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! Tulin
One fragment from the triptych
“Ivan Fedorov”, 1972
paper, etching
435 x 225
Kasivan
Taras Schevchenko
paper, linoleum engraving

Hebus-Baranerska

Hutsul Amareur Performance, [960
woodprint

I9:7 x LS

Selivanov
From the artistic design of the book
The Tale Of Igor's Host, 1972

Ovchinnikova ;

A Ukrainian Folk Musician, 1965
[from the People Of Verkhovina series
paper, linoleum engraving

46 x 61



Chebanyk

Lesya Ukrainka, 1966
vinyl engraving

11 x72

Sidenko
Podil, Starokivivska Hill, 1972
erching

23.5 x 48
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Danchenko
Morning, 1972
etching

49 x 47

Portrait of a Writer

linoleum engraving
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Kasiyan

V. Stefanyk

The Art Department of the State University College at Brockport, New
York welcomes the opportunity to show this coliections of prints by
contemporary Ukrainian artists of the Soviet Ukraine. Art can be a positive
means toward establishing a better understanding between the peoples of
two nations and 1t is in this spirit that our university and the Ukrainian
Artists” Union are cooperating in making this exhibition possible.

This exhibit is another of our universities’ efforts at improving cultural
exchange with the Soviel countries. Other events in this development have been
an exchange of print exhibitions between the Russian artists group and the
State University of New York ar Binghamton, and the performance of State
University of New York’s Children’s theater group in Moscow.

1 wish to express our indebledness to “Ukraina Society™ and to the Union
of Artists of Ukraine for their concern and support of this undertaking, and
also to thank Dr. [an Henderson, Dean of the Brockport Fine Arts
Facuity, and Dr. Albert Brown, President of the State University College at
Brockpart for their unfailing support and encouragement of our Art
Department.

Professor Wolodymyr Pylyshenko deserves much credit and my thanks, not
only for initiating the idea for this exhibition, but for his extensive liaison
efforts undertaken during and subsequent to his sabbatical leave Lrips to the
Ukraine.

Finally, 1 wish to express gratitude to the Brockport Student Government
for their personal and financial assistance to our pallery program.

FProfessor Richard R. Arnold
Chairman, Art Department



Zubkovskiy

On The Overflow Weir, 197}
eiching

595 x 44

MucTeubkuii paxynsTer BpOKNOPTCHKOIO KONEDKY Hblo-nopkm.xoro Mpogecop Bonogumup [MunuineHkxo 3acnyroBye Ha OKpeMY NOAAKY 3a
yHisepcHTeTY paaHii MOXIHROCTI NOKA3ATH KOMEKLiD pobiT cydacHHK

iniuiaTHBY 1 nocepeNHHUTBO B YIAIITYRARMI Uici BHCTABKH minuac #oro
XYJOMHUKIR pansHchxoi Ykpaliu. MUCTEUTBO MOKE CTATH OOHHMM 3 nobyTy B YrpalHi B yaci akaaeMidHol BiANYCTEH.
Haiikpanx 3acobip BCTAHOBICHHA BIACMHODOIYMIHHA MiX HapoaaMH AROX I, HapewTi, X0uy BUCIOBHTH noaaky Bponnopcbkomy CTYNEHTCBKOMY
KpalH, i came 3 NiEF MeTOK HALL yHikepcuTeT i CrijIka XyNOKHHKIB

Ypanoei 3a fioro ocobuery i dinancosy A0NOMOrY B opramizanii wiel
YkpaiHH BNAalUTORYE UK BHCTARKY. eKCIOMHIIRA.
L BHcTaBKa - LI OAHH KPOK, 3pobIeHHil HAIHM YHIBEDCHTETOM Ha LINAXY

NMOKPALIAHHA KYARTYpHOro ofminy 3 Panancekumu Kpainamu, B inomy
HampAMKy BiabByacA Bxe o0MiH BHCTABKAMHM XapPTHH TPYNH pocifichkHX
XYTOMHHKIB i Hmo-ﬁoplccworo yHiBepcuTeTY B hiHremMToHi, a Takowk
encTyn guTRe0ro Teatpy Huw-Hopkesoro yrisepentety B Mocksi,

Bucnoeniok mdpy nonaxy Tosapuctey “Yxkpaiva” | Cnintli xyaomuukin
Yxpaiuu 3a ix MENAYBAHHA | NIATPHMKY WLOCO NOYUHAHHA, | TAKOXK XOuy
noasxysatH noktopy A. MeHaepcoHy, TekaHy MHCTEULKOTC (DAKYITBTETY
Bpoxnopcrkoro Koneaxy, noxktopy Annbepty Bpayny, Npe3HAcHTY UhOTO
KONEeMXY, 33 IXHIO 1ONOMOTY I NIATPHMKY HAIWIOTO daKynnTeTy.

Npogecop Puvapn P. Apronsn
Hexan paxynbTeTy MHCTEUTBOI



Dzholos-Solovyav
From rhe Aggression series, 1973

paper, etching

The Victims

49.5 x 40.5

The exhibition of modern Ukrainian graphic arts is composed of
creations by 24 authors. It enables one to learn more about the spiritual
world of Soviet art, its ethical and plastic problems. An objective viewer
becames aware of the authars’ sincerity, their love for their nation, pride
for their history, admiration of exciting reality, keen and joyuous
perception of their Homeland's beautiful landscapes.

Simultaneously, the artists have obviously inherited the best home and
foreign artistic traditions,

It is common knowledge that the development of Ukrainian graphic arts
originated in Kiev Rus — in, at first, the handwritten and, later, printed
books of the I4th through to the 16th century. Its outset is traced in the
creativities of prominent Ukrainian engravers of the 16th to the 19th
centuries {M. Zubritsky, O. Tarasevich, L. Tarasevich, H. Levitsky, etc.), as
well as in original folk art. Creations by the brilliant poet and artist Taras
Shevchenko marked a new stage in this process. In his marvelous works
Ukrainian graphic technigues gain the heights of genuine national character
and true realism.

The triumph of Soviet rule opened up vast opportunities for developing
the Ukrainian people’s culture. The Communist Party and government at
once carried out a number of nationwide undertakings to provide the
necessary conditions for an all-round advancement of Ukraine's artistic
culture. These underiakings were based on Vladimir Lenin’s ideas and
concrete instructions, provisions of the Party Program adopted by the
Eighth Congress in March 1919. One of them, in part, was uncovering “all
art treasures and making them available to the working people.”

Separate private art collections were nationalized and put on display at
state museums and art galleries specially set up in Kiev, Kharkiv,
Dnipropetrovsk, (dessa, Poltava, Chermigiv, Sumy, Zhitomir - practically
in all cities of the Republic.

A State Museum of Ukrainian Art was founded which became a huge
treasure house of masterpieces created by Ukrainian artists throughout the
centuries. )

The impetuous development of Ukrainian graphic arts, the obvious
perfection of its canvas and book-illustrating techniques, the popularity of



Taras Schevchenko
paper, linoleum engraving

its plate and unique graphic designs (pencil and water colors) are
substantiated by social factors, Closely linked with the life of society,
striving to portray the nationwide elevated enthusiasm, the singular talent
of Vasil Kasiyan, Mikhailo Derchus, Olexander Dovhal. Adolf Strakhav,
Olexander Pashchenko, Olena Sakhnovska and Vasil Mironenko — grew
mature and lNourished,

Shevchenko's traditions, the democratic and humane gains in world art by
gifted and skilled Soviet artists were enriched with new heroic images, with
new features of personages, new motifs { social life, struggle and labor, new
ideological and moral problems,

The life-asserting and humane principles of Soviet art have been
especially elevated over the last 30 years, following the victorious outcome
of the 1941-1945 Great Patriotic War against the Nazi invaders.

The Great Patriotic War, its tragic and heroic themes are among the
predominating trends in the creativities of Soviet artisis, because almost
each family here have the unhealed wounds in their hearts and memories.
grieving over loved ones lost in the flames of the war, because in those

trying vears the Soviet Man displayed the heights of humaneness and
dignity. He proved to be a selfless fighter for the triumph of the lofty ideas
of communism, for the Leninist teaching 1o reign supreme,

This teaching has become an inexhaustible source of inspiratian for
Soviet artists. The names of new masters — Valentin Litvinenko, Leopeld
Levitsky, Pavlo Kutsenko, A. Bazilevich, O. Hubarev, O. Danchenko,
Lyuvbov Dzholos, H. Zubkovsky, ¥. Kutkin, Nadia Lopukhova, H.
Malakeov, V. Novisky, H. Polyoviy, H. Yakutovich, etc, - appeared in the
Ukrainian graphic arts of the 1940s and 1950s,

They undertook such important problems of modern art as portraying
the Soviet people’s heroic struggle against lascist hordes, contemporary
labor achievements, creating the images of our contemporaries — builders
of communism, reflecting the inimitable beauty of Ukrainian landscapes.
The art of engraving with its linoleum and wood, etching and lithographic
techniques was further developed.

Working together with them and showing them an example of



Chebanyk

Ivan Vyshensky, 1966

vinyl engraving
109 x 74

Lopukhova
Lukash And Mavka

etching,
45 x 37

remarkable inspiration and true devotion to art are the acknowledged
graphic painters V.I. Kasiyan and M. H. Derehus.

The creations of these prominent artists and patriots are marked by truly
innovating approaches in portraying, with utmost realism, comprehensive
themes of profound ideological content. Their heritage inspires younger
counterparts to work with tireless persistence, developing themselves
artistically, so they can endeavor new thematic series and particular
subjects, seeking eloquence in their creations, making them true to life.

Ukrainian artists also work with great enthusiasm in graphic book
illustrating. Large series of their illustrations for books by Ukrainian and
world authors, with their poetic emotionality and singular interpretation,
have reached far beyond the common understanding of book illustrating.
These are true masterpieces distinguished by the author’s creative
individuality, by vivid and exciting portrayals, perfect image-bearing
plasticity.

In this sense, the works by S. Adamovich, A. Bazilevich, H. Havrilenko,
0. Danchenko, V. Kutkin, S. Karaff-Karbut, N. Lopukhova, L.

Ostafiychuk, 1. Printsevsky, O. Pavlovsla, V. Perevalsky, 1. Selivanov, M,
Turovsky, V. Ulyanova, V. Chebanik. H. Yakutovich, and other talented
illustrators — are case examples.

Characteristic of contemporary graphic artists is their continuous
involvement in illustrating Shevchenko’s literary heritage. A tradition has
been formed in Ukraine during Soviet times: a new edition of the poet's
KOBZAR hits the shelves at bookstores before March 9 marking
Shevchenko’s birth anniversary.

Illustrating one’s favorite man of letters is a matter of honor to each
Ukrainian artist. An inspiring example of such endeavors is the titanic work
done by Vasil Kasiyan who in the course of 50 years has created thousands
and thousands of drawings, etchings, engravings and lithographs based on
Taras Shevchenko’s life and creativities.

Works by young artists — H. Halinska, M. Hrokh, V. Lopata, A.
Sidenko, B. Tulin, Yu. Kharkiv, M. Shelest and others from Kiev; Ye.
Dzholos-Solovyov (Kharkiv), M. Chorny (Vinnitsya), V. Skakandiy and I.
Mytryk (Uzhgorod), A. Skrypnyk (Zaporizhya), O. Moskvitchov (Donetsk),



Litvinenko

Spring Quietude, 1941

paper, color linoleum engraving
43 x42

0. Sizykova (Simferopol), etc., who have but recently graduated from
various art schools — are in the limelight with modern Ukrainian art
shows. They and other young painters work rather confidently in various
spheres of the graphic arts, possessing a skilllil command of the great
variety of techniques, successfully undertaking complicated themes and
formal compositions.

Their current successes are a guarantee of fruitful advancement of the
Ukrainian graphic arts in the future.

Today, hundreds and thousands of creations of talent, skill, ideals and
keen perception inherent to artists of all generations have built a
wonderworld, a realm of images that gives one an insight in the heroic
nature of the people, glorifying their historical victories and asserting the
grandeur, poetry and beauty of their life.

lgor Verba,

Merited Worker of Culture of the Ukrainian S3R,

Secretary of the Artists Union of Ukraine

IponoHoBaHA BHCTABKA CYYacHO! YKPAIHCLKO! rpadiiky HAMMYE TPOXH
finbiue cta poGiT, Bchoro 24 agropie. Xoua e i He3HAwHa YacTHHA TBOPB,
KOTPi € HaJ0aHHAM YKPATHCLKMX PROAHCBKHX MWTLIB, MPOTE | BOHA OAE
MOM¥/THBICTL MOIHAHOMMTHCA 3 NYXOBHUM CHITOM PANAHCBLYXOr® MHCTEUTEA,
3 ftoro snobyTkamu i npobnemamu. Ornagaroun po6oTH, of’ekTHBHMIE
rIfgaY BiOuYe IHPICTE NOYYTTIB ABTOPLR, iX N06OR 10 PIAHOTO Hapoay,
ropaicTs #ioro repoivHoK icTOpicko Ta 3aXONNEHHA XBHTIOKYOK
CYMACHICTHO, MHITYBAHHA HENOBTOPHOK Kpacok neitiaxie baTnkiBIMHM.
BonHowac BHCTAEKA NO3IBOJIAE NPOCTEXHUTH | HACTYNHICTL TBOPYOCTI
YKpPATHCBKHX PAAAHCBKHX XYIOKHHKIB KPallMM TPAOHUIAM BIT4HIHAHOLO |
CBITOBOI® MHUCTELTRA.

Jx BimoMo, PO3IBNTOK yKpaiHChXol rpagiku Gepe NOYATOK Bid MHCTCLTBA
Kuiscwrot Pyci, pykonncuux, a 3rogoM i apyxosanx kuur XIV — XVI
¢1.(H. 3yGpunnknii, Q. Tapacenny, JI. Tapacenny, T. JleBnunkuil Ta iH.),
BiA caMo6yTHBOTO HAPOAHOIC MHCTEUTBA. TBOPYICTE FEHIANLHOTO MOLTA i
xynownexa Tapaca lllenvenxa Binkpuia HOBKI eTan y LwOMY Npoueci.
Cawme B floro 4yI0RUX TBOpaX ykpaitnckka rpadika HaGymae BepIUHH



CrpaBkHbOI HApOMHOCTI H peaniamy.

Ilepemora PagsHcbKOl BIasn CTBOPHIA WIMPOKI MOXKJIHBOCTI 115
PO3BUTKY KYJBTYPH YKpaiHCBKOTO. Hapoay. 3araibHoaepKaBHUMHU
3axonamu Oyo HamaHo Bci YMOBH 151a BCeBIYHOTO MiJHECEHHS MHCTELbKOT
Ky TbTYpH Ha YkpaiHi: HaljioHami30BaHO oKpeMi npuBaTHi 36ipku H Konekuii
1 Ha IX OCHOBI YyTBOpeHO B HaraTbox MicTax pecnybnike nepxkaBHi myzei i
KapTHHHI rasepei; BIAKPUTO BHIUI i cepesiHi XyI10KHBO-yuBOBI 3aKaiu.
Fasunaca il taka dpopma XyI0XKHBOI OCBITH, AK ¢Tynii obpasoTBopuoro
MHCTELTRAa Ha (pabpHkax, 3aBonax, y cenax, 6ynu BIOKPHUTI JIECATKH
XyOKHBO-TIPOMHCJIOBHX YUHIIHLLI ¥ TPAOHLIHHUX LeHTpax YyKpaiHChKOTro
JIeKOPaTHBHOTO MHCTELITBA.

Bypxnueuit po3BMTOK ykpaickkoro rpadiyHoro MHcTeuTsa, iioro
CTAHKOBHX | KHUKKOBUX dopM, Oye obymoBnenuit cycninbHUMHU
taktopamu. TicHuil opraHiyHHi 3B’A30K 3 COLIAILHAM XUTTAM, NMParHeHH:
BinGHTH BeeHAPOIHE MiAHECEHHs i eHTY3ia3M Y POKM NMepUIMX MATHPIYOK
CTIPHSAIK PO3KBITY caMODYTHIX TanaHTiB BilOMHX yKpaiHCbkHMX rpadikis
Bacuns Kacisna, Muxaiina Hdeperyca, Onexcannpa [lamenka, Onenu
Kynasunubskpoi, Bacuns MupoHeHka Ta IHIIMX.

HHTTECTBEPMIKYHOUMH ryMaHiCTHYHUI nadoc pansHCHLKOro MHUCTENTBA
Habysae .0co6/MBOro MifIHeCEHHS NPOTATOM OCTAHHIX TPHAUATH JIT, nicns
nepemMoXHOro 3apepiieHHs Benukoi Bitumsusnoi sifinn. [epoika i1 Tparesis
O6opoTsbH 3 GaliM3IMOM € OJJHHM 3 HaHTrOMOBHILHX MOTHBIB TBOPYOCTI
Hawux xynoxunkis. [To BiliHi B ykpaiHCcBKY rpadiky npHilLaM HOBI
Maiictpu: Banentun JInteunenko, Jleononsa Jlesuuskuii Ta [asno
Kyuenko, Anatoniit baiunesuu, Onexcannp I'ybapes, Onekcannp
Hanuenko. JIrobos xonoc, [l'eopriii 3ybkoscwkuii, Onekciit dimenko,
Ieopriii AxyToBuUY...

3 iX TBOPHYICTHO MOB’A3aHI TaKi BaXKJIMBI TEMM CYy4aCHOTO MHTEUTBA, AK
BigobOparkeHHsa repoiyHoi Hoporbbu pansHCbLKOro Hapoay NpoTH
dawmcTebkux 3arapOHMKIB, HOro TPYNOBI 3BEPLIEHHS CLOTOAHI, 0bpaln
HalUMX Cy4acHHKIB — BYNiBHHKIB KOMYHI3MY, HEMOBTOPHA Kpaca
YKpaiHCHLKOI NpHPOIH.

HaTxHeHHO NMpauiooTh HUHI YKPaTHCBKI XYA0KHHUKH B Ially3i KHHKKOBOI
rpatikn. CTBOpEHI HAMH BEJIMKI LTFOCTPATHBHI LMKJIH 10 TBOPIB
yKpaiHchkoi Ta cBITOBOI NiTEpaTyp CBOCIO 3MICTOBHICTIO, caMOByTHBLOKO



Derehus
Cossack
paper, etching, soft lacquer, aquatint

NOETHYHOIO IHTEPNPEeTALick) BHITLIIN 38 Meki MPHKJIaAHOTO MPH3IHAYEHHA
ohopMneHHs KHUTH. Lle cnpamxHi meneBpH, nNolHayeHi TBOPUOIO
IHOMBIIYANBHICTIO ABTOPA, ACKPABHM | XBUJIFOKOYHM BTIIEHHAM TEMH,
06pa3IHOI0 1 NIACTHYHO JOCKOHANICTIO. ¥ 3B’43KY 3 LIUM, XOUy MocC/laTHCs
Ha pobotn C. Anamosuya, A. basunesuua, I'. laBpunenxa, O. [lanuenka,
B. Kytkina, C. Kapahdu-KopbyT, H. Jlonyxosoi, I. Octradiiiuyka, 1.
[Mpunuescwkoro, O. [Nasnoscwkoi, B. Ilepesanseskoro, 1. Cenipanosa, M.
Typoecskoro, B. ¥nwauoeoi, B. Yebanuka, I'. SlkyToBHya Ta iHIIMX
TAlAHOBHTHX 1/IFOCTPATOPIB.

XapakTepHa HEBTOMHA i 3aXOIUIIOKYA Mpalsd MHTLIB Hajl
inocTpyBaHHAM bescMepTHOI weByeHkoBoi cnamwuud. Ha Vkpaini 3a poku
PansHcbKoi BAaau cknanacsd Tpaauiif: wopoky no 9 Gepesns — ans
HapO/KEHHS TeHialbHOro noeTa — 3jilicHioBaTH HoBe BunaHus “KoGlaps™.
IntocTpyBaTi ynr061eHOr0 NHCHMEHHHKA — YECTh JNIA KOXKHOro
YKpaiHCLKOTO XYOOXKHHKA. | TYT Ans BeiX HAAMXAIOUYHM TIPHKIIAI0M
CIYXUTH THTaHIuHa pobora Bacunsa Kacisua, akuii cTBOPHB THCAYI M THCAYI
MaJIloHKIB, oopTiB, rparop Ta mitorpadii 3a MOTHBAMH KHTTH 1
teopuocTti Tapaca llleBuenka.

CHOroHi Ha BUCTABKAX CYYaCHOIO YKPaiHCHLKOTO MHCTEIITBA YiTbHE Micle
HaJIeHTD | TBOpaM Monoaux Xynoxuukie, e I, Fanuncska, B. JlonaTa, A.
Cinenxo Tta iHwi 3 Kuesa, E. Hxonoc-Conosiios 3 Xapxosa, M. Yopunii 3
Binnuui, B. Ckakangiii, . Mutpux 3 Vikropona, O. Cusikosa 1 Cimbeponons
Ta iHwi. Bei BoHH 110iiHO 3006y1H MUCTEIBKY OCBITY, Ta BX€ JOCHTD YNIEBHEHO
NpalolTs ¥ Pi3HHX BHAAX rpagiyHOro MHUCTENTBA, NOCKOHAIIO BOJIOMIKTH
BeJIMUEIHHM aPCEHATIOM Horo TexHik. TX yemix choroani — 3anopyxa niiaHoro
PO3BMTKY YKpaiHCBKOT rpadikd y MalbyTHBOMY.

CoTHi, THCAYI TBOPIB, HAPOMKEHUX TANIAHTOM | MaiicTepHicTIO, ineasamMu
1 MOYYTTAMH YKPATHCLKMX PAdfHCBKMX XYIOMKHHKIB yCIX reHepauiii, 3senu
BENIMYE3HUH | npekpacHuii cBiT — cBiT 06pa3iB, KOTPI CNABAATE repoiky
pigHoro sHapoay, oro iCTOpHYHi nepeMoru, CTBEpKYIOTh BelIHY i Kpacy
floro KuTTH.

I'OP BEPEA,
BIJINOBIIA/ITEHHI CEKPETADP NPAB/IIHHA
Cninku xynoxuukis ¥ PCP,



paper, etching, soft lacquer, aquatint

Chebanyk

Taras Shevchenko, 1966

vinyl engraving
1 x?2

Rodin
Soldiers, 1968

60.3 x 46.2

Participating Artists

HALINA I. HARKAYENKQO, Kiev. Born 1933. Graduated from the Kiev
College of Art in 1959.

OLEXANDER I. HUBARYOY, Kiev. Born 1926. Graduated from the
Kicy College of Art in 1955.

OLEXANDER G. DANCHENKO, Kiev. Born 1926. Finished the School of
the Arts in Dnipropetrovsk in 1948; graduated from the Kiev College of Artin
1954; in 1957 completed the College’s postgraduate course.

MIKHAILO G. DEREHUS, Kiev. Born 1904. Graduated from the Kharkiv
College of Art in 1930.

YEVHEN YE. DZHOLOS-SOLOVYOYV, Born 1941. Graduated from the
Higher School of Art and Craftsmanship in Moscow in 1967,

HEORHIY S. ZUBKOVSKIY, Kicv. Born 1921. Graduated from the

Kiev College of Art in 1953.

VASIL I. KASIYAN, Kiev, Born [B86, Graduated from the Academy of
Pictorial Art in Prague in 1926.

VOLODIMIR S.KUTKIN, Kiev, Born 1926. Graduated from the Kiev College
of Art in 1959,

PAVLO YA. KUTSENKO, Kicev. Born 1908. Took a course at the Kiey
College of Art from 193(-1936.

VALENTIN G. LITVINENKO, Kiev. Born 1908. Studied at the studios of
M. Samokysh (Simferopol), 1. Selezniov (Kiev). Graduated from the
Kharkiv College of Art, 1932-34.

NADIA Y. LOPUKHOVA, Kiev. Born 1928, Gradueated from the Kiey
College of Art in 1954



Postel
Bridges
Etching
325 x 29

HEORHIY ¥. MALAKOYV, Kiev. Born 1928. Graduated from the Kiev
College of Art in 1955,

INNA O. MOVCHAN, Kiev. Born 1943. Graduated from the Kiev College of
Art tn 1967,

VOLODIMIR 5. NENADO, Kharkiv. Born 1938, Graduated from the
Kharkiv College of Art in 1962.

OLENA Y. OVCHINNIKOVA, Kiev. Born 1935. Graduated from the Kiev
College of Art in 1960.

VALERY V. PANFILOYV, Kiev. Born 1927. Graduated from the Kiev College
of Art in 1958,

HENNADY P. POLYOVIY, Kicv. Born 1927, Graduated from the Kiev
College of Art in 1960.

STEFANIA M. HEBUS-BARANETSKA, Lviv. Born December 19, 1906,
Finished Lviv's Art School named after O. Novakivsky in 1928, In 1933
graduated from Lviv Polytechmic College, General Department.

MYKOLA 0. RODIN, Kiev. Born 1919. Graduvated from the Yaroslavl Art
School in 1939 and the Kiev College of Art in 1952

IVAN M. SELIVANOYV, Kiev. Born 1924. Graduated from the Kiev College of
Art in 1952,

VALENTIN D. SERGEYEYV, Kiev. Born 1936. Graduated from the Kiev
College of Art in 1967.

ANHELINA 1. SIDENKQ, Kiev. Born 1946, Graduated from the Kiev College
of Art in 1970,

BORIS L. TULIN, Kiev, Born 1938. Graduated from the Ukrainian Institute
of Book Printing named after 1. Fedorov in 1963.

OLEXIY F, FISHCHENKO, Kiev. Born 1920. Graduated from the Art School
in Odessa and the Kiev College of Art in 1958,

ZINOVYY Ye. KETSALO,Lviv. Born February 12, 1919, Finished Lviv's

Technological School in 1938, Studied at the Arts Academy in Krakow,
1938-1939.



Chebanyk

Ivan Franka, 1966
vinyl engraving
1Ix75

Nenado

Back To Life
Vietnamese Madonna.
etching

MIKHAILO H. DEREHUS, Kiev. Born 1904. Graduated from the Kharkiv
College of Art in 1930.

OLEXANDER S.PASHCHENKO, Kiev. Born 1906, Graduated from Kiev's
College of Art in 1932
VASY F. MYRONENKO, Kharkiv. Born 1910. Graduated from Kharkiv's
College of Art in 1936.

IVAN M. SELIVANOV, Kicv, Born 1927. Graduated from Kiev's College of
Art in 1952,

VASYL Ya. CHEBANYK, Kiev. Born August 5, 1938, Graduated from
Kicv's College of Art in 1963.

LEOPOLD 1. LEVYTSKY, Lviv. Born August 7, 1906. Studied at the Arts
Academy in Krakow, 1938-32,

OLEXANDER B. POSTEL, Odessa. Born May 1, 1904, In 1929 graduatcd‘
from Odessa's Caollege of Art. !

MYKOLA M SHELEST, Kiev. Born 1936. Graduated from the Ukrainian
Institute of Book Printing named after [. Fedorov in 1970.

Yyacuuku Bucrasxu

JAHUMEHKO OJEKCAHAFPF 'PHTOPOBHM, Kuip. Hapomouscsa y 1926 p.
3axinums IHinponeTposBckke XyaoxHe yunnuwe 1948 p. Ta

Kniperkull Xyooxuil incturyT 1954 p. i acnipantypy npn Hnomy 1957 p.
JEPETYC MHXANIO FOPAIHOBMY, Knis. Haponusca y 1904 p.
Jakivuue Xapkischkufl Xymoxsift iHcTHTYT 1930 p.

JKO0J0C-CONOBHOB €BI'EH €BI'EHOBHM, Xapkis. Haponuecs v
1941 p. 3akinuup MocKoBchKe BHLUE XyAOKHBO-TIPOMHCIOBE yunnniue 1967 p.



Dzholos-Solovyov
Horseman
erching.

45.5 x 60

T'YBAPERB ONEKCAHAP IBAHOBHY, Kuie. Haponusca y 1926 p.
Jakinune Kniscekuil xymowsift iHcTaTyT 1955 P

FAPKABEHKO 'AJIHHA LLIIBHA, Kuie. Hapoaunacs y 1933 p.
3akinunna Kniscrkuil xyoomHill incTHTYT 1959 p.

KELIAJIO 3IHOBIR €BCTAXIHOBHY, Nveie. Hapomusca 12.11.1919
poky. sakiuvun JILBiBCHKY TeXHiuny ukony y 1938 poui. Hapvancs p
KpaKiBcukilh Akamemii MHCTeLTP iMeni A. Marteiika 1938-1939.

MHWPOHEHKO BACHNHL ®ENOPOBHY, Xapkip. Hapogwsca y 1910 poui.

3axinune XapribChkWil xynoxHill iHcTHTYT ¥ 1936 poui.

CEJMIBAHOB 1BAH MHXAﬁJ]OBH'-I, Kuis. Hapoauscs y 1924 poui.
3akinuus Kuincwkuit xynoxnii ineTHTYT 1952 .

POAIH MMUKOJA OJIEKCIHOBHY, Kuis. Hapomusca y 1919 p.
Jakinune fApocnasceke XyJoxHe yynnnme. 1939 p, ta Knircnkuit
XyAoxHi# iHCTHTYT 1952 p.

3YEKOBCLKHI TEOPIIA CEMEHOBMMY, Kuis. Hapormuscs y
1921 p. 3axinune Kuincbkuil xyaoxniit iHcTHTYT 1953,

KYUEHKO IMTABJO AKOBHY, Kuis. Hapousnca y 1908 p.

Bunacs y KniBcekomy XyaoxHboOMY HeTHTYTI 1931-1936 pp.

KA“ “H BACHAB LAY, Kuiz. Hapoauscs y 1896 p. axinuue
Aka. Mmiio ofpaloTBopuux Mucrent ¥y [Ipasi 1926 p.

KYTKIH BOJOANMUHP CEPIIAOBHM, Kuie. Haponusca y 1926 p.
Jaxikvume Kniecukuit xynoxniit inctutyT 1959 p.

MOCTENS OJEKCAHAP BOPUCOBMY, Opeca. Hapoonees LY.
1904 poxy. 3axinuue Opechkuil XynowHilt iHCTHTYT 1929,

TEBYC-BAPAHELUBKA CTE®AHIA ME®OIIBHA, NTveia. Hapomu-
nace [9. XT1. 1906 poky. 3akinuuiaa JIsBiBCBKY WHROMUCHY INKOMIY

0. Horaxiscukoro y 1928 poui 1a XyI0¥e BiLNiNEHHA 3aTATHHOTO (hakyIbTETY
JInpiBctLKOrO nofitexHidHoro iHcTHTYTY ¥ 1933 pori.



Hehus-Baranetska
Hutsul Amateur
Performance, 1960
woodprint

19.7 x f1.5

MOBUYAH IHHA ONEKCAHJPIBHA, Kuie. Haponunacs y 1943 p.
JaxiHuuna Kniscbenit xynownidt ineTutyT 1967 p.

HEHAAO BOJOIUMHUP CNIHPHAOHOBUY, Xapxin. Hapoamsca y
1935 p. 3axiHune Xaprisckkuil Xynoxuidl imcTtyT 1962 p.
OBUYHHHHKOBA OJNNEHA BACHJIBHA, Knin, Hapognnace y 1935 p.
Jakinunna Kniscekufl xynoxdifl iHcTHTYT 1960 p.

NMAH®LI0B BAJNEPIH BACHJIBOBHY, Knis. Hapomunca y 1927 p.
Jaxinuve Kuiscvkuit xynoxHié inctutyt 1958 p.

NOJbOBHIA TEHHAAIH NNETPOBUY, Kuin, Hapomuscy y 1927 p.
3axinums Kuipcsknil xynowniil incTuTyt 1960 p.

CEJIBAHOB IBAH MUX AWJIOBHM, Knie. Haponueca v 1924 p. 3axisune
Kuinenkuil xynoxHiil incTrTyT 1952 p,

CEPTE€CB BAJIEHTHH AMHUTPOBHM, Kwis. Haponuscs y 1936 p.
Jakinuna Kniechkni xynoxkHii iHcTHTYT 1967 p.

CIZAEHKO AHTEJHHA L/LTIBHA, Kuia. Haponutace y 1946 p.
Jakinuuna Kuipcekuit xynomHié iHcTuTyT 1970 p.

YEBAHHUK BACHJI Db AKOBHWY, Kuie. Hapoaunca 5. ¥YIII. 1933 poxy.
3akiHuun Kuipcwkuth xynoxHifl incturyt y 1963 poui;

JIEBHU,BICH“ JEONOJABA IRAHOBUY, MTusin. Hapoansca 7. V1.
1906 Buunca vy Kpakipcwkiii Axanemii mucteuts 1928-1932 poxy.
NAMEHKO OQJNEKCAHAP CA®POHOBHMY, Knie. Haponueca y 1906
poui. 3akinunp Kxiecbrnit xynoxuift ivctutyT y 1932 p.

JEPETYC MUXAANO roPAIA0OBUY, Kuis. Hapoanacs y 1904 p.
Jakinuns Xapribchkuil xygouuifi incruTyT 1930 p.

MEJECT MUKOJA MHKOJAMOBHY, Kuie. Haponusca y 1936 p.
Jakinune Ykpaincskuit nonirpadivunil inctuTyT iM. 1. ®enopona 1970 p.
PIMEHKO OJIEKCIA GEJAOPOBUM, Kuis. Hapoaneea v 1920 p.
Jakinunp Onechke XymoxHe yuunnie 1a KueiBchkui XyRoKHIA (HCTHATYT
1959 p.

JIHTEHHEHKO BANEHTHH FABPHJTOBHMY, Kuis. Hapoonscay 1908 p.
Bunscn B cryaiax M. Camornwa (Cimdeponons), I. Cenesnbvona

{KuiB), 3akinuue pobiTdakx XapkipceKOro Xya0MHBOT0 iHCTHTYTY 1932-34 pp.



!

Hubaryov
Oid Kiev's Slopes
linoleum engraving

TYJAIH BOPHC JIEOHLJOBHM, Kuis. Haponueca y 1938 p. Jakinume
Yxpaincbkuh nonirpadidiuit incTuTyT im. [ @enopora 1963 p.
MAJAKOB FEOPTI BACUJIBLOBHUY, Kuie. Haponunacs y 1928 p.
3axinuue Knieckkuii xynowaift iHetHryT 1955 p.

JOIMYXO0BA HAMIA AOCHIIIBHA, Kuin. Hapoannacs y 1928 p.
3axinuuna Kuipcbxuil xynoxHill incTaTyT 1954 p.



COhvehinnikova

A Ukrainian Folk Musician, 1965
Jrom the People Of Verkhovina series
paper. linoleum engraving

46 x 61

State University College at Brockport

PRESIDENT ALBERT W. BROWN
ART CHAIAMAN- RICHARD A. ARNOLD

FACULTY

STUDIO ART ART HISTORY
RICHARD ARNOLD ROGER ADAMS
WILLIAM MANITSAS CHARLES ROSENBERG
WOLONYMR PYLYSHENKO AMBRUSE CORCORAN
JACK WOLSKY JGSHUA GOLDBERG

ALFRED WOMNDERLICK
ROBERT MARX
THOMAS MARKLSEN
ALBERT PALEY IH.
WENDELL CASTLE
WILLIAM STEWART

SUSAN L UBOWSKY
Gatiery fhrector



AU 0 TIOAKY HroPels

Design by JURKJ T KRAUS ﬂ Kraus-LeFeyre Studios, Inc.

Printed by MYRON BABUIK [)_I\‘%i Printing Methods, Inc.






	30025.pdf (p.1)
	30026.pdf (p.2)
	30027.pdf (p.3)
	30028.pdf (p.4)
	30029.pdf (p.5)
	30030.pdf (p.6)
	30031.pdf (p.7)
	30032.pdf (p.8)
	30033.pdf (p.9)
	30034.pdf (p.10)
	30035.pdf (p.11)
	30036.pdf (p.12)
	30037.pdf (p.13)
	30038.pdf (p.14)
	30039.pdf (p.15)
	30040.pdf (p.16)
	30041.pdf (p.17)
	30042.pdf (p.18)
	30043.pdf (p.19)
	30044.pdf (p.20)

