs
Crinpansxi MOTHBH

Mother-Daughter Chain
JlaHmorosi MOTHBM MaTepi H JIOHLKK
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Bei inocTpani apTopa XpiM THX, J¢ BKa3amo isaKkme.

1. BoruHHa 3 ifeorpaMoM POKIOYOTO MO HA
&ueotl Tpuninng, HeoniT. Maccon,
Apxeonoriga COCP, Mockra, 1992, 1ab. 2,
crop. 281

2. Txanwii nonixpomumii BORHAHIIA nodC.
Cyiyneimaa, 19-te cronitra. Ieropuuunui
Myaeid, Mocksa, u. 441053 5800,

3. Motie BoruHi poqIc4oCTH Ha KMITMML
TlpueatHa Konekuis. $isopin, ['yuynsunina

4. Boruuypd i euKapGyBaHMMH CipansMHu Ha
#usoti Tpuninna, Heonit. Maccon, Tab. 9,
cTop. 28L

5. Bobpamenna Gorvni, pnEaphysanoil Ha
uepeni poratoi Teapuns, Tpuninma, Heonit,
MaccoH, Tab. 15, crop. 294

6. PoraTta §0riHs, LIeorpaM poIiodone nond Ha
1i Goui, goxbKa B i cnimHMUL BuuniBRa Ha
pyxaei copourn Kocmau, Uyiynsumaa.
Pucynok apobnernii apTopoM 2 dororpadpii
COPOYKH.

7-1. Hacrinnuii poarme naHiora maTepi i
gousku. Uatan-T'yiok, Anatonia, HeoniT.

Ix Mennapr. The Goddess from Anatolia
{Bornaa 3 AHatonii), crop. 38, Ta6. VI, w. 13,
7-2. OpHAMCEHT Ha YUYALCEROMY [OACI,
CY4YacHC BHEOHAHHA,

7. Marepi 3 goHnEaMn, 3 cGEPHEHHMI JOTOPH
Horamy. 3pa3ku eumeck. IlomixpomHa
BHMLIMBEA LIOBKOM Ha NILHAHOMY MOMNOTHI,
Byroeusa, 20-te croniTra. ETuorpadiunnit
myaeit, Jkeis, u. 38077

9. Porata Gorung 3 goukaMu y GopMi
MaHUIOra, Ha Nogoeni copodk, CymcnEa 0bTacTs.
Myneit HapomHol apxiTeETypn Ta nobyty, Kuis,
y. MATI KB 221-1

10-1. Tlomeilino-pyxa cTaTyeTRa Jetans
KepamiyHoi nocymun. [lerpeni, Mongosa,
Heonir. Inoctpauin 3a Oymerpecky, Jaxia,

H C IV (1960), cTop. 41

10-2. TlompiliHo-pyka dirypka MaTepi it JouKn.
Kenrap, mkipani armniganii # sunmega
Tyuyneumna, 19-me cronitra. Myaeit napomoi
apxiTexTypy Ta nobyty, JTuein, u. AT 7829

11. Haepranuyo-nogeocHi dirypry Gorvmi a
nigHeceHMi Bropy pykamu. Tpuninna, Heonir,
Maccon, Tafi 7, cTop. 276

12. JlpoctoponHi j06paxetHs Ha KMIMML
Cyuacre BuEoHanHg. Myaeit napomtoi
apxiTerTypu Ta mobyTy, Kuis,

u. MAII KB 61/45 T152

13. Boruna ine sepxu Ha rmuui Buuniega Ha
PYWHHKY, Cy4acHe BUKOHanHA. Myoaeli HapomHol
apxiTeRTypu Ta nobyry, Knis, MAII Kb 125812,
14. Borwns pomuTe poraTy xygofiy. Penved
Yartan-I'yok, Anatonia. [mioctpautia za

M. T'iMbyTac. Gods and Goddesses of Old
Europe (born Ta Gornni Crapoi Esponm),

cTop. 176

15. Boruea 3 NiTHECCHHMM Bropy pyEKaMu.
Traumi pyuHHK UepHiribchka o6nacTh.
CyqacHe pEcHaHHA My3eit Hapomol
apxiTexTypyt Ta nobyty, Kuis, u. MATI KB
1092421

16. BoruHa 3 nigHeceHHMH BroOpY pyKaMu
Buumeka Ha ceppaky. Heopie, I'yiynsumHa,
3axinna ¥xpaiva CyuacHe BuEoHaHHA. Myaeit B
Seoposi, 4. 157.

Doubled and Mirror-Imaged Figures
[Tongiini i BepKaTEHO-CHMETPUYHT dirypu

10-1 10-2 11 12

Goddess Riding Bird
Boruns ine pepxu va  Goddess Giving Birth
T Boruna nijyac poimH




THE HUTSUL EMBROIDERY: ITS TRADITIONS AND CURRENT STATE

Tatiana V. Kara-Vasylieva

Embroidery is one of the most favorite and popular
examnples of folk art in Ukraine. Embroidery designs
encompass a realm of beauty and imagination, project a
poetic understanding of the surrounding world, tell an
exciting story about the thoughts and feelings of an
individual. They uncover a myriad of mystic nituals
reaching back to ancient, pre-Slavic lore and mythology, to
traditions and visions of our ancestors,

According to ancient beliefs, the most vulnerable areas
on the human body were the face and the head, which had
10 be protected from penetration by mystenous evil
powers, In antiquity, therefore, the arrangement of an
omament on clothing had a definite symbolic connotation.
The embroidered design acquired magical powers and was
executed in strictly designated areas on the garment.
Particular attention was paid to the decoration of the
slecve, in actuality, the entire arm. The regard for
industrious hands is an echo from the past when it was
believed that surrounding the amm with ornamental
symbols reinforced its strength and ability, thereby
increasing its success in work.

On women's shirts, geometric omamentation is located
on the upper part of the sleeve, on the insets, around the
neck, on cuffs, and on the hem. The positioning of
embroidery design on the chest area of men's shiris is also
based on old traditions and is attested to in frescos, as well
as in miniatures found in manusenpts of the eleventh and
twelfth centurics.

Border designs also appeared on the rims of caps and
on the edges of kerchiefs. The design on the kerchief was
placed on its perimeters in order to protect the head on all
sides. In the Lemnko region, it was located on one end of a
triangularly folded kerchief in order to cover and protect
the head, neck, and back from every possible evil. Also,
with protection in mind, the surfaces of kerchiefs from the
Pokuttia region were decorated with red stripes.

Eight-petal rosettes, embroidered in red, blue, and
green wool, were often prominently placed on the outer

N,

Hutsul woman wearing a peremitka, a traditional headcovering
maried women wore in many regions of Ukraine. Kosiv, 1926.
Cyiynxa v nepemimui. Kocie, 1926 p.

brim of men's hats, a practice popular particutarly in the
Sokal region. The brim of a bachelor's straw hat was
embroidered with a cross stitch using red thread. The
cones of men’s hats were encircled with colored ribbon in
order to protect the face and head from violence.

The wedding wreath, — the various aspects of its
construction and its parts— had a specific meaning. The
shape of the wreath, the selection of flowers, the color of
the ribbons always corresponded to the way people
interpreted the world around them. A headdress,

Hair decoration of 8 young Hutsul maiden. 1935,
TGauicxa Momonol ryuynes, 1935 p.

particularly a ceremonial one was used as a symbol of
unity. According to ancient belief, the headdress was seen
as a mediator, linking the human world with the higher,
spiritual world, joining heaven and earth, That is why in
the Bukovyna region headdresses were extremely tall.
Ribbons also had this intermediary function, as did birds,

a fact that explains the presence of feathers in headdresses
and hair, in embroidery designs and in the stylized bird
motifs on kerchiefs of Ukrainians from the Carpathian
Tegion.



TPAOMIII I CYYACHICTB I'YIIYJILCBKOI BUIMMBKH

Terana B. Kapa-Bacunrcpa
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Buuniega B YEpaiHi — omuH Haiibinkur yniobnennx i
POINOBCIOIREHMX BHIIB HAPOIHOTO MucTeuTRa [le
cpiT Epacy i daHTazil, NoETHYHON OCMMCNESHS
HABKONHMLUMBOIO CBiTY, CXPUIL0OBAHA PO3INCBilL Npo
IYMEW i TOYYTTH MIOIMEK, CBIT HaTXHEeHHMX oOpanis,
110 CATAKTH JARHLO1 Npacnor sHesKo1 Midonorii
IBUYAIB | YARNEHE HALIHMX NPEIKiB

Y IaBHMHY PO3MIlIEHHS OPHAMEHTY B OOA31 Mano
NEBHHA cHmBoriuHHit aMicT. ButmuThid y3ip Habysap
MariyHOl CHIM § BUXOHYBABCd ¥ CYBOPO BHIHAYEHNX
sicuax. OcHOBHY yRary NpHIUEnu oanobneHHo pyKaea,
TOGTO PYEM, 10 GyNo NanekMM RiINOMOHOM LtaH YBaHHS
poboTAUMX pyE. OToUyouM 1T opHaMenTansHHMK
CMMBOJIZMA, NIOAMHA NiIKPeCIoBana iy 1 BpasHICTs,
HiapuwyoHn yenix y poboTi NeoMeTpHuHi opHaMenTH
3DepiraloTh y BepXHill YacTHHI pyKaBa Ha NONMEaX
HKIHOUMX COPOMOK, HABKONA LIV, Ha YOXIAax, Neaoi,
e NifTEepIAYe X JaPHiH CMMBONTItHMIE MM,
Po3aMilUEHHA Y30PY BHLLMBOK ¥ YONOBIiUHX COPOYKAX —
Ha rPyIAX — TaKOXK 3ACHOBAHO Ha TaBH1H Tpamuii, npo
IO roBOPUTE 305paXeHHs Ha ppecKax, ManioHEaX
pyrxomucHol ki X1 Ta XII ¢T. 3a nepeaxpuctuan-
CLKMMM CBITOMMAIHMMY YIRTEHHIMM Haliypaanueimi
Micun tiomnn —obmuyd i romosa —Tpeba 6yno
obepiraTi il MPOHMKHEHHS IMTHX TAEMHNUNX CHJL
K piM OpHaMeHTAIEHMX CHMBOITIB Ha COpOYL,
cleperopi 3HAXM HOCMIIM Ha JEHLi O4YiNKa, Ha Kpaw
xycTinn, TTOBCIOMM Ha XYCTL OPHAMEHTH HAHOCHTIH (10
nepuMeTpy, wob obepiraT ronosy 3 ycix CTOPIH cBITY.
Ha JleMKiBipni opHAMEHTH POIMILYBAITH HA OTHOMY
KiHUi cRnamasoi KOCMHLIEM XYCTEM, sEMit TaKpuBas i
obepirap pill ychoro nuxoro ronosy, unio i nneui Ha
[MTokyTTi 3 COeperoBOIc METOK XYCTEY NEKOPYBAIH
YEpPBOHWMM CMYTaMAK 1o Beill nosepxHi Y vonosiumx
ronoRHnx ybopax, 3oKpema Ha Cokaneslopni, Ha
30BHILIHIA YaCTHH] MeHd Kanenoxa BUUMBAITH
YCPBOHOW, CHHEOW Ta 26NEHOI BOBHOID BOCEMH-
NenioCTEORY poacTKy. Ha nofsx comoMsHoro
NapyGOILEOND Kanenoxa ofepir BHUMBAIH YSPBOHHMH
xpectamu. Tynio Yonosivoro Kanenioxa obBoIMIK

o IR

A traditional Hutsul wedding ritual, using a kelach to 121l one's fortune. Kosiv, 1926.
Tpamutiiiine secinute "sopoxinna” 3 xonavem Kocis, 1926 p.

IOBKO/Ia EpaiB KpUe KONBOPOBOKY TaCkMOI0, o5
obepiratu obnmuua i ronopy Bif HamacTi

Ocobnupe 3HAYCHHA MAaNa JHAKOBA aTpubyllid y
BecinsHoMy BiHEY. TyT hopma piHga, pubip xeitis,
KOJip cTpiMOK 3287KM BiANOBINANK CBITOrNAIHIM
YSBNeHHAM Hapooy. ['onopHKi y6ip, y nepury uepry
oOpanoBHii, Map dYHELIIC yBiHuyBaHHY, AKa 23
HAPOXHMMM BipYBRHHAMH, YCPE2 TI0CE PETHHLITEG
ronosHoro yOopy NocmHyBarna MIIMHY 3 BULIMM,
HagmpupomHuM cBiToM. Ock YoMy Ha ByroBuHi ronosHi
¥yCOpH PO3POCTANNCE ¥ BHCOTY [0 3HavHHMX poaMipis, 3
igeeio NocepeqHMLITBA MiK 3eMHMM i HeDeCHHM

TIOR'I3aHa Mofea cTpiuok Sk BigomMo, 33 HApPOIHKUMHA
YARNEHHEMM, PoNh NOCEPENHMRA MIT 3eMHHM 1
HebecHMM BUROHYIOTL MTaXM, YkM NOECHIOCTLCS
HagBHIiCTL Mipa y ronoeHmx yGopax, ¥y Bonocci
ykpaiHuip Kapnat, opHamMenTH BUIMBOK ¥ PHMITIANL
CTURIIOBAHUA NTAXiD HA XYCTKAX

CumBoniyny ponio BUECHYBas Konip. Tak, na
SpopisumAi y mict noTpitio Syno saaraTv bty
XYCTEY, 5iny HaMiTKY; 174 NiTHiX XiHOK OpHaMeHTH
BHLIMBAIIM CHHIMM, A AiBYaT —YEPBOHMMH HUTKaMM.
Crapii &iHEH MoBciomHo P YEpaiHi He Baaranu
ACKpAaBHX OYinKiB, CTPORATHX XYCTOK
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Color played a symbolic role as well, In the Yavoriv
region, for example, a white kerchicf, was required during
Lent. At other times blue was used in embroidery designs
for older women, red for girls. Throughout Ukraine, okler
wamen refrained from wearing brightly colored caps or
kerchiefs.

The simplest elements of embroidery — thombs,
triangles, crosses—in an infinite variety of combinations
creale geometric designs and uncover the oldest strata of
symbalism. The language of geometric design reveals its
deep mythological foundaticn, its tightly woven connection
with the pagan beliefs of the Slavs. Thus the rthomb,
divided into four small squares with a dot in the center, is a
vestige of the Neolithic age and is linked with Trypilian
agricultural symbolism. Solar signs in the shape of four-
six-or eight-petal rosettes, often seen in embroidery, in
carvings on wooden chests, and gun powder homs or
flasks, also have a symbolic meanings. These solar signs
convey the ancient concept of the sun, the horizon, of an
eternal circle. The ever-snduring "tree of life" has lived in
embroidery since the days ol antiquity.

The oldest, most archaic types of designs were
preserved in the embroidery of the Ukrainian population of
the Carpathian Mountains: in the Hutsul, Pokuttia,
Bukovyna, Lemko, and Boyko regions among others.

A singular group of embroidery is identified in the
Hutsul region. This is an ethnographic land encompassing
the mountainous districts of the Ivano-Frankivs'k and
Chemivtsi counties and the Rakhiv district of
Transcarpathia (Zakarpats'ka oblast’).

Every district, even every village, has its own artistic
image, its most favored color range, so that simply by
looking at a shirt or a cloak, it is easy 1o identify the village
of the garment's owner. In the village of Yavonv, for
example designs used were "plum-like," "cherry-like,”
"pine-like,” "eyelets," "horseshoe," "twists," and "ram’s
homs." The most favored motifs of the Kosiv artisans were
"wooden box-like" designs, which look like rhombs or

zigzags formed by rectangles, and "pin heads”, which are
rhombs or triangles with small chombs on the upper
COTTETS.

The color scheme of the Yavoriv embroideries
includes red, with small additions of yellow, green, and
black. That scale becomes progressively multicolored, with
pale blue, green, and dark blue dominating. In Brustury the
colors are green and black. High relief woolen
embroidenies give way to thin cotton thread ones,
presenting & radically new approach to artistically visual
renderings, a finer, filigreed resolution of ormamental
motifs executed in imitation weaving "nyz" and backstitch
techniques.

i 3

Wedding group. Early 20th century.
Becimuna rpyna. Myuyasustia, nouatox 20-re cromiTTse

In the Verkhovyna area the embroidery is dominated
by black. The omamentation is composed of various
combination of thombs, and triangles. Embroidery of this
artistic center is distinctive in the detailed development of
the central clements. Each section of the ornament is
divided into small squares, which £ill in the entire inner
plane. Favonte motifs are "eyelets," "drake's tail," "star-
like," "box-like,” "flower-like."

In the embroideries of the Horodenka district, cherry
and raspberry hues are frequenily paired with golden
yellow and green. These are interesting designs in which
the threads are layered in two opposite directions,
producing two different shades.
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Haiinpociii eneMenTH BMIIMBEN — poMD, Tpu-
EYTHHK, XpecT, ¥ HaipianomaniTHiumMX croay-eHHaX
¥TBOPIOIOTE MCOMETPHUHI OPHAMEHTH | BMABNAKTL
HaliBineln 1aBsi macTy cMMBomikK. CeMaHTHRA
MeOMEeTPHYHOIO OPHAMEHTY BHABIEE HOro rMMEOKY
Midonoriuny ocHoBy, TiCHMIE IBHI0K 3 IEPEIXPUCTH-
AHCEEMMA BipYBaHHAMH cnoBaH. Tak, pomb, nofinesnil
HABCKIC Ha YOTHMPH MalleHbE] EBANpaTH 3 KParkon
BCEPEHHI, CAAE eNOXN HEeONITy i NoB'M3anmii 3
TPHMNNLCLEOIN XTIGOPOGCHEKOK CUMBOTIKOK SK
imeorpama 30paHoro noms”, CeMaHTHYHC IHAYCHHA
MaI0Th COMAPHI 3HAKM ¥ BUITATI UOTHUPLOX, LWECTH,
BOCKMM-NEMIOCTROBOT POETEM, TOUMPEHO! ¥ BULIMBLI,
pisbnenui ckpiHb, nopoxissMib Ha Fynyneupei L
CONIAPHI 3HAKH HECYTH NPAJABHIO i0eH0 CoHUA, Hebo-
cxuny, oopim. 3 mardix Yacis KHMBC ¥ BHLINPRAX
HEB'ARYUE "ISPEBO KUTTA”.

Hajigaguaiuri, apxaiudi THIM opHaMedTy 30epermmce
¥ BHUMBLI YKpaiBceKOro Haceneuns Kapnat, na
Tyuyneumni, [Moxytri, Bykosnui, JlemxiBoniui,
Boi#ikipumni, Towo.

OcoBNMBY IPyIly CTAHOBTSTL BULLMBKH [ytyneipHm,
Lle —eTnorpadiunmii Kpait, wo oxonmoe ripeeki
paiionn Ipano-Ppadkipcerof | Uepnipetmkol obnacteit
Ta Paxipckkuii pafion 3aKapnaTTy.

KokeH paifoH, HaBiTh KOXKHE CeNo Mac CBOE LYIOKHE
obnuuud, ymobneny Koneopory raMy. Ilo Tomy, 9k
BUILMTA COPOUKA, KEMTap, JErKo MoKHa RizHaTHed, 3
KOG Cefia iX AnacHuK, un anacHuug. Tak, ¥ c. Heopie
opHameHTH GynK "cnnpoBi”, "HepeLHERi”, TCOCHORI”,

"8 ouEa”, "y NlOKiBKM®, "KpyueHi”, "pixxacti”, Hafl-
YNIOGMEHEMMM MOTHBAMY KOCIBCEKHMX MAHCTDHHL
RATMUIHIHCH Y0P "CKPMHLEOBHIA”, ¥ BMrnagi pombis
albo 3UI'3aris, YTBOPEHMX NPIMOKYTHUKAMH — "CKPMEDL-
EKaMu™, ab0 K MaTIOHOK "TONOBKATHIA"— ¥ BUTTANL
poMGiB uM TPMEYTHHMKIB 3 MAaMMMK POMOKKaMI —
"ronoBRaMK” HA BEPXHiX KyTax. KonopnT ApopiBchEHX
BULIMBOK YepBOHMIH, migcHmeHuit KOBTUM, 3ENICHHM T4
yopum. [locTynopo rama adivloeTsed y Gik GaraTo-
0apBHOCTH, B HMX TEpeBAXKAIOTL 6NaKHTHI, 3eneui, cnni

Wooden casket. Kosiv, Hutsul regior early 20th century. (Cat. no. 72.21.2)
Ixatynka Kocin, ['yuynsunma, nouatox 20-ro cronitra (Kart. 72.21.2)

EOTILOPH; ¥ OpycTypiBchEMX —3eneHkiH, yopuni, Boavs-
Hi, BMCOKOrc pelbody BHUIMBKH [OCTYIIRIOTECH MICLIEM
TOHEMM GABOBHAHHM, 110 BUKNMKAE KaPIMHATILHO
HoBMH NiIAIL 00 XYIOAHEO-00paIHMX pillieHk, TOHKY,
dinarpaniy po3pobKy OpHAMEHTANIEHMX MOTHBIB ¥
TEXHILL "HM3L", "TArnKHHE”. ¥ BEPXOBHHCEKIR BALMBLIL
AcMinye HopHKI KONip, OpHaMEHTH YTBOPIOIOTRCS Biff
PIIHOMaHITHOT koMGiHaLil pom6is, TPHEKYTHHEIR
BinMiHHICTb BALIMBRM HLOTD MUCTEULKOTO OCEPEIKY
NIOTIACAE B JeTanbHiii poapolii cepenmHn eneMenTie
Komna dopma opHaMeHTY NOIPiGHIOETHCA HA MeNeHbE]
KBaJpaTHEM, AKi, MOB NEPITHHM, 3ANCBHIDIOTH YBECH
BHYTPIilMMit NpocTip. Y NI0GNeHMMHM MOTMBAMH €
“oukaThit”, "Kauypopuii”, "miarvaTri”, "CKpUHBLRC-
BUit", "KBiTEaTHI™

¥ smummpkax I'oponeHKiBCRKOrO paloRy KoIip

BHIIHERMX, MATIMHORMX BIITIHKIR HaCTO NOEMHYETRCA i3
30NOTABO-XKOBTHM Ta 3eneHrM. Llikani yzopn, B AEMX
HUTKM KNagyTh ¥ JBOX MPOTMASXKHMX HANpAMEAX, Bl
HOrO KOMBOPY MAKOTE JRA PizHMX BIATIHKM.

CHATHHCER] BHUIMBKY BMKOHYIOTE GiMnM, Mpo3opiM
IIHTBOM, MEPERKKAMN "LMPRaMi”™ 6araTUX POCTIMHHMX
BizepyHKiR

Micuepolo cBOEpiTHICTIC BiIIHAYAIOTLCA BULLIMBKM
ripebkoro cena Kocmau. Kocmalibka pHiIMBEa —
ACKDPABE XYNOAKHE ABMLUE I MPOTAIOM TPHMBANOTD Yacy
30epirae cBOE OPMriHANLHE MUCTELLKE ODMMYMA.

Ha npoTHBary ryuyneChKMM BMLUMBKAM iHIIMX
oCepeliKiB, B AKMX OPHaMEHT CYIIINbHO RKPHAAE
MOBEPXHIC PYKABd, TYT OCHOBHY YBary B ARiHOUMX
COPOUKAX 30CEPeNEHO Ha BHLIMBL BYCTaBEN, AKa
TOPMICHTATTLHOK CMYTOI0 BUIINGeTRCA Ha Dinomy Thi
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Embroideries from Sniatyn are executed in white,
drawn threadwork embroidery stitching, with many floral
motifs.

Embroidery from the mountain village of Kosmach is
striking and has managed to preserve its unique artistic
image over time. Unlike Hutsul embroidery of other
centers, in which the design wholly covers the surface of
the sleeve of women's shirts, here the attention is centered
on the embroidery of the inset, which stands out on the
white surface of the sleeve. The design on the inset is
executed separalely and then attached to the sleeve with a
thin, narrow connpecting overcasting. The [olk artisans used
fancy smocking, which is formed at the joining of the wide
sieeve and the nammow inset. These smockings had names
such as "wheat,” "hemngbone," and "zig zags." Kosmach
embroidery stands out with its hot yellow coloration and is
composed of a harmanious combination of light shades of
yellow, orange, and dark red, with small additions of green
and black. "Rozvid" {or the contour) is a thin outline that
shows the contours of the leading geometric motifs, the
planes of which are later filled in with various colors. The
geometric designs have a definite structure of tightly
connected minute shapes. Each design, has a leading
motif, which gives the design its name: "oak leaf-like,”
"pine-like,” "cherry-like,” "lamb-like,” "drake's tail,"
"peacack-like". Motifs are also named for the area where
they originated, for example Mykulychiyn or Rozhniv. Folk
embroiderers, when describing or talking about a design
would do so by using the above names and evervone
understood what design they had in mind, Most popular
are the "floating" designs, a dynamic combination of
various triangles, stars, and squares that give a semblance
of motion. Kosmach embroideries display a dense linear
arrangement of ornamentation, fully covering the white
background. .

In the Hutsul region, outer garmcrfts such as sleeveless
sheepskin jackets, keptari, long wool jackets, serdaky, and
sheepskin coats, kozhukhy, are decorated heavily,

Woman's cosiume. Hutsul region, early 20th century.
Kinounit onar. I'yuyneunea, nouatox 20-ro cronitra.

Man's costume. Hutsul region, early 20th cenlury.
Yomoeiunit onar. ['yoynsupma, nouatox 20-ro cTonitrs.
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pyxaea. Bona BMUIMBAETECA OKPEMO i ToTiM 3
JOMOMOTOK0 BY3EHLKOT CTPIMKM y30pY "obumMTTa”
TIPHKPITLTIOETBCA A0 BHpoBY. Bin piznmui umpororo
PYKaBa i BYRUOT BYCTABRM YTEOPIOIOTRCH "PHICHPKM®,
fIKi HapOIHi MalCTPHHI NepeTBOPUIM Ha 3acib
XyloxHEOT BupadnocTv. Lle "muexmyka”, "oocoHKa™,
"KpHBYNLEa”. XapakTepHO NPHEMETOR KOCMALBEMX
BYCTRBOK € T€, IO iX BUEOHYIOTE JpiGHHM XpecTsKOM,
TMILE "CHYPEM”, 10 O5paMAIIOTH OPHAMEHTH B €IMHY
TWKIHYEHY KOMMOGULID, BUILIMBAIOTECS TPiGHMMI
ckicHnmm cTibKamin KocMatlbKa BHIBKA BUTINACTRCE
CBOIM JROBTOrapAYMM KONOPHUTOM i CEIIAJacTLea 3
rapMoBitHore NoEAHalNg SCHUX TOHIB AOBTOTO,
OPaHA0BOTO, TEMHO-4EPBOHOIO KONLOPIR 3 HEBENTMKHUM
IooasaHHAM 3eneHOo i yopHoro. OcHopy Beix
opHAMEHTIB cKnafae "po3sin’”, wWo ToHKoK rpadgivrow
NHIEK NOTIEPEIHED OKPECIIoe KOHTYPH NPOBITHMX
MeOMETPHUYHMX. MOTHBIB, MMOUMHK AKMX NOTIM
FNOBHIDIOTHL PiTHMMHM EOMLOpaMU. OpHaMEHTH
TECMETPHUHI, MaIOTE YiTEY NoDYIOBY MILHO F€IHaHNX
Mix cobor apifiux dopm. B ocHOBI KOKHOMO
OpPHAMEHTY NeKMThL 300pazkeHHA AKOroCk MpoRiaHOro
MOTHBY, AKMH i BM3aHauaE Horo Halsy: "nyGoBmii nHet”,
"cocoHKORL”, ™epeuIHeni”, "GapaHKoni®, "kauypoBi”,
"napyHKoBi™, 8 TAKOXK TaKi MOTMBH, 9K MUEKYIIMUMH-
CbKMid, poxkHiBCcbKMid, Ta iH. Hailfymwobnenimoro e
KOMNOJNLIA OpHAMEHTY "Nekiui”, AKa crpaBide
BPaxCHHA PYXY ZaBIAKM AMHamiunid nobymosi
Pi3HOMAHITHHX TPMKYTHMKIB, 3ipOK, KBaIPdTHKIB,
KocMaubki BUUMBKM ATAIOT: TYCTHMK TIHIAMK
opHaMcHTIB Bea npoceiTie 6inore doHy.

[lenpo, GapercTo, 3 BENMKMM XYIOKHIM CMaKOM
03006M010TE HA TyLYNbLOMAI PEPXHifl opar: Kerrrapi,
cepIaKy, KOXyXM. BoHM TaKOXK PisHOMAHITHI 33 KpoeM
i oamoSnennsamM. Cepenl opHaMeHTanii 2ycTpivaoThCy
SHTPONO- Ta 30oMopdHi MoTneu. Ha crmiHax Kerrrapin,
Ha2 BCIO IXHIO BUCOTY BMILIMBATH NIOICAKY MOCTATH, 4 HAa
crmiHi npn Tanii pan Manenbxux gir ypox. Crvnizosani
aofpazxeHHa KiHouol dirypr, Wo Hece BLANOMIH aBHLOT
CHMBONIEM, 3YCTPIYAIOTLCA IPH oanobneHH] GOKOBMX

Deiail of emboidery by Evdokia Sorochaniuk,
Philadelphia, PA

Hetane snumexy Espokii Copoxanwx,
Qinanenndia, [TA

UIBiB CCpIaKiB, HAa PYKABAX KoXKyxiB ¥ cenax Bepboseln,
Crapuif Kocip noumpeHnii MoTHe BaraToHorux rraxis 3
MiHeCEHUMHM | POSITYLIGHMMM KPUIIaMH, IO YEJIATATHCS
paOaMK B OpHAMEHTHLL pyEanis Koxyxip KocMalmruit
KENTap LeIpe NpMKpalieH1i KBagpaTaMy KOPUYHEBOIC
CAMAHY, MNYCTO BHOMTUMIM METATIEBUMH NPHEDAcaAMH —
KancasMy; Kb eBCbRHit — BULIATHIE SapsucTUMM
BOBHSIHMMH LIHYPEAMH 3 [IEPCBAN0K 3ENCHOMO, BEPXO-

BUHCBEMH — N0 HUIY 03N06NeHH HIMPOECID Y30PUCTOI0
CTPiuKOK: 3 GAPBMCTHX KPYUEHNX HUTOR. [amy
KOJILOPIB JONOBHIOKThL TeMHO-KOpiutesi Jy6ui 3
CATITHOBMX arnikKalii, BHUMBPKA 3eNeHMMM HNTKaMM.
CeaTEOBO OEKOPYIOTE Kerrapi ¥ ¢ Po3Toru, cyuineno
BEPYBAKTEL BisePYHKaMH armikauii 3 motueis "pasen”,
"Kyuepi”, "3ybUi", NOLUMMPEHUM € MOTHB “HepeBa
#nTTa". He MOXYTh zanmuiumTu nomMey Salinyxomn
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colorfully, and with great artistic taste. Amaong the designs
used are anthropomeorphic and zoomorphic motifs. A
human form may be embroidered on the full length back
of jackets, while along the waist, a row of small figures
also appear. A stylized woman's figure, which hints at
ancient symbolism, can be seen on the side seams of fulled
wool coat and on the sleeves of sheepskin coats. In the
villages of Verbovets and Staryj Kosiv, a popular design is
composed of multi iegged birds with raised and spread
wings, amanged in rows, decorating the sleeves of
sheepskin jackets. Jackets from Kosmach are richly
decorated with brown suede squares and metal dises. In
Zhabye, they are embroidered with colorful wool braid,
mesty in green. In Verkhovyna, the bottom of a jacket is
often finished with a wide band, made out of colorful
twisted fibers.

In the village of Rozloky, jackets are decorated
festively and liberally with appliques using such motifs as
"crab claws," "curly,” "saw tooth," and the "tree of life".
One can hardly remain impassive when viewing these
variously decorated embroidered jackets of black, dark red,
and bright red feft. The embroidery not only strengthens
the lines of the seams but is a striking decorative
embellishment. The jackets are trimmed with red and
yellow wool thread, emphasizing the simplicity and
compactness of the cut. The embroidery motifs are "curly,”
"star-like,” and "saw tooth,” also added were bright woolcn
buttons and wool tassels.

The majestic beauty of nature in the Carpathian
Mountains was responsible for the development of an
artistic language, specific to the region. In contemporary
Hutsul embroidery this is reflected in the use of the
geometric designs and contrasting arrangement of colors.
Utilizing simple peometric elements and filling ther in
with various color combinations, folk artisans today have
created unique, original embroideries. Every district, every
village has developed its artistic image, its favorite range of
colors, The sleeves of women's shirts are completely

covered with embroidery, or the embroidery is positioned
on a slant with wide, dense, or narrow design bands,
composed of stars or rosettes.

Daryna Petkevych from Ivano-Frankivsk created many
variants in design embroidery on women's shirts. Ofien,
she combines various techniques in one shirt: imitation
weaving stitch, double running stitch, and cross stitch. On
the insets she places rhomb motifs and band-like designs.
Below them in a checkerboard fashion she scatters stars,
similar to "nightingale's eyes.” To emphasize insets and
collars, she uses narrow bands of open stitch work.
Orange is the dominant color, while the subordinate
colors — black, green, yeliow and violet—are delicately
introduced by separate lines and dots. In the embroidery
designs of men's shirts she introduces the color green as
the background color for yellow, red, and black. Overall,

Serdak (jacket). Hutsul region, carly 20th century. {Acc. no. 82.19)
Cepnax. I'ynyneumna, novatox 20-ro cronitm (Bxon u. 82.19)

Petkevych created interesting compositions, influenced by
the multicolored embroideries of neighboring villages —
Yavorove, Richka, Verkhovyna, Kosmach, and others.
Hanna Yulianivna Herasymovych, an embroiderer
with the soul of an artist and a philosopher, lived in Kosiv
to the day she died. The shaping of her outlook on life and
the development of a deep interest in and love of folk ant
was inspired by the activities of noted proponents of
Ukrainian culture, who frequenily visited the Hutsul
region. She was present at the public appearances of Ivan
Franko and Hnat Khotkevych; she met with Vasyl
Stefanyk and Marke Cheremshyna. Noteworthy in the
biography of Hanna Julianivna, and of great importance in
her development, was her friendship with the famous
Ukrainian artist Olena Kulchyts'ka and her sister Qlha

Kulchyts'ka. These artistic links prepared the young artisan
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PO3MCaHi BULIMBRO MICLUERi cepIaky 3 HOPHOTO,
BMUINEBOTD, ICHC-YEPBOHONC CYKHA. BruMBKa He
TiNbKM IMilHOBaMNa Minil umis, ane i Gyna scEpaeco
OeKOPATHBHOK 02006010, Cepraky ofiuMBaNM JOPKONA
BOBHSHHMH HHTE2M HEPBOHOTD, XKOBTOMO Ko/bOpiB,
MiIKPecn oM MPOCTOTY | NAKOHIMHICTE Kpoo,
BHLIMBATIM "Kyuepi”, "3Biam”, "3yGuMKK”, HaLMBaH
ACKpapi BOBHAHI ['YEIMEM, KMTHLL

Bennyna kpaca KapnaTcbKol NpvpoH 3 ii Ackpa-
BuMy rnuboxmmMn Gapeamu cipuana BHpOGItEHHID
cpoepinHoi ofpazoTeopuoi MoBn. Tak, y BMumMBLi
cyuacHol ['yuynbllMHHM 16— MOHYMEH TJIBHMH
recMeTpHYHMI OPHAMEHT, KOHTPACTHI 2iCTABIEHHA
Konbopis OnNepyiouM NPOCTHMH MEOMETPHYHHMK
ENCMEHTAMM, IX pizHOMaHITHMM KONipHMM 3ano0s-
HEHHAM, HAPOOHI MaHCTPHMHI CTBOPIOIOTL HENOBTOPHI,
OPUr'iHANBHI BULIMBEM. AIXe TYT HaBiTh KOXeH paiioH,
EOXHe CET0 MA€ choE XYIOXKHE obnuyus, ynobneHy
ramy Konkopik PykaBi XKiHOUMX COPOMOK CYLILTRHO
BKPHBAOTE BUWIMBEOID, 60 poamilryioTs T y BUrnagi
HABCKICHMX, TO LINPOKMX, TO [YCTHX, TO BYIRHLEMA
OPHAMEHTANEHMX CMYT, WO YTBOPIOKITECA i3 31pOYoK Ta
POIETOK

Hapuna IleTkepny 3 Ipano-OpaHkischka pospobuna
faraTo BapiAHTIE KOMNO3MLIA BUIIMBOK XKiHOUNX
MapKiToBMX copoyok UacTo Anf BALIMBAHHA ONHIET
COPOAMKM BOHA TICENHYE PisHi TeXHIKM: HM3bL, cTeSHIBRY,
xpecTuE Ha ycraBkax posmiinye MoTMBH poMGiB i
cTpiykosi Komnoanuil I1ig HMMKu poaciBae ¥ wWaxoBOMY
NopaAIKy 3ipourn, nomibHi go MinkimeHux "conoBTHMX
piuok”, IIng sMIineHHs ycTaBoK, KOMipUis BROIMTD
By3cHBKI Mepexani emyry. TTpobigHmii y puuBieui
OPanXCoBii KoTip, oMy MANOPAIKOBAHI DETiKAaTHO
EBENIEH] OKPEMMMM PUCOYKAMM, LIATOUKAMM YOPHHH,
IeneHuit, ZoBTHi, pioneTHHE KONMLOPL. ¥ ROMMOIMLIIX
BHLUMBOK YON0BUMX COPOHOK aBTOPKA PBOIMTE
3eNCHMi KOip AK CBOEPLTHE TNO INH KOBTOMO,
UeppOHONC i HopHOro. Y KoNbOpPHUCTHUHOMY nnaHi J1,
[TeTrenyy cTBOpMNA LiKABi ROMAOMLUIT, BUXOTAYH 3
GaraToOKONiPHOCTH BHUIMBOK OKOTMLL ¢in Hpopin,

Piuka, Bepxopuna (MKa6e), Kocmay Ta in.

¥ Kocoel 10 0CTaHHBOTO cBOro AHY A&Wna ['aHHa
Hnianiena ['epaciMonid, MalicTpiHa 3 myureio
XyOoRHHEA i dinocoda Ha dopmysanus Ti ceiTornamy,
rmMBOKOTo iHTepeCy i NGOBH 10 HAPOAHOTD MHCTEL-
TBa Malli BILTMB BHAATHI NPeICTaBHUKH YKpaiHChKOL
EYNLTYPH, 9Ki BliBimyBanu ['yiyneiumuy. Bowa cimyxana
BUMCTYTH Jrana @paHga, [Hata XoTKemua, IycTpiyua-
nacd 3 Bacunem Credanngom, Mapxom UepeMIlMHO.
Ocobmeui ci1in Y Siorpadii 'anem KOniaxipun 3anu-
wyna apyaxQa 3 piIoMoI0 YKPATHCLKOIO XYIORHHLICKY
Onedow KynsunibEole Ta 1i cecTpoto Onbroo. Li
TBOpYi KOHTAKTH HALLITHIM MONONY MAKHCTDUHIO Ha
I6ainupe IDepeAmeHHA HAPOOHUMX TpamMuif, iX BHKO-
PMCTEHHS i MPONOBAKEHHA B CYUACHOMY MHCTCLITBL

Bce cpoe TBOpHO HanoBHeHe AMTTA ['aHHa
KOnisniena 3bupana i pueyana ckapbn HapomHol
BUWMBEM. FayapoRaHa noSayeHnM, BOHA CTBODIOBATIA
HOBi PHCYHEM, fIKi IACANM Ha TIONOTHO CRATEPTHH,
CEPBETOK, NopixoK, copoyor. I1in i1 BrpasHMMK
PYKaMH CTBOPIOBANMCS [YLYTIBCBKI OPHAMEHTH:

"CKPHHBEOBHA™, "ronoska™i”, "nyMepoBmii”, Keptar (sheepskin vest). Hutsul region, early 20th century.
*yiykaTvit", Ta iH. Ii BuuIBRYM — Ue cIUTas BiKOBMX {Acc. ro. 85.62) .

! " ) ) Kemrap. ['yuynsumna, nouatox 20-ro cromTTs
TPaMUIA HAPOTHOT BHIIMBEM 3 HOBHMM iHOMBINY- (Bxon, 4. 35.62)

AMTBHHMMH MUCTELILEMMM TIOWYKAMH.

¥30pu MalcTpHHI MPUBabNIolT TOHKMM BiTUYT-
THIM KONLOPMTY, FMTTEPANICHOI MAMOK KONBOPOBHX
CTIOITYUEHb — YEPBOHOIO, ZKOBTOIS, OPAHKOBOTO,
3eNeHOro, YopHoro. 11 ymobneHolo TexHikoKw Gyna
"HHIUMHKA", BUIIMBaNA TAKOK XPeCTHROM, Ginowo
MEPEAEOI0 "UMPEOK”, OCHOBOK KOMMNOTHLIT YacTime
3@ BCE € MaHLIOr BHOOBAREHMX poMOiB 3 TOHKOK
¢dinirpanHoe poIpobKOI0 BCEPEIMHI 1 30BHILHIM
oSpaMIeHHAM "TpebiHUMKOoM”, "KyuepHKaMu™, abo X
"ronoBKaMM"—HeBeMEMMK pombnkami Crpore
YNEHYBIHHA HAHMPOCTILIMX MEOMETPHYHMX ENIEMEHTID
CTBODIOE pHTMIUHKHA CTPill, aEmif, 3aE19%M NepepayTa-
FeHHIO TiaroHanel, cTpuMye miHaMmiukuit pyx Ocolb-
TMBICTIO TBOPYOI MaHepH MalicTPHHI € YKPYIHEHHA
OKPEMUX €IEMEHTIB OPHAMEHTY, BUOUICHHR [ONOBHOTO,
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for a lifetime of caring for the preservation of folk
traditions, their utilization and perpetuation.

Throughout her full creative life Hanna Yulianivna
collected and studied folk embroidery. Enchanted with
what she saw, she created new designs that she applied to
tablecloths, serviettes, runners, and shirts. Her experienced
hands created many Hutsul designs, and her embroideries
are the compilation of ancient traditions as well as her
individual search for self-expression.

The artists designs attract by its subtle sense of color
with an exciting scale of colorful combination. Her most
beloved embroidery technique was the imitation weaving
stitch "nyz," but she also embroidered in the eross stitch
and in open drawn thread work. Most frequently the basis
of her compositions is a chain of elongated rhombs with a
fme filigree design inside the thombs and with an outer
edgings of motifs: "comb-like," "curly,” "pin-heads,” and
small thombs. Precise sequence of the simplest geometric
elements creates a rthythmic harmony, and because of the
numerous diagonal bands, the dynamic flow is restrained.
Particular to the creative manner of the artisan is the
scattering of separate elements of the design, and the
highlighting of the central element of the composition,
Speciai attention is given to the embellishment ritkavianka,
on women's shirts that were decorated with diagenally
placed omamental bands executed in the imitation weaving
stitch and drawn thread work.,

Among Herasymovych's students was folk artist
Hanna Kyva. In her works she utilized embroidery motifs
from the Hutsul areas situated at the foothills of the
Carpathian Mountains, villages of the Horodenka county.
In these works folk motifs such as "erab-like”™ “curls,"
"flower-like,” and "pin-heads™ are recreated in a new
fashion. '

Paraska Khimiak-Shkribliak hails from the famous
Shkribliak dynasty. She learned the art of embroidery from
her aunt, Kateryna Shknablisk Korpaniuk, who was the
most outstanding embroiderer in Yavoriv, All the beauty of

the Carpathian landscape and the joy and happiness of life
is expressed in her work and in the bright range of color
omamentation she used. [n examining her embroideries
one is impressed by the artisan's ability to look for and find
ever-newer and newer artistic expressions, in creating
unique configurations of designs.

The volume of work of Mykhailyna Sabadash from
Kolomyia is based on ancient traditions of embroidery
prominent in the areas around the Carpathian Mountains,
which is distinguished by subdued coloration {dark red and
black predominate), and by the subtle, jewelHike execution
of the details of the design. Sabadash's fundamental means
of artistic expression is the exact graphic line, mostly black
in color, which creates and emphasizes the basic shapes of
the drawing; these are later made more complex and are
filled in with other colors. In her work she uses the most
popular techniques —cross stitch, back stitch, flat stitch, —
but her favorite remains the imitation weaving stitch.
Inspired and daring, the artisan creates imaginative designs
on men's and women's shirts. The world of associative
imaginings of the artisan emerges primarily in the
embroidery of ritual cloths. The substance of the imagery
is developed through rhythmic and fluid motifs, through a
specific color scheme. Hence, the basis of the artistic
rendition on the ritual cloth "Sheep, My Sheep” is
presented through the rhythmic repetition of the dominant
motif of "sheep's horns.” The representation "Mother's
Gift" is built on the contrasting positicning of two colors—
red and black —and brings out associations of that concept
popular in poetry. The ritual cloths "Smoky Mountains”
and "Eternal Stars” are distinguished by the freshness of
colors, by tender lyricism.

In the work of artisan Evdokia Genyk from Kolomyia
the designs of the floral aspect of the Hutsul region
become apparent. She was bomn in Verkhniy Bereziv and
since childhood had mastered the local language of
embroidery. From the first glimpse, her ritual cloths
"Yavorivsky," "Flower From the High Plains,” and

"Autumn in the Carpathian Mountains," captivate the
observer with the beauty of the design images, with the
mastery of composition, and with the sophistication of
color.

The village Vyzhenka in the Chemivtsi region, situated
in the mountains, is famous for its folk art. The hues of
this land bloom in the hands of Paraska Klym; its wealth
of colors embellishes the fabric of ritual cloths, of shirts.
The artisan is particularly known for her embroidery of
rukavianky, which are generously decorated with slanted
rows of ornamental designs. The favorite scale of colors is
& combination of yellow, brown, or maroon.

The creative work of contemporary artisans displays
their deep bond with the traditions of folk embroidery,
their conicern for its preservation, and their continued effort
1o develop its artistically expressive structure. The
important thing is that contemporary embroidery is
preserving its spirituad quality, augmenting its expressive
substance. It testifies to the fact that folk art, just like the
folk song, is an impressive addition to Ukrainian folk
culture.

Translated by Marta Bacoynsky
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LIeHTpanbLHOTO B KoMnoauiil Ocobnuvea yBara npuaiieHa
03106NeHHI0 KIHOUMX COPOUYOK "pYKaB'dHKa™,
MPUKpaLIeHNX TiaroHaNbHUMM OPHAMEHTAIIbHMMH
cMmyramu "HM3i” Ta MEPEeXOK.

Cepen yunis I'. 'epacumoBiu 6yna 3acrmyzxeHni
MajicTep HapogHol TBopyocTH YKkpainu 'anna Kuea. B
opHameHTax Ti BupobiB BUKOPMCTaHO MOTHBM BUIIIMBOK
KaprnaTchbEoro neperips, cin I'opogeHkiscskoro
paiioHy, NO-HOBOMY [IEPEOCMMCITIOIOTHCS HapoIHi
MOTHBH "padok”, "Kyuepi”, "uiuku”, "ronosku”,

I[lapacka Xim'ak-[ITkpibnsak —3 ycnasieHol
mmuactil IIkpi6nakis. MucTeLTBa BULIMBKN BOHA
HaBuMilacd B IMTHHCTBI Bil cBoei TiTkn — Katepunu
[k pibnax-Kopnaniok, nepuiol B $IBOpoBi BHLIM-
BallbHUIL Y 1i poboTax nepefaHo BCio Kpacy
KapnaTcskoro Kpaio, B sickpasiii, MazkopHii rami
OpPHAMEHTIB — paficTs i WacTs AMTTS. Y il BUIIMBKAX,
Bpazac nepefyciM 3naTHicTh MalicTpuni nrykaTw i
3HAXOOMTH BCe HOBI i HOBI XyMOKHI pilneHHs,
CTBOPIOBATH HEMOBTOPHOT Kpacu yaopu.

Buroku TBopuocTi Muxaiinuun Cabapnanr 3
KonoMui rpyHTYIOTECS Ha JaBHIX TpagMUiax npuEap-
MaTCLKOI BUIIMBEM, IO BUPi3HAETBCS CTPUMaHMM
KONILOPUTOM 3 TMEPEBArol0 TEMHO-YEPBOHMX, YUOPHUX
KOMLOPIB, BUTOHUYEHICTIO, 0BENIPHOK po3pobKoK
neTanei opHaMeHTy. OCHOBHMM 3acO0OM XYIOAKHBOT
BHMpasHocTH BulMBoK Cabapain BucTynae viTka
rpacdiuHa NiHis, NEPeBaXHO YOPHOIo KOJbOPY, 11O
YTBOPIOE i MifIKpeciioe ocHOBH1 GopMM ManioHKa, aKi
MOTIM YCKIIAIHIOKTECS 1 JONOBHIOIOTHCH THUIMMI

xonsopaMi. Cabajain TBOpUO iHTEpNpeTye Tpammuii
HaponHoi BuumBEn. Bona 3acTocoBye y cBoiii TBop4oCTi
HainommpeHiun TexXHiku — XxpecTuK, cTebHIBKY, rnafp,
ane HaHynO6NeHILIOn 3aNMMIIACTLECE HUAMHEA. Maii-
CTPHHSI HATXHEHHO | cMinMBO panTaaye y cTBOpPeHHI
OpHaMEHTIB 4JonoBiumx i xiHounx copouok. CBiT
acOLSTHBHMX YIBIIeHb MAiCTPUHI POIKpUBACTLCS
HacaMmIiepel y BULIMBLI pyLHMKiB. X obpasna 3micTos-
HicTh BynyeThesl Yepe3 pUTMIKO-TUIACTHYHI MOTHBH,
NeBHMIA KONMbopuT. Tak, 0CHOBA XYIOXKHBOIo obpazy

pyurHuka "Bisui Mo, BiBLI” NepefaeThes yepes
PUTMiYHE NIOBTOPEHHS JOMIHYIOUOrO MOTHBY
"GapaHsiunx pixok”, Bzip "Tlogapynok matepi”,
nobyIoBaHWii HA KOHTPAacTHOMY NPOTHCTABICHHI TBOX
KONLOPIiB —4€PBOHOIO 1 YOPHOIO, BUKIIMKAE acoltisiil
noumpeHiif y noeTiuniit TeopuocTi. CpixicTs 6aps,
MK Mipr3M BUPi3HsAE pyUHUMEN "l 'opu IMMISATL”,
"Biuui 30pi”.

OpuameHTH KBiTyuoro Kpaw ['yuynsumum 6aunmo
B TBOpYOCTI iHWwol MalicTprii 3 Konomui — €Bookil
I'ennk. Boua Hapomnacs y BepxHbomy Bepesosi i 3
[MTMHCTBA ONAHYBAJIA MOBY MICLIEBMX BULIMBAHOK. 11
pyumnkmn "Slsopiscekmii”, "KeiTka 3 nononunn”,
"Ocine y Kaprnatax”™ nonoHsTs 3 NepLioro normsiay
Kpacolo Bi3epyHKIB, HOBEPLIEHICTIO KOMITO3MLI,
BUTOHYEHICTIO KOILOPIB.

Ceno Buxenka Uephibselskol obnacti, poamilnese B
ropax,claBMTLCsl CBOIM HaPOIHUM MUCTELITBOM, ¥ pPyKax

ITapacku Knum po3sksiTalots yci Gapeu LLoro Kpaw,
6araTcTBO KOMLOPIB NArae Ha MONOTHO PYLIHUKIB,
copoyok. OcobnMUBO CNaBUTLCH MalCTPHHS BUIIMBKOIO
COPOUOK "PYKaBgHOK”, IEAPO MPUKPALIEHUX CKICHUMHM
niHigMKM OopHAMeHTanLHKUX y3opie Haitymiobnenita
raMa KoNbOpiB —Lie Cony4eHHs FKOBTOro,
KOpUYHEBOro abo BHIIHEBOTO i 3eNeHOro Konkopin
TanaHoBMTHX MalCTPHHE Y cemni BaraTo.

TreopuicTk cyuacHux MalicTpiB BugBnge ixHii
ramBOKMit 3B930K 3 TPamMLLsIMI HAPOTHOT BULIIMBKM,
3bepesReHHs 1 Jansmit po3BUTOR 11 XYIOKHLO-
obpazHoi cTpykTypy. CyuacHa BuumBKa 36epirae caiii
TyxoBMii CBiT, normubnioc obpasHy IMICTORHICTS i
TOBOAMTE, L0 HAPOTHE MUCTELTBO, SIK 1 HAPOIHA MicHs
—Iie BenuKe HaabaHHA yKpalHChbKOl KYIbTYPHM.
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Kraika (woven belt). Kosiv, Hutsul region, early 20th
century. (Cat. no. 72.52.28)

Kpaiixa. Kocis, I'yuyneupma, nouatox 20-ro
CTOMTTA ( Kar. u 72.52.28)
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