





INHEPEJIMOBA

YkpaiHCbKa HapOLHf BHIUMBKA, Lle OJHA 3 HalGinblu PO3BMHEHHUX rany3ed ykpaiH-
CbKOr0 HapoJAHbOro MMCTelUTBa. BHIMBKOBI NMpUKpacH, BiJ HaWaaBHilIMX 4YaciB 3ycTpi-
Ya€EMO Ha HApPOAHIM 0AfA3i, Ha peuyax XaTHbOro Ta OGPAAOBOrO BIKHMTKY.

3acTocyBaHHA BMLUMBKM, AK NPHKDAcH, Ma€ CBOi MOYaTKH B Aajekid NaBHMHI, lue
3 yaciB mepBicHOi rpoMaad. /lo HaHgaBHilUMX 3pa3kiB BHULIMBKOBOrO OPHAMEHTY Hale-
¥aTh reOMeTPUYHI OPHAMEHTH, WO MM iX e # Tenep 3ycrpiyaemo. TexHika BHKOHAHHSA
UMX NepBiCHHX BHUIMBKOBMUX MOTHBIB '0yJa AYy)ke NPUMITHBHA, oOyMOB/IeHa BOHa MaTe-
pissoM, Ha fKiM BHILUHBKA BHUKOHYBaxacs. lle , HM3b” Ta ,,lepeBOJIiKAHHA", 1O ABIAE
co6010 mepeTArHeHi yepe3 TKAHMHY KOJbOPOBi HHUTKH, a TAaKOX PiXHi BMOGArauBi cTibH,
1O BXHBAMMCA AJA 3IMBAHHA OKPEMHX YacTHH OJAArY.

3 PO3BHTKOM CYCMiIbHUX (POPM XKHMTTHA, 3 PO3BHUTKOM TOPTiBJi, 3aHOCATHCA Ha YKpai-
HY HOBi MOTMBHM Ta HOBa TeXHika 3 iHwMX KpaiH. Tak npuxoauth Ha Yxpainy 3 Busaurii
POCAMHHHMHA OPHaMeHT, 0 HOro WHPOKO 3aCTOCOBYIOTh MJIf NPUKPAC OAATY Ta BXKHTKO-
BUX peueli HaraTUIMX BepCTB HaceleHHs, 3 YOro BUTBOPIOETbCA IN3Hillle BifOMHH Temep
,,IONTaBCbKUA” abo ,,uepkoBHUR” radT. | Xou uell XxapakTep BHIUMBKHU € NMPUTAMaHHUM
JuuIe AJaA UUIAXTH, BiH y BeJHKii Mipi BnuuBae i Ha PO3BUTOK OpPHaMeHTallii ¥ YMCTO
HapOAHi#l BUILIMBLI.

IcropnuHo YkpaiHa Ta ii KyJabTypa MPOTArOM CTOJITh NiAMajana BIAHUBAM 3aXOXHX
YYXHUHLIB, 3aBOHOBHHKIB Ta 3aBoHOBaHMX, i BCe Big HHMX 3ano3uyeHe 36ipanocad a0
cKapOHHII HAPOAHbLOILO MHCTEUTBA T3 XHWIO H NepeTBOPIOBANOCA B Hil; TBOPHUIHCA HOBIi
¢dopMH, HOBa TexXHika.

B oxpeMuXx oxomuuAX YKpaiHM, 3aleXHO Bil MiclleBHMX YMOB' Ta Bii THX BIIMBIB,
o iM JaHa OKOJHUA Tignajgaja, Po3BHTOK HapoAHbOIO MMCTEUTBA, a OTXKe i HAPOAHbOL
BUIIMBKH ilIOB BiAMiHHMM Bil IHIIMX OKOJHMLb WAAXOM. B Hacaigok uboro B yKpaiH-
CbKii HapoxHi#t BMIIMBLI BMTBOPMJIACA BeJHKAa KiAbKicTb pi3HOMaHITHMX CcTi6iB, pisHo-
MaHiTHa OpHaMeHTalif, Pi3HOMaHiTHa KOJbOPHMCTHKA.

3ararbHO MM MOXeMO INOAIMUTH BCi iCHYOYi B yKpaiHCbKil HapoaHid BMWHBLI
cTibu Ha ABi rpymM — mnpo3opi Ta He mpo3opi. Jlo MepIIMX MH BiIHOCHMMO MEDPEXKH,
BUPi3yBaHHA, KOJeMHs, CTACYBaHHA; 10 APYIMX — XPECTHKOBE IUUTTA, HU3UHHE ILUTTH,
nepeBONiKaHHA, 3aHM3yBaHHA, HACTUNYBaHHf, NiAGHpaHHs, NepeTHKAHHf, MOPLICHHS,
rapToBaHHA, JHIITBA, CTeGHiBKAa, KDYYeHHA, Ta ©arato iHIWIMX BiAMiH BHLIEHa3BAHUX
cTibiB, 10 NpHUTaMaHHi AKil HeOyab OXHIH -OKOJHMLI.

OcKinbkM IeBHa TePUTOPiNbHA YacTMHA YkKpaiHW BUIIekala co6i meBHHH XapaxkTep
HapOAHbOI BHIUHUBKH, TO MH DO3AIMHIM Hawly 36ipKy Ha OKpeMi 3IIMTKH BiAMOBigHO X0
HEBHMX OKOJMIb YKpaiHH i HaMaraauca OXONUTH B Hifl, N0 MOXJAHUBOCTI, BCi oKkpeMmi
rPyNH BHUIIMBKOBOrO OPHAMEHTY fIK 3 OMJAAY Ha TeXHiKy BMKOHAHHA TaK i 3 Ooraaay Ha
KonbopuCTHKY. KoxcHHH oKkpeMH#t 3LIMTOK Ma€ mNPeACTaBUTH 3pa3Ku BHIIMBKM Haikxa-
paxkTepHiwi a8 TOi OKOJHMUI, AKi# LeH 3IHTOK € MPHUCBAYEHHH.

OnHOYacHO MU_MA€EMO HaMip BUIYCTHTH TaKOX OKPEMHH 3UIMTOK 3Da3KiB BHUIMBKH
ISl 3aCTOCYBAHHA iX B MOJEpHIM MOOyTi.

JloamMuaa JlemMugeHko.



Folk embroidery has played a very important part in the historical
development of Ukrainian folklore. Beginning with ancient times, it
has developed into a highly unique and colorful skill.

All Ukrainian folk embroideries have a remarcable variation in
ornament as well as i technique. The evolution of embroidery has
been effected through the centuries by the influence of such factors
as geographical location, economic positions and the standarts of
industrialisation of territories, and Ukraine’s relation with other
countries through the years. Because of these factors, each district
of Ukraine developed its own style of ornamentation, color, and
technique in embroidery. .

Thus, by careful examination, we can divide Ukrainian embroidery
into different classification by to each class certain characteristics
which can be found in the different sections of Ukraine. A study of
the different ornaments and stitches used in different localities can
help us arrive at this classification. Thus according to this examination
we can divide our collection into 16 separate classes, and each of these
classes denotes a certain district in the Ukraine to which this definite
style of embroidery can be attributed.

The embroidery ornaments belonging to the first class all originated
in North-Eastern Ukraine in the territorial districts of Chernyhiv,
Krolevec, Konotop, Novhorod-Siversk and Starodub.

These localities because of their geographical location have not been
influenced throughout the periods of history by foreign powers, and
thus, there is only a small trace of the foreign touch found in the
embroideries of these localities, and therefore the embroideries of there
locals have held closely to conformity with the original style of the
ancients.

The ornament found in these embroideries is for the most part
geometrical, using the geometric vegetable as typical. The colors tised
are either red or black, or oftentimes both. In some villages, howerer,
we can also find blue in this work. The stitch used in these ornamen-
tations is called the ,cross-stitch”.

The construction of ornaments found in fig. 6, 8, 9, 10, 13, 16, 43,
44 show the original technique, the so-called ,perevolicannia’”, an old
stitch which immitates weaving. '

In these districts. young girls adorn shirts and blouses with very
rich embroidery which consits of very simple patterns. Embroidery
is also used in the decoration of towels, which play a very important
part in the betrothal and wedding ceremonies as well as in the
decoration of the rooms. These towels are stitched with very rich cross-
stitch patterns, and oftentimes sheer stitches known as ,,mereszky” are
also used. A description of these sheer stitch will be found in the
following booklets which deal with the other classes of embroidery.

L. Demydenko.



TNEPEJMOBA 10 NEPLIOI0 3LIHUTKA

B nmepwiM 3mMTKY Hawoi 36ipkH MM NMOAA€MO 3Pa3KH BHUIUMBKM 3 MiBHiYHHX OKO-
adup JliBo6epexHoi Yxpaind, a came: mnosith Yepuuricoku#t, Kponeseubkuit, Kono-
toncbku#i, Hosropoa-CiBepcbkuit Ta Crapoay6iBcbkuil. .

BumnuBkoBi opHaMeHTH L€l yacTHHM YkKpaiHu, WO 3aBAfAKH reorpadiyHoMy mnonao-
JKEHHIO Ta ICTOPHYHMM YMOBaM JyKe Mano MigjaBanacs 4YyXUM BILIMBaM, 30eperiu
CTPOrHi reoMeTpUYHHIl XapakTep CTAPOBMHHOTO OPHAMEHTY, i BHU3HAYalOTbCA AK NPO-
cToTol0 (OpMH Tak i mpocToTolo KoabopiB. IlepeBaicae oxMH Koabop, B GilbWIOCTH
yepBOHMHHA, XO4Y JYXKe YacTO MOX(Ha 3YCTPiTH TOH caMH¥ B3ip, IIMTHUH He UEePBOHHM,
a yopHuM a6o CHHIM KOJbOpOM. JIBOKOJbOPOBi B30OpPH 3ycCTpiyaroTbcA Giablue Ha TiBAHi
uiel oxKoJHUi, 1O A0 MeBHOI MipH MO)XHa 3apaxyBaTH Ha paxyHok Bmausis [loaras-
wuHH Ta KuiBuuHy.

OpHaMeHT — reoMeTpH4yHHH, a6o AYyXe CTPOro CTHAI30BaHUH pocmnﬂuﬁ OpHa-
MEHT, Ie pocaHHHi eleMeHTH Mal:ke WIIKOBMTO 3BeleHi Ae reoMeTpHyHoi gopmu «,,ri-

M0YKH”, L0 PO3BOAATHLCA HAa PYKaBaX COPOYOK, a60 WIMIOThCA Yy KiabKka DSANiB Ha pyll-
anax)

XapakTep OpHaMeHTy B 6araTboX BHMMaJgKax IMOKa3ye Ha MOXOMKEHHs Horo Big
CTapOBHHHOTrO crnocoGy BHIUMBKHM ,,mepeBodikaHHs”., OcoGJAHBO XapakTeDHMMHM Mif LHMM
orasagoM € B3opu y4. 6, 8, 9, 10, 13, 16, 43, 44.

B uilt oxoanui 0co6:auBO 6arato NPUKPAIAOTh BUIIMBKOK JKiHOYI COPOYKHM (uacTo
3aIMBalOTh UiMMH pykaB) Ta pywHukd. Ha ocTaHHix koaboposui ODHAaMEHT WIMIOTb
yepryioud HOro 3 MepeXxaMM B Kibka DAjiB, 4acoM TDH, YacOM HaBiThb II'STb.

Baopu uu. 1, 2, 3, 4 — ue 3pa3ku BuwmBkM 3 pymHukis XYI — ‘XY cronits, mo
IMHIOTbCS ,,Hepe‘l‘HKaHHﬂM , IMITYIOYM TKaHHHY, Ta cTeGHiBKolo. Aje B mi3Hilli yacu MM
3ycTpiuaeMo mnoAi6Hi B30OPH, IIHTI Ha PYLWIHHKAX XPeCTHKOM Ha ABa 'GOKH.

XapakTepHUM € Te, WO BCi B30OPH Li€l OKOJHMUI € Haf3BHYAHHO NMPOCTi y 'BHKOHaHHl
i WKIOTbCA AyXe WBHAKO.

MOSACHEHHA A0 B3OPIB

SmHTOK 4 1.

Baopu 3 niBHiyHOi YacTHHH JliBoGepexkHoi Yxpainu

(Mositn: Yepuuriscokuil, Kpoaeseuskuti, KoHotoncokufi, Hopropoa-CiBepcbkuit
1a Crapoay6iBcbKuit)

KAPTKA 1. B3aopu 3i CTapOBMHHHMX DYIUHHKiB, IUHIOTHCA _»IePETHKAHHAM " :
1 Ta 2 — 3 okonuup [lyTusas;
3 — 3 I'nyxosa;
4 — 3 c. [lanypiBka, Ctapoay6iBcbKOro mosity.

KAPTKA 2. B3opu BUIIMBKM Ha ma3syxax, obiujarax Ta komipax HOJIOBIYMX COPOYOK:
T1a 15 — c. CeMeniBka, HoBropon- Ciepcbkoro nosiry.

11, 16 — Cocnuug, KponeBeubxoro noBiTy.

7, 13, 14 — oxoauui Hosropoa-CiBepcbkoro.

8, 12 — c. Yenniiska, HoBropoa-Cisepcbkoro mosirty.

9, 10, 17, 18 — oxoauui Kpoaepus.
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»lI0UKH” 3 pyKaBiB XKiHOYHX COPOYOK:

9 — 3 oxoanub Batypuua.

20, 21 — Tlorap, Crapoay6iBcbkoro mosity.

22 — c. INlanypiBka, Crapony6iBcbKOro moBity.
23 — Iyna, KoHoToncbkoro mosity.

B3opu BHILMBKH Ha YOMOBiYHX COpPOYKaX:
24 — Hixun.

25 — Koseaelnp.

26, 27 — 3 okonuub Baxmaua.

28 — 3 oxomunp Konortony.

LIIOMMKH” 3 XKIHOYMX COpPOYOK:

29 — 3 okoanub KoHotomy.

30 — 3 okoauup Hixnna.

31 — c. Bironoas, KoHoToncekoro mosity.

B3opu BHIIMBKH 3 KiHOYHX CODOYOK:

32 — ,rinouka” 3 oxkoauub baTypuua.

33 — ,rizouka” 3 oxkoauup IlyTusas.

34, 35, 36 — ,,moauk” Ta KOBHipH 3 okoauub IlyTHBASA.

Baopu BHILIMBKH 3 KIHOYHX COPOYOK:

37 — ,,moMHK” 3 _okomMib l‘nyxoaa.

38, 39 — , mogin” Ta »3ipka” 3 okoanub Hosropox-Cisepcbkoro.
40 41, 42 — ,moain”, KoBHip Ta ob6untarn 3 oxoauub 1yxosa.

,,JIONMHKH” 3 COPOYOK KiHOK:
43 — c. Topoans, Hosropoa-Cisepcbkoro mosity.
44 — c. Kopon, Kponeseuskoro mositys

Baip 3 pywnuka 3 okoauup Crapoay6a.

46 — PykaB (,,moauk” i ,,po3Bin”) xiHOYOI COPOYKH 3 OKOJHUL
[lyTuBas.

47 — PykaB xkiHouoi copouku 3 cena Fopoaus, Hosropoa-
CiBepcbKoro mosity.

BuiunBka 3 kiHo4oi cOpoukH, 3 okoauub HixuHa. !
48 — ,moauk” Ta,po3Bil” 3 pyKaBa.

49 — nogim

50 — komip.

51 — o6uuraru.

52 — BummuBka 3 pyKaBa XiHOYoi cOpouku (,,mOJMMK”, , MiANMOAHYYS
Ta , 3ipku” a6o , kMxaHUi’) 3 oxoauus Koseabud.

BuwmBka 3 pykasa iHouoi copouku, c¢. baknaH, Crapoay6ischkoro
HOBITY:

53 — ,,pO3BOANTLCA” Ha PYKasi.

54 — 58 — BapifiHTH 3ipoK A0 BMIOBHEHHA ,,pO3BOAY".

59 — Pyxas xinouoi copouku (,,po3sin”), ¢. Cocnuus,
KponeBeubkoro mosiTty.

60 — Buwnska 3 pywHuka (,,rirka”, ,KMaaHui” Ta ,,MoACOK”),
3 okoauup Daxmauya.

BumnBka 3 pyluHuka 3 okoauub HixuHa:
61 — ,xkumaHui” Ta ,riaka’.
62 — BapiaHT ,,MOACOYKA”.

63 — Bumuska 3 pymHHka 3 okoauub Crapogy6a.

64 — Bumuska 3 pywmHuka, ¢. [Torap, Crapony6iBcbkoro mosBiTy.
Bsopu 3 pymmucm'

65 — ,rinka” (mne‘rbcu Yy KiZbka pffiB) 3 OKOJHMIb Crapogy6a.

66, 67 — ,.api6ouxu”, c. INanypiska, Crapoay6iBcbkoro nosiry.
68 — wMeTheR Yy KiTbKa pANiB MOMiX MepexkaMH, 3 okoaHub HixuHa.
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