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O. KOSHETS

| and: Hisg

UKRAINIAN CHORUS

Sunc/ay, J'June QQfA, '1 943
WEBSTER HALL

119 EAST 11th STRRET NEW YORK CITY

Commencement 6 o’clock P, M. — Admission (Irgcl’uding Tax) $1.10

® 3axoaom “HEAR UKRAINE SING” BiaGyaerbcsi Beauknii
KoHUepT YKpaincbkoro Xopy nig ynpasowo O. KOLLUMUY B Hegi-
Mo, 20-ro uepBHsi 1943 y Bedcrep Tani, 119 Ier 11-ra Byauus
B Hio Mopky.

® Ykpaincbkuii Xop 3i0panuii i BuBuenuii camum Ipog. O. Kowmnuem
BiacniBaB 27 yKpaiHCbKMX HAPOAHMX MiCeHb, KOMSAOK i LeAPIBOK
Ha PeKOpAH.

® Bin aust 5-ro 10 13-ro yepBHsi pexopau Bigpoodsaeni. — Lleit Xop
B NOBHIM CKaaai i ynpasow O. Kowwuus Ti nicHi BigcniBae tenep
Ha CUEHI AJs 003HAKOMJIEHHs YKPaiHCbKOi NyOJHMKH 3i 3MiCTOM
PeKOpAiB.

® lle oauHOKa Harojga no4yTH HOBO30OpPraHi3oBaHuii Xop, Ta HOro
reniszpHoro aipirenta O. KOLUUUS, kotpuii 3i cBoeio Kanenieio
posuic OyB ClaBy yKPAiHCHKOi MiCHi i XOPOBOrO MHCTELTBA 1O
BCbOMY CBiTi.

® [Ilo Tukeru i gaabwy indopmaitiio B cnpasi KOHUEPTY, O. KO- l
LHIULA i MO0 YKPAIHCBbKOI'O XOPY, rosocitbcs, NUiTh
a00 MPUXOAiTh Ha ajpecy:

SURMA BOOK & MUSIC CO. |

325 East 14th Street New York, N. Y.
MHWPOH CYPMAY, ynpasureib




TARAS SHEVCHENKO
——A BIOGRAPHY——

TARAS SHEVCHENKO, the national poet of
Ukraina, was born of parent serfs on March 9,
1814 in the province of Kiev. Orphaned at an
early age., young Shevchenko evinced artistic
impulses that predestined the course of his life.
Higs rich talenis in painting were soon discov-
ered by the famous artist Carlo Bruilov of the
St. Petersburg Academy of Arts, who purchased
for Shevchenko, by then twenty-four, freedom
from servile status. Shevchemko’s artistic crea-
tiveness now sublimated itself anew in poetry.
His memorable “Kobzar” (The Bard) appeared
in 1840, but not until after his graduation from
the Academy in 1845 and assignment as an
instructor of art at the University of Kiev, was
the summit of his poetical genius reached.
Shevchenko’s poetry is at once the expressive
crystallization of Ukrainian national tradition,
Christian passion, and the triumph of human
liberty. In his poem “Katerina” we are moved
by his Christ-like compassion for the lot of
womankind; whereas “The Dream” and the
“Caucasus” burst with righteous hatred against
persecutory Tsarism and its ancillary serfdom;

while his epic poem ‘“Haidamaky” vividly por-
trays Ukraina’s ceaseless struggle against
tyranny. For these invincible thoughts and feel-
ings, to which the secret “Brotherhood of 8.8.
Cyril and Methodius” dedicated itself, Shev-
chenko was apprehended as a seditious member
and banished humiliatingly to Asia in 1847. His
ten years in prison and exile terminated with
the death of his per Tsar Nicholas I.. but
because of undermined health, T. Shevchenko
lived only four additional years until his death
on March 10, 1861. He was buried on the bank
of the Dnieper near the town of Kaniv. That
Shevchenko’s spirituality in Ukrainian culture,
love for universal human freedom, and power
in the Ukrainian movement for just independ-
ence continue unabetied is signified in the
words of the English Professor W. R. Morflll:

“The tomb of the poet is the
object of special reverence
among his countrymen, the
Mecca of the Ukrainian patriots.”

LEV E. DOBRIANSKY
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alerina

by TARAS SHEVCHENKO
Translated from the Ukrainian by PADRAIC BRESLIN

Beyond the waters of the Dnieper,

Hard by a gloomy grove,

Merchants on the road to Kiev,

Come singing in a drove.

Down the road a girl goes trudging,
Just as pilgrims do;

Why is she so sad and tearful,

Why so filled with rue?

Sack on back, her coat in patches,

See the girl is weeping.

She holds a staff and by her bosom,
Look, a babe is sleeping.

She sights the merchants, then she pauses,
Covers up the baby —

“Good men, where's the road to Moscow,
Will you kindly say me?”

“You are on the road to Moscow,

Far to go, poor creature?”. .

“To very Moscow! For Our Lord’s sake,
Help me, I beseech you!”

They give a mite... the woman shudders—
Money from another!

But for whom? The little baby!

Is she not the mother?

On she goes with bitter weeping;

In a town that night

Baby gets a treacle biscuit,

Bought with that sad mite.

On and on the woman journeys,
Trudging, begging, weeping.

Crouching in a hedge’s cover,

One could see them sleeping.

What a price she has paid for her bright

hazel eyes! _
By the wall of a stranger to weep in the
night!
Oh, learn from this, lasses! A lesson here
lies —
Or else you will share Katerina’s sad
plight; §
Like her you will hear how the people

defame you . . .

'Twere folly to ask them the reason they
blame you, o

The reason they turn you away in the
night.

Do not ask, my dark-browed lassy,
People will not trouble; , .
Those whom God has deigned to punish,
People punish double.

People bend and turn like branches,
Whither winds are blowing.

See the sun for orphans shining —
Shining, but not glowing.

Men would hide the sun in heaven,
Had they but their way,

That it may not shine for orphans,
Drying tears away.

God in heaven! What'’s the reason?
Why the sunlight smother?

What do people want of Katria,

Who never wronged another?

People want to see her weeping.

Do not weep, poor darling,

Hide those bitter tears from others,
Bear their evil snarling.

And lest your face should lose its color,
Go where no one leers,

Till the dawn in some dark forest,

Lave it in your tears,

Lave it there with no one staring,
Mocking you. or scheming.

The pain that fills the heart will lighten
As the tears are streaming.

Think you, my girls, on the cause of her
grieving,

Poor peasant lass by a soldier betrayed!

Destiny sees not the thing it’s deceiving,

And tho people may see, they will go on
their way.

“What a hussy!” they say.

“She deserves her ill fortune;

The fool should have taken more care in

her day.”

So, lassies, take care and avert the mis-
fortune

Of lookilng for soldiers who loved you for
play.

Where can Katerina wander?

On to Moscow with her fond one!
From the hedge where she was sleeping,
Ere the sun is dawning,

Katria creeps—on, on to Moscow!
Winter’s here without a warning —
Snow is whirling, winds are howling,
Cutting ever keener,

In her tattered peasant garments,
On goes Katerina.

On goes Katerina limping,

For her lover grieving . ..

Those dark forms emerging—soldiers ?
Now her heart is heaving.

Katerina runs to meet them;

“Does my raven lover, )

Ivan, chance to be among you?”
“We don’t know your lover.”
Laughing in the way of soldiers,
Further still they grieve her —
“What a woman! Well, we fellows,
Aren’t we fine deceivers!”

Katerina scans their faces —

“Alike are all the people.

Know, my babe, what will e, will be,
Let there be no weeping!

We shall wander till we find him,
Little babe I cherish —

You'll be living with your father,

I myself will perish.”

Howl and moan of whirling blizzard,
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Through a gaunt field blowing; T
In that field stands Katerina,
Tears are freely flowing.

Now the storm is growing weary,
Here and there it’s dying.

Had the woman tears for shedding,
She would still be crying.

Katria contemplates the baby,
Laved in mother’s tears,

Red like some red, dewy flower
When the sun appears.

Katerina now is laughing —
Laughter born of sorrow!

She feels as tho within her bosom,
Black snakes coil — what horror!
She gazes all about in silence,
Sights a forest gloomy ...

Maybe on the road that skirts it,
That's a cottage looming!

“Let us try, my son. It darkens.
Will they let us in?

Night we’ll spend if they reject us
In the snow and wind.

Let us try, my little honey,
Sleeping on my breast,

Where, my boy, will you be sleeping
When I'm laid to rest?

With the dogs, my son, be friendly,
With the dogs, boy, eat and drink.
Dogs are vicious. Dogs may bite you,
But will not evil think,

Speak of you with scorn and scoffing;
Fill your heart with rue ...

Oh my head, my poor head, laddy,
What am I to do?”

Orphans and dogs have a share of good
fortune;

Both are accorded a word of good cheer;

Tho both may be chained, tho beth may be
tortured,

Cf their mothers. there’s none that will
speak with a sneer.

But Ivas they’ll ask: “Now, who was your
mother ?”

Ere he speaks, the poor baby with scoffing
they’ll meet.

Who are beggars? Who sleep in a wall’s
cold cover,

Who are barked at by dogs when they pass
in the street?

Who are hungry? Who naked" Poor
raven-browed bastards! )

All you possess — your brows — will be
blasted —

Brows that the people with scoffing will
greet.

Standing from days when hetmen sallied,

In shelter of a spreading wvalley,

The oaks like aged warriors grow;

A gully banked . . . willows in row ...

A -deep lake, held by ice a captive,

At whose marge some holes for water
show . . .

Now, at evening, crimson glowing,

The sun peeps thru a cloud, and dips,

Then, instant winds rise; with their blowing
All earth is hid, and it is snowing,
And hark! the forest howls and weeps.

Hear the blizzard in the forest,
Hear its howl and screaming;
Snow is drifting, snow is whirling,
Seas of snow are gleaming.

From a hut a ranger sallies

For his forest round.

Aye, but look! The blizzard’s fury
All with snow has bound.

“Out upon you for a forest!

My! What snow, just see, man.
Home is better . . . What's that yonder?
Why, a hundred demons!

Lucifer himself has sent them —
Where can they be flying?

Eh, Nikifor, are you looking —

See the soldiers riding!”

“What, the soldiers! Where the soldiers?”
“What is that I hear!”

“What the soldiers? Good, kind soldlers"”
“Look, they’re coming near.”

Thru the snow runs Katerma—Katerma,
She e’en neglects to dress.

“My, but thoughts of distant Moscow
Never give her rest;

In her dreams, she hears a soldier
Calling her his lover.”

Speeds ’cross earth’s white cover.
Standing barefoot on the roadway,
Now she wipes her eyes —

Riding every man on horseback,

The soldiers onward fly.

“Woe is me, my heart is breaking!”
Quick — and as she glances,

Katria sights the men’s commander,
On a steed that prances — -

“Why, my Ivan, why my lover,
Leave so long your girlie?”

Katria clutches at the stirrup,

But he, with look most surly,

Spurs the steed, “Why so, my lover?
Don’t you recognise me?

What! Forgotten Katerina?

Or do you despise me?

Do not pull so at the stirrup,

I'm your Katerina!

Look at me, my raven Ivan,

'Tis long you haven’t seen me!”

He spurts the steed, his Katria spurning;
Soon he will be ﬂymg —

“Honey, don’t you recognise me?
Look me in the eyes!

God, but I'm your Katerina!”
“Away you fool! She lies!

Take away this crazy woman!”
“Ivan, lover, here before me!

What! desert your Katerina!

Think what love you swore me!

Look on me for once, my honey,

See, I am not crying!”

“Men! remove her! You are standing
In my way!” “Forsake me?

Pity! I implore you, honey!
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Why command them take me,

Me, your girl, who to the garden
Ran with such wild joy,

Me, your lassie, who for you, dear,
Bore a baby boy!

Will you be to me a father!

Will you be a brother!

Do not spurn me . .. I will serve you,
You caress another! . ..

Caress the world! With me forgetful
Of our own caress —

How you gave me a wee laddy —
And my own disgrace.

My disgrace ... My great dishonor,
The reason of my fall!

Abandon me! Forget your Katria!
But not our son at all!

You will not leave me, friend, O promise!

Don’t ride away from me,

I'll bring the baby in a moment.”
She lets the stirrups free . ..

To the cabin ... with the infant
Back she soon has sped —
Unwrapt, unkempt was that poor baby,
His eyes from weeping red.

“Have a look at our wee bahy.

What! He rode away,

Abandoned you, my son, my baby,
Father would not stay!

Oh God, oh God, my poor wee laddy,
What are we to do?

Listen soldiers! Good, kind soldiers,
Take the bairn with you,

Please, good people, please, take pity!
Poor, wee orphan boy!

Kindly take him — your commander
Used me as a toy!

- Even as his father left him,

1, his mother, leave him.

Take him, men, lest black misfortune
In the clutch receive him,

Let him grow to man, when wicked
Laughter will upbraid him;

Sinned I ... Thru my sin I bore him.”
On the snow she laid him:

“Stay behind to seek your father;

I sought as best I could.”

Katerina in a frenzy

Flees into the wood.

Poor abandoned babe is weeping.

On horse the soldiers fly —

Better thus! But soon the rangers
Hear the infant cry.

Thru the wood runs Katria barefoot —
And as she runs she wails;

Calling curses on her lover,

Now she moans, now quails.

Runs she to the forest’s border,
Looks before, behind her . ..

Near a hole cut out for water

In the ice she finds her.

“God in heaven, take my spirit,

Take my body, thou!”

Plash! — and from the icy water
There’s a murmur now.

Katerina, dark-browed lassy,

Now will know no pain,

Winds are blowing o’er the water,
No trace of her remains.

Nor the wind, nor wind’s wild fury
Makes the oak to bend;

Nor unbearable nor bitter

Is a mother’s end;

Nor are little ones made orphans
When a mother dies —

Kindly words are not denied them,
Nor the grave in which she lies.

What though evil folk should mock them

With their sneers and slighting —
When they’re weeping at the graveside
The pain at heart will lighten.

What in life has this poor orphan?
What has he remaining,

Abandoned by his hapless mother.
Whose father has disclaimed him?

Oh. who will befriend him? ... .

Neither parent, no, nor shelter . . .
Roads of pain unending . . .

Face of nobleman — dark eyebrows.
Why ? That folk might know them —
Eyes and brows — that they were faded!
Why were they bestowed him ?

On the road to Kiev, a Kobzar -—
With bended back, and grey,
Weighted down by packs and bundles,
Is resting by the way.

In the sun a boy lies dozing,
Huddled up, poor creature!

By him that old man is singing
Native songs of Jesus.

Passers-by give bread or coppers,
Responding to his prayer —-

Some to the singer — but the lasses
Their offerings give the bairn.

Gaze they on that dark-browed orphan,
Bootless, and half-naked:

“Lovely brows the mother gave it
But happy could not make it!”

On that very road to Kiev,

In a carriage stately,

With her "husband and her children
Drives a high-born lady.

Hear the beggars halt the gentry —

Rising clouds of dust —

Ivas runs toward the carriage,

A begging hand he thrusts.

The lady gives the lad a copper,
Looks with admiration,

Her husband looks . . . and sees in Ivas
The child of his creation,

Turns away from those dark eyebrows
Those bright, hazel eyes . . .

Eyes and brows the very father
Would fain not recognise.

“Boy, your name ?” The lady asks him.
“Ivas.” “Oh, how pretty!”

The boy is hid in dust. The carriage
Rolls toward the city.

Their meager coppers those peor beggars

Count with much dismay;

They cross themselves, then bowing east-

wards,
Go on their sad way.
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nepecuaae Bam, popori,

HalicepaeuHille noGaXaHHS: 3L0pPOBJS, ILACTS, i

“l1lo6 i3 miTei CBOIX MajeHbKHX
Jlixaaauch BTiXM Yy CTapeHbKUX
CBOiX KOJUCh TSXKHX JiTax; i
LLlo6 B yac Heponi W Heroiu
Byau MeLoukoM HacoJaoau
Bam no Bci Ti aHi kutTa!”

/Oermanenf:

Finger Wave; Shampoo; Eye Brow Arch

Hair Dye; Manicure, Facial

LLupo-cepaeyHmii anBiT—ﬂOBﬂ.OpOBﬂC‘HH?

AJIA BCIX MAMIB,
AJ11 TUX, LLO MAKOTb CHHIB B APMIi
I AJ11 TUX, O BYAYTHh MATH.

ITo3popoBnenns
IJI1 BCIX TUX TAP, O 4 iX YCJ/IVTYBAB 1
MAYAC iX BECVIbHOI'O OBIAY. ‘ H

Jlaii boxe BCiM 1aCAMBO JYYLIMX YacCiB AOYeKaTH!

MUKRONIA I'IINJ,YH | APYRUHA

166 AVENUE B NEW YORK CITY




H AT

-

EPWHA

Bepir piuku. Piyuka nopocaa 3 toro Gepera ouepetoM. Ha ropi Buako ceno 3 LEpPKBOIO i

BiTpakamu o wectu Kpuaax. [Nomix aepesamu ie He Ae TonoJi. Ha cueHi Bep6u K040 piuky.

3 npaBa kosoxa. CBiTUTb Micsiupb i BIiAGAMCKY€ETbCS y piuui. YyTHO conoBeiika, Ha cueHi Hema

HiKOro, My3uka Tixo rpac. Bix cena ine Augpiit cyMmHuit, cizae Ha KoJo4y, Aaji CXONMUBILMCDH
NMOYHHAE CMiBaTH, MAXOAAYM HA Nnepel CLEHH.

No. 1

AHIPI

Hi! He Becesio Hize!
Hi Byanus, ani Genker,
Hilo i3 1yMKH He 3xeHe
i ronyGoHbKY.
3aaeTbes, HeHaue i cnpaBii
I 1 konuch GYB WLACAUBHN,
Ta mMa6yTb Ha BiKM MHHYJIO,
MuHy0Ch Te 1aCTE MOE,
MuHyn0 Ha BiKM Te WiacTe,
MuHyJ0Cb Ha BiKH BOHO,
OcTaBcsi i3HOB CHPOTOIO
Bespignuit Auapiii cupora.
(3 yKopom)
Kartpio, ronyéko,

SIk roany6iB napa,

A Tenepa posiiwancs,

Sk yopHast xmapa.

leit 9k 6 5 3HaB, >

Ieit K 6M 51 3HaB,

Sk po3BisiTh Ti yapu!

Tu no6auuB 6H,

Miit MOCKaNHKYy,

3 KMM TH Mael gijo!
(3aB3%1TO)

Tuo6 noGauus 6u,

Miii mockanamky,

3 KMM Ma€w TH AiJ0.

(cymHO)

Ta wo 3 Toro?

CHJIKOM He NoJIOOHUTDb. 4

Bya1o KOAMCb, MH KOXaJHCb,

Sk rony6kiB napa,
A Ttenepa posifwucs,
Sk yopHas xmapa!

Katpio, pu6oHsbKo,
LLox, cepaeHbKO TH 3pobuaa?
ByJs0 KOMMCb, MK KOXaaUCh

SHORT BIOGRAPHY OF MARIA SOKIL

MARIA SOKIL was born in Zerebec, District of Saporoshe. in the heart of Ukraine.
She studied at the Conservatory of Music in Dnepropetrovsk (with Sinaida Malutina), then
in Moscow. In 1924 she became actress in the Zankowacka Dramatic Theatre; in 1927
made her debut as an opera singer at the State Opera at Kharkiv (as Marguerite—in
“Faust”). After outstanding successes in this opera and two others she became three
months later the leading singer of the Opera (1927-1930), then Primadonna of the State
Opera in Kiev (1930-1932). In 1929 she was sent abroad as the representative woman-
singer of Ukraine, for concert and operatic appearances. She was Primadonna of the
Municipal Opera in Lwiw (from 1932), and made guest appearances in conceris, operas
and radios all over Europe. acclaimed by the crilics and the audiences to be the most
prominent Ukrainian Singer of today. Maria Sokil arrived in the U. S. for the first time
in 1937, and together with her husband, Antin Rudnitsky. gave here, as well as later
in Canada). about one hundred concerts. She appeored here in the film “Cossacks in
Exile,” and later in the production of the same cpera by the Ukrainian Opera Co. She
sung over the NBC Studios, and appeared with the “La Scala Opera Co.,” Philadelphia,
and with the Chicago Opera Co.

Maria Sokil's operatic repertory includes such roles as Marguerite (Faust), Mimi
(Boheme), Madame Butterfly, Lin (Turandot). Tationa (Eugen Onegin), Lisa (The Queen
of Spades), Qesdemona (Otello). Elsa (Lohengrin). Nedda (Pagliacci). Micaela (Carmen),
Manon, Halka, and all leading soprano roles of Ukrainian and Russian operas. She
sings in eight languages.

The records of Maria Sokil (Eight Ukrmman Folksongs, Two arias from the opera
“Halka.” and two songs by Rachmaninoff and Taneyew have been issued by the Asch
Recordings, New York.




No. 2 AHIPIV

; A Gatbka?
e AHIPHI A HeHbKy?
XToch ine! e Karps! Yu He wanab ToOi?
Yy He BMOMO 1i? ... A T06i 5 KATPs
(BXOANTH Beceno Big cena) TOO! WO:

KATPS AAHOPIM
XT0 1e? Karpwo! Karpio!

AHIPIH CxameHucs!
q. KATPSI (3 cepuem Bigsepraiouncs)

KATPSI Ox! Anapiiwo, Biguenuco!!
Anapiii? Xunb6a BJjacTHa 1
Yom Ha'B}J‘mu"g Yom? - Hanx cBoim cepaeHbKoM!
Yu waew Koro? ) AHQPIA
Taxk maGyTb nomiwana? . . . Yn Bracren isa?

AHJIPIFT (3 ykopom) Yu-w BJIaCTeH | 2?
Xu6a He 3HAEULTH, « -~ No. 3
Koro s Burasgawn? \ .
¥Yce ceno Te 3Ha
) eT

A T He xouew? ! Ay

KATPSL KATPA
Llox Take? Yy nuTaeur Koau

" AHJIPIM Cepaenbko HiBoue,

Koro nomo6uru?

Lo s no6mo teGe!
Yu BoHO nHTaE,

KATPS Yy BOHO. nuTa?

Mene? : JlioOGuTh cepiie Toro,

UJKPAH, Ko3aue, 336?_P"BCb ' Koro 3Ha, Koro 3ua,

Tu i3 KOXaHHEM CBOTM. " Te6e He mMUTa, He MHTA,
AHIIPIM He nuTa Tebe, He nuTa.

Ox! sHaio, Karpe, 3naio e, Yu nuraeTnes

Ta xou nocayxaii TM MeHe, Hawe cepaeHbko,

A He meHe, — Tak THX aogel, Sk HacTaHe yac

ko xaxyTb npaeay. [TokoxaTucsa? .

' KATPH SIk nTaweuxa

Llox, Kaxu? CTpeneHeTbCst B rPyAsAX
-1 cTOITh "IK KUBHI

AHILPIH Muanuii, mo6uit B ouax.
KaxyTb anoae, uo6 xoxaauch OaHa AyMKa TOA:

g" HE 3 MOCKaJsAIMH, Bce koxaii Ta koxai,
ChiiloTscn Hax patt; Bee koxaft Ta Koxafl,
Bo Mockani, uyxi Moge Koxai, koxai, koxad,
Crilorbed J [ paxaii, koxaii, xoxaii.
aj BaMH.
Mockanb Mo6UTb XapTyiouu, ||
2KapTytouu KuHe, Yy nupeceHbKa
ng B CBOI1O MOCKOBIIMHY, I wacanea 1 —
A AIBUHHA ruHe,' Hi Ha koro-0 Toui
JA1BYNHA THHe! He ,ﬂ,MBH.}laCﬂ-6.
KATPH (nepe6uBatoun) Moro ounui
Iloai Bace NpUYHMTYBATH, Bce 1o ce6e MaHATh,
Slkuit TOGi Ka0OMIT! Moro ycToHbKa



ANTIN RUDNITSKY

ANTIN RUDNITSKY born February 7. 1902 in Luka, near Sambor, East Galicia.
Studied at the Conservatory of Music in Lviv (1912-1920) with Vilem Kurz and Jerzy La-
lewicz, then with Leo Sirota (Vienna, 1920-1922), finally at the “Hochschule fuer Musik”
in Berlin (1922.1926) with Egon Petri and Artur Schnabel (piano). Franz Schreker
(composition), Julius Pruver (conducting). He graduated in 1926; at the same time from
the University of Berlin (Ph.D.); became conductor of the State Opera and professor of
the State University in Kharkiv (1927-1930), then in Kiev (1930-1932), and from 1933 in
Lwiw (Municipal Opera and Academy of Music). He appeared as concert-pianist, later as
guest conductor of opera and symphony in many countries and capitals of Europe; lec-
tured on Ukrainian Music in the University of Berlin (1934) organized. managed and
directed the performances of Ukrainian Operas—with outstanding operatic artists in cast
—in Lwiw and all big cities of Western Ukraine. In 1937 he was awarded the first prize
at the International Competition for Composers at Warsaw, Poland. He wrote and
directed the musical scores for the moving pictures ““Cossacks in Exile”” and “The Tragedy
of Carpatho-Ukraine”” (New York, 1938-1939). He became professor of the Ukrainian
Catholic Seminary and College at Stamford, Conn. (1939-1942); organized the Ukrainian
Opera Co. in 1942 producing the outstanding performances of “Cossacks in Exile,” and
now “Kateryna.”

As o composer Rudnitsky occupies a leading place in modern Ukrainian Music. His
works (published by many publishers in Europe. and by Dimit-Edition, and Edward B.
Marks Music Corporation in the U. S.) include the opera “‘Dovbush,” the ballet “Storms
over the West,” three sumphonies. many orchestral works (“Ballet Suite,” “Ukrainian
Spring Songs Suite,” ‘Poeme Lyrique,” “Three Dances,” “Dramatic Prologue”), chamber,
piano and vocal music.




KATEPHWHHA

1o MeHe TOBOPSATD.
OjfHa AyMKa TOLi:
Bce xoxaii Ta koxai,
Bce koxaii Ta Koxai,
Koxaii. koxa#, koxai.
I paxaii, xoxaii, koxait!

AHIPIA
Yu 51 Tele,
Kartpio, ronyGoHbKo,
Yu 1 Tede,
Yu a Tebe,
He no6us?
Yu, nns tebe-6
A ce6e nomams"
Tak aouTH umpo
HixTo 6 He 3yMiB.
Yu nuTaerbcs
Haue cepaeHbKoO,
Sk HacTaHe uac
MokoxaTuca?
Slk Ta nraweuka

CTpel‘leHeTbCﬂ B rpyAsx

I ¢roiib Ak xuBa
Mmuana, mo6a, B oyax.
OgaHa, AyMKa TOA:
Bce koxait Ta Koxai,
Bee kOkai Ta Koxai,
Koxaii} koxaii, koxaii
1 p_axaﬁ ‘Koxaii!

. I

Yy .nuanCeHbKHit

| macnnanﬁ a?

Hi Ha Koro 6 Toxi
He anaunca -0 1.

i oumui v~

Bcé p0 ceGe MaHsiTD;
Ii yeToHbKA

1o meHe FOBOPSATDL.
OaHa AyMKa TOdi:
B¢e koxaii, Ta KoxaH,
Be¢e koxait, Ta Koxa#,
Koxaii, koxa#, koxaifi,
I paxaii, koxaii!

No. 4

AHL1IPIA
A cepaeHbko GigHe,
Ak puboHbKa GEThCH,
Yye BOHO JHXO,
Yye, He MuHeTbCA!
A 1i Galtayxe .
BoHa Bce cMieThbCH.
He cayxaew? .

+

Bce To cmixu!.
Sk Madiit AuTHHI.
KATPA
Yorox njakaTtb?
Bxe obpugio -
[Ipo eaHee cayxaTb!
AHPIM
He nait T0o6i, Boxe,
3 AMXOM i3Mi3HATHUCS,
Ane uyB s1, He3abapom
Y noxon mockadni
Buctynawts.
KATPY
ILlo Tu Kaxew?
e TH uyB?
AHJIPIN (kopsiue 3 ycmixom)
Lllo? 3asikanach?
KATPS (xanawuu foro 3a pyky)
Tu raysyew?
ijx T06i, rpix!
(Bigmuxarwum)
He BlplO T0Gi 51, AHpim,
Cdmaio fioro si cama.
; AHJIPIf
A'BiH xu6a ckaxe?!
OKMHb iioro, KaTpio)
[Toxu BiH He KHHYB,
Ta y piaHim ceai,

" TUXEHbKO, TapHEHBKO |

Y 1Box 3axuau-6.

"KATPS (3 KaxoM BmCTynaloqu)
[Llo 3 To6010?-. ..
Hyxe cxopuii.

No. 5

(3& JaLITYHKAMH YYTH maoqy nicHIO 3 THXa,

. a pani gyxel).
-~ KATPH i AHD,PW(
AHAPI _
He xouew? -~ 77
KATPA
He xouy.
Lo BsasHew ? OH, AiBuaTa inyThb!
[Mo6auaTb OTTYyTb
TBOi HIOHH,
Or cmixa 6yne!
AH/IPIVt (nanko)
Hi! Bxe roai nacmixaTtucn,
OcraBaii 3n0posa,

A s nipy cBiT 3a oun
(BUXOAMTD)



KATEPHWHA

KATPs1 Tam nuiennuka Bpoauaa;

[IlacimBa popora! Jle wypasesb noxous,

XOP JIBYAT ["efi Tam KyKiJb yPOAUB.
Oii Ha ropi, Ha ropi, Beuip HacTynae, HacTynae,
Oi1 Ha ropi, Ha ropi, 3oupaiiTecs, AiBuUaTOUKa,
Tam xoauau xypasdi, Ha Byauuio.
Tam xoauam xypasii. 30upaiitecs, roay0OHbKH,
Jle xypaBka xoxuJa, Mousoai cectpuiii! o

OLGA LEPKOWA

OLGA LEPKOWA, mezzo soprano, studied at first in Cracow (with Zboinska-Rusz-
kowska), then in Lwiw (with Maria Sokil, A. Uluchanowa and Adamo Didur) and in
Vienna. She started her operatic career as Oxana in Rudnitsky’s production of “Cossacks
in Exile” in Lwiw, appeared later with success in the Municipal Opera of Lwiw. She
made in 1939 over twenty concerts in Canada and appeared in many concerts in the
United States, as well as in the presentations of the Ukrainian Opera Company.

MIRON SZANDROWSKY BORIS VORONOVSKY

Young American bariton who was born
in New York and graduated from the

Juilliard Institute and now studying Leading Baritone of the Russian Opera

with George Fergusson, he has sung in Co. appeared in concerts in Town Hall
opera and Oratorial throughout Middle and Brooklyn Academy of Music, and
West and East. At present he is a mem- Soloist with Symphony Orchestras;

ber of Company known as “Opera
for Everyone,” which is under the also sung with New Opera Co. Born

management of W. Colston Leigh, Inc. in Moscow and educated in New York.




KATEPHWUHA

3ipoHbKH CisloTh,
Micsub 3iiwoBR.

( liryaTa BuxoaaTh Ha cuenv. Opanka i Ok-

caHa niaxoaath no Katpi)

KATPY
Im Beceno! T
A qa?
(3aAyMy€THCH)
Sk uyxka . .

He Bie ue npaBia, \
Ulo ka3aB BiH MeHi?

OKCAHA \
Ulo ue, Karpio? . \
OJAPKA i
Tw naavew? |
KATPA ‘
Hi! i
OKCAHA /
Anppiit HaOpexaB 1W0CH? /
OIAPKA /

Bix cam woroch cMyTHuit /
IMiwoR 3 Biacinas. ’
KATPH
Yu npaBaa, cempuui,{
Lo ckopo mockadi
IayTb y Roxon?
‘-In,npan,ua cecTpuui,
Yu npasaa. TOMY,
CkaxiTb, noxaniiite,
He MyuTe mehe.
OKCAHA
A bor 3 numu, Karpio!
Xuba B Hac € Mano
CBoix napyokiB?

No. 6

(3a aawTyHKaMKu 3 APYLOro GoKy 4yTH |
xop napyOkiB)

XOP TMAPYBKIB
leit! no cunbomy Mopio
XBHUAA rpae.. ..
OLAPKA
OH cayxait! — CniBalotb!
lafipa, ,u,ipana, Ha 3yCTpiu im
cniBaTH.
XOP MNAPYBKIB
Teil, Typeubkuii kopabanvok
IMoTonase. v
OJAPKA (xo Kartpi)
Xonim 3 Hamu, Katpio!
Kunb auxom o6 3emiio
Ta 3 Hamu cniBait.

aln e

XOP NMAPYBKIB
Teii, copok Tucsy Biiicbka
Lle it yoTupu!
Ieit nawi caaBHi
3anopoxui
CuHe Mope BKpPHJH.

XOP JIBYAT
Akoi cniBaTu?
OJJAPKA
BecHsinku!

XOP JIIBYAT
BecHsiHku raiiga!
laiipa, raiiga, raiaa.
Oit y Heninwo
Paneuko, PaHeuKo,
[Tpuixas Miit
BaTeuko, GaTeuko.
[lpuBiB meHi
JiBUMHKY, LiBUHHKY,

Y 3eneHomy

BiHouKy, BiHOUKY.

Cam He 3Hal, CcaMm,

Je niTeit noxiBas.

I'pim no6uB, rpim,

Jlow, noTonus,

A wieit UbBITKa MaleHbKA -

Cnogigaii, cnosiaait,

Je TBOS HEHbKA.

Ot TaM Ha 13100y,

/13106, a3100,

J3i00yHeupb,

Miwna piBka y TaHelb.

(BuxoasiTh napy6Kku i BUTAIOTHCS 3 AiB-
4aTamu)

XOP TIAPYBKIB

3a0poBi, AiBuarta, Oysaiite!
Ocb 3apas MY3HKH,

MysHky npuinyTh,

Tair cnpaBai ToAi
TNarauuwemo.

XOP JIBYAT

(Beceno auBAsiuMCh 33 JALUTYHKH, 3BiAKM
BUXOASITh MY3HKM: ABi CKpUNKH, 6y6OH i

uumbanu)

Ax ocbae, AUBITHCH,
My3uku, cecTpHili;
CboroaHs ryasimo i mu;
A oHJe AMBITbCA,
BixaTb Mockadi.

(TuMuacom NiAXOASiT: NO ABA MO TPH
MocKani)
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XOP JIBYAT i [TAPYBKIB

Beceay HiuKky choroaHs
Mu cnpaBum;

Ho cbBiTa ryasiimo,
Jlo cuBiTa cniBaiimo,
Xai Micsiub 3 BUCOKA
Ha nac cnorasiiae.
Xait y TeMHOMY raw
ConoBeil cniBa

I piuka o Gepir

Xai XBuJi0 XJmwrnoue,
BiTpeub no THXeHBKO
I3 aucThOM WEnoue;
¥ creny panexko
Morua 4opHie

| 3 Hel0 THUXEHbKO
Hexaft po3moBas.

Y THUXiM CTaBOYKY
Hexait noirpae,

Ile siBip 3 Bep6oIO
JIMCTOUKM Kyna.
YkpaiHo Jo6a,
Beceanit naw xpaiw!
e kpalue € B CBiTi,
Han Tebe, Miit pato?
A HyTe, MY3UKH,
3arpaiite piLHOi,
o6 Beceno 6yJao,
Mu 6GylLem TaHLIOBATh.

No. 7

(My3uka noyvMHa KO03a4Ka; BUXOASTb 4OTH-

PH RiBKHM i 4oTHPM NapyOKH, OCTaTHI CiAalOTh

KynaMu A€ KOMY TNpHiilecs, NMOYMHAThLCS
TaHui)

No. 8

(Micas TaHuis Buxoauth IBan; Katpsa 3 pa-
JOCTIO KMAAETbCA A0 HEro)
KATPH
[1lo poBro He OB,
Miii ronyGe n06mi?

IBAH
He an3s 6yno, Kats,
1 cnyx GO0 3aHAT;
A T Beceauiucs
IMoew i irpaew

KATPSA
Hi, cepue, cymyio . . . .
UYu npaBja, Kosaue,
Lllo T y noxon
Bxe ckopo nigew?

IBAH (y cTopony)

Ycninu ckasarh,
Tum nyuie, meHs
OT xJ0M0T pasBs3any.

KATPSI

Yu npasaa, Kosauc,
UYu npaBaa? ...

IBAH (xo Karpi)

Ha, ckopo roayoka!
Jla uTOXe neyanuT
Tebs Hawl noxon?
Posnyka Ha Bpemsi
ITycroe TO Aino,
BepHychb BipHO, CKOpO
Onarsb g K’ T0GI.

A Tam yx 51 cBaThOy
C’irpaem K’ 3uMi.

KATPH

@Xx N0Bro sk XaaTH,
3adyaew MeHe.

JOSEPH KALLINI

a well-known operatic and dramatic
artist. appeared 'in operas, in conceris
all over Europe and the United States,
as well as in many Broadway produc-
tions (among others in “My Sister
Elleen” during the last two years).




KATEPHHA

IBAH (3 cepuem)

OnsaTh HauMHaEW?
Ja Bip xe TH MHi,
Y10 ckopo BepHycCh .

KATPY (aactioumncs)
IBaHe Mmiit n06HIL,
Miit ronyGe muanii!
Xuba MoxXy cnpaBni
He BipuTb T0Gi?
CepaeHbko ik pudKa
Ta wactem GeThCH;
UlacanBa Tenep s,
HlacauBa 3 T06010;
A Tam, ik noigeuu,
S aymkorwo, GigHa,
Butartu my y cBiTi,
A1 ckpisb 3a ToGOIO.

IBAH i KATPY (pa3som)

IBAH
Bot Tak TO i nyuwe.
He Bip HikoMy TH
[ 6yab T cnokoiina,

IBAH !
I Beceno cnaBHo
3 To6oi1 3a)XMBEM MHU.
KATPA
IBaHe cepaeHbKO!
51 3HOBY i 3HOBY
Ha Biku TBoOS.
51 3HOBY Ha BikW,
$1 3HOBY Ha BikH TBOSI!
IBAH
Ax, KaTs rony6ka,
Sl 6yny Ha Bikw,
Ha Biku 51 TBO#
I 6yny Ha Bikw,
I 6yay Ha Biku, f1 TBO#,
Ax, Kars roany6ka . . .
KATPA
IBaHe CepAeHbKO . . .
SIKke wacTE MeHi.

No. 9

(TumuacoM mnigxoAuWThb AHLPIH i CMyTHHI
AvBUTBHCA Ha Hux. Karps Becesia KMpaeTbhcs

10 Oxcanu i Opapky i cniBaloTb y TPbOX,

IToka Bo3ai ecTb TBOW IBaH.
Bynb mokoitHa moka

Boani ectb TBOI#I IBaH.
Ax, Kars roany6ka,
He Bip T HasiTam,
Jlio6u i cnokiiina Gyab.
Ax, KaTts rony0ka,
He Bip TH HaBiTam,
Cnokilinas Gyab.
KATPS
He Bip1o Hikomy,
Sl aHOBY wac/uBa,
A 3H0B Kos10 TeGe,
51 3HOB Ko0s0 TeGe,
IBane.
IBane cepaenbko!
Hexaii BopoxeHbKH
CmitoTbcs, raysyioTh!
IBaHe cepaeHbKO,
Hexait BopoxeHbkH

CmiloTbes, ray3yioTb, Hexaii!

IBAH
Tebs He oCcTaBMO,
3 co6oio BO3bMy %
[ 6ynewr Mo TH XeHa.

KATPA |

HlacauBa Tenep 4,
Ulacauea 3 To6ol0,
Po3BisiIB TH L yMKH,
Ak 4opHii XMapH.

Anapiit i Isan okpemo)
Quintet

KATPA
Bin 3HOBY BepHeTbCsl
1 6yay s 3 HUM.
Bce anxo Te MUHeThCH
I cepaeHbkoMm $t CBOIM
INpuBuTalo, :
Moro wupo npuBuTalo.
1 fioro npusuTal,
Moro wHpo npuBHTAalO,
a1 ioro . . .
(Gepe IBana 3a pyky i cniBae 3 HUM)
OKCAHA

IlacauBa, Karpysio,

Tu 6ynew, TH Oyjew i3 HUM;
Bce nuxo Te MMHETbCH ’
I cepileHbKOM TH CBOIM
IMpuBuraew ioro, Karpio,
[puBUTaEwW IWKPO TH HOTO,
[MpuBHTaEw #oro uUpo,
INpusuracw Tv Horo.,

OJAPKA
UlacauBa, KaTpyHio
Tu Gyneur, TH OyJlell i3 HUM;
Bce n1Mxo Te MHHeTbCH,
I cepaeHbKOM TH CBOIM
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[IpuBuTaew ioro, Karpiwo,
IlpuBHTaEW WMPO TH ii0TO,
[TpuBuTaeL iforo wupo,
IMpuBuTaew v #oro.
AHPIN
Tu Bipaw cepjaeliHa,
Twu Bipuw Homy,
A BiH HacmieThCy,
A BiH HacMieTbCS.
A BiH HacMieTbCH
Hajz cepieHbKOM TBOIM,
BiH HacmieThes
Hapn cepneHbkom TBOIM.
IBAH
Tu wacausa, )
Tum i ayuuwre, TMM i nyyuie aJs
MeHS, P
Tu 3abypnewr CBOE rope,
51 3abyny i Tebsq,
A KeHoI0.-OUTb Calmaty
Tu He MoXell HiKOrLa;
A xeéHolw OuTb cangary
‘TW He MOMKell HiKOrzia.
XOP [OIBYAT i NAPYBKIB
I micsup i 3ipku
Y ue6i Tak CisloTb,
¥ TemHomy rai
CosoBefiko cniBa
g(piqxa o Gepir
BUJIEIO Luenoue,
BiTpeub no THxeHbKY
I3 IMCTHOM LIENOYeE,
[ Tuxo i mo6o
Sk y Goxomy pato,
Sk y Goxomy paio,
KATPS
I micsigp i 3ipku
Y He6i Tak CisilOTh,
Y TeMHOMYy rai
ConoBeiiko cmiBa.
Mii aio6uii, Mift MUIHE,
lllacauBas s!
KoxanHem Wmpum
OnHa s, OjHa,
Tak wupo 0610,
Tak WwUpo o610
Te0be 1, IBane.

=

OKCAHA
I micsup i 3ipku
¥ He6i Tak cisfiloTb,
¥ TemHOMYy rai
ConoBeiiko cniBa
I piuka o Gepir
XBHJEID XJ0noue,
BiTpeupb no THXeHbKO
I3 mucTem wenoue
I Tuxo i mo6o
Sk y 6oxomy pato!

OJAPKA

I micsaup i 3ipkn

Y He6i Tak cCifoTh,
¥ TemHoMmy rai
CouoBeiiko cniBa

I piuka o Gepir
XBuJael xJionoue,
BiTpeupb Mo THXeHbKO
I3 mcTom wenoue

I Tuxo i mo6o

Sk y 6oxomy palo.

AHJPIN

O Boxe! Twn 6auni,
CesTa TBOS nMpaBia.
Xait Toro kapa,

XTo ii He 3Ha,

ITpoctn, Boxe, KaTpio,
BoHaxx Mosoaa,
KoxaHem wmpuM

Tak 1106uTb BOHA!
IMpocty ii, boxe,
MpocTw Ti.

IBAH

I micaub Ha HeGi

[ 3Bi3gu Tak GAMLLYTb
I B TeMHOM Gopy
CouaoBeii noet

I Katio moio

OH po3Bece/uTb.

I KaTio moto

OH po3Bece/nTh,
Cnacu6o Te6i,
Joporas mos!

Kineup I axry.
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AKT Il

Xarta. 3 npaBa MOKyTa, CTil y KyTKY i CueHM 3aBillaHi PYYHUKaMH, KBITKAMM, NMyuyKaMu
3iaas, No mifg CTiHOW JaBy, KiHeub JaBM CHMAMTbH MaTH i npsge xyaenio. JliBopyy niu poama-
JbOBAHA, 3 TMepely KOJO Mewi poraui, nonatu i Take uHuwe, 3 GOKY NpPHBIlIAHA TOKPHTA
KOJMCKA, KOJO CTiHM J1aBa, Haj JIaBOK MHCHMK, Y CepeiuHi ABepi, 3 npaBa BiKHO i apyre y
nawTynkax. Sk 3aBica migHsnach MaTH CMAMTHL i mpsge. Y xaTi THXO, BXOAUTb AHAPiil.

No. 10 (Bxozuth cTapuit NOXMVpHHTL, AMBUThCS HA
HMUX NMUJbHO, a qang MaxHVYB NVKOIO, cina Ha
MATH (nouauBasiouncs) naBi Kiveus croma)
e TH, AHoniit?
1o HoBOrO? . . . No. 11
AHIPI AHJIPIN
Hiuoro! 3aitwos noausuthCs, Oue rapass, wo BU NPUALLIH..
I1Jo Katpsa BCe CYMYyE.? Bbe3 crapocTiB
CepaewHa niBuvHa. ' I 6e3 cBaTiB
MATU IMpuiiwos oue s npocutu:

Bixzaiite KaTpio Bu MeHi,
BignaiiTe meni!

3abvyay, 110 BOHa KOAHCh
Jlio6una He mene, a #ioro;
I cuHa 51 ii npuiitmalo

3a cuHa pigHOro CBOro.

Cymye!

J1lo aug i wo HouM

Tony6ka ¥ioro Burasaa.

Bxe apyra 3auma HacTynuJja
A #ioro Hema!

AHZIPIR 3abyny Ha Biku yce.
I He Gyne! Bu 3nanu, Ik wupo Koxas 1,
MATHU ii 1 mo6aio i Tenep,
Koaux mpucsrascs Binnaiite-x ii, Bac 6aaraio,
BiH TsxKO : Bignaiite Mmeni ii.
BepHyTuch 10 Hac! BATBKO
AHJIPIN Cnacu6i T06i, Kosaue,
He iimiTb flomy Bipn! 3a n06pee ci10Bo;
MATH ’é‘gnep 5l He MOXY
Mosxe BGHTO? ixnatL TOGi AOUKY.
Tenep 51 He 6aTbKO,
AHIIPIF Se-6arbko.  :
Hi! XKuBwuit BiH Bkpann B MeHe 10uKy,
Ta BepHyuCh OcTanacsi MeHi Ha copom ;qa,.
I3 noxony IMokpuTka! !
HUHWMMH wnasixamMu MockoBka!!!
Mockadni. Boxe, 3a wo T Tak kapaeu,
MATH 3a o Ha cTapicTh nocuaci
Boxe muauii! Taxke TaxKe rope!?
Ilex Ta npasaa!l Sk B THXOMY pal
JoHo mMos Gearananua, * 51 Bik 3BiKyBaB, .
JTlowio Mos qo6a! ‘ Ha crapicTb ik TSXKO
Bmina To6i 6poBH AaTH, Hac Bor nokapag!
Kapi ouensiTa, . xuam mu THXO,
Ta He BMina ¥ Kyni yci!
Ha cim cBiTi AHJIPIN
LlacTs, poai Pait Toit BepHeThCH
Jdatu! I rope MuHe,

(naaye) I J)XHTH MeM THXO
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¥ kyni yci.
3a6yibMo Te JUXO,
3a6yabMmo Jioro,
o6, ¥ nawiii xati
HMoro ue dyno!
BATBKO
OX TSXKKO, BaXKO,
3a6yTtu jioro!

MATHU
Cycigu 10 CKaXyTb,
Ty 3a06yB 3a HUX?
AHJIPIN
A Ham wo 10 Toro?
BATbKO
HaMm Bik »HTb Mix HHX.

BAFHKO-+-MATH (pasom)

Ox fIK TAXKO,

Ox 9K BaXKo

3 Boporamu xutH!

BuiiTi 3 xaTu

Ha Bux copom,

Hige Ham cs niTH.
BATBKO

A Th Xxouew

o6 i ToGi

Taka ponas Gyna!

o6 cmisaucs i3 Tebe,

Ak 3 Hac po6pi mone!
MATH

Hlo6-cmi . 5

S-3Hac nobpi-nore!

3aauice i cam

Ha ix peui,

Hac nopixaTtb

Byneu!
AHJIPIFA

Bor i3 Bamu,

ITani maTko!

He rpix ce xasatu?

AKnnm6 THXO B HOBIiii xaTi,

Ha 3aicTb BopoxeHbKkaMm.
BATbKO

Ak 6H He Te, WO 6y.'|o

Knau-6 Txo

¥ cBoiit xaTi

Ha saicTs Boporam.

Hnmn=6-THxo

.
[}

Ha-saieTs-Boporam, )

Ha &nictb Boporam,
3JiCTb BOpOram.
AHIOPIN

Kunu-6 Tux
Ha 3aicTb BOporam;
2Kuau-6 fuxo

¥ cBoi xaTi

Ha gnicte Boporam,
A 3JliCTh BOpPOraMm.

No. 12

BATBKO (no ikon)
He Te cyaus I'ocnoab,
He Te cyauna Ham
Horo cBsiTasi BoiSL.

MATH
I noBro ii s npocuaa,
[pocuna 3a6yTtu Horo; :
3a TeGe, AHapilo, roBopuaa . .: ., -2
He xoue i cayxartb uporo! s
He nine 3a Te6®, Anapiwo,
He nige 3a 're6e BOHa,
A cepue mo6GUTb He HABUHUTH
3a ue n06pe 3HA€EWl TH CaM.
AHIAPIN
Mamo uutbTe!
Xuba s He 3HaIO cam,
SIk cepeHbKO GOMUTH?
CupoTHHa BiH, 6e3 uiacts
I 6e3 10/1i MyCHTb XHUTb
Sk Ta 6IKMCKaBKa; KOXaHE
Onekno ioro, MUHYNO;
CXOpOHIO HalLilo B CeplH.
Byay xaats, sik pixay Karpi. .
A Hi, TO 3ruHy i caM.
(npoxorom BuGira 3 xatu)

No. 13

BATBKO :
Cepaewnuii xnonuuxa!l \}
Co6i Bik 3rybuia,
3ry6una it iiomy; A
He BMina porasaitsb,

Oue Tenep kaiics.

Tu 3Haeul, Le npaBAa -
He npuiiayTb Mockadi,

lIkoaa ix i XAaTh!



MATH
Anapiii Tex Ka3as 1e!
BATBKO
TepniTb Ginblle He MOXY;
Hexaii ine Karps
I cBoro wyka.
MATH
Llo xoueuwr 3po6UTL TH?
BATbKO
Jepxatu y xaTi
[TokpuTKY He Xxouy.
He moxy, cTapa, 1
Ha crapocti copom
TaKm:l NepexuTb,

Hexait y MockoBuiuHy
Ine mosg aouka:

Sk sHaiine iioro,

To#l Tam 6yne XHUThb;

Ay’ 3ugine forg
Xgﬁ am Oy 1£ KHUTb.
A it nafre Byne
boxas/Bosss!
(no6GauuBwu y BikHi Katpio)
Ta roji Bxe naakarb,
OH Katps ine!
Bupskait wBnaw y popory,
Bcio npaBay ckaxw,
A cam 51 He MOXY
Banakatsb i3 Helo.

(Bxoautb KaTps, noctasuaa sigpa Ha nasi
KOO ABEpei, a caMa KMHYJACh A0 KOIUCKH

i MOPAETHLCA i KOAMLIE ANTHHY)

No. 14

MATH
Hlox Becinas,
HoHi moa?
A nex TBOA napa?
He cBiTHAKM 3 ApyXKeHbKamu,
CrapocTn, Gosipe?
¥ MockosuigHi, 10HI0O Mos !
lanxk ix wykarty,
Ta He Kaxxu A06pUM JIIOASM,
l1lo € B TeGe MaTH,
[poknstuit yac, roAMHOHbKA,
Lilo Tv HapoaHaach;
Ik 6u 3HaAa, A0 CXij COHLS
Byna-6 yronuaa . . .
3aanach TOAI TH rajuHa
Tenep MockaneBu!
JoHI0 Mosi,

JoHio most,
KBiTe miit poxesuii!
. Sk sriaky, K nTaweuyky
" Koxana, nocuna
Ha avuweHbko . .-
JoH Mmosl,
LUlo Tt Hapo6una?
Onnsiunnal
Ian co6i B MOCKOBILHHY,
CBeKkpyxH moluykaii;
He cayxana moix peueii,
To 1i nocayxaii,
Iau, noHwo, HalaH Ti,
Haiian, npusuraiics.
KATPH
Mamo! Mamo!
Ulo Tv kaxew?
3a u10 pBew TH Aywy?
Bin BepHeTbCs1, OChb nobGauml;
[Mpoctn MeHi Mamo!

MATH
Byab wacauBa B uyxux JOASX,
Jlo Hac He BepTa¥ics;
He Bepraiicsi, AMTS MOe,
3 panexkoro kpawo! ¢
KATPS (6Gnarawuu)
Mamo!
MATH
A XT0-X MOIO I'OJIOBOHBKY
Be3 Te6e cxoBae?
XTo 3amnJjiaye Ha A0 MHOI,
Sk pigHa aMTHHA?
XTO nocaguTb Ha MOTHJI
YepBOHY KaJIMHY?
XTO0 6e3 Tebe rpiliHy Aylwy
IMomuHathn Oyne?
JoHo Mos,
JoHio Mo,
JuTtsi Mmoe awbGe!
Iau Bix Hac ...
Bor 3 ToGolo!
(puaa)
BATBKO
Yoro waew, He6oro?
KATPY
MpocTu Meni, Miil 6aTeuky,
Miii rony6e MuIHi.
BATbKO
Hexait Te6e Bor npouiae
I no6pii noxe;
Moauce bory Ta iiamn co6i,
Meni nerue Oyje.



KATPS

ITpoctu, Taty,
IIpocTn, Mamo,
[TpocTiTh LOHIO BH CBOIO!
O#i 3rasiHbTECh, pini,
Ha moe nuxo,

Ha moe aurs,
MaunioceHbke . . .

XTo npuronyGuTh,
XTo npuBMTae

¥V nanekim kpato

Ha uyxwuHi?

MATHU

[am TH, noHIO,

Bor 3 To6oio!

Iau Bix Hac, igm Bix Hac,

Jo Hac, n0Hi0, He BepTaiich,
He Bepraiics, He-Bepradict.

BATBKO

Hlykai wacrs

¥ uyxux aogaax,

He Bepraiick a0 Hac, He BepTaiich!
Bor 3 To60l0, 1MTS MOE,

WM Big Hac,

Wykai wacrs.

B uyxux moasax .

KATPHA
Oii pex s LiHych
3 MOiM JUXOM ~
¥ nanekim kpai, Ha UyXKHUHi?

No. 15

BATbBKO
Byao koaucs, wo nuwagcs
$1 11 Kkpacoio,
Ulo Ha cTapicTb
CnoniBagcs
¥YTixu, cnokoto!
CnoaiBaBcs 6auuTb LOUKY
B xaTi monozuueto
I oHykiB cnojiBaBcs;
JdyMmanocb AIUBHUTbCH
Ha ix irpuwi Beceni —
JoBeaocst OT e 4oro
Ha crapictb pixpaaru!
JoBesocsi B nycTiit xaTi
Biky poxuBaTu!
Is crapoto

(naaue)

Bnyeriii-xari—
<Biky noxupartu,.
KATPY
(KHWAAETHCA A0 HHOTO)
Tary!
Jlio6uii Taty!
BATBKO (3 cepuem Biamuxawoum ii)
FeTb Big MeHe!
I'eTh MOCKOBKO!
Hema y meHe aouku!
KATPS

(3 MaxXOM AMBUTHLCA HA HbOTO i TYJANTHCH AO

maTepi, naae ii Ha pyku i pugae)
Mamo!
Mamo!!

Kineup Il akTy.

AKT I11

CocHogwii aic 3a KniBoM; rayxa ocinb, naje CHir; JicoM npoctsriach cTexka, mo #ae ao
o3epa. Osepue NOKpPUTE JIeAOM, HA KOTPOMY J€XHUThb Giauil CHIr; MiCLUSMH BOHO 1€ HE 30BCiM
3amepaso i GAMILUTD BOJIMLA ; Yepe3 JiC iAe CTOBMOBMII WARX, TPOXH 3 JiB& BEPCTOBHI CTOITh.
Bitep wymunTs nicom. — Karps BuxoauTs i3 niBa, y ApaHiii CBUTHHI, 60ca, 32 nJe4yuma Top-

6a, Ha PyKax Mij CBUTHHOIO AKTHHA, Y PYKaX LMOK.

No. 16

He BepHycs!

He Bephycs!

He BepHycs!

He Bephycs!

Y nanekomy kpaio

Y uyxy 3emio, uyxi Joge,
‘MeHe, 3aX0BaiOTh

Y uyxy 3emiio . . .
A pipHoi cBoei
Xo4 ousst KpUXTa
Ha g0 MHO10 asKe,
Ha no MHol0 asixe,
" Ta npo poJio,
Moe rope
YyxkuM J1049M CKaxe!
He poakasyi, ronyGoHbKoO,
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Jle 6 He 3axoBaJH,

L1106 rpiwHoOi

Ha cim cBiTi

Jliore He 3alimanu!
(AMBJASIUUCH HA AHUTHHY)

Ty He ckaxeu,

Tu He cKaxell,

Tu He ckaxell,

Ocb, XTO CKaxe,

o a fioro maTu!

Boxe TH Mmiit! . . .

JIuxo Moe . ..

Ile s 3axoBaloCh? e

3axoBaloch,

3axoBatoch

Cama iz BojOIO,

A v rpix miit

CnokyTtyew

Y a0Asix cupoToio

BeszbaTyeHbkom!

Bes6aTueHbKOM!

To He auxo

To He TsxKe,

Lllo maTH BMHpaE;

He cupotu

Mani nitn,

Lllo HeHbKY CXOBaJu.

Im 3ocTanach

Ho6pa caasa,

Moruna 3ocTanach.

3acmiloTbCcs 341 Joje

Mauniit cupoTHHi,

Buase cabo3n Ha MOTWJI,

CepaeHbKo crniounHe!

(10 AHMTHHH)

A T06i, TOGi Ha CBiTi,

1o To6i 3ocTanoch?

Te6e 6aTbko i He 6auuB,

Maru Biguypanacb?
(npuropTalodM A0 Cepus)

Cnu Mmiii 106mid, .

CnM CHMHOUYKY,

Cny, He npokunpaiics!

L1010 HiYKy OCTaTHYIO

Jo MeHe BHTaMCH,

L1010 HiUKy OCTaTHYIO

Jlo meHe BuTamncs.

Jlex TH, KOTHKY

ManeHbKHii,

Cuny Mmiii, IBane,

Hdex TH Oyjaell HOUYBaTH

flk MeHe He CTaHe? —

3 cob6aKkaMH, Miit CNHOUKY,

Koxaiicsa Ha aBopi!
Co6aku 371 MOKycawThb
Ta He 3aroBopsiTh!

He poskaxyTb cmilouncs
3a GigHy0 HeHbKYy!

— Cnu Miit cuny,

Cnu ManeHbKHH,

Cnu, He mpokuaaiics!
He npokaunxaii

BigHy HeHbKY,
JyMmkolo He 3Hyuiaiica!
Cnu Miit cuny,

Cnu MasieHbKHit!
JIoai, moni, moaeykun!
Oit moni, moai,

O# moneuku, Joni!

(IMpumouyeThes iy AepeBoM i 3acuna; CHir
He naje, a BiTep Aylle LIYMUTb AEPEBOM.
(,Hmbcg iit xaTa pinHa, 1i Aoas ripka, i 3fa-
cTbCA TH, Haye MaTH aopika i1, [IpokugaeTsb-
CSl 3XBa4YIO4YHUChb)
Boxe!
(3HOB TIPUCAYXYETHCA)

Mamo!

To BiTep WYMHTb

Mo xi6posi!

(6epe AMTHHY, XPECTUTh i KoJulIe)

Cnu miit cuny,

Cnu MasieHbKHi!

JTioai, Jodi, JoJeuky,

Jloai, Jodi, AoJeuKH.

(Jsira xono AMTHHM i 3acuna. Yepes fkuich

yac AaneKko 4yTH 6y6OH i CONAATCHKY MiCHIO.
KaTps cxonaoeTbcst i NpUCAyXy€eThCs)

No. 17

XOP CAJIIATIB (aeaBo uyTh)
Toni He Gepesa
Toni He KyApABa,
Ha Gepexky crosina!

KATPS (cxonaoo4uch)

Lo ue?
Mockaudi!
Boxe NOMOXH MeHi!

(npueayxyTbes)

Migy cnutaio 3a Isana!

( CxonmoeThes, CMilIHO NPHKPHBA AMTHHY,

TUMYACOM BUXOASITH i3 MpaBa MOCKali y no-

XOAHIN ¢opmi i 6alIUKaX, PaHbUAX, LIHHE-

ASX i3 PYXSMH BOJbHO, MO YOTHPH Y DPAA.
3 6oky ige IBaH odiuepom i3 wabaeio)
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XOP CAJIIATIB

(Mano nomaay yce uvTHile
Ha6GaMKa0ThCH)

Toni He RiBYOHKA,

Toab He Moaonas,

Ha yauui crosina.

Bepesa kyapssa!

Ha Gepexky crosna,
JliBuoHka mosioaa,

Mo yauui xoauna.

KATPSA

(KMBaeThCA A0 MOCKaJiB, Xo4e PpO3NUTaTh

3a IBaHa i no6aumBiuu ¥ioro nepex co6oio

CKPHKYE)

IBane!

Boxe miit!

Miit mo6wuii,

Miit koxanui,

Cepue Moe pigHeceHbKe!

Jle T Tak 6apuBca?

Xunba 3a6ye Karepuny?

Xu6a He nisHaew?

IBAH
YTo HyKkHO, TOGI MoJsoLMUSA?
Tebs 9 He 3HaW0!
OcTaB MeH4,
Msi Hikorga!

KATPA

Ty He niaHaB MeHe, IBaHe?
S1 Katpycs TBOs J106Ga;
Cepue nogueucs!
€iixe bory, 1 Karpycs!
(JloBe iioro 3a pyky)

IBAH (3 cepuem)
Ax!!!
Jla oTBsixkHca! ,

(o canpatiB)

Bo3bmiTe npou,
Besymuylio!

KATPH
Boxe Mmiii!
IBane!
I T nokupaew!
A Tx npucsiraecs!
IBAH (rpisno a0 cangar)
BosbmiTe npoy!
Yrtox Bu cTanu?

(Cangatu xupaioTbes ao Karpi, Bona Bu-

NPYYa€ThCs, 3 ropaa GAHCHYBIIX HA HUX
04YHMa)

KATPA

Koro?
Mene?
Mene?
Bagatu?
3a WoX, CKaxH,
Miii rony6e!
(knpaetbea po Isana 6aaraioun)

3a 10 X04 OTAATH

Ceow Karpio, 1o 10 Tebe
¥ canouok xoaunaa,

Csowo Karpio, wo asas tebe
Cuna nopoauna?

Miit 6aTeuky,

Miit 6pariky,

Xou TH He uypaics!
Haitmuukoio To6i cTany,

3 uHwWow Koxaiics . . .

3 uinum ceiTom . ..

S 3a6yay,

L1lo KkoauCh Koxanach, .
Lo Big TeGe,

Tebe cuHa maJa,
[TokpuTkoiO CcTana . . .
[TokputkoiO . . .

Slkuit copom!

I 3a mo s runy?

[ToknHb MeHe!

3abyab MeHe,

Ta He kupai,

He xupait v cuHa.

He noxmuHelw?

Cepue moe!

He Brikait Bijg meHe

1 BuHecy ToGi cuHa!

IBAH (Ha 6ik)

UToX TyTb KinaTbh?
XOoTb XaJjKo,
Jla BO3UTHLCS 3 HUMH
~ He nerko!
(Katpa 6GixkuThb A0 CHHA, a THM 4YaCOM Mo

jHaky IBana Moquni_p)yulaloTb, a 3 HUMH
i BiH

IBAH

HewiacHas!
Bor 3 To6oii!

(Yxoauth 3a Mockansmu. Katps cxonusium

AMTHHY i He JAMBJS4UCh HAa MOCKasiB, L0

NPOXOASATh CTPOMHUMHU PSAAMH, Yy TAYGHH
CLIEHH Ha XOAY PO3KPHBAE AMTHHY)



KATEPUHA

KATPA

Ocb j1e BOHO, NOAHUBUCSH
(3ynuHunach)
Jex tm?
(o3uparumnch)
3axoBaBcg!
Hema 3axoBaBcs!
Vrik!
YTik!
Hema!
CuHa! cuna! cuHa!
Batbko Biauypascs!
Boxxe Muauii,
Boxe miii!
duTa Moe no6e,
Je ninycb 3 To6oI0?
(10 ocTaTHIX MOCKaJiB)
Mockanuku!
Fony6unku!

Xa, xa, xa, xa!
Xa, xa, xa, xa!
Xa, xa, xa, xa!
Xa, xa, xa, xa!

No. 18

KATPH
Miwam |
Hema . ..
(Katpst cTOiTh OMyCcTMBIWUM PYKH, fIK
3aKkameHina)
KATPS
IMpouwaii, cuny!
I'pixom Tebe Ha CBIiT
Boxwuit, maTh nopoauna
Bupocrail xe Ha cMix MOAsM,
Mos autuHO!
Ocragaiicst wykaTh 6aTbka,

A 5 Bxe wykana!

Bo3bMiTb 3a coGoio!
He uypaiitecnb, ne6e1mku,

(Kpinko Tyante AWTHHY R0 cepus, uiaye ii,
a jaji 3HOBY NoKJaja nuJ, AEpeBOM, 3HfiNa 3
- ceGe CBUTKY, yKpuaa HOro, nepexpecTHja i

BoHox cHpoTHHa!
Bo3bMiTb jioro

Ta Bigpaiite,
Crapluomy 3a cyHa.

XOP CAJIIATIB
Aii 1a, 6a6ay.
Ait pa Hawi
Koro He HaayoTb?
(yxoaaTh)

niurjia CTEXKOW 20 03epa)
Mpouaii!
(GiXXHUTb A0 CTaBKa)
IMpowwaii, cuny!
(o6epTaeTbcst A0 AWUTHHH)
[Tpowaii!
Bom%'?'pnﬁmu Moio ayuy!

(CKpUKY€E i KUZAETHCA MiA Jif)

Kineup onepmu.
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YUTAMUTE

TPOMAACBRUIA TONOC

3 BIAALIAMH

HWIHOYUWM TONOC

1

THE COMMONWEALTH FORUM

® Jlxepeno wikaBuX iHopMalliil i BUCBITIEHHS NOAi
TenepiluHbOro MepeJoOMOBOrO 4acy, BaXHHUX LISt
KOXHOT0 aMepUKaHCbKOr0 yKpaiHLs.

BuxoauTtb ABa pasu B Micsilb

NEPEAIVIATA:

B Cnoayucunx [lepxasax Bcboro $1.25 Ha pik; 75 ueHTiB Ha niB poKy
1A KaHagu. ..o $.75 na pik; $1.00 Ha niB poky

AJIIPECA:

F VOICE OF THE COMMONWEALTH
P. 0. BOX 218, STATION D NEW YORK, N. Y.

UKRAINIAN BAZAAR

IMPORTERS OF

Material for Needlework, Embroidery, Cotton, Beads,
Cross-Stitch Designs, Stamping Goods, Novelties, Eetc.

170 EAST 4th STREET NEW YORK, N. Y.

Compliments of

JOHN W. KUZYK

INSURANCE

124 — 1st AVENUE NEW YORK, N. Y.
Tel. ORchard 4-3495

—_—




TOmkins Square 6-7070

r_____——__——*—___ﬁ

WEBSTER HALL

| H. REINER, Pres.

Ball Rooms — Banquet Rooms
Meeting Rooms

119-25 EAST 11th STREET NEW YORK CITY

I Compliments of
The PERFECT LAUNDRY CO., Inc.
I JOHN STOGRYN, Pres.

51-57 McWHORTER STREET NEWARK, N. J.
Tel. MArket 2-4193

“We Wash Everything but the Baby”

Compliments of

MYRON LYTWYN & SONS

Director of Funerals
LADY ATTENDANT

h 383 MORRIS AVENUE {(Cor. Springfield Ave.) NEWARK, N. J.

Tel. ESsex 3-5347




ANTIN RUDNITSKY

Ukrainian Folk Songs

Sung by

MARIA SOKIL

WITH THE COMPOSER AT THE PIANO

Songs of the country in the headline news of the day—Ukraine.
Authentic musical expression of the Ukrainian culture.

Here are eight Ukrainian Folk tunes on three double face re-
cords, in an album beautifully designed and decorated: with stories
about Ukrainian Folk Music and its leading exponents, Maria Sokil
and Antin Rudnitsky.

“Maria Sokil has a most beautiful voice”
—Chicago Daily Tribune

“An artist and singer of high quality”
—New York Times

“There was no end to the applause after her last
song” — Philadeiphia Inquirer

A TRIPLE SENSATION FOR MUSIC LOVERS

First recording in album form
of eight of the most beautiful

UKRAINIAN FOLK SONGS

Love Song (Boyko Region)

Spinning Song (Poltava Region)
Young Men’s Song (Podilya Region)
Wedding Song (All-Ukrainian)
Spring Song “Kiev Region)

Sradle Song (Hutzul Region)

New Year’s Carol (Volhyn Region)
Jesting Song (Kuban Region)

List Price ........ ... . .. $3.00

v

Order from

SURMA
BOOK AND MUSIC CO.
325 East 14th Street New York, N. Y.




The Latest Ukrainian Records

HAMHOBILI YKPATHCbKI PEKOPIH

Pexopau 3 PaasHcbKoi Ykpaiuu:

21 T'peuanuxu; Bauaypa — Xop i convo

24 Bin KuiBa po Jly6eun; Oii ve csitu — Xop i coabo

25 Oueper ayrom ryae; Katepuna — Xop i opxectpa

26 3acsuctaiau kosadenbku; Llurauk — Xop i coaso

36 Oii y noni; Ta 6oastb pyuku — Xop i ayer

45 Jlouwmk; Kosayok — Bananaiika opxectpa

46 Kousno mauna; O nonuys o6pyuy — JliB. xop

47 Sk ympy; Pese ta ctorne — Xop Jlymka

51 Tonak; Ceituth micaus — bBasaanaiika OpxecTpa

53 3anpsraiite xaonui koni; Fomin, romin — Coabo i xop

Ceancbka OpxecTpa
L2 Kapnato-¥Ykpaincoka Koaomwuitica-Tyuyaka

Pexopan Hocuga Chirypa (COHAPT) no 75 uurT.

580 I'pai meni ckpunko. nojbka; Becena, nonbka
581 bBanpypa, noabka; He Tenep, noasbka

582 HosomoaHna, noabka; MaHka, nosabka
583 Tonak; Kopo6yuuka

584 KokeTka ,nosabka; Jlesrinka
ToBuuii pekopan no 75 UHT. 3 NepecUIKOIO

- HoBi KOJIYMBISI Pekopau no 55 uHT.

K401 Crpuitcbka Konomuitka — T. Cetryn

K400 [Ba kpoku; Oit niav s wixep Bixep — XKyKoBCbKMIA
K399 Koaomwuiika nositosa, Y. I. i II. — XKykoBchkui
K398 Oi He wymu ayxe; Cokonaom ctpinorww — Xop
K397 BuaosuH cuu; Kasaaep nix Bycom — ymeHiok
K396 YopHo6puBka, konaomuiika: Bapsinok — ymeHiok

Pexopaun no Tanuis, KICMET no 75 usur.

106 Kopo6yuika; I'onak — Opxectpa

101 JIBa kpoku; Koxanouka -— OpxecTpa
104 Tpoiika; Koketka — OpxecTtpa

107 T'peuanuku; Beurepka — OpxecTtpa

109 Tlagecnan:; Jlearinka —— OpxecTpa

105 Tlo6ina, noavka; Kpakosik — Opxectpa

Bci nosuui pekopau 3aamoBasiiiTe Ha aapecy:

SURMA
BOOK AND MUSIC CO.
325 East 14th Street New York; N. Y.




UKRAINIAN MUSIC

201 UKRAINTAN FOLK SONGS

for Voice and Piano ....................... $2.50
2 UKRAINIAN FOLK SONGS

Selected and Arranged for Violin and Piano

by M. O. Hayvoronsky .............c....... $2.00
3 SELECTED UKRAINIAN FOLK SONGS

AND DANCES for Violin 128 ............. $2.00
4 CHRISTMAS CAROLS ON PIANO

for Children ............ ... ... ... .. ..... $0.75

5. SELECTED CAROLS
for Children (Shchedrivky)

6 SERENADE
for Violin and Piano, by M. O. Hayvoronsky . . .$0.30

7 DUMKA (THOUGHT)
for Violin and Piano, by M. O. Hayvoronsky. ..$0.30

8 UKRAINIAN NATIONAL HYMN

for Piano, by Verbitsky-Yaroslavenko........ $0.35
9 MARCH OF CHORNOMORTSI
for Piano (Zasvistaly-Kozachenky) .......... $0.50
10 UKRAINIAN THOUGHT
for Piano, by Prysowsky, No. 1 .............. $0.65

11 ZAKUVALA
for Piano, from Operetta Vechernitzee,

by Nishchinsky .......... .. ... ..o, ., $0.50
12 SONTSE NYZENKO (THOUGHT)

for Piano, by Zaremba ..................... $0.75
13 UKRAINIAN SHUMKA

for Piano, by Zientarsky ................ ... $0.50
14 UKRAINIAN FOLK_SONGS ,

for Voice and Piano, by Barvinsky........... $1.00

15 COSSACKS IN EXILE (Music)............. $2.50

16 KATERINA
opera by Arkas ............. ...l _—

All above numbers can be had of the Publisher

SURMA
BOOK AND MUSIC CO.
325 East 14th Street New York, N. Y.




MObAKAHHA A1 MAMYCI

CHHIB, TOY0K TA MYXKIB, KOTPI HAINIEPEJ 3AKYIIWJ/IH
TIKETH HA BAHKET JHSl MATEPI, BJIALLITOBAHHH
PA10-ITPOrPAMOIO CYPMA

BAPHA KCEHSl — “SIk ubBiTKa uBuTyua B ropoii. Tu B CBOIil cifeL

rocnoni!” — Tpu nouky i cux, Herri, Mepi, IBa, F'punb

BOOJAK AHHA — “Jlo bora s pyku migHouly, 3a TBO€ 3J0POBJSUKO
Bce l'ocnoga npoury!” — Toma

BPUHb MAPISI — “Xaii Bor 106po, noBruit Bik Hece. L1106 Baw wasx
OyB BUCTesleHHiT poxamu yce!” — 3odin

BYPKO AHACTA3IA — “Tu meHe xopoHuul Bij Juxux tpisor. Hai
6aarocoBuTh T4 3 He6a I'ocogb bor.” — AHHa

BATHEP AHACTAS3IA — “Mu Tebe MmaMycCio BCi LLMPO KOXAEM, MHO-
ro JiT 3 TaTyHUeM NpoxuTH Gaxaem!” — Cun Mapced.

BAPEHAK AHHA — “fIk 3ipoHbka sicHa, HaWli MaMa KpacHa,” —
Jonbka dpeHuec

BEHUAJI J>KEHHI -~ [oporiii xpecTHiit mami no6axanusi. —Map-
ceab Baruep

BAOBWH KATAPUHA — “KsiToukiB famo 6araTo, MaTiHLi Ha Jto6e
cBATO.” — YOTHPH CHHM; TPH BiKe B apMii, YeTBEPTHH YeKae

BOBYOK 30®I — “bBora s y cepui npouy, o6 TH XHujla HaM CTO
ait!” — Quin

BOPOBEUb AHACTA3I{ — “Ckaagato 6axaHHSl LWHUPEHbKi, 3a BCi
KJONOTH TsXKeHbki.” — Myx Bacuin

BOJIOLLYK TEJIEHA — “lllo6 mamyci y BikoHLe, BCe CBiTH/IO SICHe
coHle. Koway xBuJi0 Becennno, KOXAY XMapKy posirsano.” —

_ Myx Bonoaumup i noneuxa Easipa
FOHAOBUWY ATA®ISI — “Hepa3 Ti i Ha XBHJIbKY He MOTJ/1a MPHUCICTH.

Bo mu Bci kpuuanu ‘Jasait Mamuo ictu!” — Jlouka Mpc. Anna
dyenrec
TOTTEP AHHA — “Mamo na! Mamo paait! bo Tv mama Ha Te 3Hait!”

Poccea Mamio Beauyae, IBacHK micHIi0 3acniBae
F'Y3AP MAPISI — “Tlonia ropy BHCOKYIO, JAiTalOTh BipasHu. Hirge Ham

TaK He a00pe K B pigHoi mamu!” — JliTu IBan, Muxaiino, AHTiH
.. iMaBno (Bosix)

I'JIOK MAPIS — “Bce a1 mamui Bce Haiikpauue”

JEPEBJIAHA AHACTA3Id — “Kunawo KBiTOHbKM Mmif HO3i, LLACTS
mamui npouwy B bosi” — cun Muxaiino

JMUTPIB EBTEHISY — “Oii sikax 6o TH, MaTycCl, 10pora Ta MuJja.
[Mpocum Bora, 106 T 10Bro we 3 HamMu npoxuna.” — JloHbka
Ounbra; Cunu (Bosikv) CaaBko i Ctenan ta myx Iletpo

JIMUTPIB OJI — “Ane xou He Mal0 Mamu, Ta pajiio HUHI 3 Bamu.”

JOMAPECKI IMABJ/IMHA — “Mamo n06a i Bu Ttatky! Baine nunbka
CBATO . . . [IBausTh BiCiM JIiT Npoxuau, wuitte ue 6arato.—JiTu

JNKYH MAPIS — “Moiii mo6iit wiHwi Bcs Most mo6oB!”’
AWNKA KATEPUHA — “Bes xypOu y 3a0posaio wupo Bac BuTalo.
Bce rapuiwi nucanouku nucatu 6axaw!”’ — Jlouka IlaBimHa
(TNpoaoBieHHa Ha cAifylo4ilk CTOPiHLL)




TNOBAYKAHHS AJ151 MAMY Cl—IlIponoBikenns
JIPEBHAK MAPIY — “IlouinyHkamu BuTaio, muoro Jit Bam 6axaio”

— cuH IBaH.
JIXKAPCBKA PO3AJIIY — “Knany kBiTOHbKM mif HO3i, MHOro niTTH,
npouy y Bo3i!” — Eminin

JOKOPKISA KATAPMHA — “Cepust Hawi—Hawi KBiTH—BiAlaMo
ToGi B Mo6oBi—3axuuiail MaTycio Hauy, nif-cBATUM TBOIM no-

KpoBOoM!” — My i cuH Anapin

XKMUBOTKO TEOAO3IA — “XKuiite Mamo MHOro Aait, XuiTe Mamo
mHoro ait!” — Jloukn Credania i Auna 3 vonosikom Ilerpom
(BOSIK)

KAJIAKYPA JIIHA — “Biuno By wo B Typ6oTi uio6 Bac bor Ham 36e-
- piras. L1106 cnosuuincey Bawi Mpii, bor Bam wacreuko nicnaas.”
— Mapis i Anacrasia 3 Ilasiom

KJTATIKO BAPBAPA — [lo6axanHs i TuKeT aas ‘‘mamyci.” — Map-
cean Barnep

KALOBCbKA MAPISI — “Tak sik coHue, TH CBiTHJIO, BCe AMBUTHCS
MeHi muno.” — IlpuaTenn

KOBAH AHACTA3IA — “MOSI Moba MaTH KanuHOBMH leBlT B T06i,
piiHa MaTH BeCb Miil moouii cBiT!” — CHH IBaH

K¥Y3IMOBHNY MO3EPUHA — “TlocBapuUTb, MOKPHUUUTD, MOLLiNye Tai
MOBuUMTb.” 3a To MM Tebe maTyclo, Tebe mooum! — My Myciii;

aith Bipa i Boroanmup
KOBAJIb KATEPUHA — “3a Bci slacky To6i HUHI nocuiaio ueil npu-
BiT. | 6axkalo sk HaiGiabue e NpoxuTH To6i aiT!” — JLKopaK
KYJIbYNLUBKA TTABJINHA — “TlomiuHnKOM y BCSIKMX TpyAax, | cou-
LSt NPOMiHHAM B X yp6i.”’ — Mmukoaa.

JIAKOMCKA AHACTAS3ISl — “BaxaHnsi ckaagaeM. MHOTUX JiT Ma-
Tyci 6axaem!” — Jlouka Mapin i Cteda; Haiimenma noHss CoHsi

JIMTBUH KATEPMHA — “Ilix onikowo maTyci Beceno ryasem: JoBri
pokn Mami npoxuTH 6axaem” —— Cun Mukona 3 3iHKOI0 AHTOHi-
HOIO

MALSX MAPIS — “Baxaem Bam, HeHbKO, 3 HAMHU 1LACTA e AiXKAa-
TH. | IO AHWHM, TaK K HUHI, Beceai AHi maTu!” — Jlitn Creda-
His1, [lapackesin i 1 Bacuib :

MIKYJIA MAPIS — “XKnit nam poBro, HaBuai Hac xuTH. 11106 mn
BMisnM cBoiM i Borosi caywurn!” — Jlitu: Ilerpo, Masno, Mapin
i Jlio6a

MW/IAHOBHUY MAPIS — “B Bauwe cBaTo, mamuo, 6ixy Bac ButaTy,
19 Bac cBoi nicHi Bce xTisa6 tmisatu.”” — Jlonbka Meaanin

MWIJIEP AHHA — ““Tak sik piiHa TH MeHi, 3arte B el BeNUKUI AeHb
s CKJafal HARIHUPIIMX KHTHUKY 6axanb.” — Oabra IoBx

MOHIMK AHHA — “Becesio 11060 y Hac sk BCMixaewcsi aicOKo y
pa3” — My Credan

MOCKAJIMK KATAPUHA — “Mos no6a MaTH, KaJUHOBHI LBBIT.
B T0Gi pizHa maTH Becb Miil n106HIT CBIT. — Cun Muxaiino

HAMJAH BAPGAPA — “Beskeneunuii Tpya . . . po6ota Tpowku Bac
3JI0MHUJH. Ta TUM Giablue Hawa HeHe, Bu HaM Lyxe muai.” IBaHHa,
Jokan i euy4ok Torac

(JlokiHyeHHs1 Ha caigywoqiil cTopiHui)




TNOBAXKAHHSA AJI1 MAMY Cl—lokinyenns
HULIAK KATEPUHA — “Mama, mama, mama, Ma . . . Kpauioi mamu Ha

CBiTi Hema, ik Mos.” — Jlouka KaTapmuia _
TEPXYH MAPIS — “BaarocnoBedHa G6yab MatyceHbko mos. Bcero
Hailkpauworo 6axae — poHeuka TBoA!” — TekJas

TMETPYUIAK MEJIAHISl — no6axaHHs Big myxa MuKOJIH
NMETPOBIL, MAPIF — “3 Bawum cBsiTtoM Bac BUTaeM, wacanBux AHiB
Mamo, Bam Gaxaem!” — Crenanil, Mosetuna i 6eit6i Oapin
NMETPYHYAK AHACTAS3IS — ‘““Mamo, 3ope Hawa sicHa, HuHi Bauwe

cBaTo — Bia Bawnx goyoxk Mapii i Ctedanii nioGosu Gararto.”
TIEHKAJIb KOJIIS1 — TMo6axanua 3apopoeas — Bia Aireil i myma
NETJAP TEKJISA — “Mu 3 To60I0 9K y HeG6i . . . [loramaew Bce B no-
Tpe6i!” — Jlonbka PoB3 3 myxom Hocudgom, Buyukom Baooi; cu-
nu Enai i [aBno (Bosik)

NOJILLYK TEJIEH — “Martinkd, mu Bac koxaeM i 3p0opoBas Bam
Gaxaem!” — Jlonbka 3odpis i Cun Muxaiino (Bosk)

[MONAIIOK IMABJIMHA — ‘“bBawanb Gyker mMu gapyem” — Crena
Kopinb, /Inka Katepuna

CEJIEHYAK MAPISt — “Mu BASIUHI AJns Mamu, 10 AHAMH i HOYAMH,

[TecTuTb Hac i rpie, ax cepue paaie!” — JliTu: lenen, FOnis, Ma-
pist, Auna i IleTpo
CEHKO ETrHEC — ““JloBroro Biky NpPOXMHTH i C/ie3H Hi OLHOI MPOJH-

TH!” — [nopin, bonai i 6yayunin 3saTb I'puropwii
COPOKA MEJIAHIA — “B uac HenoJi i Herogn, Bu mepoukom Ham i

Haconoau.” — Cun JleBko
COPOKOJHT EBAOKIA — “Hawa smo6a mamo, 30J0Te CepleHbKO,
ik HaMm xuTh 3 Bamu 060 Becesnenbko!” — CuH Mocud i Hesi-

cTka PoBs3, 3 BHyuykom “Ba66i” aouxa Mapis

CYPMAUY AHACTA3ISl — “Ot Taka T a0o6pa MaTH, YeCHa, iCHA K
cBara, 11106 cBiT Becb nepeiiTH, rofi kpauoi Haiitu!” — CaaBus
A MupoHIBLO

TAPHOIIVIbCLKA 30®I51 — “Haiicepaeuniwi no6axauus!” — MH-
pocaasa i EBren (ceiisiop 60ii)

S®EHKAHUH ®EHHA — “[leHb i Hiu TpyA AJS ANTHHKH, a 1js cebe
Hi XBUAMHKH. — JliTh i myxx JImutpo

XUTPHUH EBA — “Jlo6puM NpHK/IaAOM TH Hac yuuaa, 3a Te MU Tele
KoxaeM mamycio muaa.” — Jitu

XPUHIBCbKA AHHA — “Jloporiii apyxuHi noBrufi Bik’ wupo 6a-
*ae yoaoBik Ctedan
YOJIIM KATEPUHA — “Bechna i maii, kBiTku B rato 3ausiad. CBATO Ha
3emai, Mn ToGi MamMo npucsaraem, ulo 6yjiem BipHi Bce T0Gi.” —
I0nis, IaBmHa, Credanin
IHYCTAKEBUY MAPIF — “3a Te ToG6i 6abuio xeJdaHHS CKJIALIEM,
Lo 3 rayounu cepus Bci TeGe koxaem.” BHyk Mapuean Barsep,
ceiyiop 60M.
FO3HOK MAPIF — noGaxanus Big pouyku Mpce. KOaii Baeiik
Bcim Mamam, ix Jonbkam i Chmam — Lliupi IoGaxcaHHs 3 Haroau
Aus Marepi! — BOJIOJHMMHUP JIEB BOJIOLLIYK
Tox 10 APYyroro BCi poky, Mamu n0OpPOreHbki,
NMamaTailiTe 3a nporpamy — 6yabTe 3a0poBenbki! — M. CYPMAY




PEKOP/M YKPATHCHEOTO XOPY 0. KOLIMIA

Koasiau it LlleapiBku

Bor Ipeagiunnii — App. Kowunus

B noai, noni — App. Jleoutosnua

[puneris cokin — App. CrynHiubkoro

O, lusnee Hapopxennst boxoro Cuna. — App. Kommus
Oit Ha piuui — App. Creuenka

Lo To 32 npeauBo — App. Kowmus

Xoaus noxoaus; Ot Ha roponui — App. Creuenka

Ilicui Hapoani

Modnoanii xo3aue . . . — App. Kownus

On, xkoaub ToM Beuip Tail noseuepino — App. JleouroBuua
Buiigu 'puugo Ha Byauuio — App. Komuus

Oit Ha ropax no goiuHax — App. Kownus

Oii ciB noixaB . . . — App. JleoHTOBHYA

Ta 6iga oxenusch; Yaban, i [lo Tim Goui JyHao — App. Kowwus
Oi1 Big capy Ta 5o mops — JleoHToBnya

Konomuiitka — Koaeccu-Koumus

Qi1 y aysi Yepsona Kammna — Kowmus

Y micteuky BorycaaBky — Jluceska

bBoxaii Tas crenoBasi — Kownus

Oi moasi, moas (Jlemkisebka) — Kowmug

O cama s nuMHUYeHbKy — Kommnus

Lymute ryae ai6poBosbka — App. M. 'aitBopoHCcbKOro
Ine Xapko 3 Typeyunnun — JliogkeBuu-Kotuuus

ITo onenbku xopuna — Jlucenka

Pa3om 27 nicenb Ha 10 pexopaax, 3 aab0ymom i ciroBamu. Lina $10.00

3AMOBJIEHHS ITOCHJIAUTE HA AJIPECY:

SURMA
BOOK AND MUSIC CO.
325 East 14th Street New York, N. Y.




Founded Upon Experience, Fashion, Confidence
And Value

As we are wholesale
Fur Manu‘acturers,
we are in & position
to give you outstanding
values in

FUR COATS |
JACKETS % SCARI'S

‘! You can choose from « large aad saried stock of every ftyne
: of fur, for everr occasion, or you can selec: your own skins
and we will make up the garnient you wani to your individ-
J1al measurements, and to best suit your zérsonality. Ycur

- WOLOSCHUK & SON
Manufacturmg Furriers

343 Seventh Avenue New York City

| iuspection is invited. —— Come in and convince yourself.
|
1 Open Daily till 7:00 Sundays till 3:00
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