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This volume is dedicated to one of the great unsung heroes of
Ukrainian-Canadian scholarship: Myron Momryk. In a career spanning
four decades, Myron has been a tireless advocate for multicultural his-
tory, an archivist and scholar of Ukrainian and Canadian history, and
perhaps most important, a mentor to entire generations of scholars of
ethnicity in Canada. Without his efforts in acquiring, accessing, and
disseminating many new and important archival collections, many of
the articles in this book might never have been written.
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Introduction

Jim Mochoruk and Rhonda L. Hinther

Perhaps this book should start with a confession. Despite the title and
the overwhelmingly Ukrainian-Canadian content of the essays in this
collection, this work is more about Canadian history — writ large — than
it is a basic study of Ukrainians in Canada. Indeed, it is not even purely
historical in nature, as the contributors come from a broad range of aca-
demic, professional, and disciplinary traditions and as such are con-
cerned with questions that go well beyond the typical scope of the
historian. This is only fitting, though, as the field of Ukrainian-Cana-
dian studies has long benefited from the contributions of curators,
archivists, public historians, education specialists, geographers, literary
critics, art and architectural historians, government officials, and inde-
pendent scholars. This collection continues that tradition of cross- and
interdisciplinary work even as it suggests that Ukrainian-Canadian his-
tory should not — or at least should no longer — be deemed a distinct
field of inquiry. Rather, this work is dedicated to the proposition that
ethnic, hyphenated histories should be viewed as major currents in what
collectively constitutes the mainstream of Canadian history.

While this proposition will not shock anyone who is already engaged
in ethnic studies, it may sound counter-intuitive to those entering this
area of study for the first time. Indeed, it may sound particularly strange
given the iconic status of Ukrainians in Canadian immigration and eth-
nic history. Even those who have little or no expertise in Ukrainian
studies have some image in their minds of the first Ukrainian settlers
and how these ‘Galacians,” ‘Bukovinians,” or ‘Ruthenians’ came to
Canada in the 1890s and early years of the twentieth century as part of
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4 JIM MOCHORUK AND RHONDA L. HINTHER

the Laurier government’s attempt to fill the Canadian West with set-
tlers. Clifford Sifton, the Minister of the Interior who devised the im-
migration policy that brought tens of thousands of Ukrainian speakers
(and other eastern and central Europeans) to Canada between 1897 and
1913, is best remembered for this policy — and for his defence of it
when these immigrants were accorded what can only be described as a
‘negative’ reception by the host society. Though he himself was every
bit as racist as most members of the dominant society, Sifton rather fa-
mously defended these ‘stalwart’ peasants — these ‘men in sheepskin
coats,” their ‘stout wives,” and their myriad children — as exceptionally
good value for the government’s immigration and settlement dollar.

This description has had real staying power. The narrative accounts
and visual images of Ukrainian families stopping in Winnipeg and other
western railway centres before heading out to the western lands have
made their way into the national consciousness and have long shaped
portrayals of Ukrainian Canadians among both scholars and the public.
Seen in this light, the new arrivals were a stolid peasantry, inured to
suffering by generations of privation, but they were also a somewhat ex-
otic, non-Western people whose Canadian experience would be deter-
mined by their pre-existing culture, by the landscape they were to settle
and ‘tame’ (and that might also ‘tame’ them), and finally by what most
Canadians hoped would be the inexorable process of adaptation and
assimilation to the ‘Canadian’ way of life.

Given the staying power of these images and their ubiquity in Cana-
dian historical discourse, it is understandable that most non-specialists
see Ukrainians as a monolithic group whose experience in Canada has
been a singular ‘shared reality’ of either hardship or triumph on the vir-
gin lands of the West — or a mixture of both. This is precisely the sort
of simplistic image that Ukrainian-Canadian scholars have been chal-
lenging for quite some time. Subsequent waves of Ukrainian immigra-
tion during the interwar period (under the Railways Agreement Act)
and then after the Second World War (when ‘displaced persons’ began
arriving in Canada), as well as dramatic internal migrations from coun-
try to city and from West to East, changed the basic demographics of
the Ukrainian-Canadian community in the years following the first
major wave of Ukrainian immigration. Yet these changes have had lit-
tle impact on public perceptions of Ukrainians in Canada: to a very
large extent, despite the arrival of large numbers of labourers in the
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INTRODUCTION 5

1920s and later of intellectuals and professionals, the vast majority of
whom were urban dwellers, the popular image of Ukrainian Canadi-
ans has remained that of farm-dwelling Westerners.

Of course, there is at least one other set of images concerning
Ukrainian Canadians: that they were ‘dangerous foreigners’ — a term
that could be used in a broad variety of ways. For example, they were
dangerous because they didn’t assimilate quickly enough to mainstream
society and therefore threatened the Canadian social fabric. Or, they
were dangerous because they supposedly drank too much and were
prone to violence and criminality. Or — even worse — they were dan-
gerous because they were either Bolsheviks or potential followers of
clever and manipulative Bolshevik leaders. For many years these vari-
ous perceptions of Ukrainians as ‘dangerous foreigners’ inspired many
Ukrainian-Canadian leaders and writers to present their communities’
best possible faces to the dominant society, sometimes even white-
washing the experiences of those communities in order to demonstrate
Ukrainian ‘respectability.’

Because of these perceptions, and the role that scholars have played
in shaping or debunking them, it is particularly important for student
and non-specialist readers of this collection to have a basic appreciation
of the work that has already been done in the field. To begin with, very
soon after Ukrainian speakers began arriving in Canada in large num-
bers, a lively literature on them arose. Written largely by non-Ukrainian
‘experts’ on the ‘Ukrainian question,” these works focused mainly on
this question: ‘Now that we have let these people into the country, how
can we best Canadianize them?’ Even the kindest of these ‘experts’ —
including the director of Winnipeg’s All Peoples’ Mission, the Rev-
erend J.S. Woodsworth — despaired of assimilating the older immigrants
and placed most of their hopes in the children. Far less positive — and
more widely read — were the assessments of Woodsworth’s fellow So-
cial Gospel minister, the Reverend Charles Gordon (writing as Ralph
Connor), whose novel The Foreigner (1909) was a brutal indictment of
the Ukrainian-Canadian way of life.!

These deeply unflattering portrayals aside, many of the early con-
tributors to Ukrainian-Canadian studies shared traits with other early in-
terpreters of the ‘ethnic experience’ in Canada. As a group, they were
an interesting mix of popular and scholarly authors, who quite under-
standably focused on ‘firsts’: the first settlers, the first manifestations
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6 JIM MOCHORUK AND RHONDA L. HINTHER

of organizational life, the first religious and lay leaders, and the first
great accomplishments of Ukrainians in Canada. As Frances Swyripa
noted back in 1982, many of these works endeavoured to make Ukraini-
ans and Ukrainian-Canadian history ‘respectable’ to the dominant so-
ciety.? Thus they often emphasized the rural and Western Canadian
‘origins’ of the Ukrainian-Canadian community, focusing on the idea
that Ukrainians had played a key role in ‘taming’ and settling the west-
ern frontier. They also tended to downplay community divisions. The
so-called nationalist/progressive divide in the Ukrainian-Canadian com-
munity (essentially a political division between those who supported
pro-communist organizations on one side, and almost all other
Ukrainian groups on the other) was ignored whenever possible, and the
histories of competing groups within the community — the Orthodox,
the Roman Catholic, the Ukrainian Catholic, the Presbyterian, and myr-
iad secular groupings — were marginalized in the histories written by
those associated with one particular group or another. The usual end
result was a somewhat monolithic and triumphalist version of
Ukrainian-Canadian history3 — a version, moreover, that was dominated
strongly by men. As Swyripa would later argue, in these early works
‘both settlement and community development were typically explained
through the male members of a family and the group, with their activ-
ities the focus.’*

But eventually, as both the community and the scholarship matured,
the narrative and positivist approach inherent in these works — the ‘look
at the accomplishments of our people’ story — began giving way to in-
creasingly sophisticated and nuanced analyses of the many different
Ukrainian-Canadian experiences. This was of a piece with the sophis-
ticated work being done in other fields of Canadian ethnic history, most
notably in Italian-, Irish-, and Jewish-Canadian studies.’ There was ob-
vious value to the pioneering work of scholars such as Vladimir Kaye,
Michael Marunchak, Ol’ha Woycenko, and Paul Yuzyk, who had pro-
vided much useful statistical and political information on Ukrainians
and in so doing had outlined a positivist account of the ‘onwards and
upwards’ history of the Ukrainian-Canadian experience in Canada.
However, by the late 1970s and early 1980s their work was being su-
perseded — or at least built on in unexpected ways — by a generation of
scholars whose concerns focused variously on social history, local his-
tory, labour history, the urban experience, the role of women in the
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INTRODUCTION 7

community, and several other subgenres of what was by then being
styled as ‘the new history.” As it turned out, these new intellectual in-
spirations were well timed, for they coincided with renewed public in-
terest in the white ethnic groups that constituted what was by then being
referred to as the ‘Canadian mosaic.” As a result, these scholars were
able to benefit from the same sources of institutional and academic sup-
port as were being made available through the Canadian government’s
Multiculturalism Directorate, the Canadian Institute of Ukrainian Stud-
ies (CIUS) at the University of Alberta, the Chair of Ukrainian Studies
at the University of Toronto, and the Centre for Ukrainian Studies at St
Andrew’s College at the University of Manitoba. Given this intellectual
and institutional synergy, it is not surprising that scholarship in
Ukrainian and Ukrainian-Canadian history expanded exponentially.
New scholarship related to Ukrainians filled the pages of Journal of
Ukrainian Studies, Canadian Ethnic Studies, Canadian Slavonic Pa-
pers, Prairie Forum, and several other journals of Western Canadian
history. It also resulted in the numerous book-length publications of
the CIUS, including several important collections of essays.®

Of the works produced during this period, none was more important
than the collection of essays titled A Heritage in Transition: Essays in
the History of Ukrainians in Canada. Part of the ‘Generations’ series,
which was supported in part by the federal Multiculturalism Direc-
torate, A Heritage in Transition was a breakthrough work in many re-
gards. It brought together the work of several of the older, established
members of the Ukrainian scholarly community (Kaye — posthumously
—as well as Yuzyk and Woycenko) with that of a well-established, often
university-based intermediate generation (Robert Klymasz, Manoly
Lupul, and Oleh Gerus) and combined it with the research interests of
an up-and-coming generation of researchers represented by Frances
Swyripa and Orest Martynowych.” As a result, A Heritage in Transition
was extremely well-balanced: it documented an already rich historio-
graphical tradition of Ukrainian-Canadian studies, branched out in
some new directions, and was able to proudly declare that students of
Ukrainian-Canadian history need no longer prove Ukrainian ‘re-
spectability’ and need ‘no longer [be] obsessed with demonstrating that
Ukrainians have managed to adapt to the Canadian way of life.’8

Another notable historiographical development of the 1970s and
1980s was the role played by scholars who had no personal ties to the
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8 JIM MOCHORUK AND RHONDA L. HINTHER

Ukrainian community. John Lehr, a historical geographer originally
from Britain, began his work on patterns and styles of Ukrainian set-
tlement in Western Canada during this period — work that would even-
tually make him one of the most influential Canadian scholars of the
settler experience. Donald Avery, a historian of immigration and worker
radicalism at the University of Western Ontario, paid particular atten-
tion to Ukrainians and other eastern and central European immigrants
in his important 1979 study ‘Dangerous Foreigners.” Six years later an
influential Canadian Historical Association pamphlet, The Ukrainians
in Canada (influential because these pamphlets were so useful to non-
specialist professors, who increasingly were being expected to com-
ment intelligently on the ‘ethnic experience’ in their classes on
Canadian social history), was co-authored by the decidedly Anglo-
Celtic J.E. Rea and one of the recognized leaders in the field of
Ukrainian-Canadian studies, Oleh Gerus. John Herd Thompson, yet
another well-known Anglo-Canadian historian, also entered the field
of Ukrainian-Canadian history at this time, co-editing Loyalties in Con-
flict: Ukrainians in Canada during the Great War with Frances
Swyripa.” Meanwhile, non-Ukrainian scholars of Canadian labour his-
tory and the history of Canadian radicalism found themselves paying
far more attention to Ukrainians, as witnessed by the work of Greg
Kealey on the state’s repression of the ethnic left, Joan Sangster’s study
of women on the Canadian left, and Ivan Avakumovic, Norman Penner,
and Ian Angus’s work on the history of the Communist Party of
Canada.'9 On at least one level, this particular trend — and the success
of A Heritage in Transition — indicated that Ukrainian-Canadian history
was breaking into the mainstream of Canadian historical discourse. In-
deed, even a quick perusal of reading lists for students enrolled during
the 1980s in ethnic studies, labour history, social history, educational
history, and human geography — and even basic Canadian history and
Canadian studies courses — proves this was the case.

Most notable about the work coming from younger scholars such as
Swyripa and Martynowych was that much harder questions were being
asked, and answered, regarding Ukrainians in Canada. The largely cel-
ebratory and uncritical tone of earlier works (at least, uncritical when
it came to most members of the Ukrainian community) was abandoned
once these people began publishing their major works early in the
1990s. Martynowych’s Ukrainians in Canada and Swyripa’s Wedded
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INTRODUCTION 9

to the Cause took an unflinching look at the dynamics of various
Ukrainian-Canadian communities and helped to move the discourse of
Ukrainian studies away from an almost exclusively rural focus. Mar-
tynowych’s concentration on Winnipeg as an organizational centre of
Ukrainian life and his even-handed treatment of the several religious,
ideological, and spatial divides in the earliest phase of Ukrainian-Cana-
dian history made it a breakthrough work. Meanwhile, Swyripa’s work,
with its powerful feminist analysis of the roles assigned, taken, and
shaped by women in the organized life of various Ukrainian-Canadian
communities and institutions, represented a major break from the ex-
isting historiography which had focused upon the elite, male leader-
ship of these communities.'! It is worth noting that the publication of
these works coincided with the production of a number of other land-
mark studies about other ethnic groups. Royden Loewen’s work on
Mennonites, Franca Iacovetta’s on Italian working-class women and
men, and Ruth Frager’s study of Jewish labour activists and workers ex-
amined many parallel social and cultural dynamics.!? Indeed, it is of
some importance that all three of these works, as well as Varpu Lind-
strom’s ground-breaking study of radicalized Finnish-Canadian
women, '3 paid serious attention to women and gender issues in their
ethnic communities (as Swyripa’s work had done for the Ukrainians).
This would be a hallmark of many of the new community studies,
which would dominate the field of ethnic and immigration history for
the foreseeable future.

Though not planned to coincide with any particular event, it is sig-
nificant that the seminal works by Swyripa and Martynowych appeared
at roughly the same time that Canada’s Ukrainian community was cel-
ebrating the hundredth anniversary of the arrival of the first Ukrainian
immigrants to Canada. This, of course, had generated a great deal of
popular interest in Ukrainian-Canadian history. Many works celebrat-
ing Ukrainian history, and acknowledging the pioneer legacy of that
first generation of ‘heroic’ settlers and their role as nation builders, were
published in the years surrounding this anniversary. And there was al-
ways a strong market for such works, as witnessed by the success of the
many titles on the Ukrainian pioneers that were self-published by
Michael Ewanchuk from the 1970s through to the turn of the present
century. 14 These works had their own intrinsic value; that said, the work
of Swyripa and Martynowych was a much needed counterbalance to
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10 JIM MOCHORUK AND RHONDA L. HINTHER

the overtly filiopietistic tone of such endeavours. On another positive
historiographical note, this anniversary provided the occasion for the
publication of two more important scholarly collections, which also
sought to push the field of Ukrainian studies in new directions.

Lubomyr Luciuk and Stella Hryniuk’s co-edited Canada’s Ukraini-
ans: Negotiating an Identity (1991) was — as the subtitle indicated — a
deliberate attempt to understand ‘how Ukrainians came to think of
themselves as a people within Canada.’ !> Many of the essays critically
examined the Ukrainian community’s — or rather communities’ — con-
nection to and engagement with the Canadian state and other social in-
stitutions of the majority culture, the implication being that such
engagement played a key role in shaping the ethnic identity of
Ukrainian Canadians. ‘Ukrainian-ness’ was no longer an ‘essentialist’
category; rather, it was something shaped and constructed and that had
constantly been evolving in the course of these interactions, from the
immigration and settlement period up to the present. Just as important,
one part of the collection consisted of essays devoted to exploring the
de facto dividing lines in the Ukrainian community, be they religious,
ideological, spatial, class, or gender related.

The other major collection planned for the centennial year (though
not published until 1993) was a special edition of Journal of Ukrainian
Studies. Again, Ukrainians were being considered in new ways. The
chronological focus was on the vastly understudied interwar period,
and several of the articles signalled the development of new scholarly
interests. To begin with, the arts and popular culture were examined in
anew context. Instead of the well-established trope of peasant ‘folklore
studies,” seminal articles were produced on the Ukrainian-Canadian
stage, on film production, and on organized Ukrainian teams in Cana-
dian sports. Also included were a careful examination of Ukrainian
criminality in Alberta, a sympathetic re-examination of Vera Lysenko’s
controversial 1947 study of Ukrainian-Canadian history, Men in Sheep-
skin Coats; and a carefully crafted piece by Myron Momryk on the
Ukrainian-Canadian volunteers who had served in the International
Brigades during the Spanish Civil War. These were hardly the sorts of
topics that an earlier generation — seeking ‘respectability’ and accep-
tance — would have chosen to explore or, in some cases, expose in a
public forum.'®

Of course, it almost goes without saying that since the publication of
these important works of the early 1990s, our understanding of Ukraini-
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INTRODUCTION 11

ans has continued to grow and move in new directions. Scholars have
been turning their attention to the post—-Second World War era and to
the impact of the ‘displaced person’ (DP) migration of the late 1940s
and 1950s.17 Sensitive topics (and therefore almost forbidden), such as
the internment of Ukrainians, the history of the Ukrainian-Canadian
pro-communist left, and the struggle for power within various secular
and religious organizations, have become ‘growth industries.’'8 Mean-
while, works that place the Ukrainian experience in a broadly defined
context of Canadian multiculturalism — in contrast to the exceptional-
ist, singular interpretations of an earlier period — are growing in im-
portance. In this regard a series of broad-ranging and innovative
research programs carried out at the Peter and Doris Kule Centre for
Ukrainian and Canadian Folklore at the University of Alberta warrant
particular attention. The centre’s recently completed ‘Local Culture and
Diversity on the Prairies Project’ — a multicultural and interdisciplinary
study launched by the centre but completed with the involvement of a
series of partner institutions — has brought scholars from many disci-
plines and ‘ethnic’ specialties together to interview people from vari-
ous ethnic communities in the prairie West and to compile new archival
sources for a wide array of researchers. This is an excellent example of
how folklore, ethnography, cultural anthropology, history, women’s
studies, and several other disciplines are being brought together for the
sake of better understanding Canada’s multicultural past.'® Indeed, the
case can be made that Canada’s official policy of multiculturalism may
well be the result of work by leading scholars in the field of Ukrainian-
Canadian studies such as Manoly Lupul.2® The past fifteen to twenty
years have witnessed an immense expansion of the field, which has
continued to attract ever more practitioners, with or without Ukrainian
roots. Especially striking is that not all of those who are currently in-
terested in this field would actually define themselves as specialists
within Ukrainian-Canadian studies.

What does this mean? Well, in a sense, it means we have arrived at
a fascinating juncture, a historiographical turning point of sorts. Es-
tablished Ukrainian-Canadian scholars have attracted a whole new gen-
eration to the study of matters that, one way or another, involve
Ukrainian Canadians. But because of their training, their language skills
(or lack thereof), their particular scholarly interests, and their distance
from the organized Ukrainian-Canadian community, some members of
this ‘new generation’ are helping reorient the entire field. More often
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12 JIM MOCHORUK AND RHONDA L. HINTHER

than not, their degrees were earned in Canadian history, geography, lit-
erature, and museology. And while some have Ukrainian roots, they
tend not to be tied to any of the established parts of the organized
Ukrainian community. Thus they might best be described as ‘inside—
outsiders’: sometimes they conduct their research by consciously ‘shar-
ing authority’ through active collaboration with the communities and
individuals who are the subjects of their studies, in effect democratiz-
ing the process of historical inquiry. Translators are often employed,
newer methodological approaches such as oral history are being uti-
lized, and vastly different theoretical paradigms are being applied. In-
fluenced by trends in contemporary scholarship outside the field of
Ukrainian studies, and by notions of ‘intersectionality’ (i.e., of gender,
class, ethnicity, and age), of transnationalism, and of new forms of fem-
inist and literary analyses, these scholars are bound to move down some
new paths. This current collection features some of the work of the best
and brightest of this cohort.

Having said all that, this collection does not pretend to break com-
pletely from past treatments of Ukrainian-Canadian history. Rather, it
seeks to extend the work of the ‘second wave’ scholarship. Seen in this
light, these essays constitute some of the logical next steps in attempt-
ing to understand the multifaceted experiences of Ukrainian-Canadi-
ans in all their complexity. We also hope these essays will bring these
experiences more fully into the contemporary discourse of Canadian
history.

Readers may well be struck by how wide an academic net the co-
editors have cast in recruiting contributors. Essays derived from just
completed or still-in-process dissertations feature prominently in this
collection. And this is an unmitigated good, for it is often the newest
scholars who bring fresh perspectives — and new questions — to a topic.
But note as well that some of the most important names in Ukrainian-
Canadian studies over the past thirty years have also made major con-
tributions.

This book has five parts — ‘New Approaches to Old Questions,’
‘Leaders and Intellectuals,” ‘Diplomacy and International Concerns,’
‘Internal Strife on the Left,” and ‘Everyday People’ — and follows up on
the work of the scholars who dominated the field in the 1980s and
1990s. Utilizing a variety of analytical tools — some derived from post-
modernism, feminist and gender theory, and literary criticism — as well
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INTRODUCTION 13

as empirical analyses applied to new questions, it seeks to provoke
thought and stimulate new research almost as much as it seeks to an-
swer concrete questions, though it does that as well. For example, sev-
eral of the essays challenge common notions about the monolithic
nature of the Ukrainian-Canadian left; others re-examine at consider-
able depth various assumptions concerning an important portion of the
Ukrainian nationalist community. Note also that several of these con-
tributions are rooted in the urban, non-agricultural experience, bringing
parts of the Ukrainian community to light in such vastly understudied
areas as Ottawa and Sudbury; as well, urban centres such as Winnipeg,
Edmonton, and Toronto are given more exposure than has long been
the norm. And a number of these essays are explicitly interethnic and
transnational rather than solely concerned with Ukrainians in Canada.
Many of the pieces consider how a sense of ethnicity among Ukraini-
ans has been constructed and maintained. Most notable of all is that all
of these essays, to varying degrees, have moved away from the idea
that the Ukrainian-Canadian experience can be understood as a singu-
lar phenomenon.

In part 1, ‘New Approaches to Old Questions,” Rhonda L. Hinther ex-
amines the generational and gender issues that framed the postwar pro-
gressive Association of United Ukrainian Canadians. It provides a
unique contribution to the literature partly through its use of oral his-
tory but also through its new interpretation of the reasons why the
Ukrainian left declined. Karen Gabert’s essay provides a provocative in-
terpretation of the representation and construction of an ‘ethnic’ past for
public consumption at the Ukrainian Cultural Heritage Village. Located
at the intersection of public and academic history, this work delves into
questions of memory and commemoration, identity construction, and
the myriad uses of material culture and folklore to represent a people
to themselves and to the world at large. Lindy Ledohowski offers a
completely new understanding of the Ukrainian-Canadian relationship
to the land. Rooted in an interethnic examination of literature, identity
construction, and alienation from traditional models of ethnicity, this
essay interrogates the entire category of ‘Ukrainian-ness.’

In part 2, ‘Leaders and Intellectuals,” Peter Melnycky offers a fasci-
nating analysis of the transformation of one radical ‘village intellec-
tual’ — Paul Rudyk — into a ‘respectable’ Canadian businessman. This
is important since the ‘village intellectual’ is an often cited but seldom
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14 JIM MOCHORUK AND RHONDA L. HINTHER

studied archetype in the literature on the founding generation of
Ukrainian Canadians. In Jars Balan’s reconsideration of an important
literary figure, Illia Kiriak, one will find a Ukrainian working-class hero
among the literati. A careful reading of this piece will yield a new un-
derstanding of what some scholars might term the homosociality that
nurtured the development of the first generation of male Ukrainian-
Canadian leadership. Meanwhile, Orest T. Martynowych’s contribution
confronts an extremely sensitive topic within the Ukrainian-Canadian
community. Nuanced yet bold, this essay highlights the intellectual dis-
course of a small, but active and vocal, group of Ukrainian-Canadian
supporters of fascism and Nazism in the United Hetman Organization
and the Ukrainian National Federation.

Part 3, ‘Diplomacy and International Concerns,” begins with Jaroslav
Petryshyn’s careful consideration of the intellectual space occupied by
a variety of Ukrainian Canadians in the debates surrounding Canadian—
Soviet diplomacy. A broad overview of twentieth-century discourse,
this essay firmly locates Ukrainian Canadians at the heart of the ‘eth-
nic question’ in Canadian—Soviet relations. Serge Cipko offers a highly
unusual perspective on an aspect of transnational history. He explores
how, at the height of the Cold War, the Canadian government closely
monitored the responses of South American governments to the Soviet
recruitment of ‘homeland returnees’ among their Ukrainian communi-
ties — largely in an effort to shape the Canadian state’s responses to its
own potential wave of Ukrainian out-migration. Jennifer Anderson then
deals with transnational issues through her nuanced examination of the
interethnic relationships within the Canadian Soviet Friendship Society.
While not exclusively concerned with Ukrainians, her work illustrates
the importance of understanding how cross-ethnic alliances affected
Ukrainian-Canadian activism. Utilizing oral histories and previously
unexamined Soviet and Canadian sources, her study hints at the ongo-
ing assimilationist pressures arising from the left, offers insights into
the use of visual imagery as propaganda, and has much to say about
the construction of a view of the postwar Soviet Union in Canada and
abroad.

Part 4, ‘Internal Strife on the Left,” deals with the always controver-
sial topic of the pro-communist left. Jim Mochoruk provides a careful
analysis of the connection and separation between English and
Ukrainian radicals in the 1920s and early 1930s. Using recently re-
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INTRODUCTION 15

leased Comintern documents, he provides a detailed rendering of the
complex and tension-fraught relationship between the Ukrainian
Labour-Farmer Temple Association leaders and the Anglo-Celtic lead-
ers of the Communist Party of Canada (CPC). Andrij Makuch provides
the first detailed analysis of the fight that almost destroyed the sup-
posedly monolithic Ukrainian-Canadian left in 1935. Among other
things, his analysis of the ‘Lobay Crisis’ demonstrates the impact that
‘Old Country’ events and ideological differences had on the Ukrainian
progressive community in Canada.

Part 5, ‘Everyday People,’ offers two microstudies of Ukrainians out-
side the usual geographic parameters of academic examination. S.
Holyck Hunchuck looks at how one small group of radicalized work-
ing-class Ukrainians built and maintained a sense of community in the
hostile environment of Ottawa. In doing so, she considers the impor-
tance of small local institutions as critical spaces for ethnic expression.
Stacey Zembrzycki’s contribution focuses on crime, gender, the state,
and ethnicity along the resource frontier of northwestern Ontario. Her
study examines the construction and use of ethnicity by the state and
analyses the changing perceptions of ‘Ukrainian-ness’ in the commu-
nity of Sudbury in the first three decades of the twentieth century.

As editors and contributing authors, we are confident that this collec-
tion of essays will help advance the discourse on Canadian immigration
and ethnic history. The wide-ranging theoretical character of these
pieces and the variety of topics they cover should help foster consider-
able discussion among experts and — indeed, particularly — among stu-
dents. It is our profound hope that these essays will be of use in many
different classrooms and courses. Students grappling with social his-
tory, community studies, public history, family history, and the history
of Canadian radicalism will all benefit from reading and discussing the
essays in this volume. But having said that, we also feel quite certain
that these essays will help stimulate not just discussion but new re-
search as well. And those who read to the end of this work will find
that we even suggest some of the directions that future research might
take. We look forward to the new conversations and critiques that will
undoubtedly arise, generating new insights into not only the Ukrainian-
Canadian experience, but also the collective Canadian experience.
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Notes

1 Chief among the works in this genre are books, sociological treatises,
novels, articles in various church publications, and reports produced by
Protestant ministers, educators, and immigration agents who had various
reasons for being in contact with Ukrainian communities. Between 1897
and the First World War, publications such as Christian Guardian, Mis-
sionary Outlook, and Epworth Era and the widely distributed annual re-
ports of institutions such as the All Peoples’ Mission in Winnipeg — as
well as pieces written by many of the same authors in mainstream West-
ern Canadian newspapers — were filled with stories about the problems
associated with Ukrainian immigration. One of the best-known deroga-
tory depictions of Ukrainians, however, was to be found in a novel by
Canada’s most popular author of that era, the Reverend Charles Gordon.
Writing as Ralph Connor, he published The Foreigner: A Tale of
Saskatchewan in 1909 to critical and popular acclaim. That same year,
one of Western Canada’s leading emissaries of the Social Gospel move-
ment, and the future founder of the Co-operative Commonwealth Federa-
tion, the Reverend J.S. Woodsworth, published his famous Strangers
Within Our Gates: Or Coming Canadians. This offered a somewhat
more sympathetic treatment of Eastern European immigrants than Con-
nor had written; even so, it was an overtly assimilationist tract in which
the author often despaired of assimilating adult immigrants from Eastern
Europe to the Canadian way of life. In 1918, in a similar vein, J.T.M.
Anderson, the future Conservative premier of Saskatchewan (elected to
that post with the overt aid of the Saskatchewan branch of the Ku Klux
Klan in 1929), published The Education of New Canadians: A Treatise
on Canada’s Greatest Educational Problem. The title of his work says it
all — ‘new Canadians’ in general and Ukrainians in particular were
Canada’s greatest educational problem — and, reading between the lines,
its greatest social one as well.

These works are but the tip of the iceberg; that said, they provide a
fairly accurate sampling of the concerns and interpretations of Canada’s
leading English-speaking ‘experts’ on Ukrainian Canadians.

2 Frances Swyripa, ‘A Survey of Ukrainian-Canadian Historiography,” in A
Heritage in Transition: Essays in the History of Ukrainians in Canada,
ed. Manoly R. Lupul (Toronto: McClelland and Stewart, 1982), 318.

3 See, for example, Vladimir J. Kaye, Early Ukrainian Settlements in
Canada, 1895—-1900: Dr Josef Oleskow’s Role in the Settlement of the
Canadian Northwest (Toronto: University of Toronto Press, 1964);
Michael H. Marunchak, The Ukrainian Canadians: A History (Win-
nipeg: Ukrainian Free Academy of Sciences, 1970); Ol’ha Woycenko,
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The Ukrainians in Canada (Winnipeg: Canada Ethnica, 1967); and Paul
Yuzyk, The Ukrainians in Manitoba: A Social History (Toronto: Univer-
sity of Toronto Press, 1953).

4 Frances Swyripa, Wedded to the Cause: Ukrainian-Canadian Women
and Ethnic Identity, 1891-1991 (Toronto: University of Toronto Press,
1993), 221.

5 Robert Harney, ‘Montreal’s King of Italian Labour: A Case Study of
Padronism,” in Labour/Le travail 4 (1979): 57-84; Irving M. Abella and
Harold Martin Troper, None Is Too Many: Canada and the Jews of Eu-
rope, 1933—1948 (Toronto: Lester and Orpen Dennys, 1982); Donald H.
Akenson, The Irish in Ontario: A Study in Rural History (Kingston:
McGill-Queen’s University Press, 1984).

6 For more detail on how the Canadian Institute for Ukrainian Studies
(hereafter CIUS) was founded in 1976, see Manoly R. Lupul, ‘The Es-
tablishment of the Canadian Institute of Ukrainian Studies at the Univer-
sity of Alberta: A Personal Memoir,” Canadian Ethnic Studies 26, no. 2
(1994): 88—111. Journal of Ukrainian Studies was launched in the 1970s
as Journal of Ukrainian Graduate Studies; a number of those who would
become influential in the field were first published in the latter. Cana-
dian Ethnic Studies was an early and important venue for Ukrainian-re-
lated topics, as were Prairie Forum, Manitoba History, Saskatchewan
History, and Alberta History. Regarding the books published by the
CIUS in the late 1970s and early 1980s, see for example Manoly R.
Lupul, ed., Ukrainian Canadians, Multiculturalism, and Separatism: An
Assessment (Edmonton: University of Alberta Press for CIUS, 1978); W.
Roman Petryshyn, ed., Changing Realities: Social Trends among
Ukrainian Canadians (Edmonton: CIUS, 1980); Manoly R. Lupul, Visi-
ble Symbols: Cultural Expression among Canada’s Ukrainians (Edmon-
ton: CIUS, 1984); and Frances Swyripa and John Herd Thompson, eds.,
Loyalties in Conflict: Ukrainians in Canada during the Great War (Ed-
monton: CIUS, 1983).

7 Lupul, A Heritage in Transition.

8 Frances Swyripa, ‘A Survey of Ukrainian-Canadian Historiography,” in
ibid., 344.

9 Some examples of Lehr’s early work: ‘Ukrainian Houses in Alberta,’
Alberta Historical Review 21, no. 4 (1973): 9-15; “The Ukrainian Pres-
ence on the Prairies,” Canadian Geographic 97, no. 2 (1978): 28-33;
‘The Landscape of Ukrainian Settlement in the Canadian West,” Great
Plains Quarterly 2, no. 2 (1982): 94-105; ‘Government Perceptions of
Ukrainian Immigrants to Western Canada, 1896-1902,” Canadian Eth-
nic Studies 19, no. 2 (1987): 1-12. See also Donald Avery, ‘Dangerous
Foreigners’: European Immigrant Workers and Labour Radicalism in
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Canada, 1896—-1932 (Toronto: McClelland and Stewart, 1979); Oleh
W. Gerus and J.E. Rea, The Ukrainians in Canada, vol. 10 (Ottawa:
Canadian Historical Association, 1985); and Swyripa and Thompson,
Loyalties in Conflict.

See, for example, Greg Kealey, ’State Repression of Labour and the Left
in Canada, 1914-20: The Impact of the First World War,” Canadian His-
torical Review 73, no. 3 (1992): 281-314; idem, ‘The Surveillance State:
The Origins of Domestic Intelligence and Countersubversion in Canada,
1914-21, Intelligence and National Security 7, no. 3 (1992): 179-210;
idem, ‘The Early Years of State Surveillance of Labour and the Left in
Canada: The Institutional Framework of the Royal Canadian Mounted
Police Security and Intelligence Apparatus, 1918-26, Intelligence and
National Security 8, no. 3 (1993): 129-48; Joan Sangster, Dreams of
Equality: Women on the Canadian Left, 19201950 (Toronto: McClel-
land and Stewart, 1989); Ivan Avakumovic, The Communist Party in
Canada (Toronto: McClelland and Stewart, 1975); Norman Penner,
Canadian Communism: The Stalin Years and Beyond (Toronto: Methuen,
1988); and lan Angus, Canadian Bolsheviks: The Early Years of the
Communist Party of Canada (Montreal: Vanguard, 1981).

Orest Martynowych, Ukrainians in Canada: The Formative Years, 1891—
1924 (Edmonton: CIUS, 1991); Swyripa, Wedded to the Cause.

Royden Loewen, Family, Church, and Market: A Mennonite Community
in the Old and the New Worlds, 1850—1930 (Toronto: University of
Toronto Press, 1993); Franca lacovetta, Such Hardworking People: Ital-
ian Immigrants in Postwar Toronto (Montreal: McGill-Queen‘s Univer-
sity Press, 1992); Ruth A. Frager, Sweatshop Strife: Class, Ethnicity, and
Gender in the Jewish Labour Movement of Toronto, 1900-1939
(Toronto: University of Toronto Press, 1992).

Varpu Lindstrom, Defiant Sisters: A Social History of Finnish Immigrant
Women in Canada (Toronto: Multicultural History Society of Ontario,
1988).

Michael Ewanchuk’s best-known works include Spruce, Swamp, and
Stone: A History of the Pioneer Ukrainian Settlements in the Gimli Area
(Winnipeg: M. Ewanchuk, 1977); Pioneer Settlers: Ukrainians in the
Dauphin Area, 1896—1926 (Winnipeg: M. Ewanchuk, 1988); Reflections
and Reminiscences: Ukrainians in Canada, 1892—1992 (Winnipeg: M.
Ewanchuk, 1995); East of the Red (Winnipeg: M. Ewanchuk, 1998); and
Growing Up on a Bush Homestead: Pioneer Life as Seen through the
Eyes of the Children (Winnipeg: M. Ewanchuk, 2003).

Lubomyr Luciuk and Stella M. Hryniuk, eds., Canada’s Ukrainians: Ne-
gotiating an Identity (Toronto: Ukrainian Canadian Centennial Commit-
tee in association with University of Toronto Press, 1991).
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16 See Jars Balan, ‘Backdrop to an Era: The Ukrainian-Canadian Stage in
the Interwar Years’; Bohdan Nebesio, ‘Zaporozhets za Dunaiem (1938):
The Production of the First Ukrainian-Language Film in Canada’; K.W.
Sokolyk, ‘The Role of Ukrainian Sports Teams, Clubs, and Leagues,
1924-1952’; Gregory Robinson, ‘Rougher Than Any Other Nationality?
Ukrainian Canadians and Crime in Alberta, 1915-1929’; Myron Mom-
ryk, ‘Ukrainian Volunteers from Canada in the International Brigades,
Spain, 1936-39’; and A.K. Glynn, ‘Vera Lysenko, Men in Sheepskin
Coats (1947): The Untold Story, all in Journal of Ukrainian Studies 16,
nos. 1-2 (1991). As noted in the text, while the date of this special edi-
tion was 1991, it did not actually appear until 1993, owing to a publica-
tion backlog.

17 Lubomyr Y. Luciuk, Searching for Place: Ukrainian Displaced Persons,
Canada, and the Migration of Memory (Toronto: University of Toronto
Press, 2000).

18 For recent examples of the literature on internment, see Lubomyr Lu-
ciuk, Without Just Cause: Canada’s First National Internment Opera-
tions and the Ukrainian Canadians, 1914—1920 (Kingston: Kashtan,
2006); idem, In Fear of the Barbed Wire Fence: Canada’s First National
Internment Operations and the Ukrainian Canadians, 1914—1920
(Kingston: Kashtan, 2001); and Bohdan S. Kordan and Craig Mahovsky,
A Bare and Impolitic Right: Internment and Ukrainian-Canadian Re-
dress (Montreal: McGill-Queen’s University Press, 2004). Examples of
literature on the Ukrainian left include Rhonda L. Hinther’s ““They Said
the Course Would Be Wasted on Me because I Was a Girl”: Mothers,
Daughters, and Shifting Forms of Female Activism in the Ukrainian Left
in Twentieth-Century Canada,” Atlantis 32, no.1 (2006): 100-10; idem,
‘Raised in the Spirit of the Class Struggle: Children, Youth, and the In-
terwar Ukrainian Left in Canada,” Labour/Le travail 60 (2007): 43-76;
diem, ‘“Sincerest Revolutionary Greetings”: Progressive Ukrainians in
Twentieth-Century Canada’ (PhD diss., McMaster University, 2005);
Joan Sangster, ‘Robitnytsia, Ukrainian Communists, and the “Porcupin-
ism” Debate: Reassessing Ethnicity, Gender, and Class in Early Cana-
dian Communism, 1922-1930,” Labour 56 (2005): 51-89; and Jim
Mochoruk, The People’s Co-op: The Life and Times of a North End Insti-
tution (Halifax: Fernwood, 2000). Franca lacovetta’s Gatekeepers: Re-
shaping Immigrant Lives in Cold War Canada (Toronto: Between the
Lines, 2006) stands as one of the most thorough and critical analyses of
Vladimir Kaye to date. On matters of religious dispute and differentia-
tion, see John C. Lehr, “‘Shattered Fragments”: Community Formation
on the Ukrainian Frontier of Settlement, Stuartburn, Manitoba, 1896—
1921, Prairie Forum 28, no. 2 (2003): 219-34; Myroslaw Tataryn, ‘Fa-
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ther Nicholas Shumsky and the Struggle for a Ukrainian Catholic Iden-
tity,” Journal of Ukrainian Studies 28, no. 2 (2003): 69-87; and Oleh W.
Gerus, ‘The Ukrainian Orthodox Church of Canada: The Formative Pe-
riod,” Ukrainian Quarterly 57, nos. 1-2 (2001): 65-90.

19 For more information on this project, visit ‘Local Culture and Diversity
on the Prairies Project,” http://www.arts.ualberta.ca/~ukrfolk/Local
_Cultureweb/Participants.htm.

20 Recently, Lupul was rewarded for his role in creating Canada’s official
multiculturalism policy by being named to the Order of Canada. A de-
tailed understanding of his struggle for multiculturalism can be found in
his autobiography, The Politics of Multiculturalism: A Ukrainian-Cana-
dian Memoir (Edmonton: CIUS Press, 2005).
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PART ONE

New Approaches to Old Questions

What it means to be Ukrainian has been, and remains, a complicated
question, and the essays in this part highlight this complexity. The three
contributors take a new and theoretically sophisticated approach to ex-
amining community hall life, museums, and literature, respectively. In
so doing they interrogate various manifestations of Ukrainian and
Ukrainian-Canadian identity and challenge essentialist notions that
there is a common and uncontested ‘Ukrainian-ness’ — notions that were
all too apparent in the work of so many early scholars of the Ukrainian-
Canadian experience. The essays here raise important questions re-
garding conflicting identities, divided loyalties, and various Ukrainians’
relationships with other Ukrainians, the Canadian state, and other eth-
nicities and cultural groups. Collectively they underline one absolutely
crucial point: being Ukrainian has meant profoundly different things
to different people in different times and places.

Using oral history and a range of hitherto underexplored documen-
tary sources, Rhonda L. Hinther exposes the gender and generational
disparities — rooted in divergent and conflicting notions of ‘Ukrainian-
ness’ (and Canadian-ness) — that contoured and challenged the Associ-
ation of United Ukrainian Canadians (AUUC) and that ultimately
contributed to its postwar decline. Joining other contributors to this col-
lection (Mochoruk, Makuch, and Hunchuck) in challenging the preva-
lent historiography of the Ukrainian-Canadian left, Hinther also makes
anovel contribution to questions of assimilation and generational con-
flict in the Cold War era. By doing so, she charts much new territory.
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Karen Gabert’s contribution examines Alberta’s Ukrainian Cultural
Heritage Village, exploring how both the Alberta government and in-
dividuals of Ukrainian descent have constructed and maintained a par-
ticular type of Ukrainian identity and past. Central to the essay is the
‘repackaging’ process through which provincial officials transformed —
one might say rebranded — the Village and the Ukrainian pioneers’ ex-
perience to make it universally representative of Alberta’s rural past.
In the process, Gabert underscores the hegemony of public history and
commemorative processes in influencing public and personal percep-
tions of the past. When we read this essay in light of those by Lindy
Ledohowski and Stacey Zembrzycki, we see emerging a vastly differ-
ent way of viewing the ‘construction’ of Ukrainian-Canadian identity.

Finally, Lindy Ledohowski’s piece offers a careful deconstruction of
the work of poet Andrew Suknaski and novelist and literary critic Lisa
Grekul, both of Ukrainian descent. Ledohowski examines the tensions
evident among later generations of Ukrainian Canadians as they at-
tempted to understand their ancestors’ — and their own — relationship
with the Canadian Prairies and its multiracial/multiethnic past. Utiliz-
ing a far different set of methodologies than Jars Balan’s contribution
to this volume on Illia Kiriak, Ledohowski explores subsequent gener-
ations’ struggles to negotiate personal and collective notions of
‘Ukrainian-ness’ within the colonial legacy of prairie settlement and
the broader Canadian discourse of multiculturalism.
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Generation Gap:
Canada’s Postwar Ukrainian Left

Rhonda L. Hinther

Zenovy Nykolyshyn was born in 1935. He grew up in the West Toronto
Ukrainian Labour Temple. His mother was an active member of ‘the
hall,” and his father, when he was not busy running the family’s store,
helped at plays by volunteering as a prompter. They enrolled young
Zeny in Ukrainian school at the labour temple. There he also took vi-
olin and Ukrainian dance lessons and served a term as president of the
Junior Section. As a teenager he was an active member of the hall’s
Youth Club and, through the Labour Temple, the peace movement — a
risky pursuit at times. ‘In the early 1950s I was delivering peace pam-
phlets to neighbourhood homes,” he recalled. ‘A Catholic priest saw
what I was distributing and came chasing after me and tried to give me
a kick. Fortunately I managed to run away.’!

Nykolyshyn, like many of his Canadian-born cohort, had been raised
to take over the reins of the Association of United Ukrainian Canadi-
ans (AUUC). Unfortunately, as they came of age, many — the younger
men especially — encountered few opportunities to exercise meaning-
ful leadership. Instead they found themselves constantly stymied by
the immigrant-generation men, who were unwilling to relinquish their
hold on the institutions of the Ukrainian left. According to Nykolyshyn,
many members of the immigrant generation ‘felt that before they could
pass the torch to the Canadian born, they would have to teach them for
at least two to three years’ — which, he asserted, was unnecessary, be-
cause the younger men had already acquired these skills through their
past organizational involvement. Those younger men who did achieve
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leadership positions or other employment with the movement found
that they had to tread softly. When he questioned the organizational
methods of the immigrant generation, this ‘caused problems, and I was
given less and less responsibility.” Things could get so difficult at times
that ‘if there had been a Siberia for the older members to send the
younger members, many would have been sent there.” Frustrated,
Nykolyshyn abandoned his career with the movement. He and his wife
Lucy, who also grew up in the movement, for many years remained ac-
tive only in the AUUC bowling league. He returned to organizational
work in 1977 around the time that the aging immigrant generation
began to ‘realize they needed the young people.” But the intergenera-
tional conflict persisted for another twenty years, until the early 1990s,
when ‘the old-timers [many of whom were by then in their eighties]
left the leadership.’2 By then the AUUC was a shell of its former vibrant
self.

As Nykolyshyn’s story illustrates, the children of the founders of the
Ukrainian Labour Farmer Temple Association (ULFTA) often when
they reached adulthood had a difficult time finding a place for them-
selves in the movement. Their efforts to do so created a distinct
Ukrainian-Canadian leftist experience. The Canadian born were het-
erogeneous — the women and the men of this group, though sharing
certain disadvantages in relation to the established leadership, enjoyed
distinct albeit uneven advantages within certain sectors of the move-
ment. For their part, the immigrant-generation women, who had long
exercised authority over their own activities in their Women’s Branch;
and immigrant-generation men, both the leaders and the rank and file,
also experienced the Ukrainian left differently. Well into the Cold War
era, their roles, which remained rigidly sex-specific, exhibited a clear
continuity with those of the interwar period. Among adults, then, four
divergent but occasionally overlapping experiences emerged after the
war.

Certainly, there was unity among all generations with regard to some
causes supported and activities embraced. At times the immigrant-gen-
eration women and the Canadian-born women banded together. In other
instances, the Canadian-born women worked with their male counter-
parts, expressing their identities and political activism as Ukrainian
Canadians while the immigrant-generation women and men united
around causes that spoke to their experiences as radical immigrants —
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and, for some, as non-citizens. Sometimes all the adult constituencies
joined together to support a single cause, though gender and generation
nearly always interacted to shape the nature of that involvement. As
time wore on, however, gendered and generational division — and de-
cline — came to characterize the movement. This essay examines the
broader currents that contoured the postwar Ukrainian left by consid-
ering the specific experiences of these adult supporters, interrogating
how women’s and men’s positions at particular intersections of gender,
generation, and ethnicity shaped their opportunities and activism, as
well as the movement as a whole.?

It is clear that internal dynamics were not solely responsible for the
AUUC’s decline. External factors — including assimilation, the influ-
ence of North American popular culture, and expanded opportunities
for education, jobs, and political activism elsewhere — also helped bring
this result. Nor can the impact of the Cold War be ignored. In Canada
and abroad, the Cold War generated a chilly social and political climate
for leftists, especially for those who (like many AUUC leaders) con-
tinued to maintain open ties to the Labour Progressive Party / Com-
munist Party of Canada (LPP/CPC) and who openly supported and
travelled to the Soviet states. All of this exacerbated the Ukrainian left’s
often negative public image and ongoing difficult relationship with the
state and with other Canadians. We shall see that AUUC members and
supporters, like other leftists, were subject to frequent and vitriolic state
surveillance and ‘Cold Warrior’ harassment, which led many support-
ers to reconsider their connection to the movement. This study, then, be-
sides expanding our relatively limited understanding of postwar
Ukrainians and Ukrainian Canadians (and the left in particular), also
engages with the dynamic and recently growing body of literature on
the Cold War, especially those works focusing on state and community
repression of dissent and the responses of dissidents to this harassment.*

This paper also builds on existing studies of the Ukrainian left in
Canada. Most such studies have focused on the interwar years, espe-
cially on the ULFTA leaders’ relations with the Communist Party of
Canada (CPC). The essays in this volume by Jim Mochoruk and Andrij
Makuch are important and innovative additions to this historiography.?
While the CPC connection was certainly critical, radical politics were
but one component of the Ukrainian community’s activities. This essay,
with its postwar focus and top-down, bottom-up approach, seeks to ex-
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pand our understanding of (a) the connection between the priorities and
activities of the AUUC leaders and those of the rank and file, and (b)
the variety of ways each expressed their political, cultural, and social
interests. It takes particular care to consider how postwar constructions
of gender identity intersected with understandings of Ukrainian-ness —
especially radical Ukrainian-ness — to shape opportunities and activities
in the movement. Scholars in Canada examining Ukrainians and other
ethnic and racialized groups have demonstrated the methodological ef-
fectiveness of an intersectional approach. By considering class, eth-
nicity, and gender, Frances Swyripa has fruitfully interrogated the
similarities and differences that emerged among nationalist and pro-
gressive Ukrainian women.® Ruth Frager has demonstrated how the un-
even convergence of ethnicity, gender, and class with external social,
economic, and political forces eventually undermined the efforts of
Jewish garment workers to ‘bring about a fundamental socialist trans-
formation’ in the early half of the twentieth century in Toronto.” The
collected articles in Sisters or Strangers: Immigrant, Ethnic, and
Racialized Women in Canadian History (2004), with their attention to
categories such as race, ethnicity, and class, challenge and enrich our
understanding of women’s experiences of immigration, community and
nation building, and citizenship.® This article contributes to this canon
and that of Ukrainian-Canadian history generally by expanding our un-
derstanding of the Ukrainian left in several new directions using an in-
tergenerational approach, with particular attention to gender roles and
ethnic identity. It focuses on the postwar era of ULFTA/AUUC history.

The ULFTA and the AUUC

Over the course of the twentieth century, Ukrainian leftists created one
of the most dynamic working-class movements in Canadian history.
Members and supporters were drawn from the first (1891-1914,
170,000 immigrants) and second (1925-1930, 70,000 immigrants)
waves of peasant Ukrainian emigration from Bukovina and Galicia.
Nationally and locally, the Ukrainian left attracted supporters through
cultural and social activities, pro-labour newspapers, links with the
CPC, and ties to the fight for peace, social justice, and workers’ rights.
In the course of these activities, over several generations, meanings of
‘Ukrainian-ness’ were reinforced, shaped, and changed. Through the
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Ukrainian Labour-Farmer Temple Association, members and support-
ers across Canada focused their energies on two key priorities — im-
proving the circumstances of workers and farmers in Canada and
around the world, and preserving and expressing Ukrainian cultural tra-
ditions in their adopted Canadian homeland. At various times, certain
constituencies of the community valued and supported these priorities
differently. Nonetheless, however or whenever they arose, these con-
cerns reflected both the adaptation and the resistance the immigrants
and their children employed in adjusting to and improving their per-
sonal and community circumstances. The Ukrainians were not unusual
in this: similar patterns existed among other ‘ethnics’ during the same
era. Studies of leftist Jews, Finns, Hungarians, and others have noted
the rich tapestry of social and cultural activities that were so central to
defining these groups’ leftist politics and ‘ethnic hall’ socialism.?

The Ukrainian left enjoyed relative stability and prosperity during
Canada’s interwar years, attracting more and more members and sup-
porters, both women and men, children and adults. By the end of the in-
terwar period, it counted some 15,000 members in 87 Ukrainian Labour
Temples. Its two Ukrainian-language newspapers reached more than
20,000 subscribers, and in halls across the country, Ukrainian-language
plays and concerts routinely played to full houses.!? The interwar years
were a golden age for Ukrainian cultural and political radicalism in
Canada. The movement suffered a great setback during the Second
World War when the King government banned the ULFTA, interned
many of its male leaders, and expropriated many Ukrainian Labour
Temples because of the organization’s communist sympathies. Often
led by their female supporters, the former ULFTAers successfully con-
fronted these charges and formed a new group, the AUUC, through
which to conduct their activities. By 1944, 10,000 members had re-
grouped. That same year, the AUUC newspapers’ circulation rose back
to ‘well over 20,000 subscriptions.!! The movement was able to enter
the postwar era with high hopes. Those hopes soon waned, however;
within a decade or two, the AUUC was slowly but clearly declining.

Like other contemporary radical groups, Ukrainian leftists developed
a gendered discourse predicated on male domination and female sub-
ordination. Peasant village values brought from the ‘old country’ in-
fluenced these models. Evident in a system of unequal power relations,
these values were further reinforced by Canadian manifestations of
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male gender privilege and female subordination, especially within the
CPC and other leftist organizations such as unions, which were also
deeply sexist and patriarchal. From this grew a structured hierarchy
that privileged men and their experiences and that defined class and ac-
tivism through a male lens of experience and opportunity. During the in-
terwar years, men held virtually all leadership positions in the ULFTA
and were among its most visible supporters. Meanwhile, Ukrainian rad-
ical women performed invisible yet critical roles that ensured the move-
ment’s financial, organizational, cultural, and political survival. Despite
these contributions, women endured frequent criticism for being ‘back-
ward’ or for failing to pursue male-defined methods of activism. At the
same time, those who did wish to move beyond women’s traditional
sphere in the movement encountered hostility or contempt.'? Similar
patterns continued in the postwar era, though not without challenge (in
some cases, significant challenge). The complex intersection of gen-
der with generation and ethnicity meant that some of the movement’s
members found themselves privileged by gender in traditional ways in
some capacities even while their authority was diminished in other re-
spects. As we shall see, gendered advantage and status played out in
some curious ways within the AUUC.

Running the Ukrainian Left

Within the Ukrainian left, roles were readily available for all members.
However, the degree of power, status, and influence those in each po-
sition enjoyed could vary quite considerably. A complex interaction of
generation and gender shaped these opportunities. Nykolyshyn’s ex-
periences highlight some of the problems younger men had finding a
place with the movement. Their female Canadian-born counterparts
had a somewhat different experience. Some found positions in the na-
tional leadership, though nearly all such positions involved working
with children or women’s groups and were framed as extensions of
women’s traditional domestic duties. '3 Since very few immigrant-gen-
eration women had come remotely near the national or local leader-
ship, the Canadian-born women did not find themselves in the same
position to compete for leadership roles as the Canadian-born men
were. The younger women also took on paid employment with the
movement. During the interwar years a handful of women had done so
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as cultural teachers and itinerant organizers and occasionally as sup-
port staff with enterprises such as the Workers Benevolent Organization
(WBA), the People’s Co-op Dairy, and Ukrainian Labour Temple cul-
tural and language schools. After the war, when the AUUC expanded
its business and publishing interests — for example, by opening Globe
Tours and the Ukrainska Knyha, an international book and parcel ser-
vice — women'’s roles as (inexpensive) workers took on new importance.
The Canadian-born women’s bilingualism was essential to businesses
that needed to function in both English and Ukrainian. Their apparent
willingness to work for low wages increased the profit margins and
thereby helped build these businesses in ways that men’s higher-paid
labour could not.

Canadian-born men seeking some measure of authority for them-
selves often had to turn to other facets of organizational life. Some
found this authority within the unisex English-Speaking Branch, an en-
tity created after the war to serve the needs of those Canadian born
who, unlike their parents and grandparents, preferred to conduct their
activism in English rather than Ukrainian. Working together, younger
men and women used the English-Speaking Branch to define their own
sense of Ukrainian-ness and to shape their organizational life accord-
ing to their own interests — which, as the postwar period wore on, came
to focus less on political work and more on social and cultural activi-
ties. For example, in Winnipeg the men of the English-Speaking Branch
organized a fishing club in 1962.1% Two years later, female and male
members of the same branch were running a bowling league in which
they competed against other Ukrainian leftists from across Canada.! In
1968 their Toronto counterparts took part in weightlifting classes at the
local Ukrainian Labour Temple.'©

At the same time, the Canadian-born women were using the English-
Speaking Branch to carve out a space of their own, separate from those
of the Canadian-born men and their mothers and grandmothers. During
the war they had established English-language Young Women’s Vic-
tory Clubs to aid the war effort, separate from the immigrant-genera-
tion’s Women’s Branch (established in 1922). At war’s end, they
continued under the auspices of the Young Women’s Club, which be-
came a subsection of the English-Speaking Branch. Despite the sepa-
ration, the activities of the Young Women’s Clubs and the Women’s
Branch were often parallel. At the grassroots level both groups carried
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on with activism framed as support work. Their volunteer labour re-
mained the mainstay of funding and guaranteed the existence of many
activities at the halls. In 1947, for example, the Young Women’s Club
at Winnipeg’s Ukrainian Labour Temple took care of outfitting club
rooms for meetings and other activities; and in 1953 the Edmonton
group made jackets for the Labour Temple’s Christmas production of
Hryts. Young Women’s Clubs took part in AUUC bake sales, bazaars,
teas, and handicraft activities, organizing these events both on their own
and in tandem with the Women’s Branch.!”

The Women'’s Branch also raised money and organized events.!8
These older women tended to dominate kitchen work and hall mainte-
nance (labour they had also done before the war). In many locations
after the war — especially in larger urban centres, and thanks to the in-
troduction of properly outfitted kitchens in many halls — these women’s
kitchen work expanded to catering to outside groups renting hall space,
and to selling foodstuffs to a broader public that was discovering
Ukrainian cooking. For example, throughout the 1950s the Calgary
Women’s Branch catered weddings and parties at their Ukrainian
Labour Temple; and during the early 1970s the Regina group sold per-
ogies out of the hall on Sundays.!?

Though vital as fund-raisers and ‘financial managers,” these women
did not enjoy high status within the movement. Indeed, kitchen work
often precluded involvement in influential activities of higher status.
This ‘upstairs—downstairs’ status was evident in a description of the
AUUC National Convention, held in Toronto in 1948. An AUUC news-
paper reported that there, ‘Toronto women who had put in so much
work to feed the delegates (oh, those vareniki and holubtsi!) were given
a surprise. They were called up to the stage amid ringing cheers of the
delegates and had corsages pinned on them ... Then they went down-
stairs to prepare supper.’2? Thus, while they kept the movement run-
ning, helped fund newspapers and pay (mainly male) organizers’
salaries, and allowed conventions to be run on a shoestring, these
women had little access to formal decision-making power within the
Progressive Ukrainian community.

According to Nykolyshyn, most of the decisions were made by the
immigrant-generation men who ran the AUUC and its related organi-
zations. At the local level, these men controlled the halls. After the war,
what had been the ULFTA branch came to be known as the AUUC
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Branch — and, more often, the Men’s Branch, since in most communi-
ties the AUUC was made up entirely of men (as had been the case in the
interwar years). And despite the name’s inclusive sound, the Men’s
Branch did not include (or welcome) all men to its ranks. Generally,
those immigrant-generation men who had belonged to the ULFTA be-
fore the war remained active in the Men’s Branch. Since its meetings
and other activities were conducted mainly in Ukrainian, Canadian-
born men uncomfortable working entirely in Ukrainian were left in the
cold. Even those who did speak Ukrainian well may have wanted to
work separately from the older generation (as the Young Women’s Club
members did), engaging themselves in activities that spoke to their
Canadian and their Ukrainian interests. In doing so, they became iso-
lated from significant power at all levels. Locally and nationally, then,
the immigrant-generation men tended to hold most editorial, manage-
rial, and executive-committee positions. Certainly not all immigrant-
generation men reached such heights — many, in fact, took part in
activities similar to those of the women and the younger men, raising
funds and attending meetings and performances. That said, as older
men, by virtue of their gender and generation, they had access to this
power within the AUUC even if they chose not to pursue it.

Cultural Work

Younger men often found it easier to carve out a leadship niche in the
field of cultural activism and expression. In fact, this was often at the
expense of men of the immigrant generation, especially in the field of
drama. The ULFTA’s Ukrainian-language drama productions had been
wildly popular before the war and had offered many immigrant-gener-
ation men (and some women) the opportunity to shine on the stage.
After the war few younger members — whom the movement was keen
to retain — spoke Ukrainian well enough to participate in or enjoy
watching Ukrainian-language plays. Plays also waned in popularity be-
cause of the competition in the postwar era from professional theatre
companies and other public leisure activities. The odd play continued
to be produced, but often these were in English, and overall, theatrical
productions never recovered their prewar scale and frequency. The sta-
tus of immigrant-generation men as cultural participants was further
eroded as a result of the emphasis that came to be placed on forms of
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Ukrainian cultural expression for which no language skills were nec-
essary. Certainly many of these men remained culturally active, singing
in AUUC choirs and other musical ensembles. But in culture generally,
it was the younger men — the ones who had been educated both in the
Canadian school system and on the Ukrainian left — who rose to take
the lead; in this regard, their position was enhanced by their under-
standing of the cultural interests of the immigrant and Canadian-born
generations. They were able to apply this understanding to cultural ac-
tivities in the movement, and those who were willing to endure the dif-
ficult working conditions and poor pay did much to shape new forms
of cultural work and expression in the postwar period.

The importance of Canadian-born men to cultural activities was felt
at both the local level and nationally, and some younger men emerged
as important cultural leaders. Two of these men were Myron Shatulsky
and Eugene Dolny. Both possessed talents they had honed while par-
ticipating in cultural activities as children and youth growing up in the
Ukrainian left. As well, like many other Progressive Ukrainian young
men of their generation, they benefited from the opportunity to study
abroad in the Soviet Union once travel opened up after the war. After
the two finished an AUUC leadership-development course in 1951, the
AUUC sent Dolny and Shatulsky to Soviet Ukraine. According to
Shatulsky, during his three-year stay he studied ‘choral and orchestral
conducting and dance.’?! He then returned to Canada, where he was
assigned to Winnipeg. There he ‘organized choirs, a school of folk-
dancing, and conducted orchestra.”>?> He combined his experiences as
a Canadian-born man with his Ukrainian cultural traditions, increas-
ingly shaping cultural activities not only in Ukrainian folk culture but
also in mainstream contemporary folk music and traditional music from
other national groups. Nationally, these younger men did much to fur-
ther one of the most significant new forms of cultural expression to
emerge in the postwar period for the Ukrainian left: the national festi-
val. In 1961 the two coordinated the cultural component of one of the
most important AUUC national celebrations, the Shevchenko Year, held
in 1961 to commemorate the centenary of the death of Taras
Shevchenko. Across the country that spring, local and provincial cele-
brations took place, culminating in July in a National Festival of
Ukrainian Song, Music, and Dance and a Festival Picnic at the AUUC’s
Camp Palermo.?3 Dolny served as coordinator and conductor of the
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main concert; Shatulsky choreographed a ‘Canadian Suite.”2* Accord-
ing to a description of the presentation, the ‘original and unique work’
featured more than two hundred dancers performing ‘fragments from
a number of national dances — Ukrainian, Russian, Scottish, Indian,
French, Slovak.’?

Like the Canadian-born men, women — especially those of the im-
migrant generation — found their status raised where cultural work was
concerned. This was largely because no Ukrainian-language skills were
needed to appreciate the forms of cultural expression with which they
most obviously engaged — Ukrainian embroidery and handicrafts. As
noted earlier, women’s preparation of traditional Ukrainian food had
long been crucial to the survival of the Ukrainian left. Ukrainian em-
broidery and other traditional handicrafts now rose in significance, for
these were readily associated with the Ukrainian community, accessi-
ble to Ukrainian and non-Ukrainian Canadians alike, generally well re-
ceived, and important for raising much needed money. As an act of
diversity in citizenship, the embroidery of women was crucial to cre-
ating a positive community image.

Like other forms of cultural and political expression, Ukrainian em-
broidery had taken on new forms by the Cold War era. In the past, hand-
icrafts been been displayed mainly within the walls of the Labour
Temples or other movement-related venues, and exhibits of Ukrainian
handiwork had often featured Progressive and Communist symbols.
Now, displays at the halls continued but gone were the hammers and
sickles. Moreover, as part of the effort to exhibit loyalty to Canada and
a commitment to Canadian citizenship, such displays were just as likely
to take place in more mainstream venues, with the Ukrainian left using
women’s handiwork to celebrate events with a broader Canadian pur-
pose. As early as June 1947, for example, Toronto women took part in
an Exhibit of Ukrainian Embroidery and Handicrafts held at the
Toronto Art Gallery.2® Such displays were important, especially given
the often negative reputation the movement suffered because of Cold
War politics and rivalry with other Ukrainian groups. The leadership
was well aware of the importance of these women’s cultural contribu-
tions. As a National Executive Committee memo suggested in 19635,
their handicrafts ‘not only beautify our exhibitions, but also bring fi-
nancial help as well as extend our influence among our co-citizens of
other nationalities who buy them.’?” In the postwar era, then, the im-
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migrant-generation women’s cultural skills and participation assumed
new levels of national importance.

At the local level, embroidery was key to attracting Canadian-born
women and girls to the movement and to bringing them together with
immigrant-generation women. In many Labour Temples across the
country, older women taught younger women and girls how to em-
broider traditional Ukrainian patterns and designs.?® By then, fewer
young women were fluent in Ukrainian; thus embroidery — for which
no language proficiency was required — was one of the more accessi-
ble forms of Ukrainian artistic expression. It was also easily adaptable,
in that it offered the younger women an outlet for expressing their
Canadian and Ukrainian identities. ‘Ukrainian Cross-stitch Goes Mod’
read an October 1969 headline in the English-language paper
Ukrainian Canadian. According to the article, the Toronto Ukrainian
Labour Temple was holding classes in embroidery, and for a fashion
show, young women were making clothes that integrated traditional
Ukrainian embroidery patterns with contemporary styles.2? Thanks to
its adaptability and accessibility, Ukrainian embroidery was an attrac-
tive form of cultural expression for women of all ages; in that way, it
helped the movement remain relevant and responsive to younger
women’s interests.

Besides taking part in embroidery classes, the Canadian-born
women contributed to Ukrainian cultural expression by acting as cul-
tural teachers. They had always done such work in the past to a lim-
ited degree; now, as jobs outside the movement became both more
available and better paying for men, the movement increasingly turned
to women to fill these vacated positions after the war. In the early
1950s, for example, women in Regina were holding important posi-
tions in the local Labour Temple’s cultural groups. Josie Hawenka and
her sister Dolly led the dance group there, while Anne Lapchuk di-
rected the choir in the early 1950s.3° Thus in terms of cultural work,
the Ukrainian left was welcoming more women to positions of au-
thority. Their presence, and the cultural contributions of immigrant-
generation women and Canadian-born men, were crucial to the
movement. Their interest in cultural work eventually pushed the
AUUC to emphasize it as a principal form of activism. Indeed, it re-
mains to this day one of the few effective ways through which the
AUUC retains its members and supporters.-!
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Political Activism

While their influence lessened when it came to the AUUC’s cultural
agenda, the older men’s interests continued to dominate its political
agenda. For them, the CPC remained important, and — as during the in-
terwar period — their complicated and often turbulent relationship with
it endured.’? Because of what many AUUC members had experienced
during the war, in terms of rhetoric it seems that the organization main-
tained a more subdued postwar connection with the Party.33 Still, mem-
bers openly supported the CPC and its platform in many ways. For
example, they persisted in presenting the Soviet Union in a positive
light, despite strong evidence that such praise was sometimes unwar-
ranted. Writing to Ukrainski zhyttia, an AUUC Ukrainian-language
newspaper, from the Soviet Union in 1947, John Weir described the
communist nation’s successes, which he attributed to its leader: ‘Ev-
erywhere we observe intense love for the leader of the Soviet people,
Stalin, and at every step we feel the certainty of the fact that it is pre-
cisely the party line, Stalin’s line, which is achieving these miracles
which can be vouched for by everyone who first arrives in the Soviet
land. Such a passionate, warm, filial love for one’s leader I have seen
nowhere on the face of this earth.’3*

This political agenda drew passionate challenges that intensified as
the Cold War heated up. Some of the most vocal and visible Cold War
opposition to it came from other organized Ukrainians. The Ukrainian
nationalists and their supporters, individually and under the auspices
of their political, cultural, and religious organizations — such as the
Ukrainian Canadian Committee (UCC), the Ukrainian National Fed-
eration (UNF), and various churches — continued to condemn leaders
like Weir and Korol (and the AUUC generally) for their positive char-
acterization of communism in the Soviet Union. Some of the most ve-
hement critics emerged from the postwar wave of Ukrainian
immigrants, the displaced persons (DPs), who had experienced the So-
viet experiment first-hand. Fuelling their ire was the fact that many
AUUC leaders had actively opposed their admittance to Canada, argu-
ing in some instances that, as a mainly educated and professional class,
they had a responsibility to remain in Soviet Ukraine to help rebuild it
after the war. At a meeting at the Toronto Ukrainian Labour Temple in
December 1949, John Naviziwsky warned the audience ‘against lis-
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tening to Displaced Persons who condemned the Ukrainian govern-
ment.” So noted an RCMP informant, who added: ‘He said that even if
they were relatives, even so they should receive no help at all from any
member of the AUUC.’3> The AUUC leaders were especially vigorous
in their condemnation of the eight thousand Ukrainian men captured in
Italy in Nazi uniform serving in the Ukrainian SS Division Halychyna,
whose applications for admission to Canada immigration agents had
consistently refused. In press releases, newspaper articles, speeches,
and letters to the federal government, Matthew Shatulsky, Naviziwsky,
William Teresio, and others called these men fascists, war criminals,
and voluntary collaborators. The UCC campaigned on the soldiers’ be-
half, arguing, as Donald Avery explains, that this group had only fought
with the Germans to liberate Western Ukraine from Russian commu-
nism. As a result of this pressure, by 1950 the immigration policy had
changed, and officials began granting these men admission to Canada.>®

This war of words translated into physical confrontation and vio-
lence on many occasions. Typical were the circumstances Peter
Krawchuk encountered as he toured Canada in 1948 reporting on his re-
cent trip to the Soviet Union. On 10 October, at an unnamed town hall
somewhere in Saskatchewan, Krawchuk addressed a crowd ‘which con-
sisted of a few Displaced Persons, recent arrivals from Europe, and dis-
trict residents.” According to an RCMP informant present at the event,
the DPs heckled and challenged Krawchuk’s praise of the Soviet Union,
suggesting he ‘was painting the wrong picture of the whole situation ...
and that conditions are not as [Krawchuk described them].” The situa-
tion escalated and a fight broke out among audience members. Among
other acts of violence, the informant observed, ‘one woman slapped
another man’s face.” The gathering broke up when ‘one Displaced Per-
son [having] no handy weapon at his disposal, took off one of his shoes
and threw it at [Krawchuk].” Shortly afterwards, Krawchuk and his sup-
porters retired to a nearby farm to finish the meeting. Krawchuk had
met with similar opposition earlier that month at a gathering at the Win-
nipeg Ukrainian Labour Temple. ‘The meeting was turned into a riot,’
an RCMP informant reported, ‘when some of the attending displaced
persons raised objections to the manner Kravchuk [sic] answered their
pertinent questions.” The trend continued into December, when
Krawchuk spoke at a gathering in Timmins, Ontario. Ukrainske zhyt-
tia reported a ‘bloody clash ... resulting in the injuries of several per-
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sons,” including Stanley Kremyr and Nick Hubaly, both prominent local
AUUC leaders.’’

The Ukrainian left and its members and supporters were also targets
of various levels of the Cold War state. In the 1950s, when she was liv-
ing in St Catharines and working as a cultural teacher at the AUUC
hall, Canadian-born Olga Shatulsky found herself summoned to the
local post office. ‘I liked to read Soviet Literature Magazine and So-
viet Woman because I liked the articles and used them in my teaching
[at the hall],” she explained. “When I got to the post office, the postal
worker started to question me about why I subscribed and asked if I
was sure I wanted them.”38 On behalf of the Timmins AUUC branches,
Nick Hubaly attempted to rent the local high school auditorium to hold
a Golden Jubilee Summer Festival in 1962. School trustee Joe Behie at-
tacked him and the group in the local press. Behie dismissed the AUUC
as ‘a Communist organization ... to hell with that sort of thing.” Call-
ing Hubaly ‘one of the top Commies in town,” Behie insisted that the
board not rent the hall to the AUUC.3 In Quebec, Maurice Duplessis’s
Padlock Law, introduced in 1937, created an especially dire situation.
The statute allowed authorities to padlock any building where com-
munist activities were believed to have been taking place and to con-
fiscate any related materials. Police raided the Montreal-area hall
searching raffle tickets, books, and other materials in an effort to link
the AUUC to the LPP. In the end, the hall stayed open; however, these
items were confiscated and local members could not afford to pursue
their return through the courts. Many were afraid to go to the Labour
Temple themselves or to send their children to its activities. The
Supreme Court of Canada struck down the Padlock Law in 1957, but
by then the damage had been done. By 1966, the Montreal branch was
all but dead and the hall was physically falling apart. “We have no place
to hold meetings,” a Montreal member reported to the AUUC National
Convention that year, ‘and as a result of this are unable to carry out any
organizational work.’ 0

The federal government was especially active, using the RCMP to
watch the Ukrainian left for evidence of subversion. The Mounties
clipped and translated newspaper articles, paid informants to report on
AUUC meetings, classes, and concerts, maintained detailed dossiers,
and confronted individual members about their activities. Though they
were unaware of the extent of this surveillance, many of those associ-
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ated with the AUUC knew they were being watched. Some had noticed
officers following them; some had been stopped on the street by Moun-
ties, who even visited homes to question AUUC members and their
families. Those who were being spied on applied a number of strategies
to deal with this RCMP red baiting. In this vein, Gary Kinsmen has
demonstrated how members of Ottawa’s gay and lesbian community
employed individual and collective responses to Cold War RCMP
surveillance — for example, they were cautious about revealing their
own or other people’s identities to the police. They also used ‘humour
and camp’ when an officer confronted them directly or was present in
their social spaces*! — a method favoured in certain circumstances by
some AUUC members. Surveillance vehicles were often sighted outside
Labour Temples. During an AUUC convention at the hall in Toronto in
the 1960s, Nykolyshyn noticed one across the street: ‘I went over to
their car and invited them into the hall for a coffee ... The agents got
very angry and left.” Within half an hour, two new agents in another car
had taken their place.*?

Over the course of the Cold War, the AUUC leaders and their pro-
communist activities faced challenges from other quarters (and circum-
stances) as well. Some of the most damaging came from within the left
itself. Stalin’s death in March 1953 shifted the political climate in the So-
viet Union. Ukrainian leftists were shocked, and many leaders discred-
ited, when Khrushcheyv at the Twentieth All-Union Congress in February
1956 confirmed the long-suspected atrocities carried out under Stalin,
which the leadership of the CPC and ULFTA had in earlier decades
downplayed or denied. Then came the violent suppression of the Hun-
garian Revolution in 1956, Khrushchev’s fall from power in 1964, and
the invasion of Czechoslovakia in 1968. These events cast the Cold War
Soviet Union in a negative light and caused many supporters — Ukrainian
or not — to turn away from domestic communist organizations in the
West. The response among AUUC members of the Party was mixed,
often falling along generational lines. Most younger members voted
against the Party with their feet. When Khrushchev was deposed,
Nykolyshyn left the Party for more than a decade. Betsey Bilecki was
among the many who left the Party over Czechoslovakia. Others, like
Myron Shatulsky, lingered but eventually departed (in 1970) because of
the way the Party was run in Canada. Shatulsky cited the anti-Semitism
he had witnessed among the Ukrainian leaders in the Winnipeg Maple

This content downloaded from 128.119.168.112 on Mon, 01 Aug 2016 23:53:43 UTC
All use subject to http://about.jstor.org/terms



GENERATION GAP: CANADA’S POSTWAR UKRAINIAN LEFT 39

Leaf Club as the final straw for him. Nykolyshyn, who had rejoined the
Party in 1977 when he was hired to work for the WBA, left it again in
1990, frustrated by what he characterized as a lack of respect on the part
of the Anglo-Celtic Party leadership towards the Ukrainian leaders. The
immigrant generation and many of the older Canadian-born men — es-
pecially those with leadership positions in the Party and/or the AUUC —
remained more consistently loyal to the Party than other Canadian-born
supporters from the AUUC and Party members of other ethnicities. In
the wake of so many mass resignations, these Ukrainians found that their
proportion and influence increased in Party circles.*3

They remained loyal, but this is not to suggest that these Ukrainian
male leaders lent unquestioning support to the CPC, the Soviet Union,
and Soviet Ukraine. As they had in the interwar period, they were es-
pecially willing to reject or challenge Party policy and perspectives
where issues of Ukrainian culture and language were concerned. The
most serious shake-up between the AUUC leaders and the CPC came
in 1967 over the issue of Russification in Soviet Ukraine. After the war,
charges made by DPs, concerns brought back by tourists (many of
whom had associations with the AUUC) who had visited Soviet
Ukraine, and accusations made by former CPC and AUUC member
John Kolasky brought to the surface the Russification controversy.
Many of the male leaders of the Ukrainian Left mounted pressure on
the Party, and in 1967 the Party convened a delegation made up of
AUUC leaders and Party officials to investigate. After a three-week tour
of Soviet Ukraine, the men returned and submitted an explosive report.
There were many problems with Russian being the official language
in Ukraine, they asserted. They felt that while there had been some im-
provements over the previous years, there was still much work to do to
ensure the presence and use of Ukrainian in Ukraine. Implying that the
Ukrainian language had been marginalized, they insisted that ‘the
Ukrainian language has to be encouraged, promoted, and developed in
all areas of life in Ukraine. It is not to be forced upon the people,
whether of Ukrainian, Russian, or other origins, but the climate has to
be created for its freest flourishing and interdevelopment with other
languages and cultures.’** Despite strong arm-twisting by both the CPC
and the Communist Party of the Soviet Union, both of which were ex-
tremely displeased with the report, the Ukrainian leaders refused to
back down or retract their findings.
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Few women ever joined the CPC, and those who did were more
likely to be drawn from the Canadian born. For example, Mary Prokop
got her start as a teenager working on Party election campaigns in Al-
berta during the Great Depression.*> When it came to traditional mod-
els of political activism, Canadian-born and the immigrant-generation
AUUC women tended strongly to embrace the peace and feminist
movements (with the former often strongly linked to the Party). The
AUUC officially supported the peace movement, but women were the
most engaged members by far. Often the Canadian-born women coor-
dinated these efforts — their language skills enabled them to liaise more
easily between the Ukrainian-speaking immigrant-generation women
and mainstream activism organizations. The AUUC was affiliated with
the Canadian Peace Congress, an organization founded in 1948 and
headed by James Endicott. It conducted its work in a vein that endorsed
the Soviet Union — a view that the Ukrainian left could easily support.
Like the AUUC, its opponents attempted to discredit its efforts by la-
belling it a communist front organization.*® During the 1950s the
AUUC supported the congress’s petition to ban the bomb. The AUUC
women carried out most of the resulting work, canvassing door to door
for signatures. This was not always easy. In Timmins, for example, the
immigrant-generation women found ‘that it was very difficult for them
to explain what was going on and what the petition was about because
they did not speak English well.”” Notwithstanding such problems, the
national campaign succeeded. The Vancouver Women’s Branch, for ex-
ample, succeeded in gathering 1,450 signatures.*®

A casualty of the Cold War and red baiting, the Canadian Peace
Congress declined in the early 1950s.4° This did not mark the end of
these women’s peace activism, however. They actively pursued peace
in a variety of ways. In 1955, for example, Ukrainske zhyttia reported
that members of the Edmonton Women’s Branch were ‘taking an active
part in a campaign against the rearming of West Germany [by] collect-
ing signatures to cards and petitions, and circulating leaflets, against
“remilitarization,” thus to “influence the government not to vote for the
ratification of the London and Paris agreements.”’>? As the threat of
nuclear war intensified in the 1960s, underscored by events like the
Cuban Missile Crisis (1962) and the Vietnam War (1954-75), so too
did women’s peace work intensify within the AUUC. They knitted and
sewed for Vietnamese women and children, and they raised money to
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aid people in other war-torn areas.”! Often, like other women, they
framed their activism through their roles as mothers. Leader Hannah
Polowy emphasized this in a 1963 report to the AUUC Women’s Con-
ference in British Columbia: ‘If we are to guarantee life to our chil-
dren, then we as women and mothers must exert every ounce of energy
and support to the peace movement in Canada which is demanding that
we not become a nuclear power.’ 2

As with so many other postwar feminists, the AUUC women’s in-
terest in feminism often developed from or overlapped with their work
in the peace movement. Increasingly, it drew their energies outside the
AUUC. For example, they were active in the Congress of Canadian
Women (CCW), which had been formed on International Women’s
Day, 8 March 1950, as an umbrella group to encompass women’s
groups affiliated with or sympathetic to the LPP. As AUUC member
Mary Kardash explained in 1952, the CCW at its founding ‘adopted a
program of working and fighting for women’s rights and the well-being
of our children. As a section of the Women’s International Democratic
Federation (WIDF), it also has as its aim the mobilization of women for
the cause of peace.’>® Throughout the 1950s and beyond, AUUC
women participated in local chapters of the CCW and joined CCW in-
ternational delegations meant to foster peace and international under-
standing. Katherine Stefanitsky of the Toronto AUUC Women’s
Branch, for example, was a member of the CCW’s five-member dele-
gation to China during the 1950s.54

From this activism, a unique brand of feminism emerged influenced
by these women’s class and gender positions, one that reflected the
AUUC’s working-class political legacy. In 1965, for example, the
women collected some three thousand signatures on a petition calling
on the government to lower to sixty women’s qualifying age for Old
Age Security.’> The AUUC, represented by four of its leading female
members, was also among those groups in 1968 that presented a brief
to the Royal Commission on the Status of Women in Canada. Improved
working conditions and educational opportunities — issues that touched
the lives of most leftist Ukrainian women — were central to the con-
struction of their socialist feminist analysis of Canadian society. In their
brief they complained that women were being socialized into secondary
roles from a young age and were being pushed into educational op-
portunities that funnelled them towards homemaking occupations. Fur-
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thermore, they argued, because the cost of higher education was pro-
hibitive for many families, boys, who were perceived as future bread-
winners, were often chosen over girls in a family to attend university.
The AUUC brief called for guarantees for higher education for girls. It
went on to analyse women’s experiences as workers, arguing that day-
care should be available for children of all women. They also advo-
cated for equal pay for work of equal value and declared that maternity
leave should be available to all women. Moreover, they asserted, birth
control and abortion should be readily accessible and paid for by Medi-
care. Whether to have children and when, they argued, should be a
woman’s choice and no one else’s. The brief concluded by advocating
for income tax deductions for child care and household help, and con-
tinued to press for Old Age Security for women at age sixty.>®

Despite their keen interest in feminism and peace work, most women
found that these causes remained peripheral to the AUUC’s male-de-
fined political agenda. This was especially evident where women’s
rights were concerned. Winnipeg Young Women’s Club members Beth
Krall and Mary Kardash often attended women’s conferences and re-
lated events as AUUC representatives. Back at the hall, Krall found the
cause marginalized: “Women'’s issues weren’t the main concern of the
Ukrainian Labour Temple. Nobody cared that Mary and I went to
women’s meetings.”5’ Consequently, many women, especially the
Canadian born, shifted their energies outside the AUUC. So did many
of the politically active Canadian-born men. As they increasingly came
to identify more with the Canadian side of their ethnocultural heritage,
they found that the New Left, rather than the old Ukrainian left, held
more appeal. It was the New Left that offered a venue for leadership
opportunities and a chance for them to shape more actively their own
activism.

Outside the Party and the peace and feminist movements, many im-
migrant-generation women and men united around causes that reflected
their (sometimes negative) shared experiences as radical immigrants. In
the 1960s, for example, these older AUUC members lobbied with other
leftist immigrants to challenge the red baiting they faced when apply-
ing for Canadian citizenship under the 1946 Canadian Citizenship
Act.38 A good number had found their earlier naturalization applica-
tions denied because of their connections with the ULFTA — a trend
that continued under the new act. It took very little to be blacklisted. To
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read ULFTA/AUUC newspapers, to give money to ULFTA/AUUC-
supported causes, to attend events at a Labour Temple, or to take part
in worker demonstrations was often sufficient to warrant denial. By
1961 the AUUC had helped organize a national campaign to fight this
political discrimination, a campaign coordinated by the interethnic
Canadian Slav Committee (an organization founded and headed by sev-
eral key AUUC members).>? Their efforts highlighted the profound and
dire financial and personal consequences faced by those denied citi-
zenship. Barbara Mashtalar, for example, welcomed the campaign after
her application had been rejected numerous times. This rejection had
prevented her from visiting her dying mother in Ukraine whom she had
not seen since she herself left Galicia many years before. Devastated,
Mashtalar told the AUUC’s Ukrainian Canadian newspaper: 'l cried
with the pain of knowing that Canada had prevented me from seeing my
mother once again before she died ... I had given many hard years of
labor to Canada. I had never once committed a criminal act and never
harmed anyone consciously. Why does Canada treat me like a cruel
stepmother?’® It is not known whether Mashtalar’s subsequent appli-
cations were successful, but accounts of the campaign suggest that it
‘gained citizenship for hundreds of immigrants who had been this sta-
tus for many decades.’®!

Decline of the Ukrainian Left

By the time the citizenship campaign was in full swing in the 1960s, the
AUUC was noticeably in decline. Besides those factors already out-
lined, a host of others were drawing the Canadian born away from the
organizations of the Ukrainian left. Their (and in some cases their par-
ents’) move to the cities in search of work and other opportunities had
decimated many of the rural halls. In the cities, many women found
themselves needing to balance marriage with motherhood (with baby-
boom numbers of children) and with paid work outside the home (often
outside the movement). Thus they were too busy to be active in the
AUUC. At the same time, Canadian-born men were finding more lu-
crative job opportunities outside the organization, in positions that paid
better and that offered benefits and promotions. The impact of red bait-
ing on both membership numbers and the level of involvement by the
Canadian born cannot be overemphasized. In 1966 an Alberta father
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wrote to the AUUC National Executive Committee about his daughter,
a former Youth Section member, in response to a survey of Canadian-
born members they had sent her. After completing Grade Twelve she
had moved to Edmonton to take a Medical Filing course, and her stud-
ies allowed her no time for AUUC activities. More than that, he ex-
plained, she worried that continued membership might negatively affect
her job prospects. She had reason to be nervous: her brother Donald, the
father asserted, ‘went through a lot’ because of his AUUC ties.%2

With the better wages they often earned, many Canadian-born
women and men bought cars and suburban homes, moving away from
the working-class neighbourhoods surrounding the Labour Temples.
More and more of them were spending their disposable income on
leisure activities at venues other than the Labour Temple, or they were
simply staying at home to watch TV. Some still sent their children to
Ukrainian school, dance lessons, and Junior or Youth Section activi-
ties. Organizers at some halls attempted to increase adult membership
numbers through these children’s activities — unsuccessfully, as it
turned out. For example, in 1960 the Edmonton Young Women’s Club
courted the Junior Section members’ mothers. “We have been talking
individually with some of the Mothers,” organizer Hazel Strashok wrote
to the AUUC National Executive Committee, ‘but soon we will hold a
tea or some other affair inviting all our members and prospective mem-
bers, and then maybe we will be able to have some of them join our
club.®3

Among the immigrant generation the factors contributing to the
movement’s decline were somewhat different. Mainly, the movement
was unable to attract new members from the postwar wave of
Ukrainian-speaking immigrants, who weren’t interested in buttressing
the communism they had fled. Besides, the AUUC membership base
was aging. After the war the numbers of new members of the Women’s
and Men’s Branches were never high enough to ensure sustained
growth. As the original members aged, declined in health, and passed
away, the immigrant-generation branches rapidly diminished in size.®*
Some of these branches attempted to stave off the problem through
mergers, often forming Senior Citizens’ Clubs. It is noteworthy that
many Women’s Branch members, concerned about the possibility of
male dominance, resisted such mergers as long as possible. In any case,
this battle could not be won. By the 1970s, RCMP surveillance offi-
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cers were characterizing the AUUC as ‘primarily ... made up of old
timers.’®> By 1975 the AUUC’s total membership — including adults
and youth — was a mere 1,995.° As the immigrant-generation members
and their supporters aged and died, and the Canadian born turned else-
where for political, social, cultural, and economic engagement, the
Ukrainian left dwindled in both numbers and influence.

There exists today in the AUUC an active and extremely dedicated
core of Canadian-born members, who still run Ukrainian folk dance
classes, hold special events to commemorate Ukrainian holidays, and
engage in political activism. Halls remain in larger centres — in Win-
nipeg, Edmonton, Calgary, Regina, and Toronto, to name a few. How-
ever, many AUUC branches have downsized from their original Labour
Temples to smaller facilities. The AUUC continues to publish a bilin-
gual (Ukrainian and English) newspaper, Ukrainian Canadian Herald,
the product of a 1991 merger of the two postwar papers, Ukrainian
Canadian and Zhittia i slovo (Life and Word — itself the product of a
merger of two papers: Ukrainske zhyttia and Ukrainske slovo [Ukrain-
ian Life and Ukrainian Word]). Both had been suffering from falling
circulation and rising publication costs. Yet support for the AUUC,
though tenacious, continues to decline; new members are difficult to
attract, and the remaining postwar Canadian-born supporters are grow-
ing older and passing away.

Conclusion

The Ukrainian left’s postwar history was marked by deeply gendered
intergenerational divisions that shaped identity and thereby often pro-
moted conflict and disunity (sometimes subtle, sometimes overt) among
the movement’s supporters. Always apparent was a gendered discourse
that privileged and valued the immigrant-generation men’s priorities as
activists. After the war, this discourse effectively marginalized immi-
grant-generation women'’s contributions and perspectives, with serious
consequences for how Canadian-born women and men engaged with
the Ukrainian left. Comparing and contrasting the women and men of
the two generations is a valuable approach by which to understand the
challenges the Ukrainian left faced after the Second World War.
During this period, men’s roles in the movement could be charac-
terized by both continuity and change, though as we have seen, this

This content downloaded from 128.119.168.112 on Mon, 01 Aug 2016 23:53:43 UTC
All use subject to http://about.jstor.org/terms



46 RHONDA L. HINTHER

was not experienced evenly across the board. During the interwar years
an individual man’s experience depended greatly on whether he was a
leader or an ordinary member or supporter. After the war, generation
usurped class as the principal determinant of male opportunity and ac-
tivity. The degree to which an individual man encountered change and
continuity thus depended largely on the generation to which he be-
longed. Older men of the immigrant generation who had come of age
during the interwar years resisted change and continued to hold most
of the power in the Ukrainian left, just as they had before the war. As a
consequence, younger men often found such power inaccessible, and
their leadership opportunities limited, and found themselves marginal-
ized as a result. In some parts of the movement, Canadian-born men re-
mained active and carved out a niche for themselves. Most younger
men, however, found themselves excluded. Thus many turned away
from the AUUC, seeking jobs and political outlets through other means.
In this way a stark generational divide developed between the immi-
grant and Canadian-born generations of men. While other factors con-
tributed to this pattern, and to the decline of the Ukrainian left, it was
this sharp generational division that did the most to shape experiences
and opportunities as well as the overall form the movement would as-
sume after the Second World War.

Women’s experiences, too, possessed elements of continuity and
change. Immigrant-generation women maintained the cultural and po-
litical activism they had developed in the interwar era. Culturally speak-
ing, however, they gained influence as traditional Ukrainian cooking
and embroidery gained status as activities, both in the movement and
later in Canadian society. Even so, their opportunities were limited, just
as in the past, for their male counterparts continued to control the move-
ment. Increasingly, these women looked for leadership not to their men
but to their Canadian-born counterparts. Unlike the men of their gen-
eration, some Canadian-born women were advantaged in the move-
ment, though often this advantage came because of the gendered
discourse that existed in the movement — a discourse that privileged
immigrant-generation men over all other members and supporters.
Even while their male counterparts found themselves unable to access
power, Canadian-born women were able to move into new positions,
largely because they were willing (at least initially) to put up with the
wages and power inequities that the men of their generation rejected.
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Eventually, though, this generated strong dissatisfaction among the
Canadian-born women, leading many to challenge the movement’s at-
titudes towards gender roles, often by taking their talents and activism
elsewhere.

Gender, generation, ethnicity, and class in this way contoured the
postwar Ukrainian left along with its adult members and supporters,
thereby defining power and opportunity. Older members (especially
the male leaders) sought to engage the younger generation, but their
reluctance to relinquish power and authority and to address significant
generational and gender-related issues ultimately rendered ineffective
their efforts to attract and retain younger Ukrainian Canadians. There
were better economic conditions and stronger opportunities for activism
in other areas of Canadian society, so Canadian-born women and men
moved on. The movement’s failure to address this gendered generation
gap in a meaningful way, combined with the historical context of Cold
War Canada, the international communist situation, postwar upward
mobility, and assimilation, hastened the Ukrainian left’s decline.
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Locating Identity:
The Ukrainian Cultural Heritage
Village as a Public History Text

Karen Gabert

On the long section of the Yellowhead Highway between Saskatoon and
Edmonton, one of the most memorable landmarks is the Ukrainian Cul-
tural Heritage Village. As one cruises past at highway speed, it is diffi-
cult to miss the towering grain elevator, onion-domed Orthodox church,
and thatch-roofed barn, all in remarkable proximity. This is the largest
open-air museum in Alberta and one of the most visited historic sites in
the province. Situated in the Ukrainian bloc settlement of east-central
Alberta, it showcases the period of Ukrainian settlement in the area
(from 1892 to 1930). Historic buildings have been moved to this site
from across the region, then restored and interpreted to present a typi-
cal Ukrainian-Canadian community. The buildings are situated in a care-
ful reconstruction of a historical prairie landscape, one that is both
accessible and novel. The buildings and landscape at the Ukrainian Vil-
lage provide a visual record of the pioneer history of the region. They re-
flect Old World building traditions and New World adaptations, and they
provide an interesting diversion for tourists both local and non-local.
Open-air museums are an enduring attraction as much for the re-
sponses these sites invoke in visitors as for the commemorative mes-
sages they convey. The idea of re-creating a historical environment for
contemporary consumption reminds us of the unyielding linearity of
time, and also of the possibility of challenging time: if we must accept
that time travel is impossible, this is the next-best thing. Tied up with
such ahistorical imaginings is a faith in the ability of historical experts
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to accurately construct such sites through scientific inquiry. Museum
curators are able to win over the most sceptical of visitors at open-air
sites, in part because they stay invisible. Traditional museum exhibits
bear the clear marks of their creators; open-air exhibits can erase or at
least ignore all such evidence and encourage the fantasy of having hap-
pened upon an in situ historic wonderland.

This essay explores the interface of perception and reality at the
Ukrainian Village, examining the methods by which the site’s creators
have sought to gain the visitors’ trust and approval. As a public institu-
tion, the Ukrainian Village is a vehicle through which the state imparts
messages about the past to the citizenry. It is also a venue for negotiat-
ing those messages, and as evidenced in the following pages, the
Ukrainian community played an active role in determining the site’s
commemorative intent. Meanwhile, the general public has been en-
couraged to see the universality of the pioneer settlement story and
thereby consider the collectivity that binds them as Albertans. The over-
arching theme of progress communicated by the historic site invites
visitors to place themselves on a continuum of material wealth and so-
cial development and to feel proud of their forebears’” achievements.
This essay examines how these messages have been refined over the
course of the site’s development; it also considers the public’s response
to those messages.

Community Origins

It seems that Ukrainian Canadians are fascinated by origin myths. Com-
memorations of Ukrainians in Canada generally highlight their agri-
cultural, rural, and prairie-based origins. Though some Ukrainians
settled in cities and worked at industrial jobs, most took advantage of
Canada’s western settlement policy and claimed homesteads in a
series of bloc settlements stretching southeast from Edmonton to south-
eastern Manitoba. It is this aspect of the Ukrainian immigrant experi-
ence that is most recognized both by the general public and by the
community itself. Immigration happened in a series of waves: the first,
from 1891 until 1914, drew 170,000 Ukrainians to Canada; the second,
from 1918 to 1939, brought 68,000;! and the third and smallest, from
1945 to 1954, attracted around 35,000 more. Each group was the prod-
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uct of unique historical experiences and thus contributed distinct as-
pects to the group’s identity. However, in commemorations of
Ukrainian-Canadian history, the first wave, the pioneer generation, is
the most visible. The mythology of the stalwart peasant family in sheep-
skin coats, bravely clearing its quarter-section of wilderness for future
prosperity, occupies much space in official histories of the Canadian
Prairies as well as in the collective memory of the group. In Western
Canada, where agriculture has long been the primary industry, Ukraini-
ans are ascribed a special founding status for their role in bringing mil-
lions of acres of land into productive use. Similarly, local histories
produced by the communities themselves stress the homesteading era
over later ones. The image of the Ukrainian pioneer, then, is both a pro-
jection from outside and an acknowledged reality from within
Ukrainian-Canadian society.

The mythology of the pioneer is the product of a series of social con-
structions based on historical imaginings. These constructions include
ideas about independence, strength, bravery, perseverance, morality,
health, and wilderness. David Lowenthal suggests that such romantic
constructions are poignant precisely because of the remoteness of the
reality. Nostalgia — the longing for a distant time — requires a sense of
estrangement, and the brevity of the pioneer era ensured such es-
trangement from an early date.? Within collective ethnic memories, the
pioneer generation is often endowed with a sense of authenticity that is
perceived as lacking in present-day experience. The sense that direct in-
teractions with nature allowed the pioneers to live fuller, healthier lives,
and the historical fact of their primacy in place, offer the pioneer ex-
perience a position of authority and reverence. The era is easy to re-
vere precisely because it is gone: ‘We increasingly hark back to a past
we ourselves have never known, one more imagined than real. The ro-
mance of pioneering suits our wistful longing for ways of life so briefly
and variously experienced that we invest them with whatever forms we
choose.”3

In Alberta, monuments to the pioneers began to be raised in the 1950s,
just as the pioneer generation was dying out. Before that time,
Ukrainian-Canadian commemorations — consisting of temporary exhi-
bitions of Ukrainian culture — focused on the present, active material
culture of the group rather than on that of past generations. A turning
point in Ukrainian-Canadian commemoration was reached in the 1950s,
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when interest in the pioneers began to bring about a shift from a ‘this is
us’ approach to one of ‘this was us.” As farms became increasingly
mechanized and Ukrainians integrated with the Canadian mainstream,
community members recognized the ephemerality of the traditional
homestead and worked to preserve it. In 1959 a group of local farmers
at Shandro, northeast of Edmonton, established the Historical Village
and Pioneer Museum. A rather haphazard collection of early-twentieth-
century buildings was maintained by a small group of dedicated volun-
teers, but it failed to achieve a high profile outside the local area. This
grassroots project to commemorate pioneer life lacked the focused com-
memorative intent encountered at later, more successful sites. Yet it
shared the same impulse to venerate an era that no longer existed except
in memories and stories, at a time when the community found itself
being transformed by a rapidly industrializing commercial economy.

Drawing greater attention was the Ukrainian Pioneer Home, a turn-
of-the-century-style house built in Elk Island National Park east of Ed-
monton. This building, officially opened by Prime Minister Louis St
Laurent in August 1951, was the first purpose-built Ukrainian museum
in Canada. It housed a collection of pioneer artefacts and traditional
folk handicrafts. It was the site of regular community gatherings
throughout the 1950s and 1960s, making it perhaps the most recog-
nized memory site for the local Ukrainian-Canadian community. Dur-
ing this period, the Ukrainian Pioneers’ Association held its annual
Ukrainian Day outside the house; various other celebrations, picnics,
and family reunions were also often held there. The Ukrainian Pio-
neers’ Association involved itself mainly in the publication of books
and pamphlets on the early history of Ukrainians in Canada, but it was
also interested in promoting and celebrating Ukrainian-Canadian eth-
nic identity. The commemorative activities based around the Pioneer
Home provided the nucleus around which the Ukrainian Village was
formed in the 1970s.

Frank Lakusta and the Ukrainian Cultural Heritage
Village Society

The seventy-fifth anniversary of Ukrainian settlement in Canada fell in
1966, and the Ukrainian Pioneers’ Association planned a special
Ukrainian Day celebration to mark the occasion. They invited Prime
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Minister Lester Pearson to join the festivities, and his arrival at the site
in a helicopter caused much excitement. In his address to the assembled
crowd, Pearson promised federal funding for private community-de-
velopment initiatives designed to have wide public benefit.* This was
consistent with his government’s commitment to promoting Canadian
nationalism within the various ethnic communities across the country;
at the time, many such projects revolved around celebrating Canada’s
Centennial Year.” The federal government believed that ethnic com-
munities had a central role to play in national life and in the largest
commemorative project in the country’s history. The Ukrainian com-
munity in Alberta was eager to participate, and Pearson’s announce-
ment at Elk Island Park was received warmly.

That announcement was especially welcome to Frank Lakusta, a
local farmer and businessman who was working on an idea to create an
open-air museum commemorating the settlement experience of
Ukrainians in east-central Alberta. Lakusta had been assembling an ex-
tensive collection of pioneer artefacts from the Ukrainian bloc settle-
ment of east-central Alberta and beyond, and he wanted to display it in
an environment of restored farm and village buildings. He had pur-
chased two quarters of farmland adjacent to Elk Island National Park
with the intention of locating his museum there. Now he was looking
for funding to get the project moving. For him, Pearson’s speech could
not have come at a better time.

The initiative to create the Ukrainian Cultural Heritage Village was
part of the great museological trend of the 1960s: the open-air pioneer
museum. In Canada, these collections of historic buildings — arranged
within an enclosed space, and furnished and interpreted to provide an
entertaining and educational message about the pioneer history of the
region — first appeared in Ontario and the Maritimes. Their predeces-
sors included trading posts and military forts operated by the Parks
Branch of the Department of the Interior in the first half of the twenti-
eth century; but they were also heavily influenced by trends in the
United States and northern Europe. There had been outdoor folk mu-
seums in Scandinavia since the late nineteenth century; however, in-
terest in folk culture did not catch on in North America until after the
Second World War. At that time, open-air sites such as Colonial
Williamsburg and Greenfield Village — both of which opened in the
United States in the interwar years — were less interested in folk culture
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than in elite and industrial culture. In Canada at the time, the only
open-air museums were restored military sites such as Fort Anne, Port
Royal, and the Prince of Wales Martello Tower in Nova Scotia, and
fur trading posts such as Fort William in Ontario and Fort Langley in
British Columbia.® Not until the 1960s did ‘regular folks’ — especially
pioneers — appear as subject matter for museum curators. The most in-
fluential open-air pioneer museum was Upper Canada Village near
Morrisburg, Ontario. Morrisburg was only one of more than a dozen
pioneer villages that opened in Ontario alone between 1957 and
1975.7 This movement paralleled the academic trend towards social
history and the interest in writing history from the bottom up. It was
also a product of the postwar antimodernism mentioned earlier, out of
which communities launched projects to commemorate a way of life
as it disappeared.

Ukrainians were playing a leading role in the development of federal
multiculturalism policy, and at the community level they were eager
to support a project that highlighted their contribution to the nation-
building project being celebrated in the 1960s. Lakusta was aware of
the opportunities for his project within the multiculturalism framework,
and he hoped to take advantage of the federal Liberals’ program of cul-
tural grants.”

In the late 1960s, Lakusta assembled a small group of supporters,
who included William Hawrelak, former mayor of Edmonton, the Rev-
erends Myroslaw Kryschuk and M. Sopulak, Ukrainian Orthodox and
Ukrainian Catholic priests respectively, and Dr M. Snihurowych, a local
physician.!% Not all of these community leaders would sign the appli-
cation to form the Ukrainian Cultural Heritage Village Society in
November 1971; even so, their early involvement lent credibility to the
project and helped encourage others to join. The society was formed on
the advice of federal officials after Lakusta and Hawrelak travelled to
Ottawa in April 1971 to lobby for federal funding through the Privy
Council Office. They were directed to Robert Klymasz of the Cana-
dian Centre for Folk Culture at the National Museum of Man, and to
Roman Fodchuk at the National Capital Commission.!! Klymasz and
Fodchuk were enthusiastic about the project, and both would become
further involved with the Village in later years. Fodchuk provided ad-
visory and planning services and encouraged the society to develop a
living history museum. On Fodchuk’s advice, Lakusta revised his orig-
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inal plan — which had consisted of a row of restored buildings, a restau-
rant, and a motel with a commercial theme — to reflect a more histori-
cally appropriate arrangement.!? Fodchuk helped the group present a
revised program proposal which succeeded — in 1972 the society re-
ceived a federal grant of $177,000.'3

The expressed purposes of the society were outlined in 1971 as
follows:

(i) to sustain, develop and promote the cultural heritage of Canadians of
Ukrainian descent;

(ii) to establish and maintain museums, archives, libraries, display facilities
and the like calculated to reflect the Ukrainian culture in Canada and else-
where;

(iii) to acquire by way of gift, donation, bequest, subscription, purchase, or
otherwise howsoever, property, both real and personal, artifacts and things
whatsoever, with a view to reflect the lives and environment of Canadian
people of Ukrainian descent;

(iv) to conduct research and other programs calculated to enhance the cul-
tural, educational, religious and moral values of people of Ukrainian back-
ground. '

A noteworthy omission from this statement is reference to the past.
The word ‘heritage’ in the first point provides the only clue that the
Ukrainian Cultural Heritage Village Society had taken on the respon-
sibility of commemorating more than contemporary culture. The ex-
pressed purpose to gather artefacts ‘with a view to reflect the lives and
environment of Canadian people of Ukrainian descent’ was belied by
the actual practice of gathering mainly agricultural artefacts. In this
way the society was blurring the distinction between contemporary and
historical culture; in the process, it was denying any deviations from
the rural settlement norm. Though the society claimed that it was
‘promot[ing] the cultural heritage of Canadians of Ukrainian descent,’
first-generation immigrant mechanics in nearby Vegreville and
Ukrainian-Canadian lawyers in Edmonton might not have found much
of their own cultural heritage among the wooden ploughs and grain
flails on display. They would, however, feel that they should identify
with such items, as they absorbed the message that Ukrainian-Cana-
dian identity was tied to the pioneer experience. In this way, a collec-
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tive memory was being constructed and a consensus established as to
the nature of Ukrainian-Canadian culture. In the process, the commu-
nity was being mobilized to claim ownership in the national past, as
settlers of the Canadian frontier.

Though support for the project was widespread, some of the more
politicized community members were reluctant, for Lakusta and some
of the board members were associated with the pro-communist fac-
tion.!5 Ukrainians in Canada had been split between the majority na-
tionalists and the minority progressives (i.e., communists) since the
interwar years, and this divide only widened during the Cold War era.!®
Support for the project from the organized community in Edmonton
would have been stronger had it not been for this association, which
was perhaps more perceived than real. It seems that Lakusta had rather
inconsistent political leanings, joining and leaving organizations with
some regularity.!” In any case, the association of the Ukrainian Village
with communism existed, which prevented some people from support-
ing what they otherwise would have viewed as a worthy project.!8 At
least one person declined Lakusta’s invitation to sit on the board for
this reason.'?

The ambitious activities under way at the Ukrainian Village reflected
the wider ‘heritage boom’ in Alberta and in Canada more generally.
The time was ripe to establish museums of all sizes: third-generation
Albertans were reacting to the passing of the pioneer generation; post-
war construction activity was threatening Canada’s built and natural
heritage; and politicians and business people were beginning to appre-
ciate the economic benefits of heritage tourism.2? Increased leisure
time, private and public wealth, and improved educational facilities
also contributed to a heightened interest in the past. This generalized
nostalgia was reflected in the original plan for the site, which amounted
to an unfocused scattering of buildings around a central ‘Main Street.’
That a Main Street was part of the site layout from the beginning re-
flects the popular appeal of small towns during the late 1960s and
1970s.2! As symbols of constancy and conservatism, small towns were
invested with the feelings of reminiscence that many open-air muse-
ums were trying to exploit during this era. The most famous example
was Disneyland’s Main Street USA, created in 1955. Main Street was
the central feature of many open-air museums, regardless of their
theme. The use of the word ‘village’ in the names of so many sites re-
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flects the centrality of the role of Main Street to their interpretive pro-
grams. Like the pioneer homestead, the small-town main street was a
victim of postwar urbanization and suburbanization; as a result, it had
earned itself a leading role in the open-air museum movement and the
conservation field in general.

Sale of the Site

By 1975 the financial realities of operating the site were apparent to
Lakusta and the board. To obtain, move, restore, and furnish all the
buildings they wanted, and to develop the site for visitors, would cost
millions of dollars, and the grant money they had so far received did not
come close to covering those costs. Lakusta again used his political
connections to secure patronage for the site. He approached Peter
Savaryn, president of the province’s Progressive Conservatives, to ask
for his support for the idea of selling the site to the province. The board
supported this decision, and Savaryn recognized the site’s potential as
a means to recognize the role that Ukrainians had played in Alberta’s
early development.2? Savaryn approached Horst Schmidt, Minister of
Culture, and Bill Yurko, Minister of Housing and Public Works, asking
them how much they would be able to contribute. He then sold the idea
to Premier Peter Lougheed, who authorized Yurko to purchase the site.
The province purchased 23 acres from the society for $150,000; the so-
ciety donated the remaining 297 acres.

In terms of commemorative impulse, the Ukrainian Albertan exam-
ple is exceptional: compared to other ethnic groups in the province,
they were well organized. Also, the high density of settlement within a
defined region allowed for a high degree of linguistic retention and cul-
tural identification. The Ukrainians’ common collective identity, how-
ever fractured and dynamic it was, worked to unite the group around the
desire to commemorate the activities of earlier generations in response
to rapid cultural change.

With public ownership, much changed at the Ukrainian Village. Key
was the involvement of heritage professionals and academics, who con-
tributed a high level of expertise to the planning of the Village as a
Provincial Historic Site. This project was conducted with the intention
of creating a state-of-the-art facility based on extensive local and pro-
fessional knowledge. This was part of a broader effort to develop a for-
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mal museum community in the province, along the lines of similar ef-
forts in other provinces, notably Ontario.?? To counter Alberta’s rela-
tively slow progress on this front, the provincial government contracted
out research and later hired professional staff with degrees from the
University of Toronto and Queen’s University. This policy was most
ambitiously tested at the Ukrainian Village, the flagship of the
province’s expanding network of Provincial Historic Sites.

Professionalization under Provincial Governance

The purchase of the Ukrainian Village in 1975 marked an important
turning point for the Department of Culture. Even in its relatively un-
developed state, the Village was the largest site in the provincial net-
work and offered an important opportunity to develop the heritage
profession from within the public service. The earliest actions taken by
the department after the sale involved external contracts to non-gov-
ernment employees, which soon led to the hiring of permanent staff. In
1975 the province retained a private landscape-architecture firm,
Roman Fodchuk and Associates, to draft a master development plan
for the site. Fodchuk had been advising the Ukrainian Village Society
on behalf of the federal government since 1971 and by now had estab-
lished his own practice with offices in Edmonton and Calgary. The most
significant component of his Site Development Master Plan was the
site plan, which provided the thematic framework around which future
plans would be structured. The plan is still in evidence today. Fodchuk
divided the site into zones: town site, rural community, and farmsteads.
This tripartite layout was designed to reflect the historical arrangement
of the early bloc settlement: homesteaders travelled to town for their
commercial activities, while their recreational, religious, and political
lives centred on rural institutions such as the school, the church, and the
community hall. Within this spatial structure, a chronological progres-
sion was demonstrated: the earliest homesteads were set in the bush,
while the rural school and churches were located on cleared land, off-
set by enough distance to suggest the spatial isolation of these com-
munities. Developed from the existing Main Street, the town site was
expanded along the grid pattern that typified prairie rail towns.
Fodchuk’s statement of intent — the first to be articulated under
provincial administration — was ambitious.2* It contained the first def-
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inition of an interpretive period and a clear expression of the intention
to create living history. Its emphasis on historical accuracy and au-
thenticity demonstrated the province’s commitment to devote signifi-
cant resources to professional research and development. At this point,
provincial officials recognized the Village as a community project and
acted to maintain its Ukrainian character. One of the conditions of the
sale of the site had been that its name not be changed; this was a way
of guaranteeing that the Ukrainian pioneer experience would be rec-
ognized. The society’s board members had been adamant that the site
not be interpreted as an ethnically generic pioneer village, and the
province concurred. This was likely a gesture of recompense to the
Ukrainian community for its support of the Conservative party in its
rise to power. There was certainly an expectation of payback among
some community leaders in this regard.25 During the 1970s, in a simi-
lar gesture to engage the community and to reward them for their sup-
port, Premier Lougheed had appointed Alberta’s first cabinet ministers
of Ukrainian heritage. It should also be noted that the provincewide
emphasis on commemorative heritage projects in general during this
time placed the Ukrainian Village in the right place at the right time.
The Master Plan was presented to a Select Ministers’ Committee that
included Bill Yurko, Horst Schmid, and three Ukrainian ministers: John
Batiuk, Bert Hohol, and George Topolnisky.20 It was unanimously
approved.

A comparison of the statements of intent of the society in 1971 and
of the province in 1977 points to both a narrowing of focus and a broad-
ening in the conceptions of the site’s audience and commemorative pur-
pose. An inward perspective is assumed in the earlier document, which
emphasizes the enhancement of various values ‘of people of Ukrainian
background.” The latter document is broader in outlook, defining its
audience as ‘Albertans and visitors’ and ‘the general public.” Such an at-
tempt to give the site wider relevance to non-Ukrainians is also evident
in the expressed goal of presenting intra- and intercultural relationships
at the site. At the same time, the focus has narrowed: the document
drops the intention to create ‘museums, archives, libraries, display fa-
cilities and the like,” instead focusing on the development of a singular
‘living museum.” To supplement the living-history style of interpreta-
tion — still a novelty in Alberta in the 1970s — the later document also
recommends more traditional ‘educational and interpretive exhibits and
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displays.” Besides defining the interpretive period as running from the
1890s to the 1920s, the provincial document also defines an interpre-
tive space: the Ukrainian bloc settlement of east-central Alberta.
Though this had been implied by the origins of the buildings and of
most artefacts, it had not been defined until then. Overall, the earlier ob-
jective to ‘sustain, develop and promote the cultural heritage of Cana-
dians of Ukrainian descent’ is maintained in the latter document, but a
methodology is outlined and a narrower programming intent defined.
It seems that by commissioning a plan with such a focused program, the
province was acknowledging the Ukrainian past while consciously in-
terpreting its universal aspects so that they would resonate with all Al-
bertans and out-of-province visitors.

Also under development in the early 1980s was the Village’s inter-
pretation program, which fell under the ambit of Bilash as the site’s
historical researcher. The interpretive program was part of a broader
plan laid out by Alberta Culture in the 1981 Historical Development
Proposal, commonly referred to as the Black Book. This document,
written by Bilash, Laurence Pearson, and Roman Ostashewsky, out-
lined a phased five-year development plan structured around Fodchuk’s
three-zone interpretive concept. Overall, the Black Book was a
blueprint for an intensive, large-scale, and fast-tracked development of
the site. It was produced by the order of Premier Lougheed, who vis-
ited the site in 1980 to unveil the new Ukrainian Pioneer Family statue
outside the Visitor Reception Centre. Noting the incompleteness of the
site, he instructed Yurko to get it finished, and quickly. The upcoming
provincial election was likely a motivating factor.?” The resulting doc-
ument includes detailed site drawings and a phased development plan
that prioritizes the completion of the main interpretive zones and that
outlines a plan for enriching them with more buildings in the future.
This latter enrichment phase is currently under way; at this writing, the
site as outlined in the Black Book remains incomplete.

Negotiating the Boundaries of Professionalism

The intensive activity at the Village was not conducted solely to Al-
berta Culture guidelines; it also absorbed the Ukrainian community’s
input. The government committee formed to negotiate the purchase of
the site before 1975 was also charged with establishing a Minister’s
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Advisory Board to maintain community input into the site’s develop-
ment. The community’s control over the site’s development was now
limited to the advisory board’s right to make recommendations; but at
the same time, its representation was now broader than had been the
case during the period of private ownership. Prior to provincial in-
volvement, all decisions had been made by a board comprised of Frank
Lakusta and his friends; now the decision making involved the collab-
oration of the growing professional team, the minister, and an Advi-
sory Board. Individuals’ efforts now had a smaller impact on the overall
project; on the other hand, the site was now more democratic and rep-
resented a larger segment of the community. The churches, the
Ukrainian Canadian Congress, the Canadian Institute of Ukrainian
Studies, the Ukrainian Pioneers’ Association, the local county, and other
stakeholders were all represented on the board.

By the mid-1980s the oil boom that had permitted heritage spending
on projects like the Village had begun to subside; a recession was loom-
ing. It soon became clear that the site required additional services that
the province was unable to provide. In 1984, Horst Schmid’s successor
as minister, Mary LeMessurier, arranged for the creation of the Friends
of the Ukrainian Village Society to support the province’s work. Ini-
tially tasked with fund-raising and with running the gift shop and food
services, the mandate of this group quickly grew to include contract
administration, interpretation staffing, and special project management.
Employees of the province and the Friends now work together on the
site: the province employs the full-time, permanent administrative staff
while the Friends hire the seasonal staff for interpretive work, food ser-
vices, and the gift shop. This collaborative arrangement is not ideal, as
the two managements sometimes clash over issues of governance and
historical interpretation. Several interviewees questioned the need for
a private organization to monitor the operations of a public site, and
criticize the government’s fiscal restraint in that it has offloaded many
of the operational costs onto a non-governmental organization.28 These
tensions were not likely foreseen when the Friends were established;
rather, that group was seen as a way to maintain community input at the
operational level. To the good, the community has enjoyed democra-
tized governance as well as increased input at the operational level.

All the interviewees who were involved with the site in the late 1970s
and early 1980s remembered provincial administration as a positive de-
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velopment, and this was echoed in the community. The financial limi-
tations were widely understood, and the province was seen as a life-
line to a sinking endeavour.?’ Any worries that the original
commemorative intent would be compromised, or that the site might be
taken away from the community, were muted by the understanding that
the society was not financially able to further develop the site and that
it might fail without outside involvement. Provincial ownership carried
with it the promise of sustained support and development to a degree
unavailable under the society’s administration. Such hopes were not
misplaced: programs for research, acquisitions, restoration, landscap-
ing, interpretation, and visitor services were all professionally devel-
oped by the province. The Ukrainian community has been able to
maintain some input at the site through the Advisory Board and the
Friends, and despite the inevitable tensions, the relationship that has
developed between the museum professionals and the community they
interpret has been largely positive.

Historical Messages

The professional planning of the Ukrainian Village involved building
consensus around the vision laid out in 1981 in the Black Book. Much
of that consensus is evident at the site to this day. The Black Book con-
tained a revised articulation of the Village’s goals, which are still rec-
ognized by site administrators.3? That document demonstrates some of
the key themes that have since been projected onto the site itself. The
word ‘educational’ is used twice in the statement of goals, and it is clear
that the site has always been intended to perform a pedagogical role
for visitors. However, the document does not specify who is to perform
the preserving, restoring, and collecting, though one can infer that ap-
proved authorities have been charged with those tasks whose collec-
tive aim is to teach the lessons deemed appropriate to the public. The
specialized skills of historic preservation have invested those possess-
ing them with authority while investing the results of their work with
an authenticity that is rarely questioned. These efforts have been chan-
nelled towards the goal of recognizing and appreciating ‘the people
who dominated the settlement of east central Alberta’ — a group whose
collective identity is being shaped by the professionals who have been
tasked with developing the Ukrainian Village. By enshrining their
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lifestyles in this way, the site developers have endowed the settlers with
special status as founders of the nation — a status that has long been ac-
knowledged in the community’s own origin myths and that is now ac-
cepted by mainstream society as well. Inherent in these various
commemorative activities, the message of progress is sent loud and
clear to all visitors: ‘Look how far we’ve come!” ‘We’ indeed, as visi-
tors of all ethnicities are encouraged to see the universal relevance of
the pioneer story and thereby place themselves within a broader Al-
bertan and Canadian collective.

Thoughtful reflection on the site layout and the interpretive themes
conveyed therein leads to several hypotheses about other historical mes-
sages that the public is intended to absorb. Messages about progress,
identity, nationhood, authority, and authenticity are all packed into the
site’s interpretive program, and visitors absorb them to varying degrees.
The two largest houses on the site, Pylypow House and Hawreliak
House, are packed with examples of historical image building. These
are located in the central part of the non-historic side of the site, in what
the visitor site map calls the overview zone. These two buildings and
their adjacent farmyards offer the visitor an overview of the interpretive
technique of living history that is in play throughout the site, but the
prosperity they represent is quite exceptional. The fact that such atyp-
ical houses were selected to serve this function suggests that they have
purposes beyond merely showing visitors how they will experience the
rest of the site. In the case of Pylypow House, its origin as the home of
one of the first two permanent Ukrainian immigrants to Canada gives
it pride of place among all monuments of Ukrainian-Canadian history.
Mykhailo Hawreliak came later, but was wealthy enough by 1919 to
build a two-storey home in the Canadian style. The emphasis placed
on success attained from humble origins not only speaks of pride in
achievement at the family level, but also underscores the progress made
by the group in developing the Canadian Prairies. The visitor is in-
tended to compare the early dugout hut and plaster houses that repre-
sent earlier phases of settlement with the later grand homes and
conclude that progress was made.

This works: several visitors3! stated that their favourite building was
one that exhibited ‘progress’ or looked ‘modern’ compared to the oth-
ers. One local man of Ukrainian descent had the following to say about
the Hawreliak house:
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[Ilike] the space, the rooms, the number of rooms for a house like that, there
are some spindles on the stairways going up and down ... That house shows
me progress from the house just before, Pylypow house ... It appears that
would be maybe an elite family group that would have been able to provide
a little richer, you know, and they provided a more comfortable home for
themselves, and maybe in addition to accommodate any new settlers com-
ing in.

Furthermore, in response to the question of what the purpose of the
village is, several visitors said things like ‘to show how far these peo-
ple came,” or in some way indicated that the purpose was to compare
today’s ‘conveniences’ with the ‘hardships’ of the past. Such comments
indicate that through the Hawreliak house, the site has succeeded in
demonstrating ‘success in the new land.’3?

Clearly, the site developers wanted to highlight the story of poverty
to success through hard work and perseverance. But also included in
this message is the fact of early and widespread Ukrainian settlement
in the province, and the Ukrainians’ role in the national project to set-
tle the West. When people visit the earliest dwellings on the site, they
hear about wilderness, isolation, and the pioneer spirit, and they con-
clude that Ukrainian settlement accords them founding status and a le-
gitimate place in Canada’s official history. Culture Minister Horst
Schmid understood and supported this idea: “The pioneers that came
here from Ukraine and broke the soil while the men were working for
the railroad and the women had to pull the roots and all that ... That’s
how come we ... have become as prosperous a province as we are. But
now they are professionals.’33

Being able to claim this status is important to Ukrainian Canadians,
as they were the victims of bigotry and racism during the early period
of their settlement. As one of earliest groups to benefit from the Cana-
dian government’s more liberal Western settlement policies, Ukrainians
were strangers among the established settlers of Anglo-Saxon and
French origin. Methodist missionaries wrote about their strange cus-
toms, alien religion, and lack of education, morals, and hygiene.34 In-
creasing wealth and education brought Ukrainian Canadians into the
mainstream of Canadian society, but suspicion against them lingered
well beyond the settlement years. Reminding Ukrainians and others
that they have much to celebrate and take pride in has become an im-
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portant role of the Village, and visitors are invited to participate in that.
The tiny dug-out burdei is a popular building on the site for its most di-
rect pioneer associations: respondents spoke of ‘struggling with nature’
and ‘breaking the land.” Such references to pioneering do not speak di-
rectly to nation building, but they come close. Several respondents said
they thought the purpose of the Village was to ‘honour their role’ and
‘keep the little guy’s history.” By telling these stories at such a large
and professionalized historic site, the government is reinforcing the no-
tion that the ‘little guy’ is important to the history of the nation and thus
deserving of commemoration.

The interpretive program transmits messages about progress and na-
tionhood; the spatial layout of the site reinforces those messages. Space
and the use and ownership of it are fundamental to the historical mem-
ory of the Ukrainian community in Western Canada® — something the
site acknowledges. Most European settlers had held only a few acres of
land in their home country; thus they considered the 160-acre standard
Canadian homestead exceptionally large. To claim so much land was a
mark of success, and of opportunity for later generations. Thus in the
Ukrainian experience, the mythology of Canada as a country with po-
tential was closely tied to exploitation of the land. At the Ukrainian Vil-
lage the reproduction of this immediate relationship between people
and their environment reflects nostalgia for a mythical, more optimistic
era. Visitors are invited to participate actively in the historical relation-
ship between people and land: they walk the pathways, watch horses
ploughing the fields, and admire the vegetable gardens. In contemplat-
ing the narrative of progress encoded in the homes both humble and
grand, they absorb the notion that the future is tied to the earth and
come to appreciate the relationship between people and the land. This
presentation of farm life is well received: 85 per cent of respondents
said the site accurately portrays a rural way of life. By allowing visitors
to experience the land in a personal and seemingly authentic way, the
Village reproduces a historic relationship that is central to the pioneer
experience.

People visit the Ukrainian Village not only to learn about life in a
specific historical community, but also to reconcile their present iden-
tities with those of their ancestors. Most visitors, whatever their own
cultural heritage, suggested that some of their own family’s traditions
were represented on the site3® and discussed the various ways in which
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they located their own identities there. Likewise, most of them said that
the buildings evoked personal memories. This was clearly the intention
of the site developers, who had designed the Village to have broad ap-
peal to all Albertans. This was evident as early as Fodchuk’s 1977 Mas-
ter Plan, and subsequent planning documents have aimed at the same
goal. It can again be argued that landscape plays an important role in
this. The search for an ongoing, durable past often leads to the land-
scape, which for many urban dwellers is accessible only in public parks
and museums. Some of the values and traditions of past generations
may have disappeared, but their land remains, and it is through com-
munion with the land that many visitors hope to understand their an-
cestral heritage. Thus, for many visitors, the spatial arrangements of
living history museums are closely attached to notions of identity:
walking alongside a rail fence on a hot afternoon, one can almost imag-
ine great-grandfather doing exactly the same thing. In this way, present
meanings are projected onto the geographical surroundings. As David
Lowenthal describes it, ‘the place of the past in any landscape is as
much the product of present interest as of past history.’3’

Both the spatial arrangement and the interpretive program transmit
historical messages to the public; the former, however, is more subtle.
First-person interpretation, on the other hand, involves unique interac-
tions during which visitors directly receive information about the past.
The authoritative, didactic method of interpretation elicits a variety of
responses. Some people are unfamiliar with the concept of open-air
museums and require confirmation that the person they are talking to
is indeed ‘playing’ a character from a different era.>® Some never com-
pletely understand, and believe the interpreters when they insist that
they really ‘live’ in the houses and are doing real ‘work.” Others ac-
tively reassert their position in the present and try to bring the inter-
preter with them, asking questions related to time periods later than
that being interpreted, or directing attention to modern-day objects.”
Many visitors genuinely want to learn, and frame their questions ac-
cordingly. Others play a game of stump-the-interpreter, asking obscure
questions to test his or her knowledge. Some are uncomfortable when
talking to first-person interpreters, preferring to focus on the artifacts;
others ask a barrage of questions.

Within this range of behaviours in visitor—interpreter interaction, the
interpreter’s authority is generally not questioned. Dressed in period
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costumes and moving confidently in a historic environment, the inter-
preters appear closer to the past, associatively if not temporally. They
know things the visitors do not, especially the location of the boundary
between the facade of historicity and the reality behind it. Aligned as
they are with the professional research and curatorial staff, the inter-
preters are seen as part of a larger museum apparatus whose purpose is
to impart knowledge to the public. Visitors respect the authoritative po-
sition of the interpreters and generally do not question the information
they present. Positioned as they are in a make-believe ‘past,’ they ex-
perience the site as a finished product rather than as a series of negoti-
ated decisions. The invisibility of the museum professionals serves to
cement their authority in the eyes of the visitors. When asked about the
reconstructed buildings on the site, several interviewees accorded them
some value ‘if they [reconstruction professionals] do a good job.’ They
did not explain exactly what a good job would be, but neither did they
contest the professionals’ ability and authority to accomplish one, nor
did they expect to see any explicit reference to the process in the fin-
ished product.

Authority is unseen yet omnipresent in the small and large spaces of
the Ukrainian Village. Obvious signs of authority such as signage and
roped-off areas are absent from the site, yet as the visitor walks the
pathways, explores the yards and building interiors, and interacts with
the interpreters, he or she experiences the product of extensive profes-
sional research. Most visitors are aware of this and are free to respond
as critically or passively as they want. Though visitors are encouraged
to experience the site on their own terms and to construct their visit ac-
cording to their own interests, the spatial design of the site subtly con-
trols their movements and behaviour as well as their responses to the
interpretive messages. ‘Controlled’ or ‘authentic’ spaces demand a
higher level of engagement than ‘free’ or ‘ordinary’ spaces. On the main
pathways, visitors behave close to the way they would outside the mu-
seum; this is where discussions of lunch and bathroom breaks take
place and where children are allowed to run ahead. Here, historic space
is least defined and sightlines are longest. As they enter the fenced
farmyards, however, they enter more defined historic (or authentic)
space. They peer behind shed doors, remark on the activities of ani-
mals, and ask questions about the tools they see, conforming to appro-
priate museum behaviour. The more defined the space, the stronger the
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awareness of historicity and of authority. The strongest interactions
with history occur through conversations with the interpreters, most of
whom are situated inside buildings. Sitting in a period kitchen, watch-
ing a woman with headscarf and apron knead bread dough, and hear-
ing her say that she plans to take the finished product out to the men in
the field, visitors are drawn into the experience of real life in the past.
It does not matter that they failed to notice any men working in the field
outside the house; they must be just over the hill. It is in this confined
space, with the fire crackling and the woman working, that the sus-
pension of disbelief is strongest. This is the ‘authentic’ and novel ex-
perience that so many visitors desire, the place that is devoted to the
delivery of an authoritative historical message.

The notion of authenticity is compelling to visitors and museum pro-
fessionals alike. The distinction between ‘the real thing’ and its replica,
and the meanings attached to that distinction, present an interesting
point as it relates to space. Spencer R. Crew and James E. Sims contend
that authenticity is subjective and that the value placed on it is largely
arbitrary: ‘[Artefacts] don’t mean much without the help of exhibition
makers.’ 40 According to Crew and Sims, the power of the authentic
artefact is not inherent in it; rather, it is assigned by the professional
through the same social system that assigns power to expertise: ‘Au-
thenticity is not about factuality or reality. It is about authority. Objects
have no authority; people do. It is people on the exhibition team who
must make a judgement about how to tell about the past. Authenticity
— authority — enforces the social contract between the audience and the
museum, and a socially agreed-upon reality that exists only as long as
confidence in the voice of the exhibition holds.#!

The traditional location of power in display is obvious at the
Ukrainian Village. Visitors respond favourably to the knowledge that
the buildings are old, and most of them say they appreciate them more
than they would reconstructions. They found their preferences difficult
to articulate, but several talked about a special ‘feeling,’ ‘energy,” and
‘character’ that old buildings possess and that reconstructions lack. One
female respondent mentioned the value of the stories attached to each
mark, stain, and scratch on the buildings’ surfaces. Yet overlooked in
such descriptions is acknowledgment of the extensive curatorial inter-
vention involved in selecting, relocating, restoring, furnishing, and in-
terpreting the buildings in the museum setting. Visitors place so much
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faith in the notion that the professionals [authorities] involved have re-
stored the building accurately that they overlook their involvement al-
together. The ‘confidence in the voice of the exhibition’ that Crew and
Sims discuss offers museum professionals incredible power to influ-
ence public perceptions of the past. Once again, it is apparent that space
and authority are closely linked in the work of museum exhibitions.

Interpretive Challenges

The process of consensus regarding interpretive decisions is hidden
from the public, yet the resulting product is evidence of it. The visitor
may not know why this building was brought to the site, but the fact
that it stands there suggests many hours of discussion and research. Be-
cause of this, the museum staff must ensure that the final product of
their work reflects the intentions agreed on behind the scenes. This can
be a challenge, especially when the subject matter is politically charged.
The efforts made by village researchers to construct a specific image of
life in the Ukrainian bloc settlement are evident in several ways. The
rural hall from Kiew, Alberta is one example; when the building was
first located on the site, the words ‘Ukrainian Labour Farmer Temple
Association’ (ULFTA) were painted across the pediment, as the build-
ing had once been used for meetings of that pro-communist group. Fur-
ther research revealed that the building had only been used for such
meetings in the years following the pre-1930 interpretive period, so the
paint was removed and the communist history of the building was
dropped from its interpretation. In fact, visitors to the site see abso-
lutely no reference to communism. Cold War anti-communism and the
association of the Ukrainian Cultural Heritage Village Society with left-
ist organizations likely influenced this decision, in that the province
wanted to defuse political tensions between the communist and na-
tionalist communities. That said, the denial of the historical existence
of communist Ukrainian groups in Alberta is a direct example of his-
torical whitewashing, one that highlights the power of museum pro-
fessionals to determine the limits of historical authenticity. Visitors do
not know that there used to be a communist hall on the site, nor do they
know why it was altered; rather, they are left to conclude that commu-
nism was not part of Ukrainian life in Alberta. Two other buildings on
the site interpret post-1930 dates because they are also representative
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of the 1920s; the same logic could be applied to the Kiew Hall. It is
also possible to commemorate communism in Alberta on the non-his-
toric side of the site, where several other monuments are already lo-
cated.#2 It appears, however, that there is no will to do so either within
the community or among provincial authorities. This aspect of
Ukrainian Albertan history has yet to be embraced by either the col-
lective memory of the group or the public history of the state, in part be-
cause it is difficult to acknowledge communism in Alberta while Soviet
atrocities such as the Ukrainian Famine carry so much political, emo-
tional, and commemorative capital.

The researchers who developed the interpretive mandate of the
Ukrainian Village faced many challenges beyond the problem of poli-
tics. They also had to grapple with the problem of representational
scope; not only did the various ethnic, religious, and demographic sub-
groups require representation, but so too did a variety of social themes.
They succeeded in the former endeavour, less so in the latter. Societal
trends can be difficult to interpret in a living history museum, and some
of the leading sites in Canada and the United States have been criti-
cized for presenting an overly simplified version of history.*> Living
history museums have generally failed to present controversial themes
or to interpret history as a process of negotiating conflicting historical
truths. At the Ukrainian Village, common problems such as alcoholism
and spousal abuse are overlooked, as are the various political and reli-
gious divisions within the bloc settlement. Though three churches are
present on the site, they tend to be interpreted separately, and little at-
tention is paid to the deep social divisions associated with church mem-
bership. Furthermore, the presentation of a ‘typical’ Ukrainian
community erases the great diversity of experience in the settlement.
Women and men did not interact with the landscape in the same way,
nor did children. All settlers were not equally successful, as some land
was unprofitable and had to be abandoned. Social relationships and
loyalties created well-defined communities, and relations among neigh-
bours influenced their success on the land. At the Ukrainian Village,
interpretations of relations with non-Ukrainians are superficial; with
aboriginal people they are non-existent. This amnesia on the subject of
European colonialism is ironic, given that the site is dedicated to a his-
torically disenfranchised group: such cultural sensitivity would appear
to have its limits here. Undoubtedly, such subtleties are challenging to
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interpret, but based on visitor interest in authenticity and personal his-
tory, they would likely be well received. Visitors showed a strong pref-
erence for hearing personal stories about the people associated with the
buildings, and several interviewees referred to buildings by the stories
they heard there, especially when they were personally relevant.*+
The presentation of the relationship between Ukrainians and non-
Ukrainians deserves further comment. The Ukrainian farmstead build-
ings show the closest resemblance to their Old World counterparts:
plastered walls, thatched roofs, small windows, and clay ovens all refer-
ence a foreign building tradition. Other buildings on the site are distinctly
Canadian; the school, the hall, the railway station, the grain elevator, the
police barracks, and most of the shops in town all follow official or ver-
nacular construction patterns. Here a distinction is observed between
‘Ukrainian’ and ‘Canadian’ buildings, with the former illustrating
progress and dynamism and the latter treated as static. This is an inver-
sion of the common process of ‘othering’ at open-air pioneer museums:
the minority culture has become the majority, while the dominant En-
glish-Canadian culture is treated as the unknown other. At heritage sites
such as Fort Edmonton and Calgary’s Heritage Park, buildings like
teepees and Chinese shops play this role, occupying the fringes of inter-
pretive programs that focus on a white, middle-class story. Canadian
buildings are not physically marginalized at the Ukrainian Village, but
they are treated more superficially because they are more common else-
where in Canada. Variations in non-Ukrainian residences, for example,
are overlooked. With its lace curtains, velvet furniture, and upright piano,
the English-Canadian home of the police constable is a cliché of Victo-
rian gentility. With no other English-Canadian home to compare it with,
the visitor is left with the impression that this was the norm for English
Canadians and that they lived a lifestyle of relative ease in town while the
Ukrainians toiled on the land in mud huts. In this way, the Ukrainian-
ness of the site suppresses the historical experience of non-Ukrainians
on the land, which proves that inverting the traditional commemorative
preference for mainstream culture does not result in a more democratic
historical message. This non-Ukrainian essentialization seems to have
been intentional: the 1977 goal of interpreting ‘the relationships between
the pioneers of Ukrainian background and settlers of other ethnic origins
who lived in the area’® was dropped from the 1981 statement of intent.*0
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At any open-air museum it is a challenge to interpret patterns and
variances within the various building traditions represented, because
of the number of buildings that would be required to do so effectively.
A single structure is often simplistically treated as representing a di-
verse body of building types. Such suppression of architectural varia-
tion at open-air museums can lead to the adoption of buildings as
cultural symbols whose meanings transcend their immediate interpre-
tation.*’ The earliest farmstead houses at the Ukrainian Village are ex-
amples of this; their modest size and commonplace building materials
have come to represent a heritage of poverty, resourcefulness, and tri-
umph, and as a result they act as powerful symbols of cultural identity.
The interviewees who stated that these were their favourite buildings
used words like ‘hardship,” ‘struggling with nature,” and ‘resilience’ to
describe their preferences. One interviewee of Ukrainian heritage rec-
ognized the stereotypes he called up but liked the idea of buying into
them. Another used the word ‘romantic’ in imagining the lifestyle at-
tached to the earliest pioneer buildings. If ‘buildings and their formal
elements are systems of signs that communicate identification with or
rejection of a given social group, specific social values, status, or
merely assertions of existence in a social or commercial sense,” as Dell
Upton argues, the same buildings in an open-air museum do so even
more powerfully.48 The Ukrainian houses, barns, and churches at the
Ukrainian Village have become shorthand symbols of Ukrainian iden-
tity, much like painted eggs and red-and-black embroidery. The prob-
lem with this relates to the selective nature of the buildings at the
Village; Ukrainians identify only with the familiar forms represented,
and not with the functions they served. Turn-of-the-century houses and
farm buildings in the Ukrainian bloc settlement exhibited wide varia-
tions within a limited architectural vocabulary; community buildings
varied even more. Through the process of building selection, these vari-
ations have been distilled into a packaged set of symbols for cultural
adoption. This is yet another example of the power of museum profes-
sionals to make these decisions on the part of the public as a whole.

The mechanisms by which the professionals at the Ukrainian Vil-
lage disseminate historical messages to the public are complex, as are
the ways in which those messages are received. The common desire
for a novel and authentic experience is cultivated by marketing instru-
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ments promising historical fantasy. By situating various historical mes-
sages in an enticing ‘world ... frozen in time, the Village profession-
als instil a widespread conception of public commonality. Visitors come
away feeling invested in the Ukrainian pioneering heritage both at a
personal level and as part of a greater collective. This is made possible
in part by the public’s faith that the museum professionals are inter-
preting the past accurately and appropriately. This authority is rarely
questioned, even when the messages — more often the silences — are
politicized. Historical essentialism is treated as a matter of course rather
than as a misuse of curatorial authority: of the forty-one visitors and
community members interviewed, only one commented on the lack of
complexity in the interpretive program. On the other hand, summariz-
ing the pioneer story as a series of representative clichés allows the
greatest number of diverse individuals to identify with them and with
the otherwise culturally exclusive history they represent.

The Ukrainian Village’s founders operated within a commemorative
paradigm with deep historical roots, both inside and outside the
Ukrainian community. Their efforts focused a developing self-con-
sciousness on a highly visible site, which soon became the central
venue for constructing and expressing Ukrainian identity. At the Vil-
lage, the spatial demonstration of themes such as material progress,
cultural cohesiveness, and the nobility of the pioneer serve as attractive
symbols towards which many Ukrainians gravitate. The veneration of
the pioneer reflects the community’s interest in origin myths and is
closely connected with the notion of progress — an instrument that later
provincial administrators have adopted for their own use. Progress is a
versatile concept that allows people to see themselves at the favourable
end of a continuum between primitive and modern. At the Ukrainian
Village, visitors see their ancestors’ poverty and can compare it with
their own prosperity so as to conclude: ‘Look how far we’ve come!’

With the purchase and development of the Village by the provincial
government, the message of Ukrainian settlement moved from the mar-
gins to the mainstream of Alberta’s commemorative program. In de-
veloping the Village as a Provincial Historic Site, the province’s
heritage professionals had to address the question of relevance for all
visitors. They did so by allowing the Ukrainian pioneer experience to
represent that of all pioneers in the official history of the province.
Clearly, this involved a process of construction as much as preservation,
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but such is the nature of public history. It also involved some measure
of dialogue with the community to ensure that those who were being
commemorated were comfortable with the historical messages being
told about them. The process was politically driven at both the govern-
ment level and that of the community, as local groups competed to be
heard and the government tried to satisfy as many voters as possible.
The result was that the Village now acts as a touchstone on which both
Ukrainians and the general public can define themselves. Thus the
Ukrainian Village clearly demonstrates the symbiotic relationship of
state and community in the construction of public conceptions of a col-
lective past. By in effect declaring that the Ukrainian pioneer experi-
ence is relevant to all Albertans, the province is encouraging visitors to
consider their own identities as members of a group with a shared mem-
ory. More than any specific historical theme interpreted at the Village,
this is the message the site transmits to its visitors.

Notes

1 Brian Osborne, ‘Non-Preferred People: Interwar Ukrainian Immigration
to Canada,’ in Canada’s Ukrainians: Negotiating an Identity, ed. Lubo-
myr Luciuk and Stella Hryniuk (Toronto: University of Toronto Press,
1991), 81.

2 David Lowenthal, ‘The Pioneer Landscape: An American Dream,” Great
Plains Quarterly 2 (Winter 1982), 5, 10.

3 Ibid, 5.

4 Informant A, interview with Karen Gabert, 3 January 2006.

5 A pamphlet titled ‘Making 1967 Work: Planning for the Centenary on
the Community Level,” issued by the Canadian Centenary Council in
1965, was designed to help develop a “Canadian personality” in the
many regions of the country and within the variety of ethnic groups that
form the base of our society.” The focus on community projects origi-
nated with the Centenary Council’s belief that ‘the success of the an-
niversary year will depend on how extensively and how soon we can
stimulate and facilitate grass roots participation.” As part of the drive for
grassroots support, the Secretary of State, Judy LaMarsh, also promised
to integrate the projects of the National Conference of Ethnic Organi-
zations and Community Folk Arts Councils into the centennial
program.

6 Shannon Ricketts, ““Raising the Dead”: Reconstruction within the Cana-
dian Parks Service, Proceedings of the Canadian Parks Service Recon-
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struction Workshop, Hull, Quebec, 11-13 March 1992 (Ottawa: National
Historic Sites, Parks Service, Environment Canada, 1993), 22.

Michael J. Seaman, The Heritage Value Consideration of Strategies for
Enhancing the Overall Viability of Open-Air Museums in Canada (MED
thesis, Technical University of Nova Scotia, 1995), 23-6.

Senator Paul Yuzyk, viewed by many as the ‘Father of Multiculturalism,’
drafted the multiculturalism policy that was adopted by the Trudeau gov-
ernment in 1971. For more information on Ukrainian support of multi-
culturalism, see Manoly R. Lupul, The Politics of Multiculturalism: A
Ukrainian-Canadian Memoir (Edmonton: CIUS, 2005).

See for example, Rt Hon. Pierre Elliott Trudeau, ‘Announcement of Im-
plementation of Policy of Multiculturalism with Biligual Framework,’
House of Commons Debates, 28th Parliament, 3rd Session, 8 October
1971 (Ottawa: Queen’s Printer, 1971), 8546.

Draft of the Amendments to the By-Laws of the Ukrainian Heritage and
Cultural Society, 10 June 1971

Roman Fodchuk, ‘From Idea to Concept to Reality: The Planning and
Design of the Ukrainian Cultural Heritage Village.” Presented at the
Learned Societies’ Meetings, University of Alberta, 28 May 2000, 1-2.
Ibid., 1.

Ibid., 2.

Schedule A, Application for Registration as a Society under the Provin-
cial Societies Act. Registered 1 November 1971.

Informant B, interview with Karen Gabert, 20 December 2005; Dave
Ruptash, former secretary of UCHV Society, interview with Karen
Gabert, 16 December 2005; Peter Savaryn, former president of the Pro-
gressive Conservative Association of Alberta and former chancellor of
the University of Alberta, interview with Karen Gabert, 19 December
2005.

See, for example, Lubomyr Luciuk and Stella Hryniuk, eds., Canada’s
Ukrainians: Negotiating an Identity (Toronto: University of Toronto
Press, 1991); and Frances Swyripa, Wedded to the Cause: Ukrainian-
Canadian Women and Ethnic Identity, 1891-1991 (Toronto: University
of Toronto Press, 1993).

Informant B interview.

Savaryn interview.

Ibid.

Mark Rasmussen, ‘The Heritage Boom: Evolution of Historical Re-
source Conservation in Alberta,” Prairie Forum: Journal of the Canadian
Plains Research Centre 15, no. 2 (1990): 235-6.

Richard V. Francaviglia, Main Street Revisited: Time, Space, and Image
Building in Small-Town America (Iowa City: University of lowa Press,
1996), 142.
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22 Savaryn interview.
23 For more on the development of the museum community in Alberta,

refer to my ‘Locating Identity: The Ukrainian Cultural Heritage Village
as a Public History Text’ (MA research essay, Carleton University,
2007), 35-40.

24 It reads, in part, as follows:

25

26
27

The ultimate goal of developing the Ukrainian Cultural Heritage Vil-
lage is to provide Albertans and visitors a unique educational opportu-
nity. The visiting public will be able to observe and participate in the
normal activities of pioneer settlers and their descendents in a typical
setting. Broad recognition and appreciation of the Ukrainian contribu-
tion to the Province’s rich cultural heritage made by the Ukrainian im-
migrants who dominated the settlement in East Central Alberta will
thereby be ensured ...

The primary purpose of the project is to replicate the history of pio-
neer life in East Central Alberta on the Village site under the highest
standards of authenticity. This will be accomplished by depicting
scenes and events accurately representing each major aspect of that
history since the original settlements in a dynamic, ‘living’ museum
that continuously grows ... The Village must exemplify each cultural
period from the first farms and rural communities of the 1890’s and
early 1900’s, to the more developed towns of the 1920’s ...

Typical pioneer farming techniques, crafts, trades, businesses, and
domestic and community social activities must be demonstrated ...
Furthermore, cultural distinctions among the early settlements must
be illustrated, as well as the relationships between the pioneers of
Ukrainian background and settlers of other ethnic origins who lived in
this area.

To fully convey the Pioneer experience to the public, educational
and interpretive exhibits and displays must be provided, along with
the necessary visitor support services and administrative activities.
When developed as a ‘living museum’ expressive of community life in
the 1920’s, the Ukrainian Cultural Heritage Village will serve as an il-
lustration of the contribution to Alberta’s cultural mosaic provided by
these immigrants who settled the East Central area of the Province.

Roman Fodchuk and Associates, ‘Ukrainian Cultural Heritage Village
Site Development Master Plan,” 18-20.

Ruptash interview; Brian Cherwick, past president of the Friends of the
Ukrainian Village, interview with Karen Gabert, 19 October 2006.
Fodchuk, ‘From Idea to Concept to Reality,” 3, 6.

Informant B interview.
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Brian Cherwick, past president of the Friends of the Ukrainian Village,
interview with Karen Gabert, 19 October 2006; Bohdan Medwidsky, Ad-
visory Board member and former senior folklorist, interview with Karen
Gabert, 16 October 2006; Slavko Nohas, former Executive Director of
the Friends of the Ukrainian Village, interview with Karen Gabert, 26
October 2006.

Informant A interview; informant B interview; Ruptash interview;
Savaryn interview; Bert Hohol, former Minister of Advanced Education,
interview with Karen Gabert, 20 October 2006.

It reads, in part, as follows:

The ultimate goal of the Ukrainian Cultural Heritage Village is to pro-
vide Albertans and visitors to this province with a unique educational
opportunity. Through the preservation of heritage structures, and
through the visitor’s observation and participation in the everyday ac-
tivities of the pioneer settlers, the broad recognition and appreciation
of the people who dominated the settlement of east central Alberta
will be ensured both for Albertans today and for future generations.

Specifically, this goal will be met through:

* The preservation, restoration and reconstruction of historical
buildings typical of Ukrainian homesteads and prairie towns.

¢ The collection, restoration, conservation and documentation of
historical artifacts, furnishings and farm implements required for the
buildings and on the land.

* The demonstration of farming techniques, trades, business, do-
mestic and community activities, and the cultural and spiritual life of
such communities.

* The provision of educational, exhibition and visitor services.

(Source: Alberta Culture, ‘Ukrainian Cultural Heritage Village Historical
Development Proposal,” March 1981, 10.)

Visitor interviews were conducted with two groups: on-site visitors and
members of the Ukrainian community. The on-site interviews were con-
ducted with 21 random visitors returning from the site. Of these, 10 took
place on a regular Saturday in August 2005, and 11 on a Special Event
Sunday (the Friends’ Music Festival), when visitorship was especially
high. Interviewees were selected at random but happened to be evenly
divided between men and women (eleven men, ten women); they ranged
in age from mid-twenties to early seventies. The off-site interviews were
conducted with 20 individuals who identified their heritage as Ukrainian
and who had visited the site within the past five years. They were se-
lected from among the author’s existing acquaintances in the Ukrainian
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community and by word of mouth. Special effort was made to ensure
that roughly half lived in Edmonton and half in rural areas within an
hour’s drive of the site. Of this group, 13 were women and 7 were men,
and they ranged in age from late twenties to late seventies, with the ma-
jority (12) in their fifties or sixties. All of these interviews were con-
ducted in August 2005.

Alberta Culture, ‘Ukrainian Cultural Heritage Village Historical Devel-
opment Proposal,” March 1981, 24.

Horst Schmid, interview with Karen Gabert, 31 October 2006.

See, for example, ‘“The Austro-Hungarian Question,” Methodist Magazine
and Review, February 1898, 106—-19; the Rev. J.S. Woodsworth, ‘The
Stranger within Our Gates,” Methodist Magazine and Review, 1900,
32-45; the Rev. Charles Lawford, ‘The Galicians,” Missionary Outlook,
February 1902, 35; Edith A. Weekes, ‘A Russian Wedding,” Missionary
Outlook, May 1906, 115; and Dora Smith, ‘Canadianizing Ruthenians,’
Missionary Outlook, March 1919, 55.

John C. Lehr, ‘The Rural Settlement Behaviour of Ukrainian Pioneers in
Western Canada, 1891-1914, Western Canadian Research in Geogra-
phy: The Lethbridge Papers, B.C. Geographical Series no. 21 (Vancou-
ver: Tantalus Research, 1975), 51-66.

Seventy-seven per cent of non-Ukrainian on-site visitors and 88 per cent
of Ukrainian on-site visitors said that some of their family’s traditions
were represented on the site. One hundred per cent of off-site visitors (all
Ukrainian) said the same.

David Lowenthal, ‘Past Time, Present Place: Landscape and Memory,’
Geographical Review 65, no. 1 (1975): 24.

These observations were made during my employment as a historical in-
terpreter at the site; they were not conducted in a scientific fashion but
are accurate insofar as they reveal observed tendencies of visitor be-
haviour.

One woman’s reaction was especially memorable. When she asked
where the eggs I was cooking with had come from, I told her they came
from the chicken outside. She told me she got her eggs from the refriger-
ator and had fun explaining what a refrigerator is. She then tried to take
me to her motorhome in the parking lot and show me her fridge. When I
declined, she disappeared and returned with an egg. She pressed it into
my hand to demonstrate how cold it was and to show me the effect of
modern refrigeration.

Spencer R. Crew and James E. Sims, ‘Locating Authenticity: Fragments
of a Dialogue,” in Exhibiting Cultures: The Poetics and Politics of Mu-
seum Display, ed. Ivan Karp and Steven D. Lavine (Washington: Smith-
sonian Institution Scholarly Press, 1991), 162.
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Ibid., 163.

One monument does the opposite of commemorating communism. In the
early 1970s, Soviet Ukraine presented the Ukrainian-Canadian commu-
nity with four monuments of eminent Ukrainian nationalist literary fig-
ures. One of these, the bust of Vasyl Stefanyk, stood in an inconspicuous
location in Edmonton, and its intended relocation was hotly contested. In
the late 1980s, it was accepted reluctantly by the Ukrainian Village,
along with a bland plaque noting the writer’s home village and the fact
that it was a gift ‘by the people of Ukraine.” Community members re-
sented its communist associations, which remain unacknowledged. Infor-
mant B, interview.

Ann Martin, “Sugar Coated History”: Implementing the Historical Mes-
sage at Upper Canada Village, 1951-1961," paper presented at the annual
meeting of the Canadian Historical Association, May 1992, 39; Warren
Leon and Margaret Piatt, ‘Living-History Museums,” in History Muse-
ums in the United States: A Critical Assessment, ed. Warren Leon and
Roy Rosenzweig (Urbana: University of Illinois Press, 1989), 73.

One woman talked about ‘the house with the nasty mother-in-law’; an-
other referred to ‘that mean schoolteacher.

Roman Fodchuk and Associates, ‘Ukrainian Cultural Village Site Devel-
opment Master Plan,” 19.

Alberta Culture, ‘Ukrainian Cultural Heritage Village Historical Devel-
opment Proposal,” March 1981, 10.

Suzanne Holyck Hunchuck, ‘A House Like No Other: An Architectural
and Social History of the Ukrainian Labour Temple, 523 Arlington Av-
enue, Ottawa, 1923-1967,” MA thesis, Carleton University, 2001, 5.

Dell Upton, ‘The Power of Things: Recent Studies in American Vernacu-
lar Architecture,” in Material Culture: A Research Guide, ed. Thomas J.
Schlereth (Lawrence: University Press of Kansas, 1985), 69.
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‘A Vaguely Divided Guilt’:
The Aboriginal Ukrainian

Lindy Ledohowski

Ethnic identity is often viewed as something shed by successive gen-
erations after they immigrate from the ‘Old World’ to the ‘New World.’
For instance, in writing about Armenian-American identity, Anny
Bakalian charts a generational movement towards assimilation as in-
volving a progression from ‘being’ to ‘feeling’ Armenian, with ‘being’
including such ethnic markers as Armenian language, culture, and so-
cial structures and ‘feeling’ as something different, something diluted.!
A similar trajectory from ‘more’ to ‘less’ ethnicity was commonly per-
ceived as the path laid out for early Ukrainian immigrants to Canada.
For example, Manoly Lupul has written that the movement from being
a foreigner (or ‘being’ Ukrainian), through the stage he refers to as
‘white ethnic,” to becoming assimilated (or ‘feeling’ Ukrainian) in-
volves a short transition, ‘lasting no longer than the first immigrant
generation and very seldom past the third. By the fourth generation
only a handful are actual members of the ethnic or cultural group.’?
This teleological view of the loss of ethnic identity may not adequately
account for the still dominant role that ethnic identification often plays
for the descendents of immigrants to Canada.

Some of the complexities of later generations ‘feeling’ their ethnic
heritage rather than ‘being’ it are dramatized in Lisa Grekul’s recent
coming-of-age novel, Kalyna’s Song (2003). Her Cold War—era
Ukrainian-Canadian protagonist is asked by her Polish schoolmate to
explain her ethnic identity:
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‘Come on,” says Katja. ‘Explain it to us. Explain it to me. Please. I'm won-
dering what it feels like to be Ukrainian.’

‘Well, it feels just like — well, I'm sure it doesn’t feel any different than —’
‘Any different than what?’ says Katja, interrupting me. ‘Come on. How does
it feel? You said you were Ukrainian. How does it feel?’3

One of the novel’s themes is to answer this difficult question: ‘what
it feels like to be Ukrainian.’ The fact that the protagonist, like Grekul
herself, is the descendent of Canadian-born parents with ethnic roots
back to nineteenth-century Ukraine gives the lie to ideas that over time
the descendents of immigrants simply drop their ethnic baggage and
begin waving unhyphenated Canadian flags. Instead, this ethnic bag-
gage seems to shift and change its shape, and even its heft, but it does
not disappear.

Ukrainian-Canadian literature detailing, representing, and com-
menting on the transition from ‘being’ Ukrainian to ‘feeling’ Ukrainian
suggests that what it feels like to be Ukrainian in Canada — even if
one’s ancestors have been in this country for a hundred years — con-
tinues to be a source of struggle and discomfort. For my purposes, I ex-
plore some of this discomfort as expressed in the writings of Andrew
Suknaski and Lisa Grekul. The ethnic angst is expressed clearly by
Grekul’s protagonist, Colleen, who explains her ethnic identity to her
colleagues in this way: ‘My grandparents immigrated to Canada from
Ukraine.” To which her schoolmate replies: ‘So you’re not Ukrainian,
then ... Your grandparents are Ukrainian. You are Canadian.” Caught
in this semantic minefield, Colleen replies: ‘I’m both. It’s hard to ex-
plain.’# In this interaction, the schoolmate understands ethnicity to be
synonymous with nationality; Colleen clearly does not. For her, the
Ukrainian part of her identity is just as important as the Canadian part,
even though she does not speak Ukrainian, has never visited Ukraine,
and does not understand its history, politics, or literature. Nonetheless
she ‘feels’ that her ethnic identity encompasses ‘both’ Ukrainian and
Canadian.

The novel details Colleen’s struggle to make sense of this ‘hard to ex-
plain’ concept of ethnicity. She begins her story in the same Two Hills
area of Alberta that was the setting for Myrna Kostash’s influential
study of Ukrainian immigration to Canada, All of Baba’s Children.
Kostash’s work was the first serious socio-historical analysis of
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Ukrainian settlement on the Canadian Prairies. She spoke to immigrants
and their descendents in order to analyse and articulate the Ukrainian
homesteading experience. One of her book’s key insights is the mar-
riage between an ethnic Ukrainian identity and a regional prairie iden-
tity in Canada. In her introduction, Kostash writes: ‘I had been insisting
that ethnicity was one thing, having to do with this time and this Cana-
dian place, nationalism another having to do with Europe and history,
and that the latter were not my affair. I was willing, even eager, to en-
gage in the construction of neo-Galician prairie identity.’> This quota-
tion brings out two important points: first, that ethnic identity and
nationalism are not necessarily one and the same for Ukrainian Cana-
dians like Kostash; and second, that for many Ukrainian Canadians,
identity is linked to a prairie experience.

Much creative literature focusing on what it means to be Ukrainian
in Canada does just this kind of manoeuvring, overlaying an ethnic
identity with a regional one. This has given rise to ‘an entire genre of
Ukrainian-Canadian pioneer stories’® that focus on ‘the bygone days of
early immigration and settlement.’” What is interesting about literature
that positions Ukrainian-ness in Canada squarely on the Canadian
Prairies is that it does so long after the initial moment of immigration.
That ‘farming life and such communities were initially and in the early
years the focal point of cultural imagining is understandable,” writes
Sonia Mycak, suggesting that ‘what is interesting, perhaps puzzling, is
that this practice should continue right to this day, even though later
arrivals have influenced Ukrainian culture and community life.’® She
recognizes that even after what Robert Klymasz has called ‘the hyper-
trophic impact of thousands of Ukrainian war refugees,® who made up
the third wave of Ukrainian immigration to Canada, Ukrainian Cana-
dian-ness as a concept is still rooted on the Prairies on the backs of the
first-wave immigrants from the Austrian provinces of Galicia and
Bukovyna. Kostash is the daughter of immigrants, and Grekul is even
further removed from the initial moment of prairie settlement, yet both
writers struggle to articulate their conception of themselves as both
Ukrainian and Prairie Canadian. This particular construction of identity
gives rise to a host of complicated issues; principal among the inner
conflicts that arise is how a Ukrainian pioneering identity, with its roots
and ties to the Prairies, can be reconciled with a displaced and exploited
First Nations presence. When Suknaski’s and Grekul’s literary works
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struggle with what it ‘feels like’ to be Ukrainian Canadian, they do so
trying to address their role in colonizing previous prairie dwellers.

The regional correlation between Ukrainian prairie settlers and First
Nations has strongly influenced how later generations of Ukrainian
Canadians (including Suknaski’s and Grekul’s) write about their ethnic
identity. There have long been points of connection between these two
groups of prairie dwellers. For example, Robert Harney’s retrospective
look at early Canadian culture contends that the ‘colorfulness of the
colonies’ was performed by ‘countless onslaughts by Cree, Blackfoot,
and Ukrainians in full ethnic battle dress, herded by red-tunicked
guardians of “the Canadian way.”’ 10 This suggests that early Ukrainian
homesteaders were viewed by the colonial seat of power as just as
‘other’ as the aboriginal presence that predated them. Similarly, in dis-
cussing the socio-economic disparities between aboriginals and non-
aboriginal ethnic groups in Canada, George Melnyk has written that
‘the comparison between native and ethnic makes sense when one is
aware of their historical affinity as outcast minorities.”'! While he goes
on to discuss how those histories have diverged, the very real histori-
cal similarity between the disenfranchised and disadvantaged early im-
migrants to the Canadian Prairies and the First Nations they
encountered on arrival should be noted. This is the reading that Grekul
offers when she writes that just as an aboriginal ‘way of life has ended,
[the] pioneer way of life ended for the immigrant settlers who displaced
the First Nations people from their land.”!2 Yet despite some of these re-
semblances — being similarly marked as ‘other,’ and experiencing the
passing of a way of life on the Prairies — Ukrainian-Canadian literature
of the Prairies that tries to create a simple connection between the fig-
ure of the Ukrainian homesteader and the aboriginal he displaced en-
counters serious problems.

Recent critical discourse has identified what has been called ‘cul-
tural appropriation’ or ‘appropriation of voice, !3 which includes non-
aboriginal use of aboriginal stories and materials as a kind of ongoing
colonization, a literary colonization. This kind of appropriation has be-
come popular in post-colonial literatures, with minority groups writ-
ing in ways that evoke similarities between themselves (i.e., as
non-aboriginals) and aboriginal populations as a means to establish a
symbolic legitimacy for the immigrant settler who participated in ex-
ploitation and colonization. In Canadian literature this trend takes the
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form of peopling non-aboriginal texts with aboriginal characters and
themes to show imagined connections between the two groups.
Margery Fee describes this phenomenon, noting that ‘those who do not
wish to identify with “mainstream” anglo-Canadian culture, or who are
prevented from doing so, can find a prior and superior Canadian culture
with which to identify.’ !4 Daniel Francis similarly notes that the ‘myth
of transformation [from non-aboriginal to aboriginal] lies at the heart
of Canadian culture: Canadians need to transform themselves into In-
dians.’!> This pattern of indigenizing in Canadian literature is espe-
cially common among what are often referred to as non-charter groups,
where one ‘variant of mainstream nationalism uses the First Peoples’
position as marginal, yet aboriginal, to make a similar claim-by-
identification for other marginal groups.’!® Given the similarities pre-
existing between Ukrainian prairie settlers and aboriginal prairie
peoples, it is not surprising to find aboriginal characters popping up in
stories about Ukrainian-Canadian homesteaders and their descendents.
However, the ways in which they feature in Ukrainian-Canadian prairie
writing are somewhat different from this simple claim-by-
identification metaphor. Put simply, on the one hand, Ukrainian-Cana-
dian writers of the West feel that their home lies on the Canadian
Prairies, based on ‘a founding fathers myth erected on the peasant pi-
oneers’; according to Frances Swyripa, ‘in their backbreaking toil and
sacrifice to introduce the prairie and parkland to the plough and to ex-
ploit mining and forest frontiers so that Canada could be great, lay
Ukrainians’ right to full partnership in Confederation.”!” They can see
‘themselves as no less a founding people than the French, the English,
and the Natives.’!® Yet on the other hand, they feel profoundly con-
flicted over the role they and their ancestors have played in exploiting,
displacing, and marginalizing First Nations. They are caught between
wanting to feel at home on the Canadian Prairies and recognizing that
such a home belonged to someone else first. Grekul’s Colleen comes to
realize that ‘there are five Indian reserves [around my town, but no]
Cree teacher at [my] school.’!® She feels guilty when she recognizes
that her school offers Ukrainian-language instruction but not Cree. To
strike home the point of her own familial and ethnic culpability, the
Ukrainian-language teacher at her school is her very own mother. She
cannot escape the role her family (past and present) has played in a sys-
tem that continues to disenfranchise Prairie First Nations. As she tries
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to explain her identity, she thinks to herself: ‘If my family were Native
then I could talk about self-government, land claims, racism. Reserves.’
She continues: ‘I have nothing to say. Nothing at all to contribute to
the conversation.”?? She is silenced by her own recognition that com-
pared to the political struggles faced by Canada’s First Nations, her
Ukrainian-Canadian concerns are inconsequential. Grekul’s novel
echoes sentiments given voice by another author a generation earlier.
Suknaski’s poetry acknowledges this strange double bind facing the
Ukrainian Canadian of the Prairies. His 1976 collection Wood Moun-
tain Poems is both profoundly regional in its focus and profoundly con-
cerned with issues of multiculturalism, not least of which being how to
honour one’s own ethnic heritage while recognizing the role one’s fore-
bears played in displacing and marginalizing Canada’s First Nations
under a colonial power structure. Suknaski admits that his poems ad-
dress ‘a vaguely divided guilt; guilt for what happened to the Indian
(his land taken) imprisoned on his reserve; and guilt because to feel
this guilt is a betrayal of what you ethnically are — the son of a home-
steader and his wife who must be rightfully honoured in one’s mythol-
ogy.’2! The collection is framed by the poet’s adult return to his
childhood village of Wood Mountain in Saskatchewan. While there, he
creates poems out of stories and memories, both his own and those
shared with him by the townspeople. Rosemary Marangoly George
writes that ‘the search for the location in which the self is “at home” is
one of the primary projects of twentieth-century fiction in English, 22
and this collection is an example of just the kind of literature she is
thinking about. It is obsessed with the quest for home; more specifi-
cally, it represents the desire to feel ‘at home’ within oneself. As such,
the poems represent a desire not just to articulate what being ‘at home’
means in a particular place, but also to come to grips with ‘feeling’ not
just Ukrainian, but Ukrainian Canadian in a Prairie landscape. The deep
tensions in Suknaski’s poems express his discomfort with the doubled
position of the Ukrainian-Canadian subject, who is both at home (as a
homesteader) and not at home (as non-aboriginal) in Canada.
Suknaski’s Wood Mountain Poems provides a test case for the claims
he makes about his ‘vaguely divided guilt’ as a descendent of Ukrainian
homesteaders. The poems in that collection vacillate between honour-
ing two seemingly mutually exclusive entities — the presence, stories,
and experiences of both aboriginal groups and Ukrainian homesteaders.
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In so doing they illustrate a lived experience of ‘what it feels like to be
Ukrainian,” suggesting that those feelings of ethnic identity are uneasy
— that is, they are more complicated than simply watering down ‘being’
Ukrainian in a passive and straightforward manner that occurs natu-
rally as part of an unstoppable march towards assimilation.

While the poems are deeply multicultural,2? they pay particular at-
tention to both aboriginal and Ukrainian presences. For instance, while
many of the poems position speakers using various ethnic dialects, only
Ukrainian and Dakota are reproduced as foreign languages in the text.
The difference between imitating the Chinese cafe owner Jimmy Hoy’s
accented English — ‘gee clyz / all time slem ting’** — and the grand-
mother’s Ukrainian curses — ‘ah tehbee sracku tom geedo!’ — or the
Dakota rabbit’s question — ‘whali dootecktoo okashnee hew?’26 — is
clear: in the first instance the poet is constructed as an outside listener
to accented speech, while in the second he is an insider of the linguis-
tic community, even providing footnotes indicating the English trans-
lations of Ukrainian and Dakota words. Eli Mandel writes that these
poems embody ‘identity, change, process, the poet,’?” and in reading
them in this spirit the process of identity construction in which the poet
is engaged is vexed as he tries to make sense of a Ukrainian and abo-
riginal heritage, all the while wanting to claim and honour both, but
never able to do so entirely.

This unease is played out again and again in the poems. One of the
best examples is in the opening poem,28 in which the speaker — a thinly
veiled Suknaski — details interactions with his mother and father and
imaginatively recreates their initial immigration to Canada. The father
is a sturdy homesteader who ‘carve[s] out with a blunted knife / a cel-
lar / in which to endure the first few years.’2? The mother has survived
the First World War in Poland to experience ‘the currency changing as
the war ends / her money and several years’ work suddenly worthless
one spring day / all these things drift away from the ship carrying / her
to the unknown / new land.3? They are thus characterized as members
of a hard-working underclass often overlooked in official histories; they
are the ones who pay for the decisions made by distant seats of power.
Nonetheless, through reading we learn that the father is abusive, beat-
ing his pregnant wife with a rolling pin, holding an axe above her head,
and attempting to strangle his son with his own scarf.3! After separat-
ing, at the funeral of one of their children, mother and father ‘begin to
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run toward each other / they embrace / and she lifts him off the ground
/ he is 79 at the time.’32 It would seem that the poem is about the son’s
desire to reconcile his feelings towards his abusive father and to hon-
our the immigrant experience of both parents. This insight is borne out
by the apostrophe to the absent father: ‘father /i must accept you and
that other dark man within you / must accept you along with your sad
admission / that you never loved anyone in your life / (you must be
loved / father.’3> And while these lines come close to the end of the
poem, Suknaski does not let us rest easy with the belief that his iden-
tity can be resolved through forgiving his father and documenting/hon-
ouring that experience, harsh as it seems. In fact, the poem closes with
a ‘suicide note’: ‘silence / and a prayer to you shugmanitou / for some-
thing / to believe in.’3* The fact that this closing prayer appeals to an
aboriginal deity as a ‘suicide note,” suggests a rejection of understand-
ing the self (including ethnic identity) through familial, principally pa-
ternal, relations. Rejecting an identity shaped out of a stereotypical
reconciliation with the father demonstrates that Suknaski’s identity is
not just a private, familial matter. Rather, such a belief in European pa-
trilineal structures results in ‘suicide’ and a call to an aboriginal god
for help. This drive towards articulating identity through ethnic or fa-
milial lines — a drive that is in the end weakened by an aboriginal pres-
ence — recurs throughout the collection. It is one structural way in which
Suknaski expresses his strange sense of being split. He wants to hon-
our those two groups that have equally shaped his present, yet those
two groups have still earlier roots that conflict with each other.

His attempts to work through the trap of his own identity arise in the
repeated motif of death, particularly death of First Nations characters
and groups. Rayna Green’s article on the white performance of Indian-
ness in America is especially helpful here. In it she discusses the in-
creased attention to what she calls ‘playing Indian’ while real American
aboriginals were being destroyed at an alarming rate. In identifying the
stereotype of what she calls the ‘Vanishing American,” she writes: ‘The
cult of the vanishing American, the vanishing noble savage is em-
blematically transformed forever as a named, tragic figure.’3> By turn-
ing real destruction and exploitation of First Nations peoples and ways
of life into a symbol of tragedy, one can elide one’s own culpability in
that act. Thomas King takes this idea further, commenting that the
image of the vanishing Indian common in much early North American
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literature that romanticized aboriginal figures recurs in contemporary
literature through characters doomed through drug or alcohol abuse.3®
In an elegiac tone, Suknaski in his poems seems to be creating a pre-
ordained doom for aboriginal groups as a way to address his own guilt.
In being ‘poet as historian,” to use Grekul’s phrase,3'7 he elegizes the
betrayal and destruction of the Nez Percés,38 characterizing their chief
as ‘steeped in abandoned hope.” That chief ‘later die[s] of a broken
heart,3? while his people are ‘death ambling clothed in rags’; they ‘are
nothing / but a walking graveyard.’*? The ‘poet as historian’ constructs
an entire group of people as condemned to destruction. Even while
making them live again in the lines of the poem, he dooms them again
and again to extinction. When the last Nez Percé chief admits at the
close of the poem, ‘i have no country /i have no home and i feel /i
have no people,”*! we feel the sadness and the tragedy of the loss. We
do not, however, feel any responsibility for that loss. In this poem, Suk-
naski blames ‘gold seekers and politicians’ and ‘bloodthirsty blue-
coats’*? for the death and destruction of the Nez Percés. The poem
documents and recognizes the obliteration of an aboriginal culture but
does not include settlers as part of the power structures that contributed
to that destruction. The sadness and the absence, like the ‘suicide note’
at the end of the first poem, undercut the sense that there may be some
sort of easy resolution, by evoking the idea that previous aboriginal
groups were dying out. It follows that the contribution of homestead-
ers to the destruction of that way of life was inconsequential (in any
event, it goes unmentioned in this poem).

Other poems in the collection also commit the construction of the
contemporary aboriginal as doomed in the way King identifies; they
do not, though, let the homesteading presence evade the role it played
in displacing earlier peoples. In ‘Poem to Sitting Bull and His Son
Crowfoot’ not only are the historical figures doomed because ‘white
man has grown powerful / and defies the gods,* but so also is Suk-
naski’s contemporary, James Wounded Horse, who taught him how to
play pool.** Wounded Horse is both a tragic figure and one expressly
linked to the tragedy of the earlier First Nations. It is by visiting the
Sioux cemetery and looking at the gravestone of Wounded Horse that
the speaker moves back in time to ruminate about Sitting Bull. Suk-
naski writes that in looking at the grave marker of his friend he re-
members someone throwing a tenpin ball at the living Wounded Horse,
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who ‘leapt like a struck rabbit’ with ‘fear cross[ing] his eyes,*> which
leads the speaker to admit that ‘his metal marker now mirroring the sun
/ casts my thoughts to sitting bull.”*® Wounded Horse’s victimization at
the hands of ‘some jester who wouldn’t wait for the pins to be up’# is
poetically linked to the death of Sitting Bull: ‘men dragged him feet-
first from the tepee / while he rose to / crumple to the ground with his
son.’*® In this way the poem links past and present aboriginal peoples
with an overwhelming sense of doom. This doom is linked to guilt as
Suknaski tries to comprehend his own place amidst the geography and
topography laced with the deaths he memorializes. For instance, as he
stands in the cemetery thinking of Wounded Horse, his friend, and the
historical figures of Sitting Bull and his son, he thinks that the place
where he stands is not just that ‘where the lives of these people begin,’
but also ‘where something in my life seems rooted here.”*® The poem
says that ‘homesteaders broke / the land,’>0 and it is this feeling of root-
edness through inheriting the land broken by the homesteaders that the
poems engage. What is the cost of setting down roots in somebody
else’s garden?

Again and again the poems suggest that there is no clear sense that
can be made of the double bind in which Suknaski finds himself. Just
as he paints aboriginal figures doomed to death, he also seems to paint
himself doomed to wandering in the space between groups; he is
doomed to suffer survivor’s guilt. This is most poignantly expressed in
‘The First Communion,” in which Suknaski constructs himself as ex-
pressly outside aboriginal communities: ‘we played softball with the
indian and halfbreed kids.’>! The use of the first-person plural pronoun
constructs the speaker as separate from ‘the indian and halfbreed kids.’
This otherness is emphasized in the main event of the poem: ‘that night
the young indian boy playing left field for us / was struck by lightning
while going home.’3? So while this unnamed boy will never make it
home, the closing of the poem sadly announces that the car ‘carried
some of us back home / to wood mountain.’>3 The guilt lies in the state-
ment that the ‘young indian boy’ will never make it ‘home,” but Suk-
naski will. It is this very conundrum, in both the past and the present,
that each poem cannot reconcile: How can one be at home in a home
denied someone else?

One strategy that the poems employ is to show the mobility of abo-
riginal groups to Wood Mountain, thus casting them as immigrants not
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unlike Suknaski’s homesteading forebears. Sitting Bull, a recurring
presence throughout the collection — indeed, he is the figure on the
book’s cover — is characterized as seeking refuge in Wood Mountain,
rather than being indigenous to it.>* Similarly, in ‘Sandia Man’ the
poem moves back in time to imagine the migration across the Bering
Strait from Asia to North America. These early peoples ‘move on some
autumn day / to arrive somewhere else still,’>5 and are the ‘silent an-
cestor of a people who traveled over / northern trails beaten by mam-
moths and later buffalo.’>® In this way the idea of rootedness is
juxtaposed with metaphors and images of mobility. Such a contradic-
tion makes Wood Mountain’s settlers and aboriginals at home and not
at home simultaneously. The land becomes something that groups pass
through, leaving their signs like the ‘three circles where the tepees once
stood’>7 on a prairie landscape. Throughout the collection, the prairie
becomes an ‘ancestral space to move through and beyond’38 for both
groups. First Nations’ presence is prior, but transient, through images
of mobility and death, but it does not preclude the homesteader’s place
on the land in the mythology Suknaski develops as a way of coming to
terms with his own split identity. It seems that Suknaski employs im-
ages of transience through the landscape as one way of imagining the
two groups existing together without condemning one for its role in the
displacement of the other.

In ‘Chaapunka’ this sense of prior but equal is expressed through a
humourous anecdote. The poem focuses on a man who in attempting to
relieve himself must run ‘for the tall grass and cattails to hide’>® from
the attacks of a voracious chaapunka or mosquito. Being foiled, the
mosquito asks: ‘whichashasah li dookteh yah? | meaning: / where did
this fulla go?”°°© While the listeners of the tale laugh, Suknaski asks the
storyteller: ‘who was this fulla gus? a homesteader?’®! to which the
speaker responds: ‘no — fulla musta bin sioux / chaapunka spoke dakota
and the fulla understood him. %% The “fulla’ of the story can be pre-
sumed either a homesteader or Sioux; both are equally likely to be
found on the landscape. However, the earlier status of the Sioux is in-
dicated by the shared language between him and the mosquito, who
represents the natural landscape.

Importantly, however, in this reading is what Derrideans would rec-
ognize as the trace left behind by the mobile populations. Suknaski as
the speaking voice of the poems must constantly account for the sense
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that even if aboriginal populations have passed through the landscape
(as transient or tragic figures), they are not wholly gone. As he looks on
the remnants of the circle of ancient teepees found on a farm, he says:
‘i try to imagine those who passed here so long ago / possibly becom-
ing this dust/1i breathe.”%3 Written on the landscape, breathed in as dust,
are the ghosts that haunt him — the double ghosts of the original home-
steaders and the original First Nations. Haunting is yet another way of
expressing the sense of being unhomed while at home. A ghost is no
longer at home in his body, and the ghosts that haunt Suknaski through-
out this collection emphasize the futility of his quest to accept and em-
brace a home and personal identity in Wood Mountain. Through telling
stories of homesteaders and stories of First Nations, the poems evoke
Suknaski’s ‘childhood ghosts,” who ‘move in the tall grass / taking over
the half-abandoned village’ of Wood Mountain.®* Chief among the
‘ghosts of [his] youth’ are Sitting Bull,%> and he says he ‘tr[ies] to imag-
ine him / the lines around his eyes reminiscent / of shadowed prairie
trails in the late afternoon sun.’®® This haunting by a prior presence
highlights the unease that Suknaski feels in trying to claim Wood
Mountain as the site of home. Suknaski tries to construct aboriginal
presences as mobile and transient, as immigrants themselves; yet the
images of haunting suggest that he cannot so easily efface his guilt at
being at home on land haunted by another. His sympathy and allegiance
with an aboriginal presence that is at odds with his own inherited his-
tory are played out as he evokes the ‘pale bowlegged ghost of james
wounded horse / floating high over wood mountain.”®’ Suknaski sum-
mons his dead friend to bear witness as a white court tries to determine
the citizenship of aboriginal Melvin Greene, who wants to grow old on
his mother’s Ontario reserve, but who may be deported to his father’s
home of New York. Suknaski wants the ghost of his aboriginal friend
to side with him in declaring: ‘MELVIN GREENE MUST BE FREE
TO DIE / WHEREVER HE WISHES.’ %8 However, this poem creates
binaries between ‘indian law’ and ‘white man’s law,”®® with Suknaski’s
sympathies clearly allied with ‘indian law’ despite the fact that he is of
European lineage. He cannot escape his own corporeality, his own
whiteness. As a result, no matter how strenuously he announces his ver-
dict in capital letters, he is still caught in the ‘vaguely divided guilt’
that plagues the collection as a whole, in which the poems fluctuate be-
tween a desire to be allied with these two perspectives simultaneously.

This content downloaded from 128.119.168.112 on Mon, 01 Aug 2016 23:50:45 UTC
All use subject to http://about.jstor.org/terms



THE ABORIGINAL UKRAINIAN 97

Poems like this one express a yearning to speak in favour of ‘indian
law’ despite speaking from ‘white man’s’ position. This gives the col-
lection as a whole an unstable and uneven feel.

This uneasiness arises because Suknaski is haunted not just by Sit-
ting Bull or James Wounded Horse, but also by homesteaders. He
writes that ‘old settlers’ ghosts loom up from the shadows / in the poplar
forest.’70 They, like the aboriginal spectres that haunt him, feature
largely as he tries to define and articulate home and in so doing artic-
ulate a sense of his own identity. For only when he can identify and
clarify where home is will he be able to identify who he is in that home.
Ultimately this haunting proves too much for Suknaski, who leaves the
poetic site of Wood Mountain. He writes that ‘merely one week later /
i have had enough of childhood ghosts / and stories.””! This collection
resists resolution and ends with Suknaski leaving Wood Mountain, hav-
ing failed in his quest to reconcile two parts of his inherited past. In
‘Leaving Home’ he writes:

leaving home having arrived

at the last of all follies

believing something here was mine
believing i could return

and build a home

within the dying.”?

In these lines the futility of his quest for a home and with it a stable
identity is clear. The futility of reconciling the two sides of his ‘vaguely
divided guilt’ has been proven; instead, the poems suggest that the pro-
cess rather than the end point is what matters when it comes to negoti-
ating a vexed identity with complexities arising out of varied
contingencies on the Canadian Prairies. As the collection comes to its
close the speaker leaves his boyhood home and (he hopes) the ghosts
that haunt him there. However, he finds that he takes the ghosts with
him. As he falls asleep in Vancouver ‘the laughing face of the prairie
madman / looms beyond flames rising on the edge of [his] bed.”’? The
identity of ‘the prairie madman’ is left oblique. Throughout the collec-
tion Suknaski is scrupulous in clarifying the background or identity of
the ghosts and the people he imagines and records, but here we do not
know if this madman is a shaman of aboriginal mythology, masked and
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threatening, or the madman of his homesteading father’s wrath, rearing
his ugly head. It seems that in the end what he is haunted by is the mad-
ness of trying to reconcile with the ‘vaguely divided guilt’ that cannot
be made sense of. He is stuck in the mid-place between the two groups,
and what it ‘feels like to be Ukrainian’ in the specific location of the
Canadian Prairies is profoundly conflicted.

Extrapolating this insight further, we see that Bakalian’s model of
moving from ‘being’ to ‘feeling,” or Lupul’s suggestion that ethnic iden-
tity retention involves a straightforward march towards assimilation,
are potentially flawed by virtue of their failure to account for the vari-
able of being unhomed owing to the kinds of haunting that Suknaski’s
poetry expresses. Mandel has written that ‘the writer’s subject is his
own dilemma, writing west’ 74 about prairie literature, and that this
‘writing west’ can include that which Sunkaski presents: the struggle to
accommodate his own ethnic heritage while also accommodating the
influence of land infused with and haunted by prior, aboriginal pres-
ences. Thus while other post-colonial subjects may employ indigeniz-
ing strategies as a way of making themselves at home through an
alliance with a ‘prior and superior’ presence, the prairie post-colonial
subject, like Suknaski, expresses a kind of discomfort with such an
alliance.

By metaphorically leaving Wood Mountain at the close of the col-
lection, Suknaski suggests that these identity issues are unresolved (and
possibly irresolvable). Janice Kulyk Keefer is in agreement with such
a view, commenting that ‘the enormous upheaval involved in changing
cultures is not something that can be “worked out” in one generation.’’?
Kostash concurs, telling us that insecurities about ethnic identity are
‘never resolved by any particular generation once and for all.’’® Suk-
naski’s poetry seems to suggest that these identity issues cannot even
be resolved in the individual self. The discomfort at the level of ethnic
and national identity is not just something to be ‘worked out’ across
generations; if Suknaski’s poems are any indication, it is something
that cannot even be resolved in the individual. Moreover, these identity
issues do not just plague Suknaski as the son of immigrants writing
some thirty years ago; they are still present for Grekul and her protag-
onist, whose grandparents and great-grandparents were the initial im-
migrants. Like Suknaski, Colleen must leave her prairie home in search
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of her ethnic identity. A generation after the first publication of Suk-
naski’s poems that express such an irreconcilable divide, Grekul’s novel
suggests that the quest for home and identity cannot be resolved in the
place/space marked as home on the Canadian prairie. Colleen leaves
Alberta for a year in Africa. A world away from her prairie home and
her homesteading grandparents, she begins the real work of figuring
out her ethnic identity. In Africa she is confronted by her hostile school-
mate, who antagonistically refers to Colleen’s grandparents as ‘brave
settlers taming the wild west’ who steal land from the aboriginal peo-
ple who were there first.”” Colleen has no immediate answer. Like Suk-
naski’s speaker, she is caught between recognizing the legitimate claims
of First Nations and not wanting to renounce her own ethnic heritage.

Suknaski’s collection closes with a sad lament for the poet to ‘put
aside’ his art and ‘tie this dream horse to a star / and walk / ordinary
earth,’’8 suggesting that these tensions cannot be resolved. In a bit of a
shift, Grekul’s novel ends with Colleen’s return from her travels to her
family in Alberta. The novel is hopeful in its tone, and Colleen’s final
project for school is an original composition of Ukrainian folk music
— one ‘with an upbeat tempo’7® suggesting that the role of the artist
may just provide an avenue for identity construction or resolution. In
her literary criticism, Grekul writes ‘that Ukrainian Canadian-ness re-
sides in ongoing acts of imagination, 80 which suggests that she gives
primacy to artistic works in constructing and grappling with identity
issues, especially those located in failed attempts to find, define, and
claim a home. In the introduction to the published version of her doc-
toral work on Ukrainian-Canadian writing in English, she gives her
reader an imperative: ‘Write your stories down; make your voices
heard.’8! So while she and Suknaski represent two different genera-
tions of Ukrainian-Canadian descendents of homesteaders, both of
them grapple with feeling unhomed on the prairie. However, Suknaski’s
poetry suggests that the intensely personal struggle to find and define
home may be an impossible task, whereas Grekul’s creative and criti-
cal work sees writing not just as something important for the individ-
ual, but crucial to the development and articulation of a group identity.
As such, perhaps the transition from ‘being’” Ukrainian is not to ‘feel-
ing’ Ukrainian, but rather through a ‘vaguely divided guilt’ to ‘writing’
Ukrainian Canadian.
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PART TWO

Leaders and Intellectuals

This part takes two well-known figures from the Ukrainian-Canadian
community and the leadership of two high-profile Ukrainian national-
ist organizations and places them under the historian’s microscope, re-
sulting in a remarkably fresh reconsideration of men’s experiences as
leaders and activists. Indeed, these studies lend a much-needed dimen-
sion to our understanding of Ukrainian men as historical actors, intel-
lectuals, and (sometimes controversial) political theorists and agents
while similarly highlighting the fruits of their political and community
labours. Readers will note that the three contributions make consider-
able mention of their subjects’ religious affiliations. These reflected the
three most influential religious movements among Ukrainian Canadi-
ans: Presbyterianism (the largest Protestant denomination operating
within Ukrainian-Canadian communities); the Ukrainian Greek Or-
thodox Church of Canada; and the Ukrainian Catholic Church. As a
whole, the essays offer some indication of how influential church af-
filiation could be in terms of forging friendships, soliciting support, fa-
cilitating activism, and shaping a host of occupational and personal
opportunities for Ukrainian men in Canada.

Peter Melnycky’s careful reconstruction of the life of Paul Rudyk is
a fascinating examination of how a radical ‘village intellectual’ trans-
formed himself into a leader of one of the most ‘respectable’ sectors of
the Ukrainian-Canadian community and a successful urban Canadian
businessman and philanthropist. As Melnycky makes clear, along the
way Rudyk crossed many physical, intellectual, political, and spiritual
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divides without ever entirely burning any bridges. He seemed to move
easily from the rural to the urban; from adherence to the Ukrainian
Catholic faith to the ersatz Greek Independent Church (GIC) and ulti-
mately to Presbyterianism; and from Ukrainian Populist radical to
Canadian Liberal and ultimately to a supporter of William Aberhart’s
Social Credit.

In Jars Balan’s reconsideration of Illia Kiriak, readers will discover
one of the most interesting and (posthumously) famous of Ukrainian-
Canadian authors. Like Rudyk, Kiriak had been heavily influenced by
the radical nationalist movement of the Old Country. However, Kiriak
remained committed to the left for a much longer time — indeed, he be-
came even more radical during his early days as an itinerant labourer
out along the resource frontier of western North America. When he did
drift away from the left, Kiriak’s choice had little to do with material
success (he had virtually none in his life), but rather with a spirituality
born in the Old Country that became deeply rooted in the newly created
Ukrainian Greek Orthodox Church of Canada. It and related bodies,
such as the Ukrainian Self-Reliance League, would take up much of
Kiriak’s organizational talents. This work, along with his writing, was
what brought him into contact with the almost exclusively male net-
work of church and secular leaders, a network that nurtured the devel-
opment of the first generation of male Ukrainian-Canadian leaders and
intellectuals.

Finally, Orest Martynowych’s ‘Sympathy for the Devil’ confronts
what is arguably the most sensitive and highly politicized topic within
the Ukrainian-Canadian community. His work focuses on the small but
influential group of primarily Catholic, Ukrainian-Canadian supporters
of fascism and Nazism who led the United Hetman Organization and
the Ukrainian National Federation in the interwar years. Martynowych
carefully and objectively examines the attitudes, writings, and public
pronouncements of several key leaders of Ukrainian veterans’ organi-
zations, casting an unblinking eye on the anti-Semitism and pro-Ger-
man sentiment that went hand-in-hand with these leaders’ profound
anti-communism and Ukrainian nationalism. While always refusing to
tar all, or even most, of the rank-and-file members of these organiza-
tions with the same brush, Martynowych makes a convincing case for
the need to carefully re-examine the history of these groups.
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The articles in this part prepare the ground for several other contri-
butions to this collection. As careful readers will note, the lives of
Rudyk and Kiriak — and their intellectual roots in Ukrainian populism
—had much in common with (indeed, often intersected with) those stud-
ied by Mochoruk and Makuch, while Balan’s work on an early
Ukrainian-Canadian literary figure provides a fascinating counterpoint
to Ledohowski’s work on later writers. By the same token, Mar-
tynowych’s work places Petryshyn’s essay in a far richer ‘internal’ con-
text of intellectual divisions within the organized, non-communist
Ukrainian-Canadian community.
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‘Great Tasks and a Great Future’:
Paul Rudyk, Pioneer Ukrainian-
Canadian Entrepreneur
and Philanthropist

Peter Melnycky

There is a rich and growing literature on the Ukrainian community in
Canada. However, one topic that has received scant attention is the his-
tory of urban commerce and entrepreneurship, especially during the pi-
oneer era preceding the First World War. The Western homesteader,
‘the stalwart peasant in a sheepskin coat,” and to a lesser extent the in-
dustrial worker on the frontier, are predominant in the literature on this
period. Less often studied are those Ukrainians who gravitated towards
urban centres and who undertook non-traditional economic livelihoods.
While the earliest Ukrainian immigrants were not totally homogenous,
they were overwhelmingly of rural peasant origins and had limited ex-
perience in commerce and a weakly developed business culture. That
said, Canada’s industrial expansion at the turn of the century resulted
in rapid urbanization and a subsequent rise in the urban labour force,
which included Ukrainians. These urban communities fostered the rise
of Ukrainian-owned businesses. Though initially small, this urban
Ukrainian constituency would soon grow. As one result, more and more
Ukrainian Canadians involved themselves in individual and cooperative
commercial enterprises. !

The urban milieu would also give birth to an Ukrainian intellectual
leadership in Canada — a leadership that would do much to nurture the
social, cultural, and economic life of the community during the pio-
neer era. In the absence of clerics from the traditional Ukrainian
churches, who had played such a dominant leadership role in the lives
of the peasants in the Old Country, settlers in Canada came to rely on
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the small number of lay ‘intellectuals,” young men imbued with the ide-
als of the populist Ukrainian national movement in Europe, which dur-
ing the late nineteenth and early twentieth centuries organized peasants
around programs of education, economic self-reliance, and political re-
form. Equipped with sufficient education to qualify as bilingual teach-
ers, political agents, editors, and labour organizers, these radical leaders
were an important link between Ukrainian immigrants and the host
Canadian society.?

An example of this sort of pioneer intellectual activist was Paul
[Pavlo] Rudyk, who homesteaded in the North-West Territories at the
turn of the century. He became a key figure in the City of Edmonton
during the early 1900s and one of the Ukrainian-Canadian community’s
entrepreneurial elite during the pioneer era. His influence was felt far
beyond Alberta. An activist, politician, religious leader, builder, busi-
nessman, and cultural benefactor, for more than three decades Rudyk
was associated with important developments within the Ukrainian com-
munity. He was perhaps that community’s pre-eminent example of
business success. This essay offers an overview of Rudyk’s life and di-
verse record of public and community service in order to place him in
the context of the intellectual leadership that arose in the community.
It also evaluates his contribution to the history of Edmonton, northern
Alberta, and Canada.

Paul Rudyk was born on 28 November 1878 in the village of
Shchurovychi, povit (district) of Brody, in the eastern part of the Aus-
tro-Hungarian Crown land of Galicia, which today is part of the west-
ern Ukrainian oblast [province] of Lviv. The village was typical of the
hundreds that sent their young to North America in search of opportu-
nities. In 1899, about the time Rudyk came to Canada, Shchurovychi
had 268 houses. Its population of 1,688 (829 women, 859 men) con-
sisted of 653 Ukrainian Greek Catholics, 603 Jews, and 482 Polish
Roman Catholics. The village had a Greek Catholic Church, a syna-
gogue, and a school. As was typical for the time, the village encom-
passed 424 hectares of field crops and 7.26 hectares of gardens. Its
livestock totalled 159 horses, 384 cows, 153 sheep, and 626 pigs.>

The first Rudyk to settle in Alberta was Paul’s Uncle Theodore
(Fedor). He was part of the first group of Ukrainian immigrants orga-
nized by Professor Dr Josef Oleskow, who attempted to bring order to
the exodus of Ukrainian peasants to Canada. This group of 107 arrived
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at Quebec City from Hamburg on 30 April 1896 aboard the Christina
and continued on to Edmonton by train. Theodore and Maria Rudyk
(aged forty-five and forty-four, respectively) and an infant child arrived
with $400 in capital — an amount typical of this more affluent, care-
fully selected group but far greater than what most rural settlers brought
with them during this period.* This group of settlers took up land in
the settlement area known as Edna-Star, northeast of Edmonton.
Theodore homesteaded at NE-20-56-17-W.4.M. Twenty-year-old Paul
Rudyk arrived in Canada with his parents Dmytro and Apolonia
(Kotkewych) and his brother Michael in 1898. Dmytro homesteaded
at SE-10-53-14-W.4.M; Paul and his brother took up homesteads three
miles east of Hilliard, northwest of present-day Mundare, sharing the
northern half of 2-54-17-W.4.M. Both applied for homestead patents in
1899 and were granted their naturalization in 1902.

During his first year on the homestead, Paul Rudyk married Julia
Stefanyna, a native of Leshniv, Brody, who had settled with her family
in the same district at N4-56-18-W.4.M. The couple farmed for two
years, with Paul seeking manual labour in order to raise additional cap-
ital. He also acted as an intermediary for newly arriving immigrants,
guiding them to their chosen homesteads. Paul and Julia’s first son,
Phillip, was born in 1900; that same year or shortly afterwards, the
Rudyks took up residence in Edmonton, joining an embryonic
Ukrainian community in the city.

The origins of the City of Edmonton date back to the Hudson’s Bay
Company fur trading post, Edmonton House. Before Rupert’s Land was
incorporated into the North-West Territories in 1870, Edmonton was
an important depot for the western fur trade. The community was in-
corporated as a city in 1904. In 1905 the Province of Alberta was es-
tablished, the Canadian Northern Railway arrived, and Edmonton was
named the provincial capital. All of this brought the city increasing
prominence and rapid economic growth. It was not until the early 1900s
that Ukrainians took up residence in the city in significant numbers.
There they pursued employment and business opportunities, being
drawn from the large agricultural block settlement established northeast
of Edmonton during the 1890s.

The first Ukrainians in Edmonton included perhaps seven or eight
families, a handful of single male workers, and more than a hundred
single women working as domestics, chambermaids, charwomen, wait-

This content downloaded from 128.119.168.112 on Tue, 02 Aug 2016 00:03:12 UTC
All use subject to http://about.jstor.org/terms



110 PETER MELNYCKY

resses, dishwashers, and laundresses. Michael (Mykhailo) Gowda and
John (Ivan) Kiliar were employed as translators with the implement
dealers Bellamy Agricultural Implements and Massey-Harris; both
firms were eager to attract the business of the newly arriving immi-
grants. Gowda later worked as a translator with the Land Titles Office.
Kiliar was the first to purchase a house, in 1901; it would become the
location for the first Ukrainian organization in Edmonton, the Taras
Shevchenko Reading Society, organized by himself and Gowda. Other
Ukrainians, including Ivan Lyhavskyi and John (Ivan) Decore (Dikur),
worked as clerks in grocery and dry goods stores, where they translated
for Ukrainian customers. Peter Svarich (Petro Zvarych) worked as a
typesetter at Frank Oliver’s Edmonton Bulletin and later at Cushing’s
Lumberyard.”

Rudyk’s first job in Edmonton was as a translator and salesman with
Frost and Wood Implements. With several hundred dollars garnered
from farming, interpreting, and manual labour, he launched the first of
his many business ventures. He bought a house and set up a small gro-
cery store, among the first to be owned by a Ukrainian in Canada.? In
1902 was born John Paul, Paul and Julia’s second son.® In 1904 the
Rudyk residence was home to the short-lived Ukrainian Labour Fra-
ternity (Rivnist), which united a wide range of radicals and progres-
sives.!? On the business front, Rudyk bought Edmonton real estate with
the earnings from his fledgling enterprise — an investment that would
appreciate several times during the city’s boom period.

The Rudyks, like most other Galician Ukrainians (commonly known
as Ruthenians), were Eastern Rite (Byzantine) Catholics. Paul’s Uncle
Theodore and other members of the Oleskow contingent formed the
first Ukrainian Church Brotherhood in Canada, the St Nicholas Ruthe-
nian Church Brotherhood (Rusko-tserkovne bratstvo sv Nykolaia),
which was organized at Edna-Star in 1896—7.1! In Edmonton, Ukraini-
ans attended services at St Joachim’s Roman Catholic parish prior to or-
ganizing their own Byzantine Rite parish of St Josaphat’s in 1903.
Initially, Paul Rudyk was true to his Ukrainian Catholic origins and in-
volved himself in discussions about acquiring land for building the new
church. Opinions diverged on its location and on the extent of involve-
ment by the Roman Catholic diocese. An opposition group that in-
cluded Michael Gowda and Paul Rudyk was party to these discussions;
within a year it would throw its support to the newly established Inde-
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pendent Greek Church. These community divisions saw the concurrent
rise of St Josaphat’s parish, the founding of the Independent Greek
Church, and the establishment of St Barbara’s Russo-Orthodox Church
in Edmonton. 2

Though the details of Rudyk’s conversion to Presbyterianism are not
recorded, we know that in 1904 he attended the founding convention of
the Independent Greek Church (IGC), which attempted to attract mem-
bers through a blend of Eastern Rite Christianity and Presbyterian fun-
damentalism. This blend emphasized a commitment to spiritual and
secular enlightenment. This church, which reflected radical traditions
in Galicia, hoped to remedy a perceived moral and ethical neglect
among Ukrainian settlers, who indulged in ritualistic religious worship
through their traditional churches. This new church would instead offer
arational, ethical, and intellectual environment for worship. The church
leaders hoped to foster literacy, self-reliance, equality, personal disci-
pline, and sobriety among the faithful. In Alberta, 250 families in eight
communities joined the church, with Edmonton and the Krakow—Sni-
atyn—Zawale district being strongholds of the movement. Some of the
best educated and most able settlers — including Peter Svarich, Paul
Rudyk, Gregory Krakiwsky (Hryhorii Kraikivsky), Roman Gonsett,
and Michael Gowda — were attracted to this church. All became promi-
nent in Ukrainian cultural and political life as well as business associ-
ates in various ventures. In the tradition of Galician radical
intellectualism, they articulated libertarian, socialist, populist, and an-
ticlerical principles, which they mixed with their dedication to the na-
tional, linguistic, cultural, and economic advancement of the Ukrainian
people. They stressed rational, universal values of political liberty,
democracy, social equality, and economic abundance for all, and they
were unwilling to submit to the paternalistic leadership of the Ukrainian
Greek Catholic clergy.!?

The IGC movement had collapsed by 1912, and the church’s rem-
nants amalgamated themselves with the Presbyterians. Eastern Ortho-
dox rituals were abandoned; Protestant rites were embraced. While
many of these converts later returned to their traditional churches, oth-
ers, including Rudyk, remained faithful to Presbyterianism while con-
tinuing to devote themselves to raising the economic well-being and
cultural status of the Ukrainian community.'4 In Edmonton the IGC
was survived by the First Ruthenian Presbyterian Church. During the
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early 1920s that church was known as the Edmonton First Ukrainian
Presbyterian Church; after 1925, with the union of the Methodist, Pres-
byterian, and Congregational denominations, it was known as the Ed-
monton First Ukrainian United Church.!’

Besides involving himself in his community’s religious life, Rudyk
was drawn to the politics of the fledgling province of Alberta. During
the first ever provincial elections of November 1905, Edmonton’s
Ukrainians gathered in the Russian [sic] Reading Room on Kinistino
Avenue, where Liberal and Conservative candidates presented them-
selves. There, Rudyk along with Michael Gowda spoke on behalf of
the Provincial Attorney General and Liberal candidate, C.W. Cross,
who ultimately defeated his Conservative opponent. In 1906 the
ratepayers of east Edmonton considered Rudyk (among others) as a
candidate to represent the neighbourhood on City Council.'®

By 1906 Edmonton had changed dramatically as a result of immi-
gration. It boasted a population of more than 14,000, 80 per cent of
whom had arrived after 1898. This influx was reflected in the number
of property developers in the city. There were 73 real estate agencies,
43 building contractors, 23 building material merchants, and 29 insur-
ance agencies. The convergence of three railway lines on Edmonton
between 1902 and 1906 led to an inflation of real estate values in the
city. The number of real estate agencies grew, urban land costs soared,
lumber prices increased, and the local coal industry flourished. All of
this created a new demand for manpower and attracted an increasingly
diverse working-class population .!7 Hundreds of Ukrainians were
drawn to Edmonton; many found employment in local mines, brick-
yards, sawmills, and railways. Others found employment on sewer and
tramline construction projects and later on the High Level Bridge. Hun-
dreds more would find employment at the Swift Canada Packing Plant.
The Ukrainian community also included merchants, restaurateurs, and
hoteliers, as well as some white-collar workers and a handful of pro-
fessionals. By 1907 the Ukrainians in Edmonton were operating two
general stores, a butcher shop, and a restaurant; by 1911 they were op-
erating three groceries, two billiard rooms, a hotel, and several real es-
tate agencies. By 1921, the community numbered 547 and its members
were operating thirteen groceries, seven confectionaries, three meat
markets, two general stores, nine billiard rooms, three hotels, and sev-
eral small businesses. On a per capita basis, Edmonton was becoming
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perhaps the most active Ukrainian entrepreneurial centre in the coun-
try.'® A decade later the community in Edmonton had increased ten-
fold to a population of 5,025.19

This economic boom brought Rudyk a financial windfall from spec-
ulation in undeveloped land. He invested these earnings in still more
ambitious undertakings.2® He was contracted to build and in 1908 to
manage Carl Vopni’s International Hotel at Kinistino and Boyle, mak-
ing tens of thousands of dollars, with which he branched into real
estate development and general contracting. He continued buying un-
developed lots in the most expensive districts of Edmonton with rela-
tively low cash offers, which he then flipped at high profits. Meanwhile,
Paul’s brother Michael was launching his own business ventures. Be-
tween 1909 and 1912 he operated a pool hall in Edmonton while main-
taining his farming interests. Paul managed a number of businesses
neighbouring his brother. Rudyk Hall at 539 Kinistino hosted many
functions, including political meetings. Paul Rudyk located his real es-
tate business at 536 Kinistino, where he partnered with J. Komarnizki,
followed by Gregory Krikewsky and finally by Thomas Fujarchuk in
what became known as Ruska Kantselaria (the Alberta Real Estate
Compnay, or Ruthenian Bureau). The business advertised a wide range
of services, including the provision of transportation ship cards, life
and fire insurance, real estate transactions, financial loans, and ‘legal
advice.’?!

An important part of Rudyk’s community activism was his sup-
port of religious and educational institutions. Besides supporting the
IGC and its newspaper Ranok (Morning), Rudyk was the main bene-
factor of the First Ukrainian Presbyterian Church in Edmonton, pro-
viding funds and a site on 96th Street.?> He attended Ukrainian
Presbyterian conventions across the country and lectured on the need
for temperance and prohibition. During the First Ukrainian Presby-
terian Convention, held in Vegreville in 1915, he reminded delegates
of the times when the Ukrainian people were completely under the
sway of their traditional churches. He urged them to benefit from the
opportunities for enlightenment that were being offered through the
teachings of the Presbyterian Church, and to work towards personal
salvation and a ‘better tomorrow for future generations and the en-
tire nation.” In many ways his calls for Ukrainians to pursue their op-
portunities and meet their obligations summarize the world view that
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guided Rudyk in all facets of his life: ‘Ahead of us are great tasks and
a great future.’23

In spite of his own personal denominational commitment, Rudyk
was not hostile to the broader religious convictions of his community.
He displayed an ecumenical spirit that reflected his commitment to
harmony and mutual respect within the diverse Ukrainian community.
In 1910 the Ukrainian Catholic Metropolitan Andrei Sheptytsky of
Galicia visited Edmonton, following the International Eucharistic Con-
ference in Montreal. Rudyk, along with Edmonton’s mayor, Robert
Lee, was part of the welcoming motorcade that greeted him.2* When
in July 1918 a national meeting was convened in Saskatoon, leading
ultimately to the creation of the Ukrainian Orthodox Church of
Canada, Paul Rudyk was one of the participants.2

In 1912 Rudyk established the Rusko-ukrainska bursa (Ruthenian-
Ukrainian bursa), a residential institute for those young men and
women who were flocking to Edmonton in search of work and educa-
tion. The bursa offered room and board as well as guidance, supervi-
sion, and support for cultural programs. Rudyk donated the building
lot for the institute as well as $1,000 in cash, and he pledged to match
any community donations. The building accommodated twenty stu-
dents on the second floor; the ground floor was for meetings and for
staging plays. Rudyk sponsored a lottery in which building lots were of-
fered as prizes for one-dollar tickets; the proceeds were contributed to
the bursa.2 Originally envisioned as a non-denominational institution,
the bursa increasingly came under the sway of Rudyk’s preferred Pres-
byterianism. This alienated its intended clientele, and within a year or
so it had reverted to a simple boarding facility. Though this initial bursa
failed, it did establish the prototype for future attempts to establish a
non-denominational cultural centre for Ukrainians in Edmonton.?’

The year 1912 also saw Rudyk incorporate the Persha Ruska Farm-
erska Pozychkova Kasa (First Ruthenian Farmers Loan Treasury, or
Farmers Loan Company), with equity of $100,000. Through this firm,
he bought and sold real estate and offered savings deposits to the pub-
lic.28 Rudyk and his partner Thomas Fujarchuk advertised a simple for-
mula for success in land speculation, based no doubt on their own
experience. They urged people to benefit from the rapid growth of Ed-
monton — which they referred to as the ‘capital of western Canada’ —
emphasizing that quick profits and a secure future could be realized
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from buying the lots they had for sale, which ranged in price from $100
to $10,000. An integral part of Rudyk’s land dealings was to purchase
quarter-sections of school lands reserved for municipal districts, to be
sold in support of building schools. He was buying these lands directly
from municipalities and then reselling them to his clients at a profit.2
In years when land prices fell, Rudyk’s company offered 5 per cent in-
terest on all bank deposits as an alternative to risky investments in
land.3? Advertisements prompted the public: ‘If you have yet to deposit
money to the Ruthenian treasury, then try it out and you will shortly rec-
ommend to your friends just as previous depositors have recommended
it. If you have money deposited with another bank, you need not with-
draw these funds, simply send us your savings book and we will as-
sume them on our own, and will send you our own savings book and
you will receive five percent rather than three percent.’3!

Rudyk also helped found the Ruska narodna torhovlia (Ruthenian
National Trading Company, or National Cooperative Company) in Ve-
greville in December 1909. This joint stock company established gen-
eral stores in areas of Ukrainian settlement. Rudyk was chairman of
the first Board of Directors, and during the first few years the company
operated on capital advanced by him and the other directors. Promi-
nent directors included other members of the IGC movement in Al-
berta. By 1916 the company had fifteen full-time employees in
Vegreville, Chipman, Innisfree, and Lamont; it was also offering mail
order service throughout the prairies. In 1916—17 the company had re-
ceipts of $216,960.32 In Edmonton and in the mainly Ukrainian hin-
terland northeast of the city, the company operated all-purpose general
stores that stocked all lines of merchandise. About forty clerks were
employed between 1910 and 1916. Many of them went into business
for themselves after serving an apprenticeship with the company. A
special loan fund was established in aid of youth attending business
college in Edmonton. The company supported a variety of charitable
causes, including student residences, schools, and orphanages as well
as Ukrainian publications and National Homes. It also funded the
Ukrainian Red Cross and schools in Western Ukraine. It opened new
branches in 1919 at Radway Centre and Smoky Lake; by 1921, how-
ever, the company had failed. With the prices for wheat and farm pro-
duce falling, and farmers cutting back on purchases, the company was
extended financially and unable to pay its creditors.?> In 1920, as an ex-
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tension of this community-based business venture, the Zahalnyi ukrain-
skyi hurtovyi sklad (General Ukrainian Wholesale Warehouse, or Gen-
eral Wholesale Company) was founded in Edmonton. Rudyk was
vice-president of this firm, in which Ukrainian-Canadian shareholders
invested more than a quarter of a million dollars.3* During 1916-17
Rudyk was also involved in the Ruthenian Grain Bureau and as presi-
dent of the Progressive Farmers Grain Company, registered with the
Fort William Grain Exchange.’?

Rudyk’s most ambitious real estate development was the building
that would bear his name on Jasper Avenue at 97th Street. Plans for the
Rudyk Block were drawn up in 1911. They called for a $40,000, three-
storey steel-beam building with a stone-and-brick facade. Above a sub-
basement and basement were two storefronts. The second and third
floors each contained seventeen rooms for offices and dwellings.3¢ In
1913 an advertising feature in the Edmonton Journal described the
handsome building as a monument to Rudyk’s ‘zeal and perseverance,’
‘thoroughly modern throughout and tenanted by those who desire com-
fortable surroundings both in home life and business.” The ground floor
housed a theatre and one of the city’s largest cafes. A spacious pool
hall operated in the basement, while ‘well-appointed offices’ and ‘mod-
ern living apartments’ occupied the second and third floors respec-
tively.3” By 1913 Rudyk had a self-declared net worth of $200,000. 38

Buoyed by his financial successes, and as a continuation of his com-
munity activism, Rudyk launched an ill-fated foray into politics, the
only endeavour in which he was to experience complete failure. In the
run-up to the 17 April 1913 election, on 13 January 1913 at Vegreville,
the Ukrainian community held a viche, (general public meeting), where
a narodna rada (council) was elected. Delegates from across the
province gathered to plan a strategy for contesting five provincial rid-
ings where Ukrainians stood a good chance of electing their own mem-
bers to the Alberta legislature. The ruling Liberals, who enjoyed the
support of most Ukrainians, had till then been the preferred vehicle for
nominating candidates for office. The council pressed unsuccessfully
for bilingual education rights and criticized the province for gerry-
mandering ridings and diminishing the electoral chances of Ukrainian
candidates. Having failed to get their candidates nominated as Liberals,
under what at times seemed to be questionable nomination procedures,
the Community Council decided to run its own candidates as Indepen-
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dents or Independent Liberals. This slate of narodni (national candi-
dates) included Michael Gowda (Victoria), Gregory Krakiwsky (Ver-
milion), Peter Svarich (Vegreville), and Paul Rudyk (Whitford).
Rudyk’s opponents included Russophile Ukrainian Andrew Shandro,
the official Liberal candidate, Dr Christopher F. Connolly, another In-
dependent Liberal, and Conservative Richard L. Hughson. 3°

A campaign ad in the Edmonton Journal praised Paul Rudyk as the
personification of pioneer success in Edmonton and Alberta, as one of
the city’s most accomplished loan and realty men, and as a suitable
candidate to serve his people in the legislature. His record as a busi-
nessman and sterling citizen ‘attracted the attention of his fellow men
who ... prevailed upon him to accept the nomination for the legislature
of Alberta.” The ad concluded that Rudyk’s fitness for such an honour
was ‘vouchsafed in the things he has accomplished both in business
and in his labors for the future of Greater Edmonton.’#? A heroic por-
trait was painted of an industrious youth who had come to Canada and
found his fortune, and of a man who now displayed the high ideals of
citizenship and who enjoyed the confidence of all who knew him:

When some 15 years ago Mr. Paul Rudyk left his pretty little home in Gali-
cia and journeyed to the far west of the great Canadian Empire he had visions
of at some future date emerging from the throes of toil into a successful busi-
ness life with all its attendant advantages and comforts.... Seeing the oppor-
tunities of this favoured spot [Edmonton] he cast his lot with those who
began the work of creating a great city ... As the city grew so did the inter-
ests he had acquired, and he soon took his place as one of the capitalists and
most substantial men of the community. He built a handsome home, where
he has maintained his family in luxury and good taste, and has given his best
efforts to the cause of upbuilding [sic] Edmonton.*!

In the Ukrainian press Rudyk published a campaign ad remarkably
free of any platform statements. Instead it presented a triumphant story
of a successful Ukrainian, one who had never forgotten his roots but
who on the contrary always sought to strengthen the social fabric of
his community. It recalled the details of his rise to fortune, and it em-
phasized that he had demonstrated his sincere patriotism through gen-
erous financial support of various community causes; through his
several-thousand-dollar contribution to the Edmonton bursa; through
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his endowment of a $2,000 Rudyk Scholarship Fund in support of stu-
dents in commercial institutes in Galicia; through contributions to the
Ridna Shkola Fund in support of Ukrainian schools; and so forth.?
Ukrainskyi holos (Ukrainian Voice) editorialized parenthetically that
‘one would hope that Canadian Ukraine had as many people of this sort
as possible, so that our national concerns would develop better.*3

In a final advertisement prior to the election, Rudyk presented him-
self as the Ruskyj narodnyi kandydat (Ruthenian people’s candidate)
for Whitford. He stressed that the riding had a majority Ukrainian elec-
torate and that he was a sincere ‘Rusyn-Ukrainian.’ To stress this point
he published letters of support from the Prosvita Society in Lviv prais-
ing his scholarship endowment for Ukrainian commerce students in
Galicia; and from the Sokil-Batko Association in Lviv, a paramilitary
youth movement promoting physical culture and national revival,
which honoured him as a founder of the ‘Ukrainian Garden,” a gather-
ing place for Ukrainians in the city centre.**

The 1913 election in Whitford was fraught with scandal and corrup-
tion. Rudyk apparently campaigned with a letter purportedly signed by
the Liberal Attorney General, Charles W. Cross, contending that he was
the rightful standard bearer for the Liberals. Just before polling day,
Shandro had Rudyk arrested on a charge of forging Cross’s signature.
A whisper campaign against Rudyk ensued, claiming not only that he
had been arrested and confined and thus was ineligible for office, but
also that anyone voting for him could be arrested. Shandro, the Lib-
eral, won Whitford riding with 499 votes (45.69 per cent). In spite of
everything, Rudyk captured second place as an ‘Independent Ruthe-
nian’ with 312 votes (28.57 per cent). Independent Chistopher F. Con-
nolly and Conservative Richard L. Hughson gained 148 (13.53 per
cent)] and 133 (12.17 per cent) votes, respectively.*?

After the election Rudyk addressed an open letter to his supporters
in Whitford, lamenting that ‘if not for the punishable acts of Mr. Shan-
dro, my opponent, I would have certainly been elected as a national
representative. The results are not the fault of the electorate but of those
who deceived them ... dishonourable criminals, lacking human con-
science.’#® Rudyk petitioned the courts to void the results, claiming
‘notorious, systematic, corrupt and unlawful practices’ by Shandro and
his agents. He alleged that some polling booths had not been open at all
on election day, that deputy returning officers had blocked access to
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ballot counts by Rudyk’s scrutineers, and that Shandro and his associ-
ates had bribed voters with money. After lengthy and bitter legal pro-
ceedings, the courts ruled that corruption had indeed occurred during
the election and that Shandro through his agents had spread false ru-
mours about Rudyk. The results of the Whitford election were nulli-
fied in November 1914; Shandro was unseated and held responsible
for court costs and damages to Rudyk. The Supreme Court of Alberta
confirmed the removal of Shandro but set aside the other rulings. In
spite of Rudyk’s triumph in the courts, he declined to take part in the
by-election of 15 March 1915, in deference to the wishes of his wife,
who was ill. Shandro was again victorious, this time defeating his lone
Conservative opponent, Roman Kremar, 697 to 48447 An analysis of
the election written many years after the fact attributed Rudyk’s loss to
his tenuous power base in rural Alberta and to the strength of his op-
ponent’s ties within the constituency. Rudyk was very popular with the
more progressive Ukrainian-Canadian leaders, who viewed his defeat
as a great loss to the community, but ‘he was essentially a stranger to
the rank and file of the voters in the area.” Rudyk and other ‘National
Candidates’ had run for office largely on a single-issue platform re-
volving around education. This had limited their appeal to non-
Ukrainian and even some Ukrainian voters so that they were no match
for the well-organized Liberal Party. 43

In 1914, Rudyk turned away from domestic politics, focusing in-
stead on a new organization, Tovarystvo Samostiina Ukraina (Society
for an Independent Ukraine), which was devoted to the cause of
Ukrainian statehood in Europe as well as to educational and economic
development among Ukrainians in Canada. The society had been
founded that same year by Paul Crath, who at the time was a socialist
as well as a Presbyterian divinity student.*” With branches throughout
Western Canada, the society called for a united front in support of an
independent Ukrainian Republic; its members included socialists,
Protestants, and nationalists.”® Rudyk was a key figure in the mass
meeting the society held in Edmonton under this slogan: ‘Ukrainians
Across Canada And America Awake!” The rally called for spiritual and
material support for Ukraine’s rebirth as an independent republic within
its ethnographic territories. This new society was to be non-partisan
and non-denominational. The only expectations placed on members
were these: that they favour republicanism as the future state govern-
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ment of Ukraine; that they support the separation of church and state;
and that they embrace religious tolerance and the right of all nations to
independence. At the Edmonton meeting, 133 people immediately en-
rolled in the new organization. Statutes were accepted unanimously,
and a ‘Hetman Council’ (i.e., a Central Executive) was elected, on
which Rudyk was to serve as General Treasurer.”!

Rudyk’s setback in politics did not diminish the regard in which he
was held by the Ukrainian community. By 1916 his enterprise and suc-
cesses were being heralded across the country. A Western Canadian
travelogue published in Ukrainskyi holos paid particular attention to
Edmonton’s burgeoning Ukrainian community and to Rudyk’s posi-
tion within it. The article noted that the city was an attractive commu-
nity situated on both sides of the North Saskatchewan River. Though its
citizens numbered only 70,000, the author wondered whether it would
not one day equal Winnipeg in population. It was noted that in this eth-
nically varied community, the Ukrainians had a distinguished presence
with a number of outstanding and wealthy individuals, notably Messrs
Krakiwsky, Kremar, and Rudyk. The latter’s achievements in real estate
were singled out for attention: ‘Proudly standing on the main thor-
oughfare of Jasper Avenue is Rudyk’s building, with a golden inscrip-
tion reading Rudyk Block, which is even taller than some other
municipal buildings. This building made a pleasant impression on me.
I thought to myself: this means that even Ukrainians are not lagging
behind. If there were more individuals as him, then certainly the work
among our people would be more successful. But there is still much
for us to learn.’>2

Little is known about Rudyk’s later years. In 1921 he moved into a
suite in his block on Jasper Avenue, giving up the home that had been
so lavishly praised in earlier times.

The Government of Alberta passed prohibition legislation in 1916. It
was repealed in 1924, at which time some members of the Ukrainian
community formed a Moral Reform League; William P. Fedun, the
United Farmers MLA for Victoria, was elected as its President, with
Rudyk as Secretary-Treasurer. A community meeting reviewed ‘the
general situation of social and moral standing of the Ukrainian’; those
present were unanimous that ‘the work of fostering ideals of moral re-
form must be undertaken by all possible means.” Also unanimously, the
members decided to affiliate with the Temperance League of Alberta.>
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The league also petitioned Edmonton Mayor Blatchford, in his capac-
ity as police commissioner, to appoint a plain-clothes detective of
Ukrainian ancestry ‘who would give special attention to cases involv-
ing their countrymen.’ It was proposed that the officer survey condi-
tions in the community and continue in service with the city to combat
‘allegations of considerable bootlegging and white slavery’; city po-
lice were at a disadvantage in coping with this condition ‘on account of
not having a detective who is familiar with the Ukrainian language. >

Rudyk’s Farmers Loan Company was last listed in city directories in
1925, though he continued to do business as P.D. Rudyk and Co. Real
Estate. On 23 May 1929 his wife Julia died at the age of forty-nine.
Rudyk remarried two years later to Anna Danylchuk, the daughter of
the Reverend John and Maria (née Kostyniuk) of Toronto. The cere-
mony, performed by the Reverend E.M. Glowa, took place at Edmon-
ton’s Ukrainian Presbyterian Church. The local press noted that
attendants ‘were frocked in yellow and blue, the Ukrainian colours,’
and that the ceremony featured Ukrainian hymns. It appears that he
navigated the Great Depression with new vigour, purchasing a new
home in the city in 1935. During the Alberta general election held in
August of that same year, he campaigned extensively in the countryside
on behalf of the newly constituted Social Credit party, which swept into
power, capturing fifty-six of sixty-three seats under the leadership of
William Aberhart. Shortly thereafter, Rudyk fell ill to the cancer that ul-
timately took his life at the age of fifty-eight, on 1 July 1936. His fu-
neral was held on 6 July at Howard McBride’s Funeral Chapel. He was
buried at Edmonton Cemetery alongside his first wife.3>

Winnipeg’s Ukrainskyi holos (Ukrainian Voice) eulogized that
Rudyk had been one of the community’s most prominent members. He
had become a devout Presbyterian at an early age and had stayed true
to that faith until his dying day, while never breaking his ties with the
Ukrainian community. Though he had little schooling, he had displayed
great enterprise, making his mark on Edmonton by building the Inter-
national Hotel and in 1912 the block that bore his name on Jasper Av-
enue, the city’s main thoroughfare. Besides being the largest
shareholder in the Ukrainian Voice, he had been a long-time director of
the Mykhailo Hrushevsky Ukrainian Institute in Edmonton.>®

Similarly, the Liberal-oriented Kanadyiskyi farmer (Canadian
Farmer) declared Rudyk one of the most prominent Ukrainians in
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northern Alberta, emphasizing his real estate dealings, through which
he had ‘accumulated considerable wealth.’>’ An assessment of Rudyk’s
career and significance published three decades after his death by the
Ukrainian Pioneers’ Association was more encompassing, playing
down his material achievements and focusing instead on his spiritual
ones:

Though an immigrant without much education, to many Ukrainians who
came after him he became an example of what can be accomplished if a per-
son has courage and tenacity. Paul is remembered, not for his economic suc-
cesses, which on the whole were quite ephemeral. In the period of his
greatest accomplishments, he did not forget that he had an obligation to those
who were less fortunate and used his wealth in attempting to improve the ed-
ucational status of Ukrainians and to give them experience in the economic
field. If success did not always crown his efforts, the failures were certainly

not the result of inaction.>3

Rudyk’s regard within the Ukrainian community extended to his
children even after they left Edmonton and Canada. Rudyk had ap-
prenticed his sons in his many businesses from an early age. The elder
son, Phillip, was a clerk in his father’s real estate firm at age seventeen.
John Paul worked with the Farmers Loan Company until 1921 as man-
ager, then left for the United States. Phillip took over in that capacity
the following year. His last job in Edmonton was as a representative of
the Sun Life Insurance Company in 1928, after which he, too, moved
to the United States. Both sons initially settled in Chicago.’® John
Paul, changing the spelling of the family name to ‘Ruddick,” later
moved to Washington, D.C., where he worked for a lobbying organi-
zation and then established a pharmaceutical trade magazine and print-
ing concern, Ruddick Press. He married Clara Canfield and retired at
age forty-five to a farm and motel business in Monterey, Virginia,
where he became an active member of the Republican Party. His role
in the party was exaggerated by the community to the point where it
was reported that he had been elected three times as a Republican sen-
ator and that he was a close friend of President Eisenhower, who paid
personal visits to the Ruddick farm.®0 In fact, Ruddick’s only attempt
to gain higher office came in 1954, when he ran unsuccessfully in the
7th Congressional District of Virginia for the House of Representa-
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tives and was defeated by Democrat Burr P. Harrison by a count of
22,025 to 7,669.°! He was, however, elected to the Highland County
Board of Supervisors for twelve years. John Paul’s son, Ervin Can-
field Ruddick, was born in 1925 in Washington, D.C., where he at-
tended Benjamin Franklin University and worked in the family
printing business. In 1964 he moved to Weyers Cave, Virginia, where
he farmed and established the Mid Valley Press in Verona. He died in
2006 at the age of eighty.®2 Paul Rudyk’s descendants had journeyed
far from the rural Ukrainian roots of their ancestors and from the
Ukrainian community ideals that he had championed while pro-
pounding his people’s political and social integration.

Over a century after Paul Rudyk first arrived to Edmonton, the city
was one of Canada’s major cities as well as a hub of Ukrainian life in
Canada. In 2006 more than 144,000 Edmontonians (13.56 per cent of
them) were entirely or partly of Ukrainian heritage — the strongest con-
centration of any metropolitan centre in the country.®® The city had
more than a dozen Ukrainian churches, many Ukrainian dance troupes,
the oldest and largest Ukrainian bookstore outside Ukraine, a Ukrainian
bilingual education system in both the public and Catholic school
boards, and the Ukrainian Resource and Development Centre (at Grant
MacEwan College). It was also home to the Canadian Institute of
Ukrainian Studies and the Huculak Chair of Ukrainian Culture and
Ethnography at the University of Alberta.®* The community was so-
cially diverse, with strong representation in business and the profes-
sions. Two of the city’s mayors had been Ukrainian origin: William
Hawrelak (1952-9, 1964-6, 1974-5), the first Ukrainian to head the
civic administration of a major Canadian city; and Lawrence Decore
(1983-8).9% The Ukrainian community in Edmonton had in many ways
come to reflect the goals of cultural and economic self-reliance and in-
tegration that Rudyk had set for himself and his people.

Canada’s rapid urbanization brought increasing numbers of
Ukrainian settlers into a milieu which fostered the growth of a nascent
business element. Furthermore, cities nurtured new directions of
thought and leadership that would play a key role in the developing so-
cial, cultural, and economic life of the community. In the leadership
vacuum of the pioneer era, individual intellectual leaders came forward
with their concerns for literacy, equality, personal discipline, sobriety,
and enlightenment. In the case of Paul Rudyk, currents of traditional
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Eastern Christian faith and radical advocacy devoted to educational,
economic, and political reform merged into a fundamentalist Presby-
terian-Ukrainian patriotism.

Paul Rudyk’s biography serves as an important case study of urban
entrepreneurship and intellectual leadership within the Ukrainian com-
munity during the pioneer era. It is reflective of those Ukrainians who
settled in urban centres and undertook non-traditional economic liveli-
hoods in contrast to their rural peasant origins and in spite of their lim-
ited experience in commerce. Rudyk’s rise to fortune exemplified the
rapid emergence of an entrepreneurial class in Edmonton; his position
within his own community was more unique. The example he set in
commerce and civic responsibility inspired the Ukrainian community
far beyond Edmonton and Alberta. His uncommon blend of pioneer ac-
tivism, entrepreneurship, philanthropy, and patronage of social and cul-
tural causes was legendary and reflected the vibrant life that developed
within Canada’s rapidly expanding urban Ukrainian communities.
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Antonii Savka, ‘Visti z Kanady,” Svoboda, 25 February 1897, p. 2;
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1913 (Toronto: Ukrainian Canadian Research Foundation, 1982).
Svarich, Memoirs, 190, 220, 224-40, 254-5, 257; Martynowych,
Ukrainians in Canada, 271; Orest T. Martynowych, The Ukrainian Bloc
Settlement in East Central Alberta, 1890-1930: A History (Edmonton:
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ukrainskyi narodnyi dim (Edmonton: Ukrainskyi narodnyi dim, 1965),
47.

For a history of the origins of the Ukrainian Orthodox Church in Canada,
see Paul Yuzyk, The Ukrainian Greek Orthodox Church of Canada,
1918-1951 (Ottawa: University of Ottawa Press, 1981); and Odarka S.
Trosky, The Ukrainian Greek Orthodox Church in Canada (Winnipeg:
Trident, 1968).

‘Rusko-ukrainska bursa v Edmontoni,” Ukrainskyi holos, 23 October
1912, 7; Martynowych, Ukrainians in Canada, 271.
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tory’ in Ukrainians in Alberta, 86-87.
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‘Edmonton roste,” Ukrainskyi holos, 28 February 1912, p. 5, and 6 March
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‘Povidomliaiu vsikh Bp. Vybortsiv,” Kanadyiets, 1 March 1915; Survey
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Ltd.,” Ukrainskyi holos, 20 October 1920, p.11.
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Bloc Settlement, 213-15, 310-12.

Edmonton Journal (supplement), 1913, in City of Edmonton Archives,
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Ibid.
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Ibid.
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Ernest Mardon and Austin Mardon, eds., Alberta Election Results,
1882-1992 (Edmonton: Documentary Heritage Society of Alberta/Al-
berta Community Development, 1993), 137; Martynowych, Ukrainians
in Canada, 251-2, 263; idem, Ukrainian Bloc Settlement, 312; Czumer,
Recollections, 127-8; Joseph M. Lazarenko, ‘Ukrainians in Provincial
Politics,” in The Ukrainian Pioneers in Alberta, ed. Joseph M.
Lazarenko, (Edmonton: Ukrainian Pioneers Association in Edmonton,
1970), 148, 157, 159. See also Makuch, ‘In the Populist Tradition.”
Pavlo Rudyk, ‘Podiaka vsim vybortsiam ...,” Ukrainskyi holos, 30 April
1913, p. 3.

Ibid.; Novyny, 26 May 1914, p. 1; Mardon and Mardon, Alberta Election
Results, 137.

Editorial Committee, Ukrainians in Alberta, 474; Martynowych,
Ukrainians in Canada, 251-2.

On the leadership role of Paul Crath, see Orest Martynowych, ‘The
Ukrainian Socialist Movement in Canada; 1900-1918,” Journal of
Ukrainian Graduate Studies 1, no. 1 (1976) 27-44 and 2, no. 1 (1977):
22-31; and Nadia Kazymyra, ‘The Defiant Paul Crath and the Early
Socialist Movement in Canada,” Canadian Ethnic Studies 10 (1978): 38—
54,
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Vrazhiniia z Alberty,” Ukrainskyi holos, 31 May 1916.

‘Ukrainian Form Branch of Moral Reform League,” Edmonton Journal,
31 January 1924.

‘Ukrainians Wish Special Officer,” Edmonton Journal, 24 September
1924, 9.

Review of Henderson’s Directory for the City of Edmonton 1920-37, in
Dombrovskyi, Narys istorii ukrainskoho, 525; Kanadyiskyi farmer, 15
July 1936; Edmonton Bulletin, 4 July 1936; Edmonton Journal, 4 July
1936.

‘Pomer Pavlo Rydyk,” Ukrainskyi holos, 15 July 1936.

Kanadyiskyi farmer, 15 July 1936.

Editorial Committee, Ukrainians in Alberta, 474.

Review of Henderson’s Directories for the City of Edmonton, 1917-
1928.

Vasyl Havrysh, Moia Kanada i ia; spohady pro ukrainskykh pioneriv v
Kanadi (Edmonton: Havrysh, 1974), 258; Mykhailo Marunchak,
Biohrafichnyi dovidnyk do istorii ukraintsiv Kanady (Winnipeg: Ukrain-
ska vilna akademiia nauk v Kanadi, 1986), 551.

Richard Scammon, ed., America Votes: A Handbook of Contemporary
American Election Statistics, 1956-57 (New York: Macmillan, 1958),
427.

Editorial Committee, Ukrainians in Alberta, 474; Obituary, Harrison-
burg Daily News-Record, 19 June 2006; Obituary, Staunton Daily News
Leader, 18 June 2006.
http://www40.statscan.gc.ca/101/cstoi/demo27v-eng.htm

Wsevolod Isajiw and Andrij Makuch, ‘Ukrainians in Canada,’ in Ukraine
and Ukrainians throughout the World, ed. Ann Lencyk Pawliczko
(Toronto: University of Toronto Press, 1994), 328. See N. Chomiak,
Ukrainian Edmonton: A Directory of Ukrainian Cultural Groups, Organi-
zations, and Institutions in Edmonton (Edmonton: Ukrainian Canadian
Social Services, 1978); Ukrainian Community Directory: 2001 (Edmon-
ton: SSC, 2001).

Diane King Stuemer, Hawrelak: The Story (Calgary: Script, the Writers’
Group, 1992).
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The Populist Patriot: The Life
and Literary Legacy of Illia Kiriak

Jars Balan

Illia Kiriak! is best known as the creator of the epic trilogy Syny zemli,
a sprawling fictional account of Ukrainian colonization in the Cana-
dian West in the late nineteenth and early twentieth centuries. Span-
ning almost 1,100 pages, the trilogy is widely regarded by critics as
one of the most significant and ambitious literary works produced in the
Ukrainian language in Canada. Originally self-published in three in-
stalments between 1939 and 1945, it was later translated into English
and issued posthumously in abridged form as Sons of the Soil.

The novel is a fitting monument to an unassuming bachelor who un-
selfishly devoted most of his talents and energies to Canada’s Ukrainian
community. While growing up in Austro-Hungarian Ukraine, Kiriak
had been instilled in the left-wing populist and Ukrainian patriotic val-
ues espoused by the Ruthenian-Ukrainian Radical Party, whose co-
founder was Ivan Franko (1856-1916), the celebrated author, poet,
literary critic, translator, scholar, journalist, and editor. The role played
by Franko and other literary figures of his generation — who vigorously
championed the cause of the oppressed Ukrainian people — served as an
inspiration for Kiriak’s subsequent evolution as a writer and community
activist. Though Kiriak lacked his hero’s dynamic character and never
came close to attaining Franko’s artistic, intellectual, or political stature,
he nonetheless led an eventful life and achieved much that deserves
greater recognition in Canada as well as in Ukraine.

Interestingly, as was the case with Ivan Franko, Kiriak initially held
quite radical views about politics and religion. However, these moder-
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ated with changes in his personal circumstances as well as with tu-
multuous developments in his ancestral homeland. Still, Kiriak never
wavered in his fundamental convictions: he always remained passion-
ate about his Ukrainian heritage and unflinching in his determination
to do what he could to improve the lot of his fellow countrymen — cul-
turally, socially, materially, and spiritually. Indeed, in many ways, Syny
zemli is the summation of everything that was important to Kiriak, be-
sides being a heartfelt expression of his Ukrainian-Canadian identity.
While drawn from elements of his own life and the recollections of the
first homesteaders in the Ukrainian bloc settlement northeast of Ed-
monton (now known as Kalyna Country), the trilogy is not geographi-
cally specific, and it relates a narrative that was common to the
Ukrainian pioneer experience on the Prairies. Furthermore, besides pos-
sessing many literary qualities that regrettably have been lost in the
novel’s rendering into English, in its full Ukrainian version Syny zemli
provides a detailed chronicle of the lives of the settlers, their traditional
customs and values, and their gradual adaptation to Canadian ways. As
such, it is of interest not only to readers of prose fiction, but also to stu-
dents of sociology, ethnography, and Western Canadian history. Espe-
cially rich in folk idioms and proverbs, the trilogy is at the same time
an invaluable record of the Ukrainian language as it was spoken by
‘Ruthenian’ immigrants from the former Habsburg Empire.

A shy man who was exceedingly humble about his abilities, Kiriak
was nevertheless a fairly typical member of the Ukrainian-Canadian
intelligentsia of the pioneer era. Arriving in Canada in his late teens
with a limited education and virtually nothing in the way of financial
resources, he overcame many personal hardships to become a cher-
ished and emblematic figure for Ukrainians in Canada. His life story
is a compelling tale of immigrant success that sheds light on the vi-
brant intellectual culture of a fast-receding period in the settlement of
the Canadian West. It also serves as a testament to how a quietly com-
mitted individual, through patient effort and personal sacrifice, came
to leave a unique and enduring bequest to Ukrainian and Canadian
literature.

Three years before his death, Illia Kiriak wrote a forty-three-page auto-
biography in the form of a letter to his friends, Ivan and Nastunia
Ruryk, who were living at the time in Innisfree, Alberta. In it he re-

This content downloaded from 128.119.168.112 on Mon, 01 Aug 2016 23:46:40 UTC
All use subject to http://about.jstor.org/terms



THE POPULIST PATRIOT: ILLIA KIRIAK 131

counted his childhood years, his immigration to Canada, his various
jobs, and his community and literary endeavours. Preserved in the
archives of the late historian Michael Marunchak, the letter provides a
fascinating overview of the author’s life. It would serve as the basis of
Marunchak’s 1973 book, Illia Kyriiak ta ioho tvorchist.> Both Marun-
chak’s study and Kiriak’s unpublished 1952 letter to the Ruryks were
utilized in the preparation of this summary biography of the author and
Ukrainian activist. Other useful materials have been obtained from the
Kiriak holdings of Library and Archives Canada.*

Kiriak was born into a poor peasant family on 29 May 1888 in the
village of Zavallia, Sniatyn County, in the Pokuttia region of Western
Ukraine.’ The second son of Tekliia and Ivan Kiriak, he was a sickly
baby who by his mother’s calculation arrived two months premature,
leading her to fuss over him as if he were ‘a cracked egg.’® Indeed, Tek-
liia was so worried about young Illia that she took him everywhere she
went, even after he was no longer a toddler. In his autobiographical let-
ter to Ivan Ruryk the author attributed his lifelong restlessness and pen-
chant for ‘aimless wandering’ to these early outings with his doting
mother.

Kiriak first became interested in Canada while still a child, his cu-
riosity piqued by fellow villagers and family members who were emi-
grating abroad. Somewhat auspiciously, at the age of five he slipped
undetected onto a wagon taking some neighbours to the railway sta-
tion at the nearby town of Zaluche, where they were departing for a
new life overseas. According to Kiriak, he probably could have boarded
one of the passenger cars unnoticed had he not been distracted by the
locomotive, allowing the train to leave without him. As an adult he
could not recall how he eventually made it home, but did remember
getting a ‘good thrashing’ from his father on his return.

Kiriak’s only sibling was an older brother, Petro, four years his se-
nior, whom Illia would often secretly follow to school. In an effort to
restrict Illia’s ramblings, his parents allowed him to begin classes two
years earlier than was customary so that his brother could help keep a
watchful eye on him.” By then, Illia already knew the alphabet, having
sat in on Petro’s reading and writing lessons for their illiterate father.
Naturally curious and bright, Illia proved to be the best pupil in his
class. Each year he would get book prizes from a liberal-minded
landowner who was keen to encourage good students throughout the
Zavallia district.
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As Illia approached the end of his primary education, his teacher
urged his parents to send him on to gimnaziia (secondary school). The
Kiriak family simply could not afford such a luxury. So when he was
twelve, Illia moved in with a distant uncle named Yuz Huk, who was
relatively well off and who could afford to provide him with room and
board while covering his tuition. In exchange, Illia helped his aunt with
household chores, assisted with the supervision of the hired hand, and
in time even managed the finances for his illiterate but prosperous
uncle. In this way, Illia was able to complete his fifth and sixth grades,
as well as take a year of additional studies, while living in relatively
comfortable and agreeable circumstances.® The uncle and aunt were so
pleased with their young charge and this arrangement that they started
thinking of themselves as his primary guardians and even began mak-
ing plans to marry him off to a granddaughter.

However, Illia’s father and uncle often argued over the way he was
being raised, since Illia was spending a great deal of time socializing
with the older teenagers in the village, learning from them the forbid-
den pleasures of tobacco and alcohol. Huk preferred to look the other
way when it came to the company his nephew was keeping and dis-
missed Illia’s late-night peregrinations and grown-up indulgences as
harmless matters of youthful indiscretion. More important, the uncle
and Ivan Kiriak also disagreed fundamentally about politics: since the
father was a staunch supporter of the agrarian socialist Radical Party
and regarded the uncle as a khrun, or class collaborator.

Meanwhile, under the influence of his older brother Petro, Illia be-
came involved in the local Sich society, founded in Zavallia in 1900 by
leading members of the Radical Party. Established as a mass physical-
education and firefighting organization, the Sich movement at the same
time sponsored programs that promoted education and culture among
the Ukrainian peasantry and working class, while fostering the devel-
opment of their national consciousness. The fact that the organization
was strongly opposed by the conservative Yuz Huk proved to be yet an-
other sore spot in a deteriorating relationship between father and uncle.
Tensions were further exacerbated after Huk — who was the deputy to
the village head, or viit — had Petro Kiriak jailed for tearing down gov-
ernment posters to protest corrupt election practices.’

Illia understandably sided with his immediate family in these grow-
ing conflicts with his uncle. The situation came to a head when Huk
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caught Illia Christmas carolling with Sich members. This led to a con-
frontation that prompted the youthfully idealistic Kiriak to move back
home with his parents. Though Huk later tried to convince his nephew
to return to his care, Ivan Kiriak would not allow it and instead began
making plans to send Illia to a school for artisans.

Increasingly, the future author began thinking about following the
tens of thousands of his kinsmen who had already immigrated to
Canada. Being literate from a young age, Illia often wrote letters for
uneducated neighbours and other villagers to family members who
had settled abroad, also reading the letters that were sent in reply from
distant homesteads on the prairies. In his own words, ‘those acres,
bushels of grain and herds of cattle, seduced me.” Not surprisingly,
when an opportunity to go overseas fortuitously presented itself, Illia
jumped at it. A third cousin, who was only a week apart in age and
also bore the name Illia, was also thinking of emigrating because his
stepfather was constantly haranguing him over his ‘dissolute’ lifestyle.
Kiriak was only too happy to accompany the cousin to Canada, his
plan being to make sufficient money to establish himself as an inde-
pendent farmer in Galicia.

Kiriak’s uncle Yuz, on hearing of his nephew’s decision, angrily
voiced his disapproval, declaring that ‘he would grow hair on his palms’
before Illia ever left for Canada. Because of the uncle’s influence with
local authorities, Yuz Huk could certainly have made it very difficult for
Illia to obtain the necessary travel documents. Regardless, Ivan Kiriak
ignored Huk’s threatening remarks and went to see the cousin Illia’s
stepfather for advice on what to do next. The two men agreed to sneak
the boys out of the country and arranged a secret shopping expedition
to the nearby city of Chernivtsi to buy them formal clothes for their
journey. They also obtained the required papers under the pretext that
their sons were intending to find work in Germany. Finally, in the mid-
dle of a snowstorm, on 20 December 1906, the young men were deliv-
ered like a couple of ‘unnecessary cats’ to the railway station in Zaluche
for the beginning of their great odyssey. Both Illias were then eighteen
years old, and all they had with them was the clothes on their backs
and 700 Austrian Kronen — of which 450 belonged to the better-off
cousin. Their trip to the port of Hamburg took more than a week, bro-
ken by numerous delays and line changes. They snatched a few hours’
sleep wherever they could, but fortunately were not bothered by any
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officials along the way, for it was assumed they were students return-
ing to school from holidays. Though anticipating that they would have
to wait in Germany until spring, the cousins were able to buy passage
almost immediately on the Kaiser Wilhelm II. They arrived in Canada
early in the New Year after a transatlantic crossing of twelve days.'0

A six-day train trip from the east coast gave them a sense of the vast
country they had come to. They finally reached Winnipeg on the night
of 21 January 1907 after a full month on the road from Zavallia. Their
intended destination was the Skaro, Alberta, farm of their common aunt
Paraska, and uncle, Iwan Lakusta, who had been in Canada since
1896.11 However, fate intervened: the two cousins met other immi-
grants, who advised them it was pointless to go on to Edmonton, since
it was a long way off and they wouldn’t find work when they got there.
Later, a new acquaintance took them to his shanty for the night. After
feeding them kovbasa and tea, he let them bunk down on his floor,
promising to introduce them the following day to someone who had
come to Canada from the same district as they did.

The former Zavillian was named Nimtsak, but neither Illia knew him
because he had already been in Canada for nine years. When the two
newcomers told their fellow Galician they had only three dollars each
in their pockets, he warned them they would ‘die like kittens,” because
there wasn’t any work in the winter and they were still young and wet
behind the ears. Fortunately, Nimtsak’s kindly wife came to their res-
cue, and they were able to stay with the couple until the end of Febru-
ary. However, the sojourn quickly ate up their meagre financial
resources, and the future began looking extremely bleak in light of their
dismal job prospects. The formal clothes they had purchased for the
journey were inappropriate for the harsh Canadian winter, and this
added to their misery.

Despondent about their seemingly hopeless situation, Kiriak’s cousin
wept, cursed, and telegraphed home for 500 Kronen, which both of
them planned to use to pay their return fare. But their luck suddenly
changed: they met a Pole, who bought them proper winter clothing and
took them to do construction work on a Grand Trunk Pacific Railway
line near Kenora, Ontario. When in a month’s time they were paid $23
apiece for their labour, they felt rich — determining that the amount was
equivalent to about 115 Austrian Kronen.

Kiriak stayed on the job in Ontario until April, when a bad toothache
forced him to come back to Winnipeg for dental treatment. The den-
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tist botched the extraction, prompting Kiriak to flee from the office in
pain. He later hired on with a CPR extra-gang working out of Regina,
by which time it appears he had parted company with his cousin. Fear-
ful of losing the job, Kiriak overexerted himself moving steel rails
from a boxcar onto a flat car. After three days he was laid up and barely
able to move. No one paid any attention to him until a roadmaster took
an interest in his plight and arranged to have him taken to a hospital
in nearby Arcola in southeastern Saskatchewan. There he was nursed
back to health within a week, after which the roadmaster fetched
Kiriak and took him to work as a section hand at Creelman, northeast
of Weyburn.!2

The Creelman job lasted until mid-November, when Kiriak was laid
off and returned to Winnipeg, this time flush with earnings. He sent
$100 home to his family, dressed himself up like a ‘sport,” and still had
twenty-five dollars left to get through the winter. Within a month, how-
ever, a likeable and handsome bachelor named Ivanitsky had persuaded
Kiriak to go with him to the American West, where employment op-
portunities seemed better. Since his new friend did not drink or smoke
and had a thrifty nature, Kiriak was happy to shelter under his wing.
Ivanitsky promised Kiriak that if he stuck with him, he would make
enough money in two or three years to be able to ‘buy out’ his uncle
Yuz.

Together the two men crossed the border into the United States, land-
ing their first job at Helena, Montana, laying track through the moun-
tains. The work paid $2.50 a day, which Kiriak considered very good
money, since by his reckoning the sum was equivalent to twelve-and-
a-half Kronen. However, he didn’t last very long as a navvy, having
been defeated once again by the arduous physical labour. He had been
assigned the task of clearing a path near the campsite following a seven-
foot snowfall; after a few days of heavy shovelling he had to be hospi-
talized — his severely strained muscles left him virtually paralyzed. As
soon as he had recuperated, his boss gave him a much less demanding
position in the kitchen for $60 a month and meals — a job Kiriak found
to his liking and that he later credited for teaching him how to cook.
Meanwhile, his friend Ivanitsky was becoming uneasy about the dan-
gerous conditions he was being exposed to during the track-laying
crew’s blasting operations. Consequently, both men pulled up stakes
and headed farther west, to Spokane, Washington. There they found it
extremely difficult to find work of any kind, for jobs were routinely ad-
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vertised as for “White Men’ only — a designation that did not apply to
Slavs. Eventually they signed on as lumberjacks for a logging outfit,
which a few months later went bankrupt, owing them money. Ivanitsky
vanished, leaving Kiriak to fend for himself in a strange land with few
skills and no friends. Almost penniless, he made his way to Coeur d’A-
lene, Idaho. By passing himself off as a ‘Frenchman’ with limited En-
glish, he was able to get hired at another lumber camp. He stayed there
for sixteen months and even sent $500 home to his family before the
sawmill was destroyed by a fire, once more leaving him unemployed.
His boss attempted to keep him on as a caretaker of the campsite by
only allowing him to withdraw money from his bank account when-
ever the boss himself was present. But after Kiriak kept insisting that
he needed to go to his uncle in Canada, his employer finally relented —
though he ordered him to come back again before winter.

Instead of returning to Canada, Kiriak went to Spokane, where he
indulged himself for a time by going to the theatre, enjoying the com-
pany of girls, and hanging around pool halls.!> He befriended a local
policeman, to whom he confided his intentions to join his uncle near
Edmonton. The lawman developed a paternal concern for Kiriak, and
after yanking him from a pool room by his collar took all his money,
depositing it at a post office with strict instructions that he only be given
an allowance of a dollar a day. Despite these orders, Kiriak was even-
tually able to make a withdrawal of $25 in cash by claiming that was
going to buy a suit. Right afterwards he ran into a former campmate,
who persuaded him to try his luck in a game of billiards. When the
good-hearted policeman unexpectedly walked in on the game and
caught Kiriak about to be fleeced by the pool shark, he once again
grabbed Kiriak by the scruff of his neck, snatched up all the money he
was about to lose, and physically kicked him out of the pool room. The
cop then took him to a station on the Great Northern Railway line and
put him on a train for Fernie, British Columbia, thus bringing Kiriak’s
American adventures to a rather inglorious end.

En route to Canada he met another itinerant labourer like himself,
Harry Hryhirchuk, whose family had settled at Chipman, Alberta, in
the Ukrainian bloc settlement northeast of Edmonton. Since Kiriak was
still posing as a Frenchman so as to pass for ‘white,” he initiated a con-
versation with his seatmate in broken English. His new acquaintance re-
sponded in rudimentary French. Soon enough, the two realized they
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were both Ruthenian. When Hryhirchuk noticed that Illia was carrying
a Ukrainian ‘nationalist’ almanac (which his brother Petro had sent him
from home), he immediately referred to him as a mazepite — a deroga-
tory term that was unfamiliar to Kiriak at the time but was used by Rus-
sophiles for their Ukrainophile rivals.!# Nevertheless, Kiriak was
persuaded by his travelling companion to put off going to Edmonton
and instead to accompany him to a gold mine in Moyes, British
Columbia. The two men arrived at their destination only to discover
that the mine was just then shutting down — a not uncommon occur-
rence with resource industries on the frontier.

Lacking any firm plans, Kiriak worked briefly at several sawmills in
the Crow’s Nest Pass area while waiting two months in Hosmer to get
a better-paying job in a coal mine. He was drawn to the town in part be-
cause it had a large Ukrainian population, and he soon got involved in
the local Myroslav Sichynsky Enlightenment-Labour Society, eventu-
ally serving as its secretary for eighteen months.!> The association ran
English classes, sponsored cultural and political activities, and had an
extensive library of Ukrainian-language books and periodicals. Kiriak
used the opportunity to read voraciously, consuming all the available
publications of the Shevchenko Scientific Society, Dilo, and Prosvita,
as well as works by the Ukrainian political radicals Kyrylo Trylovsky,
Mykhailo Pavlyk, and Ivan Franko. By his own admission, the latter’s
stirring poem ‘Vichnyi revoliutsioner’ (The Eternal Revolutionary) be-
came ‘like a prayer’ for him, helping educate and further politicize him.
In his autobiographical sketch, Kiriak describes himself as having be-
come a ‘staunch socialist’ during his time in Hosmer. This was when he
acquired a Ukrainian national consciousness, though it is also clear that
these political convictions had been partly formed by his experiences
growing up in Galicia.

It was while he was in the Crow’s Nest Pass that Kiriak became ac-
tive in the organized Ukrainian community in Canada, to which he was
to dedicate himself for the next forty-five years. In August 1910 he was
sent from Hosmer to Edmonton as a delegate to the inaugural conven-
tion of the Federation of Ukrainian Social Democrats (FUSD), where
he met such leading personalities as Myroslav Stechishin, Paul Crath,
and Roman Kremar. The convention was a landmark event in the po-
litical evolution of Ukrainian pioneer society; it was followed soon after
by a schism that divided the nascent Ukrainian left along ideological as
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well as regional lines. The complex situation was further compounded
by fierce individual rivalries and the contradictory positions taken by
different Canadian socialists towards the ethnic organization of the
working class.'® Kiriak ended up siding with the far western faction in
the conflict, probably more by default and geography than for any fun-
damental issues of principle. He was well informed about matters of
politics, but he lacked the self-confidence to be a leader and was there-
fore heavily influenced by those close to him when determining his
personal loyalties and party affiliations. Like Stechishin, Crath, and
Kremar, he gradually distanced himself from the Ukrainian socialist
movement in Canada during the war years, especially after the revolu-
tion in Ukraine divided immigrant activists into competing pro- and
anti-Bolshevik camps.

Kiriak returned to B.C. after the FUSD convention. A short time
later, the coal company he was working for began laying off miners —
a fate he himself experienced that winter. Reluctantly relocating to Can-
more, a town he did not like, he finally decided to visit his uncle and
aunt on their farm at Skaro, more than four years after arriving in
Canada. He stayed with them only briefly, but afterwards he remained
in the Edmonton area. Edmonton would become his periodic home and
the focus of his organizational activities, though steady employment
was sometimes hard to come by in the city. Over the summer of 1911
he held twenty-one different labouring jobs, some lasting merely an
hour, others a few days. Besides digging ditches, working in sawmills,
and mining coal at Clover Bar, he did stints with the railways and in the
construction industry. Even though he continued to think of himself as
a professional miner and missed the good money he earned under-
ground, he never made it back to the Crow’s Nest Pass, which was suf-
fering one of its frequent economic downturns.

He had the good fortune of being hired by Roman Kremar, a promi-
nent figure in the Edmonton Ukrainian community. Kremar had just
started a Ukrainian publishing company to put out a left-wing news-
paper called Nova hromada (New Society).!” Nova hromada was ini-
tially edited by Kremar, and after him by Toma Tomashewsky and Ivan
Semeniuk. All three men soon found themselves distracted by other
projects, to the paper’s detriment. Kremar had gone heavily into real es-
tate, and for a time Kiriak’s job involved delivering provisions to the
wives of some of the friends whom Kremar had persuaded to take out
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homesteads near Athabasca while they were busy selling lots for him
in town. Meanwhile, Kiriak helped typeset Nova hromada, and not sur-
prisingly this encouraged him to try his hand at both journalism and
creative writing. Among his signed contributions to the paper were two
articles in which he urged Ukrainian farmers and workers to overcome
their political ignorance and conservatism and learn about socialism. Ti-
tled ‘Farmari a sotsyializm’ (Farmers and Socialism) and ‘Nevirnist’ i
peresliduvanie’ (Treachery and Persecution), both articles were printed
on 30 June 1911. It was in Nova hromada that Kiriak likewise pub-
lished his first literary effort, ‘Hirkyi son’ (Bitter Dream), an allegori-
cal story protesting the exploitation of working people that appeared
on 1 May 1912.'8 As the paper began to founder, Kiriak took over more
and more responsibility for putting it out. In time he would assume the
additional roles of editor and administrator in a valiant but doomed ef-
fort to keep it going.

After Nova hromada collapsed in September 1912, having lasted
sixty-seven issues, Kiriak filed for a homestead in the vicinity of
Athabasca to support Kremar in his ambitious but naive effort to start
a new Ukrainian settlement in the area. A short while later he was re-
called to Edmonton by Kremar to help with another publishing ven-
ture, this one a weekly, Novyny (The News). The inaugural issue had
appeared on 7 January 1913. In February Kiriak was made the press-
man and timekeeper for the periodical, earning a monthly salary of
$110. While working on Novyny he lived with Kremar, who was then
still a bachelor. The two men spent many enjoyable evenings eating,
drinking, and debating together. Kremar’s basement was well stocked
with liquor, champagne, and beer. A lawyer who graduated with dis-
tinction from the University of Lviv, Kremar introduced Kiriak to the
ideas of Kant and Schopenhauer and other famous German thinkers,
as well as to classical Greek and Roman philosophers. Kremar had
abandoned the socialist movement to become a supporter of the Con-
servative Party, and he patiently tried to convince Kiriak to switch his
political allegiances.!® In fact, Kiriak was never especially oriented to-
wards narrow party politics, being chiefly devoted to working for the
betterment of the Ukrainian masses in the populist tradition of his
homeland.?Y Like a great many of his fellow activists with strong na-
tionalist beliefs, he deserted the socialist camp after the Ukrainian and
Canadian left became militantly internationalist and pro-Bolshevik
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under the impact of the Great War and October Revolution. However,
he always retained a world view that was broadly progressive in that it
valued community development, education, and culture over personal
gain and aggrandizement. It is also clear from Kiriak’s writings that his
politics largely rested on principles of Christian morality, which put
him at odds with the anticlerical and atheist tendencies found on much
of the organized Left.?!

Kiriak did not last very long on Novyny. The gasoline he had to use
to clean the presses had begun to physically irritate him. At the sug-
gestion of Jacob (Yakiv) Hawrelak, uncle of the future mayor of Ed-
monton, in the fall of 1913 Kiriak enrolled in the English School for
Foreigners in Vegreville.2? It had been established in February of the
same year to provide basic instruction in English (covering enough ma-
terial for students to attempt Grade Nine examinations) for young
Ukrainian males, primarily those interested in working in commercial
enterprises. The quality of the students varied widely: some had only a
couple of years’ education in the Old Country, while others had mini-
mal schooling in the immigrant settlements in the hinterlands outside
Edmonton. Kiriak, now twenty-five years old, would have been one of
the older and more experienced students, since the school had targeted
the sixteen- to twenty-two-year-old age group in recruiting candidates.

Notwithstanding his obvious intelligence and educational back-
ground, Kiriak found it difficult to concentrate on his studies. His mind
was constantly drifting off and reliving his experiences in Europe, the
Pacific Northwest, and the Crow’s Nest Pass. Still, by Christmas of his
first year he had finished the course of studies for the seventh grade, and
by the summer of 1914 the eighth grade was also behind him. Not sur-
prisingly, he became active in the affairs of the local Ukrainian com-
munity, as noted in a Vegreville Observer article about the official
opening of the new Ruthenian Institute there on 22 May 1914: ‘Elias
Kiriak spoke in Ruthenian giving the biography of the poet
Shevchenko, and Wm. Cory followed with a similar statement in En-
glish. Translations were given in English from Shevchenko’s works by
J. Hyrhorovich and J. Ruryk.’23 This speaking engagement marked the
first documented presentation about Shevchenko by Kiriak, who in the
years following was often called on to give talks on similar themes be-
cause of his knowledge and love of Ukrainian literature.

Having been bitten by the writing bug during his days on Nova hro-
mada and Novyny, Kiriak continued with his artistic endeavours while
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attending the School for Foreigners. Among his poetic works from this
period are ‘Moiemu narodnovi’ (To My People), ‘Nadiia’ (Hope)
‘Nasha nyva’ (Our Prospects), and ‘Zhyttia, zhyttia’ (Life, Life), all of
which were composed in 1914. Though he would later finish a four-
act comedy, Domashni Klopoty (Domestic Troubles), neither drama
nor poetry ever provided Kiriak with a major outlet for his creative en-
ergies.2* Around this time he also made his only attempt at writing a
play, producing two incomplete drafts of a comedy titled Poza shkil-
n’oiu lavky (Beyond the School Bench) in 1915.2 His sporadic efforts
in both genres were not very successful, and he seemed temperamen-
tally better suited to writing prose.

In 1915 Kiriak took classes in the ninth and tenth grades as part of an
accelerated program, but he failed several exams and decided to drop
out, fearing that he had lost both years entirely. He was also thinking of
returning to his native village to tend to his widowed mother, only to be
prevented from doing so by the war in Europe.26 During the school hol-
idays he got a job with a newly established newspaper, Postup
(Progress), put out in Mundare by Joe Macallum, a Liberal MLA who
spoke ‘pretty good Ukrainian, according to Kiriak.2” Macallum had
hired a recently arrived student from Ukraine named Dmytro Yaremko
to edit the publication; Kiriak was recruited for his practical experience
as the editorial assistant and typesetter. During this time the Mundare of-
fice of Postup became a gathering place for the Ukrainian teachers who
were working in school districts within the surrounding bloc settlement.
Among those employed in the area were Gregory Nowak (later a doc-
tor), William Corey (Vasyl Kuriets) and Ivan Genik, who often dropped
by to socialize and talk community politics. Kiriak, besides having to
fulfil his duties at the press office, became the designated cook thanks
to his earlier training as a kitchen hand. The paper came out regularly
throughout the summer, when plenty of volunteer help was available,
but appeared erratically in the fall, once harvest had begun and the teach-
ers and students returned to school. Kiriak still managed to find time to
do some writing, and on 18 September 1915 he penned a reminiscence
about the past of his native village, which he titled ‘Nevdiachnyi’ (Un-
grateful). Kiriak was to later depict his time working on Postup in a story
he called ‘Redaktsiini tainy’ (Editorial Secrets), in which the heroes are
an editor named Yaremko and a typesetter called Ilarion.?

Kiriak’s next job was with the National Co-operative Company, a
chain of general stores — popularly known as Narodna Torhivilia —
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founded by pioneer community leaders to provide young Ukrainians
with business training. He was initially posted to Chipman, northwest
of Mundare, where on 6 November 1915 he wrote a poem expressing
his loneliness, ‘Samitnyi ia’ (I’'m all alone). Next he was transferred to
the more poetically named but no less isolated village of Innisfree,
overlooking Birch Lake east of Vegreville. There, over the next few
months, he composed several new poems, including ‘Tak tiazhko hlia-
dity’ (How Hard It Is to Observe), ‘Kazhut’ (They Say), and ‘Lysh odyn
tsvit’ (Just One Flower). Also produced in this period were a versified
humoresque, ‘Neporozuminnia’ (The Misunderstanding), a satiric
poem, ‘Nashym opikunam’ (To Our Guardians), and a psychological
sketch, ‘Osvidchyny’ (Enlightened).?? He had hoped to save some
money, in expectation of returning to Zavallia after the war, but he was
unable to do this on his paltry salary of just $50 a month.

Kiriak was in Vegreville one day picking up goods for his general
store when a former teacher at the School for Foreigners ran into him
on the street and asked him why he had left school so abruptly. Taking
him by the hand, she led him to her classroom, showed him a desk, and
insisted he resume his education. Kiriak protested that he had no money
and hadn’t passed his last set of exams, but the teacher assured him that
she could obtain funding for him and that the Department of Educa-
tion would forgive him the failures. Once again he found himself en-
rolled as a student at the School for Foreigners; instead of living in
residence, however, he moved in with a friend who was already teach-
ing at Borschiw, south of Vegreville. Immediately after he wrote his
final high school examinations, a permit was arranged for him to teach
for three months at Ispas, a Bukovynian district north of Hairy Hill.
Kiriak was then supposed to attend Normal School in Camrose to get
his professional certification, but his English grammar was still poor,
and he failed his literary composition.

Further complicating his situation, on 10 January 1918 he was called
up to register for military service, at which time he was classified A-2.
Once more, a benefactor came to his aid: the principal at Edmonton’s
Strathcona High School advised him to join the cadets so as to avoid
being summoned to the Calgary barracks for training. This strategy
worked, and as soon as he had obtained his final high school credit, an-
other temporary teaching position was arranged for him so that he could
make a few dollars, this time at Moscow school between Tofield and
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Mundare. Following his brief assignment there, Kiriak attended the
Normal School in Camrose, from which he successfully graduated as
a fully qualified teacher. In May 1919 he was hired by the Szypenitz
School District, northwest of Two Hills, a short distance from his first
school at Ispas. Meanwhile, with the resumption of mail service to
Eastern Europe, Kiriak learned the sad news that his mother had died
in 1918. This left him without any immediate family back home, which
ultimately enabled him to set aside any lingering thoughts about re-
turning to his native village.

Being intelligent, hard-working, and youthful in appearance, Kiriak
was popular with both his students and their parents. He was supposed
to conduct his classes entirely in English; in his autobiographical
sketch, however, he acknowledges that he taught half the day in
Ukrainian, which was also the language of most classroom discussions.
It was easier for Kiriak and his students to communicate in Ukrainian,
though they undoubtedly switched to English whenever an inspector
visited the school. Besides carrying out his classroom duties, Kiriak
organized concerts and theatrical presentations and was expected to
provide moral leadership in the community. As a youth in the Old
Country he had attended church twice daily with his mother, where he
learned the Divine Liturgy and other services by heart. Consequently,
at Szypenitz he became the diak, or cantor, for which he won the praise
of the local Russian Orthodox priest and the respect of congregation
members. Whenever there were religious commemorations at the
nearby St Mary’s Orthodox Church, he would gather together his stu-
dents and lead them in orderly rows to worship.

Though well-liked by the mostly Bukoyvnian settlers around
Szypenitz, in time his relationship with the community was subjected
to inevitable stresses owing to the highly visible role played by rural
teachers. Some tensions arose because area residents did not appreci-
ate how they were being depicted in the short stories Kiriak was be-
ginning to get published. One piece in particular, ‘Mitla’ (The Broom),
upset the women in the settlement because of its frank description of the
unsanitary conditions that were all too common in immigrant homes.
Others were offended by his rather critical portrayals of conservative
Russophiles and Russian Orthodox priests, whom Kiriak regarded as
obstacles to the enlightenment of his fellow Ukrainians. Like many
members of the pioneer intelligentsia, Kiriak had broken with his Greek
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Catholic upbringing, rejected Russian Orthodoxy, and become a sup-
porter of the Ukrainian Greek Orthodox Church of Canada once it was
established in 1918-20. This sometimes made for a difficult balancing
act. As Kiriak related in an April 1923 letter to Ivan Ruryk:

I made trouble for myself. Community members read those sketches and
complained that I was judging them. For instance, the sketches ‘The Broom,’
‘For Wool,” ‘He Hanged Himself,’ ‘For Half a Cent,” ‘How They Ordained
Me’ — which is about their batiushka — along with other works, turned the
older members of the community against me. The women in particular lost
their affection for me because of “The Broom,” where I held forth about tidy-
ing houses. Until that time I was a desired guest in every home. They wel-
comed, hosted and asked me back again. And I actually visited each family
in the community at least once a year. I would come in, look around the
household and without any fuss draw their attention to the lack of cleanli-
ness, to the disorder, but I did so jokingly — with a smile, during conversa-
tion about the livestock, about the children, and no one disagreed. But
immediately after those sketches I was no longer a very desirable guest. Not
with everyone. Some of the younger farmers even praised me and came to

my defence whenever complaints were voiced against me.3°

Among the stories Kiriak published in Ukrainskyi holos around this
time was ‘Pershyi den’ na novim hospodarstvi’ (The First Day on a
New Farm)3! — an indication that he was beginning to explore the sub-
ject matter on which Syny zemli would eventually be based. Besides
short stories, Kiriak contributed occasional news items and commen-
taries to Ukrains’kyi holos and its calendar-almanac. Thus he was
amassing a growing body of journalism while at the same time honing
his writing skills.

Other problems arose after a romantic relationship that seemed to be
developing between Kiriak and a young woman in the community was
suddenly derailed and she surprised him by marrying someone else. A
later attempt to pair off Kiriak (with the older sister of a girl who was
being courted by a friend) similarly came unravelled owing to misun-
derstandings and myriad complications. More than a few of these dif-
ficulties were attributable to Kiriak’s reticence about matters of the
heart, as well as his rather stodgy and reclusive nature. Besides being
reluctant to get involved with a girl who was significantly younger or
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who did not share his intellectual interests, Kiriak had a strong sense of
mission: his first and strongest commitment was to his work as an ‘en-
lightener’ in the tradition of the Western Ukrainian narodnyky, or pop-
ulists.32 The strain of living in a fishbowl, coupled with the pressures
of teaching, finally got to be too much for him, and in 1922 he left
Szypenitz for Radway school in the west of the Ukrainian bloc settle-
ment, where he taught for the next two years.

This was an emotionally turbulent time for Kiriak. He wrote to his
friend, Elias Shklanka, a fellow teacher working in Ethelbert, Mani-
toba, after Shklanka had prematurely congratulated him on hearing a
false report of his betrothal:

In your card you wish me happy holidays and a sweet married life. May a
thunderbolt strike, but you wrote those words for nothing! There is abso-
lutely no connubial bliss for me. The Devil with matrimony! I am still lead-
ing a single life, bacheloring around ... Why tie myself down. If one knew
that it was beneficial for me and for society, then I wouldn’t mind, but when
I look about me and see all those crippled by married life, it makes my hair
stand on end. There are no girls my own age. Those that are available are
too young, flighty, and my nature cannot tolerate that. I need a proper
housewife ...

But less said about that. I am going to continue teaching, while I still can,
and afterwards I am going to try to become a priest, if they will want to con-
secrate a bachelor. I tell you, until there are more old bachelors and old maids
who are willing to dedicate themselves to elevating our people here in
Canada and Ukraine, then our cause will not become a beacon. Married peo-
ple are dependent, they are bound to their families in such a way that they
have little time to devote on behalf of the people, and when critical moments
arise, they completely surrender to manipulations or the given circum-
stances. Single people don’t have anything to lose. In English history we
have clear proof of this assertion. Who built the English empire, if not sin-
gle, unmarried individuals? We even see [this] now in English schools. Their
schools are full of spinsters, who specialize in education, having dedicated
themselves to it, and because of that education stands at such a high level
with them. And what do we have? Among us a young boy cannot even
demonstrate his aptitude (that, or a young girl) before he is already enflamed
by love, which ends in a wedding, and with that it is eternal memory to tal-
ent and vital work. Is it not so?
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Consequently, I want to dedicate myself to this purpose, if something does

not happen to me like a fit of madness.3?

Clearly, the subject of marriage tormented him. He had always been
something of a loner and a drifter, and his romantic troubles seem to
have exaggerated his views on the perils and pitfalls of wedlock. Get-
ting married was obviously not a priority for Kiriak, for whom there
were more important things in life. Indeed, in the same letter to
Skhlanka he shared the following equally revealing thoughts:

A fanciful idea has arisen with me to go to Greater Ukraine. What good are
we here? There, I think, be it as it may, there would be work for us in some
village. Since that was the case with Sityk, the Edmonton Bolshevik and
Pole, who is teaching in Odesa gubernia, why wouldn’t I be able to find the
same for myself. (He taught here.) All kinds of riff-raff of different nation-
alities are pushing their way there, while we, the sons of the same nation, are
afraid to foul our entrails and are leading miserable lives here without any

satisfaction. Consequently, if things work out I am going to Ukraine. 34

In light of the sad fate of other Ukrainian immigrants to Canada who
returned to Communist Ukraine in the 1920s, it is fortunate that Kiriak
never acted on his fantasies. However, he was giving serious thought to
the purpose of his life, and he was tempted by the idea of going back
to what was now Soviet Ukraine despite his reservations about the kind
of society being created there.

During this trying period Kiriak began experiencing ‘nervous prob-
lems,” which were to flare whenever he was overwhelmed by stress in
his personal life and teaching career. Increasingly, he sought relief from
his depressive state in writing, finding the act of self-expression to be
highly therapeutic. He also received some timely literary encourage-
ment from Osyp Nazaruk, a renowned Ukrainian politician and civic
leader who visited Kiriak in late 1922 while in Canada raising funds for
the Ukrainian government-in-exile.3>

While Kiriak was living in Radway, a lively discussion began in Win-
nipeg’s Ukrainian press — in which Nazaruk participated — regarding
the need for a Ukrainian-Canadian literature and an organization of
Ukrainian-language writers in Canada. The debate both energized and
inspired Kiriak, who started writing a novel about life in America, as
he announced in a 1923 letter to Ivan Ruryk:
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It will be half fiction and half truth and take up to 200 pages of print in a
medium-sized book. From my comically unfinished wedding in Szypenitz
I have glued together such a novel for you, that I myself wonder how I was
able to do it. I have already planned a second tale with Kremar as the hero,
having obtained a lot of information from Stechishin, Semeniuk and others,
who were connected with him. I still have to get reliable information about
Shandro, and think I will be able to put it together during the holidays. This
is supposed to be my masterpiece, if it doesn’t turn into a fiasco. Later, when
you are already my manager and I finish up the stories that I have started, I
will take you as my hero and write a tale under the name ‘The Thorny
Road.’36

Excited about his prospects, Kiriak threw himself into his writing
with renewed dedication, notwithstanding his characteristically self-
deprecating remarks about his ‘unfinished wedding’ and the possibil-
ity that his intended ‘masterpiece’ might come out badly. His
enthusiastic comments certainly suggest that he was beginning to take
his literary efforts more seriously, especially given the major effort re-
quired to write a novel.

In 1924, Kiriak became a shareholder in Edmonton’s Ukrainian
Bookstore, having become good friends with its founders, Dmytro and
Michael Ferbey, over the past decade. The Ferbeys were prominent in
the institutional life of Ukrainian Edmonton, and the bookstore was an
intellectual and cultural wellspring for Ukrainians throughout Alberta,
whatever their religious or political affiliations.3” In 1918, Kiriak had
helped Dmytro Ferbey establish the Michael Hrushevsky Institute,
which Ferbey initially headed with Kiriak serving as first secretary. A
few years later the institute became the base for launching St John’s
Ukrainian Orthodox Church, the first Ukrainian Orthodox congrega-
tion in Edmonton. Kiriak would remain a loyal and active supporter of
both the institute and the church, even while teaching in the bloc set-
tlement.38 The institute, the bookstore, and the wider Ukrainian Or-
thodox community provided him with a network of friendships that
would sustain him for more than three decades — an important source
of support for someone who was single and who had only distant rela-
tions with whom to share the joys and travails of daily life.

Hoping to start anew and shake off his ‘nervous affliction,” Kiriak
left Radway. From 1925 through the spring of 1931 he taught at
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Sachava School, south of Andrew, a largely Bukovynian district though
the community was divided into opposing Russian and Ukrainian Or-
thodox camps. It was there, in 1927, that he finally began work on the
book that became Syny zemli — only to set it aside the following year be-
cause he was afraid of how it might be received. He also again toyed
with the idea of becoming a Ukrainian Orthodox priest, confiding in his
plans with Vegreville’s Peter Svarich, a fellow pioneer and community
activist. Svarich did not try to dissuade his friend on this matter, but he
cautioned Kiriak about submitting himself for ordination before get-
ting married, because he was not the type to be a bishop. Indeed,
Svarich went so far as to suggest a woman whom he thought would
make a good wife for his friend, humorously describing her as an ‘Ama-
zon’ while advising him on how to approach her and offering the ser-
vices of Mrs Svarich as a matchmaker.3”

By this time Kiriak had developed a strong attachment to his adopted
country and was thoroughly Canadianized in many of his views. In a
poem published in Ukrainskyi holos in the summer of 1928 he ex-
pressed his deep affection and gratitude towards Canada. It concluded:

Canada, you are a free country,
You cover the world with treasures,
And entice throngs of people

Who are oppressed by despots.

And they become your sons,

They praise your freedom,

And declare an oath, that with enemies
They will shed their blood for you.*°

Yet Kiriak also had mixed feelings about the impact of Canadian-
ization on his fellow Ukrainians. For instance, he worried that the
Ukrainian language in Canada was being corrupted with Anglicisms,
creating a pidgin dialect now commonly referred to as ‘kitchen
Ukrainian.” He discussed the issue in an ironically titled article, ‘Ne
hovorim po ukrainsky’ (Let Us Not Speak Ukrainian), in which he il-
lustrated the problem with many examples and suggested half in jest
that philologists compile a dictionary of this ‘new language’ for the use
of future generations.*! In another interesting contribution to Ukrain-
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skyi holos, written while he was teaching at Sachava School, he used
government statistics to contend that if even a small percentage of the
money that Ukrainians spent annually on alcohol in Alberta were de-
voted to Ukrainian culture, it would comfortably fund the needs of
many community institutions across the country.*?

With the establishment of the Ukrainian Self-Reliance League of
Canada (USRL) in 1927 on the initiative of the leaders of the Ukrainian
Orthodox community, Kiriak found a fresh avenue for his organizational
and political energies. The USRL championed the cause of an indepen-
dent Ukraine; simultaneously, it called for a self-reliant existence for
Ukrainians in Canada without any interference from politicians or
churchmen abroad. A secular body committed to democratic ideals and
mainstream Canadian values, the USRL quickly emerged as the leading
rival to the left-wing Ukrainian Labour-Farmer Temple Association,
which it attacked for being a puppet of the Communist government of
Soviet Ukraine. At the same time, the USRL challenged the emerging
radical elements within the nationalist wing of the Ukrainian commu-
nity, which was comprised mainly of second-wave immigrants from
postwar Europe. The latter had become more authoritarian and extrem-
ist in response to Ukraine’s failure to achieve self-determination during
the political upheavals unleashed by the war. The USRL espoused a
more moderate form of Ukrainian nationalism and explicitly rejected
violence as a means of liberating Ukraine from foreign or communist
domination. Kiriak both embraced and embodied the USRL’s philoso-
phy, which grew out of an important segment of the pioneer Ukrainian-
Canadian intelligentsia to which he unequivocally belonged.*?

Thus in 1931 Kiriak dutifully organized an Andrew chapter of the
USRL, which he reported on in a detailed letter to Myroslav Stechishin
written on 23 March of that year. In the years following he also con-
tributed several programmatic and polemical articles to Ukrains’kyi
holos that helped articulate the league’s ideology while promoting its
creed of self-respect, self-reliance, and self-help. These included satir-
ical pieces directed at targets ranging from leftists to churchgoers, a
submission critical of Canadian supporters of the integral nationalist
movement in Europe, and journalistic accounts of the activities of the
USRL’s component organizations.

Kiriak placed his literary talents at the service of the USRL’s cul-
tural programming, along with his abilities as a teacher and public lec-

This content downloaded from 128.119.168.112 on Mon, 01 Aug 2016 23:46:40 UTC
All use subject to http://about.jstor.org/terms



150 JARS BALAN

turer. In 1933 he wrote a short story for a collection compiled by the
women’s section of the USRL for Mother’s Day commemorations. Ti-
tled ‘Kara za hrikh’ (Punished for a Sin), this was a rather dark tale that
expressed a son’s profound guilt over how he had treated his mother.**
Though a work of fiction, the fact that Kiriak wrote the story in first per-
son inevitably suggests that the author was confessing his own guilt at
having ‘abandoned’ his mother by coming to Canada. Regardless, it
was an unusual piece to contribute for an occasion more commonly as-
sociated with sentimental outpourings of affection. Besides writing
about educational issues and on subjects such as the Ukrainian lan-
guage and orthography, Kiriak was sometimes asked to speak at com-
munity functions as a representative of the USRL. In this capacity, he
travelled widely across rural Alberta to attend meetings and give talks
while regularly participating in organizational events in Edmonton.*3
Although Kiriak was not very effective as a motivational speaker, he
was widely respected for his commitment to the Ukrainian cause and
for his knowledge of things Ukrainian. This undoubtedly explains why
he never became a leader of the USRL, though he was always recog-
nized as a prominent and greatly valued member.

Between 1931 and 1936 Kiriak taught at Errol school, southeast of
Vilna in the county of Smoky Lake. When he started there it was a one-
room schoolhouse, but by 1934 the enrolment had grown to seventy-
one students, by which time a second teacher, Tony Horon, had been
hired to share the teaching load. With the surge in enrolment, the school
board debated whether to construct a new, two-room school or simply
build an addition onto the old one. Fate intervened when the one-room
school burned down on 30 August 1934. Three weeks later the trustees
approved a new two-room facility on the same site; meanwhile, classes
were held at the homes of local farmers. By the end of 1934 the new
school had been built, and it opened following the Christmas holidays.
Kiriak would teach at Errol school for one more year, but by then his
teaching days were coming to an end as the stress was beginning to
overwhelm him. Exhausted and financially strapped, and once again
suffering from a nervous disorder, he quit the teaching profession in
1936 and moved to Edmonton, where he slowly recovered his health
and equilibrium.*®

In Edmonton, Kiriak settled at the Michael Hrushevsky Institute, the
student residence he had helped found in 1918. He served as the
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USRL’s National Secretary — a post that he was ideally suited for.*” As
the organization’s chief administrator, he conducted correspondence,
organized conferences, visited local branches, and wrote and printed
newsletters. He devoted much of his time to the organization’s youth
wing, the Canadian Ukrainian Youth Association (CYMK or SUMK),
which by then had some 180 branches scattered across Canada from
Quebec to B.C. Kiriak was the National Secretary for 1937 and 1938,
after which he was succeeded by a fellow activist and writer, Ivan
Danylchuk. Kiriak’s USRL work made full use of his skills as a teacher,
writer, and activist. The position was undoubtedly fulfilling, but it was
also highly demanding because of the size of the organization and the
national scale of its operations. It left Kiriak with little time and energy
for creative pursuits — a situation that he found increasingly intolerable,
however strong his commitment to the USRL.

The 1937 appearance of a novella about Ukrainian immigrant life,
Holos zemli (Call of the Land), by Honore Ewach, prompted Kiriak to
take a fresh look at the manuscript he had begun working on a decade
earlier.*® He was confident he had superior material, and he felt en-
couraged to rewrite it for publication, but his heavy workload with the
USRL kept thwarting his best intentions. Eventually, the frustration got
to be more than he could take, and on 15 May 1938 he began produc-
ing a ‘clean’ revision of the introductory instalment to what would be
his epic novel Syny zemli. By the fall of that year he had a finished type-
script. According to a letter written by the author Apolinariy Novak,
Kiriak was in contact with Trident Press in Winnipeg about the possi-
bility of their publishing the book. In his reply to Kiriak’s request for
assistance — which he passed on to Peter Woycenko, the editor of
Ukrainskyi holos — Novak offered the following words of caution and
advice regarding the manuscript’s length:

Large books do not sell as fast as small ones. A book costing 50 cents, as far
as I know, because that is not my field, though I often encounter this, sells
twice as quickly as a book costing a dollar. The price of the first thousand
will be quite high. The second will be considerably less, and so on. This will
undoubtedly be reflected in the sale price. I know that you write interest-
ingly so my only advice to you would be to write as briefly as possible. I say
this even disregarding business principles, because the longer it is for us the
more work it can be. Furthermore, from my own experience I know that
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fewer people read long and thick books. About this you can speak with Fer-
bey. He has more experience. One other thing. Maybe you should make the
first volume shorter, so as to sell it for a lower price and that way get the
largest number of people to buy it and then afterwards the subsequent vol-

umes will sell themselves. That’s it.4°

In the end, Kiriak decided to publish the book in Edmonton. The first
volume of the trilogy was issued in early 1939 by the Alberta Printers
and Ukrainian News. He paid for the printing by borrowing $800 from
his $2,500 life insurance policy, and optimistically planned to use the
income from book sales to cover his modest living expenses. The vol-
ume ran 390 pages and sold for $2.00 in hardcover and $1.50 in soft-
cover — an indication that he had chosen to ignore Novak’s
well-meaning advice. Furthermore, since the book was self-published,
Kiriak was assuming responsibility for advertising and distributing it,
which created additional costs and work for him.

Undaunted, he immediately set to work preparing the second vol-
ume, which appeared in 1940 and ran 350 pages. Though the title page
mistakenly identified the book as the ‘2nd Edition’ of Volume II, it in-
cluded Kiriak’s translation of the Ukrainian title into English: Sons of
the Soil: A Story of the Ukrainian Settlers in Canada. The two volumes
took some time to become known in the Ukrainian community, but they
gradually filtered out to Kiriak’s friends and other readers, most of
whom responded warmly to his accessible and welcome tribute to the
pioneers.

Kiriak continued to live at the Hrushevsky Institute, where by now
he was also serving as the unpaid Deputy Director because of prob-
lems then plaguing the administration. The residence was finding it dif-
ficult to hire and keep a competent administrator, and Kiriak found
himself caught up with running it. In 1940 he was placed in charge of
the institute — a position he accepted reluctantly and relinquished hap-
pily two years later, the moment the crisis had passed. During his brief
tenure as ‘rector,’ he helped compile and edit a 207-page commemora-
tive book marking the 25th anniversary of the institute. A useful com-
pendium was published the year after he stepped down as director.>
The illustrated volume brought together articles on the history of the in-
stitute by various authors, as well as lists of current members, former
residents, and Hrushevsky alumni who had joined the Canadian Armed
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Forces. Kiriak himself contributed three signed pieces to the book: ‘Vs-
tupne slovo’ (Introductory Remarks), ‘Vstup’ (Introduction), and ‘V
dvadtsiat i piat-litni rokovyny Instytutu im. Mykh. Hrushevskoho, v
Edmontoni, Alberta’ (On the Twenty-Fifth Anniversary of the Michael
Hrushevsky Institute in Edmonton, Alberta) — a total of twelve pages in
the printed text. He undoubtedly played a key role in bringing the vol-
ume to press, given the practical experience he had recently obtained
publishing two of his own books.

Kiriak subsequently enjoyed a respite from community affairs work-
ing for the Americans, who were pouring into town as part of the mas-
sive contingent of servicemen and labourers mobilized for the
construction of the Alaska Highway. He was able to make some good
money while the work lasted.3! When it finally ended in the summer of
1944, he found a new job as a timekeeper for Northern Alberta Rail-
ways (NAR), a position he would hold until his retirement. The NAR
paid him a salary, covered his expenses, provided him with a railway
car that served as his office and residence, and kept him supplied with
water, firewood, and coal. This arrangement suited Kiriak well — he
was tired of living in Edmonton, appreciated the pay, and enjoyed being
moved around to different locations at section worksites in northern
Alberta.>? It also gave him plenty of free time to write, which enabled
him to finish work on the final volume of his trilogy.

In 1945 the third instalment of Syny zemli came out in print. The
concluding volume was 348 pages. By then the trilogy had begun to
garner critical praise and was quietly developing a strong following in
parts of the Ukrainian community. The story offered a panorama of
three generations of Ukrainian-Canadian life, capturing not only the
harsh struggles of the pioneers but also the proud achievements of their
children and grandchildren. Told largely through the eyes of Hrehory
Workun — who is an old man at the beginning of the novel — the ex-
pansively conceived tale records the progress of the Workuns and four
other immigrant families: the Dubs, the Wakars, the Soloviys, and the
Poshtars. Their individual and intertwined destinies are emblematic of
the experience of the Ukrainians who homesteaded the Prairies. The
trilogy has a universal quality despite being firmly rooted in the dis-
tinctly Slavic peasant values that the first-wave immigrants brought
with them from Eastern Europe. Syny zemli was the high point in
Kiriak’s literary endeavours — the culmination of a project on which he
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had embarked more than a decade-and-a-half earlier. Yet it by no means
signalled the end of his creative efforts: there were poems and stories
he still wanted to write, and he continued to involve himself in other
creative and intellectual undertakings.>3

In 1940 Kiriak began working on a children’s reader, titled Marusia,
for Ukrainian schools across Canada. It was finally published in 1947 by
Saskatoon’s P. Mohyla Institute. This 103-page book, featuring colour
illustrations and an extensive glossary, was reprinted three years later
and again in 1959 — a testament to its popularity with parents and teach-
ers. Though the reader also had its critics, it proved invaluable for teach-
ing Ukrainian to children, for in look and feel it was indistinguishable
from the texts they were familiar with in public school.>* Kiriak under-
stood that it was part of his role as an activist to help educate Ukrainian-
Canadian youth, even after he was no longer teaching and despite the
fact that he was himself single and childless. It is telling that while he
was preparing to leave Errol school, essentially suffering from burnout,
he was simultaneously working on a curriculum guide for the Ukrainian
community’s school system. The guide was first published in Ukrainskyi
holos, then issued separately by the P. Mohyla Institute.>

Kiriak did not want to rest on his laurels, such as they might be, after
his trilogy was published. In the late 1940s and early 1950s he began
two novels, though he never completed them. An excerpt from one of
them, ‘Irynka’ (Irenie), was included in a special issue of Ukrainskyi
holos marking the sixtieth anniversary of Ukrainian settlement in
Canada; however, the manuscript it was excerpted from does not seem
to have survived.5¢ However, part of the draft of the second unfinished
novel, ‘Rozmova z vuikom Ivanom’ (A Conversation with Uncle Ivan),
is preserved in the Kiriak Papers housed with Library and Archives
Canada.’

But it was Syny zemli that Kiriak regarded as his most important lit-
erary work, and it continued to preoccupy him long after its publication.
Like a doting father, he was protective of its reputation and eager to
see it do well; he was especially sensitive about how it was received
by his friends and peers. Given the competitive nature of the small com-
munity of Ukrainian-language writers in Canada, it is not surprising
that Syny had its detractors, and Kiriak was discouraged by the indif-
ferent and occasionally negative responses to his labour of love. He
was especially upset about the lack of support he received from the in-
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fluential editor of Ukrainskyi holos, Myroslav Stechishin, his long-time
associate and friend. On 12 April 1952, Kiriak complained in a letter to
Edmonton lawyer Peter Lazarowich:

Indeed you know how the late M. Stechishin treated my novel Syny zemli.
For him, the first part turned out so-so, the second, worse, and the third was
good for nothing. My heroes pop up in the story like ‘Philip from a hemp
field’; the language is polluted with weird words; the praise of Anglo-Sax-
ons is to the point of being disgusting; and only here and there does one
come upon descriptions that are pleasingly without comparison. That was his
judgment, or criticism, and I accepted it as being fair. But it also harmed me
to some degree in terms of sales of the book, because beyond his criticism,
the deceased regarded it to be unjust to find room in ‘U.V.’ [i.e., Ukrainian
Voice] for letters of praise from readers. (I wrote to Mr. Woycenko, asking
him to send me them for my archive, but he replied that they were in the
hands of Stechishin, and since he was ill he didn’t want to trouble him.)
That’s it — there, I just remembered, that Dr. Datskiv, then the editor of ‘C.F.’
[Canadian Farmer], while writing a review of several lines, gave me the fol-
lowing lesson — He who wants to be a writer must first learn the language
and the technique for writing novels, otherwise he shouldn’t bother taking
up writing. As a result of all that, disregarding that ordinary readers, chiefly
on the farms, greeted the novel surprisingly well — one person would buy it,
and from 10 to 20 would read it — I then resolved to quit all kinds of writ-
ing, pack all the books on a truck along with everything that I ever had pub-
lished or written, transport it to the city dump and burn it. I haven’t done the
latter as yet, because I haven’t had the time — I was at work and not ‘home,’
and as for writing since then, I haven’t taken it up — I haven’t written the
slightest thing and nowhere admitted that I had attempted to be a writer, and
if someone who knew me called me that, then I felt then and feel now, as if
someone had reminded me that I once was a serious drunk.8

Kiriak’s rather bitter remarks were provoked by the fact that the
USRL wanted to honour him at their upcoming Jubilee Conference. He
was uncomfortable about being singled out for praise as an author, es-
pecially by fellow organization members. As he explained to
Lazarowich, he had become an author almost by accident and did not
really view himself as a serious writer. Yet it is clear that it was not
modesty alone that was prompting him to pour out his feelings to
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Lazarowich — obviously, he felt betrayed by several individuals whom
he had thought were his friends and supporters:

I likewise recollect the fact, that ‘U.V.’, having its own bookstore, to this
day has still not sold all 500 copies of Syny zemli, when Ferbey, without a
newspaper, without any special advertising, has sold 700. It’s as if they were
embarrassed to promote and sell it. They were prodded into advertising it last
Christmas (1950) by Prof. Hryhoriev when he related the contents of the
books over Voice of America, and eventually Prof. Biletsky explicated it last
fall in ‘U.V. But from their side, other than a catalogue ad and beyond the
criticism of the late Stechishin (1946), signed Z.V., there was nothing — well,
there was nothing to discover or elucidate. Furthermore, the correspondence
from readers who came to the defence of the novel, and there were several,
‘U.V. never printed, with the exception of Yasenchuk’s from Vancouver,
under which the ‘editorial board’ gave a supposedly very apt reply. The ed-
itorial board of ‘U.N.” [Ukrainian News] in Edmonton also received two or
three submissions, but the editor, Mr. Dyky, didn’t print them only because
I am not one of ‘them.’ I never even thought about challenging what had
been written. I thanked ‘U.V.’ and the ‘correspondents’ for the review and
promised them, that because of my ignorance I had stopped trying to be a
writer. With this they agreed, because I did not receive a reply from them. It
was then that I decided to burn all of my scribblings (1946).5°

Fortunately, Kiriak did not act on his disappointment at the way Syny
zemli had been received. Deep down, he understood that he had writ-
ten an important work of literature and that he was a committed writer
with something valuable to say.

Indeed, by the time he wrote to Lazarowich he had received more
encouraging feedback from unexpected quarters, which undoubtedly
lifted his spirits and probably prevented him from destroying his per-
sonal archive:

At very same time a great opportunity befell me, or actually two opportuni-
ties, to become a great author, either a Catholic one or a Communist one. The
Catholics under the leadership of even Bishop Ladyka began ordering the
novel in the hope that I, if seemingly impressed by them, would go over to
their camp. They promised me that within a year all of the books would be
gone and that [ urgently had to prepare a second edition with changes, which
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they would suggest to me. And they continue to cling to their hope. Dr. Nim-
chuk took this task upon himself, immediately upon his arrival at Visti [i.e.,
Ukrainian News]. But I declined to come to their first conference, which
they had organized to arrange a plan for my elucidation as a writer. In the
meantime their daily Ameryka began publishing entire chapters from the
novel, so as to demonstrate to me that they were seriously thinking about
moving me to America.

But I rejected their proposition the way that I rejected Shatulsky’s propo-
sition, who paid a special visit to me, coming from Winnipeg so as to nego-
tiate a deal with me. His proposition was as follows: They did not want to
have me as a member, but they wanted my sympathies, namely, to write an
article or two for Ukrainske slovo [Ukrainian Word] about issues that were
seemingly a long way from communism but close to farmers and workers.
About schools, about the cultural upbringing of children, or some sketch
from life. Such writing was supposed to smooth the way for me, and pri-
marily for my Syny zemli, to Kyiv, where they would have reprinted it in
tens of thousands of copies, which would bring me such an honorarium that
it would once and for all secure me for life. They themselves had already ini-
tiated the matter, binding several copies of the novel, all three volumes to-
gether, and sending them to officials in Kyiv. They still needed to prove to
those authorities that I am a sympathizer of the progressive movement in
Canada by my writing those articles or sketches. And they genuinely tried
to pull me over to their camp, because almost comically, they bought more
of my books than the nationalists and Catholics combined. For example, in
Vancouver alone one of them, N. Chrapko, sold 27 sets among his own [peo-
ple], while poor Yasenchuk barely managed to push 11 — he complained that
“U.V. hurt sales.%0

The overtures made by both Catholics and Communists were flat-
tering, but Kiriak was not about to break with the Ukrainian Orthodox
community to which he had committed himself for more than four
decades. And though the offer from the Communists may seem rather
remarkable, given Kiriak’s strong Ukrainian nationalist sentiments and
the anti-Communist climate of the Cold War in North America, it had
not been made willy-nilly. The Ukrainian-Canadian left had only a few
years earlier succeeded in recruiting support for the Soviet Ukrainian
regime from Wasyl Swystun, one of the pillars of the pioneer- and in-
terwar-era Ukrainian nationalist community.®! If an activist of Swys-
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tun’s stature could be persuaded to make peace with Communist
Ukraine — for pragmatic if not ideological reasons — then why not try
to win over a high-profile cultural figure like Kiriak? Regardless, Kiriak
did not seriously consider the idea of switching camps so as to boost his
literary ambitions or to secure a comfortable retirement.

Notwithstanding the frustrations and hurt feelings to which he gave
vent in his letter to Lazarowich, by 1952 Syny zemli had received crit-
ical praise in a variety of periodicals, and Kiriak’s unique literary
achievement was finally getting the recognition it deserved.®? By now
Kiriak was beginning to think about his legacy. This is evident in the
long autobiographical letter he wrote to Ivan Ruryk and his wife at a
time when his career with the railway was winding down. On reaching
retirement age in 1953, Kiriak returned to Edmonton, where he again
rented a room at the Hrushevsky Institute — a convenient spot for a life-
long bachelor with strong connections to the residence and its cultural
centre. Eventually, though, he bought a house on the east side of down-
town, not far from the Ukrainian Bookstore, which was still being run
by his friend, Dmytro Ferbey.

Time was beginning to creep up on Kiriak, as he himself had ob-
served as far back as 1946, in a letter to Ivan Ruryk:

With me everything is as of old. I think that I am the same as I was twenty
years ago, though I know that it is not like that. But I cling to the perception
that it ‘seems’ to be so, because it is better that way.6

Somewhat ominously, in the summer of 1955 Kiriak complained in a
letter to friends he had just visited in Vancouver that he probably should
not have made the trip because of the problems he was starting to have
with his legs. He had stopped at Radium Hot Springs on his way back
from the West Coast, but the waters there had provided no relief, and he
had essentially been housebound since his return to Edmonton. The pain
was so intense it was keeping him awake at night. In the daytime he was
finding it hard to walk more than two blocks without a rest.%*

A few months later Kiriak informed Peter Woycenko, the editor of
Ukrainskyi holos, that his health problems were persisting. He tried to
put a positive spin on his situation, but it is obvious from the following
rather alarming description of himself that his health was declining
steadily:
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With me, well, I am starting to convalesce. My legs are no longer hurting,
but feel like they are made of willow and I am unable to either walk or sit
for a long time. I'll walk for a bit, walking for a half-hour or so, and then I
have to lie down so as to relieve the burden that drags them down as if it
were hot sand. Because of that I don’t go anywhere, either to church, or vis-
iting, so as not to make them restive. I have lost close to sixty pounds in
weight and people do not recognize me now, indeed, this fellow has withered
to the point where he is no longer recognizable.

Nevertheless, he was continuing to work at his typewriter. Alberta’s
fiftieth anniversary had inspired him to write a long article in which he
reflected on half a century of Ukrainian achievements. His effort was
prompted by the fact that the government had sponsored a book titled
The Golden Jubilee Anthology of Alberta to mark the celebratory oc-
casion. However, that book had given only cursory recognition to the
large contribution made by Ukrainians to the province’s development.
Kiriak failed to complete the article — which was more an interpretative
account of Ukrainian-Canadian society than a descriptive history — and
it was never published. Even so, the typescript —dated 11 to 13 Novem-
ber 1955 — provides a fascinating glimpse into how Kiriak viewed the
organized Ukrainian-Canadian community and the Ukrainian identity
in Canada.%

Kiriak remained intellectually active and fully engaged in his liter-
ary affairs even as he disintegrated physically. Shortly before his death,
he wrote a letter to Orest Starchuk, a Slavics professor at the Univer-
sity of Alberta, discussing details of the English translation of Syny
zemli, which at that time was being prepared by Michael Luchkovich.
Worried about the length of Luchkovich’s as yet unfinished typescript,
he sought Starchuk’s help in finding an editor for the manuscript at the
university. He also expressed concerns about the book’s printing costs
and the overall quality of the translation:

Further, as to the printing of the book, that is another matter that troubles my
head. Mr. Luchkovich, under the impression that it could be published ex-
actly as he translated it, wrote a letter to Raerson Press [sic], Toronto, de-
scribing how many pages it was supposed to comprise and the nature of the
material, also that it was very good, and upon receiving an answer curbed his
enthusiasm, well, the man settled down, because in the reply it was stated
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that such a book could be sold for no less than $10 a copy, namely, retail
price. That means the cost of printing will be close to $7 a copy, and print-
ing 5000 copies would amount to $35,000. This left him wide-eyed and me
bug-eyed. He thought the publishers would seize the material, edit it and
publish it with their own money just as they had published his translation of
Prychodko’s One of Fifteen Million.

That is what he informed me and he ordered me not worry about the print-
ing and sales, because everything would go as if it were greased with butter.
He even insisted that I not look for any editors because his translation did not
require them — he had done everything ‘perfectly.” Meanwhile, I, having read
the translation here and there, observed that until it was submitted for edit-
ing, I would have to read and check it word for word and compare it to the
original, because in reading it I found that Mr. Luchkovich, while he seems
to know our language, mostly, so to speak, has a superficial command of it
rather than grasping its essence. What are chiefly foreign to him are the say-
ings and proverbial expressions with which our ordinary folk are able to
adorn their conversational language. Consequently, I am now, as they say,
going blind over the translation and changing words, and even sentences,
which often are utterly inappropriate for the heroes or events in the original,
and this is absolutely necessary before someone can be found to edit it.6

Four days later, on 28 December 1955, Illia Kiriak died in Edmon-
ton. His passing was noted in the press in a brief article that mentioned
he was the author of a three-volume novel, Sons of the Soil, dealing
‘with early immigration from the Ukraine.”®® The story gave his place
of residence as 10669-97 Street and described him as having ‘taught
school for more than 19 years in various districts of Alberta,” until re-
cently having been employed with Northern Alberta Railways. It was
further indicated that ‘Mr. Kiriak had no known relatives’ and that fu-
neral arrangements were being made by Park Memorial. The funeral
service was held at St John’s Ukrainian Orthodox Cathedral on Satur-
day, 31 December, at 10 a.m., with the Reverends Hieronym Hrycyna
and Ambrose Chrustawka officiating and interment taking place at
Beechmount Cemetery.

Postscript

At the time of his death Kiriak owned a four-room rental property worth
$5,700; held fifteen shares in the Independent Wholesale Company val-
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ued at $1,500; and had $7,000 in a savings account at the Bank of
Toronto. He also had a promissory note for slightly more than $1,200
from Victor Kupchenko — the manager of the Alberta Printing Com-
pany responsible for publishing Syny zemli. This debt was finally set-
tled in April 1960. In total, his estate was worth roughly $17,000, a sum
that can undoubtedly be attributed to his thrifty nature and to the fact
that he had no family to support.

In his will, Kiriak bequeathed his $400 insurance policy to the St
John’s Institute (the renamed Michael Hrushevsky student residence),
as well as his books, ‘including all those written and printed by myself
or by some publishing company.” St Andrew’s College, the Ukrainian
Orthodox seminary at the University of Manitoba, received the bulk of
his inheritance, including his real estate; his cash in the bank; his shares
and the money that he had invested or loaned; any cheques found on his
person at the time of his death; and forthcoming income from his
wages. The remainder of his estate he left to a labourer named Dmytro
Semaka, who was then living at 9531-106 Avenue.?® Kiriak’s material
worth was relatively modest; his legacy to the Ukrainian community —
and especially to Ukrainian and Canadian literature — was substantial
and enduring.

In 1959 an abridged English translation of the first volume of
Kiriak’s Syny zemli was published in Toronto by Ryerson Press.”® The
translation was by Michael Luchkovich, a former federal MP for Veg-
reville, who was never formally credited for his work.”! Dr M.H.
Scargill of the University of Alberta had been commissioned to pre-
pare the manuscript for publication and to write an introduction. This
he did in the summer of 1956, noting that his own part in preparing the
novel for the press had been minimal, amounting to a few minor revi-
sions, a number of small cuts, and the provision of explanatory notes
where he felt they would be helpful. For some reason Scargill’s pref-
ace was never included in the book — a rather unfortunate omission, for
it discussed the novel’s contents and commented on some of its
strengths and weaknesses while acknowledging Luchkovich’s role as
the translator.

The major part of the editing was subsequently done by the Icelandic-
Canadian author Laura Goodman Salverson. Lorne Pierce of the Ry-
erson Press convinced her to set aside her own work long enough to
polish and abridge the Luchkovich translation. She was paid $250 for
her efforts. For the final English version, some thirty to forty pages
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were eventually deleted from the original.”? According to a letter from
the managing editor at Ryerson, royalties for the work were subse-
quently paid to Trident Press in Winnipeg — the publishers of Ukrain-
skyi holos — “practically on cash basis.’’3

On Sunday, 17 September 1961, at Kiriak’s gravesite in Edmonton,
a headstone was erected in his memory by St Andrew’s College of Win-
nipeg. On it is this inscription: ‘For They Were Genuine Sons Of The
Soil Who Blazed A Trail That We Who Came After Might Find A Less
Onerous And Fuller Life.” That evening an akademiia, or popular schol-
arly gathering, was held in his honour.

Kiriak’s Syny zemli continued to win the author posthumous acclaim
and is now generally recognized as a monument of Ukrainian-language
literature in Canada. Between 1970 and 1973 the full trilogy was seri-
alized in Ukrainskyi holos before being reissued over the following two
years in an attractive second edition by Trident Press. A substantially
revised version of the first volume, edited by Yuri Stefanyk of Edmon-
ton, was produced by the Alberta Department of Education in 1979 for
use in the bilingual school program.’* Trident Press has twice reprinted
the Luchkovich translation without making any changes to the abridged
Ryerson Press edition. The second reprint appeared in 1983.

The time is ripe for new editions of both Ukrainian and English ver-
sions of Syny zemli and Sons of the Soil. Ideally, they would be anno-
tated to explain any words, folk customs, or references that would be
unfamiliar to contemporary readers. A new generation of fiction lovers
—1in Canada, as well as in independent Ukraine — would then be able to
discover Kiriak’s compelling tale about how the Ukrainian pioneers
helped settle and transform the Canadian West. Of course, it would also
be timely to properly document and critically reassess the life and lit-
erary legacy of Illia Kiriak, a truly remarkable individual who deserves
to be much better known and appreciated as a writer, community
builder, and exemplary Ukrainian Canadian.

Notes

1 In some published sources he is also identified as Elias Kiriak, an angli-
cized form of Illia that the author also used formally in English. Translit-
erated into English from Ukrainian according to the Modified Library of
Congress system, Kiriak’s full name more properly should be rendered
[lliia Kyriiak. I have used the Kiriak spelling adopted by the author in
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Canada when also referring to all of his family members in Ukraine.

2 llia Kiriak, Sons of the Soil, trans. Michael Luchkovich (Toronto: Ryer-
son, 1959).

3 Mykhailo Marunchak, Illiia Kyriiak ta ioho tvorchist (Illia Kiriak and
His Works) (Winnipeg: Ukrainian Free Academy of Sciences in Canada,
1973).

4 I am indebted to Myron Momryk for helping me initially access the
Kiriak collection in 1992.

5 Zavallia (or Zavalie) is on the north shore of the Cheremosh River, near
its junction with the Prut, in Ivano-Frankivsk oblast in Western Ukraine.
Situated 14 kilometres south of the raion centre of Sniatyn, because of
its close proximity to Chernivtsi oblast, the local culture of Zavallia re-
flects many Bukovynian influences despite being part of Galicia. The
first written reference to the village dates from 1479, after which it was
largely destroyed by Tatar raiders between 1619 and 1621. At the begin-
ning of the twentieth century a significant number of Zavallia residents
emigrated abroad in search of a better life, 193 people leaving in 1913
alone. In 1968 Zavallia had a population of 1,069. The name Zavallia,
pronounced ‘Zavalie’ in the local dialect, translates literally as ‘behind
the wall’ — the reference being to the earthen, stone, and wood fortifica-
tions erected around many settlements in the turbulent times following
the Mongol Invasion. A school district established in 1904 southwest of
the present-day village of Andrew, in rural east-central Alberta, was
given the name Zawale by the Ukrainian pioneers who settled the area at
the end of the nineteenth century. A nearby post office, which operated
from 1910 to 1947, bore the same name. Today, the only reminder of the
former settlement is a township road named Zawale, which runs east
from Secondary Highway 855 past the site of the no longer extant ‘Za-
wale’ Ukrainian Orthodox church (dedicated to St Michael the
Archangel), relocated in 1994 to Pigeon Lake.

6 Unattributed quotes are from Kiriak’s 1952 letter to Ivan and Nastunia
Ruryk, which is currently being prepared for publication.

7 In another memoiristic piece, Kiriak curiously identifies his only brother
as Dmytro. See ‘lak orhanizuvalasia persha “Sich” v Zavaliu’ (How they
organized the first ‘Sich’ in Zavallia), in Petro Trylovsky, Hei, tam na
hori ‘Sich’ide! ... Propamiatna knyha ‘Sichei’ (Hey, on the hilltop, the
‘Sich’ is coming ... The Commemorative Book of ‘Siches’) (Edmonton:
Vydavnychyi Komitet Propamiatnoi Knyhy ‘Sichei,’ 1968), 82. In the ar-
ticle he also describes how his father would sometimes ask for Illia’s
help while learning to read and write, and how his brother would bring
him books from the local reading society library and encourage him to
read them aloud to his parents and neighbours.
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[llia was quartered in a stable, where he slept on a stove (rather than in
the house). This allowed him to come and go freely during the night
without his aunt and uncle knowing about his ‘extracurricular’ activities.
For a more detailed account of the impact the Sich movement had on the
formation of Kiriak’s Ukrainian identity, see Trylovsky, Hei, tam na
hori, 82-3. In the conclusion to his article, Kiriak offered the following
acknowledgment: ‘I do know one thing — that the “Sich” was for me the
first and most advanced national school, which was later fulfilled by
Ukrainskyi holos [Ukrainian Voice] ... If not for the “Sich” and Ukrain-
skyi holos, I am certain that I would not be able to write this recollec-
tion.” Sich (pronounced seech) was the name given to the fortified
settlements established by the Cossacks in the sixteenth to eighteenth
centuries on the islands and banks of the lower Dnipro River.

According to passenger records at Ellis Island, a nineteen-year-old single
male registered as ‘Ilia Kiriak’ landed in New York aboard the Kaiserin
Auguste Victoria from Hamburg on 17 January 1907. However, Kiriak
makes no mention of arriving at Ellis Island or in the United States in his
autobiographical sketch, and it seems unlikely that he would have gotten
the name of the ship wrong. It is also unclear why only one Illia Kiriak is
identified on the Kaiserin Victoria passenger list, since the 1952 letter to
the Ruryks indicates that the cousins travelled all the way to Manitoba
together. It has not yet been possible to establish what happened to the
cousin Kiriak after the two men went their separate ways.

Iwan Lakusta (1860-1949) sailed to Canada aboard the SS Christiana,
arriving in Quebec City on 30 April 1896. On 28 May of the same year
he filed for his first homestead at SW 14-56-18 W4; he was subsequently
joined there by his wife Paraska (neé Marko) and their children. It is in-
teresting that Iwan Lakusta was one of the signatories of two letters sent
by Galician and Bukovynian settlers in Alberta to Russian Orthodox
church authorities in San Francisco requesting pastoral care for their
community: the first written on 18 June 1898, the second on 9 Septem-
ber 1899. The letters are preserved in the Russian Alaskan Church
Records, Library of Congress. Lakusta was one of the settlers who had to
sign the letter with a cross, suggesting he was illiterate besides being
sympathetic to the Russophile movement — which would have put him at
odds with his educated, more Ukrainophile nephew.

According to an obituary in an Edmonton Ukrainian newspaper follow-
ing his death, Kiriak also spent some time working in Grand Forks,
North Dakota, though this is not mentioned in the author’s own autobi-
ography. See Orest Starchuk, ‘Pysmennyk Illia Kyriiak (Posmertna
zhadka)’ [The Writer Illia Kiriak (A Posthumous Remembrance)] in
Ukrainski visti (Ukrainian News), January 1956.
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13 The expression Kiriak uses is ‘divochiv trokhy’ — which literally trans-
lates as ‘girl-ing around a little,” that is, ‘engaging in a bit of womaniz-
ing.” Though his meaning is somewhat ambiguous given his essentially
shy nature, it is certainly possible that Kiriak consorted with prostitutes
or barroom girls, who were common in frontier communities.

14 Ivan Mazepa was the Ukrainian Cossack hetman who in 1708-9 led an
unsuccessful revolt against Tsar Peter I, for which he was anathematized
by the Russian Orthodox Church.

15 Myroslav Sichynsky (1886-1979) was a Ukrainian student radical who
in 1908 assassinated the Polish palatine or governor of Galicia, Andrzej
Potocki. The son of a Greek Catholic priest, Sichynsky committed the
murder to protest widespread fraud and violence by Polish officials dur-
ing the 1908 election. Captured and convicted of murder by Austro-Hun-
garian authorities, he was slated to be executed, but the emperor
commuted his sentence to life imprisonment. Widely regarded as a hero
by many Ukrainians, in 1911 Sichynsky successfully escaped incarcera-
tion. Four years later he made it to the United States, which granted him
the status of political refugee. He lived there for the rest of his long life.
Besides touring Ukrainian communities in Canada in the 1920s, Sichyn-
sky was a prominent figure in several Ukrainian organizations in the
United States before being marginalized and largely forgotten after
adopting an increasingly pro-Soviet stance in the 1940s.

16 The inaugural gathering of the FUSD was held on 22-27 August. It drew
twenty-six delegates from ten branches. See Peter Krawchuk, The
Ukrainian Socialist Movement in Canada (1907-1918) (Toronto:
Progress, 1979), 19-20. For an overview of the development of the
Ukrainian-Canadian socialist movement in this period, see Orest Mar-
tynowych, Ukrainians in Canada: The Formative Period, 1891-1924
(Edmonton: Canadian Institute of Ukrainian Studies Press, 1981), 252—
60.

17 The masthead identified the paper — the first Ukrainian-language periodi-
cal to be issued from Edmonton — as the organ of the Federation of
Ukrainian Socialists in Canada. Chapters of the organization supported
the paper financially. For Kiriak’s perspective on some of the conflicts
that erupted in the wake of the schism within the FUSD, see his article
“To my!” (That’s us!) in Nova hromada, 2 June 1911, 2.

18 See Marunchak, Illiia Kyriiak ta ioho tvorchist, 15-16. ‘Hirkyi son’ was
reproduced in Yar Slavutych, ed., Pivnichne siavio Almanakh (Northern
Lights: Almanac), tom III (Edmonton: Slavuta, 1967), 25-7, and
reprinted in Ukainskyi holos, 4 March 1970.

19 Roman Kremar (1886—1953), whose real name was Mykhailo Solo-
dukha, was the son of a wealthy and politically active Galician peasant.
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He came to Canada in 1909 after his own political involvements in West-
ern Ukraine prevented him from pursuing a successful legal career there.
During the First World War he enlisted in the Canadian Army. As a lieu-
tenant he lobbied for the creation of a Ukrainian formation until Rus-
sophiles succeeded in having him removed from the ranks. In 1918 he
moved to Winnipeg to take over the editorship of the Ukrainian Catholic
weekly, Kanadyiskyi rusyn (Canadian Ruthenian), which he subse-
quently renamed Kanadyiskyi Ukrainets’ (Canadian Ukrainian). Kremar
played an especially important role in the development of Alberta
Ukrainian life in the pioneer era. He is buried at St Joachim’s cemetery
in Edmonton.

Preserved in the Kiriak papers (LAC, MG30, D235, vol. 1, file 31) is a
very revealing letter from Myroslaw Stechishin dated 18 October 1923.
In it, Stechishin writes: ‘My opinion about Kremar is as follows: He is
an unusually gifted man, I could even say, a genius. In my life I have
probably not met a more talented man than him, and if I did, then I never
knew him as well. But at the same time I have never met a man so lack-
ing in moral principles as Kremar. And that is the downfall of Kremar.
He was fully aware of his talents and was utterly contemptuous of moral
principles, but this is only permitted to someone who has acquired
power, and is not trying to attain power. Napoleon and Bismarck, who
also did not distinguish themselves with the firmness of their moral prin-
ciples, would have died among criminals if they had not scorned moral
principles at the beginning of their professional careers.

‘It is my thinking that Kremar did not have the least bit of compunc-
tion about smashing the Ukrainian socialist organization in its infancy.
He did this simply to demonstrate his strength — to use his strength if not
for good, then for ill. His beliefs did not play the slightest role in this in-
stance. And this he accomplished. He destroyed the organization and at
the same time helped Crath to gain power with all of his destructive
work. I often wonder if Ukrainian socialists in Canada would have ar-
rived at Bolshevism, if Crath had not been able to gain control of the so-
cialist organization for some time. While the discord pushed Crath
forward, the discord was created by the ambition of Kremar.

‘Kremar destroyed the socialist organization and soon realized that it
was essentially a waste of time for him. He saw before him a wider
panorama — leadership over the entirety of national work alongside busi-
ness on a grand scale, not necessarily consistent with socialist principles.
He took to the publishing of Novyny as an organ that was to conquer ev-
eryone, and which was to get him recognition as the first among Cana-
dian Ukrainians. I believe he would have attained his goal, had it not
been for the war.’

See, for instance, Kiriak’s article ‘Nevirnist’ i peresliduvanie’ (Treachery
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and Persecution), in which he uses Christ’s life and teachings to make
his polemical argument.

Kiriak had gotten to know Hawrelak in Hosmer.

See ‘Ruthenian Institute Successful Opening,” Vegreville Observer, 3
June 1914, 1. The same front-page story continued: “The entire entertain-
ment was highly pleasing and those who did not attend missed some-
thing well worth their while. The concert closed at 11.30 by singing the
Ruthenian National Hymn and “God Save the King.”’

The poems can found in the Kiriak papers, LAC, MG30 D235, vol. 1,
files 49 and 51.

Ibid., file 55. In ‘lak orhanizuvalasia persha “Sich” v Zavaliu,” Kiriak
mentions seeing his first theatrical performance at a sich encampment in
a meadow by the Cheremosh River. Like many teachers and cultural ac-
tivists in the Ukrainian immigrant community, Kiriak occasionally per-
formed in plays and helped stage them. An article in Ukrainskyi holos on
3 April 1918 singled him out for his performance in an Edmonton pro-
duction of Mykhailo Starytsky’s Oi, ne khody Hrytsiu (Oh, don’t go,
Hryts), mounted in February of that year. That account described him as
having ‘delighted the audience,” which seems rather surprising, given his
diffident personality. Since an undated typescript of Domashni klopoty,
signed by Kiriak, only recently surfaced in Winnipeg, it is not yet possi-
ble to determine if it was ever presented on stage. Nonetheless, he con-
tinued to occasionally participate in theatrical productions. For intance,
he is mentioned as having acted in a 1931 presentation of the K.
Vanchenko-Pysanetsky dramatization of the T. Shevchenko poem
Kateryna, put on by the Kobzar Society of Edmonton. See ‘Nasha molod
pry narodnii roboti’ (Our Youth Engaged in National Work) by ‘Hist’
(Guest), in Novyi shliakh (New Pathway), 15 October 1931, 3.

Kiriak’s father passed away in 1910. His brother Petro died suddenly in
1913, just two months after getting married.

The first issue of Postup rolled off an antiquated press on 12 July 1915,
the feast day of Saints Peter and Paul. It was a perfect time to launch the
venture, for by then some 8,000 to 10,000 Ukrainian homesteaders were
gathering annually for this important celebration led by the Basilian mis-
sionaries and Sister Servants of Mary Immaculate, who were working
out of local monasteries. Postup folded temporarily, then relocated to Ed-
monton in 1916, where it was edited by Toma Tomashewsky until finally
closing permanently owing to financial and other difficulties.

The story was published in Ukrainskyi holos, 18 April 1923. Of course,
the most famous Ilarion in Ukrainian history was the first Slav to become
the head of the Orthodox Church in Kyivan Rus. Yaremko tragically died
shortly after his stint as Postup editor.

Marunchak, Illiia Kyriiak ta ioho tvorchist, 27.
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Ibid., 32.

Published in Ukrainskyi holos, 28 September 1921.

The author provides fascinating accounts of his romantic misadventures
in a kind of extended postscript to the life story he wrote for the Ruryks.
Of course, in the hothouse environment of closely knit peasant commu-
nities, within which Old Country values often clashed with New World
realities, the normal pressures involved in courting were further magni-
fied by the public scrutiny to which teachers were constantly subjected.
See ‘Lysty 1. Kyriiaka do I. Shklianky,” in Zakhidnokanadskyi zbirnyk.
Chastyna druha (Collected Papers on Ukrainian Settlers in Western
Canada: Part Two), ed. Yar Slavutych (Edmonton: Shevchenko Scientific
Society in Canada, 1975), 350-1.

Ibid., 352.

Osyp Nazaruk (1883-1940) was a Galician lawyer, editor, and publicist
as well as an executive member of the Ukrainian Radical Party from
1905-19. He became a member of the Ukrainian National 