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AHHA fPOCJIABHA
ANNA YAROSLAVNA



AHHA APOCITIABHA
(IcropuzHa goeijxa)

Anna fApocnaBHa — fodka KHA3a YKpaimm-Pycm fpociasa Mymporo
Ta HOro APYKHHHA i3 CKAHAWHABCHKOTO KOPOJIBCHKOTO poxny Iurirepam-Ipn-
Hp, Hapopmiachk y 1024 p. B Kmeri, nomepsia mpmbmasso B 1075 poui, ¥y
®pannii. CecTpu AHHE Gy/u ApPY)KHHAMH eBDOIEHCHKHX BOJIOAApiB: AHa-
cracia — Yropummn, €nucasera — Hoprerii, ipo Tpetio cectpy BigoMocri
He 30epersimcs, a Auna B 1051 p. Brfimuia 3aMix 3a Koposa Ppammii Ier-
pixa I 3 pony Kanerunris. Ykpaina-Pycs y Tix yacax GyJia BeJHKOIO Aep-
JKaBOIO, 1[0 Ha MiBAHI cArasa YopHoro Mops, a Ha HiBHoui — IliBHiuHOTO.
Ppamiia roxi 6ysa posmapnaHa BHyTPIimHEK0I0 6OPOTHGOIO Misk KHA3IBCTBA-
Mu i 3arposkena Himeuummoro. ToMmy xopoab-Risens Ienpix I, Ges Hacix-
HHKa IIPECTOJIY, BHDIIIMB IOCJATH IOCOJLCTBO B CTOJHIIO Y Kpainu-PycH,
NPOXaTH PyKU KHA3IBHM AHHH: Tak BiH Mas HaMip 3MiOHHTH CBOE KODOJIiB-
CTBO Ta 3a0e3NeuYHTHCh Bif IMpHKpoOIiB 3 Goky Ilanchbkoro IpPecTosly, KUY
3a00pOHAB OAPYKYBATHCH i3 CIIOPITHEHHMH [0 CHOMOTO KoJiiHa. ®paHIy3n-
Ke ITocoJIsCTBO Mpubysio B Kuie na movarky 1051 p. KuasiBua AHua, AKa
CJIaBMJIACh KPACOIO Ta PO3YMOM, K BUXOBaHKA IIEPILOr0o YKPaiHCHKOrO MHT-
pomosiuira B Kuesi Inmapiona, ckopmnacs Bosi KHA3A-GaThbKa i po3ipsaJia
CBOE 3HAHOMCTBO 3 MicIeBMM pyCchKEM GospunoM. Tak (paHIy3bKHi €IH-
ckonl T'oree CaBelipa mpuBis go ITapmwxy KHaA3iBHy AHHy SIpociaBHY 3 Be-
JIMKAM IIOYTOM i JapyHKaMu Ta PO3KiIHo onpaBjeHuM CBaHresieM, Ha
SKOMY Bixm Toro uyacy mpucarasy Bci Koposi Ppammii. 11106 Bin6Gysca y
micti Pefimci.

Crapmoro Biky i ciaGoro 3gopor’a koposs Ienpix I moGuBasesa 3a Ha-
caigHuKoM npecroyty. AHHa fpocsaBHa cKJasa o6iTHHIIO Bory, mo 36yAye
LepKBY, SAKLIO TIIbKHM MaruMe Airefi-cHHIB. MaJja ix 3 I'eHpixom I Tprox:
HaZcrapmoro Pimimma-ITunmma I (Bnepme y Ppannii Tomi 3'ABmiocs 16
im’a, mo npuimuto 3 I'penii B Ykpainy, a norim yepes Anny y Ppanniro),
Aaxuit 6yB mo cmepri GaTbka B 1060 p. mporosomenuii Koposiem PpaHtmii,
PoGepra, axmii nomep y AuTHHCTBI, Ta I'ioro, AKmi 3rofloM CTap KHA3EM
Kperri.

Bix 1060 p. dpannicro ¢opmMasibHo TIPaBHUB BIPOJOBM KiIbKoX POKIB
dnasppebkmit kHA3L Boaxyin V, aje mpaKTHuHO KepyBaJja Kpainoro AHHa
sdpocnaBHa, AKa migOECyBaJia JepP:KaBHI JOKYMEHTH KHPHJIHIEIO, AK AHHa
Peiina, — Anna KopoJsieBa. AHHa BHXOBYBaJIa CHHIB, 8 11106 BUKOHATH KaHy
Borosi obiramo — Buixasa 3 ITapmxy no micmesocri CeHitic, 33 40 kiso-
MeTpiB Bix crosmmi, i Tam 36ynyBaJjia IperapHy LIePKBy B POMAHCHKOMY
cTHIi, AKa — Iicad KinbKox BifHOB, 36eperviack i HuHI. 3 po3MOPANMKEHHA
Anna, a66aTcTBo cB. Bikenria B CeHurici KoxxHOr0 pOKy faBaJo o6imu 13 yGo-
ruM KiekaM, Bupac ix i remep. ¥ Ham uyac B a66aTcTBi i MaHacTHpi ¢B. Bi-
KeHTiga B Cenuici € ckynbnrypa AHHE SpocsaBuu 3 migmicoM paHITy3b-
Koo MoBoio: ,AHHa, KHasiBHa Pyckka, Koposesa ®dpammii, ynmaTopxa
nworo xpamy, 1060 p.”

ITlig wac perexHcrBa, AHHa-KOpOJIeBa AbaJia Ipo IepKBH X MaHACTHDI,
mpo 6igEux, TicHime rypryBaJia KHA3iBcrBa PpaHNOii HOBKOJIA CTOJIHYHOTO
TTapmixy, He IpoBaJHiIa BOEH, 00[lapOByBaJia 3eMJIAMM MaHACTHpPi TOINO.
Koomm ITunrmosi I crrosHMIIOCH 7 pokiB, Horo 6yso KOPOHOBaHO, i Ha HOKY-
MEeHTaX KOpOJIb-CHH i MaTH-KOpOJIeBa 000€ CTABHJIM CBOI IifIHCH.

Y 1062 p. Anna BOpyTe BHAImIa 3aMiK INCJId POMaHTHYHOI HPATOXH
— BHKpafieHHA B Jici — 3a MoryTHBOro BacaJia rpaca ne Kpemi. TTo #Horo
cmepri yepe3 11 poxkis kopoas ITamm I mepeBiz cBoro Marip 3HoBY Ko CeH-
aicy mig ITapmxem. Ha Jep:xaBHHX KoKyMeHTax AHHa fpocsiaBHa Bike HE
mpgmicyBaJsiach AK AHHA-KOpoJieBa, Jiume AK AHHa-MaTH, ce6To MaTH KO-
poJd.

ITomepsra, Auna fpocnaBHa, un AxHa KniBebka, aGo Auna Pycbra, K
3aHOTOBaHO y (hpaHMy3bKHX XpOHikax, 3moragHo B 1075 p. B Censici, mpo-
BaJiiY@ 4YaC y MOJIMTBAX 33 KOpoJid-cHHa, PpaHmiro Ta, 3po3ymisa pid,
Vkpairy-Pych, fe MEHYJR @I JHTHHCTBO i MOJIORICT, Ta 3aJIMIONAIIACEH 11
Garekn. Mormna Aren fIpocsiaBHHE foTenep He 3SHAKAEHO; Mi)K HAYKOBIAMH
TOYATLCA CYIEPeYKH AOBKOJIa I'pobiBng 3 Hamicom ,AHec”, 3HAHAEHOro B
Cemnurici.
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CITIOBO BII CITOH3OPA

Y 1904-my poyi nuni exwce T5-nirniit Y kpaincorui Hapoanuii Coro3 6ifi-
3Hazag ceii nepuuit, ToAs 10-niTHiG ro6ineii. Big3nazue pisnumu axyiamu,
a 30Kpema 106ielinuM KORYEPTOM, W0 8ifbyeca 2-20 zepera Tozo x 190}-20
pory e Illamokini y Haubinbwiii 3ani micyesozo rearpy. Ilig zac Konyepry
xop 13 nonax 70 cniearie euronae xKomnosuyit Koneccu, Tucenka, Barna-
HUHQ, Bep6m4wcoeo, a HacTYnHOZzO JHA 68 MICYEBiil AMEPUKAHCHK I npeci No-
ABUNUCR 3ATONJIEHT PEUCHIIT Ha YKPAIHCOKY MY3UKY, AKG ,,2IUbGUHOI0 NO-
zyearb nepesuwjye mysuxy 6azarbox tHWuUX Hapogie i mac @ Cobi AKUUCH
CMYTOK i GAXAHKA, WO Bi/13ePKANIOIOT NPUPORY %b020 60N€WO6H0Z0 Ha-
poay, axuil Tax joezo 6opervca 3a c8oI0 600 . .

Big T0o20 zacy eigbynoca 6azaro roeineie Yipaincvxozo Hapognozo
Co103y, i 8 nPozZPami KONHHOZ0 3 HUX BYIU MUCTEYLKL iMNpesu Ha Haleuwo-
My pieni. 3 Hazofu nonepenrbozo, 70-niTHbOZO0 106in€er0 eucrasaecHo é Kap-
neri I'onn e Hio Hopry 8 Konyeprosiii opmi npem’epy onepu Ilasna Ile-
zeHizu-Yznuybrozo ,Binvma”, 3 yzacrio cumgbonizrnol oprecTpu, ropy TG
HAUBUJATHIWUY APTUCTIE.

Ivoz0 pory Yrpatncorcuii Hapoaruii Colo3 y ceoe 75-pizza npe3enrye
Zepzoee @enuKe MUCTeybKe JOCAZHEHHA YKPAiHYi8 HA AMEPUKAHCOKIY 3eM-
Ji — OpUriHanvry onepy ,,Anna Apocrasna’” — komnosuyiro AnTona Pya-
Huybrozo Jo nibperra Jleoniga Ionrasu.

Onepa — Hailieuwuit pig CYeHiZHOZ0 mucreyrea, 6o npeacraanse ogHo-
ZacHO MucTeybie CL060, MY3UKY, Tearp i TAGHOK. Ile TaAKOx HALZOPOMcZUll
Pl MUCTEYTEA, i HE 6Ci, HABITL AEPHKABHI HAPORU, He TO ETHIZHi 2Ppynu
8 NOOJUHOKUL KPAIHAX, MOXCYTb COOL Ha HbOZO JO360NUTU, AKULO HE MAIOTD
BIINOBIJHUT MEYECHATIE.

Yrpaincoruii Hapoanuii Coro3 npe3enrye yei HAUSUWUL pij MUCTEY-
TEa 3A8JAKU CEOIM NIOHEPAM, AKE KYILTYPHUIL PO3GUTOK BUIHAZUNIU AK OARY
3 20/108HUX Yinell Yiet YCTAHOBW, i 3A8HAKWL JECATKAM TUCRZ CEOIx ZJIEMia,
WO 6KAGAKAMU Ha caoe 3abeanezernn creopunu ¢ YHCoro3i zonosny i-
Hancosy 6a3y Ana #1020 fianbHoCcTu 6 6a2aTbOX AINAHKAX HAULOZO CYCNITTL-
HOZO0 HUTTA.

Ane nHawa HAUGINLWAR BARZHICTL HANEKUTLCA KOMNOZUTOPOEGi, ABTOPO-
6i nibperra, aprucram, ropoei, 6aneroei Ta ecim GUKOHABYAM Yici onepu,
npem’epa akoi 6yna 6 Hemoxnuea 6e3 IrHix TANCIITIB, ITHLOZO EHTYIIAIMY
TG JKepPTEEeHHOI npayi Ana 36azazenHa Ha GiNbRiN GMEPUKAHCLKIN Ta Ka-
HaJilCcbKilL 3eMNAx Ticli B6EIUKOT TUCAZONITHLOT YKPAIHCLKOI KYNbTYDU,
AKOL He MOe CBOGIJHO PO36UBATU GUCOKOTANAHOBUTUN YKPATHCOKULL Hapij
NG a0t YAPMAEHIU 6ATLHIBUWUHS.

Y kpaincoruu Hapoanuii Coro3 y ceoe 75-pizza nmpesenTye onepy ,, AH-
Ha fApocnaena” fK C6ill Ca/OT NOHEBONEHOMY, GNe HECKOPEHOMY Y KPAiH-
cvromy Hapojoei.

YREPAIHCbKHH HAPOJQHHH COFO3




A WORD FROM THE SPONSOR

In 1904, the Ukrainian National Association observed the first of its
many jubilee anniversaries. It was the tenth anniversary of the now
75-year-old organization. In addition to other events which marked thzs
celebration of the first decade of its growth, the UNA staged a concert
in Shamokin, Pa., on June 2, 1904. It featured a chorus of more than 70
singers who performed masterfully a series of works by such renowned
Ukrainian composers as Kolessa, Lysenko, Vakhnianyn, and Verbytsky,
to the delight of a capacity audience at the local theater. Next day the
American newspapers carried glowing reviews, praising both the per-
formers and the music which, they said, “in depth of emotion surpasses
the music of many other peoples, and contains a kind of sadness and
yearning that reflect the nature of this freedom-loving people who have
fought for so long to gain freedom . ..”

Since that time the Ukrainian National Association has observed
many anniversaries, each marking a milestone in the organization’s his-
tory and development. And every time the program of festivities included
a major artistic event that was both original in form and excellent in
execution. In 196}, on the occasion of its 70th anniversary, the UNA
sponsored the premiere of Ouglytsky’s opera “The Witch” at New York’s
Carnegie Hall. Performed by leading Ukrainian artists to the accompani-
ment of a full symphony orchestra, it was acclaimed a huge success.

This year, in observing its Diamond Jubilee Anniversary, the Ukrain-
tan National Association is presenting yet another artistic first — Antin
Rudnytsky’s opera. ANNA YAROSLAVNA, composed to the libretto of
Leonid Poltava. Of all the performing arts, opera constitutes perhaps
the highest form in that it contains the elements of drama, music, and
choreography. Consequently it is the most expensive of all artistic ven-
tures, and not every people can afford it.

The Ukrainian National Association is capable of undertaking this
venture thanks, primarily, to its pioneers, who considered cultural and
spiritual development one of the primary objectives of the Association,
as well as the thousands of its members whose premiums toward life in-
surance protection have created a solid financial basis for the organiza-
tion’s active and diversified participation in the life of our community.

The highest credit, however, must go to the composer, the librettist,
the artists, the chorus, the dancers, and all others commected with the
production of this opera. Their talent, enthusiasm, and selfless dedica-
tion are worthy contributions towards the enrichment of our age-old cul-
ture in our adopted homelands at a time when our people’s creative
spirit is being stifled by an alien oppressor.

In presenting the opera ANNA YAROSLAVNA, on the occasion of
its 75th anniversary, the Ukrainian National Association salutes the
courageous — enslaved yet undauted — Ukrainian nation.

UKRAINIAN NATIONAL ASSOCIATION




[IEPEKA3 CIOHETY
Hia I

Kimuara kopona Ppannii I'enpixa I (Aupi I) B Ilapmxi. Biu posny-
My€ HaJ{ CBOCIO CYMHOIO JoJielo 6e3RiTHOro BAIBIA, 0OTOYEHOTO OPOKHEIOI0
ABipceKoro xuTTA. BRoguTH rpacdmHa Jlyis MoHMopaHci, Ky3eHKa i jiro6Ka
Kopoud, sxa nparaaye #ioMmy npo HaTSKH OApY»KETHCA 3 Helo, Kosu Kopoas
BioBiAae, W0 BOHa TOTaHO HOr0 3p0o3yMijia # OADYKEHHA He MOXKJIHBE,
I'pacmaa BExXONMIIOE 3-3a HOro IOfACA HOMXA, 106 TMOKIHYMTH CaMOTyOCTBOM.
B neit momenr Cayra 3anoBifac mpuxin Kappunasa. I'paduna xoBac HOXA
B CKJIaJIKaX CBOI'0 OAATY i BUXOAMTH, IMo6 IpciyxaTu po3MoBy. Kapauxad,
axmit came mpubys @ Pumy, crosimae Koposesi mpo 3aGopony Ilamu oapy-
JKYBAaTACh i3 CHOpiAHEHHMH ayK HO ChOMOTO KoJiHa Ta Horo mobasKaHHA,
mo6 Ienpix I oppyxmBCca 3 Aouwkoro kHA3a ApocsaBa Mygporo 3 Ykpaina-
Pyci. Koposs noromxyerhbea i moBiZoMiisie 10 HOBHHY ABOpAHaM, AKi pa-
RicHo Ii copmitmaroTs. 'eHpix I mocminae o Kuesa mocosseTBO, B AKe BKJIIO-
yags i I'padunro, cnogiBarounch, 1o HaJieka MaHApiBKa ¥ HOBI BpakeHHA
3po6aars cBoe. Konm Bei Bmiinumm, 3'amsnderbes obypeHa I'padmus i 3a-
ABJIAE, 1II0 TIOMCTHTHCA Ha Kopoui.

Lia II, cuiena 1

Y cany, B niTHROMY maJani kHa3s Spocaasa, y Bumroponi 6ina Kuesa,
IPYKMHHMKH TIpocsiaBisioTh Kuasa. IMicna ix smxoxy, Kuass mosigomiisae
J09Ky AHHY Opo IOpHisy GpaHy3bKEX MOCJIB, AKi DPHOYJH NPOCHTH B iMe-
Hi Kopousa I'eHpixa I ii pykH, Ta BUCJIOBIIOE CIIONIBAHHA, SKi KOPDHCTI MOXe
MaTH HOro Jlep:xaBa Yepe3 CHOPiAHEHHA 3 ()PAHI[y3bKHM KOPOJIBCHKHM PO-
aom. KHasipHa AHHa IOrofKyeThcs, JapMa, IO CBioMa TyrH, AKy Bigdy-
BaTHME Ha Yy)XXHHi 3a Barbkiemunoro. B6irae Gospum Irop, 3akoXaHHi B
Anny, i 67arae 11 He BigmaBaTHCH 3a KOpoJiA. AHHa He BificTynae Bij CJIOBa,
ZaHoro 6aTbKOBi, i cBo6l moCTaHOBH, MIIKPECIIOIOTH, 10 HiKOJIA He AaBaJIa
Iropesi o6inaHok wm Hagiit. 10 po3Mosy mifciayxye rpacguns Jlyis MoH-
MopaHci 3 cbpaHysskoro mocosibcrBa. Kojim AHHa BRXORUTH, BOHa II€pe-
KoHye Irops, 10 ¥y BCHOMY BHHEH KOpoJb I'eHpix i HaMoBiige BOGHTH Horo
— ropi Irop 3x06yne anda ce6e AHHy. Irop nprcarae B6aTH Koposs.

Hig I, cuiena 2

AnHa y cBow.: xiMHaTi B BEmroponi, oroueHs MOApYyXKaAMH, CINEHG 3
HHMH 3rajiye npo 6e3xypHi muHysi pokn. IloTim cnoBilmae im HOBUHY Tps
CBOIO 3rofly BHMTH 3aMix 3a I'empixa I Ta 3akimKac BCix, XTo 3abasmas,
ixatu 3 Helo mo ITapmxy. Bxogmrs I'pacdmrs, mixmemyerses Anni, 3ales-
HAou 11 B cBoif mpmA3Hi i o6MaHIOIOWM AHHY PO3NOBimNI0, HIbH BOHa 38~
koxaJjiaca B GoApmHa Iropsa. I'padmua mpoxae AHHy B3aTm Irops s moge
y ITapmix, MOBJIAB, Iif Yac JOBroi HOAOPOXKi BOHA 3yMie IpHXHIFTE CEDIC
Iropese mo Hel, I'paduni. BenukxonymHa AHHa Ra¢ 3rofy BRJIIOUHTH Irops
B nover. CneHa 3aKiHUYyeTbeH CIiBAMHK BeCeJIMX BECHAHOK i TGHKAMH.

»
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Hig ITI, cuena 1

Kopoar I'empix I mMosmThCa B CBOIH KiMHATI 3a Uiacimee Maiivrue
cninbHe skuTTA 3 AHHOIO KHiBChKOMNO, fiKa Bxke puOyma mo ffapmwy i sxy
BiH ram6oko mosiobms. Bxomurs I'pacduusa, o6ayano BEXBasiAG BECGR] Tos-
KMeTH AHHM, K MaiOGyTHBOI (hpaHIY3bKOI KOPOJIeBE i Opvunu Iennixa.
B po3smosi 3 KopoJsiem BoHa JOBiAyeThCH, IO Becijiig BinGvieTnes B
3a6apom y Peimci, B koposiBeskilt mepksi. Koponp mpomasTses 3 HCI0, KPS+
Xaroud 3a0yTH mpo KoummHi ixui 6;m3bki Bigmocmum. I'pacduus pwimaa,
Bxopure AEHa — JII000BHEE Ayer Mix Hero i Koposes.




SYNOPSIS
Actl

King Henry I of France, a childless widower, contemplates in his room
the emptiness of his life and worries about the future of France since he
has no heir to the throne. He decides to put an end to his amorous relation-
ship with Countess Montmorancie, his cousin and mistress [Monologuel.
When he tells her about it, she reminds the King of his promises to marry
her [Arietta]; when he refuses, she tries to stab herself with the King’s
dagger. At this moment a servant announces the Cardinal who just re-
turned from Rome. The Countess leaves the room hiding the dagger in
her sleeve. The Cardinal delivers a message from the Pope to the King:
the Holy Father is concerned that there is no successor to the throne of
France and advises the King to marry Princess Anna, daughter of Grand
Prince Yaroslav of Ukraine. King Henry agrees at once to follow the
Pope’s advice [Aria]. He summons his Court [Chorus: Greeting Song]
and announces that he is sending a delegation to Kiev (which also in-
cludes the Countess) to ask Princess Anna’s hand in marriage. Everybody
rejoices about his choice [Terzetto and Chorus] except the Countess who
remains alone after everybody had left the room and swears that unless
she becomes the Queen of France, the King shall die.

Actll, Scene 1

In the garden of Prince Yaroslav's summer-palace near Kiev soldiers
are singing praises to their Prince who listens together with his daughter
Anna. Alone with her, Yaroslav tells her about the arrival of the French
delegation to ask her hand in marriage in the name of King Henry. He
also intimates the political advantages of such a marriage [Aria]. Anna
consents [Aria]. When she is left alone, Anna is confronted by Boyaryn
Thor, her childhood friend and admirer. He hears the news and begs her
not to leave but marry him instead [Aria]. Anna refuses, as she never
gave him any promises, and tells him that she feels obliged to obey her
father [Duet].

The Countess, who happened to be passing through the garden, over-
hears the quarrel. After Anna leaves, the Countess convinces Thor that
he could win Anna’s love if he were to kill King Henry. She makes him
swear that he will do it after she promises to provide an opportunity

[Duet].
ActII, Scene 2

Princess Anna is entertained in her room by her ladies-in-waiting.
The Princess informs them of her acceptance of King Henry’s proposal
and of her departure for Paris. All are happy about the news and wisi
to go to the wedding. Enters Countess Monmoranci. Under the false pre-
text that she has fallen in love with Ihor, she begs the Princess to include
the young Boyaryn in her entourage to Paris, and thus give him an op-
portunity to reciprocate the Countess’s love. The Princess consents and
the Countess achieves her first objective: to bring Ihor to France to kill
King Henry. The scene ends with the joyful singing of Ukrainian Spring

songs.

ActIll, Scene 1

King Henry prays in the privacy of his room for France and for his
and his kride’s hapiness. When Countess Monmoranci enters he tells her
that the wedding will take place in Rheims and that their affair has
ended. The Countess leaves in angry silence. Princess Anna enters. in
arias and a duet, she and the King confess their love to each other,



His III, cuiena 2

Ha nutomi 6isa kopostisebkoi nepkBa y Petimci. Jlegse po3BUAHAEThCA.
Bosapun Irop uekae, mo6 3ycTpitucs iz I'padunero, aje Bin Aysxe HECHOKiH-
HUil, He 3HAIOYH, YM BHKOHYBaTH o0infHky BOutum Kopons. I'padmusa, mo-
YyBIIHM NpPO HOTO BaraHHdA, IIOTPOXKYE, 1o posmosicts KoposieBi, MOBJAB,
Irop mpubye ciopm, mo6 paJsi 3ycrpivatuch, HOTaiiku 3 AHHOIO, CBOEI0 KO-
JIMIIHBOIO J1I0OKo10. 'pacdhmaa 3ameBHse Irops, 1o BOHa Bee MiATOTyBaJa,
o6 micas aTeaTaTy BHBe3TH 3 PpaHmii i Horo i Anny. Irop Bpeurri-pemnt
TOCTaHOBJIAE BUKOHATH aTeHTaT. I'pacdhunsa mokasye Micle, e Irop Maeg €TO-
ATH Tif 4ac BiHvaHHA — mobsmsy rpicsa Kopons.

IIpuxonATs ABOPAHM, HapOA, pychbkuil mouer, Bpemri Kapaunas, AHHa
i Tenpix I. Kopoub cIOBilae HaPONOEi IPO CBOO PaRicTs 3 IIPHEOAY OAPY-
JKeHHA 3 AHHOIO, II[0 Ma€ OCh BigOyTHCh, i f1a JIOKaz pafocTH, JIOGOBH Ta
TIOmaHH Fo Hel NponoHye AHHI 3aHATH Horo Kpicio, a cam cigae B ii. Koo
Kapauran noumnae nepeMoniro Bizuamug, Irop KHRacTeed 3 HOXKEM Ha Ko-
poJid, ajle ToMYy, IO B KOPOJIBCBKOMY Kpicii CHANTL AHHa, He MOe HOTrO
RocATTH — AHHa KHpaeThbed Brepen i 3axminae Kopossa cBoim Tinmom. Iropsa
nigBoxAaTs BapToBi o Koponsa, aAxkuil HisHae Hix, Mo Horo KOJMCHL BHPBAJIA
B HbOT'O 3-3a mosca I'pacunda. 'pacduna Hamaraerscsa ceGe BpATYyBaTH, 3a-
ABJIAIOYH, I1lo Irop BKkpaB y Hei Hoxka B Kuepi. Toxi Irop BHABIAE BCIO PaB-
Iy, i Koposanr Hakasye IOKapaTH CMepTIO 000X 3JIOYMHIiB-3MOBHHKIB. AJie
Anna npoxae gapysaTH iM KuTTA # BurHatH i3 ®paHnii, IokJMKaO4HCh Ha
Te, mo B ii BarpkiBmuui, Ykpaini-Pyci, He Bimoma xapa cMepTu. AHHa Ha-
IOJIATAa€ Ha CBOEMY HPOXaHHI, KaXyvH, 1o Oe Gyme fJsa Hei Halkpalmam
OLTIOGHAM TORapyHKOM. KOpOJb mOrofKyeThcs, 3MOBIIB ILOTaHAIOTH.

BesnocepegHbo Tepef; MPOROBKEHHAM IepeMoHii BiHuanHa AHHa 3Bep-
TaeThCA Ho IMPHCYTHIX, 3aleBHAIOUM Hapox Pparmil y cBoiil mocTaHOBi GyTH
mo6poro ApyxuHOI0 Ta KoOporo KoposeBolo c¢Boei HOBoi EarTpkisnmawm i, of-
HOYACHO, He 3a0yBaTH Ipo KpalHy cBoix GaThkiB, Ykpainy-Pycsh, fAka Ha-
3aBxAu 36Gepesxerscd B i1 cepli, K AaJjieka, Ha#Kpamia Mpis.

I J1d:
Y kimuari Kopoasa Iempixa I y ITapmxki.
II I, 1-ma BigcIoHa:
Y cany B sitTEBOMY ABipni KHA3a fpocaaBa Myaporo — y Bumroponi
6ia Kuena.
II O1d, 2-ra BigcyioHa:
YV kimuari kHasiBHu AHHM B Bumroponi.
IO OIdA, 1-ma BigcJioHa:
¥ kimuaTi Koposs I'enpixa I.
III JIA, 2-ra BigciooHa:
ITnoma mepex KOpOJIBCHKOIO IepKBoio y Pedmci.

Komno3uyis onepu: gig I — Bix 23 ueppHa fgo 17 ymHA }966 B
nis 2 — Big 16 BepecHa go 30 BepecHd, Aig 3 — Bix 23 XOBTHA Ao 16 FmETO
naga 1966 p.

Incrpymenrayis onepu: Bix 16 ciuna no 14 kBiTHa 1967 p. IlomricTIO
omepa ,, AnHa fIpocyaBHa’ CKOMIIOHOBAHA #i iHCTpYMeHTOBaHA Bif 23 YEPBHA
1966 p. no 14 kBiTHA 1967 p., B AMepHmi.



ActIIl, Scene 2

At the break of dawn Ihor awaits the Countess at the Cathedral of
Rheims. He begins to waver in his oath to kill King Henry [Aria], but
when he confides this to the Countess she threatens Ihor that she wiil
tell the King of his presence in Paris as Anna’s lover. The Countess shows
Thor the throne upon which King Henry will be seated during the wedding
ceremony and tells him to stand near it.

The Cardinal and the Court arrive for the ceremony, followed by
King Henry and Princess Anna. They take their places and the King an-
nounces that in Anna he found an ideal future wife. To show his love
and reverence for Anna he asks her to sit at the King’s throne while he
himself takes her seat. As the wedding ceremony begins Ihor lunges at
the King with a dagger in his hand but Anna, who is now between him
and the King, protects Henry with her own body. Ihor is immediately
accosted by the guards and brought before the King who recognizes his
own dagger taken earlier by the Countess. He demands an explanaticn
from her. The Countess invents a story that Ihor stole the dagger from
her in Kiev. Ihor denies it and confesses [Aria of the Countess]. King
Henry orders that both be executed but Anna begs him to spare their
lives: she does not wish her wedding to be marred by bloodshed inasmuch
as there was no capital punishment in the country of her origin. With
the Cardinal’s help she succeeds in persuading the King and he changes
the verdict to banishment. All present ging praises in honor of the King
and his bride, Anna Yaroslavna. In her last aria Anna promises to be
a good wife to the King and a good Queen to the people of France, always
remembering her native land, Ukraine.

The wedding ceremony continues as the curtain falls.

ACTI:
King Henry’s room,
ACT II, Scene 1:
Garden in Prince Yaroslav’s summer mansion in Vyshhorod, near Kiev.
ACT 2, Scene 2:
Room of Princess Anna.
ACT I, Scene 1:
King Henry’s room.

ACT 111, Scene 2:
Square in front of the Cathedral of Rheims.

The action takes place in the eleventh century France and Ukraine. Except
for the historical fact of the marriage of King Henry I of France and
Princess Anna of Ukraine, the plot of the opera is fictitious.

Composition of the opera: Act I — June 23 - July 17, 1966; Act II
— September 16 - September 30, 1966; Act IT — October 23 - November
16, 1966.

Instrumentation of the opera: January 16 - April 14, 1967. The
opera was composed and instrumented from June 23, 1966 to April 14, 1967,
in the United States.



HIMOBI OCOBHU

(Y TIOPAIKY BUCTYIIY):

IF'EHPIX 1, xkopons Ppannii (6apuroxn) . . . . JIEB PEHHAPOBHY
TPAPUHSA JIYi3 MOHMOPAHCI, nama gsopy

(menuo-compaso) . . . . . . . . I'AJITHHA AHJPEAJIC
CJIVT'A B majnari kopona (teHop) . . . . . . IIETPO 3AXAPYYK
KAPJIUHAJI ITAPUIKY (Gapuron) . . . FOPIM BOU'A9EBCBEKHH
APOCJIAB MY APHH, kHA3b YKpaiHn-Pycn

(6aputoH) . . . . . . . . . KOPIM BOTAYEBCBRHH
AHHA APOC.ABHA, fioro gouka (compaio) MAPTA KOKOJIECBEA
II"OP, kuiBchky# GoApmy (TeHOP) . . . . . . . . IBAH rom
IIEPITIA TIOOPYT'A AHHH (compaso) . . . €BI’EHIH BACHJ/IEHERKO
APYTA IIOOPYT'A AHHU (compaHo) . . . . . OPHCA I'EBKA
KopouniBerki aBopsHu, JpyxMHHUKH KH. SIpociaBa,

Ilogpyrn Anuu SpocmaBuu . . . MIIIIAHHH XOP , KOE3AP”

Pesxucep i gupHIeHT:
KOMIIO3HTOP

[Momiymuk pexxucepa . . . . . . . . . 3EHOH YAHKIBCHEHH
Myswyna migrorosa xopy . . . . . POKCOJAHA 'APACHMOBHY
Xopeorpadis. . . . . . . . . POMAIIPHUMA-BOI'AYEBCBKA
TaHKH y BHKOHaHHI cTyfReHTiB BanerHoi IlIxoau P. ITpuitmu-Boraueschkoi
JKiHoui KoCTIOMH NIpOEKTyBasa . . . . . . P0O34J111 EOr'YT
My:ecbKi KOCTIOMH IIPOEKTYBaja . . . MAPIH COKRL/I-PYJHHIIBKA
Koecriomu I'padmsi . . . . . . . . EBI'EHIA OMEJ/JIBCBRA

CuMBoJliuHe MMCTeIbKe oq)opM.neHHa ciuenu . BACHJIb JJOPOIIEHKO
i Yrpainceka Mucrenpska Crypia y ®inanensgil

[TomiuHNK AeKopaTopa . CTEIIAH CEHEHKO

CHM®OHI9HA OPKECTPA



CAST

(IN ORDER OF APPEARANCE):

HENRY I, King of France. . . . . LEO REYNAROVYCH, baritone
COUNTESS LOUISE MONTMORANCIE
e e ALICIA ANDREADIS, mezz0-sopraro
SERVANT e . . . . PETRO ZACHARCHUK, tenor
THE CARDINAL OF PARIS . . GEORGE BOHACHEVSKY, baritone
YAROSLAV THI WISE, Grand Prince of Ukraine
GEORGE BOHACHEVSKY, baritone
ANNA, hisdaughter. . . . . . . . MARTA KOKOLSKA, sopranc
BOYARYN IHOR, a knight . . . . . . IWAN HOSCH, tenor
1st LADY-IN-WAITING OF PRINCESS ANNA
. . . EUGENIA WASYLENKO, soprano
2nd LADY- -WAITIN G OF PRINCESS ANNA
ORYSIA HEWKA, sopranc
King Henry s Court Prmce Yaroslav s knights and soldiers,

Princess Anna’s ladies-in-waiting
UKRAINIAN CHORUS “KOBZAR”, Philadelphiu

Director and conductor:
THE COMPOSER

Assistant Stage Director . . . ZENON CHAIKIVSKY
Musical Preparation of the Chorus . ROKSOLANA HARASYMOWYCH
Choreography . . . . . . . ROMA PRYMA-BOHACHEVSKY

Dancers from Miss Pryma-Bohachevsky s School of Dancing
Women’s Costumes . . . . . . . . . . . ROSALIA KOHUT
Men’s Costumes . . . coe MARIA SOKIL-RUDNYTSKY
Costumes of Countess Montmorancle . . EUGENIA OMELCHENKO
Set Decorations. . . . . . . . . VASYL DOROSHENKO

and Ukralnlan Art Studio, Philadelphia
Assistant Set Decorator . . . . . . . . . STEPAN SENEYKO

SYMPHONY ORCHESTRA

e
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AHTIH PY/JHHIIbKHH — KOMOO3UTOpP, AHPHI'E€HT, IiAHICT, MYy3H4-
HUE aBTOp, KPUTHK i megaror, pificamit unen HTIII i Hoaseskoro Hayko-
Boro IHCTUTYTY, OfuH i3 IepefOBHX NpPEACTABHHKIB CyYacHOi yKpalHCBKOI
MY3HKH Ta, 3aBRAKH BceOiuHIH AiAsnbHOCTI BIPOHOBM OCTAHHBOI'O COPOK-
piuus, €, mabyrs, ii HafiGimemr TCKpaBolo HocTaTTIO. AHTiH PymHmmbrmid
HaponmBcsa B 3ax. YKpaini, 3akimume Mysmuny ocsiTy B ,,['oxmyse ¢rop
Mysik” B 1926 p., oRHOYaCHO 3aKiHUYMBmME § My3HKoJorivei Ta ¢inocod-
ceki cTynii B Bepaincerkomy yHiBepcmTeri. Big 1927 p. 6y RHpUTEHTOM
Hep:xasaoi Onmepu Ta npogecopom Koncepparopii y Kpaxosi, onicia y Ka-
eBi Ta JIbBoBi. ¥ KHeBi oapy:xusca 3 Mapiero Cokis — JipmuHoio mpiMa-
noHHoI0 XapKiBehkol H Kuiserkoi (morim i JInBiBCEKOI) omepw, i Bix TOro
yacy [0 HHHi iX JIyuWThr HafTicHima Mucrenska cmiBnmpana s Gessiui co-
JILOBHX, CEM(OHIYHAX i ONepOBHX BHCTYNax Ta KOHIEPTaxX, AK Ha CXOA,
Tak i Ha 3axofi Ykpainm, i 3a xopmoHoM. Jlo BUGYXy OCTaHHBOI CBIiTOBOI
Bifinn AHTin PymHmmpkmii mocTifiHO QEPHT'YBAB, AK TicTh, B OIEPOBHX TearT-
pax i cumdoniunuMu opkecTpamu y Bapmagi, IIpuGanTificekux AepKraBax
romo. Y 3CA, kyan o6o¢ apTuctis npubysu Buepine 8 1937 p. 3 KOHIlepTaMu
Ha KopucTh ,,Hapogwoi Jlivauni” y JIbBoBi, a Bixg 1938 p. 3ajumagvcy Ha
nocrifino, ARTin Pyguunekuii 6y npodecopom Axapnemii Boxanprmx Mu-
crerrs, KoncepBaropii i Myauunoi Axaaemii y ®inanenndii Ta kKepiBHEKOM
BJacHOI My3uuHOi 1nkosu ,,Omen Kasuri Ckysn o Miozik’’. Tenep € mpo-
¢decoporr-roctem Bumoi Mysuunoi ITTkonu yuisepcurtery IHnigHa.

ITIpodh. f-p AnTin Pymummpkuii Gys Hepmuy iz 3aXigHROyKpalHCHKMX
KOMIIO3HTOPIB, AKWH, MOoAiGHO K i Bopuc JIATOMIMHCHKMI B Maixe TOMy XK
yaci Ha CXigHiZ Vkpaini, 3 movatky 1920-ux pokiB BIPOBajuB B yKpaiH-
CbKY MY3HKy TaK 3B. MOJEpHi eJleMeHTH i 3aco0i ToroyacHoi 3aXifiHboeBpo-
IelicbKOl MY3HKH.

Biu ¢ aBrOpoM ABOX omep — ,,JIoBGym” i ,,Auna fpociaBHa”’, 6ayeTy
' ,,Bypi Hap 3axomom”, TprOX cHMcOHij Ta HH3KH IHIIHX CHMQOHIYHHX i
cuM@OHIYHO-XOPOBUX TBOPIiB (MiX HEMH MOHyMeHTaJIbHa CHMQOHiIuHa KaH-
rata ,Ilocianie”) i yHcaeHHMX TBOpPiB IHCTPYMEHTAJIPHHX Ta BOKAJIBPHHX,
3 Maifxe ECiX [inAHOK MysuuHOi TBOopuocTH. Bim Takox aBTop monanm 400-
~ CTOPiHKOBOI KHMXKH ,,YKpaiHcbka My3suka” (Bufi. y Mronxeni 1963 p.) —

icropuuHoro orssmy, mepmoi mpani B yKpaiHCBKifi Mysu4milt JiTepaTypi,
sIKa OXOILIIOE DO3BHTOK YKPaiHCBKOI MY3HKH Bif HOYaTKiB Ao CYyJaCHHX
OHIB.

ANTIN RUDNYTSKY, composer, conductor, pianist, author, and
teacher. Born in Ukraine, Mr. Rudnytsky was graduated in 1926 from the
Hochschule fiir Musik in Berlin and from the local university with degrees
in musicology and philosophy. A member of the Shevchenko Scientific
Society and the Polish Institute of Arts and Sciences in America, Mr. Rud-
nytsky is one of the most versatile and outsanding personalities on the
contemporary Ukrainian musical scene. In 1927, he was conductor of the
Kharkiv State Opera and professor at the State Conservatory there. Sub-
sequently, he occupied the same positions in Kiev and Lviv. In Kiev he
married Maria Sokil, lyric primadonna of the Kharkiv, Kiev, and Lviv
Operas. The coupie has collaborated on many musical ventures, appearing
jointly in recitals, operas, and symphony concerts in Ukraine and abroad.
Before World War II, Mr. Rudnytsky was guest conductor of operas and
symphony orchestras in the countries of Eastern Europe. After a success-
ful tour of the United States in 1937, both artists took up permanent
residence in this country. Mr. Rudnytsky has been faculty member of the
Academy of Vocal Arts in Philadelphia, as well as the Conservatory and
the Musical Academy in Philadelphia. He conducts his own Ocean County
School of Music. At the present time, he is also visiting professor at the
Indiana University School of Music. One of Mr. Rudnytsky’s most signifi-
cant contributions to Ukrainian music is the fact that he was first among
Western Ukraine’s composers to introduce contemporary West European
elements and techniques into Ukrainian musie, a feat that was paralled
by Borys Liatoshynsky in Eastern Ukraine. Mr. Rudnytsky is the com-
poser of two operas, “Dovbush” and “Anna Yaroslavna”; a ballet, “Storms
over the West”, three symphonies, and a number of other orchestral and
vocal compositions, including the symphonic cantata ‘“The Message.”
He is also author of a 400-page work, entitled “Ukrainian Music: A His-
torical and Critical Outline” (Munich, 1963), which traces the develop-
ment of Ukrainian music from its early beginnings until the early 1960’s.



JEOHIJ IIOJITABA — mioeT, MMCEMEHHHK ; HapoguBed 1921 p. B Yk-
paini, 3akimyus HixuwHChKEH y4HTeJLCHKME iHCTHTYT, OyB BHBe3¢HHH Ha
mpEMycoBy mpanmio B HimMeuumHy, 3ajummBch Ha 3axoffi AK MOJITHYHHA
emir'panr. Baiiium 5 36ipok moesii, pomaH 3 uacis rerbMana Maszemu ,1709’,
noBicTi Aya mosoni, inmocTpoBana Giorpadia Cumona Ilersiops, 36ipka OIIoO-
Bifaus ,,V BHiuHeBilt Kpaimi”, 3 mecu, 10 KHIKOK AJiA Ritefi — B yKpain-
CHKUX BAABHUIITBAX ; HATOPOAH 33 I'ecH ,,dy:ki BiTpr”, ,,3amerinn”, 36ipky
moesidt gust gited ,,JIeGexi”. Bipmropani sniGperra: mo omepu ,,JIuc Mukurta”

i omepern ,,JIicoBa IlapiBHa (mpem’epa B Ilapmi, Or., 1969 p.) — MysuKa
Bacuna OBuapeHKa, [0 ollepeTH AJIA fited ,,Ueprona Illanouka”’ — My3HKa
Bacuua Be3xopoBaiiHoro (mpem’epu Ha modaTtky 1960-mx pp. y 3CA i B Ka-
Haji), m'eca-ka3ka ,,Yapopiiina cominka” pna mMosoni — mysuka Spociaa
Bapruya i Bacuna Osuapenka (1969 p.), aBTOp TekcTiB Ho miceHsb i XopiBs
— xommo3uropu AHTiH Pymnumnbkuit, IBan Hepinscokuit, 1. ITomarenko,
6ateKo i cm JIroGomup Beskoporaiini, O. 3asecbkuil, Bacunr OB4apeHKo,
Map’ar Kysan Ta in. IlpamioBaB Ha ¢paGpukax, y pegakmigx yKpalHCBKHX
raser, y 3aKOPAOHHHX PafiOCTaHIIAX, II[0 NEPefaloTh YKPaiHCHKOIO MOBOXO
B IIOHEBOJIEHY YVKpaiHy, Tellep y CKJIafi pefakiiii IoAeHHuKa ,,Cobonm’.
Umen Aconianii Jiauie YVkpaincekoi Kynbrypu i uieH-sacHoBHmEK O6’eq-
HaHuda IIpaniBaukip Jurauoi Jlireparypu im. JI. I'sriGoBa.

Asmrop J;ibperra fo onepu ,, AnHg fpocaaBHa” (,,AHHa Perina”) A=n-
ToHa PyaHunskoro (mpamooBaB Haj Ji6perTo 1966 p. y BammurTosi, 1967 p.
B Hio Hopky).

LEONID POLTAVA, poet, writer, journalist. Born in the Poltava
region of Ukraine, Mr. Poltava graduated from the Nizhyn Teachers Col-
lege. During World War II, he was forcibly taken to Germany where he
worked as a laborer in Berlin. After the war he remained in Western
Europe as a refugee before settling in the United States in 1959. Since
1946, Mr. Poltava has published five collections of poetry, the novel “1709”,
two novels for youth, a collection of short stories, three plays, and 12
books for children. He was awarded prizes for his plays “The Snowstorm”
and “Alien Winds”, and for the collection of poems for children titled
“Swans.” Mr. Poltava wrote librettos for the operas “Oksana” by O. Stra-
tychuk, “The Contest” by I. Sonevytsky, “Lys Mykyta” and “The Forest
Princess” by V. Ovcharenko, the cildren’s operas “Little Red Riding
Hood” by V. Bezkorowajny and “The Magic Flute” by J. Barnych. Many
of Mr. Poltava's lyrics were used for songs by Ukrainian composers, in-
cluding Antin Rudnytsky's composition “A Summer Day”. Mr. Poltava
has worked as a journalist and radio script writer. He is currently em-
ployed as an editor on the Ukrainian daily SVOBODA, published by the
Ukrainian National Association. He is a member of Ukrainian journalists
and writers societies. Mr. Poltava wrote the libretto for the opera ‘“Anna
Yaroslavna’” in 1966-67.



FOPIH BOI'A9YEBCBKHH, 6apuro:l, 4ied Hio Mopk Curi Onepu i ap-
THCT-cOiBak AJa ,Monitop Pexopainr Ko.”. Kap’epy posmouas y Kopei,
Ae mompu o0OB’A3KIB mepekjyiafilaya y BifCBKOBOMY CyAi, 6paB yJacTb y Bi-
craBax YCO. Ilo BifiHi crypiroBas cmiB y ,,Cernment Miosik Ckyn” B Hio
Hopky, B ,,Akafemi op Cesen Aprtc”, B oneposiii mikoui ,,Hio Mopk Ko-
aemx odp Miosik” ta B ,,AMepuker TeaTp BiHr”, Burpasmu cTHIEHAiO
,,0€JIb KaHT0”, CTyAiloBaB y omepoRiit mkosi B Pumi, y Bigui Ta B ,,Momap-
Teym”’ y 3ansubypsi, y npod. B. I'poccmana, Ha IOBHIi# cTunenpii. Bucry-
naB y pajiio, B OpaTopifix, My3MYHHX KOMEZifX, [aB HHU3KY CAMOCTiHHHX
KoHueprie B Iranii, Amepuni it Kanani. Bucrynas y opurinajanHifi amepu-
KaHCBKi#I mpomyknii ,,JIarepua Mar‘ifta.”, 6yB ujeHoM MaufpiBHoi ,,I 0JI-
modcki Onepa Ko.”, 3 akoio 06’ixas monayn 50 aMepUKaHCHKUX MICT; BHCTY-
naB 3 Bammurrorcekolo cumdoniuno opkecrporo. Hemasuo 0. Boraues-
ChKMH 3aKiHYMB BHCTYNM B eCHAIICBbKif IpoAykuii ,,3ap3yensa” B Hio Hop-
Ky, Iijy pupekiiero Bimomoro pexucepa T. Kamobianko. ¥ KOHIEPTOBOMY
penepryapi Mae 6araTo TBOPIiB KJIACHYHMX i Cy4YaCHMX yKpaiHCBKHX KOM-
TIO3UTOpiB.

GEORGE BOHACHEVSKY, baritone, member of the New York City
Opera Company and recording artist for the Monitor Recording Company,
started his artistic career while with the U.S. Army during the Korean
war, appearing then in many U.S.0O. productions. After his discharge from
the Army, Mr. Bohachevsky studied voice and drama at the Third Strest
Settlement Music School in New York, the Academy of Seven Arts, the
New York College of Music (opera workshop), and the American Theatre
Wing. He continued his vocal and musical education in Europe, at the
Opera School in Rome, in Vienna, and in Salzburg, at Mozarteum’s master-
class in Lieder-interpretation, under Prof. Ferdinand Grossmann. Mr. Bo-
hachevsky has appeared on many radio programs, in Broadway musicals,
and has given successful solo recitals in major cities of the U.S., Canada,
and Italy. He appeared in the original U.S. production of the ‘“Laterna
Magica” in New York, and has toured extensively with the Goldovsky
Opera Company. He also appeared with the Washington National Sym-
phony, and recently completed an engagement with the Spanish produc-
tion of Zarzuella, under the direction of Tito Capobianci in New York.

JIEB PEHHAPOBHY — GapuToH; mouyaB Kap’epy cmiBy B 1938 p. y
JIpBORI y mpod. JIrobinenpkoro, morim B Mys. In-ti im M. JIucenka, y mpod.
Jligii Yayxanopoi, BpemTi B Amama ixypa, koj. ciaB:Ho03BicHoro 6aca
»2MetponoJitanbaol Onepu” y Hrio Hopky. 3aanraxoeranui B 1942 p. mo
JIpBiBCBKOI OIIepH, BHCTYTIAB TaM y NepefoBux GapuToHOBHX mapriax (,,Tpa-
Biara”, , Tpybanyp”’, ,,Tocka” it iH.). OuunuBmucs y HiMeuunni, Jles Peii-
EapoBHY cTae uiernom OmepoBoro AHcamGiio Borgaua ITiopra; B Amepuii
3 1949 p. — BHCTyN2B NpHIarifHO B olepoBuX BHcTaBax y Hio I'eiiseni
(,,Tocka”, , Kapayepia Pycrikana”), y Hio Hopky i Pinangensdii B 3aro-
JIOBHiH Maprii omepu ,,Ma3ena” (crasus [I. Yyrpo), y BuCTaBax , Karepuuu’
i ,,3amopoxnsa 3a Jlynaem” Ta iq. 3a ocTaHHi POKH Bim Fianpimil B ,,0Ome-
poBoMy AHcam6ii”, akuil nap Aekinbka BucraB y Hio Mopxy it oxoJmui,
3/1e6iIbIIOr0 MY3HYHO-IOGYTOBOTO pemepryapy. Jle PefiHapoBuy Bimommi
TAKOXK Yy KoJIaX YKpaiHCBKOi emirpanii 8 Amepuiyi JacTMMu # yCHIIIHMMH
BHCTYIIaMH Ha 6araTbox KOHIEpTax i akagemisax. Mix iH., Big Oys nepurum
i moci — omMHOKMM BMKOHAaBIeM GapHUTOHOBHX COJip B cuMdoHiunux KanTa-
rax Anroda PypHumbkoro ,,22 ciuua 1918” ra ,Ilocnanii”, Bukonyroun ix y
Hio, opkry, Kaisnenni, Yukaro i TopoHTi, Ta 3 cuM(OHiYHUMH OPKECTPaMH
y ®Pinapensdii i Bamuuarroni, I.K.

LEO REYNAROVYCH, baritone, studied music and voice in Lviv,
Ukraine, with Adamo Didur. Beginning in 1942, Mr. Reynarovych was
one of the outstanding soloists of the Lviv Opera, appearing in leading
baritone parts in the Opera’s productions. In Germany, after World
War II, Mr. Reynarovych was the top soloist in the Opera Ensemble of
Bohdan Piurko. In the United States, Mr. Reynarovych appeared in
“Tosca” and “Cavalleria Rusticana” in New Haven, and in the title role
of Tchaikovsky’'s “Mazeppa” produced by Chutro in New York City. Sub-
sequently, he sang leading baritone parts in many Ukrainian operas pro-
duced in this country and was the first soloist in A. Rudnytsky’s sym-
phonic cantatas, “January 22, 1918” and “The Message”, performed in
New York, Chicago and Toronto, and with symphony orchestras in Phila-
delphia and Washington. Mr. Reynarovych has also given many indepen-
dent concerts throughout the U.S. and Canada.




MAPTA KOROJIBCBKA — conpaHo; ponoM i3 Ctpua B 3ax. YkpaiHi;
cois crymiroBasia B ,,Monapreym” y 3aunsn6ypsi, Asctpis, i 8 Hio Hopky,
B mpoc. Basentuna [lpaiikoschkoro Ta B Maecrpa Jlxk. Illeperri. Mapra
Koxonscbka — mpoBigHa comicTka Oneporol Komnawii Hio Hopk Crri Ces-
Tep, KoTenep BUcTymaJga B 20 possx, B ToMy aK Hexna s, ITasnax’’, Yio Yio
Can y ,,Magam Barcpduasii”, Mim B ,,Boremi”, Mikaensa B ,,Kapmer”, Map-
rapura y ,$ascri” Ta iH. Y nepmomy BuxoHaHHi B Curi Cenrep Onepi B
JlinkosibH, He6., BoHa BUCTyIaJia i3 compaHOBHM coJibo B ,,Kapmina Bypa-
Ha'' i3 XopoM y 700 rosocis Ta 100-4neHHOI0 OPKECTPOIO, TaKOK i3 BaJTH-
MopcbKkol0 CuMdoniuHOI opkecTporo Ta iH. Mapra Kokosbcbra — IIPOBif-
Ha yKpaiHCbKa cIiBayka B AMepHIli, BifjoMa Tako 6araTbma BHCTYNaMH
B Kanapni. ¥ 3CA Bona cmiBajya, mixk in., y Kapueri oy, TaBu I'oar i
JIroicon Crapioni 8 Hio Mlopky, B My3uunit Axagemii y Pinagennoii i in.
MmicTax, mMaJjyia Harofy cuiBatu 3 P. Taxepom, ®. I'Bappeporo Ta iH. B ykpa-
THCBKOMY OIlepOBOMY peNepTyapi BOHa BHCTyHaJia B TOJIOBHMX POJIAX Y
»Karepuni”, ,3amopoxui 3a ynaem”, ,YopHomopuax”, ,Bigbmi”’, , Ha-
rasni ITomraBri”; HeIOAAaBHO CHIiBayKa NOBepHyJach i3 200 BHCTymis 3
pameHnn Bickancuncskoro Bropo siekniii i Kounepris.

MARTA KOKOLSKA, sporano. Born in Ukraine, she studied music
and voice at the Mozarteum in Salzburg, Austria, and later in New York
with Valentin Draykovsky and maestro G. Sheretti. She was a member of
the City Center Opera and appeared in some 20 leading parts. She sang
the soprano lead in the premiere performance of “Carmina Burana’ repeat-
ing it later with the Symphony in Baltimore and in Lincoln, Nebraska.
She appeared with concerts at the Lewisohn Stadium, the Robin Hood
Dell, and the Music Academy in Philadelphia. Recently, Miss Kokolska
concluded a series of some 200 appearances under the auspices of the

Wisconsin Lecture and Concert Company. A popular and highly acclaimed
artist on the Ukrainian scene, Miss Kokolska is presently considered the
leading Ukrainian soprano in the free world.

I'AJTHHA AHJPEAJIIC — wMenmo-conpaHo; pozoM i3 3amopimad,
BuBvaJa cuiB y KoxcepBatopii B ByeHoc Aipeci, B ApreHTuHi, mig Kepis-
| HurTBoM AMaHfa lleTepa, OgHOYACHO CTYAIIOIOYM OIIEPOBHE pPi3HOMOBHHH
penepryap 3 guprarenromM Peppydqio Kasycio. B 1960 p. # omicis Bona MaJa
Harofy BHCTYIATH B AEKIJIBKOX ONEpOBHX poJiax (Mix iH., JIoja B ,,Cine-
cpKifi yecri” MackaHni, Mapcda B ,,XoBaHmuHi” Mycoprcekoro, Matu B
»MaBpa” CrpaBiHcbkoro) y Tearpi ,,Kosbor”. OmHO4YacHO BOHa YaCTo BH-
CTynajla B KOHI[epTaxX depe3 apI'eHTHHCHKE Pajio i TeseBiziro. Ilepeixapmm
3 AprenTHHH Ha mocTriliHmi no6yT B 3CA, I'anmHa AHppeagic RaJya B 1963 p.
yenmimmnci koruepr B ,Kapreri I'osn” y Hrio Hopky i ckopo crajyia cepen
yKpaiHCbKOI ImyGJiiiKu OfHicl0 3 Ha#GisbIn BIXOMEX i YJI0GJIeHEX CHOIBaYOK,
BHCTYTIAIOYH Ha MaiKe BCiX Ba)KJIMBIIDMX NAaTpiOTHYHHX, I'POMAJCBKHX i
Zobpopitinmx iMmpesax. Ii HemaBHO HamiueHi BucTymu B 3ax. EBpomi, 30kpe-
Ma B BDouHi, mepepBaB HecmofiBaHUII HEIJaCHUA BHIIANOK, aJjie, IOBEPHYB-
mucs qo Amepmku, I'asmmaa AHppeagic (ZmiBoye mpizspminie MummaiB) 3HOBY
IOCTifHO BHCTYIIA€ Ha YKPAIHCHKHX 1 aMEepHKAHCHKUX KOHIIEPTaX.

ALICIA ANDREADIS, mezzo-soprano. Born in Zaporizhia, Ukraine,
 this young singer studied voice at the Conservatory in Buenos Aires,
. Argentina, and the operatic repertory with Ferriccio Calusio. In 1960,
. Miss Andreadis appeared at the Teatro Colon in Moussorgsky's ‘“Khovan-
schchina”, Stravinsky’s “Mavra” and other productions. At the same time
) she made several appearences on the Argentinian radio and television anc¢
was acclaimed by the music critics. In 1963, she gave a successful recital
at New York's Carnegie Hall. Miss Andreadis, who has toured U.S,
Canada and Europe, is one of the most popular concert artists on the
Ukrainian musical scene.




IBAH oIl — reHop, pofoM i3 JHinpomeTposinmed, 3aKiEums y 1939
porii My3maumii TexHikym y JlHimponeTpPoBCBHKY, N0 KJACI cmiBy, y mpod.
O. 1. Tapnoscbkoi. IIpomoB:xyBaB BokajbHi cTyAil y Bimercokiit Koncep-
BaTOpil Ta mpeBaTHO B 3aubnbyp3i 3 Perato Padaesi, mo mpmizni Ko Ame-
peka — 3 $. Kanesni & C. Apgei, ta B CeraiemenT Miosik Ckyan y Pina-
nexngil, 3 JI. Bapmax. Creniunmit focein IBan I'om modas 3x0GyBaTm Ie
B J[HimpomerpoBchkifl onepi, morim y AMepwmmi, ie BAKOEyBaB 'OJIOBHi Te-
HOpOBi mapril B omepax ,,Masena” YaiikoBcekoro (mpomyknii I. Yyrpa),
»,Ma#icbka Hiu” PmMchkoro-Kopcakosa, ,,I'pa6ina” (,,['padura”’) Momrom-
kB (mpomyxuii ,Ilonsonia Onepa Kommanmi), Axa #mna B Ymkaro, ZliT-
poirri, Hioapky i Bpykinni, H.}., Bpemrri B yKpaiHCEKOMY My3HYHO-/ipaMa-
rEgHOMYy pemeptyapi (,,Haranka IlosnraBka”, ,,3amopoxens 3a yHaem”,
»Karepma”, , Bigema’ II. Ileueriru-Yrommbkoro). KpiM Toro, Iam I'om
Bigommit 6araTbka BHCTYNaMH Ha YKPalHCBKHX KOHI[EPTaX. .

IWAN HOSCH, tenor, graduated in 1939 from the Music Technicum
in Dnipropetrovske, Ukraine, and continued his vocal studies at the Vien-
na Conservatory. He was tutored by Renato Rafellj in Salzburg. In the
U.S., Mr. Hosch studied music and voice with L. Barmach at the Phila-
delphia Settlement School. He began his operatic career in his native
Dnipropetrovske before leaving Ukraine as a refugee during World
War II. In this country, Mr. Hosch has appeared in Tchaikovsky's “Mazep-
pa”, Rimsky-Korsakoff's “May Night'”’, Moniuszko’s ‘“The Countess” and |
other operas staged in major cities of the country. He has also given |
many individual concerts.

POMA IIPHHMA-BOI'AYEBCBKA — HapomkeHa B 3aX. YKpalHi.
Banerni ctygii y JIeBoBi, B omepoBoMy Teartpi; B 1944-47 pp. cTyAaioBaja B
TAHKOBOMY Bifmiii Bigercskoi MysnuHOI Akanemii, mip kepisEEmTBOM I pe-
TE BiseHTans, aky 3akiFmdmia 3 Bij3HRUYEeHHAM; KpimM TOro, YAOCKOHAJIO-
BaJia 3HAHHA i TexHiKy y xopeorpada I'. KpoimGepra. 3 1949 p. B Kamani,
le BHCTYIAJIa BOPOJOBK 2 Pp., Y ToMy aAK cojicTka y KopoxiBcbkomy Ba-
neri y Birminery. 3 1951 p. y 3CA, yAOCKOHaJ/IIO€ TAHKOBY TeXHIiKy 3 Ga-
JepeHoio B. IlepesciaBens, BEBUaE TEXHIKY MoAepHoro TaHky B Cryxii Map-
™ I'peram, y Jlroimxi — aMepukaHchkmit Axa3, y Karepiu Jenram — me-

i TPETAHCHKHA OPHMITHB, MCJIA J0I'0 BHCTYIIAJIa Ha CHEHAX Yy BEJIHKHMX MicTax
3CA, Kananm, IfentpaasHol AMepuku; y 1960-62 pp. BinGyBae KoHIEpTOBE
TypHe, OflepKyiodn Hadkpami Bigrykm kpermkm Ilapmxy, JIoEnony, Ares,
Mionxery, JKeneBn, Bigaa. Ix xopeorpad, Poma Ilpmima crasmnia ,,Ilosi-
meEHeNb” y hpaHny3bKoMy TeaTpi B MoHRTpeaJi, Bike 12 pp. Opamioe IroJioB-
HAM XopeorpacdiuHnM KepiBEmKOM Bajery y crediti MeiiH, B apTHCTHYHOMY
kemmi ,,Basiara”; y Hio Hopky i Pinanenndii crasnmia Gayer ,,Ilonesrom-
Ka”, KepyBaJia XopeorpadiuyHOI0 YaCTHHOI y BHCTaBax ,,['osy6a xycTuHa”,
,J1lerioumit kopabesns”. 3 1965 p. y Hio Mopky i B Hioapky nmpoBajuTs BJIac-
Hy Banerry IIIkoxy. Poma IlpmiimMa-BoradeBcrKa € aBTOpoM 6araTbox OpH-
riHaJIbHUX TeMaTHYHHX TaHKIB i € opHielo 3 Ha#BH3HauHIIMAX YKpaIHCHKHEX
6aJIepHH 32 KOPZOHOM.
B omepi ,,AmEa fIpocnaBHEa” BOHA BimmOBigasbHa 3a Xopeorpadigny
YaCTHHY, y BHKOHAHHI crapmoi rpymu cryfRenris Basersol IITkosm.
ROMA PRYMA-BOHACHEVSKA, ballerina, choreographer. Born in
in Ukraine, Miss Pryma entered the State Opera Ballet School in Lviv at
the age of eight, and at 14 became the company’s soloist. She was gradu-
ated with high honors from the Vienna Musik Akademie der Darstellender
Kunst. She was subsequently engaged by the Innsbruck and Salzburg
L opera houses as prima ballerina. She toured Austria and Switzerland in
. a series of solo recitals before coming to Canada in 1949. She was a solo-
* ist with the Royal Ballet Company in Winnipeg and toured all major
cities of Canada. In the United States since 1951, Miss Pryma continued
to perfect her dancing under the tutelage of Valentyna Perejaslavec and
the renowned American artist Martha Graham. In the following years
Miss Pryma gave a serieg of successful solo recitals in the U.S. and Europe.
As a choreographer Miss Pryma staged a number of productions in Canada
and the U.S. She created a number of topical dances and original produc-
tions for children. At the present time Miss Pryma operates her own
School of Ballet in New York.




Porconana I'apacumoguz
Roxolana Harasymowych

Opucsa I'egra
Orysia Hewka

Bacunv JopoweHko
Vasyl Doroshenko

€azenia Bacunerko
Eugenia Wasylenko



Ykpaincoruiit Xop , Kob3ap” “Kobzar” Chorus
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HAOCArHEHHA
YEKPAIHCBEOI'O HAPOQHOIrO COO3Y
I'HOro 49JIEHIB

OPrAHI3AIIIHHI :

88,000 wnenia e 460 eigginax, 3abe3nevenuzx Ha 125,000,000 monspis.

IroCIHOQAPCBKI :

35,000,000 ponspie maiina unewie, gna caymbu iM, ix poguHam i ecii
YKPaincbKit cninbHoTi @ 3CA i Kanagi.

RYJIBTYPHI:

Bibniorexa anHzNOMOBHUX SUJAHbL NPO YKPAIHY, 3A6EPULEHA JEOTOMOGOIO
Anznomosnoro Enyuwxnonegicto Yxpainosnascrea; mepioguuni eugannsn: ,,Ce060-
Aa”, ,,Yrpaincoruit Tuxnesur”, ,Becenka’”; Kypcu YKpaiHo3HA8CT8A, JUTAYI Ta~
6opu, wucnenHi KYALTYPHI iMnpe3u, i CbOZOJHI — npanpem’cpa Ho80i onepu
wAnna Apocnaena”

i eenuki 3506yrru Ykpaincvkozo Hapognozo Coro3y, a 3 Hum i éecici Hawor
cninbroTu 8 Amepuyui i Kanafgi AOCAZHEHO 3G6JAKU SENUKIN KiNbKOCTi WNeHis,
B8UIMKOB0 KOPUCHUM YMOBAM HUTTEE020 3a6E3NEUEHHA Ta WUPOKIl, 2POMAICbKIIL,
KYnoTypHii i 2ocnogapcvkiil gianvHocri Y HCo0w03y. Benuki JOCAZHEHHA € MON-
nuei Tinbku y eenukii zpomagi. TOMy KAUNEMO 6CIix TUx, AKi @ nizHe T5-pivus
YHCor3y we He € 1020 YNeHamMu:

CTABAHTE FOBIJ/IEHHHMH YJIEHAMH YKPAIHCBKOI'O HAPOJ-
HOI'O COKO3Y, SABE3IIEYHBIIIH B H6OMY CEBE H II)IY CBOK POJH-
HY! OHM JOIIOMOXETE Y IE BHOATHIUIIH PO3BYJOBI HAIIIHX HA-
HIOHAJIBHX, RYJIBTYPHHX TA I'OCIIOJAPCBRKHX IIHHOQTEH.

ACHIEVEMENTS
OF THE UKRAINIAN NATIONAL ASSOCIATION
AND ITS MEMBERS

ORGANIZING:

88,000 members, organized in 460 branches, with a total of $125,000,000
insurance in force;

ECONOMIC:

$35,000,000 in assets, serving UNA’s members, their families, and the
entire Ukrainian community in the United States and Canada.

CULTURAL:

A long list of English language books on Ukraine, topped by the two-
volume Ukrainian Encyclopedia; periodical publications: SVOBODA, The Ukrain-
ian Weekly, Veselka; Ukrainian cultural courses, children’s camps, and many
other cultural programs, including the premiere of the nmew opera “ANNA
YAROSLAVNA”.

These achievements were made possible thanks to the efforts of thousands of
UNA members, as well as excellent life insurance plans offered by the UNA
coupled with its wide range of activities in the civic, cultural, and economic
spheres of our community life. Only a great communily is capable of great
achievements. Therefore, we call on all who have Yet to become members of

the UNA:

JOIN THE RANKS OF THE UNA IN ITS JUBILEE YEAR! IN DOING
SO YOU WILL ASSURE YOURSELF AND YOUR FAMILY OF ADEQUATE
PROTECTION WHILE CONTRIBUTING TO FURTHER DEVELOPMENT OF
OUR CULTURAL GROWTH AND ECONOMIC WELL-BEING.



3AIIHCKH — NOTES




ABTOT'PA®PH — AUTOGRAPHS




Ogpopmnennsa: Bozpan Turna

Kepinaak apyxapri: Amarosns Jomapanbkmit. Cknanau: SpocaaB CHAOpPAK.
Bepcraybank: Boutogrmup Kananoscbkuil. JJpykysaB: Poman ITagKoBCbKHIL,
Haxmax: 5000 npem. pykoBarno B Apykapui ,,CBoGonma’”, 81-83 Grand
Street, Jersey City, N.J. 07303. 1969 p.
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