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ABSTRACT

The purpose of this thesis is to analyze Valerijan Pidmohyl'nyj's
novel Misto by showing his vision and perception of the city and its
people in Ukraine after the Revolution. Very 1ittle has been written
about Pidmohyl'nyj. He was purged in the thirties; as a result So-
viet critics generally ignore him or their comments about his works
are generally negative. Western critics, on the other hand, comment
very sparingly on him.

The first chapter of this tﬁesis is an overview of the criti-
cisms voiced about Pidmohyl'nyj's prose. Chapters II and III are
devoted to the topic of the city in general. The second chapter deals
with the city from a historical perspective,.wh11e the third chapter
deals with the city as Pidmohyl'nyj perceived it. Pidmohyl'nyj's
city is divided into two spheres -- the outer city and the inner
city. The outer city is the city of the streets, parks, and alley-
ways. The inner city is found inside the buildings and represents the
core of the city, a core that is degenerating.

Chapter IV presents the secondary characters of the novel, whom
Stepan Radchenko meets in the city. They create a stagnant society
geared towards mass escape from reality by means of alcohol, esca-
pist film and literature.

Chapter V deals with Stepan Radchenko. He came to Kiev as an
alienated individual and communist who, on the one hand, wanted to
destroy everything he found in the city and, on the other hand,
tried to become a member of the society and live 1ike the inhabitants
of Kiev. Finally, he rejected this society and decided to 1live his

Tife in his own manner.



The novel points to the conclusion that the individual, if he/she
wants to preserve his/her individuality, can survive only by rejecting so-
ciety and by determining his/her own course. This is a drastic action be-
cause it leaves the individual in an isolated position, surrounded by

forces that demand conformity.
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CHAPTER T

.. Pidmohyl'nyj and His Critics

Valerijan Pidmohyl'nyj was born in 1901, the son of
a peasant family, in the village of Chapljakh. In 1918, he
finished school in Dnipropetrovsk and then went on to uni-
versity. His studies were disrupted due to the Revolution
and the subsequent Civil War. To support himself he started
teaching. During - 1918-1919, he taught himself
French, became knowledgeable in Western European literature,
and started to write his first literary works. His first
stories appeared in the magazine Sich in 1919.

In 1921, Pidmohyl'nyj moved to.Kiev. At first he
taughtthere also, but then he st@rted to work for wvarious

publishing houses. In 1928, he became one of the editors of

the Kievan literary monthly Zhyttja i revoljutsija (Life and
Revolution)t,which was one of the more prominent publications
of the-éra. He held this position until the early 1930's,
when, according to Hryhorij Koétjuk, he lost this position
due to an unofficial ban of him and of his works.l From
this time on, his only source of income was that which came
from his translations. He translated almost all of Anatole
France, as well as works by Balzac, de Maupassant and Stend-
hal.

In 1932, Pidmohyl'nyj moved to Kharkiv, which was at

that time the administrative center for the Soviet Ukraine.

1 Hryhorij Kostjuk, "Valerijan Pidmohyl'nyj," in Valerijan
Pidmohyl'nyj, Misto (New York, 1954), p. 286.
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In Kharkiv, however, Pidmohyl'nyj was unable to get quarters
for himself and for his faﬁily, and therefore, was forced to
live in the writers' building Slovo (Word).

‘In 1934, Pidmohyl'ny]j was arrested and charged with
being a member of the All-Ukraine Terrorist Borotbist Center.
He was sentenced to ten years in the concentration camps.
After July, 1935, his further fate is unknown.2

Pidmohyl'nyj's writings appeared in many of the jour-

nals and anthologies of the twenties including: Vyr revol-

jutsiji (The Whirlpool of the Revolution), 1921; Zhovten'

(October), 1921; Shljakhy mystetstva (The Paths of Art), 1921;

Nova hromada (A New Community), 1923; Chervonyj shjakh (The

Red Pathway), 1924; Zhyttja i revoljutsija (Life and Revolu-

tion). Pidmohyl'nyj had many other articles published in

both Chervonyj shljakh and Zhyttja i revoljutsija in the

later twenties. Pidmohyl'nyj's first book of short stories
was published in 1920. The book,.Tvory (Works) , contained

the stories Starets' (The Beggar), Vanja,Vazhke pytannija

(The Important Question), Prorok (Prophet), Hajdamaka, Dobryj

boh (The Benevolent God), Na seli (In the Village), Na imeny-
nakh (On the Nameday), Did Jakym (Granfather Jakym) and

Sicheslav. 1In 1922, his book, Ostap Shaptala was published.

Also in 1922, in Leipzig, a collection of his stories, V

epidemichnomu baratsi (In the Barracks of Epidemics), made

an appearance. This collection caused Pidmohyl'nyj some

problems because it was published outside the Soviet Union.

2 Ibid.



In order to protect himself from the criticism leveled
against him, Pidmohyl'ny]j wrote a letter to the journal -

Chervonyj shljakh explaining the reasons for his actions

and claiming that his work could not be published in Kiev
due to the financial difficulties within the publishing

houses.3 In 1924, another story, Vijskovyj litun (Army

Pilot:), came out. 1In 1923, Syn (Son) appeared and in 1926,

it was followed by Tretja revoljutsija (The Third Revolu-

tion). In 1927, another book of short stories appeared.

This book, Problema khliba (The Problem of Bread), included

some stories that had been published earlier. New stories

included Problema khliba, Sontse skhodyt' (The Sun is Rising),

Istorija pani Jivhy (The Story of Mrs. Jivha), P'jatdesjat

verstov (Fifty Versts), Sobaka (The Dog), and Smert' (Death).
Pidmohyl'nyj published a number of stories including Nevely-

chka drama (A Little Drama), which was serialized in the

‘magazine Zhyttja i revoif}utsija;in_l930. According to Jurij

Smolych, -just before his arrest, though Smolych never men-
tions the fact that Pidmohyl'nyj was arrested, Pidmohyl'nyj
was working on another novel which was never published.

Smolych claims that he read the first few chapters of this

novel.4

Lo

Valerijan Pidmohyl'nyj, "Lyst do redaktsiji," Chervony]
shljakh, No. 2 (1923), p. 281.

4  Jurij Smolych, Rozpovidi pro nespokij nemaje kintsija,
Book Three: Shche descho z dvadtsjatykh i trylsjatykh
rokiv v ukrajins'komu literaturnomu pobuti (Kiev, 1972),
pp. 99-120.
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During the twenties, Pidmohyl'nyj was a member of the
literary group Lanka (Llnk), together with such writers as
VHryhorlj Kosynka, Borys Antonenko-Davydovych, Evhenlj Pluz—
hnyk and Todos’ Os'machka. Later this group attracted Ivan
Bahrjanyj and Borys Teneta. 1In 1926, when the latter two
joined, the name of the organization was changed to MARS

(Majstry revoljutsijnoho slova, Masters of the Revolutionary

Word) .
Lanka was different from the other literary organiza-

tions of the time, such as Pluh (Plough) or Vaplite (Vil'na

akademija proletars'koji literatury, Free Academy of Prole-

tarian Literature). These latter organizations believed

that the political message that they were preaching was the
most important activity that they were engaged in. Lanka,

on the other hand, emphasized artistic creativity first, while
the political message was given a secondary place in their
scheme of values.5 ~This, however,-did not prevent Pidmohyl'-
nyj ffom becoming involved in the political and literary dis-
cussions that were going on. Though he was not as vocal as
some of the other writers of the twenties, Pidﬁohyl'nyj did

support Khvyljovyj and his call for a romantyka vitajizmu, a

literature of life, based on the writings of Plekhanov with
heroes that fitted the description of Plekhanov's "live"

person.6 The vitaist here had three major gualities. He/

5. 0. Doroshkevych, "Literaturnyj rukh na Ukrajini v 1924
r.," Zhyttja i revoljutsija, No. 3 (1925), p. 66.

6. Jaroslav Hordyns'kyj, Literaturna krytyka pldsov;ets
kO]l Ukrajiny (L'viv- Kiev, 1939), p.66.
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she had to be able to think independently, possess talent,

and be free.

Pidmohyl'nyj also was . knowledgeable about
all the new psychological discoveries and advances that were
made, most notably those by Freud. This is shown very
clearly in an article he wrote about Ivan Nechuj—Levytskyj.7
In this article, he anal)zes Levytskyj from a purely Freudian
point of view.

From the very beginning, critics have had problems in
trying to deal with Pidmohyl'nyj and with his writings.

This can best be seen in the wide spectrum of critical opi-
nions that have been expressed about him, even by a respect-
able critic like Mykhajlo Dolengo. in 1924, Dolengo wrote
at least three articies about Pidmohyl'nyj. In the first
one, he claimed that Pidmohyl'nyj was similar to Khvyijovyj
and Vynnychenko, and that Pidmohyl'nyj was an epic realist.8
In another érticle, only a few months later, Dolengo claimed
that Pidmohyl'nyj was an expressionist and that his stories
were made up of separate short, dry phrases. He also added
that the essence of Pidmohyl'nyj's writings was the portra-
yal of the struggle between the conscious person and his/her

surroundings, where the struggle accomplishes nothing, but

7 Valerijan Pidmohyl'nyj, "Ivan Levyts'kyj-Nechuj," Zhyt-
tja i revoljutsija, No. 9 (1927), pp. 295-303.

8 _Mykhajlo Dolengo, "Impressionistychnyj liryzm v suchasnij
ukrajins'kij prozi," Chervonyj shljakh, No. 1 -2 (1924),
p. 173.
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only leads to the downfall of the individual.9 In a third
article from that year, Dolengo claimed that Pidmohyl'nyj
was the opposite of Khvyljovyj and that he was a naturalis-
tic réalist.lo

Dolengo also considered Pidmohyl'nyj a writer who was
neither revolutionary nor bourgeois. Pidmohylinyj can best
be described, according to Dolengo, as an intellectual's
intellectual. Dolengo saw in Pidmohyl'nyj the whole spec-
trum of human experience from the tragic to the tragicomic.
Dolengo also wrote that there was a prevailing skepticism
11

and pessimism in Pidmohyl'nyj's writings.

Yurij Lavrinenko supports Dolengo's first position,

‘agreeing that skepticism and pessimism, comparable to that

found in the writings of Andreyev and Pshybyshevskyj, are

found in the writings of Pidmohyl'nyj. Lavrinenko, however,

tries to make this skepticism and pessimism seem positive

somehow with lines like, "This is the healthy skepticism

and pessimism of a writer who sees the incapability, defeat
12

and doom of man in his era." The end result of this vision

of mankind, according to Lavrinenko, is a society "that with

9. —-———- ; "Trahedija nepotribnoji trahichnosty," Cherv nyj
shljakh, No. 4-5 (1924), pPp. 264-272.

10 —--—-- ; "Notatky do istoriji zhovtnevojivprozy ta eposu,”
Zhovtnevyj zbirnyk (1924), p. 110.

11 A. Leites and M. Jashek, Desjat/ rokiv ukrajins'koji
literatury (1917 -1927) (Kharkiv, 1928), p. 375.

12 Yurij Lavrinenko, Rozstriliane vidrbdzhennja (Munich,
1959), p. 446.
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a cold, painfully developed peace will accept and will bless
death ---- like an important law of life."13

Though Kostjuk wiites that.many of the critics from
the twénties more or less shared the same views on Pidmohyl '~
nyj as did Dolengo,14 there were individuals who differed/in
this regard. Serhij Jefremov was one of these; Jeffemov,
fairly early in Pidmohyl'nyj's career, called him the most
contemporary of all Ukrainian writers. According to Jefre-
mov, Pidmohyl'nyj's literature was based on blind incidents
or accidents of faté, where the individuals involved believed
that they controlled their own insigmificant 1ives.15 Jefré—
mov disagreed with Dolengo, claiming that there was no pes-
simism in Pidmohyl'nyj's literature. "He is not at all a
pessimist and his philosophy does not at all remind one of
the graveyard moaning of the enamoured 'superfluous people,'
Hamletized paralytics with, as Lesia Ukrainka put it, shin-

16

ing eyes." Tefremov believed that Pidmohyl'nyj's-strength

as a writer 1ay in the fact that he presented the contempor--
ary individual as hé/she really was.

He does not go off to the side for the actions,

he does not wander among insignificant details,

but goes straight to the point ---- to present

the contemporary person with his uncertainty,
waverings, infatuations, fatalism, inclination

13. 1Ibid.

14. Kostjuk, "Valerijan Pidmohyl'nyj," p. 283.

15. Serhij Jefremov, Istorija ukrajins'koho pys'menstva,
Vol. II (4th ed., Kiev-Leipzig, 1919), p. 398. :

16. Ibid., p. 402.



towards mysticism ---- because even the Revolu-

"tion has its own mysticism ---- with his apathy,

even to a certain kind of deathwish. 17

Burghardt saw Pidmohyl'nyj's characters as variations

on the Quasimodo theme, or in other words, social rejects.18

~Doroshkevych wrote that Pidmohyl'nyj "does notvreflect life

but recreates it, searching in it for some kind of final

sense, some kind of distant, idealistic goal, which is hid-

den from us."19 In another article Doroshkevych wrote that

Pidmohyl'nyj was basically a realist with a great deal of

impressionism in his work. Doroshkevych also believed that

Pidmohyl'nyj was influenced by Chekhov.20
Feliks Jakubovs'kyj believed that Pidmohyl'nyj deve-

loped out of Chekhov and Vynnychenko, but he was critical

of Pidmohyl'nyj, claiming that "with regard toisubject matter, he

is pallid and ideologically not,clear."21

While discussing Pidmohyl'nyj's Problema khliba (The

Problem of-Bread), I. Lakuza wrote that the story was very

well written, but that it did not capture life as it really

17 Ibid., p. 403.

18 0. Burhardt, Review of Vijs'kovyj litun. Opovidannja,
Chervonyj shljakh, Nos. 8-9 (1924), p. 349.

19 0. Doroshkevych, "Literaturnyj rukh na Ukrajini v 1924
r.," p. 66. '

20, ——-——- , Pidruchnyk istoriji ukrajins'koji'literatury
(3rd ed., Kharkiv-Kiev, 1927), p. 318.

© 21, Feliks Jakubovs'kyj, "Do kryzy v ukrajins'kij khudo-
zhnij prozi," Zhyttja i revolujutsija, No. 1 (1926),
p. 45.
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was.22

One of the more innovative articles about Pidmohyl'-
nyj and his writings was written by A. Muzychka. This
articlé was written ffom a Freudian position and everything
is seen in terms of Freudian symbolism. Muzychka also
believed that there was a continuous pattern in Pidmohyl'~
nyj's work and that it can all be unravelled using Freud.

As Pidmohyl'nyj fell further and further into dis-
favour with the Party, the Party critics started to criti-
cize him more and more. Andrij Khvylja accused him of being
a nationalist.24 Korjak claimed that Pidmohyl'nyj's writ-
ings reflected _}g_grkulizm.25 The Bryhada group claimed that
Pidmohyl'nyj was an anarchist and a Trotskyite and, there-
fore, én enémy of the State.26

Because the Communist Party censors have banned Pid-
mohyl'ny3j's writings, the articles in Soviet books written

after his arrest and sentencing, "are slanted to make him and

his writings look as negative as possible. . An example of

22. I. Lakyza, Review of Problema khliba, Zhyttja i revoljut
sija, No. 12 (1926), p. 358.

23 A. Muzychka, "Tvorcha metoda Valerijana Pidmohyl'nocho,"
Chervonyj shljakh, No. 10 (1930), pp. 107-121, and Nos.
11 -12 (1930), pp. 126-137.

24  Hordyns'kyj, Literaturna krytyka pidsovjets'koji Ukra-
~ Jiny, p. 77. ‘

25 V. Korjak, "Khudozhnja literatura na suchasnomu etapi
sotsijalistychnoho budivnytstva," Chervonyj shljakh,
No. 5 (1931), pp. 69-77 and No. 6 (1931), pp. 83-88.

26 Bryhada, Review of Petro Kolesnyk's Review of Valerijan
Pidmohyl'nyj, Lim (Kharkiv, 1932), p. 32.
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this is the discussion of Pidmohyl'nyj in the official Isto-

rija ukrains'koji radjans'koji literatury (The History of

Ukrainian Soviet Literature). The author of the article

sees ﬁhe'influénce of Andreyev, and the pessimism and the
skepticism, as well as the "Tragedy of unnecessary tragedy."27
Pidmohyl'nyj's writings are full of "individuaiistic incom-
municativeﬁess and subjectivism."28 His mainvcharacters are
essentially alienated beings that were created "in the spirit

of sickiy psychology."29

Pidmohyl'nyj is graphic testimony
to "how strongly certain writers held in their jaws the

traditions of the bourgeois decadent, naturalistic method in
literature.“30

Istorija ukrajins'koji literatury (The History of

Ukrainian Literature) follows the traditional.iine in denoun-
cing Pidmohyl'nyj, but does so for different reasons. Pid-
mohyl'nyj's major fault was that he "generally concentrated
his atténtion on negative happenings (literary Bohemia,
street people, unusual people, and so forth); he did not
know how to see and.recreate the positive processes that

represented the face of the proletarian city."3l

27 Akademija Nauk USSR, Istorija ukrajins‘'koji radjans'
koji literatury (Kiev, 1965), p. 125.

28 Ibid.
29. 1Ibid.
30. Ibid.
3L, ————— , Istorija kaajins'koji literatury, Vol. VI

(Kiev, 1970), p. 336.
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Western commentators on Pidmohyl'ny]j, though they
do not follow a strict line, do not shed any greater light
on Pidmohyl'nyj and on what his writings are all about.

Lavrinenko writes that in Pidmohyl'nyj's early works there

are traces of expressionism which disappear in Mis;g.32

This is contrary to the beliefs of many critics of the twen-

ties who refer to Pidmohyl'nyj as an impressionist.33 Yurij

Bojko alludes to Pidmohyl'nyj as a nationalist.34 Ohloblyn-

Hlobenko wrote that Pidmohyl'nyj is a neo-realist yet his
early works are naturalistic with elements of impressionism
énd eXpressiohism.35‘ This is very similar to what Hal'chuk
had written six years earlier.

Valerijan Pidmohyl'nyj started with psychological
stories where naturalistic elements were united
with impressionistic fixations of separate sensa-
tions; the most descriptive features, here and
~there not without influence of the lyrical, as
they called it, 'ornamental' prose (Works, 1920).
The next stage in the development of this prose
writer is marked with his putting on the first
plane the solitary person in the world, that
looks on everything through a prism of his/her
pain, suffering (maybe under the 1nfluence of the
. German Expressionists).

32 Lavrinenko, Rozstriljane vidrodzhennja, p. 446.
33 Kostjuk, "Valerijan Pidmohyl'nyj," p. 287.

34 Yurij Bojko, "Nevelychka drama na tli disnosty 20-ykh
rokiv," Vybrane, Vol. I (Munich, 1971), pp. 195-210.

35. M. Ohloblyn—Hlobenko, "Ukrajinjs'ka proza 1920 - pocha-
tku 1930 rokiv," Istoryko-literaturni statti, Vol.
. CLXVII of Zapysky naukovoho tovarystva ~ imeny Shev-
chenka (Munich, 1958), p. 93.

36 M. Hal'chuk, Literaturne #hyttja na pidsovjets'kij Ukra-
jini, Vol. I:Proza 1920-30 (Munich-Paris, 1952), p. 27.
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Generally, most of the commentators on Pidmohyl'nyj
agree that his novel Misto was his best work as a writer.
However, the opinions voiced about Misto are just as varied
as those about Pidmohyl'nyj himself. Soviet Party commen-
tators, in keeping with the policy of denouncing everything
about Pidmohyl'nyj, denounce the noyel whenever they deal
with it. One of the first people to denounce the novel was
Mykhajlo Mohyljans'_kyj. He claimed that the novel had no
redeeming social value because the characters were not con-
vincing, while the novel itself had nothing to do with the
reality that Mohyljans'kyj saw.37
This is in direct contrast to what Nikovs'kyj wrote
about Misto. He claimed that some of the characters are
definitely based on real people that Pidmohyl'nyj and others
knew in Kiev and that is how Pidmohyl'nyj's friends viewed

38 ‘Nikovs'kyj also wrote that there is no basic

the novel.
difference between the people from the city and those from
the villages. The only difference between them is that the
village youth has a different political awarenes's.39 The

. theme of the novel, according to Nikovs'kyj, is the illus-

tration of how an organism that is removed from one set of

surroundings and is placed into another set adapts itself

37 Mykhajlo Mohyljans'kyj, "Ni mista ni sela ....," Cher-
vonyj shljakh, Nos. 5-6 (1929), pp. 273-275.

38 Andrij Nikovs'kyj, "Pre 'Misto' V. Pidmohyl‘nbho,"
zhyttja i revolutsija, No. 10 (1928), p. 11l.

39  Ibid., p. 106.
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to the second set. Later the organism returns to the ori-
ginal set only to find itself alien there.40 Stepan was
this organism that totally adapted itself to the urban envi-
ronmeﬁt forgetting everything from the village. However,
he did gain something in Nikoys'kyj's eyes. What he did
gain was knowledge, which would be the basis fér his novel

about people.41

Nikovs'kyj also wrote that Stepan's career
was totally accidental and unjustifiéd, despite the fact
thatAStepan was a blind egotist and an unscrupulous career-
ist.42 He also claimed that Stepan was the new person that
had no knowledge of traditional moral values and that every-
thing he did was geared towards-hié own betterment. However,

according to Nikovs'kyj, Pidmohyl'nyj did not want the reader

to judge Stepan because,firstly, Stepan is still developing

‘as a human being, and,secondly, because Stepan is a product

of his era, that is the era of the twenties.43

In Ukrajins'ka radjans'ka entsyklopedija (The Ukrain-

ian, Soviet Encyclopedia); there is only a one-sentence state-

ment about the novel. "In the novel Misto (1927), he showed

- a misunderstanding of the New Economic Policy; he pitted the

village against the city.ﬁ44

40  Ibid., p. 108.

41. 1Ibid., p. 108. ’

42  Ibid., p. 108.

43 Ibid., p. 109.

44 Adkademija Nauk URSR, Ukrajins'ka radjans'ka entsyklo-
pedija, Vol. VII (Kiev, 1963), p. 191.
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A more colorful description appears in Istorija ukra-

jins'koji radjans'koji literatury, where Stepan Radchenko is
porﬁrayed as a careerist and a materialist. All he did in
the city, according to the authors was to precure for him-
self a comfortable life consisting of money, fame, soft job,
and loyers. Pidmohyl'nyij delves into the turbid depths of
Freudianism in order to come up with the philosophy that pro-
motes\"eternity" and the béser instincts of man, which the

45

authors believe is pessimistic.

In Istorija ukrajins'koji literatury, Stepan is des-

cribed in a similar manner as a "narcisstic egotist and a
careerist, a person without morals and without responsibili-
ties."46
Holubjeva claims that the novel is a failure because
Pidmohyl'nyj does not show the era more fully. She claims
that Pidmohyl'nyj.shows~affairly complete picture of-Stepan,
including his éreative_work and aesthetic views on the era
and on the literature of that time, but she cannot find an
'adequate reason for Stepan's actions in the novel. Another
fault that she finds iﬁ the novel is the fact that Pidmohyl'-
nyj does not make any sweeping generalizations that would

describe the era in accordance with the political bias that

she is echoing.47 Stepan is a totally negative character in

45 Istorija ukrajins'koji radjans'koji literatury, p. 141.

46 Istorija ukrajins'koji literatury, Vol. VI, p. 336.

47 Z. S. Holubjeva, Ukrajins'kyj radjans'kyj roman 20-ykh
rokiv (Kharkiv, 1967), p. 125.
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her view. She describes him as a person "who is unbalanced,
egotistical, a person of momentary moods far from the new
life, a careerist, a person who adapts things for his own
needs ...."48

Western interpretations are much more diverse, but
they are equally ' disputable. Hal'chuk compares Misto and
Stepan Radchenko to Balzac's work.

The high point of Pidmohyl'nyj's creati-
vity is his novel Misto (1928), with its grace-
ful composition, serene and thrifiy unfolding of
the subject, with its refined selection of lan-
guage (here are evident influences of the French
realist school of prose). The hero, a village
boy, the student Stepan Radchenko, fights for
his fate in Kiev during the time of N.E.P. and
Ukrainianization. He tries to conquer the city
in the same manner Balzac's heroes did, and his
career, like the path of Balzac's heroes, is not
without sacrifices (Tamara, Zos'ka). 49
Ohloblyn-Hlobenko sees the novel essentially as a

story-about a poor, formerly oppressed, village boy who
makes it big in the city after going through and surviving
great obstacles. According to Ohloblyn-Hlobenko, the first
obstacle that Stepan had to face was the fact that he was
going to a city that was largely dominated by a foreign ele-
ment; but in the end, after working hard, Stepan does become
part of city life and, after becoming a writer, he is able

to get recognition and material security. According to

Ohloblyn-Hlobenko, Stepan's victory over the city is symbo-

48  Ibid., p. 147.

49 - Hal'chuk, Literaturng zhyttja na pidsovjets'kij Ukra-
jini, Vol. I, p. 27..
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lized by his conquering of Rita.50

George Luckyj sees Stepan Radchenko, at the end of
the novel, as being a totally positive character. Stepan,
in Luckyj's eyes, has been able to overcome everything he

found in the city including the bureaucracy, prostitution,

51

and corruption. This apparently symbolizes the triumph of

the good village boy over the city and the inherent evil
found there. |
John Fizer echoes Luckyj's beliefi; and addé some anti-
Communism of his own in an attempt to make Stepan seem like
a noblé figure surrounded by a corrupt city.

Valerijan Pidmohyl'nyj's The City (1928)
is another tribute to the Ukrainian village,
hence, to the peasants' moral superiority over
the city corrupted by the Communist reforms.
Stepan Radchenko, a young village lad, comes to
Kiev with the intension of acquiring a higher
education. His world view, his ideas about
‘society, are a product of his peasant upbringing.
He is limited in his speculative ability, his
reaction to the problems he encounters are often
naive, but his common sense judgment is always
to the point. Kiev after the Revolution, instead
of being regenerated, has all the signs of moral
degeneration. Bureaucracy, bribery, prostitu-
tion are more widespread than ever. Yet, Rad-
chenko, a symbol of the uncorrupted life in the
village, heroically fights all such vices gnd
thus demonstrates his moral superiority. 5

50 Ohloblyn-Hlobenko, "Ukrajins'ka proza l920-—pochatkﬁ
1930 rokiv," p. 103. :

51 George Luckyj, Literary Politics in the Soviet Ukraine
(Freeport, New York, 1956), p. 117.

52 JohnvFizef,'“Ukrainian Writers' Resistance to Communism,"”
- Thought Patterns, No. 6 (1959), p. 78.
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The opposite view is held by Yurij Sherekh. The only
victor, in his eyes, is thé city and the victory that can be
attributed to Stepan comes from the fact that Stepan had
divesﬁedvhimself of everything that was related to the vil-
lage. Stepan became a total ufbanite. Sherekh also believed
that Pidmohyl'nyj welcomes this'triumph of thevcity.53 He
also believed that in the novel there is a "tendency towards
irony, towards skepticism, but on the first plane appeared a
greedy interest in life, in the diversity of people, and their
feelings and reactions."54

Lavrinenko claimed that the novel was written in a
style similar to Balzac or de Maupassant. According to Lav-
rinenko, the novel proved that in a sbcialist city, the bet-
ter qualities of the village character disappear, while the
" worse one of the city develop.55

The problem with the .criticism.of Pidmohyl'nyj is that
it deals with g_e“neraﬁzations; S Pidmohyl'nyj ‘deals with basi-
~cally "real" people and not with dogmas or stock"storybook
characters that can be easily divided into groups of black
and white, or good and evil. His characters are individuals
and not embodiments of broad generalizations. Pidmohyl'nyj's

purpose in writing the novel Misto was an attempt to create

an Ukrainian urban literature and in this way bridge the gap

53 Yurij Sherekh, "Ljudy i ljudyna," in his Ne dlja ditej
(New York, 1964), p. 86.

54  —we—- , "Bilok i joho zaburennja," Ukrajinsk'ka litera-
turna hazeta, No. 9 (27) (1957), pp. 1-2.

55 Lavfinenko, Rozstriljane vidrodzhennja, p. 446.
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between the village and the city in the Ukrainian psyche.

I wrote Misto because I love the city and

I do not see myself nor my work apart from it.
I wrote it in order to bring together the city

- and the Ukrainian psyche, in order to make it a
concrete part of it. And when a group of cri-
tics accuses me of supporting the peasant hatred
of the city, then I can accuse myself of ingra-
titude towards the village. But we have lived
for too long underneath the thatched straw roofs
to remain their romapficizers.

Pidmohyl'nyj, in rejecting the return to the villages,
also rejected the return: - to nature. Only dreamers still
believe that in going back to nature will happiness be found.
These dreamers are individuals who want to avoid the reality
around them altogether.

Nature is and will be one of the most wel-
come shelters, where those oppressed by reality
seek appeasement. She seems far from the noisy
wars, simple and at the same time wondrous.

The root of this feeling ---- a deep atavism,
‘flavored with a naive belief that the past was
better than the present. And nature stands
before the eyes of a dreamer, as a symbol of
the most distant past, therefore, the happiest
time of human life. 7

When Soviet critics write that Pidmohyl'nyj "pitted
the village against the city" they fail to point out two
important points. The first is that Pidmohyl'nyj castigated

both the city and the village for essentially the same rea-

'son. They both promote alienation. Stepan, because he was

56. From an article published in Universal'nyj'zhurnal,No.l
(1929), cited by Holubjeva, Ukrajins'kyj radjans'kyj
roman 20-ykh rokiv, p. 165.

57. Valerijan Pidmohyl'nyj, "Bez sterna," Zhyttja i revoljut-
sija, " No. 1 (1927), p. 42.
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an orphan, was not given a place in rural society because

he did not have any familial ties. As a result, he was con-
tinually left on the outside of this society. This developed
anti—éocial feelings in him. 1In the city, he could not get
rid of these feelings and, therefore, he continued to be
alienated until he could start to relate to people and accept
himself for what he was.

The second thing that the Soviet critics fail to point
out is that Pidmohyl 'nyj emphasizes people, rather than some
‘political or socio-economic doctrine. The character of the
city is determined by the type of peoéle who live there. The
same holds true for the village. The village is the type of
place the villagers want it to be. Pidmohyl'nyj ends up com-
paring the people of the village and the city, not because
they are both guilty of the same sort of actions, both groups
look similar, and, therefore, no great distinction can be
made between the two.

-Pidmohyl 'nyj rejected the rural option because he saw
it as a return to the Past rather than the building of the
future. Village society is built on familial relationships,

while the society of romantyka vitaizmu is based on strong

individuals. The Soviet Party line is to promote a society
based on the mass rather than a society based on the indivi-
dual and, therefore, Pidmohyl'nyj has to be condemned.
Holubjeva seems to contradict herself when she says
that Pidmohyl'nyj shows the reader his hero's inner thlnklng
and llfe, but that there is no adequate explanation for his

actions. Her second Criticism is also one that lacks credi-
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bility. Pidmohyl'nyj's novel is about his main character
and how he relates to his surroundings. He relates to spe-
cific concrete events and people, rather than vague philo-
sophiéal generalizations.

Essentially, she is criticizing Stepan Radchenko be-
cause he is human and not some mythical socialist realist
worker who sticks to one job for forty-five years without
questioning anything in life. Her accusations are either
unfounded or meaningless. VCondemning Stepan because he
adapts things for his own needs, means that she is condemn-
ing everybody who is resourceful and innovative. She claims
that Stepan is a careerist. To a certain extent this is
true, but it is not Stepan's careerism that got him places.
Stepan started out as a cultural worker who decided to
improve himself and so‘went to the Institute in Kiev. Here
he started to write and come into contact with other writers.
They elected him secretary of the magazine because they
felt he was competent enough to do the job. His talent got
him there, not.his careerism. Holubjeva totally avoids this
side of his character and other intricaéies of his character.

The problem with Ohloblyn-Hlobenko's commentary is the
fact that the novel is somewhat more complicéted than he
makes it out to be and also in the fact that Stepan does not
conquer Rita. In fact, he is afraid of her and he is glad
thét'she is not staying in Kiev for very long;

Fizer claims that Stepan is morally superior to the
other people of the city. Nevertheless, stepan is just as

cruel and as heartless as the others. He jilts Zos'ka after
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leading her on and still expects her to be waiting for him.
The only difference between Stepan and the other people in
the novel is that Stepan feels guilty aftér he learns of

58 This

Zos'ka's suicide, while nobody else seems to care.
is not the basis for any moral superiority.

Stepan's Victory, if there is one, is not that he gets
rid of the wvillage in.himself, but that he has gone through
the whole spectrum of human experience, which nobody else in
the novel can say that he/she has done. The city has not tri-
umphed because it is still populated by people who are essen-
tially non-creative beings and who strive to avoid all respon-
sibilities while living in their own escapist fantasies.

Both‘Lavrinenko and Fizer faii to realize that for a
long time before "socialism" was established or even thought
of, writers; especially the early nineteenth century romantic
writers, had been claiming that the industrial city was an
evil place, and that only in the»pasﬁoral“villages and coun-
trysides was "good" revered. -Pidmohyl'nyj wanted to get rid
of this romantic vision of life in the .villages and this is
especially evideht in his early short stories.

Lavrinenko and Fizer also fail to realize that the
city that Pidmohyl'nyj is presenting is a direct continua-
tion of the czarist city. The social problems are still the
same. The alienation which caused people to remain solitary
beings in Artsybashev's Sanin and in Kuprin's‘zégg (The

Pit), both of which were written before the Revolution, is

58 Pidmohyl'nyj, Misto, p. 254.
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also found in Pidmohyl'nyj's city. The city, itself, has
not changed at all. The same establishments are still open,
emphasizing the continuation of the same lifestyle. The

59

most graphic example of this is Maxim's, a cafe open before

the Revolution and still open after it, frequented now by NEP

men.60 The political implications that Lavrinenko and Fizer
raise are nothing more than a * attack against the Soviet
Union.

The major problem with the criticism of Pidmohyl'nyj
is that nobody deals with the intricacies of his characters
or of his writings. The critics generally deal with his
writings very superficially and eméhasize whatever suits
their needs instead of dealing with the whole work. Not one
of the commentators mentioned dealt with the topic of roman-

tyka vitaizmu in Pidmohyl'nyj's work, yet he was one of the

first supporters of this doctrine.
When dealing with the main characters in Misto, the

same is seen again. Stepan is categorized as either good or

59 At Maxim's cafe a plump, fascinating Roumanian made his
violin whistle like a nightingale; his gorgeous eyes
sad and languorous with bluish whites, and his hair like
velvet. The lights, shaded with gypsy shawls, cast two
sorts of light ---- white electric light downwards,
orange light upwards and sideways. The ceiling was
draped star-like with swathes of dusty blue silk, huge
diamonds glittered and rich auburn Siberian furs shone
from dim, intimate corners. 2And it smelled of roasted
coffee, sweet vodka and French perfume. Mikhail Bulga-
kov, The White Guard, translated by Michael Glenny
(London, 1971), p. 52.

60 Pidmohyl'nyj, Misto, p. 211.
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evil. Everything that Stepan does in the novel cannot be
justified, but he does do some positive things. Condemning
him for just one side of his character, or praising him for
one side of his character is only a partial eva]uatio,n_; =<7, Stepan
is a much more complicated character than that and should be

treated as such.



CHAPTER II

The Ukrainian City in the 1920's

- The Soviet Ukraine in the 1920's was trying tb rebuild
and recover from the devastating war of the previous decade
and the subsequent Civil War, as well'as trying to build a
socialist state. War Communism, as it had been practised
during the Civil War, had not stimulated the economy. Far-
mers produced only what they needed for themselves and did
not produce for trade. Industrial production, due to a
shortage of raw materials, also fell. 1In order to stimulate
industrial productivity in the cities and agricultural pro-
ductivity in the countryside, N.E.P. (New Economic Policy)
was instituted.

N.E.P. was geared to help the small private entrepre-
neur in the city (who employed less than twenty people) and
the family farm operations and cottage industries in the vil-
lages. Because N.E.P. was geared to pacify the peasantry, a
debate raged within the Communist Party about the wvalidity
of the program and how it was going to help build the uto-
pian socialist state. Those in favor of the program argued
that this was the only way to build the socialist state.
They believed that the only way to have a strong industrial
capacity would be first to have a strong "grassroots" indus-
trial base. This could be achieved only through N.E.P. The
small entrepreneur would buy the raw materials necessary
fromvthe state and produce finished products which would be

distributed through the various state-owned outlets. As the
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small entrepreneur would start to expand, he/she would be-
come more intertwined with the state-owned industries until
the two would finally merge. In this way, stronger, large-
scale industrial development would take place. The problem
with this sort of development was that it was a long time in
coming, while the opposition to N.E.P. wanted‘large—scale
industrial development to take place immediately, bypassing
‘the development of the grassroots.

N.E.P. was also frowned on by some of the Party mem-
bers because it was a policy first proﬁoted by the Menshevik
faction. The Party hardliners also disapproved of N.E.P.
because it guaranteed a set price to the agricultural pro-
ducers, but did not guarantee a price to the industrial pro-
ducers. This was seen as a sell-out to the pPeasantry because
it placed them in a privileged position.

N.E.P., however, did succeed in getting industry-gbing
again in the Soviet Union, but it did have some negative side
effects. All the .felons ; and the speculators; who had gone
underground during the Revolution, surfaced again, hoping to
make large speculative profits'and live like the rich had
done before the Revolution. They succeeded. This, in turn,
led to fairly widespread corruption. The NEPmen, as they
were called, propagated this corruption, not caring about
what would happen to them if the government ever decided to
clamp down on N.E.P. Most NEPmen never expectéd N.E.P. to
last for any great length of time, so they were making the
best of the situation, spending ﬁheir profits as soon as

they came in. This, in a roundabout way, helped to streng-
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then the economy because it kept the money moving. People
were buying and selling rather than hoarding their money,
which was now Soviet paper money instead of czarist gold.
People,‘leery of paper money, knew from past experiences
with czarist paper currency, that commodities were much more
valuable in times of crisis and this became another reason
behind the great spending spree.

The second task of N.E.P. was to bring the peasantry
and the urban proletariat closer together by showing them
that by working together they would be able to create the
utopian socialist state where they would be equal partners.
_This dia not take place. The split between the two groups
widened during N.E.P. as the urban and the rural economies
were being reorganized. The guaranteed price that the agri-
cultural producers received created a scissors effect on the
economy. - In the beginning of N.E.P., the rural populus was
in a better economic position, but as N.E.P. progressed, the
urban-proletariat's standard of living rose.

Real wages of the workers in terms of purchas-

ing power were only 69.1 percent of the 1913

level in 1923-4. Thereafter, there was a

steady rise to 85.1 percent in 1924-5, to 108.4

percent in 1926-7, and 111.1 percent in 1927-8.

Moreover, in the latter years of N.E.P. the

worker was eating more than in 1913, and his

working day fell from 8.5 hours in 1921 to 7.46
hours in 1927-8.

1. Leonard Schapiro, The Communist Party of the Soviet Union,
(London, 1960), p. 332. :
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There was a similar increase in the standard of liv-
ing for the peasantry. Grain production in 1926 - 1927 was
62 percent greater than the grain production in 1913. How-
ever,‘there was only a 26.3 percent increase in the grain
marketed in 1926 - 1927 over 1913.2 Schapiro claims that the
peasant used the rest of the grain for his own purposes, thus
increasing his own standard of living.

Private industry went the road that the supporters of
N.E.P. claimed it would. 1In 1923 -1924, roughly one-third
of the industry was in private hands. By 1926 - 1927, this
percentage had slipped to 20.8 percent.3 With N.E.P., many
new job opportunities opened up in the cities and because of
this, many peasants léft their subsistence farming operations
to come to the city in search of work. Joining them in the
search were those workers who had earlier left the cities
during the war years. Unfortunately, there were not enough
jobs for all the work force. In 1927 - 1928, there were about
one million unemployed, most of whom were peasants who had
come to the cities.4 |

The influx of peasantry to the cities created a whole
new sériés of problems in the Soviet Ukraine. Although eth-
nic Ukrainians were in a majority position throughout thé

country, they were predominantly a rural group. Less than.

2 Ibid., p. 339.
3 Ibid., p. 332.

4  Ibid., p. 332.
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10 percent were found in the cities. The Russian community
living in the Ukraine, however, was generally an urban
group, and though they were only a minority, they dominated
the ufban scene. They made up 44 percent of the urban popu-
lation compared to the Ukrainians who made up only 36 per-
centoftheurban population.5 These are figures from the 1925
census. The influx of the peasaﬁtry into the cities was so
great that according to the 1926 census the balance had
shifted to favor the Ukrainian element. Ukrainians accounted
for 42 percent of the urban population in Kiev,while the Rus-
sian element accounted for only 24 percent. - In Kharkiy, the
Ukrainian element made up 38.3 percent. and the Russian 37
-percent. In Dnipropetrovsk, the Ukrainian element made 35.9
percent while the Russian element accounted for 31.5 percentﬁ

‘Such a rapid change in the population did not help to
improve the relationships between- the peasantry and the
urban population. AThis was not aided by the fact that due
to a stringenthussification program instigated by the czar-
ist regime, culminating with the banning of the Ukrainian
printed word in 1876, Eastern Ukrainian cities were fairly
extensively Russified. Russian bureaucrats had been imported
from Russia, while Ukrainian bureaucrats who wished to éd-
vance in the czarist regime allowed theméelves to be Rus-
sified. Despitevthis, there was a strong and continuous pro-

5 Robert S. Sullivant, Soviet Politics and the Ukraine
(1917 - 1957) (New York, 1962), p. 24.

6. V. Kubijovychc "The National Groups on Ukrainian Ethnic
Territory", UKkrainian Concise Encyclopedia, Vol. I, p. 216.
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Ukrainian movement in the late nineteenth century. Though
it deﬁeloped through many different stages, its effectiveness
and support among the proletariat and the peasantry has to
be questioned. Jevhen Chykalenko's reminicenses give witness
to this in a joke.

If the train from Kiev to Poltava which carried

delegates for the unveiling of the monument to

the poet Kotliarevsky in 1903 had crashed, this

would have meant, it was said jokingly, the end

of the Ukrainian movement for a long time;nearly

all the leading personalities of the movement

travelled in two cars on the train.

The city was seen as a symbol of domination by the
peasantry, and,therefore, it was a negative place. This led
to a feeling of ill will on both sides and a hatred of the
other. The peasantry, partly jealous of what seemed to them
to be a better material life in the city and partly antago-
nistic towards the urban dwellers because they saw their
lives being run and controlled by the cities, developed an
antagonism towards everything and everyone associated with
urban life. An example of the antagonism between the peasan-
- try and the urban population can be found in the writings of
Peter Skorevetanskii from 1919.

The city rules the village and the city is

"alien". The city draws to itself almost all

the wealth and gives the village almost nothing

in return. The city extracts taxes which never
return to the Ukrainian village. 1In the city

one must pay bribes to be freed from scorn and
red tape. In the city are warm fires, schools,

theaters, and music plays. The city is expen-
sively dressed, as for a holiday; it eats and

7 .Ivan Rudnytskyj, "The Role of the Ukraine in Modern His-
tory," Slavic Review, Vol. XXII, No. 2 (1963), p. 201.
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drinks well; many people promenade. In the
v1llage there is nothing besides hard work,
1mpenetrable darkness, and misery. The c1ty

is aristocratic, it is alien. It is not ours,
not Ukrainian. 8

The feelings of the city dwellers, especially those
of Russian ancestry, towards the peasantry was equally harsh.

An example of this is found in Bulgakov's The White Guard,

where Bulgakov describes life in Kiev in 1918 during the
Civil War.

They neither knew nor cared about the
real Ukraine and they hated it with all their
heart and soul. And whenever there came
vague rumors of events from that mysterious
place called 'the country', rumors that the
Germans were robbing the peasants, punishing
them mercilessly and mowing them down by
machine-gun flre, not only was not a single
indignant voice raised in defence of the
Ukrainian peasant but, under silked lampshades
in drawing-rooms they would bare their teeth
in a wolfish grin and mutter:

Serves them right! And a bit more of

that sort of treatment wouldn t. do 'em any

harm either. I'd give it 'em even harder.

That'll teach them to have a revolution —----

didn't want their own masters, so now they can

have a taste of another!

The peasants were coming to a Russified city, and they
did not like this. They wanted a Ukrainian city since the
cities were on Ukrainian territory. The Ukrainian Communist
Party agreed with this, and it instituted a program of Ukrain-

ianization. This program was supposed to make the cities more

Ukrainian and to ease the tensions between the urban prole-

8 Sullivant, Soviet Politics and the Ukraine (1917-1957),
p. 332.

9  Bulgakov, The White Guard, p. 56.
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tariat and the rural peasantry. Thié program involved items
like changing the language of government from Russian to
Ukrainian to teaching factory workers Ukrainian. This pro-
gram wés readily accepted by the Ukrainian sigde of the popu-
lation, but it did not meet with a great deal of enthusiasm
from the Russian side. The program also brought into ques-
tion what kind of Ukrainian language should be brought to
the cities. Of the two options that were open, one was the
language spoken by the4peasantry, generally an illiterate
lot, speaking a dialect understood only in specific locales,
while the other one was a literary language, spoken by almost
no one.

The rural-urban problems were responsible for the
rise of another debate in the Soviet Ukraine. Various liter-
ary groups were arguing among themselves about what the ideal
future Ukrainian Communist was.going to be like and where
the starting point for the development of this ideal being
was. Some groups like Pluh (Plough) claimed that the ideal
future Ukrainian Communist should be based on the Ukrainian
peasant because the peasant, they argued, best retained the
traditional Ukrainian Ccharacteristics. Other groups such as
Hart claimed that the peasant was not superior to the fac-
tory worker.l They included everyone in their formula for
the creation of the ideal Ukrainian Communist. The AsPanFut
(Association of Pan Futurists) stressed the cbncept of a

world revolution rather than merely a purely Ukrainian oneﬁﬂ

10 Clarence Manning, Twentieth Century Ukraine, (New York,
1951), p. 172. -
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During this debate many different manifestoes were written
with various writers signing them and proclaiming their
allegience to this or that concept.

Western influences did not help to unite the rural
and the urban groups. In Western Europe, industrialization
was more or less complete in the twenties and the debate cen- i
tered on whether the industrial city was a positivé element
in life or not. The two most vocal personalities in this
debate were F. T. Marinetti and Oswald Spengler who took
opposing sides. The irony about this debate is that both
ended up supporting fascism.

Marinetti and the rest of the Italian Futurist move-
ment welcomed the new industrial city with open arms. They
accepted everything that the industrial city had to offer
and called on the'poets of the future to write about the
wonders of the industrial world.

We will sing the great masses agitated

by work, pleasure, or revolt; we will sing the

multicolored and polyphonic surft of revolu-

tions in modern capitals; the nocturnal vibra-

tions of arsenals and docks beneath their glar-

ing electric moons; greedy stations devouring

smoking serpents; factories hanging from the

clouds by the threads of their smoke; bridges

like giant gymnasts stepping over sunny rivers

sparkling like diabolical cutlery; adventurous

steamers scenting the horizon; large-breasted
locomotives bridled with long tubes, and the
slippery flight of airplanes whose propellers

have flaglike flutterings and applauses of en-
thusiastic crowds.

11 F. T. Marinetti, "The Futuristic Manifesto," in Theories
of Modern Art, ed. Herschell B. Chipp (Los Angeles, 1973),
p. 286. _




34

Spengler saw the city in a totally negative light.
His ideal person was the pastoral villager, who did not
stray beyond the confines of his rural existence. The
industfial city, on the other hand, was a haven for nomadic
beings who were part of the faceless mass that resided there.
The city dweller was an unproductive being with no respect
for any of the traditional things of life like religion or
the class structure. Spengler saw the city dweller as an
atheist and a sly individual with nothing to offer anyone.12
Spengler also proclaimed that Europe was dying and that it
was in need of a new order. However, this new order was go-
ing to be essentially the restoration of the old class struc-
ture.

Spengler's and Marinetti's proclamations were heard
in the Soviet Union. One of the individuals who listened
was Mykola Khvyljovyj. Khvyljovyj wrote that there were two.
sides to-Europe, a positive side and a negative side, and
that it was this negative side that was dying. He also

wrote that Europe would be revitalized by the azijats 'kyij

. . . ‘ 13
renesans (Asian Renaissance) as proclaimed by Zerov.
Essentially,_what all this meant was that the new Soviet cul-

ture that was being created, after absorbing the best elements

12 Oswald Spengler, -"Organic Logic of History," in Modern
Tradition, ed. Richard Ellmann and Charles Feidelson,
Jr. (New York, 1965), p. 492.

13 Mykola Khvyljovyj, "Pro Kopernika z Fraenburgu abo abe-
tka azijats'koho renesansu v mystetstvi (Druhyj lyst do
literaturnoji molodi)," in Dokumenty Ukrajins'koho kom-
munizmu, ed. Ivan Majstrenko (New York, 1962), p. 105.
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of Western European civilization, like Marx, Darwin, and
Goethe, would create a new culture in Western Europe. Noth-
ing, howeVer; was mentioned on how to bring the Ukrainian
‘peasantry and proletariat closer together. "Khvyljovyj, in
fact, had a running battle with the peasant writers that
belonged to the literary organization Pluh (Plough).

A new type of literature and a new type of hero were
needed for the evolving Soviet culture, and so Khvyljovyj

proclaimed his romantyka vitaizmu, a literature of life,

based on the writings of Plekhanov. This new hero was an
independent individual with his/her own thoughts, freedom,
and talents.14 Though he generally avoided the manifestoes
and the politiking that was going on, Pidmohyl'nyj did sup-
port Khvyljovyj in his call. 1In Khvyljovyj's vision, there
was no difference between the proletariat and the peasantry
because he dealt with individuals; however, that was still
not enough to bring the two sides‘together. Everywhere the
gulf between the urban and the rural populus was widening.
As has been stated earlier in the opening chapter,

Pidmohyl'nyj wanted to bridge the gap between the city and
the village in the Ukrainian psyche with his novel. Pidmohyl'-
nyj does not write anything positive about the industrial

city, but he does not condemn it either. However, he does

reject the pastoral option by showing it to be just another

escapist dream. 1In the novel he shows this through'Levko

14 Hordyns'kyj, Literaturna‘krytyka'pidsovjets'kbji Ukrainy,
p. 62, '
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who wants to go back to the Villages and watch the Cossacks
riding the steppes again. This is an extremely naive idea
because in the age of the machine, the horseman has been
left béhind.

Pidmohyl'nyj's city and life in it are not something
that can be seen in simple. clear-cut terms‘like black versus
white, where the village is the white part as the Populists
saw it. It is a much more complicatéd place where every-
thing can be found and experienced, both good and evil. The
same is true of the people. They are also complicated indi-
viduals that cannot be placed into simple categories. |

The issues that Pidmohyl'nyj deals with are not the
same political and economic ones that the manifesto writers
saw as being important. However, they are just as relevant,
if not more relevant, because they are the issues of a con-
temporary society rather than the'society that has yet to be
created. Pidmohyl'nyj deals with alienation, the conflicts
between the individual and society, and life in the twentieth
century. It is because Pidmohyl'nyj deals with the issues
plaguing the twentieth century that Jefremov claimed that
Pidmohyl'nyj was the most contemporary of all Ukrainian wri-

ters.15

i5 Jefremov,,IstOriﬁa ukrajins;koho‘pys'menstva,;Vol. IT,
p. 398.




CHAPTER III

Pidmohyl'nyj's City

- The character of the city as presented by Pidmohyl'—v
nyj cén be summed up very simply. The city is full of con-
tradictory elements that somehow are able to co-exist. On
the surface at least, the city is a continually moving,
active place, full oflexcitement. It is full of energy and
life, with everything going on at a very fast pace. This is
the first impression that Stepan has as he arrives.l The
city is swirling around with one action leading into the next
one. What Stepan essentially sees is a kaleidoscope of
images and sounds that seem to be going on in a totally chao-
tic fashion; yet at the same time, these images do have an
overall structure and meaning. I

This view of the city can be attributed to the fact
that this is Stepan's first contact with one, and he does
not know what to expect. Because of this, everything goes
by so quickly that he is only able to grasp certain elements
rather than a whole image. But even after Stepan does be-
come accustomed to the city, Kiev is still the same, even at
night, when everybody is supposed to be resting in prepara-
tion for the upcoming day. Kiev seems to have so much eneréy
that the people and the city never have to rest or, rather,
recharge. Everywhere the city is just sounds, movement,

parts of bodies, actions and reactions, lights, colors and

1. Pidmohyl'nyj, Misto, p. 16.
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garbled conversations. It is a continual chemical chain
reaction withQut a beginning or an end.2

Pidmohyl'nyj's vision of the city, as seen through
the eyes of Stepan, is not a unique vision. A similar
vision of the city was held by the German Expressionists,
who were almost an exclusively urban group. Ohe of the
best examples of the German Expressionist city, depicted
as total movement, is found in the films of Walter Ruttmann.
These ﬁilms were very popular, indicating that many people
shared the same view of the city andithat it was not just

the view of an intellectual elite. A night scene in Rutt-

man's Berlin: Symphony of a Great City looks like this.

A kaleidoscope arrangement of shots sur-
veys all kinds of sports, a fashion show and
a few instances of boys meeting girls or try-
ing to meet them. The last sequence amounts to
a pleasure drive through nocturnal Berlin, lu-
minous with ruthless neon lights. An orchestra
plays Beethoven,—the legs of girl dancers per—
form; Chaplin's legs stumble across a screen;
two lovers, or rather two pairs of legs, make
for the nearest hotel; and finally, a true
pandemonium of legs breaks loose; the six-day
race going on and on without 1nterruptlon.

Ruttmann's vision of the city shows a much more dis-

jointed city where everything that goes on is part of a

whole (a day in the life of a modern city), but each action

is not directly influenced by the previous action. In Pid-

mohyl'nyj's city, on the other hand, everything is somewhat

2. Ibid., p. 37.

3. Siegfried Kracauer, From Caligari to Hitler (Princeton,
New Jersey, 1947), p. 184.
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more organized with one action directly influencing the sub-
sequent action, as in a chemical reaction. The actions are
still somewhat random, but they are much more ordered than
those'bf Ruttmann's city.

‘This idea that life in the city is part of a molecular
structure involved in a chemical reaction is fﬁrther empha-
sized in the novel when Stepan admits that he saw the city
as being at the center of a solar system with all the villages

rotating around it.4

The city can also be looked upon as a
dying sun or Supernova. It is expanding its brilliant outer
limits and is drawing'smaller objects/people towards it, while
the center is dead. Pidmohyl'nyj's Kiev, on the surface, is
full of energy, drawing people to itself, but in the inner
city, there is a total vacuum. It is a cold dark place with-
out any sparks of life. It is almost like the calm in the
cénter of a storm. Tﬁis is-the -area that has to be revitali-
zed by pedple<like Stepan who have come to- the city in order
to change it.

The outer city is a very deceptive place and provides
only a very superficial view of the city. The inner city,
on the other hand, is the city that is behind the exterior
facade, and it is here, where the individual is shown as he/
she really is; rather than in the role he/she takes on in

the outer city. The surroundings that a person is found in

are a direct reflection of that person's character. Kiev's

[

4 Pidmohyl'nyj, Misto, p. 160.
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inner city, as portrayed by Pidmohyl'nyj, therefore, is a
direct reflection of the people that shaped the inner city.
The inner city is not full of 1life, energy, and sen-
sualiﬁy like the outer city is. It is dark énd stagnant.
This is the part of the city that is rotting away, and nobody
is'doing anything about it. . The inhabitants_accept it and
leave everything as it is. An example of how the inner city
looks at its worst can be found in the private dining room

that Zos'ka takes Stepan to.5

The dining room, itself, was
hidden as part of an underground tunnel system. The waiter
who leads them to their room is described as being perfectly
comfortable working among all the decay around him. The
waiter is'aléo described as being a figure without any recog-
nizable characteristics. The air of the dining room, because
it had nowhere to escape to, is stifling.6 The dining room,
which was essentially a hole bencath the surface of the
earth, had not been cleaned, or so it seemed, since the
estéblishment had been built. It was rotting away inside
and smelt of vomit,excremené, and spilt wine. The filth of
the establishment, which had been collecting over a period
of many years, had penetrated the brick walls in layers of

burnt dirt.7' Stepan was repulsed by this place, while

Zos'ka, a person who had lived totally in the inner city,

5 Ibid., p. 150.

6 Ibid., p. 150.

7  Ibid., p. 151.
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accepted it as being nothing out of thé ordinary. In fact,
she wanted to spend her whole 1life there.8
- Vyhors'kyj shows Stepan more of the inner city. He
introduces Stepan to the way the inner city bperates. In
the beer cellars he points out to Stepan how the prostitutes
go about their business, even though prostitution is against
the law. This shows that the people, in their essential sel-
ves, have not changed at ail. Even though the Revolution
was supposed to have freed people from prostitution and the
need for people to become prostitutes, the prostitute is
still there and so is the customer.

Everything associated with the inner city is negative
because it stops all devélopment and creative progress. The
Institute is a prime example of this. The fact that it is
an institute shows that it is limited, with set boundaries.
At first, Borys was not allowed into the Institute because
He was the son of a priest. This has nothing to do with his
abilities and his capabilities. Because Borys was outside
the Institute's frame of reference: , he was not tolerated.
Only a select group is tolerated. In the end this means a
select class of people. The Institute also deals exclusiveiy
in statistics and in numbers, totally avoiding the human
éspect in its program of studies. The Institute has only
one'goal, which is to create good Party members and workérs

who will follow Party directives without questioning them.

8. 1Ibid., p. 151.
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This is another example of how limited the establishment is.
No new ideas can be created here because the Institute is
set up only for the regurgitation of ideas of the Party
instructors.

The outer city/inner city conflict is found in the
everyday lives of the people of Kiev. For example, it is
found in Musin'ka's house. The facade of the house shoWs
at first that a happy family lives inside, but what is found
inside is the exact opposite.

Musin'ka's house has to be looked upon as a museum.

It serves only as a place where articles like stamps and
books can be collected and storgd.' Nobody in the household
had developed fully when Stepan arrived. Musin'ka's deve-
lopment stopped with her first experience with her father's
servant, Stepan, and only after her meéting with Stepan Rad-
chenko does it-continue. Maksym is an individual who never
grew up. Everything has to be the wéy~he wants it to be.
Maksym could not face up to énything that seemed-unpleasant -
to him and so he became an escapist living at first in a
wérld of opiated dreams and later in a world colored by alco-
hol. Musin'ka's husband just "faded into the woodwork" and
is no longer a factor in the novel or in the household it-
self,‘even though at one time he was an extremely domineering
person. He is just a harmless artifact from the pre-Revolu-
tion era. When Stepan comes to the household; he is a village

boy and this village-boy concépt is carried on there. He

L5
not

does all the village/household chores, but this d%e%ﬁ

limit him to being just a village boy. He write% hiss
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stories here, thus continuing his development.

Nadja's and Borys' apartment (discussed at the end
of the novel) is another example of the inner city. The
apartment is full of bourgeois bric-a-brac and is similar to
Musin'ka's house before Stepan came. It is like a museum
because of the collection of various articles, which had
never before been a part of their lives. This is evident in
Nadja's attitude to and reception of Stepan. She starts
talking in the formal manner rather than in the. personal, as
they had earlier when they first arrived to the city. She is
behaving like a high class lady would behave before a poorer
individual that she was trying to impress.

Another contradiction arises in Pidmohyl'nyj's outer
city. In the continual flow of the outer city, the people
are faceless and appear as members of a crowd, but they still
possess certain distinctive features that separate them from
the rest of the crowd. ‘They are separated from the crowd,
not as individuals, but because of the roles that they are
acting out. The identification of these people does not go
any deeper than the role that they are actiné out. One is
a streetHamlet; another is a businessman; while'.a third is
a tramp. No further, deeper or more personalized identifi-
cation is made. There is also a sense of great camaraderie
on the streets where no one seems to be out of place and

where there seems to be a place for all.9 But the people

9  Ibid., p. 37.
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still seem to be very indistinct and depersonalized, playing
out roles assigned to them. One person's action is dependent
on another's reaction to someone eise's action. In other
words, the process is almost similar to a chemical reaction
with none of the participants possessing or controlling any
energy or free will of his/her own. |

Sherekh wrote that in Nevelychka drama, there were

elements of existentialism comparable to Sartre's view of

life.lO

Pidmohyl'nyj's vision of the outer city can alsq be
called existentialist. The inaividual is in a totally power-
less position;hﬂVherlife is controlled by the community and
he/she cannot change the situation nor can he/she change the
community.

Traditionally, the city has been looked upon as an
evil place where people are corrupted, while the countryside
was seen as the only place where goodness and righteousness
have been preserved. Pidmohyl'nyj shows that this is untrue.
Pidmohyl'nyj placeé_the emphasis -on people and says that they
make the place, rather than the piace making the people. The
most notable example of this is when Stepan goes to the pri-
vate dining room with Zos'ka. Here, he comments that the
same type of cell, that was used by the monks of the Lavra
Monastery for‘méditation, prayer and generally for the spread-
ing of good, can also be useé as é filthy dining room, where

people can behave as they please without anyohe fakingfnotice

10 Sherekh, "Bilok i joho zaburennja," Ukrajins'ka litera-
turna hazeta, No. 9 (27) (1957), pp. 1-2.
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of them or as a place where a prostitute takes her customers.
It all depends on the people and on what they want to make of
the place which tﬁey inhabit. The cell itself is an inani-
mate object and has no free will of its own, and, thgrefore,
it accommodates itself to whatever purpose it is used for.ll
The same goes for the rest of Kiev. It is, and it
will be, the_city.that‘the inhabitants of Kiev want despite
official regulations to the contrary. In the picture that
Pidmohyl'nyj presents the reader; Kiev is the city that the
peoéle of Kiev wanted and created. This is shown best in
the beer cellars and the dining establishments. They are
packed with people. If the people of Kiev had not wanted
these establishments, they would not have gone there in the
first place, and the establishments would have had to change
whatever was necessary to entice people back again.
Pidmohyl'nyj destroYs another myth about the city.-
The nineteenth-century Romantics, who believed that the pas-
toral life was better, also believed that the industrial
city was trying to barricade itself againét nature and,
using the new te;hnolOgibalAadVances, was trying to create
an artificial environment that would be subservient to the’
machine and under its control. The only positive thing about
this new environment would be that it would be pleasing to
all. In the ideal city of the Romantics, as Ruskin wrofe,

"yvou will be able to breathe in their streets, and the 'excur

11 Pidmohyl'nyj, Misto, p. 150.
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sion' will be the afternoon walk or game in the fields
around them."12 Ruskin's vision of the ideal city is basi-
cally a continuation of the pastoral vision. It is also
the}vision of life as seen by the idle rich.

Pidmohyl'nyj's city is just as open to the natural
elements as the pre-industrial one was. The city cannot
escape from nature and its elements. Nature can be found
everywhere. It can be found in the underground dining
rooms, causing the various components of the dining rooms
to rot.13

The effects of the natural elements can be seen in
the outer city much more readily than in the inner city.
Everything in the outer city moves much faster and so do
any changes to the environment. Here the people of the
outer city and the city itself have to come into contact
with nature and its elements. With every change in the wea-
thér, the people are forced to change their accustomed manner
‘of behavior. The autumn rains force all the people off the
streets, showing their insignificance in the face of some-
thing that is much more powerful than theyvare énd beyohd
their control.14

Man has no control over nature; nor will he get any

in Pidmohyl'nyj's city. Man cannot even predict the weather

12. Lewis Mumford, The Culture of the Cities (New York,
1938), p. 222.

13 Pidmohyl'nyj, Misto, p. 150.

14 Ibid., p. 143.



47
precisely. Any of his attempts at predicting the weather
become the butt of a joke, and show man's fallibility in the
face of forces he cannot control.15

| The outer city does not live in opposition to nature.
It is able to live alongside it without any great problems.
It adapts to seasonal changes and orders its life to match
these chéngés. Seasonal changes are a part of the city's
existence, but the ﬁain elément of any urban life is still-
man. Man is at the’heart‘of the city and when the city
adapts to seasonal changes, it is actually man changing along
with.the elements. He cannot escape from nature no matter
how he tries. Nature will catch up with him even in the beer
cellars and in the dining establishments.

On the surface, the city looks like an energetic

place that is all-powerful, but beneath this facade, the city
is crumbling and dying. Stepan seems-justified in believing
that the cify is full of decayihg ﬁéterial that has to be
removed.16 In Kiev, as in any other city, the most important
element are its people. They are the ones that decide what
type of character the city is going to have, and Pidmoh?'nyj
realizes this. He does not try to hide behind some great
intellectual truth in describing the city; but rather, he
just presents the city in the way it appears to him. Tﬁe

problems that are found there are not caused by the city, but

15. 1Ibid., p. 107.

16  1Ibid., p. 21.
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by the people who live there.

Pidmohyl'nyj was not the only writer who dealt with
life in the Ukrainian city in the late twenties. Mykhajl
Semenko, one of the more prominent members of the Ukrainian
Futurist movemeht,-also wrote about life in the city. He
believed that the essence of city life revolved around the
cabarets and parks. The city was alsq'a place where perver-
sionS‘could'be satisfied.l7

Another writer who dealt with the topic of the city

was Victor Petrov (V. Domontovych). In his two-part novel,

Doktor Serafikus, he also describes the city, the people, and

life in general in the late twenties. The novel itself was
written in 1928 - 1929, but was not published until 1947 in
Germany. 'In the novel,D&mmﬁmgﬁhclaims that the people were
living under the illusion that they were self—éufficient.
This illusion was partly.fostered by what seemed to'bé,the
good life approaching during the N.E.P. years.18

According to Demontoieh, the majbrity~of the people who
lived in the cities had come from the villages and were be-
ingvurbanized in one way or another. However, they still
regarded the "old world landowner" llfestyle as the hlghest
form of life. They lived a life as if nothlng bothered them,
buying carpets, furniture, gold and buildings. There was

also another group of people in the city who, reading about

17. A. Shamraj, Ukrajins'ka literatura (Kharkiv, 1928), p.157.

18. V. Domontovych, Doktor Serafikus (Munich, 1947), p. 95.
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the impending outbreak of war that was supposed to engulf
the Soviet Union at almost any time, started to panic. This
group started to hoard éugar, salt, gas and gold.lg

According toDementevych, the major change in life was
caused by industrialization and the conveyor belt. ‘The wor-
ker, instead of building an auto or sewing a pair of pants,
performé only one action over and over again. Theiworker
loses control over the object that he is making. His work,
therefore, is without purpose.20 In the days before indus-
trialization, each person was an artisan (tailor, carpenter,
glassblower) who could take pride in his work. Contemporary
man, according to Dementevigh is only a worker who completes
details.21 Contemporary'man has no goal in life. Contem-
porary man is a person who is locked in a schematic existence
with no way out.22

Some agreement bétweeanmm&wyﬁand Pidmohyl'nyj can be
found. Both believe that man in-the twentieth century is in
trouble. Both believe that man is trapped“in an existence
he/she cannot get out of. However,Dwmentevich believes that
man's success canlonly come from returning to the past. Pid-
mohyl'nyj, on the other hand, believes that man's success has

to come from the rebuilding of the old society and creating a

new future. Pidmohyl'nyj rejects returning to the past.

19  Ibid., p. 98.
20 Ibid., p. 99.
21  Ibid., p. 100.

22 Ibid., p. 101.
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Pidmohyl'nyj's city may not be the ideal haven, but
it is certainly not as negaﬁivé a place as Semenko portrays.
Pidmohyl'nyj's city does encompass the cabarets and the
éarks but it also includes the business offices and the vari-
ous schools. This leaves Pidmohyl'nyj's city as a fairly
unique phenomena in Ukrainian literature because nobody else

sees the city in the same terms that he does.



CHAPTER IV

The People of Kiev

Pidmohyl'nyj believed that man was essentially a
very insignificant being whose fate was not in his own hands,
but in the hands of forces beyond his control. Life, for
Pidmohyl'nyj, was something that was frightening and uncer-
tain, similar to a lottery where the final outcome is not
controlled by man, but by some uncertain and uncontrollable
force like fate. Life is hard, cruel, and shows no mercy to
anyone.l Also, according to Pidmohyl'nyj, life is a well-
advertised lottery where nobody tells you that there‘is only
one winning ticket for the thousands that are involved. Nor
do they tell you that you can enter it only once.2

'Pidmohyl'nyj believed that man is a complex being that

cannot be categorized into good or evil, no matter how desir--

able this would be for society.3 Pidmohyl'nyj also believed
that man once possessed a compléx vision but gradually lost

it. This is evident through the gods that he created.
. [

Man could not have thought up of multipersonned
gods had he himself not been a diverse being. '
because, perceiving himself as a strange union
of blatant opposites, the need for finding a
place for every one of them, and the desire to
create one great god with a small devil, signi~
fies the normalization of the human being, that

1. Pidmohyl'nyj, Misto, p. 71.
2 Ibid., p. 108.

3 Ibid., p. 117.
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is, the drying up of its imagination.4

Pidmohyl'nyj's city has developed a new class struc-
ture, no longer based on names and titles, but on dress.
Pidmohyl'nyj carefully listed the members of this new class
structure while describing Stepan's first impressions of
nightlife in the city.

He was pushed by girls in sheer blouses

whose fabric unnoticeably united with the

nakedness of their arms and backs; women in

hats and veils, men in coats, boys without

caps, in shirts with sleeves rolled up to the

elbows, armymen in heavy oppressive uniforms,

maids holding each others' hands, marines from

the Dniprofleet, teens, the bent caps of the

technical workers, the light coats of the dan-

dies, the greasy jackets of the tramps.

The people that Stepan meets are the same ones that
Pidmohyl'nyj is describing. In the time that the novel is
set, the people were enjoying the highest standard of living
that they had ever had. This was still before the repres-
sions, and there was a carefree attitude among the people.

The people that'Stepan meets in the course of the novel form

a cross—section of Kievan society. They are not very signi-
ficant beings in that they do not possess wide reaching powers,
but they do have the opportunity to do many different things.
Whether they take advantage of this opportunity is another

problem.

Nikovs'kyj claims that some of the characters were

4  1Ibid., p. 117.

5 1Ibid., p. 37.
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modelled on actual people who lived in Kiev at the time.6 If
we accept this statement as trﬁe, then the vision Pidmohyl'-
nyj presents of Kiev and its inhabitants also has to be accep-
ted as.being fairly accurate in its appraisal of life at that

time.

1. Levko

Levko is a village boy who is working for and who be-
lieves in the Revolution. The problem here is that his vision
of the Revolution is an extremely romanticized one, in which
the Cossacks are brought back as the rulers of the steppes.
- Levko has not accepted industrialization and he constantly
avoids dealing with it. |

Levko came to the city with only oné goal in mind and
that was to get an education and then return to'the village
to live. There he would live in the style -of the new utopia.
He would be free from daily troubles because they would have
been eliminated by the Revolution. Everything that he does
is done for the betterment of all the people around him so
that they could more easily fit into his vision of the future.
Levko was totally good and could not think evil about anyone
or anything.

Pidmohyl'nyj gives a clear description éf Levko's atti-

tude towards life.

6. Nikovs'kyj, "Pro 'Misto' V. Pidmohyl'noho,™ Zhyttja i
" revoljutsija, No. 10 (1928), p. 111.
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To be able to smile and be in a good -

humor were his main attributes, the criteria

of his attitude to the world. Neither poverty

"nor schooling were able to kill in him his

good will, that had been developed beneath

- the quiet willows of the village.

This good will of his that borders on the totally
naive, made him the target of everyone, including Stepan.
Levko lent Stepan some books that he needed in his studies,
but having taken the books, Stepan never went back to see Lev-
ko. He completely forgot about him until their chance meet-
ing later on. Stepan had changed greatly, while Levko was
still basically as He had been earlier. Levko was happy in
his line of work while Stepan, at this point in time, was
disillusioned with what he was doing and was not sure of what
to do next.

Levko is an example of what Stepan would have been like
if he had followed the path that he had planned, going to the
‘Institute and then returning to the village instead of looking
for something else in life. ILevko is not really an escapist.
He is more of a romantic, but at the same time he is limiting

his field of experience. Because of this, he is a stunted

individual similar to all the other pedple of the city.

2. Nadja
Nadja came from the same background as Stepan, yet
they both ended up going their separate ways. - Stepan came to

the city with a definite goal and had a definite plan of action

1 Pidmohyl'nyj, Misto, p. 14.
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that was going to help him-conquer the city and create a new
lifestyle in it. Nadja never had a similar goal in mind.

Her coming to the city was more like a ﬁourist trip for her.
At first she was full of enthusiasm as she approached the
city, but once she was inside the city, she gradually lost her
enthusiasm as she became conscious of the factithat she was
alone in a foreign environment and that she was going to have
to make do by herself. Stepan was not affected by the city
as much as Nadja was, mainly because as an orphan he had had
to make do by’himseif for many years. The city overpowered
Nadja from the very beginning.é3 _
The need for security in a foreign environment was
something that plagued Nadja and became the only goal in her
life. Right from the start she was overwhelmed by the city
and developed a fear of it. To combat this fear, she tried
to find a sense of security with someone. The first prerson
that she turned to Was Stepan. She asked for love or at least
some sort of compassion from Stepan, but he was unable to
respond to her need. He was caught up in his own ruthless
drive to conquer the city, and Nadja became an article that
he -conquered along the road to what he believed would be suc-
cess. He conquered hér, or to be more precise, committed an
act that bordered on rape. Neither of them was satisfied.
She started to cry, while he was angry. Stepan waé unable to

face up to her crying and left her alone in the park and did

g Pidmohyl'nyj, Misto, p. 16.
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not return to see her until near the end of the novel.

Nadja, however, did find the sense of security that
she was looking for with Borys. Here, she was no more than
-an objéct in a museum with no responsibilities other than
being one of Borys' possessions. From a youthful figure and
a person full of life, in a few years under Boiys' protective
shield, she had degenerated into looking like an old lady,

. who happened to be bregnant. The vitality that she had when
she was on the boét on the way to the city was now gone. The
most important point to be made here is that Nadja seemed to
be happy in her role. She had found the security that she was
striving for, but to attain this security, she had to stop
functioning as a total human being. Therefore, she is a nega-
tive character at the end of the novel. This is an example

of the stunting process that is seen in Pidmohyl'nyj's city

that turns people into something less than total beings.

3. Maksym

Maksym is a city dweller and is representative of the
escapist facet within the urban population. As in all the
urban dwellers, there is a duality in his character. When
Stepan first encounters him, Stepan compares him to a young
lord from the old aristocarcy, who is arrogant and vain. Ste-
pan was not all that far off the mark in his comparison be-
cause Maksym did come from a formerly well—to—do family. as
Stepan gets to know Maksym better, his attitude towards Maksym
changés and he sees a different being, similar to the type

that Stepan wanted to become.
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Maksym was older than Stepan. He had graduated from
the Institute and was working, at the beginning of the novel,
in a fairly respectable position. The work that he actually
did enfailed the shuffling of paper and working.&ith figures,
generally avoiding contact with people and daily life. This
position suited his alienation from people very nicely be-
cause the people that he did come in contact with saw only
his facade of being well-adjusted. This facade even fooled
Stepan. Maksym appeared to be quiet, gentle, and cordial.
He gave the appearance that he was satisfied with his life and
with his work. He seemed to be certain of himself and of
everything that he did. This was the reason why Stepan was so
attracted to him.9

In reality, Maksym was completely different. Hé was
an insecure being who was trying to create his own world with
himself at its center. -Everybody was relegated to a specific.
role that he/she had to play for him. Maksym believed that
he was superior to Stepan because Stepan was an .orphan, while
Maksym had a family with a heritage. He even told this to
Stepan in an attempt to make Stepan feel small, which he suc-
ceeded in doing. He also agreed to let Stepan stay in his
mother's house because he believed that now he had an inferior
' being who would do the chores for his mother. When Musin'ka
and Stepan started their affair, Maksym felt threatened by

the fact that his mother dared to have a life outside of the

9 Pidmohyl'nyj, Misto, p. 79
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one that he had set out for her. He could not face up to the
faét that his mother was an individual with her own desires
and was not his personal servant. 1In order to avoid this
fact, Maksym'ran away from home, just like a little child.

When Maksym is seen next, he has become a drunk, refus-
ing to go to the Ukrainian‘lessons given by Stépan. Later,
he is seen rolling around on the floor of the beer cellar,
drunk and causing a commotion. He slowly becomes worse and
worse, until in the end he is reduced to going to borrow mohey
from Stepan, so that he can go on and do some more drinking.

Maksym is essentially an escapist. He is’constantly
using one means or another to run away from the reality that
surrounds him. When Stepan first'meets him and gets to know
him, he is smoking opium and living in a world surrounded by
his books and his stamp collection. He tries to convince Ste-
pan that his way of\living‘is better. He says, "Someday you
will see, that it is much more interesting to read books,
than to do what is written in~thenu'l©‘ This shows Maksym's
cynicism and apathy towaids life and how he has barricaded
himself in his own little world.

Maksym is the exact opposite of Levko. 1In post-Revo-
lutionary society, Maksym is also searching for a utopia, buf
his ideal is based on himself and not on a social one. Mak-
sym wants to keep that which is good and pleasant for him and

avoid the rest by refusing to .admit that it exists. If he

I® Ibid., p. 81.
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cannot have what he wants, he runs away and hides in some
beer cellar, like thousands of other people. The only differ-
ence between Maksym and the other patrons of the beer cellars
in that Maksym is still basically a child that has not deve-

loped fully past the temper tantrum stage.

4. Musin'ka

If Vyhors'kyj represents the intellectual conscious~-
ness of the city that refuses to develop further and liﬁité
itself, then‘Musin'ka represents the intellectual conscious-
ness of the city that was not allowed to develop. From her
youth, Musin'ka was cast into one role or another that she
did not want by the people around her. Unfortunately, she
neither had the strength nor the opportunity to cast these
roles off.

Musin'ka came from a riéh family with a lot of servants
who did everything for her. Her lifestyle was that of the
idle rich, which left her with a lot of free time to read,
Her reading covered a very large spectrum from cheap pulp to
the latest writings in psychology. SUbsequently, she became
quite well read and aware of the different things‘going on in
the world, though not always understanding them.

Her marriage was one that had been arranged by her
parents in an attempt to consolidate their wealth with that
of another wealthy family. She did not want this marriage,
and neither did her husband. This did not make for ideal
marital relations; and a hatred towards her arose in him. He

wanted to see her dead and out of his way, even though he
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behaved as he pPleased anyway, and she knew about it. He had
all the doors and the windows locked so that she could not
escape from his house. Only the windows on the fourth floor
were left open so that she could jump to her death. When her
husband was at home for any period of time, she became the
victim of his constant beatings which were an attempt to drive
her to take her own life. To keep herself from going over
the brink, she created her own fantasy world.

I only lived on this earth because of other

people. Do you know what a dream is for those

who are in pain? It is damnation. But how I

dreamed! The harder it was for me, the happier

I was. I knew the most wonderful worlds. I

transported myself to the star that rises every

night ---- there are the most fantastic orchards

there, quiet streams, and the warm autumn never -

passes. I dreamed only about the autumn. And

how they loved me therei .... 1L

The Revolution ruined her husband, both financially and
psychologically. He was forced to abandon his large mansion
and move into the decrepit house that he now inhabited, on the
outskirts of the city. Here he was not able to exercise the

same type of control over his wife that he had Previously.

For the first time in their marriage, he had to deal with her

on even terms. This made him afraid of her and, for the first
time in their marriage, because of his fear of her, she had
power over him. Because she never exercised this power, he

became even more afraid of her.

1L Pidmohyl'nyj, Misto, p. 104.



61

Musin'ka was not affected very much by the Revolution.
She adapted to the new life that she had to live. Instead of
being a member of the idle rich, she became a housewi fe,
learnihg a new occupation that she had not been trained for.
Her husband, on the other hand, retreated further and further
until he was no longer a factor in the house.

Maksym was the only thing in Musin'ka's 1life that she
had some control‘over, in the sense that she was in charge of
his upbringing. In an attempt to retain this control while
trying to avoid alienating hefself from her son, she spoile&
Maksym. Later, she allowed him to dominate her, so as not
to lose him. Because she was weak and alone, shé allowed
herself to be cast into the role of housewife/servant/maid,
most nobably by Maksym, without objecting. Until she met
Stepan, Musin'ka's life had been joyless, except for the time
when she was small.

Musin'ka's attraction to Stepan is much more complex
than his attraction to her. He wanted to prove to himself
that he was not afraid of énything, let alone making love to
an older woman. They both had one thing in common in that
they were both solitary beings with no one to confide in.
Part of the reason Musin'ka was attracted to Stepan resulted
from an experience in her youth. When she was twelve, her
father had had a servant named Stepan. Once when she was
half-asleep, this servant had carried her to her room. This
was the awakening of her sexual self and she wanted to be car-

ried by the servant again. Only shame of her own feelings
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prevented her from asking him to carry her agaln’2

However, this fascination with Stepan did not stop
there. She was so wrapped up with a “Stepan" that she wanted
her soh to be called Stepan, but her husband and others did
not allow her to do so. This fascination with Stepan carfied
over into her relationship with Stepan Radchenko. In him,
she found the ghost of the servant as well as the opportunity
to make her dream world come true. This was also the first
step in her breaking out of the role Maksym had cést her in,
as well as being the reawakening of her sexual self, which
was not allowed to ex1st during her marrlage and during her
pamperlng of Maksym.

At first, Stepan rejected her because he had not for-
seen any such relationship as possible, but "when she finally
did come, the boy accepted her with all the force of a youth-
ful passion and the. gigantic reserve of strength that he had
brought with him to the city."’3 Stepan did two things dif-
ferently from the other people that Musin'ka knew. He accep-
ted her for what she was and he did not try to cast her into
a role that she did not want, as Maksym did. The other thing
that was different was that for the first time Musin'ka was
not involved in a one-sided relationship. Her existence with
her husband was a constant battle for her physical and psycho-
logical survival. Her relationship with Maksym was one-sided

because she had no real response from him. HoWever;With Ste-

12 Ibid., p. 104.

I3 1Ibid., p. 88.
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pan, she was able to open up and expose the side of her that
had been hidden from everybody for so many years; This was
the side that thought and felt. Nobody had wanted to listen
to wha£ Musin'ka had to say because her husband did not want
to have anything to do with her, while Maksym was in a world
where he was the only person that mattered. Stepan was will-
ing to listen and so Musin'ka opened up to him. Musin'ka
was very much involved in the relationship with Stepan because
she trusted enough to confide in himn.

Their affair started out in a very nonchalant way.
Pidmohyl'nyj writes that at first Musin'ka waé never serious
about anything nor did she let her innermost feelings. be known.
Stepan liked it like this because, as Pidmohyl'n?j mentions in
the same section, "to know a strange soul is too great a bur-

den for your own soul."l4

Once Musin'ka was sure that Stepan
was not about to reject her and that he-was in many ways simi-
lar to her, she started to open up.

Their affair was a secret one. During the day, they
behaved as if they barely knew each other. During the night,
however, they were intimate. It was during the night that
Musin'ka allowed her secret self, the Musin'ka that was totally
repressed by others, to come out. It was during the night
that Stepan really got to know her and what she believed in.

A sort of split personality exists in Musin'ka. There

is one Musin'ka for the day and another Musin'ka for the night.

This is a duality that is found in many of the characters of

14 Ibid., p. 92.
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the city. It was found in Maksym and later will be found in
Vyhors'kyj and Zos'ka. 1In each case there is a difference
between what the character pretends to be on the surface and
what he/she really is inside.

Their affair lasted until Stepan became dissatisfied
with his position as a choreboy. This dissatisfaction first
arose when he started his job as a lecturer. He started
acquiring money. This made him more independent as well as
making him more selective. His attitude towards himself and
towards the things around him changed as he started to look
at everything more critically. SubSequently, he saw Musin'ka
in a new light, forgetting what she had been for him in the
past.

He also observed Musin'ka from the stature of

his European dress, seeing in her just as much

decline, as she saw in him flowering. Never did

“the thin cheeks, embroidered with tiny wrinkles,

seem so unpleasant to his eyes as now, the anae-

mic lips, and the flabby breasts that implacably

drifted apart. The happy gir%ish smile was a

grimace on her aging face....!

Two important things happened during their affair. The
first was that Musin'ka started to break out of the role she
was in, while the second thing was that Stepan started to be-
come conscious of people other than himself. He came to rea-
lize and understand Musin'ka and what she believed.

Musin'ka did not believe in happiness any more. She

was very cynical in this regard, though in terms of her own

experiences this belief is probably justified. "Do you know

15 1Ibid., p. 115.
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what happiness is? It is ether. Tt evaporates after one

minute. But the pain lasts and lasts without end ...."w

Probably due to her own unhappy life, her outlook on
life in general was equally bleak.

They say that life is a bazaar. TIt's
true! Everyone has his wares. Somebody pro-
fits on it, another subsidizes it. Why?
Nobody wants to die. You Have to sell, even
at a loss. After this, everybody has the
right to call you an idiot, —- the one who
miscalculates is called a fool. And people
are so frightfully dissimilar. In books “they
write —-- here is a human being, he is such
and such. There are all sorts of proverbs
about people, about all people, and you may

think' --- how well we know a human being!
There is even a study about the soul, psycho-
logy == I read, I don't remember whose it

was. He concludes that a person runs not be-

cause he is afraid, but is afraid because he

runs. But what difference is it to the person

who was frightened? He doesn't know anything

either.

Her religious convictions are superficial and are not
based on a conviction or belief, but on a need that must be
satisfied. "I didn't believe in God .... that is I once be-
lieved. But when I saw you, I started praying again."l8 Ste-
pan's appearance gave her some hope for a better life and the
fulfillment of her dreams. This is what she was looking for

in her religion.

Musin'ka's philosophy of life is derived from a sense

of entrapment as well as from an actual entrapment. Whether

{6 Ibid., p. 102.
17 Ibid., p. 102.

I8, Ibid., p. 122.
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it was the role that her parents and society imposed on her,
the prison of her husband's mansion, or whether it was Qhat
Maksym demanded of her, she was constantly being required to
be subservient to someone else both physically and intellec-
tually. She could not get out of her predicament, and after
a while accepted it, believing that she could never get out of
it. Only after both Stepan and Maksym leave her, when she has
no crutch to fall back on,‘does she begin to live her own
life, mainly because she is now forced to do so in order to
survive.

Musin'ka does not give up on life. When the servants

» went away, she adapted to the change. She became the
housewife. When she is left alone, she does not fade into
the woodwork like her husband did. She is enticed out of her
house to follow the lights. They lead her to the lottery par-
lors and casinos - -- gambling establishments where she will
try her luck at life. The first time Stepan sees Musin'ka
after he leaves her (actually tﬁe only time he sees her), she
ié sitting in one of the casinos looking like someone who is
very much out of place. éhe is a solitary figure in the casi-
no. Because Musin'ka has been kept away from. life, she lost
all contact with it. Whereas she stayed the same little girl
who could not ﬁorget the servant Stepan,\the world pushed
forward thirty years, leaving her behind. She is sort of a
freak in this new world. 1In order to succeed in this new
world, she has to adapt to all the changes that have taken
place. She does not know any people beyond the walls of her

house, but this does not stop her from going out. She goes
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out and tries to develop new acquaintances. Though it is
not shown in the story pProper, it seems that she has succeeded
in branching out. In the casino, she appeared to be a pathe-
tic figure who had no one who would listen to her. This was
partially caused by the fact that the people of the city do
not care to listen to someone else. However, near the end of
the novel, when Stepan returns to Musin'ka's house, there is
a party going on. The house has become alive and is full of
life and light. It is no longer just a museum for the collec-
tion of books, stamps, and privatevopiated dreams. The ques-
tion that arises here is whether her new life is any more mean-
ingful than the one that she had experienced earlier. The |
answer to this can be found in Musin'ka's philosophy of 1life.
A person has to live his/her life irregardless of how it is
going.v Musin'ka may be no luckier now than she had been earl-
ier, but she is trying and that is what counts.

With Musin'ka there is also the same problem that bé-
sets all of the people of the city, and that is they cannot
develop any meaningful relationships with anybody else. Mus-
in'ka's relationship to Maksym was a failure. She became his
servant. Maksym did not respect her as a human being with
her own wishes and desires. He only saw her as his servant
and nothing more. Her marriage was a failure, and the affair
with Stepan could not have been anything greater than just a
passing thing until Stepan, in order to advance himself in
his quest for power, chose to leave her for someone else who

had the contacts that Stepan needed.
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In terms of the vitalst hero, the reader sees in
Musin'ka a person who had great potential for development, but
who was not allowed to develop. -She had the ability to think
and shé posSessed enough talent to adapt to two radical chan-
ges in lifestyle. However, she lacked the freedom to develop
in a natural progression. Musin'ka's lack of freedom, or to
be more prgperly put, oppressién, started in the pre-Revolu-
tionéry era, but it was not remedied in the post-Revolutionary
era. The oppression that she faced was not financial or poli-
tical, but rather it was personal. It was a lot harder to
change it in the post—Revblutionary era. Instead of her hus-
band's domineering, her son took over the position. oOnly
after she was free of both of them was she able to expand her
horizons and attempt to live in the way she wanted to. The
question that remains unanswered is whether her new life is

any better than the previous one she had experienced.

5. Borys

| If Levko is the naive, romantic revolutionary, then the
opposite of him is Borys, who is thé pragmatic realist, repre-
sentative of the direction that the Revolution took in creat-
ing a new class structure identical to the one it was supposed
to replace.

Borys,. while trying to get an education, had to fight

off all sorts of narrow—mindeaness because, as Pidmohyl 'nyj

"19

puts it, "he had the carelessness to be fathered by a priest...

19 Pidmohyl'nyj, Misto, p. 94.
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His social roots caused him many problems in trying to get
through the Institute. Twice he was excluded, and each time
he had to prove himself worthy of being allowed back into the
Institﬁte. When he finally was able to get a job as a night
watchman, he saw himself as truly successful. All of his
problems, however, did not put a damper on his‘ambition, and
he succeeded in graduating from the Institute.

However, once installed in a position of power, Borys
changed completely. Instead of remembering the prejudice
levelled against him and trying to do something about it,
Borys slowly became more and more bourgeois, imitating the
bureaucrats that the new youth was supposed to replace. Borys
gathered objects that helped to raise his social stature and
his material well-being. This could be anything from a new
apartment complete with a maid to a wife. Nadja is only a
possession that serves a specific purpose, that of bettering
his social stature.

From his background as a priest's son, the receiver of
a moralistic, humanitarian upbringing, he took a drastic turn.
When Stepan saw the apartment wheré Borys lived with Nadja at
the end of the novel, he realized that Borys could not afford
such an apartment on his salary. Therefore, it was obvious,
to Stepan at least, that Borys was either embezzling funds for
his own use or else was involved in some other illegal acti-
vity. Borys had submitted.to the temptation of abusing-power,
showing that he was no different from the bureaucrats'of
twenty years before, despite his socialist re-education in the

Institute.
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6. Zos'ka

After breaking off with Musin'ka, Stepan was looking
for someone who would introduce him to the life and people of
the cify. This is where Zos'ka fits in. Her major accom-
plishment is that she introduced Stepan to the beer cellars,
movie houses, - theaters and the darkness aséociated with
them. She is also the person who, more than anyone else,
brought Stepan into direct contact with the people of the
inner city. Vyhors'kyj may have brought Stepan into the world
of the inner city, but because Vyhors'kyj himself was an alien-
ated being and unable to communicate with the people there,
Stepan did not get to know the people as well as he got to
know them through Zos'ka. 1

Zos'ka can also be looked at as the pinnacle of modern
urban youth that has been raised totally within the confines
of the industrial city. Because she was raised within the
confines of a limited environment, she was not able to- develop
all the facets of her character. She cannot expand her own
horizons angd is, therefore, a very limited person.

As a person she is not véry’significant. Pidmohyl'nyj
describes her simply as a "child's figure,"gmémphasizing the
fact that she has not developed fully and is a limited being.
She does not take up much space in comparison to Stepan be-
cause she was "short in height - -- Jjust, beneath his armpits

== slim in a flat hat."ZI She behaved like a child, contin-

20 Pidmohyl'nyj, Misto, p. 138.

2L Ibid., p. 133.
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ually demanding gifts fromvStepan such as candy and other
sweets. She wanted only things in life that were pleasing
to her and that could not hurt her. Her'natural tendency was
to escape from the reality around her and this is shown most
vividly through her continual trips to the theaters and the
movie houses.2?

Just like Maksym, her whole life is built uéon escaping
from the real world into an illusionary world. This escapist
tendency allowed her to avoid pain and all the unpleasantness
that are found in life. Pain is a part of life, and when she
avoided pain, She stopped growing and developing and stayed a
child. When she is finally forced to confront pain, after Ste-
pan breaks off the engagement with her, she cannot take i£ and
so decides to take the ultimate escapist trip.

The suicide shows the duality of her character.
Throughout her relationship with Stepan, she portrayed herself
as a modern city girl Who~was'hard and-cruel. This facade
covered the Zos'ka who was fragile and vulnerable - a per-
son who could be hurt. This is the Zos'ka that Stepan never
saw. |

There wés no substance to Zos'ka or to'hér actions,
and Stepan was able to see through her quite early in their
relationship and through the kind of games that she was play-
ing.

....for it wasn't very hard for him to>reali2e

that this girl was a capricious cheat, who does-

n't know herself what she needs, and this gives

a wide range of action to a person with a set

goal. He was especially pleased with her habit

of saying, "I forbid:!", when something had ;l—

22 Ibid., p. 140.
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ready been done. Such a ban, as is obvious,

does not present an obstacle. g

Zos'ka is very similar to all the other péople that
Stepan.meets in the city. She does not believe in love, claim-
ing that it is something that was created by people through
their imaginations;24?She also does not want to get to know
Stepan any better than she already does. She knows that he
is a wfiter, but when he starts talking about his past, she
changes the subject. She does not want to know his inner
thoughts, fearing that she may become too deeply involved.

The only thing that Zos'ka really has to offer Stepan,
other than the satisfaction of his sexual desires, is to show
him another form of existence that was associated with the
inner city, which Stepan had not known or experienced before.
Stepan quickly realized that this type éf existence was not
what he wanted and so he -broke away. He broke off the engage-
ment with Zos'ka because he did nof want to be trapped in a
life of domesticity.

During their affair, Stepan came into contact with
cinema. Rather than being a means of escape, as it had been
for Zos'ka, Stepan was able to channel his creative abilities
into this medium. This was the most important thing that
stayed with Stepan after the breakup . of the affair. His

memories and the guilt after he had learnt of Zos'ka's sui-

23  Ibid., pp. 139-140.

24  Ibid., p. 144.
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cide, were soon forgotten, and he was able to keep on living.
Zos'ka is a stereotype of the urban youth found in
Pidmohyl'nyj's vision of Kiev. She is very limited in her
capabiiities and in her range of activities. She seeks only
to escape. She has stopped growing and has remained a child
emotionally, intellectually, and physically. She cannot
break out of this mould because she is afraid of what she has
no control over. When it comes to the point where she has to
get over her affair with Stepan, assimilate the experience,
and go on living, she refuses to go on living and kills her-

self.

7. Rita

From the very beginning, Rita is presented as a person
who is’a: unique individual. Though her parents live in Kiev,
she lives in Kharkiv where she is a soloist with a ballet
company. She is also very mobile, commuting between Kharkiv
and Kiev. She has no roots_and does not want any, but wher-
ever she goes, she constantly finds herself among friends.
She is the opposite of Vyhors'kyj who travels a great aeal
and who has no roots, but wherever he goes, he always is and
always will be the stranger.

Rita is in a very unique position because while she is
an artist, at the same time, she is her own artwork. Her
name is also not a Slavic one. Everything poihts to the fact
that she is not an ordinary person. Stepan even comments
that she reminded him of an ancient Egyptian woman of the

kind who would have followed a pharaoch.
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That woman had a serene, almost unmoving,
elongated face, that in the rectangular frame

of the smoothly cut hair, with even bangs above

the eyes, reminded him of something ancient,

refined and hardened, unchangeably young, sure

~of its beauty and solemn, like the faces of

ancient Egyptian women; who “followed-with Fans -

after the Pharaoh. But on the other hand, her

eyes were alive, moved and laughed for the

whole face, ---- large, shining eyes, thaEz‘

glistened in the darkness, like a cat's., 29

Rita is an exotic and sensual woman and as such is the
first real ‘woman that Stepan had run into. Nadja and Zos'~-
ka are referred to as'girls,bwhile Musin'ka, though she is a
lot older than Stepan, stopped in her development when she was
still a child. Rita, on the other hand, is the idealized
dream woman. She is beautiful and intelligent as Stepan later
finds out in conversation with her. Stepan is almost at a
disadvantage with her. He cannot play any of the roles that
he knew in front of her because she has seen them éll and has
a rebuttal for each act. Stepan is forced to be just plain
Stepan in front of her.

Stepan, in order to be with Rita, has to get up to her
level, a level far above the mundane consciousness of the
rest of the party where they first meet. Rita is similar to
the stars in the night sky and this is accentuated by her
shining eyes. She is so much above Stepan during the party,
that after she pricks him and awakes him from his cynical

thinking, she tells him that he will never be able to inflict

a similar revenge on her.

25 Pidmohyl'nyj, Misto, p. 236.
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| The second time that they meet is in the middle of the
night and Stepan recognizes her through her shining eyes and
not through the rest of her physical self.26 The fact that
she can see in the dark emphasizes the visionary talent that
she possesses and uses. Stepan always was attracted to the
light and this is shown once again here.
Pidmohyl'nyj wrote that only through creativity does

27

a person fulfill him/herself. E'Rita is an example of a ful-
filled person both according to Pidmohyl'nyj's beliefs and

according to the beliefs of romantyka vitaizmu. She is a

talented person who is involved in a Creative activity. She
is also independent and can function on her own, and she does
not neea anybody to think for her.

Rita has attained the level of life that Stepan is
striving for. She can function in ail three spheres of life
-—- the physical/concrete world, the intellectual/rational

world, and the imaginary/irrational/creative world. Rita
has béen able to combine. these spheres of life within herself,
which no one else/éxcept perhaps Stepan was able to do. Rita
accepts the distinction between herself and the rest of soci-
ety . - because she realizes that she is different
from them. Stepan, at the end of the novel, also finally ac-

cepts ‘the differences between himself and the city below him.

26 1Ibid., p. 279.

27 Valerijan Pidmohyl'nyj, Introduction to Tretja revoljut-
sija (L'viv-Kharkiv, 1942), p. 5. -
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8. Vyhors'kyj

The best example of Pidmohyl'nyj's urban dweller is
probably Vyhors'kyj. He is constantly on the run from people
and frém responsibilities. He is unable to complete anything
from start to finish, like the modern industrial worker. He
gives up teaching factory workers Ukrainian in the middle of
the term. The reason that he was teaching Ukrainian in the
first place was to make enough money -so that he could travel
and in this way avoid getting stuck in one place for any len-
gth of time. He has to be on the move constantly, not because
he is energetic, but because if he stayé in one spot for too
long a period, he just might get to know someone else's prob-
lems. His trips are not excursions where he tries to get to
know another part of the country better. They are escapist
jaunts where he tries to avoid.people, To be & participant
in someone else's problemsrié~too great a responsibility forv
Vyhors'kyj: In order to avoid having to make a serious
acquaintance when he is in a given locale, Vyhors'kyj hides
in the beer cellars. Vyhors'kyj is totally alone, incapable
of and not desiring to relate to other people.

Vyhors'kyj is very similar to.the city itself. He
possesses a dual nature’similar to that of the city. On the
surface, Vyhors'kyj is the poet/artist who is supposed to
possess vision and vitality. Vyhors'kyj's interior, hbwever,
reveals a person who is very shallow and who posseSSes no
vision or vitality.

Vyhors'kyj has a very great influence on Stepén and

passes his views and opinions on to him. One of the first
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pearls of wisdom that he passes on to Stepan is that, "It is
too great a responsibility to sign your own name. It almost
obliges you to live and think as you write." 28This is especi-
ally difficult for vyhors'kyj because he tries to avoid
responsibilities. Therefore, he uses a pseudonym. His writ-
ings, therefore, can say one thing, whilevhe can say some-
thing else. Most notably is that most people know Vyhors 'kyj
by his pseudonym Vyhors'kyj rather than by his real name
Lans'kyj. This shows that most people know only'the exterior
man rather than the interiorvman which Stepan gets to know.
VyhorS'kyj is cold and cynical. His cynicism about
knowledge and the Revolution, echoes a character from Anatole
France, a writer who influenced not only Pidmohyl'nyj but
other people from the twenties like Alexander Do§zhenko%9and
several of whosé works Pidmohyi'an later translated. Citi-

zen Gamelin, in Bohy zhazhdut' krovy, states that man should

not place any-hope in the French Revolution because no matter
how hard people try to create change, no change will ever
come. She also goes on to say that she does not see the prac—
tical equality of all men. She believes that after every
revolution a new class structure will develop because people
were never equal, nor will they ever bé equal.ﬁa

Vyhors'kyj is like an existentialist hero who believes
that nothing can be changed and, therefore, gives up on life.

28 Pidmohyl'nyj, Misto, p. 115.

29 Oleksandr Dovzhenko, Ja vybyraju krasu, (Kiev, 1968), p. 117.

30 Anatole France, Bohy zhazhdut' krovy, translated by o.
Pashuk (Winnipeg, 1921), p. 15.
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Vyhors'kyj can be compared to Albert Camus' character Meur-

sault in The Outsider. Meursault believed that all life was

headed towards death and therefore, he saw no point 1n
postponing the inevitable.

Every man alive was privileged; there was only

one class of men, the privileged class. All

alike would be condemned to die one day; his

turn, too, would come like the others'. And

what difference would it make if, after being

charged with murder, he were executed because

he didn't weep at his mother's funeral, since

it all came to the same thing in the end? 3T

Vyhors'kyj may be an existentialist,'but he is also
apathetic. This is revealed to Stepan after Zos'ka's suicide.
Stepan, after overcoming the traumatic shock of Zos'ka's
suicide, tells Vyhors'kyj about the nightmares in which he sees
himself surrounded by all sorts of villainous beings 1like
gallows-birds and hardened criminals.82 Here, Stepan begins
to question the existence in the beer cellar by ‘wondering if
he is not like the people around him. Stepan was talking
about the fantastic-beings in his dreams, but he was correct
to a certain extent. The beer cellars are full of prostitutes,
pimps, NEPmen who do not enjoy the best of reputations, and
other low life. 1In response to this, Vyhors'kyj's apathy
appears. He accepts the situation. He remains where he is

mainly because he believes that there is no such thing as

change for the better. Furthermore, Vyhors'kyj does not have

e Albert Camus, The Outsider, translated by Stuart Gilbert
(London, 1976), p. 119. .

‘322 Pidmohyl'nyj, Misto, p. 257.
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anywhere to go because he does not have any friends, nor does
he want to find any. He just wants to be the solitary person
that he is.

| A very good example of how far removed from society
Vyhors'kyj is, can be seen in how he is referred to. Stepan,
reasonably close to Vyhors'kyj, refers to him only as Vyhors'-
kyj or else as the poet. Nowhere in the novel is he called
by his first name. |

Vyhors'kyj's hair is cut in the manner of a convict.33

Stepan wondered if a person is not like the people around him.
Vyhors'kyj's haircut shows that this is possible because,
though Vyhors'kyj does not partake in any criminal activities,
he is found continually in the place where the criminal ele~
ment is found. Also, in the private dining room to which
Zos'ka takes Stepan, there is a painting of convicts feeding
pigeons from a barred trahl.BQIhis dining room is a part of
the world of the_inner city where Vyhors'kyjbspends his time,
and so the painting is appropriate for describing'the charac-
ter of the establishment and its patrons. Vyhors'kyj has
nowhere to escape to because, wherever he goes, he will find
his prison. HEmprison is not a physical prison, but rather
it is an intellectual/psychological one. The fact that he
still keeps his prison haircut shows‘that Vyhors'kyij's deve-

lopment as an individual stopped with his entrance into a pri-

son, where he probably first got his hair cut.

83 Ibid., p. 223.

B4 1Ibid., p. 151.
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From the very beginning there are differences between
Stepan and Vyhors'kyj that show the different roads that the
two will take. Vyhors'kyj accepts the same gallows-birds
which ére the cause of nightmares for Stepan. Vyhoré'kyj
does not try to change his surroundings, which is something
that Stepan dées. Literature for Vyhors'kysj ié a means of
material support  -- g livelihood from’which he is able to
get money in order to live his 1life aécording to his rules.
Literature is not a creative act for VyhorS'kyj. Literature
for Stepan starts out as é means of expressing himself and
his experiences. Later on, however, literature does become
a means of support, but Stepan overcomes this aspect in his
writings. He ends up trying to write something that ié mean-
ingful. |

According to Vyhors'kyj, the artist has no responsibi~
lity towards society whatsoevef. The artist,‘as he‘sees him,
is apart-from society. - He tells~Stepan that if he wants to
help people and change society, he should join one of the
organizations that provide aid to cripples or to children.85

This is the réjection of one of the basic Christian
dogmas. Christian philosophy preached that thé individual
was responsible for the well~being of those around him/her.

Vyhors'kyj, the poet, is not at all rYespected by the

literary and intellectual community. People refer to him as

being a spineless intellectual.sﬁjHe is called that with good

85 Ibid., p. 189.

‘86 Ibid., p. 192.
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cause because he does not take a stand on anything and he is
constantly avoidihg getting involved.

»Vyhors'kyj is also somewhat contradictory in that he
tells Stepan that his.reason for leaving the city and drop-
ping his Ukrainian lessons was because, "This stupid city
has become repugnant to me."87 He goes on to say, "Do you
know what our city is? _ A historical graveyard. It has been
stinking for years. - You really want to ai¥ it out."383 Yet,
instead of frying to do something about the situation that
he is describing to Stepan, Vyhors 'kyj leaveskthe city and
upon his return to it, he tells Stepan how he missed the glor-
ious city. .Vyhors'kyj also writes a book of poetry about
the city, describing all the various activities that go on in
the outer city. The vision of the city as portrayed in the

book, Misto i misjats' (The City and The Moon), is similar to

the vision of the city that Stepan had when he first came to
the city.LaQ’When Stepan became .a part of the city and accus-
tomed to the flow of the outer city, this flow did not stand
out as anything to be noticed. Vyhors'kyj, despite the fact
that he has been a resident of the city for so many years,

- still sees the flow, emphasizing his detachment from his sur-
roundings. Vyhors'kyj's contradictbry stance is consistent,
however, with the duality of his character. He denounces the ™

city yet he returns,praising it to the same person he had

87  Ibid., p. 116.
.8& Ibid., p. 116.

39 1Ibid., p. 209.
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denounced it to earlier.

Vyhors'kyj, at the same time, can be perfectly candid
and realistic in describing the beer cellars where he contin-
ually hangs out and the other patrons of the eéstablishment,
revealing his ability to read people and their Problems. He
admits that the beer cellar is a place where people come to
eéscape from their everyday problems and to allow themselves
“to live out some maglcal fantasy world in their 1maglnatlons
without anybody bothering them Vyhors'kyj knows exactly
what all the people are thinking ang dreaming about and why.
An insignificant serviceman dreams about being a superhero
and taking part in all sorts of heroic exploits while gaining
for himself fame and the love the beautiful women. - Vyhors!'-
kyj knows that the NEPmen, who are celebrating a successful
business transaction now, will probably end up in Maksym's
cafe later on in the evening and carry on with the celebration.
Vyhors'kyj can identify everyone and -what is on everyone's
mind. 40 This is an example of the talents that Vyhors 'ky3j
has that he does take advantage of because he does not want
to get involved with people.

All the people of the beer cellar, especially Vyhors'-
kyj, are utterly alone. Vyhors'kyj and all of the people of
the beer cellars do not live —-. they merely exist from day
- to day in a state of stagnation and of apathy. They’all live
in their own isolated little worlds, unable to'communicate

with anyone. Vyhors'kyj tries to justify this sort of exis-

-4Q  Ibid., p. 211.
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tence by referring to the new social structure that abolished
religion, declaring it evil, "After the Supernatural was
denied, the unnatural was left as our only joy."‘ﬁn The offi-
cial lbss of religion did not have that great an effect on

Vyhors'kyj because he had rejecteq religion earlier, What

believes that it does not provide mankind with any gains.
According to vyhors'kyj, the only thing that knowledge pro-
vided mankind with was the Revolution. Aal1l the Revdlution
amounts to, in hisg eyes, is humanity moulting blood like g
snake moults itg skin, but onlyvmuch more painfully. Vyhors -
kyj does see brogress in the world, but he sees no'reason for
it because brogress does not increase human happiness. In
his example of how "progress® has not accomplished anything,
he compares a man condemned to the Wheel three centuries ago,
and a man in front of a firing squad today,~saying that they
both suffer just as much pain.‘42 Because Vyhors'kyj does not
believe in brogress, he hasg stopped trying to change his
life.

Vyhors'kyj tries to justify his mode of existence by
claiming that man is heading for his own self-destruction any-—
way and that nothing can be done about this. Thig self-des-
truction is going to be causéd, according to him, by the‘path

of development that man has embarked upon. Man, as Vyhors'-

4T 1bid., p. 191,

42 1Ibid., p. 17s.




84
kyj sees him, entered on the path of doom the moment he star-
ted to think in abstract terms. This caused him to leave the
natural life in the caves. BEven man's first creations, such
as huté, are the products of an artificial world. The only
way that man can return to the natural world, according to
Vyhors'kyj, is to cut off his own head or, in other words, to
commit intellectual suicide. Vyhors'kyj also believes that
after man's extinction no new race of supermen will follow.
Man is a dying organism which could have survived longer had
~he conquered his greatest'enemy, and that enemy, according to
Vyhors'kyj, is his brain.43

Negation of the brain succeeds in/accomplishing two
very important things. The first is the negation of conscious-
ness,while the second is the negation of the thinking process
itself.

Vyhors‘kyj wants to return to the past, to the primal
world-before consciousness set in, where everything was accep-
ted without question. Vyhors'kyj's living with the "low
lives" and accepting their type of eéistence is part of his
attempt to return to the brimal étate. However, this can only
be accomplished through the negation of the conscious element
within the individual. Unfortunately: for Vyhors'kyj, he can-
not return to the unconscious state because he has been con-

scious.

Vyhors'kyj sees himself as a pathetic being that is

48 1Ibid., p. 191.
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caught between two distinct eras. Because of his poSition,
he is able to see what the past was and what the future will
be. Because of his vision, Vyhors'kyj believes that he is
an enémy of both sides. The only people both eras like are
people who are either blind or weaksighted because these

people do not see; they only imagine what they see. ' The only

See something new. Ultimately, Vyhors'kyj sees 1ife being
controlled by the blind and not by those who possess intel-
lect.4@

Vyhors'kyj also believes that in the twentieth century
love is not possible and claiming that it was only an illusion
that was passeqd from one age to the next one by tradition.
Vyhors'kyj sees love as being possible only in a civilized
age, and since he refers to the twentieth century as an age
of enlightened Savagery, love is impossible. . ILove was pos-
sible in other ages and Vyhors'kyj cites the example of the
twelfth andg nineteenth centuries. In thettwelfth centﬁry,the
woman gave her body’to her husbandg aﬁd her soul to her lover.
In the nineteenth century; the woman gave her body to her
lover, while she gave her husband her soul. According to
Vyhors'kyj, in the twentieth century, women have totally for-
gotten the differences between these two roles.$5vyhors'kyj

also believes that because love no longer exists in the twen-

tieth century, the true poets of this era should not sing

44 Ibid., p. 259,

45 1Ibig., p. 258.
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about love, but rather they should sing about work. Vyhors'-
kyj is partlally consistent with this view in his poetry, at
least in the last book of it that Stepan reads. Here he does
describe various Ooccupations as they are being performed, but
‘they are there as a part of the city and not specifically as
poetry about work.

Vyhors'kyj is incapable of loving another person and
he does not even try to. He cannot extend any emotion to any-
one hecause he is a dried-up individual. The only thing that
he can get emctional about is the cutlet that he gets served
in the beer cellars. As far as he is concerned the cutlets
are the only thlngs that are deserv1ng of any emotion. Vyhor-
s'kyj sees love as being only a fleeting thing because it
takes an effort to love another person, while no effort is
required.to love a cutlet. Vyhors'kyj wants to avoid having
to extend some emotion towards -anyone. "It seems to me that
one cannot love a person as much as one can love a dead

object. How many of us have loved tens of women and picked

through still more friends, but love cutlets all our lives?"‘$6

Other than when he is drinking or eating, the only
other time that Vyhors'kyj finds satisfaction in his 1ife is
when he is workingf But since he rarely‘works, he mostly
travels or drinks, living off his earnings as a writer, he -
finds llttle satisfaction. It does not matter to Vyhors‘kyj

that he cannot fing any satisfaction in his 1ife because he

46  1bid., p. 177.
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believes that happiness is an illusion anyway. Vyhors' kyj
also claims that he is repulsed by the idea of total satis-
factlon because, as he sees it, it is the most natural of all
human illusions and most bestial.‘é}{"7 Vyhors 'ky3j rejects the
bestial.

Happiness for Vyhors'kyj consists of belng able to

in his favorite beer cellar. 1ife is only sufferable for
Vyhors'kyj when he has no responsibilities. In his logic,
when a man has responsibilities, he is not free. Neither is
a man free if he is tied down to a city, or to a village, or
any other permanent location because he, in Vyhors'kyj's
view, becomes plahtlike. The only time when Vyhors'kyj will
consider a man free is when the individual has the funds to
do as he/she Pleases. Only then can the’ individual be. happy.
Vyhors'kyj has not got the funds to do as he pleases and,
therefore, he ig unhappy.q’8

The authors of the Literaturnaja entsiklopedija claim

that Vyhors'kyj was the character that Pidmohyl’ nyj portrayed
most sympathetlcally in the novel as well as clalmlng that he

is the p051t1ve character iA the novel. 49 This is a state-

ment that is debaf able for two reasons. The first is that

47  1Ibid., p. 191.

48, 1bid., p. 215.

4o P“mmgﬂnyJ Va1erJan v theraturnaja ents1kloped13a,
Vol. vIizx (Moscow, 1934), p. 631.
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Pidmohyl'nyj was a supporter of romantyka vitaizmu and Vy-

hors'kyj is hardly a character that could be described as a
textbook example of the "vitaist"hero . Vyhors'kyj doee
have talent and vision, but he does not use them. Vyhors'-

kyj is imprisoned everywhere that he goes, and his philosophy

is a tangled web which rejects all aspects of life. Vitaism
was suppcsed to promote life rather than negate it as Vyhors'-
kyj does. Vyhors'kyﬁ rejected the intellectual and bestial
side of life and claimed that the emotional side of life was
not possible in the twentieth century.

The second reason is that Pidmohyl'nyj rejects indivi-
duals like Vyhors'kyj. 1In his review of Maksym Ryl's'kyj, a
writer that in many ways is similar to Vyhors'kyj, Pidmohyl'-
nyj takes a very negative stance towards him and his poetry.
He writes that the major "ccmplex" behind Ryl's'kyj is wine
and that Ryl's'kyj uses this wine toldrown the unconquerable
differences between the dream and reality.ZS@ Pidmohyl 'nyj
concludes his attack on Ryl's'kyj by saying that there is no

point in blindfolding Ryl's'kyj becadse he is already blind;51

The worst elements of the city are not found in Vyhors'-
kyj's character, but only the characteristics of an individual
who has given up on life and who promotes the negation of

life. As his name suggests, Vyhors'kyj is a burnt-out indivi-

dual without any ambitions or goals to strive for. He is

50 valerijan Pidmchyl'nyj, "Bez sterna," zhyttja i revoljut-
sija, No. 1 (1927), p. 49. ’

BRIl Ibid., p. 53.
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suffering from stomach pains which he blames on the pate

that he ate.'gzz'rhis is a very important image of Vyhors'-
kyj; His stomach, the convertor of food into energy, does

not work,6 and he cannot tolerate liver which provides him

with iron or to be more specific, the strength to live on.

He is at the end of his road and even admits to Stepan that
Stepan may never see him again. This could be partly caused
by the fact that he has begun to know Stepan much more inti-
mately than he wanted to, or by the fact that he did not want
to have Stepan see him as a sick man - who needs help from
other individuals; but whatever the-reason may be for his
belief that he may never see Sfepan again, it is still é run-
ning away from life. Vyhors'kyj, according to his own outlook
on life, has only one option open to him, and that is death.
He has tried to achieve an intellectual death, but has failed.
Physical death is then the only option left open for him. It
does not matter whether the death is self-inflicted or not,

because only in death can absolute non-existence be found.

The people of Kiev are not a positive lot. Instead of
getting better, their problems are becoming worse and worse.
Nobody is doing anything to improve the situation which they
are in and nobody cares. The people of Kiev are apathetic,

cynical individuals who lack vision. This lack of Vision,

52 Pidmohyl'nyj, Misto, p. 212.
y J, Misto
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not only prohibits them frpm being creative, whether it be
artistically or intellectually or just being able to rebuild
0ld delapidated structures, but it also prévents them from
per¢eiving the situation as it really is.

Their lack of vision also shows up in their need for
artificial stimulants in all forms, from alcohol and opium
to the escapist films, theater, and 1iterature that the
people flock to.‘ The people are dependent on someone or
'something else for their dreams. They cannot dream themsel-
ves. Vyhors'kyj claimed that the best servants of life were
blind, and in this way, the people of Kiev are ideal servants
of life.

The people of Kiev are stunted individuals. For what-
ever reason, they have not developed fully. They have all
stopped somewhere in their development --- some in the days
of the czarist regime and others in the post-Revolutionary
era. ~The best’examples of this can be ‘found in Zos'ka énd'in
Musin'ka. Their names refer not only to children, but also
to a diminished‘person, something less than a totaleeing.
Their actions, especially those of Zos'ka and Maksym, point
towards their being éhildlike. As children, the world will
always seem to be a nice place to live in. As children, they
do not have to face up to the realities and responsibilities
of life.

Rita is the only person who may be positive, but even
- with her there are problems. Ritavis a stage performer and
the only way that she could influence the people would be

for them to perceive her performance as it is intended to be
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perceived. Unfortunately, the people cannot do so because
they lack the necessary vision. The other problem with Rita
is that since she has no roots, if she comes across something
she does not like, she can always leave and move elsewhere
and in this way avoid the problem.

The people of fhe city cannot communicate with each
other. They need to be stimulated by alcohol or some other
substance in order to start the communication process. Even
then, the communication process becomes one-sided with one
person ending up lecturing the other as in the case of Vyhor-
s'kyj and Stepan, or in thebother conversations of the beer
cellar where both individuals talk, but nobody listéns or
- wants to listen. When Stepan wants to listen to the prosti-
tute and learn more about her, she is totallj unprepared for
such an action and does not know what to do.

fhere is no one capable of rejuvenating the city.
Therefore, any rejuvenation is going to have to be done by
outside elements from the countryside and the villages; but
on closer examination of the rural populus, Pidmohyl'an
shows that the villagers are not capablé of providing the
stimulus needed. The villages are filled with people like
Levko, who refuse to face up to the realities of life in the
twentieth century. They are also filled with people who
shunned Stepan because he was an orphan. The countryside
itself needs a stimulus to help it rejuvenate;

The situation in both the city and the countryside is
static. This places the spotlight on the individual who must

provide the stimulus needed to revive life in both the city
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and the countryside.



CHAPTER V
Stepan Radchenko
He ---- the new force, summoneqd from the
villages for Creative work. He ——-- one of
those  who should replace the decayed of the
past and courageously build the future.
That is how Stepan envisioned himself and his role in
life when he first came to the city. Full of youthful pride,

energy, and a sense of power that had followed the Revolu-

tion, he believed that he was able to take on everything and

new utopia prbmised by the Revolution. Stepan came to the
city with the new revival of 1life during the N.E.P, years.
His motto was, "Do not hate the city, but conquer it."2

Everything was Cclear for him. He knew exactly what
had to be done and what he was going to do to accomplish the
dreams of the future. Nothing was going to stop him, or
others like him who had come to the cities with the same
ideas in mind.

A minute ago he was downtrodden, but now he saw

the endless perspectives. Thousands like him-

self were coming to the cit r Crowding into cel-

lars, barns ang dormitories, starving, but work-

ing and studying, imperceptibly undermining its

rotten foundations, in order to put in new and

unshakeable ones., Thousands of Levko's, Stepan's

and Vasyl's are laying seige to these NEPmanic

havens, Squeezing them, and finally toppling them,
Into the city flows the new blood of the villages.

1. ‘Pidmohyl'nyj, Misto, p. 21.

2 Ibid., p. 4o0.
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that will change the city's appearance and
eéssence. And he ---- one of the changes, that
fate has appointed to take place. City-garden,
village-city, prophesized by the Revolution,
-——= these wonders of the future of which books
left only a vague impression ---- at that moment
seemed to him near and conceivable.

Stepan was influenced by the orators and the propagan-—
dists of that time, especially those who were doing a varia-

tion on the ninth point of the Communist Manifesto (1848)

that proclaimed that the differences between the cities and
the countryside would be gradually abolished through the uni-
fication of agriculture and the manufacturing industry and
through the redistribution of the population.4 All Stepan is
doing is regurgitating somebody else's thoughts and visions.
He does not have any thoughts or visions of his own,nor does
he have the personal experience needed to develop his own
vision of life.5

The passage also shows hdw much faith Stepan had in
the Revolution and in: the success of all the utopian plans.
He is so idealistic that he is naive. He believes thaﬁ he
can pinpoint who and what the enemy of the Revolution is.

In his eyes, or rather in the eyes of the orators and propa-

gandists that he had listened to or read, the enemy is the

3. 1Ibid., p. 40.

4. Karl Marx and Friedrich Engels, "The Communist Manifesto,"
in Values in Conflict, ed. Victor Comerchero (New York,
1970), p. 258. ' :

5 This is exactly what Khvyljovyj criticized the activists
for in his pamphlets. According to him, they are capable
only of following orders,aé:ing others, especially their
Russian superiors. Hordyans'kyj, Literaturna krytyka pid-
sovjets'koji Ukrajiny, p. 63.
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city and everything that the city represents. The city for
him is like the sun in a solar system. Eventually, it draws
everything into itself and through a very painful, though un-
seen érocess, forces everything to conform to the standards
of the city.6

Historically, the city was much more poWerful than the
village. N.E.P. was an attempt at bringing the viilage materi-
ally to the same level as the city and Stepan supports this.
"Is it the eternal fate of the village to be an ignorant,
restricted slave who sells himself for positions and food,
losing not only his goal, but also human dignity?"7

Stepan blamed the people of the city for this state of
affairs. From the very beginning, he possessed a greét hatred
towards them even though he had never encountered any of them
peréonally. From the boat, as they approached Kiev for the
first time, Stepan, Levko, and Nadja saw the crowds on the
beaches along the river. Nadja was enrapturéd by them and be-
came very excited. Stepan was not. He thought that the sight
of all those pPeople was very unpleasant and believed them to
‘be ridiculoué locking. He was also put off by the fact that
Nadja was enﬁhusiastic about their behavior. Levko, who was
not as critical as Stepan, tried to justify their behavior by
claiming that they roamed about the beaches the way they dig,

in an attempt to regain their sanity after a rough week. 8

6. Valerijan Pidmohyl'nyj, Misto, p. 160.
7. Ibid., p. 46. |

8  Ibid., p. 16.
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Even Levko's attempt at justifying their behavior dig

not have any affect on Stepan. He did not like the city

dwellers and had a very simple solution for dealing with them .

And his whole soul eéngaged in an uncontrol-
lable animosity towards this mindless, laugh-
ing stream: What are all these heads good for
except for laughter and for flirting? Is it
possible to assume that in their hearts lives

an idea, that their dear blood is capable of
spontaneous-action, that in their conscious-
ness there are assignments ang responsibilities?

Here they are  —-- city dwellers! Shop-
keepers, silly teachers, troublefree dolls in
posh costumes. It is necessary to sweep them
away, to squash these licentious maggots, and in
their place, others will come.
There is only one problem with Stepan's philosophy
here. He does not know who or what the others will be that

will take over the positions of the city dwellers that will

be eradicated. All Stepan wants to do is to totally destroy

everything that he finds in the city. and then build his :

utopian society. - He hasg o respect for the people that he
finds in the city, nor for any of their accomplishments. He

. does not see them as pPeople with human emotions. They are.

lution as he understands it» and,therefore, they have to be
eradicated. This isg essentially the emergence of the anti-
city bias in Stepan that was pPrevelant among Ukrainian villa-
gers like Peter Skorevetanskii and that was continuing during

the N.E.P. era.

9  Ibid., p. 38.
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Stepan came to the city with a cold, cruel, rational
head on his shqulders. He knew exactly what he wanted to
accomplish and'how he was going to do it. He was full of
that vibrant energy that was needed to rebuild the city.
This energy is part of his existence and it is emphasized
very clearly in the way Stepan decided to starf Ooff the first
day in the city. Full of energy, he has to get rid of it by
exercising, as he says, in the manner of the city dwellers,
not knowing that except for a few athletes and athletically-
inclined individuals, city dwellers do not exercise at all.
This is Stepan's first attempt at trying to integrate himself
into the syétem of the city. By doing these exercises, he
also wanted to create some kind of pattern that he could fol-
low, because at this point in time, he believed that, "the
norm and order are the first guarantee of success."lo This
also shows how dependent he is on external controls to pro-
vide him with the means of living. It also showé'that.Stepan
upon his first arrival in the city only has his physical
side developed fully. His rational side is slowly developing
as he is becoming more and more experienced in life.

Stepan has one characteristic that is common to all of
the people of the novel - and this is duality of character.
At the beginning of the novel, Stepan's duality is caused by
the combinatioq of his actiVist beliefs and his alienation.

Stepan the activist wanted to destroy the city dwellers,

10. Ibid., p. 22.
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while Stepan the alienated Wanted to become integrated into
city life. This duality does have a positive side to it.

It allows him later to experience urban life and compare it
to thé kind of life that he led in the village‘ anq,as a
resultbof this comparison, come up with his own philosophy
of life at the end of the novel. |

One of the first things that does make an appearance
in Stepan's life is his cold rationalism. Everything has a
place and a purpose and if it is not practical, then there
is no point to it. Stepan cannof understand the need to

11

study Latin. The world around him is a totally rational

place. "Fairies and good wizards do not exist today, nor did

- they ever. only through sufféring and work can something be

attained."12

Stepan's practicality and his coldness can be seen in
his early view of the city. 1In the night, while he is wander-
ing aimlessly among the marquees and the downtown displays,
he stops by an electrical display.

The electrical store suddenly stopped him.
Behind its mirrorlike glass, colored lamps
lit up continually and went out, and the cry-
stal of the mirrors on display for a second
reflected weird dead flowers. And Stepan
thought to himself bitterly -- why not take
these lamps to the village, where there could
be some gain from them, and not entertainment.
O insatiable city.

11 Ibid., p. 35,

12 Ibid., p. 27.

13, 1Ibid., p. 39.
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Stepan's response, from the point of view'of a revolu-
tionary, is a positive one. because the city is using up
énergy in a purposeless fashion, eneréy that could be put to
good ﬁse on a village somewhere. Tt also shows that Stepan
has a very shallow and limited knowledge of pPeople and of
their ways. People cannot be practical all thé time. The
Sequence also shows that Stepan has very little knowledge of
himself. He does not notice that he was attracted to that
shop window, just like other people, and that he had been
wandering around Klev aimlessly before that. 14 Stepan has a
very llﬁ;ted view of life at this time. This is a very
important problem in his life. He can see the events of the
past,but he cannot see what is going én around him in the
present. His vision of the future is not his, but somebody
else's, and it is this vision of a glorious future that keeps
him going.

Yet despite Stepan s p031t1ve attitude and his bellef
in himself and in the Revolution, a doubt begins to Creep in.
This forces him to reevaluate what he is doing and why. This
takes place beside a shop window also, but this time the shop
window is that of a bookstore. All the books on display in
the window were new ones, except for one, and this intimi-
dated him because he did not know where all these books
would lead him. He was not sure what would be revealed “in
them; whereas he was certain of what the Revolution had pro-

mised him. All this Previous planning seemed to have been

14 Ibid., p. 37.
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wasted, and he started to guestion everything, including his

Even after all his doubts, Stepan tried to rationa-
lize - "o .. why he was feelingvthat way, and he avoided
the obvious. He wanted to belieﬁe that his doﬁbts were
brought on by tiredness, and nét by the fact that he was
human. This is one of Stepan's major problems. He cannot
'relate to other people. or see himself as a human capable of
making mistakes and being attracted to flashing lights. Ste-
pan sees hlmself as infallible. Because of this,he believes
that he is superior to the people around him. He sees people,
not as people, but as part of a great plan that he has to
follow. If the people fiﬁ into this plan, then they are
allowed to remain in their positions. 1If not, then they are
removed.16

When Stepan was by the“bookstore“window, the bookstore
seemed to him to be almost blind. The blindnesé of the book-
store can be interpreted in a number of ways. The first is
that the knowledge that is found in the bookstore leads no-
where and should be avoiaed. Stepan followed a similar course
later when he deciéed not to return to the Institute. He
realized that he was not‘acquiring any new knowledge. or at

leastnol the type of knowledge that he wanted at the Institute.

15 Ibid., p. 17.

16 Ibid., pp. 38 and 40.
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The image of the blinad bookstore can also point out the fact
that the people who read books in Kiev are the same people
who want to escape from life ang live in a dream world. This
is noﬁ an answer to any of the problems of 1ife, The image
can also be interpreted as an omen.for Stepan. 1In order to
develop his own vision that will guide him in life, Stepan
.has to assimilate. not only the knowledge that is found in
these books, but also the éxperiences that he will have in
life. Stepan will have to make a decision €ventually, whether
to be his own man, after eéxperiencing everything that 1ife
has to offer. This is a decision that Stepan takes a long
time to make.

When Stepan was by the bookstore window, it was the
first time that he revealed a Stepan that was not a finely
tuned Revolutionary machine. The second time thatthis hap-
pened was during a gathering atNadja's quarters»ﬁihﬂh&ﬁk and
Levko's friends. - Stepan is~inha'bad'frame of-mind from the
beginning. Dedicated to the.Revolution, he saw many things
that had to be accomplished; yet. all the people in the room
sat around and talked without accomplishing anything. This
brought his hatreg of other people to the fore. The main
object of his hatred this evening was a boy who had also just
come from the villages. The boy was everything thét Stepan
had wanted to replace in the city. The boy had no respect
for the villagers. He wWas a cynic and a malevchauvinist.
Fun. for him consisted of pinching his girlfriend, while
making passes at all the others. The boy did not believe in

the Revolution anymore, even though he was a part of it.
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Faced with this type of person ang his cynicism, Ste-
pan was completely helpless and did not know how to react.
Stepan's major problem here was that he could not argue with
this boy intellectually because he did not possess the éxperi—
ence of lifé to base his arguments on. Stepan realized that
the boy was wrong, but he could not do anything about it.

All he could rely on were the orators that he had heard;

they were no help to him in a situation like this. All Ste-
pan could think of doing was to physically destroy him, which
he realized was impossible.

Another problem that Stepan faced at this gathering
was his boredom. This caused himtabeintrospective, and he
started to think about everything that he had seen in the
room and his relationship to it. He began to doubt Levko,
suspecting that he might have gone over to the city dwellers.
From this point on, Stepan moved from one desparate thought
to the next in very rapid succession, revealing how uncertain
he really was about the future.

Maybe this road also waits for him, this quag-

mire, that shall suck him in and digest him,

making him a powerless addition to the rusted

System of life? He felt in it frightening

steel springs, that had settled in the dents

of the Revolution and now they were beginning

to straighten out. ang maybe all life is only

an unstoppable train, that no machinist has

the power to change the direction of its move-

ment on the designated rails between the known,

gray stations? Only one -thing remains unavoid-

able -~ to grab onto it regardless of where
it leads its monotonous trail.

17. Ibid., p. 46.
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If life was this train, then the only option for Ste-
pan was to hop onto it like the carpetbaggers did during the
Revolution.

| Through Stepan's thoughts a number of things are
revealed about him. The first is that Stepan was an idea-
list who very strongly believed in what the Revolutlon was
trying to accomplish. Stepan also had to rationalizé every-
thing to himself so that he could accept it. Stepan remem-
bered the Revolution and how he had been a part of it. He
is‘constantly looking back at the Revolution,’'whether it is
in his early works or in his thoughts, not only because it
was the most important event of his 1ife until.then, but
also because it wasg the only thing that he knew from actual
experience.

The most important thing that the bPassage does show
about Stepan is that once Stepan starts to think about him-
self, he reveals himséif to be just as scared as anybody
else of all the events that have changed the traditional
way of life. The incident by the bookstore window is shown
to be not an isolated event caused by his being tired. Ste-
pan was the idealist, and as the Revolution started to show
signs of failure and the idealism was being replaced by
stark reality, the future became more uncertain. Everything
had been mapped out beforehand. Stepan believed that he
knew exactly what was going to happen. Now Sfepan had to
start to reassess his Plans. The orators were no longer

dependable.
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Stepan's fear of being powerless is also revealed.
Stepan came to the city with an idea that he was going to be
the conqueror of the city. Slowly this concept is destroyed,
but reappears later in a different form.
Stepan realizes what he is thinking; he does not like
these ideas, so he tries to aveoid them.
Immersing himself in such unhappy thoughts,
as if looking into a dark chasm, Stepan mechani-
cally took a piece of hide and started chewing
it. The village was moving away from him; he
was beginning to see it in a distant perspective,
that leaves schematic traits from the living
body. And he became frightened, like a person
beneath whose feet the earth had shifted. 18
Stepan reverts to being a machine because a machine
does not think and, like the locomotive earlier, follows a
predetermined pattern of action. Any changes in its action
are changés that are imposed on it. From this point on, Ste-
pan becomes like a machine, with‘no free time for any serious
thinking. He lets fate take his life wherever it may until
he decides where he is heading. Then he takes control again.
Stepan's reverting to a machine takes plaée many
times. The happiest that Stepan ever is is among the machines
in the magazine publishing office. Here, in his imagination,
the machines are personified and become similar to anything
that would be found in the natural world. These machines

were overpowering and they silenced all human communication.

Because of this, Stepan believed that the heart of the city

18  1Ibid., p. 47.
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could be found in the machine rooms. They gradually took
control of Stepan and led him into a fantasy world. The
machines ‘attracted him with their noise and discordant rhy- .
thms. The fantasy world, however, was not a mechanist one.
Stepan's fantasy world was a world from his past, from his
youth when everything was still reasonably simple and inno-
cent.19

In the'machine\room, it is shown that Stepan can relate
to a machine, but he cannot relate to other people. This
emphasizes Stepan's anti-social tendencies and his inclina-
tion to see himself as the center of the universe.

One positive thing that Stepan possesses right from
the start is his imagination. When Maksym describes for him
his job, Stepan is able to visualize it very easily though he
never had seen Maksym work.

Stepan shook his head. Having a lively
imagination and a talent for understanding

everything at once and to take an interest in

everything, he suddenly experienced that noise-

less world of figures and receipts, where the

gaiety of life is placed into monotonous, pre-

fabricated formulas, where figures take the place

of events and of people. He sighed, unconsci- 20

ously desiring the troublefree peace of papers.

Here again is Stepan's wish to be away fromrpeople and
in a world of his own. This anti-social feeling of his is

one of the problems that he has to overcome in order to be an

integrated person and a creative writer. His early writings

19. Ibid., p. 209.

20 Ibid., p. 79.
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echo the fact. They are no more than a chronicling of the
events that took place during the Revolution.

Stepan, very early in the novel, realizes that he pos-
sesses anti-social feelings and he also realizes that he is
partly responsible for his behavior. He describes himself
as being locked within himself looking out at the world from
behind voluntary bars.21 Despite the fact that he knows
what he is doing, he still does not do anything to improve
his condition until after the breakup of his affair with Mus-
in'ka.

Stepan went through a great humbling process upon his
arrival in the city. 2an example of how he was humbled can
be seen during his trip to the famous literary critic to
show him his writings. Stepan was thrown out very rudely.
However, Stepan, in his imagination, revenges the wrong done
to him in a very violent manner.

Walking along, his brain numb, he spun

unclear thoughts of revenge. He could hit that

snail, break his impudent pince-nez, drag his

carefully-tended body on the floor because the
superiority of his muscles was undisputable.

And because he could imagine only such a form of

revenge, the consciousness of being powerless

made him still weaker. Once again in him awoke

that village boy with his blind hatred towards

everything that was higher than he. 22

As with the boy that he met at Nadja's, Stepan could

only think of violence as a means of getting what he thought

21.  Ibid., p. 69.

22. 1Ibid., p. 68.
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across. He could not intellectually counter the critic's
action by proving to himself that in actual fact his writings
were good. All he could do was to think of violence.

One positive thing has to be said about Stepan here.
He does not give up his literary career after this putdown.
When the opportunity presents itself again, Stepan brings his
stories out and shows them to Vyhors'kyj, who reads them and,
subsequently, sends them to a couple of magazines.

Stepan's failure with the critic is reflected in hlS
attitude towards other people that he meets in the streets.
In his mind, he believes that they are all his secret enemdesz
Stepan was angry after his experience with the critic and was
looking for someone to dominate. Thisg person was Nadja.

'At this point in time, Stepan is extremely frustrated.
Gradually he gets rid of this frustration as he becomes more
involved with-fhe life of the city, slowly beginning .to par-
take in everything that the city has to offer. Stepan loses
the conscious side of himself, as a result of having less
time to thinki He starts to move in a seemingly purposelesé
manner similar to the way people in the outer city moved,
when Stepan arrived in Kiev. Every minute in his day»was
measured. There was constantly something that had to be done.

When Stepan was the secretary of the magazine, his
evenings were always full. For example, after he dined, he

‘had time to read a few newspapers. at five, he went to the

23 Ibid., p. 68.
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area committee, where the discussion centered around a health
Spa campaign. Stepan planned to start thinking about a sum-
mer vacation because it was already spring. The meeting
finished at eight, and someone suggested that they all go to
the movies. Stepan only returned to his room at ten-thirty
and he still had Zos'ka's party to go to.24

Even though Stepan is behaving like a machine, he is
beginning to think independently. This is the awakening of

\

one of Stepan's positive attributes.

At work and at the meetings he became some-
thing like a capable automaton. Yes, everywhere,
except in his room, he felt he was a wound-up
mechanism that accomplishes a certain number of
required deeds, makes habitual reactions to the
surroundings, and has the ability to.reply.

His sensibilities were Squeezed into his dreams,

pPlacing a shadow over his life, 25

Another side of Stepan is revealed through the rela-
tionships that he has with other people. - The only people
that Stepan does not develop a hatred for are-the women in
his life. The only other person that Stepan was able to

!

carry on an amicable relationship with was Vyhors'kysj.

Stepan's first affair, or rather non-affair, was with
Nadja. It was not very much of a relationship. They both
had a common background, since they were both from the Same

village. However, any communication between the two did not

take place until they were on the same boat going to Kiev.

24  Ibid., p. 233.

25  Ibid., p. 247.
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She had been to Kiev pPreviously and had some friends in the
city. Stepan was going to Kiev without knowing exactly
where or to whom. Despite the fact thatvthey were mutually
attradted, the most importaht thing to note about their
relationship is that neither really knew the other, and the
;elationShip did not last long enough for them to get to
know each other more. The major reason they got together in
the first place was companionship.

As they were approaching Kiev, they passed crowds of
people, bathing and amusing themselves on the beaches. Nadja
was very enthusiastic about this scene, while Stepan could
not understand her enthusiasm.26 At a later meeting in
Nadja's quarters, Stepan meets her city friends. Because
she associated with the urban or urbanized youth, Stepan
thought her inferior. He could not understand why she would
want to associate with them, especially since he was so full
of hatred towards them.

Stepan felt that he could conquer and control Nadja.
This is first shown when, after being humiliated by the cri-
tic, Stepan was looking for revenge and Nadja became his vie-
tim. Stepan became the cruel aggressor who wanted to humi-
liate her. "He felt his power over her and wanted her'to
submit. All of his annoyance centered on her, and he might
have hit her, if she had decided to argue. But she went

along obediently."27

26  Ibid., p. 16.

27  Ibid., p. 69.
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This also shows a facet of Nadja that is very impor-
tant and this is her spinelessness. She cannot say no, even
though she knows that she is being used, as she is by Stepan
and later on by Borys. All she éan do is cry after the
event is all over.

Nadja.wanted to keep Stepan at all costs because he
was someone she believed that she could lean on. Stepan
wanted someone to dominate, not someone to be dependent on
him. He could not dominate Nadja, because there was nothing
to dominate over. Nadja did whatever was demanded of her
like a mechanical foy. She gave up her free will during her
search for the security which Stepan could not provide her.

After Stepan broke off with Nadja, he had other lovers,
but he never completely forgot about Nadja. He created a
dream in which an idealized Nadja came back to him. 1In the
dream Nadja was quickly destroyed after Stepan saw her again.

His affair with Musin'ka started as a result-of his

trying to prove to himself that he was not afraid of anything.

and that he would tackle anything. However, all it really
was was the méeting of two solitary people who offered friend-
ship to each other; Musin'ka first came to him in the middle
of the night while he was sleeping. She scared him, he
shrugged her off. She left him to wonder about the event.

In his thoroughly rational manner, he recreated the events
~that had taken place. Then he tried to rationalize.to him-
self why he had been afraid. He came to the conclusion that

his rejection of Musin'ka had been caused by simple boyish
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fears.28
In the morning, Stepan had planned to go to the Insti-
tute and start attending classes, but the adventure of the
previous night spoiled any chance of his attending. He had
to solve the problem of how to react to Musin'ka now that
her attitude towards him had changed.
And the desire for that woman, about whom he
had not even dared to think yesterday, had
turned into a burning thirst, had been sea-
soned with an unconguerable curiosity, and
had become, finally, an irritating question
of his own self-love. He had only to imagine
that this woman might not belong to him; rage
took hold of him and brought to his lips the
most graphic words. Libertine. Delingquent.
Even prostitute.
But despite that, he would have begged
her on his knees, if she would smile at him
just once, if she would give him the least
sign. ‘
Stepan did ask her to come again, and she returned.
From this point on, their affair blossomed. Musin'ka had been
afraid to break out of her house and to start to live for her-
self. Stepan had been an egocentric: . person. Through hisg
relationship with Musin'ka, he opened up to other people.
Stepan got to know Musin'ka in a way that he had never known
anyone previously. He learnt her inner thoughts and feelings.
/
Musin'ka also served as a resting place for Stepan so that he

could get his bearings in his new surroundings. Stepan

admitted that he had been Spun around by the city and that he

28 Ibid., p. ..86.

29  Ibid., p. 87.
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had been afraid.30 This he confessed to Musin'ka and to no-
one else. Musin'ka was also the only person that got to know
Stepan. She also helped him to adapt to the city life by
makiné him conscious of other people. This is very impor-
tant because people are the basis of urban 1life.

Musin'ka became a very important part of Stepan's 1life.
She was totally different from anybody else that he had known
before. She was just plain Musin'ka. She did not play any
role in front of him like other people that he had known or
met both in fhe village and in the city. She did not divide
herself into little parts in an attempt to imitate others.
"In comparison to her, all the girls that he knew were like
squirming dolls’who looked on making love as a feat, a self-
sacrifice and an unrepayable service."31 This is the most
important part of their relationship. Musin'ka never.made
any demands on him and he never made any-demands on her.

Another thing that Musin'ka brought to their relation-
ship was that she was able to get Stepan to put his rational
side away for at least a short period of time. This allowed
Stepan the opportunity to bring forward and develop his human
or instinctive side.‘ During the night, the only time when
they were able to be together alone, Stepan was able to feel
troublefree. There were no more demands or assignments from

anyone hanging over his head. He was no longer subservient

30 Ibid., p. 101.

31 Ibid., p. 91.
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to anyone during the night. During the night, all the people
that had placed‘demands on him disappeared. Upon getting rid
of them, he was finally free and "perceived the conscious
indepéndence and impertinent strength of life."32

But even though Stepan had started to "let himself
go," he was still constantly thinking and perceiving every-
thing from a rationalistic standpoint. Stepan was still
basically anti-social. The night was Pleasing to him partly
because he was together with Musin'ka, but also because he
was able to avoid contact with people that he did not like.

Even though at hight‘Stepan seemed to be satisfied
with being himself, during the day Stepan does not change.
After Maksym had his fight with Stepan and\leff‘ the house,
Stépan was left alone with Musin'ka. The conqueror complex
immediately returned to him. He realized that he was alone
with Musin'ka, and he became conscious of hisg power. "And
truly after this remarkable event, -the boy involuntarily felt
himself the complete master, not only of the kitchen, but
also of the farther rooms, which he never entered, spreading
over them an invisible rule.“33

Stepan has not really changed since his arrival in
the city. His quest for power is still there. However, when
the opportunity arises to take power into his hands after
Maksym's departure and lord over Musin'ka's house, he does

not take it. This is the only time when Stepan lets a chance

32 Ibid., p. 92.

33. Ibid., pp. 106-107.
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at possessing power slip away from him. He let things g0 on
as they had before Maksym's departure because he was satis-
fied with things.

.The affair with Musin'ka saw the creation of a Stepan
who had two different'personalities. When Stepan first arri-
ved to the city, he was a full-fledged villagelactivist, a
fairly one-dimensional character. As he spent more time in >
the city, he started to develop. One facet of this develop-
ment was the creation of the "day Stepan" and the "night
Stepan! Another facet was revealed when Stepan became a
lecturer and started teaching Ukrainian to the workers. Ste-
pan started to play two different roles during the day. One
role was that of the poor student, while the other one was
that of the well-dressed lecturer. This caused some problems
in the everyday routine that Stepan followed. When he was
" teaching he had to be well-dressed to impress the workers.
When he'had to attend lectures at the Institute, he had to
change back into the grubby clothes that people at the Insti- -
tute were accustomed to seeing him wear. This was an attempt
to keep people from gossiping abo;t him in a way that could
cause him to lose his scholarship. Stepan also changed his
behavior with every change of clothing. Stepan had started
to play the different roles that he had detested in ofher
people, now that it was to his advantage to do so.34 What

is also important to note is that Stepan was afraid of what

34 Ibid., p. 117.
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other people thought about his new roles, and so he hid
these separate roles. Only Musin'ka knew that he was playing
them.

| Another important change that took place was in Ste-
pan's attitude towards the city. When he had first arrived
in the city, he was full of hatred. as he became more angd

more integrated into city life, Stepan began to lose his

wards it. This was partly caused by the development of the
various roles that he had begun to play. It was also partly
caused by the fact that Stepan had begun to have more varied

experiences in life. As he became more mature, he ¢ rea-

believed. Because of this, Stepan decided to look on 1ife
more leniently.

For during this winter,Ahe,through his own eyes,
had convinced himself that it was worthwhile to
look at the world and at himself somewhat more
leniently, than it had seemed to him because in
life, as in a famine, one could fall and knock
over others accidentally, totallg unexpectedly
for oneself and one's neighbor. 35

Also during his affair with Musin'ka, Stepan lost his
revolutionary activist beliefs.- When he took the job of
teaching Ukrainian to the workers, he took it, not because
~he believed in Ukrainianization, but because he realized

that he could use the money. Stepan has strayed from the

Revolution without anyone pressuring him to do so.

35  Ibid., p. 117.
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The breakup of the affair'between Stépan and Musin'ka
was something that had to be expected. Musin'ka knew that
it was going to happen eventually. Their age differences
(she was forty-two while he was in his early twenties) was
one reason for the breakup, but, more important, Stepan had
started becoming conscious of her physical shoftcomings. He
was also becoming integrated into city life. This meant that
he had to live more like an urbanite and not a village boy
milking cows for somebody else. Musin'ka was now a barrier
that kept him tied to the past. With Musin'ka, he was depen-
dent on someone else. As an urbanite, living in his own room,
he was deéendent only on himself.

Despite his rationalism and his quasi-atheistic
approach to life, his actual breaking with the past took on
a very ritualistic air. His clothes were asSociated with-his
past and reflected the duaiity of his character at that time.
The grubby student's outfit was associated with the poor vil-
lage boy who had just come to the city. The splendid Euro-
pean outfit was associated with the urban dweller. What Ste-
- pPan was doing was eliminating one character from his life.
Stepan did not throw out the old clothes of the village boy.
He burned them in what seems almost like a sacrificial fire.
All that remained were memories, which,like his unburned boots,
were discarded into a garbage can. This scene gains more
significance when one notes that Stepan burned his 0ld  clothes
in the family stove, the traditional place where all the

decisions were made in the Slavic pagan tradition.
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After reflecting for a while, he started

a fire in the Sstove. While the wood was start-~
ing to burn, he changed into his grey suit,

then he startegd burning his fiel jacket, pants

threw into the garbage can. Now he had‘left

only his notes, his books, and, folded up in

the quilt, his underwear. 36

After thus rejecting the paét, Stepan could not, nor
did he want to return to the village. However, he could not
get rid of his Toots, symbolized by the boots. An example of

how his roots atfected him was in his reaction to the arrival

of spring. Stepan felt the arrival of SpPring not like the

- men, but like the bPeasant who was waiting for planting to get

started again. Stepan wanted to lose himself in the green
fielgs, but he was not able to in the city. But that did not
stop him from noticing the way in which nature was treated in

the city. He saw it being Tepressed. The trees seemed to

ches out to him.37 Stepan never really got the village out
of his system. He continually dreamed about returning to

the steppes ang living there, despite the fact that he was

living in the city.
at the Institute. This was not so much a "cop-out" on his
part as a rejection of the educational system. The Institute

36 Ibid., p. 123,

37  Ibid., p. 1o0s.
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did not offer him any new knowledge, but rather distorted
the knowledge that he already had.38

- The Institute was a failure because it did not intro-
duce Stepan to people. With Musin'ka, Stepan had started
on the road to becoming conscious of other people and was
becoming more lenient in his outlook on them. All the Insti-
tute taught him was statistics and other such courses. in
which there was no room for people or their properties. All
he could learn at the Institute was a structured dogmatic
style of life. This he rejected and slowly he was becoming
more conscious of people. | |

Stepan's alienation is a problem that began in his

youth. Stepan was an orphan and as such, in a village society
based on familial ties, he was automatically a sort of out-
cast. He had no place where he was accepted. Stepan re-
mained isolated and nobody tried to help him break down the
barfiers of his isolation. . As a result of this isolation,
Stepan became very introspective, self-centered, and alien-
ated from the rest of society. As time passed, this alien-
ation increased until Stepan created his own imaginary idea-
lized world. Spurred on by Maksym's reminder of the fact
that he was an orphan, Stepan not only remembered his own
youth, but he also remembered the life of mothers in the vil-
lages. Many of them, were simply an extra mouth in theif

son's house where they were not respected by anyone. The

38, Ibid., p. 125.
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memories also reminded him that he was absolutely alone in
the world.39 Musin'ka provided Stepan not with a mother
figure, but. with an opportunity to open up and accept other
people.

Stepan's alienation was ingrained in his personality,
but it was something that he tried to overcome. The best
example of this is seen in the differences between the affair
with Musin'ka and the one with Zos'ka. The affair with Mus-
in'ka was started when Musin'ka approached Stepan. The
affair with Zos'ka was initiated by Stepan in an attempt to
avoid being alone.

Truthfully, he didn't really feel a great

desire to see her, but his solitude,which had

become repugnant, and the need to be entertained

after working on the stories led him to that

place, where he might hear at least one living

word, and, if it came from qbirl, then that

would be still more pleasing. Naturally, not

only words interested him.‘ The physical anguish

for a.woman hadn't left him since the time he

had left Musin'ka, and the more he locked up in

himself the real opportunities-to blow this

anguish away, the stronger it controlled his

imagination.

Another reason for the affair was Stepan's attempt on
his part to become integrated into the 1life of the city, with
Zos'ka as the means.

It was her urbanism that lured him to her, be-

cause to become a real urbanite was the first

assignment of his awakening. He will go with

her everywhere, to the theatres, cinemas, and

parties; with her he will make real, city
friends where he would certainly be accepted

39 Ibid., p. 84.

40  Ibid., p. 137.
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and respected. 41

Both of them went into this affair with specific goals
in mind. gZos'ka was regarded only as g means to an end by
Stepaﬁ. He never regarded her as another human being, com-
pPlete with her own feeiings and desires. Stepan is stiil
striving for power, but now in a less obvious way.

Zos'ka, for her part, was going to use Stepan as a

where else that she coulg get Sfepan to pay her way to. To
her, alil Stepan was was a source of entertainment, at the
beginning of the affair at least. Only later does she get
deeply involved with him.

Their relationship can be divided into two distiﬂct
Phases. In the first'phase, Stepan was constantly going to
Zos'ka, buying her little gifts such as candy and taking her
to the cinema. She was the-dominant berson in this first
half of the affair because she controlled the direction in
which it was going. Thisg pPhase of the affair lasted as long
as Stepan had the funds and could afford to live thisvtyPe
of life. But as the money began to run out, he was forced

to re-examine the relationship between the two of them. Once

The affair with zos'ka had depleted'Stepan's'finan—

cial resources. He was left with only pennies with which to
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buy food, and his clothing was in need of a major overhaul.
Stepan believed that Z0s'ka was the reason for the state that
he was in, and he decided to break Off the affair with her,
claiming that she hag not brought anything to him during the
course of their relationship.
And what does he have for all of this?
Nothing, other than troubles and humiliation.
He hadn't become anything other than a woman's

coattail, a toy in the hands of ga tempestuous
girl. And had he received something for it?

rifice oneself for 'a woman? ang what madness
_~— all those candies and visits by the two of
them to the cinema! Bouregois, intellectuali-
zers! '

Stepan did go back to her, but this time it was on
his own terms. He became the dominant figure (n their rela-
tionship. He began to control the time when they would meet,
and she had no say in this. She just arranged the place
where they would meet. Zos'ka had to adjust her life to
suit his, and she began to take a secondary role in the rela-
tionship. During this time, Stepan became the Secretary of
the magazine, and thig gave him still more power and raised
‘his self-esteem.

While he was Secretary of the magazine, not only was
Stepan non—creativeinth&fhe did not write anything, but he
also became similar to those bureaucrats that he had wanted
to replace. For example, he behaved in the same way towards

Maksym, as the critic had acted towards him. At the same
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very materialistic. He tried to fing €xcuses for his non-
Creativity, and he placed the blame on the room where he

lived, rather thanonthe fact that he had nothing to say.

esteem that they bring to their owners, this overlapped into
his relationship with Zos'ka. She functioneq only as‘a pos-—
session with no free will of her own. Stepan Proposed mar-
riage to her only to keep her by his side so that he would
have someone there, and not out of love. She had no role,
other than her sexual one. A dissatisfaction with his toy.
Or, to be more pPrecise, a dissatisfaction with what 1ife with
this toy would have amounted to, is the reason for his break-
ing off the éngagement. His own lack of knowledge about him-
self and about the effect of his actions was shown when, a
few days later, Stepan went back to Zos'ka believing that

she would be waiting for him. When she was not there, Ste-
panfs world started to fall apart.

The failure of this relationship was ‘inevitable be-
cause Stepan and Zos'ka had very little in common. Stepan
was a. K *~ ¥ rational character, while Zos'ka was the
escapist. Zos'ka never let her inner thoughts = - be known to
anyone, and so Stepan never really knew what was going on
inside her. What Stepan digd was cruel, but it‘was not
greunds enough for her to kill herself. She was forced to
face reality ang she did not want to. The only thing that

her suicide accomplished was to make Stepan feel guilty for



123
a time.

During the first part of his relationship with Zos 'ka,
Stépan was still able to dream and write, but in the second
half, he was not able to. His dream had turned into night-
mares and he was not able to sleep.

At night, he started not being able to fall

asleep for a long time, tossing and turning in

a troubled way, closing his eyes, and in the

morning he would awake, exhausted from troubled

dreams where, it seemed to him, his cheek hag

started to puff up immeasureably or else his

arm had lengthened painfully, and sometimes even

incubi, in the guise of corpses, that suddenly

stiffened into a solid mass and swung in front

of him in the air like gallowsbirds, tortured

him. '

'During‘the affair with Zos'ka, the city also $tarted
to become a menacing place for Stepan. It seemed claustro-
phobic. The city seemed to take on the shape of a maze from
which there was no way out. There was a threat to Stepan at
every street corner and in every house. The city'was a place
that could destroy a person. Stepan, finally realizing that
he was afraid} lost his confidence and admitted to himself
that he could not conquer the city. Stepan tried to rationa-
"lize his feelings. The conclusion that he came to was the
same one that he usegd any time that he was afraid of the

future: he was tired.44

When Stepan was energetic, nothing
scared him. Only when he started to lose his enerqgy, did

doubts and fears start to Creep in. Stepan, however, was

43 Ibid., p. 144.

44. Ibid., p. 170.
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always able to get back his eénergy, and the fears disappeared.
During his relationship with Zos'ka, Stepan began to
find fault with Vyhors 'kyj. Stepan confronted him with the
accusation that Vyhors'kyj was a "spineless intéllectual."
Stepan was no longer influenceg by Vyhors 'kyj because he hag
outgrown everything that Vyhors'kyj had to offer him. Ste-
pan had experienced life for himself, and he did not need
Vyhors'kyj's interpretation of life to guide‘him. This was
also the start of Stepan's intellectual Creativity. He now
had arguments of his own to counter those of Vyhors 'kyj.
This is a great step forward for Stepan. In the beginning
of the novel aili Stepan could think of to counter an argument
" he did not support was to pPhysically destroy the Propagator
of that argument.

To the point, after the first enthusiasm of

did not stop being for him a_fragrant, even
though bitter,almond tree.

Stepan was willing to accept life no matter what 1ife
had to offer him. He did not want to hide behind some philo-
sophical belief that prevented him from eéXperiencing 1life

totally, including the pain and the unhappiness.,

45. Ibid., p. 193.



125
With the rejection of all the negative aspects that
Vyhors'kyj had to offer Stepan, Stepan left himself open to
everything that was positive .in life, including his fellow
man. This opening up took place over a prolonged period of
time until, finally; Stepan’started to accept people as peo-

ple and not as adversaries that had to be overcome.

He understood, that people are different;
he understood it as everything that is known
can be understood, when understanding comes to
the heart via sharp points, when it flashes its
melodic seeds from beneath the ancient husks of
words. He didn't understand it; he felt it as
love can be felt, loving, like pain, despair,
and as passion can be discovered, becoming invol-
ved with them and forgetting which name has been
given to each. People are different! He had
suspected this, and now he knew it, foresaw it,
and it became a reality. 46

Even as he was becoming more appreciative of people,
his rationalism creeped in. When trying to justify his accep-
tance of people, in his mind, he donned the role of a resear-
cher who had to prove everyvpoint,in drder to justify his
beliefs.

And as an observant researcher, becoming drunk
from a brilliant prediction and fearing for its
validity, needing to check and strengthen his
conclusions with broad observations, the boy
moved there, onto the large noisy streets, where
there were people, the power of people, where he

could observe till unconsciousness.

Stepan was living in an urban environment and contact

with other people was inescapable. As Stepan gradually began

46  Ibid., p. 202.

47 Ibid., p. 202.
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to accept people, he became fascinated with them and especi-
ally with crowds. These were the same crowds that he had
condemned upon his arrival to the city. Stepan became inte-
grated into the crowd and absorbed part of the energy that
the crowd emitted, as well as becoming more conscious of his
senses.

The crowd stimulated him, not only his

sight and hearing, but also his nostrils widened

in order to smell, his fingertips trembled to

touch this moving and noisy mass. He wanted to

feel it, every individual with all his senses,

to gather it up through all his channels into

that mighty workshop, where sensations melt on

the hearth of the blood and are forged on the

anvils of the heart. 48

Stepan's rise in the city to a position of prominence
was the result of his coming into contact with people and
influencing them, not with his power or by scaring them into
submission, but through his natural talents. A professor
saw that Stepan knew Ukrainian and suggested that he start
to teach a section of factory workers. Here he met Vyhors '-
kyj, who read his stories and was able to get them published.
This allowed Stepan to come into contact with other writers
who then elected him to the position of secretary of the maga-
zine. In this position Stepan possessed power over others.
This allowed his conqueror complex to reappear. He quickly
forgot about people and about their feelings. Only after Zos'-
ka's suicide did Stepan once again remember people.

His inability to relate to people and his alienation

from them was reflected very clearly in Stepan's writings.

48  Ibid., p. 203.
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He reread his stories and realizedthal innome of them was there
mention of living persons. As a result, the stories seemed
lifeless to Stepan. He noticed this and realized that people
are the true measure of something's worth. "Yes, he had not
paid attention to man, and what, other than he, is worth
noticing? Without him, everything loses its rationale, be-
comes a soulless scheme, a bell in a airless expanse!"49

After Zos'ka's suicide, Stepan re-examined his posi~
tion in life and his own relaﬁionship to the world around
him.

It seemed that he was alone amidst an inacces-

sible silence, in an immeasureable distance

from the earth and people, unattached to life,

but close to it as never before. In this feel-

ing of frightening solitude, of total loss of

all ties with surrounding reality and his new

union with it, was the senseless certainty of

victory. Certainty! He realized the depths of

his power, he was trul% going insane - --- but

only from happiness. 5

What Stepan realized during this last re-examination
of himselfwasthetall along he had only been trying to be him-
self. This made him accept himself as he was.

Zos'ka's suicide was like a slap in the face for Ste-
pan. It destroyed the pattern of self-confidence that he had
fallen into. The shock of the suicide,for which he blamed
himself, introduced him to still another vision of the world

around him. Stepan started to see the world that a person

sees who has just had a traumatic experience. The people on

49  Ibid., p. 245.

50  Ibid., p. 247.
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the streets were nbw similar to the demons and the incubi
that Stepan had seen in his nightmares. "But all the faces
that he saw were those of strangers and somehow not alive!
Yes, i£ was almost as if they had died a long time ago, a
long time ago had taken poison. And suddenly he felt him-
self the only living being in an endless kingddm of death."SI

Stepan found himself in a city populated by people who
héd voluntarily decided not to live. Stepan wanted to live
and appreciate life to the fullest. Because of this he was
left all alone. Zos'ka physically joined their group, while
Vyhors'kyj intellectually became ; part of them. This left
Stepan with no one to turn to. All his other acquaintances
were not people he could confide in. Stepan was partly res-
ponsible for his solitude, but part of the blame had to fall
on the people of the city themselves. They were also totally
alienated and just as solitary as Stepan. Stepan never com-
municated with anyone other than with Musin'ka, and the pos-
Asibility of his. being able to communicéte with someone seemed
' more remote than ever. Stepah was left as the ultimate
orphan - -- . friendless, with no one tovfurn to, a person who
believed in life in a society geared to the negation of it.
He saw himself as "alone in the endless starry world that |
brightly changed above him before the rising of the moon."52
This is the first time Stepan associated himself with the

stars. He was a light in a sea of darkness.

51  Ibid., p. 254.

52.  Ibid., p. 259.
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The fact that he was alone did not stop Stepan from
going out into the city and trying to rebuild his life. Noth-
© ing satisfied him and he seemed to be like a caged animal.

He found fault with everything. The lectures that he atten-
ded did not reveal anything new. The plays were monotonous
and the films were hideous. He could not make himself go
back to the beer cellars. Even though he mingled with the
crowds, he was still conscious of the soiitude that surrouﬁ—
ded him.>3

During his wanderings, Stepan was picked up by a pro-
stitute. Instead of going to bed with her, Stepan wanted to
get to know her better. He wanted to find that human contact
that he had been lacking.

The boy looked at the photographs that

hung on the wall without frames, dusty and dot-

ted with the many-yeared traces of flies. And

‘suddenly an interest towards this woman arose

in him, a desire to know her life, views, satis-

factions, real position, and attitude towards

the government and that secret thing through

which her soul lives outside of her accustomed

trade.

Stepan was totally alone at this point in time. There
was no one that he could turn to. Though he had to pay the
prostitute in order to have a conversation with her, the
most important thing about the event was that this was the

first time that Stepan actually took an active interest in

another person.

53  Ibid., p. 261.

54  Ibid., p. 263.
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Also during the time of Stepan's post-Zos'ka depres=-
sion, he started to think about returning to the steppe. He
dreamt about returning with Nadja and becoming one of the
faceless grey persons that work the land. This was a return-
ing to the romantic, pastoral way of 1iving.55 Stepan, how-
ever, was prevented from taking this retrogressive step by
Nadja; All through the last part of the novel, Stepan lived
with the idealized Nadja that he had created in his mind.
Stepan believed that this idealized Nadja would be waiting
for him to come and claim her and then lead her away from
the city. When Stepan finally went to claim her, she was not
fhere. When she finally ariived, she turned out to-be not
the dream Nadja that he had expected to see. She belonged to
Borys and not to him. Both Stepan andN&%ihmﬁéhamged greatly,
and their conversation took on a very formal tone. Nadja
also felt superior to him because she was surrounded by all
sorts of bric-a-brac. and had a maid, while in her eyes,
Stepan was a nobody.

Stepan had nowhere to retreat to. Stepan could not
go back to Musin'ka, because she was not tied down anymore.
Her house was now full of life and of light. All of his op-
tions for retreating to the past had been cldsed off and,
‘therefore, because Stepan was determined to live on, he had
to go forward and face the new life that was being created

around him.

55, Ibid., p. 271.
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After leaving Nadja's apartment and wandering more or
less aimlessly, Stepan runs into Rita. He was able to iden-
tify her by her "shining eyes.",56 The light attracted him.
Stepaﬁ was always attracted té the light, and this was ano-
ther example. Rita was aligned with the light. As a solo
dancer in the ballet, the spotlight was always.focused on
her. However, Steban and Rita were surrounded by the dark-
ness, and this limited their ability to function creatively.

As a result of their meeting, Stepan and Rita seemed
to embark on some sort of relationship. All the relation-
ships that Stepan was involved in previous to the one with
Rita were Stepan-centered. With Rita, it seems otherwise.
However, the relationship was not geared to be a lasting one.
Stepan put a time limit on it from the very beginning. Rita
was just going to be in Kiev until the fall and Stepan liked
this. This gave him a way out and prevented him from getting
too deeply involved.. Their relationship was limited, and this
was’a negative factor.

After his meeting with Rita, Stepan returned to his
new apartment. He was full of energy and was able to run up
six flights of stairs to his penthouse suite, not needing

the elevator to get him there.57 This apartment was the one

that Stepan had dreamed about. Now that he had it, he was

56. Ibid., p. 279.

57 A six-storey building was a very high structure in Kiev
at that time. Bulgakov writes that buildings in Kiev
"towered to five, six and even seven storeys" The
White Guard, p. 50.
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hoping that it would give him the inspiration that he had
longed for.

It was a smallish, bright, neat study with par-

- quet flooring and central heating, covered in

new bluish-grey wallpaper, with two windows from

which could be seen below the endless cityscape

and the distant horizon past the river. Yes,

this was_just the kind of room that he had dreamt

about.

This room can be seen in two different ways. On the
one hand, Stepan was making his dreams come true; but on the
other hand, he was stepping into his own dream world which was
an escape from a reality that he did not want to ﬁave contact
with.

The room also allowed Stepan to see both the city and
the river at the same time, creating a sort of union between
the areas and the two lifestyles. This new symbiosis between
the urban and the rural was something new and revolutionary,
but Stepan only had a distant vision of it. Whether the vis-
ion will be realized is uncertain. It is also a’vision that
can be seen iny by Stepan. Stepan has succeéded in uniting
the two mainly because he, like no one else, has experienced
both existences. |

The room is well-1it, which is positive, a sign showf
ing a renewal of life in Stepan. Stepan, at the end of the
novel, is also associated with the light.

However, the room does have its limitations. It is

not an unlimited expanse. It has definite boundaries. Ste-

pan has to work within them, because beyond them the light

58 Pidmohyl'nyj, Misto, p. 255,
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of the room is diffused and has no power to illuminate. The
walls of the room are a bluish-grey which is an indistinct
color similar to the grey faceless mass that Stepan once
wanted to become a member of. . This helps to emphasize the
darkness on the other side of the walls. The indiétinctive—
ness and neutrality of the color also is repreéentative of
the fact that Stepan's character is not yet fully defined.
The penthouse apartment also allows Stepan to see what is go-
ing on down below, but he cannot experience anything. He
cannot communicate with anyone whg is on the ground, nor they
with him.

At the end of the novel, Stepan is full of energy
again. The most important thing about this new energy is
that it is self-generated. When Stepan first came to the city,
he was energetic underbthe influence of the post-Revolution
rebuilding process. Later on in the city, the cfowd instil-
led energy in him.. Now at the end of the novel, the energy
is self-generated, and Stepan is the cause of its rebirth.
Stepan is directing this enérgy into a creative pursuit by
writing his new novel.abbut people.

This seemsqtq be the culminating act of a prolonged
struggle for Stepan. When he first arrived in the city, he
came across the bookstore at the bottom of the hill. The
books were behind the glass in the darkness. Now Stepan is
the writer of those books, on top of the modern hill (the

apartment complex), behind the glass and in the light.



CHAPTER VI

CONCLUSION

Pidmohyl'nyj's description of 1ife in the twenties is a
unique vision in Ukrainian literature. Pidmohy]'nyj's Kiev is a
city of contrasts that is divided into two distinct spheres.
While the outer city continues to provide the impression of a
good tife, the inner city presents the opposite. The people of
Kiev are an alienated, insecure, visionless mass who, instead of
trying to face up to their problems and solving them, escape from
reality and try to avoid their problems.

Kievan society is a stagnant society that is unable to build
or create anything new. It is rotting away with the ruins of the past.
Nobody is able to do anything constructive. They cannot even repair
old ruins. Everything carries on as it did before the Revolution.
The same establishments are still there, offering the same services,
and the people flock to them. The inhabitants of Kiev cannot even
dream for themselves. The dreams that they do have are someone
else's or else are stimulated by alcohol or some other drug. They have
to be stimulated by alcohol in order to be able to communicate.
Even then there is no real communication because one person ends in a
dominant position.

As a group on the street, they seem to be energetic. Once the
individual is separated from the group, he/she lacks energy and becomes
passive. The people of the city Tack vision which not only prevents

them from accepting the situation in which they find themselves, but it
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also prevents them from being creative. They are atheistic, cynical,
and apathetic beings. They passively wait for events to come to them
rather than going out and trying to find some new kind of experience.
Stepan Radchenko was a young idealistic revolutionary who came to
the city in order to change it and create his socialist paradise.
He was a]so'an alienated individual, but he did try to face up to
his problem and solve it. |
This was not the only difference between Stepan and the rest
of the characters. While the latter were satisfied doing the same
thing repeatedly, Stepan was not. He came to the city to learn and
to broaden his experience. He performed manual labor as a chore boy
for Musin'ka, and he performed white collar tasks as the secretary
of the magazine. He listened to jazz bands in the beer cellars and
to symphony orchestras in the concerts halls. He had been with
money and had been without it. Stepan experienced the whole gamut
of human experience -- pain, solitude, success, failure, happiness--
all except Tove. This is something that nobody else in the city was
able to accomplish. Stepan never Toved anyone except for his dream Nadja,
who did not exist, and his mother, whom he never knew. Stepan also did
not seem to be capable of loving someone in the future. He was afraid
of love, and this can be seen in his relationship with Rita. This also
shows that Stepan was still a 1imited individual and that he was deliberately
Timiting himself. In regard to love Stepan was no different from anybody
in the city.
Stepan was no a totally positive character. He could be just as cruel

as anybody else and this could be seen in his treatment of Zos*'ka and
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This does not mean that Stepan was totally detached from 14fe
in the city or vice versa. He was Very accessible. The motivated ones

could reach him by using the stairs, while Others coylq reach him by

essentially a solitary being, Tooking out over 3 faceless mass. He

Stepan can function both inte]Tectua]]y and physica]?y at the
end of the noverd, Nobody else in the city can, except for Rita who
is €ssentially an outsider, Vyhors'kyj can function inte]]ectua?]y,

but he cannot function physica]]y. The other People of the City can
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only function physically. Stepan is able to generate his own energy
at the end of the novel. The people of the city live off the energy
of others.

Stepan is a limited being, but the people of the city are stil]
more limited in their abilities and experience. This does not Justify
his actions not does it guarantee that he will improve or avoid as-
similation later on. He is in a minority position and the pressure is
on him to conform to the standards of the city.

The city is dying because it is inhabited by a majority of non-
creative people. Pidmohy1'nyj shows that he himself does not know what
the future will be. Nothing has been solved in the post-Revolution
era. People are still the same as they were before the Revolution.

In Pidmohyl'nyj's Kiev, change can only be brought about by strong
individuals, but these individuals are rare and are far apart.

The future seems to be slanted towards the pessimistic, but
despite this, there seems to be some optimism at the end of the
novel. Because one person has succeeded, PidmohyT1'nyj believes that

there is a possibility that others will follow his path.
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Appendix

: : - Chapter IV
Jonuna He Moraya 6 BUTanaTH 6araTooCo60BUX 6oris, He 6yB-
¥ caMa pisHoMmMaHiTHa, 60, ABIAOUK COG0D IUBHE IOeIHAHHSA
DasluuX NPOTUBEHCTE, HOTPe6yBaja BTileHHS AN KOXHOTO 3
HUX, iinparHeHHz—cmaopHTn OLHOTO BEJHKOT0O 60ra 3 MaJCeHD -—
KHM YOPTOM BHaMEHY et BXE HOpMaJisani®n jgoierxoy icroTH,
TOGTO BCHXaHHa 11 ywBH, cT, II7

floro mromxanu ZiBYaTa ¥ TOHKUX OIy3KaX, AKUX TKo-—
HAHA HEUYyTHO emHANaCh 3 TOIUBHOD PYK 1i nneuéd; xifky B
Kalenloxax 1 CepHaHKy, YOXOBIKE B:HijxaxaX, DOHoXM Ge3 ma—
IIOKy B COPOUKaAX i3 s3aracauuMmu LO JNiKTiB pykKaBammy Bifich-
KOBl y» BaxKux, AYIHUX yHidopmax, IIOKOIBKH, NOGDaBIMCL 38
DPyxu, MaTpocm ZHinpoguoru, DigTiTRH, QOPMEHI KamKeTH TeX—
HikiB, xerxi mamsTag depTuris, MacH1i KypTKE 6ocsxkim, cm, 37

1 s Levko

Hocvixarucs: # OyTu B HoGpomy rymopi 6ywo #oro cramreuusg
ZO0 cBiTy. Hi Oixysanusm, Hi HayKa He 3MOrJaw BOHTHU B Hb OMy
BUpoOieHoY migx THXUMH Bep6aMu cexa LOOPOBHUIUBOCTH, CT, I4

3g I‘Tak Synl
A xoamen no6aunTe, mO UUTATH KHUXKU JaJEeKO nikapime, mix
caMoMy poBHTH T€y, MO B HHX Hanmcame, cr, 8I

40 Musin! ka

ITA & 7impxu Opo Janzeiéd xuna us seMri. 3Haem, mo Taxe Mpig

]

AIA THX, XOMYy GoxnTe 9 lle UDOKIATTA, ANe AK a5 Mpisna! Umm
Baxue MeH1 Gyxno, TuM £ Oyna macaupima, { 3Haxs Ha¥ musnimi
CBiTH., f mepe6payace ua Ty 3ipKy, mo BBeuopi CXOIUTD § = ereeme
TaM Haxseuuailmi camm, Tuxi CTPYMKH, 1 HIiKOJIZ He MuHag TeHw

Ja oCimb, f Mpisgma Timbkm opo. ocime, I gK MeHe TaMm KOXanu! , .

CT'Q 104‘

+++o KOJNU BOHa, Hapemri, npuimra, Xiromens npuiinas I 3
yeim maxom PHambKOI mpHCTpacT: # Toro BEIETEHCRKOI'0 3amnacy
Cui; mMo mpuwHic i3 co6ow Ha micro, cw, 88

4 .. ..60 zuarnm UYRY IAyMy HAITO BaxKuil TATap LJIA BAACHOL Iy—

mi, cm, 920

TISIﬁﬁrmex PoBruUBIARBRCH Ha MYCiHBPKY 3 BHCOUHHH CBOro espone#co -

Koro BOPaHHT; no6avalouy B Hil CTiNbKH X< 3aHeNa Ny, AK BOHZ
B* HbOMYy DPOBKBiTy, Hixoam me rax [IPUKDPO HE Bugnana Homy

Ha ovyl mymxicTe I¥ OiK, IIOMEpEeXeHHX IpiouHuMI BMODIKaMH ,
HEeJOKPiBHiCTE ycT Tg bosxeryicts rpyme#t, mo HeBOJIaTaHHO
DOBIINBaNNCL  Panicuuit IiBoun#t yemix 6YyB T'PEMACO®

Ha 11 OpuCTapKyBaTiM obaumuui. ,,, eT, I1I5
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Suaem, mo Taxe paxicrs? Ue erep, Biwm mumaposye sa onHy
MHTB's A Olab NepxuThbCa ¥ IepxuThHCH Ges KiHIfA, e0.6 CTo 102

————KaxyTe, mo xurrsa ———=—- 6a3ap, BipHo! Koxeu wmac
cBifl Xpam, OZWH 3apobise Ha HbOMY, IDPyTu¥ moKIanac, YoMmy?
H}XTO HE Xoue nommpard, MycuTe OpOZaBaTH, XO0U GH BTPATHO,
ngnavnboro, BCAKME Mae MnpaBo HasBaTH TE0E. IYyPHEM; ———m
TOH, XTO IpOrajlaB, 3BETHCH” IypHEM. A JIOIW CTpamerHo HeOo-
L10HL, B KHEXKAX NUIOYTh ———-— OCBH JNIVHS, BOHA Tﬁﬁ Te, Bca-
K11 NOToBipKH € mpo aoze#, npo mei x aone#, 1 MoxHa mOIyMa-
TH ———~- 0T 8K jO6pe M AIMHYy 3HaeMOo! € HaBiTh Taxa Havka
PO IyWy, NCHXOJIOTifA, —mwm . UhTaJa, He nam"grap uuw, Bim
AOBOIUTE y mMO: JOAMHAE GLiXUTL HE TOMY, mO AAKAETbCH, & JAKG~—
6THCHA: TOMY s MO OixuTb, A AKa PisHUNA" IIH- TOTO, XTO 3JaA—
kapca? BlH Tex Hivoro me smaec, cT, I02. :

--—-—{ He Bipusa ®m Bora..., TO6TO KOIWCH Bipuama, A
Koau mo6adumia TeGe, BHOBY novuaya MOJNHTHCH, CT, 122

"5. Borys

Bir mMaB Heo6epexHiCTP DPOIMTHCH: Bix CBAmMEHNKA  ,,, CT, 94

6. Zos'ka

Mame Ha 3picT —-—— oMy sxpas mix HaXBH, ———— XyIEHbKE,
B IIECKYyBaTOMy Kamnexwvmkosi, c7, I33

...00 HoMy He Baxxo 6yxo ZOPO3YMiTHCH, MO JNiBUMHE IF mme—e-
BepeIuBa KpyTilika, AKa caMa He TAMHTb, YOro I Tpeba, a
ne za€ BeJMKU# mpocTip nisHHD JOIVHE i3 cTaruMm 6axXaHHAM
30KpeMa mOpaiyBata ~ HoT0 II SBUUKS Ka3aTH » sHE TO3BOJABY,
Koam QakxT yxe 6yB JOoKoHaHmu#, - Taka 3a0opoHa, AKX Bizomo,
30BCIM HE CTaHOBUTH IIEDPEIKOIM, crt, 139~40

7. Ri.ta:

Ta xinka mama cnoxifine, Malixe HepyxoMe noBTacTe 06—
JAYUTL, MO B:NPAMOKYTHL® paMIl riajeHbKoTo CTPHXEHOT'O BO~
JocCsa 3 pPiBHUM NaCMOM HaJ OUYHMa HaTaIyBal0 MOCH CTapOBUHHE,
BHTOHUEHe # BacTurie, HeaMminmo MOJOZEe, IeBHE CBOeI KpacHu
i@ ypounmcTe, SK O6JMYUA IaBHIX erunTAHOK, mMO Hmam 3 Bigravm
32/ fapaoHoM, HaromicTs ouil I¥/ xuiM, BOPYNHIWCH i CMigIEChH
3a BCE OOJHUUA, =——— BEJHKIj} O6nyZHiI oul, MO GAUMAIH B MO=
pomi, HXK y KUIObKK, CT, 236
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8, Vyhors'kyj

lle HAXTO BeJ WKa BiINOBiIANEHICTD ———w OiJ0UCYyBATHCDh BIAC—
HEM  iM"aM, lle HeMOB 3060B"gZ3amus xuTH # IyMaTH TakK, fK
numem, CT, LI5S

Ile nypHe MicTo: BRe mOoCHTH o6pumio MeHi,., cT, II6

3HaeTe, MO Taxe Hame Micro? Icropuuns 310XNATHHE, Bikamu
TXHE, TaX i xouerncasiioro opoBiTpuTH, CT, II6

————Ilicasa" TOro, AKX HAINPEPOIHE 3alePeyHe, HEIPUPOT -
H€ JHIMIOCA HANOK eIWHOW BTIXO0K ... CTe 19T
Meri smaerbcsa: HaBiTh, 0O IO EOJIWHY HE MOXHA TaK IPUINGH—
THChy K JO MEPTBOIX peui, Cimibkm 3 HaC JOO0UIO0: JNEeCHTOK
®iHOK, Iepebpano me Olreme xpysiB 3 a KOTJaEeTH INGHTD yce
xureal er, ITT

Chapter V
Stepan Radchenko

BiH ———w . 1oBg Cuia, HNOKJIMKaHa i3 cix xmo TBOpPUOL npani,
BiH ———w 0ommH 3 TEX, MO NOBUHHL CTaTH Ha 3MiHY. rEumImami
MEHYIOTO ¥ cMinuso 6yxnysaru Maii6yTHe ., CT, 21I

He memasumiTw Tpe6s MicTo, a 3706yTH, CT, 40

Ile vuTs TOMy Bim GyB HornoGienn, a Temep Homy mumimmcs
OesMexHl mepcmekTuEeH, Taxux, sK BiH, THCgui IPUXONAYL 10
Micra, TyIATbCHE Zech mmo JbOXaX, XJgiBax Tg 6ypcax, TOXOIy-—
0Tb, aje OpamoonTh iiBUaThes HeNOMiTHO nizrouywyu #oro
THUJIL nizBanuuwm, mo6 nogmacTu HOBil # HemoxwTHiL Tregui
JaBKiB, Cremanis iiBacumie:  06igranTh i HeIMaHChK1 oceui,
CTHCKYXTh IX i zaBanars., B MiCTO BIMBaETbHCT CBixa KpOB Cce-
18, MO 3MIHHTE Horo Buriag i1ic70Tye I BiH ~——e ommm i3
uiel smimm, mo I# BiX moxi mpusHaueHo nepemMorra, Mitrg-
camu, cera-micra, samosigzami beBoXniew, ni rusa MaRGyr-
HOT'O, MO IPO HUX KHUXKKE JUDATH OMyY HEeBHDABHE NEepeluyTTd,
B TY: XBUJMHY Oyau HoMmy Gimzpxi & 36arHensi, ct, 40

HeBxe Biuna 1oas ceyg ——ew O6yTH TYynmuM, OGMexeHuM padom, mo
OpoZaeThCH: 38 nocarm i Xapui, BTPQUaANYM HE TiibKy MeTy, &
B noICchbRYy mizHicTe 9 CT, 46

I Bcsa: myma ¥oro 3amMaﬂac&1HecmpHMHom BOpOXHEUEeX 10 IbOTro
Ge3nyMHOro, cMikuoro IOTOKY. Ha mo. ikme s3jzarui sCi iiro-
JOBH, KpiM gK cmix i: samunaHEA? Yu MomHa x OPUNYCTUTH, WO
IM y cepui xumse ixes; mo pizmemnxa IXHE KpOB 31i6Ha H8 IOPUE,
mO B cBimomocTi iM e 3aBIaHHg # 060B"g30K?

OCb BOHE ——m—w ropoxanm! Kpamapi; 6Gearxn 3ri BumTesi,
6esxypui 3 ILVPOLiB JANbKE B IUDHHAX y6opax! Ix Tpeba BumMeC-
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TH T'€Thb, DOBUYABUTH OO POBIYCHY UepBy, i Ha Micue Ix
npu#ryrs immi, cT, 38

ce'000 HOpMa # DOBHOPAROK ~———— IEpma 3aN0PYKS LOCATHEHD !
e, 22

Pedd 1 mo6pux uapiBuEKiB Tenep Hemae, Ta # Hikoau He 6yxo,
TirbX¥® TePHIiHHAM Ta Ipameld MOXHE UYOTOChH OCATTH, CT, 27

Euxexrpuuna KpaMHUIA: PalTOM COHHHUJA Horo. 3a I3 I3EPKaJb —

' HEM CKJOM HEBIWHHO B3afiManuce i racuyim KOJb OPHCTI JAMIKH,

1 XpuCTaJ BHCTaBIECHWX Tawm JHCTep Ha MHUTHb CHaJaXyBaB IUB-—
H¥MH MEDPTBUMH KBiTKamm, I Crena®: ripko NOLYMAB ———w— qoMy
He noHecTH Ii JIAMOH HI CeIo, ZLe 3 HUX Oyna 6 KODHUCTb, a
He pospara? O HeHaxepHe MicTo! cT, 39

Moxe #ioro Tex uexae neit mIfgX, LW TPACOBHHA, mMO 3aCMOKUEe
foro # IIepeTPaBuThy 3POCUBNM Ge3BiIbHEM JOISTKOM IC pPEa-—
BOI cucTemMum xUTTH? Bixm nouyBaB ¥y Hi¥# cTpamHi craresi Ipy -
XUHA, MO OYJM OCiiM Ha BUGOTHH PeBoaBNiI, & Temnep BHUIPOC-
TYyOTbCHA BHOBY, I MOXe BCE HUTTH ———— TiIbKYW HECHHHHUN DO—
TATy MO Higkud MamuuicT He B curi sMinumTw HaIpaMKy #oro
DYXy mo npusHaueHHX pedrax mix Binmomumm, cipumm cramiigMm?
JIMmaeTh CA: HEMUHYUE OJHE ———— FiOIATHCDH HA, HbOTO0, X0u gKuH
BiH 1 X0u Kyzm BeIe CBON OTHOMaHITHY HOYTh, CT, 46

llopunakum B Taxi Hemecexi AYyMKKE, HEMOB 383Hpaluy B
TeMHu# TIu6 6esonui, Crenad MamMHAJILHO B3SB WKYPUHKY H#
IouaB %yBaTu 131, Cexo BiJAcyBaJoCh Bix HbOI'Oy BiH IOUYWHAB
6aunTy #Horo B masexiit DepCnexTusl , mo Jaumae Bix xmsBoTro
Tijna cXemaTuuHi puckm, I HoMmy cTaio CTPamHO, AK JIOIWHIL,
MO I1I HOTaM# B Hell CXHTHYJIACh ~3EMIT, cre 47

CTenad moxXuTaB roOI0BOD. Malun XBaBy (aHTgs3in # xueT
Po3ymMiTE Bce Bizgpasy Ta Bciwm nepeiiMaThCh, BiH pamToM Bim-
uyB: TO# GesromimHm#l cBiT paxymxis Ta KBUTKiB, J€ CTpPOKa-
TiCTh XMTTH BKIAIAETHCA B OZHOMaHiTHi, Hamepejn BUPOGIeHL
dopmysu, me mupE sacTynaoTrsh noxii # nwoge#, Bim simxmys,
caM. HeCBiZOMO NpParHyuH KO 6e3TypGOTHOTO CUOKOW nanepis,

CTe. 79

Inyun, HOTYyNMBmH TOJNOBY, BLlH CHYBaB HEBUDa3HIi IYMKR
IIpO HOMCTYy., BiH Mir 6u BZapuTE TOTO cauMaKa, po3buTu Homy
HaXalOHe TNEeHCHE, TATATH II0 ningrosi #oro munmemene Tino, 6O
nepeBara ioro M"scis 6yiaa Oesmepeuna, I TOMy, mO TiibKm
Taku#d cnoci6 momeTm Mir YABUTH, CBLIOMICTEL 6e3CHIOCTH me
inrpbme #oro BucHaxymansg, B HbOMY: B3HOBY UPOKUISBCSE CEJKK
3 TIYXOX BOpPOXiCTH IO BCBOI'Oy, IO BLiJ HHOT'O BHmME. CT, 68

Ha mocaxl # sacijgammax BiH cTas uwMeh Hi6¥ BIDPaBHUM
aBIOMaToOM, TakK, CKpisb, KpiM cBoel KiMHarTH, BiH mDouymas
ce6e HAKPyueHHM MeXaHismoM, mo BHKOHY € NEBHY CyMy HOTPpi6-
HUX pi# , poSuTh 3BEKIL Peaxnil. Ha OTOUYEHHSE % Mae 37i6—
HicTh Bigmomigzarm, Bes YyTThOBiCTE #HoTrO CKyIumJack y- Mpiax,
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NOKJaBIKN HA XUTTH XOJOIOK, CT. 247

279 .. Bix mouysaB cBOK HajJ HeM BIaQLy 1 X0TiB, mMO6 BOH& KO-
PHIACE o Bcaanpnxpicmb Horo Ha Hiff 30ceperxyBaNach,ii BiH
MO¥e BJapwB OH 1T, KoJ® 6 BOHa: HaIyMala cnepeqamnc&. Are
BOHa INOKipHO nimma, O©T, 69

29. A GaxanHa Tiel X1HKH, mm Opo Hel me BUYOPa BIEHb BiH 1 IO~
MHCJIUTH HE 3BaxuBCa O, NePeTBOPMIOCA BXE B HMEKyUy CHpary,
TIPECMAYRIOCE HenoéopHom * YikapicTo i cTayio, 3pemToN, Ipa-—
TiBIMBUM NUTaAHHAM HOT'0 BIACHOTO caMoiwécrsa, TiTbKE HO Bll
yABIAB cobi, mo ma xiHka Moxe HoMy HalexaTm, JKTL Ipoimans
Horo ¥ 3BOIMIZ HAa yera HalloGpasauBimi cnoBa. PO3OyCHHUIA.
Baxypxa. Hasire nomis,

A nmpore, Bim xamen OyB Om GxaraTu I1 HaBKOJimNKaxX,
Koy 6 BOH& XOou pas mocMixmuyrnacs Homy, xoiruw 6 momana Homy
X0u HaWMeHmH# B3HAK, cr, 87

3I. Iepexy He® BCci niBuaTa, MO BiH 3HaBE, OYIM MAHIXHUMHA JAIb-—
KaMi, AK1 BiZjaTuCh BBaXaJH 34 HOJBUT, CAMOXEPTBY # HeBlig-
NJIaTHY HOCIYyIY., CT., 91

32 . ..0.CO13HaBaB CBaBlIbHY He3alexHicTs i 3yXBany CHIY: XUT—~
TH'0oee CTes 92

33 I compaBili, nmicassTiel sHaMerHol moxiil xiomensh MUMOBOJL
nouyTHUB: cebe . IiJIKOBHTHUM I'OCIOZapeM He TiNbKM KyxHi, a #
THX JaJbOEX KIMHaT, Je H1KOJH He 3aX0IUB, IPOCTHPANUH HAJ
HEMH HEBHJIUMY BIaIy. CT, 106~07

35. Bo 3a OB 3EMyy HAOYHO IEepPEeKOHaBCH, mMO. Ha CBLT i Ha cefbe
BapT JUBHUTHCA TPoXM BubOauausime, Hix #oMmy 3maBamxocs, 60 B
xuTTil, AK il B rOJIONe U0, MOXHA HNalaTH ¥ iHIMX BaniUTH 30B-
cim EﬁnaxKOBo, OiJKOM HeCHnoniBaHo A cebe H mias Giaug—-
HbOTO, OT, IIT

36. TpoxXu NIOMLlpKYyBaBIM, BiH DO3NAJHB y HIUTHL, IIOKH pPes—
TOPANHUCE JIPOBA, HepeﬁpaBCE B CcBi# cipu#f KocTiM, TOTiM IO~
uaB NaJduTH (peHus, mTaHm ¥ TOpOWHKM, mo mpuBi3 iz cexa, a
T000TH, MO HE MOTJIH 3TOpiTH, BUKHMHYB Ha CMiTHUK, Temep y-
HbOI'0 JHNHUIHCH TiNbKM SBmMHTKH, KHAXKH Ta 3aTOPHYTZ B KOB-—
IPy OinusHas, cr, ..I23

40. llo mpaBzi, B1lH He IoYyBaB BEJHUKOTO CaxaHH& i1 6aqHTn,
axe Haﬁpzxaa caMOTHiCTHL 1 moTpeba DO3BaXMTUCEH nicya mpanl
3 omoBijauHaMu Bexu Horo Io Toro micma, me Bim Mir 6oyai
CIOBO XHBE HOUYyTH, & AK BLJ I1BUMHH, TO THM aneMHlme. 3BU~
uyalino ,He cami cxoma #oro ulKaBnnn. ®isuyHa Tyra no ximmi
He norkugaia #oro 3 TOro uacy, #AK BiH HOXWHYB MyCiHBKY, ii
mo 6ilmbme 3aMHKaB BiH co6i peanbHi MOXﬂHBOCTanm TYTy’ PO3~
BifATH, TO Minmime omaHoByBaya BOHa Horo yABY. CT, I37
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Came micskricTs 1 BaGuxa #oro B Hi#l, 60 cTaTu cnpaBxHiM
TOPOIAHHUHOM OYJO IEePmUM 3aBIaHHMM HOro CXOIys. BiH XOoIHTHME
3 HeK CKpisk IO TeaTpaX, KiHO Tg BeuipraX, IicraHeThCH 3
HeK CYyTOIr'0 MiCbKOT0 TOB2pPHCTBZ, xe Horo, nesHa: piu, npui-
MyTh Ta BHQHYDOTbi, CT, 140

I mo miH 3a me Mae? Hiuoro, XpiM NPHKPOCTH ¥ IPUHE—
XE€HHg, HiumM BiH He CTaBy; XPim XK X1HOUYMM DPHEHHEXBOCTOM,
UANHKON B pyKaX maJjeHol nisBuuHw. Tg Xow 6m 6yIo 3a mo?
Xou 6um BiH JnicTaB Ty peasbHY HiHHiCEE, 3& AKY X1HIL me:
BapTo xeprByBaTHm! Il AKe Ges3riy3nd, BCii ol myxepku # ox—
BigyBaHHA: BIBOX KiHO! MimaucTBo, iHTenirenrmuuz!' cv, I47

3Beuyopa BiH IIOUYAB JLOBIO HE CHaTH, TYPOOTHO BOPOUYABCH,
3aNJIKNUBIOE O0Yl, & BPaHul HPOKHIABCS BUCHAXEHUH Bix BauKuUX
cuiB, Ie, 3IaBaJOCh HOMY¥, mMoxKa Horo moumHasla HEeBM1DHO IOyX-—
HYyTHE a60 DPyKa GOJIicHO 3JOBXYBATHChH, & YacoM 1 kommapm Horo
My4®JI¥ Yy BUTIAALL MepniB, mO DPaITOM 3aKISKaJU B CYL1IbHY
Macy # rofijanmcer nepeln HuM Yy HoBiTpil, AKX muGEeHHKH, CT, 144

Jo peul, micyg+IepmoTro 3aXOIJeHHS: PACHOILYMHICTD ToeTa: Ta
doro HemOaliuBHM CTaBICHHAM IO BCECBiTy, CTemaH yxe IOUy=-
BaB JO HbOTO 3apOIKE KPUTUYHOCTU, 60 caM xuB 6e3 codpismis
i1 eBir mpuiimap:6e3 ¢ixe TPy a6CTPaKTHUX Kareropiit, Bim =me
6pexaB neper cob6orw Hi B IyMKaX, H1l B yUNHKAX, 1 KOHKpPET-
HicTp JumaIach Yy HiM, 1 xuTTa He mepecTaBayo OyTH oMy
naxyuuM, Xou i IipKuM MuUIIZajleM., CT, 193

Bix 3pos3ymMiB, mo: j;HOI¥ ———- DP1i3H1i, 3PO3YMiB I&¢ TaK, AK

‘yce BinoME MOXH& 3PO3YyMIiTH, KOJW POIYMIiHHSE NPOXOIUTH Y. Ce€P—

e BicTaM, KOJH OJHCHE BOHO CHIBYYHM 3€DHOM 3-IiJ JIaBHLOT'O
JYNIVHHA CAiB, Ba He 3po3ymiB, a 36arHyB, AK JHO60B MOXHE
BUYTH, KOXakuym, AKX O0iib, posnaw 1.IOPHB"MOXHZ I13HATH, IE-
peiimMaoynchk HUMH # 3a0yBawum, SKYy KOXHOMY 3 HHUX IPHIiIEHO
Ha3BY. JOIH ———= PisHil BiH HepemuymBas e, & TENEpP 3HaB,
nepenfaugB w——-ii CTaJao FilicHicTio,

I, ax nposipausu#l JocaigHWK, -fi*gHiNuM BiN T'eHIAILHOTO 38B-—
6aueHHd: #:. 60NYNCHL 38 HOr0 HpaBIUBicTh, INOTPeCyNUH IEpe—
BipurTy ¥ 3MIiUHNTH CBOIL BHCHOBKH NHPOKUM CIOCTEPEXKCHHSAM,
————DYEHB XJONEIb TYIH, Ha rajaciuBli Beumkri Byaunmi, ze

apogr, cuxa xwoze#t, me #oMy MOXHA IUBHTHCH IO Ge3TaMH, CT, 202

Op6a s6yzxyBaxa #oro, 36ymxyBaia He cavuii 3ip Ta
cayx, ane # Hic #oro momupoBaBCHA, MO6 HHOXATH, IYUYKH TPEM-—
Tinn, mob6 EiTKHYTHCH Oiel PpyXnmBOol, I'OMiHKOI MacH, BiH
npargys BlpuyTw II BCiMa uyTTAM, BCH 1 KOXHOIO, BBiOparH
i3 BciMa CHOJYYHHMH KaHaJlaMH B TYyMOTYTHD MmaicTepH, ne
BpaxiHHA TONJATHCH Ha OrHEMI KPOBH ¥ KyOTbCA Ha KOBaJIaX
cepud, CT, 203

Tax, BiH He nocTepir 6yB JINIWUHHE, & MO X, Kpim Hel, Bapre
yBaru? Bes Hel Bce BTpayaed panib, cTaec O6e3LyMHOK CXEeMOI,
I3BOHOM Yy GesumosiTpoBoMy mpocTopi! cm, 245
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50. 8mamanocn, Binm 6yB CaM cepex. HEeOCAXHOTO 6e3roMinuag, B He3-
MipHi# rpameuimi Big cBiry. # apogei#t, HenpuueTHu# 10 wurTa,
are Onu3bpKu# x0 HbOI'0y, AK HiKOIX, I B uboMy OOYyTTi cTpam-—
HOI CaMOTHOCTH, NUiJIKOBHTOI BTPaTH BC1X 3BA3KiIB 13 HaBKO-

JUMHDb OB pi¥icEicT® ii HOBOTO 3 Hewn HIOEIHEHHAYy ———e OyJa 63
TAMHE NeBHiGTH Iepemorw, llesHicrh! Binm CnisHaBaB TIHGHHY
CBOIX cui, BiH CIpaBhl GOXEBONLB ———w— TilpKE 3 rarnomis;
CTs 247

5I . Arxe Beci 06JIHYuUT, mMo Bim D002auuB, GYyIE U¥XRio's. i SKiCh Hewe
®¥uBl! Tax wicu BOHM ZLaBHO BXE: HOBMHDPSJH, IABHO BXE HAW—
JIUChk OTPyTHU, I BiH panrtom Douy®: cebe eIHUM XUBUM cepex
6e3MEXHOTO IapcTsa cMepTH, CT, 254

52i ...CaM cepen 6e3MexHOTO 30PAHOIO CBLiTYy, mO fAcHO MiHuMBCH
Han nepex cxomom Micans, cr, 259

54: Xroneus pPO3IUBISBCH Ha" dororpadii, mo Bucimm ma cri-
Hi 0e3 psaMoXK, muiasi # HoKpanneHi GararTopiunumu ciuizamm
MyX., I panrom Howmy OPOKMHyXIach OixgsicTe xo oiel xinxm,
faxaHHA 3HATH IT moBymr, HOTJIAIN, BIONOGAHHT, HPABHE CTAHO=
Bumeé, CTaBIEHHA IO BJIaIM # Te TaeMHe, UuM xuBe II nyma no-
3& 3BHKJIUM TOPI'OM, CT, 263 '

58. le 6ys HeBeIuuKuit, cBimuuil, oxafimuii xadimer - s IapKeTHOW
ODifIOTI0Wy LEHTPAJhHUM OIaXeHHAM, OOKJeeHUH CHHDb O—C1lpHMH HO-
BUMY mIOaJiepaMu, 3 IBOMS BiKHaMi, 3BiJKH BUIKO 6yaIo BHUBY
OesmexHui KpaeBuzy micra i Tasexuél o6pi#t 3a piuxown, Tar,
camMe Opo Taky; KimHary sim i Mpias! cz, 255
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