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INTRODUCTION

The renown Canadian artist, William (Wasyl) Kurelek, who illustrated the
lives and customs of various ethnic groups in Canada, frequently made reference
to his childhood and his Ukrainian parents. Many books written by Kurelek and
illustrated by reproductions of his paintings — most are ‘‘best sellers” in
Canada and the United States, and now in Europe — are testimony of his
passionate awareness of his heritage.

Kurelek focused one of his major works around his own roots and perspective:
the story of the Ukrainian immigrants to this country. This remarkable series of
paintings — at once historical, cultural and religious — is entitled The Ukrainian
Pioneer and it forms part of the William Kurelek Collection in the Niagara Falls
Art Gallery and Museum (recently renamed to The Passion Of Christ W. Kurelek
Art Collection). It is my pleasure to share these paintings with you together with
some background comments about the artist and his work.

It was a long time dream of Kurelek to illustrate the saga of Ukrainian settlers
on this continent — their hardships, their perseverance and their final achieve-
ments. The Ukrainian pioneer — represented in this mural composition by his
own father Metro (Dmytro) Kurelek — becomes a symbol for all the Ukrainian
pioneers in all aspects of life in Canada, from the struggles involved in felling the
trees and clearing the virgin prairie land to the challenges faced in science,
literature and art, engineering, and politics.

If William Kurelek were concerned with historical accuracy (and that is not his
main concern), Metro Kurelek would not be ranked among the pioneers. The
latter came to Canada only after the First World War. The real pioneers,
historically speaking, were the artist’s maternal grandparents who arrived in 1896.
They emigrated from the village of Borivtsi in the Ukranian province of
Bukovyna, the same village from which Metro Kurelek was to set out almost
30 years later. After their arrival in Canada, William Kurelek’s grandparents
brought their arduous journey to a halt in the prairie wilderness on a parcel of
land made available to them at Shandro, Alberta. It was in this same, nearly all-



Ukrainian district around Willingdon (some 75 miles northeast of Edmonton)
that Metro Kurelek took up his new life in Canada and married Maria Huculak,
the artist’s mother. William Kurelek was born March 3, 1927,

In 1934, when the artist was still a pre-schooler, his parents purchased a farm at
Stonewall, Manitoba, near Winnipeg. This was to be the parental home during
those years when William Kurelek attended a one-room country school for his
elementary education and then boarded in Winnipeg where he continued his
studies at high school and graduated from the University of Manitoba. His
parents’ final move to the farm where they presently live, at Stoney Creek
near Hamilton, coincided with Kurelek’s completion of his studies in Manitoba.

Although The Ukrainian Pioneer is the fruit of the mature artist, the germin-
ation of the idea began in his early years of schooling. Before he had left his
high school in Winnipeg, William Kurelek had already formed the dream one day
illustrating a history of the Ukrainian people. The dream and the ambition were
finally realized — but not in their original idealistic forms. First came Kurelek’s
own growth and development and his search for self-identity.

The first stage of self-definition seems to involve turmoil. Kurelek was not
exempted from the phase of teen-age rebellion and, typically, he rejected his
paternal and cultural values, thus setting himself adrift.

Kurelek renewed his contact with his ancestral culture about a decade later. In
the interim he had left home, worked at odd jobs in Toronto while he attended
briefly the Ontario College of Art and then had gone to England. When he
returned to Canada in 1959, his desire to partake of his heritage was intensified.
This was when I first met William Kurelek.

Shortly before, we had opened a small art gallery in Toronto (the W & W Art
Gallery) and it was to us that Kurelek first came to show the few paintings of The
Passion of Christ series which he had just begun. Afterwards, he used to enjoy,
at our expense, relating the story of how we turned him down. Of course, today,
that seems incomprehensible. But we were also just starting out and, being un-
known in art circles, our possibilities of promoting him would have been very
limited. We did redeem ourselves, however, when in 1970 we purchased all 160
paintings of The Passion of Christ series and later built the Niagara Falls Art
Gallery & Museum to house them.

It was also in the Spring of 1970 that our art gallery organized a group of
Canadian and American artists and art lovers of Ukrainian descent for a visit to
the Ukraine to meet their artists and study their works. I was surprised at the
time when Kurelek asked to go along, but I was delighted that he accompanied us.
It was a beautiful and rewarding trip and we accomplished our objectives in Kiev,
the capital of the Ukraine, as well as in such cultural centres as Lviv, Kharkiv,
Odessa, Zaporizhzha and Poltava. We visited the gravesite of Taras Shevchenko,
the great Ukrainian poet, in Kaniv: and we even managed a few pleasant days at
Yalta, the Ukrainian riviera on the shores of the Black Sea. From there we made
side excursions to Thbilissi in Georgia and to Surami, a quiet resort in the
Caucasus mountains where a famous Ukrainian poet, Lessia Ukrainka, spent her
last days. Kurelek did a painting of the cottage where she lived and gave it to me
with a warm dedication.



The experience was a joy not only for Kurelek and the rest of us but for our
hosts as well. In three of the centres we were allowed to show the CBC-produced
film Kurelek and the slides of The Passion of Christ series. When Kurelek would
talk to the audience he was always roundly applauded. But the highlight of the
trip for Kurelek was, when he was given permission to visit Borivtsi, the native
village of his father and his grandparents. Unfortunately, his stay was a very
short one — only four hours — and to reach the village he had to make a tiring
day-long trip in a rented taxi from Lviv.

As soon as we returened to Canada, Kurelek applied to the Soviet Embassy in
Ottawa for a visa which would allow him to stay in Borivtsi for six weeks the
following year. His intention was to return to his ancestral village in order to
sketch and paint so that one day(in Ottawa) he could create a large mural depicting
the history of the Ukrainian emigrants to Canada. Each year the visa was post-
poned until he finally received permission to go to Borivtsi in 1977. He made the
trip in September even though he was already exhausted by illness. His wife, Jean,
tried to dissuade him but he was determined: “‘I'll go, even if I have to be carried
on a stretcher.”

Someone who assisted Kurelek during his stay in Borivtsi afterwards told me a
story which so aptly illustrated the artist’s attitude to his Ukrainian heritage.
One day when Kurelek was alone, painting in the fields, a small child came
running into the house crying to him: “‘Uncle is ill, he is lying on the ground!”
When he rushed out to Kurelek, he found him on the path with his face turned
to the freshly ploughed furrows. Touching his arm he enquired about his health.
Kurelek answered, “‘I'm alright — I’'m only searching for my roots.”’

While Kurelek was in Borivtsi, exhausted as he was, he did almost 100 sketches
and six paintings (three of these he donated later to museums in Kiev). He worked
on the paintings after he was home — even in the hospital — almost to his last
days. But time was not granted to him to make the Ottawa mural. William
Kurelek died November 3, 1977.

On June 19, 1971 we opened the Niagara Falls Art Gallery & Museum which
had been especially designed to house Kurelek’s The Passion of Christ series.
Kurelek was delighted with the results. It would be hard to imagine anyone more
appreciative and generous than was William Kurelek. It hardly came as a surprise,
therefore, when he informed me shortly afterwards that he would like to make a
mural as a donation to the gallery. All that was required on our part was to make
the space available. It was our pleasure to turn over to him an entire wall.

Kurelek’s first plan was to make a traditional mural directly on the wall. This
notion was revised for several reasons. First of all, he would have had to execute
the mural on the premises at Niagara Falls and, because of the many other
commitments he had already made, the allocation of time was a serious problem.
Secondly, I was insistent that the work be done on individual panels so that the
composition could be moved easily to some other location should anything ever
happen to the building. Kurelek agreed and also offered a third reason. Since
even he had doubts about the art gallery’s chances of survival, he suggested to us
that someday we might be obliged to sell The Ukrainian Pioneer to save the
gallery itself and The Passion of Christ series.



And so the physical format of The Ukrainian Pioneer was decided. William
Kurelek started it in October 1971. For approximately a month he worked on it in
his studio at home (175 Balsam Avenue) in Toronto. Using six 5 foot by 4 foot
plywood panels, he covered them with fresh plaster (gesso) and, in addition to the
fresco technique, he employed that mixed media so characteristic of most of his
works. Upon its completion, he himself installed the paintings at the gallery,
attaching the panels to the wall on November 21, 1971. We recorded the noises of
the installation together with his remarks and comments. At the same time he
provided us with his very succinct comments on the paintings which are included
in this book.

Kurelek later made some changes in the original mural. The 1971 version,
filmed at the gallery, was part of the subject matter of a 15 minute movie pro-
duced by “‘Film-Arts”’ in 1975. This was the one subsequently acquired by the
CBC. After viewing the film, Kurelek wanted to change some of the details of the
mural and, having acquiring our permission, he effected the changes with the
help of two of his students on April 27 and 28, 1976. The reproductions of this
book are of the final version. But we also have in our possession photographs of
the 1971 original which might be of interest to researchers studying the creative
process of the artist.

The Ukrainian Pioneer is not, of course, Kurelek’s only work dealing with this
subject. The 1975 film used, besides the six panels of this mural, other paintings
and sketches by Kurelek as well as photographs found in museums in Alberta.
There are hundreds of paintings by Kurelek on the subject of Ukrainian pioneer
life in the possession of private collectors and museums both in Canada and
abroad. It is our fond hope that one day these too will be reproduced in the
form of a follow-up albums.

Finally I wish to express my thanks for assistance in preparing this book to Dr.
Gerald T. Campbell, Saint Jerome’s College, Waterloo; Erika Church, M.A.
Niagara College; and Dr. Eugene Steckiw, Tonawanda, N.Y.

MYKOLA KOLANKIWSKY
Publisher



AVANT-PROPOS

La richesse de variété dans la grande mosaique canadienne fut un des sujets
préférés de William Kurelek et il la représenta par des images de la vie
quotidienne et des moeurs des différents groupes ethniques au Canada. Dans les
nombreux livres écrits par Kurelek et illustrés avec des reproductions de ses
tableaux (la plupart de ces livres furent des ‘best sellers’ au Canada et aux Etats-
Unis et sont maintenant en Europe), I'artiste démontra une piété attentive et
un oeil certain pour ce détail frappant par lequel la mosaique fut enrichie.

Dans une de ses chefs-d’oeuvres, Kurelek traite de sa perspective et de ses
propres racines: le sujet des immigrants ukrainiens au Canada. Cette série de
peintures — a la fois historique, culturelle et religieuse — est remarquable. Elle
porte le titre Le Pionnier Ukrainien et elle fait partie de la collection William
Kurelek au Niagara Falls Art Gallery and Museum (recemment rebaptise The
Passion of Christ W. Kurelek Art Collection).C’est mon grand plaisir de partager
avec vous les reproductions de ces tableaux avec quelques remarques au subjet de
’artiste et de cette composition.

L’ambition de Kurelek de mettre en scéne la saga des pionniers ukrainiens —
leurs privations, leur persévérance et leur réussite éventuelle — datait de long-
temps. Mais ce ne fut pas une tiche facile que de célébrer un sujet aussi complexe.
Enfin avec une économie merveilleuse d’images, 1’artiste se servit de son propre
pére, M. Metro Kurelek pour représenter tous les pionniers ukrainiens et le défi
d’essarter, d’exploiter et de défricher la prairie sauvage pour le défi analogue au
quel les pionniers avaient a faire face dans les sciences, la litterature, et les arts,
dans le génie et la politique.

Si William Kurelek s’était occupé du détail historique (et cela n’était pas
son propos), il n’aurait pas placé son pére parmi les pionniers. Celui-ci n’est
venu au Canada qu’aprés La Grande Guerre. Les vrais pionniers, au sens strict
du mot, furent les grands parents maternels qui arrivérent en 1896. Ceux-ci
émigrérent du petit village de Borivtsi dans la province ukrainienne de Bukovyna,
le méme village, par coincidence, que quitta Metro Kurelek presque trente ans plus
tard. Aprés leur arrivé au Canada, les grands-parents de William Kurelek termin-



erent leur voyage dur dans la prairie inculte sur une parcelle de terre qui leur fut
donnée a Shandro, Alberta. Ce fut dans ce méme district ukrainien aux environs
de Willingdon (quelques 75 milles au nord-est d’Edmonton), que Metro Kurelek
commenca sa nouvelle vie au Canada. C’est 1a qu’il épousa Maria Huculak, la
meére du futur artiste. Cette derniére donna naissance a William Kurelek le 3 mars,
1927.

En 1934, ses parents achetérent une ferme a Stonewall, Manitoba, prés de
Winnipeg. Cette ferme fut la résidence familiale des Kurelek pendant que
William faisait ses études ¢lementaires a une petite école de campagne et méme
lorsqu’il poursuivait ensuite ses études secondaires en pension a Winnipeg et
graduait de P’Universit¢é de Manitoba. Ce fut & ce moment que ses parents
achetérent la ferme ou ils vivent encore aujourd’hui a Stoney Creek, prés de

Hamilton, Ontario.

Le Pionniere Ukrainien est le fruit de I’artiste mir bien que le germe de cette
idée fut planté dans les années écoliéres. Avant de quitter 1’école secondaire
William Kurelek forma I'ambition de traduire sur toile I’histoire du peuple
ukrainien. Le réve et ’ambition sont réalisés aujourd’hui — mais non pas dans
leur idéalisme original. Entre le germe et le fruit, il faut croissance et développe-
ment et il en fut de méme pour Kurelek dans sa recherche pour son identité. La
premiere étape dans tout processus de définition semble exiger I’opposition.
Kurelek ne fut pas exempt de la révolte de ’adolescence et, aussi typiquement, il
finit par rejeter ses valeurs familiales et culturelles.

I Tui fallut une dizaine d’'années pour reprendre contact avec sa culture
ancestrale. Entre temps Kurelek avait laissé sa famille, avait travaillé un peu
partout & Toronto tout en suivant quelques cours la I’Ontario College of Art et,
finalement, il se rendit en Angleterre. Lorsqu’il revint au Canada en 1959, il
était plus que prét a faire sien son héritage culturel. Ce fut 4 ce moment-la que je
rencontrai William Kurelek.

Ma femme et moi avions une petite galerie d’art (la W & W Art Gallery) a
Toronto et Kurelek vint chez-nous en premier pour montrer quelques peintures
qui faisaient partic de la série La Passion du Christ, série qu’il venait de
commencer. Pour de nombreuses années par la suite, il jouit (2 nos dépens) du
fait que nous lui fermdmes nos portes. Aujourd’hui, en rétrospective, je me
demande comment nous avons pu faire cela. Mais & ce moment-la, nous aussi,
nous débutions, et parce qu’on n’était pas connus dans le monde des arts, les
moyens a notre disposition pour faire reconnaitre Kurelek auraient été trés
limités. Nous nous sommes repris, cependant, car en 1970 nous achetions la série
entiére (160 tableaux) de La Passion du Christ et, par la suite, nous construisions
le Niagara Falls Art Gallery and Museum pour la domicilier.

Au printemps de la méme année, 1970, on organisait un groupe d’artistes et de
connaisseurs, et canadiens et ameéricains, de parenté ukrainienne pour visiter
I’Ukraine en vue de rencontrer ses artistes et d’étudier I’art ukrainien. Je fus bien
surpris que Kurelek ait voulu faire partie du groupe; mais je fus également ravi
qu’il nous ait accompagne. Ce fut un beau voyage bien satisfaisant et on atteint
nos abjectifs a Kiev, la capitale de I’Ukraine et aussi dans I’autres centres culturels
tels que Lviv, Kharkiv, Odessa, Zaporizhzha, et Poltava. On rendit hommage au
tombeau de Taras Shevchenko, le grand poéte ukrainien, enterré a Kaniv, et on
passa méme quelques jours agréables a Yalta, la ‘riviera’ ukrainienne au bord de



la Mer Noire. Ce fut a partir de ce lieu qu’on fit des excursions a Tbilissi dans la
Georgia et a Surami, une villégiature dans les montagnes de Caucase ou un poéte
renommé, Lessia Ukrainka passa ses derniers jours. Kurelek fit une peinture
de la petite maison ou elle avait habité et nous la donna avec une dédicace
chaleureuse.

Cette expérience fut une joie non seulement pour Kurelek et nous tous mais
aussi pour nos hdtes. A trois endroits on recut la permission de montrer le film
Kurelek (réalisé par la Société Film-Canada) et les diapositives de la série
La Passion du Christ. Chaque fois que Kurelek parla aux spectateurs, il souleva
de grands applaudissements. Mais le point culminant du voyage pour Kurelek
arrive quand les autorités lui accordérent la permission de visiter Borivtsi, le
village natal de son pére et de ses grands-parents. Malheureusement, la durée de
cette visite n’était que de quatre heures — et pour s’y rendre il avait falu a
Kurelek un voyage fatigant d’une journée entiére dans un taxi loué & Lviv.

Revenu au Canada, Kurelek fit aussitét demande a I’Ambassade de I’Union
Sovietique pour un visa qui lui permettrait de visiter Borivtsi pour six semaines
I’an suivant. Son intention était de retourner au village de ses ancétres pour
peindre et dessiner en vue de créer un jour une grande murale & Ottawa décrivant
en peinture I’histoire des émigrés ukrainiens au Canada. Une année aprés I’autre
le visa lui fut refusé; enfin, en 1977, il recut la permission d’y aller. Il fit le
voyage a Borivisi au mois de septembre en dépit du fait qu’il fiit épuisé par la
maladie. Sa femme, Jeanne, essaya de le dissuader mais il était resolu: « J’irai,
meéme sil faut me porter sur une civiére.»

Quelqu’un qui assistait Kurelek a Borivtsi lors de sa visite, me raconta par la
suite une anecdote qui décrit trés bien Iattitude de I’artiste envers son héritage
ukrainien. Un jour, alors que Kurelek peignait tout seul dans les champs, un
enfant courut chez lui pour chercher de I’aide en criant: « Oncle (Kurelek) est
malade — il est étendu par terre! » Quand ce monsieur courait vers Kurelek, il
le trouva couché sur un sentier, le visage tourné vers les sillon frais-labourés. Le
touchant au bras, il s’informa de la santé de Kurelek. Celui-ci répondit: « Je suis
bien — Je ne cherche que mes racines. »

A Borivtsi, malgré son épuisement extréme, Kurelek fit presque 100 dessins et il
commenca six tableaux (dont il donna trois aux musées a Kiev par la suite.) Il
travailla a ces peintures revenu chez lui — méme a I’hépital — presque jusqu’a ses
derniers jours. Mais le bon Dieu ne lui accorda pas le temps pour faire la murale 4
Ottawa. William Kurelek mourut le 3 novembre, 1977.

Le 19 juin, 1971, on ouvrit le Niagara Falls Art Gallery and Museum, un
musée dont le plan avait été tracé en tenant compte de la série La Passion du
Christ, qu’il devait abriter. Kurelek fut ravi des résultats. Il est difficile d’essayer
d’imaginer quelqu’un de plus reconnaissant et plus généreux que William Kurelek.
Ce ne fut guére une surprise, donc, quand il m’informa peu de temps apres,
qu’il aimerait faire une murale en guise de don au musée. Il ne nous demandait
rien que de mettre a sa disposition un espace suffisament grand. Ce fut notre
plaisir de lui réserver un mur entier.

La premiére intention de I’artiste fut la création d’un murale traditionelle, faite
directement sur le mur, Cette idée fut abondonnée pour plusieurs raisons. Tout
d’abord, cela I’obligerait a travailler sur place a Niagara Falls et, aprés avoir
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donné sa parole pour d’autres projets, la répartition de son temps devint un
obstacle sérieux. Ensuite, j’insistai pour que la composition fiit faite sur des
panneaux individuels en vue de déménagement éventuel au cas ou quelque chose
arriverait a 1’édifice. Kurelek fut d’accord et donna lui-méme une troisiéme
raison: parce qu’il doutait de nos chances de succés financier avec le musée, il
suggéra la possibilité qu’on soit, un jour, obligés de vendre Le Pionnier Ukrainien
pour sauver le musée et la série La Passion du Christ.

C’est ainsi que fut décidée la forme concréte pour Le Pionnier Ukrainien.
William Kurelek la commen¢a au mois d’octobre, 1971. Pendant 4 peu prés un
mois il travailla dans son studio chez lui (175 Avenue Balsam) a Toronto. Se
servant de six panneaux de contreplaqué qui mesurent tous 5 pieds sur 4 pieds, il
les couvrit de platre frais (gesso) et, en plus de la technique a fresque, il utilisa
le « mixed media » qui charactérise la plupart de ses oeuvres. Une fois terminée, il
posa la murale lui-méme au musée, fixant les panneaux au mur le 21 novembre,
1971. Nous enregistrdmes les bruits de I’installation ensemble avec les remarques
et commentaires de Kurelek. Ce fut aussi a cette occasion qu’il fit les com-
mentaires trés succincts sur les peintures qui sont reproduites ici dans ce volume.

La murale originale fut modifiée par Kurelek plus tard. La version de 1971 fut
’objet d’un film de 15 minutes réalisé par la compagnie « Film-Arts » en 1975. Ce
film fut acquis par la suite par la Société Film-Canada. Aprés avoir vu le film,
Kurelek voulut changer quelques détails sur la murale et, ayant recu notre
permission, il effectua ces changements les 27 et 28 avril 1976, aidé de deux de ses
étudiantes. Les reproductions dans ce volume sont de la derniére version. Mais
nous avons conservé les photos de la premiére version qui pourraient intéresser
ceux qui font des recherches sur la méthode de création de ’artiste.

Bien entendu, Le Pionnier Ukrainien n’est pas la seule composition de Kurelek
qui traite de ce sujet. Le film de 1975 présente, en outre des six tableaux de cette
murale, d’autres peintures et dessins de Kurelek et des photos trouvés dans les
musées en Alberta. Il y a encore des centaines de peintures par Kurelek sur la vie
des pionniers ukrainiens qui se trouvent en possession de collectionneurs privés et
de musees et au Canada et hors du pays. C’est notre grand espoir qu’'un jour ces
derniéres seront reproduites dans un autre volume qui donnera suite a celui-ci.

Finalement j’'aimerais a remercier Dr. Gerald T. Cambell, Saint Jerome’s
College, Waterloo; Erica Church, M.A. Niagara College; and Dr. Eugene
Steckiw, Tonawanda, N.Y. pour leur assistance a préparer ce livre.

MYKOLA KOLANKIWSKY
Editeur
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MEPEOAMOBA

IntocTpyroun CBOTMKW KapTUHaMK MUTTA | 3BUYal MOCENeHUIB Pi3HOro Hauio-
HanbHOro noxoameHHA & KaHaai, sBenukuil KaHaacbKuili mucteub Bacunb Kypunuk
3aBMOW MNOB'A3YBaB TX i3 CBOIM AWTWMHCTBOM i CBOIMM YKpalHCbKMMK 6aTbKamu.
BaraTo KHUMOK, HanucaHux Kypunukom i npointocTpoBaHux penpogyKkuiaAMmn Aoro
TBOPiB — 3 HUMX BinbwicTe 6yna «bect-cennepamu» B Kanapni it CWA i € Tenep B
EBponi — cBig4aTb Npo WOro NPUCTpacHe YCBIAOMMEHHA CBOEl KynbTypHOI
crnaawmnHm.

Kypyvnuk npucBATMB oaAuH 3 Halbinbwux CcBOIX TBOPIB cCame CBOMY
BNACHOMY MOXOMMEHHIO W NEepPCrnexkTWBi: iCTopil yKpalHCbKUX noceneHuis y Uil
kpaiHi. Ua He3swualiHa cepia KapTUH — OAHOYACHO ICTOPUYHMX, KYNMbTYPHWUX i
peniriitHux — Mae Ha3By «YKPaiHCbKWIA MioHep» i CTaHOBWUTb YacTuHy HKonekuil
Kypwnuka B HiArapcbKili mMucTeubKih ranepel i mMy3ero, nepeiMeHOBaHOMY
HegasHo Ha Myaeli Ctpacteit Xpuctosux B. Kypunuka. MeHi nprvemHo noainu-
TUCA UMMWN KaPTUHaMU, PENPOAYKOBEHUMM Y POPMI Uboro ansbomy, 3 ycima Bamu,

noAaryn 0AHOYaCHO OCHOBHI IHPOPMAaUIT PO MUCTUA | AOTO TBOPHICTb.

To 6yna posropiyHa mpia Kypunuka 306pasutv B KapTUHaX neperuBaHHA
YKPATHCbKMX MOCENeHUIB Ha UbOMY KOHTWHEHTI — IX BaMKWi Tpya, BUTPMBANICTb
i KiHUeBi gocArHeHHA. «YKPalHCLKWIA MioHep», PEenpe3eHTOBaHWiA Ha Uil ppecKo-
Bill Komno3uuil oro 6atekom, Omutpom (Mutpom) Kypunukom, Hacnpaegi cum-
BONI3Y€E BCIX YKPAIHCBKMX MIOHEPIB Ha BCiX AiNAHKax MWTTA B KaHaai, novymHaroum
3 KopdyBaHHA ficiB i nepeoptoBaHHA AiBudmux obnorie Ha npepii, a 0o nepwunx
KPOKIB Y Pi3HWMX rany3ax Ky/AbTYpPHOI aKTUBHOCTI: B Hayui, nitepaTypi, MWCTeUTB,
iHMEeHepiIl, a TAKOMX Y NoniTuui.

Konw 6 Bacunb Kypunuk mas 6ys Ha yBa3i icTopuyHy AOKnagHicTh (ue He
6yno ioro 3aBaaHHA), BiH by 61 He 3apaxosysaB [Amutpa Kypunuka fo nioHepis.
Moro 6aTbko npubye Ao KaHaaw se no MNepwii ceiTosin BilHi. CripaskHiMu nio-
Hepamu, roBopaYun ictopu4dHo, bynu Bacunesi aian no maTepi, Ak npuixanu 8 1896
poui. BoHu Bremirpysanu i3 cena Bopisui B ykpaiHCbKiA npoBiHuil BykoBuHa, — 3
TOro Camoro cena, 3BiAKINA Maiie B TPUAUATbH POKIB 3rogom npwixas AmuTtpo
Kypunuk. Mpubyswu go KaHaaw, aian Bacuna Kypunuka 3akiHunnu CBOH BaKKy
MaHAapIBKY ceped AMKOT npepil, Ha Bu3HadeHin Tm ainaHui 3emni 8 WaHapo,
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Anbbepta. [o Tiel camol, male YUCTO yKpaiHCcbKol okonwuui BinniHrTory (6inA
75 munb Ha niBHiYHWA cxig Bia EamoHToHY) npubye Takox OAmutpo Kypunuk i
oapywusca 3 Mapiero Nyuynak, maTip'to muctua. Bacunb Hapoaumeca 3 bepesHna
1927 pony.

B 1934 poui, Konu mucTeus we bys manum, oro 6aTbKU KYNUAW @epmy
B8 CtoHson, 6ina BinHinery B MaHiTobi. Ue 6ys oro 6aTbKiBCbKUA AiM B Ti POKM,
konnm Bacune HKypunuk xoauB A0 OAHOKIMHATHOI CiNnbCbKOT WKONW W 3rogom
NPOAOBKYBAB HayKy B cepeaHin wkoni y BiHHinery Ta opepMae auniom Ha
Manitobcekomy yHiBepcuTeTi. Moro 6aTbku BpewTi nepeHecnvcAa Ha Qepmy B
CroHi Kpik 6ina NaminToHy.

Tomy, wo 3006paXMEHHA MUTTA YKPAIHCbKUX NioHepiB Byno Take Bamnuse
ANA MWCTUA, BiH NPWroTOBNABCA A0 TOro 3aBAaHHA barato pokis. We B ceomy
cepeAHbOWHKINBHOMY Biui BiH MpiAB npo Te, wWob npoinrocTpysaT icTopito yKpa-
fHCbKOro Hapoay. Ane nicnA UbOro NPUMAWANWM POKWM TUNOBOI cepef NiAPOCTKIB
pebenii, Konu monoai nAKM cxwunbHi 3anepedyBatv BaTbKIBCBKI BNAWBY Ta Kynb-
TYPHi BapTOCTI.

KypunuK BiAHOBMB CBIl KOHTAKT i3 KYNbTYPOK Npeakris npubnusHo B AeCATL
pOKiB 3rogom. Bmixuaci BiH 3anuwune 6aTLKIBCEKWUIA AiM, NPaUOBaB Ha PI3HUX po-
6oTax y TopoHTi, ogHo4acHo Bigsiaytouv OHTapiNCbKUIA MUCTEUbKWIA KonemMw 1
onicnA Buixas Ao AHrnil. | Tinekn 8 1959 poui, nosepHyswucek o KaHaaw, Woro
barKaHHA CTAaTUChb YACTMHOHK CBOEI KYNbTYPHOI CNaawmvHy NOBEePHYI0Ch 3 NOABOE-
HOKO IHTEHCUBHICTHO.

KopoTko nepen nosopotom Kypunuka mu sigumHunu 6ynu 8 TopoHTi nep-
wy Hawy HeBenuyky ranepeto (Fanepia «Mwu i cBit») i came po Hac
npwiiwos 6y Hanepes mucTeub, wob nokasaTv Aekinbka obpasiz i3 cepil
«CTtpacTein XpuCTOBMX», AKY TiNMbKW WO no4vas. 3roAom, BiH apTysas cobi
3 Hac, KaMy4du, Wo MW NOro BIAKWHYW. 3BiCHO, Tenep MeHi BaMKO Ue 3p03yMiTwu.
Ane Togi, ue bynu NoYaTKM @ ANA HAac AK npoaasuiB mucTeutsa. Mu Takox Bynw
HeBiAOMi Ha KaHaACbKOMY MWCTEUbKOMY noni i Hawi MOMAMBOCTI NPOMOCTUTH
mucTuesi gopory bynu ayxe obmereHi. Y BcAkomy pasi, My 3peabiniTyBanu ce-
6e B 1970 poui, 3akynuswu Bcro cepito 160 obpasiz «CrpacTeit Xpuctosux» i
nobyaysaswu aAnAa Hel my3eii y Hiarapa Qannc.

Y tomy w 1970 poui Hawa ranepea opraHisysana rpyny YKPaTHCbKUX
muctuis i nrobutenis mucteutsa 3 Kanagu W CWA, ska mana sigsigatv Ykpaiy,
wob nosHaomuTKCA 3 Tt MUCTUAMMK | MUcTeUTBOM. Benvkoro HecnogisaHKow byno
ONA MeHe Toai Te, wo i Bacwunb Kypunuk 3abamas 3 Hamu ixaTu.

Ue 6yna HessuyaiiHa nogopox. Mwu sigsiganu Toai ctonnuito YKpaiHu —
Kuiz i Taki kynbTypHi ueHTpn Ak [lbie, Xapkis, Opecy, 3anopinoxa, MonTasy.
MoKknoHunuce moruni Hainbinbworo ykpaiHcbKkoro noeta Tapaca WesueHka B Ka-
HEeBi Ta NPOBENM KinbKa NPUEMHUX AHIB Yy MicTi AnTi Ha nobepexiki YopHoro mo-
pA. 3eiaTinAa mu nonetinu po T6inici B Mpysii Ta sinsinanu Cypami, crnokiliHy sia-
NOYMHKOBY MicueBicTb y KaBKa3bKWX ropax, Ae nposena CBol OCTaHHi AHI MWUTTA
BiAoma yKpaiHCcbKa noeteca [leca Ykpaivka. Kypunuk 3pobue Ha micui MantoHoK
3 KOTeMy, B AKOMY BOHa MWNa, | N0AaPyBaB MeHi i3 TeN/0K CBOEK NPUCBATOHD.

CKpisb My Manu MOMNMBICTL OrMAAETH MWCTEUbKI Konekuii i 3yctpivatu
MWCTUiB. ¥ TpbOX MiCTax 403BoNeHo Ham Byno nokasat @inbm «Kypunvk» (npo-
aykuia CBC) i nposipku cepii «CtpacTeit Xpuctosux». Kypuamk npomoBnas go
nybnikn # 6ys cepaeyHo onneckyBaHui. Ane HaWBaMIMBIWMM ANA HbOro 6yB
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no3ein siasinaty ceno Gopisui 6ina YepHizeub, e Hapoawnucs itoro 6aTbKo i Aoro
ainv no matepi. Ue Bye ayme KopoTKui nobyT, BCbOro Tinbku 4 rogvhHu. | nosra
uinoaeHHa Nnoaopo 3i [IbBOBa TaKCIBKOHO.

Maite HeralHo nicna nosopoTy Ao HaHaau, Kypwunuk Hanwucas nucTa Ao
noconbctea CPCP B O7vTaBi, nmpocAyWM AO03BOAWTWM HAOMY B HACTynHOMy poui
noixatu o Bopiseub Ha wicTb TUMHIB | Tam, Ta B ceni Bacuna CregaHuka —
Pycogi, pucysatu ii mantoBatu. Y #oro nasAHi 6yno 3roqom BUKOHATW B OAHIRA i3
3anb Yy KaHaACbKIN CTONWUI BENWKY @pecky, Aka b 30bpamysana muHyne i cydac-
He yKpailHCbKMX noceneHuis y KaHaai. Ane BuaaHHA 003BONY BifKNaAaHo 3 POKY Ha
pik. BpewTi Kypunuk onepmas Bisy (06memeHy Tinbku Ao cena Bopisuis) i Binbys
nonopoM Ao 6aTbKiBcbKOro cena WoiHo y BepecHi 1977 porky — Toqi, konw 6ys
y)e BaxKko xsopuil. OpymunHa, [kiH Kypunukosa, Hamaranacs 3ynuHWTW CBOro
YOnNoBIiKa, ane BiH cKa3as: «fA noiay, HaBiTb Konn 6 Manu HecTu MeHe Ha Howax!»
Moixae i 3pobus 6ina 100 pucyHKiB Ta B MantoHKIB (TPK 3 HUX NOAaPYBaB MY3EAM B
Kuegi). BuKkiHyyBas CBOI PUCYHKW BXe y wWnwutani, Malxe A0 OCTaHHbOro AHA
wutTa (Kypunwk nomep 3 nuctonaga 1977 p.). Ane He 3annwnnocb MOMY 4acy
3pobutn ppecky B OTTaB.

Ocoba, axka cynposoawna B. Kypwnuka nin 4ac Woro nepebysaHHA B
BopiBuax, po3Kasana MeHi onicna NPoO No4ik, AK3 CMMBONI3YE CTABNEHHA MUCTUA
A0 CBOro poay: uei 4onosik 6ys y xaTi Henoaanik, a Kypunuk mantoBaBs Ha noni.
Hapas npubirna antuHa i cKpuKHyna — «[aabKo 3aXBOpiB, BiH NeMUTh Ha 3emnin.
Buiawnu cniwHo Ha none W nobaynnu MWUCTUA, WO NEXaB Ha cTeui 1Muem Ao
CBiXXO 30paHoi 3emni. TOPKHYNUChL Woro pamedi U 3anutanu: «Bu xBopi?» — «Hi,
sianosis Kypunuk, — Bce B nopaaKy. A TINbKW WYKaB CBOro KOPIiHHAY.

Y 1971 poui, 19 4epsHAa, mu Biakpunu B Hiarapa @annc myseir, nobynosa-
HWIA cneuianbHO Ha Te, Wob cTasBcA nNocTiiHUM gomom anAa TeopiBe Kypwunuka.
MwucTeub 6yB 3axonneHuin. «A He 3ymis 6u yasuTK cobi Kpauwloro micus ana cepii
«CTpacTeit XpuCcTOBUX», — CKa3aBb.

Barkko 6yno 6 3HalTM iHWY NHOAWHY, AKa noTpanuna 6 6inbwe ouiHKUTK K
HaropoawuTH 3a BYUHeHe oMy Aobpo, Ak Kypunuk. OTox A 1 He 34MBYyBaBCA, KON
BiH CKa3aB MeHi gewo 3rogom, wo 3pobus b B nogapyHky My3eesi ppecKy, AKWO
6 Mmu gann oMy AKecb Micue Ha CTiHi. 3BKMYaiiHo, Wo Micue 3HaNWNocA — oaHa i3
CTIH Y ronoBHin 3ani.

Cnepwy mucTeub XoTie 3p0bUTK CnpaBXHIO @PECKY, NPAMO Ha CTiHi. Ane
3MIHMB NAAH 3 ABoX npuduH. Mepwe, Kypunuk mae 6u npauykoBaTym Hag KOMMNO3u-
uieto B Hiarapa Qannc, wo npu oro HaBaHTa)keHHi oboB'A3Kamu | poboToro
Henerko 6yno 6 3pobuTK, a Apyre — A cam HacTOKOBaB Ha ToMy, Wob KoMno3uuinA
byna 3pobneHa Ha AepeB’AHUX NaHenAx, yABNAKYM, Wo Konvuck ByanHoK nocTapie
i Tak nerwe byae nepeHecTW MankOHKW OO0 HOBOro npumiweHHa. Cam mucreub
AOAaB We W TPeTH NPUYMHY: «AKWO oAHOro AHA — HanucaB MeHi — Bu 6
3HAWWANCA B TaKii cuTyauii, wo aosry npumywysanu 6 Bac npogaTty ByauHOK
i «Ctpacti XpucTtogi», To moxe byna 6 ocoba ym ycTaHoBsa, wo 3annatuna 6 gosru
B 3aMiHY 38 UKD PECKYY.

| Tak To nocTas «YKpalHCbKWiA nioHep». Bacunb Kypunuk npautosas Hag HUM
npubnusHo micAub Yacy, B *oBTHi 1971 p. ManwoBas y csoemy cTyaio npu 175
Ban3sam eBeHbo B TOPOHTI, Ha WICTLOX NaHenAx 3 gaHepu («nnaByny»), KOMHUIA
BenuumHn 5 x 4 cTin, NOKPUTUX (PPECKOBOHD BUNPaBok. AK i B BinbwocTi cBOIX
pobiT, BiH, NObi4 PPECKOBOI, BKMBAB TAKOM 3MIWAHOT TexHiKM («mikcen migia»).
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3aKiHYMBWKW ManOBaHHA, CaMm BiH 3aiHCTanoBas Komnoauuiro 8 Mysel, npubuswm
naHeni go cTiim 21 nuctonaga 1971 poky. Bce Te CTyKaHHA MONOTKOM | KOMEHTa-
pi MucTuA nig Yac poboTH 3anNncaHi Ha MarHiTOQPOHHY CTPIYKY. 3anucaHe TakoX
AOro NOACHEHHA A0 MantoHKIB, WO BUAPYKYBAHE B Uil KHUMUI.

Y 1975 poui TopoHTOHCbKa KomnaHia «PinbMm-ApTc» HaKpyTWAa B Hawomy
My3ei 15-XBUNMHHWIA @inbm «Y KpaiHCbKi nioHepwn», 6a30BaHWIA Ha UMX NaHenax, Wo
oro 3rogom nokasysaHo Ha CBC. Mobaunswu @inem, Kypunuk nonpocus y Hac
A03B0NY NONPaUBaTK We Haa AeAKUMUW AeTanaMW @PEecKU i B aAHAX 27 i 28 KBiTHA
1976 p. BukoHas uto poboTy 3 gonomororo ceoix yyHiB. OTox @oTorpagil, nomi-
weHi B ubomy ansbomi, Bynu 3HATI 3 PPECKU BKe NicnA BUNPAEBAEHHA. Y Hawomy
apxiBi HAXOAATHLCA TaKOX @OTOrpagil, 3pobneHi Nnepen NONPaBKOK, | BOHW MOMYTb
6yTL AyKe IHTEPECHUMW ANA TUX, XTO BUBYATUME TBOPYMIA NPOUEC MUCTUA.

Bacunbe Kypunuk cam npuroToBuMB TEKCT ANA @inbMy  «YKpalHCbKI
nioHepu», AKWIA Takow onybnikoBaHWA vy Uil KHWKUI. Kpim naHenis «YKpalHcbKoro
nioHepa» BUKOPUCTaHI y @inbmi i iHWI MantoHKKW Ta pucyHKU Kypunuka, AK Takom
QoTOorpaqil, Wwo ix MucTeub 3HalwWoB y my3eAax AncbepTn.

CoTHi kapTuH Bacuna Kypunuka 3 MUTTA yKpalHCbKUX MiOHEPIB HaX0aATLCA
B pPyKax MPUBaTHWUX Nroaeil, KonekTopid i my3eie y KaHaai W nosa T memamu.
HapitocAa, Wo KoNuch BOHW NOABAATLCA Y @OPMI HACTYNHUX anbbomis.

3aKiH4yrO4YM NepeaMOoBy, XOUy BUCMOCUTY NOAAKY 38 AONOMOry B MiAroTos-
ui M BuaaHHi uiel KHWKKKM a-posi [wepanpnosi T. Kemn6ennosi i3 Cr. [dwepom
Konemwy y Botepny, npo®. Epiui Yupu i3 Hiarapa Konemwy 1 a-posi EsreHosi
CreubkoBy i3 ToHasaHan, H. . Ta BCiM, XTO QOMOMIr Ham CBOIMW OaTHKaMW I
nepeannaTamu.

MWKONA KONAHKIBCbKUIA
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THE UKRAINIAN PIONEER
Le Pionnier Ukrainien
YKPAIHCbKN NIOHEP

This mural is divided into chapters, so to speak, like a book. And
it is meant to be symbolic rather than accurately researched in detail.
Even the basic elements are distilled: forest is pure forest, water is
plain water, snow is pure white. Their colours are then put to work.

Cette murale est divisée en chapitres, pour ainsi dire, comme un
livre. On devrait la voir symboliquement plutdét qu’une histoire
recherchée de détails. Méme les éléments de base sont magnifiés: la
forét est forét pure, I’eau est ’eau pure, la neige d’un blanc pur.
Aprés, je fais travailler les couleurs.

UA ppeckoBa Komno3uuia noaineHa Have 6 To Ha po3ainu, AK
KHWKa. | BOHa paawe cumMBOiYHA, HE BUKOHaHa B Aetansax. Haitb
OCHOBHI €NeMEeHTU OYMUWIEHI: NiC € YUCTUM NiCOM, BoAa — MOBHOK
BOAOHO, CHIr — oAHa BinicTk. Ix KoNbopu 3acTaBneHi roBOPUTH.
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“UKRAINIAN PIONEER”, MURAL 5 X 25 FEET (1.52X 7.50 M )
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KURELEK ART COLLECTION, NIAGARA FALLS
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The dark night in the Ukraine in the first panel symbolizes the
rather hopeless lot of the Ukrainian peasantry at the turn of the last
century. This plight set in motion the mass emigration to new lands.
The Ukraine was a foreign-occupied, parcelled-out country, and the
agricultural and social development failed to keep pace with the
material and spiritual needs of the people.

Sur le premier panneau, la noirceur épaisse dans I’Ukraine est le
symbole de la condition plutdt désespérée des paysans ukrainiens a
la fin du siécle dernier. Leur impasse mit en marche I’émigration en
masse vers des terres nouvelles. L’Ukraine était un pays qui avait
eté parcellé par les étrangers qui ’occupaient et le développement
agricole et social ne fut pas de pair avec les besoins matériels et
spirituels du peuple.

TemHa Hi4 B YKpaiHi Ha nepwomy naHeni cMMBONI3ye pagwe
6e3HaniliHy 4ONHO YKPATHCBLKOrO CeNAHCTBA Ha Nepenomi MUHYMIOrO I
uboro ctonittA. Ua Hegona cnpuunHuna 6yna macosy emirpauiro go
HOBUX KpaiH. YKpaiHa byna oKynoBaHoH i1 nodineHor KpaiHow, ae
CiNlbCbKO-roCNoAapCbKMUA | CyCninbHWIA PO3BUTOK He NWOB Bnapi 3
MaTepiAfbHUMM | AyxoBUMUM noTpebamu Hapoay.
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I have represented the poverty by the child running barefoot into
the snow to beg for victuals from more well-to-do neighbours,

J’ai représenté la pauvreté par ’enfant qui court, nu-pied dans la
neige, pour mendier son pain des voisins plus prospeéres,

A 306pasuB 37uaHi, HamanoBaBwW AWTUHY, AKa Bubirae
BocoHix 3 xaTu B CHIr, Wo6 NPocuTH i B 3aMOXHIWKX cyciais,
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and the oppression by the gendarmes taking away a rebellious
peasant. (This actually happened to John Yeleniuk, the first
Ukrainian settler in Canada).

et l'oppression par les gendarmes qui emménent un paysan
insubordonné. (Cela arriva, en effet, & Jean Yeleniuk, le premier
pionnier ukrainien au Canada).

i THIT,— MOKa3aBWMW KaHAapMiB, AKi YB'A3HIOOTb BYHTIBNMBOro ce-
nAaHuWHa (Tak BoHO Hacnpasai 6yno 3 IBaHOM EneHroKom, mepwum
yKpaiHCbKMM noceneHuem y Kanagi).
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And the overcrowding is symbolized by the closely packed village
houses.

La situation de surpeuplement est
symbolisée par ’entassement des maisons du village.

lNepeHaceneHHA CUMBOMI30OBaHE TICHO CTUCHYTUMW Cinb-
CbKUMM XaTaMu.

26



o




The first beginnings for the pioneer in this new land, however,
were not easy. The first physical ordeal was the crossing of the
Atlantic. He and his family had to cope with sea-sickness, home-
sickness, strange food and a strange language — all new experiences.

Néanmoins, les premiers pas du pionnier dans ce pays ne furent
pas faciles. Sa premiére épreuve fut la traversée de I’Atlantique. Sa
famille et lui eurent a faire face au mal de mer, a la nostalgie, 4 la

nourriture et au langage inconnus — tout cela, des expériences
nouvelles.

Mepwi noyaTkw nioHepa B HOBIN KpaiHi 6ynu, oaHaK, Henerki.
BaKum @isnyHMM nepexnBaHHAM ByB ye cam nepeizg ATNAHTUKY.
BiH i ioro poanHa Mycunu CNnPUUHAT MOPCbLKY HEAYry, HOCTaNbrito,

HE3BMYHUI Xapy i YyXKy MOBY — BCE Te, YOro BOHM He 3a3HaBanu
HiKonwu poci.

28












At the first sight of land they wonder, as they scrutinize the shore-
line, what the future holds in store for them.

A leur premier coup d’oeil sur la terre, pendant qu’ils scrutent le
rivage, ils se demandent ce que I’avenir leur réserve.

OTox, nobaumBwu cywy, BoHM 3agymanucb, Hamararo-
HUCb PO3ragaTn, YOro iMm »aaTu Biag Hel.
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In the third panel we see them at their journey’s end — over half-
way across the continent, first by train, then by horse or by foot —
set down on the virgin prairie, facing their homesteading task.
Gathered around them are their few poor-looking belongings:
clothes, seeds, iron ends for hand tools. They have been told: “‘It’s
yours. Go to it, and make something of it’’.

Au troisieme panneau, on les voit a la fin de leur long voyage,
plantés sur la prairie inculte, faisant face a leur tdche d’essartage. Ils
ont traversé la moitié du continent, d’abord en train, ensuite a
cheval ou méme a pied. Ils ont autour d’eux leurs maigres
possessions. On vient leur dire, ‘““Cela vous appartient. Allez et
faites-en quelque chose.”

Ha tpetbomy naHeni mu 6aummo ix Ha KiHUi MaHAPIBKKM, WO
3acTaBuna ix npoixaTv MiB KOHTUHEHTY,— Crepwy noi3gom, onicns
KiHbMW | BpewTi MPoiTh niwkM, wob ocict Ha AiBvYil npepit i
B3ATUCb 38 PepmepcbKe Aino. bina Hux Ha 3emni ix HeBenwn4ke, ybore
MaliHO: OAAr, HACIHHA, 3a7Mi3Hi HAKOHEYHUKY iX py4Horo npunagas. Im
cka3zanu: «Ue sawe. Ngitk i pobiTe!»
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I have deliberately placed the family group in the dead centre of
the panel in order to emphasize the magnitude of the task facing
their muscle, their intelligence and their hearts. And the isolation!
Now they are really on their own. First, they have to get started
making a primitive shelter strong enough and snug enough to see
them through at least the first winter or so. If there is enough of
summer left, they have to plant a garden.

J’ai placé le groupe familial exactement au centre du panneau
intentionellement, pour accentuer la grandeur de la tdche qui fait
défi a leurs muscles, leur intelligence et leur courage. Et quelle
isolation! Maintenant, ils sont laissés uniquement a eux-mémes.
Pour commenger, il leur faut faire un abri primitif, assez fort et
assez confortable pour les protéger au moins contre le premier hiver.
Et s’il reste assez de 1’été, il leur faut faire un jardin.

Al 3ymucHe noknaB poauHHY rpyny B UeHTPi naHento, wob
NIAKPECNTU BENMKe 3aBAAHHA, AKE KA MYCKYNMU iXHIX PYK, TXHHO
KMITAMBICTL | TX cepua. Ta we # camiTHicTb! Tenep BoHWU cnpaBai
34aHi cami Ha cebe. Hanepen im cnig B3ATUCH byaysaTtu npumiTUBHWIA
NPUTYNOK, HACTINbKK MIUHUIA | 3aTUWHWIA, Wob nepetpusatu bopali
nepwy 3uMmy i, AKWO CTaHe niTa, 3aBecTy ropoa.
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Another symbolic feature in all of the panels in the sky.
With each successive panel as the pioneer approaches greater
acceptance and more security the sky becomes clearer and bluer.

The fourth panel, depicting the hard work of the pioneer in
farming and taming the wilderness, is the busiest and most detailed.

Un autre détail symbolique dans tous les panneaux, c’est le ciel.
Dans la succession des tableaux le ciel devient plus clair et plus
bleu tandis que le pionnier approche de plus en plus du succés et de
la sécurité.

Le quatriéme panneau, celui qui dépeint I’ouvrage dur du pionnier
qui cultive et qui essaie de vaincre la prairie sauvage, est le tableau
ou il y a le plus d’activité.

IHWa cumBoniyHa geTank Ha BCiX NaHenAx — ue Hebo. 3 KO-
HUM NaHenem BOHO ACHIWaE i cTae bnakMTHIWKMM, Konm nioHep Ha-
6nvxaeTbea go 6inbworo nobpobyTy 11 3a6e3neyeHHs.

HetBepTuii naHenb, akuii 3MarnboBYe BaXKKy npauto nioHepa

fPV 3arocnoAaproBaHHi W NPUPYYyBaHHI NycTups, € HalMeTywnuBi-
WuM | HanbaraTwum y aetani.
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It is an era of construction: churches, straw-thatched homes, one-
room schools, roads, railways.

C’est un temps dédié a la construction des
églises, des maisons aux toits de chaume, des petites écoles de
campagnes, des chemins, des voies-ferrés.

Ue epa 6ynoBu: UEPKOB, COMOMOKD
KPUTUX XaT, OAHOKIMHaTHUX WKin, nopir, 3anisHnyb.
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Forest had to be cleared and the sod
broken, first by oxen, later by horses and steam engines.

Les arbres devaient étre
abbatus et le sol travaillé, au début avec des boeufs, ensuite avec des
chevaux, et enfin avec des machines a vapeur.

Tpeba byno
o4nulysaTu nic  opaTu nepesioru cnepwy Bonamu, NOTIM KiHbMW i
BPEWTi NapoBMMM TPAKTOPaMMU.
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Other details of interest in this panel are the ‘‘boorday’’ (the first
dugout home of the pioneer, now converted to a root cellar), a
house being clay-plastered by hand, an old-country type of water —
drawing rigs,

D’autres détails
intéressants dans ce tableau sont « la boorday » (la premicre
habitation du pionnier, creusée dans la terre, maintenant convertie
en cave a légumes), une maison qu’on est en train de platrer
d’argile a la main, un équipement pour livrer de ’eau modelé sur
celui qu’on avait dans ‘la vieille patrie’,

IHWi uikasi getani ue: «bypaei» (Nepwa 3emMnAHKA, MPUTYNIOK
nioHepa, Ae 3roAoOM TPUManuv B3UMHKY KapTONAk), Aani xata, pyyHo
obninneHa rMMHOK, | CTaPOKPaKoBa KPUHUUA (MypaBenb);
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stumps being uprooted, Mexican mules supplied by the muni-
cipality doing draught work on the roads (on which all able-bodied
men were also expected to put in a certain amount of time), earth-
loosening plows, scrapers and gravel wagons.

les souches en train d’étre
déracinées, des mules mexicaines (fournies par la municipalité)
faisant du tirage pour la construction des chemins (et on attendait
que tous les hommes en santé donnent de leur temps & cet ouvrage
aussi), des charrues, des grattoirs, des chariots de gravier.

nHi Tpeba
byno kopyyBaTu, Aoporv NPoknagaTv (MeKcikaHcbKMX MyniB AaBaB
roomaacbkuid ypaa, poboty x 3060B'A3aHi 6ynn BUKOHyBaTWM BCi

npauesgaTHi YOMOBIKW); Ta4yKn, NNyru, Bi3KK, 3eMIeKonHe Npunaans,
BaHTaMHi BO3W.
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Panel five is a different season altogether — winter. The prairies
have been tamed to the extent that the land is all under cultivation
and is crossed by lines of communications and barriers of owner-
ship. But the weather remains pretty well as untamed as before.

More symbolism is to be found in the school bus. It stands for
rapidly moving North American progress having least resistance.
The traditional Ukrainian customs, represented by the wedding
wagon, have a hard time surviving in the new world — just as hard
as driving against the winter north wind on the prairies.

Dans le cinquiéme panneau on voit une toute autre saison —
’hiver. La prairie est conquise dans le sens que la terre est
cultivée et qu’elle est traversée par les lignes de communication et
les barriéres de propriété. Mais le climat demeure au-déla de notre
portée. Il y a encore du symbolisme avec I’autobus scolaire. Il
représente le progrés rapide nord-américain, dont le nouvement ne
rencontre guére d’obstacle. Les valeurs traditionelles ukrainiennes
(représentées par la voiture de noce) ont de la difficulté a survivre
dans le nouveau monde — tout comme c’est difficile de conduire la
voiture sur la prairie contre le vent hivernal du nord.

MN’aTuih NnaHenb, ue iHWa nopa poky — 3uma. lNpepil HacTiNbKK
3arocnoaapeHi, Wo BCA 3EM/IA Be CKyNbTMBOBaHa W nepeTKaHa
KOMYHIKaUilHUMK NiHiAMKU Ta BnacHWUbKMMK 3aropoaamu. Ane
Moroaa Taka M HenpuBiTHa, AK KO/TUCb.

Binbwe cUMBONI3MY € B WKinbHOMy aBTobyci. BiH 306pamye
NIBHIYHO-AMEPVIKAHCBbKMIA NPOrpec, 1oro PyxoBi HEMaE CTpuUmy.
TpaauuiiHi yKpalHCbKi 3BuYal 3ManboBaHi Y QOPMI BECI/IbHUX CaHeW
— M TaK BaXKO NepeTpVWBaTW B HOBOMY CBiTi, AK CaHAM IXaTu Ha
npepil NPOTH MIBHIYHOrO BITPY.

50



—— .

il

s

51



F EDUCATION

52



L St

S i ]

el

53



Through all six panels runs a common horizon line and common
base line so as to tie all of them together compositionally. The
first and last panels are mirror compositions of each other — the
last one is the final success story following upon the problems of
the situation presented in the first panel.

The pioneer has now acquired land, comfort and wealth.

Sur les six panneaux il y a une ligne commune d’horizon et aussi
une ligne commune de base pour les lier ensemble au point de vue
de composition. La premiére et la derniére sont des compositions-
miroirs parce que la derniére représente la réalisation du succés qui
suit la situation problématique présentée dans le premier panneau.
Maintenant, le pionnier a de la terre, du confort et de la richesse.

B3pgoBw ycix wicTbox naHenis npobirae crninbHa ropu3oHTanb-
Ha niHiA | cninbHa AONIWHA NiHIA, AKI NOB'A3YHOTH IX Pa30M KOMMO3U-
uinHo. Nepwwnii Ta ocTaHHIN NaHeni BigA3epKantoTbL OAUH OOHOrO,
60 ocTaHHiIi € ycniwHUM 3aBepweHHAM npobnem, Aaki Hapoaunuca B
nepwomy.

MMioHep mae BXe none, BUroay i 4OCTaTOK.
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As he
examines his wheat field he is like a wheat-king — or even like one
of the lords he may have envied in the ‘‘old country”’.

I used my own father and his farm in Manitoba as models for this
scene.

En examinant ses champs de blé, il se sent comme un roi de blé ou
méme comme un des seigneurs qu’il enviait dans ‘la vieille patrie’.
Pour cette scéne, je me suis servi de mon pére et de sa ferme dans
le Manitoba comme modéle.

MepeBipArOYN CBOKO
NWweHWYr, 441 aocnina, BiH NoYyBaEeTbCA Havye Bonogap ninb, abo i
OAWH i3 TUX AiaundiB, wo M BiH, Moxe, 3a3apuB y «Ctapomy Kpai». A
B3AB 33 MoAesb ANA uiel cueHyn moro baTbKa i horo @epmy B MaHiTo-
6i.
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Materially, he ‘‘has it made’} as they say

Matériellement, le pionnier ‘est arriveé’, comme on dit

MaTepianbHO BiH, AK TO MM Ka)emMo, «CTaB Ha HOru»,

58



vy
™
< ]
o v
— o -
4
b o
e
-




— but what is that ominous cloud on the horizon? It is the nemesis
of mere materialism!

— mais qu’est-ce que ce nuage de mauvais augure au-dessus de
’horizon? — C’est la némeésis du simple matérialisme!

— ane,
W0 Ue 3a 3noBicHa xmapa Ha ropw3oHTi? Ue 3arpo3a ABHoOro marepisn-
nizmy!
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THE UKRAINIAN PIONEERS

This text is based on the mural ‘“The Ukrainian Pioneer’’ filmed at the Niagara Falls Art Gallery
by Film Arts, Toronto in 1975. Text in quotation marks was narrated by the artist, William
Kurelek, himself.

Canadian artist William Kurelek was born in a small Ukrainian immigrant
farm community near Edmonton, Alberta. ‘‘My grandparents cut their farm from
the bush, and my childhood recollections of an old culture in a new land have
profoundly influenced all my work.

The painting I am doing here is a sort of recollection of the Ukrainian
pioneer activities in Western Canada, when in the early part of this century
most of our people came over — I am the third generation myself — so some
of the things that I am painting here I have to do research on, because most of
the customs had all pretty well vanished. The drawings which I did were done
mostly in the Shandro Museum in Alberta. And the paintings are more
scattered, partly from imagination, partly from memory of the little bit of
pioneer life that was still left when I was a boy.

The Ukraine lies in the southern part of Eastern Europe just above the Black
Sea. It is a grain growing country very similar to the Canadian Prairies. At the
end of the nineteenth century, life in the Western Ukraine was becoming
intolerable for the poor peasants. Sometimes harvests were poor, but most of the
trouble came from the fact that the Ukraine had been occupied by countries
surrounding her. The peasants simply didn’t have enough land to keep on
subdividing it among their sons.

Impoverishment meant death and hunger.”

The Canadian Government Homesteading Act meant freedom and a new life.
“From 1900 to 1914 and between the wars were the great exodus years of
Ukrainian emigration. Packed into small freighters, carrying with them the
barest necessities plus the few treasured belongings — a photograph, an icon or
embroidered jacket — hundreds and thousands left their families, friends and
farms for a fresh start in the New World. For many that world opened when they
caught the first glimpse of Canada as they sailed up the St. Lawrence River or into
Halifax Harbour.”
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Families came together with grandparents, grandchildren, babes in arms and
toddlers. Newlyweds leaving everything familiar behind, groups of girls perhaps
looking for husbands, young men alone in search of adventure — all landed in
the big ports of the East and began the endless journey across Canada by train.
Hours went by slowly, lengthened into days and still the train puffed westwards to
strange and unfamiliar villages and towns, on and on across the flat, wild prairie.

At last the forest. The Canadian Government officials explained that if a
family cleared a certain acreage in a certain time and put up a dwelling, the land
was theirs.

“‘Often, before they could even afford a horse or an ox, the men would clear
the trees, while the women and children rooted out the stumps and turned the
soil with homemade spades so that the earth could receive the seeds for next year’s
crops. Some of those trees which were felled would be used for their first
house — a boorday, a tentshaped structure wedged against a convenient bank,
chinked with turf and closed with a stiff wood door.””

The first home may have lacked comfort, but with a roof over his family’s
head, the treasured icon from home hung on the wall, a man could dream of a
future. During the winter there was plenty to do; using a wood cleared from
the land, handles were made for axes and hoes. Cut off from town and with
little money to spare, they had to make all their farm tools and household
implements at home: “‘a calfweaner which fits like a mask on the calf and prevents
it from feeding, a rolling pin and a sidestone carrier, and a berrypicker with nails
soddered to the top of it for whisking blueberry bushes. A flail to be used for
threshing wheat.”

And most important of all, yokes for the oxen; for teams of oxen would do the
spring ploughing for many years and much of the other work around the farm
as well.

When the snow melted, the ploughing began. Everyone in the family worked
from the smallest children who collected eggs to the father who ran the ox teams
back and forth, back again and again through the long days of backbreaking
labour.

Later on, there were roads to be built to connect one farm to those of the
neighbours. Through hard work the farms became prosperous. The fields of
corn grew strong and green and ripened to a golden seed. A few pigs were
added to supplement the family’s diet. And before long the first house had
become too small for the family’s needs. In the second house the family were
careful to incorporate traditional methods of decoration and comfort, methods
very similar to those their parents had used back in the old days in the Ukraine.
The big white corner stove was the main feature of Ukrainian farmhouses
providing heat for the whole household; beautifully constructed, it had a place for
everything: soups and coffee could be heated on the top, roastdishes and stews
could be cooked in the oven, logs for kindling could be dried out and stored for
use in their own special place. Different families had various arrangements. A
cosy bed fitted naturally at one end. ‘““One farmer who was a good carpenter
made a little crib for his youngest child; and as the mother sat busily working
with her spindle, she could rock the child asleep with her foot.”’
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And so the community grew, with new homes going up as more immigrants
from the old country joined their relatives, and the children of the first group of
settlers grew up and married and moved into new farms of their own.

““The old way of farming was changing. The community was catching up with
the twentieth century. Before horses were finally put out to graze in the forties
and fifties, steam and gasoline power came along. The new steam tractor could
do far more work in a day than a team of horses or oxen. The farms increased in
size and number, and huge fields of grain ripened each summer into a vast, bright
vista stretching as far as the eye could see. The one event that didn’t change for
a long time was the harvest at the end of the summer. Grain had to be cut and
loaded on wagons by all the family working together for eight, ten and some-
times fifteen hours a day. A new steam thresher separated the kernel from the
chaff, and during a bumper harvest the threshing often continued into the early
frost of fall and sometimes even later.”’

During the winter men worked in the new barns. Cows had to be milked,
machinery repaired. Snow came nearly always early and fell thickly covering
the field with a white blanket. The bitter winds of winter stripped the trees of their
leaves.

Shchedryk, shchedryk, shchedrivochka . . . .
Pryletila lastivochka . . . . (Ukrainian carol)

Winter was a time for remembering the past, to catch up with visiting
friends and relatives, to gossip about the old days in the Ukraine. And winter
meant Christmas. A true Ukrainian Christmas set in the heart of Alberta.

Every year the children made a little manger for the Christchild with stalls
for the beasts. It was displayed in a church. The church shone with candles, the
icons glowed in their reflected light. After the service everyone came home for
the tremendous Christmas feast with all the special dishes. There was always a
single candle set in the middle of the table as was traditional in the old country.
Mountains of food for everyone digging in with gusto.

‘‘As for the children, winter was a favourite time, since there was less to do
on the farm. They could go toboggoning, skating, sliding, throwing snowballs
and rolling down the strawpile, while below the cattle munched placidly on the
straw from last year’s harvest.

Weddings were sometimes held in the old country style. Gifts were exchanged
and admired, and after the ceremony a large party of all the neighbours and
friends came to feast and dance the polkas and hopaks of their old homeland.™

In the art of William Kurelek as in the Ukrainian-Canadian communities
themselves the, old way lives on.
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«YKPAIHCBKI MIOHEPW»

TeKcT Ao @inbmy, cTBopeHoro Ha 6a3i @peckn «YKpalHCbKUIA nioHep» | HaKpydeHoro B My3el y
Hiarapa @annc komnanieo «Qinbm Aptcr, ToporTo, B 1975 poui. B 3HaKax HaBeaeHHA NOAEHWIA TEKCT,
wo Woro suronocums y ginbmi cam Bacunb Kypunuk.

KaHaacbku mucteub Bacune Kypwnuk Hapoauscs Ha maniii oepmi bina
EamoHToHy, AnbbepTa, B poAVHI YKPETHCBKUX NOCENeHUIB.

Moi gign supybanu yto @epmy i3 YarapHUKIB | AMTAYI CMOMWHW A8BHbLOT Ky b=
TYpM, NepellenneHol B HOBY KpaiHy, rMMboKo BNAWHY AW Ha BCHO MO TBOPHICTb.

MantoHKK, wo X A TyT pobnko, Ue CBOEPIAHI 3rafkK TPYAY YKPaIHCbKUX
nioHepis B 3axigHiin KaHapgi, Konv To Ha No4aTKy uboro cTopiy4Aa npubyna crogun
6inbWwicTe HaWWX noceneHuiB. A cam Hanemy BMe A0 TPeTbOro MOKOMIHHA Ha Uil
3eMi, OTMe Jewo 3 Uboro, Wwo mantor, pobnto Ha ocHOBI 3ibpaHnx MHOKO maTe-
pianis, 60 binbwicTe AaBHiX 3BUYAIB BMe 3HWMKAW. Mol pucyHku B BinbwocTi
3pobneHi y WaHgpo-my3eto B AnbbepTi. 3 KapTuHamu byno no-pisHomy, gewo
ManboBaHe 3 YABMW, a Aewo 3 nam’'aTi NPo Ti 3aNUWKKW NIOHEPCBKOro MWUTTA, AKI
36epernuncsa 4o Yacy, Konu A by Mmanum xnonuem.

YKpaiHa HaxoauTbcA B niBAeHHIW yacTtuHi CxigHol EBponw 3apa3 Han
YopHum mopem. Ue kpaiHa 36id0KA — cxoMa Ha KaHagcbki npepil. MMia KiHeub XIX
CTONITTA MWUTTA B 3axigHii YKpaiHi 6yno HectepnHe anA yborux cenaH. IHKonwu
HuBa bysanu 6igHi, ane Halbinbwe NUX0 nexano B TOMy, wo YKpaiHa b6yna
OKYMOBaHOK [OBKONWUWHIMKU AeprKasamu. CensHn NPAMO He Manu CTifbKW 3emni,
wob obainuTn Hero CBOTX CUHIB.

3y6omiHHA — ue ronoa i cMepThb.

HaHaacbkuii ypAaoBUA @epMEPCHKNIA aKT 03HaYaBs ceobony i HOBe MUTTA.

«Yac mik 1900 i1 1914 pp. Ta nomik CeiToBMMK BiliHamu, ue Bynu PoKW
MacoBOro BUI3AY YKPAIHCbKUX emMirpaHTie. CTUCHYTI Ha Manux BaHTaMHWUX CyaHax,
Be3y4yu 3 coboro HaliHeobxigHiwe i gewo 3 HaluiHHIWOro — @OoTorpaQito, iKOHY
abo BUWWTY COPOYKY — COTHI W TUCAYI NKoaeil NoKnaanu cBol poauHW, MPUATENIB i
3emno, wob nounHatn HaHoBso B8 Hosomy caiti. [na GaraTbox BigKpWBaBcA CBIT,
KoMK Bnepwe rnaHynu Ha Kanagy, nnuey4du pikoto CT. NlopeHc abo npuyanuswum ao
npuctaHi MNanigakxcy».

Mpubyeanu poawvHW Bpa3 3 Aifamu, BHYKaMW, HEMOBNATAMMW Ha PYKax i
NITbMUM, AKI TINbKW-WO BYANKUCb X0AUTW. HOBOMEHUI, AKI 3anMwwnM BCHO CBOK
poauHy, TYpTW AiBYAT, AKI po3rnAganucAa 3a maibyTHimu Yonosikamu, monoAi
CaMiTHI YONOBIKK, WO WYyKanu nNpuroa — BCi BOHW BUXOAWWN Ha CYWY Y BENUKUX
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CcXiAHMX MpucTaHAX | noduHann ceoro HGe3koHeyHy nooopoX Brnonepek HKawagw.
FoavHKW BONIKNWCA NOBONI, AOBMWUANCE AHAMM, a NOI3A MUXKaB, NPAMYHYM Ha 3axia
Kpi3b Yyi | Hesinomi cena i MicTa, 6e3HacTaHHO NEOPI3YHOYN PIBHY, AWKY Mpepito.

A ocb HapewrTi nic. KaHaacbKi YPAOAHWKA BUACHIOBANW, WO POAUHU, AKI
OYMCTATb BMNPOAOBH 03HAYEHOro Yacy noaaHy KinbKicTek akpis i nobyayrote cobi
XaTy, OfepMaTb 3eM/1H0 Ha BMACHICTb.

«YacTo 4onoBiku 6panuca 3a BupybyBaHHA NiCIB We 33K mManu 3mory
KynuTy cobi KOHA Y1 BOMa, 8 MiHKWU I AITYM KOPYYBanu nMHi Ta Nepekonyeany 3emMno
aomopobHumKu mMoTUKamu, wob morHa 6yno BKUHYTU 3epHO Ha MHWBO B
HacTynHomy poui. [eski i3 3pybaHux gepeB nocnyaTb, wob nobyayeatu 3 HWX
«Bypaei», BKONaHy Yy 3eMKO MOBITKY, YWIiNbHEHY TOPMOM, 3a8MKHYTY TYrumu
AepeB’AHUMMK ABEPUMaN,

Mepwa xaTa He Mana, MO¥e, KOM@OPTY. Ane 3 NOKPIBNE HaA roOBOK A
iKOHOM, NPWBE3EHOK 3 AOMY, Ha CTiHi, NHOAMHA MOrna BXe MPIATW NP0 MalbyTHE.
Baumky byno Barato wo pobuTwu. I3 3pybaHoro nepesa BMTICYBanuUCh AEPMHaKu A0
cokup i can. [laneko Bia micta ¥ 6e3 rpowel BOHW MyCUNN MaACTPYBaTH BCE CBOE
3HapAAAA BAOMA: «BiAny4yBad Ana TENAT, AKWUIA HaKNaAaBCA Ha ronoBy, AK MacKa, i
He JaBaB 3MOrMM CCaTW, Kadanka, Ta4yku, npucTpin wob 36upaTty Aroan 4YopHUUb, i3
noHabuBaHMMM rycTo UBAXamu, Uin — MOMOTUTK cHonuy. | HalBaKNMBIWwe 3 yCboro
—Apma Ha Bonis, 60 BOHW OpPaTUMyTb HaBecHi nonAa bBaraTo We PoKiB, a Tew
BMKOHYBaTUMYTb Yumano poboTty Ha @epmi i 6inA xaTu.

AK CTONMBCA CHir, NoOYMHanNacb opaHKa. Yci Ha @epmi npauroBanu, no4wu-
Hatouu Bia AiTeid, AKi 3bupanu ARUA, ax 0o 6aTbKa, AKWIA NoraHAB BOAIB Bnepen
i Ha3an, croawn A TyaW BNPOAOBK AOBrMX AHIB BUCHAXINBOro TpyAay.

3ronom npuiAwnoce we pobuTu goporu, AKi cnonydanu @epmy i3 cycina-
mu. Baka npauA npuHocwuna gocTaToK. [onA KyKypyasw pocnu CWUnbHI i 3ene-
Hi Ta gocniBanu 30n0TumM nnoaom. [eKinbKka cBuHeil aoaanucA, Wob AonoBHUTK
XapyyBaHHA. | nepwa xaTta ctanacb He3abapom 3amanor ana notpeb poauHwW.
Byaytoun apyry, poauHa abana, wob BKAKOUMTM BHe TpaaWuiiHi MeToan AeKo-
pauii Ta BUroamn, CXOMi Ha Ti, 40 AKKX 3BUKNK Bynun BaTbku B YKpaiHi. HalBamnu-
BilWOK B YKPAIHCbKUX PepmMepchbKkux xaTax byna senuka 6ina niv y KyTi, wo orpi-
Bana scro Byaisnto. Yynoso nobynosaHa, BOHa mMana Micue Ha BCe: FoWwKa i KaBa
MOF/MN KUNITW 3BEPXY, NeYeHA i gyweHuHa Bunikanuce y nevi. Mobiy, y npusHade-
HOMY Ha Te Micui, morno niacuxaTtu gepeeo. Pi3Hi poauHW BNawToOBYBanWChb Mo-
piaHoMy. B ogHOMy 3 KyTiB MPUMPOAHO BMWCYBaNoOCb 3aTWWHE MiMKO. «AKuiAch
@epmep, Aobpuid cTonAp, 3pobUB KONMWMCOYKY ANA HAWMONOAWOT ANTUHKW: NPAQY-
YW KyQaenk, MaTv Morna 0HOYaCHO KONUCAaTW HOroK CBOE HEMOB/IA. »

| Tak rpomana pocna i pocnu xaTtu. |13 Ctaporo Kpato nNpuizgunn Ao CBOET
POAMHW HOBI emMirpaHTW W AiTW Nepwmx NOCENeHuiB NiapocTanu, OApyHYBanuch i
nepexoawnnv Ha CBol PepmMu.

«[laBHilt cnocib gepmyBaHHA TaKOXW MIHABCA. [pomana NOCTOCOBYBanach
[0 BUMOT ABaAUATOro cTonitTA. MNaposa i 6eH3vHoBa cuna NoABWAACE We [0 Toro,
3aKkm B 40-ux i 50-ux pokax BpewTi nNyuleHo Ha nawy KoHel. Hosuit naposuii
TPaKTOP Mir BUKOHaTK AeHHo Binbwe npaui, AK CTano KoHei i onis. Pepmn pocnm
06WMPOM Ta YWUCNOM | BenvKi naHu 36iH0KA 003PiBanM KOMHOro nita, TArHYYWCb
yAanb, Kyauv TinbKy cArHe oko. He MiHANWCE BNPOAOBH AOBMMX POKIB TifbKW MKHU-
Ba. Tpeba Byno crocuTu 36iHKA 1 HABAHTAMWTU Ha BO3W. KoMHOMY 3 POAMHW
nPUXoaMNoCL TOAI NPauoBaTK Mo BiCiM, AECATL, @ TO i N'ATHAAUATbL FOAWNH AEHHO.

HoBa napoBa MonoTiNka Biadinana 3epHoO BiA NONOBM A MOMOTIHHA TPUBANo A0
BY3CHOro MOPO3Y, a8 TO M AOBWE.»
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BaumKy ntoam npaurosanu 8 HoBux ctogonax. Koposu tpeba byno goitwy,
MawunHW HanpasnATh. CHIr maiixe 3aBwan Npuxoavs BYacHo i rpybum 6inum
KUNVMMOM BKpMBaB nona. HaranbHi 3umoBi siTpn obgnpanu gepesa 3 nvcTA.

«Wenpuk, wenpvk, weanpisoyka,
MpwneTina nactiBo4ka...»

3uma — 10 BYyB Yac Ha CMOMWHWM MPO MUHYNE, Ha BiABIAMHW NPWATENIB Ta
pPOAWHWM, Ha po3noBiAi MPo AaBHi OHI B YKpaiHi. | 3uma — ue 6yno Pisaso.
CnpaBHe yKpaiHcbke Pizaso B cepui AnbbepTu.

HoHoro poKy aitv pobunu mani acna ana Boxoro [OUTATW i3 CTAEHKOMO
ana xynobu. Ix ctasunum B uepksi. Uepkea AcHina ceiukamm, cTapi iIKOHW WeBpinu y
Binbnuckax ceitna. MNicna Borocnyx6u KowHWil 3acTasae yaoma baraTy CpaTy
BEYepro 3 ycimMa He3BuYalHUMK cTpaBamu. Tam 3aewaun Oyna eamHa cBiyka noce-
pen cTony, 3a Tpaauuieto Ctaporo Kpato. | ropy xapuis, wo HUMKU MOXHa Byno na-
CYBaTW AOCXOMY.

«[lna piteit 3uma byna ynrobneHoro nopoto poky, 60 meHwe poboTu Byno
Ha @epmi. BoHn Mornn caHKkyBaTUCb, KOB3aTUCA, T3AUTY Ha NvKax, obKkuaysaTuch
CHIrOM, CMYCKaTUCA i3 CTIMKIB CONOMMW, NPWUCMMNaHMX CHirom, 3-nig Akoro xynoba
BUCMMKYBANa MMYTKNU MUHY/TOPIYHOTO YPOMKaEHD.

Topi BinbyBanuce TakoX BecinnA, iHKONW W Ha gasHin napg. Obaaposysa-
NWCb AapyHKamu i paginu HAMW. A No BiHYaHHI BNaWTOBYBanoch BEMMKE MPWIA-
HaTTA. Bei cycign i npuAaTeni BUrynroBanu NosbKy W ronaku — TaHKW CBOEl AaB-
HbOT BaTbKIBWMWHMNY,

Y mucteutsi Bacuna Kypunuka, sk | B yKpailHCbKUX KaHa[CbKUX rpomanax,
OMWBAE AaBHOMUHYNE.
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William Kurelek’s Family: (from left) Steve, Tommy, the Artist, his wife Jean,

Barbara and Kathy.
Photo was taken at the 1st Kurelek Festival at Niagara Falls Art Gallery, 1975.

Mike Wilk
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W. Kurelek’s Family Tree

Dmytro (Metro) Kurelek

Father of the Artist
b. 1904, Borivtsi, Ukraine
arrived March 10, 1924 in Canada

Wasyl Huculak m. Maria Fedorak
b 1879 b. 1883
Borivtsi, Ukraine Borivtsi, Ukraine

arrived in Canada 1896

Maria Huculak

Mother of the Artist

b. 1906, Shandro, Alberta

married June 1925

Pawlo
(Paul)
1946
Alexandra
(Sandra)
1944
m. Takacs
Nastasia Dundas
(Nancy)
1937
m. Black
Johannesburg, S. Africa
Wasylyna
(Wynnie)
1930
m. Olynyk
Ivan Oakville
(John)
1928
Bratford
Wasyl
(William)
the Artist,
1927-1977
m. Jean Andrews
October 8, 1962
]
i | | 1
Catharine Stephen Barbara Thomas
July 8, Nov. 28, July 18, Oct. 5,
1963 1964 1966 1967
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Orysia
(Iris)

1948

m. Arkand
Grimsby



A

1927 -

1934

WILLIAM (WASYL) KURELEK
Chronological Data

born March 3rd on farm near Whitford, 75 miles northeast of Edmonton,
Alberta, Canada.

Kurelek family moved to Stonewall, north of Winnipeg, Manitoba, where
Bill attended Victoria School.

1942 — Entered Isaac Newton High School in Winnipeg.

1949 — Received Bachelor of Arts degree from University of Manitoba. Kurelek

family moved to Stoney Creek near Hamilton, Ontario. William entered
Ontario College of Art in Toronto.

1950 — Journey to Mexico to San Miguel Allende Art School.

“‘Portrait of the Artist as a Young Man’’. Qil. 34"’x31"’. Private coll.

1951 — Worked in bush camp near Latuc and Cochrane.

1952 — ““Ukrainian Cossacks’’. Gouache. Donated to his parents.

Stayed in Montreal, learning French and drawing by the Nikolaides
method, ‘‘the natural way to draw’’.

Journey to London, England to “‘learn to paint by painting’’.

Trip to the Continent — Flanders, Paris and Vienna — to see art and
especially the Breughels.

1953 — First masterpiece ‘‘Nature vs Printed Matter’”. A trompe 'oeil. Oil.

1954 —

1955 —

417°x20”.

First sale of painting to the London Transport Commission:

“London Transport Job”. Gouache watercolour on masonite. 24’x36"".
“Penge’’. Detailed drawing with watercolour wash.

Attended an art school to do life drawings from a live model.

“Modern Tower of Babel’’. Watercolour. 41°x54’’. Coll: Nestor and
Wynnie Olynyk, Oakville.

“The Maze’’. Painted in Maudsley Hospital; now in McClay Guttmann
Art Gallery collection. 1972 version in coll. Dr. James B. Maas, Cornell
University, Ithaca. N.Y.

“Lord that I May See’” Watercolour. 48°x30’’. Montreal Museum of

Fine Arts.
“Behold Man without God’’. Watercolour. 43''x29"".
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1956 —

1957 —

1958 —

1959 —

1960 —

1961 —

1962 —

1963 —

1964 —

1965 —

1966 —

““Help me please help me . . .”’. Watercolour.
““1 spit on Life’’. Watercolour. Coll. of the Netherne Hospital.

Trip to Lourdes. Visit to Canada.

“Self-Portrait’’. Gouache. 18 3/4°x15"". Purchased by Art Bank of Canada.
Conversion to Catholicism at St. Simon and St. Jude Church in London,
England.

Giant new project: the illustration of the Gospel according to
St. Matthew.

“Ilustration of Gulliver’s Travels: Voyage to the Land of the
Huanhmns’'. Pen and ink wash.

February — trip to the Holy Land with stopover in Turkey; on return,
visit to Athens, Naples and Rome.

Return to Toronto, Canada.

First one-man show at Isaacs Gallery. Immediate success. Followed by
shows in 1962, ‘63, '64, 66, 68, ’70, '72, '73, 75, 76, '78.

““Judas in Hell”’. Watercolour. 20"°x19"". Private collection, Montreal.
““‘Cleaning the Cowbarn in Winter’’. Watercolour. 20"'x24"’. Private coll,

Group shows:

Invitation Show. Beaverbrook Gallery, New Brunswick.
““‘Canadian Art”’. J.B. Speed Art Museum. Louisville, Kentucky.
“‘Religious Art”’. Regis College, Toronto.

October 8th, married Jean Andrews in Toronto.

Group show: Canadian Painting, Banfer Gallery, N.Y.
Invitation Show: Rochester Memorial Art Gallery, N.Y.
Biennale of Canadian Painting: National Gallery of Canada, Ottawa.

Completed 160 paintings, ‘““The Passion of Christ according to
St. Matthew’".

““Crime is Disappearing”’. Qil . 28 1/2"'x32 1/4”’. London Art Museum.
London, Ont.

““Lest we repent..."”. Oil. 27"'x21"". Agnes Etherington Art Center:
Queens University, Kingston, Ont.

Shows at: Edmonton Art Gallery
Agnes Lefort Gallery, Montreal
Trinity College, Univ. of Toronto
McIntosh Gallery, Univ. of Western Ontario, London
Winnipeg Art Gallery.

“‘Images of the Saints’’. Montreal Museum of Fine Arts.

The Yellow Door Art Gallery, Winnipeg

““The First House — a Boorday’. Oil 26'x34"". Ukrainian Women’s
Association of Canada, Coll.

“This is the Nemesis’’. Watercolour. 48 1/4°x48 1/4’". Art Gallery of
Hamilton.
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1967 —

1968 —

1969 —

1970

1971 —

1972 —

1973 —

Yellowstone Art Centre, Montana.
Rodman Hall Art Gallery, St. Catharines, Ont.

““Mama’’. 14 ovals. Mixed media. 10’’x8"" each.
Coll. of Mr. & Mrs. H.F. Zerweck, Grosse Pointe, Mich.

“‘Material Success’’. Mixed media. 24''x48"". Private coll.

KURELEK. Film by National Film Board. Available in English, French,
Ukrainian, Portugese, Japanese and German.

Univ. of Sherbrooke, Quebec.

The Ukrainian Pioneer Woman in Canada. Series of 20 paintings.

Jacox Galleries, Edmonton.

Trip to Cape Dorset, Baffin Island, N.W.T., resulting in 30 paintings of
the area. Private coll.

““Unwanted Citizen for the Just Society’’. Mixed media. 24"'x27"".

The ““Burning Barn’’ Series. Hart House, Univ. of Toronto.
“Our World Today”. Oil on masonite. 48’x71"". Coll. of Department
of External Affairs, Ottawa.

Senior Canada Council Fellowship: travel to India, South Africa and
Hong Kong.

Retrospective. Edmonton Art Gallery.
Travelling Exhibition. Art Gallery of Ontario, Extension Department.

“The Passion of Christ’’ exhibition 160 paintings. St. Vladimir Institute.
Entire collection purchased by Mykola and Ola Kolankiwsky.

Trip to Ukraine.
““Nature, Poor Stepdame’’. Series of sixteen farm paintings.

Show at Cornell University, Ithaca, N.Y.
Central Library Gallery, Thunder Bay

““Last Days according to St. Matthew’’ series. 30 paintings, Mixed m.
PACEM IN TERRIS. Film by Film Arts based on drawings and paintings.

THE MAZE. Psychological film study of Kurelek made by Robert
Young, David Gruben & Dr. J. Maas, Cornell Univ.

Niagara Falls Art Gallery and Museum designed by architect Radoslav
Zuk of Montreal: built to be permanent home for ““The Passion of
Christ’" collection.

““The Ukrainian Pioneer’’ mural. 5°x24’. Niagara Falls Art Gallery.

Commonwealth Institute, London. Trip to England with wife for official
opening of show.
“Toronto’ series. 21 paintings.

Burnaby Art Gallery, B.C.

Someone with me., Autobiography of W. Kurelek. Cornell Univ.

A Prairie Boy's Winter. Written and illustrated by W. Kurelek.
Published by May Cutler, Montreal. Tundra Books.

O Toronto. Toronto: New Press. Award, 1974.

“Ontario and Quebec Bush Camp Memories” series. Marlborough
Godard Gallery, Montreal.
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1974 —

1975 —

1976 —

1977 —

Equinox Gallery. Vancouver, B.C.

Art Gallery of Brant Travelling Exhibition: Brantford, Owen Sound,
London, Brampton, Kitchener.

““The Happy Canadian’’ series. 30 paintings.

Lumberjack. Montreal: Tundra Books. Canadian and American editions.
(Paperback, 1977), 4 awards.

Retrospective 1942 — 1972. The Art Gallery of Windsor.

The Passion of Christ. 160 colour reproductions. Published by Niagara
Falls Art Gallery and Museum.

‘‘Jewish Settlement in Canada’’ series. 16 paintings.
““The Northern Nativity’’ series. 20 paintings.
A Prairie Boy’s Summer. Montreal: Tundra Books. 7 awards.

The series of 20 paintings was purchased by Walker Distilleries and
donated to the Art Gallery of Windsor.

Kurelek’s Country. Boston: Houghton Mifflin,
Kurelek's Canada. Pagurian Press. (Paperback 1978).

Religious Show, “‘Temptation on the Desset” series. 20 paintings.
Calvin College. Grand Rapids, Michigan.

Trip to Lourdes, France. Completed 72 drawings for ‘“‘Fox Mykyta”,
Ivan Franco’s poem.
First Kurelek Festival organized by Niagara Falls Art Gallery.

THE UKRAINIAN PIONEERS. Film based on the mural “The
Ukrainian Pioneer’’ at Niagara Falls Art Gallery. Film Arts, Toronto.

““The Irish in Canada’’ series.

Fields. Montreal: Tundra Books.

Jewish Life in Canada. Edmonton: Hurting Publishers.

The Last of the Arctic. Toronto: McGraw-Hill. (Paperback, 1978).

Who Has Seen the Wind by W.0O. Mitchell illustrated by Wm. Kurelek.
“‘Les Gents de Charlevoix’’ Quebec series.

“‘Multiplying the Bread’. 36’ x 33’. Mural for St. Thomas Moore
Chapel, Univ. of Saskatchewan, Saskatoon.

A Northern Nativity. Montreal: Tundra Books. (Paperback, 1977)
Canadian Calendar 1977, 1978, 1979, 1980. Montreal: Tundra Books.
Order of Canada.

““The Polish Canadians’’. 26 paintings exhibition at Niagara Falls Art
Gallery and Museum. Sold to Polish Alliance of Canada which donated
collection to Art Gallery of Hamilton.

Kurelek Club, International Organization, established.
““‘Canadian Sport’’ series. 12 paintings.
““Loneliness’’ series exhibition. Marlborough Godard, Montréal.

March 20. Christian Culture Award. Assumption Univ., Windsor
June - Honorary Doctor Degree, Univ. of Windsor.

July - Third Kurelek Festival, Niagara Falls Art Gallery with new
series: ““Temptation of Our Lord in the Dessert’’, according to St.
Matthew. 15 paintings.

Group show: Canadian Tapestries 1977,
September 3 - 24, trip to Ukraine to study village of Borivtsi (near

Chernivtsi). Ancestors’ region. Result: 100 drawings and six paintings,
three of them Artist donated to Ukraina Society in Kiev.
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October — patient in St. Michael’s Hospital.

November 3rd — died and was buried at Resthaven Memorial Gardens,
Kingston Rd., Toronto.

1978 — William Kurelek Memorial Lecture. Univ. of Toronto.
The Priarie Boy's Winter and Summer. Norwegian edition.
The Polish Canadians Exhibition. Warsau, Poland.

Fox Mykyta. Ivan Franco’s poem illustrated by W.K. Montreal: Tundra
Books.

Pro-Life Award awarded and renamed William Kurelek Award.

1979 — ““Images of the Prairie”’. Group show. Mendel Art Gallery. Saskatoon,
Sask.

Fifth Kurelek Festival. Niagara Falls.
“The Polish Canadians” touring show. Algoma Fall Festival,

September — “‘The Passion of Christ W. Kurelek Art Collection”
incorporated as non-profit corporation in Niagara Falls.

Prepared by: Olha Kolankiwsky, Curator
Kurelek Art Collection
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On 7 September 1891, the first
officially recorded Ukrainian immigrants
to Canada, Wasyl Elyniak and Ivan
Pylypiw, disembarked in Montreal in
what was the beginning of massive
Ukrainian immigration to Canada. The
first wave of immigrants consisted of
peasant farmers fleeing oppressive
social and economic conditions. The
centennial celebrations, from August
1991 to October 1992, recognize and
salute the many contributions of
Ukrainian Canadians to Canadian
society and to the opening up ol the
Canadian West over the past 100 years

To commemorate the Centennial of
Ukrainians in Canada, these stamps
depict four details from The Ukraimian
Pioneer (1971), a six-panel mural by
William (Wasyl) Kurelek (1927-1977) in
the collection of the National Gallery
of Canada. (shown above) Kurelek's
Ukrainian heritage was an important
part of his life and 1s reflected in much
of his work. His paintings of the
Ukrainian pioneers in the Wesl are his
best-known works portraying the
hardships, perseverance and ultimate
achievements of Ukrainian settlers

in Canada

(Cachet photo: National Archives of
Canada/C 24880)

Selon les registres officiels, c'est le

7 septembre 1891 que sont arrivés au
Canada les premiers immigrants venus
de I'Ukraine. Le débarquement a
Montréal de Wasyl Elyniak et d'lvan
Pylypiw marqua le début de l'immigra-
tion massive des Ukrainiens au pays
Formée de paysans, la premiére vague
d'immigrants fuyaient les conditions
sociales oppressives et une situation
économique précaire. Les événements
marquant le centenaire du début de
I'immigration massive, qui auront lieu
de aout 1991 & octobre 1992, permet-
tront de souligner Iappart notable de la
communauté ukrainienne a la société
canadienne el, surtout, a la colonisa-
tion et a l'essor de I'Ouest canadien au
cours des cent derniéres années.

Figurent sur les timbres commémoratifs
émis a l'occasion du centenaire quatre
détails de la peinture murale

Le pionnier ukrainien (1971). De la
main de William (Wasil) Kurelek
(1927-1977), cette pitce conservée au
Musée des beaux-arts du Canada est
constituée de six panneaux. Elément
important dans sa vie, I'héritage
ukrainien de lartiste est manifeste dans
nombre de ses oeuvres. Ses tolles
lustrant la vie des pionniers ukrainiens
dans I'Quest - leurs difficultés, leur
persévérance, leurs réussites - font sa
réputation

(Photo du pli Archives nationales du
Canada/C 24880)

Design B Renlander
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