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ABSTRACT

The object of this study was to examine Taras Shevchenko's
personal experience with nevolia (Please check footnote 1 on page 18
for the meaning of this term.), to determine if this experience had
any effect on his poetry and if it did, then to what extent.

The study was conducted in the following manner. A brief
overview was made of Shevchenko's life during his poetry- writing
years. This span of life as a poet, was then divided off into four
periods. These periods were established because they coincided
fairly closely with the different states of nevolia which Shevchenko
himself experienced during his lifetime. Dividing these four periods
of poetry are transitional periods. These transitional periods, serve
no purpose other then to tidy up the poetry in the 'grey areas', that
is, at the beginning and endings of some periods. The poetry in this
'grey area’ could create a lot of debate but it would not really
contribute anything to the study.

The poetry from each period was then studied as a unit, in-
dependent of the poetry from other periods. This was done in order
to determine if there existed in that unit of poetry, any distinctive
features common to that specific poetry. The poetry was also studied
in order to determine whether or not the author's personal
experience with nevolia during that specific period affected the
poetry from that period. Finally, the results of the studies of the four
periods were compared to determine if a change in the poets
personal nevolia affected a subsequent change in the poetry and if it

did, then to what extent.



This study concentrates on Shevchenko's poetry.
Information from other material, as for example, from his letters,
was used only to substantiate points already established. Attention
was paid to such factors as the mood of a poem, theme, imagery,
subject matter, plots and the conclusions in the narrative poems.

The study showed that there is a very noticeable change in
the poetry from one period to another and that these changes
correspond to the patterns established by Shevchenko's personal
nevolia and to that of the themes of the poetry from that specific
period. But it is quite difficult to determine the extent of this
influence for there are a number of other factors, factors such as the
poet's intense patriotism, his prejudices and his sense of values, just
to name a few, which affected his poetry and in some cases it is quite

difficult to isolate nevolia from the maze of other factors.



CHAPTER I
Introduction

A study of poetry does not necessarily have to incude the
study of the author as well. This study, however does, for the object
here is to address the following question: did Shevchenko's personal
experiences with nevolial have any effect on his poetry and if it did,
then to what extent and in what way? Shevchenko never did
consider himself to be completely free. That is why there is an
assumption here that Shevchenko was always in a state of nevolia.
But this point shall be addressed later. The topic of the thesis is,
'Taras Shevchenko's Personal Experiences with the Different States of
Nevolia and the Effects of these Different States of Nevolia on His
Poetry"; in short, "The Theme of Nevolia in Taras Shevchenko's
Poetry".

There is not that much information available on this topic. In
one article by Volodymyr Yaniw, "CJliZ¥ B'd3HUUHUX IepeXUBaHb ¥
leBueHkoBi moesii"2, ("Evidence of the Prison Experience in
Shevchenko's Poetry") the author writes about the evidence found in
Shevchenko's poetry about his life in prison and in exile. He does not
refer to the sum total experiences with nevolia to which Shevchenko
is subjected at this time. In the forward, written by Victor Petrov to
"KazemaTH] 1moesii,"3 ("Prison Poems") the author gives a brief
analysis of each poem. The article by Yaniw deals with all the
3axaJiIBHa Hoes3id, (the bootleg poetry), that is, the poetry
Shevchenko wrote while in prison and in exile, including the "Prison
Poems". He discusses the topic of nevolia only to the extent of

Shevchenko's prison experience and does not go into the much



6

broader interpretation of nevolia as is done in this study. Yaniw does
mention that Shevchenko's output of poetry increased dramatically
while he was in prison. Otherwise, neither author comments on the
topic of the effects of Shevchenko's rnevolia on his poetry. Nor is
there any reference found to this specific topic in the publications of
such Shevchenko scholars as Pavlo Zaitsev and Leonid Biletckysj.

Like all great poetry, Shevchenko's poetry is multi- structured,
of various planes, consisting of a number of layers and shells and as
a reader contemplates the outer shell, he becomes aware of another
one, more interesting and more fascinating than the first. It, also, can
be turned back to expose yet another layer. As Jurij Shevelov stated,
'...IToesil [IeBUEHKAaKHIKOJU He OAHOIJIgHOBI. Ilo HikKoJsu mnoesil
[lleBueHKa, HaBITh HaWMeHW, He HallKCaHl TiJIbKU Ha OLHY TEMY.
Kpisb 0ZHY TeMy B HUX I'PaloTh iHIIA a6o iHmi TeMu,.'4 (Shevchenko's
poetry is never of one plane. Not even the smallest part of
Shevchenko's poetry is written on one theme, for within that theme
is another or others.) This has made it easy for scholars to rifle
through Shevchenko's poetry for appropriate passages to support
their point of view. But this practice has also been used by others in
order to present Shevchenko in a specific ‘'desired' light.5 Thus,
Shevchenko has been presented by some Soviet scholars as a friend
of old Russia and indirectly of the Soviet system, as an atheist and by
others as a staunch Christian. A substantial volume of commentary
has been published supporting the various positions. For example,
Petro Odarchenko has presented some studies which illustrate how
some Soviet scholars altered their positioris to comply with the

‘party’ line and how others camouflaged their commentary with
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acceptable rhetoric.6 Others quote indiscriminately from Shev-
chenko's poetry, without giving too much attention to the fact that
the quotations represent different periods of Shevchenko's poetic
expression.

It is difficult to treat Shevchenko's poetry as a unit of uniform
consistency. The poetry was written over a span of some twenty
years, during which the author was subjected to a variety of personal
experiences, and specifically in his experiences with nevolia which
ranged from that of being a serf, a prisoner and an exile. One would
expect to find differences. The practice of quoting out of context from
Shevchenko's poetry could easily add to the problem of
understanding his poetry, especially for a novice in the field. The
same could be said about the quoting from Shevchenko's poetry
without due regard for the fact that the poetry was written during a
different period of time.

But this 1is where the real challenge lies in studying
Shevchenko's poetry: to find the 'true’ Shevchenko and to study the
poetic works from the author's perspective. One could take a position
espoused by one of the interest groups and wade through the
prescribed material with a critical mind in order to reach a
conclusion, or one might delve into the poetic works after
acquainting onesself with the author's personal experiences and
reach a conclusion in that manner. This study shall be proceeding
with the latter approach. It shall examine his poetic works under a
predetermined topic and shall compare the results with that of the
poet's own experiences in order to determine the relationship

between the two, keeping in mind his understanding of a poet's duty
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to society and his own personal commitment to that duty. And after
reviewing the information thus attained, it shall attempt to extricate
and to establish the author's genuine intent expressed in his poetic
works from the maze which has been created around the poetry by
the different forces interested in having the poet on their side.

There are certain hypotheses, almost universal truths about
Shevchenko's poetry, which should be mentioned at this time for
they could serve as an indicator in this study. They raise no debate,
for many readers accept them outright. One such truth is, that a
melancholy mood, found in the Romanticism of the time, pervades
much of Shevchenko's poetry. It is present in his poems about some
lonely, peasant maid in love, and pining away for her beloved one,
who has gone off to join the Cossack regiments and in his poem about
Prometheus and the majestic Caucasus. It is present in his poems
about young love being deceived, of young girls violated and in the
poems about the tragic lives and deaths of martyrs. At times it is
quiet, but persistent, almost soothing, and at times, not without pain.
Then, often, it is accompanied by a kind of pleading and a begging for
reason to prevail, before it changes and rises to become intense and
to burst forth into a rage of protest, striking out at the sources of the
social injustice; the causes of so much hardship and human misery to
his countrymen.

There are periods during which the melancholy mood is
accompanied by deep despair and dejection, almost depression and
periods during which it is accompanied by disappointment with the
present generation but with a conviction that, in time, justice shall

triumph. But where there was utter despair and just a glimmer of
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hope in his early poetry, there develops in his later poetry, first as a
ray of hope, then as an open optimism, a sense of providential
understanding, that justice shall prevail. Shevchenko comes to
believe that the causes of all man's suffering and sorrow could be
overcome by the power of truth, a universal truth, a truth which can
never be destroyed, and although the forces which have attempted
to suppress the truth are powerful and mighty, almost invincible,
they could be overthrown. "llepemora npaBAu AJ9 Horo akcioma".7
(Truth shall triumph, was his axiom.) It is in this canon, that the
truth shall prevail, that he finds some solace to his melancholy. "I 14
IpaBJa, SIKOI He 06MUHYTH, HEMOB y doKyci 36ipae B co6i i BoJi, i
JIIO6OB, | 6paTepcTBO AJ14 lleBYeHKa ¥ pPOBUTHCS HOMY racJjoMm
BiZpoaxeHHS."8 (And this truth which cannot be bypassed, as if
focused, gathers in itself freedom, love and fraternity for Shevchenko
and becomes light for a rebirth). And that is the message which he
relays to the world in his late poetry in spite of his disappointment
that changes had not yet occurred.

Another hypothesis, or rather universal truth, about Shev-
chenko's poetry is, that there is in it, the recurring theme of nevolia.
This theme dominates much of his poetry and at times becomes the
subject matter of a poem. The melancholy mood, so dominant in the
poetry, parallels the theme of nevolia complementing it, rising and
falling in close harmony with it and infusing into the reader the
feelings which the poet wishes to convey. And although the
melancholy mood of a poem is easy to detect, the theme may be
veneered by a tale about love, driven apart by socio- economic

conditions, or by some heroic episode of Cossacks in days gone by. It
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may be disguised in a poem dedicated to a close friend or in a poem
in which he scolds and chastises the ones who are contributing to the
unjust situation either actively or passively. It sometimes appears as
something personal but it is often part of a much larger question and
having social, political, and even national implications, and although
the theme is presented in numerous ways it is almost always
directed at the nation, attempting to arouse the national conscience
~of the people and exposing the individuals and the institutions, which
are the cause of the nevolia.

Shevchenko's personal experience with nevolia ranges from his
being a serf and being 'bought out' of serfdom, to his being exiled
and serving in a military garrison on an isolated stretch on the
frontier of the Russian Empire. Of the different types of nevolia
which Shevchenko experienced, one never hears if he was ever in
shackles.

Shevchenko has produced a number of sketches and paintings
depicting prisoners in shackles and being subjected to different types
of punishment, e.g., "Kapa koJioakowo" (Bound and Gagged) and "Kapa
mninpyrTesaMu” (Running the Gauntlet). It is not known if he himself
was subjected to any of these. We know that he had been whipped,
when he was still a serf, on the orders of his master Pavel Engelhardt
and then once by the master- painter Shiriaev under whom he
studied, but never, after he became a free man either as a prisoner
or during the time when he was forced to serve in the Muscovite
army.

There were other forms of nevolia which extended far beyond

the personal nevolia of Shevchenko and which had a significant
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There were other forms of nevolia which extended far beyond
the personal nevolia of Shevchenko and which had a significant
impact on the poet and possibly could have affected his poetry.
There were; the censorship of his poetry, the limitations placed on
the use of the Ukrainian language, the czar's personal ordinance
forbidding him to write and paint, the serfdom of his immediate
family, the Russian occupation of Ukraine, all of which are forms of
nevolia and part of the poet's experience. It should be noted here
that although Shevchenko's personal state of nevolia changes a
number of times during the years when he was a poet, the other
states of nevolia, with the exception of the czar's personal ordinance,
remains in effect and unchanged during this period. It would be very
difficult to deal with each of these forms of nevolia, both the
personal and the other on an individual basis. Nor is it necessary to
go into such detail. It is the intensity of the state of nevolia for a
specific period that is important, the sum total effect of all the forces
of nevolia that shall be examined in this study. But it must be kept in
mind that other factors may also be influencing the poet and his
poetry during that same time.

To facilitate a study about the topic, it is necessary to examine
the whole question of nevolia in Shevchenko's life experience by
proceeding in the following manner: (1) categorizing the author's life
experiences into a number of periods, each period representing a
certain phase of the author's nevolia, (2) examining the poetry
written during that specific period, and (3) assessing the relationship
between the author's life experiences, that is, his own nevolia ,with

that of the principal theme of his poetry from that specific period. It
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that is, that the topic of nevolia is an important topic for him and
that this topic forms the principal theme of much of his poetry.

There are roughly four periods of nevolia in Shevchenko's own
life, with each period containing a fairly good representation of
poetry. Although these periods are quite easy to identify, there is no
attempt, at this point, to establish any such cataloguing of
Shevchenko's life, other than for the purpose of facilitating this
study. They are arbitrarily set according to the above mentioned
guidelines for the purposes just stated and should not be construed
as being anything else. A number of critics have used some form of
grouping Shevchenko's poetry into different periods when discussing
their specific topics. For example, everybody accepts the concept that
Shevchenko's ‘early’ poetry refers to the poems found in his first
Kobzar and that the poetry written after his return from exile is
usually referred to as his 'late’ poetry. Serhij Iefremov, in his article
about Shevchenko's correspondence sets up three cycles (divisions)
to deal with his topic.? Pavlo Zaitsev divides Shevchenko's writing
into four periods.l0 The divisions established for this study are
comparatively close to the divisions established by Zaitsev. The
principal difference is that this study establishes transition periods
between the four basic periods which are used by Zaitsev.

The three added intervals of time used to set off the four basic
periods shall be referred to as transitional periods. This shall
expedite matters for the study without really affecting the
conclusion. In some cases, it would be difficult to establish a date for
the conclusion of one period and the beginning of the next without

raising too much debate. Other periods can be dated precisely, for the
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period starts abruptly and ends abruptly. The transitional periods
are nothing more than 'grey areas’, periods in which the poetry from
the previous period may overlap into the next. For example, the
poem "Talinamaxnu" ("Haydamaky")!! really belongs to the first
period but its preamble gives it the characteristics of a poem from
the second period. The reasoning for this shall be explained later.
Placing the poems into the first transitional period certainly
expedites matters. In fact these transitional periods are of no real
consequence other than for expediting matters.

George Shevelov takes the final period of Shevchenko's poetry,
divides it into smaller units and illustrates that there is a distinct
difference in the poetry from this period.12 But it is not necessary,
however, to go beyond the four divisions already established for this
study.

There are some concerns which should be addressed at this
point. Poems in many publications are not necessarily arranged in a
chronological order and, secondly, the dates of a number of poems
are not that exact, for example, the dates of the poems written
during the third period, the exile years, are just estimated. But these
concerns should not create any problems for this study, for, although
poems are not dated precisely, they do fall into their specific periods,
established for this study.

The first period includes everything from the time that
Shevchenko started writing, including the time when he was still a
serf, to a time shortly after his emancipation. This period ends in

1840 with his poems dedicated to V. J. Sternberg and to N.
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Markevich. It is during this period that Shevchenko writes and
publishes his first Kobzar.

There is a transitional period from 1840 to the summer of
1843, the time when he visits Ukraine. During this transitional period
Shevchenko writes his 'epic’ poem "Haydamaky", a couple of
Ukrainian poems and some poems in Russian. It could be argued that
this transitional period should be considered as a distinct period for
it is during this period that Shevchenko crosses over from the realm
of romanticism into the world of critics and of criticism. The rationale
for labelling this as a transitional period shall be given later. The
second period starts with his first visit to Ukraine and his poem
"PospuTta Morusaa" (Excavated Grave) and continues on, up to the
time of his arrest on April 5, 1847. During this period Shevchenko is
able to get the first hand view of his country's nevolia and is also
better able to identify those who are responsible for enforcing the
nevolia on the country and on its people. These he attacks most
vigorously, so vigorously that it becomes the cause of another period
of his own, personal, harsh nevolia for he was arrested, sentenced
and exiled.

There is another transitional period which includes the time
that he spends in the Sts. Peter and Paul fortress, that is, just after he
is sentenced but before he is sent into exile. It is during this time
that he writes his "Prison Poetry". The third period includes the time
during which Shevchenko was in exile and up to the time when he
stopped writing altogether. All the poetry of this period, including
those of the transitional period, is the 'bootleg' poetry. It is during

this period that he writes over a hundred poems. Anything that he
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wrote at this time was "saturated with nostalgia for his country,
which grew even more attractive and beautiful to him."13 This period
is the most trying for Shevchenko because he loathed the military
and to be forced to serve in a frontier fort as a private was a harsh
punishment.l4 There were other prohibitions and restrictions placed
on Shevchenko, thus making his exile years very difficult indeed.

The harsh reality of the situation took its toll on the author. His
bouts with scurvy and the effects of other crippling diseases
devastated him, and when he is finally released, he has been
transformed into an old man, poor in health and physically weak.
The life in exile with its lack of social activity, its isolation and its
lack of contact with the outside world, specifically letters from
Ukraine, led to periods of despair and by 1850 Shevchenko stops
writing altogether.

After a lapse of about four years, there is another transitional
period. Shevchenko starts writing again. He writes novellas, but only
in Russian. He also begins to keep a diary, also in Russian.
Shevchenko includes in this diary not only the record of the day but
he also records a number of incidents from the past and some
personal observations about a variety of topics. The first entry in the
diary is June 12, 1857. We know from Shevchenko's correspondence
with Princess Repnina that he started his diary at a much earlier
date.13

Only one short poem, a poem of eight lines, written in
Ukrainian, is ascribed to him during his years of silence. Otherwise,
he does not write any poetry in Ukrainian during this transitional

period. The fourth and final period starts with his rewriting of his
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poem, "MockaJseBa KpurHulUa" (The Muscovite's Well) and includes
everything from that time, through to his release and up to the time
of his death. His diary is also included into this fourth period, but
references to it shall be made only to re- affirm a point already
established. During this period Shevchenko's poetry attains the
aesthetic quality of a spiritual reality and like a 'prophet' from the
Old Testament, he re- affirms his faith that truth and justice shall
prevail.

The pattern set by this division of Shevchenko's life during
which he was a poet, into four periods, each set off by transitional
periods, is by no means regular or even. There are a number of loose
ends and exceptions, with much overlapping, but the divisions do
exist, not only in Shevchenko's life and his experiences of nevolia,
but also in the poetry written at these different times. The
melancholy mood, so characteristic of Shevchenko's poetry, persists
throughout much of his works, but often it submits to some more
powerful mood, which it complements and strengthens, thus making
the poem intense and forceful, but neither harsh, nor abrasive. A
good example of this is "PospuTa Moruisa" ("The Excavated Mound").
It is not difficult to detect these more dominant moods, which, at
times rise and surmount the basic mood. And this varies from period
to period. This may well be the source of some of our information, for
this may not only reveal the author's personal feelings but may also
reflect the effects of the author's experience with the 'nevolia’ from
that specific period.

The texts which shall be used are, (1) Taras Shevchenko,

Ko63ap, (KuiB: XyxoxHsa JiTepaTypa "ZAHinpo",) 1974, and (2) the
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English translation The Poetical Works of Taras Shevchenko, by C. D.
Andrusyshen and Watson Kirkconnell, (Toronto: University of
Toronto Press,) reprinted,1977.

Information about the author's personal feeling, his likes and
dislikes, his aspirations can be obtained from a number of sources;
from his letters to the different individuals, from his reminiscences
in his diary, from the autobiographical novellas which he wrote in
Russian and from what others have said and have written about him,
persons such as Panteleimon Kulish and Mpykola Kostomarov etc..
Some of it may also be obtained from his poetry. One of the
techniques found in Shevchenko's poetry is the use "of "free form"
poems... and even the introduction of prose into the poetry.” In these,
Shevchenko did not only depict events, "but also gives wide
expression to his own feeling and thought."16 Other bits of
information may be obtained from such things as the change of the
tone of the verse and of the mood of the poetry from that specific
period. One would think that the changes which occur in form and
genre would not be useful for this study, but here too it is possible to
find the relevant information.

There are those who may want to criticize this approach to
studying Shevchenko's poetry and may want to debate the concept,
but, the purpose here, is not to raise issues for debate but rather to
facilitate a study into the impact of the Shevchenko's personal
nevolia on his poetry. It is obvious that changes do occur and for a
variety of reasons. For example, age would be one important factor

causing this change. But the thesis here is to answer the following:
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did Shevchenko's personal experiences with nevolia affect in his
poetry and if it did, then to what extent?

Shevchenko always considered himself to be in a state of
nevolia, even when he was considered to be a freeman and up to the
time he was arrested, then later, when he returned from exile, for
how could he, himself, be free when his country was occupied by
'uyxi Jtoau' (foreigners) and his immediate family were in bondage.
In his Russian "TpuszHa" (Post- funeral Meal) he says, " TH 3aKOBaHa
, ¥ 4.". (and you are shackled and so am I) Stepan Smal'- Stockyj
wrote, "BO HEBOJIA HApoAy INOTHAraE 3a CoB0K0 3araJjibHy HEBOJI,
TaKkoX HeBoJio i THX, WO HI6UTO NaHyTh HapoaoM."17 (for nevolia
of a nation draws after itself a universal nevolia and also a nevolia
on those who are imposing it.) In a letter Shevchenko wrote to
Shchepkin, he says, ",Ha BOJIl,- Ha Taki# BoJi, 4K cobaka Ha
npuB'a3i..."18 (freedom, the kind of freedom a dog has on a leash.)
Besides, when he returned from exile he was constantly under police
surveillance. Added to that were the facts, that his poetry was
always subjected to the close scrutiny of censors and that the use of
the Ukrainian language was subjected to a variety of restrictive
measures by the Muscovite regime and its institutions. His state of
nevolia at this time may be called, 'Bojid B HeBoJIi'. (free in an unfree
society) Shevchenko uses the term "I[Io BoJii- HeBoJIl," (after freedom
nevolia) but it is better described by the words Shevchenko used in,

B HeBoJII TAXK0, Xoua ¥ BOJII,
CKasaThb 10 NIpaBAi, He 6yJio.
Nevolia 1is difficult although,/ to tell the truth, there was no

freedom.
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1 Nevolia -According to the Ukrainian English Dictionary by

C. H. Andrusyshen and J. N. Krett, published by the University of
Toronto Press, 1981, the meaning for the term nevolia is: slavery,
servitude, bondage, captivity, thraldom; compulsion, constraint. In

the Soviet edition, YKDalHCbKO- aHTJIACHKUA CJIOBHUK, the meaning

is given as: (1) slavery, bondage, captivity; (2) constraint; necessity
(HEO6X1AHICTE, 3MVIIEHICTD).

A literal translation for the term nevolia could be either
‘unfreedom' or 'nonfreedom'. Both of these terms are found in

Webster's Dictionary. The meaning of the term 'unfreedom' is the

most appropriate meaning for it translates closely to the term
nevolia in Shevchenko's poetry. But translators of Shevchenko's
poetry into English and specifically C. H. Andrusyshen and Watson

Kirkconnell in their Poetical Works of Taras Shevchenko, The Kobzar

do not use the term ‘unfreedom' in their translations. Neither do
some of the other translators whose partial works have been
researched for this purpose, i.e. John Weir, Vera Rich, etc.

2 Volodymyr Yaniw, “Slidy viaznychnykh perezhyvan vy
Shevchenkovi poezii" (Evidence of Shevchenko's prison experience in

his poetry), Shevchenko and Our Generation, Collected Papers

Commemorating the 150th Anniversary of the Birth of Taras

Shevchenko, ed. by B. Stasiuk, (Toronto: Published by the

Shevchenko Scientific Society, 1965).

3 Taras Shevchenko, Kazematni Poezii, kvityn'- zhovtyn' 1974,

foreward by Victor Petrov, (Munich: Research Institute of Ukrainian

Martyrology, 1947).



20

4 Yurii Shevelov, "Vprovadzhuiuchy Shevchenka", (Introducing
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CHAPTER 1I
The Poetry of a Serf

Shevchenko, the poet, was accidently discovered just after he
became a free man. In fact one of his poems "[IpuuuuaHaA", ("The
Bewitched Woman") was written at a time when he was still a serf. It
is unlikely that Shevchenko was writing poetry for the purpose of
having it publishing when he was first discovered. The poems "had
been done in secret and were usually destined for the refuse heap."!
But we do know that Shevchenko read his poem "KaTepuna",
("Katerina") to Ivan Soshenko sometimes after the fall of1838,2 and
then to Wilhelm Sternberg in early 1839,3 but it was not until
January of 1840 that he was discovered by his landlord P. Martos
and the idea of publishing any of the poetry was raised.4 The poems,
which appeared in the first Kobzar were all written, according to the
dates assigned to them, after Shevchenko was a freeman.

From Shevchenko's own accounts we know that he started

writing poetry when he was still a serf or shortly thereafter. From an

account given by G. Luckyj in Between Gogol' and Shevchenko we get,
"It was also at Briullov's that Shevchenko became aware of another
urge which for some time had been stirring in him." He continues,
quoting from Shevchenko's diary, "What did I work at in this holy of
Holies (referring to Brjullov's studio)? I wrote Ukrainian verses,".5 In

an account in P. Zaitsev's Taras Shevchenko, a Life, it states that

Shevchenko started writing in 1837 while still with the master
painter Shiriaev. "only one poem has been preserved from these

early attempts, the ballad "[IpruuHHA" (The Bewitched Woman" M.
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K.) written in the Summer Gardens, a romantic work composed in a
romantic surrounding"®

When his poetry came out as a volume entitled Kobzar, it had a
powerful and immediate impact on its readers. As Andrusyshen
states, it was "like a trumpet's clarion sound proclaiming the
existence of the Ukrainian nation".7 It resounded in the hearts of
Ukrainians, young and old, serf and landlord, instilling in them a
national awareness and it awed them with the power and beauty of
the Ukrainian language. It called to the nation and focused its
attention on some of the basic issues which effected the life of the
Ukrainian people and which created Ukraine's national dilemma and
they reacted to this, thus showing that the spirit of the nation was
still alive in spite of the efforts of the imperialist regime to snuff it
out.

At first glance Shevchenko's poetry from this first period
appears to contain much of the same characterictics, found in poetry
from the other periods, but on closer scrutiny one can detect some
distinct differences. Serhij Iefremov, commenting about some of the

"

poems from this period stated that they are filled with a "3
CYMOBUTUM IX XaJieM 33 CJIaBHUM MUHYJUM YKpainu",8 (with sad-
ness and sorrow for Ukraine's past glory) to a feeling of intense
nostalgia. The poetry conveys a feeling that seems to suggest that it
was written by a serf. It suggests an accepted subservience and
compliance, a sense of a suppression of feelings, a kind of post-
trauma syndrome.® Up to this point in his life Shevchenko

experienced no other condition except that of being a serf. His poetry

reflects a state comparable to a state of nevolia, characteristic of a
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person, who had almost no control of his destiny. It is a well known
fact that Shevchenko was elated to being a free man. A letter to his
brother attests to that.10 But this elation is not reflected in the poetry
from that period. Either Shevchenko was not able to communicate
the feeling into his poetry or he did not care to do that.

It could also have been the mood of that literary period. Other
poets writing at this time exhibited the same tendencies.
Chyzhevs'kyj writing about the Ukrainian romantic, Lev Borovykov-
s'kyj says, "The language was solemn even in humorous passages".ll
About another Ukrainian Romantic writer Amvrosij Metlyns'kyj,
Chyzhevs'kyj says "Metlyns'kyj's poetry is characterized by a tone of
gloomy melancholy”.12 For a poet to be able to disguise his feelings
and to conceal them completely as did Shevchenko at this time is
most remarkable and it certainly illustrates the genius that he was.
But he does give the reader his concept about the poet's role, his role,
in society in the poem, "llepe6enaa"”, ("Perebendia"). Perebendia is a
minstrel. He is very friendly and appears to be very happy, even
frivolous when he sings his ballads to the crowds which gather
around him. But he owns nothing and many times he spends the
night under some hedge because of his poverty. At times he seeks a
place where he can be alone, and when he is alone, away from the
crowds, a change overcomes him. He becomes pensive and serious,
almost an ascetic. There, he will 'communicate’ in a natural setting
and with God. That was the character of Perebendia, and it can well
be a self- image of Shevchenko himself.

Grabowicz comments about a duality which he finds in

Shevchenko. He says, "indeed most of his mature life, remains
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outside the range of his poetry."13 There is no hint of reference to his
experiences in St. Petersburg, to his visits to Ukraine, about the St.
Cyril and Methodius Brotherhood. "The issue is not so much one of
chronology, of time gaps, as it is of subject matter."14 Grabowicz
places all the other material, written by Shevchenko-- his diary, his
letters, his 'Russian' novellas etc. in the other sphere of Shevchenko's
creativity. "It is a duality or an opposition that rests on two very
different creative stances, different self- perceptions and self-
definitions, and on an entirely different intellectual and emotional
modes of expression.!5 Grabowicz goes on to say that there is a
'leakage’ between the two 'realities’, "the two are not hermetic- but
they are radically different."16 He does not make reference to the
different states of nevolia of Shevchenko's life but rather to
Shevchenko's total life experiences as revealed in the variety of
written material which is available and which reveals something
about the author.

Although there is a 'leakage' as Grabowicz calls it, between the
two 'realities’, there is no hint of it in Shevchenko's poetry from the
first period. He does show his personal reaction to a situation, that is,
his 'duality’ in poems from the other periods. In fact, one of the more
obvious differences in the poetry from this period with that of the
other periods is, that Shevchenko's 'duality’ is not reflected in the
poetry from this period.

In a comment about Shevchenko's newly gained freedom P.
Zaitsev says that Shevchenko "bared his soul to new friends and
acquaintances. With his spontaneous, energetic nature he had a need

to share his thoughts and feelings."17 This overwhelming surge of
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feeling and excitement, because of his recently gained freedom, is not
detectable in the poetry from the first period and although the tone
of this poetry appears to be one of quiet but restless resignation to
the forces which rule and command, there also appears, at times, an
undercurrent of wild emotion, as is found in, "TapacoBa Hiu", ("The
Night of Taras") and in "IBaH IlizxoBa" ("Ivan Pidkova") which is
being pent up and suppressed, but which is not ready to overflow.
But generally, the dominant tone and the mood of the poem "The
Bewitched Woman", written when Shevchenko was still a serf, flows
through many of the poems from this period. When referring to
Shevchenko when he was still a serf, Zaitsev says, "Having been an
orphan and later burdened by his pageboy's duties and his
apprenticeship worries he was inclined to be withdrawn and showed
a certain distrust in people."18 This subservient attitude mixed with
the results of a life as an apologetic being, moulded his life. Any
wavering from this predetermined path meant a severe punishment.
This atmosphere of subservience is the tone of the poem "The
Bewitched Woman" and is paramount in the poetry from this period.
Another possibility as to why the outburst of personal feelings
is not detected in the poems from this period is that some of these
poems may have been written at a time when Shevchenko was still a
serf and so, when the idea of publishing arose, it was only a matter
of gathering them up, completing them and presenting them for
publication. But only the poem "The Bewitched Woman" was dated
1837. In his study about Shevchenko, E. P. Kyryliuk writes about a
number of inconsistencies existing in the dates recorded in memoir

discourses which Shevchenko included in his diary, not only about
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his poetry, but about other events in his early years.19 But this could
not apply to all the poems for some are written after some specific
event. The poem dedicated to Osnovianenko could be easily dated, so
could the lines dedicated to Schternberg, but that is really
insignificant for the poems from this period do possess
characteristics which group them into one period.

The two poems which are quite representative of this period
and shall therefore be examined more closely are "AyMu Moi, AyMHU
Mol,", ("Prelude"”) and "H. Mapkesuuy", ("To N. Markevich"). Both
poems are lyrical messages, written in the meditative tone of a
soliloquy. In the first poem the author is tenderly 'scolding' his
poems, his ‘children’, for being bothersome. He contemplates their
future and he turns to his country Ukraine asking 'her' to receive his
‘children’ and to give them refuge. In the second poem he
congratulates his friend on being able to visit Ukraine and laments
the fact that he himself is not able to do the same. Not only does he
not have the means to get to Ukraine, but there would be no one
there to meet him, because he is an orphan. He has been fated to live
amongst foreigners in a foreign land.

The images Shevchenko draws of Ukraine in both poems are
very idyllic. It is of a very friendly place, containing very home- like
features, a place where he could find understanding and acceptance,
things which he cannot find in a foreign land. There, his 'children’
would find acceptance and kind words from sincere people. They
would find truth and maybe even fame and glory. But although one

may be accepted, and although things have changed and are not
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what they used to be, one could still hear the native language being
used.

A number of images found in these two poems are repeated
quite frequently by Shevchenko throughout much of the poetry from
this period and they have now become images, synonymous with his
poetry: CupoTa, (orphan) momiATHHHIO, (under a hedge) Ha uyXuHI,
(in a foreign land) xapi oui, (dark eyes) Kosaubkasd BoJist, (Cossack
freedom) MoruJa, (‘grave’ mound) Ko63ap, (kobzar) 'MOsS HEHBKA,
Mosi YKpaiHa', (my dearest mother, my Ukraine). In the poem
"KaTerina", he uses ‘orphan’ ten times and the word 'foreign land'
and its word derivatives, seven times. The word "MockaJb",
(Muscovite) and its word derivatives, which in Shevchenko's poetry,
are synonymous with the word 'foreigner', are used thirty- three
times in the poem. Other images which are popular with the author,
are: 'HEBOJIS, (nevolia), UepBOHa KaJinHa, (red cranberry), CUHE Mope,
(blue sea)'. Of the fourteen poems from this period the word 'orphan’
is used at least once in eleven poems and the word 'foreigner' and, or
‘foreign land' in ten poems.

Another very popular image used by Shevchenko in his poems,
but not in these two, is that of the mighty and majestic Dnieper
River. The Dnieper, like some super being, moves and "peBe Ta
cTorHe", (heaves and groans). He refers to its tributaries, its islands
and meadows, to the cities on its banks. It is the heart, the might,
paramount to the hetman state. It is the lifeline of Ukraine and the
road to Kiev. On it were the islands which gave refuge to the
Cossacks. It, along with the steppes, are the two geographic features

of the country often used by Shevchenko and they represent the
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qualities of character needed, in order for the people of Ukraine to
enjoy the freedom that it once had.

The mood of both poems is calm but melancholy, containing
elements of a nostalgic yearning of a person who does not have the
freedom or the means of fulfilling his aspirations, that is, visiting his
beloved Ukraine. There is a touch of reminiscing and some tears and
then a return to the quiet soliloquy with which the poems opened.
There is a tenderness of a lullaby and the sorrow of parted love; a
gentle pain and a shade of grief. It is difficult to comprehend how
anyone, setting music to the poem, "BaHAypuCTe, opJe CHU3HKI"
(Bandurist, my blue- grey eagle,) would set it to the stirring music of
a march for it is inconsistant with the mood of the poem. In truth,
the music should have been similar to the tone of the music,
"Prelude”. It is also difficult to understand how anyone could dictate
such an alien mood by music and expect that the results would be
similar with that which is experienced by the person who just reads
the poem. Shevchenko dedicated this poem to a person who is going
to Ukraine. He envies him and yet, wishes him well. He was able to
convey a desired mood through his poetry to his readers, expressing
his sentiments and best wishes, without compromising his personal
joy of being a free man.

The mood which permeates the two poems is also the mood of
many of the poems from this period. It persists in the ballads of "The
Bewitched Woman" and of "Tomousiga" (The Poplar) and in the poems
dedicated to Osnovianenko and to the 'Eternal Memory of Kot-
liarevsky'. Both of the above mentioned ballads talk about love being

lost because the boy is forced for one reason or another to seek his
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his fortune elsewhere. The girl in both cases goes to extremes in
desperation and that, which started off as a intense longing for her
betrothed, takes on a supernatural characteristic and ends up
tragically. The mood in both is not harsh nor is it filled by deep
sorrow and grieving. There is sadness because the couple in love, die
but there is also a bitter- sweet ending to the ballads for there is, in
a sense, a unity of the persons in love in the supernatural world of
folklore and folk legend.

The first of the dedication poems, to Ivan Kotliarevsky, like the
traditional lament, "BCe cyMye,"” (everyone is grieving) states the
grief, praises the deceased and recounts the impact of his deeds, his
poetry, on those who have heard it. He shall be remembered. "H e
BMpe Ko63ap," (the kobzar shall not die) Shevchenko compares him to
a nightingale, "A z1e X ZaiBca coJgoBeiiko?", (where did the nightengale
go) whose songs had delighted both rich and poor and, although no
one shall ever hear that voice again, he shall continue to delight, with
his words, and in this case with Aeneid, even those who live in a
foreign land. "Te6e He 3a6yayTb!" (you shall not be forgotten). In the
second poem, which Shevchenko dedicated to Hryhorij Kvitka-
Osnovianenko, Shevchenko exhibits his spontaneity in writing poetry.
He has just read Kvitka- Osnovianenko's article about the Cossack
otaman Holowaty, written in Russian, and he commends Kvitka-
Osnovianenko for acquainting him with this Cossack otaman. There
are also moments of reminiscing, raising questions about the past
glory of the Cossack era, "Jle Hami na"ymTL?" (where are ours

ruling?) about the glorious years when Ukraine was free and
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independent and about his own personal feeling of inadequacy and
of his own insignificance,

EX, 9x6u- To!l.. Ta 1[0 ¥ Ka3aTb?

KebeTHu He Maw.

A 0 TOro — MOCKOBIYHa,

KpyroM uyxi Jgwoze.
If T but could. . . But what's the use!/ 'Tis past my beckoning./
Besides, I live in Muscovy/ And aliens surround me.

Both of the authors, Kotliarevsky and Osnovianenko, had once
influenced young Shevchenko for both had written in the Ukrainian
language. In the poem dedicated to Kvitka- Osnovianenko, Shev-
chenko compares him to an otaman, and uses the term "BaThKy
oraMane?" (Captain otaman?) the same term which he uses in his
poem "Ivan Pidkova" when referring to a famous Cossak leader in
that poem. And he says about Osnovianko, "ZJlo6pu#t roJioc Maeu:"
(Your voice can strongly flow), people will listen to you. This
illustrates that Shevchenko is not too confident about his own future
as a poet. His final request in both poems is, that he may once more
hear their voice singing a song about Ukraine.

The poem "KaTerina" stands alone amongst the poems from the
first period for a number of reasons, but this does not mean that
"Katerina" does not belong to this period. The melancholy feeling
persists, the euphoric state created by Shevchenko's poetic magic
exists and the pessimism which comes with Katerina's fate con-
tributes to the mood. In this poem Shevchenko begins to identify the
root of the cause, the reason for the condition which brings the tragic

end of the heroine. Although there is no evidence to show that
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Katerina's parents were poor, there is a foreboding of difficult times
for the farewell blessing uttered by the mother sounded more like a
traditional lament than a blessing. It is the first poem of a number of
poems in which Shevchenko uses the 'mother and child' motif to
present the picture of the social dilemma caused when the unity of
the family is disrupted by outside forces.

Shevchenko introduces the notion that there might be some
hope for Ukraine in the future. Katerina dies, but as if by some
providential force, her son "IBacbv" (Ivas) is recognized and identified.
On his shoulders rests the responsibility that his mother Katerina did
not die in vain, that Ukraine shall survive regardless of the
conditions which presently torment her.

Although it may appear that the two poems, "The Night of
Taras” and Ivan Pidkova", may not, in a sense, belong to this period
of Shevchenko's poetry, they do not destroy the hypothesis which
had been established for this study. There is no real variance at this
point from the general characteristics of Shevchenko's poetry. The
mood exists, the tone is unchanged from that of the other poems
from this first period and the author has not in any way, revealed his
personal feelings, the feelings of being a freeman. In both poems,
Shevchenko reminisces about the time when the Cossack nation
thrived, "ByJio KoJuch no6pe xuTH, Ha Ti# Vxpaini", (There was a
time when life was good/ In that Ukraine of ours. . .) and then, in
"Ivan Pidkova" he relates an event in which he gives a brief
character sketch of an ideal hetman. In the poem "The Night of
Taras", Shevchenko uses the kobzar to relate a story, describing how

the Cossacks destroyed a drunken enemy during a night of terror
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and the announcement to the world of the victory. "UepBoHOIW
razwokomp, Hece AgbTa BicTy," (Like a red, twisting serpent,/ the Alta
bears the news,). It was these two lines which impressed P. Martos
about the genius of Shevchenko and encouraged Martos to proceed
with the publishing of his poetry.

In summation, Shevchenko started to write just before he was
'‘bought out’ of the state of nevolia of serfdom. He was both excited
and thrilled with good fortune. But he does not give any hint of his
feelings in his poetry at this time. His poetry retains the melancholy
mood so characteristic of the romanticism of the era. The nostalgic
tone of the poems suggest that the author was also bemoaning the
fact that he has to live in a foreign land and reminisces about the
glorious days of the Cossack state, when the country was not only
free but was also powerful and respected by others. He longs to
return to his 'beloved' Ukraine for he feels that his being there, shall
bring him a peace of mind and that hearing someone speak to him in
his native language will gladden his heart, and satisfy the passion
within him. But he is unsure and lacks confidence. Shevchenko's
Ukraine is, at this time, and in many ways, a Ukraine of the past, and
of his imagination.

The enemies of Ukraine in Shevchenko's poetry from this period
are the Turks and the Poles. "Je kpoB JisiXa, TaTapuHa MopeM
uepBoHiJia. . .". (Where blood of Tartar fell,/ Where Polish blood once
flowed in flood.). Shevchenko does mention Muscovy, "dK MockauJi,
OpZy, Jidx#, Busuck 3 koszakaMu;" (How Mongols, Poles and Mus-
covites/ Have with the Cossacks fought,) in the poem "The Night of

Taras”, and then in the poem "To Osnovianenko" he says "TSXKo,
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6aTbKy, XuTH 3 BoporaMu" (And how hard it is/ To live with hostile
folk!) when referring to his having to live in St. Petersburg, but the
foe against whom the Cossacks fought, were the Turks and the Poles.
Muscovy, that is Russia, was the foreign power with which Shev
chenko had to contend personally. In his poetry from this period,
Muscovy is referred to as an enemy of Ukraine in several poems, but
it is only in the poem "KaTerina" from this period that Muscovy is
presented as the enemy, exploiting Ukraine. It must be remembered
that this poem was able to make it past the watchful eyes of the
czarist censors into the first Kobzar. During this first period Muscovy
is not presented as being any harsher than were any of the other
enemies of Ukraine, that is, the Turks and the Poles. Muscovy is
presented as the power which had deprived Ukraine of her statehood
and independence rather than a suppressor of human freedoms and
the cause of the social problems which Ukraine experienced at that
time.
During this first period Shevchenko appears uncertain and

unsure, almost timid. He says,

[TobopoBCd 6 1 9 MOXe,

K61 MaJioCh CUJIY,

3acniBaB 64,— 6YB '0JIOCOK,

Ta mosnyku 31J4.
Perhaps I'd grapple with my foes/ If 1 but had the strength;/ I once
could boast a ringing voice/ But it grew mute at length.

Shevchenko makes no demands in the poetry from this period

but he does express some of his sentiments. He would have liked to

have his poetry reach Ukraine and he himself would have liked to
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have an opportunity of visiting the country. For the present he,
however, resigns himself to the fact that he must live in St. Peters-
burg. As he says, "Ta 6a, noJd npubdopkaJja Mex JIIOIbEMU UYXUMHU."
(Alas! Harsh fate has clipped my wings. With aliens I must creep.)
Nor does he make any political statements outside his yearnings for
the conditions which existed in Ukraine during her glorious past and
he wishes for those days to return. His Kobzar, the centrepiece of this
period, and like a cluster of precious jewels, on the other hand, had

served a useful purpose. It had awakened the nation.
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CHAPTER III
Freedom in an Unfree Ukraine

It was not until Shevchenko visited Ukraine that his poetry
took on an added characteristic. Jurij Bojko comments that these
years, 1843-45, "Bysu 1anaga IlleBUueHKa poOKaMM OCTATOUYHOIO
ZYXOBHOTO BHBpiBaHHH".l (These were, for Shevchenko, years of a
real spiritual maturing.) "Although before his Ukrainian journey he
had expected to see a dark reality there, what he had seen was much
worse than he imagined or could recall from his childhood."?
Shevchenko had the opportunity to travel extensively throughout
Ukraine and was able to see for himself the conditions of the serfs
and the neglect of the countryside. As the grim reality of the
conditions in Ukraine revealed themselves, his ideal Ukraine came
tumbling down. The nevolia of his country and its people now
becomes paramount in his poetry. A 'Muscovite’ mercantilism was
checking the development of Ukraine's agriculture by a system of
tariffs and customs duties, and the whole "fiscal policy was ruining
the Ukrainian population."3 A noted Russian says that, "NIpaBJIiHHS 32
naps HukoJas 1. HasWBae NMaHyBaHHAM Waliky 3J104i1B i po3bumax”.4
(The rule of Nicholas I may be compared to the rule of thieves and
bandits.) Shevchenko himself participated in archeological ex-
peditions during which time the Cossack 'mass’ graves in Ukraine
were being opened and studied. He was quick to realize where the
problems lay and how the Russians were able to maintain such a
firm grip on Ukraine. He was disappointed with his fellow
Ukrainians. Some of them were the sons of the Cossack leaders from

Ukraine's glorious past. Now they were allowing themselves to be
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used as the instrument by which the czar was able to ravage
Ukraine; its lands and its people. Some of these descendants of the
Cossacks, whose sons Shevchenko had met in St. Petersburg and to
whom he did not really take a liking, were now members of the
Muscovite nobility.5 They were the administrators and filled the
ranks of the civil service, managing and directing the Russian
policies, even policies which were directed against Ukraine's own
interests. They were putting their own personal interests before the
interests of their country, thus contributing to the nevolia of Ukraine.
Commenting about them in a letter to Tarnovsky, he said, "I have
tasted their mead, let it go sour."6

There is a transitional period between the first and second
period. Inserting the transitional period at this point, helps to
maintain a neat division without really creating any problems. Signs
that Shevchenko's poetry has been effected by external factors
appear during this transitional period. During this period Shevchenko
does two things which illustrate his sensitivity to outside forces.
Firstly, he tries to write some poetry in Russian. "1[06 He KasaJu
MOCKaJIi, 1o 4 IX s3uKa He 3Hal,"7 (so that the Muscovites could not
say that I do not know their language). He is disappointed with his
efforts to write poetry in Russian and he later shows his disgust with
the comment, "I AKU} MeHe YoOpT cHOiTKaB i 3a gKuit rpix, mo g one
CIOBiZaloCg KalallaM UepCTBUM KallalIChbKMM CJIOBOM."8 (And what
demon possessed me and for what sin, that I am now confessing this
in the Muscovite language.) Anton Kniazinskij states that Shevchenko
wrote in Russian his ""TpusHa'" aJ19 BapBapu PenHiHol, gKa He 3HaJia

ykpaincbkol MoBU."9 ( The poem "Tpu3sHa" (The Post- funeral Meal,
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M. K.) for Barbara Repnina who did not know the Ukrainian lan-
guage.). Secondly, he includes a rebuttal to the negative reviews
which his Kobzar received, especially from those critics who criticized
him for writing in Ukrainian. In the introduction of the poem
"Haydamaky" he writes,

Criacu6l 3a pany.

TenJanit KoXyx, TiJIbKY WKOZAa-

He Ha MeHe WINTHUH,

A DO3YMHeE Ballle CJIOBO

BpexHep niz6uTe.
Quite true, ye wise!/ Your wisdom could be wrong!/ You've given me
a sheepskin coat;/ Alas, it does not fit./ The garment of your own
wise speech/ Is lined with falsehood's wit.

Shevchenko also interjected his own personal experiences with
nevolia as a serf starting with the line, "TakUM i 9 KOJUCBL- TO 6yB."
(And such... was I of old.).

Shevchenko is quite abrupt with his critics and resorts to the
use of sarcasm in the introduction to the poem "Haydamaky". With
irony, he comments "B po3syMHI Jiloau- a a9 AypeHs;" (For you are
wise men all/ And I am but a fool;) and he thanks them in the same
tone, "Cracu6i sa paay." (Thanks for the advice), but he rejects it,
saying, "Bu6auaiiTe- 4 cJyxaTb He 6yay,". (Forgive me!- but I shall
not take your advice,). One may note here that Gogol' was a
Ukrainian who wrote in Russian.10 Seldom is this fact mentioned. He
is most commonly referred to as a Russian writer. Soviet critics, in
commenting about Russian writers, say, "AisiyaM nepenoBol pocifich-

Kol xyJspTypu M. lllenkiny # M. ToroJsiosi."ll (leaders of the pro-
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gressive Russian culture M. Shchepkin and M. Gogol'.). No mention is
made about his being Ukrainian.

Shevchenko reverts to his former style his poem "'aMaJig”
("Hamaliya") in 1842. He returns to the style of "The Night of Taras"
and "Ivan Pidkova" from the first period, describing the Cossack
epics from the days gone by and using the Cossack leaders as models
for future leaders for Ukraine. The enemy of the state in this poem is
still Poland and the Jesuits, although Muscovy was Poland's 'silent
partner’ during that time. But, "TOHKa ipoHid, 6€3N0WaAHUN CapKasM,
rHiBHe 06ypeHHI"12 (the unconcealed irony, blatant sarcasm, irritable
indignation) is added to his poetry of the second period. Smal'-
Stockyj says about the poems from this period, "TyT mnoesig Tapa-
coBa- cTae mnoJaiTuurowo".13 (It is here that Taras's poetry becomes
political.)

The second period starts with the poems "The Excavated
Mound" and "Yurupure, UYurupune,” ("Chihirin"). In these two poems
Shevchenko bemoans the fact that two of Ukraine's 'national
treasures', the Cossack 'mass graves' and the historic fortress of
Chihirin were being desecrated, one by being excavated for the
purposes of archaeological research, the other because of neglect.
Shevchenko had travelled throughout Ukraine and was disturbed by
what was happening to the country, one thing being, the way the
country was losing its historic artifacts. He was distressed that those,
who should be concerned, were really helping "3 MaTepi noJsiatany
copouky 3HiIMaTu." (To strip their mother's patched shirt off her
back.) In the poem "The Excavated Mound" the 'mother Ukraine'

expresses her disappointment in her son Bohdan, who was naive
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enough to trust czar Alexei of Russia. She refers to those Russified
Ukrainians, her sons, as "lepeBepTHI" (turncoats) and "He JOoJIOAKU"
(inhuman). In the lines "MockaJib po3puBae.. Hexall pue, poskomye",
(And my dear mounds the Muscovite Is shattering apart. There let
him ferret, . . .), the word "pue" (root) is used to describe the
excavation. This word is usually used when referring to the rooting
of a pig. This is the word Shevchenko uses to describe the activities
of those in authority doing this rooting. In "Chihirin" he ends on a
pessimistic note, but places some hope in the future. They must wait,
"IIOKM BCTaHe mpaBaa Ha ciM c¢BiTL.” (Until Truth finally appears on
this world,). Then the 'truth' shall reign and Ukraine shall once again
be free as she was in the past. And it is only then, that the country
shall be freed from its nevolia.

In the next poem, "CoBa" ("The Owl") Shevchenko depicts, as
only he can, the intensity of the vicious nevolia that a 'mother' and
the society with it, can be subjected to, at the hands of such a
ruthless master as was imperialist Russia. The hopes and the
aspirations of the people, which come with youth, marriage and
family are completely destroyed by the ceaseless pillaging of the
country and what was once a life full of hope and promise,
eventually turns to despair, to desparation and finally into a state of
insanity. In the following poem, "CoH" (The Dream) he points his
finger directly at the villains, those who have caused this state of
misery and despair and issues a powerful indictment against them.
This is the first time that Shevchenko 'attacks' Russia and Nicholas I
with such vigour. His personal attacks against the czar and the

czarina are not confined to criticizing their rule and administration.
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He also ridicules their appearance, their 'lackeys’ and the whole royal
household. He ridicules those Ukrainians who had abandoned their
country for the sake of a livelihood and were now helping the
Russian 'renegades’ to plunder their former homeland. He does not
omit the Orthodox Church in his indictment for he considered it an
instrument of the imperialist regime. It is interesting to note here
that one of the petitions of a Litany of the Russo- Orthodox Church,
and used in Ukraine, prayed for the protection of the people from
such evil as Ivan Mazeppa.l4 Shevchenko on the other hand,
considered Mazeppa a great Ukrainian statesman. The poet exposes
the viciousness of the previous Muscovite czars in their treatment of
Cossacks who trusted them.

The poem "The Dream" illustrates clearly the changes which
have occurred in Shevchenko's poetry in the second period. The
poetry from the previous period was sentimental but peaceful,
containing nostalgic overtones, thus creating a longing for the past
glory. For example, the poems "The Night of Taras", "Ivan Pidkova"
from the first period and "Hamaliya" from the transition period, deal
with the historic past of Ukraine, of days gone by, when the Cossacks
secured Ukraine from its enemies, the Turks and the Poles. A sense
of patriotism, a pride in the past is aroused, but there is also a
yearning, a desire for a return to those glorious days.

"MockxoBumUuHA" (Muscovy) and "MockaJii" (Muscovites) in the
first period as for example in "KaTerina", are presented as the
protagonists, the accomplices to Katerina's 'sin' and although there
are attacks on the imperialist regime of the time, these attacks are

not as blunt and as direct in the first period as they are in the second
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period. In the second period he points his accusing finger directly at
those who were at fault, he hurls both insult and ridicule at them
and he goes so far as to utter personal verbal attacks on the czar and
czarina in his poetry. In the first period there is no mention of the
czar. Neither is there any open attack on the imperialist regime of
the time, nor is there any mention that it was this Muscovite regime
and its institutions which were the source of the misery and
suffering experienced by the people of Ukraine. Even in
"Haydamaky" the villain is the Polish landlord and the Uniates but
not Muscovy or imperialist Russia. In the second period, however,
the principal enemy, the cause of the suffering in Ukraine, is
Muscovy and its autocratic regime. In "The Dream”, Shevchenko
"was striking blindly at the enemy"!5 and he mentions some of the
events in Ukraine's history which support his argument. Many of the
poems, right up to "l[locJganie" ("My Friendly Epistle") refer to
Muscovy as the principal enemy and when one reads "3amnosiT", ("My
Legacy") one immediately thinks of the Muscovite regime as being
the enemy in that poem also. It is not the "Kali faHU" (shackles) of the
Turks and the Poles that Shevchenko is encouraging his countrymen
to break in order to free themselves, but that of the Russian masters.
In "HeBoJsbHUK", ("The Blind Man") Shevchenko says, "A
MocKaJi 1 ¢BiT Boxu#, B nyTo 3akyBaJu." (But Moscovites, still
greater blights,/ Have put the world in chains.) making them the
worst of enemies. In this poem he describes the process by which
Katherine II of Russia destroyed the "Ciu" (Sitch) and how she
established serfdom in Ukraine. With the help of the 'dog' image he

describes her Ukrainian courtiers. In "The Great Mound" he lays the
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greatest blame for the oppression of the Ukrainian nation on the
Ukrainian officials and administrators, the "ZBopdHCTBO" (courtiers)
of the czarist court, for they, he says, were the instruments of that
oppression. The ‘'great mound' was dug up in the hope of finding
some of Bohdan Khmelnytsky's treasure. But from the real 'great
mound’, says Shevchenko, will spring Ukraine's freedom. Shevchenko
repeats the same message in the poem, "CToiTh B ceJi Cy6oToBi",
("Subotiv") saying that Ukraine shall regain her freedom-- though
"llepkBa- ZoMoBMHA posnaiuTbcd,” (That church beneath the skies/
May crumble down,) and "3- miz Hel BcTaHe VYKpaiHa." (but from the
vaults/ A new Ukraine will rise.).

In the poem "KaBka3s", ("Caucasus”) Shevchenko uses the story
of Prometheus to issue an epic- like attack on Russia's expansion. He
exposed, with bitter irony, the difference between what the Russian
Empire promises and how these promises materialized. "Yci MU B
30010Ti 1 roJi”. (All of us shine with gold and have not known/ That
we are naked in our slavery.). With strong cynicism, Shevchenko
describes the harsh rule of imperialist Russia, with its 'claim' of being
enlightened with much to offer to its subjects, "Barato 6 ZJeuoMy
HaBuuJKUCh-". (And we would teach you much, of many things:). They
want to share their ‘enlightened’ and ‘'democratic' rule, "IIpo-
CBITHJIMCBH- Ta lle % xoueM Apyrux nNpocBiTUTH,”. (Thus do the years
our spirits brighten/ And we would other men enlighten). He ends
the poem with a personal reference about his friend and on a
prophetic note. His verses shall be carried to Ukraine and in time,
somebody shall receive them and shall take heed of what is being

said, "BiTep Tuxu¥ 3 YKpalHU I[IOHece.. axX Ao Tebe.. Ty IX..
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npounTaem... i1 MeHe 3razaeum.". ( A light breeze from Ukraine shall
carry. . . to you. . . And you . . . shall read them. . . and think of me.).
Those who shall receive them and read them, shall in time, realize
what he is trying to communicate.

Shevchenko directs his poem "My Friendly Epistle” to his
countrymen; to those who are not the least bit concerned about
Ukraine's freedom and its independence from the tyranny of czarist
Russia, to those who are com-pletely committed to freeing Ukraine
from its oppressors and to those who shall, in the future, become
concerned with Ukraine's destiny. He lays a lot of blame for the
conditions, which exist in Ukraine on his countrymen for they are the
instruments with which Muscovy is able to enforce its ruthless rule
on the people, "T'ipure Jaxa cBol AiTU 11 posnuHawTh". (Worse than th
Poles, or any other,/ The children crucify their mother;) It is a
powerful indictment of his fellow countrymen, the landlords and the
rich, all those who are benefactors of the regime's oppressive rule. He
scolds them, "CxaMeHITbCA- 6YAbTe JIOAU, 60 JIUXO BaM 6y ae," (Come
to your senses! Human be,/ Or you will rue it bitterly:) warns them,
"He uBaHBTECH, 3 BaC AepyThb PEMIiHE, a 3 IX, 6yBaJio, # Ji#t TonuJsu."
(Don't boast that you have bravely stalked:/ Your hides are being
tanned, though callow,/ But they were often boiled for tallow!) and
tries to make them aware of their responsibilities to their fellow
countrymen and to themselves,

YuiTech, UUTaUTe,
[ yyxXoMy HayualTecs,
VI cBOrO He 1y paiTecs,

Bo XTo MaTip 3a6yBae
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Toro Bor kapae,"
(Gain knowledge, brothers! Think and read,/ And to your neighbours'
gift pay heed,/ Yet do not thus neglect your own:/ For he who is
forgetful shown/ Of his own mother, graceless elf,/ Is punished by
our God Himself.).

In "Xosozuuy dp" (Kholodniy Yar) Shevchenko reminisces
about the haydamaky but he soon turns his attention to the present
and once again warns his countrymen about the consequences of
their treatment of their homeland, "IypiTh cebe, UYyXUX Jw0ae#, Ta
He #ypiTh bBora." (Deceive yourselves and foreign folk;/ You cannot
cozen God.) He reproaches his countrymen saying they have "OBeuy
HaTypy" (You are a brainless sheep.). He warns them of the
consequences when once again "l [oBie OroHbs HOBUK 3 XOJIOAHOIO
Apy." (And Freedom's fireswill flame anew/ Out of the Cold Ravine!)
This kholodniy yar was a hideout for the haydamaky but whereas
the Poles were the only enemy in the original, 'epic' poem,
"Haydamaky", Shevchenko makes reference to the Muscovite regime
and to his 'Russified’ countrymen as being the enemy of Ukraine in
this poem besides the Poles.

It is during this period that Shevchenko writes his "Tpu JiTa"

(Three Years). This is the centrepiece, the jewel cluster for this the

period. It was a collection of the poems he wrote over the previous
three years, (from 1843- 45). In this collection of poems he laid the
blame of many of the problems in Ukraine on its own people., that
"nearly all Ukrainian landlords were ‘inhuman', 'bandits and
cannibals', hungry ravens'."16 He was aware of the fact that his Three

Years would not make it past the censors, so it was circulated in
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manuscript form throughout Ukraine and in some parts of Russia. In
the poem "Three Years" he states very concisely the difference
between the poetry of the first period and that of the poetry from
the second when he refers to the effects of the previous three years
on him,

HeBeJiukil Tpu JiiTa

MapHo npoJieTiyiu

A 6arato B Mol#f XaTi

JIixa HapobUJIu.

ONyCTOWUJIN yoore

Moe ceple Tuxe

IToracuJgiu yce nobpe

3anaJitJy JIUxo.
These three short years of one short life/ Have passed to no avail,/
And yet they cause great misery/ Within my spirit frail:/ They have
laid waste my humble heart/ In all its gentleness;/ They have
consumed all hope of good, Inflamed my dark distress,).

A number of poems from this period contain the ever re-
occuring 'mother and child' image. The poem "HalMuuka" (The Hired
Girl) is presented as continuation of the mother's struggle with her
'sin’. It was only on her deathbed that she was able to rid herself of
her burden. But the poem "BiabMa" (The Witch) best illustrates the
harsh reality and the personal suffering brought on by the economic,
the political and the social policies imposed by the Muscovite
‘'masters’ on the Ukrainian serfs. The harsh reality drove the mother

to the verge of insanity. In the poem, Shevchenko also includes the
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Christian virtue of forgiveness and illustrates the tranquility and
peace which comes to the person who is able to forgive.

The changes which take effect in the poems from this second
period are the result of his vision of Ukraine being shattered by the
stark reality of the situation in the country. He devotes about a third
of the poems from this period to uttering a forceful indictment of the
powers which had created the economic havoc on the country and
have put Ukraine into the shackles of serfdom; of nevolia. These
poems vary in genre and style but each is a powerful appeal to all
who wish to hear. There are invocations, prayer- like lyrics (My
Legacy), short poems "The Excavated Mound”, "Kholodniy Yar", a
narrative poem "The Caucasus”" and parodies ("The Dream") and
"Besquku# Jibox" ("The Great Mound"). Each in its own way exposes,
the intolerable conditions in Ukraine and points out those, who are
responsible for them.

In "HeBoJabHUK" ("The Blind Man") Stefan considers himself
fortunate to be blind and he says, "Hiuoro Toro B CBiTiI He 6auy i He
3Haw." (. . . I have no eyes/ to see and know the fearful woe. . .).
Other poems, like "Y Hezxisio He ryuagJga” ("The Kerchief") and
"PycaJaka" ("The Mermaid") illustrate the consequences of the
conditions. The expectations of a young maid are fulfilled in the
poem "The Owl" but the eventual results are even more severe than
of the luckless maid in the poem "ZiBuuil Houi" ("The Maiden's
Nights"). In ("The Owl"), the mother devotes her entire life to her son,
only to have him snatched away and forced into the Muscovite army.
The mother, now left without means, is forced to beg and depend on

charity in order to survive. But she does not give up hope about her



50

son's return. She goes insane and is eventually ostracized by society.
Her being a good mother becomes her downfall.

In "The Blind Man" and in "The Hired Girl" Shevchenko
presents a situation in which the father, the hospodar is at home,
being the provider and protector of the family. The story in each case
happens in "3 naBHbBOro ZnaBHa" (a long time ago) as Shevchenko says
in "The Hired Girl". "TpoxuM," (Trokhym) Mark's stepfather in "The
Hired Girl" and Jarema's father in "The Blind Man" are both of true
Cossack stock. The home life as presented in these two poems is
pleasant and comfortable with plenty of food and without fear of
anybody. This is what the life of the people could have been like, had
Ukraine been free and ruled by persons who had the qualities of
leadership of the Cossack leaders.

Shevchenko departs from his tender, almost apologetic tone of
the poetry from the first period but he does not really abandon it as
for example his poem, "MaJieHbkili Map'ari" ("To Little Mariana").
This poem is one of the mini- jewels which the author scattered
throughout all his poetry. Shevchenko rejoices with the beauty of a
pretty young maid, but he also bemoans the fact that her future will
probably be tragic. The melancholy mood, tinged with a bitter- sweet
tone is not harsh for there is always that hope that things could
possibly change for the better.

But the tone in most of the poems from this period has changed
dramatically from the tone of the poems from the first period. It has
become firm and direct, critical to a point of becoming harsh, almost
abrasive. And yet the poetry does not jeopardize the melancholy

mood of the first period. The beauty of the poetic flow is maintained
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with a variety of rhymes and rhythms, thus retaining the reader's
attention and pointing out to him episodes of a harsh reality, the
causes of a social injustice, but not losing the tenderness and the
intimacy of a personal lyric.

There are certain poetic devices which Shevchenko abandons in
this period. Poems of a historic nature, in which Shevchenko
idealized the Cossack heroes, do not really appear in this period. He
does however use tidbits of 'flashbacks' of these heroes in the poems
such as "Kholodniy Yar". Nor does he use the ballad genre such as
"The Bewitched Woman" and "Tonousa" ("The Poplar"), in which a
young maid in love uses love potions and magical folk remedies in
order to bring her loved one back to her. The protagonist in the
poems from this period are the rich landlords, e.g. "Jlijea" ("The
Lily"). They deceive the pretty young maids and then turn them out
to fend for themselves once the girls become pregnant.

Shevchenko introduces other poetic forms. He adapted the
Biblical psalms to the situation he wished to address. The "I[IcasmMu
HAaBuzoBli", ("The Psalms of David") retaining the prayer- like
qualities of the Biblical Psalms, praise God and ask Him to be
merciful on the people. He writes these 'Psalms' not to reaffirm his
faith in God, for he says, "[I[pe6esyMHU B cepui ckaxe, mo Bora
HeMae", (Only a fool will to his heart/ Declare there is no God), but in
order announce his message and to inform the people that the
corrupt rule of man shall eventually be replaced by a rule in which
'truth’ and 'justice' shall prevail, in which 'Christian love' shall
dominate and in which "zisa 3Jsux 3aruHyTh." (The deeds of the

wicked shall die).
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In the second period Shevchenko introduces another set of
images, images suggesting nevolia and he abandons some from the
first period. His images shift from the historic idyllic Ukraine to a
Ukraine of his times, a Ukraine in nevolia. Words such as "Kalizauu",
(shackles) "kaTu" (jailers) and "KpoB noBUNKBaJu" (those who spill
the blood), are used readily. Shevchenko uses words such as "co6aku"
(dogs) and "oBeua" (sheep) to describe those who supported the
oppressive regime and those who dared not question the atrocities of
those in power. The czar's court and royal household were filled with
"nanu nysaTi”, (fat lord) "ka6aru rozxosaHi" (well- fed boars) and "Bci
ny3aTi Ao oxHOro" (all pot- bellied). In contrast, the images of nevolia
include the haunting images of a destitute mother who is in "cJibo3n
Ta JlaTu", (tears and rags), "cCKpyueHi cTapi pyku" (wretched old
hands) and "JlaTany cBeTUHY" (tattered sweater).

An unfortunate turn of events at this point in time altered the
entire poetry- writing career for Shevchenko. He was implicated in a
conspiracy, which was supposedly plotting to free Ukraine from the
grips of the Russian Empire. The Sts. Cyril and Methodius
Brotherhood was still in the embryonic stages of organization when it
was reported to the proper authorities. Although Shevchenko was
not even a member of the organization, he was considered as one of
the principal conspirators of the group. His verdict was 'guilty’ and
Shevchenko was sent into exile, with the added proviso, that he
should not be allowed to write or paint. Thus the second period of
Shevchenko's writing career comes to an abrupt end.

The question here is, which of the changes found in

Shevchenko's poetry at this point are the results of his nevolia. We
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know that Shevchenko is a freeman during this period, but his
country is subjected to a very vicious form of economic, social,
political and cultural exploitation by a brutal Muscovite regime and
all of its trappings. This would include the limitations used in
restricting the use of the Ukrainian language, the censorship of his
poetry and the fact that his brothers and sisters were serfs. And this
is the nevolia which Shevchenko confronts when he visits Ukraine
and it is the nevolia which Shevchenko attacks with all his poetic
might during the second period. Shevchenko believed that the role of
the poet in society was to bring the deeds and misdeeds in that
society to the attention of that society and to its leaders and that is

what Shevchenko did.
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CHAPTER 1V
A Return to Nevolia

The second transitional period begins with Shevchenko's arrest
and continues on through his detention at the fortress of Sts. Peter
and Paul in St. Petersburg. During this detention and before being
sent into exile he writes the "Prison" poems. In these, Shevchenko
uses a variety of themes and expresses a number of feelings
including loneliness, sadness, anxiety and then, when he finds out
about his fate, a disappointment and his disgust, as he says "I o
A3BCA AYPHUM OAYDPUTH," (For letting myself be duped by fools) for
allowing himself to be caught in the situation in which he now finds
himself. In this transitional period is the beginning of the third
period, the most depressing period for Shevchenko during the time
he was a poet. His punishment is severe, for not only is hé being
exiled but he is also being forbidden to write and to paint during his
time of exile. He resorts to doing all his writing covertly just as he
did when he was still a young lad and he conceals this writing in his
boot. Shevchenko draws heavily on his past experience, his capital,
during this third period and becomes preoccupied with his own
personal nevolia. At times it appears as if he ran out of new ideas for
themes for his poems. Just before he stops writing altogether, his
poems become difficult to understand, and inconclusive. The topics
had been reworked and repeated. He seems to have run out of ideas
and inspiration. V. Korjak says about this time, "Hidyoro HoBoro BiH
TYT 3a BeCcb uac He nucas".l (He wrote nothing new during the whole

time he was in exile.)
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It is his past and his friends which provide some comfort and
'solace’ to an otherwise depressing situation. Even in exile “he met -
people who befriended him because most of them heard about
Shevchenko. He was also favoured from amongst the prisoners and
many of his superiors showed a benevolence towards him. Friends on
the outside such as the Lazarevsky and Princess Repnina petitioned
influential people on his behalf.

In his "Prison Poetry" he illustrates his diversity in writing
poetry. He rises to the height of idyllic poetry in his "Cazaok

% 1t

BUmHEBUU" ("An Evening"). This is his 'paradise’ on this earth, his
‘Utopia’ which keeps on eluding him. It consists of a little house, wife,
children and grandchildren. In the poem of 1850, "He MoJauJsacsa 3a
MeHe" ("A Cottage") he prays,

$1 TIJIBKO XaTOUKy B TiM pal

BJjiaras, i Joci e 6Jaralo,

o6 xou yMepTu Ha JHinpi

Xo4 Ha MaJieCeHbKill ropi.
A cottage in that paradise/ Was all I begged, and still would prize,/
And near the Dnieper's bank rest/ On one low hill without a crest.

In one of his last poems in 1850, just before he stops writing, "I
noci CHUTBCA: MiA ropow” ("I dream about it still: beneath a slope,")
he reiterates his humble request. He does not ask for much, but even
this was denied him in life. The poet was never able to attain this
idyllic life, although he constantly longed for it and he illustrates his
disappointment of not attaining the humble 'bliss' in his poem of

1860 "dxk6u 3 KuM cicTu xJi6a 3'icTu,” ("If only I had someone by

my side"). But he does not forget that it was in the same idyllic
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setting that he experienced a virtual ‘hell' as he relates in the poem
in 1850, "Ax6u BuU sraxay, naHuui” ("If you but knew, young gentle-
men,").

In the poems from the "Prison Poetry" Shevchenko illustrates
the havoc which the nevolia of a society can create for the people in
that society. They provide a depressing sight. In one poem there is a
pretty young maid doomed to a life of loneliness because she has no
one. In another, a Cossack finds no peace for has betrayed his
hetman. The poem, "Oif Tpu wJsaxu wupokii” ("The Three Roads")
epitomizes the reality of the tragic situation of Ukraine's nevolia.
Young men had to leave their communities in order to find their
fortune. This had serious social repercussions for it devastated the
‘family' social unit. In the poem "MeHiI oaHakoBo," ("It is all one to
me") he states his greatest fear, the fear that wicked people shall
pillage and plunder his ‘'beloved' Ukraine. This fear is even greater
than is his disappointment of his being buried in a foreign land. In
the poem "H. I. KocTtomapoBy", ("To N. I. Kostomariv") his dramatic
statement about his ‘good’ fortune that he will not be causing any
grief for someone, only adds to the irony of his tragic situation. He
has no one!

The three poems, "B HeBoJsi Taxko", ("It's Hard To Be in Exile"),
"[ToHan mnoJieM ize" ("The Mower") and "U1 MU lLle sifizeMocs 3HOBY?"
("Friends, fellow exiles, shall we meet again?") are the heart of Shev-
chenko's "Prison Poetry”. He writes the first of the three just before
he realizes what his fate was to be. In this poem he blames himself
for his predicament and he states his greatest fears and that is, his

not being able to live again in Ukraine and that he may be buried in
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some foreign land. In the second poem, that is, after he realizes what
his sentencé was, he resigns himself to his fate; to the fact that he
has lost his freedom, even to the possibility that he may die in some
foreign field and that he may be buried in that land without even a
marker for his grave. In the third poem, that is, in "Friends, fellow
exiles, shall we meet again?" he asks his associates and acquaintances
if they shall ever meet again. He tells them not to forget about each
other and he begs of them to pray for Ukraine.

One of the first poems of the third period is the ballad
"KrgaxHa" ("The Princess"). In it are descriptions of some of the
prettiest pictures of Ukraine. In it is also story of the most heinous of
human behaviour, the act of incest- rape. Shevchenko uses the ballad
to express his feeling about those of his countrymen who are
responsible for the conditions which existed in Ukraine at that time.
In the poem "KaTerina" it is the Muscovite soldier who commits the
'sin’ against the Katerina, whereas in the poem "The Princess" it is the
Prince, the father, who commits the 'sin' against his own daughter.
The beauty of the princess and of Ukraine are in a sense, a
description of the same entity. The authority, that is the prince,
perpetrates the offence on this beauty, on that same entity. Ukraine's
own countymen are the culprits who are commiting the heinous act
against their own people. No words in any language would have been
able better to convey the seriousness and the repulsiveness of the
deed as did Shevchenko in this ballad.

The first poems illustrate Shevchenko's spirit. "Kapawoch,
Myuycsd... ajsie He Kalocb!", (I live in torment . . . yet I don't regret it!"

but the ugly symptoms of a state of depression are already present.
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Soliloquys expressing his feelings; loneliness, disappointment and
frustration start appearing and the poetry contains elements of
bitterness and dejection. Of the seventeen poems written in exile in
the year 1847, the first year of his exile, six mention Shevchenko's
concern about Ukraine and he express his passionate desire to return
there at least once more before he dies. With the noun 'Ukraine' he
uses such adjectives as "cJyiaBHa" (glorious), "Hama" (our), "Mos" (my).
He implores his followers to, "MoJaiTbca", (pray) "no06iTs" (love)
Ukraine, and, "I MeHe... 3razaliTe" (And think of me.).

His stinging attacks which were so prevalent in the second
period flare up but for a few lines and infrequently. He appears to be
absorbed with other thoughts. His strongest outburst in the 1847
poems is against the 'Jesuits' in the poem "ToJssgkam”, ("To the Poles")
blaming the Jesuits for much of the grief which the two countries,
Poland and Ukraine, caused themselves. He repeats this venomous
and in a sense offending attack on the "KCcboHZ3U" (priests) in 1850
in the poem "ByBae, B HeBoJi iHoai srazaw” ("It often happens that in
exile here"). The conclusion of this poem is fragmented and unlike
that which a person would expect from a poet like Shevchenko. In
the poem "IpxaBelb" ("Irzhavetz") he recounts some of the historic
episodes of the Cossack era and specifically of the "Battle of Poltava"
in 1709, but the patriotic gusto of his previous ‘historic' poems seems
to be lacking. There is a bit of bravado, but the Cossacks lacked the
unity of purpose, the united leadership, the loyalty to it, the
dedication and commitment of that leadership to ‘their' Ukraine.
They do not respect their hetman. The Cossacks here are not depicted

as were the Cossacks of the first period. These do not have the
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quality of character of the Cossacks described in Shevchenko's poetry
of the first period. In the poem, "UeprHeub" ("The Monk"). They
'sweep' the streets with their "wapaBapu" (trousers). They may have
forgotten their responsibility to their country but they certainly
know how to celebrate.

Shevchenko reminisces about his youth, about his being
thirteen and in the poem "A. 0. KosaukoBchkomy" ("To A. Y.
Kozachkovsky") about his stealing five kopeks from the cantor-
teacher. He also comments about his life in the barracks and how he
‘escapes’ from it on Sundays. But he returns to the two thoughts
which dominate his poetry from this period, that is, his love of
Ukraine and his great desire to visit his 'beloved' Ukraine or at least
be buried on her soil. He ends the poem "CoH" (The Dream [1847]")
with a prayerful request, to visit his Ukraine at least once more. In
"MockaJgieBa kpunuusa" ("The Muscovite Soldier's Well") he expresses
his feelings about those of his fellow countrymen who have allowed
their country to fall into foreign hands and who have accepted the
foreign ruler passively, complying with his rule and even serving in
his army, "OTaK XUBITb, HeAOYKH, TO i XUTHL He oCTUHE!" (Live as he
did, you half- brained sons of earth,/ And you will not be weary of
this life!)

In the second year of his exile, that is, 1848, Shevchenko writes
over fifty poems. Many of them are short, of which about half are
about twenty lines or less and in irregular blank verse form. One
'Soviet' authority, commenting on the poems written in exile, says,

"Ml BBaXaeMo, 1o HiCHI UbOro nepioay € OpUriHAJBHUMU JIipUY-
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HAMU moesigMu".2 (We realize that the songs from this period are
original lyrical poetry)

Each reflects but a single poetic concept, relaying a single
message or presenting another approach to a theme which has been
presented a number of times. Many of the poems from this year are
about lost love; a pretty young maid wastes away because of her
social status, or rather a lack of it, as in "dx6u MeHI uepeBHUKH,"
("Shoes in vision shine entrancing”), in "llopoausia MeHe MaTy," ("My
mother bore me in a lofty hall") and in "He TomoJio Bucokywo" ("It is
not the tall poplar"). Another young maid longs for her betrothed
who has gone away as in "[Toso6uiaca 4," ("Love was all my whim").
A youth leaves to find his fortune, as in "O#f He m'loThCcH HUBa- Menu,"
("He'll drink no more beer and mead") and in "He X0uy 9 XeHUuTucqd,"
("I would not be a married man"). Some poems are personal,
containing the author's reminiscence, as in "I'. 3. (HeMae ripuie, 9K B
HeBoJIi)", ("To H. Z.") ("If by some chance we were to meet again") in
"fk6u sycTpinuca MU sHOBY," and in " Bupic g Ha uyxuHI" ("In alien
realms my youth was told;"), his hopes and fears, as in "O TJIAHY 4,
noxusJioca” ("Ah, let me glance and gaze awhile") and in "B HeBoJii, B
caMoTl HeMaeg," ("None is there in my exiled loneliness"), and his
soliloquys about his verses, his ‘children', as in "A HYMO 3HOBY
BipumryBaTh" ("Come, let us turn again to versifying!") and in "MoB 3a
nmoxyuHe, octynuJun” ("As if a painful soul tax to demand").

Some of the longer poems present episodes of human tragedy
and strike mercilessly at the perverse behaviour of the different
individuals. For example, in "BapHak” ("The Branded Convict") there

is a flashback to the haydamaky era, just as there is a flashback to
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the Cossack era in the poem, "lIBauka" ("Shvachka"), but in "The
Branded Convict" the once popular leader of the haydamaky turns
away from the butchery of the times and throws himself to the
mercy of his fellowman. Shevchenko returns to the haydamaky topic
and to the Cossack topic in "V HeziJsieHbKY y cBATY," ("Election of a
Hetman") and in "3acTynuJjia yopHa XMapa" ("Hetman Doroshenko").
In the first poem Shevchenko describes the election of a hetman. The
man, "Jlo6oaa" (Loboda) by name, is elected by the Cossacks to be
their hetman, but he bows out, in order to facilitate the choosing of a
younger man to the office of hetman. Hetman Doroshenko attempts
to unite the Ukrainian forces against the enemy, but the enemy
prevails because the Cossacks are seeking personal goals and show
very little loyalty to the leader. They are more interested in their
own well- being. He resigns, leaving the country in the hands of
leaders appointed by the enemy.

In the poem "O# yoro Tu nouopriso" ("The Field of Beres-
techko") the images of the tragic destruction of the Zaporozhian
Cossack Sitch are burdened with a 'curse’ which shall be uttered by
those who plough the fields where the Cossacks fell. The poem
presents images of hopelessness and utter despair, that all is for
naught. The fields shall once again turn green but the land shall not
be free. The pessimism about the future of Ukraine as presented in
the poem, very much reflects the feeling Shevchenko has about his
own future, that is, about his return to freedom and to Ukraine.

In the poem "MapuHa", ("Marina") Shevchenko presents a scene
of despair bordering on the grotesque. His description of Marina and

her mother at the inferno of the manse creates illusions of things



64

beyond the natural and conjures images of something unnatural and
eerie. The mother and daughter both of whom 'tried 'to be good and
virtuous, are driven to insanity by the master and all die tragically.
The pessimism created by the poem has no relief and poem ends on
tragic note. In the poem "The Witch" of the same genre, but from the
second period, the 'witch' is reinstated into society by the good deeds
she is able to do for young girls. Two other poems of the same genre
from the third period, which present social issues comparable to the
issue in "Marina" are, "CoTHUK" ("The Captain") written in 1849 and
"lleTpychb”, ("Peter") written in 1850. In "Peter" there is a perversion
of values. The heroine 'Mania' finds herself in a awkward situation.
She loses Peter when he confesses to the crime that she committed.
He is the villain, although he is the person possessing the positive
character. In "The Captain”, the young maid eludes her captor and it
is 'he’ who suffers the consequences of his 'sin'. But in "Marina", the
heroine and her mother find no solace. Some field workers find their
bodies the following spring. There is no poetic justice in these poems.
One wonders what message Shevchenko is trying to convey in these
poems. His suffering was the result of his efforts to improve the lot
of his fellow man, of trying to do good in a society.

The same concept that 'evil' persons are the heroes and in some
cases the 'saints’ of society, is repeated in the poem "Lapi" ("Tsars").
In this poem Shevchenko writes about the lecherous behaviour of
three persons: David, Amnon and Volodymyr, all of whom are
‘prophets’ and ‘saints' in the Christian religion and in a sense,
exposing the wickedness of these leaders. In "TuTapiBra" ("The

Sexton's Daughter") he presents a case in which two young people
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who had shown a love for each other and who could have fallen in
love and could have had a wonderful life, turn on each other with
vengeance and literally destroy each others lives. They did not fall in
love, they fell in hate.

Deceit seems to be the order of the day. In the poem "KoJo
rapo, B uucTiM moJo" ("Beside a grove, out in the open field"), Ivan is
poisoned because of deceit. In "V Tiel KaTepuHu" ("Pretty Katie") the
heroine is killed because of deceit. There is also deceit in the poem
"Mex ckasamu, HeHaue 3J0Xi#t" ("Among the rocks along the
Dniester's Bank"), but the act of forgiveness on the part of the
husband brings about a reconciliation and a heroic ending. The short
poems of "I3- 3a rawo coHue cxoAuTh," ("Behind the grove the sun
mounts up"), "Oi mimJga 9 y gap 3a Boaow," ("Alas! I went to fetch a
pail of water") and "He Tak Til Bopory,” ("My care is not so much my
enemies”) are about deceit. But in the last lines written in 1848
Shevchenko comments on what keeps him going. "Takx Hazis, BpaTe,
He BMUpae" (But hope, my friend, can never wholly die).

In the following two years Shevchenko manages to write but
thirty- one poems, eighteen in 1849 and thirteen in 1850. He begins
his third book of poetry in 1849 with the poem "HeHaue CTeIoM
uyMaku" ("As the salt- merchants on the boundless steppe") and his
fourth book in 1850 with the "Jliuy B HeBoJsi ZHI i Houi" ("I count my
exile nights and days"). Both reiterate the compulsive urge to write
in spite of the consequences, if he were ever caught.

In his first poem of 1849 Shevchenko states his com-
pulsiveness to write. He is not as bitter now and as he states in the

poem "SIK Malo g XypuTucg,” ("Rather than grieve my fellow men,")
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of the same year, he shall accept his fate, whatever it may be, but he
must also write. But the poems have lost their magic to stir and to
excite. They are more philosophical and in some cases, quite difficult
to understand and interpret. The 1848 poem "[Ipopok", ("The
Prophet") the poem of 1849, "Iypui Ta ropail Mu Jgwoau" ("Where'er
we roam, whatever we may do") and of 1850 "MeHi 3J1aeThbcd, 9 He
3Han" ("I somehow think, but cannot ratify,”) fall into this category.
Poems like "V nHamim pail Ha 3emuil,” ("To a Mother"), "ByJio po6Jiio 110,
up ryaawn,” ("Whether I work, relax, or pray to God,") and "M u
BOCEHUM TaK mnoxoxi," ("Somewhat, it seems, in autumn we resemble”)
start on a note of optimism but end up in pessimism. In the poem
"3apocJsy wagxu TepHaMu" ("The roads that lead to Ukraine") he
asks God why was he deprived of the joys of youth. In this poem he
also states a couple of his greatest concerns, one, his desire to be
buried in Ukraine and two, the fear that his poetry may not be
reaching Ukraine. He repeats this concern about his poems not
reaching Ukraine in the poem, "Xi6a camMoMy HanucaTh" ("I wonder if
I should attempt to write") and then, in the poem written in 1850,
"Ha 6aTbka 6icoBoro s Tpauy" ("The devil only knows why I should
waste") he raises in disgust the question of, why is he writing.

The last seven poems of 1849 and most of the poem of 1850
are autobiographic. They are full of pessimism and in them Shev-
chenko expresses his deep despair as he tumbles down into an abyss
of silence. Thus ends the third period.

His poem "Uyma" ("The Plague") describes how the cholera

plague destroyed a village. The description parallels that, of the
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destruction of 'Baturin’' by czar Peter of Muscovy in the poem, "The
Great Mound" from the second period.

The poem "3ausisia B aA0JHHI" ("There blossomed in a valley
long ago") illustrates Shevchenko's strong belief in a God which may
be found sooner in nature than in an established Church such as was
the Russo- Orthodox Church at that time. This does not mean that
Shevchenko was a pantheist. But he did not accept the "cTaHOBHIIE
ypaxosol pocilicekol 1epkBu".3 (the stand of the official Russian
Church.")

Shevchenko has tried his hand at some 'lighter' poetry during
this third period even though it might stem from his 'bitterness' of
his destiny. In the poem "V Bora 3a ZIBepMU JexaJa cokupa"
("Behind the door in God's own dwelling place") he tries to give a
reason for the desolate landscape in the region through which he is
passing. In the poem "OW KpukHyJu cipil rycu" ("Oh, what a hubbub
the grey geese raised") he presents a case where a determined
widow defiantly raises her son, pampering him and investing in him
her whole life, then proudly enrolling him into a Cossack regiment.
Any humor, associated with these poems, however, is not of the
boisterous kind and can be appreciated only when the reader
understands the author's predicament.

Shevchenko's misgivings about the possibility that his poems
were not reaching Ukraine and were not being read seem to disturb
him greatly. "Ma6yTb, MeHi ZOBeZeTbCH UUTATHU CaMOMYy oli AyMHU?"
(Here I may stay, unwept, unknown,/ and read these verses all
alone.). He has shown his sensitivity to his not receiving any letters

from 'home' in the 1848 poems "Zo6po, y Koro € rocrnoza," ("Blessed
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is he who has a house to boast of,") and "] 3HOBY MeHi He mnpusesJsa"
("The post- chaise brings its mail ‘again") and then in 1849 he writes
"Xi6a camoMy HanucaTb" ("I wonder if I should attempt to write. . .").
Now the other possibility, the possibility that his poems were not
reaching Ukraine and were not being read, starts to haunt him.

According to Zaitsev's Taras Shevchenko, letters did keep coming and

if Sevchenko dispaired at this time it was that, "These letters were
not from ‘'the community’. Both Andriy Lysohub from Princess
Repnina, very faithful correspondents."4. Shevchenko, however,
wanted to hear from his own countrymen that is, the people in
Ukraine. He may have been under the delusion that his poetry was
reaching Ukraine and he may have been eager to hear about how it
was being received.

Shevchenko had the luxury of a free man during part of his
time in exile. When he was assigned to Orsk, he travelled there by
coach. He even had the services of a servant for a time when he was
at Orsk. He visited the homes of military officers and government
officials not as a prisoner but as a guest. There were times when he
lived in their homes. His friends risked their own livelihood in order
to ease his conditions in exile. They wrote letters on his behalf and
they petitioned for him, using their connections to make life easier
for him. Princes Repnina risked the chance of raising the ire of the
czar. But she persisted and when Shevchenko was sent to Novopet-
rovsk she was warned not to side with Shevchenko and his cause.

But in spite of the 'most favoured' treatment, the time
Shevchenko spent in exile was a virtual ‘hell' for him. The barracks

were infected with bedbugs and other vermin. Besides suffering



69

from rheumatism because of the most deplorable conditions of the
prison barracks, he had several bouts with scurvy and suffered from
a severe case of boils on his feet a number of times. Being sent to
Novopetrovsk added to the poet's suffering.

The ten years which Shevchenko experienced in these ‘hell’
holes of the czarist prisoner 'army' took its toll. The young man, who
entered the ranks of exile when he was still in his early thirties,
came out ten years later an old man, bald, stooped and poor in
health. There was also a great gap in the social life. At a time when
others were getting married, raising families and developing a
career, he was serving time as an exile. He was deprived of activities
associated with the cultural community. Shevchenko craved for
these. He expressed his feelings not only in his poetry of this third
period but in his letters to his friends. "JUBHTHCS X | He pUCYBaTb—
e Taka MYyKa,"S (To see and not to paint- is very painful,) he wrote
to Princess Repnina and "f cTpawHo Myuycd, 60 MeHi 3ampeleHo
nucaTh 1 pucysaTh," (I'm suffering terribly, because it is forbidden
for me to write and to paint,) to Lysohub.6

There were times when Shevchenko experienced some joy such
as receiving letters and parcels from friends or from the company of
some friends, but these were very brief and eased but little the
suffering he experienced during his exile. He did show his gratitude
to those who remembered him in his letters to them, but infre-
quently in his poetry.

Shevchenko did have the opportunity of doing a lot of reading
at this time. Not only did his friends send him books but he also had

access to the private libraries of the different officers and officials.
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The Bible was about the only book which was readily available to
him and he read it through a number of times. But Shevchenko was a
sociable person. He was eager to hear what was happening in politics,
in writing and about the different cultural activities throughout
Europe. And he wanted to be free to write and to paint. His
confinement, although not physical, for he was not confined to sit
behind bars, was very harsh and repressive for the type of
personality that Shevchenko was. He was deprived of all kinds of
social activities. He finds nothing to provide him with his cultural
needs. Nor is he allowed to express himself creatively; that is, to
paint and to write. And for all this, he thirsted badly.

This third period, during which Shevchenko was forced into
seclusion, may be compared to a period during which a person's soul
goes through an ordeal of being purged, to be cleansed of all the
unnecessary qualities which it may possess, the chrysalis stage in a
'metamorphosis’, a kind of catharsis. Then, during a period of silence,
the person goes through a renewal during which time a person's
thoughts are purified and refined, only to emerge sometimes later,
rejuvenated and refreshed. Shevchenko emerges from his ordeal in a
role which includes the role of 'prophet of the Ukrainian nation'. "I
YacTo TOHOM cHpaBAi 6i6JiiHOr0 NpopoKa I0eT 3BEPTAETHLCH i 10
pizHol 3eMJii, i Zo Tiel cepBuJicTuunoi Macu:."? (And in a clear voice
of a Biblical prophet he turns his attention to his country and to the
servile people.)

Shevchenko's poetry from this period differs from the poetry
of the first and second periods. But the differences are not so much

in structure as in theme, mood and tone. For example, the principle
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thrust of his poetry from the previous period was against the abuses
and the harsh rule of the Muscovite regime, especially in Ukraine.
The thrust of the poetry from the third period concentrates noticably
on his personal dilemma. This does not mean that he forgets about
the theme of his poetry from the second period, but it becomes more
of a corollary of his main concerns at this time and that was, to be
able to visit Ukraine at least one more time and if he were to die
before that, then to be buried on Ukrainian soil.

One wonders if Shevchenko would have been able to pull
through this period had it not been for his former popularity which
came with the publication of his Kobzar. Not too many of his poems
from this period attained the popularity of the poems from the first
and second period. They do not seem to have that appeal, that magic
of the poems from the first two periods. The immediate effects on his
poetry are not difficult to recognize. His nevolia did affect his poetry.
One wonders if Shevchenko himself felt this. When he rewrote his
poem, that is "The Muscovite Soldier's Well" from the second period
and sent it to Y. Kukharenko. Kukharenko, in turn, assured Shev-
chenko that he had not lost his poetic touch. One wonders what the
results would have been, had Shevchenko been able to publish
during his years in exile, for Shevchenko's bout with nevolia did
have an effect on him and on his poetry.

The world was ready to accept him with open arms when he
was finally released. At every place he stopped on his return from
prison he was received with great enthusiasm by friends and others
who had heard so much about him. Shevchenko's return was both

triumphal and jubilant. His popularity was on the ascent and



72

expectations were high. He had to mark time at Nizhni Novgorod but
this gave him an opportunity to reorganize himself for his triumphal
return to society. Besides, it gave him some time to return to writing

poetry. Thus began his fourth period.
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CHAPTER V
A Return and a Revival

Although Shevchenko did not return to writing until about
1854, he did paint and was able to get the paintings clandestinely to
his friends on the outside. In 1854, Shevchenko started writing again
but he restricted himself to writing novellas only in Russian. He also
started a diary, also in Russian, the first date of his diary being June
12, 1857.

In 1855, with the death of Nicholas I, Shevchenko started to
think about the possibility of an amnesty. Therefore, "lll06 OMUHYTHU
MOXJIMBUX pelnpeciyt, N1caB pociicbKow MoBoOW. [11CaB 6e3nepepBHo,
KiHyaB 0ZHY mNoOBICTH i NMOYMHAB HacTymnHy."! ("So as to avoid any
possible repression, he wrote in Russian. He wrote without end. He
finished one novella and immediately started another.") Nor did
Shevchenko wait passively by for the possibility of an amnesty. He
wrote to his friends and to influential people, asking them for their
support and urging them to lobby on his behalf. This is the
transitional period which leads into the fourth and final period.
During this transitional period Shevchenko moves from a person
deeply depressed to one of complete revitalization. " oxuJ, «a
BOCKpec! 1 oCTaJIbHbie NHU Mpa3AHMKa s IPOBOXY KaK 6H B POAHOM
ceMencTse,".2, ("l survived, I arose! And the remaining days of the
holidays I shall spend as if I'm at home,") he writes to his friend
Madam Tolstoy after receiving from her the news about the
possibility of an amnesty. But Shevchenko's optimism went far
beyond that of an inmate who was trying to obtain an amnesty. He

expected that his release would come quickly and that he would be
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able to sail away from his prison without delay. But the wheels of
bureaucracy turned slowly. It was July 1857 before official word was
received and it was not until Augusti857 that Shevchenko able to

leave.

Without the slightest affection, without assuming the martyr's
pose or stature, with all possible simplicity and directness, the poet
establishes himself in the new life, a life to which he was un-
accustomed but greeted with radiant joy upon his return to society
from the graveyard in which he spent ten years of his life.3

Shevchenko did not waste any time in returning to the writing
of poetry. He re- worked his poem "The Muscovite Soldier's Well"
(The Trooper's Well).4 This was not the only major poem the
Shevchenko revises during this period. He also re- worked the poem
"The Witch” on March, 1858. The fourth period begins with his re-
writing of the poem "The Trooper's Well"4. Shevchenko's poetry had
not been effected negatively by the ten years of a very severe
nevolia, seven during which he wrote no poetry. In fact, his poetry
reached a new level of perception and understanding. E. J. Pelenskyj,

in his book, [leBueHKo- KJAACHK (1855- 61) (Shevcenko- Classic)

writes about Shevchenko's poetry from this period,

llomiTHAa B Hi# 3MiHa cBiTorssgay, mo cTaB CHOKiMHHE i
rapMOHIHHUA, A0 Toro mNpuimJo i ¢pisocopchke MOrJUGJEHHS
npo6JieM, mo AicTaJgo ToAi 1 B XUTTi # y moesil llleBueHKa HABIThH
IedKy IepeBary HaZ eMoUigMu.s

(Recognizable in it, (his poetry, M.K.) is a change in attitude, which
becomes peaceful and harmonious and with it a philisophical
approach to the problem, which rose in Shevchenko's life as well as
in his poetry in some instances above his emotions.

He seems to have reached a level of ‘providential' wisdom,

which revealed to him, that the truth shall prevail and shall destroy
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that which was founded on falsehood, lies and deceit. During this
period Shevchenko held steadfastly to the concept, that truth shall
eventually triumph and it is through 'truth' that man shall be able to
overcome his nevolia e.g. the serf in Ukraine shall be able to free
himself from his nevolia. This would be the first step on the road to
Ukraine becoming a free and independent nation. He dedicated
himself to this, and tackled it in a manner which to some seemed
quite reckless. P. Kulish warned Shevchenko, "60 604J11C4, W06 10T
He HaKJIMKaB Ha ce6e HOBOro HellacTd."6 (for he was afraid that the
author may bring more trouble upon himself.) Vasyl Lev, quoting

from Leonid Biletsky says,

Baxka ZIecATHJIITHA HeBoJS He 3JoMaJa lleBUueHKOBOI
IHIUBIAYaJbHOCTU ¥ CHUJIM BOJIi, He BHUOHJA 3 HOr0 TOJOBU
'6YHTAapCbKUX' iZed. HaBnaky BiH i zaJi BipuB, o #0ro MoKJIUKaJI0
Boxe I[IpoBuZiHHS 60OpPOTHUCH 3a BOJIIO CBOro Hapoly, 3a Ipaba
JIIAWHY, 3@ 11€] 'YMaHHOCTH, B3aEMHOI0 NOPO3y- MiHHS i JomoMoru

OLIUH OZHOMY.? :
The hard ten years of nevolia did not break Shevchenko's
independent spirit and strong will nor from his head rebellious ideas.
On the contrary, he con-tinued to believe that he was an instrument
of God's Providence to struggle for the freedom of his country, for the
rights of man, for humanistic principles of mutual understanding and

mutual assistance.

As mentioned before, Shevchenko's ability to write poetry was
not diminished by his inactivity. He himself had some misgivings
about it, but in a letter to his friend, Y. Kukharenko he reaffirmed his
abilities and his delight in having maintained his 'touch'. He wrote "§
IIMCaB,- - - He BTHY HiUoro BipmaMu. OTxe i 36pexas. - - -9 caM AyMas,
[0 s BXe 3JIelalliB, 3aX0JOHYB B HEBoJ, ax Gauy— Hi.".8 (I wrote, . . .
will not be able to write any more. So I lied. . . . I thought that I was

finished, broken by nevolia, but I now realize, that was not the case.)
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Soviet critics commenting about Shevchenko after his return from
exile, say, "3arasJbHONPURHATOW TeNep € IyMKa, U0 OCTaHHil nepiox
TBOPUOCTI € HAWBULUKM eTaloM B itoro esoJioLii."? (It is now widely
accepted fact that the last period of writing is the highest point of his
development.)

Shevchenko emerges from the very harsh state of nevolia of
the third period enters into another state of nevolia. This fourth
period was similar in many respects to the nevolia of the second. But
there were some added conditions. Shevchenko had now become
quite well known for his very strong patriotism and for his political
views. Because of this, his movements were restricted and he was
kept constantly under police surveillance. There were also some
individuals who watched Shevchenko very closely so as to report
him, and thus ingratiate themselves with the authorities.

The nevolia of Ukraine and its people remained unchanged.
Shevchenko, however, enters the fourth period on a note of
optimism. "Yet its (this cycle's, M. K.) tone is uncheerful."10 This is
very much the same melancholy mood which persists throughout
much of Shevchenko's poetry. After rewriting "The Trooper's Well"
he wrote a number of poems reflecting this optimism because he
may have been anticipating a change and because of his strong faith
that ‘truth’ shall prevail. The tone is firm and like a prophet from the
Old Testament, he not only scolds his followers but he is firm with
God "i3 BoroM Zayxe rocTpo posnpaBisieThcd."ll (and is very stern
with God.) The two narrative poems written at this time, "HeogiTu"
("Neophytes") and "Mapia" ("Mary") illustrate this commitment to the

principle that truth shall prevail. Both poems, of a 'Christian' motif,
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use the 'mother and child', and in this case the 'mother and son'
genre, so often used by Shevchenko in his previous poems, to present
the national nevolia’ of Ukraine in the im-perialist Empire of czarist
Russia. There was no doubt in the minds of those who knew
Shevchenko, what he meant. There are, however, differences of
opinion about the specifics. For example, M. Zerov says that the 'son'
refers to the Decembrists,12 and the 'mother’ to the mothers and
wives of these Decembrists. According to L. Biletsky, Shevchenko was
referring to Kostomarov and his mother in the poem "Neophytes".13
B. Lev, quoting Olexander Barvinsky, says, that Alcides may also
refer to Shevchenko himself,14 and the 'mother’ to Ukraine. This
presents another dimension to the allegorical meaning of the poem.
Shevchenko, commenting on the Ukraine's nevolia and entertaining
the notion that changes would be slow and that he himself may not
be able to witness the outcome of his 'crusade’, may be searching for
a 'prophet' to follow in his footsteps.

Although some Soviet critics say that "Mary" is not an
allegorical poem,!5 it is difficult not to interpret the poem in the
same way as the poem "Neophytes". The 'truth’ symbolized by the
son, is suppressed when the son is put to death, but the essence of
the 'truth' remains and is perpetuated by the mother. C. H.
Andrusyshen refers to this poem as the "final flowering of the genius
as an inspired humanitarian poet."16 and just like Christ's suffering
brings salvation to the world, so does the suffering and death of the
'son’ in these poems, bring to "future generations of men to love, to
goodness and to brotherhood."16 As mentioned before, Shevchenko

may have been thinking about himself, for he could not visualize any
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change taking place during his lifetime and so, he predicted that
changes would take place at some future date after his death and
that 'his' message shall eventually triumph and prevail.

The mother in the poem "Mary" is as impressive as a Ukrainian
icon, but unlike an icon, and more like a 'western Madonna' she is
alive. She moves and changes as she struggles to raise her ‘one and
only' son and when he is crucified, she takes up his cause and leads
his followers against those forces which crucified him,

I iMeHeM TBOWOIO CUHA,

TBOET CKOPOHOI AUTUHU

JI1060B 1 IpaBay PO3HECJU

[To BCbOMY CBITY.
And in the name of Him you brought to birth,/ Of your afflicted Son,
to every land/ They carry Truth and Justice, Hand in hand;.

She rallies them into action but she herself dies in a state of
extreme poverty, like an orphan, alone and in hunger and
comparable to the deaths of many of the other mothers in Shev-
chenko's poems, e.g. in "The Witch" and in "Marina". It should
mentioned here that in "Neophytes” Alcide's mother is spared the
indignity of that pauper's death. She is one of the very few mothers
of a 'mother and child' theme that continues to live as she did be-
fore and is not persecuted for her continuing her son's work. Shev-
chenko ends that poem on a positive note. Even Mary, Christ's
mother is not so fortunate, for she was not able to escape the
pauper's death.

In the three lyrical poems "ZJoJiga", ("Destiny”) "My3za" ("Muse")

and "CgaBa” ("Fame") Shevchenko does not really talk about nevolia
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but he does make reference to some point in his previous states of
nevolia, e.g. his schooling at the hands of the "m'sHOoro nmsgka"
(drunken sexton) and about the conditions in the barracks "KasaMapu
HeuucTol" (Filthy barracks- room). He personifies Destiny, Muse and
Fame and speaks to them as if they were his comrades. He raises
questions and expresses his feelings towards them. He speaks with
his Destiny as with a true friend and he says about their association,
"y Hac HeMa 3epHa HenpaBAU 33 cobow”. (... and no man can find/
One grain of falsehood that we've left behind. . . ). And he scolds his
Fame and calls her fickle, but in spite of that, he calls her "Mos zoJe"
(My Destiny) and considers her an intimate companion. He considers
his Muse not only as a protector, but as a teacher and a close friend.
She has been a faithful companion to him throughout his life. Shev-
chenko has used this dialogue with Destiny on a number of occasions.
In the last poem that he ever writes "UM He IOKUHYTL HaM, Heb6o0ro,.."
("My humble neighbour, comrade dear,”) he states his deep desire
that he does not want to be abandoned by his Muse.

During this last period Shevchenko writes about ten poems
which have Biblical themes. Besides the allegorical 'epic’ poem of
"Neophytes”, of "Mary" and number of 'Imitations’ of passages from
the Old Testament, he writes a series of prayers. Two of his
Imitations', "[ToapaxaHie 11 INcaanMy" ("Imitations of Psalm XI") and
"Icaig. TuiaBa 35" ("Imitations of Isaiah"™) were written before Shev-
chenko was allowed to visit Ukraine. The tone of these ‘Imitations’
are quite conciliatory and tempered with optimism. Shevchenko had
already realized that things had not really changed from the time

before his exile, that the harsh nevolia of the past still gripped the



81

country. "He was hoping for change but he saw that the old
bureaucracy “remdined unmoved."17 "

He was delighted with the writings of Maria Markovich, which
he had read when he was still in Nizhny Novgorod and so he
dedicated the poem "CoH" (A Dream) [1858] M. K.) to the young
author. In January 1859, on the occasion of their first meeting, he
wrote the poem "Mapky BoBuky" (Marko Vovchok). He says about
her, "'ocnozp nmocJiaB Tebe HaM, KPOTKOro MpopokKa . . .", ("The Lord
has sent us you, the gentle prophet . . .") for he believed that she was
the one who would continue his crusade.

On July 13, 1859, Shevchenko was arrested for blasphemy. The
charge arose out of a very informal meeting at which a police agent
A. Kozlovsky enticed Shevchenko into uttering something which was
interpreted as being blasphemous. Thus, Kozlovsky earns himself the
notoriety of O. Petrov, the person who, in May,1847 informed on
Shevchenko. It was principally on Petrov's evidence that Shevchenko
was convicted and sent into exile at that time. This time, however,
the authorities were not as hasty and were much more
compassionate. Although he was under arrest, he was allowed to
travel around. Shevchenko writes two poems at this time, "CecTpi”
("To My Sister") and "Kousuce zypHolo roJioBon" ("I once thought
foolishly: What woe is mine"). In the first he expresses an annoyance
with his personal nevolia and that of his sister's. In the second poem,
he shudders at the thought that he may again find himself in the
predicament of a couple of years ago, and he laments, "I 7e 9 B CBiTi
3axoBaiocp? [lozeHp IlislaTU po3nUHAKTL..". ("Where on this earth

shall T find out a refuge?/ Each day new Pilates crucify our souls.").



82

Shevchenko wrote his two other 'Imitations' late in 1859, after
he had spent some time in Ukraine and after being ordered to leave.
His tone changed dramatically in these two 'Imitations', "l[loznpaxanie
lesexilyo. I'omaBa 19" ("Imitations of Ezekiel") and "Ocii. I"'ytaBa 14"
("Hosea, Chapter XIV"). He is both bitter and pessimistic about
Ukraine's future. His language is rough and he is abrasive. The words
he uses when referring to the queen in 'Imitations of Ezekiel' are
harsh and offensive. In 'Imitations of Hosea' Shevchenko 'condemns’
Ukraine to death for a number of reasons, one being "Ta 3a mnaHiB
OTUX TNIOTaHuXx," (because of the wicked lords,) that you have raised.
Only after the czarist regime is overturned, shall a new order be
established, one without czars, "01 Jacku uapchbkoi.." ("From the
unseemly favours of the tsars. . ."). In his "MoauTsu", ("Prayers")
Shevchenko utters prayers for the different groups of people found
in society. He is not blasphemous nor does he show any malice. All he
asks for himself is, "a HaM— HaM J1060B Ha 3eMJi" (. . . for us/ Is love
among poor people!) In "Caya" ("Saul") he returns to his attack on
the imperialist Muscovite regime, as he tries to dispell from the
people’s minds the myth about the necessity of czars. He tries to
convince them that czars are unnecessary. He shows his dis-
appointment and despair in the poem "MuHyJa# JiTa MoJsozii" ("My
years of youth have passed away. . . "). He is old, alone and without
the comforts of a home and family.

After some short poems concerning his personal life,
Shevchenko reverts to his attacks on those who were the in-
struments of his country's nevolia and of the people's suffering. His

poems illustrate his frustration and disappointment. His attacks in
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the poems such as "YMpe Myx BeJiif B BJacsguuui” ("On The Death of
Grigoriy Metropolitan of St. Petersburg") and "Xoua Jexauoro # He
6'10oTb" ("Although one does not castigate the dead,") are very curt, to
a point of being quite nasty, for he is bitter and disappointed not
only because the persons referred to in these poems were the
‘enemy’, persons who were part of the Muscovite camp, but because
the anticipated changes in society had not occurred. He is just as
rough with Bohdan Khmelnytsky in the poem "dkx6u To TH, Borizase

=2 on

n'aguu” ("If, drunk Bohdan, you now could take a glance"). There
were also setbacks in his personal life. It is with great relief and
quite fitting that the final poem 1is 'light', almost jovial when
compared with the bitterness and disgust which was built up in the
poetry during the last few months of his life.

Two poems from this period are really fragments of larger
works which Shevchenko was planning to write. These are "lOpoau-

L]

Buu" ("The Idiot") and "Saul". There is enough information about the
first poem fragment to provide a fairly elaborate sketch of what
Shevchenko had in mind. This poem has the characteristics of Shev-
chenko's poem from the second period. He scolds his fellow country-
men, setting the blame of the country's plight on their shoulders and
he asks "KoJiu Mu ZixzAeMocsd BaWliHIrTOHa 3 HOBUM i NpaBeAHUM
3akoHOM?" ("When shall we get ourselves a Washington/ To pro-
mulgate his new and righteous law?"). And he raises his voice to God
and like a prophet from the Old Testament exclaims "Oko, Oko! He
Ayxe 6auum raucoko!”. ("Oh Eye, Eye, Eye! It seems you do not peer/

too carefully at man!) He commits himself to helping those who were

imprisoned, those suffering from nevolia. "Cio6OpHUKU CBATOI BOJ . .
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. Ha cBIT Bac BuBeay". ("My fellow champions of liberty- / - - And I
shall lead you out. . .")

There is very little information as to the author's intent about
the second poem fragment "Saul". Although this second poem frag-
ment was written in 1860, G. Y. Shevelov makes very little mention
of it in his essay "The Year 1860 In Shevchenko's Work".18 The Soviet
critics comment on its allegorical character and say, "B cCaTUpUUHOMY
o6pasi CayJa Jerxko mnisHasascsg MukoJga [."19 ("It is easy to recognize
Nicholas I in the satirical description of Saul.") This is Shevchenko's
last attempt at writing something of epic proportion.

Although Shevchenko's greatest concerns during the fourth
period was the social injustice which existed throughout the whole
Empire, and specifically, the nevolia of of the serfs in Ukraine, the
last period of Shevchenko's poetry writing career is unique form the
other periods by the fact that he is quick to express his personal
feelings through his poetry. A number of short lyrical poems from
this period illustrate this. Each, in some unique way, illustrates Shev-
chenko's thoughts, his concern about the plight of 'his' Ukraine. The
poems "{ He Heszxyxawo, HIBpoky" ("I don't feel well,-. . .") of 1858
and "CBiTe dcHUi! CiTe TUXUA!" ("Oh gentle light, light fair to see,")
in 1860 illustrate how radical he has become but in the poem
"ByBaJii BOWHU N BiMicbkoBil cnpaBu:" ("There once were wars and
military feuds") he reconciles his position and shows his preference
for peaceful solutions. He says,

—1BCe Te, BCe
[ToTpoxy BiTep posHece,

A MU noMoJiuMocd Bory
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I HebaraTil, HeBOOTI.
— and then to dust/ That gradually the wind will blow away./ And
those of us who are not rich or poor/ Will raise a prayer of gratitude
to God.

There are some poems which reflect a personal concern:; his
love affairs and their breakups, his personal vindictiveness against
persons who caused him grief. These illustrate how sensitive the
author was to some of the situations which he encountered during
this period and how quickly he was to react to these situations
through his poetry. The poem "fdKock- To Hayuu yHOUi" ("One night,
as I was walking by the Neva,") presents St. Petersburg as a fearful
din of evil, which in a sense frightens him. He wards off this evil by
crossing himself and spitting three times. One of Shevchenko's
shortest poems of the period, "I zeHb ize, i Hiu ize." ("The days go by,
likewise the night . . .") gives the answer to the author's dis-
appointment and despair. "UoMy He }ze amocToJ npaBAM i HayKu?"
(why the Lord of Truth and Light/ Sends no Apostle to these dark-
ened lands!)

G. Y. Shevelov makes special reference to a number of poems
from this period. He calls them 'miniatures’, but as Shevelov himself
points out, it is only the readers, who are well acquainted with Shev-
chenko's poetry who can actually appreciate these 'miniatures'.20

Some added remarks should be made at this point about his
poetry from this period regarding, firstly, Shevchenko's 'light' poetry
and secondly, his 'folk' poetry. Although Shevchenko did write some
'light' poems during the third period, it is only in the fourth period

that we encounter some of Shevchenko's more humorous poems. In
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the poem "H. T. (Besimkomyuenune Kymo!)" (“N. T. [Oh you long-
suffering and dear old crony!]") he teases his rather oldish female
acquaintance about her 'self- righteous' life. In his poem "TimMH

I N

Yepnuuun" ("The Nuns' Hymn") he becomes quite offending,
something quite unbecoming a person of Shevchenko's stature. He
may have been in a state of ribaldry or of cynicism when he wrote
this poem, but if this is all that he wrote of this nature, then it should
be tolerated, for man is not perfect. Nor was Shevchenko. What is
really surprising is that G. Y. Shevelov considers this poem and the
afore mentioned poem "H. T." as an expression of the author's concept
about sin.2l This only illustrates how far some critics would g0 in
their interpretation of Shevchenko's poetry.

His 'folk' poetry such as "Oif Malo, Malo s ouyeHsTa" ("Alas, I
have, I have two lovely eyes") and "TToapaxasie EaBapay Cosi (Iloca-
AXY KoJio XaTUHU") ("An Imitation to Antoni Sowa (To Give my wife
remembrance due,") were written in contemplation of his marriage
and contain the traditional flavour of "BecisibHi nicHi Ta BiBAaTH".
(wedding and presentation songs) The poem "llonpaxaHie Cep6-
CbKOMY" ("Imitation of a Serbian Lyric") contain the traditional
meeting at the well of a horseman and a maid. The exchange of
greetings and of favours are quite common in folksongs.22 His poem
"O#f mo ropi pomaH uBiTe" ("Along a hillside, camomile is blooming")
in 1859 and the poem "Teue Boza 3- miz siBopa" ("Down past a maple
to a dell,") in 1860 illustrate the tenderness which Shevchenko is
able to inject into these poems. In them is found the same

melancholy but bitter- sweet mood and the sensitive and delicate

tone of his poems from the very first period. The poem "Oif xi6poBo-
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TeMHUK rap!" ("Groves of oak and leafy woods,") from 1860 is
unique by the fact that this is one of the very few poems Shevchenko
ever wrote purely about nature. This is quite different from the
poem from the same year "Han [Hinposow carawn" ("By Dnieper's
banks along the sands") which is so characteristic of Shevchenko's
first ballads in which wood nymphs and forest spirits live in unity
with the maple, with the cranberry bush and with other fauna. His
last poem is "Uu He MOKWHYTH, HaM He60ro.." ("My humble neighbour,
comrade dear,”). With a slight touch of humor but with tenderness
and a touch of melancholy, Shevchenko completes his asignment of
being the nation's poet just two weeks before his death.

The poetry from this period resembles the poetry of the second
period in a number of ways. The question here is, did Shevchenko
return to writing the poetry of the second period, or is this poetry
distinctly different in spite of the fact that it has similarities with the
poetry of the second period. Those who support the concept that he
returned to writing the poetry of the second period must also accept
the concept that Shevchenko's nevolia was the primary factor
influencing his poetry during his years in exile and that this factor,
this nevolia did not have any lasting affect for once it was removed,
or rather once Shevchenko returned to his former environment and
experiences, then he returned to writing poetry of the same form.
Those who support the concept that Shevchenko had really moved
into a new poetry writing era, are acknowledging the fact that the
author's nevolia was but one of a number of factors which affected
his poetry from this period. Shevchenko may have had the tendency

of reaching out for things beyond his grasp and once attaining a
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position he reached out for something better. But this, however, is
certainly not true of the first period for Shevchenko displayed a
passive attitude, accepting his status in society without question.

The variety of poetry from this period reflects the different
moods of Shevchenko's personal experiences of the time. And he
does not exclude these moods from his poetry as he was able to do
with his poetry in the first period. The melancholy mood of
romanticism, so prevalent in the first poetry is also missing in many
poems. But they have not been diminished by these changes for
Shevchenko was able not only to retain the fascination of his poetic
abilities but has added to his repertoire of poetic techniques. He was

able to maintain his poetic 'magic' to the very end.
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Conclusion

A number of dramatic events and exp.erien-ces with -n-ev~oﬁli(.1’
shaped Shevchenko's life and did affect his poetry in varying ways
and with varying intensity. And it could be said that they also
affected the growth and development of the Ukrainian nationalism,
for with each event the awareness on the nation grew, even when
the event was a personal setback for the author and when the
ruthless regime was able to silence their kobzar the nation waited to
hear about him, to hear from him. When Shevchenko first became a
free man in April 22, 1838, Ukraine was in the firm grips of the
Muscovite regime and although there were works by persons like
Hrihoriy Kvitka- Osnovianenko, which could have stirred and revived
the national conscience, it was not until the publication of Shev-
chenko's Kobzar that there was a response, or any sign for a possible
revival. The Kobzar did create a stir in the national life, causing a
wave; a spontaneous upsurge of nationalism, arousing it and
awakening the conscience of that nation which until then, lay as if in
a coma and had allowed itself to be subjected to the exploitation of
one of the most ruthless regimes ever established in Europe. The
Kobzar awoke the nation, made it proud of its past and gave it a
reason for considering a struggle against the forces which had over-
powered it and had subdued it to such a state of submission that

signs of any kind of resistance were almost non- existent.
It was only after his visit to Ukraine in the early summer
0of1843 that Shevchenko realized the extent of the devastation in
Ukraine. He however, was not aware that the devastation was the

result of a deliberately implemented policy of the Muscovite regime
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to curtail the economic growth of Ukraine. Shevchenko, nevertheless
reacted most vehemently for this had a dramatic effect on the young
author and he tackled the problem with all his poetic might;
attacking 1it, criticizing it and trying to make the nation realize the
results of its complacency.

Up to this point the nation showed no real signs of being
affected by what had happened to Shevchenko. True, his Kobzar did
create a surge of national awareness in Ukraine but it was with his
arrest and sentencing of him into exile that created waves
throughout Ukraine and stirred it into a national response. It was as
if Ukraine herself was being sentenced and exiled. And although the
force of the brutal regime was powerful enough to suppress the
response for the time being, the awareness of the problem had
already taken effect.

The next dramatic event which occurred in Shevchenko's life
was his release from his imprisonment. The nation was now quite
astir for it had been waiting for ten long years for the return of their
kobzar. His return was a prolonged occasion and everywhere he
stopped along the road, in Astrakan, in Nizhni Novgorod and even on
the steamship Prince Pozharsky which carried him from Astrakan to
Nizhni Novgorod, he was greeted by both friends and wellwishers
who had heard of him. Shevchenko was full of optimism and
enthusiasm on his return, but on his visit to Ukraine in the spring of
1859, he soon realized that things had not changed, and although he
was confident that changes must occur and shall occur, he was
deeply disturbed by the fact that nothing had yet been done to

alleviate the plight of the Ukrainian peasant. He may have been
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under the illusion that his poetry had been reaching the country and
may have been affecting positive changes on “the life of -the" serfs; and
seeing that the conditions of the serfs had not improved, he became
disillusioned, frustrated and disgusted. His forced return to St.
Petersburg in August of 1859 could have added to his dis-
enchantment. He was disappointed and bitter with what he saw and
experienced in Ukraine. This could well have been a contributing
factor to his untimely death on March 10, 1861.

Serfdom was abolished in czarist Russia on March 1, 1861, just
nine days before his death, but Shevchenko was not able to relish the
joys of this victory for he was on his deathbed and struggling for his
life. Nor did the struggle for the freeing of Ukraine subside with his
death. Ukrainians had rallied around their kobzar and his cause.
They have maintained the mo-mentum through the years. This mo-
mentum has taken the nation a long way along the road to indepen-
dence and toward nationhood. And the inspiration for the struggle
still comes from him and from his Kobzar.

Shevchenko's attitude towards serfdom, towards the autocratic
regime of imperialist Russia, towards any kind of nevolia, changed
only in that his feelings of hate towards that system, his disgust with
those who instituted it and those who were now enforcing it, grew
and intensified. And as this disgust grew and intensified, he become
more cynical and more radical. There were those who tried to exploit
this radicalism. But in his last years he retained his composure and
did not enter the barracks of the revolutionaries. He preferred to
follow the peaceful road to reform. He stresses the concept that truth

and justice shall prevail, that these 'Christian' virtues shall
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eventually triumph and that they shall lead to an era of peace during
which time Ukraine shall become free of all foreign control.

I Ha oHOBJIEHIN 3eMJTi

Bpara He 6y Ze cynocTaTa,

A 6y1ne cuy, i 6y ne MaTy,

I 6ynyTh JIIOAU Ha 3eMJII.
And in our land, by faith retrieved,/ No foeman shall be brought to
birth,/ Mothers and sons shall show their worth/ and love shall reign
throughout the earth.

The most obvious and probably the most dramatic change
which took place in Shevchenko's life and which was definitely
caused by a change of his nevolia is, his going from the status of a
free man to being imprisoned, tried, sentenced and then being sent
into exile. The effects of this dramatic change in his nevolia are
quickly identified and become obvious in the poetry when the poetry
of the two different periods are compared. The poetry of the second
period is direct and quite radical in the light of the times. There was
very little room for the melancholy mood of the first period.
Shevchenko was very blunt and quite wreckless in his attack on the
czar, his policies and his administrators. He used a variety of devices,
ranging from appeals and criticism to parodies and downright
ridicule in order to get the message across. And he did not omit
anyone in his attacks. He conveyed his feelings not by direct
inferences but rather by presenting vivid images, by describing the
destitution wrought on the people who were suffering because of the
tyrannic rule and by directing defamatory remarks at those

responsible for the 'ruin' in the country. The tone is rough and
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abrasive. In some cases, there is very little sympathy shown to those
being exposed and attacked. "llapio TNpPOKJATHH, JyKaBuit!" (evil,
cursed czar), "[Tasxu!" (blood- suckers) and "Jlooznoize, 3Mino!l"
(people- eating snake) he calls them in the poem "The Dream".

The poetry of the third period is dominated by poems
expressing the author's deep suffering in exile. He is in great despair
and he conveys the feeling to his readers by direct expression in his
poetry, "SIK KOHAI0 4 B HEBOJI, 9K 4 HYZAXY cBiTOM." ("Learn how to
doom I have been hurled,/ How I am weary of the world!"). This
poetry is a reflection of his genuine feeling in this, his place of
torment. The tone compliments his feelings. It is depressing and
burdened with despair of the greatest intensity, "- 3Mepexalo KpoB'l0
Ta CJIbO3aMU MO€ rope Ha UyxXuHI" ("With trembling threads of blood
and tears,"/ [I weave my misery in a foreign land], M. K.). This varies
greatly with the mood in the poetry of the first period, where the
mood is also one of quiet despair, but which suggests an acceptance
and a compliant resignation of the author to his fate; his station in
life, in a sense, the mood of the serf. There, the tone is one of peace
and tranquility. There is a suggestion of disappointment with the
station in life imposed on him by the social order, but there is no hint
of rebellion, of overturning the status quo.

A% TYT uyXu#, 0 IMHOKUH,
[ Ha YkpalHi
§1 cupoTa, Miil rosybe,
K 1 Ha 4YyXuHi.
A lonely stranger in Ukraine,/ Even as here, I'd stand;/ An orphan

am I there, dear friend,/ As in this foreign land.
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In the third period, however, you can almost hear the agonizing
moans of Shevchenko as he complains about his suffering.

The mood of the fourth period is one of optimism from the
beginning. Shevchenko expected to see changes in the country but
his dreams of a better society were quickly shattered when he
visited Ukraine. He returns to the mood of the second period, but
unlike the second period he personally falls into a state of deep
pessimism, full of bitterness and despair. He is not disappointed with
the fact that the regime was still firmly entrenched but rather with
the fact that truth and justice had not yet established any noticable
enclaves either in the czarist regime or in the oppressed society. If
changes were to come then they were not coming fast enough. The
tone of his poetry is by no means tender. It is as biting as the tone of
the poetry from the second period but now there are elements of
complete disgust. Shevchenko is frustrated because his efforts bore
no fruit. This, accompanied with the loneliness which he experiences
at this time, creates a despondency in the author which causes him to
become cynical. "I AYMY BOJIBHYIO Ha BoJIIO He Npuise BUNYCTUTh...
Cuau 1 Hivoricigpko He xau'!.." ("Yes, nevermore will it [youth, M. K.]
return/ To free your thoughts. Sit past recall,/ And look for naught,
for naught at all! . . .")

There is no question about the fact that Shevchenko's nevolia
did have a marked effect on his poetry but it is difficult to isolate
instances of nevolia in Shevchenko's life experience so as to discuss
the effects of this nevolia on his poetry without including many of
the other factors which were present and were constantly

influencing his poetry. This study has been able to present a general
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overview of the question of nevolia in Shevchenko's poetry,
illustrating that when there occurred a change in the poet's personal
state of nevolia there also occurred a change in his poetry. But
because of the numerous factors unrelated to nevolia which also
came into play, it is not possible to assess the extent of the influence
and to illustrate how it effected the poetry. These factors have made
the study inconclusive.

The study has however, contributed to structuring Shev-
chenko's poetry into manageable units into a fairly neat order of four
periods, each period being distinctly different in the author's life
experience with nevolia, and with each being represented by a
sizeable unit of poetry written during that time. Each unit of poetry
projects certain distinct characteristics for that specific period and
each has features uniquely different from the units of poetry from
the other periods. A number of these features are very obvious,
quickly detected and easy to understand. They are on the outer
layer, on the surface of the poetry. The inner layers are much more
subtle, much more difficult to detect, demanding much more study
and attention. The transitional periods have helped to maintain the
order and to divide the four periods by easily recognized breaks.
And the whole body of poetry, everything from his first poem "The
Bewitched Woman", written when Shevchenko was still a serf, to "My
humble neighbor, comrade dear,” the very last one, written when
Shevchenko was already on his deathbed, is bound together by a
generous sprinkling of distinct features, uniquely Shevchenko's, thus

making the "Kobzar" a national 'Testament’ of expression of the
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Ukrainian nation and stating within it the dreams and aspirations of
an enslaved people.

Shevchenko's legacy was a very modest volume of poems, but
that volume of poems has been used by many, both friend and foe, in
an effort to chart and control the destiny of Shevchenko's greatest
love, the Ukraine. Today, over a hundred years after the death of the
poet the book has as much significance as it did one hundred years
ago, only today, part of the road has been traversed and the
aspirations of Shevchenko are much closer to reality then they were
during his years. His contribution to his cause is still paramount and
it continues to provide the thrust to a cause which Shevchenko
launched by his first "Kobzar". He is truly the 'prophet' of Ukraine.
BiH Ham alocTOJI NPaBAY ¥ HayKU He JIUIe CJOBaMU, aJje i CBOIM
XUTTAaM.l ("He is our apostle of truth and understanding not only in

word but in deed as well.")

1 S. Smal'- Stockyj, Taras Shevchenko. Interpretations, p. 175.
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The transliteration in this thesis was done according to the

Transliteration System used by the Canadian Slavonic Papers.
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