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INTRODUCTION

The vast and multifaceted literary heritage of Ivan Franko has not
ceased to stimulate research of his works, and study of his ideology and
philosophy. Present-day Frankology embraces an immense quantity of studies
and treatises dealing with various aspects of his literary work as well as
with problems of his ideology and philosophy of life both as an individual
and as a poet, scholar, thinker, and spiritual leader.

However, present-day Frankology still lacks one basic aspect of the
genius of the author of Moisei - Franko's chief poetico-philosophical mas-
terpiece, an aspect without which no study of his life or work can be com-
plete. Frankology has not hitherto taken cognizance of the fact that, from
its initial stage in the 1870's to the end of his life in 1916, Ivan Fran-
ko's poetical production is pervaded by elements of the Holy Secriptures,
which interact with his original verse as thematic, lexical, and artistic
material, and some of which underlie his ideology and philosophy. Conse-
quently, it is not surprising that no inclusive examination of the biblical
ingredient of Franko's poetry as a whole has to this day been made.

The early investigators and critics of Franko's poetical works
(Krushel'nyts'kyi, Ievshan, Doroshenko, Vozniak, Iefremov) make no refer-
ence to his recourse to the Bible as a characteristic of his poetical pro-
duction. Some of the posterior Frankologists do indicate his use of bibli-
cal elements, but link it only with a limited number of poems of the later
period of his poetical career, and describe it as purely literary.

Thus, the literary scholar, investigator of Ivan Franko's poetry,

Pavlo Fylypovych, asserts, in 1927, that the poet makes use of the Bible
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only from the late 1890's onwards, as a source of didactic and epical ma-
terial, less so as a source of lyrical resources. He further maintains
that, in the 1880's, Franko uses the "high" (biblical) style only on par-
ticular occasions, operating under the influence of Shevchenko:

®dpanko BHKOpuCcTOByBaTHMe BibGmiw, AK mkepeso He Tak nipuu—

HHUX, AK OUEAKTHUHUX i emiuysmx (mpuTui) TBOpPiB, B misHimmx
s6ipmukax ("Mi# Ismaparp'[1898], "Semper tiro" [1906]).

B 80-x poxax ®pamxo 6yB pamexuii Bim HBOro i TrOJIOBHHM UHHOM
[leBUeHKOBHM BIUIHBOM HOSACHIOTHCS OKPeMi BHIAOKW BXWBAHHA
"sucoxoro" cTmmo... B IrpOMagSHCHKHX OOe3idx.

A significant step forward in this matter is made in 1929 by the
scholar P. Kudriavtsev, who indicates that "throughout his life, the Bible
was to Franko a source and a stimulus of inspiration'. However, Kudriav-
tsev's illustration of his statement shows that it does not apply to the
whole period of Franko's literary career, but to the years 1889-1907 alone.
It further shows that, to him, a biblical "stimulus" or "inspiration' is
only evidenced by a given poem's having an obvious biblical title or mot-
to. Poems that are evidently replete with biblical matter, but have no
biblical headings, are not included in his chromological specification of
original Bible-~pervaded works, nor does he appear to be aware of them:

llepexopsAun Telep OO BracHOl ®paHKOBOL TBOPYOCTH, MH MYCHMO

cKasaTu, IO uepes3 yce Horo xutrTda biGmis 6yna pna HbOro mxepe-
JiIoM i CTHMYJIOM HAOXHEHHH. ..

Bi6nia pasana PpanxoBi Garartwmu# samac MoTtuBiB i o6pasis,
mo6 XYIOXHBO 06pobimoBaTH HOro BJacHI mepexuBadHHAa ¥ TaEMHLI pmy-
MH. B xXporomoriuxoMy mopsagky Ti Bipmi, mo 1x odpopmeno 6i6-
aifimiMu MoTMBaMM # o6pasamm, crofTh Taki: 1, "CmepTs Kaima"
(1889); 2, "Ha phxax Basumomcxux...'" (1901); 3, "I'macs somiwo-
maro Bb mycTbmu'' (1902); 4, "Moiiceti" (1905) 5, "Buaxewp Myxb,

! pavlo Fylypovych, "Shliakhy Frankovo! poezif", in his Litera-
tura, Statti, Rozvidky, Ohliady, New York, UVAN, 1971, p. 195. First
published in the collection Ivan Framko, Kyfv, 1927, p. 180-224.
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HKe He uae Ha coBbTb HeuecTusbixb' (1906) [the correct date of compo-
sition is 1905]; 6, "Bmwgureca 6kca momymemmaro" (1907),?

P. Kudriavtsev's treatise is of importance as a first attempt at
a general survey of Franko's interest in the Bible on the basis of as many
of the poet's scholarly works in biblical history, and as many of his
critical essays on biblical motive representation as were available to
this scholar. Although this survey, according to its author's own explana-
tion, does not pretend to be complete or exhaustive, and despite its au-
thor's exhortation to further research of the subject in questionf it has
remained the only work of its kind in Eastern-European Frankology.

S.V. Shchurat, who researched Franko's initial literary production,
mentions in 1949 his juvenile poetical translations of some passages of
Isaiah and of the Book of Job. This researcher attaches particular im-
portance to the young poet's interest in the Bible, especially in biblical
poetry, and considers it to be "closely associated" with his posterior po-
etical works. However, like P. Kudriavtsev, he sees this association as
from 1889 onwards.®

Western Frankology has lent considerable attention to Franko's
scholarly works in the fields of biblical research and of religious liter-

ature, and to the relationship between these works and his poetical works.

! p. Kudriavtsev, "Ievreistvo, ievreY ta ievreis'ka sprava v tvo-
rakh Ivana Franka', in Zbirnyk prats' ievreis'kof istorychno-arkheohra-
fichnof komisilt, Kytv, 1929, Vol. 2, p. 23, 25.

2 Ibid., p. 1-2.

% 8.V. Shchurat, "Pershi literaturni sproby Ivana Franka", in Ivan
Franko - Statti i materialy, L'viv, vyd. LDU, 1949, Zbirnyk 2, p. 90.
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C. Bida'! has surveyed and appraised Franko's researches and scholarly works
of the 1890's and the 1900's in the fields of Apocryphal and medieval Chris-
tian religious literature, indicating a relationship between these writings
and his poetical works of those years, and stressing, for the first time in
Frankology, the significance of these works for a study of the poet's soul

and convictions? 0. Dombrovs'kyi®

has dedicated an essay to Franko's re-
search-work in biblical history, and characterized his explorations of the
spiritual life of biblical Jewry as 'the scientific-psychological back-
ground on which the poem Moisei was born"."

Thus, Western Frankology has appreciated the biblical presence in
Ivan Franko's spiritual being, and in the ideological domain of his poetry,
as a result of both his engagement in biblical research and his engrossment
in religious literatures that have their roots in the Bible. But the re-
searches and the findings of Western Frankology also relate to the 1890's
and the 1900's, the latest periods of Franko's literary career.

A rich critical literature has developed in Frankology of both hemi-

spheres around two particular Frankian poems on biblical motives: Moisei,

his main chef~-d'oeuvre, and Smert' Katna, another poetico-philosophical work

of high quality. While all the critics of these works have been in agreement

! Constantine Bida, "Religious Motives in the Scholarly Works of
Ivan Franko", Etudes Slaves et Est-européennes, Université de Montréal,
1956, Vol. 1, Part 2, p. 104-110, Part 3, p. 139-145.

2 Tbid., p. 106.

3 0leksander Dombrovs'kyi, "Vidnoshennia I. Franka do problemy an-
tychnof istorilt", ZNTSh, New York, 1957, Vol. 166, p. 133-142.

* Tbid., p. 133.
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as to their literary merit, their ideology has been viewed with divergent
approaches and given divergent appraisals.

Western Frankologists have differed in the degree and the extent
attributed to the influence of the Bible and of religious literature on

the ideology of these poems1

» but have been united in recognizing this
influence as such. Moreover, they have regarded the poem Moisei as Fran-
ko's highest expression of the Ukrainian national idea, of his own na-
tional sentiment, and of his idealistic world-outlook, postulating the
pre-eminence of the spirit above matter.?

Eastern-European Frankology has appraised the ideology of Moisei

and Smert' Kafna by the standardized criteria of the Marxist doctrine,

marking its approach to Franko's work and world-outlook in their entirety.
This approach may be epitomized by the following statements:

Bi6mifina mereHma TYT IepeocMHCIIeHA B peBololiiiHOMy pgyci...
Ho—noBoMy ocBiTnena 616mi¥tHa TeMa po3Biweana peniriiui midmH,
3apogxyBalia CyMHiIB momo 1xX cBATOCTi, npaB,unBoc'ri...3

Hanionansui imeanmu ®panHka mepepocTawTh B moemi Ha imTepHa-
nioHanpHi, saranpHOomonceki. Hamiomamsrol ByspxocTi B moemi mum
He 3ycTpiuvaeEmo... B mocraBi €roeu HeMatc HisKoOro ineanisMy...“

(On Moisei)

! 5. Haievs'kyi attributes an influence on Moisei to Franko's early
religious education and reading of the Bible. See his Frankiv '"Moisei"',
Kornberg, UVAN, 1948, p. 12-13. D.M. Shtohryn characterizes the ideology
of both poems as based on a deep belief in God, and conceived in the spirit
of Christian idealism. See his essay '"Do evoliutsit svitohliadu I. Franka
("Smert' Kafna)", in Vyzvol'nyi shliakh, London, Ukrainian Publishers Ltd.,
1961, Book 5/89 (163), p. 457-459.

2 ¢f. "Poza mezhi mozhlyvoho" by Iurii Shevel'ov, editor, Ivan Fran-
ko, Moisei, [Text and analysis] New York, UVAN, 1968, p. 105-129; D. Don-
tsov, "Moisei I. Franka', in his Tuha za herofchnym, London, Spilka Ukrain-
s'kof Molodi, 1953, p. 91-112; N. Wacyk, Ivan Franko: His Thoughts and
Struggles, New York, The Shevchenko Scientific Society, 1975, p. 77-89.

3 A.A. Raspruk, Filosofs'ki poemy Ivana Franka, Kyfv, '"Naukova Dum-
ka", 1965, p. 130 (on Moisei), 28 (on Smert' Katna).

* Tu. Kobylets'kyi, Tvorchist' Ivana Franka, Kyf®v, 1956, p. 259.
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Thus, the Eastern-European scholars and critics have not only ig-
nored the manifest biblical origin of the main moral principles inherent
in the ideological foundations of the two poems in questionl, but have
also pictured Ivan Franko as a militant atheist, a revolutionary democrat
in the modern sense, and a poet of an outright materialistic and interna-
tionalistic world-outlook.

Moreover, the contemporary Frankologists living in Franko's home-
land are not unaware of the strong influence of the Bible on his poems of
the 1870's and the 1880's, reflected in their themes and ideas. But they
represent these poems either as evidencing '"the poet's ideological imma-
turity" from the socialist point of view, or as exemplifying his "echoing
of Shevchenkian imagery' - even though the Shevchenkian parallels quoted
by them are faithful translations of biblical passages, and are indicated
by them as such?.

These misrepresentations not only deform the very foundations of
Franko's literary work, but also distort the essential features of his
image as a poet and an individual. At the same time, Western knowledge
of the r6le of the Bible in Franko's poetry, being limited to the last pe-
riod of his literary career, as follows from the existing Western Franko-
logical literature known to the author, is still too incomplete to make

it possible to produce a convincing picture of the true Ivan Franko.

! E.g., the verse "... that he [the Lord] might make thee know
that man doeth not live by bread only, but by every word that proceedeth
out of the mouth of the Lord doth man live" (Deutoronomy, 8:3), one of
the biblical contexts underlying canto 19 of Moisei, where Franko expres-—
ses his idea of the pre-eminence of the spirit above matter.

2 ¢f. TIe. Kyryliuk, Vichnyi revoliutsioner, Ky%v, 1966, p. 161,188.
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If Ivan Franko's poetical production and its moral and national
ideology are to be adequately appraised, and if his true spiritual image
is to be drawn as a man of spirit, and as a Ukrainian national poet and
leader with a prophetic vision, it is imperative to explore and bring in-
to view the nature and the r3le of the lifelong immanence of the Bible in
his verse and thought.

Such an exploration constitutes the purpose of the present study.

A purely literary undertaking, this study has selected for analy-
sis and discussion such works, and as many of them, as the author has to
the best of his judgment considered to be required and sufficient for an
exhaustive representation of the biblical component of Franko's poetical
production as a whole, of the poet's treatment and expression of it, and
of its effect on the literary and ideological qualities of his poetical

works.

The opening chapter of this study seeks to give a historical ac-
count of the ingrowth of the Bible into the sphere of Franko's scientific
and literary pursuits. It provides a body of preliminary information on
the rise and development of the poet's interest in the Bible, and on the
manifestations of this interest in his scholarly works, in his biblical
translations, and in his prose writings in the fields of poetics and lit-

erary criticism.!

! A considerable part of the primary source material relative to
this account is rare, and scattered all over the world. In his efforts
to collect this material, the author has derived effective help from the
book I. Franko i Frankiiana na Zakhodi, edited by J.B. Rudnyékyj, UVAN,
Winnipeg, The Shevchenko Foundation, 1957, containing, among other things,
a register of Franko's works and their reference numbers, available in
libraries and institutions in Canada, the United States, England, France,
and other West-European countries.
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The central part of the study consists of an introductory survey
of Ivan Franko's recourse to the Bible, followed by a series of analyses
and discussions of his Bible-pervaded pre-Moisei poems, covering a period
of over thirty years (1874-1905). The study ends with a presentation of

conclusions.

The conclusions put forward in this study have been arrived at on
the basis of a comparative analysis of the Frankian poems and the biblical
material perceptible in any form in their ideological, lexical, and poeti-
co-artistic elements.

The text of each poem was first examined for manifest and/or latent
biblical or quasi-biblical1 elements inherent in it. These were then com-
pared with what the author found to be actual, or considered as possible,
analogues or parallels, sought out in the Bible. The comparison was de-
signed to confirm or dismiss supposed connections, and to determine the na-
ture and the various aspects of the relationship between the ascertained
biblical material of the poem and its scriptural parallelsz. The compara-
tive work was carried out on the basis of the Latin (Vulgate), Polish (Wu-
jek), French (Reuss), and Ukrainian (Kulish) versions of the Bible, known
to have been used by the poet, with reference to the Hebrew text of the 01d
Testament, and to the Hebrew versions of the New Testament. Jewish and
Christian exegetic works were consulted wherever a problem of interpreta-

tion arose.

! Where the poet uses modern language, but patterns his utterances
on biblical diction, e.g., when assuming the tone of a biblical prophet.

2 E.g., whether the poet quotes, evokes, or echoes particular bib-
lical contexts, or whether he exhibits conformance or non-conformance to
their traditional sense and intent or to their syntactic structure, or
whether he expresses them in any other particular way.
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Subsequently, the poem was analyzed as a poetical work in itself
for the purpose of finding out and indicating what particular rdle the
poet intends its biblical ingredient to perform in it, and how the bibli-
cal ingredient blends or interacts with the surrounding elements while
performing that rdle.

Finally, the results of all the analyses were compared and ap-
raised with a view to determining the typical features of his recourse
and approach to the Bible manifesting themselves in his poetical produc-
tion of various periods of his life, and in the representative poetical
works that mirror the true aspects of his personality, of his national
sentiment, and of his crystallized convictions.

The pre-Moisei poems under discussion have been classified in
three clusters according to the predominant purpose for which the poet
has recourse to the Bible, characterizing each cluster. The first cluster
consists of poems in which the poet resorts to the ancient biblical texts
in order to sound new, contemporary contents through them; the second
includes instances of the poet's self-expression through biblical idiom,
and the third contains a major poem and passages of minor poems, exempli-

fying the poet's philosophical speculations on biblical themes.

The terms "Bible'",'biblical", "Scriptures'", "scriptural", are
used in this study with reference to the Holy Scriptures of the 0ld and
New Testaments. The biblical quotations and references follow the number-
ing of chapter and verse in the Authorized King James Version. The author
uses capitdl letters in theological denominations, in English and Ukrainian

(God, He, His, Bor, Boxiii, Ceare IIuceMo) , deviating from spellings in
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small letters in any source quoted.

As far as technical facilities permitted, cyrillic texts print-
ed in the old spelling have been quoted exactly.

The transliteration used in this study follows the practice of the
Library of Congress. A transliteration table is enclosed. Passages in
the Polish language are not transliterated.

Names and surnames are transliterated when quoted from Ukrainian
sources (e.g., Ian Kasprovych, Iaroslav Vrkhlits'kyi); otherwise they are
spelled as in the national languages of the authors or persons concerned

(Jan Kasprowicz, Jaroslav Vrhlicky).



CHAPTER I

FRANKO'S INTEREST IN THE BIBLE

1. Its Rise, Development, and R&le
in His Life and Work.

The roots of Ivan Franko's creative instinct are largely to be
sought in the feelings and ideas which the Bible implanted in his soul.
The Bible excited his interest in the early stage of his life. While he
was yet a little schoolboy in his native Galician village of Nahuievychi,
a book of biblical history, which formed part of his first individual
reading, conveyed initial impressions of the biblical world to his mind.
It was, however, in the years of his adolescence, especially between
1873 and 1875, while he was a student of the Drohobych High School, that
the Bible began to exert a particularly powerful influence on him, an in-
fluence to which he was to remain susceptible throughout his lifetime.

The Greek and Latin classics read at school impressed him strong-
ly. and their influence gave rise to his future lifelong activity in the
field of translating classical literature into Ukrainian!. At the same
time, however, he felt preponderantly attracted by the biblical Orient,

and took a profound interest in the Bible both at school®? and within the

! ¢cf. M. Sonevyts'kyi, "Frankovi pereklady z antychnykh litera-
tur", ZNTSh, Vol. 161, New York, 1953, p. 90-142.

2 Marks of highest distinction in biblical studies (referred to
as "Relihiia'") appear in all his school certificates published in Ivan
Franko, Dokumenty i materialy, 1856-1965, Kyiv, Naukova Dumka, 1966,

p. 22-24, 27-28.
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wide range of his extramural reading!. He studied the Scriptures partly
in the 0l1ld Church Slavonic version, partly in Polish and German transla-
tion, and developed a predilection for biblical poetry and biblico-ethi-
cal literature. The art and beauty of the poetry of the Psalms and the
Prophets; the wealth of their national and universal themes; the poetic
charm and philosophic depth of the Book of Job; and the lofty moral and
spiritual ideals inherent in these as well as in other books of the 01d
and New Testament - captivated his soul for life.

Franko relates the above facts about the biblical impact on him
in some of his autobiographical accounts dating from different periods.
The later his testimony, the more stress he lays on the early start of
his interest in the Bible on the one hand, and on the biblico-poetical
and biblico-moral components as its primary sources, on the other. Thus,
a "curriculum vitae" written in 1890 contains the following statements:

A popusBca B HaryeBuuax, NHoB. OPOro6unbkoro, B p. 1856...

XpucTHBE MeHe 3HaHwii B JiTeparypi Ocun JleBipbkiii...[Jeski KHMKKH,
koTpi mo HiMm ocramucs B ceni B pykax MyxmkxiB, Ak "Bimox Pycumam

Ha ob6xuaku" (1846-47 pp.), icmopia 616aitina i 36ipmmkx "micens
Gororopiftrux" (epemumnb 1837), Hamexanu mo mepmol moel mexTypm®.

! cf. S.V. Shchurat,"Pershi literaturni sproby Ivana Franka', in
Ivan Franko - Statti i materialy, Zbirnyk 2, L'viv, Vydannia L'vivs'koho
Derzhavnoho Universytetu, 1949, p. 96.

2 vcurriculum vitae" included in Franko's letter to M. Drahomanov
dated 26.4.1890, Lystuvannia I. Franka i M. Drahomanova, Materialy dlia
kul'turnof i hromadz'koi istorii Zakhidn'oi Ukrainy, Tom 1, Kyiv, 1928,
Vseukrafns'ka Akademiia Nauk, Zbirnyk istorychno-filolohichnoho viddilu
No. 52, p. 321. (The italics are the author's).
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[...] Tomep, Codboxnp i Tauir, unrani B rimmasii, spo6unu Ha MenHe
cunbHe BpaxiHE, a Taxk camo ¥ 6i6nis, KOTPYy s UMTAaB IIOYACTH B CTapo-
CIIOBAHCBbKiIM, a modyacTd B NoidbcbKim Texcri, 1 A nouaB gemo mepexknagy-—
BATH S THX aBTopiB. Buitixmxaioun 3 [poro6uua, A Biz i3 cofow ximbka
KHIDKOK, 3allMCaHux cBoiMu poGoramm. Bymu Tam i opirivanpui ckiIamaH-

)

HA..., aje TONOBHO Oynu nepeknanu: Autirona i Enekrpa Codokns, 3Hau-
Ha yacTuHa Homa, Xinwka rias Icaif...!

A more explicit account is given in his memoir-story Hirchychmne
zerno (1903):

Mene Bxe B rimmaszii Tarmo Bsarami - Ha Cxip. A uMTaB vV epKoB-—

HiM TekcTi i B HiMenbkim mepexnagi cBsATe NHCBMO, JIHWOYBaBCA IIPOPO—
kamMy 1 mepexnaB BipmaMH IiJIoTo Iosa?.

Whereas according to the earlier account Franko was impressed by
the classics and by the Bible alike, the later testimony stresses the
stronger influence of the Bible. It is not difficult to explain why the
biblical influence preponderated, and why the influence of the classics
found expression in translations alones, whereas the Bible became an in-
separable artistic and ideological component of many of his original po-

ems, and particularly of his greatest poetic works, such as Smert' Kalna

and Moisei. Young Franko's sensitivity to literary art and beauty ema-

nated from the poetical genius which was burgeoning within him. Art and

! Lystuvannia I. Franka i M. Drahomanova, p. 323-324.

2 I. Franko, Hirchychne zerno (Spomyny). Tvory, Vol. &4, p. 248.

% Franko's only attempt at original composition under the influ-
ence of the classics was a drama in verse, entitled Jugurta, written, in
Polish, in 1873, as a home assignment for his teacher of Polish litera-
ture (inedited). Cf. S.V. Shchurat, "Pershi literaturni sproby Ivana
Franka", in Ivan Franko - Statti i materialy. Zbirmyk 2, L'viv, Vyd. LDU,
1949, p. 100.
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beauty he found in abundance both in the classics and in the Bible. But
his poetical genius was already in its initial phase closely linked with
two fundamental traits of his character: his deep moral sense, and his
vivid national sentiment. The classics impressed him mainly with their
poetic and artistic features: their beauty of form, richness of imagery,
and power of dramatic expression. In the Bible he found a vast perennial
source of great literary art inspired with elevated moral ideals and
national feelings - a source which answered the need of both the poetic

and the spiritual make-up of his soul.

Neither the poet's autobiographies nor his memoirs provide a com-
lete picture of the immense scope of his juvenile interest in the Bible,
or of the wide and varied range of biblical literature with which he
acquired a pervasive familiarity already in his high school years. Nor
do they apprise of the effect which his early engrossment in the Scrip-
tures had on his literary production from its initial stage to the height
of its maturity, on his spiritual life as an individual, or on the forma-
tion of his world-outlook as a Ukrainian national poet and thinker.

All these details come up into view with remarkable impressiveness from

his early and posterior poetic works and general literary activity.

Young Franko's interest in the Bible extended far beyond 'the Pro-
phets and Job", mentioned in his autobiographies. This is attested to bv a
series of his juvenile poems which, though modern in ideology, are mani-~
festly biblical in themes, vocabulary, imagery, and figurative devices,

drawn from a wide variety of 0ld- and New-Testamental sources. By virtue
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of their thematic substance, lexical texture, structural features, and

artistic elaboration, these poems (e.g. Skhid sontsial, Moia pisniaz, Dvi

dorohzs) evidence a striking proficiency of their author in the Pentateuch,
the Psalms, the Gospels, the Epistles of St. Paul, and in other books of
the 01d and New Testament as well as a sound knowledge and a skilful em-
ployment of the devices of biblico-poetical technique.

In addition to studying the Bible itself, young Franko worked on
enriching and deepening his biblical erudition by reading scholarly works
in biblical research, and made immediate use of the accumulated knowledge
in his initial public cultural work. The titles and authors of the works
he read in the period in question remain unknown, but the fact itself is
attested by the information on hand concerning his first public lecture.
Upon entering the University of L'viv, in the autumn of 1875, Franko
joined the local students' association '"Akademicheskii kruzhok", and be-
came active in its cultural work. In November, 1875, he delivered his
first public lecture, the topic of which was "The Book of Job from a Po-
etical Point of View" ("Knyha Iova z poetychno¥ tochky pohliadu"). He
qualified the book of Job as a work of universal cultural significance -
"a monument of ancient Hebrew poetry, and a product of the human spirit,

sentiment, and imagination"". 1In analysing its artistic and ethical

! 1. Franko, Skhid sontsia, Tvory, Vol. 11, p. 454~457.

2 Ibid., p. 439-441.

3 1bid., p. 441.

* From the report on the lecture, published in the L'viv newspaper

Slovo, quoted in S.V. Shchurat, Rannia tvorchist' I. Franka, Kyiv, 1956,
p. 117.
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elements he presented the views of various researchers on the subject,
adding his individual comments and illustrating them with pertinent
passages from his own translation of the book of Job.! He concluded his
lecture with the statement that
Such works as Job ought to be regarded as indelible monuments
of human culture. Only the individuals who created them belong
to particular nations, whereas the products of their minds are
the property of all mankind, and constitute an outstanding de-
posit in the common treasury of human thought.2
The above particulars of the first lecture of the young prospec-
tive writer and thinker reflect not only his keen interest in the Bible,
but also his penetrating grasp of the Bible's spiritual value and liter-
ary quality. They also bring into view the symptoms of his future method
of analysing and evaluating literary works in general, and biblical works
in particular: a thorough study of the matter in question with a wide
awake critical attitude towards it, a translation from a foreign language

into Ukrainian, an extensive commentary with reference to works and views

of other scholars, if any, and an individual appraisal.

Franko's juvenile engrossment in the Scriptures strongly influ-
enced and stimulated his poetical creativity which began to take shape in
his high school years. 1In the first instance, biblical passages which
inspired him in particular spurred him on to make rhymed verse transla-
tions of them. Besides the book of Job and several chapters of Isaiah,

mentioned in his autobiographies, he translated in his school days

! From the report on the lecture, published in the L'viv news-
paper Slovo, quoted in S.V. Shchurat, Rannia tvorchist' I. Franka,
p. 117.

2 Ibid. (Summarized in English by the author of this study).
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a passage from St. Paul's First Epistle to the Corinthians (13:1-7) in
the form of a rhymed short poem which he entitled Liubov!. By these
translations he satisfied "a need of his soul"?, expressing his spiritual
and emotional reaction to the moral and artistic impact which the bibli-
cal works in question had made on him.

Translating biblical material was not, however, a transient juve-
nile inclination with Franko. As will be seen further in this chapter,
it subsisted throughout his life, and he made numerous biblical transla-
tions in connection with his works in literary criticism and in biblical
research as well as for poetico-ideological purposes.

Simultaneously with prompting him to translation, the Bible
penetrated into the young roots of his original literary production.
Biblical motives and elements became permanent constituents and per-
manent features of a large number of his poetical works, including the
greatest ones, and the biblical presence subsisted in his literary work

as a whole to the end of his days.

With his dynamic intellectual and literary growth, and under the
influence of his studies and of his experiences in his socio-cultural
work, which began in his academic years, as well as in his personal life-
career, Franko's interest in the Bible passed through different stages of

development. Side by side with it, his attitude and approach to the

! 1. Franko, Liubov, Tvory, Vol. 11, p. 446-447.

2 Letter to V. Davydiak, dated 3.7.1875, Tvory, Vol. 20, p. 15.

In these words Franko described to his friend his urge to translate the
Book of Job. Davydiak served on the editorial board of the students'

journal Druh.



FRANKO'S INTEREST IN THE BIBLE 8

biblical world underwent a series of transmutations before they crystal-
lized into essential elements of his world-outlook and of his spiritual

image as an individual, a poet, and a national leader.

In the initial phase of his literary career, while he was a be-
ginning poet with a romantically-tinted sprouting talent, and with an
innate predisposition to spiritual and aesthetical influences, the Bible
engaged his interest as a treasury of great literature and a world of
lofty spiritual ideals. In his juvenile poems he often resorted to the
Bible for ideological and artistic resources, and his approach to it was
as to an exalted and sacred source of highest moral authority. This ap~-
proach is evidenced by the fact that the biblical themes pervading a con-
siderable number of his early poems - mainly the themes of Love, Light,
Faith, Prayer — are utilized by him in conformity to their traditional
sense and intent; and even his individual interpretations of their
meaning (which occur frequently) do not basically diverge from traditional
principle.

These characteristics of Franko's juvenile interest in, and
recourse to the Bible deserve particular emphasis, since they relate not
only to a variety of his early worksl, but also to many of his posterior

writings, and are of great importance for the study of the totality of

! Apart from the translations and the original poems, young Fran-
ko resorted to the Bible in his initial attempts at dramatic composition.
In 1874 he composed "a drama in verse" entitled Slavoi, of which he in-
formed V. Davydiak that it was written "Gi6mikmum i moerwunuM ckmamom'.
This work has not survived. Cf. Letter to Davydiak dated 13 (27).5.1874,
Tvory, Vol. 20, p. 9; I. Franko, Preface to Petrif i Dovbushchuky, 2nd
edition, 1910, in Tvory (New York), Vol. 9, Book 2, p. 6; S.V. Shchurat,
"Pershi literaturni sproby Ivana Franka", Ivan Franko - Statti i materia-

ly, Zbirnyk 2, p. 114.
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his poetical output. Moreover, his juvenile interest and engagement in
the Bible ~ as a researcher of his initial literary production indicates,
[...] TicHO moB'sasywTbca 3 foro nismimuMm mocnimxeHHAMH

B ranysi Hamoro maBHBOTO (QONBKIOPY i NMHCbMEHCTBA Ta 3 TakKH—

MH He3piBHAHHOI AKOCTi TBOpamH, Ak moema ''CMepTs Kaina'

(1899) [the correct date is 1889] i Ginpmmil MOeTHYHHMIH MK,

mo 3amMMkacThes 36ipkamm '"Mi#t Ismaparn" (1898) ta "[asue

i mose" (1911)! -

not to speak of his greatest poetical masterpiece, Moisei, which the

quoted Frankologist strangely omits.

During the period of his academic studies (1875-1893)2, Franko's
interest in the Bible constantly expanded and deepened, gradually develop-
ing into a prominent biblical scholarship. This was in his life a period
of "Sturm und Drang", of assiduous study, of taking a profound interest
in the achievements of contemporary Western science, and of intensive
political and socio-cultural activity. 1In his political activities, he

exhibited an inclination to socialism. In the socio-cultural domain, he

! 5.V. Shchurat, "Pershi literaturni sproby Ivana Franka", Ivan
Franko — Statti i materialy, Zbirnyk 2, L'viv, 1949, p. 90.

2 Franko's way to completing his academic studies and obtaining

his doctoral degree was long and strewn with obstacles and disappoint-
ments. He was on record as a socialist, underwent three arrests (1877,
1880, 1889), and had the leading circles of the Ukrainian public against
him. The University of L'viv repeatedly rejected his applications for
defending a doctoral thesis. The University of Chernivtsi acted like-
wise. He finally obtained the degree of Ph.D. from the University of
Vienna in 1893 for his dissertation '"Barlaam and Josaphat', the 01d
Christian Religious Novel, and Its Literary History, originally written
in German. The Ukrainian version of this treatise was later published
in ZNTSh during the years 1895-1897, and in book-form (L'viv, 1897).

Cf. C. Bida, "Religious Motives in the Scholarly Works of Ivan Franko",
Etudes Slaves et Est-européennes, Montréal, 1956, Vol. 1, Part 2,

p. 106-107; Ie. Kyryliuk, Vichnyi revoliutsioner, Kyfv, 1966, p. 116-117.
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embarked in 1876, under the influence of M. Drahomanov', on a program of
spreading enlightenment, aimed to fight the cultural darkness which en-
veloped the Galician-Ukrainian popular masses, and in which he saw one of
the main causes of his people's suffering from political and national op-
pression. His work consisted in popularizing selected works of contempo-
rary Russian and Western literature from the columns of the Druh (he was
then a member of its editorial board) and of other periodicals. After
several years, this activity branched out in a new direction, as the
weight of his interest shifted to the developments in contemporary West-
ern biblical research, and particularly to biblical criticism.

The shift occurred in 1881, when Drahomanov, of whom Franko had
long expected an essay on Hohol' [Toromp] for his newly-established jour-
nal Svit, suggested, instead, '"to start writing historical letters",
adding that he had "recently collected the material for the first letter,

2
dealing with the composition of the Books of Moses" . The idea of this

! professor Mykhailo Drahomanov (1841-1895), a prominent Ukraini-
an historian, literary scholar, and folklorist, who lived and worked in
Kytiv, Geneva, and Sofia, influenced Franko during a considerable number
of years. 1In 1876, he wrote a series of letters to the Druh, urging the
Ukrainian academic youth to promote the development of a Ukrainian lit-
erary language, to get acquainted with the works of the contemporary
Russian and Western writers, and popularize them among the people. Cf.
I.I. Bass, Ivan Franko - Biohrafiia, Kylv, ''Naukova Dumka', 1966, p. 56;
Ie. Kyryliuk, Vichnyi revoliutsioner, p. 26-29.

2 Lystuvannia I. Franka i M. Drahomanova, p. 23-25.
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suggestion was to try to eradicate the uncritical acceptance as truths of
those things about the Pentateuch and the Gospels, which contemporary
biblical science had put to doubt or rejected, and to promote an intel-
ligent understanding of the Bible, based on scientific evidence.

Franko readily agreed to Drahomanov's propositionl. Thus, from
1881 up to 1895, the year of Drahomanov's death, a continual correspond-
ence, a close collaboration, and a regular exchange of ideas, source-ma-
terials and manuscripts of proposed essays were going on between Franko
and Drahomanov with regard to the popularization of the findings of bib~
lical criticism.

Biblical criticism developed in Western Europe in the 19th centu-
ry as a result of the archaeological discoveries in the Middle East and
of the decipherment of the cuneiform writing. It was a new trend in bib-
lical science, which disputed the dogmatic approach to the Scriptures.
Its chief spokesmen in Germany, France and Holland (K.H. Graf, H. Gunkel,
Fr. Hommel, A. Kuenen, Ed. Reuss, B. Stade, Ed. Stucken, J. Wellhausen)
expressed doubts as to the correctness of the traditional view that the
Law of Moses, contained in the Pentateuch, had been given him by God, or
composed by him under divine revelation. They also doubted that any
other single person could have composed or arranged the text of the Pen-
tateuch, and that the Pentateuch had arisen during one and the same his-
torical period. They were chiefly concerned with the question of how the
books of the Pentateuch had come into being, what their sources and docu-
ments were, and at what time, and by whom, they had been composed or ar-

ranged. For this purpose, they attempted to break the Bible up into as

! 1bid., p. 26.
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many pieces as possible, then to link those pieces to what they considered
to be their respective historically confirmed original life-contexts.
While their theories and methods differed from one another, their common
general conclusion was that the Pentateuch was not the beginning of bib-
lical history, but rather a late product of it, partly reaching as late as
after the Babylonian exile of 586 B.C.E., and that it consisted of dis-
parate documents, belonging to different authors, and dating from differ-
ent periods.1

The beginning of the 20-eth century was marked by the rise of
another trend in biblical science, known as the theory of Pan-Babylonism.
This theory maintained that ''the gravity centre of the development of
Semitic spiritual life was not in the ancient Jewish people, and that all
the pristine production of the Jewish spirit was only an imitation of
Babylonian originals™.? This assertion was based on the similarities
which the Pan-Babylonists found "between certain texts of the Pentateuch
and parallel Babylonian stories and epics - especially the mythological
epic of Gilgamesh, a Babylonian version of the story of the Flood, ¢lear=-

ly concurring at some points with the story of Noah" in the Pentateuch. ®

! This passage concerning biblical criticism is based on the fol-
lowing sources: Lystuvannia I. Franka i M. Drahomanova, pp. 100, 119,
120, 140, 232; P. Kudriavtsev, ''Ievreistvo, ievre! ta ievreis'ka sprava
v tvorakh Ivana Framka", in Zbirnyk prats' ievreis'ko! istorychno-arkheo-
hrafichnoi komisi¥f, tom 2, Kyiv, 1929, p. 5-7: 0. Eissfeldt, The 01d
Testament -~ An Introduction, Oxford, Blackwell, 1966, p. x; J.A. Bewer,
The Literature of the 01d Testament, New York, 1962, p. xiv-xv.

2 0. Dombrovs'kyi, "Vidnoshennia Ivana Franka do problemy antych-
nof istori%i", in ZNTSh, Vol. 166, New York, 1957, p. 138-139.

3 Ibid., p. 139.
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The views of the Pan-Babylonists (Fr. Hommel, Ed. Stucken, H. Win-
kler) evoked sharp reactions on the part of prominent theologians, who
struggled against them in order to vindicate the sanctity and the autho~
rity of the Old-Testamental canon. A particularly vivid year lemg con-
troversy arose in 1902 around the opinions expressed by Fr. Delitzsch on
the theme of "Bible and Babylon" (Bibel und Babel)!, in which many eminent

scholars took part, and to which also Ivan Franko reacted in 1905.2

Franko soon became caught up in the study of as many works in
biblical criticism as he could borrow from libraries or acquire - with
Drahomanov's help. In 1883 he worked out a program of activities, which
Drahomanov approved, and which consisted in the publication of ten book~
lets. Each booklet was to deal with a specific topic concerning the Pen-
tateuch - from the viewpoint of biblical criticism®.

The implementation of this program proceeded slowly, and was not
completed during the fourteen-year-long Franko-Drahomanov epistolary col-
laboration. Much time was wasted as a result of objective obstacles,

such as censorship, police surveillance, postal delay, and financial prob-

lems. But the main cause of the slow progress was of a subjective nature.

! cf. 0. Dombrovs'kyi, op. cit., ibid., p. 138-139; P. Kudriav-
tsev, op. cit., p. 13. Friedrich Delitzsch (1850-1922), professor of
Assyriology at the University of Berlin, gave a lecture on this theme in
January, 1902. In the same year his Bibel und Babel was published in Leip-
zig.

2 1. Franko,"Vavilon i Novyi Zavit'", LNV, Vol. 32, 1905, Book 11,
p. 114-118; Poema pro sotvorenie svita, L'viv, 1905. Cf. p. 25-27.

3 Lystuvannia I. Franka i M. Drahomanova, p. 41.




FRANKO'S INTEREST IN THE BIBLE 14

Franko, who had a genuine interest in the Bible itself and a natural in-
clination for serious and conscientious scientific investigation, desired
to do by himself all the research work for the planned booklets. Draho-
manov, on the other hand, out of his politician's pragmatism, preferred
popular material, accessible to the mentality of the low-cultured masses,
and of "innocent" appearance to censorship. In his estimation, such ma-
terial was more likely to assure the success of the project than Franko's
proposed scholarly works. Therefore, he curbed Franko's fervour for
original research, pushing him to merely translating existing popular
works of Western authors, and reserving to himself the writing of "intro-

1

ductions" for the envisaged booklets.® Protracted epistolary negotia-

tions and occasional arguments between the two in this matter, together
with the technical obstacles, often disrupted the preparation of the

booklets for long months, sometimes even for years.2

Franko studied thoroughly the works and theories of the outstand-

ing German and French biblical critics of his time. His favourite

3

sources were the works of J. Wellhausen®, and particularly those of

Edouard Reuss", of whom also Drahomanov thought highlys. It was the

! Lystuvannia I. Franka i M. Drahomanova, pp. 97, 101, 137, 186,
235, 245,

2 Drahomanov never supplied his "historical letters" promised in
1881. He was also often late with his "introductions", sometimes - for
almost two years. Cf. ibid., p. 300,

3 Julius Wellhausen, Prolegomena zur Geschichte von Israel, Ber~
1lin, 1878.

* Edouard Reuss, La Bible, Traduction nouvelle avec introductions
et commentaires, Vol. 1-16, Paris, 1874-1881.

5

Lystuvannia I. Franka i M. Drahomanova, p. 39.
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works and views of Reuss that Franko proposed to adapt and interpret by
himself for the purpose of popularizing them by means of the planned pub-
lications. He had, however, to succumb to Drahomanov's insistence for
him to concentrate on translating and publishing ''the very short articles
of Maurice Vernes'". Drahomanov himself regarded Vernes as a supgrficial
writer, but was interested in him as a prolific popularizer of Reussl,
and in his articles - as easy material, ready for use.

It was only in 1887 that Franko was ready with his translatioms.
They included three articles by Vernes, which Drahomanov had recommended:
"The Principles of Biblical Criticism'", "The Origin and Composition of
the Pentateuch'", and "The Gospels". However, it was not before 1891 that
the first of them appeared in printz. Franko and Drahomanov then modified
their original ten-booklet program, and decided to publish only six more
articles by Vernes - on the Pentateuch, the composition of the Bible, the
Book of Genesis, the Gospels, the life of Jesus Christ, and the history
and religion of the Jews®. To gain time, they turned to Lesia Ukralnka
for the translation of part of this material, and obtained her co-opera-
tion*. 1In this way, they envisaged giving an outline of the complete

Bible of both Testaments, in the spirit of the works of Reuss, and in the

popular presentation of Vernes. But only three of these articles appeared

! Lystuvannia I. Franka i M. Drahomanova, p. 101.

2 1. Franko, Osnovy krytyky bibliino¥, Literaturno-naukova biblio-
teka, No. 11, L'viv, 1891.

3 Lystuvannia I. Franka i M. Drahomanova, pp. 361, 445, 485, 488,

* Tbid., pp. 445, 485, 488, 494,
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between 1891 and 1895, the year of Drahomanov's death - all in the trans-
lation of Lesia Ukralfnka: the article on the composition of the Bible was
published in the journal Narod in 1894', and those on the Gospels and on
the history and religion of the Jews were printed respectively in volumes

3 and 4 of Zhytie i Slovo in 1895. The article on the life of Jesus

Christ was later translated by Franko, and appeared in 18972.

It is clear from the above history of the Franko-Drahomanov Bible
project that Franko was not satisfied with either Drahomanov's policy or
his method, which consisted exclusively in giving the Ukrainian reader
translated, unoriginal material, brought over from a foreign country and
a different culture, without being adapted to the local reader's mind.
Franko adhered to biblical criticism not only for its suitability to his
then world-outlook, associated with a socialist orientation. He became
simultaneously engrossed in biblical science as an end in itself - not
for practical purposes of political activity, but out of his year-long
direct interest in the Bible on the one hand, and of his aspiration to
serve his people in the spiritual domain, on the other. Biblical criti-
cism lent itself greatly to his natural inclination for deep-going study,
and opened possibilities of widening his knowledge of the Bible itself
and of its history as well as of doing beneficial national service by pro-

moting cultural advancement - an ideal that animated him all his life.

! That Lesia Ukra¥nka translated this work follows from Drahoma~-
nov's letter dated 2.3.1894 in Lystuvannia..., p. 445.

2 1., Franko, Zhytie Isusa Khrysta, Statti Patera Didona i Morisa
Verna, L'viv, Nakladom redaktsii Zhytia i slova, 1897. 1In 1918 it was
re-edited in Winnipeg, with the article of Vermes only. Cf. M.0. Moroz,
Ivan Franko - Bibliohrafiia tvoriv, Kyfv, Naukova dumka, 1966, item 4532.




FRANKO'S INTEREST IN THE BIBLE

He was well aware of the general ignorance of the Bible among
the popular masses, and of the lack of interest in it prevailing among
the educated segments of his people.! That was why he welcomed Draho-
manov's scheme and participated actively in its implementation. The
ten-booklet program which he worked out reflected his serious and con-
scientious approach to spreading enlightenment in general, and to ptro-
moting an intelligent understanding and use of the Bible in particular,
His proposed program consisted in giving the reader selected texts of
the Bible itself, preceded by instructive introductions, and accom~
panied by scholarly comments. Such material he intended to prepare
by individual research-work, and to present in a manner that would suit
both the interests of the intelligent circles and the mentality of the
uninformed common people.2

However, already in the preparatory period, Franko realized
that the policy and method insisted upon by his senior partner with
regard to carrying out the joint project were not likely to have the
desired effect. He repeatedly expressed his doubts to him, recommend-
ing a different procedure. In one of his letters, dating from 1884,

he wrote him as follows concerning the articles of Maurice Vernes:

1 Echoes of this situation still resound in his writings as
late as in 1912, when he complains about the Ukrainian intellectuals
in general, and the literary critics of his Moisei in particular,
saying: "3uak, mo 6i6is meXUTH HaleKo No3a KPYrom ix OVXOBHHX iHTe-—
pecis". Cf. I. Franko, Preface to the second edition of Moisei,
Tvory (New York), Vol. 14, p. 474.

2 ¢f. Lystuvannia I. Franka i M, Drahomanova, p. 41.

17
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[...] Onpa Hac BOHHM MOKH MO He rogbAThcA. A pesbyme 3 Pejca -
He CcKaxy, mob 6ynm crmabwi, ame pgepxaHi Tpoxa HamTO KOPOTKO,
"cxaro", - y Hac, spajech MiHi, Tpe6a6 poskasyBaTH obuupHijwe,
3 BeNHMKHMH LHiTaTaMu 3 IHMcbMa CB., MOG udTauesH yce 6ylo nepen OUYM-
Ma: i ocHoBHHj MaTepijam i kpuTHka... Ja cTpibyjy j cam mo Pejcy
NnanyuTH pesbyMe: MOXe BOHH He O6ynyTh aHi Taki ocHoBHi, aui Taki Ta-
JaHoBuT1, jak Vernesa a6o uuji npyri, ane 6ymyTp Ginbm posxkoBaHi
IJiba BKyCcy Hamoji nybnHxu#, T. 3H., Hagijatuce, i xXicHa 6inbm npu—
HeCcyTh.

Although Drahomanov did not accept his recommendations, Franko
respected his decisions and complied with them, continuing to translate
the "résumés" of Maurice Vernes. But that was only within the framework
of their joint project. Outside of that framework he acted independently,
following his individual interest in biblical science as well as his per-
sonal convictions as to how the Bible and biblical criticism ought to be
popularized among the Ukrainian people, and publishing his writings in
various periodicals for which he worked, or to which he was a contributor.

Thus, in 1883, he published in the Zoria a comparative analysis
of the biblical story of the Flood?, preceded by an explanatory introduc-
tion. It was based on the work of the German geologist and paleontologist,
Eduard Sliss, on the same subject, but Franko "dealt with the biblical sto-
ry more thoroughly, explaining the differences between the two versions

comprised in it, which the German scholar had not done."®

Lystuvannia I. Franka i M. Drahomanova, p. 99.

2 1. Franko, "Potopa svita, Opovidanie z Pys'ma sviatoho", Zoria,
No. 18-24, September-December, 1883.

3 From Franko's autobiography written for Herder's Konversations-
lexikon, Tvory, Vol. 1, p. 38.
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In 1887 appeared in the Przeglgd spoteczny his extensive review,

in Polish, of the book written by F. Vigayron, dealing with the Bible and
ths new archaeological discoveries in Palestine, Egypt, and Assyrial.

In 1888 he reviewed, in Polish again, in the Kwartalnik histo-

ryczny, Jean Réville's magazine Revue de 1'histoire des religionsz.

In 1890 he spread the knowledge of the Bible and of biblical

criticism b iving public lectures at the '"Czytelnia naukowa' of L'viv?.
y 8 gp y

Through his academic studies in the field of Ukrainian literature
and culture, and through extensive study and reading in connected fields,
especially in that of biblical research, his knowledge of biblical histo-
ry and literature widened, deepened, and ramified. At the same time, he
acquired a high proficiency in the methodology of scientific research.

His biblical scholarship manifested itself ever-increasingly in the scien-
tific essays and book-length studies which he published during the period
of his collaboration with Drahomanov, and particularly after it.

A shift in a new direction took place in the development of his
interest in the Bible during the 1890's. 1In those years he began to occu-
py himself with the comparative historico-literary study of ancient Hebrew,

Greek and Slavic cultural monuments. This research-method he applied to

! I. Franko, "bic Bibel und die necucren Fntdeckungen in Pallstina,
in Agypten und in Assyricn, von F. Vigayron, Mainz 1885-1886" (book-review
in Polish), Przeglad spoleczny, Vol. 3, No. 5, 1887, p. 448-452.

2 1. Franko, "Rcvue de 1'histoire des rcligions, publiée sous la
direction de M. Jcan Réville, Yaris, 1887" (review), Kwartalnik historycz-—
ny, No. 2, 1888, p. 341-342.

3 Founded in the mid-1880's, the "Czytelnia naukowa' was, in Fran-
ko's words, "a dynamic intellectual foyer'". He headed it for several
years. Cf. V. Doroshenko, Ivan Franko, L'viv, Vyd. "Hromada", 1924, p. 19.
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his investigation of the history of the literature and culture of the
Ukrainian people - which was one of his main life-purposes. He searched
with particular vigilance for biblical and post~biblical literary ele-
ments and spiritual influences which had penetrated through the ages -
directly, or through Hebrew, Byzantine and Slavic channels - into the
Ukrainian literary genres, especially into the Ukrainian folk-literature.
This led him to turn his attention to the 0ld- and New-Testamental apo-
crypha as well as to Christian religious literature of the Middle Ages.
His researches in these two fields resulted in a series of works of high
scientific quality.

Five volumes of his monumental treatise on the apocrypha, entitled

Apokrify (sic!) i lehendy!,appeared respectively in the years 1896, 1899,

1902, 1906, and 1910. 1In his extensive introduction to the first volume,
dealing with the 0ld-Testamental apocrypha, Franko stated that one of his
chief aims in composing his treatise was to show how old biblical themes
had found their way "from the Scriptures to the mouth of the people, and
from the mouth of the people to the poet and writer, who, not knowing
their real source, believed them to be elements of folkloristic literary
production".?

In the second volume Franko dealt with the New-Testamental apo-

crypha and with their influence on West-European culture as well as with

"the apocryphal Gospels of the Slav people and their influence on Slav

! I. Franko, Apokrify i lehendy z ukra¥ns'kykh rukopysiv, Pam'iat-
ky ukralins'ko-rus'kof movy i literatury, Vydaie Komisiia arkheohrafichna
NTSh u L'vovi. Volumes 1-5, 1896-1910.

2 I. Franko, op. cit., Vol. 1, "Introduction", p. xxxvii~zxxviii.
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literature and arts"™.! The remaining three volumes he devoted respective-

ly to the apocryphal stories on the Acts of the Apostles, the eschatologi-
cal apocrypha, and the hagiographical legends.2 In each case he described
"the permeation of the themes of these religious literary genres into
world literature" of secular nature, thus manifesting a peculiar feature
which also characterizes his poetical work, namely - the linking of "the
laic with the religious, the mundane with the spiritual.?

As to Franko's extensive research-work in the field of medieval
religious literature - though this domain is beyond the scope of the
present study - mention should be made of his outstanding treatise on
"Barlaam and Josaphat', the old Christian religious novel®, his doctoral
dissertation for the University of Vienna (1893), which was printed pe-
riodically in the ZNTSh between 1895 and 1897, and also appeared as
a separate book (1897). In this work Franko displays 'profound encyclo-
pedic knowledge coupled with an excellent comparative philological re-
search method", which qualify him "as a scholar and savant in the field

of medieval religious literature and the history of the Church".?

! cf. c. Bida,'"Religious Motives in the Scholarly Works of Ivan
Franko'", in ESEE, 1956, Vol. 1, Part 3, p. 139.

2 See M.0. Moroz, Ivan Franko - Bibliohrafiia tvoriv, entry 3261.

8 Cf. C. Bida, op. cit., ibid., p. 140.

* I. Franko, Varlaam i Ioasaf, Starokhrystyians'kyi dukhovnyi
roman i ieho literaturna istoriia, L'viv, 1897.

® ¢. Bida, op. cit., ibid., Vol. 1, Part 2, p. 107.
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Moreover, Franko was the first researcher to indicate that the portion of
the so-called "Aristid's Apology'!, included in the old text of the novel,
which scholars regarded as a passage of an old Christian Greek work, was
in reality a fragment of a Jewish writing.2

Of high scientific quality are also Franko's works on the life
and the religious-literary works of the Ukrainian patriot, ascetic, and
fervent fighter for a true form of Christianity - Ivan Vyshens'kyi, which
appeared, in Russian and in Ukrainian, in the years 1889, 1892, 1895,
1900, and 1911°. His interest in the life of Ivan Vyshens'kyi also found

expression in a literary form - in his philosophical poem Ivan Vyshen-

s'kzi“ (1900), picturing in a highly artistic manner "the inner struggle

of this ascetic", tormented by '"the problem of service to God on the one

hand, and service to his people on the other".®

1 It is the Letter of Aristeas, ascribed to an official of Ptolemy
IT Philadelphus, a Greek monarch in Egypt in the third century B.C. In
reality, this work was written two centuries later by an Alexandrian Jew.
Cf. The New Encyclopaedia Britannica, Micropaedia, Chicago, 1974, Vol. 1,
p. 514.

2 cf. C. Bida, op. cit., ibid., p. 109.

3 1, Franko,"Hoaunn Bemenckuii, HoBble maHueie O OLeHKH ero JINTepa-—
TYpHO} ¥ ofmecTBeHHONH gesATeNlbHOCTH, Kuesckaa CrapmHa, T. 25, xH. 4, 1889,
reprinted in Tvory, Vol. 19, p. 501-508; "Counnenme Uoamna Bememcxoro',
Kuesckas CrapuHa, T. 25, xH. 4, 1889; '"IBan Bumencwkmit, Pycbkuil mucaresnb
XVI Bixy , Xmi6opoG, M¥ 8-11, 1892, reprinted in Tvory, Vol. 16, p. 413~
429; 1IBam BumeHcbkui#i i €ro TBOpH, JIBBiB, Hakil. aBTOopa, 1895; "HoBuit mpu-—
YMHOK [0 CTyni#i Hap IBaHoMm BmmeHchkum', 3HTN, T. 35-36, xm. 3-4, 1900;
IBan Bumencbkuit, 'JloBu cero cmira', Ilssim, 1911.

“ I. Franko, Ivan Vyshens'kyi, Tvory, Vol. 11, p. 185-215.

5 ¢. Bida, op. cit., ibid., p. 107.
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In the 1900's, side by side with his continual engrossment in

apocryphal and medieval religious literature?

s» Franko resumed his scien-
tific activity in the fields of biblical criticism and biblical research,
and kept it up till the last years of his life. His interest in the his-
tory of the 01d and New Testaments extended to the domain of biblical
literature, and particularly to that of biblical poetry. The wide bib~-
lical scholarship and the rich methodological experience he had accumu~
lated in the previous years produced between 1901 and 1914 a series of
important treatises in the fields of biblical history and biblico-poeti-
cal literature.

In 1901 Franko published an extensive survey of Western biblical
research under the title "Novi doslidy nad naidavniishoiu istoriieiu Zhy-
div"?. The significance of this work comsists not only in the exhaustive
account which it gives of the rise and development of biblical criticism

and of the theories entertained by its chief Western representatives, but

also — and mainly - in the fact that here Franko discusses and evaluates

! Besides volumes 3, 4 and 5 of the Apokrify i lehendy, Franko
published in the 1900's numerous critiques and several treatises in both
these fields, such as, to mention but a few: "Aleksander Brlickner: Apo-
kryfy Sredniowieczne" (critique), in ZNTSh, 1902, Vol. 45, p. 10-12;
"Kirchenslavische Apokrypha von den 72 Namen Gottes", in Zeitschrift des
Vereines flir V8ikerkunde, 1904, No. 4, p. 408-~413; Novi pol's'ki Cyril—
lo-Methodiana, L'viv, 1905 (against mystifications in A. Brlickner's work
on the Slav Apostles); "Dr. V. Shchurat: Grunvalds'ka pisnia (Bogurodzi-
ca Dziewica)" (critique), in LNV, 1906, Vol. 35, Book 9, p. 504-505;
"Slovo pro zburenie pekla - Ukrafns'ka pasiina drama", in ZNTSh, 1908,
Vol. 81, Book 1, p. 5-50; "Dukhovna i tserkovna poeziia na Skhodi i na
Zakhodi'", in ZNTSh, 1913, Vol. 113, Book 1, p. 5-22.

2 I. Franko, "Novi doslidy nad naidavniishoiu istoriieiu Zhydiv",
in ZNTSh, 1901, Vol. 42, Book 4, p. 1-19.
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the theories and conclusions of the Western scholars from both the merito-
rial and the methodological point of view, and expresses his individual
views with regard to one theory or the other.

Franko surveys the theories put forward by various outstanding
biblical researchers (Stade, Schrader, Reuss, Wellhausen, Kuenen, Hommel,
Stucken, Winkler). He discusses the hypotheses of the "glosses" (assu-
ming that marginal notes were incorporated in the Pentateuchal text) and
of the "fragments" (regarding the Pentateuch as a collection of separate
ancient documents, assembled in a later period into one book), the theory
of the "Yahwist" and "Elohist" documents, and the theory of Pan-Babylo-
nism. He gives some credit to each of these theories, but does not regard
any of them as capable of explaining everything. In particular, he criti-
cizes the pursuit of analyzed fragments and the dissection of the Penta-
teuch into prior and posterior texts, thus dismissing the approach of
Wellhausen, Kuenen and their followers. In his opinion, these scholars,
and especially their disciples, have destroyed the whole in their exces-
sive search for pieces:

Pixui Bueni BucumoBanu cBifi joTenm Ha Te, mo6 6e3 KiHUA OPO6GUTH
Texer 616mifimmux onoBimaHb, poGavatu pixHi pyku ¥ pixHi mormamu
TaM, ge pocH THcAui niT npuBMKNM mope GauwTH €nHicTh. BHTBOpeEHO
Macy OeTalbHUX Teopil i mMoscHeHB Ha KoxOmuil ycTyn, ajie 3ary6rieHo

uninicTs.
As to the Pan-Babylonistic theories, Franko recognizes the sig-
nificance of the documentary material with which they operate, but, at the

same time, he sounds a warning against a precocious acceptance of all

! 1. Franko, "Novi doslidy nad naidavniishoiu istoriieiu Zhydiv",
in ZNTSh, 1901, Vol. 42, Book 4, p. 6-7.
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their assertions:

llpaBga, MM pasoM NpUXHAbHHKM Niel wxomm posmopakawTs Ges—
MipHO 6aratmuM i rnybme po3poGieHHUM MaTeplxnom, uepnanThb iz
camMoro nepBicHOTro Xepena - i3 BaBUIOHCBHKOT aCTp0HOF11. Ta
BCe~Taku, UMTAlOYM ixX mpaui, HaM 30aETbCA, WO ix BucHOBKM i cme-
kynauil tpoxm 3a cxopocmiwni. IIpo BaBMIIOHCBHKY acTponoriio,
KynbT, JiereHgu i LIepKOBHY opraHisainiion, MM 3HAEMO IOKH e OyXe
Mano; Te, mo Jocu BigudTaHo i onyGinikoBaHO 3 BeJIUKUX 6e3 cymHi-
BY cKapbiB BaBUIOHO—accHPi¥CBKOI'O IHCHBMEHCTBa, Take ne OpibHe,
Kellcbke 1 ypuBuYacTe, IO Ha NHMPOKi y3arajbHeHHA i mepeBOpPOTH
B poni BiukmepoBoro me MabyTh He npuiliia nopa.1

In 1908 Franko devoted a similar work to surveying the New Testa-
ment in the light of contemporary biblical research and criticism, under
the title "Suchasni doslidy nad Sviatym Pys'mom"z. This work remained,
however, unfinished. Only three chapters of it appeared in print. They

describe the contemporary investigation of the history of the Gospels and

of the translation of the New-Testamental text.

A monograph on the biblical story of the Creation, entitled

Bibliine opovidannie pro sotvorennie s‘vitaa, was written by Franko at

the end of 1904, and published in 1905. This work is particularly note-

worthy for his translation of the Babylonian cosmogony epic Enuma Elish"*,

1. Franko, op. cit., ibid., p. 19.

2 1. Franko, "Suchasni doslidy nad Sviatym Pys'mom", LNV, 1908,
Vol. 41, Book 2, p. 326-336; Book 3, p. 516-532; Vol. 42, Book 4, p.
119-128.

¥ Originally: Poema pro sotvorenie svita. First printed in the
journal Novyi hromads'kyi holos in 1905, this work appeared in the same
year as a separate book. 1In 1918 it was re-edited in Winnipeg, Canada,
under the title Bibliine opovidannie pro sotvorennie s'vita v svitli nauky.

* Franko writes: Inuma Ilish.
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included in it. He compares the Babylonian epic with the biblical story

of the Creation, giving a Ukrainian translation of his own of the pertinent
passages of the Book of Genesis, based on the French version by Edouard
Reuss and on the Greek version of the Septuagint, and made expressly for
this purpose. In discussing the story of the Creation, Franko supports

the Pan-Babylonistic assertion that the Jewish composers of the Pentateuch
took over the cosmogony story from the Babylonian nature-myths. His indi-
vidual conclusion is, however, that the Jewish composers imparted to their

narrative a higher and more spiritual quality thanks to their monotheistic

religion. Hence, it is endowed with originality, and not a mere imitation.

Whereas the Bibliine opovidannie pro sotvorennie s'vita deals with

Babylonian elements in the Pentateuch from the point of view of the Pan-
Babylonistic theory, Franko's article "Vavilon i Novyi Zavit"!, equally
published in 1905, discusses Babylonian motives in the New Testament from
the same point of view. Here, Franko surveys a series of scholarly works
on this subject, including those of Winklerz, Gunkela, Jeremias“, and

Fibigs, and sets forth some particular ideas of his own, relating to the

! 1. Franko, "Vavilon i Novyi Zavit", in LNV, 1905, Vol. 32, Book
11, p. 114-118. —

2 H. Winkler, Die Weltanschauung des Alten Orients, Leipzig, 1904.

3 H. Gunkel, Zum religionsgeschichtlichen VerstYndnis des Neuen
Testaments, Leipzig, 1903.

“ A. Jeremias, Babylonisches im Neuen Testament, Leipzig, 1905.

> P. Fibig, Babel und das Neue Testament, Leipzig, 1905.
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origin of the belief in the coming of a Saviour or Messiah. He associates
this belief with what Winkler defines as ''the world-outlook of the ancient
Orient'", and describes the Jewish belief in the coming of Messiah as a
parallel of a Babylonian belief which was based on astrology. This was a
belief in the sun as a king-and-saviour, which originated from the pheno-
menon of the sun's rising, attaining high power, doing good to mankind,
then declining, setting, and rising anew. This belief was transformed
into a belief in human kings-saviours appearing from time to time, helping
suffering people, disappearing, and appearing again. In Franko's opinion,
"the clearest reflection of that ancient oriental conception is the Jewish
belief in Messiah, which the Jews have entertained since the very distant
past, like all the other nations contemporary to Babylonian culture, and
which doubtlessly drew its vitality and its forms from Babylonian pat-

terns".?

In the second decade of the 1900's Franko lent particular atten-
tion to the poetical literature of the Bible, and engaged especially in
the historico-literary study of biblical poetry. Between the years 1911
and 1914 he produced three important scholarly treatises in this field:

Vavylons'ki hymny i molytvyz, Pisnia Debory, naidavniisha pam'iatka staro-

hebreis'ko? poezit®, and "Ievanhel's'ki osnovy poemy T.H. Shevchenka Mariia"."

! 1. Franko, "Vavilon i Novyi Zavit", in LNV, Vol. 32, 1905, Book
11, p. 17-18. This article and the Bibliine opovidannie pro sotvorennie
g'vita are Franko's part in the scholarly literature engendered by Fried-
rich Delitzsch's Bibel und Babel. Cf. p. 13.

2 I. Franko, Vavylons'ki hymny i molytvy, L'viv, Ukr. Vyd. Sp., 1911.

3 1. Franko, Pisnia Debory..., L'viv, Mizhnarodna biblioteka, 1912,

* I. Franko, "Ievanhel's'ki osnovy poemy T.H. Shevchenka Mariia",
published posthumously in I. Franko, Literaturna spadshchyna, V. &4, p.441-448.
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The treatise Vavylons'ki hymny i molytvy is based on the works of

the German scholars Fritz Hommel, Heinrich Zimmern, and Otto Weber.! It
consists of a selection of Babylonian hymns, prayers, and incantationms,
which Franko translated into Ukrainian from his German sources, providing
each text with explanatory annotations concerning its subject matter and
its historical background.

Adopting the views of the above-mentioned Assyriologists, Franko
regards the Babylonian hymns and prayers as pristine patterns of the
Hebrew Psalms. At the same time, he makes some individual observations.
On one occasion, he stresses the significance of the ancient Babylonian
religious poetry for the historical development of Ukrainian spiritual
life, pointing out the influence which that poetry exerted, through the
channel of the biblical Psalms, "on the moulding of the soul of the
Ukrainian people"

Ca moesis... BaxHa TAKOX [y¥is Hac, YKpalnulB, He TiNBKO cama

cobow, fK NpoayKT mpacTtapoil mimimisanii mamexoro Bipm mac i uy-
KOTO HaM Hapopja, ajie I'OJOBHO THM, MO B Hili MycHMO 634uTH Xepejo
TOTO peNirifHOro nyxa, SAKWUH CINIOJMB CTAaPOEBPEHChKe NHCHBMEHCTEO,
JOXOBaHe N0 HamHX 4YaciB y T. 3B. 6i6Gnifinnx xHurax craporo 3aBi-
Ty, a chelianbHO HOr'O NOETHYHY YAaCTh, pelpe3seHTOBaHY 36ipkown
ruMEiB i MomuTOB, mo Mac HasBy ''Ncantup'.... Cs KHmpxkxa Mamna
Beln4YesHUH BINIKWB Ha cbopMOBaHE TOro pemiriiiHoro KymbTy, mO Ha
€BpeHCBhKili OCHOBi BHpic y MOTyTHe JepeBO XpHCTifAHCTBa, i B me-—
peknanmi Ha IepKOBHO CJIaBsIHCBKY MOBY Majla TaKOX 3HAYHHI BIIIHB

npOTagom yinoro tucauonirs Ha chopMomaHE nmymi yxpaiHchkoro ma-
pona.

! Fr. Hommel, Geschichte Babyloniens und Assyriens, Berlin, 1885;
H. Zimmern, Babylonische Hymnen und Gebete in Auswahl, Leipzig, 1905;
0. Weber, Die Literatur der Babylonier und Assyrier, Leipzig, 1907. Cf.
I. Franko, Vavylons'ki hymny i molytvy, Introduction, p. 8.

2 I. Franko, op. cit., Introduction, p. 7.
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On another occasion, in interpreting a hymn addressed 'to the su-
preme god" ("Tumu mo Haiipucmoro 6ora™)!, Franko observes, with the Western
scholars, that this hymn betrays symptoms of a belief in one God. Simul-
taneously, he draws attention to some lines where the ancient hymnist
extols the power of the supreme deity's "word", as, for example:

Tu jnum omuH, TH BCcesmmHi!

TBOE CJIOBO, KOJIH IIpoHece cA y Hebi BowmO,

Beci HebecHi 6oru ymamamoThk Ha JIHIA. ..

TBOE CNOBO, KOJM IpoHece csi MOB Oyps B ropi,
Jace momaM nmomy Ha IOXUBY 3 Hami#...

TBOE CNIOBO IIOPOOXYE IDPAaBOY,

IlpaBOoCYyOE OEepXUTb MixX JIOOBMH,

AGH JOE¥ TO TpAaBAi KWIH. . .2

With regard to these lines, he puts forward his individual opinion about
a possible analogy between them and the first verse of the Gospel by

St. John:

Bapro 3asHauuTH TYT OCOOJHBO Ti pPAOKKM, B SKHX BEJIHYAETH CH
cuna crnoBa 6oxoro i aki MMMOBIiNBHO HacyBawTk OYMKY IIPO CXOXicTs
cuX pApKiB i3 mouaTKoM €BaHreylis cB. IBaHa, fAKe HNOYMHAETH CH
ciosamu: ''Ha mouaTtky 6yio cioBo, i cioso 6yno B Bora, i Bor 6ys
croso". ?

Under the title Pisnia Debory, naidavniisha pam'iatka starohebrei-

s'kof poezill Franko published in 1912 a historico-literary study of chap-

ter 5 of the Book of Judges, known as The Song of Deborah. This study was

first printed in the journal Nedilia (issues 38 and 39), and subsequently

! 1. Franko, Vavylons'ki hymny i molytvy, p. 42-45.

2 1bid., p. 44.

% Tbid., p. 45.
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appeared in the same year as a separate 32-page booklet.!

In his introduction, based on Reuss's Histoire des Israélites,

Franko gives a short survey of the 0ld Testament, with a special analysis
of the Book of Judges. Concurring with Reuss, Wellhausen, and other re-
presentatives of the theory of the "fragments", he presents the conclusion
that the Song of Deborah belongs to the oldest Hebrew folk-songs, and
dates from an earlier period than that in which some other chapters of

the RBook of Judges were composed. In this connection, he quotes chapter 4
of the Book of Judges, which is a prose account of the events described in
the Song of Deborah, pointing out a series of discrepancies between the
two texts.

The introduction is followed by Franko's translation of the Song
of Deborah, made from Reuss's French version of the Bible, and accompanied
by a literary analysis. 1In this analysis, Franko, pursuing his compara-
tive research-method?, hints at a possible analogy between certain elements
of the biblical poem and of the old poetry of his own people:

[...] TUepmiit po33iT MOYHHAETHCHA CHIbHHM AKOPIOM Ha MOZBaly

Bora, saxkuii ycinasuB cebe i cBo€ nmem's HessuuaiiHonm nobipmow. Cs
nobima cyupoBofunacsa He3BHYAHHHMH SBUMAMU B IIpUDPOOi, 3emiueTpsi—
CeHHAM 1 BeJHKOI0 31UBOW, oO6a ABHmA — p}nKiCTb y HNamectuni. Yu
He 6yme OesSKOKW aHAJIOri€io Ogo mo4yaTKy cel micHi nmouaTox Hamoro

“"Crnosa o mnonky Iropesim'", B AkiM 3arTbMa COHUA Bimye pycHUHaM He-
.03
macTtd B noxomi?

! This work, one of the rarcst Frankiana, could not be obtained
for this study. The writer makes use of the information on it found in
I. Zhuravs'ka, Ivan Franko i zarubizhni literatury, Ky%v, vydavnytstvo
ANURSR, 1961, p. 36.

2 Cf. p. 19-20 of this study.

3 1. Franko, Pisnia Debory..., p. 20-21, quoted in I. Zhuravs'ka,
op. cit., p. 36.
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In his monograph "Pro ievanhel's'ki osnovy poemy T.H. Shevchenka
Mariia", Franko carries out a comparative analysis of the evangelic ac-
counts relating to the events in the lives of the Holy Virgin and of Je-
sus, on which the Shevchenkian poem is built. He specifies nine events,
which Shevchenko represented poetically in a manner of his owmn, partly
conforming to the biblical accounts, and partly modifying them. These
events are: the life and the social position of the Virgin Mary before
the Annunciation; Her marriage with Joseph; the Annunciation; the journey
to Bethlehem; the birth of Jesus; the wise men and Herod; the flight to
Egypt, and the return; the teachings of Jesus, and the Crucifixion; the
last years of the Holy Virgin's life. His purpose is to examine the his-
toricalness of the evangelic accounts describing these events.

Franko makes his investigation on the basis of the knowledge
about the history of the Gospels, provided by Western biblical critics
and researchers of his time. He leans mainly on Edouard Reuss's Histoire

évangélique synopse des trois premiers évangiles.1 His method consists

in a comparative examination of the Gospels by St. Matthew, St. Mark, and
St. Luke for their respective references to the events in question. A few
examples may suffice to illustrate his application of this method as well
as his main conclusions:

As to the first seven events, relating to the life of Mary before
the Annunciation, and to the birth and early life of Jesus, Franko points

out that the oldest Gospel - the Book of St. Mark - tells nothing at all

! cf. I. Franko, "Pro ievanhel's'ki osnovy poemy T.H. Shevchenka
Mariia", Ivan Franko: Literaturna spadshchyna, Kyfv, 1967, Vol. 4, pp.
441, 443.
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about them, and that the earliest accounts of them are given by St. Mat-
thew. He then quotes the pertinent passages of St. Matthew, and compares
them with parallel passages in St. Luke. On the ground of this comparison
he draws his conclusions as to the historicity of the evangelic accounts
underlying the events represented in Shevchenko's Mariia.

Thus, for example, he observes that the event of the Annunciation
lacks from St. Matthew's account of the birth of Jesus (1:18-25), where it
is only Joseph who learns from an angel, in a dream, about Mary's concep-
tion by the Holy Ghost, whereas in St. Luke, the Annunciation is repre-
sented in full detail (1:26-38), being preceded by the story of Zacharias
and Elisabeth (1:5-25), and followed by the hymn of the Holy Virgin (known
as the "Magnificat" in the liturgical service, from the opening verse in
the Latin version: Magnificat anima mea Domiwnum...), contained in verses
46-55 of the first chapter. Quoting all these passages of St. Luke, and
referring to the views of Edouard Reuss, Franko states:

Ce onoBipmaHE ax HagTO BHPA3HO CBigUMTH NP0 CBOE KHHKKOBe, jiTe—
paTypHe, a He JlOoBe Ta Tpamuniiine noxomkeHE 1 Moxe MaTu xuba pemi-—
rifino—gorMaTH4YHe, ajle Hisk He icropuuHe 3Hauiwe., CnoBa, BIOXeHi
B ycTa Mapiil, Mormu 6yrm ckasaHi xmfa BHCOKO BUYEHHMM KHHXHHKOM, ajle
HifAK He IIpOCTOW OiBUMHOW. BapTo 3aBBaXuMTH, MO BOHM B JediM momi6Hi
mo Tux cniB, axi Buromomye MaTu Camyina, mouyBmmM BimoBaHE mpo BpPO-
mxeHE cBoro cuHa (xH. 1 Cam., posgm. 2), Ta HaragywThk Takox pixi
yerynu lcanemir (mop. Ed. Reuss, Histoire &vangélique synopse des
trois premiers évangiles, cr. 131).!

His gemeral conclusion is that St. Luke gives the most complete ac~-

count of all the events in question, but represents '"a later traditionm,

which is already to a considerable extent poetical', and that the histori-

city of some of the related evangelic accounts remains to be investigated.?

! 1. Pranko, op. cit., ibid., p. 443. 2 Ibid., p. 441-442.
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The series of scholarly works in the fields of apocryphal and me-
dieval religious literature and of biblical research, discussed above -
all of them having their primary roots in his interest in the Bible and
in his national sentiment - provides a clear picture of Ivan Franko as a
scholar and scientist, and as a creative national enlightener and paver
of the way to national progress through spiritual development.

As a scholar and scientist, the enormous range of his erudition
evidences a remarkable and highly pervasive receptive faculty. His trea-
tises display a thorough study of the matter in question with a constant-
ly alert critical attitude towards it, a rich methodological experience,
and an iterpretative ability of a high standard.

In the fields of apocryphal and medieval religious literature he
is an independent original researcher. His most important works in these
fields are products of direct investigation of old manuscripts and docu-
ments pertaining to Slavic literature and culture, and are provided with
original introductions and commentaries. In the branch of literary re-

search concerned with the investigation of apocryphal influences on

1,
5

Ukrainian literature, his contribution verges on that of an innovator
and some of his treatises on medieval religious literature credit him
with the quality of an authority in this domain in the world of Slavic

historico-literary research (e.g. his works on Barlaam and Josaphat, on

the life and work of Ivan Vyshens'kyi, and others).?

! cf. c. Bida, op. cit., ESEE, 1956, Vol. 1, Part 3, p. 139.

2 see C. Bida, op. cit., ibid., Vol. 1, Part 2, p. 106-109.
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Franko's works in biblical history and literature betray his
quality of a farsighted scientist - though his activity in this field as
a whole is more characterized by eclecticism than by original research.
Prevented from directly investigating primary biblical sources and docu-
ments — especially with regard to the 0ld Testament - by the lack of the
knowledge of Hebrew and of other Semitic languages, he selects from
various areas of Western biblical research such elements as correspond to
his purposes, and to his views and convictions derived from the study of
secondary sources. He does not, however, subscribe to any particular
theory or adhere to any definite system of Western biblical criticism.

His critical, often sceptical, attitude towards particular methods
used, and assertions made, by various theoreticians of biblical criticism,
and his cautious reservation towards any theory professing to explain de-
cisively all about the Pentateuch on the sole basis of its own premisses,
characterizing his survey '"Novi doslidy nad naidavniishoiu istoriieiu
Zhydiv" ~ evidence an intuition of a farsighted sciemntist. And do not
the developments and changes in various areas of biblical science which
have been in progress since Franko's time attest to the merit of his ap-
proach?

His eclectic method is reflected in his biblico-historical and

biblico-literary treatises alike. Thus, Bibliine opovidannie pro sotvo-

rennie s'vita, "Vavilon i Novyi Zavit", and Vavylons'ki hymny i molytvy

display an identification with elements of Pan-Babylonism, whereas in

Pisnia Debory and in "Pro ievanhel's'ki osnovy poemy T.H. Shevchenka Ma-

riia" he adopts the views of the advocates of '"fragments'" and of prior
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and posterior documents. However, in each case he also makes individual
observations, sometimes differing from the assertions of a particular
theory, and sometimes introducing new ideas of his own'. Some of his

scholarly writings in the fields in question display original findings,

derived from individual exploration?.

From the scholarly works under discussion also arises the image
of Ivan Franko as a creative national enlightener - a paver of his na-
tion's way to progress through spiritual development. He produces numer-
ous scholarly and popular works, aimed to make the Ukrainian public ac-
quainted with the literature of the Apocrypha, with medieval Christian
religious literature, and with the rdle of these literatures in the his-
tory of the literature and the spiritual life of the Ukraine. Simulta-
neously, he pours much energy into popularizing among his people the
achievements of Western research of the Bible and of the ancient cultures
of the Orient. 1In these activities he pursues one of his lifelong ideals,
best described by himself as his aspiration

... He Tinbko g0 nobinsumeHsa mo3iTiBHOrO 3HaHA, aje TAaKOX

0O po3mupeHs cBiToraany, mnornybiieHsi Ta ybnaropopHeHs MopaJib—
HOro mouyTsA Hawol ocBiuenoi r'poma,un.3

! As in Bibliine opovidannie..., "Vavilon i Novyi Zavit", and
Pisnia Debory. Cf. pp. 26-27, 30 of this study.

2 As "Potopa svita" (cf. p. 18 of this study). An interesting

original Frankian finding is contained in the Preface to the second edi-
tion of Moisei (1912), where Franko indicates the presence of two dif-
ferent accounts, dating from different periods, in Chapter 16 of the Book
of Numbers. See Tvory (New York), Vol. 14, p. 477-480.

3 I. Franko, Vavylons'ki hymny i molytvy, Foreword, p. 5.
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This scholarly activity in the field of popularizing the Bible
reflects the intellectual aspect of Franko's interest in the Scriptures
as well as of his work for his ideal of promoting spiritual values among
his people. What represents the manifestation of his unique service for
this ideal in its entirety is his lifelong literary production. From the
latter, this ideal emanates as an effect of his juvenile engrossment in
the Bible, and his service for it - as a product of the moral ideas and
the national feelings which the Bible implanted in his young soul. The
Bible's spiritual impact on him persisted throughout his life and work,
in spite of the changes in his attitude and approach to the Scriptures,
brought about by his engagement in biblical criticism.

The engagement in biblical criticism produced a change in his at-
titude to the Scriptures only from the point of view of traditional dogma.
Whereas in his juvenile poems he resorts to the Bible as to a sacred
source of highest moral authority, and employs biblical themes in con-
formity to their traditional sense and intent,1 his recourse to biblical
elements in the works of the period of his adherence to biblical criticism
is characterized by a departure from traditional tenets, and by a free
subordination of the traditional sense and intent to his individual ad-
vanced ideas. His approach to the Bible crystallizes in that period, as-
suming a definitively secular character, but the influence of the Bible's
ethical teachings and spiritual values on his inner life as an individual,

and on his world-outlook as a poet and a thinker, a scholar and a national

! c£. p. 8 of this study.
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leader, never abates. On the contrary, in all these domains of his life
and work he manifests an ever deepening adherence to the moral priorities
and spiritual values advocated in the Pentateuch, by the Prophets, by
Jesus, and by the Apostles. The Bible remains to him invariably a world
of great literature, of deep life-philosophy, and of lofty ethico~educa-
tive principles. It is these literary, philosophical and ethical elements
of the Bible that make up the immense framework of Franko's interest in

it, which finds a highly diversified expression in his literary work.

2. Its Manifold Literary Expression.

The chief and most comprehensive domain of Ivan Franko's literary
work, representing his interest in the Bible, is his original poetic pro-
duction. To this domain are devoted the next three chapters constituting
the core of this study. There are, however, several additional domains
of the Frankian literary output, prominently manifesting the wide scope
and the profundity of this interest as well as the multiformity of its
literary expression. These are: his translations, his treatises on prob-
lems of poetry and aesthetics, and his works in literary criticism. The
present chapter will therefore conclude with a survey of the manifestation
of Franko's interest in the Bible in these three domains of his literary

work other than original poetry.
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Translations.

The earliest literary expression of Franko's interest in the Bible
are the translations in rhymed verse of passages of Isaiah, Job, and St.
Paul, which he made while he was yet a high-school student.! However, not
only his juvenile works, but the whole of his lifelong literary production
manifests a bent for translating biblical material, in verse-form as well
as in prose. 1In his poetical translations he is clearly selective,
singling out either such passages of biblical poetry or prose as are
marked by noble moral ideals, or such as stand out for their aesthetic
quality. His translations in prose are designed for various literary pur-
poses other than purely poetical.

Franko's biblical translations display three groups, distinguish-
able by their respective background, purpose, and character.

To the first group belong the juvenile translations. These have
a predominantly spiritual background. In composing them ~ according to
his own testimony ~ he answers "a need of his soul"?, and gives expression
to the spiritual experiences which the biblical passages concerned engen-
dered in him.

The second group includes translations in rhymed verse of selected
passages of biblical poetry, prose, and wisdom literature, dating from the
period of his highest poetical maturity as well as from the last years of

his life. Most of these tramnslations are incorporated in some of his

! ¢cf. p. 3, 6-7, of this study.

2 Ibid., p. 7.
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original poetic works, and form integral parts of them. These transla-
tions serve his ideological, compositional, or didactic purposes relating
to the original works in question.

Thus, for example, in fragment 12 of the "Parenetikon',in the col-
lection Mii Izmarahd, the first quatrain is a rhymed translation of Pro-
verbs, 11:22, reading: "As a jewel of gold in a swine's snout, so is a
fair woman which is without discretion':

Kk cepexku 3omoTii
B misgpax 6ypoi cBumi,
Tax kxpaca He #oe B IOXHTOK
3ne BuxoBaHi# xoHi.!
The second quatrain is an original Frankian stanza, which extends the idea
of the first through a contrastive parallel comparison, thus amplifying
the biblical proverb:
JAx mepnuHa pmoporas
Y ompaBi somoriii,
Tax pyma xiHoua mHUpAa

Csae B 3BepxHi# KpaCOTi.2

In the poem Bulo se try dni pered mofm shliubom (1902) from the

cycle Z knyhy proroka Ieremiia, nine out of its thirteen stanzas are in-

corporated translations of biblical verses relating to the calls to pro-
phecy of Moses, Jeremiah, Isajah, and Ezekiel,.
A similar incorporation of translated biblical material occurs in

the fifth canto of Moisei®. Here, Franko incorporates a poetic paraphrase

! Tvory, Vol. 11, p. 68. This fragment dates from 1895.
2 Ibid.
3 Tvory, Vol. 13, p. 323-324,

% Tyory, Vol. 12, p. 491-494, Moisei was composed in 1905.
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of the parable of Jotham (Judges, 9:8-15) in the "parable of the bramble"
presented by Moses, amplifying the biblical passage, and imparting to it
a different intent.

In 1913 he made a rhymed poem of the parable in St. Matthew, 18:

23-35'. This was his last biblico-poetical translation.

The third group consists of the following translations of narra-
tive and poetical passages, made in connection with his works in bibli-
cal research and literary criticism, and based on the version of Ed. Reuss:

1. Genesis, 7-8 ~ in the essay "Potopa svita" (1883).

2. The Song of Solomon, 1:3, 12, 13; 2:13; 3:6; 4:10-14, 16 - in
Iz sekretiv poetychnof tvorchosti? (1898).

3. Judges, 16:23-30 - in his critique on the poem Samson by Lesia
Ukra'nka® (1898).

4. Genesis, 1-2 -~ in Bibliine opovidannie pro sotvoremmnie svita
(1905), p. 54-62.

5. Judges, 5 (The Song of Deborah) - in Pisnia Debory (1912)

6. Leviticus, 16:5-10,
7. Numbers, 16,
8. Deuteronomy, 32:48-52; 34:1-8;

- in the Preface to the
second edition of Moisei
(1912).

9. Judges, 13-16 - in the introduction to his translation of John
Milton's Samson Agonistes” (1912).

10. St. Matthew, 1:18-25; 2,
11. St. Luke, 1:26-56; 2:1-20, 25-32, 48-52 - in "Pro ievanhel's'ki
osnovy poemy T.H. Shevchenka Mariia" (1914).

g, Franko, Prytcha pro nemysoserdie, Dilo, 1913, No. 5, p. 7.

2 Tvory, Vol. 16, p. 261-262; separate booklet, Kyiv, Radians'kyi
pys'mennyk, 1969, p. 120.

3 See p. 54 of this study.

* See p. 56 of this study.
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The translations of the first and second groups are of noteworthy
significance by virtue of the fact that they reflect, like many of his
original poems, the close relationship existing between Franko's interest
in the ancient biblical world and his views and ideas relating to contem—
porary life. Basically faithful to the original texts, they often display
the presence of certain overtones - products of his individual creativity,
through which he links the biblical with the contemporary. He produces
such overtones by deepening or extending the meanings - especially the
moral implications - of particular biblical statements, and investing them
with relevance to contemporary life, thus transferring moral ideals and
spiritual values from their ancient source to present-day ideology.

For example, in his translation of St. Paul's 1 Corinthians, chap-
ter 13, verses 1-7, entitled Liubov, verse 4 is rendered as follows:

Iio6oB 60 OOBrOTEPHEIHBA. ..

HesaBucHa, He naxicnuma, -
Jlobos 3a Hac niwna Ha Xpecm...

1

By introducing an associative image of Jesus (italicized by the writer),
which has no counterpart in the original, he extends the meaning of Love,
associating it with self-sacrifice, and embodies the original's Zdea of
Love in a picture of an ac¢t of Love. Simultaneously, through the words

3a Hac, referring to the people of the present generation, he transfers

the relevance of the value of Love from antiquity to present-day life.

The translations of the third group evidence Franko's biblical

scholarship and his serious care for textual exactitude. He often censures

! 1. Franko, Liubov, Tvory, Vol. 11, p. 446.
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P. Kulish's Ukrainian translation of the Bible for inaccurate and unclear

renditions of certain biblical texts!.

Treatises on Problems of Poetry
and Aesthetics.

Already in the initial phase of his literary career Franko mani-
fests himself as a prospective theoretician of literature in general, and
of poetry in particularz. Also in this field of his literary activity he
gives expression to his interest in the Bible.

From the press-report on his first public lecture in 1875, the
topic of which was "The Book of Job from a Poetical Point of View'", it is
evident that his exposition of the topic constituted a study of the aes-
thetic elements marking the poetic expression of the biblical work's
speculative subject matter’. His interest in the aesthetic elements of
biblical poetry, and his proficiency in this subject come up into view
in his most prominent work in the domain of poetics and aesthetics - the

treatise Iz sekretiv poetychnof tvorchosti", written in 1898, in the pe-

riod of his highest maturity as a poet and writer.

! Cf. his critical remarks concerning Kulish's translation of the
01d Testament (Sviate pys'mo Staroho Zavitu, movoiu rus'ko-ukrafns'koiu,
u Vidni, 1903) with regard to Genesis, I-2 in his Bibliine opovidanie pro
sotvorenie s'vita, p. 54-62, and with regard to Leviticus, 16:5-10 in his
Preface to the second edition of Moisei, Tvory, (New York), Vol. 14, p.482.

2 As early as in 1876 he publishes such works as "Poeziia i ief
stanovysko v nashykh vremenakh. Studiium estetychne" (Druh, No. 3), "Nasha
poetychna literatura' (Druh, No. 25), and "Krytyka i obshchestvo" (No. 19).

3 ¢cf. p. 5-6 of this study.

* 1. Franko, Iz sekretiv poetychnof tvorchosti, LNV, Vol. 1, 1898,
Vol. 6, 1899. Reprinted in Tvory, Vol. 16, p. 251-297.
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This treatise is a'Heep-going'inquiry into the nature of poetry,
and into the psychology of the process of poetic composition. 1In its
third chapter, entitled "The Aesthetical Principles', the first paragraph
deals with the rS8le of the senses in that process. Discussing the re-
sources of the Ukrainian language for the representation of sensual im-~
pressions, Franko indicates that Ukrainian is '"most rich in representing
visual impressions, rich enough in rendering impressions of hearing and
touch, but most poor with regard to impressions of taste and smell".! He
further observes that the Oriental peoples 'were by far more sensitive to

olfactory elements, which have since antiquity played a greater rdle in

their poetry than in that of the Europeans'.?2

In this connection, he points out the conspicuous rdle of olfac~-
tory elements in biblical poetry, exemplifying it by a series of contexts
from the Song of Solomon, in his own translation:

Iyxe iHTepecHOw ABIAETBCHA 3 TOI'0 IOIJARZY crTaporebpedchka
"Micua niceusn", me crpivaeMo och fAXi nopiBHAHHS:

TBog iM's € MoB maxomi kapguna... (Song of Solomon, 1:3)

Konmu xoponmp cuguTh IpH cToji -

Mi#i omifiok posnuBaE maxomi ;

Mi#n mobuit € 06ik MeHe,

MoB cKIfHOYKa, MOBHa Mippu. (1:12-13)

TyTr crpiuaeMo "maxyumit Bunorpaz' (2:13); mmmmit (the correct word
18 muna) mopiBHweThes mo "wkny6uxkis gumy" (3:6), ... '"mHamguxaHux samna-
xoM Mmippu i xamuna" (3:6); #Boro (the correct word is Yi) mw6os - ce
"sanax naxomiB noHap yci apomatu" (4:10); y miBummm "samax opexi €
MoB sanax JliBany" (4:11); cama BoHa - ce '"capok, 3acamkeHMIi ONMBKAaMH,
mabpaHoOM, pOXaMH, LHHaMOHOM, Mippoil i amboecoM i BCAKMMH HOepeBaMu,

! 1. Franko, op. cit., Tvory, Vol. 16, p.261.

2 1bid.
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mo nawTh Kaguino 3 HailkpawuM sanaxom” (4:12-14).
llosiit, BiTpe, Bim monymHA,

Bifi mo MoHoMy camouky,
o6 Biw guxas nmaxomamu! - (4:16)

KJIMue MOJIOOHH KoxaHeub.1
In concluding this discussion, Franko points out the absence of

olfactory elements from the Ukrainian folk-songs as well as from the po-

etry of Shevchenko. Inasmuch as such elements occur in Shevchenko's

works - he observes - it is only in "his paraphrases of the Psalms".?

Works in Literary Criticism.

Franko's works in literary criticism include a series of essays
which reflect the literary aspect of his interest in the Bible as well as
the great value which he sets on the Bible as a treasury of themes and
motives for poetic and dramatic representation. In these essays his at-
tention is focused on the ideological, artistic, and aesthetic qualities
of biblical motive representation in the works of Ukrainian and Polish
poets of his time as well as in modern European literature in general.

His first comments on this subject, relating to contemporary
Ukrainian poetry, are contained in a letter to Olena Pchilka concerning

her compositions Prorok and Iudita, proposed for publication in the jour-

nal Zoria in 1886, when he was its co-editor.

1., Franko, op. cit., Tvory, Vol. 16, p. 261-262. The parenthe-

sized biblical references have been inserted by the author of this study.

2 Tbid., p. 262.
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He appraises the poem Prorok briefly as "excellent", whereas the
story Iudita lacks, in his opinion, originality., realism and aesthetic
quality:

"Opira Bama Buiimna TpoxH 3agoBra, a 3amano HartypajapHa. He

npuranyl co6i Bxe nopictri B IMucemi cB. o HIF, ame MeHi 3pmacTh—
¢, WO TaM BOHA SKOCH iHakKkme BUTAAOAE, HABiThb uH He BOOBa, Ma—
6yrts. CaMm cloxeT, 3BiCHO, Oyxe LikaBuil i HAZAETBCS OO BEJIbMH

ebexTOBHOT, peamicruunHoi moemu. '’

In the same year Franko criticized the poem Przenajswietsza rodzi-

na by the Polish poet J6zef Bohdan Zaleski, qualifying it as highly roman-
tic and beautiful, but lacking realism:

[...] OcuoBa [moemu]... mpHcTpOEHA TYT Takow 6araTol TKAHHHOIO
daHTaCTHUHUX CclUeHapiH, dauractuunol ncuxomorii i damracruunoi Te-
onorii, wo cnpaBgi noemMy ci BBaxaTH TpeGa OOEMM 3 HaifiiHTepecHimmx
TBOpiB poMaHTHuyHOl moez3iil mombebkoi... IIoeT Ha XBHIIW OYAPOBYE
Hame OKoO naripgHum niscBiTiioM, Ham ciyX COJIOOKOW... My3HKOw, 1 Ha
JerkHx XBWIAX HOTo Bipmwa MH KONHileMOCh y IIONYCHi, He TAMIAYH cebe
camMMx, He BHMHOCAYM 3 TO1 COJIOOKOi HpPiMOTH Hiuoro [jisf CBOro peanb-
HOTO XHTTA. >

The above early comments reflect the postulate of originality,

realism, and relevance to living reality, underlying his approach to bib-

lical motive representation, and marking all his future critiques on this

subject. This postulate has its roots in the influence exerted on him in

previous years by prominent patterns of biblical motive representation in

modern Ukrainian and Western literature, while he engaged in investigating
and translating Biblc-bascd works of Shevcehenko and of Byron.

Shevchenko's poem Mariia - one of the most characteristic cxamples

of the modernization of biblical motives, which he initiated in Ukrainian

! Letter to Olena Pchilka, 4.1.1886, Tvory, Vol. 20, p. 291.

? 1. Franko, "Iosyf Bohdan Zalies'kyi', Tvory, Vol. 18, p. 129.
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poetry, engaged Franko's interest already in his youth. In 1880 he began
to write an essay on it (which remained, however, unfinished), and in 1882
he translated it into German.'®

In 1879 he translated Byron's Cain into Ukrainian. This work
exerted a particularly strong and lasting influence on him. He was great-
ly impressed by Byron's mode of utilizing the ancient biblical theme for
sounding through it his own original ideas relating to contemporary life,
and by the English poet's picturing the biblical hero as "a symbol of the
thinking man of the 1820's".2 Cain became to him an example of an original,
realistic, and relevant representation of a biblical motive. This is at-
tested by the following statement, dating from 1889 - the year in which he

wrote his own poem Smert' Kafna under the influence of Byron's work?:

[...] Bib6mino MoxHa Tex ysaxaTtd 36ipkow MidiB, merenmapHHX
i nmcuxonoriusux moruBiB, sxi B camiit Bi6nii ompanposani B Ta-
KMt uu immuit crnoci6, 3are choromgHi MOXyTh OYVTH onpauboBaHi
soBciM iHakme, sigmosipHO Mo HawHx nornasamiB Ha cBiT i Ha Juog—
CBKY mpupony. B TakoMy pasi mnepen inguBimvanbHicTio noera Big-—
KPHBAETRCS CIpasni mHpoKe Iojie 1 npo 6yob—sakuii pabchbKuH Iepe-—
Ka3 opuriHany He Moxe OyTH M MOBH. SK 3pa3okKk caMe Takoro nimn—
xony HassBemo "Kaiua" Baiipona."

! These works are discussed on p. 79-80 of this study.

2 1. Tranko, "Translator's Note" to the translation of Cain, Tvo-
ry (New York), Vol. 19, p. 7-8.

3 In his letter to M. Drahomanov dated 20.3.1889, he stated:

likaBuit s gyxe, mo Bu ckaxere mpo "Kaima". Bin cugisB mewui
B MO3Ky He Bij yacy. KOmM A HepeknagysaB Gaiipouischbkoro "Kaima'...

Cf. Tvory, Vol. 20, p. 388.

* 1. Franko, "Poeziia Iana Kasprovycha", Tvory, Vol. 18, p. 185.
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The above statement, contained in Franko's critique on the newly-
published first collection of the works of the Polish poet Jan Kasprowicz,
relates to the cycle of short poems, entitled "Na motywy biblijne', in-
cluded in that collection!. 1In evaluating this cycle, Franko praises, on
the hand, Kasprowicz's "masterly and veéry powerful rendering of the fran-
tic, unrestrained outburstsof human feelings, which occur, here and there,
in the Bible"?; on the other hand, however, he points out that "Kasprowicz
has not followed Byron's example"3 in that he merely reproduced biblical
material, without rendering its basic feature of 'hafve simplicity" from
the poetical point of view, and without modernizing it by any individual
idea from the ideological point of view:

OpHak 6pak HalBHOI IPOCTOTH, SKOKW BH3HAYAKWTHCA YCi CTAPOBHHHI
TBOpPH, ocobiuBo bibnis, He [a€e aBTOPOBI 3MOTHM BHKIMKATH Take
BPaxeHHs, sKe IbOI'O PONY TBOPH NOBHHHI BUKIHKaTH. A B TiM, uUozo
6i6niAHMX MOTHBIB me oOHe 3ayBaxXeHHss. XTo BBaxac Bibiniw KaHOHOM
CTapOfaBHLEO] E€BpeiichbKOlL nirepatypu, TOH 1noBHHeH OyB 6u paHime,

Hix 6paTHcsa 3a po3pobKy Bi6milfHMX MOTHBiB, HOKNaJHO BH3HAYUTH
cnocif 1x TpakTyBamHs. BinpmicTe 6i6miHHHX HmoBicTYBAaHB Mac, Kpiw
peniriﬁnoro, 6esnocepenHeE noeTHqu 3HaueHHA. [lepekas Takix ™Micil,
ix MonepﬁlsyBaHHﬂ, uM Kpame ix pos3BaBmeHHsa Bopmow i ''mpuxkpamysauua"
6e3 6yob— AK01 imei - e Te x caMe, AK Konu 6 XTO 34aX0TiB, IIDUM.,
CBOIMH CJIOBaMM IepeKasaTH meAki uactuuu Opiccei a6o rpeubxux Tpa—
reniti. [Ipocrtuii, BipHHI nepexiian OpUTriHANY 3BHUYAQHHO MOXe BHKIIHKA—

s

TH Oajleko CHIbHille BpaxeHHd ¥ pgalleko 6Oijbme HABUYHTH Hac.“

! Jan Kasprowicz, Poczye, Bibljoteka Mrowki, Lwow, 1889.
2 I. Franko, "Poeziia lana Kasprovycha', Tvory, Vol. 18, p. 185.
¥ Ibid., ibid.

* Ibid., ibid.
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The same principles and criteria govern Franko's appraisal of two

other poems by Jan Kasprowicz, Chrystus and Ezechiel, in his general cri-

tique on the contemporary Polish poets, published temn years later!

. Here,
too, he values highly Kasprowicz's poetical talent in itself, but censures
the reproductive character of the latter's treatment of the biblical mat-
ter in the poems in question, and the absence of an individual ideology
from them. His judgment of the poem Chrystus is particularly severe:

[...]} Bin mamucas moemy "Chrystus'; npBiBcbka mpokyparopis

ckonbpickyBana il - Bor suae s3a mo. Ce 6ynm ciemm is €Banrenisa,
KOMeHTOBaH1 B ngyci mepectapinoro nibepanismy i pauiomanismy,
piu mecmauma i HeBHcokol BapTocrTi. Halfixpammi ycTyn - TaHenb
Ipogiamu mepen IpomoM... xapakrtepHuil gna Kacmposmua. Omuc TaH-
mo — i miuoro Ginmsme; ncuxomorif Ipoma i Ipomiagu Mattke He 3a-
3HayeHa. [Hexkopapisa - 6es gymi.

The poem Ezechiel received a more favorable evaluation by virtue
of Franko's preference of a faithful translation of an original to an un-
creative adaptation of it:

lamexo xpama € moemka "Ezechiel", nmomimena B 36ipui "Anima

lacrymans", Kpama THM, mo TyT KacompoBuu BipHime OepxHMTbLCA
TEKCTY CTapoOEBPEHCHKOr'0 IPOpoKa, napadppasywun mesaki pospinu
HOro KHHTH.
However, Franko finds this poem, too, to be "heavy, overloaded

with decorative descriptions, and ideologically poor" ("Baxka, mepemapmo-

BaHa mexopanisMmu, a XygoeHbka 3 igedHOro 60Ky")“.

! I. Franko, "Suchasni pol's'ki poety", LNV, 1899, Vol. 5, Book 3,
p. 176-199. Reprinted in Tvory, Vol. 18, p. 200-225.

2 I. Franko, op. cit., Tvory, Vol. 18, p. 217-218.
% Ibid., p. 218.

* Ibid., ibid.
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Franko lent particular attention to the tendency to biblical mo-
tives, which some Ukrainian poets displayed during the second half of the
1880's and the early 1890's. He attributed this phenomenon to the influ-
ence of the literary vogue of paraphrasing biblical material, which had
developed in Russian literature in the mid-1880's. As a reflection of
that vogue in contemporary Ukrainian poetry he indicated the Bible-modelled
poems of Olena Pchilka and Lesia Ukrafnka: Debora (1887), and Samson (1888):

B nonosuni 80-x pokis y pocifickoMy nucbMeHCTBL gaﬁmna 6yma

Moma Ha mepecniByBaHHA B6i6mailftHMx TeM. BimrykoM Toi Momu 6VB
Takox myxe cnabuil Bipm Omenm Muinxu "deGopa', mamucanmit 1887 p...
3a npuknanmoM Marepi Bsamacsa ¥ Jleca BipmyBatu 6i6mifiHe omoBimaHHs
po CamcoHa. ®

Besides Pchilka and Ukra®nka, the poet and artist Kormylo Ustyia-
novych painted in 1887 a picture of the biblical Moses, and in 1891 he
published a short poem on the theme of Moses, entitled Moisei? (he was
first to introduce the motive of Moses into Ukrainian art and literatures).

Franko was in favour of following worthy examples of foreign liter-
atures, provided this was done with originality, and enriched the litera-
ture of his homeland with works of quality, relevant and useful to contem-—
porary national and cultural life. The elaboration of biblical motives by

the above three poets did not, in his opinion, answer this postulate satis-

factorily. From this point of view, he criticized their works severely.

! 1. Franko, "Lesia Ukrafnka", Tvory, Vol. 17, p. 240,

2 x. Ustyianovych, Moisei, Zoria, 1891, No. 10, p. 186-187.

3 Cf. A.A. Kaspruk, Filosofs'ki poemy Ivana Franka, Ky%v, "Nauko-
va dumka", 1965, p. 170.
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The main fault which he found with these poets was that they had
not fathomed the universally and timelessly relevant phenomena of human
spiritual life inherent in the biblical accounts on their respective he-
roes, and represented, or latently implied, with great narrative and po-
etic art.

His critical assertions were first made, in 1892, with regard to
the representation of Moses in Ustyianovych's picture and poem. He was
particularly sensitive to the theme of Moses. The figure and the spirit-
ual image of this biblical national leader haunted him and pervaded his
literary production throughout his life. To him, Moses was the embodi-
ment of a pioneer of the spirit, and, at the same time, a tragic figure,
in that his spiritual leadership was not recognized by his carnally-
minded nomadic people, and he died in solitude at the threshold of the
fulfilment of his 1life ideal to bring his people into the promised land.
Ustyianovych pictured Moses as a lawgiver alone. Moreover, he presented
him against an exaggeratedly wild, unnatural backgroundl. His poem dedi-
cated to Moses just nineteen out of its 126 lines?, presenting, by an
epical narration, the hero's physical actions as a relentless leader, who
subjected his people to long wandering and suffering until it died out in
the desert, and lived to see [sic!/] its descendants grow into a sound na-

tion, "worthy of living and of freedom"®.

! See A. Kaspruk, op. cit., p. 172-173.

2 Lines 35-53. The preceding lines describe the desert, and the
succeeding ones are the poet's address to his nation. Cf. K. Ustyianovych,
Moisei, reprinted in I. Franko, Moisei, edited by G. Shevel'ov, New York,

UVAN, 1968, p. 153-156.

8 “Iox He pmixmascs s ix cumis/ Hapomy Bmanoro, 6ifikoro,/ Murra
i cso6opu ripgmoro.'" 1Ibid., p. 154.



FRANKO'S INTEREST IN THE BIBLE 51

In a discussion with the father of the writer Bohdan Lepkyi con-
cerning Ustyianovych's picture and poem, Franko gave, according to this
writer's testimony, the following evaluation of them:

I'apHe, Ta He rnHbGoke. YCTHAHOBHY NHule H MaloE NOBepxy,

Hivoro 3 rnuburu nymi Moiices He mo6yBae, He PoO3yMiE ¥oro
TpariSMy.1

In the third part of his critical article '"Nash teatr', published
in the Narod in October, 1892, Franko attacked Ustyianovych for the lat-
ter's disparaging utterances about contemporary poetry. In this connec-
tion, he resorted to an equally disparaging remark concerning Ustyiano-
vych's poem Moisei:

[...] YuTawuu Baworo ''Moiicea” Ta Bipm "o Ocrana Jlesumpkoro',

MHMMOBOJIL MpUXOMUTL Ha AYMKY, WMo Baw moxnux "Tmim crnatu" npunai-
MHi OmnAa Bac sosciM mymuHil: Bu BXe COHTe, lle ¥ 3J0pPOBO xpormTe!2

This remark had a political background, typical of the period of

Franko's socialist orientation®. Nevertheless, it reflects his objective

appraisal of Ustyianovych's elaboration of the biblical motive as super-

ficial and of poor poetical quality.

! This discussion took place in July, 1892, and is described in
detail in B. Lepkyi's book Try portrety, Franko-Stefanyk-Orkan, L'viv,
1937, p. 34-35, quoted in A. Kaspruk, op. cit., p. 173.

2 1. Franko, "Nash teatr", part 3, Narod, No. 15-18, 1.10.1892,
reprinted in Tvory, Vol. 16, p. 184-190. The reference is to the conclu-
ding lines of the pocm Do Ostapa Levyts'koho, published in the Zoria,

No. 14, 1892, reading: "Oro mnoesisa! limim cmaru!/ Ham Bxe Takoi He nucaru."
cf. Tvory, Vol. 16, p. 184-185.

® It may be described as a reaction to the ideology of the 'address
to the nation' concluding the poem Moisei, where Ustyianovych prays for a
new Moses to appear, and, among other things, "punish" the advocates of pro-
gressive ideas, referred to as "false prophets" ("Kapait i mxenpopokis mony").
Cf. K. Ustyianovych, Moisei, in I. Franko, Moisei, edited by G. Shevel’ov,

p. 156.
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The elaboration of biblical motives by Olena Pchilka in her Debo-
ra, and by Lesia Ukrafinka in her Samson is criticized by Franko within
his general review of Lesia Ukraifnka's poetry, published in 1898, His
criticism opens with a comparison between the two poems and their corre-—
sponding biblical texts. Here, he points out, in the first place, what
he finds to be the fundamental drawback common to both poetesses. Neither
of them has, in his opinion, gone deep enough into her biblical text as a
whole, "~ ' to perceive its intrinsic insights into the universal pheno~
mena of human nature, and neither of them has rendered the poetical fea-
tures of the biblical narrative concerned:

06i Hami aBTOPKH NOBOUATHCA 3 6i6mifiHuMM TeKcTOM JyXe BinbHO,
a BIacTHBO MOBOH M 30BciM He OUBIATBHCA Ha HBOro, a GepyTh Tinb-—
KM Oesdki MOTHBM, O06CKy6aHi 3 THX MiuHMX mapocTkis, mo B'AXyThb
ix 3 crapoxugiBCBKHM XHUTTAM i HJA0Th 1M 6e3cMepTHY cuily. Iuis-—
yuHa [Je6opa — ce AKachkb TiHb, a He xuBa mwoguHa; Jlecurn CaMcoH —
ce mMabiIOHOBUY BOsSKAa i naTpioT 3 UyHeCcHOK0 CHJIOW, a 30BciMm He ToH
HaniBryMOpDHCTHUYHHII, a HamiBTpariuyHuil repo#i, 3ManbOBaHHI Yy KHH31
Cyniis. I B omosimammi mpo HNe6opy, i B omoBimanui mpo CamcoHa
6i6ni#ini mepBoB3OpH OGes3aMipHO moeTwuHimi i xwBimi Bipg Toro, mo
3 HUX 3pobunu Hami aBTopKH.2

Subsequently, Franko carries out a thorough analysis of Ukrainka's
Samson. He appreciates her "attempt to deepen the biblical story by ana-
lyzing the psychology of Samson and of Delilah" as well as her idea to
build on it "a patriotic poem in a contemporary style''. He observes,
however, that her analysis "deprives the biblical story of its heroic

character', and that ''meither the protagonist nor the circumstances

! I. Franko, "Lesia Ukra¥fnka", LNV, 1898, Vol. 3, Book 7, p. 6-27.
Reprinted in Tvory, Vol. 17, p. 237-255.

2 1. Franko, "Lesia Ukrafnka", Tvory, Vol. 17, p. 240.
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represented in the biblical story lend themselves to a patriotic poem in
the present-day style'". The biblical Samson "is not a Hebrew commander
at all, but fights the Philistines as an individual". Nor is Delilah his
wife, but a casual love - probably a Jewess'. She elicits from him the
secret of his strength, and enables the Philistines to capture him -~ not
out of a patriotic sentiment, but '"for a large sum of money with which
the Philistines have bribed her".!

In Ukra¥nka's poem, Samson returns from a battle, having defeated
the Philistines. The people welcome him "with flowers and wreaths, like
in a Roman triumph'. Among other women marches toward him his Philistine
wife Delilah, whom he abducted by force from her land and people. She
praises Jehovah for her husband's victory. To Samson's question whether

she is not sorry for her compatriots, she replies:

Uyxa mjasa MeHe MOTO JIOOY HOJIS. ..
Onsa rtebe Bipuypanaces #A po,uHHH.2

Samson wishes to express his gratitude "'for this boundless love'". He suc-
cumbs to her entreatments, and discloses to her the secret of his miracu-
lous strength. Whereupon she betrays him, and while he is being bound by
the Philistines, she reveals to him that she did so to avenge the destruc-

tion of her people:

llpomatt, CamMcoHe! - KpPHKHyNna spaniusa -

Tu pymaB, mo pnsa tebe £ 3a6ymy

Pogury? Hi. Tu ru"em, - pgsAxa ce HpaBOHUBA
Bin Meme 3a moru6enb MOTO JIWAOY.

! cf. I. Franko, "Lesia Ukra¥nka", Tvory, Vol. 17, p. 241,
2 Ibid., p. 240.

3 Ibid., p. 241.
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Franko finds Ukralnka's way of drawing the images of Samson and
of Delilah to be inconsistent with the basic purpose of her poem. "It
follows", he declares, "that Delilah is no smaller a patriot than Samson;
she is even a greater one." He further points out that, instead of
deepening the facts presented in the biblical account, the poetess cur-
tailed, modified, and weakened them; and "instead of a vivid plot, she
filled her lines with shallow phraseology."!

The poem's concluding section, representing the death of Samson,
is described by Franko as "still weaker". To substantiate his judgment,
he quotes, in his own translation, the pertinent biblical passage (Judges,
16:23-30), and indicates that Ukralinka's adaptation of it distorts its
characteristic details, and weakens the scene represented in it:

ABTOpKa 6e3 morpebu IltepeHecna cell nmpasHuk [dimicTumnan] Ha

BOEHHHﬁ“qaC = OyuimrTo dinicruMnAaHy 3HOB Hamanu Ha llanectiny;
B 6i6nii kaTtacrpoda pmierwvca B lN'azi, ogHiM iz romoBHmMxX ¢inicTmM-—
cepkux MicT. [Hami ocnagnna aBTOEKa cueHy Hapyru Hapn CaMCOHOM;
v moeMi BiH TinbK¥ cTOolTh i CBOIM HOHYPHMM BHOOM TIiNHTHL BOPOTiB.

BrnacHicTio Hamoi aBTOPKHM € TAKOX Hapyra Haninmu, Hapyra miussa,
Tak K 1 Bcli dimicTuMchrki mpomMOBH, 3BepHeHi B moemi go CamcoHa.

2
Franko realizes, however, that Samson is one of Lesia Ukralinka's

early poems, written "with a hand yet unexperienced".® He observes that,

compared with Pchilka's Debora, this juvenile poem already shows the

daughter's talent as superior to that of the mother's. He also credits

Samson with some positive features: ''the plot develops quite dramatically,

! cf. I. Franko, op. cit., ibid., p. 241.

2 1bid., p. 242.

3 1bid., p. 252.
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and the lyrical portions (Samson in the prison) display here and there
power and plasticity of expression.'!

Further in the same critique, Franko reviews Lesia Ukrainka's
poem Hrishnytsia (1897), dating from the period of her poetical maturity.
The closing lines of this poem evoke an associative image of Samson:

O rope Ham ycim! Xait rune uecTb, CyMIiHHA,

A6u ymama ca TwpeMHas cTiual

Hexatt BoHa Bname, i s3pymeHe KaMiHHA

Iokpue Hac i Hami imena!?
Here, Franko commends her representation of the biblical theme as compared
witther former treatment of it. He finds it to be forceful, and relevantly
linked with present~day reality in that it embodies the actual thoughts
and feelings of the poetess herself as well as of her contemporary genera-
tion:

llepen Hamu BupuHat dirypa CamcoHa, oGpuCOBaHa KOJIHCH

HeBIPaBHOW e PYKOI Hamol aBTOpPkKH. Ak xe 6Ge3 HopiBHAH—
A MoryTHime i mpaspueime i1 cmoBO TYT, Hme BOHa cama pa-
30M 3 Cy4YacCHUM CBOIM IIOKOIIiHHIM 4yye cebe B poni CamcoHa,
anme 6es HiAKWX DOMAHTHUYHHMX IPHKpPAaC..., 3 OLHOK IIepCleK—
THBOK CTpamHOi cMepTi...®
The work in which Franko finds both poetical mastery and ideologi-

cal profundity of the highest degree in elaborating the biblical motive

of Samson - is John Milton's Samson Agonistes. In 1906 he published his

translation of its first ., part. - the monologue of Samson, preceded by

a short note, saying:

! 1. Franko, "Lesia UkraYnka", Tvory, Vol. 17, p. 242.
2 L. Ukra¥nka, Hrishnytsia, quoted ibid., p. 252.

% 1bid., p. 252.
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JpamaTuuHa moema ''Camcou~Gopensn" [bxoHa MinbroHa... 6yna
nebenunow nicHew Toro HaMbimbmoro anrmificekoro moera XVII
Biky... BoHa Gysna HeMOB cnoBimmio moeTa, BaxKow cyMowo HOTO
XUTTEBUX O0CBigiB, Ta IPpHTIM 3BOPYUIMBHM MAallwHKOM HOTO Xa-—
paktepy i cBitornmamy. OT THM TO AK TIMMGOKONpAaBOMBHY 'om—
CBKHH [JOKYMeHT', a npuTiM BHCOKO apTHCTHuHMiI TBip, '"CaMcom-
6opens' Mac 6esacMepTHY BapTicTbh i Haleko GIK4Mi MO HAWNOTO
YyTTsa i posyMiHHA, AK TrosioBHui emiummi TBip Mineroma '""Brpa-

gyeHuti Paii".

Further in this note, he attributed particular importance to the
monologue of Samson for its autobiographical motives, "since here, Milton,
who had himself been blind for ten years when he wrote this poem, poured
out on the paper his grief over his blindness as well as his endless long-
2

ing for light - one of God's first creations'.

Franko completed the translation of Samson Agonistes in 1912, and

published it in 1913 with an introduction and a detailed analysis, based
on a comparison with the entire biblical story of Samson (Judges, 13-16),
given in his own translation from the French version of Edouard Reuss.®

In the introduction, he gives a short survey of 17th-century Eng-

lish literature as well as of Milton's life and work, with special refer-

ence to Paradise Lost and Paradise Regained. As to these works, he indi-

cates that they are based '"mot only on strictly biblical traditions, but

! 1. Franko, "Dzhon Mil'ton, Iz dramy Samson-borets''", LNV, 1906,
Vol. 35, Book 7, p. 101-102.

2 Ibid., p. 102.

3 Dzhon Mil'ton, Samson-borets' , Drama, Pereklad i studiia d-ra
I. Franka, L'viv, 1913. This work could not be obtained for the present
study. The writer's report on it is based on the essay of Ie. Bortnyk,
"Ivan Franko pro Mil'tona i ioho trahediiu Samson-borets'' in Ivan Fran-—
ko — Statti i materialy, Zbirnyk 8, L'viv, Vyd. LDU, 1960, p. 141-150,

and on I. Zhuravs'ka, Ivan Franko i zarubizhni literatury, Kyiv, ANURSR,
1961, p. 115-117.
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also - and chiefly - on apocryphal narratives relating to the Creation,
to the throw-down from heaven of the rebellious angels, and to the inces-
sant struggle between these angels, under the leadership of Satan - and
God." Discussing in particular the subject matter and the literary value

of Paradise Lost, he appraises this poem negatively on account of its

"excessively heavy style, overloaded with abstractions and metaphors',

and of its allegorical representations of 'characters from the remote an-
1

tiquity, having nothing in common with contemporary life."

In his comparative analysis of Samson Agonistes, Franko points

out a series of Milton's deviations from the biblical account, justifying
and commending them as instances of originality, ideological depth, and
poetico-dramatic art, marking the English poet's conception and represen-
tation of the biblical motive.

Thus, for example, Delilah - Samson's casual love according to
the biblical account - is his Philistine wife in the Miltonian poem. She
betrays him - not for a bribe, but out of her genuine patriotism; then
she regrets her deed, begs Samson to forgive her, and desires to save him.
Samson's father, Manoah, comes to the Philistines to redeem his son by
paying a ransom, whereas in the biblical story he is no longer alive.

In Franko's evaluation, these modifications contribute to the enhancement
of the poem's dramatic character.

Franko is particularly impressed by the image of Samson, and by

the idea of national liberation, represented in the Miltonian work. He

! See Ie. Bortnyk, op. cit., ibid., p. 145-146. Cf. also I. Zhu-
ravs'ka, op. cit., p. 115.
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compares the image of Samson arising from the biblical text with that
drawn by Milton, and indicates that, whereas in the Bible Samson appears
as an individual harasser of the Philistines, whose acts are motivated by
personal interests, the Miltonian Samson is pictured as a national hero,
who is conscious of his mission to procure his people's freedom. He
fails to accomplish his task owing to a momentary weakness, in which he
discloses the secret of his miraculous strength to his wife, and through
her - to the enemy. For this, he is most severely punished both as an
individual and as a national leader. Captured, blinded, made into

a slave, and haunted by tormenting feelings of guilt and remorse, he re-
alizes that only death can deliver him of his unbearable suffering. But
his spirit remains indomitable, and he abides by his mission to the last
moment of his life. He refuses to be redeemed for a ransom, seeing no
sense in further life without activity for the national cause. He chooses
to die in a heroic act attesting his dedication to his mission. In a su-
preme spiritual and physical effort, he destroys his people's enemies,
and perishes together with them as a national hero.

In Franko's eyes, this adaptation of the biblical story evidences
Milton's originality and deep insight into human nature in drawing the
character of Samson, and in producing a most convincing picture of him
and of his inner 1life.

Franko judges, however, with some reservation Milton's having

framed the composition of Samson Agonistes on the model of the Greek

tragedy. He would have preferred him to have followed the patterns of

the Shakespearean drama with its vivid dramatic dialogue. The chorus,
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and the long monologues, used by Milton, do not, in his opinion, advance
the forward movement of the plot, but merely explain the events. More-
over, he observes with regret that the necessity to comply with the clas-
sical rule of the unity of plot, place, and time 'tompelled Milton to re-
present the most dramatical moment — the destruction of the Philistine
temple, and Samson's death under its ruins - in an epical form, through

a narration of an eyewitness'!1

Nevertheless, Franko values Samson Agonistes and its author very

highly. 1In concluding his analysis, he points out with particular stress
that, on the background of the personal tragedy of the hero, Milton un-
folded a series of universal problems concerning various facets of human
life as well as the relations between individual and nation, and between
man and God. This deep and rich ideological content of the Miltonian
drama has, in Franko's opinion, secured its lasting relevance as well as
its prominent place in world literature:
Imsa Hac cef TBip... Ma€ 3HAUEHHA TAaKOX 3alyid THUX IIIHOOKHX

HO4YyBaHb JIOICHKOTO TepIiHHA, MO TBOPATH HOrO OCHOBY, a HEe MeH-—

me TaKOX 3a4Jisg 4YKHCIIeHHHX INIMGOKHX Ta BIYYHHX CHIOCTepexeHb 13

JIOOCBPKOTO XUTTHA, 3 BipgHocu# Mix Myxem i xiHKow, Mix BiTIeMm

i cmHoM, Mix omMHUIlel 1 HapomoM, MiX YonmoBikoM i 60XeCTBOM, ..

Ipmetina cTopoHa 3ameBHAE MinbToHOBi# pgpaMi BH3waune Micie
y BcecBiTHilM smiTeparypi i B mam'sti ocsiueHoro nm,n,c'rBa.2

o Franko, Samson-borets', Introduction, p. 29, quoted in
Ie. Bortnyk, op. cit., ibid., p. 149.

2 1. Franko, Samson-borets', Introduction, p. 33, quoted in
Ie. Bortnyk, op. cit., ibid., p. 147. For Franko's general evaluation
of Samson Agonistes, cf. also I. Zhuravs'ka, op. cit., p. 116-117,
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Ivan Franko's last essay on the subject of biblical motive repre-
sentation is dedicated to the poem Mariia by Taras Shevchenko!. For a more
complete understanding of the approach and the standards of judgment mark-
ing Franko's appreciation of this particular work, it will be useful to
precede the discussion of the essay by a survey of his views and state-
ments relating to the rdle of the Bible in Shevchenko's life and poetry.

As is well known, it was Franko's lifelong labour of love to in-
vestigate, interpret, and popularize the works of Shevchenko. Although
the numerous monographs, essays, and articles, which he wrote in this
field?, include no particular study dealing expressly with the biblical
influence on Shevchenko, references to this matter occur in some of them
on various occasions, especially in the 1890's and 1900's. These refer-
ences are made either in the form of direct statements, based on his own
deep~going study and research, or in the form of reactions to opinions
and utterances of various writers, which he found to misrepresent the
spiritual image of Shevchenko in general, and his treatment of biblical

matter in particular.

! 1. Franko, "Shevchenkova Mariia", written 1-2.12.1913. First
published posthumously in ZNTSh, 1917, Vol. 119-120, p. 348-356. Re-
printed in Tvory, Vol. 17, 1955, p. 149-157.

2 Twenty-one of them are contained in Tvory, Vol. 17, p. 7-157,
two - in Ivan Franko - Literaturna spadshchyna, Vol. 1, Kyfv, 1956, pp.
351-353, 375-382, one - in Ivan Framko ~ Literaturna spadshchyna, Vol. 4,
Kyfv, 1967, p. 441-448, three - in Ivan Franko - Statti i materialy,
L'viv, Vyd. LDU, Zbirnyk 12, 1965, p. 177-196. Additional Frankian
writings on Shevchenko have been published posthumously in: The Slavonic
Review, London (1924), Ukrafna, Kyiv (1925), Duklia, Priashiv (1958), and
Lit. Ukra¥na, Kyfv (1964). See M.O. Moroz, Ivan Franko - Bibliohrafiia
tvoriv, entries 4324, 4387, 4410.
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Between the years 1891 and 1893 Franko published several essays,
in Ukrainian and in Polish, on Shevchenko's life and work, under the com-
mon title '"Taras Shevchenko'". In the Ukrainian-written essay of 1891, he
characterizes shortly the last period of Shevchenko's poetic production
as follows:

[...] Ame xapaxkTepucTHYHMM IPHSHAKOM cel [OBH £ 3BOPOT reHis

llepuenxosoro pmo TeM peniritimux ('"Heodbitu", '"Mapia", "Iapi", "lca-

gom", "T'imu wepHeumi”" i T. m.).!

A more detailed characterization of the same period is given in
the Polish-written essay of 1893. Here, Franko stresses Shevchenko's en-
grossment in the Bible - particularly in the Psalms, the Prophets, and
the Revelation - in his last years, and maintains that from these bibli-
cal books the poet drew his ideas concerning the future, in which he an-
ticipated a great cataclysm - a day of judgment for the sins being com-
mitted in the present:
XapakTepHuUM IIDOABOM IbOro Iepiony € 3BepHeHHsa llesuyenxkosoro
reHia pmo pemirifimux Tem. IMoynbcoM OO0 Usoro 6yso, 6e3 CcyMHi-
By Te, mMO BiH saunuTyBaBca Bibmiew, ocobmuso llcamtupeM, KHHUra-—
MH TIPOPOKiB, Amokamimcmcom. Hemae cymMHiIBY, mo camMe i3 mux
tBopiB lleBuerHko ckjaB co6i cBoro poany icropiorpadin, mo 3 Hux
yepnaB cBoi imel mpo Mait6yTHE, B AKOMY Hmepen6auaB AKHUIACH Be—
JIMKHE KaTakKnisM - pgeHb Ccyay 3a OOKOHaHi Temep HpOBHHH.2

Franko corroborates this statement in a later writing, where he

describes Shevchenko's anticipation of an eventual violent outburst of

awakened national consciousness, when all those who betray the national

! I. Franko, "Taras Shevchenko'", Tvory, Vol. 17, p. 93. (First
published in Zoria, 1891, No. 5, p. 86-90).

2 1. Franko, "Taras Shevchenko", Ivan Franko - Statti i materialy,
L'viv, 1965, Zbirnyk 12, p. 193. (First published in Kurjer Lwowski,
1893, No. 62-64, 66-68).
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cause will be doomed. He observes that, to express this foreboding, Shev-
chenko used the language of the biblical prophet Hosea, and quotes the

Shevchenkian paraphrase of Hosea, chapter 14 (0Osif hlava 14 - Podrazhaniie):

[...] IlleBueHko orHaHMMHM GapGaMu Mamo€ HaM Ti MoMeHTH Gygymoi
KPH3H, KOJIH CcaMoCBinmoMicThk HOBTO JaBIIeHOT'O Hapoja NpOKHHecCH
i purae monyM'sM Hamepeg ychoro Ha BHPOOiB, CHHiB YKpafHH, o
HeTAMYIMMHE DYKaMH HnoMarangy MatTip karysBaTu. Hacaigywum crtaposa-
BiTHBOrO npopoka Ociw, lleBUueHKO OCH AK IMIPOMOBIAE [0 YKpafHH:

Crmoumsmu, cKopOHas, CKaxH,
Npopuu czoiM nykaBuM uamam,
o mponmapgyTek BOHM, JHXi,

Lo Ix 6esuecTie, i s3papa,

1 xpuBopymie - orHewMm,
KporaBuM, nmamMeHHUM MeueM
Hapisaui Ha /oOchbkKUX Oymax;
llo xpukHe Kapa HeBcHUIyIA,

llo me cmace Yx mo6put uap,

Yx xporkmit, n'aumit rocmopap!
He pmactes IM mure, e macte im fcrtu,
He pacTs KOHA BaM oOXnANn cicrTu
Ta yrikaTb: He BTeueTe

I He cxoBacTechk! Ycwomu

Bac maiime npaB,ua—MCTa...1

Franko characterizes these lines as an outcry of Shevchenko's de-
spair in the face of the plight of the Ukrainian nation in his time, when
serfdom still prevailed, and when many of its sons disavowed it - some
for favorable positions, others out of fear of the powerful Russian ruler,
others again - out of a confident expectation of the latter's benevolence.
He further describes these lines as an expression of Shevchenko's bound-
less love for his nation, and high, uncompromising sense of national du-

ty - sentiments that underlie his hatred and contempt for renegades in

! 1. Franko, "Na rokovyny T.H. Shevchenka" (1903), Ivan Franko -

Literaturna spadshchyna, Vol. 1, 1956, p. 377.
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general, and for willful renegades in particular.’

A passage of another Shevchenkian poem, Neofity, equally marked
by a biblico-prophetic tone, appears to Franko to be Shevchenko's pos-
sible answer - and warning - to those who desert the national cause out
of a natfve, but delusive, hope for the tzar's benevolence:

lleByeHko... aHli Ha XBuNW He OypHB cebe Takxow HaEiEM,

i HeMoB y BigmoBimp TakuM imwsioHicTaM KiIHue B CBO1X
HeodiTax:
l'ope 3 Bamu!

Komy BHM ciibosu mnpuHecu!
Ceow Hanmiwn! Tope 3 Bamu!

Un x kamMip MMNIVE Koro?
MostiTeck Borosu CBATOMY,
Momnirtecr mpaBpi Ha semni,
A Ginbme Ha semni HikoMy
He moxmomitecs!?

In this connection, Franko explains Shevchenko's individual con-
ception and representation of the biblical theme of Truth, which appears
in each of the cited passages. He points out that, in the Shevchenkian
poetry as a whole, the phrase "truth upon the earth" is frequently used
in the sense of "judgment and punishment' (as in the first passage: npas-
Oa-mcma) , whereas on other occasions it is associated with the ideal of

Love: true mutual love, true love of humanity, God's love of mankind (as

in the second passage: mpasda Ha 3emai).?>

1 cfg. 1. Franko, op. cit., ibid., p. 379-380.
2 1bid., p. 381.

3 ¢f. ibid., p. 381.
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Franko further quotes a Shevchenkian prediction of an imminent
catastrophe, directed to the oppressors of the Ukrainian nation, and
equally expressed in biblico-prophetic diction, where the poet foretells
vengeance on the enemies of his people from the hands of the latter's
grandchildren:

BupocTyTk BHyUYarTa TiI,
XpucrtoBi MecHuku cBaTii,

I 6e3 orHa i 6es Meua
Crpareru Boxil BocmpamyTs,
I TpMH, i THCAYL TOTaHHX
llepen cBaTuMu no6ixars. !

Finally, Franko stresses the fact that, in spite of the gloomy
reality with which Shevchenko was confronted, he remained hopeful that
Truth - in the sense of both Justice and Love - would eventually be re-
stored amongst humanity, and give rise to "a new word" - a new ideology,
which would bring about the liberation of his people. Franko illustrates
this statement by a quotation of the closing lines of the Shevchenkian

paraphrase of Hosea, chapter 1l4:

Bin HapisBCcA Ha cumy cjoBa;j... Hagisdscs Ha Te, mo, HeBBa-
kKawouyu Ha BCi HacmibcTBa, Ha BCK NIOTaHb,... yCe—TakKH

npaBOa OXHUBE,
Harxue, Haknuwue, HaxeHe

He BeTxXee, He pOpeBle CIIOBO
PosTnenHee, a CIOBO HOBe
Mix sogpbMM KDHKOM IIDOHECe
I mom oKpameHHH crnace.?

! 1. Franko, op. cit., ibid., p. 379. [Quoted from Neofity].

2 Tbid., p. 381-382.
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Another reference to the r8le of the Bible in Shevchenko's life
and work is made by Franko in the introductory passage of his essay
"Shevchenkova Mariia'" (1913). Discussing the genesis of this poem, Fran-
ko quotes two letters of Shevchenko to Countess Varvara Repnina, written
during the period of the poet's exile, in which he describes the Gospels
as his only source of consolation in his great suffering. In these let~
ters Shevchenko also mentioms his intention ''to describe the maternal
heart on the basis of the life of the Holy Virgin':

HaxmiBa GesHamiliHicTh, Taka XaxJjHBa, MO TiNBKH OJHA XPHCTH—

AHCBKa dinocodia cmpomoxHa GOpoTHCHA S Hew... &muHa Moa BTixa
Tenep cBATe €paHrenie€. J uuTan ¥Ooro mogHs, mMOTOOWHH. ..

HoBmitt 3aBiT s uuTaw GnaroroeBifiHo, i y MeHe Bpojunacs OyMKa
ONHCATH MaTepHHe ceplie II0 XHUTTK npeuucroi Oisu, Marepi Cmacu-
Tensg.. .}

Franko further indicates that a considerable number of Shevchen-
ko's works, written after his liberation from the exile, betray a re-
markable rise of a religious spirit in him:

BoyMmywouncsa B nimit pap TBopiB, HanucaHux llleBueHKOM IO IIOBOpPO—

Ti 3 sacrnaHHA, KOXHMM MYCHUTb 33BBaXHTH B HBOMY B TiM uaci He3BU—

vafigui nimfioM pemirifiHoro OyXy, 30BCIM NPHPOOHWEM Hmicns Takol

BaXHOL mepeMiHu B HOTO XHMTTH, K OCBOGOIXEHHs 3 BOEHHOI CIIYyXOH,
. N 2

Ha AKY BiH... 6yB 3aCyIXeHHH [JOCMEPTHO...

This assertion is made by Franko in spite of his awareness that
the Shevchenkian works in question often display obvious deviations from

the traditional sense and intent of the biblical themes, symbols and

statements used in them. Moreover, Franko makes this assertion precede

! 1. Pranko, "Shevchenkova Mariia", Tvory, Vol. 17, p. 150.

2 Tbid. Shevchenko was liberated in the summer of 1857.
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his analysis of Mariia - a poem in which Shevchenko's departure from tra-
ditional principle is most conspicuous and most daring. This may seem
inconsistent, but is not so in the light of Franko's specific conception
of the intrinsic nature of Shevchenko's approach to, and treatment of,
religious and biblical themes. Franko does not, however, set forth this
conception to the full extent in any of his writings on Shevchenko. He
only reveals different aspects of it in scattered instances, and at dif-
ferent times, displaying an ever deepening insight into Shevchenko's
spirituality. It is, therefore, only on the ground of these sporadic
utterances that a complete representation of this conception can be made.
Of particular importance in this matter are his reactions to various
opinions on Shevchenko, which he thought erroneous or deliberately tending
to mislead, whether their authors attributed to Shevchenko orthodoxy and
mysticism, or accused him of apostasy and profanity.

The earliest of such reactions is contained in his critical essay

"Khutorna poeziia P.A. Kulisha''!

, written in the period of his academic
of
studies. Discussing Kulish's orthodoxy and his frequent quotinthhe
Bible, Franko refers to a biography of Kulish published in 1868, whose
author attributed a pious reverence for the Scriptures and a religious

mysticism to Kulish and to Shevchenko alike., On this opinion he makes

the following comment:

! 1. Franko, "Khutorna poeziia P.A. Kulisha", Tvory, Vol. 17,
p. 178-194. First published in Svit, No. 3, 25.3.1882, p. 267-273.
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3BicHa piu, mo kuiBcBKMIT kpyxok ykpaluodinis 1846-47 pokis
[ Kupuno-Medboniisceke TOBAPUCTBO] 6y® Hackpishk pemiridimmit, mo
ToRapumi uuTanu i ran6oko nosaxanu nuckMo cBATe i T. m. Te
TUpHHAMMHI TOBODHUTHLCS 30BciM HemeBHo B "Musmi Kynima" ("Ipasma',
p. 1868). Momo m. Kymima, To ce Gesmepeuna mpaBma. B cBoim
HNOBaXaHH1 mucbMa CBATOro i B pemiriiimimM Micrmmmsmi p. Kymnim Big
1847 pmo 1882 3pobuB myxe sHauHMi TTOCTYH i HMHI Bxe, GmarospeMeH-
HO uM I 6e3BpEeMEHHO, BCHOM THUEe IIMTATH 3 IIHMCbMa CBATOrO i momu—
CYeEThCA Bipow B uygeca, 30BciM HenmorpibHi i Hemopmi6Hi mo mpaspu.
Un 3 piBHOW meBHicTio Mir ce 6iorpad Kymima cxasatu mpo HleBuenka,
xorpuit 1860 p. mucas "Ceirte scHmi, csire Tuxwmii", "Cayma" ta "la-
piB", — mpo ce s MaB 6u O0xXOTy cymMHiBartucsa. Bomait B moesisx csBo-
ix 3 40-x pokiB lleBuenko HikomM He OOXOJUTEH A0 TAaKOI'0 MiCTHUU3MY,
Ak Kymim, a cnosa "Bor","Boxmit" i T. m. cyrs y lleBuenxa papgme
noeTudHow Hpasow, 006pasoBHM peUeHHAM, a He MawThk Hisxoro pmorma-
TUYHOTO, pexirifisoro 3HayeHHS. ’

This reaction is strongly tinged with Franko's bent for socialism
and engrossment in biblical criticism, typical of his academic years. The
imprint of his then socialist orientation is particularly perceptible in
his ironic remarks concerning Kulish's recourse to the Bible and belief
in miracles as well as in his categorical denial of the presence of a re-

ligious spirit in Shevchenko's poetical production of all times.

In 1888, Franko published in the St. Peterburg Polish weekly Kraj
an article entitled "T. Szewczenko w oSwietleniu p. Ursina"?. This ar-
ticle was his reaction to assertions of religiousness, fatalism, messi-
anism, and mysticism in Shevchenko's poetry, made by the Polish historian

and literary critic M. Ursyn (pseudonym of Marian Zdziechowski) in his

book Ouepru U3 NCUXOA02UU CAGBAHCKO20 naemeHu. Crasanogusm, which appeared

! 1. Franko, op. cit., Tvory, Vol. 17, p. 181.

2 1. Franko, "T. Szewczenko w oéwietleniu p. Ursina", Kraj, 1888,
No. 52, p. 12-15. Reprinted in Ukrainian translation: "T. Shevchenko
v osvitlenni p. Ursina", in Tvory, Vol. 17, p. 35-40.
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in the same year in St. Peterburg.

In his argument against M. Ursyn's assertions, Franko quotes his
pertinent statements, and comments on them, leaving out, however, the
problem of Shevchenko's religious spirit:

[...] II. Ypcin... rosopuTk npo ''rmbokxo 3axkopiHeny peniri#nicTse
v rnubuni #oro [Hlesuenmxa — A.W.] gyxosBHoi ictoru".

Jimawuu Ha 6omi Iw cmpaBy, BepHimoch mo ''baramismy'', mo, Ha mymM-—
Ky n. YpciHa, € ronoBHOI NpUKMeTOw Meciauismy lleBuenka, #oro mic-
tuunol Bipu. le#t MeciauismM, Ha OyMKy I. YpciHa, BHABUBCA TiJBKH
B OpHi# moemi — B HeodirTax...

"Oyuxy HeodiTiB, — kaxe . YpciH, — MOXHA KOPOTKO BHPA3UTH TaK:
3 XMUTTEBUX CTPaXIaHb OOWH TiNMBKHM BHXiO — CXWIHTH 4YOJio mepen BoroM
i wekaru B noxopi, moxu Bor smunyeTbca'.

After giving a brief account of the contents of Neofitz,2 and
quoting the poems closing lines -

[...] I cnac

Te6e posn'aruii cun Mapif,

I Ta crnoBa #oro xuBif

B xuByw pymy NOpHiiHAIA,

I Ha TOopxXHmMAa 1 B uepTOrH
Kusoro, icrunHOTrOo Bora

Tu ciioBO ImpaBOH noxecma!’ -

Franko presents his own interpretation of the central idea of this poem,

and indicates an ideological analogy between Neofity and Mariia.® Subse-

quently, he declares that these poems display no mysticism, or fatalism,

or messianism, "but only a highly humane understanding of life and of

1 I. Franko, "T. Shevchenko v osvitlenni p. Ursina", Tvory, Vol,
17, p. 38-39.

2 A story of a heathen Roman mother in the days of Nero, whose
only son, a neophyte, was martyred on behalf of his Christian faith.
After the son's death, she becomes converted, and devotes herself to the
spreading of Christianity.

3 1. Franko, op. cit., ibid., p. 39.

* Both these poems are Shevchenko's post-exile works.
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history, and an ardent love for the great ideas of the Good, of Justice,
and of Love"

Ilepmi nponararopu ILOrO CIIOBa NpaBOgH 3aruHHYIH, Ta CJIOBO
IpaBay 3rHHYTH He Moxe. 3 KpoBi MyuyeHHKIB mocTaleTh HOBi
anocTomH... Ta mo Moa iHTepmperauis ocraHHix crpod Heodi-
TiB He moBimbHa, AoKasoM uHboro € apxirsip lleBuenxkosol mo-
esii: moeMma Mapia, MabyTs, Heslnoma . ch1HOBl. Tam lles—
YeHKO mMe pa3 BepTacTbex mo niei camol ipmei i ompausomye i1
[ajleko InacTHYHime, [alwyd HaM HaWBUmuM 3 ycix Bipgomux MeHi
B AKi¥-6ynp nirteparypi ipmean xiHkM-MaTepi, IO XUTTH CBOE
Bigma€ samnma cuHa, a KOMM CHH yMep s3amis BHcokxoi imei, mo-
Ha 3 CHIOK MaTepHHCbKOI moboBl c¢Ta€ Ha Horo Micue ¥ HOKiH-
uye #Horo pino, soBciM He pg6adu IIPO CBOKW BJIACHY [OJIO.

B pyux lleBueHKkOBUX NoeMax 30BciM HeMmMa aHi MicTHUH3MY,
ani daramisMmy, aHi Mec1aH13My, € TinbKH BHCOKOIWOICBKE poO=-

~

3yMiHHA XMTTA # icTopii Ta Boraewna mwGOB OO0 BeNMKHMX imeil

)

nobpa, crnpaBemiIuBOCTi H moGoBi.}

The views on Shevchenko's recourse to religious and biblical

themes in his post-exile works, which Franko expresses from the 1890's
onwards, reflect a new look on this matter, derived from a deeper insight
into Shevchenko's spiritual being. Thus, in 1891, he indicates for the
first time the recourse to religious themes as a characteristic feature
of Shevchenko's post-exile poetryz. In 1893, he points out the particu-
lar influence of the Psalms, the Prophets, and the Revelation on Shev-
chenko's world-outlocok, manifesting itself in his belief in an impending

"3, In 1903, he illustrates this belief by examples of

"day of judgment
Shevchenko's post-exile poems, expounds Shevchenko's conception of Truth,

and interprets some passages of Neofity as relating to present-day life

L Franko, op. cit., Tvory, Vol. 17, p. 39,
2 Cf. p. 61 of this study.

3 Ibid.
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of the Ukrainian nation - passages in which the poet raises Love, Justice,
and Freedom to the rank of sanctities, and predicts, with devout faith,
the eventual advent of national liberators, representing them as "holy
avengers', having their sanctity directly from God (Xpucmosi mecHHKH C8A—
mit, crparteru Bowit)'. Finally, in 1913, he determines "a remarkable
rise of a religious spirit" in Shevchenko in the post-exile period?.
However, Franko does not conceive this religious spirit as a con-
formance to traditional tenets, and he disputes whatever opinion he finds
to do so. At the same time, he contests any opinion ascribing blasphemy

to Shevchenko. This attitude marks his critical articles "Shevchenko

3 "nh

i TIeremiia"> and ''Shevchenko i krytyky"', both written in 1904.

In May, 1904, the Ukrainian poet and literary scholar Dr. Vasyl'
Shchurat gave a lecture in honour of Shevchenko in Vienma, in which he
compared Shevchenko to the prophet Jeremiah. Upon reading the text of
the lecture in the L'viv clerical newspaper Ruslan, Franko reacted to it
with the article ''Shevchenko i Ieremiia', calling in question the very

idea of equating such different types, representing such opposed ideolo-

gies, as Shevchenko and Jeremiah:

! cf. p. 63-64 of this study.
2 cf. p. 65 of this study.

3 I. Franko, "Shevchenko i Ieremiia'", Tvory, Vol. 17, p. 129-132.
First published in LNV. 1904, Veol. 26, Book 6, p. 170-173.

* Non severus (pseudonymous signature of I. Franko), ''Shevchenko
i krytyky", LNV, 1904, Vol. 28, Book 11, p. 116-129. Republished by Ia.
Shust in his article '"Psevdonimna stattia Ivana Franka pro Tarasa Shev-

chenka'", Ivan Franko - Statti i materialy, Zbirnyk 8, 1960, p. 52-64.
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lleBuenko i €pemis! Jlumawum Bxe Ha Goud saranbHOBigmoMy piu,
O BCAKe MOPiBHAHHA KyllbraBe, MH Bce~Takd OynM uikasi, sky x
TO noniGuicTe BuHaline n—p llypat Mix lleBuenxkoM i €pemi€ro? Amxe
cupasni, mo Take €pemin? Ce... ogHa 3 HalTpariunimmx ¢iryp,
sAKi 3Ha€ Jmopchka icropis, wonmoBik, mo rapsade mobuTh cBi Hapom,
He MeHlle rapsAJye HeHaBHMOUTHL BaBinon, a Bce~TakW BCHO CBOW IPOIIO—
Binb, ycio cBow arirtamidiny gianpHicTs Konueﬁpre B TiM, mo6 ro-
JIOCHTH CBOHOMY HaponoBi KoHeuHicThs — mignmsaraTtu... #HOro
HatbinsmoMy Boporosli - BasimonHosi. Ce rojocurenp Heno-—
OYNAPHUX [YMOK, BimyH pPYyiHM i1 kapH... Slke X TYT IOpPiBHAHHS
3 MEBH%HKOM, BimyHOoM 1 misueM HapogHoro BigpomkeHHs Ta 6paTo-—
mo6in?

Subsequently, Franko quoted several passages of Jeremiah, dis-
proving Shchurat's assertions, and referred the readers to additiomnal
texts of this prophet, bearing further testimony of ‘''the inadequacy of
Shchurat's comparison'.?

V. Shchurat had conceived the idea of comparing Shevchenko to Je-
remiah while translating a poem by Victor Hugo, in which the French poet
compared Byron to Isaiah. Quoting that poem in his lecture, he declared:

Tioro spiBHAB TYT ycix reHiiB, 6i6nitiumx 1 cyuacHux, ba¥ipona

nnoctaBuB HapiBHi 3 Icaiew. IloctaBmMo x i Mu lleBueHka HapiBHi
3 GpeMislo.3
He then tried to point out analogies between Jeremiah and Shevchenko by

referring to various details of the prophet's life and work, which had,

in fact, nothing to do with the Ukrainian poet.“

I. Franko, '"Shevchenko i Ieremiia', Tvory, Vol. 17, p. 131.
2 Ibid., p. 131-132.
3 Ibid., p. 130.

* Ibid., p. 130-131.
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Franko described Shchurat's action and manner of reasoning as in-
dicative of a developing trend, where false ideas were being spread by
means of various slogans and statements, misleadingly substantiated by
pseudo-scholarly references of doubtful merits to sources of biblical and
religious literature. He concluded his article with a warning against
this phenomenon:

My sausnucs pemo pmeranmbHime CHM BHINIOGOM PUTODHKH He TOMY,
mo6 mpH3HaBanM HoOoMy fAKech OCOOIHMBE 3HadYeHHs. Afe BiH Mac 3Ha-
YeHHA CHMITOMY. JlerkoMHCHe HOBO/XKEHHS 3 MIPHIOOHHM, TCOBODEHUM
4Yd OPYKOBaHHM CJIOBOM 33a4HHAE BXOOMTH B MOOY He JiMil YV HacC.

A pasoM i3 TuM ifme KOKeTYBAHHA 3 NeBHHMH OKJIMKaMH, IO B IEBHHUX
BHCOKHX Ta BINHBOBUX chepax yce 3HAXOOATP paguH Nociyx, ine
napanyBaHHA SAKHMOCH MOAHHMM Sul generis KaToOIHIIM3MOM, WO pan 6u
CIONYYHTH B co6i sacra cum prophanis, cepegHbOBiuHY CXOJaCTHKY
# HOBOWAaCHY OYMKY, a Hampasiy banbmyE xapakTep omHol # mpyroi.
IO-p llypar He Bipm HUHi Npo6ye rpaTH Ha THX (AIBIHMBHX CTpPYHAaX,

Ta BCe SAKOCh 6e3 ycmixXy. BinwpHo fomy % mani mpo6yBaTtu ced rpu,
ane 6yno 6 jinme, AkG6H BiH He MimaB po Hel lleBuenka.

The article "Shevchenko i krytyky'", which followed in November,
1904, was a still sharper reaction to what Franko regarded as a deliberate
misrepresentation of Shevchenko and his poetry by the same Dr. V. Shchu-

rat. It was directed against Shchurat's newly-published book, Sviate

pys'mo v Shevchenkovii poeziiz, in which he sought to represent Shevchen-

ko's poetry as predominantly influenced by the Bible, and complying with
traditional principle.
V. Shchurat openly admitted having written his book with a special

tendency: it was designed 'to become a lightning rod" that would protect

! 1. Franko, "Shevchenko i Ieremiia", Tvory, Vol. 17, p. 132.

2 V. Shchurat, Sviate pys'mo v Shevchenkovii poezif, L'viv, 1904.
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the Ukrainian nation from the 'thunders" of the condemnations heaping up
on it on account of Shevchenkds alleged blasphemy; it was, therefore, to
serve not only a scientific or literary purpose, but also a political one:

dakTOoM €CTb, MO TOTO ''cBATOrOo Hamuria", ske Hanmoimo lles-
4eHKOBY Mysy, moci He nposicHeHO, XO4U TakKe IIPOACHEHE IOBHH—
HO 6 MaTH He JIMN JIiTepaTypHO-HAYKOBY BaprTicTb. J[HO HUHLUWHE
8pemMsa me B0HO NOBUHHO 6 CMami Y HAC KPLVKUM 2PoMO38000M.
Bo kxinvxo TO rpoMiB mocumanock Xou 64 B HaWHOBIifmMX 4Yacax
Ha Hac Hi6H TO uepe3s Te, mO MM Hami HaufoHalIbHI ipeanu B3a—
M 3 pykH lleBuenxka — TOro BOroxyilbHHKa, YH, gejlikaTHime
ckaszaBmu, paimfioHanicra! A BpemTi llleBuenko — 6iGiecup Moxe
NpencTaBiATH OA OeKOr'o Takox iHouBipmyambHuE iHTepec. Ilpu-
3HaWCh OTBEPTO, MO Takul iHpuBigyanmbHMHE iHTepec BiH npen—
CTAaBiIsE OJii MeHe. BonbHO GOroxXynIbHHKaM AomykyBaTuch B lles-
yeHKOBilt moesii 60roxXynnscTB, palfioHalicTaMm — panfoHailisMmy,
a BCAKMM iHmuM cneniamicraMm — 3HOBY 4Yoro immoro, Tak 4oMy O
MeHi He BOJBHO OylI0 T'asmaTH B Ti# moezii TOro, mMo B Hi#
Hatickopme 3HaTH MOXHa — cnigiB c¢B. mucbma? Amxe X lleBuen-
XKa He B3fATO €me B apeH,u;y!1

Shchurat subordinated the method of his discourse to the require-
ments of his tendency. Omitting altogether such Shevchenkian works as
displayed clear deviations from the biblical tradition (Tsari, Saul, Vo

Tudef, vo dni ony, and Mariia), and dealing but superficially with Shev-

chenko's manifest "imitations' of biblical works (passages of the Psalms
and the Prophets), he concentrated on poems betraying no obvious relation-
ship with the Bible. He selected particular passages of these poems,
juxtaposed them with various contexts and images quoted from the Bible -
especially from the Prophets, and represented those biblical elements as

"influences".?

! y. shchurat, op. cit., p. 6, quoted in Non severus, "Shevchenko
i krytyky'", Ivan Franko - Statti i materialy, Zbirnyk 8, 1960, p. 63.

2 ¢f. Non severus, "Shevchenko i krytyky", ibid., p. 57, 59-60.
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In addition, Shchurat dedicated a whole chapter of his book to a
detailed account of Shevchenko's reading the Bible in his childhood, in
his youth, and - particularly - during his exile, thus proposing to demon-
strate an attachment to the Bible and a susceptibility to its influence

throughout the poet's life.

Franko qualified all the assertions made by Shchurat as extremely
exaggerated, and inaccurate. Referring to the account of Shevchenko's

lifelong engrossment in the Bible, he stated:

Mu He 6GymeMo samnepeuysaTH, mo lleBueHko 3HaB CBATe mHUCHMO 1
mO NOmeKyOou HMM KOPDHCTYBaBCf, ane mob Horo BIUIHB BipGuBcs
Ha noetToBi Tak, AK choro xoue mp. B. llypar, Ha Te He MOxe-
MO 3ropmuTHcsa, 1 uinumit gpyruft pospim #ioro mpaui, B skiMm BiH
36upac 3BicTku npo JexTypy CBATOro muchbma lleBueHkoM, yBa-
KaEMO 3aHAATO IEePeCcOosIeHHM. ..

[...] A xou 6u ¥ e pgicraBas [Ha 3aciamo HifKMX KHHKOK,
kpim Biénii], TO UM ce BXe OOKa3, Mo BiH MyciB 6yTH mip Tta—
KHM BEeJIMKHMM BIjIEBOM CBATOrO mHuCcbMa, AK Xoue Op. B. lll;ypaT?...2

He then quoted a considerable number of instances of Shchurat's
linking Shevchenkian poems with biblical passages, to show that they had
nothing in common with one another.

In conclusion, he condemned both the method and the tendentious-
ness underlying Shchurat's work:

Hagiemocs, mo mocuTs nux uurarisB, abu HmepekoHaTHCA IPO "srmus"

Tux yeTyinisB CeAToro mucbMa Ha lleBuenkxa., Takux nurariB € me 6a-
raro, aje B HHX MOXe pgobauuTu sgKy—-HebyOb 3B'a3p i3 lleBueHKOM

aum Toi, mo BMIWUTH TaM, ge 1HHI He BUOATH, 3HAUUTH CHOBHOa. Mu
OO TakKuxX He 3auyUCIIsAEMOCH.

Io Takux BHCHOBKiB, AK aBTOD, MYCAMb OOXOOUMU 8CL ML KPUMUKU,
wo waadymb 13 2opu cobi 3a sadauy OOKA3aMmA AKYCb MEHOeHULIO Ha

! Non severus, op. cit., I. Franko - Statti i materialy, Zb.8, p.57.

Ibid., p. 58.
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nidcmasi nucarb noema (we num lleBuenka), a He MAMb HA
yeasi suwe npasdu 1 YUCMOT HAYKU. ..

Referring to Shchurat's eagerness for a "lightning rod" which
would divert the 'thunders'" of the current exasperation on account of
Shevchenko's alleged apostasy, Franko declared:

Ta Taxku#i rpoMo3Bin moTpibmumi mume TicHHUM yMaM, i JIMIIeHD

BOHH IIOTP1i06VIOTH OerMOI 6pomypu gjisa oboponu lleBueHka mepeq
HanacTAMH Takux Xe Ticuux ymiB. Cam lleBuenko He moTpibye
Hisxod ob6opoHu, 60 Horo GOPOHATH Haininme ¥oro TBopn...2

Two of Franko's statements made in this article - the one concern-
ing the biblical influence on Shevchenko (page 74), and the last one just
quoted above - are noteworthy for their relevance to the problem of his
specific conception of Shevchenko's approach to, and treatment of, reli-
gious and biblical themes. In the first, he does not deny the biblical
influence on Shevchenko as such; he only denies that the Bible influenced
the poet to such a great extent, and in such a sense, as Shchurat was
anxious to show. 1In the second, he reveals his position with regard to

attributions of apostasy to Shevchenko by describing such attributions as

narrow-nindedness.

Franko's subsequent writings on Shevchenko are marked by a fer-
vent defense of the poet, and particularly of his poem Mariia, against

accusations of apostasy and blasphemy., Thus, his article of 1905 entitled

! Non severus, op. cit., ibid., p. 63.

2 Tpid., ibid.
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"Mistyfikatsiia chy idiotyzm"' is a fiery reaction to a clerical circular
which called upon the Galician Greek Catholic clergymen to lend their
forces to what he terms as '"the undermining of the cult of Shevchenko"
in Galicia. The circular, dated May 5, 1905, bore the signature of the
prelate Iosyf Kobylians'kyi, and condemned Shevchenko as a blasphemer on
account of his poem Mariia, stating, among other things:
{...] Hail He cmasnATh HOTrOo, KOMM BiH Tak 6es3uecHO mHcCaB Ha
Tocrioga i ua IlpecB. MaTep Boxy B cBoiM moemari "Mapis martu Icycosa'.
Tox npu TakiM kpaliHbo HeriguiM GoroxXynbecTBi HiAK He rogUTHCA CIIABHUTH
#toro...2
Knowing Father Kobylians'kyi as a sincere old priest, given to
mathematics, and taking no interest in Ukrainian literature, Franko
doubts that he has ever read the poem Mariia, and suspects the denuncia-
tory circular of being the work of "some dirty hand'" hiding behind the
prelate's name and prestige. Subsequently, he contests the condemnation
of Shevchenko by quoting the opening lines of Mariia, and declaring that
neither Father Kobylians'kyi nor any other intelligent and sincere cler-
gyman could have condemned "a work beginning with such a marvellous hymn
to the Virgin Mary", had he ever read it in its entirety:
Hackinbxm 3Haemo, 0. KoGMIAHCHKHH DPYCBKHM XUTTAM i1 DYCBKHUM
nUCBbMEHCTBOM Hikomu He 3aiiMaBcsa 1 He safimacrwea i mpaBmomomib—
HO He yuTaB HaBiTp lleBuenkoBol moemum '"Mapisa'[...], inakme BiH
He TOBOPHB OH 3 TakHM OOYpPeHHAM OPO TBip, WO HNOUMHAETHCA YYHAO—
BUM rimHOM mo Mapii:
Bce ymoBaHie mMo€
Ha TeGe, Mi#t mpecBiTiuB pato,
Ha mmitoceppic TBOE

Bce ymoBaHi€ MOE
Ha Tebe, MaTH, HIOKI2Jaw.

! I. Pranko, "Mistyfikatsiia chy idiotyzm", LNV, 1905, Vol. 31,
Book 7, p. 94-96. Reprinted in Tvory, Vol. 16, p. 342-344.

2 1. Franko, op. cit., Tvory, Vol. 16, p.342.
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Ta, aAx cxasano, aBTODP CHKODAHTCBKOI'O JHCTA, OYEBHOHO, He
yutaB camol moemu... llo mpore BiH... 6e3 HiAkuX CEepHO3HUX
OoxasiB xupmac csow aHabeMmy Ha llleBuenka, ce Takox mobpe xa-—
PaKkTEpPH3YE HH3bKHM, HeCcepHO3HMH cnoci6 gymMaHHs aBTopa, i mpo-—
MOBJISIE NPOTHB asTopcTBa 0. Kobumancbkoro, donoBika, cxinbku
3Haw HOro... mHPOro i pmanexoro Bing ycsakoro cuxobadrcrBa. Ham
30aEThCA, MO fAKach OpynHa 1 HeuucTa pyka mnigmmiacsa moig dipmy
o. KobunaHcpkoro, mo6 HPOBECTH B JHOOH OYMKY, 3 fKOW BinmaBHa
HocATbea Hami MockBodinm - mipipBaTu kynbT lleBuenka cepenm Ha—
mol cycmimpmOCTi...

Whereas the article '"Mistyfikatsiia chy idiotyzm" is a defense of
Shevchenko, provoked by his condemnation for alleged blasphemy, and based
on a fragment of the controversial poem Mariia, the essay '"Shevchenkova
Mariia'" of 1913 constitutes a spontaneous affirmation of a religious
spirit in the poet at the time Mariia was written, made on the basis of
this poem as a whole. Here, Franko represents the rise of the religious
spirit in Shevchenko as an effect of his engrossment in the Gospels during
the exile, and quotes two of his letters of that time, describing the in-
fluence of the Gospels on him?.

It is noteworthy that Franko quotes these letters from Dr. Vasyl'
Shchurat's book on the Holy Scriptures in Shevchenko's poetry, which he
criticized nine years before. Moreover, his reference to this book in a
footnote is not limited to the standard bibliographical data, but is ac-
companied by a short appraisal of the work, strikingly different from the

outright adverse evaluation he gave it in 1904. The footnote reads:

! 1. Franko, op. cit., Tvory, Vol. 16, p. 344.

2 ¢f. p. 65 of this study.
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O-p B. llypat, "Ceare mucemo B lleBuenkosiit moesii", NeBis,
1904, crop. 10-12. ¥ riit poseipui aBTOD maB NiHHHIE IPHUYMHOK
00 3posyMiHHA Oi6niHMHHMX OCHOB OOCHTH UYHCIeHHWX lleBUeHKOBHX
moesi¥ Ta ycryuis y Horo noesisx...!

This revised and substantially mitigated judgment may be attrib-
uted to the crystallization of Franko's recognition of a particular re-
ligious spirit animating Shevchenko after his liberation, which resulted
from a renewed and deepened investigation of his post-exile works. The
occurrence of such a reinvestigation is implied in the wording of Fran-
ko's statement already quoted before,

Boymyrouncs B minu#i pag TBopiB, Hamucasux lleBueHKOM IIO

NMOBOPOT1 3 3acimaHHid, KOXHHUM MYCHUTH 34BBAXHUTH B HLOMY
B TiM uaci HesBuua¥Huili miffioM pejirifinoro nyxy...z
That these words reflect a reinvestigation follows from the fact that

Franko interpreted some of Shevchenko's post-exile poems, including Ma-

riia, in previous years - with a different approach.3

On the ground of Franko's sporadic reactions and statements con-
cerning the problem of religious and biblical elements in Shevchenko's
poetry, surveyed above, his overall specific conception of Shevchenko's
approach to, and treatment of, these elements may be described as follows:

The approach to the Bible and to elements of religious faith in
Shevchenko's poetry as a whole is basically secular.

In his pre-exile works, he draws from the Bible such elements as

correspond with his ideas and sentiments, employing them chiefly for

! 1. Franko, "Shevchenkova Mariia', Tvory, Vol. 17, p. 150.
2 Cf. p. 65 of this study. (The writer underscores).

3 Cf. p. 67-69 of this study.
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purposes of poetical imagery or figurative expression.

However, his post-exile poetry is marked by a deep influence of
the Bible, and particularly of the Prophets and the Gospels. This influ-
ence affects not only his world outlook, but also his entire spiritual
being, and manifests itself in a sincere and fervent spirit of reverence
toward moral ideals and spiritual values, which he draws from the Bible.
The sublime ideals of Truth, Love, Mercy, Justice, and Freedom are made
by him into ideological foundations of many poems. He actually treats
these ideals as sanctities, and worships the biblical figures embodying
them - particularly the Virgin Mary and Jesus - with a genuine spirit of
devout though unorthodox awe that often surpasses, in depth and earnest-

ness, adoration through outward observances.!

This conception underlies the essay ''Shevchenkova Mariia"'.

The poem Mariia engaged Franko's interest throughout his life both
as a poetical masterpiece in itself and as and outstanding example of a
poetical representation of biblical themes and motives. In particular,
he regarded it as the greatest and most beautiful of a series of Shevchen-
ko's poems dedicated to the theme of the woman-mother. As early as

1880, he began writing a monograph on this theme in Shevchenko's poetry.

! Franko was well acquainted with the Shevchenkian poems contain-
ing censorious utterances about the church and certain biblical figures
(e.g., Kavkaz, Tsari, Saul), but he wrote very little about them. From
his few references to such utterances it is evident that he conceived them
not as expressing Shevchenko's real attitude to the church or the Bible
as such, but as allegories and symbolic images, through which the poet
censured the moral decay and the oppression of his nation, prevailing un-
der the autocratic tsarist system. Cf. I. Franko, "Temne tsarstvo"
(1881), Tvory, Vol. 17, p. 25.
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He broke off, however, in the middle of the introduction, and never com-
leted that work. The fragment of the introduction, which was published
posthumously, contains his first appreciation of Mariia:

[...] B uadiBumim, #HuM cmucaHiMm 1nean1 meHmHHH—MaTepl (8 Mapii)

Ko6sapr Ham numus HaM Takuil BHCOKHE IaM'SATHHK CBOEL Mmuciam i cBo-
ro cjoBa, IIMNMB HaM TAKWH ACHWE Ta HOpHUBAwYHi ifean XeHmUHU—-TDPO—
MansAHKH, SKOI'O He NUCAaB XoOgeH immwil moet B cBiTi... igean, po aA-
KOTO YHAECh OOXOOWUTH JIOOCKOCTH TIiIbKO B BEJIHKHX XBMWIAX BCECBiT—

mol Gopornbu nobpa 3 3JI0M, [OOXOOHUTH TiJIbKO B HEeMHOTHX 6larocio—

BEHHMX E[MHHIAX.

In 1882 he translated Mariia into German. The translation was
equally published posthumouslyz. In the same year, he decided to publish,
in conjuction with M. Drahomanov, a special Ukrainian edition of this po-
em, with an introduction and a commentary to be prepared by the latter,
in order to popularize it among the people, and defend it against condem-
nation®. The project materialized, and, in 1883, he reported to Drahoma-

nov:

[...] Bsarani ckaxy, mo Ha Jiogeil npocTux 6imbmie BpaxeHHHA
po6uTh Bama mepenmoBa O "Mapii" i mpummirtka, ik cama moema,
KoTpol Bmpouim i ofpasomaui y mac He BMiwTh omimmTH, a KoTpa

MeHi BHOa€eThCcAa HalireHiagpHimuMM 3 yChOTO, IO HaNHCaB Tapac...l+
His essay "Taras Shevchenko'" of 1891 ends with an extended expo-

sition of the idea of Mariia, first presented in 1888 in the article

! 1. Franko, '"Zhenshchyna-maty v poemakh Shevchenka", Ivan Franko -
Literaturna spadshchyna, Vol. 1, Kyfv, 1956, p. 351.

2 In M. Vozniak, Z zhyttia i tvorchosti Ivana Franka, Kyfv, 1955,
p. 295-302. C£f. M.0. Moroz, I. Franko - Bibliohrafiia tvoriv, entry 1607.

3 Cf. Letter to Drahomanov, September, 1882, Tvory., Vol. 20, p. 163.

* Letter to Drahomanov, 4.12.1883, ibid., p. 209.
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"T. Shevchenko v osvitlenni p. Ursina"!:

" o . X . .
locsauenus ceocl momebkol immmBinyampHOoCTi mms min MMJIOCEPs ,
MepeMOXeHHA BHNACHHX TepniHs, 3a0yTTsa BIAcHUX ypas, ge lHme Ipo

cnnyx6y Bucoki# i mimmecnilt imei - mo6pa sarany, pobpa mopcbhbKocTi —
one ipean xiHKM, AKHE monumuB HaM y crapgmuHi lleBuenmxo. To x He

.

OHBO, MO ¥ HaWBUmMM¥ pmoTemnepimuiit sgmo6yTokK JOChKOCTI Ha momi Mo—
PanbHiM, BeJHKY igel Jmo6Bi OIMXHBOrO, CI0 OCHOBHY inelo XDHCTHAH—
cTBa, lleBueHKO B TroNOBHiil Mipi BBaxaR pginoM xenmmmau - Mapii, ma-
Tepi Icycosof.?

In the article "Mistyfikatsiia chy idiotyzm'" of 1905, he points
out the beauty and the sincerity of the hymn to the Virgin Mary with
which the poem opens, to show that a poem with such a beginning cannot be
considered as blasphemous.

The above sporadic references to the poem Mariia manifest Fran-
ko's ever deepening penetration into its ideology, and into Shevchenko's
inner world. The essay '"Shevchenkova Mariia'" is a synthesis of his views
on this work as well as of his efforts to promote an intelligent under-
standing of it.

The essay consists of a short introductory section followed by a
detailed analysis of the poem and of its biblical elements, made from the
position of biblical criticism.

In the introduction, Franko defines Mariia as one of the "most
beautiful, most deeply conceived, and most harmoniously elaborated poems

of Shevchenko". He lays particular stress on Shevchenko's "daring idea" -

to represent the life of the Holy Virgin "on the ground of the very scanty

! ¢f. p. 69 of this study.

2 1. Franko, "Taras Shevchenko", Tvory, Vol. 17, p. 94.
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ecclesiastical tradition, and chiefly - on the ground of his individual

creative intuition':
[...] OcuoBnuit momucn ceil moemMu HesaBuuaiiHo cMinmil — 3MajBaTH
xurTs Marepi Cnacurensa na ocmoBi nyxe ckymol mnepkomnol Tpamunii,
a ronoBHO - Ha ocHOBi Bnacuol Tsopuol imtTyIuii.

Subsequently, he describes Marila as the greatest of Shevchenko's
poems on the theme of the woman-mother, a theme which pervades Shevchen-
ko's poetry as from his juvenile poetical production,

{...] a B Mapii pmoxomuTep mo HaitBumoro Bepmka, ﬂxﬁﬁ Tinbku

Moryla pocsarTtu ¢aHTaszis moera, i mo Hafikpamoro amnodeosy TOro
THNY, BHCIOBJIeHOTO B uygoBiM BcTyni...

Here, Franko quotes the whole address to the Virgin Mary, opening
the poem, to bring up into view the fervour and the beauty of the worship-
ful hymn and prayer to Her expressed in it, as well as the fact that She
was to Shevchenko the embodiment of Love, Mercy, and Goodness.

In the analysis of the poem, Franko lays particular emphasis on
the originality and the great poetical art with which Shevchenko repre-—
sents the underlying biblical motives. He points out that Shevchenko's
attention is focused on the human being with his inner 1life, and with his
aspirations, feelings and actions. Therefore, the biblical accounts under-
lying the plot of Mariia are transferred to a purely human scene of events,

and the supernatural phenomena described in the biblical accounts are in-

terpreted on the basis of realistle human psychology.

! 1. Franko, "Shevchenkova Mariia", Tvory, Vol. 17, p. 149.

2 Ibid., ibid.
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What Shevchenko stresses in particular is, in Franko's interpre-
tation, the humaneness of Joseph and of the shepherds, the self-sacrifice
for the Truth of Jesus and of St. John, and - above all - the boundless
Love, Mercy and self-sacrifice of the Virgin Mary.

In representing the characters and the events, Shevchenko often
deviates from the biblical tradition. Franko points out all these devia-
tions, and provides each of them with a special explanation, evidencing
his clear intention to show that they are not instances of wilful apostasy,
but are chiefly based on existing sources of apocryphal and other reli-
gious literature. Thus, in commenting on Shevchenko's representation of
the birth of Jesus, Franko states:

Tax cnpaBHBCHA [IOeT i3 BeJUKOW XPHUCTHAHCHKOW0 TalHOW sadaris

i mocTaBUB mopio HA YHCTO JIOECBKOMY IpyHTi, HeHaueb imoB 3a
TakuM amoKpuboM, SKUl nogHu6yEThes B opHil mam'sitmi craporo mep—
KOBHOI'O NHCbMeHcTBA, B "Murio cBarof Texmi"...!

In explaining the scene, where Jesus is brought up together with
John, and, while the two children play, Jesus makes a cross from two
little sticks, Franko observes:

Tyr lleBUeHKO NOKOPHCTOBYETHCH MOTHBOM pajleko misuimol xXpucTu—
AHCBbKO1 ikoHorpadii, mo Ha omniift kapTuHi npepcTaBIAE ABOE miTed,
IBava i Icyca, Ta Mapiwo, npu uim Icyc pmepxMTh y pyKax XpeCTHK.

I3 cboro MoTuBy 3pob6buB lleBueHKO OyXe 3BOPYLIIMBE onosi.u.aHHH...2

The concluding passage of Mariia, where the Holy Virgin gathers

all the Apostles and confers Her spirit on them, is commented by Franko

! 1. Franko, op. cit., Tvory, Vol. 17, p. 152.

2 Ibid., p. 154.
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as follows:

Ce sakinuenHs Haragye saxinuenns "HeogiTiB'', me Maru repos
Anxipa, mo #ioro cMepti, nepeliMacThcs Horo Bipow Ta 3amanom
i #ipe mix napop nponosimaru Bo iM's posn'sroro. Moxha po6a-—
YMTH TYT TaKOX BiAromiH anoxpubiunoro '"Cmosa Imana Borocnosa
npo ycrnenie Boropomuui'... Moxsa ckasaTH HameBHO, WO Ce ONO~
Bigauns 6yno HeBigoMme lleBueHkoBi, ane gyxe npaBpomoOmiGHO —
oMy Bipgomi OyJiM MamoHKH ycleHisi, Ha AKux 6inma nocreni Boro-
popMIli BHOHO IocTaTi BCix Anocromnis. !

Finally, Franko points out with particular emphasis that the poem
Mariia constitutes Shevchenko's poetic expression of his genuine adora-
tion of the Virgin Mary, which led him to supplementing poetically the
story of Her life with facts and events that lack from the biblical tradi-
tion, in order to represent Her as the embodiment of all the highest moral
and spiritual values:

3paBanock 6H, WO aBTOP Tak i momumHTL MATip ICyCcOBY 3aciiOHeHY
imiiolo 3a6yTTa, AK NOJIHIANTD i1 mawi kasoHiuHi €BaHrenis. Amne BiH
He Ha Te HHCaB cBoOw noemy i 3pob6uB Mapiiw 1 repoiﬂem, mobu maTu
{it yMepTH 30BciM GeacnoBHO Ta Gezcmimuo. IlpaBma, 3i cdepu 6ip-
HOCT1 Ta cupiTcTBa BOHa He BHXOOUTH, alie MpOoTe OYXOM BOHA [alleKo
BUIlA BiJ CBOr'O OKpPYXeHHA, HAaBiTh Bif THX TOBAapHWiB Ta CONYTHHKIiB
IcycoBux, sAkuxX BinH iMeHyBaB cBOiMH amoCTONAMH. . . 2

The essay "Shevchenkova Mariia'" closes the cycle of Franko's works

in literary criticism, devoted to poetical art in biblical motive repre-
sentation. This cycle reflects the profound interest which he took in
the Scripturcs as a vast trcasury of great literature and of lofty themes

and motives for the poet, the writer, and the thinker. It also reflects

g, Franko, op. cit., Tvory, Vol. 17, p. 157.

2 1pid., p. 156~157.
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his principles for biblical motive representation, and his criteria for
evaluating it. These principles and criteria are characterized by the
postulate of originality, realism, ideological individuality, and rele-
vance to ongoing life.

The examination of his interest in, and approach to the Bible,
and of his mode of employing biblical elements as reflected in his own

poetical production - is the subject of the chapters that follow.



CHAPTER 1II

THE BIBLE-PERVADED PRE-MOISEI POEMS

1. The Characteristics of Franko's
Recourse to the Bible.

Ivan Franko's lifelong interest in the Bible yielded a rich crop
of poetic works, pervaded by biblical elements which perform a wide and
varied range of ideological, literary and artistic functions in them.

The poet's application of the biblical substance is characterized by
originality on the one hand, and by relevancy to contemporary life and
thinking, on the other. Himself endowed with that "creative intuition"
which he admires in Shevchenkol, he never employs biblical elements with-
out charging them with specific r8les designed to serve his individual
ideological or poetic purposes. He draws from the Holy Scriptures such
themes, motives, and images as sit well with his own mental attitudes,

and accommodate themselves to the expression of his ideas and sentiments
relating to present-day problems and happenings in the life of his people,
in his personal life, or in the life of society at large. Through these
biblical elements he conveys moral standards and spiritual values from
the remote past to the close-by present, making his presentations in easi-
ly comprehensible terms, and in the spirit of contemporary thinking, so as

to benefit his reader spiritually and educate him at the same time.

! ¢f. I. Franko, Shevchenkova "Mariia", Tvory, Vol. 17, p. 149.
Cf. also p. 82 of this study.
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In the series of the pre-Moisei poems selected for analysis and
discussion in this chapter, Franko appears inseparable from the Scriptures.
From nearly all corners of the scriptural text - the Pentateuch, the Book
of Judges, the Books of the Prophets, the Book of Job, the Psalms, the
Proverbs, the Gospels, the Acts and the Epistles of the Apostles, the
canonized Apocrypha - the poet evokes traditional phrases, images and con-
cepts, some of them popular and familiar, others rare and specific, through
which he imparts to a given poem the moral or emotional impact he intends
to make. According to his tendencies in the various poems, he introduces
pertinent biblical references, citing whole passages, or quoting single
verses, parts of verses, or disparate locutions, as the case may be.

Often he illustrates his ideas by contexts of images drawn from the Bible,
or by allusions to biblical figures, scenes, or events. Occasionally,
wishing to extend the meaning of a biblical statement, or to expound his
individual specific interpretation of it more perspicuously, he does so by
means of figurative devices (metaphor, simile, contrast) summoned from a
different biblical text. Biblical phrases constitute or underlie the

titles of some of his poems and poem-cycles (e.g., De profundis [Psalm

130:1], Ziv'iale lystia [Isaiah, 1:30]). A number of poems (of the cycle

Na stari temy) are provided with mottoes consisting of biblical verses.

In Ivan Franko's recourse to the Bible manifests itself both his
pervasive familiarity with the vast realm of biblical literature and the
intuitive mastery with which he embodies the abundance of his biblical
scholarship in his poetic production. Whether the subject-matter of a

given poem discussed in the present chapter is moral, national, social,
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philosophical, or personal, he always finds in the Scriptures the parallel
themes, the corresponding images, and the appropriate vocabulary and artis-
tic resources, through which to sound his own views, ideas and sentiments.

The biblical sources predominantly underlying the pre-Moisei poems
in question are the Pentateuch, the Psalms, the Prophets, Job, the Gospels,
and the writings of St. Paul. However, the poet is also closely intent on
the folkloristic motives in biblical literature. The specific scriptural
patterns of the parable, the legend, the saying, and the allegory are con-
spicuously made use of in these poems.

Franko's application of the biblical material and his treatment of
it in his works display a variety of modes and forms. This multiformity
comes into view in his practice of blending the biblical with the modern,
and reflects the wide diapason of his recourse to the Bible and of his po-
etic inventiveness. He interweaves his contemporary views and ideas with
elements of ancient tradition, making the old statements resound in the
reader's mind in a present-day sense, and in tomes which he purposely im-
parts to them by means of various emotional or intellectual stimuli of his
own invention. Some poems, especially the juvenile ones, are characterized
by a close interaction between the biblical and the contemporary in respect
of ideology, style and form. In others, of the later years, the relation-
ship between the two worlds is represented by what may be described as an
associative parallelism, i.e. a parallelism or an analogy, which the poet
finds, by association, between contemporary and biblical phenomena of physi-

cal or spiritual nature.
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The multiformity of the poet's blending the biblical with the con-
temporary exemplifies various aspects of the biblical impact on him. Thus,
among the pre-Moisei poems, which are all modern in ideology, certain works
are prominently biblical in themes, imagery, vocabulary, and artistic de-
vices, summoned from various biblical texts; and it is through these old
texts that the poet sounds new, contemporary contents. A number of poems,
where the poet is engaged in self-expression, reverberate contexts, moods,
and atmospheres of biblical passages, which he finds to mirror his own
thoughts, feelings, or state of mind. The collection of his ethico-di-

dactic poems, Mii Izmarahd, though essentially based on non-biblical

sources, displays elements of the wisdom-literature of the Bible as well

as of other biblical matter (parables, maxims, poetic paraphrases of some
selected biblical verses). In some instances, the poet places a whole bib-
lical passage - a narrative unit, or a piece of poetry (a psalm), under the
surface of a poem as a foundation, and on such biblical foundations he
erects individual philosophical or ideological superstructures relating to

contemporary life (Smert' Kafna, Na ritsi vavilons'kii).

A characteristic feature of this Frankian practice is the great
freedom with which the poet treats the biblical elements when blending them
with modern substance. In some instances (particularly in the early poems),
he utilizes the biblical material in conformity to its traditional sense
and intent. On other occasions, he departs from the traditional meaning,
either in the form of a slight modification of the biblical context, or in
the form of a more substantial reshaping of it, omitting something, or ad-

ding something, or in the form of a complete reversal of its sense and intent.
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Obviously, this free treatment of the biblical material derives
from the poet's basically secular approach to the Scriptures. However,
while he declines acceptance ;i;traditlonal dogma, his extenslve and
purposeful employment of biblical elements as organic components of his
works attests not only to his recognition of the immutable validity of
the moral and spiritual teachings of the Bible, but also to his profound

personal identification with the lofty human, national, and universal

ideals inherent in them.

The above survey will have provided a general view of the rela-
tionship between Franko's biblical interest and his poetic production,
of the main modes and purposes of his recourse to the Bible, and of the
role of the biblical ingredient in his poetic works.

The ensuing analysis of the Bible-pervaded pre-Moisei poems pro-
poses to illustrate the operation of the poet's recourse to the Bible,
and its effect on the works in question from the ideological, literary,
and aesthetic points of view.

The paragraphs that follow encompass a poetic translation of a
biblical passage, and a major series of original poems on a variety of
themes: national, moral, social, personal, didactic, and philosophical,
all composed between the years 1874 and 1905. For the purpose of analy-
sis, these works are arranged in several groups, the classificational
criterion being the predominant purpose of the poet's recourse to the
biblical world in one or another group of poems: to sound new contents
through the old texts, for self-expression, for didactic material, or for

building philosophical superstructures on biblical foundations.
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2. Biblical Translations.

The first signs of the biblical impact on Ivan Franko manifest
themselves in his juvenile poetic translations of some major and minor
sections of the 0ld and New Testaments.

According to his own testimony, the ancient Orient attracted him
overpoweringly already in his high school days. He read and studied the
Holy Scriptures in the 01d Church Slavonic version and in German trans-
lation, "delighted in the Prophets, and translated all of Job in verse'!.

The lofty phenomena of man's spiritual life, represented in the
narrative, poetic and speculative sections of the 0ld Testament, and the
high moral ideals inherent in the teachings of the New Testament engrossed
the sensitive mind of the young prospective poet and thinker, who was
throughout his life moved by a noble pursuit of Love, Truth and Justice,
and by a profound sympathy for everything that touches the heart of the
individual and the soul of the people. They aroused deep emotional ex-
periences in him, stimulated his artistic and speculative faculties, and
spurred him on to express his spiritual reaction to their impact in the
form of poetic translations.

Franko's earliest biblical tramslation appears to have been his

Prorochestvo Isail, dating from 1873, and comprising several initial chap-

ters of Isaish. It was published posthumously in a journal, together with

an article on it, by M. Vozniak? in 1930, but has never been reprinted.

!, Franko, Hirchychne zerno, Tvory, Vol. 4, p. 248.

2 M. S. Vozniak, Prorochestvo Isa% v perespivi Franka, Ukrains'ka
reformatsiia, 1930, No.l, p.9-12, No.2, p.15-19. Cf. M.0. Moroz, ILvan
Franko, Bibljohrafiia, Ky®v, "Naukova dumka', 1966, entry 1551, p. 147.
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The book of Job exerted a particularly strong influence on young
Franko. He read and re-read it repeatedly at different stages of his in~
tellectual development, studied various research works on itl, and was
eventually overcome by an inward need to translate it in a poetic form
of his own. Proposing his translation for publication in the Druh (or-
gan of the L'viv students' association ""Akademicheskii kruzhok'), he
wrote to Vasyl' Davydiak, member of the editorial board:

Bunmis-eM kinbka jaiT ToMy... mepecmnis IoBa PaTaﬁz, HO me—M

Torga O6yB y Takim Bimi, komu 3arTBeppow clpasBow 6yB LoB musa
MeHe, 0COGJHBO NHCAaHHM HEePHMOBAHMM CTHXOM. Temep, pO3UYHTAB—
. o “ »* -
mucsi B Losi, mepekmanm Horo crtascs Maitbke NOMperow MOE€L OYwi, —
A BH6paB CTHX SAMO1iuHHH pHMOBaHHﬁ...3
His translation comprised twelve chapters. He requested Davydiak

nh

to publish his "Galician Job ~ as a parallel to that of Ratai's But

the work was never published, and has remained in manuscript.

The only juvenile biblical translation of Franko's to have been
published in his lifetime is the poetical paraphrase of verses 1-7 of
Chapter Thirteen of the First Epistle of St. Paul to the Corinthians,
which he made in 1875 from a Church Slavonic text of the 18th century,

and which is known as the poem Liubov®.

1 cf. p. 5-6.

N

Ratai - pseudonym of Pantaleimon Kulish.
Letter to V. Davydiak, dated 3.7.1875, Tvory, Vol. 20, p. 15.
* 1bid., ibid.
5 I. Franko, Liubov, Tvory, Vol, 11, p. 446-447. TFirst printed
in the Druh, No. 22, 15.11.1875. Republished in the collection Iz lit

moief molodosti, 1914, with an indication of the Church Slavonic source.
Cf. Tvory, Vol. 11, p. 549.
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In six four-foot iambic six-lined stanzas, rhyming ababcc with in-
termingling "feminine" and "masculine'" rhyme-endings, the young poet pre-
sents an artistic rendition of the biblical passage. The first four stan-
zas correspond to verses 1-4, the fifth - to verses 5-6, and the sixth -
to verse 7.

Brief in expression, condensing whole images and ideas within short
phrases or single words, the poet succeeds not only in rendering the origi-
nal text in its full sense and spirit, but also in enriching its meaning
and its message with elements of his individual creativity. The fourth
stanza of his poem, paraphrasing verse 4 of the Pauline text, may serve as
an example. The biblical verse reads:

Jic6H DONTOTEePIIUTDh, MUJIOCEPICTBYEeTDh, JINOH He 3aBUIOUTH,

J06H He NPeBO3HOCUTCH, He rOpIuTb, He 6e3UHHCTBYEeTH,

He MmWeTb CBOSCH, He pasgpaxaeTrcs, He BMbHaeTb 371a.l

Franko paraphrases it as follows:

Jio6oB OO OOBTOTEepIlenusa,

JlackaBa ¥ CcMHpHa ¥ 3HAE YeCTh,

HeszaBucHa, He nakicnusa, -

JEo60B 3a HaAc nimvia Ha XpecCT.

Heropma, dYecTi He 6Gaxag,

TepmuTh, Binmmnatu He mykac.?

The above example, which is characteristic of the Frankian para-

phrase as a whole, shows the relation of the paraphrase to the original
text. The epistolary biblical passage, doctrinal in its essence, is trans-

formed into a hymn to Love. The poet maintains the lexical simplicity of

the original - he even enhances it through his simple, concrete exposition,

! Quoted from I. Franko, Tvory, Vol. 11, p. 549.

2 1. Franko, Liubov, Tvory, Vol. 11, p. 446.
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and imparts to the prose text the aesthetic features of rhyme, rhythm and
strophic form.

At the same time, the poet imprints on his paraphrase the stamp
of his particular tendency to link or blend the biblical with the con-
temporary, characterizing all the poetic works in which he has recourse
to the Bible. This is indicated by the original metaphor "JE0GOB 3a HacC
nmimsia Ha xXpecT", which he introduces in the fourth line as an inde-
pendently added overtone. On the one hand, this metaphor provides an
image and an example of the Zdea of Love realized in action. On the other
hand, through the words "3a Hac" , which may be understood by the reader
not only as referring to humanity in general, but also as directed to the
poet's people of the present generation (as well as to himself), the poet
makes the moral substance of the biblical text have relevance to present-
day life.

Thus, without breaking his basic faithfulness to the original text,
the poet succeeds in detaching himself from it for a moment, in order to
create an associative image, designed to act on the reader as an emotional
stimulus, to deepen his recognition of the value of Love. In this combina-
tion of textual fidelity and original creativity lies the literary quality

of young Franko's biblical paraphrase-poem Liubov.!

! Only one more poetic translation by Franko of a biblical passage
appeared in print. It is the Prytcha pro nemyloserdie, based on St. Matthew,
Chapter 18, verses 23-35, published in Dilo in 1913 - the year in which it
was composed. This work will be discussed among the post-Moisei poems.
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3. Original Poems.
A, Sounding New Contents through the 0ld Texts.

The poem Skhid sontsia (1875)! exemplifies an original juvenile

Frankian work, modern in ideology, and manifestly biblical in themes,
vocabulary, imagery, and artistic devices.

The poem consists of three parts, representing three stages in the
process of sunrise. Each part is composed of epical passages predominant-
ly interspersed with lyrical effusions. The former depict the struggle
between darkness and light in nature, whereas in the latter "darkness" and
"light" become symbols of opposed ethico-cultural values, and their strife
is transferred from the physical realm of nature to the spiritual world of
man.

Skhid sontsia is an ode to the ideal of "brotherly love'. The pro-

tagonist of the poem (the poet himself) postulates this ideal, first, in a
universal sense, as the foundation of harmony and progress in the life of
all nations; then, with a steadily crystallizing national-patriotic tenden-
cy - as the key to his own people's successful development in general, and
to the cultural advancement of all its segments in particular.

The first part (stanzas 1-7) opens with the young poet's waking
up in the middle of the night, prompted by a visionary image of "a day of

light, and glory, and peace, and love'" about to dawn over his homeland.

g, Franko, Skhid sontsia, Tvory, Vol. 11, p. 454-457. First
printed in the Druh, No. 2, 15.1.1876. Republished in 1914 in the collec-
tion Iz lit moief molodosti.
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Enraptured by this vision, he prepares to receive the forthcoming sunrise
of the "Great Day'" with a special "morning song'". The night is, however,
reluctant to pass. The lingering darkness evokes an associative image of
the moral and spiritual "obscurity" prevailing in reality, where not Love
and Light, but hostility, hypocrisy and obscurantism govern the human
ways of life and the mutual relations between people and between nations.
The discord between ideal and reality provokes an ardent appeal to God,
in which the poet deplores the existing ethico-cultural decadence and the
world's idle unconcern towards it, and invites divine intervention to
"arouse" humanity from its 'sleep'", and stir it up to Love and Light.

In the second part (stanzas 8-11), the night begins to give in.
The poet can see the peaks of the mountains emerging from the dissipating
darkness, and the rest of his homeland's broad landscape looming through
the grey of the morning. The scenery engenders in him a flush of love
for his country and his people. He dreams of establishing unity and con-
cord among his brethren, of elevating them to international eminence...
But the sombreness which still hovers about the landscape transforms it-
self into an image symbolizing his homeland's actual condition: vast,
rich, and beautiful, but shrouded in a mist of disunion and cultural
poverty. This association provokes dismal meditations.

In the last part (stanzas 12-13), the sun finally rises. He finds
meaning in this phenomenon, and becomes reassured that his ideal of "bro-
therly love" will be realized: as in nature, "light" will overcome "dark-
ness' in the life of his people. Enthused, and confident, he ends the

poem with his intended song of welcome to the promising sunrise.
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Skhid sontsia is pervaded by a wide range of biblical elements

evidencing the poet's recourse to a variety of scriptural sources. The
predominant impact on the poem is, however, to be ascribed to the writings
of St. Paul, and particularly to his Epistle to the Romans. This is pri-
marily indicated by the fact that the poem's subject-matter and central
idea are founded on "brotherly love" - a theme so formulated by St. Paul,
peculiar to his doctrine in general, and one of the principal themes of
his Epistle in questionl.

The poet's adoption of this theme and of this source was not acci-
dental. There exists a noticeable affinity between the respective intents
of the Pauline Epistle and the Frankian poem: the former seeks to promote
fraternity and concord among different segments of the early Christians
of Romez; the latter pursues a similar object with regard to different

segments of the Ukrainian people of Galicia®.

! It was St. Paul who first gave the formulation "brotherly love"

to the Mosaic commandment '"Thou shalt love thy neighbour as thyself" (Le-
viticus, 19:18). 1In this formulation, the theme of mutual love is dealt
with in I Thessalonians, 4:9-10 - his earliest Epistle, and in Hebrews,
13:1-3, but is most extensively developed in chapters 12-14 of the
Epistle to the Romans.

2 Cf. Introduction aux Epftres de Saint Paul, in Bible de Jérusa-
lem, Paris, Editions du Cerf, p. 1485-1486.

% Franko dedicated this poem to the first convention of the ''Kach-
kovs 'kyi Society" (a "Moskvophil" cultural institution which professed to
spread enlightenment among the common people, founded in 1874), held in
August, 1875. At that time (though not in his later years), he highly
valued the work of that society as paving the way to social harmony and
cultural advancement through linking the intelligentsia with the popular
masses - an ideal that animated him throughout his life. Cf. his note to
the poem, Tvory, Vol. 11, p. 454; I. Franko, Chy vertatys' nam nazad do
narodu? ibid., Vol. 19, p. 42, 49; S. V. Shchurat, Rannia tvorchist' Iva-
na Franka, p. 112, 125-126.
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The impact of the Epistle to the Romans is further evidenced by
the poet's wide and varied recourse to its text, manifesting itself in

the idea-content and in the lexico-figurative texture of Skhid sontsia

as well as in the elements of the poem's composition.

The main textual elements of the Epistle, resorted to by the
poet, are several selected passages of the Apostle's appeal for mutual
love. This appeal displays, in outline, three constituent parts: the
Apostle precedes it by a series of introductory teachings (chapters
1 - 11), then he announces the main theme of "brotherly love" in the
central part (12:9-21), and develops this theme in a doctrinal discourse
(chapters 13 - 14) concluding the appeal. Some of the parenetical pas-
sages (13:11-13) of the closing discourse are interwoven with metaphor
and symbolic imagery: '"might" and ''the works of darkness" represent hos-
tility and vice; "day" and "light'" - love and virtue; '"sleep' symbolizes
being steeped in wrong old attitudes; "awakening" stands for a spiritual
renewal and a change to Love and Light, and is associated with prospects
of "salvation".

These structural and figurative elements of the Apostle's appeal
are contained in a series of verses to which the poet has particular re-
course, namely:

For the wages of sin is death (6:23)1'.

For as many as are led by the Spirit of God,

they are the soms of God (8:14).
Be ye transformed by the renewing of your mind... (12:2).

! The author italicizes all biblical phrases or words which are
quoted, echoed, or alluded to in the Frankian poems under discussion.
(This also applies to the texts of the poems quoted in Ukrainian).
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Let love be without dissimulation (12:9).
Be kindly affectioned one to another with brotherly love (12:10).
And... now it is high time to awake out of sleep: for now
s our salvation nearer than when we believed (13:11).
The night is far spent, the day ie at hand: let us
therefore cast off the works of darkness, and let us
put on the armour of light (13:12).
Let us walk honestly, as in the day; not im rioting...,
not in strife and envying (13:13).

The above verses, singled out by the author, also comprise the
principal Pauline themes and contexts that resound in both the thematic

and the poetic substance of Skhid sontsia. The ensuing analysis of the

poem proposes to illustrate the range and mode of Franko's resorting to
the Epistle to the Romans for ideological and literary resources through
which to sound his own contemporary ideas and express his individual

thoughts and feelings.

The text of Skhid sontsia reveals at first sight that the poet

makes great use of the Pauline Epistle's vocabulary, and adopts the
Apostle's symbols and figurative devices. Pauline phrases, words and

images occur throughout the poem, right from the opening stanzas:

1

3 pamen TiHi, 3 pameH Hout,
I3 CoJIOOKHX CHY OBHATIiM,

3 BupBHCBH, cepue!...

5 BcTaub, O IJIAHB, 8Xe HiuU Mmuxace!
BcTaHb, O TJAHB, 8xe O0eHb C8iMAEL..

2

Ce pmenp ceimaa, ce IeHb CJlaBH...
Ce meHb MUpa, He IOeHb 6o,

Heur niceunv i meub nwbosu...
Tox BiTay B HiM OeHb obuHosu!

3

O, me memuo! Tin ToKpOBOM
2 Houi cnumv BeCchb CBiT...

@ Mo W
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10 AZy ime ocTaHHi# pas
CuJsl OCTaHKM Hampyxuna,
12 ABU 8 CcHT 80epxamu HacC.

These three introductory stanzas contain the chief components of
the poem's moral substance. Their symbolical quality is temporarily
hidden behind the concrete denotations of the elements: Zight—darkhess,
day-night, sleep-awakening, drawn from the Epistle, and behind the physi-
cal aspect of the Pauline image "The night is far spent, the day is at
hand" reflected in lines 5-6 of the first stanza. Also the element of
Love, the poem's keynote, is introduced at this initial stage. The poet
places it last - and topmost — among the features of the "Great Day'" of
his dreams, after light on the one hand (second stanza, line 3), and
peace and songs (joy) on the other (lines 5-6), echoing, on this occasion,
the Pauline phrases "love, joy, peace' (Galatians, 5:22) and "peace and
Jjoy" (Romans,14:17). He then summarizes the change to "light, peace, joy
and love" by the term "renewal" [0o6mosu] (line 8), which is suggestive of
a lexical association with the phrase "by the renewing of your mind" in
Romans, 12:2. Finally, the contrasting image of the night still lingering,
and the metaphor in lines 10-12 of "the night straining the rest of its
forces to retain the world in sleep" foreshadow the struggle to ensue be-
tween "night" and "day" (in their respective ambiguous senses), as well as
the necessity for the people '"to put on the armour of light against the

works of darkness" (Romans, 13:12).

! 1. Franko, Skhid sontsia, Tvory, Vol. 11, p. 45&4.
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The symbolic significance of these biblical elements comes to
light with their transfer to the domain of man, which takes place in the
poet's appeal to God (stanzas 4-7). A change of rhythm, from the former
trochaic to an iambic tetrameter, marks the transition to this central
part of the poem. The appeal to God consists of three main parts. The
first (stanzas 4-5) is a complaint about the social disunion, the moral
decline and the cultural backwardness existing in reality, and the
world's indifference to them, these symptoms of decay being represented
by the elements of "treachery'" (contrasting the Pauline "Let us walk
honestly'), "strife", "emvying", "darkness" ("moma" - in the double
meaning of "obscurity'" and "obscurantism') and "sleep”, drawn from the
Epistle.1 The second part (lines 1-4 of the sixth stanza) announces the
main theme - "brotherly love'", and presents, at the same time, the motive
of the appeal: the poet's frustration due to the discord between his
ideal of fraternal love - and reality. In the third part (the rest of
the sixth stanza, and the whole of the seventh) the poet makes a suppli-
cation for divine action, even if vehement and forcible, to "rouse" the
"sleeping", "stone-hearted" world from its "obscurity'" and "idle placidi-
ty" to active pursuit of moral and cultural "light".

Four times the poet invokes the Creator: twice as "God of our
fathers" in the complaint-part of his appeal, and twice as "Father" in
his supplication; and with each invocation he unfolds a different facet

of the deplorable ethico-cultural reality:

! Romans, 13:11, 12 and 13.
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4

O, cunpuu#t npedxis Hawux Boxe!
Yu 3a maxxKyno HaMm BUHY
3MiHUTBCHA Mate JIOXKE CHY

TyT Ha XOJIOOmHe cMmepmi JAoxe?
Teosn pyrxa yiauii ceim 80d0umb
Tum wnaxom, Yo Tu NPUSHAUUB;
Cunu Teoil - yci Hapoou;

YoMy X 1X BOpPOT DPO3JIYYUB?
3a6ynoch 1M, mo nepel TBOIM
JlmueM yci odHa pidHA;

Ha 6pama iidymv 3spadausum OOEM,

.

Homy sxe 17l 3a30pame cseimaa OHA.
5

O, cunnHUM npedxis Hawux Boxe!
Tu x Ham 130aeHa NPUSHAUUS
Cynpomu moMu CMOAMU HA CMOPOKTL.
T'nsaHb, BOPOT MbMOW HAC YKPUE.
O, DOOKM X, HOOKH suzuasdamu

Ham 3 nimomu HOUL ceimaa OHA?
I moxu %, OOKM HaM DPHIOATH,

Ilo mbma Hac THCHe 1 epusua?

O OoXM X, OOKUM CBiT Opimac,

He posxpusa 371 CHY ouuil?

Hoxu He Oaquumb 1 He 3HAE

Toro, mo Tu BeniB, CBATHUK?

6

Jo6osu, 6pamnvoi A0WE08U
lloMix Hapomamu HeMma !
Yemamu ecax npo Hel Mosumb,
Ane 0o 0Ozsa Qyuwa HiMa.

36ymu, o OTye, CBOiM CJIOBOM
Ceit CcBiT 3 saxxoi Opimomu!
A XO4YBM 1 MoeymuiM e2pOoMOM
36you, 6escunvHux saxucmul

Yell epiM, WO 20pU 8 NOPOX KpYwumo,

[leped wompum 3eman Opoxrumo,
Ti cepys xKam'AH1 TIOPYHIHTH,
o

3 HUX COH 3%eHe 1 1X 3acTaBUTDb XUThH.

7

ABO nowau iMm ceped HOUi

Ceiii npomino ceimaa, OTde Mii,
Hai nopasuts iIx couni oui,
BespinbHUM MpOXeHe CIOKiii!

102
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Han 6gncx TaKUM SAPKUP 3acHe,

6 ABM 31 CcHY yBecCckp 3ipBaBCa CBi1T,
Ayel npu 6GJIHCKY Tim misHacg,
llo 6 momi Tomy cnacenuna Him.

This portion of the poem is heavily charged with biblical idiom
stemming not only from the Pauline writings, but also from a variety of
other New~ and 0ld-Testamental sources (which will be discussed below).
Nevertheless, the Epistle to the Romans remains its central element. The
poet's call for Love and Light ~ the keynote of his appeal to God - is
structurally and contextually patterned on that of the Apostle's; and the
extra-Pauline biblical contexts are designed to provide support for that
call, and are carefully selected and adapted for this purpose.

Following the Apostle's example, the poet announces the theme of
"brotherly love" in the central part of his general appeal to God (sixth
stanza, line 1). As the Apostle precedes this theme by a series of
teachings, so the poet precedes it by a series of plaintive meditations,
in which reverberate elements of the Pauline teachings, such as: ""The
wages of sin is death”, "[all men are] the sons of God", "let us walk

"2 _ poetically reshaped into ex-

honestly... not in strife and envying
pressions of complaint by means of the devices of rhetorical question,
contrast and reversal (fourth stanza, lines 2-4, 7-8, 11-12). As the

Apostle concludes his appeal with a doctrinal discourse, so the poet

concludes his own appeal with a series of utterances echoing contexts

! 1. Franko, Skhid sontsia, Tvory, Vol. &1, p. 454-455.

2 Romans,6:23; 8:14; 13:13.
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of that discourse, equally reshaped into effusions of complaint and re-
proof by means of the above-mentioned poetical devices. Thus, the rheto-
rical question in lines 9-10 of the fifth stanza echoes the exhortation
"Now it is high time to awake out of sleep" (13:1la); lines 3-4 of the
sixth stanza represent dissimulated love - in contrast to the precept
"Let love be without dissimulation" (12:9); and line 8 of the seventh
stanza reverses the statement "Now is our salvation nearer than when we

believed" (13:11b) by stressing the unlikelihood of salvation.

To substantiate his appeal and enhance its moral effect and poeti-
cal quality, the poet summons a considerable number of contexts and images
from a variety of biblical sources beyond the writings of St. Paul. These
auxiliary textual resources play a highly significant and effective role
in the appeal. One of their major functions is closely related to the po-
et's technique of reshaping the Pauline contexts, just discussed above.

A look into the lexical texture of the lines where such reshapings occur
reveals that these lines are themselves direct or paraphrased biblical
contexts evoked from extra-Pauline passages. For example, in the fourth
stanza, the vocabulary of the phrase "Um 3a maxxyw HaM 6uHY..." opening
the rhetorical question (lines 2-4) that reshapes the Pauline warning "For
the wages of sin is death'', reverberates simultaneously the context

"... because their sin is very grievous'" from Genesis, 18:20 [referring to
the people of Sodom and Gomorrah, whom God punished with death]; in line 8,
the additional phrase "yci napodu', modifying the Pauline words about "the

sons of God", has its counterpart in the verse "And [God] hath made of one

blood «all nations of men" (The Acts, 17:26); and in line 11, contrasting
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with the Pauline precept "Let us walk honestly..., ... not in strife...",
resound combined elements of the verses "They shall fight every one against
his brother" (Isaiah, 19:2) and "Why do we deal treacherously every one
against his brother" (Malachi, 2:10).

Similarly, in the fifth stanza, the rhetorical question: "O moxu x,
IOKH CB1T Opimae, He posxpuea 31 chy ouuil?", reshaping the Pauline "Now it
is high time to awake out of sleep", echoes simultaneously the elements of
the verse "For the Lord hath poured out upon you the spirit of deep sleep,
and hath closed your eyes" (Isaiah,29:10) [fifth stanza, lines 9-10].

Lines 3-4 of the sixth stanza, contrasting with the Pauline "Let
love be without dissimulation', paraphrase the contexts: "With their mouth
they shew much love... They hear thy words, but they do them not" (Ezekiel,
33:31-32); and line 8 of the seventh stanza, denying the likelihood of
"salvation" in a world of '"darkness", in contrast to the Pauline "Now s
our salvation nearer than when we believed'", echoes the words: "We walk in
darkness... We look for salvation, but it is far off from us" (Isaiah,59:11).

In each of these cases, the poet reshapes a Pauline verse by means
of a rhetorical device applied to an extra-Pauline, substituted context, in
which he finds the appropriate substance for enriching the imagery, the vo-
cabulary and the idea-content of his verse. This technique enables him to
express the Pauline doctrinal themes poetically, vivify and actualize them,
and gain valuable support for his appeal to God.

The totality of the extra-Pauline elements, and their additional
functions in the poet's appeal will best be illustrated by a juxtaposition

of the appeal's pertinent lines and their equivalents in the Bible:
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The poem
4

0, qubm# npedxis Hauwx Boxe!

Teos pyrxa yuiauli csim 8odumb
Tum wnsxoM, wo Tu NPUSHAUUS;

3a6ysiock [HapomaM], MO Nepen TBOIM
JhkmieM yci oOHa piOHA;

Ha 6pama tidymp 3padausum OOEM. .

5

2 Tu x Ham 130asHa NPUBHAUUS

Cynpomu moMu CMOSIMUL HO CMODOXL .

TYIHB, BOPOT MbMOI0 HAC YKDUS. >

5 O IOKH X, IOOKH s8uU2/140amu
6 Ham 3 nimemu HOUZ ceimaa OHAY?

11

O moxm X, OOKH CBiT Opimae,
He posxpusa 31 cHY ouul?

Ioxu e Gauumb 1 He 3HAE...

The Bible

And [Jehoshaphat] said, 0 Lord,
God of our fathers... (2 Chro-
nicles,20:6).1

I am the Lord... which leadeth
thee by the way that thou
shouldest go (Isaiah, 48:17).

And [God] hath made of one blood
all nations of men (the words of
St. Paul in Acts,17:26).

. They shall fight every one
against his brother... (saiah,
19:2); Why do we deal treacher-
ously every one against his bro-
ther? (Malachi, 2:10).

Take heed therefore that the
light which is in thee be not
darkness (the words of Jesus in
St. Luke,11:35).

Behold, the darkness shall cover
the earth, and gross darkness the
people (Isaiah,60:2).

We wait for light, but behold,
obscurity; for brightness, but
we walk in darkness (Isaiah,59:9).

For the Lord hath poured out upon
you the spirit of deep sleep, and
hath closed your eyes (Isaiah, 29:
10).

They see not, nor know...
44:9).

(Isaiah,

1 The locution "God of our fathers" is extremely frequent in the

01d Testament.

In the New Testament it appears in Acts,3:13, 5:30, 22:14,

2 Chronicles,20:6 is, however, the only verse where this locution is used
in an invocation, as in the Frankian poemn.

2 "The enemy" (Bopor), who "separates the nations" (4th stanza,
line 8) and "covers the world with darkness'" is here the embodiment of
the forces of evil: "the works of darkness'" of Romans,13:12, and "Satan,
who deceiveth the whole world" of Revelation, 12:9.
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The poem The Bible
6
[VIo6osu, Gpamnvoi smwobosu [Be kindly affectioned one to an-
NoMix Hapomamu HeMa! ] other with brotherly love (Romans,
12:10)].
3 Yemamu ecax mpo nel Mosumbp, With their mouth they shew much
4 Ane 0o Oin Oywa HiMa. love... They hear thy words, but
they do them not (Ezekiel, 33:31-
32).
5 36ym, o Orde, CBOIM CJIOBOM For the Lord hath poured out upon
6 Cett cBiT 3 eamxol Opimomu! you the spirit of deep sleep...
(Isaiah, 29:10).
7 A Xou6M i MoryTHIM epomom Thou shalt be visited of the Lord
8 36ym, Oe3cunvHux saxucmu! with thunder... (Isaiah, 29:6).

Defend the poor and fatherless!
(Psalm 82:3).

9 Yeli epimM, Wo 20PU 8 NOPOX KPYUUMD, The voice of thy thunder was in
10 lleped xompum semns Opoxumv. .. heaven... the earth trembled and
) shook.... Hills melted like wox
(Psalms 77:18; 97:5).

11 T% cepya xom'sHi TIOPYUMTb. .. And I will take the stony heart
out of their flesh (Ezekiel, 11:19).

7
1 AGO nowau 1M cepep, HOYi [0 Lord] Cast forth lightning...
2 Csili npominb ceimiq, OTue Mmifi... (Psalm 144:6).
7 Duelt Mpu &VMCKY TiM risHae, We wait for light..., but we walk
8 o 6 momi tiomy cnacewuns HIM, in darkness.... We look... for

salvation, but it is far off from
us (Isaiah, 59:9,11).
The above juxtaposition brings into view not only the variety of
the extra-Pauline contexts underlying most lines of the poet's appeal to

Godl, but also the triple function which they perform in this part of the

! The biblical verses quoted here are not the only possible coun-
terparts of the Frankian lines, as the Scriptures abound in similar or
related contexts. The author has, however, singled out those verses with
which, to the best of his understanding, the poet's ideas and sentiments
are most closely associated.
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poem. In the first place, as has already been shown, they afford a varie-
ty of biblical contexts, lexical and figurative, for the poetic expression
of the underlying doctrinal themes drawn from the Epistle to the Romans.
In the second place, they furnish the poet with appropriate biblical idiom
for each of the components of the complaint-part (stanzas 4-5) and of the
supplication-part (stanzas 6-7) of the appeal. It is evident that, for
censuring the existing moral decadence, for admonishing, and for solicit-
ing divine intervention - he assumes the tone and the language of a bib-
lical prophet; for the postulation of Love and Light (lines 7-10 of the
fourth stanza, 1-2 of the sixth, and 2-3 of the fifth) - he summons the
words of the Gospels and of the Apostles; and for picturesque and poetic
expression - he resorts to the Psalms (lines 7-10 of the sixth stanza, and
1-2 of the seventh), on which he also models the composition of the appeal
as a whole!'. 1In the third place, they impart a biblical character to the
appeal, thus enhancing its efficacy. Since all these contexts, despite
the diversity of their textual provenience, are invariably scriptural, the
poet is able to maintain a consistent, homogeneous, biblical style in the
phrasing of his utterances. And by remaining within the framework of the
Bible - and under its authority, he strengthens the validity and enhances

the effect of his appeal for Love and Light.

! The appeal, a compositional unit in itself, bears resemblance to
a biblical psalm by virtue of its distinct structural elements: invocation-
complaint-motive-supplication. With the order of these elements varying,
the biblical psalms of individual or national supplication (e.g. Psalms 3,
74, 90) display a similar structure. Cf. P. Drijvers, Les Psaumes, Paris,
Les éditions du Cerf, 1958, p. 101-129; O. Eissfeldt, The 0ld Testament -
an Introduction, Oxford, Basil Blackwell, 1966, p. 112-113, 117.
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The poet's appeal to God closes the first of the three parts of

Skhid sontsia. In the second and third parts, comprising stanzas 8-11

and 12-13 respectively, the onward movement of the poem is advanced by
the developments that take place in nature as day begins to break.

The night begins to give in. At the first signs of darkness
"turning pale, having sensed light", the poet urges his heart to rise
high up, to the mountains, "nearer to the light, nearer to God", echoing
the Johannine dictum God s light (I Epistle of St. John, 1:5). Returning
to the trochaic tetrametrical rhythm of the opening stanzas, he exclaims:

8

9 Bropy, ceple, Ha BepuWHHH

10 Tux BeckumiB TeMHO-CHH1iX,

11 Bropy, xXou Tsaxka pgopora,

12 Brymxde ceimaa, 6nuxde Boza.l

The sight of the peaks of his native country's mountains beginning

to light up, and of the rest of the land slowly emerging from the darkness
stirs up in him a flush of love for his brethren and a desire to promote
mutual love and concord among them, and to raise his people to a high po-
sition amongst the other nations. Echoes of St. Paul's utterances con-
cerning unity. concord and mutual love ("Endeavouring to keep the unity of
the Spirit in the bond of peace' [Ephesians, 4:3]; "Be likeminded, having
the same love" [Philippians, 2:2]) reverberate in the lines of the tenth

stanza expressing these feelings:

10

[... Oyma...xoTija 6...]
v+ Becrk Kpa¥ cBinm 6Garatu¥t o cepla OpuxaTtu,

5 bpariB 3'eIWHUTH COHN3aMU_ 3TOIH,
6 MMimuaTe 1x Bucoko Mix iumi wHapomu...!

! 1. Franko, Skhid sontsia, Tvory, Vol. 11, p. 456.
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But the sombre atmosphere still reigning in nature evokes an as-
sociative image of the spiritual "mists" that continue to cover his home-
land. Again, the discord between ideal and reality disheartens him. In
melancholy lines, running in a combined four-foot and two-foot trochaic-
amphibrachic rhythm, he laments about his country's condition in the

"dumka''-like eleventh stanza closing the poem's second part:

11

3eMsie npedynHa, 3eMie HLHUPOKa,
Mi# plpHHM Kpaio,
oM Tebe moci mnsa cepus ¥ okKa
4 MpAK¥ BKPABAOTH?
YoM He BCTAaclm TH, YOM He Criumm TH
JOoBTUM MOXOIOM
TaM, Oe OGJIMCK COHIA CSE OLHUCTHHU
s Hanm cBiTnum cxomom?

However, this despondent mood is but temporary. In the third and
last part, the poet is rewarded with the sight of light's decisive victo-
ry over darkness as the sun finally rises in full strength. This phenome-
non is at once exciting and meaningful to him. In the words of St. John's
vision: "Behold, a door was opened in heaven" (Revelation, 4:1), he ex-

claims:
12
3 ['nnAHbL, O eaAHb, y¥Xe U Hag HaMu
4 Biduunuaucv neba Gpamul!l
At this point he returns to the Epistle to the Romans, and will

remain linked with it to the end of the poem. He associates the phenome-

non of sunrise and the other natural occurrences accompanying it - with

1 1bid., ibid.
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the Pauline symbols and images underlying the poem, and proceeds to ex-
pound the Pauline concepts in a way of his own, and to conclude the poem
with enlinking them to the on-going happenings in the life of his people.

Thus, the Pauline exhortation: "Now it is high time to awake out
of sleep" (Romans, 13:11) resounds in the "thousand voices'" which he

hears calling:

y 1

9 "Tent, s8cmasaiime 8ci 30 CHY...'
A particular bearing upon the final passages of the poem have the
symbolic images of ''the night being far spent, and the day being at hand",

and of "

casting off the works of darkness, and putting on the armour of
light" (Romans, 13:12). The phenomenon of sunrise forcing out the nightly
mists, pictured in lines 1, 2 and 5 -

1 Bau, mmpoxko

2 BupHHae cBiTysia okecl... )

5 Inaue, y%e mesanTdh MmMraum! -
closely akin to these images, engenders in the poet a vision of a similar
phenomenon occurring in the life of his people, namely - "brotherly love"
forcing out the existing unbeneficial standards of social life and of na-
tional thought: fraternal concord supersedes disunion; the people desists
from its current vague nostalgia for the national past, and passes to con-
crete co-operative 'deeds', which will endow the homeland with a wealth
of "light" (in the sense of "enlightemment'), and lead to a better na-

tional future. This vision is embodied in a poetical image of "a new

flower blossoming forth on the ruins of the ancestors' glory', which "will

1 1bid., ibid.
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give salvation to the world" - alluding to the Pauline words: "mow <s our

salvation nearer...'" (Romans, 13:11):

13

Ha pylimax npenkiBs ciasu

HoBuit uBiT Ham mnpoupirta:

Jlwbos G6pamuna, wo cseim 36asumo,
3roma - IoY HebBec cBATAa.'

£ ow N

The poet's chief concern is not, however, 'the world" at large,
but his own country and people. He wishes and prays that the "new flower"
bloom and live on the soil of his homeland, and that it act on his nation
as a bell - not one that jingles the past glory of the ancestors, but one
that calls '"the descendants” (the people of the present generation) to
action:

Ha semnl oTiy kxpoBaBiu
UBiTn, usiTxko, 1 xuBu!

He O3BOHM HaM HpPeIKiB ciaBH,
Jium §O OiJsi moToMKiB 3BH!?

@w N O oWw»n

The rise of the sun signifies to him the arrival of a day of ful-
filment for his ideal of "brotherly love'", through which his country will
attain to the "light" of cultural advancement. Filled with confidence,
he greets the new day with a song of welcome, thus ending the poem with
a lively '"finale':

9 0, BiTay HaM, HOBa 30pe,
10 Epamus 32000, HaM BiTal,

11 Bo 3 TOBOW c8imaa MoOpe
12 PO3iMJIETBCA Ha Ham kKpam.S

! Ibid., ibid., p. 456-457.
2 Ibid., ibid., p. 457.

% Ibid., ibid.
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In the last two parts of Skhid sontsia the poet makes a transi-

tion from the symbolic to the actual, and from the ancient and universal
to the contemporary and national. This has an effect on the texture of
the language as well as on the range and mode of application of the bib-
lical elements. The biblical diction diminishes, the number of biblical
referents drops, and modern idiom takes over. The biblical symbols -
"light" and "darkness'" - run and act side by side with their actual coun-
terparts in nature. The precept of "brotherly love", previously referred
to all the nations of the world (fourth and sixth stanzas), crystallizes
into a life-program for the poet's own people, designed to lead it to
harmonious socio-cultural development and elevate it to international
eminence (tenth stanza). The poem's tendency shifts from universal to
national-patriotic.

The Epistle to the Romans remains the poem's spiritual foundation,
and the Pauline themes selected by the poet continue to pervade the poem
to the very end. At the same time, however, the poem bears a prominent
imprint of its juvenile author's intellectual autonomy and original cre-
ativeness. These manifest themselves in the final stanza, where the poet
translates the meaning of brotherly love, salvation and light in a way of
his own, and makes these concepts have relevance to the present-day life
of his people (and to the particular event to which the poem is dedi-

catedl).

! The first convention of the "Kachkovs'kyi Cultural Society",
with the program of "spreading enlightemment among the common people"
on its agenda. Cf. page note 3.
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In the Frankian version, '"brotherly love" is raised to the height
of a determinant factor not only in social life, but also in a nation's
cultural development. The image of "brotherly love" as "a new flower
blossoming forth on the ruins of the ancestors' glory" symbolizes the
birth of a new ideology, with new moral standards and new cultural goals.
And in saying to 'brotherly love', at the end of the poem, "For it is
when thou art here that a sea of light will flood our land", the poet de-
clares his conviction that the attainment of his people's cultural goals
is pre-conditioned by the institution of this moral standard.

The poet diverges from the biblical conception of '"salvation'" in
his singling out '"brotherly love", of all virtues, as that 'which will
give salvation to the world" (line 3). Moreover, he does not conceive of
"salvation" in the sense of a transcendental achievement in the hereafter,
but in the sense of an immanent effect of fraternity and concord as a per-
manent way of collective behaviour, within the limits of ordinary experi-
ence in life on earth. Thus, in parallel to his stressing the universal
influence (in the words '"to the world" in line 3) as well as the "heaven-

"-"brotherly love", he brings it down

liness" (line 4) of the '"new flower

to earth, localizes it by restricting its '"growth' and influence to the
. . “w .

territory of his own country (Ha pyiHax [Hawux!] npepmkis crnaBH...

HoBupt uBiTt nam npousirta... Ha semni omiti... He O3BOHU HaM,...

O, Bira#t nam... Ha wnaw xpati...'), and reveals plainly the kind of

"salvatory" effect he expects of it (lines 8, 11-12).

! Lines 1, 2, 5, 7, 9, 12.
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Associating the advent of "brotherly love'" with the rise of the
sun and with the corresponding Pauline images, the poet expects "brother-
ly love" to force out the "mists" obscuring his homeland (eleventh stan-
za), or, in the language of the Pauline imagery, to constitute '"the ar-
mour of light" with which his people will repulse "the works of dark-
ness'" (Romans, 13:12). 1In his eyes, those overshadowing "mists" are, on
the one hand - the cultural backwardness of the common people, and on the
other - the indolent inactivity of the intelligentsia: steeped in an ob-
solete cult of the national past, the intelligentsia remains unconcerned
about the national future, for which the elevation of the cultural stan-
dard of the popular masses is of vital importance. '"Brotherly love' -
the poet trusts - will oust that indolent inertness (alluded to in the

seventh stanza, line 4: "Be3minbHUM IpoXeHe cnokii"), and stimulate
to action, which will endow the country with a wealth of "light'". Here,
again, the poet deviates from the biblical conception of 'light', as it
is clear that he conceives of "light" in the sense of "enlightenment' of
the unenlightened segments of the people, and cultural advancement of the
whole nation.

These deviations do not, however, indicate a rejection of the
traditional aspect of the concepts in question, or a departure from the
biblical framework. In this poem, the poet's conformity to the tradi-
tional sense of the underlying biblical themes verges on complete identi-
fication. In illuminating certain biblical themes or concepts with a

light of his own, he intends to enrich and extend their meaning, actu-

alize them, and stress their validity in present-day life.
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Nor does the poet exceed the bounds of the Scriptures in his at-
tributing '"newness" to the precept of "brotherly love" and "antiquation"
to the cult of the past, embodied in the poetical image of "a new flower
blossoming forth on the ruins of the ancestors' glory" (thirteenth stan-
za, lines 1-2). While the image as such is of his own invention, the at-
tribution of novelty to the commandment of mutual love as well as the
theme of antiquation and renewal - are biblical. The opening lines of
the final stanza appear to have been inspired by such biblical contexts
as:

A new commandment I give unto you, That ye love one
another (St. John, 13:34);

Remember ye not the former things, neither consider
the things of old. Behold, I will do a new thing; now
it shall spring forth (Isaiah, 43:18-19);

0ld things are passed away; behold, all things are
become new (Second Epistle to the Corinthians, 5:17).

What manifests the poet's individuality in particular is the
transference of the relevancy of the biblical statements from 'then and
there" to "now and here'". Under his individual illumination, the ancient
moral standards take on new dimensions, and become endowed with a fresh
validity and with the quality of viable contemporary ways of life, his
chief concern being living reality, and his main intent - to answer the
spiritual need of his people of the present-day generation.

Individuality and original creativity equally mark his method of
blending antiquity with contemporaneity. He makes the old and the new not
only work together, but also act on each other. The ancient statements

shape and tune the poem's modern ideology, and, conversely, the modern
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ideology reshapes the ancient statements and attunes them to contempo-
rary thinking. In consequence of this interaction, the poet sounds new
ideas and new contents through the old biblical statements, retaining
their spiritual denotations while enduing them with terrestrial connota-

tions.

A similar mode of co-ordinating the biblical with the modern

marks the composition and the artistic elaboration of Skhid sontsia.

The poem's compositional scheme is built on a parallelism between
physical occurrences in nature and mental processes in man, represented
by means of elements of vision (imagery, colour variations, light-con-
trasts) and of sound (narrative monologue, declamation, song).

The "plot" of the poem runs within the framework (in time) and
against the background (in space) of the on-going process of daybreak.
The progression of this process and its effect on the poet's thoughts and
feelings are rendered by the successive variations of light, colour and
atmosphere - from the gloomy black of the night, through the misty grey
of the morning, to the radiant sheen of sunrise - as well as by the
poet's emotional effusions at each stage of the process, sounded through
a modulated scale of narrative monologues (stanmzas 1-3, 8-10), impassioned
declamations (the appeal to God, stanzas 4-7), an elegiac 'dumka'
(eleventh stanza), and a cheerful song of salutation (thirteenth stanza).

These visual variations and tonal modulations delineate the flow
of the "plot", which actually consists in the sequence of the ups and

downs of the poet's state of mind. Thus, the "plot" opens at a high
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point with the hero's bright anticipative vision of an approaching "day
of light and love" (stanzas 1-2), drops at his disappointment by the
lingering night (third stanza), reaches the point of quasi-"conflict"
in his protest against the existing ethico-cultural reality (his appeal
to God, stanzas 4-7), begins to tend upwards at the first signs of day-
break (stanzas 8-9), fluctuates for a while between his affectionate
desire for his people's rise to greatness and his depressing conscious-
ness of its actual deplorable condition - during the half-bright, half-
misty grey of the morning (tenth stanza). drops again under the influence
of his dismal meditation expressed in a sad song (eleventh stanza), and
finally mounts up and returns to its high point of issue with the rise
of the sun symbolizing to him the arrival of the hoped-for "great day"
(stanzas 12-13).

The parallelism between the world of nature and the world of man
is constantly maintained throughout the poem thanks to the fact that the
hero - the poet - is at once the narrator-depictor of the natural occur-
rences and the exponent of the associative mental processes which they
evoke in the human mind.

It is in the mode of the poet's performing this double rGle that
the biblical influence on the poem's composition manifests itself.

While the composition of Skhid sontsia is characteristic of a

modern poetical work, the presence of a biblical substratum is clearly
perceptible in it. In working up the compositional scheme and investing
its visual and auditory components with poetical substance, the poet

operates under the inspiration of the Pauline Epistle to the Romans,



THE BIBLE-PERVADED PRE-MOISEI POEMS 119

and employs structural patterns and artistic devices of the Psalms and
the Prophets, enduing them with the form, and applying to them the expres-
sional media of modern poetical and musical art.

The inspiration of the Epistle to the Romans manifests itself
through the shifting play of the Pauline symbolic imagery (13:11-13%!)
pervading the poem's compositional framework. While this framework is
demarcated by the physical process of sunrise, "sunrise' in its symbolic
aspect latent in the first hemistich of verse 12: "The wnight is far spent,
the day is at hand"” (which appears to have given rise to the very title
of the poem, and which resounds plainly in lines 5-6 of the opening stan-
za), and the interplay of the symbols of '"light" and "darkness' marking
the three Pauline verses in question, which reverberates in the poem's
thematic and poetic substance, constitute a parallel spiritual setting
of the poem's composition.

Compositional and structural patterns of the Psalms are distinct-

ly felt in Skhid sontsia; and it is only natural for the poet to have

applied a touch of this biblical poetico-musical genre-form to the com-
positional texture of a poem like this, so conspicuously imbued with a
biblical atmosphere, with biblical themes, imagery and diction, and with

elements of prayer and of song. The psalm-like fragments harmonize with

! And... now it is high time to awake out of sleep... (13:11).
The night is far spent, the day is at hand: let us
therefore cast off the works of darkness, and let
us put on the armour of light. (13:12).
Let us walk homestly, as in the day; not in
rioting..., not in strife and envying. (13:13).
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the poem's general declamatory-melodious character, contribute to the ho-
mogeneity of the totality of its biblical elements, and enhance its dis-
tinctiveness.

Thus, the poet's appeal to God stands out within the poem's gen-
eral framework as a compositional unit in itself, built up after the pat-
tern of a biblical psalm of individual or national supplicationl. Its
psalm-modelled components are the invocation of God (fourth stanza,
line 1, fifth stanza, line 1), the complaint (stanzas 4 and 5), the state-
ment of the motive (sixth stanza, lines 1-4), and the prayerful supplica-
tion for divine intervention and protection (sixth stanza, lines 5-8,
seventh stanza, lines 1-2)2.

Compositional patterns of the Psalms are also discernible in the
opening and closing stanzas (1-2, 12-13), which display a character of
hymnal addresses. Here, the pattern-type is a psalm of praise, opening
with an "exhortation' to sing praise to God, followed by a laudatory
description of the divine attributes or actions, and ending with a re-

peated initial “exhortation", or with a new one®. The transition from

!ct. page 108, note 1.

2 Such is, for example, the structural disposition of Psalm 74,
a psalm of national supplication (the initial verse of each component is
quoted): "invocation' (verses 1-3) ["O God, why hast thou cast us off
forever?"]; "complaint" (4-11) ["Thine enemies roar in the midst of thy
congregations']; "motive" (12-18) ["For God is my King of old, working
salvation in the midst of the earth"]; "supplication" (19-23) ["O deliver
not the soul of thy turtle-dove unto the multitude of the wicked"]. (The
poem is otherwise unrelated to this Psalm). Cf. P. Drijvers, Les Psaumes,
p. 199 (this Psalm is numbered 73 there).

8 cf£. P. Drijvers, op. cit., p. 64-69.
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the '"exhortation" to the body of the praise is often made through a brief
statement of the motive for the particular praise, introduced by the
causal conjunction "for™!.

An analogous compositional and syntactic texture transpires from
the poet's quasi-hymnal address to the ''great day" of his dreams opening
the poem, and from his actual hymn to "brotherly love'" closing it.

The first stanza sounds an exhortation to sing a song of welcome
to sunrise (lines 7-8). The passage to the second stanza is made through
the causal "for" ("Bo"), whereupon the poet states his motive (lines 1,
2 and 7), extols the "great day" (lines 3-6), and concludes with a re-
iterated exhortation (line 8).

In the twelfth stanza, "a thousand voices acclaim" the rise of
the sun (“"Tosocis Bxe THcaY 3Be"”" - line 8), and in the thirteenth
the poet links the rise of the sun to the advent of "brotherly love'",
extols "brotherly love" (lines 1-4), and concludes by singing directly
to it and to the new day inaugurating it, again connecting the exaltation

with the motive for it through the causal conjunction "for",in the last

four lines (9-12).

! For example, Psalm 135 opens with the exhortation: "Praise ye
the Lord... praise him, O ye servants of the Lord... sing praises unto
his name...'" (verses 1-3). The laudatory passage, comprising the motive,
begins with verse 5: "For I know that the Lord is great, and that our
Lord is above all gods'", and the psalm ends by repeating the initial ex-
hortation: "Praise ye the Lord" (verse 21). A similar composition is
found in Psalms 33, 96, 136. (The Psalms referred to here are numbered
134, 32, 95, 135 in P. Drijvers, op. cit., p. 187, 188, 206).
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In the artistic elaboration of Skhid sontsia the poet employs a

substantial selection of the major formal and figurative resources of
biblical poetry, particularly of the Psalms and the Prophets.

All the main types of parallelism!, the chief structuro-formal
characteristic of biblical poetry, are represented in the poem.

A synonymic parallelism marks lines 9-10 of the fifth stanza:

O moxu X, OOKH CBiT OpiMac,
He posxpusa 31 cHYy ouuii?

The second clause repeats the contents of the first through a
synonymous phrase, but it also contains a different suggestion, which ex-
tends and enriches the idea of the sentence as a whole. The first clause
uses an intransitive verb denoting and depicting an involuntary passive
state; the second uses a transitive verb, and evokes an image of inten-
tional action, which is what the poet wishes to stress?.

Lines 3-4 of the sixth stanza are built on an antithetical paral-
lelism, where the contents of one clause are contrasted with those of the

other:

! The parallelism of biblical poetry consists in a "semantic-syn-
tactic-accentual" correspondence between the members of a verse or group
of verses. Cf. B. Hrushovski, '"Some Principles of Biblical Verse", in
Encyclopaedia Judaica, Jerusalem, Macmillan Company, 1971, Vol. 13, page
1201. The main types of biblical parallelism are: synonymic, antithet-
ical, synthetical, progressive, and climactic. Cf. P. Drijvers, op. cit.,
p. 36-41; J. A, Bewer, The Literature of the 0ld Testament, New York-Lon-
don, Columbia University Press, 1962, p. 363-365; Lexicon Biblicum (in
Hebrew), Tel-Aviv, Dvir, 1965, Vol. 2, p. 834-835. (The author of the
thesis italicizes the elements of parallelism in the quotationms).

2 Cf. "Hear my prayer, O Lord, and give ear unto my cry" (Psalm
39:12).
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Yemamu Bosix mpo Hel mosumb,
Ane mo min dyua Hima. 'l

An internal antithetical parallelism is produced in each of lines
4 and 5 of the second stanza through contrary epithets and designations:

Ce meHb AcCHULl, HE Kposaguli,
Ce mens mupa, He OeHb 000, ..

2
In the fourth stanza, lines 11-12 display a synthetical and pro-

gressive parallelism:

Ha ©OpaTa #OyTh 3pamymiBuM GOeM,
YoMy Bre It 3a3HUpATE CBLTiA IHA.

Here, the second clause, unclear by itself, is parallel to the
first through the community of the idea ("hostility"). It takes the
thought further and completes it, simultaneously making it progress from
the meanness of the behaviour to the still more abominable baseness of
its motive.?

The main body of the twelfth stanza (lines 1-7) is built omn a
climactic parallelism, where one or more words are repeated at the begin-
ning of several comsecutive verses, and the contexts that follow them in

each verse form an ascending series tending towards a climax:*

! Cf. "One speaketh peaceably to his neighbour with his mouth,
but in heart he layeth his wait" (Jeremiah, 9:8).

2 Ccf. "Shall they fall, and not arise?
Shall he turn away, and not return?" (Jeremiah, 8:4).

® Cf. "Their tongue and their doings are against the Lord,
to provoke the eyes of his glory" (Isaiah, 3:8).

* cf. P. Drijvers, op. cit., p. 40; Lexicon Biblicum, Vol. 2,
p. 835.
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Bauy, UMpOKO

BuprHac CBLiTiia OkO!

T'nanb, 0 esAa”b, yxe P Han HaAMH

Bigwimimich Heba Spama!

lnany, yxe mesaoTs Mrym!

I'nanb, OPIE BXE LUKIX 3HAVIDH

B sicHy CBiTyia BiTWHHY... [Tvory, Vol. 11, p. 456]

In these lines, the contexts following the repeated exhortations

depict a gradual brightening up, and steadily ascend towards the last

line representing complete brightness.1

The poem displays a wide range of visual and auditory figurative

devices peculiar to biblical poetry.

Of the visual figurative media, the poet makes extensive and

varied use of metaphor (with frequent personification), simile and

imagery.

The poem opens with a metaphor marked by personification (first

stanza, lines 1-4):

3 pamen miHi, 3 pPaMeH HOUL,
I3 conodnux crHy oOHamill
Bupsuco, cepuye! Kpaii GaraTvit

Brmick

1 cg. "Give unto
Give unto
Give unto

The
The
The
The
The

votice
voice
voice
voice
votce

CBilt OCb TOGL posmouumv.? [Ibid., p. 454]

the Lord, O ye mighty,
the Lord glotry and strength.
the Lord the glory due unto his name...

of the Lord is upon the waters...

of the Lord is powerful...

of the Lord breaketh the cedars...

of the Lord divideth the flames of fire...
of the Lord shaketh the wilderness...

Yea, the Lord sitteth King for ever." (Psalm 29:1-9;11).

2 The figurative elements are italicized by the author.
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In the third stanza, metaphor, personification, simile and ele-
ments of colour join together to produce a broad image of a nocturnal
atmosphere:

0, me Temuo! Mim noxposom

Houi omTh Becb CBiT, a 6 Mopi

He6a BiuniMm, /1a3yposim

ToHyTE 1 6n1i0HTiomb 30pi.

I cnbosuHa 3a CAbo3010

I3 ouuyp Ix 30q0Mmux

Ha Ham xpail nage pocomw.

Tuxo ckpisk, i BiTep BTHX,

Tia BCH MPHPOLY 8XPUIA. . . [Tvory, Vol. 11, p. 454]

(The night is metaphorized into a covering veil, the sky is com-
pared to a sea, the stars are personified as 'turning pale', possessing
"eyes" and ''shedding tears', the dewdrops are compared to these 'tears',
and the silence is metaphorized into something capable of '"covering'.
All these together, coupled with a scale of contrasting dim colours (gen-
eral darkness, azure of the sky at night, pale gold of the stars, vague
frothy glitter of the dew), compose a complex sombre picture of the
nightly scenery)!®.

Likewise, each of stanzas 10 and 13 is entirely built on a combi-

nation of metaphor, simile and personification, producing a compound

image linked to a particular theme. In the tenth stanza, the image

! Biblical poetry abounds in passages where similar combinations
of these tropes are used to produce complex images, each image relating
to one particular theme. Cf., for example, Psalm 104 (theme: "God - King
of all creation'): "Who coverest thyself with light as with a garment:

who stretchest out the heavens like a curtain...
Who walkest upon the wings of the wind...
Thou coveredst [the earth] with the deep as with «
The waters stood above the mountains. [garment:
At thy rebuke they fled;
at the voice of thy thunder they hasted away...

(Psalm 104:2-3, 6-7).
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represents the poet's love for his land and people; the thirteenth stanza
pictures "brotherly love", the poem's main theme.

Metaphor, simile and personification are found in the majority of
the remaining stanzas, where they are employed in sundry figurative illus-
trations, as, for example, in the eighth stanza (lines 1-2),

[...]. Tvm6iHb MPOCTOPY
Bnidne, cBiTio npouysac. ..

or in the ninth-:(line 2):

B o NOMMHB Kpuaomu coxoaall

Of the auditory devices current in biblical poetry the poet utili-
zes the "invocation' (the first lines of stanzas 4, 5 and 11), the "repe-
tition" (the words: 3 pamex in the first stanza, ce Oeuv in the second,
Ooxu in the fifth, sezopy in the eighth ["Beopy, cepue, sezopy, ezopy...'" -
line 3], 3emie and uom in the eleventh, 2/14#p and éxe in the twelfth, and
gimaii in the thirteenth) as well as the "anaphora' (the words: scmauv in
the first stanza, ¢ce in the second, e/a#b in the twelfth. Characteris-
tically biblical is the anaphoric repetition of the conjuction "i" in
lines 1-2 of the tenth stanza:

I B paue Ge3KOHEYHY IOyiula IIOPHHAE
I paMeHa CWIBHL B GeaMip oTBMpac...>2).

! 1. Franko, Skhid sontsia, Tvory., Vol. 11, p. 455-456. Further
examples are found in stanzas 5 (line 8), 10 (1-4, 7-8), 11 (5-6), 12 (2),
and 13 (4, 7-8, 11-12).

2 Ibid., p. 456. For biblical examples of invocation, repetition
and anaphora, cf.: "O Lord our Lord, how excellent is thy name in all the
earth!" (Psalm 8:1); "Comfort ye, comfort ye my people, saith your God"
(Isaiah, 40:1); "Give unto the Lord, O ye mighty, / Give unto the Lord
glory and strength. / Give unto the Lord the glory due unto his name"
(Psalm 29:1-2).
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Other auditory devices peculiar to biblical poetry and employed
in the poem are: the rhetorical question, the exclamation, and the exhor-
tation.

The rhetorical question occurs in diverse biblical patterns:

Plaintive: I moxu %, DO HaM pHIIATH,
o TeMa Hac THmcHe i rpus3Ha? (Fifth stanza, 7-8);

Argumentative: Cumi TBOI — yCi Hapomy;
YoMy % 1xX Bopor posiyauB? (Fourth stanza, 7-8);

Exclamatory: O moxi %, HOKY CEiT mpimae,
He poskpuBa 3i cHy owmt?  (Fifth stanza, 9-10).°

The exclamation resounds in lines 1-2 of the sixth stanza -

Ji0GoBK, GPaTHBLOL JHBOBU
llomix Hapomamm Hedal -

and characterizes the tone of the entire twelfth stanza (quoted on
page 128 .2

Exhortations mark the entire opening stanza, line 8 of the second
("Tox BiTait B HiM meHn oouoBu!"), line 3 of the eighth ("Bropy, cepue,
BIOpY, BIOPY...!"), and line 9 of the twelfth ("T'efi, BcTaBaiiTe BCi 30

CcHY...1"™).3

! cf.: "Lord, how long shall the wicked, how long shall the
wicked triumph?" (Psalm 94:3 - plaintive rhetorical question); 'Why is
light given to a man whose way is hid, and whom God hath hedged in?"
(Job, 3:23 - argumentative); "How long wilt thou sleep, O sluggard? when
wilt thou arise out of thy sleep?" (Proverbs, 6:9 - exclamatory).

Further rhetorical questions are found in stanzas: 4 (lines
2-4), 5 (5-6, 11-12), 11 (3-8).

2 Cf. "There is none that doeth good, no, not one!" (Psalm 14:6).

% cf. "Awake, awake, Deborah: awake, awake, utter a song!" (The
song of Deborah, Judges, 5:12),



THE BIBLE-PERVADED PRE-MOISEI POEMS 1238

The poet's application of these artistic patterns may be described
as a synthesis of their functions as specifically biblical elements, and
as general poetic figures, found in earlier literatures than that of the
Biblel, and subsisting in modern poetry. As specifically biblical ele-
ments, they enhance the biblical aspect of the poem's particular Bible-
modelled sections. As general poetic figures, they pervade the entire
poem, and determine its aesthetic quality from the point of view of modern
poetry. But even in their capacity as strictly biblical elements, the
poet invests them with a contemporary idea-content, enriches and embel-
lishes them with elements of post-biblical poetical technique, and co-or-
dinates them with the norms of modern poetry in respect of form, rhyme,
metre, and strophic structure.

Thus, to give just a few examples, a metaphor appearing as a bib-
lical element in a Bible-modelled section changes the whole section's
meaning from biblical to contemporary by virtue of the contemporary con-
ceptual substance with which the poet invests it. This occurs in the
fifth stanza, which is built on a series of biblical contexts, and where
nothing reveals what the poet actually means by the three abstract terms:
"enemy" (80poe), "obscurity' (moma) and "light" (ceimio). By connection
with the contents of lines 1-8, these terms seem to be conceived and pre-
sented in their biblico-theological sense. However, the metaphor in
line 8, "o moma Hac muche i epusuAa", introduces an additional term:

"wrangle" (epuswns), and this is the only concept in the whole text, which

! g, g., Ugaritic, Canaanite, Sumero-Akkadian, and other ancient
literatures. Cf. 0. Eissfeldt, The 0l1d Testament, An Introduction, p. 58;
Lexicon Biblicum (in Hebrew), p. 16-17.




THE BIBLE-PERVADED PRE-MOISEI POEMS 129

clearly refers to a concrete ongoing situation in contemporary social
life. Since "moma" is syntactically joined with "epusna" and has the
effect of "oppressing" ("mucre) in common with it, the thought is led
to ascribe to "moma" a similar meaning of a concrete contemporary situ-
ation, and to ponder on a possible connotation of the word '"sopoe'. 1In
this way the reader discovers that by "obscurity" the poet symbolizes
"obscurantism', by "light" - its opposite, "enlightemment", and by
"enemy" - social discord,which prevents the promotion of enlightenment
amongst the unenlightened.

The biblical verset-parallelism appearing in the poem is not
limited to the Bible-modelled sections alone, but is used in the other
sections as well. Nor is it employed as a systematic formal element,
but as an occasional poetic figure. Side by side with it runs a dif-
ferent parallelism - the post-biblical parallelism of the world of
nature and the world of man as a permanent element of the poem's com-
position.

In stanzas 6 and 7, belonging to the Bible-modelled sections
and filled with elements of biblical poetry, the poet enriches and en-
livens the biblical imagery by means of onomatopoeia'. In lines 7-10
of the sixth stanza, the sounds M—0—2y-M—2p—-om—om render the roar and
the roll of the thunder; the sounds ep-wy-np-xp-mp-3-Op—x - the crushing
of the mountains and the trembling of the earth. In lines 1-2 of the

seventh stanza, the shrillness of the flash of the lightning resounds

1 Onomatopoeia occurs in the Hebrew text of the 0ld Testament,
but does not constitute a systematic pattern of biblical poetry.
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in the set of letters w-c-u-c8i—cei:

6

A xoutu i MOI'VYTuiM I'POMOM

36y, ..
Yeit I'PiM, Lo T'oPu B loPox KPynmMThb,
IlePen KothiMm 3awias JPoluTh, ..

7
ABO mollbm iM Cepern HOYL

CBIi1 mpomine CBITna, Otde Mmii...

The co-ordination of the biblical with the modern is equally per-
ceptible in the elements of the poem's form. The main formal and prosodic
traits of the poem as a whole bring it as near to a modern ode as its
Bible-patterned components bring some of its sections near to biblical

psalms and hymns. Skhid sontsia is a rhymed lyric in the form of an

address, dignified in subject, exalted in feeling and in style, and marked
by an enthusiastic tone and by metrical, rhythmical and strophic variety.

The address-form is common to the psalm-like and the ode-like
sections of the poem. In the former, the address is directed to God, in
the latter - to the lofty ideal of "brotherly love'. Accordingly, the
exalted modern style of the latter parallels the lofty biblical diction of
the former, and, as a result, the poem as a whole is maintained in an
elevated style appropriate to its address form.

The poem's tone, basically enthusiastic, undergoes a series of
modulations into "major" and "minor" keys under the influence of the vary-
ing mood and emotional stress in the different sections. These tonal
variations impart to the poem a melodiousness and a song-like musicality.

Among the essential constituents of the poem's songful character are the
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Bible-modelled hymnic and psalm-like sections, in which the tonal modula-
tions are particularly marked and varied. These sections are so co-ordi-
nated with the other melodious sections that the poem as a whole acquires
a resemblance to an organized work of vocal music, and a kinship to an
art song with a three-part structure: a lively opening section, a con-
trastive second section, and a brisk concluding section’. Right from the
beginning, the song-element and the song-form make themselves felt in the
poem side by side with its main ode-form and partial psalm-form, and
exercise their influence on its metre, rhythm and strophic structure, en-
hancing their diversity in addition to their basic variety as elements of
the ode-form, and enriching them with tonal qualities.

The poem opens in an atmosphere of song, and with the theme of
song. In a hymnic tone, a major key, and a lively trochaic four-beat
rhythm, the poet exhorts his heart '"to sing a morning song' to sunrise
(first stanza, lines 7-8), and chants the praises of the visionary 'great
day" (second stanza, lines 1-6), which he anticipates as "a day of songs"
(second stanza, line 6), closing this gay opening section with a reiter-
ated exhortation (second stanza, line 8).

The second section, sharply contrastive to the first, introduces
the main theme ("brotherly love'), and elaborates it in different tonali-
ties and in different rhythms, determined by the variations of the nature,

the mood and the emotional stress of the poet's utterances in stanzas 3-7

! Such a three-part structure, where the first and third parts
are similar in character, and the second contrastive to the first, marks
the standard musical "song-form'". Cf. this term in The Concise Oxford
Dictionary of Current English, Oxford, 1964, p. 1220-1221.
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on the one hand, and in stanzas 8-11 on the other. The poet modulates
the third stanza into a "flat" tonality with predominant "dark' sounds
(o, ¥, u), and into a minor key, to sound his frustration on account of
the unyielding darkness. In the middle of the stanza he deviates from
the hitherto regularly feminine rhyme-endings, switching to an alter-
nating feminine-masculine rhyme (lines 5-12), then bursts abruptly into
an agitated iambic four-beat rhythm to make his impassioned appeal to
God. With the progression of his tirades (which bear a biblical and
universal character), his tone and his voice pass through an ascending
gamut of modulations and inflexions - from argumentative to plaintive,
from plaintive to condemnatory, and from condemnatory to prayerful and
simultaneously menaceful. At times, his agitation forces the stanza
out of its metrical and rhythmical proportions, causing certain lines
(line 3 of the fifth stanza, line 12 of the sixth, and line 6 of the
seventh) to extend beyond the limits of the basic four-foot metre, and
to produce a five-beat rhythm. At the end of the seventh stanza the emo-
tional stress reaches its climax - a point where a new development is
expected to take place.

The new development occurs in stanzas 8-11 - under the influ-
ence of the movement towards daybreak beginning in nature, and of the
main theme's shifting, along with the poet's thoughts and feelings, from
biblical and universal to contemporary and national. Accordingly, this
part of the second section is transposed into a different tonality, and

moves in a series of different, prominently varied, metres and rhythms.
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The poet's agitation which rang through the silence of the dead
hours represented in the third stanza ("Tuxo Ckpi3zb..." - line 8), abates
in the stillness of the grey of the morning described in the eighth stan-
za ("Tuxo CKpisb. I[VM6iHBb IPOCTOPY GilimHe, cBimio mpouysac" - lines 1-2).
A return to the trochaic tetrapody, and a dynamic diversification of the
stanzaic structure and of the rhyme-endings in stanzas 8 and 9 resound a
temporary brightening up of his mood and tone as the beautiful scenery of
his homeland becomes discernible. In the 12-line eighth stanza, the first
quatrain rhymes a-b-a-b with feminine endings; the second rhymes c-D-c¢-D*
with alternating feminine and masculine endings; and the third rhymes
e-e-f-f with all-feminine endings. Amidst these rhyme and accent varia-
tions, the poet's tone regains some of its initial enthusiastic-exhorta-
tive character. The ninth stanza is given only six lines and made into
the shortest in the poem, but this is just enough for it to echo, in a few
distichal feminine rhymes (a-a b-b c-c), the flush of patriotic love
which overcomes the poet.

A new change of tone and rhythm takes place, in the tenth stanza,
when the poet gives expression to his love for his land and people. 1In a
tender tone, whose cadences run in elongated verses and in a slowed-down
rhythm of one iambus and three anapaests (the third being hypercatalec-
tical), he sounds his warm feelings towards his brethren, and his dreams
of their cultural excellence through "brotherly love'". But the appearance

of the image of his country's gloomy ethico-cultural reality interrupts

! The capital letters stand for masculine rhyme-endings.
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his optimistic dreams with a harsh dissonance in lines 7-8 ("Ta - ax, ime
MpSIKM T'yceTi Tymauamd / Poscilmics roprmo Hapn Pyci jilanamia"), and he bursts
into a lamentful "dumka" (eleventh stanza), in a rhythm of opposed two-
beat against four-beat alternating trochees and amphibrachs. This emo-
tionally and tonally melancholy song closes the second section.

As the poem begins, so it ends in a songful atmosphere. The con-
cluding section (stanzas 12-13), representing the revival of the poet's
faith and enthusiasm as the sun actually rises, is marked by a richness
and a variety of sound as well as by a particular orchestration. The
tonality is transposed into a vivacious major key, and the trochaic four-
beat rhythm is reinstated. The poet's voice rings with transports of joy
in a steady crescendo of excited exclamations, beginning with a distichal
feminine rhyme a-a b-b, ascending (as from line 5 of the twelfth stanza)
to a more vigorous masculine rhyme C-C D-D E-E, and soaring, reinforced
by a unison of another "thousand voices" ("TosiociB Bxe THCTY 3Be", line
8), to an animated reprise of the main theme (thirteenth stanza), to lead
it to a brisk '"finale'".

In the "finale", the main theme - "brotherly love" is pictured as
"a new flower burgeoning on the ruins of the ancestral glory'", but even
this visual representation is latently associated with sound and music.
The poet appears to have visualized a "bell-flower" [xosoxivibuux], since
he endues it with the properties of a bell that rings as an announcer and
a summoner ("He Oszeonu Ham mpepxiB cnamui, / Jhu po min nmoraakis seu!" -
thirteenth stanza, lines 7-8). At any rate, it is with the voice of his

love for his people, accompanied by "a thousand voices" of the people's
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life reality, urging the national duty of spreading "light'", and inspired
by the ring of the Bible's moral principles, summoning to fulfil this du-
ty through "brotherly love'", that the poet sings in the end his hymn to
the sunrise of 'the day of Light and Love', which he desired to sing in

the beginning.

In the 1light of all the foregoing, Skhid sontsia appears as a

modern poetic work, strongly imbued with biblical elements, which are as
much the building material of its composition, moral substance and artis-
tic elaboration as its modern components. The poet conveys his contempo-
rary national ideas through the ancient moral themes of the Pauline
Epistle to the Romans, translated into priorities of present-day life,
and expressed poetically by means of a rich variety of dictional, figura-
tive and artistic elements of biblico-poetical art, with the pathos of
the Prophets and the melodious lyricism of the Psalms.

The synthesis of the biblical and the modern pervades the poem
under all aspects. The biblical substance is co-ordinated with the
modern elements within the framework and according to the norms of modern
poetry, in the form of a modern ode.

A remarkable by-feature of the poem, in both its biblical and
modern quality, is its manifest musicality, displaying a consonance of
the liveliness of a biblical hymn of praise, the solemnity of a psalm of

supplication, and the variegated tonality of a modern art-song.
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The poem Skhid sontsia is a representative example of the bibli-

cal impact on young Franko in all its wide and varied range. Hardly any
of the other Bible-imbued pre-Moisel poems displays an equally many-sided
literary and ideological relationship with the Scriptures in respect of
themes, ideas, diction, imagery, artistic devices, and moral authority,
and hardly any of them can claim a similar plenitude of biblical com-
ponents encompassed by a single work.

The biblical themes of "brotherly love", "light'" and "darkness"
recur, together or separately, in a number of his early poems, and each
time he lends them an extended contemporary meaning, and links them to a
different phenomenon in the ongoing life of his people.

Thus, while in Skhid sontsia these themes are related to socio-

cultural problems within the Ukrainian people itself, in the poem enti-
tled Napered! (1875)! the poet employs them to complain about the adverse
attitude of the Polish "szlachta" to the Ukrainian people, referring
"brotherly love" to inter-national relations, and '"darkness" to socio-
political and cultural discrimination:

BoHu, fAKk kxaxyTh, OpaTTs HaM,
CioB'AHW Tak, SK MU;

Yu x OpamHa ce awbos — BpaTrTam
BaxaTpk JWIm 3J1a 1 momMu?

Yu x Spamuna ce Jawboe — BpaTam
KopcTOKO BHIMDATH,

llo mapmopoxde 1x nmymam,

Ix vumuTe i 3mUpaTH??

! 1. Franko, Napered!, Tvory, Vol. 11, p. 444-445. TFirst printed
in the Druh, No. 21, 1.10.1875.

2 1hid., p. 445.
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In another poem, entitled Khrest (1875) !, the poet relates ''dark-
ness" to the vice of drunkenness, which developed in the circumstances of
the people's cultural backwardness:

Ynanmu BOPOTH, Ta MbMOKW
lloxpuTH Hauml Hapom 3icraB...

T'ugxomMy HaJOTy BinmaHum,
Big caM MOpOYMB HUM CBifl YM...

2
He ascribes the eradication of this vice to the work of Light em-
bodied in the Cross:
Ton xpecT, MO NOGiOUB MNOTAaHCTBO,

Ocane O6aucxkom i Ham monm,
IporHaB CTPAauUHYw mbMy my — N'SHCTBO,

o

BkazaB HaMm Linp - HAYKY # Tpynd.?

In this poem, the poet extols Iosyf (Osyp) Sembratovych, the then
Metropolitan of Galicia and Archbishop of L'viv, for his contribution to
the extirpation of drunkenness by having "lifted the holy Cross' over
that "darkness" through his devoted work in enlightening the popular mas-

ses and giving them moral guidance in the spirit of Christian faith?3:

1 I. Franko, Khrest, Tvory (New York), Vol. 15, Part 2, p. 217-
219. First printed separately in the autumn of 1875, entitled CTHXD
Bb YeCTh 2I'0 BHICOKONpeocCBAmeHCTBa Kupbh locuda CeMBpATOBHUYA. ..
(The poet's note, ibid.). Republished in the collection Iz lit moiel
molodosti, 1914, with the title changed into Khrest.

2 Tbid., p. 218.

® Franko wrote this poem "at the request of the students of the
Greek-Catholic Theological Seminary of L'viv', as a tribute to Metropoli-
tan Sembratovych on the occasion of his birthday (the poet's note, ibid.,
p. 217). [Later, the poet's evaluation of Sembratovych was polarly dif-
ferent. Cf. I. Franko, "llo OymMae Hapon Opo YCTYIHBLOLO MHTPOIO-
smuTa Ocuna Cem6partoBuua?", Za sto lit, kn. 4, 1929, p. 256-258. 1In
this article, written in 1883, he qualifies him as a "disseminator of su-
perstition', who "helped the people forge its own fetters"].
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To x cnaBa B BiK To61i, repoio,

Tu, mwo MOI'YyUOW PYKOB

[IoOBUTHYB XpPEeCT CBATHHM HAaL mbMow,
BxasaB HaM Haily XOpyILOB.

Hapon Haui, TeMHUH# 1 y60oruit

B TO6i samHTHHKA 3HAWNOSB,

MoB cgimna Jyu, B HOTO TOPOTHU

TBOro HaBYaHHSA 3BYK ninmos.!

But this is only one side of the poem's idea—content. Between

the lines of reverence to the metropolitan for his merits as a religious
leader, the poet sounds his individual ideas of "light" and "love" from
a secular, purely national point of view. While conforming to the tradi-
tional sense of these concepts, he stresses in particular their practical
significance for the national cause, especially for the work of the patri-
otic youth. He appreciates the metropolitan's favourable attitude towards
this work:

I "HaM, WO 3 JHONOM THUM T'OTOBI

Iitu y 601 %uTTeBi,

He pas Tu pokas naB JiwboBU,
a~r . . "
I6aiauBOCTH BiTIiBCBHKOL.?

"Light" and "love" he identifies with "mHayxa" and "Tpym", men-
tioned before as the principal national aims, and conceives them as cul-
tural work leading to the promotion of the national language and of folk-
creativity on the one hand, and as active aspiration to national libera-
tion and independence, through devoted work for the people, and with the

people, on the other:

! 1bid., p. 218-219.

2 Ibid., p. 219.
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BiH oxuBae, BiH KpinHThCA...
I #oro MOBM 3BYK LWHMPUTHLCA,
I Boro NicHSA 3HOB XHUBe.

3a UepkoB, 3a IpaBa 3 HapoOJIoM
CroAaTk — B HAC BOJIE He cjaba.

XuTTs CcBOE, BCK Hamy CHITY
Ha To¥ xJyamemo 3amoBiT:

o DOKM THCHYTB HaC OKOBHU

I xpuBna T'HOOHUTL PYCBKHU JIO]I,
He 3racHe B HacC OTOHb /AW0608U,
He mpomazme Han mupui TPym.:

In addition to Love and Light, the biblical themes of suffering,
hope, faith, and prayer underlie some of the early Frankian poems. These
themes resound in the lyric Moia Eisnia2 and in the sonnet Dvi dorohzs,
both dating from 1874,

In Moia pisnia the young poet meditates on his own life and fate.
He is unlucky, solitary and unhappy. However, though he knows that his
life is destined to be hard and sorrowful, he is also aware that God has
endowed him with two heavenly gifts: Love and Song (poetry). These are
to him a source of strength "to endure the misfortunes of temporal exist-
ence'.

The first half of the poem (stanzas 1-4) depicts a belated little

spring-flower which did not manage to reach full bloom before the summer

! 1bid., p. 219.

2 1. Franko, Moia pisnia, Tvory, Vol. 11, p. 439-441. TFirst

printed in the Druh, No. 4, 15.5.1874.

% I. Franko, Dvi dorohy (Sonet), ibid., p. 441. First printed in
the Druh, No. 5, 1.3.1875. Republished, together with Moia pismnia, in
the collection Iz 1it moiei molodosti, 1914,
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came, and was on the verge of withering in the scorching heat. At the

poet's prayer to God, some life-giving dewdrops fell on the flower from

heaven and rendered it strong enough to endure the heat and survive.
The poet makes this image into a symbol of his own life in the

second half of the poem (stanzas 5-8):

5
Ce#t mizsHim nBirT, mo 3aB'smac
Y crneinll COHAYHIiH, - ce a!

3 I AK TO¥ UBiT, Taka cymHas

liyma Mo 1 XM3HD MOS.

BcMmixanace mons - ceple cnalo,
¢ [IDOKMHYJIOCE - a macTd HiT meni!...!
In a short appeal to God, he deplores his sorry plight:

6

O Boxe, 4UOM He CTalOCh Tak,
gk s GnaraB? Yu A y Helba
3 [Ilpocus OGaeamo?...
5 MoB JII0BU¥ COH, yCe HOpoIaso.
6 3icmas A caMm 8 caMOmuui...?

But, despite his personal unhappiness, he accepts the will of God
humbly and gratefully. For God "threw him into the whirl of life, having
kindled a flame in his heart, and having let a drop of the dew of heaven
fall on him, as He had done to the flower." This "drop of the dew of
heaven" is Love and poetry, which will give him the strength to endure
the tribulations of his life:

7
1 Ta gdaxa U caaea mobi, Boxe,
Bo mydpa eosienbKra meoA,

1 1. Franko, Moia pisnia, Tvory, Vol. 11, p. 440.

2 Ibid., p. 440~441.
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Hewacma xadne He cnpomoxe,
flo6 Hapixas Ha mebe A.
4 ¥V BUp XUTTHA MeHe TH KHUHYEB,
Ta ceplile xapoM 3anasnus,
I, MOB Ha KBiTKYy Ty, KpalJHHY
8 Pocu HebecHO1 CIYyCTHB.

8

Jiv6os i micHa ToB pocow,
o MOKpinnsg Ha UUIAX XUTTH;
1, Hew CHUJABHUN, IIEePECTOI

v Heeodu semnozo Gymmsa.!l

Like Skhid sontsia, written at approximately the same timez, Moia

pisnia displays a compositional scheme marked by a parallelism between
nature and the human world, an idea-content with underlying Pauline con-
texts, and a poetic elaboration employing patterns of biblical poetry.
However, in Moia pisnia the parallelism consists in an analogy
between static situations, and not in an interaction of dynamic processes

as in Skhid sontsia. As to the biblical elements contained in the poem,

their range is comparatively wide, considering the poem's shortness.

The poem's idea-content is pervaded by the biblical themes of suf-

fering, prayer, faith and hope, conceived and expressed in the spirit of

! 1bid., p. 441.

2 The primary version of Skhid sontsia was composed in 1874, and
was entitled Ranok. Franko sent Moia pisnia and (one week later) Ranok
to the Druh, for publication, in the first half of May, 1874. Ranok was
not published. In December, 1875 he re-wrote and modified it, changed
the title into Skhid sontsia, and dedicated it to the "Kachkovs'kyi So-
ciety'! The Druh printed it in January, 1876 (see p. , note ', and p.

, note ®).” Cf.: Franko's letter to V. Davydiak dated 13.5.1874, Tvory,
Vol. 20, p. 7; S. V. Shchurat, Rannia tvorchist' Ivana Franka, p. 44, 56.
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such Pauline statements as, "[Be] fervent in spirit; serving the Lord;
Rejoicing in hope; patient in tribulation; continuing imstant in prayer”
(Romans, 12:11-12)., The poem's tone is, in fact, prayerful. 1In the
third stanza the poet actually prays for the salvation of the withering
flower, and in the fourth his prayer appears to have been heard:

3

5 Tlomu, o Tocnomu, 3 POCOK
It cBoro aHTrena, Hexau
He B'sHe TyT NIepen HOpow,
8 Tu cusu, OTue, nokpinmsir!!

4

I poc HeBeCHHX Kpallji BIaJu
Ha 1uBiTKy, mO BXe THYJIACEP BHH3...

1

Stanzas 6-8 reflect the structure of a psalm of individual prayer,
opening with an "invocation" (sixth stanza, line 1), followed by a 'com-
plaint" (lines 1-4) and a "motive" (lines 5-6), and closing with a glori-
fication of God, and with an expression of faith and confidence (stanzas
7-8)2.

The lexical texture of stanzas 5-8 betrays a recourse to the
Psalms, the Prophets, the Book of Job, and the Pauline writings. Thus,
the phrase "Taxka cymmas / HOyuma mosa 1 xwsub Mos” (fifth stanza, lines 3-4)
echoes the contexts "... My soul and... my life is spent in grief'" (Psalm

31:9-10). 1In the sixth stanza, line 6 alludes to the Isaian words "4nd

am desolate... Behold, I was left alone" (Isaiah, 49:21). Line 1 of the

1 1. Franko, Moia pisnia, Tvory, Vol. 11, p. 440.

2 Such is the structure of the prayer-section (verses 7-14) of
Psalm 27: invocation (v. 7-9), complaint and motive (v. 10-12), expres-
sion of faith and confidence (v. 13-14). Similar structures have Psalms
3, 5, 6, and many other Psalms of individual prayer.
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seventh stanza is patterned on the verse "I will praise the name of God...
and will magnify him with thanksgiving” (Psalm 69:30); line 2 alludes to
the Pauline words on "that good, and acceptable, and perfect will of God"
(Romans, 12:2); and lines 3-4 evoke the image of Job's faith and humility:
"In all this Job sinned not, nor charged God..." (Job, 1:22). 1In line 8,
the phrase "pocu ne6ecnoi” relates to the biblical "dew of heaven", sym-
bol of divine blessing, with which Isaac blessed his sons: "God give thee
of the dew of heaven, and the fatness of the earth..." (Genesis, 27:28).
The eighth stanza echoes the words of St. Paul on Love, which "beareth
all things, believeth all things, endureth all things" (First Epistle to
the Corinthians, 13:7), and which gives the strength to endure "the suf-

ferings of this present time” (Romans, 8:18).

In the poetico-aesthetic elaboration of Moia pisnia the poet em-

ploys a number of patterns of biblical poetry. Metaphor, personification,

comparison, and rhetorical question are chiefly used, whether to produce
complex imagery, or to illustrate and embellish disparate utterances.

In the first stanza, a combination of metaphor, personification
and comparison produces an associative flash-image related to a biblical
context. Describing the many-coloured flowers as "young children of the
spring', the poet stresses the beauEy of their "attire'", which "would
make even King Solomon feel ashamed™:

9 I monmonil BecHu mirTm
Kpacyioreca i ¢BiT KpacAaAThb;

Oywa Ix - samax, a omiri,
12 llo it CoJIOMOHA 3aCTUIATE .

1 1. Franko, Moia pisnia, Tvory, Vol. 11, p. 440.
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This image is an associative reverberation of the verse:
Consider the lilies how they grow: they toil not, they
spin not; and yet I say unto you, that Solomon in all his
glory was not arrayed like one of these.
(St. Luke, 12:27).
By means of rhetorical and simple questions the poet enhances his
utterances concerning his lack of happiness:
Uu To 3ropino [macta], 4YH IIpomna’io
locepen XBuUJIbL Ha MOpSA LHi?
(Fifth stanza, lines 7-8)1.
O boxe, YOM HEe CTAaJIOCh Tak,
Ak g 6jaras? 94 g y Heba
Ipocus GaraTo?...
(Sixth stanza, lines 1-3)%.
Sundry illustrations through metaphor, personification and com-
parison occur in each stanza. Some of them are particularly impressive
from the poetico—aesthetic point of view as well as from the point of
view of the poet's blending the biblical with the modern. Such are the
figurative representations of the poet's i1l luck (fifth stanza, lines
5-6), and of his desolation (sixth stanza, lines 7-8).
In the first, the poet depicts his conditiom, by metaphor, per-
sonification and contrast, through a biblical parallelism which is anti-

thetical in contents and '"chiastic" in form?:

1 1bid.

2 The "chiasmus" consists in the diagonal intercrossing (in the
form of the Greek letter "khi" [x]) of the parallel (synonymous or anti-
thetical) verse-elements, e.g. (Isaiah, 2:3):

For out of Zion shall go forth the law,
and the word of the Lord - from Jerusalem.

Cf. B. Hrushovski, "Some Principles of Biblical Poetry'", in Encyclopaedia
Judaica, Vol. 13, p. 1201; Lexicon Biblicum, p. 834.
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BcMixasaces Oons - cepye cnaao!

1

In the second, the language is equally modern, the same tropes
are employed, and the biblico-poetical parallelism is equally antithet-
ical (but not chiastic):

Pykow 3umuHoO0 OBOHSAJIO
XUTTA MEeHe B XUTTS 8eCH1.

2

Essentially personal, and built on biblical themes, Moia pisnia
none the less resounds the young poet's ideas of a general and contempo-
rary nature. Simultaneously with representing his personal condition,
the poet expresses his conception of poetry, its r8le, and its effect.
Poetry is to him, in this poem, a special endowment of the human spirit,

which, imbued with sincere Love and unfaltering faith, becomes a source

of strength and influence, and elevates humanity spiritually and morally.

The juvenile sonnet Dvi dorohy is marked by its contemplative at-
mosphere, echoing, like Moia pisnia, the Pauline maxim: "Rejoicing in
hope; patient in tribulation; continuing instant in prayer" (Romans, 12:12),
and even more deeply pervaded by it.

The poet meditates on 'the two eternal roads that lead to reward
in.life": the road of the body's toil and labour, and the road of the
soul's suffering in faith and prayer. Using the expressions of the Psalmist

("Blessed is that man...", "Happy is that people..." - Psalms 40:5; 144:15),

! 1. Franko, Moia pisnia, Tvory, Vol. 11, p. 440.

2 1bid., p. 441.
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he presents his individual ideas on the subject, embodying them in images:
5 Hacaue myx i Hapod, AKOTO BOJA
Cynn6u Beme 3 OOHOI Ta Ha OPYTrY,
I3 nonsa npali Ho TepriHHA HOJA,
8 o6 mMosuxu tiwoe uepes Oe2HT U HaApbYay.
9 Abu cmynase, MOB HIYYW MymHUX B HOJIi,
3 cavosow 8 oyi, TA 3 HaImiew B Oyui,
11 Mo wye dimdemvea pauky, ceimaa ¥ BOJMiL.
He concludes the sonnet by relating his thoughts to the destiny
of his people, stressing his belief that, through faith and prayer in de-

fiance of all its tribulations, it will attain to happiness, Light and
Love:
I "ac, 6GparH, OTaK Bele pyka CyInbobHu;

Voyuyn 3 MOJIMTBOW HallepeKip Hemoni,
1+ IgiM mo ceitna, macTa Ta JI06Bi.

Besides the thematic substance, the poet has shaped the idea-con-
tent of Dvi dorohy - within the poem's intricate and exacting sonnet-form
- by means of biblical imagery and vocabulary. Thus, line 3, presenting
"labour" as ome of the roads to reward ("OmHa - TPYZHMTBCA i KaJIiuWTL HO—
1"), echoes the Pauline words: "Every man shall receive his own reward
according to his own labour" (First Epistle to the Corinthians, 3:8).
"patient in tribulation; continuing instant in prayer" (Romans, 12:12),
which is the poem's keynote. Line 8, illustrating happiness as the re-
ward of suffering in faith (lines 5-7), evokes the image of Jesus, ''who

for the joy that was set before him endured the cross, despising the shame'

(Hebrews, 12:2). In lines 9-11 the poet produces an individual image, but

! 1. Franko, Dvi dorohy, Tvory, Vol. 11, p. 441.

2 1bid.
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his utterances resound patterns of biblical idiom: lines 9-10 ("Aeu cmy-
nas...3 ca1vo3on 8 oyi") are lexically patterned on the phrase "He that
goeth forth and weepeth..." (Psalm 126:6), and line 11 ('Ijo we Oiwdemv—
ca paury, ceéimia...") echoes a reversal of the context "Let it look for
[= expect] light, but have none; neither let it see the dawning of the

day" (Job, 3:9).

The juvenile poems discussed above provide a clear picture of
Ivan Franko's approach and recourse to the Bible in the initial period
of his poetic career. To the young, romantic poet-in-the-making the
Bible is a point of departure in regard to his mental attitudes as well
as to his poetic expression of them. Already possessing a wide and per-
vasive familiarity with the literature of the Bible, and deeply influ-
enced by its moral and artistic substance, he approaches various life
phenomena with the categories and the criteria of the thematic and ideo-
logical material accumulated through his engrossment in the Scriptures,
and resorts to patterns of biblico-literary art for the poetic expres-
sion of the ideas and the sentiments which the given phenomena evoke in
his mind.

The writings of St. Paul exert a predominant influence on these
poems from the thematic and ideological points of view. This may be at-
tributable to the fact that the Pauline ideology, with its particular
emphasis on practical standards of morality as well as on inter-human
unity and equality, was most congenial to the young poet's innate suscep-
tibility to moral values and fervent desire for unity and equality among

all the segments of his own people.
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The juvenile poems evidence the poet's identification with the
traditional sense and intent of the underlying biblical themes and state-
ments. However, his representation of the biblical themes is accompanied
by his individual thinking, which engenders original illuminations and
extended expositions of meaning, but remains in conformity to tradition.

The poet's recourse to the Bible in the juvenile works is not
completely free from symptoms of imitative literary dependence!. This
is, however, natural for a beginning poet having, as yet, no crystallized
poetic style and technique of his own; and in no way is the extent of
this dependence commensurate with the degree of originality which mani-
fests itself, already at this early stage, in his poetic and ideological
elaboration of the biblical material.

But, whatever measure of imitative relationship to the Bible is
perceptible in the early Frankian poems, it gradually disappears, and
changes, in the later works, into an original elaboration of selected
biblical matter which the poet finds to mirror his individual ideas,

views or experiences.

The new way of employing biblical elements and the new principle
of blending the biblical with the contemporary begin to be noticeable

in the earliest of Franko's prison-poems, Oi rano ia, rano ustanu (1877)2.

1 Cf., for example, the psalm-modelled structure and style of the
appeals to God in Skhid sontsia and Moia pisnia.

2 I. Franko, Oi rano ia, rano ustanu, Tvory, Vol. 10, p. 25-26.
Written during the first of the poet's three arrests, which lasted from
12.6.1877 to 5.2.1878. First published in the Hromads'kyi Druh, No. 2,
1878, under the title Dumka v tiurmi.
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Simultaneously with representing his personal mood and feelings
as a prisoner, the poet expresses here his criticism of the existing so-
cio-political order, of which he claims to be an innocent victim, as well
as his ideas concerning the ideal social order to which he aspires.

An associative image of two biblical figures underlies his pon-
dering over the injustice of his imprisonment and suffering: the prophet
Jeremiah, who was put in prison for propagating his moral and political
views, and the righteous Job, who was subjected to severe tribulations
without knowing why. Jeremiah demanded justice of his king:

"What have I offended against thee, or against thy servants,

or against this people, that ye have put me in prison?" (Jere-
miah, 37:18);
Job called out to God:

"Make me to know my transgression and my sin' (Job, 13:23).

The words and feelings of the two biblical wronged reverberate
in the poet's utterances:

3a mo MeHe B IyTa CKyBalHu?
3a mo MeHi BOJIEHBKY B3SJIM?
Komy s 1 uum 3asunue?!

He is convinced that he is suffering, without guilt, for two
things, noble and worthy in themselves, but looked upon as 'subversive",
and therefore entailing prosecution and persecution, in the conditions

of the existing socio-political régime: his love for his people, and his

pursuit of justice, equality and happiness for all:

1 1. Franko, 0i rano ia, rano ustanu, Tvory, Vol. 10, p. 26.
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[Homy A 42 uum 3aqs8unus?]
Yn TuM, MO Hapon cBi# o6uB?

BaxaB s 0/A CKOBAHUX 60471,

Hna cxpuedrxenuxr Kpamol mosi
I pisHoO20 npasa OAA 8CLX, -
Ce Bech i enmumMy Min rpix.?!

In these closing lines the poet's utterances echo biblical con-
texts in which he finds both a reflection of his own thoughts and ideas
and an encouraging confirmation of their wvalidity:

"He hath sent me... to proclaim liberty to the captives,

and the opening of the prison to them that are bound" (Isaiah,
61:1; parallel in St. Luke, 4:18);

"... Which executeth judgment for the oppressed" (Psalm 146:7);
"Ye shall have one manner of law'" (Leviticus, 24:22).

This poem and a number of those that follow, belonging to the pe-
riod in which Franko was engaged in socialismz, attest to the fact that
even in the years of his socialist orientation the poet remained suscep-
tible to the influence of the Bible, which never receded from his con-
sciousness. At the same time, however, this poem evidences a beginning
of a new approach to, and treatment of, the biblical substance, and of a
new way of blending the biblical with the contemporary.

Here, the poet's postulation of moral values no longer leans ex-
clusively on the sanction of Divine commandments as it does in the ear-
lier poems, where it is asserted with such statements as "Tu X HaM i3-—

> 1

maBHa npus3HavyuB"... "Tu BeniB, cBaTuit" (Skhid sontsia), or "Tom

11, Franko, 0i rano ia, rano ustanu, Tvory, Vol. 10, p. 26.

2
pc 37—380

Cf. Ie. Kyryliuk, Vichnyi revoliutsioner, Kyfv, "Dnipro', 1966,
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XpecT... BKasaB HaMm uins" (Khrest). His former references to the
theologico-ordinative validity of the moral standards are replaced by ex-
pressions of personal recognition and adoption of them for their own sake
as high ideals. The previous phrasing in the spirit of "TuM Ham IpH3Ha-

wB" or "Tu BenmiB" is substituted (here, and in subsequent poems) by a
phrasing in the sense of "BawxaB A" (last stanza, line 1), and the po-
et's assertions concerning Love, Justice and Equality are made here in
the name of the absolute validity of these moral values, without refer-
ence to his attitude towards traditional principle.

The Bible remains to him the perennial source of spiritual values
and treasury of literary art, but changes from a point of departure into
a point of arrival, and he makes his way to it for a confirmative reflec-
tion of his own views, ideas and sentiments as well as for literary and
artistic resource-material. And in his blending the biblical with the

contemporary, the relationship between these two worlds, formerly repre-

sented as a mutual interaction (Skhid sontsia)., is now expressed through

what may be termed as an associative parallelism.

The poem's compositional, formal and aesthetic features are in-
dicative of the poet's tendency towards a poetic style and technique of
his own. The composition of the poem consists in a contrastive juxtapo-
sition of the gloomy, depressing prison-cell and the bright, happy world
outside, whose smiling and friendly sky the poet addresses in a plaintive
monologue on his unjust imprisonment and its reasons. The poem's seven
four-line stanzas move in a constant three-foot amphibrachic rhythm, the

first two lines having feminine rhyme-endings, the next - masculine (a2aBB).
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The artistic elaboration, employing metaphor, contrast and question, is
basically modern, though some instances of antithetical parallelism are
reminiscent of biblical poetry, as, for example, in the fourth stanza:
TyT c/avo3u, THU padicCmb 20A0CUW:
Tu einbHoCmML 3alax IIpuHOCHU,
A mym OCBH IIOHYpa mopma,
Morumna TicHa Ta HiMa.
A similar associative parallelism characterizes the poet's inter-

weaving of contemporary contents with biblical elements in a later prison

poem, Buvaiut' khvyli, sertse mliie (1880)2. 1In this short lyric the po-

et sounds his yearning for a world of Truth and Freedom, embodying his
spiteful thoughts and feelings concerning current reality in an anticipa-
tive image of a catastrophic event subverting the existing system of
things: "a terrible fire consuming all this earth with all its falsehood"
and "purifying" the world towards Truth and Liberty:

ByBawTb XBUIi, cepye maie
I CKOpGHUX Mucaell pill JIETHTD,
MoB uYOpHa XMapa HeBO KpHUEe
I rpiM y xXMapili I'VYPKOTHUTE.

I mOTJIAIOM HiMOl 3706m

TAmKy Ha HebO ¥ CBLT XMBHH

I %Oy, mo 3 3eMHOl yTpo6u
OCp-0Ch 7npoOpeechb 0e20OHbL CTpamWHUM,

I BMHTE Ccrnadumo B6CI0 3eMar myl
3 geima nenpasdamu 11,
[lepeslaMa XaocC TBEeDPOVIO
lixapmomy ckpimmol semmi...

I, Haue 304A0MO 8 20PHUAL,
Cetl ceim ouucmumvbcsa 308cim -
I yucma, B HeBeuepHi# cuiai
3acsae npaeda ¥ BoJA B HiMm.?

! 1. Franko, Oi rano ia, rano ustamnu, Tvory, Vol. 10, p. 26.

2 Ibid., p. 23-24. Written during Franko's second arrest (6.2 -

6.6.1880). First printed in the Zoria, No. 6, 1883, entitled ByBawTb
XBWIL, Ceple HUE.
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The poet's ideas as well as his lyrical utterances and figurative
constructions betray associations with a series of themes, images and con-
texts Dbelonging to various parts of the Bible. A basic association with
Psalm 12 suggests itself by virtue of the clear reverberation of its at-
mosphere, drift of thoughts and keynote vocabulary in the Frankian poem.
In the short, eight-verse Psalm 12 the Psalmist deplores the prevalence
of falsehood, wishing for divine action to destroy it, and opposing to it
the perfect Truth of God. He is overwhelmed by the unchecked falsehood
he encounters everywhere ("The wicked walk on every side...", "speak vani-
ty..." - verses 8, 2, echoed by the phrase "...scw 3emmo myo / 3 ecima
nenpasdamu 11" in the third stanza), and by the "oppression'” (verse 5,
alluded to, by contrast, through the word "Boya" at the poem's end) which
accompanies it. He has a vision of God declaring that He "will arise"
(verse 5) to destroy falsehood and oppression. God's words are to him the
supreme Truth. In verse 6 he compares God's pure Truth to a noble metal
most thoroughly purged by fire. The poet paraphrases this verse in the
fourth stanza. The verse reads:

"The words of the Lord are pure words: as silver tried in
a furnace of earth, purified seven times".!

! The poet writes "gold" instead of "silver', choosing a more
noble and more '"shining" ("3acsc’) metal for the ideals of Truth and Free-
dom, under the influence of other similar biblical contexts, e.g.: "And he
shall sit as a refiner and purifier... and purge them as gold and silver"
(Malachi, 3:3).

Interestingly enough, the Soviet Frankologist Ievhen Kyryliuk quali-
fies the poem's fourth stanza as ''resounding Shevchenkian imagery" ("To-
IOl 6pubsaTh IEeBYeHKIBCBKi oGpasu"). To exemplify his statement, he quotes
Shevchenko's very... Podrazhaniie 11 (=12 - A.W.) Psalmu (with a bibliogra-
phical reference to it), where verse 6 is faithfully translated: "Hewnaue
cpibno wyme, O6ume / I cemurpamu nepenume / Ocxem @ 20pHUi...''. Ie. Kyry-
liuk, Vichnyi revoliutsioner, p. 188,
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To the poet, Truth and Freedom will "shine in the world" like
pure, furnace-purged gold (fourth stanza) after the world has been 'puri-
fied" by an all-consuming fire, which will purge away all falsehood and
oppression (stanzas 2-3). In the drawing of this image as a whole, the
poet combines the imagery of Psalm 12 with a series of associative images
summoned from other biblical sources. At first (second stanza), he evokes
some scenes from the story of the destruction of Sodom and Gomorrah, re-
presented in the verses:

"And the men [=the angels] rose up from thence and looked

toward Sodom... And the Lord said, Shall I hide from Abraham
that thing which I do?" (Genesis, 18:16-17).

"Then the Lord rained upon Sodom and upon Gomorrah brim-
stone and fire from the Lord out of heaven" (Genesis, 19:24).

"And [Abraham] looked toward Sodom and Gomorrah and toward
all the land of the plain, and beheld, and lo, the smoke of
the country went up as the smoke of a furnace" (Gen., 19:28).
Also the poet Zooks, significantly and expectantly, toward heaven and at
the surrounding "living world", "a%aiting" an eruption of fire, and anti-
cipating a scene similar to that which Abraham saw.

However, the poet visualizes an outbreak of fire not "out of
heaven', but "out of the bowels of the earth'" itself, and he wants 'the
whole of this earth" consumed, not just two cities like Sodom and Gomor-
rah. For this purpose, he had an ample choice of pertinent images in the
Pentateuch, in the Psalms and in the Prophets, as, for example:

"And the earth opened her mouth... And there came out a fire

and consumed...” (The destruction of Korah, Dathan and Abiram and
their followers, Numbers, 16:33,35);

"A fire is kindled in mine anger, and shall burm unto the Lowest

hell, and shall consume the earth with her increase" (Deuteronomy,
32:22);
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"The Lord shall swallow them up in his wrath, and the fire
shall devour them" (Psalm 21:9);

"For all the earth shall be devoured with the fire of my
Jjealousy" (Zephaniah, 3:8).

Elements of this biblical imagery underlie the third stanza and
constitute the poet's representation of how the world should be 'puri-
fied": it has to be "burnt down' and reverted to 'chaos" (line 3), its
primary state at the first stage of creation (Genesis, 1:2), whereupon
a new and better world will come into being.

In the fourth stanza the poet represents not only the result of
the world's "purification" (Truth and Freedom will resplend like pure,
shining gold), but also the purifying process itself. Here, too, his de-
scription is associated with biblical imagery. In the Bible, moral puri-
fication is often embodied in images of the refiner's or goldsmith's or

silversmith's work:

"Thy silver is become dross... I will purge away thy dross,
and take away all thy tin" (Isaiah, 1:22, 25);

"I will melt them and try them" (Jeremiah, 9:7);

"And [I] will refine them as silver is refined, and will try
them as gold is tried" (Zechariah, 13:9);

"For he is like a refiner's fire... And he shall sit as a
refiner and purifier... and purge them as gold and silver" (Ma-
lachi, 3:2-3).
The poem's verbal style and artistic elaboration manifest a sub-
stantial influence of biblical diction and poetic technique. Each stanza
echoes some biblical phrases or words, and even the poet's individual ex-

pressions are phrased in quasi-biblical idiom. Thus, in the first stan-

za, the expression "cepye maie" may be related to one of the frequent
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biblical phrases of the type of "When my heart is overwhelmed' (Psalm
61:2)'. The phrase "crop6uux micneti piti" has its counterpart in the
verset "In the multitude of my thoughts within me"... (Psalm 94:19a)%.
The wording of lines 3 and 4 is the poet's own, but it is patterned on
the familiar biblical combination of cloud and thunder (e.g., "Round
about him were... thick clouds... The Lord also thundered in the
heavens" (Psalm 18:11,13); "The clouds poured out water... The voice

of thy thunder was in the heaven” - Psalm 77:17-18).

In the second stanza, the poet's metaphor "3 3zemuol yTpogu"
(line 3) is a figurative paraphrase of the context "from the depths of
the earth" (Psalm 71:20). The word "ympoba'" is transferred here from
other biblical contexts, where, usually linked with the heart, it re-
fers only to human beings in the sense of "reins'" or kidneys - the seat

3

of man's feelings and conscience’, in biblical usage.

! Similar contexts are: "My heart... is melted in the midst of
my bowels" Psalm 22:14); "My heart faileth me" (Ps. 40:12); "My heart
was grieved" (Ps. 73:21); "Every man's heart shall melt" (Isaiah, 13:7).
In all these phrases, the intent is '"my heart swoons with grief and de-
spair'. 1In the Ukrainian version (American Bible Society, 1957), Psalm
61:2 reads: "...60 cepye moe Hue''. TFranko used the word Hue in the po-
em's original title: ByBawTb xBWii, cepue mie. Cf. p. , note 2.

2 That the Psalmist speaks of sorrowful thoughts follows from
the second member of this verse: "thy comforts delight my soul'. So in
the Ukrainian version: "Tx 6yno samxo meni Ha cepyi 610 Hamosny OYMoOx
mozx"... The Polish version (Biblia Gdahska) reads here: "W wielkodci
utrapienia mego, we wngtranoéeiach moich'...

3 For example, in the 0ld Church Slavonic translation of Psalm
26:2: "Examine me, O Lord, and prove me; try my reins and my heart",
the second member reads: "PAXIB3I FTPOBR U CPbAbIIE MOE"., Cf.
Psalterium Sinaiticum, Psalm 25 (26), verse 2, in A. Leskien, Handbuch
der altbulgarischen (altkirchenslavischen) Sprache, Heidelberg, 1922,
p. 215.
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In the third stanza, the phrasing of the poet's wish for '"this
earth" to be burnt down "in a twinkling" ("I emump craaumv eclo 3emo
myo" - line 1) echoes the context "That I may consume them in a moment"
(Numbers, 16:21) from the scene of the destruction of Korah, Dathan and
Abiram.

In the fourth stanza the poet builds an individual image on the
figurative elements of Psalm 12:6, but re-echoes the key-vocabulary of
that verse: "mpasda" for '"the words of the Lord", "uucma" for "pure’,
"oyucrumoca® for "purified", "e ecopnuni” for "im a furnace of earth'.

The poem's aesthetic quality lies in its vivid imagery. The en-
tire "story'" of the poem is represented in a continual three-phase
(visionary) image, full of movement, colour and sound, and drawn by
means of a series of "dynamic" verbs: siemumb, eypxomumv, Npopeecb, cna-
Jaumb, nepesnoma, 3acic. The first phase is an ominous phenomenon in
heaven: "a black cloud covers the sky, and a thunder roars inm it". 1In
the second phase the imaginary 'catastrophe'" occurs. The third phase
represents the coveted beneficial effect of the catastrophe.

The continuity of the image is produced by the Bible-patterned
repetition of the conjunction " in every stanza, and the poem's image-
ry as a whole is enlivened by means of biblico-poetic devices. The
metaphor is the poem's predominant trope: cepye maie, mucaell pili aemump,
HIMOT 306U, 3 3eMHOT YMpobu, NepenamMa Xaoc... WKOPMOWY... 3emii, 8 He-
geuepHill cunt, 3acac npasda. Two instances of simile (MO8 uYopHaQ XMAPA,
Haue 30410mO 6 20pHUAL) complete the rich pictorial substance of this

short lyric.
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The imprisoned poet's ideas of Truth and Justice, Freedom and
Equality are further developed, and resound in sharper tones, in the

poem Tovarzshaml, composed shortly after Buvaiut' khvyli, sertse mliie.

This short lyric is addressed to the poet's real and imaginary
ideological colleagues as well as to his actual and potential fellow-
prisoners, who, like himself, are struggling for truth, justice and in-
ter-human fraternity. The poet knows from personal experience that the
banner-carriers of these ideals are treated as outcasts and subjected
to humiliation and physical suffering in a society governed by false-
hood and oppression. Nevertheless, he urges his likeminded comrades to
go on struggling and paving the way for humanity's progress and happi-
ness, in spite of the fact that they will neither be rewarded for their
services nor live to see their ideals fulfilled. He expresses his con-
viction (which is the poem's central idea) that the sense of life con-
sists in the work for noble moral ideals, and that the reward of the
bearers of such ideals is in their very existence and in their conscious-
ness of the future beneficial effect of their acts for all humanity.

The poem is heavily charged with elements of biblical diction
and imagery, and strongly marked by an associative parallelism between
contemporary and biblical events and situations. Like the preceding one,
it must be quoted in full in order to bring its relationship to the Bible

into view:

1 1. Franko, Tovarysham, Tvory, Vol. 10, p. 39-40. Composed on
April 19, 1880 (Buvaiut' khvyli, sertse mliie was written on April 2).
First printed in the collection Z vershyn i nyzyn, 1893.
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I sac 371 ceoix 360pi6 npoxenymo
Crapux nopsankis sunapi ropmil,

3 IM'a i pmina Bami NpPOKJIEHYTH
I KpuKHYTb: "3pada! Hazybuii mpit!™
I Bauy Ho6py cJjlaBy OIJINKNTDb

¢ BpexHew, i eac noaiuamb Mi¥ 340011,
Ompymow, 3amyueHux, HANOAMb,

Hanil scHi xosuew samposamo.

Ha cym noTardyTh Bac, HAUHHATE BaMH
Bci TopME, BCe MHOKJIMYYTE INPOTH Bac -
3 Jlwdeti 1 Boeza. HijoM i cJioBamMu
He npomMMHYTB PaHUTH Pas3 y pas
M'sskee ceple Bame, M08 MepHaMlU .
6 Homymacm: "OTax xuTh!" i He pas
Camomy cmpawHo, 3aquemumv Y 2a2pyou...
Uy x TaK XUBYTH 3 JIOObMH-OBpaTaMH JHOIU?

He Takx noBuHHi! @Mo6 He Tak XujiH,
o6 6pama 1 8 HalmMeHWwoOMY NLI3HAAU,
3 3a Te AKpas Ho 60w BM IIiuwm,
Ha ncknux npaBnu IPOTH 6pexHl cTalHu...
BopiTteca! Tepnitek! Ilo Bciit szemii
6 Pisnsatime cmexxy npasdi! Ie sacTanu
Jivin enoxxs, mepHA, TaM IO Bac Hexay
Basenenie xumo, Haue eaiill
The poet represents the fate awaiting his companions ~ the combat-
ants for Truth, Justice and Brotherly Love - through allusions to events,
scenes and situations relating to the life and teachings of Christ.
These form the setting and the atmosphere of stanzas 1 and 2. The lexical
substance of the poem as a whole echoes pertinent contexts and images
from the Gospels, which the poet intersperses with corresponding contexts
drawn from biblical poetry.

Thus, the poet's description of the attitude and treatment his

companions can expect in the existing social order is reminiscent of the

! I. Franko, Tovarysham, Tvory. Vol. 10, p. 39-40.
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words of Jesus:
"Blessed are ye, when men shall hate you, and when they
shall separate you from their company, and shall reproach
you, and cast out your names as evil..." (St. Luke, 6:22);

"Are ye come out as against a thief... to take me?"
(St. Matthew, 26:55).

The phrasing of lines 5, 7 and 8 of the first stanza ("onmwoome",
ompymorw, samyuerux, Hanosmo', mosuerw s3amposmv') echoes scenes of humili-
ation and atrocity from the Gospels, such as:

"And they spit upon him... and smote him on the head";

"They gave him vinegar to drink mingled with gall” (St.

Matthew, 27:30,34)

The phrases: "Spada! Maey6uii mpit!" (line 4) and "moatuamv mix
3/10021" (line 6) also echo contexts of biblical poetry:

"Woe unto me! The treacherous dealers have dealt

treacherously" (Isaiah, 24:16);

"Their thoughts are thoughts of iniquity'" (Isaiah, 59:7);

"They cried after them as after a thief" (Job, 30:5).

The countents of lines 1-5 of the second stanza (the forcible
dragging to court, the putting in prison, the persecution 'by word and by
deed") are built on events and situations summoned from the life of Jesus
(e.g., St. Matthew, 26:57-66; 27:2, 11-29).

Emotional experiences of the Psalmist reverberate in the poet's
expression of his own feelings (second stanza, line 7):

"My heart is sore pained within me... Fearfulness and

trembling are come upon me, and horror hath overwhelmed
me' (Psalm 55:4-5).
The third stanza is built on two biblical themes. 1In lines 1-3

the poet postulates equality through 'brotherly love", alluding (in line

2) to the Pauline words: "Condescend to men of low estate"” (Romans, 12:16).
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Line 4 links the theme of Fraternity-Equality to the theme of Truth, with
which the poem ends. The poet represents the idea of Truth and of strug-
ling for the establishment of Truth in the world (lines 5-8) - through
the famous Isaian prophecy embodied in the image:

"[The voice of him that crieth in the wildernmess,]

Prepare ye the way of the Lord, make straight in the
desert a highway for our God.

[Every valley shal be exalted, and every mountain

and hill shall be made low:] and the crooked shall be

made straight, and the rough places plain" (Isaiah, 40:3-4)!.
He exhorts his companions '"to make straight the path" for Truth through
struggle and suffering (lines 5-6). In lines 7-8 he builds an individual
image on the Isaian context, paraphrasing "the crooked" and "the rough
places" by the expression "esomwa, mepua" (equally an Isaian phrase:
"briers and thorns" - Isaiah, 5:6, 7:24,25, 9:18, 27:4) to symbolize the
existing ethico-social order, and adding the phrase of his own: "Sasene-
nHi€ aumo, Haue eaii!" as a contrast to "esomwa, mepna", representing the

effect and the reward - though posthumous ("no eac') of the struggle and

sacrifice of the fighters for Truth.

In Tovarysham the poet has recourse to such biblical elements as
reflect current events and situations in present-day life, and parallel

his own thoughts and feelings evoked by these events and situations.

! The image of "preparing the way", "making straight a highway"
and "casting up the way'" towards phenomena of highest spiritual signi-
ficance recurs in Isaiah, 57:14 and 62:10. It also appears in Malachi,
3:1, and is referred to in all the Gospels: St. Matthew, 3:3, St. Mark,
1:3, st. Luke, 1:76, 3:4, St. Johm, 1:23.
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The poem's biblical substance performs a triple function. First, the po-
et represents through it his persomnal experiences (implied in the words:
"T gac..." of the opening line) as a combatant advocate of moral and so-
cial ideals. Secondly, through the evocation of parallel biblical events
and situations, he generalizes his personal condition, making it represent
the destiny of all actual and potential fdilowers of his example, thus
sounding his critical views on the existing ethico-social reality. Third-
ly, he expresses, through a particular biblical context, his individual
idea of a universal character: the idea of the unceasing work for noble
ideals, which he embodies in the symbolic Isaian image of 'preparing the
way" and "making straight a highway" (Isaiah, 40:3). He sees the sense

of life in paving the way for humanity's progress and happiness through
the establishment of spiritual values - a work ever to go on, though never
to be accomplished in the lifetime of the '"pavers', who '"die on the road".
Here, he refers this idea to ’'the struggle for Truth, under which he sub-

sumes all the other moral values he aspires to: Justice, Fraternity, Equa-

lity,!

The poet appears to have lent his main attention to the ideologi-

cal aspect of Tovarysham, and endeavoured to formulate his utterances in

! The Isaian image of "making straight a highway" underlying, here,
the poet's idea of incessant paving the way for Truth, pervades a consider-
able number of additional Frankian poems, and embodies a variety of the po-
et's moral and national ideas. It will be seen, at the end of this chap-
ter, that the image of "making straight a highway for spiritual values...
and dying on the road" became a basic element of the poet's final world-
view in general, and of his conception of the historical task and destiny
of a nation and of national leaders - in particular.
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candid and rather blunt words ("mpomenymp!, ™mpoxnenymp", "onmwoomp', "sa-
mposmv ", "nomsenymp", "Hauunsme", "nowxauuymo wnpomu sac smwdeil 1 Boea', '"me
npomunymo panumi”, "cmapux nopadxie suuapi 20pdii). Hence, the poem's
aesthetic quality does mnot equal that of some of the preceding lyrics.
Its main aesthetic feature is the poet's converting biblico-historical
fact into images in general, and into images of contemporary reality in
particular. Some instances of metaphor ("sawy Oobpy crasy onmoomp Opex-—
new", "wa nowaux npasou', "pisustime cmewxy wnpasdi'), simile (Mos mepra-
mu", "waue eari"), anaphora (the conjunction "<"” in lines 4 and 5 of the
first stanza), and the antithetical parallelism in lines 6-8 of the third
stanza - mark the poem's artistic elaboration with figurative devices of

biblical poetry.

A different way of representing the poet’'s views and ideas with

regard to Truth marks sonnets 34 and 35 of the cycle Tiuremni sonety

(1889)1, dating from the period of his third imprisonmentz.

These poems do not deal directly with Truth, but with its oppo-
site, falsehood, and particularly with the form of falsehood which was
most odious to the poet: hypocrisy. The poet expresses his desire for
Truth by attacking, in bold tirades of denunciation and reproof, both the

phenomenon of hypocrisy and those responsible for its prevalence. He lays

! I. Franko, Tiuremni sonety, 34, 35, Tvory, Vol. 10, p. 162.
Both composed 9.9.1889. First printed in the collection Z vershyn i ny-
zyn, 1893.

2 From 5.8.1889 to 20.10.1889.
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bare the ostensible honesty of certain people, under which hides criminal
hypocrisy, covered up by false pretence of "doing one's duty in good
faith", or "being forced to act against one's conscience':

34. [1] dx s HeH&BUIXKY Bac, BH MauMHH,
lo TpéTe kocTi, pBéTe ceplle B I'Pynax,
BornBaeTe XHBYW OyWy B JIOOAX
I noTim kaxeTe:"llo %, MU HEeBHHHH!

[2] "Hac Ha Taki 3aBeleHO IPYXUHH,
My MycuMmo! B camMHx He pa3 BCA CYTh, ax,
ByHTyeTbCH..."!

He denounces various unnamed contemporary leaders, public figures
and influential persons as "wolves in sheep's skin'":
35. [2] o umpuTh TBMYy V PsAcCl TeMHOs06eLb,
Mo xaT y Opdky TOYUTH KPOB, HAK IHUEBO,
Mo snopiii-dapucelt OCHOBH XUBO
Cnaca - ce 3fe, Ta 374t B 3J1iM He MPOCTYyIeLb.?>
But most severely he condemns the honest man who acquiesces in
serving evil, letting his honesty be a coverage to meanness, and only
"silently" feels sorry about it, without openly and actively resisting
such service. This way of life is most contemptible to the poet, and

evokes in his mind the image of Pilate:

[3] Ta yecHuU# YOJIOBiK, WO 3JIOMY CJIYXUTh,
CBOEK YeCTi0 MNOKPHUBAE MLOHULU

Jo6 nimnoTu, a cTuUxa mJjadve ¥ TYXKUTh, -

[4] Ce BUHZI, HaltBumol noropayu TiOHUM,
Ce Bun llisnama, wo Xpucma Ha MYxKu
Biddas, a cam ymus nNpuarnwdHo DPYKU.S

g, Franko, Tiuremni sonety, 34, Tvory, Vol. 10, p. 162.

2 1., Franko, Tiuremni sonety, 35, Ibid.

% Ibid., ibid.
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It is evident, from the fragments quoted above, that these sonnets
differ from the earlier prison poems in tone, in language, and in figura-
tive representation. Their tone is not plaintive or deploring, but accu-
satory and aggressive; their language is manifestly modern; and the build-
ing material for their imagery is drawn from the immediate present-day re-
ality ("maumnu', "npwounu", "memmonobeyp 8 paci", "kam y dpaxy mouumv xpos,
Ax 1muso') - and from those phenomena of contemporary life which the poet

abhors and denounces in particular. Yet, the Tiuremni sonety 34 and 35

have everything in common with the earlier prison poems from the point of
view of the poet's recourse to the Bible. When he reaches the point of
expressing his innermost feelingsl, his world-view, or his work's central
idea, the poet proceeds, in these sonnets as in the former poems, to the
Bible for parallel facts and words on which to found his individual utter-
ances.

Thus, in qualifying ostensible honesty as the most contemptible
hypocrisy (which is the main intent and the central idea of these sonnets)
in the lines: "CBo&w YeCT0 MOKPHMEAE MLOHUL 06 mimyoTH" and "Ce munm [Taama,
wo Xpucma Ha myxu 6100as8, a cam ymus npumodro pyxku", the poet re-echoes by
an original metaphor the words which the prophet Isaiah employed in a
simile in his strenuous censure of stubborn wickedness: 'And thy neck is

an iron sinew, and thy brow - brass" (Isaiah, 48:4), and evokes the image

! From the personal-autobiographical point of view, these sonnets
resound the poet's painful disappointment in certain persons, whom he had
believed to be sincere and honest, but found to be double-faced hypocrites
and to have had a hand in his imprisonment. C£. the description of the
circumstances of Franko's third arrest in P. Kolesnyk, Syn narodu, Zhyttia
i tvorchist' I. Franka, Ky'%v, Radians'kyi pys'mennyk, 1957, p. 97.
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of Pilate's hypocritical behaviour (St. Matthew, 27:24-26).

The poet continues to represent the hideousness of ostensible
honesty through the image of Pilate in a cycle of three sonnets (Tiuremni
sonety, 36-38), which he composed on the same day as sonnets 34 and 35,

and which he entitled Lehenda pro Pilata'. The narrative substance of

this work is based on apocryphal writingsz, and represents Pilate's act
as more abominable than Cain's crime:

I Bor nokJjaB KJe#MO Ha r'pynb Ilinara,
KuTTa, cMepTh, TiJso ¥ OyxX HOTO IPOKIAB
Tipm Kalna, 60 Kalu, B6GuBmM 6parta,

He MUB PYX 3 KpoOBi, BUHHMM 4YyBCH, TikKas.

A ceit, mWo mpaBIy YHCTY B DYKH KaTa
Binpmas, omeiT Binm ce6e BimmuxaB...>

The end of Lehenda pro Pilata resounds, allegorically, the poet's

regret of the fact that the Pilate-pattern continues to dwell in human
nature:

Ta HOBpHURAJINCE WHYPH KOHOMIJIAHI,

I Tpyn IlimaTa, Bcik 3emni Ha rope,

le # poci nnaBne mecs IO oOKeaHi. '

Elements of biblico-poetic art enhance the aesthetic quality of

Tiuremni sonety 34 and 35 and of Lehenda pro Pilata. They include: meta-

phor, comparison, repetition and anaphora ("sca cymvb Sywmyemvca' [34],

"egoew uecmo noxpusae MiOHUN 106 nidnomu" [35], "wpasdy wucmy 6 pywu wama

1 1. Franko, Lehenda pro Pilata, Tvory, Vol. 10, p. 162-164,

Ibid., p. 459, note on the sources of the work.
% Ibid., p. 163.

* Ibid., p. 164.
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et0das" [37]; '"ax Ha pabi mim nyma 3oaomi" [34], "mouumv xpos, Ax rueo'
[35], "mino i dyx tiozo mpownsse eipu Haina' [37]; the repetition of the
phrase "9x A nenasudwy eac" [34, first lines of stanzas 1 and 3], of the
words "wo', e eud" [35], "niwos" [36], and of the conjunction "' in
sonnets 37 and 38; the anaphoras of "yo", "ce sud" [35] and "i" [37]).

A particular feature of sonnet 35 is the series of Bible-patterned
parabolical sayings in stanzas 1 and 2, by which the poet sets forth his
thoughts and ideas in stanzas 3-4. 1In the first stanza the poet refers
to the spontaneous, instinctive behaviour of animals:

{1] lo BOBK BiBLW et - XaJlxo, Ta He JOuBO,

Ha Te BiH BOBK, PO36iMHHK, Oymoryo6elb;

Ta ak6H Bijl, CHOKi¥WHHNM TpaBOCKybelb,

IiDHEABCA Bpa3 XHBEE PBATH M'ACHBO? ...}
The second stanza evokes images of intentional (and wicked) behaviour from
the human world. These two stanzas prepare the logical ground for the po-
et's conclusions and ideas expressed in stanzas 3 and 4 (stanzas 2, 3 and
4 are quoted above, on page 164).

The biblical elements occupy a significant place in the ideological
content and in the aesthetic elaboration of these poems, written in the
period of the poet's inclination to socialism on the one hand, and full
mastery of an individual poetic style and technique on the other. This

attests to the depth and steadfastness of the biblical influence on his

thinking and on his poetic expression.2

! 1. Franko, Tiuremni sonety. 35, Tvory, Vol. 10, p. 162.

2 The following statement of a Soviet Frankologist, relating to the

poet's compositions during his third arrest, is noteworthy in this connec-
tion: "IMcaB BiH Ha KIAITTHMKaxX Marnepy, Ha IIOFX IPyGoro TOMA £BPeMCHKOIO
"II' aTuKHEKiA" , KyIW He pas JjwoouB 3amvAnaté.” P. Kolesnyk, Syn narodu, p. 97.
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A synthesis of the poet's thoughts, feelings and ideas, relating
to his lifelong search of truth, justice and sincerity, and to his inces-
sant struggle against falsehood in any form, manifests itself in the poem

Blazhennyi muzh, shcho ide na sud nepravykh (1905)%.

Here, too, the poet sounds his contemporary ideas through ancient
biblical statements. He precedes the poem with the first verse of the
Psalms in the Church Slavonic version: "BiaxeHb MyXb, HXe He HIOSTD
Ha coBBTb  HedyecTuBHXDb" (Psalm 1:1) as a motto, and begins each stanza
with the phrase "Bnaxeuuu# Myx". However, his linking the contemporary
with the biblical is made in this poem not through an association by
analogy, as in the preceding works, but through an association by con-
trariety. The opening line of the poem represents a reversal of the
sense and intent of the underlying biblical context:

Braaxernuurl mMyx, wo une Ha cyod Henpaeux...2

L Franko, Blazhennyi muzh, shcho ide na sud nepravykh, Tvory,
Vol. 11, p. 278-279. Composed 23.4.1905 (this date appears on the fac-
simile of the autograph in Anna Franko-Kliuchko, Ivan Franko i ioho ro-
dyna; Spomyny, Toronto, Liga vyzvolennia Ukrafny, 1956, p. 15. First
printed in LNV, Vol. 33, Book 1, p. 3, in 1906. Republished in the same
year in the collection Semper tiro, cycle Na stari temy, 2.

2 1t should, however, be noted that this is not a reversal of the
actual meaning of Psalm 1l:1, but of a different interpretation of it,
evidently caused by the Slavonic wording "na coé?mv", which was under-
stood as "to the council”. The verse in question does not deal with "'go-
ing to" or "participating in" a "council" of the ungodly, but with
walking (conducting one's life) according to the counsel (advice) of un-
godly men. [The English version (King James) translates correctly: "that
walketh not in the counsel of the ungodly'. The Polish version (Biblia
Gdafiska) reads: "ktéry nie chodzi w radazie niepoboinych". The Vulgate
(old version): "qui non abiit in consilio impiorum"; (new version): "qui
non sequitur consilium impiorum". The Ukrainian version (Kulish-Le-
vyts'kyi-Puliui): "wo ne xodumb na pady Cesbawnux"; (new translationm):
Myo 3a pado necrpasednusux xe xooumv''.



THE BIBLE-PERVADED PRE-MOISEI POEMS 169

The poet's conception of the hero (who embodies his own life and
work) diverges from the image of a mere avoider of sin presented in the
first Psalm, and associates itself with the image of prominent biblical
figures who exhibited extraordinary bravery and firmness as active
fighters against falsehood, hypocrisy and injustice. His model types,
alluded to in the poem, are the militant prophets, Jesus, and St. Paul.

The image of the prophet who combats immorality, who "Ilifts up
his voice to show the people their transgression” (Isaiah, 58:1), and
who attacks "assemblies of treacherous men' (Jeremiah, 9:2) with tirades
of remonstrance, is reflected in the first stanza by the corresponding
biblical contexts echoed in it:

Baaxennulli myx, wo Hme Ha cyd Henpasux
I TaM 3a OpaBly 2oga0c C8ill nidHocumbv,
Mo 6e3TYPSOTHO 8 COMHUWAX AYKABUX
Banimniil cywiisas ix TEPMOCHUTS . !

Lines 1-2 of the fourth stanza allude to the steadfastness of
St. Paul, which he exhibited in his apostolic work in spite of the per-
secution and the physical suffering he had to endure, and echo such con-
texts as: "And they... lifted up their voices, and said, Away with such
a fellow from the earth... (The Acts, 22:22); "... and, having stoned

Paul, drew him out of the city..." (The Acts, 14:19):

Braaxennutt myx, Koe0o 3a mee JAanmb,
Hnenymo 4 ecownamo, i nob'omb KaMmMinuAaM; >

! 1. Franko, Blazhennyi muzh, shcho ide na sud nepravykh, Tvo-
ry. Vol. 11, p. 278-279.

2 Ibid., p. 279.


http://3au.in.nii

THE BIBLE-PERVADED PRE-MOISEI POEMS 170

Lines 3-4 of the fourth stanza echo the moral triumph which Jesus
achieved in the case of the '"woman taken in adultery", when He said, "He

"and

that is without sin among you, let him first cast a stone at her",
they which heard it, being convicted by their own conscience, went out
one by one" (St. John, 8:3-9):

BOHH X caMi #oro TpiymMd HNiZTOTOBISWTD,
- * .
Cami c8o01M ocydambcs cymainnam.

At the end of the poem (fifth stanza) the poet expresses in modern
language the idea which he set forth in Tovarysham (1880) through the bib-
lical image of "making straight a highway" (Isaiah, 40:3): the pavers of
the way for Truth and Justice perish on the road, whether by the law of
life or from the hands of their own society, but the sense of their life
and work manifests itself in the posterior effect of their acts:

BnmaxeHHi BCci, koTpi He 3HaMM roxai,

Ko o npaBny ¥ CIPaABEeIIUBIiCTB XOJUTD:

Xou naMm'sTb 1ix zarvHe y Haponi,

ToO KPOB 1X KpPOB JIOOCTBA y6naroponHTb.2

The moral ideas which the poet formerly sounded in separate poems

at different intervals of time are set forth in this poem in a concentrated
form manifesting a crystallized world-outlook. On the background of the
biblical passage that inspired him (Psalm 1), the poet presents his inde~
pendent speculation on the subject of truth and falsehood, good and evil.

He opens the poem with a reversal of the sense and intent of the biblical

motto, opposing active struggling for morality to passive avoidance of

! 1. Franko, Blazhennyi muzh, shcho ide na sud nepravykh, Tvory,
Vol. 11, p. 279.

2 Ibid.
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immorality, and makes the modified meaning of the biblical verse into the
poem's central idea. He stresses the intentional "going to the council

of the ungodly" to fight evil within the camp of the wicked, and to sound
truth from the platform of those who repudiate it. This is to him both
the essential trait and the right way of acting of a truly sincere public
worker or national leader. He develops this idea in the body of the poem
with the help of associative contexts and images evoking the personalities
and the acts of prominent heroic advocates of moral and spiritual values
from the biblical world.

It will be appropriate to mention, in this connection, M. Vozniak's
account of the genesis and purpose of this poem. M. Vozniak states that,
while Franko was preparing for print, in 1905, the first volume of M. Dra-
homanov's letters to him, he came up against one (dated 15.12.1885) in which
Drahomanov reproved him for being a contributor to Dilo and Zoria, the or-
gans of the "narodovtsi', using the verse "BiaxeHb MyXb, HXe He HIETbH
Ha CcoBBTH HeuecTuBmxb" as a '"memento'". Under the influence of the
fresh reminiscence, and in order to declare his own position, directly op-
posed to that of Drahomanov's in that matter, Franko wrote this poem and
made the biblical verse into its motto.’

The author of the thesis finds, however, that the purpose of this
poem extends beyond a sporadic retrospective reaction to a past incident.

The poem is concerned not only with the past, but also with the present and

! cf. M. Vozniak, Veleten' dumky i pratsi, Ky%v, Derzhavne vydav-
nytstvo khudozhn'ol literatury, 1958, p. 188; Lystuvannia I. Franka i M.
Drahomanova, letter No. 73, p. 142,
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with the future. A considerable influence on its drift and scope is to be
attributed to the fact that its composition in April, 1905 coincided with
the poet's work (from January to July of that year!) on his greatest poem,

Moisei. Blazhennyi muzh, shcho ide na sud nepravykh reflects some of the

poet's main thoughts and ideas pervading Moisei, particularly as regards
the rdle of moral and spiritual values in the life of a single nation and
of all humanity, and the personality and destiny of a natiomal leader.

This thematic substance, comprising elements of the poet's autobiography,
of his national thought and of his general speculation, imparts to Blazhen-

nyi muzh, shcho ide na sud nepravykh a character which is at once persomal,

national and universal.

The poet's recourse to biblical poetry for figurative devices is

rather limited in this poem. Only a few lines display metaphor (e.g.,

"Konu 3arjyxHe ¥ HaWuyTkima coBicTb" - second stanza, line 2; "mo-
KJIOHUTBCA 3JioMy" - third stanza, line 4), and just one line contains
a simile ("Croirn, Ak my6, nocepern 6yp i rpomy" - third stanza,

line 2). The poem's aesthetic quality consists in the neatness of the po-
et's blending its lexical texture with the underlying biblical contexts.
These contexts, being in themselves picturesque and suggestive ("eousoc
ceilil nidunocumov", "e comnmuwyax ayxasux", "waewymv 1 eomnamv, 1 no-
6'omo xaminnam”, "cami ceoim ocydamvca cymaiuuam'), contribute

to the enrichment of the poem's imagery and to the embellishment of its

verse.

! Cf£. the poet's note at the end of Moisei, Tvory, Vol. 12, p. 530.
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Among the pre-Moisei poetic works sounding contemporary contents

through biblical texts distinguishes itself the poem Na ritsi vavilons'kii

(1901)1! by the profundity of its national ideology and of the poet's insight
into the soul of his people.

The poem is written under the inspiration of Psalm 137 and is mottoed
with its first verse in the 01d Church Slavonic version: "Ha pdkaxbs Basu-
JIOHCKHXDb, TaMO CcBOOXOMb M IJjiakaxoMb". The image of an exiled and en-
slaved nation arising from this psalm, and the elements of the psalm's sub-
ject-matter: bondage, national pride, patriotiec love, and vengeance on the
captor, evoke in the poet's mind associations with past and present situa-
tions and phenomena in the life of his own people. However, while the poet's
associative images are parallel to the situation described in the biblical
passage, his associative ideas diverge from it. Therefore, in expressing
his thoughts and feelings on the background of Psalm 137, it is only its
narrative-descriptive elements that he renders with relative faithfulness,
whereas its ideological substance is treated by him in a manifestly inde-
pendent manner, marked by divergence, reshaping,and reversal.

In the narrative section (verses 1-4) of Psalm 137 the psalmist re-
calls the sorrowful state of his people's captivityz. He stresses in par-
ticular the dignified behaviour manifested by the captives when, required
by the brutal heathen captor to make merry while they were plunged in grief,

and to sing their national-religious songs, they hanged up their harps on

! 1. Franko, Na ritsi vavilons'kii, Tvory, Vol. 11, p.286-288.

First printed in LNV, 1901, Vol. 17, Book 1, p. 2-3. Republished in the
collection Semper tiro, 1906, cycle Na stari temy, 10.

%2 psalm 137 dates from some time after the Babylonian exile.
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willow-trees, "in the midst of Babylon' and in the presence of their con-
querors, so as not to humiliate themselves and not to profane their sacred

national and spiritual values:

1. By the rivers of Babylon,
there we sat down, yea, we wept,
when we remembered Zion.

2. We hanged our harps
upon the willows
in the midst thereof.

3. For there they that carried us away captive
required of us a song;
and they that wasted us
required of us mirth,
saying, Sing us one of the songs of Zion.

4. How shall we sing the Lord's song
in a strange land?

The poet's paraphrase of this section of the Psalm, opening the
poem, communicates his emotional experience of the biblical passage. The

first two distichs of Na ritsi vavilons'kii reflect the atmosphere and

the mood pervading the above verses. The poet speaks in the first persomn
and from the position of a Babylonian exile. He, too, was sitting by the
rivers of Babylon; he, too, was approached by the captor with a mocking
demand:

) Ha piyi sasiaoncokili — 1 A mam cudis,
Ha poa6umutli opean Yy pos3nyyi eaadis.

I pyeascs Meni Basinonyie cobop:

"Zacnisaii Ham wo-6ydv! Ipo Ciown! IIpo Tabop!"

"[lpo Cion? IIpo Tabop? Im swe uecmi Hema.

3 . . .
Ha Ta6opi - nycmenv! Ha Cioni - miopmal’

! I. Franko, Na ritsi vavilons'kii, Tvory, Vol. 11, p. 286.
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However, the substance of the captor's demand is different in the
poem from what it is in the Psalm: not "one of the songs of Zion" is re-
quired of the captive-the poet, but "a song about Zion, about Tabor'".

Also the poet's reply and reaction to the captor's demand differ from
those of the biblical exiles. These modifications prepare the way for
the poet to unfold the further sections of the poem independently of the
biblical text, and to express his associative sentiments and ideas in a
way of his own.

The reshaped dialogue, and particularly the poet's reply, initiates
an analysis of the psychology of slavery, which occupies the rest of the
poem and constitutes the chief element of its subject-matter.

Unlike the biblical exiles, the captive of the Frankian poem does
not refuse to comply with the captor's demand as such. On the contrary,
apart from his innate slavish submissiveness, he appears to be anxious to
present a picture of himself, and to communicate his innermost feelings,
to the outside world, and particularly - to his own people. He only re-
jects the theme of the song proposed by the conqueror, substituting it by
a different theme. His Tabor' and his Zion, which once embodied his
people's freedom, strength, and dignity, have long since "lost their honour"
and become monuments of its defeat and serfdom. He has no longer anything
to say about his former glory, so he sings a song about his present dis~

honour.

! Mount Tabor, in Lower Galilee, symbolizes heroism and victory.
The Israelite tribes assembled on it under the command of Deborah and
Barak, and descended upon their strong enemy, winning a brilliant victory.
Cf. Judges, 4:6, 14-15. ("'Tabor" is not mentioned in Psalm 137).
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Thus, as from the fourth distich, the poet places the substance of
the biblical psalm in the background, and has his protagonist present the
story of his life, from birth, through childhood and adolescence, to the
present stage. The initial part of the slave's "song" is an epitome of
age-long bondage inflicted on his people by external powers, which passed
throughout the ages from parents to offspring, and caused his own growing

into a mean-spirited slave:

y "Jum omHy Xi6a nicHw s BMin cTapy:
d pa6oM ypomuBCh Ta pacoM i ympy!

s "4 Ha cBiT HapomuBca nin CcBHCT 6aTOTiB
I3 HeBOJIbHHKAa 6GaTbka, B 3eMI1 BOPOris.

¢ | XMINTBCA NPHMBUK Bip ODUTHHAYMX JIiT
I BCcMixXaThCH IO THX, MO KaTyOTh Mi# pinm...

8 "I xou 3pic 8 MOB kKemp, mo BiHuae JliBaHlH,
To myma B MHLI nmoxuna, nOB3Ka, MOB 6yp'sH.!

From here, the poet proceeds to look into the slave's inner world
with a view to uncovering the roots of his servile personality. He finds
and shows that the slave has no strength - spiritual strength - to counter-
act his plight. His occasional yearnings for freedom and desires for revolt
and revenge - are only surreptitious emotions and underhand passions, which
he can never bring himself to carry into effect. In his long-lasting condi-
tion of being subjugated and oppressed, he developed a self-induced inclina-
tion to submissiveness and to acquiescence in bondage:

10 "I XOU BUPBETBCA 3 yCT Kpuk: "Ham sruHe tupan",
To He KPUK ce mOymwi, Tinbxu O6pA3SKiT Kanmad.

! 1. Franko, Na ritsi vavilons'kii, Tvory, Vol. 11, p. 286.
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"I Xou gymwy MaHUTE 4YacoM BoOJIi npusab,
Ajle KpOB MOS - pa6! Ase MO30K Miy - pa6!?

11
The roots of his mean-spirited character lie in his complete

lack of any sspiration to spiritual liberty. He does not feel himself in-
wardly free. Although he lives in outward freedom, he is steeped in in-

ward slavery:

"Xou A NyT He Homly Ha pykKax, Ha Horax,

12 AJyie B HepBaxX HoOuy BCEe HEBOJIbBHUIBKHNU CTpax.

"Xou s BOJILHKM 30BYChL, a, sk pab, CIWHY THY
I cBO6imHO B JHile HikoMy He 3HpHy.2

13

The poet continues to lay bare the meanness of inward slavery,
until the lyrical hero takes on the aspect of a most vile, downtrodden
creature (distichs 14-20). At this point he returns to Psalm 137 to make
a bold reversal of its concluding section's sense and intent.

The biblical psalm ends with a curse against the captor and with
a cry for vengeance on him:

8. 0 daughter of Babylon,

who art to be destroyed;

happy shall he be,
that rewardeth thee as thou hast served us.

9. Happy shall he be,
that taketh and dasheth
thy little ones against the stones.
The Frankian hero puts the blame for his condition not on the cap-

tor, but on himself. He does not wish even his enemy to be afflicted with

inward slavery, which is to him the worst and most terrible curse:

! 1. Franko, Na ritsi vavilons'kii, Tvory, Vol. 11, p. 287.

2 Ibid.
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21 wBgginoncbKi HiHKU, BimBepHYBHMCH, iIiTh

I Ha MeHe 3MBOBAHO TaK He IaaniTh!
22 .

o6 He BHAJIO NPOKJAATTA MOE Ha Bauw iz,

He npumnuiocs 6¥ paba NIpHBecTH BaM Ha CBiT.
23 "BgeginoHncoKi Oieuama, MUHaNTe MeHe,

Xal Mi# BuI CHiBUyTTAM ceplie BaM He TOpKHe!
24

"llo6u BaM He CyOoHIachk HauTaxda cynb6a,
Ha#icTpamHima KIATbBGA - IOJMHOOHUTH pa6a!l

Under the inspiration of the biblical psalm evoking an image of
inward freedom in outward servitude, the poet sounds his condemnatory
views on inward bondage in outward freedom, which he perceives in the life
of his people, and finds to impair its national honour and spiritual
health.

Na ritsi vavilons'kii sounds like a vehement, almost abusive ad-

dress, directed by the poet to himself, and through himself - to his own
people. The poet appears to disregard the possibility of his contemporary
readers getting hurt and irritated by the poignancy of his utterances and
by the irony underlying the four concluding couplets. He deals merciless
blows at the people's way of life marked by degrading servility, and does
so with remarkable frankness, honesty, and courage. In this way he seeks
to arouse and impress in the reader an inner experience analogous to that
of his own, and to transmit his own feelings and ideas into the reader's
mind.

Though the poem appears to be an intimate lyric of self-expression,

it carries a message of high national significance. It expresses the poet's

! I. Franko, Na ritsi vavilons'kii, Tvory, Vol. 11, p. 287-288.



THE BIBLE-PERVADED PRE-MOISEI POEMS 179

profound solicitude concerning the future of his people as well as his
spiritual struggle for his people's honour and dignity. This struggle
pervades each line in the ascending scale of the depicted situations,
along with which the poet's emotional tension mounts constantly, reaching
its climax in his sarcastic outburst of self-contempt.

Simultaneously with his attack on inward slavery, the poet sounds
a sharp protest against the subjugation and oppression of one people by
another. But with the latter theme he dealt directly in other poems. 1In

Na ritsi vavilons'kii he addresses the victims of subjugation and oppres-

sion, censuring them for their lack of the sense of inward freedom, be-
cause, in the particular circumstances, this deficiency precludes the pos-
sibility of his people's development and progress.

His remonstrance is aimed to exhort and encourage his people to
emancipate itself from the mentality of inward slavery; to arouse its con-
sciousness of the laudable qualities inherent in its mnational character,
and to instil into it a sense of dignity and self-respect. Under the sur-
face of his reproofs reverberate his love for his people and his faith in

its potential.

From the compositional point of view, Na ritsi vavilons'kii basical-

ly follows the pattern of Psalm 137. The first distich parallels verses 1-2
with their elegiac mood and atmosphere. Distichs 2-3 introduce a dramatic

episode - a dialogue between captor and captive, parallel to verses 3-4.
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The poet omits verses 5-7, continuing the poem with the "song of the slave"
(distichs 4-20), which has no connection with them or with the psalm as a
whole. Finally, he returns to the biblical psalm, reversing the sense and
intent of its last verses (8-9), and converting their vindictive utterance
of a curse against the enemy into a cringing well-wishing warning in his
favour (distichs 21-24). The omission of verses 5-7!, and the reshaping of
verses 8-9, indicate the poet's departure from the second half of the
psalm's idea-content, but do not constitute a withdrawal from its composi-
tional and structural framework.

With the help of elements of biblical poetry, the poet adapts the
stylistic and prosodic features of the poem to its character as "an old
song" ("OmHy xXi6a micHo g BMin cmapy") as well as to the dictionmal
peculiarities of the "slave' who sings it. The poem moves in a steady
rhythm of four-foot anapaestic distichs (the distichal strophic structure
is most frequent in biblical poetry). The regular recurrence of the ana-
paestic cadences approximates the verse to a kind of rhythmic prose, and
to the harsh, monotonous, more declamatory than melodious, tone of the
of the slave's "singing'. The language of the song displays no rhetorical
devices of high aesthetic quality. It is, however, interspersed with ele-
ments of folk-idiom. Distichs 8, 9, 13, 14, 15, 16, 17 abound in compari-
sons, built on elements of the slave's immediate life-reality (service,

labour, deprivation, discrimination). Anaphoras and repetitions occur in

! Verses 5-7 read: 5. If I forget thee, O Jerusalem, let my right
hand forget her cunning. 6. If I do not remember thee, let my tongue cleave
to the roof of my mouth; if I prefer not Jerusalem above my chief joy.

7. Remember, O Lord, the children of Edom in the day of Jerusalem; who said,
Rase it, rase it, even to the foundation thereof.
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distichs 8-13 ("I xou", "xou", “rpim", "xpux", "pa6", "vauy"). Eleven out
of the poem's twenty-four couplets are concessive sentences, most of which
display an antithetic parallelism of their constituent clauses, as, for
example:

8 "I xou 3pic A MOB xedp, mp Bibuae JHsax,
To myma B MH1 noxusa, noésxa, MOB Oyp'sau.!

It is noteworthy that Franko's views and ideas on the problem of

physical and spiritual bondage, expressed in Na ritsi vavilons'kii, later

found an echo in the dramatic works on biblical themes of Lesya Ukrafnka -

Vavilons 'kyi polon and Na rufnakh (1904). The background of these two re-

lated dramatic poems is equally the Babylonian exile (though not the psalm
that underlies the Frankian poem). In Na rufnakh the poetess sets forth

the idea that

The subjugation of any nation by a foreign power in no way
decides its future. The strength of a nation resides within
the nation itself, in its vitality, in its faith in itself...
and in its optimism...2

The heroine of the drama, the prophetess Tirtsa, who embodies the
unyielding freedom-loving spirit, declares to her people:

A slave is not a person who has been subjugated. He is only
a person who, of his own free will, carries the yoke of slavery.®

! 1. Franko, Na ritsi vavilons'kii, Tvory. Vol. 11, p. 286.

2 ¢c. Bida, Lesya Ukrainka. Life and Work, Toronto, University
of Toronto Press, 1968, p. 52.

® Idem, ibid., ibid.
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B, Self-Expression through Biblical Idiom,

A series of poems of self-expression, dating from different peri-
ods of Franko's poetical production, are prominently marked by biblical
diction and imagery. These poems represent moods, states of mind, and
inner life processes, occasioned by his experiences in his personal life-
career and in his relations with his surrounding, as well as by his medi-
tations on his life and work.

Here, the biblical idiom finds its way into his verse in the form
of associative images, phrases, words, and figurative devices, through
which he expresses his sense of himself as an individual, a poet, and a
man of spirit in his society and in his generation.

The poems: Vidtsuralysia liudy mene! (1880), Refleksiia (1898),

Ia ne skinchu tebe, moia uboha pisne (1900), and Bulo se try dni pered

mo¥m shliubom (1902) may serve as characteristic examples of Franko's

self-expression through biblical idiom.

The short poem Vidtsuralysia liudy mene!? represents the poet's

state of mind, shortly after his second arrest, in an atmosphere of dis-

trust and disavowal on the part of his surrounding. Solitary, shunned by
his acquaintances, he wanders about the streets of the city, yearning for
company, for a friend with whom to share his sorrow. But society appears

to have barred before him all passages from isolation to community.

! 1. PFranko, Vidtsuralysia liudy mene! Tvory, Vol. 10, p. 26-27.
First published in Svit, 1881, No. 3, p. 44.
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The poet evokes an assoclative image of the emotional atmosphere
of Psalm 31, where the Psalmist grieves over his solitary life amidst a
diffident, hostile surrounding, complaining, in verse 11:
I was a reproach among all mine enemies,
but especially among my neighbours,
and a fear to mine acquaintance:
they that did see me without fled from me.
Franko deplores his own situation in a similar tone, and in simi-
lar words:
1 Bipuypanucsa jogu Mene!
Ceti ma mov nadilide i mune!

Tinbko OOABHO cxoca 3UDHE...
Yu Sosmvca mi 00U mene?

5 CaMoTolw XOmXy s, MOB 6nyn,

3 ropeM B ceplil, HECTEpPIHO BaXKKHM...

Bei snaiiomi munaomb, 1oymo —

HopinuTHcsa ropeMm Hi 3 XUM.

Some devices of biblical poetry contribute to the aesthetic quali-

ty of the poem: the exclamations in lines1l and 2, the rhetorical question
in line 4, and the comparison in line 5. The poem is built on a progres-
sive parallelism, each successive line taking the thought further and un-
folding an additional element of the picture of isolation and sadness.
The isolation is also accentuated through the verbs of movement (HadZlide,

MuHe) in line 2, which recur in line 7 in an inversed order. In line 2,

they refer to unidentified passers-by; in line 7 - to "all acquaintances".

11, Franko, op. cit., Tvory, Vol. 10, p. 26.
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The poem Refleksiial! echoes the sharp conflict which arose in 1897
between Franko and the Ukrainian intelligentsia in consequence of the in-
troductory passage entitled '"Nieco o sobie samym", included in his book

Obrazki galicyjskie?, published in the same year. Certain utterances oc-

curring in this passage were falsely taken as expressions of hatred for
the Ukrainian nation, and provoked angry reactions, which caused him se-
vere distress.

Refleksiia expresses the thoughts and feelings of the poet, who
loves his homeland and his nation genuinely, deeply and ardently, and
serves them with unselfish devotion, but whose love and service are un-
appreciated, and whose reward is harassment and persecution. His love
for the homeland is, however, stronger than his sense of personal dis-
tress. He is sincerely concermed about his nation's future, and he knows
that it is such '"sowers" of national and spiritual ideals as he is that
pave the way for the nation's progress and success. He therefore addres-
ses himself to his homeland with a blessing expressing a wish that it
should not treat the future workers for its good with the 'mockery and
stoning" with which it has treated him:

Baxke spMo TBoOE, Mi# pimHu# kpawo,
He merxuit TBi#f Tarap!
Mor mim xpecToM, ole mip HMM A yhnagamw,

3 6aTpkiBCBKOI PYKHM TBOET mommBaiw
5 3BarpoceHuifl myrap.

! 1. Franko, Refleksiia, Tvory, Vol. 11, p. 58-59. First pub-
lished in the collection Mii Izmarahd, L'viv, 1898.

2 I. Franko, Obrazki galicyjskie, Lwdw, Nak®. Ksiegarni Polskiej,
1897. "Nieco o sobie samym'' is reprinted, in Ukrainian, in Tvory, Vol. 1,
p. 25-29.
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Bnarociosnw TeBe! UYu xmaTrs T0o6i me Tpeba

lloBaru # 6nHcKy Bing OyOoymuHH,

U Hi, — ogHOro mum To6i Gnaraw 3 HeBa,

o6 3 ropsa u ronony He 6irnu reTts Bim Tebe
10 TBol Hatixkpamil cuau.

o6 cisuiB TBOix ixX BIacHe mokomiuua

Ha rnyM He Opamo i Ha cmix.

llo6 MoHyMeHTOM IX He 6ylO Te KaMiHHA,

AxuM B BifpmmaTy 3a mmopiouyeE HAC1HHA
15 [e mpu *MTTH OBKHOYBAaHO ix.?!

In expressing his sense of himself as a man of spirit in his so-
ciety and in his generation, the poet evokes associative images and scenes
from the life of Jesus, which he finds to mirror his own situation by vir-
tue of the common motive of suffering out of love and self-sacrifice, and
because of love and self-sacrifice. His utterances are, however, charac-
terized by an antithetical relation to the biblical statements reverberat-
ing in them.

The imagery of the first stanza is particularly marked by instances
of antithesis to the biblical images alluded to. The poet describes him-
self as carrying "a heavy yoke and a weighty burden" (lines 1-2) in oppo-

sition to the context "For my yoke is easy, and my burden is light'" (St.

Matthew, 11:30). Jesus was given by hostile soldiers 'vinegar to drink

mingled with gall: and when He had tasted thereof, He would not drink'
(St. Matthew, 27:34), whereas the poet must '"drink to the bottom a cup of
poison from the fatherly hand of his homeland" (lines 4-5).

In the last stanza, the poet phrases his wishes in the negative

(mo6... He... — lines 11-13), echoing some biblical contexts phrased in

! 1. Franko, Refleksiia, Tvory, Vol. 11, p. 58-59.
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the affirmative, such as, "And Herod with his men of war set him at nought,
and mocked him..." (St. Luke, 23:11); "O Jerusalem, Jerusalem, which...
stonest them that are sent unto thee..." (St. Luke, 13:34).

The biblical words and phrases resounding in Refleksiia (yoke,
burden, cross, cup of poison, sowers, mockery and derision, seed, reward)
constitute the bulk of the lexical texture by means of which the poet
creates original images representing his state of mind, his thoughts, and

his sentiments.

The short poem Ia ne skinchu tebe, moia uboha pisne closes the

section Spomyny of the major poetical cycle Iz dniv zhurbyl. In that

section, the poet reminisces past and recent experiences in his life and
in his work for the community and for the national cause, experiences that
are mainly associated with trouble and suffering. He is filled with a de-
sire "to pour out into the crystal jug of poetry" all his heart: his tears
and sighs, his joys and sorrows, his hopes and disappointments, his past
passionate love and short-lived happiness, and his present infernal, de-
structive suffering. But he is unable to carry this desire into complete
fulfilment. The sad and painful experiences have weakened him, and broken
the wings of his soul.

The poet represents the condition of his soul by means of a double
comparison. On the one hand, echoing a Jeremian image of utter desolation:

"For he shall be Like the heath in the desert..." (Jeremiah, 17:6),

! I. Franko, Ia ne skinchu tebe, moia uboha pisne, Tvory, Vol. 11,
p. 168. First published in the collection Iz dniv zhurby, L'viv, 1900.
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he compares the dejected state of his soul to that of a lonely leafless
tree in the steppe, beating and cracking during an autumnal storm; on the
other hand, he compares it to that of an enfeebled, dormant swallow "hi-
bernating in a brook'":

Mos Oepeso ceped cmeny 6esnucTe

B ociumi# 6ypi 6'eThca i ckpummuTh
i ckpun TO¥ uyE mnose 6ojloTHCTE, -

oTaK Oyma MOs Telep TepHIHTb

cinaba, Geskpuna, XoJomoM mnpubura,

MOB JacTiBka y piuni sumy COHTH. '

These two concluding triplets display, besides the comparison,

the biblico-poetical devices of parallelism, imagery, metaphor, and per-
sonification. A synthetical parallelism co%bines the pictorial elements
of the double comparison into a unified image of the poet's soul: a soul
downcast and rendered uncreative by solitude and suffering. The metaphor
"nyma cnma6a, Geskpmwia" parallels the image "mepeso Gesmmcte', and evokes
simultaneously the associative image of the 'wingless swallow”". The
image of the tree that "beats and cracks in the autumnal storm", symboli-
zing the agitation and sighing of the suffering poet's soul, is paral-
lelled by the statement "orak gywa mos Tenep Tepnuth'. The personifica-
tion in the line "i ckpun To#f uye nome 6omotucTe'" expresses the intensity
of the tree's cracking (so loud that the muddy field can "hear" it through
the noise of the storm), and of the poet's suffering. The phrase "xomomom
mpubura' (the "cold" may allude to society's indifference to the poet)
parallels "B ociuuifi 6ypi 6'ersca" through the common element of coldness,

and the common verb-root of '"6'ervca" and "mpucura".

1 1. Franko, op. cit., Tvory, Vol. 11, p. 168. (According to a
Ukrainian folk belief, 'swallows hibernate in brooks". Cf. ibid., p. 510).
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Bulo se try dni pered mofm shliubom is the second of three related

poems, composed in different years, which were posthumously combined into

a cycle entitled Z knyhy proroka Ieremif, and the only poem of this cycle

to have been published in Franko's lifetimel.
In this poem Franko gives expression to his sense of himself as a
poet-prophet - a motive which permeates his poetry as from the collection

Mii Izmarahd (1898), reaches its highest manifestation in Moisei, and con-

tinues to resound in his post-Moisei poetical production till the last
days of his life.

The poem's foundation is the scene of the consecration of the
prophet Jeremiah (Jeremiah, 1:4-10), but the poet expands the biblical
setting of the poem, enriching it with elements of the lives and the calls
to prophecy of Moses, Elijah, Isaiah, Amos, and Ezekiel. On this biblical
background, he represents his own experience of an inner call urging him
to undertake the mission of a self-sacrificing and self-denying prophet of
high ideals and spiritual values. He communicates this experience by
means of his translation of corresponding biblical contexts relating to
similar experiences. These translated contexts, incorporated in, and
blended with, the poet's original verse, constitute the dominant ideolo-

gical and compositional features of the poem.

! originally, Franko entitled this poem "Prorok", then he deleted
that title, and replaced it by the heading Ha crapi Temm.[1ACD B8ONLOWYUQAZO
8v nycmunu. Under this heading the poem was first printed in LNV, 1902,
Vol. 19, Book 8, p. 91-92, and republished in the collection Semper tiro,
L'viv, 1906, p. 81-83 as well as in Tvory, Vol. 11, 1952, p. 279-280.

The first poem, Ia Ieremiia..., bears no date. The third, Po kraiu
idu..., bears the date 1906, and the heading "Z knyhy proroka Ieremif". All

the three poems appear in Tvory, Vol. 13, p. 322-325 as a cycle, under the
title Z knyhy proroka Ieremif, taken from the last poem. Cf. ibid., p.454.
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The first poem of the cycle in question serves as a prologue.
Here, the poet introduces himself, in accordance with the biblical text,
as "Jeremiah the son of Hilkiah, of the priests that were in Anathoth..."
(Jeremiah, 1:1), adding an individual description of his happy youth:
A Epemis, cun xepus avkit.
Y Anamomi momomicT®s Mos
llpotimna, HemoB poxeBi, Tuxi mpii, -
HesBicuuii cBiTy, 6yB maciuBuil P
The further details which he gives of his life prior to receiving
the 'call" echo the accounts of the lives of Moses, who "kept the flock of
Jethro his father in law'" (Exodus, 3:1), and of Amos, who "was a herdman"

(Amos, 7:14):

XjlonuuHOW T'YJIAB A IO HOOJIWHI,
A moriM nac Gamvriscvrxil cmada. . .

2
To co-ordinate the story of his own life-career with that of Jere-
miah's, whom God commanded, "Thou shalt not take thee a wife..." (Jere-

miah, 16:2), he tells of his frustrated plan to establish a family:

g momwbus CBATY Kpacy piBouy...

lle nm Tpu pHi, TpH pH1 nume He cTalo,
I wwob ceamiii Mas HAC 3AYYUNMU 8pas. ..

Te macrta Tuxe, Mo3oisicre, foce,-
0x, 4yoM Xe He CymHIIOCSH Meni?®

The inner call, which prevented his marriage, and which changed
his life fundamentally, is the subject matter of the cycle's central poem,

Bulo se try dni pered mofm shliubom.

L Franko, Z knyhy proroka Ieremif, 1, Tvory, Vol. 13, p. 322.

2 1bid.

8 Ibid., p. 322-323.
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In the Bible, the consecration of Jeremiah is described in the
form of a dialogue between God and the prospective prophet. God opens the
dialogue, announcing that He has chosen Jeremiah, sanctified him, and ap-
pointed him a prophet:

Then the word of the Lord came unto
me, saying,
Before I formed thee in the belly,
I knew thee; and before thou camest forth
out of the womb I sanctified thee, and
I ordained thee a prophet unto the nations. (1:4-5).

Jeremiah is reluctant, and, apparently, afraid to take upon him-

self the burden of prophecy. God reassures and encourages him, following

up with a symbolic act of bestowing the power of prophecy on him:!

Then said I, Ah, Lord God! behold,
I cannot speak: for I am a child.?
But the Lord said unto me, Say not,
I am a child: for thou shalt go to all that
I shall send thee, and whatsocever I command
thee thou shalt speak.
Be not afraid of their faces: for I am
with thee to deliver thee, saith the Lord.
Then the Lord put forth his hand, and
touched my mouth. And the Lord said unto
me, Behold, I have put my words in thy mouth.
See, I have this day set thee over the
nations and over the kingdoms, to root out,
and to pull down, and to destroy, and to
throw down, to butld, and to plant. (1:6-10).

 ¢cf. H.M.I. Gevaryahu and Z. Zinger, The Nature of the Prophet
(with special emphasis on Jeremiah), El Ha'ayin ("Back to the Sources"),
No. 12 (Third Edition), Jerusalem, The World Jewish Bible Society and
The Israel Society for Biblical Research, in Cooperation with the De-
partment for Education and Culture in the Diaspora of the Jewish Agency,

1965, p. 1, 17-18.

2 The correct translation of the closing phrase (from the Hebrew)
is: "for I am a youth". See H.M.I. Gevaryahu-Z. Zinger, op. cit., p. 16.
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The call of Jeremiah (and of all the other biblical prophets) comes
from the outside - from God. The word of God overwhelms the chosen man's
fear and reluctance, and the divine symbolic act of empowerment makes him
realize that he has become filled with the spirit of prophecy, from which
he can no longer divest himself. Henceforth, his work is that of a messen-
ger, and his task - to convey the word of God to the world. 1In a true
prophet, prophecy is not a personal gift, but an imposed mission; nor is
it a subjective experience, but an objective event, initiated by God. Only
a false prophet, as Ezekiel puts it, "prophesies out of his own heart", and
"follows his own spirit" (Ezekiel, 13:2-3)!.

The above reference to the biblical view on the prophet will be
found relevant to the ensuing discussion of the Frankian poem not only in
itself, but also as one of the milestones on the road to Moisei. It may
also be appropriate, in this connection, to cite the following two defini-
tions of the nature of the prophet and of prophecy:

The noted American Bible scholar and archaeologist, Professor

W.F. Albright, gives the following definition of the Biblical
prophet: '"'"The prophet was a man who felt himself called by God

for a special mission, in which his will was subordinated to the
will of God, which was communicated to him by direct inspiration.”

2
One of the last Jewish medieval philosophers, Joseph Albo (15th
century), sums up the views on prophecy of the great Jewish thinkers as
follows:
The principal purpose of the prophetic institution existing in

the human race is not to foretell the future or to regulate par-
ticular matters that interest individuals, such as are communicated

! ¢cf. H.M.I. Gevaryahu-Z. Zinger, op. cit., p. 1-11.

2 1bid., p. 4. (W.F. Albright's work quoted is not indicated).
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by diviners and star-gazers, but to enable a whole nation
or the entire human race to attain to human perfection.'®
Franko's expression of his sense of himself as a poet-prophet con-
curs with the above definitions, and his conception of the prophetic mis-
sion coincides in particular with the philosophical view on prophecy.
Although he impersonates the prophet Jeremiah, he represents in
his poem, in reality, a subjective spiritual experience of his own; but he
imparts to it the character of an objective event by his poetical image of
the external source from which his call comes. To Franko-Jeremiah this
source is "a voice" - a still, ineffable, but most powerful voice, proceed-
ing from an immaterial source, for it does not lend itself to sensual per-
ception, but only to intuitive recognition: a voice "heard" by the heart,
not by the ear. It is the same "still small voice" in which the prophet
Elijah recognized the presence of God (1 Kings, 19:12-13), and in which
God will speak to Franko-Moses in Moisei.?

Byno ce Tpu gui mepen mMoiM mmoGoMm.
Y uucTiM noii A IMIeHHI XaB...

I Bpas mouyB A rojoc HeBUMOBHHH,

Toi romoc, mo Horo JjMm cepne 3Ha,

Ins yxa Tuxuil, ane CUIMN IIOBHHH,

Mo aymy posSBOPYWYE OO HHA.S (Stanzas 1-2)

Stanzas 3-4 render the call and the poet's reaction to it in con-

formity to the Jeremian account:

1 Joseph Albo, The Book of Principles, III, 12 (Translation by
I. Husik), quoted in Gevaryahu-Zinger, op. cit., p. 5.

2 1. Franko, Moisei, Canto 19, Tvory, Vol. 12, p. 525.

3 1. Franko, Bulo se try dni pered mofm shliubom, Tvory, Vol. 13,

p. 323.
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"Saxum we mu nouascs 6 JIOHL MAMU,

A 3Has mebe; 3aKum ABUSCHb mu 8 C8Lim,
A npusHauug mede neped Uapamu

H napodomu wmectu Mii samosit".

I moeus a: O Ilane, essnv Ha mene!
IlpocTaxk y6oruit, Mos08e xaon's!

XTO cTaHe CJIOBO CIIYX4aTH HeEBUYeHEe,
Koro HaBepHy, possopymy s?" !

In describing the authoritative reply of the 'voice", which is to
overwhelm his reluctance, Franko deviates from the Jeremian account in or-
der to sound his individual ideas concerning the prophet's work, society's
attitude to him, and the chances of his success. The "voice" foretells
and warns him that "he will not convert anybody'" (sixth stanza); he will
"scatter the prophetic word in the wind, and preach to the deaf" (echoing
the context "0 foolish people... which have ears, and hear not" - Jeremiah,
5:21); he will be shunned and mistrusted (seventh stanza).?

However, the 'voice" also disperses his fearful thoughts that he
is being chosen "to do penance for the sins of all the people'", and as-
sures him that, in spite of all, "his work will not be without success"
(stanzas 8-9).°

At this point Franko makes a further deviation from the Jeremian
text, to express, through the ''voice", the poem's central idea - of the
nature and destiny of the prophet, revealing, at the same time, the spirit-
ual image of himself. 1In stanzas 10-11 he sets forth the idea of the uni-

versality, in space and time, of the prophetic word and of its purpose.

! 1. Franko, op. cit., Tvory, Vol. 13, p. 323.

2 Tbid.

3 Tbid., p. 323-324.
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In all the nations and in all the ages, the prophetic word inspires par-
ticular individuals, who become its '"chosen combatants', marching on
"thorny paths'. They must learn to renounce material achievements and
aspirations, '"life and world", for the sake of high spiritual ideals, and
to disregard present-day distress, concentrating wholly on the "bright
goal" of establishing spiritual values, for humanity's progress and hap-
piness:

"TRoiMH T'OBOPHTHMY YCTaMH

Do Bcix Hapopie i pmo Bcix BikiB,
TBOIMM A TEPHHCTHMH CTeXKaMH
BecTumy ¢cBO1X BUBGpPAHMX GOpPLiB.

"To6ow a HABUY I1x BippikaTuces
Kurra i cBiTa OIa BHCOKHX OVM,
CyuacHHX HYXI HOTOPOH He JIAKATHCD,
Y cBiTny uinep socTpinHBIM Bechb yM.

Now the poet returns to the Jeremian text to undergo the divine
symbolic act of touching his mouth (a similar act takes place in Isaiah,
6:6-7), and to have God's words in his mouth "made fire" (Jeremiah, 5:14).
Whereupon he '"falls upon his face'", like Ezekiel (Ezekiel, 1:28), and
begins at once "to hear" the voice of the Lord. He leaves his home, his
bride and his work, never to see them again:

"Ocb meotx ycm A nanvyem OOMOPHKHYCS

I 8/0KY 6 HUX C80LX 2/020118 Hap.
HaocTpro cayx TBik, mob, AK OKIHKHYCA,
Tu uys Mi#t romoc, Hade rpim y xmap'.

tn

A nuyb ynas. "0, uyw, lane, uyw
I cepn A XWHYB, 1 mmeHuuyHH# crir,

I 6aTpkiB miM, HeBiCTY MOJIOBYIO,

I pigromi He Gauus Gimeme Tx.? (Stanzas 12-13)

! 1. Franko, op. cit., Tvory, Vol. 13, p. 324,

2 Ibid., ibid.
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C. Philosophical Speculations on Biblical Themes.

It is a significant coincidence that the composition of the poem

Smert' Ka¥na!, the greatest pre-Moisei poetical work on a biblical motive,

took place in the same year (1889) as Franko wrote his first major and
programmatic critical essay., in which he set forth his approach to bibli-
cal motive representation in contemporary poetry. In this essay, dealing
with the poetical cycle on biblical motives by Jan Kasprowicz, Franko
stresses that the Bible comprises, among other things, legends and motives
of a psychological character, which it treats in its particular manner,
of representing
but which contemporary poetry has the possibility in a dif-
ferent way, corresponding with present-day views on life and on human na-
ture. He further points out that such an approach to the Bible opens a
wide field for a poet's individual creativity. An example of individual

creativity characterized by such an approach is, to him, Byron's Cain.?

In his Smert' Ka'na Franko not only acts in full accordance with

what he suggests to others in that essay. but also displays a remarkable

degree of individual creativity in following the example of Byromn.

Franko translated Byron's Cain into Ukrainian in 1879. This work
influenced him strongly and instilled into his mind the idea of writing
a poem of his own on the motive of the biblical Cain. The idea had, how-

ever, to wait for ten years to be realized in Smert' Kaina.

! 1. Franko, Smert' Ka'na, Lehenda, Tvory, Vol. 10, p. 369-392.
First published as a separate booklet, L'viv, 1889.

2 cf. p. 46 of this study.
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Franko's poem is a continuation and a conclusion of the Byronian
work. However, one of the essential differences between the two works
is that, whereas Byron leaves Cain without a solution to the problem of
the antagonism between knowledge and life, which constitutes his tragedy,
Franko follows the hero to the end of the latter's life, and has him
solve that tormenting problem. In the solution that Franko finds for his
own Cain lies the main manifestation of his originality.

In that solution also lies the answer to the question of the re-
lation of the Frankian poem to the biblical source of its motive, and to
the Bible in general.

As far as the underlying sources of its plot are concerned, the
poem betrays a combination of some details of the biblical story of Cain's
life, and some details of an apocryphal legend about his death. The bib-
lical details relate to the names of Cain, Abel, Adam, Eve, and Lamech.
The name of Ada as Cain's "sister and wife" is imaginary. In the Bible,
Cain has a wife, but her name is not mentioned (Genesis, 4:17), whereas
Adah (so spelled in the Bible) is one of the two wives of Lamech (4:19).
Further biblical details are, the Paradise, the serpent, the tree of know-
ledge and the tree of life, the expulsion of Adam and Eve from the Para-
dise, the Cherubims and the "flaming sword which turned every way" (3:24),
the fratricide, and the stigmatization and curse of Cain. A biblical
passage, known as the song of Lamech, is partially used in the poem in
reversed and rhymed form: paraphrasing the verse: "If Cain shall be
avenged sevenfold, truly Lamech seventy and sevenfold" (4:24), Franko at-

tributes "sevenfold" to Lamech, and "seventy sevenfold" to Cain.
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The Bible tells that, after being cursed and stigmatized by God,
Cain "dwelled in the land of Nod, on the east of Eden", established a
family, and "builded a city" (Genesis, 4:16~17). Nothing is told in the
Bible about the end of his life. The scene of the hero's death from the
hand of the blind Lamechl, represented in the poem, is based on an apo-
cryphal legendz.

However, besides the relationship with the biblical story of Cain,

Smert' Ka¥fna betrays a certain relationship with the Bible as such, which

comes up into view in the poem's philosophical substance.

The Byronian Cain, a man of high intellectual faculties, is over-
whelmed by his passion for knowledge, and is ready to face death, if only
he could discover the mystery of life. This he hopes to achieve not by
a dialectical examination of facts, but by a direct ascertainment of the
principles governing human existence and destiny. Disappointed, he re-
volts against God, seeing in the Creator an autocratic authority, respon-
sible for the limitation of human knowledge. Out of this revolt, and not
out of jealousy, he kills his brother, whom he regards as a submissive
slave of the Divine authority. However, neither this rebellious act nor
his subsequent association with Lucipher as his mentor, afford him the
possibility to bridge between his knowledge of the facts alone, and his
desire to know what is underneath, inside and beyond them. This engenders

a tormenting conflict in his soul.

! 50 is the name spelled in the Authorized Version, after the
usage of classical Hebrew, where the accentuated short vowel ¢ is changed
into the long a when the word is at the end of a sentence.

2 This legend is included in Franko's Apokrify i lehendy, L'viv,
1896, p. 37-38.
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With this inner conflict Cain appears in the initial passages of
of the Frankian poem. He is deeply engaged in his gloomy thoughts, his
mind and his heart filled with defiance and hatred towards God and hu-
manity. However, Franko will liberate him from the conflict, and lead
him to a successful solution of the problem that disrupts his peace of
mind. The Frankian hero will be given a goal to pursue, in the form of
an irresistible desire to see the lost Paradise. He will pass through
a virtual hell of mental and physical suffering, eventually to get just
a bird's-eye view, from the top of a mountain, of the Paradise and the
life going on in it. But he will have seen enough for the confrontation
with the paradisiac reality to engender in him a process of deep con-
templation. He will analyze the events and phenomena observed, associ-
ate and compare them with past experiences, and appraise them. By this
inductive examination of facts he will arrive at a principle - a truth,
which will put an end to his wrangle with his problem. This will change
his entire spiritual being, pull him out of his rebellious attitude to
God and His authority, and drive him toward human habitation, with a con-
sciousness of a mission and a destiny to spread that truth among humanity.

What Cain first sees in the Paradise is the tree of knowledge,
with multitudinous crowds of people rushing towards it, each rusher
fighting his way to get to its fruits. Having tasted the fruit, every man
becomes a vicious killer, destroyer, and oppressor. Next, he sees the tree
of life. Nobody rushes towards this tree. Only on a few occasions, par-
ticular individuals are seen to detach themselves from the crowd,

and make for the tree of life. Then, whoever has tasted its fruit begins
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to exhort all the others to follow his example, but comes under their
cruel attack, with fierce beating and torture, as if he were the greatest
of sinmers.

Cain is at first unable to comprehend this dichotomy of knowledge
and life. Knowledge appears to him as a destructive power, and an enemy
of life. He thinks that this is the real work of God, and that God has
deluded the human race with a false idea of Paradise:

I pymaB Bim: "Tax or umm Bor pgypus
Birnsa, Mene i Bcix mopei#t! Bo x 1mesHO,
llo 6es #oro sHawHA 1 Boji ce

He cramocs 6u! Bo # XTO x posmep HAOBOE
XutTa 1 3HauHa i Boporis 3aknATHX

I3 HMX 3pO6uB?...:

However, after a deeper analysis of the intrinsic nature of know-
ledge in itself, he finds that it does not in reality seek to destroy
life; on the contrary, it leads to life and protects life. Only - it may
become good or evil, according as it is made use of, and by whom. At the
same time, he recalls having noticed that those who had tasted the fruit
of the tree of life brightened up, and, even under their deadly blows,
they exhibited a blissful calmness, and were lovingly embracing their op-
pressors, without the fear of death showing on their faces. From this re-
miniscence he infers that the human being carries the source of life
within himself, and that this source consists in his aptitude for great
love, originating in his sentiment. Thus, he reveals a great truth: that

the source of life is in man's heart - in his innate aptitude for loving,

and that there is no antagonism between knowledge and life as long as

! 1. Franko, op. cit., Tvory, Vol. 10, p. 383.
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knowledge is linked with love.

This revelation is followed by a retreat from his former concep-
tion of God and His will and work. Cain now realizes that Paradise in
the true sense of this concept is not a delusion, but a living high ideal
which God implanted once and for all times in man's spiritual being, to-
gether with the sentiment of Love as a means by which to aspire to it.
This sentiment is capable of growing, ramifying, and imparting to man the
sense of Paradise, if cultivated and bedewed like a seed in the soil:

Yyrra, mwbos! Tak Mu x Ix MaeM B cobi!
Moryumit sapim Ix y xoxuiM cepui

HuBe — mum BUIIEKaTh, 3POCTHTH IHoOro,

I posis'ecn!...

O Boxe miii! Hemxe x ce moxe 6yTH!
Hesxe x Tu Tinbku xapTyBaB, AK 6aTBKO
3 piTeMu XapTyE, B TOH uac, fAK i3 pawo
Hac BuraHsB, a cam y ceplie HaMm

BrnoxuB Toii patt i gaB Ham Ha nopory!1

An interesting appraisal of Franko's conception of Love, sounded
through the thoughts and feelings of Cain, is expressed in the following
passage:

3po6HMO 3acTepexeHHs, MO IOHATTA JmoGOBL y KaTuoriit Mopgmdixa-

nif sxecep aBcTpaxTHe, aMOopbHe, posmmBuare. lle ckopime HenoHO—
meni igel, mo Axux BiH NpPHIMOB CaMOTYXKH, y Bifgpusi Bipg mogeit.

Ane pgma Hac BaxnMBe Te, MO NOINIADM IBOT0 Mykadya icTHHH 3BepHe—

Hi Ha semmo...?

This remark proves that it is not easy for the approach its author

represents to cope with the ideology of Smert' Ka¥na. Franko's idea of Love

may appear less '"amorphous'" in the light of some biblical views on this Subject.

! 1. Franko, op. cit., ibid., p. 386.

2 A. Skots', "Frankova versiia obrazu Katna v poemi Smert' Kafna",
Ivan Franko - Statti i materialy, Zbirnyk 8, L'viv, 1960, p. 108.




THE BIBLE-PERVADED PRE~-MOISEI POEMS 201

"Paradise'" consists, in Franko's conception, in the co-existence
and co-operation of reason and feeling, of knowledge and life. Such a
co-perative co—existence contributes to the good of humanity. It can
only be achieved by positive intentions and by the use of positive means,
both of which are inseparable from the sentiment of Love.

To the transformed Cain, God is no longer the tyrant of Byron's
Cain. He exists as the Creator, not the switchman of knowledge and life.
Consequently, Cain has no longer any reason to revolt against God, he
rather gets to understand Him. He realizes that man carries within him-
self innate faculties of both knowledge and feeling, and that the cultiva-
tion of these faculties is man's affair, not God's. Thus, Franko draws
a distinctive line between submission to authority and free recognition
of authority through independent thinking, between faith and philosophy.

But how does man cultivate the harmony between reason and feeling,
how can he succeed in maintaining it and directing it to the good of hu-
manity? Is he free to choose good and to choose evil?

The good and the evil are working in man at the same time. The
human soul vacillates in an endless combat between the Divine light and
the Satanic darkness, because the effect of the original sin is working
eternally. A guideline for man's behaviour in his condition is contained
in the following biblical context:

See, I have set before thee this day life and good, and

death and evil; (Deuteronomy, 30:15),
... I have set before thee life and death, blessing and
cursing: therefore choose life... (Deuteronomy, 30:19).

At the same time, man is made to realize that he ought not to

look up to heaven in order to comprehend God's word and how to comply
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with it: it is right at his side, and within the limits of his ordinary
experience:

For this commandment which I command thee this day, is not

hidden from thee, neither is it far off.

It s not in heaven... Neither is it beyond the sea... But

the word is very nigh unto thee, in thy mouth, and in thy
heart, that thou mayest do it. (Deuteronomy, 30:11-14).

"Therefore choose life" is not a strict commandment, but a logi-
cal advice deriving from good will. However, it leaves man freedom of
a special kind. His free choice consists not in his liberty to choose
good or to choose evil, but in his liberty to struggle, in the depth of
his soul, for a possibility to make his choice between the one and the
other., Heaven does not interfere or intervene in man's inner struggle.

Naturally, the determinant agent in this inner struggle, in the
domain of inter-human relations, is the existence of man's aptitude for
love of humanity - in his own heart. But the mere existence of love is
not what will make humanity better or happier. It must be a love that
acts and works. Just as man ought to "love his neighbour as himself",
he ought to spread the idea of mutual love among all his neighbours, and
thus, among the whole human race.

In saying in his heart to God: "a cam y cepue HaM BIOXHMB TOM
paii i maB Ham Ha Oopoey', Cain links the idea of Paradise through great
love of humanity - with God. At the same time he proves that, in the
inner struggle which was going on during his wandering, and where his
basic attitude to humanity and to God were at stake, he chose by himself.

God did not reply to his requests to see the Paradise again. God made

him struggle in himself and with himself, and make his own choice.
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God also made him suffer, physically and mentally, during his inmner struggle.
Nevertheless, having realized the truth about Paradise, and discovered Pa-
radise within his own heart, he understood it as a gift of God. He also
understood that this gift ought to be "cultivated and bedewed" by himself
for it to grow and develop, and that it constituted a kind of food ration
"Ha pgopory" - to be used on his way in life. Thus, Cain recognized the
authority of a superior spiritual Force without a sense of submission. Not
only did he feel himself free, but he also experienced an urge to actively
spread among all humanity the spiritual value of Love, which he re-discov-
ered in himself.

It was a re-discovery, not a discovery of the feeling of love and
of the sense of Paradise within himself. For Cain had known great love be-
fore - for his angelic wife, Ada,

Korpy xomuceys mobuB BiH 6impm BiTHA,
I marepi, i 6inpm BCHOTO HA cBiTi...!

But this feeling remained dormant, and he believed it extinguished, while
he was centred on himself in his conflict with - himself, which seemed to
him to be a conflict with God and with all mankind.

His re-discovery was made through contemplation, while Cain stood
on the soil of this world, and directed his inner eye to the hereafter.
This was a union with the spirit, through which he began to regard himself
as a messenger of the spirit.

But Cain did not live to bring the message of the spiritual value
to the consciousness of humanity. An arrow of blind Lamech kills him on

the very road which he was paving towards a better life.
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There is an analogy between the philosophy of Love in Smert' Ka-
fna, which affects not only Love, but also a series of problems of human
destiny, of the sense of life, of good and evil, and of mutual relations
between man and man and between man and community - and the philosophical
aspect of the biblical contexts quoted above. Before his transformation
from the spiritual point of view, the Frankian Cain embodies the struggle
in man's soul between Chaos and Cosmos, between the aspiration to harmony
and the inclination to disharmony, between love of humanity and love of
oneself, between good and evil. The former Cain takes into his own hand
the liberty to choose between good and evil - and chooses evil. But the
result of his wilful choice is disastrous both to himself and to humani-
ty. He plunges in a state of self-imposed isolation, and, by the same
fact, humanity becomes separated from him. Here, Franko shows the harm-
ful sides of an egocentric attitude to life. The transformed Cain reali-
zes the truth about what is above him, and what is within him. He no
longer takes fundamental decisions into his own hands. He experiences
an inner struggle, after which he finds the truth that the source of Love,
which is within him, is a facet of the source of life, which is not within
him. The suffering - the concomitant feature of his inner struggle, is,
in the biblical view, an experience which ennobles the human soul. Thus,
Franko shows the human being as only free to struggle for a possibility
to choose between opposite values, good and evil, for which he has only
an inherent aptitude, whereas the values themselves are not determined

by him, but in a sphere which is above him and above matter as such.
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In a broader sense, the message which Tain carries to humanity
is not the idea of ordinary love, or of love alone. It is a message of
self-sacrificing, self denying work for noble ideals and worthy causes,
for truth and justice, for the good of one's own nation and of humani-
ty at large. It is a message announcing that such work is successful
if animated by spiritual values.

Smert' Kalna echoes tones, themes, and thoughts of previous Fran-

kian Bible-pervaded poems, thus shedding additional light on the poet's
life as well as on his spiritual image. One perceives in the hero's

monologues the poet's sense of solitude from Vidtsuralysia liudy mene!,

his yearning for Love and Light from Skhid sontsia, and his call for

the promotion of spiritual values from Tovarysham and from Tiuremni so-
nety. The idea of love and self-sacrificing service, and the poet's
insight into the nature of a true worker for high ideals for the good

of his nation as well as into the problem of the man of spirit in his
society and in his generation, will also reverberate in later pre-Moisei

poems, such as Refleksiia, Z knyhy proroka Ieremii, or Blazhennyi muzh,

shcho ide na sud nepravykh.

Smert' Ka¥na expresses in particular Franko's philosophy of life,

and of the sense of life. One of the basic ideas of this philosophy is
expressed in certain lines that often occur in his poems: '"to pave the
way for noble ideals and spiritual values - and die on the road". These
lines are found, with reference to various particular values, in Kameniag-

ri, Tovarysham, Blazhennyi muzh, shcho ide na sud nepravykh. They equally

underlie Smert’' Kafna. But they will reach their fullest and deepest

expression in Ivan Franko's greatest masterpiece - in the poem Moisei.



SUMMARY AND CONCLUSIONS

No Ukrainian poet or writer before or after Ivan Franko has so
constantly and so thoroughly searched the Holy Scriptures for themes
or motives, or for the deeper truths concealed in them; and no one in
Ukrainian literature has so extensively tried to interpret the Scrip-
tures in a scholarly and a poetical manner concurrent with modern
thought. However, knowledge of this aspect of Franko's genius is still
incomplete.

The exploration of the topic of this study has led to a new
look on the poetical production of Ivan Franko, and offered a series
of significant insights into its foundations as well as into the poet's
inner world and philosophy of life.

The poet's juvenile poetical production, hitherto unresearched
for biblical influences, manifests itself as an important source of in-
formation on the beginnings of his interest in the Bible and on his
initial recourse to it, which left a lasting mark on both his creative
instinct and poetical output.

The line of development of Ivan Franko's relationship with the
Bible runs from a romantic juvenile rapture with a concomitant conform-
ance to traditional principle, through a passage to a secular approach
when he falls under the influence of biblical criticism sweeping over
the West, to a return to the juvenile idealistic, though continually
unorthodox, reverence for the high moral ideals and spiritual values
inherent in the Scriptures. From here, a natural development leads to
a preconization of noble biblical principles and values through his

works when he is at the height of his poetical maturity.
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Spiritual values, summoned from all the corners of the Bible,
enter his philosophy of life to find an ideological as well as artis-
tical expression in great works reflecting his national thought and
his outlook on the ways and means that are to bring about national
progress and success in his homeland.

His poetical expression of the biblical material which fills
his poems has all the qualities of uniqueness. He blends the bibli-
cal matter with the cogitational, lexical, and pictorial components
of his verse, and makes it interact with it so as to produce an inter-
fusion of contemporary individual ideas and original poetical art with
the lyricism of the Psalm, the farsighted vision of Moses and the
Prophets, and the fervent moral teachings of the Gospels.,

The Bible is at the same time an important field of his scholar-
ly activity, the fruits of which are a substantial number of volume-
length, book-length, and other major and minor, scientific and popu-
lar writings in biblical history and literature.

Equally significant is the Bible's presence in his works in
literary criticism, devoted to the art of biblical motive representation
in modern literature, not only of his homeland but also in other count-
ries. These works provide both knowledgeable comments and literary
guidance to poets and writers.

This study deals with the pre-Moisei poems. Further research
of the rGle of the Bible in Franko's life and work is bound to reveal

facks
additionalAabout the unique character which the Scriptures imparted

to the verse and thought of this great poet, thinker, leader and pro-

phet of the Ukrainian nation.
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ABSTRACT

This study has explored the rdle of the Bible in the life and the
poetical production of Ivan Franko (1856-1916) on the basis of a substan-
tial selection of poems preceding his chef-d'oeuvre Moisei, and written
between the years 1874 and 1905. The investigation of the topic proceed-
ed in two main directions: historical, and literary-analytical.

A historical account of the ingrowth of the Bible into the sphere
of the poet's intellectual pursuits provides preliminary information on
the rise and development of his interest in the Bible, and on the mani-
festation of this interest in his works in the fields of biblical re-
search, biblical translations, and literary criticism.

This is followed by a comparative analysis of the selected poems
and the biblical material found to inhere in their respective ideologi-
cal, lexical, and poetico-artistic constituents. For this purpose, the
poems have been ordered in three thematic clusters, the criterion for
classification being the predominant purpose of the poet's recourse to
the Bible, characterizing the poems of each cluster. The first cluster
consists of poems, where the poet resorts to the ancient biblical state-
ments to sound contemporary ideas through them. The second includes in-
stances of the poet's self-expression through biblical idiom. The third
deals with the poet's philosophical speculations of biblical themes. The
poet's employment of biblico-poetical and biblico-artistic devices is
discussed in connection with each poem concerned.

The investigation by this procedure has revealed a number of sig-

nificant facts hitherto unknown, or only partially known, concerning the
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foundatiohs of Ivan Franko's poetical production, his inner world, and
his philosophy of 1life.

Franko's juvenile works have been found to display a strong lit-
erary and spiritual influence of the Bible, which left a lasting mark on
his poetical production as a whole. The relationship between his poeti-
cal works and the Bible assumed different forms during his literary
career. The line of development runs from a romantic juvenile rapture
with a concomitant conformance to traditional principle, through a shift
to a secular approach in his academic years, when he falls under the in-
fluence of biblical criticism sweeping over the West, to a return to the
juvenile idealistic, though continually secular, reverence for the high
moral ideals and spiritual values inherent in the Scriptures. From here,
a natural development leads to a preconization of the noble biblical
principles through his works when he is at the height of his poetical
maturity. Spiritual values, summoned from all the corners of the Bible,
find a high poetical expression in great works reflecting his true
spiritual image, his crystallized world-outlook, and, above all - his na-

tional sentiment and his national ideology.



