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TARAS SHEVCHENKO

Taras Shevchenko had been born on
March 9, 1814, in the little village of Mo-
rintsy in the district of Kiev and was there-
fore a Ukrainian of the right bank of the
Dnieper. His {ather, though a serf on the
estate of Vasily Vasilyevich Engelhardt,
was able to read and write. His mother was
also of a superior type and the boy always
respected her memory and admired her,
even though she died when he was nine
vears old. His father married again but the
step-mother was not kind to him, and when
his father died in 1826, the twelve year old
Taras was left as an orphan amid  the hard
conditions of serfdom.

He had dlready been attracted to
painting and he made several attempts to
study with various local painters, but his
experiences were so unpleasant that. he
finally gave up and returned to his native
village to pasture the cattle. A new attempt
to get permission to study brought from the
overseer of the estate merely an order to
serve in the bakery, but his failure there
was so evident that he was appointed in-
stead a page in the mansion.” -

This gave him at least the opportunity
to feast his eyes on the beautiful works of
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art that it contained and encouraged him
in his early attempts to copy them. He had
to do this secretly and when his master dis-
covered his copying and painting, the boy
was soundly flogged. Nevertheless, Engel-
hard, like many other nobles of the day,
liked to have educated serfs on his estate,
and since Taras seemed competent, he took
the boy with him first to Vilna eand then
after the outbreak of the Polish revolt to St.
Petersburg and apprenticed him, to the
painter Shirayev.

Shevchenko learned relatively little
here and life was very hard, but he had the
opportunity to make the acquaintance of
the Ukrainian artist Ivan Soshenko. This
was a piece of good fortune, for Soshenko
soon introduced him to Karl Petrovich Bry-
ulov, the most fashionable painter of the
day- Bryulev was then at the height of his
fame.

It was this man who took an interest in
the young serf and desired to have him as a
student, but no serf could be admitted to
the Academy. Engelhardt refused to give
Shevchenko his liberty but finally offered it
in return for 2500 rubles. To secure this sum,
Bryulov painted a portrait of the Russian
poet, Zhukovsky, and this was sold in court
circles by a lottery. The money was easily
raised and on April 22, 1838, Shevchenko,
then twenty-four years of age, became a



free man, just one year after the death of
Pushkin. He commenced his formal studies
at the Academy of Art and finished the
course in 1845 as a free artist-

Probably as early as 1837 he had be-
gun to write poetry but his writings began
to attract atiention only after he was set
free. In1840 he brought out a slender
volume, the first edition of the Kobzar, at the
expense of a Ukrainian landowner Petro
Martos, whose portrait he was painting.
There was something new and startling in
the quality of this first work.

In 1842 he paid a short visit to Ukraine,
and everywhere he was received with the
greatest honors as the Ukrainian poet par
excellence. He was entertained by the
various magnates, including Prince Repnin,
the governor, who was of Ukrainian origin,
and his dcughter Barbara. He visited his
native village, and he could not fail to be
impressed as he never had been with the
hardships which the people were compel-
led to undergo.

As soon as he completed his course in
the Academy, he returned to Ukraine and
soent the summer of 1845 travelling around
the country, visiting the sites of famous
buildings. He soon found a position in the
Archaeological Commision where his skill
in painting stood him in good stead.
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He findlly settled in Kiev and soon
found himself among a group of enthusi-
astic young men and scholars, including
Mykola Ivanovich Kostomariv and Pante-
leimon Kulish. Filled with the enthusiasm
of youth and stirred by those revolutionary
currents which were preparing the mo-
vements of 1848, they organized the Society
of Saints Cyril and Methodius, for the pur-
pose of creating a great free union of all the
Slavonic peoples under a republican form
of government.

The authorities soon heard of the mo-
vements and acted swiftly and savagely to
suppress it. Apparently its existence was
revealed to the authorities on February 28,
1847. The matter was referred to St. Peters-
burg and on April 5, Shevchenko and his
friends were arrested. An investigation and
trial followed, and on May 30 he received
the verdict that he was to be enrolled in the
army in the Orenburg Independent Corps
with the rank of private, cmd the tsar added
in his own handwriting, “under the strictest
supervision with the prohibition of writing
and drawing-”

Shevchenko had been a free man for
only nine years. Now he was back in bond-
age under an even more intolerable yoke,
torn away from his beloved Ukraine and
condemned to live as a soldier in the most
remote area of eastern Russia on the
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borders of Asia. At first his service was
none too rigorous, for sympathetic com-
manders attached him to two expeditions to
explore the Sea of Aral and allowed him to
make sketches for the records of the ex-
pedition. When this came to the attention
of the authorities in Petersburg, the "pri-
viliges were speedily revoked and the tsar's
instructions were carried out literally. Final-
ly Shevchenko was sent to the fortress of
Novo-Petrovsk. -

After the death of Nicholas I, the new
tsar Alexander Il pardoned him in 1857. In-
tluential friends in the capital interceded
for him and he hecrd in May that he was to
be liberated, but the official formalities
were slow and it was the end of July before
he was finally released, and he was able to
start on his way home. He had reached
Nizhny Novgorod on his way to Petersburg,
when he was again detained, for his am-
nesty had not given him the right of re-
sidence in either of the capitals- It was
March, 1858, before he was able to go fur-
ther and even then he had to remain under
police supervision.

In St Petersburg, he resumed his
studies at the Academy of Art, and he re-
newed many old friendships, especially
with Count end Countess Feodor Petrovich
Tolstoy, who had been instrumental in se-
curing his release. At their home he met



such literary men as Count Aleksyey Kon-
stantinovich Tolstoy, and in fact all of the
conservative and liberal group of cultured
writers, who appreciated the real value of
art, literature, and freedom.

In 1859 he secured permission to pay
another visit to Ukraine for the first time in
twelve years, and spent the summer dream-
ing of marriage and of securing a little
home for himself on the banks of the
Dnieper. It was all in vain. On his return to
St. Petersburg, he did succeed in securing
the liberation from serfdom of his family but
that was all. His health began to fail and he
died the day after his birthday, on March 10,
185{1, just on the eve of the liberation of the
serfs.

The importance of Shevchenko cannot
be overemphasized. He was the greatest of
the Ukrainian poets and he was more than
that. He was the first writer who was purely
and thoroughly Ukrainian, who dared to
dream of a Ukrainian language and
literature that would have an independent
pldce in the world.

Clarence A. Manning

" Extracted from author's Ukrainian Literature, Studies of the
Leading Authors. Ukainian National Assoctation, Jersey City,
e



TARAS SHEVCHENKO
CHAMPION OF LIBERTY

The poetical works of Shevchenko oc-
cupy quile an exceptional place in the life
of the Ukrainian people. If the great nation;
al poets of West European nations, whether
by laying down new. paths in literature ‘or
opening new horizons to thought, have
be¢n ‘more or less forerunners of great
moral or-estheticcmovements and have con-
tributed to the revival of national sentiment
in-their native countries, Shevchenko was
in his country the national prophet in the
true sense of this word. His inspired words
aroused his people from lethargy, from the
torpid inertia into which. they had been
plunged as a result of their lost struggles:
for independence. Shevchenko's passion-
ate appeal revealed to the Ukrainians the
sentiment’ of national’ unity,. inspired ‘them
with confidence in their * hational dignity;
and gave.them wish.to take their place
among other nations.

Though having, in his early poems,
idealised the past of Ukraine, Shevchenko
could not but feel the contrast existing be-
tween the glorious heroic times and the pre-
sent sad condition of the ‘population. After
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his visit to Ukraine in 1845 we see a marked
change in Shevchenko'’s poetical work.

The most perfect works of the poet,
from a literary viewpoint, belong to this
period until his imprisonment in 1847.
Among his political poems, A Dream and
The Caucasus best perhaps express his
political opinions.

. A Dream is a fantastic satire, inspired
in form perhaps by Dante, but wholly
original in content. He sees himself trans-
ported in adream from Ukraine to St. Pet-
ersburg and shows us the panorama that
opens before his eyes: the Russian capital
built in the midst of swamps and marshes
on the bones of thousands and thousands of
workmen who perished in the most un-
healthy working conditions on this poison-
ous soil. The next scene is an audience with
theé Czar and is drawn with expressions of
the bitterest sarcasm. He shows us also the
shadows' of the. Ukrainian*Cossacks who
were ordered in masses from their native
land to the building works of St. Petersburg
and found their death in the swamps. Ap-
pearing, too, is the shadow of the Hetman
Polubotok who died in the fortress of SS.
Peter and Paul for having defended before
Czar Peter the rights and liberties of Uk-
kraine. All these tragic shadows accuse the
Czar of cruelty and deceit. .
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In the pcem The Caucasus, Shevchen-
ko does not linger over the beauties of the
landscape that captivated the Russian
“Byronists”.

The indignation of the poet turned to
the Russian Czars, particularly Nicholas [
and his system of imperial expansion which
extinguished every spark of liberty on the
expanses of the Russian Empire: “from Mol-
davia to Finland in dll tongues, all keep
the silence of happy contentment,” says
Shevchenko in derision. He further accuses
the Czars of “having split a sea of blood
and tears big enough to drown therein all
Czars and their descendants.”

The poet scourges this cruel political
system that knows nothing better than “to
build priscns and forge chains.” He does
not stop there; he accuses the whole of con-
temporary civilization with its hypocrisy,
its cupidity, this spirit of false Christianity
that the Czars, under the guise of bringing
civilization, wish to introduce into their vast
empire from the newly conquered Cauca-
sus to the unlimited, unexplored Siberia.

But the poet is no pessimist, he does
not lose hope, he is certain that: "The spirit
is immortal and free in spite of the tyrants,
and human speech cannot be stifled.”” He
is sure that “liberty will rise from the dead,
though in the meantime there are flowing
rivers of blood.”
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Shevchenko bore this hatred of Czarism
all his life. He preserved it during the years
of exile and returned as the same enemy of
despotisma. A number of his last poems
concern despots, tyrants, autocratic rulers
not only in Russia but everywhere in the
world. The hatred he bore towards Czarism
is only equal to his hatred of slavery: to him
these two phenomena were intimately re-
lated.

As an apostle of liberty and enemy of
all kinds of oppression Shevchenko goes
beyond the narrow limits of his country
and those of the Russian Empire.

- According to Alfred Jensen, the Swed-
ish scholar and author of one of the latest
biographies of our poet, "Taras Shevchen-
%o has been not only a national poet, but
also a .universal genius, one of the lights
of humanity.” :

‘Shevchenko's poetical works exercised
a‘powerfufl influence on Ukrainian litera-
ture and the Ukrainian national movement.
A. Grigoriev, the well known Russian lit-
terary critic, called Shevchenko “the last
bard and the first great poet of a great new
Slavonic literature.” These words convey
some idecr of the place that Shevchenko
occupies in Ukrainian literature. On the
other hand, Kulish, speaking at the burial
of the poet, said: “all that is really noble

18



in Ukraine will gather under ﬂ1e banner
of Shevchenko.” -

His volume of verse, the Kobzar, has
been, since its first appearance, the most
widely read book in Ukraine. It is a kind of
national Gospel. The memory of the poet
is the 'object of exceptional veneration,
and the day of his death has ever since
been celebrated as a National holiday.

The grave of the poet is an object of
pious pilgrimages. As early as 1876, Em-
ile Durant, a French scholar visiting Ukra-
iné, wrote: "The grave of the poet is never
solitary. As soon as the first sunbeams in
the spring have melted the snow that cov-
ers.the country, pilgrims of a new fashion,
merry lay pilgrims. come from all sides and
stop at the feot of the barrow. They make
their meals in the open air sitting on the
grass, recite and sing the poems of the poet
according to their free fancy. It would be
impossible to find elsewhere a poet to
whom the almost illiterate crowd would
thus render homage such as is usually re-
served for sanctuaries or saints.”

World Acclaim

This homage has increased consider-
ably since then. The populcnty of Shev-
chenko and his influence is not limited to
his native country. In 1860, his poems were
translated into Russian by the best Russian
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poets. Several new editions and transla-
tions have since appeared, not only in Rus-
sian, but also in Polish, Bulgarian, Serbian,
Czech and other languages.- Bulgarian lit-
erature especially was influenced to a
great degree by the poetical work of Shev-
chenko. The Bulgarinas had fought so long
for their national independence that they,
more than others, found sympathy with
his ideas of national independence. .
Besides the translations into Slavonic
languages, there are also those in French,
German, English, Italian, Swedish. In Eng:
lahd there appeared in the Westminst:
Review (1880) a biography of Shevchenk:
and in 191! a collection of Shevchenko’s
poems in a beautiful translation. by.E..L:
Voymch with a biography of the poet, was
. A.]. Huntér published in Win-
q, in 19822, ‘a volume of his excellent
translations of Shevchenko’s poems’ with
biographical fraq‘ments and it 1933 there
appered, also in Winnipeg, a volume of
Ukrainian Songs and Lyrics, translated. by
Honore Ewach, which contains half a doz-
en of Shevchenko's lyrical poems. .
The name of Shevchenko is to his
countrymen a symbol of national sentiment
and of aspxrcmons to ‘national mdepend-
ence. .

D Domshenko
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SHEVCHENKO’S POPULARITY

It was in 1914, when in the Czarist Rus-
sian Empire the government forbade the
observance of the 100th anniversary of the
birth of Taras Shevchenko, that an aged
peasant deputy, Mershchiy, stood before
the Russian Duma and said:

Everything that has been said from this rostrum,
everything that has been written in the last few days
about -the popularity of Taras Shevchenko among
the Ukrainian people, all that - is nothing in com-
parison to the recl‘lty of how the common Ukrainian

jon loves and this poet.
Whoever was qt the tomb of Shevchenko may have
seen how the p2asants en masse travel to that mound
in order to pay tribute to the earthly remains of their
beloved poet; may have seen how with bared heads
they sing and recite the creations .of Shevchenka;
may -have seen with what plety they. enter the
chamber .where hangs the portrait of Shevchenko;
may, hava noticed how they talk before that porirgit.
as if they felt the presence of a‘gréat spirlt, and how
they walk on tip-toes and talk in whispers. Onlyin
churches do the peodple behave that way. Whoever
was in a Ukrainian village may have seen that
practically in every house there hangs in the place
of honor, all decorated with embroidered scarfs, the
portrait of Shevchenko and before it lies the Kobzur
And practically every literate and illiterate person
knows this Kobzar by heart. Whoever knows this will
not say that only the intelligentsia-separatists are
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d in the ion of Shevchenko. In
this celebration are interested all the Ukrainiom
people who sacrifice their hard-earned money for the
erection of the memorial to the post. For almost fifty
years the Ukrainian people have been celebrating
Shevchenko's anniversaries. As a rule, requiem Mass
is held, while here and there plays or literary lectures
are given.

But, gentleman, everything has its limits. You
may deny tho people education, close all our
librar'es and educational centres. You may take from
the school librariss in Ukraine all the popular public-
ations about village farming, about cooperatives.
about hygiene . . . and all of this because they were
wriiten In the p=ople’s language. You may prohibit
the children in school from sinaina their beloved folk
songs and from reading the Ukrainian translations
of Krylov's fables. And in the end, you may prohibit
the erection in Kiev of the memorial to Shevchenko,
but, dear Sirs, there 1s no human power that can pro-
hibit a people to love him whom they have delffed. T
think that it is time in Russia to recognize’ what the
whole world has recoanized already. It is time to re-
¢ognize that fdct that Taras Shevchenko himself has
already built @ memorial to which the people’s path
will never overgrow .with weeds.
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SHEVCHENKO'S PATRIOTISM

The advent of Shevchenko was sud-
den and startling and cartied the more res-
ponsive of his compatriots off their feet in
a wave of fervent admiration. Such a poet
had not been known in Ukraine before.
His vivid, singing, emotional verse, both
lyrical and narrative, had a familiar ring
and movement, for it was the language of
Ukrainian folk-song with its recognisable
epithets, subtle stressing, and simple charm
of manner. And yet it was not folk-poetry.
The poel's personality shone through the
words with an unmitakable radiance, and
it was the peasonality of a man who loved
his country.

This man, moreover, was acutely
aware of social and natinal injustice and
was not afraid to indict his people’s ene-
mies and to make them feel the sting and
lash of his tongue. He apparently was ano-
ther Burns, yet, all in all, Shevchenko
was mere influential than Burns, for the
latter lived and died in the Age of Enlight-
ment, when interest in the lot of the down-
trodden was only just beginning to win the
attention of serious. compassionate men.

All Shevchenko's literary work is close-
ly bound up with his love and longing for
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Ukraine. It is only in the concrete visual
detail of painting that his thoughts seem
at times to be completely removed from his
native landscapes and memories. Now it is
the patriotic aspect of Shevchenko's work,
especially of his poetry, which first endear-
ed him to his compatriots and has since
made him the personification of the Ukra-
inian’s thirst for liberty and independence.
One might interpose here that the pa-
triot Shevchenko of, say, the celebrated
“Testament” (Zapovit) of 1845, in which he
calls on his own people to bury him and to
rize and break their chains, and, echoing a
passage of La Marseillaise, "to wash
freedom with enemy’s blood”, — that this
Shevchenko is only a fragment of a much
larger whole, that his patriotism is only
one aspect of his many-sided personadlity.
There is no denying that his patriotism
plays a highly important part in his poetry
and has been rightly chosen by nationally
minded Ukrainians for special emphasis.

By W. K. Matthews.
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SHEVCHENKO AND SHAKESPEARE

Dr. Gustav Sprecht glves a just des-
cription of Shevchenko’s extraordinary des-
tiny. The Ukrainian poet, he believes, ex-
pressed in his work the spirit of the Ukra-
inians and their ideals with such power
and manysidedness that he became the
symbol of his country to the same extent
as Homer was the expression of Hellas and
Virgil of the Roman Empire. Shevchenko
alone in recent times became the symbol,
spiritual leader, and spokesman of all the
fundamental aspirations of an entire na-
fion.

- Shevchenko had a passion for Shakes-
peare. In the 1840's, while travelling in Uk-
raine, he used to carry with him a little vol-
ume of Shakespeare’s plays in translation.
And when he was in exile, he would remind
his friends from time to time to send him
the works of Shakespeare. Shortly before
Shevchenko's death the prominent Negro
tragedian, Aldridge, came to St. Petersburg
on a town. The poet, who did not know Eng-
lish, was nevertheless able to strike a close
friendship with him. When Aldridge played
Othello in Enqlish, Shevchenko was pre-
sent at the performance. During an interval
the painter Mikeshin looked into the dress-
ing room and saw Shevchenko expressing
his admiration of the performance.

Jurij Bojko
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BE/JIHY TAPACA HIEBYEHKA

IIleBueHKO BEJIMKHI AJIA HAC HE JIMIIE CBOIMH
TBOpaMH, aJie 3 CBOEIO 0COGOI0, CBOIM IKHTTAM i
CMepTIO, HaBiTh CBOEI0 MOTHJIOI. 3a XXUTTA BiH
npauoBas Ha DiXHEE HApPOX Ta HOTO ROJIEI0 XKY-
pusca. ITo cmeprn »x foro ciaBHa MOTHJIA He CTO-
A8 HiMOIO # MORTa3HOIO, & MPOMOBJAE # Roci mpo
Te came, yoro nasuas Illesuenxo. Hasuap ke BiK
MoGOBR RO PiRHOTO Kpalo Ta HAPORY: OXOTH Xep-
TBYBATH BCiM AJIA HAPOAy i NpauioBaTH Ha #oro
no6po Ta Kopucrs. MaTH-NpHpoNa ¥ IMacHA ROJNA
nocnanu Ham IIleveRmka HeMOB Ha Te, 1106 BiH
ycpoMy CBITOBi PO3KA3aB PO HAII HAPOX Ta PigHY
Ykpainy, i BiH crrpaBpi 3poGHB e CBOIM T'OJIOCHAM
Ta NPaBAUBUM, BOTHEBHM CJIOBOM HaIXHEHHUM.

IITeByeHxO caMol0 0COGOIO CBOEIO 3HAMEHYE
Ty HOBy VKpaiHy, 1o Hapopmmacs uepes #Horo
RianbHicTb. BiH GyB cHH pigHoro Hapopma. Bix mo-
Ka3aB, AKi TAATHCA CUNIHM cePell HADOXA i AK JIErKo
BOHM 3aruGaloTh 4Yepe3 HEJNIOACHKI OGCTABHHH.
VxpalHChKHE Hapof HEMOB BHCJAB 3-TIOMix cebe,
mo6 BiH TOJIOCHO, Ha BBeCh CBiT, PO3NOBIB IIPO
TAMXKKY JOJI0 MOHEBOJIEHMX Jofielt # Yxpainnm Ta
TIOCTABHB pimyqe MHTAHHA NPO IX BH3BOJIERHA, I
Bee Ie 3po6uB IlleBueHKo. 3 BEJIHKHM XHCTOM IO
NHCHbMEHCTBA BiH TOEAHAB CBOE BEJIMKe cepue Ta
0608 0 PiRHOr0 HApoRy i cmpaBAi BOrREHHAM
3arOBOPHB CJIOBOM INPO BCi KPHBAM, AKi Tepmis Ha-
pon. LI yCeBOro yKpa-
lHCTBB., XIPOPO]COM BH3BOJIEHHA p)nHOFO Kpalo 3 He-
BOJI.

— Ceprilt €dppemon
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YHM BYB LUEBYEHKO?

BiH 6yB CeAHCHKOK JHTHHOIO, & CTaB BOJIO-
mapeM y 1apcTBi myxa.

Bin Gys KpinakoM, a cTaB BeJIMTHEM y map-
CTBi JIIONCBKOI KYJIbTYPH. )

Bin He MaB BHCOKMX ILUKiJI, a IIOKa3as npode-
cOpaM i KHHXXHHUM BYeHHM HOBi, fCHi Ta BiNbHI
CTEXKH.

BiH flecATs JIiT CTOrHAB M MyIIKeTOM pociii-
CBKOTO canjaTa, a AN CBOGOAM YXpaiuu BuHHEB
Gisble SK AECATH MEPEMOXKHUX apMii.

Jlona mepecitigysana HOro 3a MKHUTTA, CKijb:
KM MOIJIa, & TAKH He 3MOIJIa IEPEeMiHHTH 30JI0Ta
#oro Ay B ipxy, #0ro 40I0BiKOMOGCTBA — B He-
HaBHCTb i TOTOpRY, #oro GoMecTBEHHOro AOBipA
— B pO3OYKY i necumism.

Jona He maguaa HoMy MYK, ajie He HOCKYMH-
naca X pajomamn, Aki JIMJH i3 SKOPOBOrO JKe-
pena JKHTTA.

A, ofHaye, IoHafKpame # HainirAHie, Koaa
BigMOBUIIaCA AaTH HOMY, 8 3BOJMIA HOT'O CMEPTh
— & TO HeNPOMAHAIOYY CJNaBy i BCe HAHOBO PO3-
KBiTalo4y papgicTs MiNLHOHIB cepRensb, AKY BHKIM-
Ka10Th HOro TBODH.

. Ilam 6yB i € gna nac, ykpaiunis, Tapac Illep-
YeRKO.
— Isan dpanko
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JIIOFOB I ITIOUIAHA IO IIEBYEHKA

¥ uaci [llepueHKiBCLKHX POKOBHH, KOJIH YKpPa-
1HUi ymwaHoBYIOTE mam'aTh npo Tapaca IlleBuenxa
KoHuepramu, y 1914 p. 6yau nporectd y pocifics
KiM mapaamenti — B JepxaBHik dymi — 3 npn-
BOAY yPAROBOI )s Ha 11T iBCBKi KOH-
uepty. ITpocdecop Isanos mpemcrasnas IlleBuen-
Ka fK MoeTa BHCOKHX JIIOAChKHAX ifeanis. Ta mHall-
r,nuGu.le BpaMKEHHA SPOGHB CBOEI0 MPOMOBOIO YKpa-
iHCBKHE ToOCOsI-cenAHMH Mepuiit.

Tocos Mepuis BHrOJNOCHB y Hepxasrik Oy-
Mi, Taky mp y B P! Ta YKpa-
iHCBXOTO Hapoay:

“Bce, 110 FOBOPEHO 3 TOi TPUGYHH, BCE 1O ITH-
CaHO B YAaCOMMCAX OCTAHHIMM JHAMH IIPO IOIy-
napuicrs IllepueHka MiXk yKPAaIHCHKHM HApOJIOM,
BCe Ne lue € HiuuM, 106 MOXHa 6yJs10 cobi BroBHI
YABHTH, AK YRiHCHOCTI aHye i JOGHTE CBOro moe-
Ta IPOCTHil YKPaIHChKUA HAPOR — CeNTHCTBO. XTO
6ys na Moruni IlleBueHka, Toi 6auuB, AK CENAHU
Macamu HAYTH Ha MOTHITY, 06 MOKJIOHHTACA TIIiH-
HAM OCTaHKaM yJToGJIeHOro 1noeta; Tok 6a4uB, AK
BOHH 3 Bi TOJIOBAMY CIIi i
TBopH IIleBYeHKa, 3 AKOI0 HAGOMHICTIO BOHH XO-
RATH RO Wiel ciTymmi, me BEcHTs Toprper Illes-
WeHKa, AK BOHHM TOBORATHCA NEPeN TAM IOPTpe-
TOM, TaK, Haye G BOHA BifUYBAJIH IPACYTHiCTb RY-
Xa BeJIMKOTO I'eHifl, AK BOHA XONATh HA HAJBIAX i
T Taxk 3aX0BY JIORHA TiJb-
XM B LEPKBaX.

“XT0 6yB B YKpaiHChKiM ceui, To GauuB, 10
Mattxe B KOXKHIX XaTi BUCHTH Ha modecHiM micni
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npubpanuit pymsukami i xsiramu noprper Illes-
yYeHKa, a mopy4 Jexurs “Ko63ap”. A ne#t “KoG-
3ap” maike KoxHuE ymie Hamam'are. XTO me
3Hae, Tolf He ckaxe, mo IIleBYEHKOBHMHA CBATAMH
NiKABHTBCA JIMIE iHTeNireHI{if — CemnapaTHCTH.
HuMH HiKaBHTbCA BBECh YKPAIHCHKHIX HAPOA, TKUH
KepTBye cBol KpuBaBo 3apobieHi rpowi Ha MOGY-
ROBaHHA maM’'ATHHKA Noetosi. Bike Mafxke 50 it
CBATKYE ykpamcbxnﬁ Hapon IOPOKY POKOBHHH
I . g8 NaHAXHAQH, 4
REXYRH VIAKYIOTh auuopcsm BHcTaBy a6o Jii-
TepaTypHi BeuepKH.

“Ta BCe, manoBe, Mae cBoi Mexi! MokHa Ha-
POZOBi He mABATH NMpOCBIlIATHCA, 3aKPHTH B HAC
Haponmi Gi6miorexu Ta BeAaki mpocsiTHI ToBAapH-
crBa. MoxHa y Hac B Ykpaini 3a6paTh 30 1Kine-
HEX Gi6nioTek mMOMysnApHi BUAAHHA IPO CiJbCbKe
TOCIIOAAPCTBO, MPO KOONEpPaNilo, Mpo MeARUMHY, i
TaK Jaji, Julle TOMY, IO BOHW HANHCAHI yKpa-
THOBKOI0 MOBOIO. MOXXHA 3860PORHATH AiTAM .y MIKO-
i cnisatw ynioGseHi HUME HapoAHi micHi Ta wm-
TATH Iepesioxei yKPAIHCHKOIO MOBOIO Gaftkm Kpu-
noBa. A BKiHIi MOXHa 38G0POHHTH IIOCTABHTH
IJepuenxori nam’'atHuk y Knesi, — aye, manose,
HifiKa JIOACEKA CHJIA He MOXe 3a60POHHTH HifAKH-
MHA LMPKYJIApaMU HAPOJOBI JIIOGUTH TOrO, KOro BiH
rarGoko manye, MeHi - 3maeTheA, MO BKe Iopa,
1106 B Pocii mprsnann Te, M0 BiKe MPU3HAB Linuik
ceir. ITopa mpmanate Te, mo Tapac IlleBueHxo
Bxe caM co6i 3BMIHYB HepYKOTBODHHY NaM’'saT-
HHK, no AKOrO He 3apocTe HADOAHA CTeXKa.”

— INocon Mepmiit,
3 npomorn B Iepkasrik Hymi 1914 p.




TEHIN YKPAIHCBKOI'O HAPOJIA

“Tapac IlleBueHKO He TiNLKA reHift cam mo
co6i”, macaB HiMeubkui nucbMenHaK Kapas EMins
$panno3 y 1889 p., — “ane # oxHovacHo BTijieH-
HA NOETHYHOrOo I'eHiA Ykpainu. Floro My3a 3nyuu-
na Bei Ha#GinbII MATOMI NPUKMETH yKpPaiHCBKOro
nucbMeHcTBa. XTO onmcye mpukmerm IlleBuenka,
O{HOYACHO [1a¢€ i 3araJbHMA 06pa3 MOETHYHHX 3Ma-
rank yKpaiHChKOro Haponmy.”

— Kapas Emine $panuos

—_k

TEHIIBHUMH NIOET INEBYEHKO

Konu BH ciHTa€Te PO TOTO MOETA, IO MOXKHA
6 cxasaTh, BTiNiA€ B co6i ykpaiHChKME Hapof, TO
Hi OiMH yKpaiHenb, Ge3yMOBHO, aHi XBHJIMHM He
3aMmcHHEThCA, 8 ckaxe: “Ile Tapac IlleByenko.” I
BXE Lle BUCTAHe A TOro, w06 6aunta y Illepyen-
xoBi renia. Ile a xaxy Tinbku gua X, wo les-
YEeHKOBHX TBODIiB 1€ He 4uTayH, a6o JHIIe pemio
wuTan® ¥ He ONiHMNE ImpowyuraHoro, To e, XTO
nifficHo mo3HafioMuTECA 3 HOTO TBOPAMH, XTO BLAA-
He B IX 3MiCT, TO MPOCTO CKaKe, L0 N I'eHiANbHEA
noer.

— X. Kopu,
Busuawnuil pocifichkulf JiTepaTypRAN KPHTHK



JKHTITA H AUIA TAPACA IIEBYEHKA

TIpuiimos Ha csitr Tapac IlleBuenko 9-ro Ge-
pesns 1814 poxy. B cesi MOPHHIAX, 3BEHHTOPOA-
cpKoro nosity B Kuismuni. Ta supocras Tapac y
cycigHLoMy ceni — Knpunisni, kyau 6aTexo itoro,
T'puropiii, nepeHices apa poku misuiure. Besuke
Ta rapHe Te cejo Kupuniska — “Mop nucanxa'’’. I
B TiM rapHiM yKpaiHChKiM cesi HaBUMBCA BKe
3masieuky Tapac JOGMTH PO3KilHy Kpacy Ykpa-
THH, yKpaiHCbKy MoOBY i micHIo, Ta rapHi 3puvai
YKpalHCLKOro Hapomy.

V6ori 6yau 6aThkc # maTtn Tapaca — cend-
HH, Kpinaxyu maHchki. ['0JI0BHO Ha cBOro mana my-
cinu mpamroBaty. Mir ix nau i mpogaty. Taxke ix
Oyno xurra. Ta manmi Tapac, pasoM 3 CBOIMH
nBOMa GpaTaMu i TPhOMA CECTPAMH, JIOKMINO Gijtb-
1lle BiX4yBaB CBOIM YyTJIMBHM CepieM Kpacy CBiTy
Boxoro, pifHoro cena, K 3NMHAHI, HEKOCTATKH.

Ha pes'arim poui Tapaca Bmepia ioro no6pa
Matd. A ans miteit notpi6HO 6YJI0 AOrAARY, OTHE
Tpuropiit I1leBueHko BApyre ox<eHuBca. Mauyxa
npuBena i ¢Boix mirouwok. I B xaTi HacTaso mexyo
nna manoro Tapaca. Mauyxa #oro xe mo6una. I
Tapac we 6inblie Ha ceJi, B T0JIi Ta Mo 6yp’AHAX
npocunxkysas. Ta craBasno Jerme Ha nymi Tapa-
€OBi, KOJIM BHXOANJA GABHTHCA 3 HMM CYCifichKa
yopHooka Okcaua. IIpo Ty Oxcany srapysas Ta-
pac misuime i B cBoix Bipmax.

Ta mae Tapac AyXe po3ymHoro Rimycs i
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6atbka. I BoHHM Bigmanu Horo Ha HayKy Ao Micue-
Boro naxa. Bumsca B Toro maka Tapac uurard 3
GykBaps, YacocnoBudA Ta ncantupa. I mo xBox po-
XaX HayK{ Tak RoGpe # BHPA3HO YMTAB, W0 AAK
vacro mocusas Tapaca YHTATH NCAJTHP HAaR Mep-
namu. 3a Te nepenajasa XJOMUEBi 110 JeCATA KO-
nifika, Gofak Ha Tamip.

Konn 6yro Tapacosi 12 zir, ymep #omy 6aThb-
ko, OT Tomi cnpo6ysas crapwmit 6par Tapacis
p! XJIONUS RO T DKH, Ta Hiu0oro 3 To-
ro He Buituuio. He nimuuit Buiimos 3 xmonus i na-
CTyX cinbcbKuX oBenb. Tapac BTiK 0 OfHOro AA-
Ka-Manfpa pYHTHCA Manapcrsa. Kosm x Tapac
cnpobyBaB AicTaTH KO3BiN BiX CBOro mMaHa Ha Ta-
Ky HayKy, To HOro B3AJH N0 naHchKol KyxHi sa
nomiyHEKa. A Tol noMiuHHK, 6yBaso, npu3bupae
co6i 110 MaHCHKHX MOKOAX MAaJIOHKiB-06pasis, mo-
po3Bilye ix y cafouky Ta JIOGYETHCA HUMH...

Toni npA3navus ynpaputeas Jmurpenko Ta-
paca cBoMy MoJiofomy naHoBi ITaBnosi Bacunesu-
yepi Enressraparosi no BmibHa Ha mociyrava-
xosayka. Bysno Toni Tapacy ke 15 nit. ¥ Brashi
Hasuupes Tapac nosnbebkol MoBw. JTIO6HB ocoGau-
B0 Bipuii Minkesaya. Ta Bixe HaBecHi 1831-ro po-
xy EHrensrapar nepeixas fo Ilerep6ypry. Pik
nisxile Bignas Bin Tapaca Ha HAyKy O ManApa-
nexopaTopa IIlupsaena. I yepes mwicts pokis Tapac
BHKOHYBaB Manapchki opyaku ana Ilupsera.
Ha#uacrime Tpe6a 6ys0 BHPOGIATA BH3EPYHKH
AN MeKOPYBAaHHA NAHCHLKHX mokoie. Ta cam, ca-
MoTyxKw, BuuBcst Tapac i puIloro Manapersa,
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TIOPTPETHCTHKH. 32XOAMB O MiCLKOro Cafy-mapKy
Ta BiIMANbOBYBaB TaM CTAaTyl.

IIpu oraxim 3aftHaTTi 3Hadtmos Tapaca OfHOI
MmicAyHOl HOYi yKpaiHChKHE ManAp-apTHeT IBaH
Coureniko. I Comrenxo Binpasy nisHas, 110 B XJION-
1A € BeNHKa 3MiGHicTh Ko ManApcrBa. ColeHko
moyas 3anpourysaty Tapaca y BiNbHi XBHJIHHA JIO
cebe. Jlasap oMy 4uuTaTH KHEOKKH. IIo3HaloMuB
Comel-mo Tapaca 3 mmmmu BUSHaWHHM YKpa-

Toerom € Tp I
noMaras x P B Cowren-
xo npo Tapaca BeJMKOMy TORIIIHEOMY pocifchKo-
my manapesi Kapxnosi Bprosnosy. A Bploasnos
poskasas pocifickkomy moerosi B. A. J¥Kyxosch-
KOMY, 110 BYHB TOXi apesuya. I Bci BOHM mompo-
cunu mana Enrensrapara, mo6 gas Bin Tapacosi
nomo. Ta nmaH ckasas, 0 KOJM 3aMATATL HoMY
2,500 py6ais, To macts xjonmesi Bomo. Jaa uiel
cripaBy Hamamosas Bpionnos noprper JKykoscs-
xoro. ITymeHo Toi mopTper Ha po3irpasky i mpo-
naHo #oro 3a 2,500 py6ais. I 22-ro xeiTHA, 1838-
ro poxy, Ha 24-im poui yurrs, Tapaca IlleBuenka
BHKYTUIEHO Ha BOJIO 3 Kpinmaursa.

3anmcasea Toni Tapac Ha HayKy MaXapcTBa
B Axafiemil MucrenTsa, e BYMB CaMHN BeJTMKUH
Bpionnios. Ctas BiH ynioGnennm crynentom Bproa-
JoBa.

Komu Tapac craB BimbauM y 18384im po-
oi, To TaK papgicHo cTajno #oMy, 1[0 03BaNACH Cmi-
BoM Horo myma. 3acmisana #oro myma Bipmiamm
nipo Ykpainy. 3a nBa poku npusbapanocs y Tapa-
ca Gararo BipmiB. JloBifanuca npo Te Ko6pi mo-
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R % IOCTApaNMCA BHMAATH Ti BipII KHHXKKOIO.
Orax nmoasuBea B 1840 p. cnasuumit  IlleBueHkin
“Ko63ap”. I Tak Ha "6-m poni xwurta cras Tapac
pail peM YKpaluu.

Y 1841 p. nammucaB i supas IllepueHko cBoiO
HaiGinewy noemy “Tadinamaxn”. Ila noema 3Jo0-
JKeHa Ha MifCTaBi, W0 3amaM’ATaB T2 PO3Ka3aB
Tpo moBcTaHHA 3 1768 p. cromitik xixyce Illes-
uenka — IBan I'pymriscexuit-IlleByenko. Kaxe
Tapac Illepyenko, mo B ioro gigyca “croiTHii
oui AK 30pi ciAnyu”, KONM poskaszysaB npo 3ais-
Haka Ta [oHTy.

Konu x Bniti 1843-ro poky sarocrus Illes-
YeHKO Ha YKpaiHy, TO IT0 NepuIuX Pafolax CyMHO
#omy crano. Ckpiss ioro BiTanu ykpaisceki masm
no cxigHpomy Goui JHinmpa, npeaKu xosawi, Ak
HafiGinbworo moera Vkpainm. Ta Illesuenxosi
cyMHo 6yn0, 60 Hapon ykpaiHchbkuit Ha CBOiit pin-
Hill 3emuti Hafimurom GyB y uyxux. Bpatn i cecTpu
Illepyenxosi Ta Bei immi censana yxpainceki cror-
HAJM B TEPHNiHHAX, NPAMIOOYK HA MAaHiB, AK Kpi-
naku. Bep ca 1T Ro IlerepGypry i
TaM ImaIue Bke iHIIOro 3micty Bipmwi. B ogHOMY 3
HAX Kake: “Ceite Tuxuil, kpaio Muyn#t, Mos Ykpa-
iHo! 3amio TeGe cnbORAPOBAHO? 3alll0, MaMO, TH-
Hewr?” A B moBrik noemi “Cor” ifko HacMmisaeTsh-
€A 3 OTMX TO NapiB TA . NapANb, IO 38HANACTHIA
BinbRY YkpaiHy, 3poGHBIIA 3 Hel MOJYAHEBO-3a-
xigHI0 nposiHnilo Pocii.

Ille cunbhiwe IlleBueHKo SBOPYIIMBCA, KOMH
B 1845-im poni ckinuMB cBi¥ Manapcekmit Kype B
Axaniemil MucrenTsa Ta CTaB BiIBHHM apTHCTOM i




BHIXaB B)Ke Ha cTaso Ha YKpaiHy. Yairi 3HOBY
TOCTIOBAB y Di3HHX YKpaiHChKHX MaHiB. I me cym-
Hiwre craso fiomy, 60 6a4ynB, sk Ti cami nanu, 1O
332 YapKOIO FOBOPHJIM NMPo GpaTeperso Ta JoGoB
GJIHMKHBOrO, JIIOTO TOHUJIM CBOIX YKPATHCHKHX Kpi-
nMaKiB Ha HUX npamnoBaTy... Big Benukoro 3popy-
wenns Ilervenko nignocureea y 31-im poui xar-
TA Ha HaMBAUMH 1a6ess CBOrO IOETHYHOTO pO3-
BHUTKY ¥ HacTPOIO. 3a TPH MicALi — YKOBTEHD, JIHC-
Tomax i rpymeHn — Bin Hamucas y 1845-im pomi
CKiJIbKH HaIXHEHHWX IPOPOYHM OTHEM IIOEM, 1[0 Ca-
Mi Ti noemu Moryu 6 nocrasutu Illepuenxa Ha ma-
Genb HajBumIol moeTuyHol caapu. Ilowases B Illes-
YeHKa Nepiof Horo HaHBMINOI MOETUYHOI TBOpPYOC-
Ti 10-r0 xo0BTHA. Hanucas BiH Tomi Taki moemu,
ax “HesonbHuk”, “Benuku#t JIvox”, “HafiMuuka',
“Kaskaa', “Tlocnanna’, “Xomoguuit fp”, “Tpm
Jlira” i “3anosit”.

Hamucasmu 8 1845-im poni crinbkm moermy-
HUX apxuTBOpiB, IlleBYeHKO moOYyBaBCH AYXKE
BroMyenuM. Bin i3qus y 1846-im poni mo Vxpaini
Ta BiNMAJbOBYBaB JJIA reorpacdivHOro TOBApPH-
CTBA CTapHHHI mam'ATHHKA Ykpainu. Konu sk Ha
BecHi 1847-ro poky apemrorano Illepuemka 3a
npHHanexHicTh Ao TaiHoro Kupnio-Meroxiiscs-
xoro BpartcTsa, Ha 90 AKOro croas mpocd. Muko-
na K piB, Ta 38 YHTap
xux Bipuris, To IlleByeHKo 3HOBY 6yB CHJILHO 3BO-
pywenn#, i movas nucaru Bipwi. ITucap Illesgen-
KO - 6araTo BipIWiB y TIOpMi Ta B IepIUAX POKax
CBOroO Han Kacnif mope
canparom. Ilncas, MOKA Kpise Maseui rasginu Ha
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#oro mucanus monsaHi odinepn. OcTanHiM Bipmes,
o Hanwucas lesuenxo B 1850-im poui, 6yB “I Ko-
ci cHATBCA".

Ko x onmn mernusnit pdinep, axomy Iles-
YeHKO He JIaB Ha ropinky, 3po6us moxoc, ugo Illes-
4eHKO ¥ HafaJli He TIJIBKM MaJlIoE, ajle # muIe, TO
npucrasieHo fio Illep4enka canfara, sku nocrif-
HO MaB NpOBipIOBATH, 106 Moer He MaB NpHE cubi
xou 61 Kycouka manepy a6o omiBua. Yepes ne
IIeByenxo, AK ToeT, MOBYAB Yepes cim JiT. Hanu-
cap 3a Toi wac Jaue Kinbka nosicTedt pocifickkoi0
moBoio. Ta i mosicti He mepioi skocTi, 60 Illes-
YeHKO HalKpallle UCAB TiNLKM B TIOETHYHOMY 3a-
xsari. Ta # He nerko npuxopusnoca IlleBuyeHKOBI
THCATH PDCil“‘leKO!O MOBOIO.

Ta pce » Taku I1leBueHKiB NOETHIHHI TANAHT
He 3aBMep i 3a uac cimniTHrol MoBuamkm. Kosn
TineKM Hafidwnm mepuwi Bieri, 0 HoBMA Hap
Aactb i IlleByenxoBi aMHecTiio, ik i 6araTboM iH-
UMM TONITHYHHM 3aciaHnaMm, To 1lleBueHKo no-
yaB BAPYTe NMepPenucyBaTh CBOIO moemy “Mockaie-
Ba xpunnna’’. Hamucap Toro camoro poky, Bxke B
noposi mo Ilerep6ypry, i CBOIO BeJHKY noeMy
“Heopitn”. Jlumre kinska Api6HMX mipmiB Hanm-
cap Illesyenko mnacrynuoro poxy B IlerepGypsi.
To 6ysa Have mepepmmka. HalGinemr BH3HAYHA
noema 3 1860-ro poky — 1o “Il;maw SpocnaBru’,
AyKe BAAYHMI Mepekyiaf uyacTHHM “Cyosa o moJ-
xy Iropesim”.

ITimos Illepyenko Ha 3aCNaHHA I NOBHHM
cunm 33-iTHiIM wonoBikoM, a BepHyBCa no 10 po-
KaX HeBoJIi, mocTapinuM Ta ocnabaeHuM, MaJIO WO
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He Rifom. xoy Gyso #omy Tomi TiNbKM 43 poKM.
Cxpisp BiTasim Horo AK BeJHKOro moera # Myde-
HHKa 3a ifelo mopaHocTi. Ta HAYaNBCTBO BXKE He
nossosuyo Illepuenkosi BepuyTHca Ha YKpainy.
uap i #oro Bnusy LI

Ha yxpainuis. Ta IlleB4eRKo TAKH He TPATHB Ha-
Ril, MmO BAEACTHCA AiCTATH AO3BiN HA MOBOPOT HA
Vkpainy, i crapaBca HaGyTH UIMATOK 3eMJi Hajg
Jninpom mix ceoio xaty. IIpo6yBaB & 0)keHHATHCH,
T& 3aKHHYB, KOJIH ROBifaBCA, IO AiBYMHA TiNIBKA
TOMy roTopa GyJia 3a HbOro BUATH 3aMiX, 10 BiE,
MOBJIAB, BeIMKuH NaH... A TAM Yacom HaGyTa B He-
BOJi He;yra Gpaya BepX. XBOPYBaB Ha BORAHKY.
Ha nouarky 1861-ro poxy morimayio #0ro TibKu
Te, 10 pxke Gysm mepuri meBHi BicTi, moO map cka-
cy€ MaHIMHY.

TLI 0 B IT p3i B Axapme-
Mmif Mucrenrsa. Mas a4 yenyr canpara. Kone 10-
ro Gepeans, 1861 p., sifimoB HajosHHY, KO cBOel
mircrensKol po6iTHI, To Haryo Bnas MepreaM. Ha-
BecHi TAiHE] fOro OCTAHKA SeMIAKH-yKpaiuni me-
peBe3sd Ha Yxpainy. Bukonmanm ykpaiuceki cTy-
nentw rpi6 Illesvenkosi Ha Yepreuit ropi xono
Kanera, Hag JrinpoM. CroBREIR semnsKH npocb-

Gy 111 N B Horo .13
Toro uacy IllepyenKoBa MOrmia Hag Ilmnpon cra-
78 MicneM ma AN Beix

~ 0. Inax,

"Koﬂsap" Kynbrypn & Ocsite 3 1944 p.
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