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Oye meoa, noeszie, 0opora . . .

M. 3epos



OPEATEYI MOOEPHOT ITOE3I1

Mouatox 20 croxiTTa GyB IEepeIOMOBHM YacOM YKPaiHCBKOI JiTe-
parypu. Koau 10 nporo uyacy yKpaiHCbKi IIO€TH WiKaBHJAHCH HeperyciM
y60oJiBaHHAIM HAJX TipKOI0 [A0JEeK HAWOTO Hapody 1 Oliblie He Ayxe
XCTiIM 3HATH, TO HA mouaTky 20 cT. compaBa pi3ko 3MiHuMIacH.

Ipan Ppanko (1856—1916) ta Jeca Ykpainka (1872—1913) Gyau
OCTaHHIMH, 110 MO-MHCTEUbKOMY BiLNANU NaHWHY HAPDOJHMLUBKiH Teuii
B yKpaiHcekifi moesii. Bouu Oyam Takox mnepliuMu, 1o 3aMadidecty-
B&JIU CBOEIO TBOPUICTIO (30KpeMa OCTaHHI JAECATHIITTS IXHBOTO KHUTTH)
pi3KHil 3BOPOT 10 ,eBpomeizauii” ykpaincbkoi moesii. ®pankosi ,Sem-
per tiro” (1906) i nmposor mo nmoemu ,Moiiceit” (1905) Ta YkpaiHuuHi
apamatuuni noemu (,,Opris”, ,,Onepxuma”, ,Ha moai xpopu” Ta iHumi)
€ Tepuli mpexTedi HAIIOI MOAEPHOI Noe3ii, fKUIO He paxyBaTH AEAKHX
miznix nmoesifi T. lllepuenka, uepiako ay:xke HaOMHXKEHUX JO MOILEPHOTO
cnocoby BUCIOBY, a Takoxk okpemux sipmis Il. Kymima (,,Moaumsa”,
»tHomom posemumit..” ta iHwi), §1. Iloroxaesa, 0. ®eapkosuua (,[Ipe-
uucra JliBo, pazyiicsa, Mapie!”) 1 HaBithb O. Maxosea (,,CMepTs”,
»Merteop”).

[Moyunanns I. ®panka ta JI. Ykpainku, crniB3ByuHi 4yacoBi, MUMOBOJII
nizxonuiax Mukoaa Boponuii (1871—?), Mukoaa ®inaHcbkuit (1873--2?),
Onexkcangep Ougech (1878-—1944), I'puropiit Uynpuuka (1879—1921),
Ilerpo Kapmaucbkuii (uHap. 1878 p.), Araranren Kpumcbkuii ( Hap.
1871 p.), Bacuab Tauoscbkuii (1878—1943), Bb. Jlenkuii (1872—1941)
Ta imw. [Ile 6yayun B MOJOHI TpaiHLii, BOHU CTaBJIATL cO6i 3aBAAHHS:
HOPBATH 3 HAPOJHHULTBOM, $IK i3 BY3bKO-DeriOHAJIBHUM 1 HeTJIHOOKNM
BHIBOM MNOETHYHOI'O MHCTEUTBA i BOJAHOUAC HAOJHM3HTHM HALly MOe3iro
A0 wupmux oO6pilB, A0 BUIUMX 3a HAlli OCATIB 3axiZHO-eBpOmeiichKOoi
Jditeparypu. YUyai A0 eCTETHUHOrO CIpUiMaHHs AOBKOJMUIHLOI AiHCHO-
CTH, BOHHM 3 Di3HUMHM yClixaMy, iHKOJH TapsiMtKOBO, HaMaraloThbcsl 3aMi-
FPTH B CBOIX TNHCAHHAX HAPOAHHUULKY E€CTETHKY Ha MOZEDHY. 3a UI0
HANOJCIVIHBY NPAUI0 JefiKi iCTOPUKH JiTepaTypu Ha3BaJad 3TafaHHX
nceris ,,MozepHicTamu”. [IpoTe 3 CLOTOAHIWHBLOI MEPCHNEKTHRH L& MO-
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TpeOye Bce6iunHOI peBisii. llle AyKe TAXHTL HAJA HHMMH HaPOITHHUITBO,
K e MOXKHA 6ayUTH 3 TAKOTO cnocoby BHCAOBY:

I. Kpato miit pimmuii, 3anenb6anuii Kpao,
Ile x Te cnoiiBaHe 1acTa TBOE?
Kpaetbcsa cepue ox 6o, oxualo,
Sl TiAbKKM XOMI0 TBO Haralai —
I'ope Moel.. (M. BopoHnuit)

. Bitots BiTpH, Biloth OyiiHi,
JlepeBrHa T'HeTHOSA;
[Tonig xaTy, nmonpu BikHa
YopHUii CYM CHY€ETbCHI, (I, Kapmancebkuit)

INI.  CoHue ua o6pii, paHOK BCTag, -—
’ BparTs, BcTaBalite,
Conue crpivaiite:
PaHnok Bcrae. (O. Onecnp)

Ta BomHOwac y uux moeTiB € # iHWIMH, CBIXKHMHA, AK Ha Ti 4acH,
CnoCi6 BHCJIOBY, AO SKOrO BOHH 3Maraiau. lle Bike He HapOJHHIIbKA
eCTEeTHKa, a MalxKe MOJEpPHA:

I.  Toro He BepHew, IO MUHYJO,
I moxy macTa He 3aCHYJI0 —
Ha xBuusix cepus, XBHISX JAyM
JloBwu itoro HexGamuil WIYM...
JIOBH y CKaaj HiKUeMHH}i pai
I yTaum cepuem mam‘sitai,
IIlo cnoyuBae TBift NpocTOp —
He6ec taemuuit omodop... (M. ®iasiacbkuit)

11, pllanimncect”

Kouau B manactupsix 6ys nanipycy 6pak,

YeHni 3 pyKoNHCy crape MUCbMO 3MHBAJH,
IIlo6 nanucatuy 3HOB Tponap abo KOHJAK,
I ,,mazimncecroM” TOH DYKONHC HA3UBATH.
Ta auBo! yac MuHaB — i 3 TBOpiB loanHa
BupasHo Buctynas 3HOB TBip Apicrodana.

Koxaunasa! Jyuwa mos — Toii mamimncecr,
Tpu poku BxXe TOMY, TBiit 0o6pas yapiBIuBHil
I yemix sarigauit, i romoc TBi#, i xect
B aywj s 3anucas, — 3BOPYLUICHHUH, LIACAUBHI.
[ xou BUBOIMB yac Ha Hilt cBO€ NHCAHHS, —
Tsiii o6pa3 3HOB IOBCTAB, | 3 HUM MO€ KOXaHHA!
(M. BopoHui)



III.  Oi, moai, moxi, xumMepHHUit CMyTKYy!
Hlenoue Bimbxa, rHech BepboITis.
KeuauTh 3amyma, WOBKOBi Bii
Cpi6raTbc ACHHM ODHASHTOM €Ii8.
(TL. KapmaHcbKHil)

V. Hpuxkars, 6iXaTh KUBI aKODIH
I Hacrpiit cepueBi HoOBUH
Ilae To NMOKJMK IXHIi ropAui,
To xaap muHyauit xuttboBuit. (Ip. Uynpunka)

V. (uynoBa MOHAepHa CTHJi3allis BeCHAHKH):

A BKe KpacHe COHEUKO 3acuHiaM NPOMiCKH
[Ipunexno, Npunexao, . Y qicky, y JicKy,
Slcno-upe 30Ja0TO Ckopo 6ylIe 3emJieHbKa
Pozauao, posauro. Bcest B BinKy, BCs B BiHKY.

Ha syauni crpymeni Of, coneuky-Hareuxy,
BOpKOTSITE, BOPKOTSATH; Horoau, ZOTOxIH,

Kypaeai KypaukarTh ' A tm, 3eMiec-MaTiHKO,

Ta metsiTh, Ta JAETATH. Vponu, yporu. (O. Omxecn)

3 morasay CbOrOAHIUIHBOI NMEPCNEKTHBU T. 3B. IOETU-MOJAEPHICTH
Madu UUISEXETHI HaMmipM 1 uie HEBHCOKI OCSICH MOETHUHOrO MHCTEUTBA,
3aTe BOHU migrorysaau rpyHTt (i 3a ne IM Beauka liana!) AJs PO3KBITY
misHimux noeris: I1. Tuuunu, M. Puascbkoro, €. Ilny:XHuka Ta iHIOIUX
MPeJCTABHUKIB BHCOKOIrO ITOETHYHOTO MHCTENTBA.

Vxpaincbka mMomepHa moesis (B MOBHOMY PO3YMIHHI L[LOTO CJI0Ba)
noyanacs OHHO 3 YMagKOM MOCKOBCbKOI Ta aBCTpiHCBKOI MOHapXi#
Ta 3 PO3BOEM BH3BOJBHMX 3Maraub 3a YKpaiHcbKy Jlepxasy.

[MOE3IA -- I'OJIOBHA TEUIY YKPATHCBKOI'O PEHECAHCY

INporonomenns camocTifiHocTyt Ykpainu (22 ciuna 1918) noxiuano
MiUHHE (GyHZaMeHT AJsi PeHeCaHCy YKPaIHCbKOI KyJAbTYPH, 30Kpema Ji-
Tepatypu. 1918 poxy nosiBuaucs ,,Constuni kaspuern” Il Tuuunm i ,,ITix
ocinniMu 30psiMu” M. PuabcbKoro, Bii sKHX, BA4cHE, §i mouajgacd Halla
CIpaBXHA MOJEpHa Ioe3if.

YxpaiHCbKi MOZepHI NOETH, 3aCAyXKeHO B3fBIIM NPOBIL y Kyldb-
TYPHOMY MNpOLeci, we BUOYCKalOTh Horo i mo cworonni. Hi mmucrenbka
npo3a, Hi KPUTHKA, sK 3PEUITON0 Hi TeaTp, HI My3ukKa, Hi MaJgpCTBO,
IO TeX 3MaraJMcs 3a MmepllicTb, HE 3MOTJM CBOIMH OCfiraMy IepeBH-
WMUTH NMOTYXKHOTO DO3BUTKY HALWIOTO MHUCTelTBa noesii. Hi B akift igwi
ALISHUL He MOCTAJIO CTiMbKM WIKijx i HANpSAMIB, SIK me CTAIOCH B UAPHHI
noesii. CHUMBOJI3M, HEOKJASACHMKA ab0 KJSICHLU3M, iMIIpecioHi3M, exc-
npecioniam, yTypusM Ta iHWI WKOAM — Bce lle GYHHO KBITIO i MOJH-
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WKAO ulexpi maoAu. YkpaiHCbKa MOJEDHA MoOe3iss BHeplle MigHAMACH
Ha piBeHb 3axiAHO-eBpOINeHCbKOi. B WITyuHO cTBOpeHOMY COBETCHKOMY
Coo3i ykpainceka noesis HabaraTo BUNEPeIUIa MOe3il0 iHIIKHX HADOLIB.
MoCKOBCEKI NO€TH Brepile NOCTYNHJAHUCA YKPalHCbKUM, bitopycuuH,
IPY3HHH, BipMeHH, K TaKOX 3axigHi cycigu (mousku, cep6u, GoarapH)
3 IJIOYYTTSIM 3axBaTy [JUBHJIUCA Ha OYHHUA pO3BUTOK YKpaiHCBKOI
Ky IbTYPH.

Mece Kypbac y Tearpi, Mukona Kyaiur y apamatyprii, Oaekcanuep
Hosxenko y dinsmi, Tpuropiit Kocunka ta YOpifi Slmoschkuii y nposi
NO-PEBOJIOUIHHOMY 3aNMpOBaAUIN MOJAEpHi HanpsaMmu. [xHi iMeHa 30-
JOTHMH JiTepaMu BNHCaHI B ICTOpiKd YKPAiHCLKOTO BigpojxenHd. Ta
HAKRACKPABIIIMMH 30psiMH peHecaHCy 20 pOKiB HasaBxIuM 3aJdHLIATHCA
mozxepHi noeru I1. Twumna, M. 3epos, M. Puabcekuii, 1. Puaunosud,
0. Kuaen, €. TIlryxuumk, T. Ocbmauka, M. Daxan, B. Csig3iHcbkui
i M. Hpan-Xmapa.

$aKT YOTHPLOXJIITHBOIO icHyBaHHs YkpaiHcekol epxaBu 3pobGus
CBGE. MOCKOBCBKI 3afimMaHli, OKyNyBaBiM YKpaiHy, He HaBAKUJIKHCS BYH-
HUTH DANTOBHUi pO3rpoM. BOHM BHuiKyBadu, NOKU OKPINHYTb, a THM
44COM BiIDOJKEHHS YKDAiHCHKOTO JAYXYy DPO3TODHEHHM MaplleM Hpo-
Hinjao mo Becix ykpaiHcbkux 3emaax. Cnoci®é BUSIBIEHHS LbOTO AYXY
Bxe OyB y CBOI OCHOBI He HADOJIHHLbLKHIH, a MOJEPHHUI.

Jlitepatypua nuckycis (1925—-1928) 3pobuja NigCyMKH XECATH-
JITTIO YKD4iHCBKOTO BigpomxeHHs. 3aidillifioBana M. XBUJIbOBUM IIpPH
niATpuMui MuKoJM 3epoBa, JUCKYCisi BKa3aja IWISXH, SIKUMU IIOBHHHA
fiTd ykpalHCbKA KyJAbTypa, SIKIIO BOHa Xoue OyTH caMOCTifHOW i BH-

COKGpo3BUHeHOw. ,[I'eTp Bim MockBu!” — racao M. XBuaboBoro Gyiao
omepre InepeayCciM Ha JAOCATHEHHSX YKPAlHCBKOrO BijpomxeHHs. ,,Jlo
pxepea!” — pesis M. 3epoBa —— CKepPOBYBaB YKPaiHCBKY AYXOBICTb

Ha 3axiAHy # niBpenny Espomy, 6araTiomi ckapOGHHLI HENPOMHHAABLHO-
BIYHHX BapTOCTEIl.

MOCKOBCBKE HMIIEHHS YKPATHCBKOIO PEHECAHCY

Ta Bxe HanpukiHui 20 pokis JaitepaTypui oprasizauii (,,/Ianka”,
»Mapc”, ,Tapr”, ,Banaire”, ,Ilayr”, ,,BYCII“ Heoxasicuku Ta iHui),
B SIKHX TBOpUi CJOBA MOTJM ,,CAMOBHU3HAUYATUCHA 3a.. XYI0XKHIMH O3Ha-
kamu” (M. O. Ckpunauk) Oy/no po3nopolieHo. MOCKOBCbKiI 00Jblile-
BIKH IIOBeJM PO3TODHCHHUH HAcTyn Ha Bce, 10 OyJa0 ykpaiHchbke. Xa-
PAKTEPHCTHUHO, [1O HHUUIEHHS VKPAiHCbKOTO CEJSHCTBA, fIK OCHOBH
Haujl, AULIO BOApi 3 HUUIEHHSIM NPEeACTABHUKIB YKPAIHCBKO1 KYyJABTYDH.

OCb HEMOBHMH CIUCOK PO3CTPIAAHHX abO 3aCiaHUX MOCKOBCHKHUMH
O0JblIeBUKAMH YKPaiHCbKHX NHCbMEHHHKIB, IIO€TiB, HAayKOBLIB Ta iH-
[IUX MHCTLIB.

Poscrpinani: I'p. Uynpunka, 'p. Kocurka, Kocte Bypesiif, Oaexca
Buausbko, Jimutpo ®anbkiBecbkui, MuKoaa XBHABOBHH (NMOKIHYHB Ca-
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mory6ersom), I A, KpyweabHuubkuii, T. KpyweapsHuuvku#t, M. Jle-
Genuneun, P. lllepuenko ta iHwi. [le 1919 p. 6yau posctpiaani y Kuesi
acuikinugmu Bacuap Yymax ta  imwmd. Himui-amwncra, mwo npH-
w1941 p. B Ykpainy, poscrpiasaun a0 3aMyuuwid B KOHLUTabOpax:
O. Oabxwuua, O. Teairy, l. IpasBcekoro, M. Ilponuenka, €. Powmina
Ta IHIIHX.

3acaani B miBniuni tTaGopu cmepru: Mukoaa 3epos, Ilasiao Pumm-
noBuy, €sren Iloyxuuk (momep 1936 p. Ha CosoBkax), Muxa#imo [paii-
Amapa, Bopuc Tenera, 10piii Byxuamnb, Jlecb Kypbac, Mukosa Kyaiu,
Ouaexkca Caicapenko, Kmum Tlomimyx, Bauaepian IToaimyk, T'eo Ilxy-
pyniii, Mocud I'epmaiize, Mukona Bopouuii, Mapko Boponu#i (cun),
M. flBopcwkuit, Ipuropift Emik, Mupocaas Ipuan, Antin Kpylweabuulik-
kuit (6aThko), Bacuasr Mucuk, Bacuar Bobduncexuil, ['puropiii Koasna,
Bacuabp Bpaxmausuii, Bomoaumup Slpomenko, Mukosaa Pinsacokui, fxiB
Casuenko, Bauaepisn Ilizmoruabuuii, Muxa#iino Cemenxo, dmurpo 3a-
rya, Muxafino Vlorancen, Muxaiiio IBuenko, Oaecy Jocpitni#, A. [lauis,
Ipan Kamsuuk, Bomomumup Dxuuskuii, A. AxToHeHKO-/[aBHIOBHHY,
FHar Xorkesuu, C. €¢ppemon, Muxaliio Hosuuskuil, I'p. KocsueHko,
IBan Muxwurerko, IBan Kupumenko, Topziit Koiwroba, 3imaiza Tyuay®d,
Birtaxiit Uurupun, A. Hixoscbkuii, O. JopoukeBuy, O. CuHSBCbKHUH,
C. [Muaunenko (poscrpinanuii), Mukoaa Jliobuenko (Kocrs KoTko), Casa
boxko, Camiitio Ulynak, Bacuap YeuBsHcbkuit (Gpar Ocrama Buiuni,
sgikdil mo6yBaB Tex Ha 3achanpHi), Antig dukudi, JImMurpo Ipyauna, Mak-
cum Jle6ixp, Iunun Kaneasroponcwkuii, Isan Kyauk, 10xum I'exgsds, Bo-
aoaumup Kopsak Ta iHwi. Cepen HazBaHUX OVJI0 Kinbka XKHIIB, 10 Gpanu
AKTMBHY yUaCThb B YKPAIHCHLKOMY JiTepaTypHOMy MmpoiLec.

MoxHa TiJIBPKHM 3I0TAaLyBaTHCH, SIKHX MYK 3a3Hajd BOHM, pyOalouu
ApPOBa Mijx HAraaJ0M MiTiLiOHEpiB, KOJHUIHIX DEUHAHBIicTIB i1 3J0IiiB.
Bdoro soxsrueni, romoani # BUCHaXeHi, BCi BOHHM, HalleBHe, Mo3aMep-
3ald B JAepeB'AaHHXx Oapakax Nig uac JHOTHX CHOIpCBKO-COM0BelLb-
KHX 3UM.

10pifti Kamen y cmoiii moemi ,,JIpoKJSTI POKH” TaKUMH CJHOBAMH
NOM'SIHYB PO3CTPIMAHMX i 3aCHaHUX YKPATHCHKHUX NMOETiB i NUChMEHHUKIB:

[TomomuMoch 3a THX, 110 y po3ayli
NOMPYTh BilipBaHi Bix piauux xar;
ITlomoaumoch 3a THX, WO y po3nylj
BHOYi rpu3yTh 3amxi3Hi mrtabu rpar,

10 DYIIATh Xadb y HEBUMOBHIN Myl
3a THX, KOTO Belle Ha CTparty Kart.

Han numu, Tocnonu, B neGecuiit TBepai
NPOCTPH CBOI JOJOH{ MHJIOCEpHIi!

Ilicas 6ysuHsa 20 pokis HacTymui 30 POKH 31alOThLCsi TEMHOIO, KaX-
JIIIBOX0 TIAMONO YKPAIHCBKOI icTopii. Jlumie B COpDOKOBUX pOKax Ha
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emirpanii nomitHe mesike cBitanHd. Ta npo ne 6yne paai. THM yacoM
nepelseMo 10 KOPOTKOrO OrJsiAy NMOETHYHHX UIKiJ i HanpsiMiB. Bepemo
HOCTIB Jullle THX, 11O MalOTh HeOYIeHHy BapTiCTL i HeaOMsiKe 3HAUEHHS
JLIA HAUIOTO JiTepaTypHOro INpOoLeEcy.

CUMBOJIICTH

[TepiiuMu XpOHOJOTIYHO BUCTYNUAU YKPATHCbKi CUMBOJICTH, a 3 HHMX
nHauBpgatHiuil [lasao Tuumna (map. 1891 p. Ha YepHuriBiiusi), WO
MOuYaB JPYKYBATHCS Ie HamepeZOJHI nepuioi cpiTopoi Biituu. Bua-
ctuBo, I1. TuunHa -— cuMBOJiCT i poMaHTHK BojaHouac. Hasite ¢yTy-
PUCTHUHI BIIMBH JyXKe CJIiAHI y HOro TBOPYOCTI.

Hapzsuuaitno o6papoBaHuil i raubOKO iHTeNeKTyaJdbHHH IOeT.
306pa3uB NpoOyMKeHHS YKPAiHCbKOIO HApoAy, HOrO pEeBOJIOLi0 HO-
BHMH ¢apbamu, J0Ci HeuyBaHMMH, CBIKHUMH TOHAMH Halpi3HOMaHi®-
HilIHX 3BYKiB.

Fai wymasts — ' I iiny, iny —
1 cayxaro. 3BOpyllUEeHHH,
Xmapku 6ixarp — Korocs BCE ®AYy —
Muayrocs, CniBarouu,
Muayiocs — JuByIoCH, ChiBalouy — KOXaoud
Yoro ayumi Mol [lin Tuxuii wemit TpaB
TAK BECEJO. rosyoaauui.
I'eft, n3BiH ryze — Illoce Mpie ragt —
I3pamxexy. Hax piukoro.
Hymku npsige — 'en vebBa xpait —
Han Hupamu. Sk 3oa0TO.
Hax HuBaMH -— npuauBami. MoB 30J0T0-OKOJOTO,
Kynawoun wmene, [opuTh — TpeMTHUTH piKa,
MOB JaCTiBKY. K MY3HKa.
Y'KkpaiHCbKa NMpUpOAa — II0€TOBa CTHUXis. BauBaroyumch, y noerose

fi TO NOTOKAMH BECHSHOTO COHIlA, TO YOPHMMM XMapaMH 3 TPajOBHMH
AOWlaMH, BOHAa (NpHpoZAa) MOCTAaE HA mamepi iHAKIIOW, IepemnylleHOolo
yepes CUMMBOJICTHUHY NPH3My NMOETOBOro GaueHHsa i BiguyBaHHA. TBODH
Il. Tnuunau — HaliopurivagepHilwi B yKpaiHnchbKilt moesii. Tx He MOKHa
palioHaABHO TIYMAudTH, iX MOXHA JMLIe CIYXaTH §# HaCOJOMKYyBaTHCS
HiiMH, K cuMdoHielo:
Appawmu, apdpamu —
30JIOTHMH, rOJOCHHMH 06i3Banucs rai
CaMOA3BOHHUMHU:
Mue Becua
3anaiixa,
Ksitamu-nepramu
3akocHueHa.



Oymamu, nymamu —
Haue mMope Kopal./sMH NEPENOBHUIACH OJAAKHTb
HixHOTOHHUMH
Byne 6i#i
Boruesuit!
Cwmix 6yae, naau Oyle
[TepaamyTpoBuil . . .
Crany s, CIIHY 4 —
Ckpi3b IOTOUKH, SIK A3BIHOUYKH, JXalBOPOH sK 30J0TH
3 nepeJuBaMHM:
Mae BecHa
3anaiisa,
KBitamu-nepaamu
3aKOoCHYEHa.
Jliobas, muaas, —
Uu 3acmydeHa TH XOJHII, YX HAIHTA LACTAM BKpaH
Tam 3a HuBamu: ..
Oit oxkpuit
Koxoc Biit!
CMmix 6yne, naauy O6yzxe
[Tepnamyrposuii . ..

e JUBHUH MpIifHUK 3 ouMMa IUTHHU §i po3yMoM ijgocoda” — rax
6JicKyue cxapakTepusyBas noera C. €dpemos.

,CkopbHa maTh” — OJHaA 3 HaUKpallUxXx MNepJUH Hallol 1oesii.
Basiguuu 6i6aifiny Temy, 1. THumHa pocTtocyBaB ii A0 YKpaiHCHKOIo
I'DYHTY TakK ,,IpaBIWBO-TApPHO i reHisaibHO npocto” (C. €dpemos), o
TBip HaOys Ge3cMmepTHO! mecoHidikauil Hauroi GATHKIBILMHY:

-

Bospanyiica, Mapie!
IUykaemo Icyca.

Ckaxmu, sx Ham npocriure
[Tpofitn nmo Emayca?

3sena Mapis pyxkw,
bBeskpoBHi, aK aimei:
He no MOpei wasx pam,

o

Bepraiite # 3 Taminel.

Inite na Bkpainy,
3ax0AbTe B KOXHY XaTy —
Auelt BaM TaM NOKaXyTh
Xoy Tinp Ploro posn‘sry.

Masno Tuynua

13



A. Hixoscexkuil BHCaOBIIOE 3m0Taf, 1o ,,CkopOHa MaTu” ,,HanUCaHa
nia epaxenusim KpytsiHcbkoi [osaroru”.

»AlBicTi po3im‘sTHii” moer mpeuygoBO OCIHiBaB ,,CTOPO3TEP3aHHH
Kuis” 3 Augpiem Ilepso3BanuuM, a B ,,Jlymi mpo Tprox BiTpiB” 3006pa-
3uB Tparenin YKpaiHW Ta ii CHHIB.

I1. TuuuMHa CBiZOMO IyXKe Majlo BXHBaB TpaiuilifiHoi crpodiky,
a TBOPHB CBOK BJA4CHY, HENOBTODHY, YacTo KODHCTYIOUMCH Bepaibpom
(BinbHuM Bipuwiem). Ocp 5K moeT 300paxye peBOJAHOUIID:

Birep.

He BiTep — 6yps!

TpowuTs, Jamae, 3 3eMJel0 BHDHUBAE...

3a UOpHUMHU XMapaAMHU

(3 6ruckoMm! yaapamu!)

3a 4OpDHHUMM XMapaMu MIiJbHOH MIiAbHOHIB MYCKYJACTHX DYK...

Kotuts. ¥ 3emato Bpizae

(u To MicTO, AOpOTa, YU JyT)

Y 3emMJ10 IJIyT...

Ilepminm ocmiBaBIM HapomHuilt 3ABUT i 60poTeOy 3a YKpaiHCbKy
Hepxasy, I'l. THunHa BUABUBCS He CHJIBHOTO XapakTepy JIOXHUHOWO i mep-
IIE Ke HIIIOB Ha CHIiBNIpAall0 3 HEHABUCHUM BOPOTOM —— MOCKOBCHKHM
OOMbUIEBU3MOM.

Micas HenosTopuux ,,CoHAYHUX KaAapHeTiB” (1918) BKe Ha ,,Il1y3i”
(1920) moerip spicT NPUNMHHBCA. ,,3aMicTb CoHeTiB i oxrta” (1920)
i ,3on0THit romin” (1921) - ocTaHHi KHHTH, TiJHi UBOTO NOETA ,,CBi-
tcsoro mamtaby” (C. €dppemon). IToriM HacTynmuau 4opHi pOKH wijd-
KOBHTOrO 3asenaxy: ,,2Kusem komyHorw” (1921), | Birep 3 ¥Ykpaiuu”
(1924), ,Yepnuris” (1931), ,Ilapria sene” (1934), ,,Cranp i Hixuicts”
(1941) Ta imwmi 36ipku. OcTanHe BuWAAaHHs BUOpaHoro: ,Bubpani TBOpH
B 3 ToMax” (1946—47).

BuKOHYIOUH 3aMOBJIeHHS GOJIbILIEBHKIB, KOJHMCb BEAMKMil MOET IIO-
6/1a3HiBCbKOMY BiOyBae MOJEHIUMHY | IMHIIE 3 MHUCTELLKOTO NOTALY
peui 30BCiM HecycBiTHI, 3aTe NPHEMHI GOMBUIEBHKAM:

Sl ogepxaB Haropoay,

CrnaBa Craminy § Hapony.

OmuuM CIOBOM, Bif COHSIYHOrO KJAApHeTa ,o(ap6oBaHa AyIKa
3ocTtanacey” (€. ManaHwok).

HOmurpo 3aryn (map. na Bykosuni 1890-~?) — Bigomuii moer, °
P TBODYOCTI IKOTO CYTHH CUMBOJI3M Big6HBCA HaHIOBHIlIe.

, CHMBOJICTH — He NMPUHAMAH AIACHOCTH, 3amepedyBaiy il. ¥ uUbOMy
aanepeuyeHHi... OyB CBOEPiAHHI NPOTECT, MOXE ¥ He YCBiZOMJEHHMH,
NPOTH BHKDHBJIEHHX NOTBOPHHX ¢opM couisabHoro gaxy” (Sl
CaBY4eHKO).

Mouatok aiTeparypuoi aisabnoctu f1. 3aryaa (1907) npunas Ha 4ac



HKODCTOKOT peaklii MOCKOBCLKOrO Lapaty Ha Ykpaini. Tomy TO moer
i tilykaB MOTORGIUHKX CBiTiB, BU(AHTA30BanO] KPAiHU LWACTH, 1106 y Hil,
,KpalHi Mpifi”, ne ,Hema Hi cai3, Hi rop4d, Hi 6ouo, Hi HelACTs” 3HAUTH
po3pany. Ta gk moer TyAM He Nparge, BiH HiK He MOXe ,,BUOUTHCD
B 10TYCTODOHHI# cBiT”,

Hamij Exemy —

Tinbku (HAHTOMH... Biuno Oaykaemo

XTO ckaxe, A€ MH, B napcrei npumap, —

XTO cKaxe, XTO MHU? [lpaau nutaemo

Mu, mo mykaemo B conusa i xmap.
Crexxu B Enem — C e e

Ox, MU He 3HAEMO, Hama po3paga — COH XHTT...

3BiAKy MU HIEM...

He 3naifimoswn pos3paiu B ,KpaiHi Mpiit”, moer npoOye mnoBep-
HYTHCA A0 peaJbHOi AiHCHOCTH:

To 3 poBGITHHUOrO KBapTaly Pyiinye BulBime 6e3 Xamo;
Hemnepemoxna cuia jife — bynye cgitae, monoze.

Ane # TyT He 3HaxoAuThb [. 3arya cBoro Easmopano. Mo Ou Ha-
CMiXalOUHUCh HajJ HOro LIYKaHHAMH, MOCKOBCbKiI OOJIbLIGBUKH 3aCAald
moeTa B XOJOJHY MiBHIH. He BiOMO, UM BiH XHBE.

Kuwxku I, 3aryaa: ,,3 3exenux rip” (1918), ,,Ha rpani” (1919),
noHamr geus” (1925), ,,Motusu” (1927). Ilpucayxusca . 3aryn auas
Hainol jaiteparypu i #K (axoBHUl nepexyazauy i3 uyxux MoB. Vioro
nepeknaau Oansig Iere, 30kpema | uactunm ,,$aBcra”, BBAXKAKTLCH
AEPUIOPSATHHMH,

Akip CaBueHko (1890—?), ax moet, ayxe HepiBaui. Cnepmy 3a-
XOILIFOBABCS CHMBOJI3MOM, SIKMA Yy HbOTO ,,CKHJAAEThCS pajllie Ha aje-
ropio CBO€W ycTOsiHICTIO, TpadapeTHICTIO i HepyxomicTio” (A. Lllampait).

»Mepui i TiHi # kicTaku”, sKichb MICTHUHI BOIHM B MHaHLeEpax i 1LO-
J0Max, KpOos, ,,cMepTh, Hipsana, Biuna Tbma”, ,,MepTBa THIIa HEOYyTTH", —
TaKi OCHOBHi aTpuOyTH HOT0 Mmoesii, cKopille ¢X0xKi Ha ,,3BUMAHHICIHBKY
6ytadopiro” (C. Edpemon), HiK Ha woch Oinblu nepexonause, OgHaue,
MOCTOBI BAABAAOCHA, XO4 JyxKe DIAKO, JaTH JELO 3 MHCTEUbKOTO IIO-
LIALY NMePeKOHAUBE.

BiH BHOY] NPHUJETHUTL HA LUAJdEHIM KOHi

I B BikHO BiH MOCTyKa 3aJi3HHM MeueM,
..TH OCTaHHIOW KasdKy AOKaxen MeHi -—
I samaenics maavem,

Crane sacHo ToGi. He cnuraell, siKk 3BYTb,
Hom BHOUI npuaeTiB | 3 sk0Oi 3emai?

JInul 3acBitTHuI cBiUKKM — i OCBITHIU HaM IyTh,
Tloxu 3muMKHem y mai.



[ Hasapxkau. Hasik... Ale MiT 0o MeH]j

g [loxoBaTb, fIK M€He, i IOMy HE JaHO.
Byneir aragyBaTh TaK: NPHJACTIB HA KOHj — °
I mocTykaB B BIKHO...

3 apyroro OOKy y CHMBOJICTHYHO-MICTHYHil TBOPUYOCTi MOETOBiH
TpaNJIsIKCs OKpeMi, HAaPUKJIA, peadiCTHUHI BUSABY ,,MYKHLUBKOTO rops”:

CrpaliHe CHHUTbCA.

Ta nHe muayBatp T0Oi, TYyro,
PycsBoro cuna, —

O#, y Toro cuHa

[lapueBa ZOMOBHHA...

O#i, Tyro, Tyro MyxHKOBa,
YepBoHa, K KpOB,

$lk TpaBa woBKOBa!

Ta He nutp TOOI, TYro,
Boau 3 kpuHHLI —

bo Bxe T06i, Tyro,

[Misniwe §I. CaBueHKO mpomaryBaB MeCisiHi3M KOMYyHi3My Ha 3pa3ok:

PosBanumo! Cnamum! I kpos‘10 okponuM, —
[MocBsituMo peHb KatacTpod.

boxeBinbHO JuUBIIOCS Ha rudeas EBponu
[lix pes moix crpod!

Ajie MOCKOBChKI OoJiblileBUKH, BUKOpHCTaBlIM §I. CaBueHka, sax i [I.
3aryma, — miJg uac JiTepaTypHOi IAHCKycCil — IJs CBOIX MiACTYIHHX
nizeil y 6opotebi NpOTH HEOKIACHKIB, 3acaanu noeta Ha ConoBKU. He
BiZiOMO, UM BiH XHBe.

36ipku noesiit f. CaByenka: ,[loesii” (1918, XKuromup), ,,3emas”
(1921, Kuromup). Kpim 1bOro BiH HanucaB KilbKa KHUT i3 LUAPHHHU JIi-
TepaTypO3HABCTBA M KPUTHKH.

Kynu 6inbilue igefiHe, siKk Tex CYTOMUCTELbKe, 3HaueHHs Mae OJekca
Cricapenko (1891—7?), mo, OyAy4d CHMBOJICTOM, IPUYETHHUH Yy mni3Hi-
IIMX TBOPAX CBOiX A0 QyTypH3My i ekclpecioHiamy. IloeT kKopucTyBaBcs
CHMBOJI3MOM, O4YeBHJHO, JHlIe JJd TOLO, 100 B YMOBaxX MOCKOBCBLKOI
Onylallii mepefaTu TsxKKe CTAaHOBMIle YKpaiHH. XapaKTepHHH 3 LbOTO
norasny Bipui o Jlamari . Muxafianuenka” (po3CTDIMIAHOrO JAeHIKiH-
uaMH pasom 3 B, Uymakom y Kuei):

Bci MU posin‘saTi Ha xpecTax,

Bei My NOKpHTI paHaMH.

3anoBifaHO HaM XKODCTOKMH 1JAAX

3/UMH KOpDaHaMH.

3anoBizaHo G6yTy HaM €PETHKAaMH,

CunamMu JuKoOi 10Jli,

PospybaTtu cTenu npsiMHMH
[cTexkamu

I BmacTH cepex moJs.
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Bipuau MH, 110 HaA YOPHUMHU
[rozmroraMu

3ycrpide Hac mpuBiTHHi [cyc,

[ moreuyts BemamuHiMu cTpodhamu

llnaxu na Emayc...

Ane oui caAimUIHCA JadAMH,

KpuaBinu rauboki paHH...

[Mocmismch Ham HALIHMH
[opmanamu

Bopoxi KopaHH.



lpote moet He ry6us Haxii, wo ,,3M00yAYTh AiTH rops CBi#l ¢BATHH
Epycarum”.

Ilpo npuueTHiCTL A0 €KCIPECiOHi3My MOxe CBIZUUTH TapHUB Bipil
,,OCiHB”, 110 HEe3BUUAHHOIO [Jsi aBTOPa EKCMPECHBHICTIO AyXKe BHII-
JAETHCA 3 HOro HabyTKy:

B 6iOailinpx Tepemax mOJAH 3 KyUliB XKEeHYTh IJAAMHUCT{ ICH
3amryranuch ipxaBi HAT, — Ha mene (antTacTHYHHX 3BipiB,
CuBM3HA DaHHbOI OJAKUTI [ 6auy s Ha pumxkil mkipi

1 Harpeui XOBTHEBUX paH. ‘ 1 3aBOpOxeHi JaicH,

36upaiitech, cMminruBi Jd0BIi! [ xkuHOBAp 32COXAUX paH,
TFoayiite ncw, Jawryiite 36poo, — 1 x0101 KOBTOT OJexi,

Ocinni 3Bipi 32 ropoto I 6aucku 3raciol moxexi
3anayraaucd y CiabLi... Ha Ttai po3Tep3aHHX NOJSH.

Kumxkxu noezidi O. CaicapeHka: ,,Ha 6epesi Kacraiabcekomy” (1918),
,[loemu” (1923), ,baiiza” — BuGpane 3 1911—1927 p. p. (1928). Kpiu
IBOTO BHUJAAHO 5 TOMIB NPO30BOI TBOPUOCTH.

[Toera 6yno 3acmano. He BiioMo, uu Bin KHBE.

Boaonumup CeigsiHcbkuii (1885—1941) — TamadoBHTH{ MOET, TOH-
Kuji Maficrep CHMBOJICTHYHHMX MIiHISITIOpD (3 BeAMKOW AOMIlIKOO iMmpe-
ciosiamy) Ta BUMOrauBHi# A0 cele mepexrazay i3 ¢raporpeunbkoi MOBH.
BAH3BKHE AeUMM [0 KJASCHUH3MY, 30KpeMa LIihoBaHICTIO CBOei IO-
€THYHO{ MOBH.

dxuiicy BaacHu#l CBiT, OBigHHH Ka3kol0, Mae B. CBiA3iHCBKHH:

Taka manbOBaHa xarTa

- e it xpi a6aysi nopyd.
Ha npagifi — uBiT KpacOBHT,
Ha aiBifi — uepaeHHHI 0BOY,
Han xatoio cTpiIKOIO JIHM,
Bix xatu mopora B CTPUIKY.
Panox imae roaybum,
MocTuTtncsi coHle Ha rifakKy.
I pantom putayuil 30#k:
»OH, XKyK BeJIHYEHHHH, OH THXO
JuM Toxi B KOMHH, CTEeXKa — B KYLI,
S16ayui — monix crpixy.
Poannaranacs 6ucrpa TiHb,
3aryao, 3aAyaHiao rpisHo.
Kax! Koau s6ayus B cmix:
»1la ue X He cnpaBxHil — 3axi3uui!”

1 »

Orak no-mucreubkoMmy 306pasus mNOeT mNepily HOABY JiTaka
B (TENOBOMYy ceJi.

Heryuna, nos6asiaena IMIIO3aHTHOCTH, iHOJAI HAATO THXA i cHokifina

17



noesig B. CsizsiHcbKoro. JIerkuit CMyTOK BepecHs JdE€XKHTb Ha Hifl.
3ate 1e CnpaBxHs, raIu6oKa moesis, ImasgxeTHa CBOIM ecTeTH3MOM i Mil-
HuM yapoMm J00ipHOrO ciIoOBa.

YaapuB 10ill, 3aKOJHXAB Hema ui ne6a, Hi 3eMJ.
[Nonynus cnoxiit BeruuaBuii, bauminars HaTATHEHI BepBeUKH.
3 KBITY4OTO FOpPOIUKY TalsiB Ta B Jerxifl cyksi, siK s€uKo,
CToBIH MeTeJUKiB MiJHAB. Mix nux Gixiem ommaimi.

He x ta? TBOe€I nicHi 3BYyK, Hobirma — npoauBedb 3aTHX.
JIuHYBIIYM, MOTONWAA 3JUBA. Tenep, uilyrmouwu, BAUXAI0
JUBAIOCL: 3 3aTyMaHiIUX YK 3 maededi o60GpU3KaHUX TBOIX
Bixum 3amymana, maciausa. Tennmo i1 samax He6a Malo.

Ilig wac BifiEM, 1941 p., moer sropis no6ausy Xapkosa B Oapald,
KyJAH €HKaBeAMCTH 3aTHaJd OyJad yKpaiHliB, (O He CXOTIAM BiACTymaTH
3 COBETAMH,

' Kumxxu B. Csixsimcekoro: ,,Jlipuuni moesii” (1922), ,»Bepecenp”
(1927), ,,Ioesii” (1940), ,,Menobip” (ApykoBaHa B YaCONMHCAaX Ha CKH-
TaxpiumHi y Himeyunni). .

Muxoaa Tepewenxo (Hap. 1898 p.) auine B KiTbKOX CBOIX JHIIIHUX
Bipllax NPHYETHUH A0 CUMBOAiI3My (,,MeTa i mMexa”, ,Yafika” Ta inHuwi).
PosnyMyloun Hax icTopiero YKpaiHH, 30KpeMa Haj KO03allbKoio A00010,
NoeT NPUXOJHUThL IO BHCHOBKY, LIO

bes 30p, 6e3 koMmmnaca, 6e3 racaa —
Ietopis MOix JiAiB;
I TinpKM KPOB y HUX He racia,
Kunina pas ma#6yTHIX AHIB.
(,,Yadika”)

B iHmmx cBOix Bipmax, 3 morasay Bepcudikauil HM3BKOI SIKOCTH,
ructynae M. Tepemenko, ax ,moer mpaui” (5. CaBuenko), ame Tpeba
CKd3aTH, 110 B HHX 0arato MOXxe [ 4eCHOTO IOTY, 3aTe MaaO CYTOi
noesii. 3are goOpuMmu nepekaalamMu 3 E. BeprapHa moer 36aratus
Hainy JiTepaTtypy.

36ipku M. Tepeuienka: ,,Jlabopartopia” (1924), ,,dJoprozem” (1925),
»Merta #t mexa” (1927), ,PecnyGamka” (1929), ,,PewryBanng” (1930),
plloemu” (1935) rTa immi.

M. TepelueHko JNOBruii uac 6yB y GOJbLIEBHUbLKHX TIOpMax. Temep
Ha BOJI, Ky Kynye cl1aBocaoBiaAMH CTaqiHOBI Ta 6O0JbIIEBH3MOBI.

Bacuap Yymak (1900—1919) — TamaHOBUTHI IIOET, NiAKOLIEHHH
ule B UBITY (PO3CTDIMAHME AeHIKIHUAMH), TOMY y CBOIX HEBHDA3HO CHM-
BOJICTHUHHX Bipmax (,,3aciB”, 1919) He JMIUHB IAHMOOKOroO Caidy.
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HEOKJACHUKNMABO KJAJACULMNCTH

KuiBcbki HeOKAsCHMKM a00 KJASCHUMCTH — Iepilli TBOPIi BHCOKO-
MalicrepHoro i rau6oKo-MOeTHYHOrO MUCTelUTBa. 2KajHa iHUIA MOETHYHA:
1IKOJa, OYAbL TO HEODOMAHTHUKY, eKCIpecioHicTH yu imMmpecionictu (a ui
[IKOJU MaJd CBOIX BWAATHHX TOETIB), HE JOMOTJAcsd TaKHUX BeJeTeH-
CbKKX OCSIriB, AKUX AOOUAKCA YKPAIHCbKI HEOKJACHKH. BiacHe, 3a BBeCh
yac iCHyBaHHs yKpaiHCbKOI Halil, Halla Moesis Bmepule — came B 20 po-
Kax LbOI'0 CTOJITTH — NigHsAIacss A0 €BPONeHCbKUX BEeDXOBHH, Iepe-
MOKHO BHDPBABLIUCH N03a eTHOTrpadiuHO-perioHanbHi 00pii, 110 3aBXKIU
3aMHKaJH i1 B c00i, He Jal0yy BUXOAY B WHPOKHH cBiT. Lli pocsArHeHHA
3aBASIUYEMO B IepUIy 4Uepry HEOKJSACHKaM, UYHs TBODUiCTh po3bysaa
HalMoTyXHille | gajga nieApi MAOAHM XPOHOJOTiUHO Halipaniule (3a BUU-
HsATKOM Xi6auio 1. Tuuwmnn). Imnpecionicr €, [IIyxHUK, HEODOMAHTHK M.,
DGaxcan, ekcupecionict T. OcbMayka XpPOHOJOTIMHO BxXKe Mi3Hinre cTanu
TUM, YUM BOHH €, 3alpHUYaCTHBIINCL HAOYTKIB caMe HeOKJACHYHOT ITKOJIHU,

HaliMapkaHTHIIIOK NOCTATTIO CepeJ HEeOKIACHKiB € Makcum Puib-
cbkuii (Hap. 1895 p. B Kumesi), ,ykpainceku#t Ilinnep” (3a caoBamu
npod. B. [lepxaBuna), BEAUKHH TaJaHT i nepUIOPATHHE MalicTep.
B mepmimx ©BOiX NoOesigx 3alaTHB JaHHHY CHMBOJISMOBI, ajle BXe
3 1noaBow ,CHHBOI [JajediHi” OCTAaTOYHO BHUKPUCTANi3yBaBCs, K
KJIACHUHUCT.

M. Puinbcbkuii —— TBOpens ,,CA0BA, TBEPAOrO { TOCTPOro, 6es Ji-
PHYHOrO TpPEMTiHHS, 3aTe UITKOTO SICHOo JiHi€W”. Binm cmBopus ykpain-
CbKHMY ,,KASCHYHHI CTUAb, 3 HOTO BPiBHOBAXEHICTIO 1 KIAADH3MOM, Ma-
JALOBHHYHMM €NiTeTaMu, MIiLHHM JOriYHHUM IOOYLyBaHHSM i CTPOrOIO
Teulero MuCAi. Micuamu BiH pocarae Bepludn JleKoHT me Jlins, yacammu
€nHae Oe3mnocepenHicTs ['oMepa 3 BUTOHUeHHM pisueM Epexis, To po-
3LL1€ThCA MO BIPIIOBAaHMX psAJKAX KampU3HHM IIOTOKOM MaiiKe pO3-
MOBHOI cHHTakcH MillkeBuya, TO BispbMe MoTue Ppanka i 40 HemisHAHHS

3ICKOpYy€E ... CTPOTY apXiTeKTypHICTb HOTO MOHYMEHTaJbHHX Mac”
(M. 3epos).

J0 11boro BIYyYHOro BHUSHAUEHHS JHIIAETHCS AOJATH Xi6allo moesii
Aas lmocrpauii:

L AHXi3iB CHH, BKIOHHBLIMCS GOTHH,
[lorasuys i#, oxpuaeHiil, ycmin:
PoxeBa xmapka Kpisb ripasHam BiT
[limya Bix HEOTO y NPOCTOPH CHHI.

e x Hewo muxas i cMisiBCsi CBIT,

Lle x 1ff Moauauch 3rpai Je6eIusi
1, wo 3pomunacy y npubpexHiii ninj
I mo wminnima sa Miunuuil rpasir.
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FHeit we 4yB rapg4oi A0/O0HI
bescmepTHHil LOTHK Ha CBOIM yOJIi,
A B MOpi xBuJi rHaJHCH, MOB KOHI,

lofinaaucsa Tposincbki xopadul,
I pax odel, NPUXUJIbHUX | BOPOKHUKX,
Ha ix puBuBCcs i3 uepToriB 60XKUX.

o

I Karou y neepsix 3azsBenis. CamMoTa npalbOBUTA H CIOKifiHA
CBiTUTL JAAMUOALY MO 1 pO3Kjiagae namip.
BOora repanb Ha BiKH{ BeJeTEHChKHM pocTe 6aoBadom,
[To npucvMepKOBIH cTiHI AUBHHUH IIHBE KOPabeib,
Hifu kpisp BOAY, BUYBAXOTLCS KPHUKH UYKHHLIB-MaTpPOCIB,
Bitep npo30puii MeHE BOTKHUM TODKae KPUIOM,
Pospecensie Bitpuaa, ranToBadi IIOBKOM TapsiiuM,
I HaBiBa 3 oCTpOBiB AVX HEBIZOMHX POCHHH.

ML 3noB tofi ke CdinKe | 3HOBY XKe OATaLOK.
IloB3yTe 3amisHi 3mii mo cremax.
Henana 6GUCTPOYMHOTO HaillazoK
[lauBe, gk xmxufl i cToOKuil nTax.

Tu Hpew, moauno. CAMOTL CMOJOCKHIIH,
Aje Bix HHX Illle yopHilIa MIa...

Hesxe # ToGi, HOBUX uacip Lawmme,
Caine 6ayxanHa Moiipa npupexaa?

He riapku BiuHi TeMH, — Hauia Cy4acCHiCTh 3HAXOAUTL B 0c06i M.
Puascokoro raisaoro noeta. IToBepHyBiuncs 1944 p. n0 Kuesa Bin no-
GauuB JoueHTy 30ypeHUH XpellaTHK:

Hema Xpelwaruka, Hemae, Tu B mim KpuBaBoi pO3IMycTH
TMounuk IlepuenkiBcokuil OyapBap, XOTiB Haul Kpa#l NEPETBOPHUT...
I, 5ibu kpos, Ha HeOOKpai Kaminne ceplie, YOpHH# PO3yM,
BarpoBuil TOUHMTBCS TMOXKAD. Iopigmss xTHBOCTH 1 314,
CnuHKCD, TIPOKJAATHIH CYNOCTAaTe, XOTiB TH JIOTOCTH MODPO30OM

Ha cBiT BOCTaHHE NOJAUBHChH: [Toburp nepBOUBITH TEmaa,

3a Tino marepi posn‘are Konaii ke, KaTe OKasAHHHII!
CunM Ha Kapy HNifHSJIHCD. ['opu ma BiwHOMYy BOrHi!

Ilo6‘e TeGe NPOKIBOH CTOYCTHH, Hexait HoBe XuTTS NOBCTaHe
3HEeHaBUCTh INpaBa CHOIEAHTh: B Heomanumiil KymuHi!

Bussus ce6e M. Puabcbkuit BoeeGiuno. KpiM uynoBoi JipHKH, B sAKiH
XKHUEe HaOyTOK CBIiTY, BiH HamHcas KiabKa moeM i3 CyTO YKDaiHCBKOrO
®KUTTs (,,Mapuna” Ta iHwi), CTBOPHB YMMaJO NpErapHUX JaAipOeNniYHUX
eTIoAiB, GaraTo mepekaaB 3 (paHUy3bKOi, NMOJbCbKOI, HiMeubkoi, po-
cificbKOi Ta iHILIMX MOB.
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Makcum PHabChKuil . Mukona 3epos

Onun 3 HeGaratbox, M. PuabCbKuil 3araJbHO BH3HAHUU HOpMAJida-
TOp YKpalHCBKOI JiTepaTypHOi MOBH.

3 yCix NUCbMEHHUKIB 4YM He HaHJOBHIe NMOET TPUMABCS HE3AJEXKHO.
Jlume Ha mouatky 30 pokiB, crnapani3oBaHuil €HKABEeJAMCTAMH M Yac
KiILXOX apeuiTiB, sfaBcs 1 MIIIOB HA BHMYIIEHY CHIBIIPALI 3 HEHaBHC-
HMM BOPOTOM, MOCKOBCHKHM OojblueBuaMoMm. Llum cavum p06ys coOi,
ak 1 [1. Tuuuna, kigbka opaesiB i... 0ojaii MajeHbKe NPaBO KOJH-He-
KOJMH CTBOPUTH LIOCh MOAiOHe IO BJACHOrO BHCOKOI0 MHCTEUTBa I0e3il.
IcTepis poscyauTs BUMHKM TMOeTa, OPOTE AYMaeMO, 10 B OyAydilt
BiIbHIA VYKpaiucekili JlepxaBi BHCOKOMHUCTEenbKa TBODUiCTL M. Puib-
CBKOTO, OUHIIeHa Big OOJBLIEBHIBKOTO HaCcMIiTy, 3alfiMe CBO€ IO-
yecHe Micue. l '

Knuruy moesifi M. Puiabcbkoro: ,,Ha 6iaux ocrpopax” (1910), ,Jlinx
ocinmiMu 3opsamu” (1918), ,,Ha ysaicci” (1918), ,,Cuns panedinn”
(1922), ,Kpisp 6ypwo # cuir” (1925), , Tpunanusta BecHa” (1926),
»He cxogsteess  goporm”  (1929), ,Tomin 1 sBiaromin” (1929),
»3HaK repesis” (1933), ,Kuis” (1935), ,Jliro” (1936), ,¥Ykpa-
ina” (1938), ,36ip Bunorpany” (1940), ,,Cxoeo npo piany matip” (1942),
»Beauka roxmmHa” (1943), ,Heonaamma xynuma” (1944), ,,Moctn”
(1948). Tloemu: ,,Mapuna” (1933), ,,Manapiska B Mouaomicts” (1944)
Ta inwi. Barato pasis BUXOAMIH pubpani moesii. HalimopHillle BUJAHHSA
B 3-X TOMax BHHAULIO 1946 p. OKpeMUMM BHAAHHSMH NOSIBHJIUCH Ilepe-
kaagu: ,Ilam Tazeyw” Miukesuua (1929), ,,Mizanrpon” Moabepa
(1931), ,,Opareancbka [isa” Boasrepa (1937), ,,CepGebki emiumi michi”
(1946), xinbka moem Ilymikina, mepexmas i3 CTapo-yKpaiHCbKOI MOBH
»C0BO 0 moaky Iropesi” TouL0.
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Mukoaa 3epos (1890-—-?) — mepinuil yKpaiHCbKUH KJASCHUMUCT, BH-
JavHM#l moeTr, MaHCTepHHH Iepekiazau i AOCBIAUEHHH JiTepaTypO3Ha-
BeLib. Moro ,,AnTosoris pumcbkoi moesii” Oyaa B icTopii ykpalHCbKOi
JITCpaTypy NepIIoOl KHUTOI0, 3 $IKOI YKPAIHCBKHH 4YMTAY MIr JOKJIaaHO
no3HalloMuTHCa 3 TBopuicTio Beprimisa, opauis, Ti6yara, [Ipomepuis,
Osigia i Mapuiana. Ykpainceki nepekaagu M. 3epoBa Oyaud # 3alH-
IHATbCH €AMHUMH | LiTKOBATO O€340raHHHMH, DIBHMX SIKUM He IOIH-
OyeMO B XKanHIH IHINIf caaB‘SHCBHKiA JdiTepaTypi.

3 opuriHaapHOi TBOPUOCTH caaBHHH M. 3epoB CBOIMH BHCOKOMH-
CTCUBKUMH COHETaMH Ta OJEKCaHAPDUHAMHU. ,,Sonnetarium” -— HeENOB-
TOPHUH TBip y Hallifi Jitepatypi.

»lIpeKpacHa mnaacTuka i KOHTYp CTpPOrui, AOGIpHUK CTHUAB...” ~—
Taki noeTuuni Hactranosu M. 3eposa. MotuBy ,,Onucei”, okpeMi MOMEHTH
3 icropii Pumy Tta buusexkoro Cxony, KHs:kuii nepioJ yKpalHCBKOI
1CTCpii, KyJAbTYpTPErepCTBO YKPAaiHCBKOrO Gapokko Ha cxoai Esponu
3 Kuesom y npoBoai, — Bce ue Te (ad fontes! — pxo mxkepen), 1mo Had-
6iablite TPUBOXKMJIO AyLIy moeTa. HaBememo aBa 3pa3ku KOO TBOPUOCTH:

Canomes

Tam Jlepaurificbkuil Micsiup Aie yapu
I xonuxae B cepllj TeNmIy KpoB,

Tam puxum LBiTOM NpouBiJa J0HOB,
I Bce B XpoBi — MOJOMH 1 TispH.

A 3 BOZ0300pY BILIYBAHHAM KapH
puMIATE TPOMH HECTPUMAHHX IIPOMOB...
Mokanaan!.. He acuuit mym ni6pos, —
B fioro cioBax NMyCTHHs 1 MOXapH.

1 Caxomesnl., lle autsa (zuts!),
A n‘e crpalune, OTpyeHe NUTTH
I TiabKy Mey Ta NMOMCTY HakJIHKae,

Hyuwe mos! Tika# Ha Kopabeib,
IlnuBu Tyau, Ae cepex 6imux ckeap —
Crpyuka, MOB NpOMiHb, YucTa Hascikas.

B creny

Bucoxufi, pisuuit cren. 3eMeHWi psig MOTHIL.
I mpifina xameuinb, 110 MJIOI CHHIX KDHJI
Hapye i 30Be 10 realeHCHKHX KOJOHIA.
I'en-ren Ha oOpii cuJbBETH TeMHHX KOHEH,
HaMmertu i Bo3u, i ckHTH-Opayi.

[3 BUDiIO JAETATH, KYPAHUYUH, KIHOU:

A 3 Mops BiTep AMe rapsuuil, HeTepHAUBUML.
Ajse mowo Mesi Ti BiTPOBi IOPHBH
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I :Kal{BOPOHKIB cMiB, i MPOPOCTAHHA TPaB?
3 sikoro 6 pazicTio g BCe Te NPOMIHAB
Ha rowmin npucrani, duMaHiB cuHE IIeCo,
Ha 6pyk i Byauui craporo Xepcosecy!

[Ipod. B. JdepxaBuH, BUAATHUI TEOPETHK i amoJorer yKpaiHCBKOTO
KJASCHUU3MY, Ha3duBae M. 3epoBa ,,¥kpaincekum T'ete”. BaacHe, sk I'ete
Yy HiMelnbKill KIACHUHI# moe3il OyB He3anepeuHUM aBTOPUTETOM, MuKoJaa
3epos OyB METPOM YyKpalHCbKOI moesil pOKiB peHecaHcy 1 JAULIAETbCH
HIM B OCHOBHOMY Hajaumi. Bci mpucayxamucs po #toro roxocy. HasiTek
Hai6inblIi BOPOTH Ha3uBaju WHOTIO ,,aKaAEMiYHUM aBTOPUTETOM”, IO
,,TIPOBAaJHUTL IIAHOBY BifiHy npoTtH Mapkcusmy” (P. SkyOoBCHKHH).

Bix 1935 p. noer nepebysaB Ha 3acaaHHi. He Biaomo, 4d BiH :KHBe.

Kuuru M. 3epoBa: ,,AHTosoris pumchkoi moesii” (1920), ,, Kamena”
(1924 i 1943), ,,Sonnetarium” (1948). Kpim uboro, BujaHo KiJbKa KHUT
3 UapHHH JiTepaTypo3HaBcTBa: ,,HoBe ykpaincbke mucbMeHcTBO” (1924),
»Ho mxepen” (1926), ,,Bin Kymiwa pno Burnuuenka” (1929) Ta iHwi.

MaBao PuaunoBuy (1891—?) — mepmIopsAHUH HOET i JiTepaTtypo-
3Haselp. Creplly cToaB OJU3BKO 10 CUMBOJiI3My. JlK ycCi HEOKJIACUKH,
maiictep Bipwa. He nmizmaBaBcsa ,,3yxBaaiji moxi” (M. 3epos), a mo-
CBOEMY INPOJOBXKYBaB TrapHI Tpagulii KJIACHYHOI moesii,

Bepyun XuTTd, sik JaHHiCTb, No-(irocodcbku HOro O3MUCIIOE.
¥ HbOTO CTae ,,UOJOBIK HaJ YODHOI DPLIICIO, K HeHGO TOPAUH, CUJABHUI,
SIK 3eMas”. ¥ HOro TBOPYOCTI

BopsieM, npucTpacTio 1 3rarow CTenis,
Tyrowmo TeMHOW0 i OVHHUMH JOLIAMH
Kurra Hecerbes...

I BUmarae qany i TiceHb.

3emHuuii dinrocod, BH UiHye mepel-
yCiM J0AMHY, UbOrO €IMHOTO BJIAAapd
IPOCTOpY, 3eMJi Ta BITDY.

€1uHa BOJA BOJOJIE CBITOM,

Bene B maiifyTHe Hac eIuHMI WLIAX,
Mu yMpeMO 3 €IMHHMM BamoOBITOM

B nenmepemoxHux i MinHHX Cepusx.
Bpsarye Bpony i cebe aroauHa,

Kutrsa 3pocte mag moneiaom pyiH, —
Benuka mpis, myapa i exuna,

Hexapom n3souuts y BceciTaiit A3BiH.
Biky neTsTh, 2 B HeO30piM MOpi

€amue coHue ags 3emai ropuTh,

I Bej kouucn 3‘eanatoTbes B NpocTopi —
Jlionuna, 3Bip i KBiTKa, i 6JAAKUTD.

Magno ®unnnosuy
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[l ®unmunoeny 3pobus Beaukuil Bnaums Ha O. Omapxuua. Koan ury-
KaTa cytoi ¢imocodii B moeTnunux obpasax, TO BOHA Halbiabuie Bif-
OusIacs caMe y TBOPHUOCTI IMX 000X IOETiB.

Hap’'sisyloun no xapeBue-ykpaitcbkoro ,[lrauy SlpocmaBHu”, moer
3yMiB HesBUuafiHO MeTadOpPHUUHO IepejaTH CTAHOBHILE YKpaiHUs B IiJ-
COBETCHKIN YxpaiHi:

MuHyna Hiu TPHBOXHO | 6€3CAaBHO.

[ cxpisp creny, i BCXOAM BOPOTH

Koau x TH BHiifew, HixHa flpocaasro,
Ha temHuii Bajs opdaio i xaru?
Hesnuuuuii BiTep Mede roctpi crTpiiay,
Bucoxe conule n'AHy CIHeKy JIE.

A g He Oauy, Ze Ti pyKH MHII,

I1lo 3axucTUTL MOTJIH 6 XHUTTS MOE€,
Jluule Konuak A04Ky CBOIO BPOIJIHUBY
[lpuuapysaTtu Gpasuns HaMOBJA,

[ uopHy mpucTpacTh, BibHY 1 3pallIUBY,
B uyXKuX HiCHAX BXe NOYyBaKW 1.

Pasom 3 Oararbma iHwuMH [, $uaunoeuu Oye 3acaaHup Ha Co-
J0BKH. He Bigomo, uum xuse,

IToeroBi kuuru: ,,3emas i siTep” (1922), ,Ilpocrip” (1925).

Muxaiino Hpaii-Xmapa (1889—?) — mnoer 1 aiTeparypo3HaBellb.
Panni fioro noesii 6yau He 6e3 CUMBOJICTUUHUX BIJIUBIB. BapBUCTHH BH-
0araMBUMH IOETHUHMMH oOpa3aMu (,,BMOUaE COHIe B COHHY NOTHA3b
30/i0TOTKaHe MOJOTHO", ,,CMYTOK Miii — HeMOB py0OiH, y IepCcTeHp BIDaB-
JeHui”), MOET AEKJApyBaB:

51 cBiT yBech cnpuiiMaio OKoOM,
60 JiHilo 1 UBIT JK0OJM0...
Jlio6aro caoBa Lie INOBHOJ3BOHHI,
AK Mejx Maxyyi Ta N'SHKI,

CiaoBa, mo B raubuni 0e3IOHHIH
NpoJIeXaan I'yXi BiKH.

I 3aBxau Uporo porpumyBsascs. Haiibinblworo poarosocy 3100yB cO-
HetoM ,,Jlebeni”, ne ,,B ajeropuunii ¢opmi” (B. Hepxasun) 3006pa3us
JAOII0 ,,I'ITIPHOT O TPOHA HE3LOJAHUX CIiBLIB”, ce6TO caMUX HEOKISICHKIB
(M. 3eposa, M. Puabcekoro, I1. dumunosuua, O. Bypkrapara-10. Kaena
i cebe).
Jebeni

Ha tuxim o3epi, xe MpitoTh Bep60a03H,

JaBHO NpuOOpKaHi, i BIITKY #i BOCEHH

TO ILIIOCKOTAJHCH, TO IJaBajd BOHH,

i wui rHyaucs y #HuXx, sik OyHHI J03H.
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Kouau x A3BiHKI, ik CKI0, HAAXOAUIH MODO3H
i neco wrepxHyso, nipHyBK B 6idi cHH, —
N7AaBli Jamaad BPa3 Ti KPUXKAHI JAaHH,

i He cTpamni Oyad AJas HUX 3UMH IIOTPO3H.

O, rpoHo n‘aripHe He3n0JaHUX CHiBLiB!
Kpisp 6yp1o it cHir TPUMHTH TBill IEPEMOXHHUH CIIiB,
o posOuBae JIiA 0A4al i 3HEBIpH.

- Hepsaiite, nebeni: 3 neBodi, 3 HeOyTTH
Bele Bac y ceitu siche cysip‘s Jlipw,
J€ TiHUTb OKean KHIYyUOro XHUTTS.

3acaaHuii MOCKOBCHKHUMH GoapllieBHKaMu Ha Jlamekuii Cxiz, moer,
PalleBHE, TTOMED 3 TOJOAY, NP0 IO MOXHA CYJHTH 3 HOTO JIHCTiB IO
JIPYKUHH

ol HyXKe, AyXKe CxyA. 3amacd TOBILY, W10 BiAKIaZalucs y MeHe

Ha JKUBOTI i Ipyasax, 30BciM 3HUKJHU. [pyam — le WIKypa Ta KOCTi: BCi
pebpa BHAKO. Ha pykax i HOrax NOHaIMHAJMUCH XKHJIH, fIK Y CTapHX
aopeit ... Dbigbin 3a Bce pyku 6OJsAThL MeHi, 60 pyKamMu JAOBOAUTLCA

Gisibln 3a BCce NPALIOBATH, 4 BOHH X y MeHe craGocuui, K y AUTHHH’
(15. 1V. 1938).

.51 He Moxy ToGI nucaTH . .. SIKIO # He CIIOYHHY, Nazaw Ha pPoOOTi,
i Toai mene nmimpimyioTs ... Horm onmyxam. (20. VIIL 1938).

36ipka moesifi M. Ilpait-Xmapu: ,[Ipopocrens” (1926).

10piii Knen — Ocranpn bypkrapar — (1891—1947) — BUaaTHHNI
moet, mepekaagay i yueHHH. CBO JistTbHICTH IOYAB i3 MHJILHOTO CTY-
Hi10BaHHS JiTepaTypo3HaBcTsa. barato nepeksaas 3 3aXifHO-eBpomeii-
CbKOi JiTepaTypH. 3 OpHUIIHAALHOK TBODYICTIO BUCTYNHMB HalmisHile
32 BCIX HEOKJSCHKIB, yxe mawup wMmabixe 40 pokis. 3arte 3pasy 3a-
pekoMeHxygaB cefe cOPMOBAHHUM IOETOM-MAHCTPOM i3 BJAAaCHUM CBi-
TerasgoM. A ceitoraan 0. Kiena — TIDYHTOBHO ijieanticTHUHHME:

[TpaBauBuit cBiT, — He TOH, MIg OKa 3PUMUH, —
Kpunamu postunalodu BOTrOHb,

lofinarors tuxo rpisai cepadumu

Ha Tepesax cBoix j0J0HB.

Bin, naue naia, Baxuie H mospipae,

Hamrstuit ninnom HeBigomux 0w,

I remuuit cik, 6ypyioun, cnipae,

Hemos Buso Tocnonnix rpom.

_ OTme cnpamxnifi cBiT -— He Hallle 3eMHe iCHYBAHH{, CIIpaBKHiff
CBIT — 1€ 1woce Giablie, BIYUHO HEBMHUpYILE, HEPO3TaJAHMI AyX BiYHOCTH,

B HKOM.y SaBXAW JICKHTDL 3anopyka Haluloro MaiGyTHBOI'O ICHYBAHHS.
Moer BipUTb, 110
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Komuch yciM o6'ABUTBCA, SIK YYHO,
IcToTa KOXHOT 3 3eMHUX peuet.

Hacrtane nenb... cBiT cnasnaxHe, i NoJyna
To6i cnage 3 3acjimacHUX OUEH,

B cBsiLeHHIM XKAaci, AMBHO CKaM'SIHIIUH,
— HeMoB xT0 B BiuHicTh BiXYMHHUB BiKHO,
TloBaumiun tu y wmai HecTepmHo OGimil
Bce, Bce Takum, siK CHpaBAi € BOHO:
Xpecrom npopisaBuiu 3asicy AuMa,

B xpaci, 9Ky HIlLIO HE COKPYLIUTD,

e

Cesita Codist, sicHa [ He3pyIIHMa,

Pocre merenmor B 6JaKHUTh.

Opiii Knen

»llpumar abcomoTHOro go6pa Ta abCOMIOTHOI iCTHHH BUIOHIOE
3 cebe koMmIIeKce c¢B. IOpid, cBiTMOro BOIHA, 110 XOQUe IEPEeMOrTH 1 ne-
pemoxe apakona. Jlunapi cs. I'pans, ,,l'ocnogdas paTe”, mOKUAA0OTL Ha-
ripAMii 3aMOK pajiCHOI KOHTeMIIALii, AYXOBUX MPO3DiHb Ta eKCTa3s
i d1yTb y AOMMHH JHOJACBKi, 1106 OOGODOHHTH TaM IIOTONTAHY NPABAY
i 3HEBaXKEHY UeCHOTY...” —— TaK OaMCKyde CXapakrepuayeap K/IeHOBY
TBapuicty moer M. Opect.

[Toesig 1O0. Kmena — wHaa3BUuallHO axTyasdkbHa, TanBOKO-cydacHa
i Biuna BogHouac. [lomeBosena YkpaiHa nparHde BH3BOJEHHS, i BOHA
Ho1o mouekaerbcsl. ,,Casatuit [eoprift B sicHOMY 1110J0Mi” 0UOI0€ HAI
AyX IJad BU3BOJEHHs OaTbKIBIUMHM 3-Nig ,,JpakoHa” - MOCKOBCHKOIO
00JBILIEBU3MY.

Bausbkuii meumv 1o HeopoMmaHTHKiB, 0. Kiem B ocHOBHOMY Tak#
JHIIAETHCH KAACHUUCTOM. POMaHTHUHI aBTOPOBI KOHKICTAHODPH, BiKiHIH,
Ranna a'Apx — e sCKpaBUH BUSB BiUHOIO jaep3aHHS, BOUOBHHYOI
CHpABeAJIUBOCTH 1 HOCIHHSI JOGDOCTH.

Ocrannifi TBip — enomnes ,Ilominx imnepift” (wupoke 300paxeHHs
NajiHHsA ABOX IMHepii - MOCKOBCBKOro uapary i Himeubkoro ¢a-
UIK3MY), sIKa JHIIHJIACS He3aKiHYeHOo, NMokasye, wo B ocobi 0. Kaena
MU BTDAaTHVIM TajaHT BceeBpomelicbkoi Mipu. Iloer 3 zapom dimocoda
noMep Ha CKUTaAbLUMHI B Himeyuwni Big cHCTEMATHYHOrO HeaOiXaHHSA
i mepecTynu.

Kuuru 10. Kaena: ,Jlpoxasti poxu” (1938 i 1943), ,Kapasean”
(1943) ,Ilomia immepift”, yactuna 1 (1946), ,,Cnoraan npO HEOKJSCH-
KiB” (1947), ,,3axnisni coHeTu” (NepeKaaay 3 HiMEUbKOI MOBH).
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IMITIPECIOHICTU MM EXCIIPECIOHICTH

IMOpeciOHICTHYHHH Ta eKCIPEeciOHICTHYHHI HANPSMHU B YKPAiHCBHKii
noe3ii BUABHAM cefe caabile, HDK KASCHUHMCTHYHHE. [IpHYMHOI 1BOTO
6y.10 Te, 110 NOCTaJH BOHK XPOHOJOTIUHO Ii3Hille i Ille He BCTHUTIH
PO3BMHYTHUCS Ilepej HHLIIBHAUM HACTYIIOM MOCKOBCBHKOTO OOJLLIEBU3MY
Ha YKPAIHCBKY KYJbTYDY.

€pren Ilnywuuk (1898-—-1936) — mepwuit BUJATHUEH IIOET, B TBOP-
YOCTI SIKOrO CyTHH IMIDEeCiOHi3M BHSIBHBCS HaHIOBHile, MOLIOHO, AK Le
B MmucTenpkiit nposi M. Kourw6uHChKOTO,

Ha BiaMiny Biz rapMOHIAHHX KJASCHUUCTIB iMmpecioHicTH Hamara-
aca Oibille 3BOPYLIUTH UMTa4a, 3allaHyBaTH Bcima (idpavu foro ayuwi.

Hiu... a yoBen — ax cpibumit nrax!.
(Lo cmoBa, xoau cepue nosue!)

..He cnimy, He Jetu no cafiHux CBiTax,
Mifi mMaaui#i HeHalifHHU 4OBHe!

Baxarouy BOJAMHYTH Ha uuTada sIKHaKOiaelle, MOET B OJHOMY
3 ¢BOIx BIpIIiB Ja€ sICKPABUH KOHTPACT: iAeaJu ABOX NOKOJiHL — HaH-
MOJIOAIIOTO 1 HaficTapuIoro,

Majte xJ01‘sl, ZOKH CTapPeHBKIH HAH}

Y XOJ0AKY ApiMadoCh Haj IIUTBOM,
Kuro B xicax, 6yio Ha OkeaHi,

[ Bxe 3emii HOBI 3HAUMUJIO IpaHi

Ha crexui, ze... He PO3MHHYTHUCL JABOM.

Crapa x, Ha uac 3a0yBIIM NIPO AUTHHY,
Ilo cepen ckBepy CHHJA HasBY,

Tex wmamapysada B udapiBHy Kpaimy,

I Gaunna Bi cHI MKy NEpHHY,
‘TenmeHbKUil ual, UHTPHHY i XafdBy.

BoicTHHY KUTTSl He 3HAE COUHY'

Pirocodiss 10ICHKOTO KUTTHA, NOTAEMHI WAAXH HOTO i HANPIMH
3aBxau TypOysanu noera. lllock cyTo ykpaiHCbKe, TpariuHe CBOEI0 INPH-
PEUEHICTIO € B noesisx €. [Tayxuuka:

Kocusumin asapko Ha yamicel xkuTO,
O6 xOBTH# uepen KOCy 343yGHB...
Koro it 3a Bimo Tyt Gyao y6uro,
Xto i mas xoro Bik cBift 3ary6us,
Momy 6Gaiinyxe.
Tyt #a micui 6oro
Take popimue xuTO i rycre;
A 1o Ha rHifl XTOCH KePTBYBaB cO60I0, —
[Tycre...



Kocap cxuauBch nax piuuio goporow —
Kocow cpibHolo, 110 uepen notiepOuB,

I gepen 10U BiAKMHYBIIM HOrOI0

— Tlopoakupgaio Bac! — NpPOrOBOpPHB.

disocodiune niarpyursa noesift €. IlaiyxHuka (MO:Ke, He MEHUIOHO
Mmipoto, sk y Il. ®umunosuya), mo Oyao0 B MepPUIMX NOCTOBUX TBOpax
3J1€rKa NPUXOBaHe, pasoM 3 aBTOPOBUM JA03piBaHHAM BHHIIJIO Ha3BepX, -
NCCTaJ0 y CBOTO POJAY HENMOBTOPHIH €CaMOOYTHOCTI:

Kavenss oaun npuain — aexard. Ta Xou sik — BJHUSA CBOHOTO MOTi —
BitpoBi oaun 3akoum — Jernu! 3Baxy Mipy SBHIL | MOAIH

Tiabku §1 NOCTaBIEHHH NHTATH KaMinp TOI JexaTHMe i TNOTIiM,
Sk me wuiai, To Somait meru... biTep Toll meriTuMe # TOAI.

JIOBOIUTBCS Oy:Ke XKAMiTH, IO IOETOBe XKHTTA CKJIATOCS TaK He-
LaCAMBO I HECIIPUATAUBO JJs1 HOro MaicrepHol TeopuocT. QnepKaBlln
y CHaaoK CyXOTH, NOeT BCe XUTTA NpPoXBOpiB. B agonatok m0 ubOro
MUCKOBCBKI OOJapilleBMKKM 3acaand iioro Ha COJOBKM, Je BiH i nmomep.

Knuru €. Ilnyxnuka: ,Jui” (1926), ,,Panus ocius” (1927), ,,Pis-
rosara” (1948). Kpim ©boro Oyno BHAAHO KijibKa NMPO30BHX Ta Jpama-
THUYHHX TBODIB.

€sred Maymunk Toaocb Ocbmauna

Tonocs Ocbmauka (Hap. 1895) — THNOBHH eKCNpeciOHICT y Hawiit
noesii, Wag3edualiHo o6japoBanui noert. ,,Cysopoi, AificHo 6i6aifAHOI
npocrotu ayx” (C. Edpemos).

HeseuuallHMMH, THTaHiYHMMM 0o0pasaMd pO3NO4aB CBOK NOETHUHY
HiSAbLHICTL, a B Hifl — NPO30pHil HATAK Ha 3anOiisHy KPHUBIY YKpaiH-
CHEOMY HapOMOBi.
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I'esi, semie!
JusiBoabcbKU# periT TBifl uylo
y wymi MiIbHOHIB NaaHeT,
B MigbHOHAX BIKiB...
i XoueThest MIIOHYTL 3 O uarw ToO6i, 3eMiae-MaMo, -
11100 BHIEKTH IJISAMY-IVCTETI0
Ha CIHHI TBOIH,
SIK BiYHE TaBPO apelITAHTChKE,
i pumom mponactu B 6e30aHi yacy!

Bupocrawun 3 ykpaiHCbKOTro pPOJIOUOro 4opHOsemy, noesis T. Ocb-
MayKd He Mae KaTHOTO BHUSIBY perioHanbHOCTHM. Lle, GesnepeuHo, moer
3arajbHO-eBpONEeHcbKOl Mipu, CKOPOOTHMH IUYKay MPaBAX B LbOMY
o6ayaHoMy cBiTi, ockap:xyBau ripkoi poai. Ocp Tak moer ,,CydacHHKaM
KpHuaB”:

Hamo T BUKHHYB, CH30XpeOGeTHHH CTele,
Mene Ha TpyAHMI KaMiHb BYJIHLE OPOJACBKHX,
Hexait 6u s ckonas Ha o6pii y Tebe

Y TiHax TpaB NnepBicHMX i I'yCTHX,

I romoBa M0s1 OTaM, K Ta MOTHJA,

[Tin xmapavu aexana 6 y sapy...

Hexa# 6u B uepeni MOiM ragrpoua cuaa
[Nporpusma, wo6 xoBaTucd, cobi Aipy.
Bo HHHI AyMH 4YODHi i cTOXKAJTi

lapsiun#t MO30K MigHsAAM B JOIBI i3 ZHA
I 3 fioro kpoB Teye Ha AaJbH| Aani
Tyau, xe Kyb6aaTbcsl rpafyllli BpeMeHa:
I 3 cim HesHaHHX, ropeM pisHHX,

Bu cyHeTe HAa MiCTO, MOB IIHUJIM CTOBIOM,
Jo pecnoTiB cKameHHX Ta 00Mi3JIHX,
Hlo y3s1m Hax BamMu BJAALYy NiACTYNOM;
Mos raziu MOXpi, Ja3UTe HOUAMH

[To conHHX BYJHUSIX y 3aTiHKax CIOPYA
I counte Tyau WNHUIYHCLKHMH OYaMH,
Je 3 BiKOH AHXAlOTh 1 3aTHIIOK | TPYA.
I, Ak 4oJqO IOHaubKe BIVISZUTE B Majarti
Haxumene y aymax Hajx CTOJIOM,

Henaue s6ayko na rpaaui npebararii

B cany HalHTe COHSAYHHM TENJIOM, —
To, Hi6u cayru yopni TopkBeMalH,
Ploro B TiopMy xanaere Bif AYM Ta KHHT,
AGH AMIIHINCH HAN TPYNamMH rpoManu
CopeTcpki ipoau y mycTkax BiKOBHX!..



O6pasu T. OcbMauku 6yBalOTh TO HAJA3BHYAMHOI CUJIM §i OPUTIHANb-
ucctd (,1 xaff mpaBga pocTe... SIK Iix cepueM y HeHbKH JAUTHHA’,
., JIYMHU 4OPHIi i cToxani”, ,,i 3apeBao i3 U MOIX UYTTH KOPCTOKE, HiOH
3pip”, COBiTCbKHII HEPBOHH} NpanoOp Haraaye HOMy IUKYpY, ,3HepTy,
6MKOBY"), TO HANMpOUYA HEECTeTHYHI, BiApa3auBi (,,B CIU3bKiA BOZAI,
3 pPO3ZEePTHUM POTOM psi6OTO NLylLeHATH niaaBas Tpyn”). Hepixko moesii
Tomocs OcbMauke BpaxawTh Tex ,He0OTECAHO-KyTacTOl CHHTAKCON0”
(tO. Ulepex). Axe Tpe®a BHU3HATH, 110 HA BCHOMY JEXKHThL I€4aTh
OCbMAYYHHOTO €CTBA, 110 Ge3nepeyno ,minue i cunpre” (C. EdpemoB).

Ocranni# TBip Ochmauku ,Jloer” (moema na 32 michi) — HakbiAb-
Wp# i, MOXKe, HAUBUAATHIIKAHA MOETHYHHN 3106yTOK 3a ocrandHi 10 po-
kiB. 2Kutta CBupuja YUuuky — TOJOBHOrO NepCOHAXa MOEMM — CIIPUH-
MA€ETBCS, K THIOBI 00J1 yKPailHCLKOrO HApPOAY MiJ MOCKOBCBKO-00Jb-
I1eBUIBKOI 3aiMaHILMHON. ABTODIB eKcrnpecioHism TyT HaOarxKeHUH
4G Kascuuuamy. IToemMa B OKpeMHMX MicUsix IeperyKyeTbCcs 3 TBO-
pamu laHTe.

Tonocy Ocebmauka — oAMH 3 HeHarathOXx, 110 NepellllJd Kpish Be-
JIHKI 3JUrOAHI | BUXKHIHU, AOHICIIH YHCTOTY YKPAiHCHKOTO AyXa HA UYKHUHY.
A Hepas 6yBamo HoMy Ayxe TskKO. KaToBanuil eHkaBenucraMmu o 6a-
raThbOX TIOpPMaX, MOeT yZaBaB i3 cefe Kiabka pokis 60xeBinbHOTO, 106
TiTbKM He HTH Ha CHIiBIpauio 3 HEHAaBHCHUM BOPOIOM, MOCKOBCHKUM
6capuiesu3amoM, Tenmep moer mepebysBae B AmepHui.

Kanru T. Ocbmauku: ,Kpyua” (1922), ,,Ckutcbki Borui” (1925),
Hiaexit” (1929), ,,CyuacHukam” (1943), ,Iloer” (1947), mposopa mo-
BicTh ,,Crapmuit Gosapun”, nepekaanu Illekcnipa (,,MaxGer” Ta imm).

HEOPOMAHTHKHU

Koau ykpalHCbKHI POMaHTH3M Heplloi mMOJOBHHHU 19 ¢T. OyB ycenino
HAPOAHHILKUM, TO HeOPDOMaHTH3M 20 CTOJ. CBOIM CNOCOGOM BHCIOBY
€ UiJKOBUTO MOJEpHHUH.

OpHaue Tpeb6a 3acTeperTMcsl, IO HEOPOMAHTHU3M BHUSIBUB cele
3HauHO caablle 3a iHWI HanpsMH. BJacTHBO, CYTOTO HEODOMAHTH3MY
MailKe He MaeMo. € JHllle KiJbKa NOETiB, 110, O6yAyuYd IO meBHOi Mipu
eKACKTHBHMMH, MalOTb y CBOIfi TBOpuUOocTi 6araTo HEOPOMAHTHYHUX
BHSIBIB. 3YNHHUMOCs Ha THX [OeTaX, ¥ TBOPUOCTI HAKHUX IepeBaxae
Hefl HalpsaM.

Hait6iapiie Bin6HBCS HEOPOMaHTH3M Ha TBOp4yocTi Mwukoau ba-
#aHa (map. 1904) — BumatHOTO moera i (pimosora-opienranicra. He
4yxi oMy OyJH Tex excrnpecioHicTHuHi Ta (yTYPUCTHUHI BIIHBH.

,Beaukuit apxirext ciaosa” (€. 10. Ilemencekuii), BeprapHiBCbKOi
notyru noer, M. baxan, ax i € ManaHok Ha ewmirpanii, Hamarascs
AKknaiGigblile OHOBUTH Hallly NOe3il B CTHAiCTHYHIH uapuHi. | MaB Ges-
mepedHi yomlixu.
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PisHi Ta npocTj

JIsiray Mo Mopsix

Jloporu MaTpoChKi,

¢Ix mipaMu o) mmar.

Tinb HeclOKiliHa ¥ KpHaaTa
Kopcapcokoro axoro ¢perara
MopsiMu 06ayaHumyu 6vie NIMBTH,
CTpyMiTHMe XMYPHO NOE3 UOpH|{ 6OPTH
Bitep oaBepTHi cannara,

Bitep xopobpux adwoaed,

1Ilo kpuuuTh a1bbaTPOCOM Mix pe,
Tyrufi, Ak ayra apbanera,

[paMuil, K yAap CTUJETA,
[lapwaBui, K ipxa Mukona Baman
KopcapcbKoro Hoxa.,

Y ,,CaoBi o moaxy”, ,,KpoBi mosonsHoxk” Ta iHwux noesisx M. ba-
X8 BUCIOBMB TIMGOKY Bipy B HENPOMUHAJABHICTH Hawoi Hauii. Xou
MOeTOBi

Tak Ba)XKO Ha XKOPCTOKIM KaMeHi
naxis BUpi3bGAIOBATH T'DaHb,
Ta BIH NepeKOHaHUH, 110
He Bci cepus papytbes xpobaky,
He Bci cepus y xpyr 3akyTo,
I nmpopocre seneHa pyTa
Ha »xoBTOMY MiCKY.

Asrop dizocodiunux noewm ,,byaisai”, ,,Hiy I'odmana” Ta innux,
M. baxan cBOiM TaHOOKHUM iHTEJEKTOM BHCOKO NiJHAB Hally MOJEpPHY
noe3io, BUCTYNAlOUHd MOCAIAOBHO $K HOBaTtop. VMoro uynoBuii coner
3 AaKTHai4HUMH puMmamu (,,Koau ceplst Ha KOPeHi pO3XUTaHO”) ue uIoCh
HEMIOBTOPHe 3 MOTVIAY HOBATOPCTBA.

Ta Tiabku # no ubomy. M'siku#t xapaktepoM, sk i Il. Tuunna, zpart-
HHJ nignaBatucs uyxiit Boai, M. Baxan micasi neploro x mepecayxaHHs
B HKBJ/I nepeiios Ha BigsepTy cayxk0y A0 MOCKOBCBKHX GOJIbIIEBHKIB.
A w06 — yoro ZOGPOro - He CHITKHYTHCS, LOAEPKYEThCS HOCAYXY
HalOpTOJOKCAMbHIlIE,

€1uHe, 10 HesamepeuyHo BapTe 3 OCTaHHix mucaHp M. Baxana, ue
49y J0BH# mepexaax ,,Burtszs y TUrpoBif WKypi” TIPY3HUHCHKOTO MOeETa
12 cr. otk Pycraseai Ta ,,Papxan i Wipin” Aaimepa Hagoi, ys6elpb-
KOro moera 15 ¢Toaitra.

36ipkn M. Baxana: ,,17-uit narpyan” (1926), ,PisnGiena Tinb”
(1927), ,.Byaisai” (1929), ,,Jdopora” (1930), ,JTars moesifi” (1935),
nbeacmeprs” (1937), ,BaTbku i cHHE” (1938), ,Amou” (1940), ,Kanu
BO&As" (1942), ,Kasrea” (1942), ,,Craminrpaicykuii 30mmut” (1943),
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,Iloesii” (1943), ,,B nui Biflau” (1945), , Topu B 2-0x TOMAax’
(1946—47). Kinbka pasip BUXOIHIM BUOpaHj moesii.

FoauThes Tex cnuHuTHCS HA Boaoaumuposi Cocwopi (map. 1898 p.),
1o B 20 pokax GyB 4M He HAHNONYAAPHIIUM noeToM. [TnOOKO-TanaHo-
BHTHH IIOeT, aje {i He MEHIUHMH AWJCTAHT, 110 3MAapHYBAB CBiHl XHUCT, HE
BUSABMBIIM HOTO M Ha JecATy UaCTHHY, NOuYaB BiH i3 WUpOro — sabap-
BAEHOTO CHMBOJII3MOM —— 3aXOIJeHHS OOJbLIEeBHIBKOI0 PeBOJIOLIEI0
i, six y XBHUJIBOBOTO, ,,3aripHOI0 KOMYyHOI0”. ,UepsoHa 3uMa” Ta CHiIa-
CrieHHA NOJIGHUX, aMEePUKAHCHKUM TEMIIOM NpPOJAYKOBAaHHX BIpIIiB (He-
16364BAeHUX OJHaye CBOEPIXHOIO €MOLIIHOTO OCOCIOPEHHS), BJA4CHE,

i Gynau MaHUHO IHbOMY LIHPOMY 3aXOIIEHHIO ,,3aripHUM” KOMYHI3MOM.

Ta BKe 3a KilbKa POKIB BUSBUJIOCH, 1110 KOMYHAPChKe 1macTd 1e — 6iaed,

MOCKOBCbKHA 3aci® [Jf OLIYKaHHs HEPO3yMHHX xaxaiB. Toxi Cociopa
nvue 30ipKy ,,MicTo”, ne npusHaeThbes:

MicTo B39710 B poMOH | KBaApaTH
Bci xymku, BCi DOPHBH MOIL.

Ile K MeHi 3aKOBaHO CTOTHATH
Y fioro sacHixeHi#l rpyxi.

Bnanaroup y mecumiaMm (,,y THXU{ Beuip IOKJaly s TOJOBY Ha
peiikn”), BiH LIyKae 3 HbOIO BUXOAY, BUXOAY 3 MOCKOBCHKOILO OIIyKaH-
crsa. [loer 3arambarO€eTsCsi B KO3alUbKy MHUHYBIIHHY. [locTanTs omHi
3 Ha#binpiupx HOTO TBOpiB moemu ,,Ma3zena” i ,,Tapac Tpscuao”. Xou
aBTOp ,,iCTOPHYHOTC MaTepifay He BUBUMB, He BiAUyB 1 He 3pO3yMiB, Ha-
MATAI0YHCh, A€ TiTbKH MOXKHA 4 He MOXHA, MiACYHYTH UHMTAueBl 3aMiCTh
iCTOPHYHOro, Marepisy imeanizopano-6iorpadiunuit” (M. [loaenro),
[IpOTe BXKE caMa TeMa HeaOUsIK CBIIUUTH, 1110 B MOETOBI TOBOPUJA KPOB
yKpainnsg.

SIx rigpKM X TIouagacss HariHka MOCKOBCbKHX OOJblUCBUKIB Ha
yKpainceKy KyabTypy (kiHeus 20 poxis), B. Cocropa WiJIKOBHTO mnepe-
KaI:0uuBca Ha craBocaoBie CramiHoBi # OoablieBUKaM # ,,yAOCTOiBCA"
KiTbKOX OpJeHiB.

Koan mocrignmk aitepaTypu Oyae nepeuntysatu npecy 20—40 p. p.
Bin moGauuts, 1o B. Coclopa, six BecHsiHa NMOBiAb, 3aJUBaB CBOIMH TBO-
pMBaMH CTODIHKHM 0araThOX 4acCONHCIB i XypHuauiB. CaMe ile Horo i ary-
6uno, Go craB BiH ,,HAa moera-npodecioHasa, ule He XifIIOBIIKH CBOrQ
apocty i cuan” (M. [loaenro).

Yomy xk Cocropa 6yB i € Takuii NONyAAPHHH? BiamoBigs HecKaaaHAa:
MAacOBHH YKDPalHCBbKHH uyHMTad, y HACAiZOK COLiSJAbHO-NMOJITHYHHX YHH-
HHKIB, ZyXe BiACTae Big PO3BHUTKY HaNIOI JiTepaTypH, 30KpeMa mnoesii,
a B. Cocropa, eMouiliHO-HaCHAXEHHU I MOET, MOET, 1O CIiBae, sIK NTAIIKA,
MiACBiZAOMO yMie 3HANTH WAAX A0 HAUIOTO BiACTAJAOr0 4HTaua, AKOMY
Taka, Hamp., noexis 6e3nepeyHO IMHOHYE:
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L ..Tu JDaBHO BKE APYXKUHA APYTOTO,
9 K — BimOMHII BKpaiHCBKHI IOET.
Haue con... §1 mpuiiwos i3 TymaHy
I npominnsam c¢BOiM 3acifiB...
Ta Ha Tebe, uyXKy i KOXaHy,
I 6 i caaBy CBOI IPOMIHSB.
51 6 3abyB i 00pa3y i CIABLO3H...
Tinbku 6 3HOBY iTH Hepe3 TarTh,
Tinpku 6 cayxaTh TBill TOJOC 1 KOCH,
TBOi KOoCH CyMHI LiIyBaThb.

1. Ykpaina

J3Bin mwabeab, micHi, MOXOIH,
BOJISI COKOJIMHA,

THXi 30pi, fiCHi BOAU —
Mos1 YKpaiza.

CuHb rais, 1oJs, CBIiTaHHs,
IicHA COJMOB‘IHA,

HDKHHHA wenit | 3iAxaHHa —
Mos1 YKpaiHa.

I B ouax TBOiX, KOXaHa,
MIHHTLCST | JHHE

COHIIEM 11ACTHl OCisiHA

Mos1 YkKpaina.

IMpoxnykuia B. Cocropu BuaaHa B 30 3 auimixoM 36ipkax, KpiMm Ie-
pexsmannux (He mepejiuyemo 3 O6paky Micus). A KOrO TiJbKU BiH He Ie-
pexnanas? I Goarapcbkoro noeta XpuHcTo boTeBa, i 3 MOJALCLKOT MOBH,
i 3 xupiBCHKOI, i 3 pocifichbkoi, 1 3 N‘ATbOX KaBKAa3bKUX MOB, 1 3 CiMOX
asificbkux i 7. A. Aae caM sikocb npu3Hascs (Le 6ymno 1940 p., Koau pos-
HaJeHHH MOeT ,KPYXKAaB OLICHBbKY” pa3oM 3 MOJOJIHMMHM, cepeJ sAKUX
OyB i aBTOP Ii€] KHUKKH ), 1110 3HAE JHUILIE YKPATHCHKY MOBY | Oijblli-MeHLI
POCIACHKY.

Onexca Bausbko (1908—-1934) — TanaHOBUTHH NOET, POMAHTHUK
MOpsi. CTHJAICTHYHO He BCTHUI BHUKPHCTAMXi3yBaTHCHA. € B HBOTO noesii,
GIU3bKI 10 KISCHYHOI moeTHKH. LIiHHHH mepenyciM MOJOAEUbBKOW 3aB-
3TICTIO, TIODHUBAHHAM AO ,HAAMIOACHKOI JMHOOBH”, .

llo6 Bpas MOOUTH 3eMJI0, 3Bips, JAHOX
i KHTU COHIEM, TIIBKM COHLEM XXHTH,
Ta BJIACHUM NOTOM 3100yBaTH ILACTS
CBOIM CHHaM, OHYKaM 1 Hanlaixam
AaJeKux AHiB!

»Ceplle BUMUBLIK BOTHEM”, TIO€T BiAUyBae ,,3a BEJIHKHM HEBHMOBHY
Tyry, 3a He3HaHum’,
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Ille Tpe6a Ham HOBuX llleBueHKiB,
Llle. Tpe6a nam HOBUX PpaHkiB, —

KadiBCs MOET, pO3yMilouH, 10 NPOoOGYIXKeHHS YKPAiHCbKOTO Hapoiy He
300pa3uTH MaJHM TaJaHTaM.

Pasom 3 lOpiem $fnoBchbkum Ta I'eo llkypyniem O. Bausbko 36a-
raTuB YKpaiHCbKy I0€3i10 MODPCbKOIO TeMAaTHKOIO.

Marpocu

3arapToBaHi COHLleM, BITpamH, .
TlepenauBLIY He3HaH| CBIiTH,

Mu He MaeMo cTeXku i OpaMu, —
Ho sixoi npuTH.

Ceplle KMHYBIIY B IUTOPMHM | LUTHJII,
Mu B o6auuusi NJIIOEM CaTaHi

I He3pylIHO HA TOHHH, Ha MHJI
Pospaxopyem AHi.

Haua 36posi — rapToBaHUil KOPTHK,
Hawj aymu — MOpCbKHIT 6ypeusir,
Haue cepue — y 4opHOMY IIOpT],
e upite antpaunur!

Ane sickpaBoMy TagaHToBi O. Bau3bka MOCKOBCHbKI 60JbliieBHKH
He JaJH pPO3BUHYTHCS. ¥ rpyaHi 1934 p. moetra pO3CTPIAsIH pPasoM
3 I'p. Kocunkow, [I. PaabkiBcokuMm, K. DypeBieMm Ta iHIUUMH
NHChbMEeHHHKAMH.

36ipku moera: ,,3a Bcix ckaxy” (1927), ,,2KuBy, npauioro” (1929),
,Kuura Gaasn” (1930), ,Ilauuii kopabean” (1933), ,,Peiic” Ta imwi.

Maiik Morancen (1895—?) — cBoe€w 00pa3HICTIO HAX3BHYAHHO BH-
WyKaHUH TOET. ¥ HbOMY INEPETONHJHCS B OJMH CTON yCi NOeTHYHi
IIKOJIK i HanpsMu. 3naBanocsi 6, MOxHA Ha3BaTH HOr0 EKICKTHBHHM,
npoTe IbOro He MOMITHO. Jluie 3-3a HAafABHOCTH SKOIOCh, 3Jerka Bij-
YYTHOTO, POMaHTHYHOTO HaBiBy yMOBHO 3apaXOBYEMO HOIo A0 Heo-
POMaHTHKIB.

,YloraHceH — TUNMOBHH 0BeJaip 3BYKOCHOJYYeHb, TAJaHOBHTHH KO-
nau CJIOBapHUX Hazp, ¢idoqor moesii” (A, Jlefitec).

BunauBae yanjas 3 TyMaHiB:

THXO KPHJIaM{ MOS Maxae NTHLA,

MoB y aucrs paHimHix aicis

3 cepusi DOHUTH KPOB — 1 KPOB CTa€ CyHHIS.

€ mocp 6omiaepiBcbke B 06pa3ax MoraHcena (xapkiB‘STHHHA DOJOM,
110 MOXOJHUB i3 3yKPaiHI30BaHUX WIBEeAiB): ,,HAPOAUIOCH COHIE — IIO-
aysuusa”, ,,B 6eperax gaBHO ApiMaB [liHelb, MOB KOCap Ha CHHHY CNaTH
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Jir”, ,HemucaHa 3uMa noemMu”. HaBeseMo NOBHICTIO OJIHH aBTODIB €KC--
NpeciOHiCTHYHO-CHMBOJIICTHYHHE BipIl:

CaitaHok

3ax0J0J3 KaxoM 30pd
Hag aicom
([aBHO Be IOMep MiCAlb),
UepBone 6aauaisi Ha CXOAj KPHUYHTD,
Yropy aize uepBoHm# 6ypsK,
BupaupaeTbcs BHILE i BHILE,
YIapuB, CBHCHYB, DO3CHIABCS iCKPaMH
-— PaHok.

Ha nouatky 30 pokiB noer 3HHK 3 00pit0. XOAMIH UyTKH, 110 HOTO
3acJaaJu.

36ipku M. PVioraucena: ,J{‘ropi” (1921), ,Peoatouia” (1923),
»Kpokosee komo” (1923) ,,Jopoboxk” 1917—23 (1924), ,Slcen” (1930),
,Daasau npo BiliHy 1 BigOyxoBy” (1933), ,Jloesii” (1933) Ta inili KHUTH.
[Mlepy M. VioraHceHa HajexaTb ,EJaemeHTapHi 3akoHH BepcHdikanii”
(1922), , Sk Oynysaru omnoBizanHs” (1928) Ta KiZbKa KHUT HOBeJb
i rymMopecoxk.

Omutpo PanbkiBcbkuii (1898--1934) — moer, 3aMiTHuil CBOIM cy-
TO NoJicbkuM perioHaniamoMm. OpHaue IUPUH JAIPUK POMAHTHYHOTO 3a-
6GapBieHHs, 1110 ,,cepus He MiHAB HA MiASKH", 110 ,,BMiB cmiBaTH mpocTo”,
o ,,KOXKHY KOMY ... Hamois TenaoM”. 1 npo Te, 1O 3aMOJOZAY CJIy:KHUB
€HKaBeXUCTOM i MaB He OJHMH TPix Ha Xylli, rOBOPHUB, 60 36arHys o6aynHi
nIii MockoBCcbKUX 6OJblieBUKiB. Jlasi 3paska HOro TOPUOCTH HaBeIeMO
YPHBOK:

[ToxIOHI0CH 51 HHU3BKO KHUTaAM: [Ipocnipaio mpo ramip MailuH;

— Bu npoctite MeHe, OJYIHOTO [Tpuragaio munynce 3 607aeM,
[cuna, Poskaxy, o B CeMHCBKil Ayi

llo s Bac npowminsB, nporanas He yMpyTb Hi BOJIOLIKY, HI TOJE..,

Ha cupenn, na 6pyk, Ha MalumHH...

1934 p. noera poscrpiasau pasoM 3 O. BAM3bKOM Ta iHLIHMH TH-
CbMEHHHKAMH.

Komaxu . ®aabkiscekoro: ,,Haban” — noema (1925), ,,O6pii”
(1927), ,,Ha noxapuuwi” (1928), ,,ITomiccs” (1931), tex noema ,,Yexict”.

B. Eanan-Baakuramii (1892—1925), M. XBuabopuii (1893—1933)
Ta Isan [{ninpoBcbkuii (1895—?) ayxe NpPOCAKHYTI KOMYHapPIIHHOIO,
TOMy BOJNi€EMO Ha HMX He CHHHATHCS. [lepliMfi 3 HHX NOMep CBOEIO

CMCPTIO (mi3Hime HOro TBOPH 3a6OPOHHAM JPYKYBaTH), APYTH{i NOKiH-
HHB CaMOTy6CTBOM,
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Boaoaumup SpouteHxo (1893—?) 3 MHCTeUbKOTO INOrIsAy Ayxe
cnabuit moer. TamaHOBUTiMH 3a Hhoro Bacuab MwucHk (1907—?) He
BCTHI DO3BUHVTHCH, Koaucs Iyuke roaocuuit Baniepisu IHoaimyk cooro-
IK; Maflske He Mae JiTepaTypHoi BapToCcTu. ¥YCix Tpbox 3aciaaHo. He
BiAOMO, YU BOHH KHBYTD.

PYTYPUCTHU

[Ile MeHIlle 33 HEOPOMAHTUKIB BHSIBHJAK cebe yvTypuctd. A Muxaiiab
Cemenko (1892—?) — mHalibiabwinil ykpaiHcbKu#i QyTypHCT — TipKO
nomikcs. BUCTYNHBIUY, sK PEeBOJIOLIOHED-HOBATOp y Noe3ii, uhi TBOP-
4icTb ,,3MOXYTb OUIHHTH JuUle npuiigeliHi noxkoaidus”, M. CeMeHKO
3Mir OM Tenep HaBITL CaM BH3HATH, L0 NPHUHACIIHI MOKOJIHHSA HOTO Bia-
KHJLAI0Th.

e 6yB 3R0pPOBUH IIY3A, KOJU TOET CIPUUUHABCA IO OHOBJCHHS
Hawol noeasii, 3oxkpema BUCTynaR nportu wWwabdasonoBoctu M. Bopowxoro:
[Tlane Boposnuii! Koau Bu nepecranere
BX€ XOAMTH Yy BUOHMBAHUX LITAHAX?

e auBHO, ajle HeRe BM HE MOUYBAETe,
U100 JIiTOM NPOCBIllla€TECh HA CaHAX?
llle 6yB ceHc HaBiTb y TakMX Bipuiax:
Moro XHuTTS raseiabHy cpiGHicTDb
i BUNAAKOBICTb
CKJIaJa10 B KapPTKH BY3bKy 6e3MipHiCTh
i 3araiKoBICTb...
Ajie KOJIM moeT AiHLIOB A0 TAKUX BUTIBOK ¥ CBOEMY ,,ABTONOpPTpETi”:
...CEMEHKO eHKO HKO MHXaHJb
CeveHKO MHX MHUXaHJIbCe MEHKO
O cemeHko muxaiiiab!
O Muxailab ceMeHKo! | T. 1.,
TO lie BXKe HisIKa 1MOesisl, a 3BU4alHiciHbKe JaiTepaTypHe BUKPYTACHHITBO.
Toay TO it MucTelbke 3HaueHHs M. CeMenka ay:Ke Maje, Mail:ke HifKe.
By ue moer, 1m0 XOTiB MOXAaTH ,,BEAMKH{l VpO:xKal Big HHBH HeopaHOI,
uirunaHOI” (A. HikoBcbkuit).

[Tepwi 36ipxu noesiit: ,,Prelude” (1913), ,,depaanua” (1914). [Nosue
BuaauHa TBOpiB M. Cemenka puituiio v 3 tomax 1930—31 p. p., micasa
4oro HeBmOB3i noer 6yp 3aciaHuft Ha ConoBku, He BiZOMoO, UM Xuse.

Hpyruit dytypuct (Menurorw mipow) Ieo Ukypyniin (1903—?) mae
Oiabmy JaiTepaTypHy BapricTb. KpiM Hemoranoi MOpCbKOI JipUKH, IaB
KiZibKa LiKaBUX (YTYPUCTHUHO-CHMBOJICTHYHUX TOe3ii.

Tonoxn
Haroayiite mene, sorpiiite!.,
TTigifimiTe 3 oueli MOix
nepepecia NOOJAKIUX Biiil.,
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Bu HansikaeTe MeHe KPHXTOM X164,
a g Bac 6.1i110 CBOIX MOBIK.

$1 niBHiuHUi, Mypyruil BOBK,
B1adap Oe3MeXHHX, CyXHX CTelliB.
$l miAKOBOW CNEKH BBeCb XJi6 NOTOBK
i BHOYI HAX MEPUSIMU BHUB.

$1 3aBepHyBCs B NMOJEPTY KOBIADY,
MOB PHMCBKHH TNaTpUUIA ¥y TOTY,
i MEHi CTpalIHO 3UMHO B HOTH,

O, conue!

$1 xouy NMOTepTHCH CNHHOIO

06 TBOE rapsiue 00JUUYS

i MOro momuxy XoJaon

Aifize 10 camoro cepus i rauoduie.
1 3aBepHYBCS B NOJAEPTY KOBIDY,
MOB PHUMCBKME NaTpuuiil y TOrYy,
s1 BIanap BcecBiTHIiH:

— Toaon.

I'. Wikypyniit 3acaanuit #a ComoBku. He BiAoMO, uM XKuse,
36ipku noera: ,llcuxerosu” (1922), ,,Bapaban” (1923), ,,2Kapunn
cme” — BuGpane — (1925), ,,Mope” (1927), ,,3uma 1930 poxy” (1934).

YKPATHCBbKO-TAJMUUDKI ITOET¥ 20--30 POKIB

Y nBazusATi pOKH HBOTO CTOJITTS, KOJH Ha HaAAHINpAHIUMHI BUDPY-
BAJIO KyJbTypHe BiApOIKeHHs, 3axigHa YKpaiHa He Jajna XKalHOTO
nepuwopsigHoro moera. Hasnaku B 30 pOKM, B NPOTHBAry JAO TEMHOI
HOUl Ha Hapawinpaxmuui, 3aXizHa uyacTHHA YKPaiHCbKOI 3eMJi MOXe
NV IATHCA JAEKiIBKOMAa $ICKDAaBUMH TBOPUSIMH CJOBA,

Bornau Irop Anronuy (1909---1937), noxoasuu 3 JleMKiBIIMHH, Ha-
MOJIETJUBOK Npalielo CHPOMIrcs JOCKOHAJAO ONaHyBaTH YKpailHCBKY
MOBy i CBili HenmepeciyHH#i XUCT PO3BHHYTH Tak OyHHO, 1o noera tpeba
3apaxyBaTH IO TIepIIOPSAHUX COOOPHO-YKPaAiHChKHUX TBOPUIB CJAOBA.

IMa:xkuHi3M, Takuil NpUNisHEHU{ HANpsiv B yKpaiHCbKij noesii, 3Hali-
o B 0oco6i b. . AHTOHHYA CBOIO TAJaHOBHTOrO 3acTynuuka. He pos-
KasaTtu, a nokasatu oOpa3om (3xebinbiia MeTadopow) — Taxa Oyaa
OCHOBHa HacTaHOBa iMaxuHicTiB (image — obpas). B camoro xk Auro-
HHYa Lie BUXOJAMJIO He CTINbKH IHTeJeKTYyaJlbHO, CKiJIbKM CTHXiIHHO, mix-
CBinomo. [oeriB iHTeMeKT auuIe A0 AeIKOT MIpH CIPOMOraBcs KOpery-
BaTH CBOI0 MOTYry, HagaBaTH II€BHOTO HANIpsAMy BHOyXawdiii 3 HyTpa,
K BOJA 3 apTe3isHCbKOTO KOJOAS3sl, HECTPUMHI cuii 06pas3HOCTH.

Obnaerenni BiTpaMy paHOK i Ha IiCKYy KPHUYUTHL 3 HECTSMH
IIyTHe, MOB LWraHs 3 BOIH, ob6cMmaneHuit 1 MOJOIMA.
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Pika amisictra 3 JHOM CHIiByUHMM, KioloTh JilIUHY CHiBOM KOCH,

XBHJISICTO XJbOCTAKOTb BiTPH JN3BEHHUTb, MOB Milb, WHPOKHH
i JeHL XOBae Micsalp B Kpyuy, Ine poscmisinuit | 60CHH [Lsx.
MOB y KHIIEHIO rpimr crapuii. XJOMYHHA 3 COHUEM Ha ILJIeuax,

O6pasu b. 1. AnTonuua pyxe OpHriHaibHi. ¥ AiBYHHH BiH moMiuae
»AOJOHDb JaCKaBUfi XMiab”, y HBOI'O ,,MOB CBiuUKa, KypPHTbCH udepeMmxa”,
»PONOBiJbL FOBOPUTL OKYHAM Oepesa”, ,JaCTiBKH B KHHKKAX NTalIHH-

HHMX 3aMUCYyIOTp NOYATOK AHA", ,UePBOHI 30pi, K MOHETH, B KaJUTKY
Beuopa JATIH”.

[To-moaomeubkomy 6aabOpuil, COHUEPAXiCHUE, AHTOHHY HA3aBXKAU
3aJUINHTBECS B HaWid noesii HAaZXHEHHHUM 3eMJIeNOKJIOHHUKOM:

Becna, HeHaue Kapycelb, Cria siceHOBHMH, Ha CTOJM|
Ha Kapycenqi 6imi KOHi, CIOB'IHCBKUI A36aH, y A36aH|
Fipceke cesto, B camax Mopeab [conue.

i Micsub, MOB TIOJbNAH, yepBOHUHA. Tu NOKIOHANCA AU 3eM,
3eMIi cToOapBHiil, Haue coH weli!

XapaxTepHo, 110 B TBopuocTi b. I. AHTOHMYa He moMiuaeMmo i Tiui
PeriOHaNbHOCTH, 3aTYMiHKOBO1 0OMEXEeHOCTH, TaKOol BJACTHUBOI 6araThboM
TQIHIbKAM HoeTaM. AHTOHHMY JUBHUTHCS HA ‘BCe OUMMa YKpaiHUH-CO-
69opHHKa.

Kuuru B. I. Antonuua: Tlpusitanns xurta” (1931), ,,Tpu nepcreni”
(1934), ,Knura Jlesa” (1936), ,3eaena €ranreqais” (1938), ,,Porauii”
(1938), ,,Bubpani noesii” (1940).

Boraan |. AHTOHMY Borpan Hpasuie



CesrocnaB FopauHebkuii (Hap. 1906 p.) — ayXe KYJAbTYpHHH IOET,
nepexjajgay i MUCTelp Yy LHAPUHI MaISpPCTBa. B WiyKaHHI BAACHOTO CTHJIIO
farato ekCnepUMEHTYBaB, MiHsiB HANpsAMH, ax I[IOKM 3HAWIIOB CBiH
AKEPHUHA BUAB y Kasicuuuami. fk i Autonuu, C. [OpDAUHCbKHEH — l0eT
cobopHo-yKkpaiHcekoi Mipu. IIpo moeTHuHe Kpemno aBTOPOBe MOXe AATH
noBHe ysiBJAeHHsI cOHeT ,,Koapopu i ciaoBa”:

Kob0pH i c10Ba B HAAXHEHHOMY TaHKY
OaHaK0BO JA3BEHATL Y PUTMi MeJOJilHIv,
lykarwouu CIOJYyK, Ae 6 KOXeH ceplUsi CTYK
Axopaom BupUBaBCh, OYHHHM i rapMOHiHHHM.
3akpecseHi B OJMH, MiUHHUH | IEBHUA PUTM —
¥ aipuui c10Ba 3APUTHYTbCS LIYyMOM BIiTPY,
A aunamivysux ¢Papb rapsuui KOJAbOPUT
Biazacts yclo xpacy MIiHIHBOIO MOBITPS.
BoHu KOXaK0Tb Millb CBIAOMOI PYKH:

Uu 3 Mmini, 3amipAHi XOJOMAHUM MipKyBAHHAM,
Uy inwi, uro Jerxi, cpiGaucTi i rominki,

I3 MOAMXOM BECHH i neplIoro KOXaHHs, —
Yci BOHU BedyTb JIoAeH 34 JalUTYHKH

o

ByneHiuuHY i HYyAbIH, B KPalHy NTOPHUBAHHA.

B ocrannix cpoix moesigx C. [opauHcekui#i BUpic y HeOyAEHHOTO
MaiicTpa 3 BHpPAa3HUM ifeaqiCTHUHUM KOMIWIEKCOM JAYMaHHS.

Baxko B uell uac ATTiny,
306U i cainoi Mctu
Hectu cBoi kpuaa 611,
CJI0BO CBO€ HECTH.

Ta moer caMONOJSBATHO BCTYyINaE
y 60opoTbby npoTu THpaHii BO iM‘s ato-
AWHKH. Mae moeT LIJKOBHUTY palilo, 110
AoMy mano ,,Boxum AapomM” CyLHTH
Hamt ,,rpisuuit yac”.

[lismatu HexubHO 370

I cepus cBoiioro xapowm
Kaeiimuru ftomy uoo!

Uloce cyBope i BaroBuTe, neBHE
CBOTO YCBiOMJIEHHSI, € B CY4YacCHUX IO-
e3isx C. [OpAMHCBKOrO, IO 3 yIixom
npoBye cBOI CHJAM | B €MiYHMX MOAOTHAX
(,,Oxcana”).

CsarocnaB [opanHCbKKE



[NoeroBsi 36ipku: ,,bapsu i ainii” (1933), ,,bypynu” (1936), ,,CixoBa
Ha kameHsax” (1937), ,,CuoBunis” (1938), ,,Bitep nam nomsmu” (1938),
wJlereaga rip” (1937), ,,Cim ait” (1939), ,,Cypmu anis” (1940), ,Ilep-
wuii Baa” (1941), ,,Bubpani noesii” (1944), ,,Boruem i cmepuem” (1947).
Mouorpadii: ,,IleBuenxo-mamsp” (1942), ,Ilasao Komxyn” (1943),
»Kpvk, [NaBaocb, Myxun — TpH ykpaiHcbki piswbapi” (1947). I'oTyoTecs
no npyky nepecnis ,,Ciosa o noJky Iropesim” rta , I3 uyxux mys” (me-
pekiaau 3 Takux moeTiB: ['opauiii, OBigill, Poucap, lllenne, Boxxep,
Jlexont me Jliab, Epenisi, Bamepi, badipon, I'ete, Wliaaep, Kepuep, Pu-
aeeB, CAOBAUbKUH Ta 1HINI).

bornan Kpasuis (map. 1904 p.) 6yB cnepiuy OpUMITHHH CBOIM JAef-
KHUM CYyTO-TaJWibKHM perionaniamos. 3arTe nouuHamum 3 ,,OCTaHHLOI
ocenn” (1940) Ta B ocTaHHix CBOiX TBOpax (30Kpema, B COHeTax i oJe-
KCaHApPHHAX) BHDiC y HoeTa COOOPHO-YKPalHCBKOTO, NOeTa, L0 3 Be-
JHKOI NPHUAIOHICTIO Npalloe HAA CI0BOM i BpiBHOBAMXEHICTIO CBOTO
CKPOMHOTO, ajde CNpaBAi KJIACHYHOTO IATOCY.

SIx nTaxu B Aajedinb, mig Oypio i nix rpomm,
Big piAHHX 3ip i rHidA oAOHANHCA AaBHO MH.
Vluiiy nosennw Borui. | 3anymu #i povu
3ropsiiM HaMm JoTJa — | Zadi My 3 JiTbMH
TiKaIH Jaldi B CBIiT, K NTaxu, Oe3ynuuy...

Xou npoMiHb croraay, Xou Mpiil OJHY XapuUHY
XOTiau 30eperty, roJyObUTH B Cepusix —

Npo Kpall, npo piauuit To#! I 3aBXKAu TeMHUI LIISX
OJBOJMB Jaji HAC y JAajaed HeBiaoMmy...
3HAHUIN YYyXKHUHY MU, 3TYOUIH NYTh AOLOMY —
i HUHi MosauMoOcCh, 106 3HsABCH OypeBii,

wo6 xou aiteit NpuBiB Ao piAHUX 3ip i Mpii.

36ipku moera: ,Jlopora” (1929), ,Ilpomeni” (1930), ,,ComerH
i crpodu” (1933), ,,Ocranns ociup” (1940), ,Jlix uyxumu 30psaMu”
(1941), nepecnig ,,Ilicui nicens” (1935), ,,Kopabai” — BubGpane (1948)
Ta ,,Peui i obGpasu” (1947) — mnepexmaau HiMeubkoro moera P. M.
Pinbke.
Bacuap BoOuHCbKUH (1898—7?) — TanaHOBUTHH HOET, 1[0 B KPAIIHX
cBOiX Bipwax Oye Gausbkuii 10 dpaHUY3LKHX MOMIEPHICTIB.
Mop mactiBku THI3ZO0, Baul Gymyap,
OOCTYMHUN TiABKH IJIs IHTHMHHX IDy3iB.
TyT Bw noCTaBUIM TPUBKMI BiBTap
BeuipHiv MpisM i cBiTamniii Tysi,
3avaeHifl y CkJIaIMHAX KOTap. (,,Py6iu”)
Axbu B. BobGuucbkuit 6yB moCAiZOBHWM, TO HaNeBHE BHpic 6u
y nepiropsgHoro moerta. Oauaue 3aniKaBJeHHS) COUISWIBHUMH MOMeH-
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TaMH, 30KPEMa X TPOJeTapCbKUM TPAKTYBAHHAM, MOHU3HIO MUCTELUbKHI
piBeHp LBOTO LikaBOTo moeTa. Jlpule 3piAka BAABAIOCS HOMY NaTH pamy
¢BOiif HaAOyTiit ,,poseTapcykifi ileonorii”, gk oT y HemoraHomy Bipui
,,232 BITpUHAMu COHIle B CKAJKH MTOKOJI0J0Ch”, e MIaCTHUHO 300pameHo,
fK ,,THyTbCs Taaii AaM... B'IOTbCS BIOHKO Ta3H, fK OUMapeHHW# rai..
3 pyXy Hir — cmiB xkaru’. '

I Hapas y ueit Gauck, y ueit 4an, y uel ramip,

MNOMIX 1IOBKM i 30J0TO #i MOXOTI KDHK,

BpiC, K AOKIp HIMHH, K Ha COBICTi MAAMa,

BBeCh B Maadyri, Opynuuil i Oaiguit PoGiTHHK.

Plinos cnpokBoJa, Kpyr HOTro THUXUIAB, TaHYB rajac,

HUioB, y rud KHUIeHIB YCTPOMHUB IUSCTYKH.

I 6uauckyua CTpysi mepel HEM PO3CTYNaldach,

AKOH BeJeTeHb-CMepu OOHaXKHUB AHO DiKH.

Aproposa moema ,,Cmepth Ppanka” — cuabHud TBip. IBaH Ppanko
MOCTa€E TYT, 1K ,,OCTPUI Meu NMOJABHKHHLUbKOTO CI0Ba", K ,, TUTAHIUHKHEH
MOJOT IUBHHX [Hia”, K HPOpox-GyHTap, HKH.H BGauuTh, L0 ,,.npalazm
MYIPDUX KHHT — $IKiCh HEZOTOBOPEHI, HEMOBHI”, 110

. XOY KHHTH — TJHOHHA
Ta OlapImil ranwd — XUTTS KMBe § 3BUuUaliHe,
[ xT0 B #ioTO Ge304HI MopuHa,
BIAKPHE B HUX HAHKOWTOBHIII TAHHH.

Xoy fiK HaMarapcs MOeT NMPOMHATHCH NPOJETAPCHbKOIO 11€0J0Trielo
(3 uiero metoro BiH i mepeixas Ha HamauinpsHmumy), NpoTe MOCKOB-
CbKi GOJBILIEBHKH #0r0, stk CBIZOMOro ykpaiHus, 3acaaiu na COJOBKH.
He Bigomo, un Biy xuBe.

36ipku B. Bo6uscexoro: ,B npmtsopi xpamy” (1919), ,Hiu xo-
Xanns” (1923), ,Tafina rtanuo” (1924), ,Caosa B crini”, ,IToesii”,
1920.—1928 (Xapkis, 1930).

Opiii Kocay (map. 1909 p.) — uum He e€IMHUIl y MOIEpHill yKpaiH-
CbKili moesii popmanbHUM CBOIM BHSIBOM NpeACTaBHUK Gapokko. [Ipearey
aporo moera Tpefa wykatd B 17 crodaitti (IBaH BeqHuKOBCLKUH Ta
iHWi TorouyacHi wawi noeTH), FKILO He HAOCTAHKY KHSKO1 M00H. 3xa-
Banocs 6, mouse HisibHOCTH OpraHiule i BiANOBiAHe MOETOBOMY XHCTOBI,
OZHaue y 0. Kocaua ue poOuThCA OJHUM YAapOM LINManH, Ge3 raubuoro
BCe6GiYHOrO OnpanKBaHHA:

Hiy Hapa3 BOTHSIMH OKPHJIHTHLCH,

i npuiiie BaXKUM HEDIBHUM KPOKOM
reBasl B CHHbOMY, J00aTHii XaM-KepTHLs
i3 ourma B uepeni rawbOKO.

Bynre Binaux wactuit i cepanTni,
NJIOLAMH KAATb6A i 30HKH KBOJHX,
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6pusHe KDOB HA MYDHU | Ha KBiTH,

Opu3He XaMOBI Ha Te YMepTe YOJIO.

Ta awm wepeny NPUKAAIaMU CTOPOIIATD,
XTOCh JATiZHUH, TUXUH paHHIO CTaHe —
1 BIQAYTb B KPHUBABHH 1OPOX IJIOLL]

Ti xamu jnoGamu nepen [laHom.

OueBuIHO, 10 MPH TAKOMY TPAKTYBaHHI CBOiX HeOyIeHHMX CTHJIi-
cThudnx Moxaunsoctedl K. Kocau moTpanisie nmucatu i Henoradi Heo-
KAstcHuHi coHeTw (,,Onexcanupep” Ta iHuw) abo Texk OYTH BOJIOHTADHU-
CTHYHHM POMAHTHKOM MOpPCHKOi OJecH TOILo.

Sk mposaixk i gpamatypr KO. Kocau — 3aramrpHo BH3HAHWU mepllo-
PAAHME TBODEUB CJI0BA, 1[0 €HEPTidHOI NAOJOBHTICTIO HabaraTto me-
peBaxkye BCix coix cyuacHukiB. Temep }0. Kocau nepebysae B Amepuiti.

Hoetosi 36ipku: ,Yepaens” (1935), ,,Murn 3 magictpom” (1938),
»lopaicTe i moropaa” (FOTYeTbCs KO APYKY).

3 IHIWKX TpPeACTaBHUKIB YKPAiHCbKO-raJulbKoi moesii TpebGa 3ra-
xatn Meneris Kiuypy (umap. 1881 p.), aBropa 36ipok ,,Tempi passati”,
,be3 kepmu”, ,Ilepenonui”, OJaecs babis, aBTOpa KOJHCb HETOTaHHX
meesid, coHera ,Himmwe” Tta moemu ,['yuysbchbku#l Kypinb”, PoMana
KynuuHCcbKOro, TBOpIS WHPOKO BIMOMHX CTPiTeUBKHUX IiceHb, I0e3ii
SIKCTO — Ha XKajJn, — He 3i06paHi B oxpemy kuury, Pocruciasa €uauka,
M. MariiBa MeabHuka i Boroaumupa $SIlHoBa.

3okpeMa Tpefa 3rajaT, 110 FPEKO-KaTOMHUbKY JiTepaTypy penpe-
aenTyBaau moetu Opecr [erpiltuyk (,[Ipo Te, mo mobao a°, 1924),
Crenan Cemuyk, Bacuap JliMHuYeHKo Ta immi.

YKPATHCDODKO-KAPITATCBKI MOETH

[Tpo moesiro Kapnarcbkoi Ykpainu 20 POKiB 1bOro CTOJITTS MOXKE
JaTH TUIIOBE ysBJAEHHT UM He Hallkpalmii Torouyacuu#i moet I'peHaxa-
JOHcbku# (Hap. 1897 p.), asrop 36ipox mnoesift ,Keitw 3 TepHBOM”,
»30a0Ti Karodi”, | llasxom teproBuM” (1924, Ywxkropon) Ta IHIIHX
KHUAOK. Kon Ha Hammninpaniusi, 8 I'aauyudi Ta Ha evirpauii (s [1paasi
¥# BapuaBi) MoaepHa yKpalHCbKa I[10€3id JZOCATaka BEPXOBHH MHUCTEIL-
TBa, B UeH uyac ma 3axkapnarti HMAiB yOOrHil perioHaxisMm y BCiX TigsaH-
Kax KvapTypu. Iloetu aense cnpomaranucs 6yTu ciaGeHbKUMH 1yOJi-
LUCTAMHU

Berasail, Hapomge, 3puBail Kalmauw,

Bupix Ttupanis, karip ybuai,

3a Hawi CJAbO3H, 33 Halli paHH,

3a Hawi MyKH, — 3THHYTh THPaHH,

Pabu, go 6o 3a J0buMuAll Kpau.
(T'penaxka-Hdorcekn#i, 1924 p.)



OnHMHOKOIO0 3aCAYyTO KX MOETIB OyJ10 Te, 1O BOHMH NMHUCATH yKDalH-
CbKOI0 MOBOIO,

B 30 pokax, iayuu HazycTpiu NpoOYIKEHHIO HapOJIHHX Mac i3 Je-
-Tapridioro cHy, Oprasizauis Yxpaincekux HauionanicTis He Tidbku
migcuauMgaa nyOJiLMCTHYHWH TOH 3aKapNaTCbKHX IOeTiB, a i Haza/a
ixHill TBopuocTi 6oxail MiHIMaJbHOrO TPaMOTHOro BusaBY. Tak Bipuii
Muxkoan Pimka (,,[ipcoki Birpu”, 1936, Yxropon) 3 6oky Bepcudikauii
KyJAH BIPaBHILL:

JleTiTb, MiCHi, — B HU3U i TOpH, -—
Hanuxaui BOrHEM rapsdmM,
3acifiTe cBiTAICTIO NPOCTOPH,
Bynitb 3i cHy 6patiB He3psuUMX.

He xay 3a Bac BiHIIB JaBPOBHX,
BypxauBux omaeckis, opauiil...

Sl x Bac cTBOpUB 3 Aymri i Kposi
Has uuny, 60poTedu Ta mpaui.

IBan IpasIBCbKHH yXKe TaaIaHOBHUTHH IOET, 10 3Marae N0 MHCTEUTBA
moesii:

Moxin
3axJHHAIOThCS JeroToM HHBH,
i mig smicoMm mopora KypHa.
3aKocuueHi JUCTBON T'PHBH
y NOXOAi B KOHf.
HaxuasioTeest s161yHb KOPOHH,
nepecliisaM 3alaxjid JaHH,
BiLZ3BOHMIM B CeJi, -— BXe He A3BOHATH,
TiJIbKU OpOHS N3BEHUTb.
byne xuTOo KOonuTamMu 36HTe,
KOTO [IOJsi Taka He MHHe,
uod crend Oyau UBITOM YKPHTi,

W a

a He KpPOB'I0 I BOTHEM.

1941 p. Moaonuii moer mpudyB 10 Kuesa, ,croauui piaHoi”, ,3 ycix
CTOIMUbL Halkpauloi” i aKTHUBHO B3sABCA 3a HANIOHAABHO-KYJAbTYDHY
npauto. Himeuwki dammcern nocniwuau [ Ipasscbkoro 3aapemrysatu
i HesaGapom pasom 3 O. Teairow HOro PO3CTPIISLIH.

[Toetori 36ipku: ,,Mos Becma” (1940), ,Bepecenn” (1941),
»Bpocri” (1942).

IBan Koaoc — me snpasnimmit 3a I Ipasecbkoro. TaaaHOBHTO,
»IDOCTUMH, HeMOB ripcbki BiBCH, 4yTTSMH” TNepefae BiH CBOIO JH0OB
Ro Kapnat, osismux aeremmamu npo JlaGopus i Jos6ywa, A0 pia-
HOT Tucy:

O, Tuco, wo nausell, HeHaue CpidHA cMyra,
Mix 3zenenHo IpyHIB Ta HeJexaTHX Tip,
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Hepasz B moiit aymi Oyauaa sanaj Tyru

I wymMoM KJMKaJa y 30J0THH NIPOCTIip ...

O, Tuco, moxew Tu rpaHitu ckajg po3OUTH

I /it HecTpuMaHO A0 BJAACHOI METH.

To x 7, MOKIOHHHUK TBili, XOTiB OH HayYHTHChb

e

Tak npocTo # pamicHoO A0 SICHHX MeT iTH!
[loerosa kuura: ,,Moxoxni moi gui” (1938, Yxropon).

Bapro sragmaru i lOais Bopwow-Kymsarcbkoro, aBTopa, 36ipok
»BecHsni kBitn”, ,,3 Moro kpaw’, ,Kpaina auB”, ,,B Kapnarax cBitae®,
»3 Haxasy poay”, ,,Kpos kaumue” (1938) romo. JLms 3paska ioro TBOP-
YOCTH HaBeleMo Bipu ,liBiTHa Hegina”, Ha AKOMY CJIiIIHO OaarojaTHUH
BianB B. 1. AntoHuua.

LlgiTyTp Hackpi3b BecHsiHi BiTaHHf,
Haticomogmum MenoM COHIE CXOAUTD,
CrequTh BECHA BUIBiAe KOXAHHS
KBiTHEeBI, 110 HOMIMH HPOXOIUTE.

Ine Becna Ha KBiTuacTiM BO3I,
Cunaerbcs UBIT BHIIEHb Ha JLOPOTH,
Koao piuku BecHa CBATHTHL J03H

WV npocrearoe borosi mig HOTH.

Ha 3axapnarti aesikuii uac nepebysap i Mukona Yupcbkuii, aBTop
n,EMani” mwo pasom 3 O. OubkKuueM HEMalO BIVIMBAB Ha 3POCTAHHSA
MiCH{€BHUX TOETIB.

MPA3bKA JTITEPATYPHAWKOJA
(NMoetn nepuwoi emirpauii)

[Ticas mopa3ky HalUKMX BU3BOJbHUX 3Maranb 1917--1922 p. p. Beauka
yacTHHA YKPalHCHbKOI KyJbTYPHO-NOJITHUYHOI e€Mirpauii ociza B Hexocxao-
BauuuRi, 30kpema B [Ipaai, Imena nmoertir €Brera Majanioka, IOpig Jlunu,
O. Oapxuua, Oaenu Teairu, MOpia [laparana, OxcaHm JIATYPHHCBKO],
Oaexcn Cretanosuua, Jleonuma Mocenasa, H. JliBuubkoi-Xomoanoi
Ta Mukoau Yupcbkoro MinHo 3B's13aHi caMe 3 UMM MepPioJ0M BHCOKOMH-
cTelpKOi JiTepaTypu mo3a Ykpainolo. Bxe € no6pa TenaeHuis Ha3BaTU
IO TPYMy IOETiB IPasbKOp JAiTepaTypHOW LWIKOM0W, 60, Xou He BCi
aragani xuay noctitno B Ilpasi, upomy cepui Epponu (€. Mamaniok
i H. Jlisuubka-Xoaoana nepeGyBanu, 3aaeThesi, Olabiie B Bapiuasi),
npote, [Ipara, maroun Ykpaincekuit Myaeit, ,Ilpoboem” Ta imuni yxpait-
CbKi BMIABHHLTBA, Oyjia UEHTDOM, 110 BHIPOMIHIOBajla HAacTpol i mpar-
HeHHsT aKTHBY KyJAbTYpHO-nmoaiTuyHoi emitu. Hagite . JloHuoB 3i cBOiM
,»BiCHUKOM” y JIpBOBI YBaHO NPHUCIYXaBCsS [0  TOJOCY came 1bOro
cepesOBHLILA.

44



Haii6iabwow 3acayrow uiel mwixoad 6ya0 Te, (0 BOHA Y3aKOHHWJIA
B Hallifl MOJEpPHI# JdiTepaTypi KHSKHUH mepion yKpaiHcbKoi icTopii, ocBi-
TJAHBIIM HOTr0 mHO-ACPKABHHUBKOMY, & He 3 HAPOAHHULbLKOTLO MOIMALY,
qak e Oyao paniwe. llle B IBana ®panka, npu BCifi #Oro MOAepHOCTI,
HAPOJIHHULDBbKHY MOTJAAL Y KHSLKIA TeMaTHili faBas ceGe CHJIbHO BifUYBATH.
Ta inakie craao B 20 pokax Ha ewmirpauii. YOpi#i /laparay nepuiuii no-
npoOyBap TAsAHYTH Ha KHiBcbky Pycep ouuma ykpaiHlsi-A€pKaBHUKA,
a €sred Mananiok ta O. Oabxuy 03MHCIHAN e (dimocodiuno, BipHiule
ictopiocodiuno.

IOpiit Maparan (1894—-1926) — mnoeT-poMaHTHK, 1110 UiKaBHUBCH
NnepeayCiM KHSXKOK Ta KO3albKOKW TEMATHKOIO.

Tax uepBoHie KPOB IiBOHIH,
Tax ripko cKapXuThCs NMOJUHD,
bo BKe AaBHO KO3albKj KOHI
Bigranniosanu B JanediHb...

Slkuiicy CBOEPIAHHUI KHSKHH KOJNBODHUT JICKHTH Ha OKPEMHX I0e3ifix
IC. aparana,
Beuip
Sk KHA3bp — paHeHHIl JeHb CXHAUBCH HA 3aXi,
OnkuHYB CBiH UepBOHHH IIHT.
Py6inu xpopu GpU3HYIH Ha AaXH,
I uepBinHiO CHOKIHHHH cTaB OJHIIUTS.
3igxaHHSM JUHE TUXWH NOBIiB BiTpY.
I mragaHoM -— ocinHif apowmar.
Ha oui HacyBae Beuip mitpy
I mpaBuTh xaniGHuUi 0O6pIA.
A repub ryunmu#i 6yB, NIDOMEHHCTHH, BIEPTHIl.
Miit Boxe! PazicHo crniBae cypMa...
O, mait xe i MeH| B CBift wac yMepTHu
Tak NUIIHO | 6e3XKYypPHO.

wllaparan — rpugens 6ora conus, e Pa, a Jax6ora, Takuil sicHHH
1 nsBiukuii, MoB cpi6Ha cypma... Bim no6parum lymawo, JoGpuns
3 1Bopy Boaoxumupa, kpacHoro coneuka...” (O. JIaTypHHCEKaA).
~ Ha xaap noer ne Berur possunyTHCH. [lyxKe MojoauM noMep BiH
BiA cyxot y Ilpasi, noaumusmu e1uny 36ipky noesiit ,,Carasinak” (1926).
€pren Mananiok (Hap. 1897 p.) — BHIATHUH MOET, IO CMINKBO yBiB
B yKpaiHCcbKy moe3iro Aep:KaBHULbKUI HanpaMm jpyManHs, $Ik icropiocod,
POspo6us uiTky Bisiro Gyayuoi Ykpaiuu. ,Bapsiska cragp i BisaHTilicbka
Mifb” MaioTh, 3a {Or0 NOTMSAOM, CTATH HapiXHUMH KaMeHsAMH HauIoi
ALPKABH-TIOTYTH.
_ Tlouas €. Mananiok, K pOMaHTHK i SIK HOBaTOp. 3MiHHTH AOBIO
ICHyIOUi, 3as103eHi NpaBWJa NHCAHHA MOe3ifi — O6ya0 OCHOBHe HOTO

45



3azAanHa. [as pporo 6yB TOH ,,He IOET, XTO JHIL HEBIHMHHO J3I0pPKOUe
npo mxobpo i 3x0”. ,Iloer-Morop! [loer-Typb6iHa!” — npokasiMyBas BiH
Yy 4acH peHecaHcy yKpaiHCbKOI JiTepaTypd i B CBOIH NOeTHYHi mpakTuui
JaBaB HACHAXEHi BOJIOHTapUCTHuHI moesii. Ile Gys cnpasai ,,3amisHux
imnepatop crpod”.

[Toesin €. ManaHIOKa CIIOBHEHa MIilLHO] JI060BH 10 GaTbKiBIIUHU —
YKpainu, — a KOJH 3aXOAUTb MOBa PO MOCKBY, 1lbOr0 BOpora u, 1, moert
BHOyXae BeJUKHMH THiBOM,

Bci BHpOKH, 31a€ThCs, TPOKA3aB
PByukum i sipum sipuem... A Pocist

Lle xorHuBa, sIK 3XOXJAHHA OPOHTO3aBp,
I Tpyn — ropow -— MeptBOo GOBBaHiE,

He muBHuug, wo iM‘'s € Majaantoka, sk i . JoHunosa, 6yxo cuM-
B0JOM 6opoThOM IPOTH MOCKOBCHKMX Hal3JHHMKIB, I0JaBa/to HazAii i rap-
TyBaxo cepue g0 60poThOH 3 MOCKBOIO.

..JlapeMHO, BopoKe, paaii,

He napaniTek i He JipHHK

Hapon miii — B ryparan nmomii
K6ypue Tobo10 11e, HeBipHUI!

Hle sacumaTumell, Ha XaJjb,

Ho Kuepa nocaiB MOCKOBCBKHX, —
I no napkery Hawux saiab

Crynaru dantio 6yle CKOB3BKO.

Toesia €. ManaHwKa, K 3a3HaUeHO BXKe, HOBATOPCbKA: B Hill HEMae
TpeHHUiHHUX BHIUHEBHX CaJO0UKiB, 3ixaHb COMOBeHKIB i nmomi6HUX KBO-
JHX iguaid. Hatowmicry y ,,pBYYKHX 1 sipux Bipwax” myJabCye mOTyra,
0o8pasd 4yacTo-rycTo OyBarTh AyXKe CMIMMBI, HaBiTh nosacsigomi, axe
3aBXKIW BJAYYHI # JOpeyHI.

3uapo — MenoM coHlus, o#, Jlano,
B TBOIM ApeBHiM TiNi - BecHa,

O, mos crenosa I'eanano,

Tu # rtenep aHTUUYHO-SICHA.

Oune ,,Menx conus”, ,,B APEBHIM Tini — BecHa” —- AKpas i € Te, IO
MU Ha3WBaeMO MOJIEPHOI0 NO€3i€l0, CNPaBXHLOO MNOEe3iElo.

Crenosa lennana, ce6To HeBMupyLla YKpaina, Oyna Ti€l CTEXKKOIO,

[lv mOBeJa IoeTa Big HOBATOPCTBA [0 IOCTIMOBHOTO Kasicuuusmy. IloeT
BHpiC i A03piB, a Horo noesis crama MyApol0, BiYHOIO:

Ilorasiub Ha KamiHb. BiH MOBUUTH
MOBYAHHAM MYyJIpPOCTH i BipH.
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Munae Bce. Jldwr BiH, sk IpaBia
HaiGe3yMOBHillla 3aCTUT

3 HE3DUMHUM BHPA30M INOTOPIH.
I To#t fioro xaMiHHHE CMix

He 6auarh NEPEX0XKi OPIH.

Tenep noer nepeGyBae B AMepuui.

Kuuru €prena Maganwooka: ,,Cruxer i crunoc” (1924), ,,lepbapiit”
(1926), ,.3emas i sanizo” (1930), ,,3emHa Magonna” (1934), ,Ilepctenn
TMoaixpata” (1939), ,,BuGpani moesii” (1943).

IOpiit Jiuna (1901—1944) — mnoer, nucbMeHHUK 1 nyGainucr. Big
HEBHDA3HOI'0 CHMBOJII3MYy B PaHHIX IOe3isix:

$Ik 3m0TH#H A3BIH MaHACTHDH,
CniBa€ npuUCTpacTHEE JIiTO,
I neba cuHbLOrO 30pH
B meni aakoxana yKpuTo;
B usiTyuift Myapocrti Aopir
MeHe CnOBHJM COHHi MiTH
Ilpo mmi, uo #AYTH, IO S HE BCTHT
Ix, cmiloumcs, MOKODHUTH

nouyepes BOJIOHTAPHCTHYHHN DOMAHTH3M:

[lanyit, manyfi Hax BiUHGCH 3eMJEIO,
Beauka nauie i3 6epjaom i Meuew!

NMCPeALIOB Z0 KJAACHUH3MY:

€sred ManaHwok 0. Oabxuy
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Be3agoMHUX MCiB, [0 JHXKYTh KiCTb CyXY,
Haropoau mputysixkom Temium, boxe,
Bxaxu 6pyIHHM pONyXaM KyNu JAHCTS
I railpoponaM ix KoOJIOui THi3na.

A TuM, 110 3704YMH THAiHHS PO3CiBAKOTD,
Y6ilinukaM Aylli SIBUCb Y THiBi,
Ykazylouu nyTh, 110 Ge3KOHEUHa, —
Xafi 3 OOXKEBIIbHAM MOTJISAAOM OJ KaXy
[ToxunyTh cnpaBeaauBy BaTbKiBUIHHY

A iHwoi xoBiKYy He 3HAHAYTh.

10. Jluna npumiTHHHE O0COOJAMBUM HAaXHJIOM IO BUKODHCTaHHA apxa-
i3miB, MpH JONOMO3i SAKMX HacOM JAOMAaraBCsi BUCOKOIO IOETHYHOIO
CTHILIO.

JyxKe Xajb, 110 MOET HEXTYBAB CBOEI IIOETHUHOW TBOPUICTIO, He
Hajdalouu iif BEIHKOTO 3HAUeHHS, a OyB e NOeT, Oe3nepevydo, o6AapoBa-
uuit. [lpo3oBa, 30kpeMa eceicTHuHa Ta NySailucTHUHA TBOpUicTh Opis
Jlunu Mae BeJHKy iAefHO-BHXOBHY BapTiCTb.

IOpi#i Jluna ymas, sik repoit, y 60sx ¥TIA npoTH MOCKOBCHLKHX TIO-
HCBOJIOBAYIB.
Kuuru fioro noesii: ,,Caitmicts” (1926), ,,Cysopicts” (1933), ,,Bi-

pyto (1938?). Bim — aBtop KHHMrH ,biff 3a ykpaiHCbKy .JaiTepary-
py” (1935).
0. Oabxuu — Quier Kannnda (1908--1944) -— na#ibinpiini moet-

tpizocod Haworo uacy, MepuUIOpPAAHHNA MHCTelb CJAO0Ba, LI0 AYKE IO-
rauOUB KIACHLUMCTHUHM HANpsAM Hawloi moesii, byayuu 3a ¢gaxom apxe-
oqoroM, O. Oapxuu OOIPDYHTYBAB CBOW AYXOBiCTh HAa MIIHHX OCHOBAX
MCPBiCHOCUJIBHOTO MEPBHA AOXPUCTUSIHCBKUX YaciB Ta aHTHYHOCTH. DyB
Lle BeJUKHH IOeT-ifeaicT, 1O TOPAO HigHic ,uHuTazedio Ayxa” Ha 6o-
poTeOy 8a cTBOpeHHs Ykpaincekoi CoGoproi Hesamexnoil [epxaBH.
MucreubKHM CJIOBOM 1 CaMOIOCBATHHM /MiJOM CJIYXHB BH3BOJIEHHIO
¥Ykpainu i 3a Hel NMOkJAaB CBOIO TOJOBY (CXOIJIECHHH HIMENbKUMH recTa-
noBuaAMHU, OyB 3akaToBaHHi y koHUTabGopi B CakceHrapseHi).

locrmoap Garatuil Hac 6JarocJIOBUB
Hapamu, 110 HIKOMY He BiZHATH:
JIt060B | TBOpPUiCTb, Tyra i NMOPUB,
BixBara i BOroub caMOIIOCBSITH!

CoM0AKHX TPOH 1 NMPOMEHHCTHX BHH
JoBoai Ha cTogax HOro BeceJux.
[nn x cmimuso i Gepu onuH,

TBOEMy cepuio HaHXMIABHIIIKMHA KeAHX.

(Lleit TBip He YBIHWOB X0 XamHOi mM0oeTOBOi 36GipKH).
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[Toer i3 mapom Bequxoro oimocoda-npopoka po3ymis Hawy KOGy
Haiibiabile 1 Halikpaiue:
O Heba cipicTb, OMHMBO BOJIH,
B ryctux TymMaHax 0O0BaxHiJi BiTH.
CTpaluHa BaTiTHICTb, 1O Hece INJIOIH,
SIki ax mnpaBHyKam Y3piTH.

e BiH craB Ha 4oJi Hawoi ITpasau, mob

..0auntu Tiaekun CoHue,
o6 Tinpku xpuuatu [Ipasay!

le BiH yuuB Hac:

Oapara. HenoxuthHicts. Yucrora.
Muaytitecst. bepite. | 6yabre, 6yibTe!

CaoBo O. Oapxuua ,,npocte i cyBope”, BUBaXeHe i 0OTOueHe, fK
pinp, X0 AKOi ,,Bil NMDHUMKHENI... I panTOM 4Yy€Nl CUJIY BOJA PBYUKY
i piskicTe BiTPY, mo Haz Hewo BiAB”. OOpasu moeToBi HeOyBaIO OpPH-
riHaJbHi:

L Jlarau Ha nepca 3MMHO1 3eMJIi
[asxu acdansToBi, sicHi i nmpocTi.
I HeBiAKIMUH]{ NpParHeHHs TBOI,
$Ik cOHIle y XOJOMAHIH BHCOKOCTI.

Il Hecrepnumo ciainyuoio Oylde OCTaHHS XBHJHKHA
O6ropinomy cepuio, 1O NParao COMOLKOro yyaa.

MusatumyTs crodaitrg, a TBOpuicTe O. Oxabxuua Oyle 3aBKIH
axTyanbHO. lle — mepuIOpsiaHe BHCOKE MHCTEUTBO nyxa. lpuiizeinsi
Gopui 3a VYxkpainy OyayTh 3aBXKAM NPHNAAAaTH /O LbOTO LIJIOIIOTO
lkepeaa, w06 HabpaTHCcs CHAr¥ i CHJH, NEBHOCTH I MYAPOCTH,

Kuuru O. Oabxuua: ,,Piup” (1935), ,Bexi” (1940), ,Ilizzamua”
(1946). Sk yuenuit, O. Oubxuy NoadKUB 6araTo HaA3BHYAKHO IiHHHX
BaykoBux myOaikalii,

Onena Tenira -—— O. Illosrenin (1907—1942) — BumaTHA TNOETK3,
»yKpainceka 2Kauna a‘Apk” (B. [lepxaBuH).

ExcnancuBHa BOJMIOHTApUCTKA CBOEW BAAYel0, KpallUMH CBOIMH
NoesismMu 3acBiguuaa ,,UJIKOBHTY INPHHAJEKHICTH ... X0 YKPaiHCHKOTO
Kisicuuuamy” (B. depxasuH).

HemoB pocinHa B cOHAUHIM BikHi,

SIKa HeXJaHO BMTHYJACh CTPLIBYACTO,

Sl BimuyBasa CTpPYHKiCTL BAACHHX Hir

I rHyukicTh pyK, 1O XOUyThb B3SAITH LIACTH.

Tak sasBasaa moeTxa npo cebe, AKiH ,,BiTpPaMM # COHueM BOr WAAXH
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HaMiTHB”, sika ,,TaMm, ae Tpe6a”, moTpamisia OyTu ,TBepia i cysopa”,
Bix $IKOI ,,KaAHHH BOPOT ... He JAiCTaBaB ... ICHUX TPHBITIB”.

IMicaa Jleci Vkpaiuku Omnena Temira HaliBUAATHIillla Halla ITOETKA.
Y cBoeMy 3BepHeHHI JO 4YOJOBIKIB BOHA KJASCHYHO MPOCTO BU3HAUYWIA
pOJIIO XKIHKH B CYCIJIBCTBI:

O, Tak, s 3Hal0, HAM He IO JULA

3 MeueM B pyKax i 3 OJHMCKaBKaMu THiBY,
BificbKOBUM KDOKOM, 3 IOIVISIAOM JOBUSA
ITn 32B3ATO Kpi3b BOTOHb i 3AMBY.

My x Balla NPUCTAHb — THXA 1 ACHA,

e xkopabasmu — Bawi 36uTi Xpuja...

He Jles, a [liBa Hawl BiABiYHM# 3HAK,

He ruiB, a HiXHICTh Hallla BiuHa CHJA.
-‘Ta 7nexBe 3 BalMX OCKHABIMX PYK —
Cnos3ae 30pos Boporam Ilix HOTH,
CnuBae HiXKHICTL JeTeHAAPHUH KPYK —
AfopcTokmil Jevon 601 # IepeMoru.

[ pByTbCS maabui, AOBri i CTPYHKI,
Po3fepTu 3BUYKM, MOB cTapi KOTapH,
1106 B3aTu 36pol0 3 BaLIOi PYKH

I BAapuTb TBepAO TaM, Ae Tpeba BIAPHTE.
Ta Tinbky Meu — OAUCKYYHH i A3BIHKUH,
Biguye 3noBy Bauwl pillyuniét AOTHK, —
Hawm yac poaropHe 3BHKII CTODIHKH:
JIro6oB i npucrpacrts... Hixuicts i Typ6oTa

Onena Tenira

3 cyuyacnux Hamux noertok jguue O. Teqira symina gaTu Taki MyxHi
o6pasu, U0 HaJeXaTh A0 BHCOKOIO MHUCTELTBA IMOe3ii:

He Bisbmem nJaauy 3 co60w — [Ilo6 MaB Tu B 3a/i3HIM CBHUCT}
$1 naakatu 6yAy nismim! Jls KpUKY 1 A% MOBUaHbp —
To6i x nonxapyw 36poio: Yera pimyui, six BHCTPIA,
Liaynok rocrtpuii, siK Hix. TBepai, ax ze3o Meua.

3aapewiToBana B KueBi Ha mouatky 1942 p. HiMelbKHMH (pallu-
ctamu, O. Tesira 3arunyaa cMepTio XopoOpuX, BipHa CBOEMY i€anoBi - -
Ykpaincokift Cobopuisi Hesamexuiii Jlepxasi.

IMocMmepTHi 36ipku noetku: , Jlyuia Ha cropoxi” (1946), ,Ilpanopu
ayxa” (1947). Uumana xiaskicTio cnammmia O. Tejqiry e Jaxi yekae
Ha CBOTI'O BHIABLS.

Okcana JIatypuncbka (Hap. 1902 p. Ha Boauni) — Bimoma ykpaiH-
CbKa II0ETKa, CKYJAbNTOPKA i MaJjsApKa, 110 B Npa3bKifl JiTeparypHii
IIKOJi 3aliMa€e CBO€E IOUYECHE MIiCile. '

VKpaiHcbka NOXPHCTHSIHCbKA MITOJOTIst, sIKOI HaM HiKOJH He Tpeba
LypAaTHCA, a HaBnaku Bciasiko ii 36epiratd i Juire XajiT, uro He JO-

50



csirla BOHA TAKOTO OyHHOTO PO3BUTKY, 5K, HANPHUKJIAJ, y APEBHIX rpekis,
OT/Ke, NOXPHCTHSHCbKA MITOJOTiIA, K 1 TrepoiuHi Aila HalIUXx KHS3iB
i BOIB, NIACTHUHO O:KMBAIOThL Y MAHCTEPHUX nmoe3iax-MiHiaTOpax O. JIaTy-
PHHCBKOT.

Heno6pee Bimye [us.
Jlullle B onMH KiHeupb CIiIH.
A cypMH CypDMJATb BOHOBHHYO,

Cren Maioputh i KIMue, Kiaude,

Itn 3a in uu He iTH,
[Llos0oMOM 4YEPNHYTH BOIM?
CxpeCTuTH Meu CBifl XapaayxHHH

Ha moxaux 60HOBUH 1 TVXKHHIE?

AHy Xk He Oyze BODOTTA?
Hasax nmiAkoBU He CIiAsiTh.

barpsanni cturayte. CTpamHO KpaeM.

I [uB KpHUUTH, KOHS JAKAE.

OKcaHa JlaTypuHcbra

[epoika — oauH 3 BUNpoOyBaHUX 3acolip 300paiVEATH Hally
CTapoBHHY. Ta NoeTka BMi€ lie I1O-CBOEMY POOUTH:
PiBHuHHME cTem, WHPOKWH cren sIx He NPUTHCHYTL OCTPOTH
BHIOBXYETbCST | pOCTE, THAKOKOMHTHOMY KOHEBI?
MOTHJIH TOBIVISITECH Y3rip‘aM. [ 06pilt manbHill | pOXKEBHI
SIk BuMipaTh crpaluHe Ge3Mip‘s HaOIMAKYETbCH, P3STbCST BUIMD.
BHCOT 1 CHJ, CTpeMIiHb, CHaru? Iuc ayxi rpyau GaraTup.

Y cBoiit TBopuocTi O. JISTYpHHCbKA WIMPOKO BHKOPHUCTOBYE, TBOPUYO
neperonaioouy, ,,CaoBo o nosaxy Iropesim”, aiTonucu, aAyMH, HapOAHI
nicui, aze xap6 i Barora NMOBHOrO CJOBa — OJAHe 3 HalKpaluux ii JO-
CArHeHb. $IK MyXHbHO 3BYYMTH ii MOETHUHMI T0JOC, KOJIU BOHA CyBOPO
AOAEPKYETLCA CaMe LbOr0, BAACTHBOIO i crnococby BHCIAOBY:

Moe auue cTHIOM TODHTD,

a Ha JHLi MOiM — raHbba.

Sk xpoBi i He 3MHTD,

BOTHEM He BHNEKTH A0 TJIa?

Y rpyasx HeHaBHCTb MOS.

B wmoiiomy cepui — ruiB Kpinkui.
Miit mey OpsuKuuTh. Ta X TH — BOsiK!
YecTh AuLAPCBKA KPHUHTH:yOHi!

51



Tenep moetka nepebysae B AMepHlll,
Kuuru O. Jlarypuhcskoi: ,Iycaa™ (1938), ,Knaxa emaap” (1941),
»,Beceaka” (MpUroToEaHa J0 JAPYKY).

Oaekca Credanosuy (Hap. 1900) — BIZOMME IOET, LiKaBUI Nepea-
yciM CBOIM MHCTeUbKUM TPAKTYyBaHHAM HAWO[ AOOH, siK alOKadiNTHUYHOI:

1941---1944

Yest v xiibi BOHAE, -
ITpokaboHom 1iast Hel xai6 ced.
Crpamnux CyviaiB CTOpOHA.
PiBuuna Amnoka.ifncu,
['oAuHa KHUI PO3KPUTTS.
PO3KPUTO KHUIOM KHUTA,
Poskputa knura KuTTH,
KpuBaeo, 4OpHO pO3KpuTa.
Hemae xwuapam kinus, —
OxHa TeMmHilua, HIXK Japyra,
.»lopi imiem cepus!”
Bo iM‘'a 3mary # Ortus
I Cuna #t Cmaroro Hyxa.

Gnekca CredaHoBny

Y po3poO6JeHHI TEM HALiOHAJBLHO-TEPOIUHHX Mae MOeT MOBAXHI
ycitixu (Bipw , Kpyranuam” rta inmi).

B iHmux croix noesisx O. CredaHoBuu ceGe Menule Buasus. Ciio-
CcO00M BHCJIOBY Ta XapakTepOM TBOPHUOCTH NPHMHKAE MOET A0 NMPa3bKoi
JAITEPATYPHOT LIKOJH.

36ipku moeroBux TBOpiB: ,[loesii” (1929), ,Stephanos” (1938),
., KiHeubcBiTHE” (TOTYETHCA OO0 JAPYKY).

Jleonun Mocenns (1897—1848) -— moer, 1o y Kpaiiux cBOiX NO-
esisx WyKaB cuATe3u 3axignol Esponu 3 YkpaiHow i LMM caMuUM TBO-
pHMB UiKaBe HOMOBHEHHs A0 IIPa3bKOi JiTepaTypHO! LUKOJH.

Bix 6oaro 3a BTpaueHO10 OaTbKIBLIMHOW Yy NEPIIHX CBOIX I10e3isX
JI. Mocena3 RifiMIOB A0 TiZHOTO APHCTOKPATH3MY AyXa, sIKH[ NPO3Upae
3 6ararbox HOro coHetiB (i HaBiTb LiKaBOTO BiHKa COHETIR).

(R

»He 3abyBafi npo 3axix BUOHBae TOAMHHHK H4 POMAaHCBHKI#l
BaX! y OXHi#t 3 noesiit JI. Mocennsa. I cripaBai noert 3aBKId MHCAB Tak,
wo Espona, vacTHHO0 $IKO1 | MH €, BJIAaCTHBO, .JHUapchbka Espona
3aBXKAM TNPUCYTHST Y KOXKHOMY Bipmi. 3 1UBOro NOTJAsiAy OINOBiAaHHA
JI. Mocennasa, 3i6paui B ,,J[Tomcri”, we nikasimi 3a fioro moesii.
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Mepwnii sisg MYP-y (rpysens 1945 p.) Cuaavb: O. JlaTypuucbka i Y. Camuyk,
cvoATh (3niBa—npasopyw): B. Waaw, B. Bapka. |. Kocrteubnnd, 0. Llepex,
B. Noronak, |. barpanni. Ap CnraBytny

Jloemu ,Kanirdepwiran” i ,,BosuHcbkuii pik”, HaGanmKeHl 10 Kias-
CHUM3MY, NIPEKPACH] BIZYYTTAM yKDpaiHCbKOl npupoau i mobyTy. Biache,
Ui OCTaHHI TBOPHM i CKpIILIIOBaJKM Ha Ayci XBOpPOTo IoeTa, LIO [OMeEp
y ilBaituapii, 10Bro JiKyluHChb BigZ JOBIOpPiUHOi XBOPOOU — CYXOT.
[To€eT, HE AMBAAYUCL HA CBOE ,HeVKpaiHCbKe Npi3suale’, NMOXOIUB 3 pO-
JHHH, 10 3 diJa-npaziza Beaxana ce6e VKPaiHCBKOIO.

Kuuru noeruunux Tsopie JI. Mocenxsa: ,3onisik” (1941), ,Kanir-
depwitan” (1945), ,,Boauncpkuit pix” (1948). € Bimomocrti, uo noer
AOJUIIKB 30ipKYy HEAPYKOBAHUX NOE3ifl Ta TPUTOMOBHI pOMaH NPO30I0.
[1po30Bi TBODH 3a JKUTTSI aBTOpa HAAPYKOBAHO y KHurax ,llomcra”
1 ,,3acis”.

Baprto tex Biganauutu noerky Haramwo JiiBulbky-Xo0a0aHYy, 30KpeMa
il emouifiny matpiotuuny 306ipky noesii ,,Cim Jgitep” (1937). 11 nepwa
30ipka ,,Boronb i momix” (1934), He no3basieHa AeAKOi aabOOMHOCTH
i ;merxoi epoTHKH, tikaBa CBOIM BHSIBOM 3J0pPOBO{ cHarw i MoJayMm‘sinol
Aaryyoctd. OcTaHHiM 4acOM TMOETKa, Ha NMPEBeJUKHIl XKaiab, He Oepe ak-
THBHOI Yy4acCTH B JIiTepaTypHOMY MXHUTTI.

MOETHU APYTOi EMIrPALLLT

30 poxu na HaagHinpsHiuuei Oy/au TeMHOI0, KaXJHBOW MJAAMOIO
YKpaiucbkoi qitepaTypu. Jlpyra cBiToBa BifiHa lue NOCHIMJA HAllli BTPATH.
Tomy To moxBasaenns giTepaTypHoro pyxy B 1945—50 p. p. Ha emi-
Tpauii, nepesaxxHo B Basapii, Gysno cnpaBxHiM peHecaHCOM y MiHIATIOPI.
Moxua HaBiThb roBOpUTM NpO GaBapCLbKHi Nepioj yKpaiHCLKOi aiTepa-
TYypH mo3a Ykpaidoio.

O6‘eananns nucbMeHHHKiB MYP (Mucteubkuii Ykpaincbkuii Pyx),
WG 3acHyBaxocs B rpyaHi 1945 p. i aKTHBHO NpOiCHYBaxo 3 POKH, J0-
Bepwnio 36ip TBOPUIB cj10Ba i iXHIO KpHCTaldizauilo 3a JaiTepaTypHUMH
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HanpsvaMu. B 1Ubomy noJsirae GeanepeuHa 3acayra MYP-y, npu BCiX
Horo HemoJKax.

Xoy JiTepatypuui mnpoilec BizOyBaBca mo Tabopax YKpPaiHChKHX
CKATaJAblUiB y He 30BCiM HOpMaJbHMX yMOBaX, xOua BHJABHHYA Mislib-
HICTb TeKJa CaMOIIMEOM, NpOTe leld Mepiog YKpPailHChKOI JdiTepaTypH,
30kpeMa Inoesil, NPUIUHUB MOLIKMPEHHS YOPHOI IVIAMHM YKDaiHCbKOI Ii-
Tepatypn 30 pokie. Hacramo cBitannsa. byao nepekunyto wmict po 20
POKiB, 1O DEHECAHCY YKPAIHCbKOI KyJAbTypH. JIAKYHOUH caMe LbOMY, MO-
XKEMO MOXBAJIMTHCH HeOyJAeHHHMU TBOpaMu. Hacamnepen Tpeba BizaHa-
YuTH 3 BUAaHb moesii ,Sonnetarium” M. 3eposa, ,PiBHoBary” €srena
[layxnuka, ,Jdymy it poaio” Muxaiaa Opecra i ,Jloer” Teoxmocia Ochb-
Mauku, KHUI, Oe3NepeqyHO, HENPOMHHAJMbHOI BapTocTH. KpiM Toro, no-
SABUECS PAJ HOBHX aBTOPIB, IO BAOCKOHAMIOITBLCS B BUOPAHOMY HAmpsaMi
1 CBO€KW TBOPHYOK MiAJABHICTIO MiAAEPKYIOThH PO3BUTOK JITEPATYPHOTO

npouecy.

Muxaiino Cpecr (map. 190! p.) — BUZATHUI MOET, TOHKH{ MaHCTED,
IO AFA3 YKPAiHCbKUH KIAACHUKW3M Ha HeOyBady BHCOUiHb.

IToesia Muxaiima Cpecra — ,,lle moesis eKCTaTHyHO] Bi3il AyX0BOTO
Moncaabsarty. ,,5IK cOHLle MiTHE — XpaMOBi BiTpaki”, Tak TemaTuky Ope-
CTUBY CKpi8b NMpocsikae meTaisuuHuit KoMnaekc ['paaas — iges oGpa-
HOLTH Ta ocsissHHa” (B, Jlepxasun),

3epno y 6ypyHax MOTaJH,

s1 3HaB raHbOy i rayM, i THIT
I 6ypi moTocTu TOnTaaH
LUlonom yma i cepus mur.

Ta Bipa, uyzom posbysia,
Mene Beaa y TbMi LIyKaHb —
[ pantom oui ocisna

[ToeuTa B HENOpPOUHY paHb

Hoauna xzpana i xajlauna,
CesiTHA | pazmicHO n‘simka —
[ 3naro: guBHMI jaap aicrade
Mos HaTOMIeHA pyKa.

JIYHY MHHYJIOrO CTpaxIaHHS
S rtyr, mia kxamiHb, noxaamy
I B sicrocTi HenoxosaHHI#

B obiroBaHuii Kpail BBiiiLy.

Muxaiino Opect

o npuHecy mix rocreatoOHUE,
B o6ifimax BiT cmounauil nax?
[Ilo nmoJumuaIu poku 3ryOHi

I 1o a1 caM — IO TYXKHUX JHAX?
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[, cnparauit Apy:XHBOI rOCTHHH,
[liny, oxkpuaeHuii, Ha JAuMm,

Iilo B BucOKOCTI MO6Di JHHE —
I3 paw B pail, i3 Aovy B AiM.



[To-mMucTenpkoMy eneraHTHa, BHIIyKaHa, (pimirpanHa noesia Mux.
Opecta MOXKe CIYVXKHTH INperapHUM 3pa3KoM HAIIO penpe3eHTauil me-
pea MOAEPHOI noesielo iHWHX HapoXiB. flk Pinpke Ta [eopre MiAHAMH
HiMEIbKYy M0€3il0 10 BepIIKAa MOXKJIHUBOTO OCATY, TaK IiJHOCUTH Muxaiino
OpecT ykpaiHCbKe NOeTHUHE MHCTELTBO.

Mipa notyru

Bramap cepaeynux ramGuH, 10 HOTyra Horo € Oe3MipHa,
B mipy 6axaHHs TBOrO BJIALY NOKaxe CBOMO:

opu Gaxanus, migxvapHi ropu Ijeka#, o J0JHHO —
CkinbKM Npu3Haein HOro, CTIbKK XK 1 CUAM BiH JaCTh.

Besuky npauto npoBajuTe Mux. OpecT i B 1apuHi MHCTEUBKOTO IIe-
pckaany. Vloro Bequka aHTOJOTis HIMEULKOI 1MOe3ii yKPalHCbKOH MOBOIO
(NiAroTOBAEHA NO ADYKY) — BeJHYeSHE Hallle AocsrHeHHda. Ilepexaanae
IIO€T TAKOXK i3 (PpaHIy3bKOi Ta aHIMIIHCHKOI MOB.

[NpoGyBmu Kijgbka pOKIB Ha 3acjaHHi, 10 JVKe 3araabMyBaJo HOTO
Ae0roT, M. OpecT MaB BUHATKOBE IIACTs NOBEPHYTHCA { Nij uac BildHM
emirpysaTu 3 YKpaium m0 3axiznol Esponu, me ¥ nepebysae Temep.

Kuauru M. Opecra: ,,Jlyau ait” (JIbsiB, 1943), ,JdAywa & z1o0.1a”
(1946), ,,depxaBa caoBa” (HmiATOTOBJEHA IO LPYKY).

Pi3ni, moOaIOCHO NPOTH/IEKHI MIPKYBaHHs BHK/IMKala TOETHYHA
TBopuicT, Bacuna Bapku (map. 1908 p.) Omni Ayxke NMOXBaJbHO BiATy-
KyEBajaucs npo #Horo noesii, B sakux ,HleBuenko cnoaxyuuscs 3 Il Tu-
ynrow” (0. Hlepex), apyri o6MexyBaiucs Jaulle KOHCTaTali€wo ,,BKpaH
MauipHUX Cnpo6 iH(AHTUABHO-CEHTHUMEHTAJIbHOI JIDUKU i 11e MEHII BH-
npaBgaHux MoJnepHizauifi kozaupkoi aymu” (B. [epxkaBun). Hawm
3M4€THCA, 10 3aMaJa Ie NMepCcrneKTHBa AJIsl OLIHKH UbOoro moera. Yac —
Hallkpaluil KPUTUK — BiJICi€ BCE Te, 1110 3aBaKae MOKA30Bi CNIPABKHLOTO

bapku, B KOro — nonpu QUCKYCilfHi HaCTAaHOBH — € WiKaBi Micls.
L Paii

MouaTec COHSUHHKH, MoaaTbes COHAYHHUKH,

I'pim na xmapi Bibairo uurae... [oson. Matu nemOBJsi BOMBAE...

Tonoasa mowenku: crpaluiHuii kUi TONOJs 3aKpHuada: OH SAKH
Tsifi nmay, lcaie! Mi#i pai, Icaie!
IL. Xa# rpyiaka IpyHTY PiZHOTO BNUBAE IIIT:

KpHXKa, CMpa Ta MJHCTa, 0e3 oKkpac,

BOHa Jrobillla, HiXK BeceabYyaTHH JODOrOLBIT

BepWHUH KOpOHHUX! Mu B medasbHHH uac

il 3HaXOIMMO JPHKAUIUMH IEePCTAMH

Ha TPYAAX, NiJ 4yKUMH COPOUKAMH,

i THcHeMO 10 paHM cepus... (,,BiTunsua”)
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3 nmorasny cTuaicTUYHOTO moesis Bacuasa Bapku ayxe eKIeKTHBHA:
BCI HANPSIMU CTOMHJIKCS B HbOMY B [IOChb OJHE, 3 IKOTO IIOYUHAE BUKDe-
CAKBATHCS NOeT 004apOBaHUM I CBOEPIAHUM.

Kuuru B. bapku: , Anocroaun” (1946), ,bimuii ceit” (1947),
»OKkean” (mizroromieHa o0 APYKY).

IBan Barpsnuii — noer-HeopOMaHTHK. 3a3HABIIM NepecaiiyBaHp €H-
KaBeJIUCTiB 1 KibKapiyHoro 3acaanusd Ha [anexomy Cxoni, BUpBaBcs Ha
eMiipaliro i BumaB KHMry ,,30Jj0THil Oymepaur” (1946), me 3iGpas 10
KyIli PElITKA PO3TryG/AeHOTO Ta 3HULIEHOrO Iepe] CNOAIBAHUMH oOOLIy-
Kamu. CTHTICTHYHO CODOKATHH, CXHJAbHHH A0 HAKONHYEHHs TYMaHHUX
meTadop i pisHUX MeTpiB I PUTMIB, MOET y OJHIf 3 OCTaHHIX CBOIX IMOEM,
a came B ,,[yaa#i-nodai” cnpomircst CHJABHO mepenaTd MpoOyIKeHHs CTe-
0BOI CTUXil YKpaiHCBKOFO HapoOAy:

Jlexuts I'vasaii-Iloae B XpoBi i B ClIb0O3ax,
[loTrontaHe, CMEpPTIOC PO3OpaHe,

B Gom0oBux KpaTepax i uepemax,

B rinb3ax,

B 0Xyrax,

B M‘A3ax,

B TpICKax...

I HaBiTL He KpAUYTL BOPOHH —
2KaxarTbcd KPykH, MHHAIOTh 3Aals, —
UIxipuTbCcsa KACKO, CMEPIUTL 3eMJs.

IMMo3aHTHA y CBOEMy 30BHILIHOMY BHABI, MOETHYHA TBOpUicTe Da-
TPAHOTO He 3aBXAM ran0OKOLYMHA, fK Le BIajdae B OUl 3 IEPLIOTO,
panToBOrO CIpPUUMAHHSA.

Te x caMe MOXHA CKAa3aTH | MpO #0Oro JpaMaTHYHy TBOPUiCTh. Sk
nposaik, . DarpsHuil mWHPOKO BiJXOMHI CBOIM JIBOTOMOBHUM IIDHIOJ-
HUlibKUM pomanoM ,, Turpomosu”.

. Barpsmoro roxunocs 6 3apaxyBaTd A0 noeTie 20 pokiB, KOJU BiH
BUZAB Kiabka 36ipok (,,JJo Mex 3aka3aHuX” Ta iHwi), age #Oro TBOp-
aictp y 40 pokax Ha eMmirpauii mae KyId GiablIHi pe3OHAHC.

Cepex moeris crapworo Biky Tpeba BissHauutu mnoeta-dimocoda
Bononumupa WlasHa (,,['umuu 3emai”, 1945 ta inmi), Baauma Jlecuua,
excnpecionicra opMansuum BHsBOM 1 cuMBoaicta amicrom (,,Kuura
TpUBaHL", 110 JApYKyBajach IO 4acOMNHCax; OKpeMO Illle He BHiluja
3 ApyKy), bornava Hukankiscbkoro (,,Illexpicts”, 1947). Teopop Kyp-
mira, xpiM 1ikaBOro 306paxKeHHs HAIO! CKUTAJbILUHH B JAYXOBO-NOJi-
THHOMY posyMinni (,Not a Pass”, 1946), nogapyBas Hamiii Jitepatypi
TaJaHOBUTY KHHUTY napoaiii ,Kapukatypu 3 aiteparypu” (1947), wo
CBGEK EHIMKJIONMEeAHUHICTIO HEPiAKO MepeBaKye 4yAoBi mapodiiini Bipuri
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fAp Cnasytnu Bacune bapra

Mopdupis Toporaka (,,Jusboaiuni napaGoau”, 1947) Ta caTupuyHuH
crpymine C. Punaukosoro ,Jloroca” (1942), sk | BipiioBany OyBalb-
muny ,lapa fcpko” (1949) Bacuaa YanaeHka.

O. Taii-T'onoBko nicas marpiotuuynoi 36ipku ,,Cypmau” (1942) nas
LiKaBy 3aZyMOM, a MNOJAEKyAu # BUKOHAHHAM KHHAXKKY ,Koxauisma”
(1947). JI. SluxeBuu y 36ipui ,,YaByn” (1948) mopyuius iHAYCTPisAbHY
TeMaTHKy, 10 — Ticas wabJabOHIB NiACOBETCHKMX IOETiB — Jexanxa
y nac o6aoroM. I. Komaai (,[lpemonii”, 1942) mionan BHKa3ye Mu-
creubke 3pocranad. IHHa Poroscbka 3 ycmixom nuine mipwusi MiHISTIOpH
Ta TNEPEKJIafae CTapo-KUTAHCbKHUX INOETIB.

ABTOpPOBI miei KHMXKKH HajexaTb 36ipku mnoesiii: ,,Cnirae xomoc”
(1245), ,Tomin Bikis” (1946), ,IlpaBponocui” (1948) i ,,Cnpara” (1950).

Heseauuxusi Bubip i3 umx goTHPbOX 306ipOK TMOABUBCH HIMEILKOMN
MOBOK B nepeknanax Boaozumupa [epxaBuHa -— ,,Spiegel und Erneu-
erung”, 1949,

3 HaHMOJOZWIMX IOETiB BapTO 3rajaTH HeocuMBoJgictiz Ouera
3yeBcbKoro (,,3os0Ti BopoTa”, 1947), Anapia 'apaceBuya (1917—1947),
301pxu: Heoxasticuuni ,,Conetn”, 1941 i HeoCHMBOJiCTHUHME ,,Busos” —
HEeIDYKOBaHa; N0eTiB 3 BINIHBAMH HeOKJIACUYHO! wiKoju: Jleonupa Iloxa-
TaBy (,,3a Mypamu Bepuainy”, 1946; ,,2Kosti kapyceai”, 1948), Irops Ka-
uypoecbkoro (,,Hax ceitnum mxepenom”, 1948), bopuca OJuekcaHaposa
(,,Moi nmi”, 1947), Ocrana Tapuagscbkoro (,,CioBa i mpii”, 1948), Mu-
koay llep6aka (,,Bitep naxm Ykpainow”, 1947), Jleonuuaa Jlumana;
MOETIB 3 HEOPOMaHTHYHUMM Bhnausamu: IleTpa Kapnenka-KpHHHLIO
(,,]Toaym‘sna 3emus”, 1947), Muxaiina CutHuka (,,Binmitaiors ntuui”,
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1946), ¥Opisa banka (,,bausbke @ mamexe”, 1945), ¥Opig Bypakisuga (,,/lo
BepuiMH ayixa”, 1948), Onexcy Beperenuenka (,[lepwnit rpim”, 1941),
ITanny Yepinb, B. Ckopyncobkoro.

jicHa piy, 1[0 MOJOAI MOETH ine AANEKO He BUABMUJIM CBOiXx 3Ai6HO-
crell 1 ynogobanb. Tomy TO 3apaxyBaHHa KOro-HeOydn A0 SIKOrOChb Ha-
npsiMy — JyXKe yMOBHe (3a HeGaraTbMa BUHSTKAMH).

B upomy orzsai He o6rosopeHo moetie 30—40 p. p. 3 NMiACOBET-
cbkoi1 YKpainu. Xou Oyau Tam noeTH, GeamepeuHo, TadaHOBUTI (AHADIH
Mamuwko, Isam Bupran, ©sren $Powmin, Tepenr Macenko, Muxaimao
CreapbMmax Ta iHIII), OAHAUE NPUMYCOBI HACTAHOBH MOCKOBCHKUX 6OJb-
UIeBUKiB, OKYINAHTIB YKpailHd, NOHIBEUWJHM i TaXaHTH lle B UBiTY, He
AaBUIM IM BHU3PITH. ABTOpD NPUIOTOBHB IIPO HUX OKPEMY CTAaTTIO.

% F %

Uuratu y 1boMy Orasiii HaBeJeHO 3 Takux HyOJaikaniii:

Annpiit Hikogcekuii: ,,Vita nova”, Kuis, MCMXX.

M. O. Cxpunnuk: ,Hama airepatypra ziiicuicts”, 1928, Xapkis.

Cepriit €ppemos: ,IcTopia ykpaiHCchKOTO nUCbMeHCTBA”.

Muxkosra 3epos: ,,Jlo mxepen”, Buxa. 2, 1943, JlbBiB.

$l. CaBuenko: ,lloetu # Gemerpuctu”, 1927.

A. [lampaii: ,,Ykpaidcbka Jitepatypa” Xapkis, 1927.

A. Jleiitec: ,,JJecats pokiB ykpaiHChKoi aiTepatypu”, 1928.

M. Houaenro: , TBopuicte B. Cocroopu”, 1931, Xapkis.

€. 10. Tlenencokuii: ,,AHTosOria cydyacHoi ykpaiHcbkoi moesii”, u. L
Moeru 1920-ux poxis, 1936, JIbBiB.

Oxkcana Jlsrypunceka: ,,JOpiit Haparau”, ,,3arpaBsa” u. 4, 1946.

IOpiii Ulepex: ,,Ctuai cydacHOi yKpaiHCbKOI JaiTepaTypu Ha eMi-
rpauii”, ,,MYP” u. 1, 1946.

Bosroxumup [lepxaBuu: ,,Tpu poxu JiTepaTypHOTO XKHTTH Ha eMi-
rpauii”, 1948, MioHxeH.

Boaoaumup [Jepxasud: ,[Iloesia Mukoau 3epoBa i yKpaiHCbKHH
KJIACHIH3M” (mepeaMoBa 10 ,,Sonnetarium”, 1948).

Boxonumup epxabuH: ,,Hauionamsna repoius” (nmpo O. Texiry),
»ilpominp”, 10 nucromama 1948.

Wolodimir Derzawin: “Gelb und Blau,” moderne ukrainische Dich-
tung in Auswahl, Augsburg, 1948.
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MODERN UKRAINIAN POETRY

A REVIEW



PREDECESSORS OF MODERN POETRY

The beginning of the twentieth century marked a new era in Ukrainian
literature.

Whereas up to this point Ukrainian poets had been primarily engaged in de-
ploring the harsh fate of their own people, the beginning of the twentieth century
saw a sharp change.

Ivan Franko (1856—1916) and Lesya UkrAINKa (1872—1913) were the last
to contribute heavily to this popular trend in Ukrainian poetry. They also were the
first who by their work manifested the sharp transition to the ,Europcanization”
of Ukrainian poetry. Ivan Franko’s “Semper Tiro” (1906) and the prologue to his
“Moses” (1905), and Lesya Ukrainka's dramatic works (“Orgy,” “Possessed,”
“On the Field of Blood” and others) are the precursors of our modern poetry, if
one does not take into consideration the late works of TArAs SHEVCHENKO (1814—
1861), not infrequently related to modernistic modes of expression, and also some
verses by PANTELEiMON Kurisd, Yaxiv SucmouoLiv and YURrRIY FepkovycH.

These beginnings of I. Franko and L. Ukrainka were followed by other poets,
such as MykorLa Vorony (1871—?), Myxora Firansky (1873—7?), ALEXANDER
Ores (1878—1944), Hrvmory CHUPRYNKA (1879—1921), Prrro KarmAaNsky

(1878—7?), AcaranmiL Krymsky (1871), VasyrL Pacmovsky (1878—1943),
Boupan Lepky (1872—1941) and others. Still under traditional influence, these
poets sought to break away from the popular trend, as an expression of provincial-
ism and as a shallow evocation of the art of poesy, and at the same time to orient
Ukrainian poetry toward the larger horizons of Western European literature.
Extremely sensitive to reception of reality, in varying degree and at times impetu-
ously, they attempted to replace popular esthetics with the modern in their writings.
For their efforts they were called modernistic poets by literary critics.

These modernists had noble aims but achieved no great accomplishments;
nevertheless, they prepared the groundwork for the development of later poets:
Pavio Tvycuvyna, Maxim Ryirsky, EUGENE PLuzunvyk and other representatives
of this high art of poesy.

Modern Ukrainian poetry (in the fullest sense of the term) began only with
the decline of the Russian and the Austrian empires, and the development of the
aspirations for a free Ukrainian state.

POETRY—MAIN ELEMENT OF THE UKRAINIAN RENAISSANCE

The proclamation of the independence of Ukraine (January 22, 1918) laid a
strong foundation for the renaissance of Ukrainian culture, especially literature.
In 1918 appeared “Sumny Clarinets” by P. Tychyna and “Under Autumnal Stars”

by M. Rylsky, which inaugurated the actual development of modern Ukrainian
poetry.
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The Ukrainian modernists, who assumed leadership of the cultural development
of their nation, have not relinquished such to this day. Neither prose nor criticism,
neither the theatre, music nor printing, all of which also competed for supremacy,
could match the achievements of poetry. In no other domain were there so
many schools and influences as in poetry. Symbolism, neo-classicism, or classicism,
impressionism, expressionism, futurism, mneo-romanticism amnd other schools—all
developed profusely and produced a rich harvest. It was at this time that Ukrainian
poetry was on a par with that of Western Europe. In the artificially-constituted
Soviet Union the Ukrainian poetry forged ahead of the poetry of the other
peoples. Even the Russian poets were forced to make way for the Ukrainians.
White Ruthenians, Georgians, Armenians, as well as western neighbors (Poles
Serbs and Bulgarians), regarded with admiration the prodigal growth of Ukrainian
culture.

Les Kurnas in the theatre, Mykora KuLisH in drama, ALEXANDER DovZHENKO
in films, Hrymory KosynNka and YUrily YaNoOvsSKy in prose—all succeeded in
establishing modernistic influences. Their names will be engraved in gold in the
history of the Ukrainian Renaissance. But the brightest lights of the Renaissance
of the twenties will remain forever the modernists Pavle Tychyna, Mykola Zerov,
Maxim Rylsky, Pavlo Fylypovych, Yuriy Klen, Eugene Pluzhnvk, Todos Osmachka,
Mykola Bazhan, Volodymyr Svidzinsky and Mykhaylo Dray-Khmara.

The fact of the existence of the Ukrainian state for four years (1917—-1921)
had far-reaching consequences. After occupying Ukraine, the Russians did not
dare to carry out any sudden cultural pogrom; they waited instead for their own
stabilization. Meanwhile the Ukrainian Remnaissance penetrated every phase of
Ukrainian life and reached every corner of the Ukrainian land. The spirit of this
movement was no longer popular, but modernistic.

Literary discussion (1925—28) summarized the results of a decade of the
Ukrainian Renaissance. Initiated by Mykola Khvylovy and supported by Mykola
Zerov, it indicated the road to be followed by Ukrainian culture if it wished to be
independent and highly developed. “Away from Moscow!”, the slogan of Mykola
Khvylovy, above all was based on the accomplishments of the Ukrainian Renaissance.
“To the sources” was another slogan, devised by Mykola Zerov, endeavoring to
direct Ukrainian culture toward Western and Southern Europe as a repository
of eternal values.

SOVIET DESTRUCTION OF UKRAINIAN RENAISSANCE

Toward the end of the twenties, however, the literary societies (‘“Lanka,”
“Mars,” “Hart,” “VAPLITE” “Pluh,” “VUSPP,” neo-classics and others), in
which the poets and writers could “express themselves according to their artistic
light” (M. O. Skrypnyk), were completely liquidated. The Russian Bolsheviks
opened a general attack against everything Ukrainian. Characteristically enough,
the destruction of the Ukrainian peasantry as the base of the nation was accompanied
by the destruction of the elite of Ukrainian culture.

Here is an incomplete list of those executed or deported by the Russiam
Bolsheviks; of Ukrainian writers, poets, artists, painters and other intellectuals:

1. EXECUTED: Hryhory Chuprynka, Hryhory Kosynka, Kost Bureviy,
Alexander Vlysko, Dmytro Falkivsky, Mykola Khvylovy (committed suicide), I
Krushelnytsky, T. Krushelnytsky, M. Lebedynets, R. Shevchenko and others. In
1919 Vasyl Chumak and others were executed by Denikin forces. (The German
Fascists who came to Ukraine in 1941 executed or tortured to death O. Olzhych,
Olena Teliha, Ivan Irlavsky, Mykhaylo Pronchenko, Eugene Fomin and others).

~
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2. DEPORTED TO.DEATH CAMPS IN THE NORTH: Mykola Zerov,
Pavlo Fylypovych, Eugene Pluzhnyk (died in 1936 on the Solovetsky Islands),
Mykhaylo Dray-Khmara, Borvs Teneta, Yuriv Vukhnal, Tes Kurbas, Mykola
Kulish, Oleksa Slisarenko, Kivin Polischuk, Valerian Polischuk, Geo Shkurupiy,
Joseph Hermaize, Mykola Vorony, Marko Vorony (son), M. Yavorsky, Volodymyr
Yaroshenko, Hryhory Epik, Myroslav Irchan, Antin Krushelnytsky, Vasyl Mysyk,
Vasyl Bobynsky, Hryhory Kolada, Vasyl Vrazhlyvy, Mykola TFilansky, Yakiv
Savchenko, Valerian Pidmohylny, Mykhaylo Semenko, Dmytro Zahul, Mykhaylo
Yohannsen, Mykhaylo Ivchenko, Oles Dosvitny, A. Paniv, Ivan Kalanyk, Volo-
dymyr Gzytsky, A. Antonenko-Davydovych, Hnat Khotkevych, Serhey Yefremov,
Mykhaylo Novytsky, Hryhory Kosyachenko, Ivan Mykytenko, Ivan Kyrvlenko,
Hordiy Kotsiuba, Zinaida Tulub, Vitaliy Chyhyryn, A. Nikovsky, O. Synyavsky,
Mykola Lubchenko (K. Kotko), Sava Bozhko, Samiylo Shchupak, Vasyl Chech-
viansky, Antin Dyky, Pylyp Kapelhorodsky, Yukhym Gedz, S. Pylypenko and
others.

One can only imagine how much they all suffered hewing timber under the
supervision of militiamen, former recidivists and thieves. Ill-clad, exhausted and
starved, all certainly have died by now in the Siberian and Solovetsky Islands’
winters. ’

Poet Mychaylo Dray-Khmara, deported by the Soviets to the Far East,
described his life in a Soviet concentration camp in letters to his wife, as follows:

“I live with forty men in a shanty with walls of boards.” (June 2, 1936).

“The temperature has dropped to 50 degrees below zero.” (According to our
thermometer, the reading would be three times lower—Y. S.)

“I have become extremely thin. All the flesh on my stomach and chest has
vanished. My chest is but skin and bones, all my ribs protrude. The veins on my
hands and feet are taut, as in old people. . . . My hands hurt me most, since we
have to work with them, and vou know my hands are as weak as a child’s.”
(April 16, 1938).

“I cannot write to you about everything. . . . If I do not rest, I fall at my
work, and then they suspend me. . . . My feet are wholly swollen.” (Aug. 20, 1938).

After this opulent development of Ukrainian culture in the twenties, the
thirties became a black mark on Ukrainian history. It was only in the late forties
that Ukrainian culture saw a renewal, but only among its emigration abroad. But
let us proceed with a short review of its schools and trends.

THE SYMBOLISTS

Chronologically speaking the first to appear were the Ukrainian symbolists,
the most outstanding of whom is Pavio TycHy~NAa (born in 1891), an unusually
gifted and extrenely intellectual poet. The nature of Ukraine motivates his creative
work. With novel coloring and with fresh sounds, he depicted the awakening of
the Ukrainian people to their statehood, which he called the “golden sound.” This
“two-hundred-times crucified” poet beautifully sang the praises of “one-hundred-
times-ruined” Kiev, capital of long-suffering Ukraine, and in his “Duma on Three
Winds” he vividly depicted the tragedy of the Ukrainians.

In another of his poems, called “The Suffering Mother,” Pavlo Tychyna, writing
on a Biblical theme, so developed the subject, “truly beautiful and masterfully
simple” (in the words of Serhey Yefremov), that the work has gained immortal
glory as the personification of our country.

Pavlo Tychyna deliberately employed few traditional motifs, preferring instead
to create his inimitable own.
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When the Soviets conquered Ukraine in 1921, they compelled the poet to
collaborate with them. Once a great poet, Tychyna today writes agit-propaganda
upon orders of the Communists, thereby escaping incarceration in a concentration
camp.

The most outstanding work of Pavlo Tychyna is his anthology. entitled, “The
Sunny Clarinets” (1918).

Other symbolists were: DwmyTtro Zamur (1890—7?),  YARIV SAVCHENKO
(1890—?) and OireksA Srisarexko (1891—7?). Each in his own fashion sought
to achieve happiness “in the land of dreams,” which they could not find in life under
the Soviets. Because they refused to submit, the Communists deported all three
poets to the northern slave labor camps. It is not known whether they still are alive.

Voropymyr Svipzinsky (1885—1941), a talented poet and master of symbolist
miniatures with a strong strain of impressionism. He was also a highly qualified
translator of the classical Greek into Ukrainian, and a poet of genuine talent. He
was burned to death by the Soviets in Kharkiv, together with others who refused
to retreat with the Soviets.

Ukrainian symbolism, which thirty years ago was popular and fashionable, now
does not evoke much support. .

THE CLASSICISTS

The neo-classicists or classicists of Kiev were the first masters of true poetical
art. No other school of poetry, whether that of the neo-romanticists, expressionists,
or impressionists (and these schools had their own outstanding poets), could attain
such achievements as those of the Ukrainian neo-classicists. During the entire
existence of the Ukrainian nation, Ukrainian poetry for the first time—this in the
twenties of this century—was elevated to the European level, having burst outside
its ethnographical-regional boundaries. These accomplishments were made possible
primarily because of the neo-classicists, whose literary activity was the most
prolific and chronologically the earliest. The neo-classicists as a group comprised
but five poets: MykKoLa Zerov, Pavio Fyvrypovvcm, MaxiMm Ryisky, MYKHAYLO
Drav-Kumara and Yuriy Krex. One of these poets, namely M. Dray-Khmara,
in his sonnet, “The Stwans,” so sang of the five:

“Of fivefold cluster of true bards, unyielding strong,
Through storm and snow rings out your ever echoing song
Which crashes through the ice of doubt and of despair,
Press on your way, O swans, from serfdom, from the grave
The shining stars of Lyre will lead you onward there,

Where surging life ever stirs like doubt and like despair.”

The chief figure of the meo-classicists is Maxim Rvisky (born in 1895 in
Kiev), the “Ukrainian Schiller” according to the Ukrainian critic, V. Derzhavyn.
He is a great talent and first-rate master poet. In his early poetry he was inclined
to symbolism, but with the appearance of his “Blie Distance” in 1922, he established
himself definitely as a classicist.

M. Rylsky is a creator “of the hard and sharp word, without lyrical over-
tones and clearly defined.” He innovated the Ukrainian “classical style, with its
balance and clarity, colorful epithets, strong logical construction and a rigid
sequence of thought. In some places he reaches the heights of Leconte de Lidle,
sometimes he recomciles the directness of Homer with the exquisite strokes of
Heredia: sometimes he pours himself out into a capricious flow in the manmer ot
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the conversational syntax of Mickiewicz, or will borrow a motif from Franko
and will refurbish it unrecognizably—the severe architectonics of his monumental
masses.” (M. Zerov).

M. Rylsky has expressed himself in every wise. In addition to beautiful
lyrics, for whose acquisition the world lives, he wrote several epic poems based.
on Ukrainian life (“Maryna,” and others), created several beautiful lyric-epic
etudes, and translated works from the French, Polish, German, Russian and other
languages.

One of few, M. Rylsky is generally recognized as a standardizer of the
Ukrainian literary language.

Of all the writers, he kept himself inviolate longest of all. Only at the
beginning of the thirties, paralyzed by the NKVD during several arrests, did he
capitulate and submit to forcible collaboration with the much-hated enemy, the
Russian Bolsheviks. The latter never did trust him. During the periodic onslaught
on Ukrainian thought in 1948, Rylsky was officially labelled a “Ukrainian national-
ist” and “enemy of the people.”

M. Rylsky is the author of some twenty volumes of poetry of high literary
nerit.

Myxkora Zrrov (1890—7?) is another outstanding poet, a masterful translator
and an acknowledged authority on literature. His “Authology of Roman Poetry”
was the first work in the thistory of Ukrainian literature by which a Ukrainian
reader could acquaint himself thoroughly with the literary labors of Virgil,
Horace, Ovid and other Roman poets. The Ukrainian translations of M. Zerov were
and will remain unique and wholly exemplary, not to be matched in any Slavonic
literature.

In his original works M. Zerov is known for his highly masterful sonnets and
his Alexandrines. “Somnnetarium” is an irreplaceable work in Ukrainian literature.

“Beautiful plasticity and sharp contour and selective style—" these are the
poetical characteristics of M. Zerov. The motifs of “The Odyssey,” separate instances
from the history of Rome and of the Near East, the Kievan-Rus period of Ukrainian
history, the cultural mission of the Ukrainian barocco in Eastern Europe with Kiev
as its seat—all this was ad fomtes! (to the sources), which stirred the soul of the
poet most.

V. Derzhavyn, outstanding theoritician and apologist of Ukrainian classicism,
called M. Zerov “the Ukrainian Goethe”. As in German classical poetry Goethe
was the indisputable master, so Mykola Zerov was maitre of Ukrainian poetry in
the years of the Renaissance and will remain such in the future. Even the greatest
foes called him an “academical authority” who “conducts a planned war against
Marxism” (F. Yakubovsky, a communist critic).

As a sample of M. Zerov’'s poetry here is one of his Alexandrines:
IN THE STEPPE

The wide and level steppe, a row of grave mounds greenm,
And dreamy space bevond, that with blue wings of muist
Allures and calls me on, to old Hellenic towns.

Dark silhouettes of horses on the far horizon,

Of wagons and of tents and Scythian strong ploughmen.
Fome bound from out the south, the herons wing their way,
A hot impatient wind blows landward from the seas.

Bui of what use to me the raging gusts of wind,



The singing of the lark, the growing of the grass?
With what great happiness I would all this exchange
For a port’s tumult and the turquoise of the bays
And for the stone-paved streets of ancient Khersones.

(Translated by Mira HorpyNskY)

In 1935 Mykola Zerov was sent into exile; no one knows whether he is still
alive.

Pavio Fyryepovycu (1891—7?) is an outstanding poet and acknowledged
literary authority. At the beginning of his work he stayed close to symbolism. As
all the neo-classicists, he was a magster of verse who in his own fashion perpetuated
the beautiful traditions of classical poetry. Accepting life as it is, he endeavors
philosophically to lend it meaning. To him “man stands on the black earth, proud
as the heavens and strong as the earth itself.”

A temporal philosopher, he valued above all the human being, this unique ruler
of space, earth and wind (his books: “Earth and Wind"—1922; “Space”—1925).

Together with other poets, P. Fylypovych was exiled to the Solovetsky Islands.
It is not known if he is still living.

MyxuayLo Drav-Kmmara (1889—?) a poet and literary authority whose
early work was influenced by symbolism. His style is colorful and abounds in figures
of speech. “My sorrow is like a ruby set in a ring.” The poet admits that he likes
“the flower and the line,” “the full-ringing words.” Deported by the Bolsheviks to
the Far East, the poet undoubtedly died from hunger, which can be inferred from
his letters to his wife (see the quotations from his letters at the beginning of this
pamphlet).

Yurty Krexn—Oswald Burkhardt (1891—1947), an outstanding poet, trans-
lator and scientist. He is noted for his many translations from the German, French
and English into Ukrainian. His debut as a neo-classicist came last, inasmuch as
he did not begin his own work until he was forty. He manifested himself as a
well-developed master poet, with his own outlook. The outlook of Yuriy Klen was
hasically idealistic.

The poet Mykhaylo Orest thus characterized the poetical features of Klen:

“The primate of absolute good and absolute truth delivers of itself the complex
of St. George, an illustrious warrior who wishes to overcome and will overcome
the dragon. The Knights of the Holy Grail, ‘God’s Warriors,” left the castle of
joyful contemplation on the hill, a castle of spiritual enlightenments and ecstasies,
to go into the valley of the mortals in order to defend dowmtrodden truth and
defiled virtue.”

Yuriy Klen died a refugee in 1947 in Western Europe. He left a volume of
poetry called “Karavely” (1943), an unfinished epopoeia entitled, “The Ashes of
Empires)” and beautiful memoirs, entitled “Memories of Neo-classicists” (1947).

THE IMPRESSIONISTS AND THE EXPRESSIONISTS

Both the impressionist and expressionist trends in Ukrainian poetry were far
weaker than the classicist, the reason being that chronologically they appeared
much later and would not develop fully before the final onslaughts of Bolshevism
against Ukrainian culture.

EuceNt Pruzunyx (1898—1936) was the first outstanding poet whose work
was marked by true impressionism, that level attained by M. Kotsiubynsky in his

prose.
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The philosophy of human life, its unknown paths and forces, always moved
him. But in the poetry of E. Pluzhnyk there was something essentially Ukrainian,
tragic and atavistic.

One of his poems tells about the peasant who, mowing a field of wheat, struck
a vellow skull with his scythe at the edge of the wood. Who, and for what, was
killed here? Who and for whom was this life sacrificed? To such was the peasant
indifferent. Here on the field of battle the wheat grew luxuriantly. That someone
gave himself as fertilizer was a trifle. . . . The mower bent over the precious thing
and, leaning on the golden scythe with which he struck the skull, prodded it with
his foot and said, “You have been scattered everywhere.”

The life of the poet was an unhappy one and entirely unconducive to his poetical
work. Having inherited tuberculosis, the poet spent most of his life in bed. In
addition, he was arrested by the Bolsheviks and deported to the Solovetsky Islands,
where he died prematurely. The works of E. Pluzhnyk are “The Days” (1926),
“Early Autumm” (1927) and “Balance” (1948).

Topos OsmacHka (born in 1895) is a typical expressionist in Ukrainian
poetry and an unusually gifted one,

He began his literary efforts with titanic imagery, giving strong promise of
becoming a poet avenger of the misfortune which befell the Ukrainian people.

Although born and reared on the fertile Ukrainian black soil, Todos Osmachka
has not in his poetry given evidences of provincialism. On the contrary, he is a
poet of Western European level, an intrepid seeker after truth in this insincere
world of ours, an accuser of the bitter lot of the Ukrainian people.

The last work of Osmachka, “The Poet,” comprising thirty-two songs, is his
largest and possibly most representative achievement in poetry in the last ten
years. Svyryd Chychka, the hero of his poem, is a typical example of the travail
of the Ukrainians under Russian Bolshevik domination. Osmachka’s expressionism
herein tends towards classicism, and the poem itself in some places is comparable
to the work of Dante.

Todos Osmachka is one of the few poets ‘who went through terrific ordeals
and yet survived, and who succeeded in bringing out of Ukraine the purity of the
Ukrainian spirit. He had several narrow escapes from death throughout his life.
Tortured by the NKVD in many prisons, the poet had to resort to simulation of
insanity in order not to submit to his most-hated enemy, Russian Bolshevism.
Recently he arrived in the United States as a displaced person.

His most outstanding works are: “To My Contemporaries” (1943) and “The
Poet” (1947).

THE NEO-ROMANTICISTS

While the Ukrainian romanticism of the first half of the nineteenth century
‘was popular in content, the new romanticism of the twentieth century expressed
itself in the modern mode.

But unlike the other trends of Ukrainian poetry, neo-romanticism manifested
itself very weakly. We have but a few poets who could be definitely classified as
neo-romanticists,

Foremost of these is MyKoLa Bazman (born in 1904), an outstanding poet,
philologist-Orientalist. Also not unknown to his writings were the expressionistic
and futuristic influence.

“A great architect of the word” (E. Y. Pelensky), a poet of the stature of
Emil Verhaeren, M. Bazhan essayed above all to renmew Ukrainian poetry in the
stylistic form. In this he certainly achieved incontestable results.
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In his verses, such as “The 'Song of a Campaign”, “The Blood of Capive Women”
and others, M. Bazhan expressed his deep belief in the deathlessness of the Ukrainian
nation. Author of philosophical poems, such as “Structures” and “The Night of
FHoffman,” and others, M. Bazhan raised modern Ukrainian poetry to a high level
by virtue of his profound intellect and as a constant innovator.

So much for the good to be said of him. Of weak character as that of P.
Tychyna, M. Bazhan would not resist the pressure exerted upon him; after his
first arrest by the NKVD he went over openly into the service of the Russian
Bolsheviks. At present he composes panegyrics and paeans in honor of Stalin and
his praetorians, all of which having little in common with poetry.

The most noteworthy of his last labors is his translation of “The Warrior in
Tiger Skin” by the XIIth century Georgian poet, Shota Rustaveli.

Among the best works of Bazhan are “The Sculpiured Shadow” (1927) and
“The Structures” (1929).

Oireksa Vivsko (born in 1908, shot in 1934) was an exceedingly talented
poet, a romanticist of the sea. His poetry lies close to the classical. Above all he
is known for his youthful courage and enthusiasm for superhuman love.

“Having purified his heart by fire,” the poet longed for “‘the great unknown
and unnameable.”

Together with Yuriy Yanovsky and Geo Shkurupiy, Oleksa Vlysko enriched
Ukrainian poetry with his themes of the sea.

But being a great talent, Oleksa Vlysko could not develop freely under the
Soviets. In December of 1934 he was executed together with Hryhory Kosynka,
Dmytro Falkivsky, Kost Bureviy and other writers and poets.

Other romanticists—Mykola Khvylovy, V. Ellan-Blakytny, Ivan Dnieprovsky
and others—were thoroughly imbued with communism. From the artistic viewpoint
these poets were not of high calibre; hence we shall not dwell upon them. Mykola
Khvylovy committed ‘suicide in protest of the persecution of Ukraine by the Soviets.

THE FUTURISTS

The most outstanding Ukrainian futurists are MyRnHAYLO SEMENKO (1892—7)
and Geo SuKUrvUPlY (1903—7). Both contributed considerably to the remewal of
Ukrainian poetry with respect to style and vocabulary. Although futurism has been
expanding on Ukrainian soil, it has not left many motable exponents.

Both the coryphaei of Ukrainian futurism were deported by the Soviets to the
Solovetsky Islands; it is not known whether they are still among the living.

WESTERN UKRAINIAN POETS

The western part of the Ukrainian ethnographic territory—Galicia and
Volhynia—was under Polish domination between the First and Second World Wars.

Boupan Iuor AnToNvcH (15609—1937) developed his unusual poetical talent
to such a degree that he ranks among the foremost Ukrainian masters of poetry.

Imagery, a belated trend in Ukrainian poetry, has found in the person of B.
I. Antonych a gifted exponent. Antonych was not so much intellectual as spontaneous
and drawing on the subconscious. Only to a degree did his intellect act upon its
power, giving some direction to the untamed force of imagination bursting from
within as water from an artesian well.

The imagery of B. I. Antonych is strikingly original. In a girl he sees “the
palms as gracious hops”, a man “a choke-cherry flaming like a candle,” “a
willow delivering a sermon to perches” ‘“the nightingales register the beginning
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of the day in the books of the birds,” “the red stars have retired, as coins, into the
purse of the night.”

Beautiful, radiant and joyful, Antonych will alwavs remain in Ukrainian
poetry an inspiring nature-worshipper. Of his work two volumes are best: “Three
Rings” (1934) and “The Book of Lev” (1936).

SviatosLav Horbpynsky (1906) is a highly developed poet, translator of
German, French and English, and an accomplished painter. In search of his own
style he experimented a great deal, changing from one trend to another until he
found his most natural expression in classicism. Possessed of a most idealistic
system of thought, Hordynsky has over ten major collections of poems, and now
living in the United States he is laboring on a new epic poem, “Oksana.”’

Borpax Kravrsiv (1904) is a noted poet who, working with great zeal on
sonnets and Alexandrines, is perpetuating and broadening Ukrainian classicism.
His work, “The Ships” (1948), incorporates the twenty-five years of his poetical
creativity. The poet recently arrived in the United States as a displaced person.

THE PRAGUE LITERARY SCHOOL

Poets of First Emigration

After the defeat of-the aspiration for an independent Ukrainian state in the
years 1917—1922, a great number of Ukrainian political and cultural leaders found
asylum in Czechoslovakia, especially in its capital, Prague. The names of such
poets as Eugene Malaniuk, Yuriy Lypa, O. Olzhych, Olena Teliha, Yuriy Darahan,
Oksana Laturynska, Oleksa Stefanovych, ILeonid Mosendz, Natalya Livytska-
Kholodna, Mykola Chyrsky—all are closely connected with this period of highly
artistic literature outside the borders of Ukraine. There dis much support to call
this group of poets the Prague literary school in Ukrainian poetry.

The greatest merit of this school was its validation in modern Ukrainian
literature of the Kiev-Rus period of Ukrainian history, having thrown light on it
not from the ethnographical wviewpoint, as formerly, but from the viewpoint of
Ukrainian statehood. Yuriy Darahan was the first to try to see the Kiev-Rus period
through the eyes of Ukrainian statesmen, while Eugene Malaniuk and O. Olzhych
endeavored to give it a philosophical, or rather a historiosophical foundation.

Eucene MarLantuk (1897) is a prominent Ukrainian poet and historiosopher,
who presented a vivid picture of the future Ukraine. “The steel of the Varangians
and the Byzantine copper” should, according to his outlook, become the corner-
stones of the future Ukrainian power.

E. Malaniuk began his literary career as a romanticist and innovator. His basic
aim was to change the long-established and stagnant rules of the composition of
poetry. Here was “not the poet who solely and constantly gibbered about good and
evil.” “The poet is an engine! The poet is a turbine!”—he proclaimed in the time
of the Renaissance of Ukrainian literature, and in his poetical work he produced a
highly powerful and voluntaristic poetry. He was called “an emperor of iron
strophes.”

The poetry of E. Malaniuk abounds in love for Ukraine—mere mention of
Moscow, his number-one foe, causes him to erupt into fury.

Recently he arrived in the United States. He has completed a manuscript of
classical poetry, as yet unpublished.

The works which brought the poet well-earned glory are “Earth and Irow”
(1930) and “The Ring of Polikarp” (1939).
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Yuriy Lypa (1901—1944) was a fiery poet, journalist and a soldier in the
Ukrainian Insurgent Army, which even now fights for a free and independent
democratic Ukraine. He died in the ranks of the Ukrainian Insurgents on the field
of battle against the Soviets.

0. Orzavcu—Oleh Kandyba (1908—1944) was the greatest Ukrainian poet
and philosopher of our time, a supreme master of the word who deepened the
classicist trend in Ukrainian poetry. Being an archeologist by profession, Olzhych
based his spirit on the strong foundation of the primitive elements of pre-Christian
times and antiquity. He was a great poet and idealist who proudly raised “‘the
citadel of spirit” to struggle for the establishment of a free and united Ukrainian
independent state. By his artistic word and his sacrificial deed he served the cause
of Ukrainian liberation and died for that ideal. Captured by the German Gestapo
he was tortured to death in the Sachsenhausen concentration camp in 1944,

The poetry of Olzhych is “simple and severe,” balanced and beaten smooth
like gravel, which, “once one’s eyelids close, evokes the rush of swift waters
and the high sound of the wind above.” The imagery of the poet is highly original.

Years may pass but the literary bequest of O. Olzhych is deathless; it is the
creation of a spirit of the first order. The future fighters for Ukraine will ever
come to it as to a wound-healing source, in order therefrom to draw ability,
strength, assurance and wisdom.

The works of Olzhych are “Grazel” (1935), “The Towers” (1940) and “Below
the Castle” (1946). ’

OreNna TEeLIHA—O. Shovheniv (1907—1942) was an outstanding Ukrainian
poetess, “Ukrainian Joan of Arc” (V. Derzhavyn).

An expansive voluntarist by nature, she composed beautiful poetry and placed
herself in the ranks of Ukrainian classicists. The themes of her poetry were
related to the duties of womanhood: to create in her “tenderness and domesticity,”
but in time of need to teach her to take up arms and replace her fallen husband
in the field of battle.

Arrested in Kiev at the beginning of 1942 by the Nazis, O. Teliha died the
death of the brave, faithful to her ideal of a free and independent Ukrainian state.

Her posthumous works are “The Soul on Guard” (1946) and “The Banmners
of the Spirit” (1947).

Oxsana LaTturynska (born 1902 in Volhynia) is a well-known Ukrainian
poet, sculptor, and painter. Ukrainian pre-Christian mythology as well as the heroic
deeds of Ukrainian princes and warriors are plastically revealed in her masterfully
written poetical miniatures. In her writings O. Laturynska extensively makes use
of the themes of “The Song of Ihor,” ancient chronicles, dumy, and folk-songs.
Her poetry is distinguished by incisiveness and the full weight of the word. Among
her works are” Mouth-Organ” (1938) and “Princely Glaze” (1941).

Other poets of this period worthy of mention are Leonip Mosenpz (1897—
1948), known as the aristocrat of the spirit, and OLEksa STeFaNovvcH (1900);
the latter one is known for his depiction of our contemporary period as an apocalyptic
epoch.

POETS OF SECOND EMIGRATION

World War II has been responsible for the heavy losses suffered by Ukrainian
culture. Hence the revival of the Ukrainian literary movement, 1945—1950, among
the emigration was a real Renaissance in miniature.

The society of writers, the MUR (Ukrainian Artistic Movement), which was
founded in December of 1945 and survived over three years, successfully assembled
all the writers and made for their crystallization into the various literary trends.
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Although this literary process took place in the camps of Ukrainian displaced
persons under not the most favorable conditions; and although the publication of
their works could not be affected as otherwise—nevertheless, this spirit of Ukrainian
literature, especially marked in poetry, put an end to the black spot on the Ukrainian
literature of the thirties, the time when the Soviets either executed or deported 114
Ukrainian poets, writers, scientists and artists.

A new dawn came upon Ukrainian literature; the gap between the twenties of
the Renaissance of Ukrainian culture and the present was bridged. Thanks to that
development, we can congratulate ourselves upon the creation of unusual works.
Among these are: “Somnetarium” of M. Zerov; “Balance” of Eugene Pluzhnyk;
“The Soul and Destiny” of Mykhaylo Orest; and “The Poet” of Todos Osmachka.
These are works of incontestable literary value. In addition, a series of new poets
and authors have appeared who are richly contributing to this literary process.

MykraAvLo Orest (1901) is an outstanding poet, an exquisite master, who
raised Ukrainian classicism to unprecedented levels.

The poetry of M. Orest is “the poetry of ecstatic vision, of intellectual Mon-
salvat.” “As the summer sun penetrates the windows of churches, so the meta-
physical idea of the Holy Grail penetrates the themes of Orest—the idea of
selectivity and hallowed light.”

The highly artistic and elegant poetry of M. Orest could serve as a model
ilustration of Ukrainian modern poetry, which bears comparison with that of other
nations.

As Rilke and George have elevated German poetry to the greatest possible
heights of achievement, so does M. Orest elevate the Ukrainian poetical art.

Mykhaylo Orest has also been very active in the field of artistic translations.
His great anthology of German poetry, translated into Ukrainian (awaiting
publication), is one of our great achievements. He also translates from the French and
the English.

Among his best-known works are: “Echo of the Years” (1943) and “Soul and
Destiny” (1946).

Symbolist VasyL Baxra (“The White World,” 1947) and neo-romanticist
Ivan BamriannNy (“The Golden Boomerang,” 1946) in great measure are con-
tributing to the development of Ukranian letters, which is free to develop outside
Ukraine only. In Ukraine itself, where there is no freedom of any kind, any normal
development of Ukrainian literature is precluded.

In addition to these poets there are about ten active lesser Ukrainian poets
(among them the author of this review) who assure the continuing development
of Ukrainian culture.

CONCLUSION

At the end of the nineteenth and beginning of the twentieth century Ukrainian
poetry was provincial in character. During the twenties of this century it rose to
the level of Western European poetry. The thirties and forties, despite the barbaric
destruction of Ukrainian culture by the Soviets, saw not only a maintaining of the
level of Ukrainian culture, but a marked elevation as well.

Today Ukrainian poetry constitutes not only a great contribution to European
culture, but also in great measure to that of the entire world.
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