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TARAS YURI SNIHUROWYCZ

Dr. Snihurowycz was born June 1918, in Ukraine, educated in Europe
and Canada. He came to Canada in 1950, and holds the position of Associate
Professor, Faculty of Dentistry, at the University of Manitoba.

) l_n Cana_lda Dr. Snihurowycz began to collect paintings, mostly by Ukrain-
lan artists. His main interests were always Eastern European, Ukrainian and
the Byzantine religious art.

In 1975. without any artistic training and never having held a paint brush
in his hands, Dr. Snihurowycz began painting as a hobby. In his case icons,
and especially Ukrainian icons, became his passion. These he copies directly
from books, adjusting to the proportions he wanted,using ordinary boards or
plywood, and mostly acrylic paint. He recently began painting on chemically-
antiqued copper sheet using gold leaf.

Some of his paintings are his own original works, where he strives to
follow the rules of iconography. In addition to icons, he makes numerous pen-
dants, necklaces, and mini-icons framed in gold. Since his interest in this hobby
began, he has finished about two hundred icons of different sizes, and has
collected an extensive library on iconographic art and history printed in various
languages.

He has held numerous exhibitions for Ukrainian charitable organizations,
and one in connection with the Congress of the Ukrainian Medical Association
of North America, at the Centennial Concert Hall, Winnipeg, 1968. In February
1?81 he also held an exhibition in the Provincial Archives Building. The exhi-
bition was sponsored by the Department of Culture, Government of Manitoba.

Alex Domokos wrote in the Winnipeg Free Press (February 25, 1981) as
follows: “Dr. Snihurowycz has an exceptional talent for iconography. That an-
cient art has a long tradition and it is far more intricate an art than the superficial
observer would detect. Behind the often primitive-looking facade there is a
quality of mystery and spirituality which cannot be acquired by mere imitation
or instruction.”

Portrait of the artist executed by daughter Genia, Dec. 19, 1980, Switzerland

TAPAC OPIV CHIF'YPOBUY

Tapac CHirypoeud Hapoguecs y Ctanncnaeosi ('Tenep IBaHo-OpaHkiBchkK),
Fanu4uHa, B 4eperi 1918 poky. Cryaioas 8 Esponi: Bapwasi, Jlbsosi,
IH36pyui i1 MiorxeHi, a srogom y BinHinesi, Kanaga. Tenep giH € npodhecopoMm Ha
thakynbTeTi AEHTUCTUKU MaHITOOCEKOro yHiBepCUTETY.

[p. CHirypoBu4 BNAcTHEO € MUCTELb-CaMo3BaHelb, H0 CTYAin CnpasxHix y
yin ginaHui He mas. Ocb NOAAEMO LUTATW PELEH3EHTIB KOTPI NWWYTh PO WOro
npayto. Pegaktop A. Kypavavk nuwe (“BineHwi Ceit”, 23 niotoro, 1981 p.):

"o 1975 p. npochecop, Wo 3aBX g4 LiKaBMBCA MUCTELTBOM | MAE B XaTi OaHY
3 Kpawux KOMeKUin TBOPIB yKpaiHCeKWX MUCTUIB, He Mas Hi fo aina 3
ikoHorpadhHO MansapceKOlD TEXHIKOW, Hi HEe BMYyBaB CYTI iKOHW, ane
HEeCcrnoAiBaHo 3 TOrD XX POKY BiH, NPOCTO 3a4apoBadWin CTapOBMHHOWO
YKPaiHCbKOK | CXiAHEOEBPONENCEKOD IKOHOID, KUHYBCA cTyailoBaTy ii,
CKYNOBYBATW KHWXKW | penpogykuii 1i, Wo A cTBOPUNK Ha CbOroaHI BENUKY,
BENbMU cnewlisnizosady 6I6NIOTEKY B Pi3HWX MOBaXxX, Ta KOMNIKBATK, 41 K cam
npochecop Kaxe — “niapobnaTu” ui mucTeubki Teopu. ®opmart, (apbmn,
KonbLopu, — Bce e 6yno aAns a-pa T. CHirypoBu4a npocto BU30BOM i BiH
BIAAABCA Uiv WNsAXeTHIn npucTpacTi 3 nibos'to haHaTika Ta TeprenueicTio
HayKOBOro focnifHUKa 1 ekcrnepumeHTaropa. Tak BUAWNG 3-Nij WOro pyKu
kono 200 iKOH AKi CTanu YapyBsaTh Apy3iB i 3HANOMKUX | AKKMX MWL YacTuHa Byna
nokasaHa Ha BUCTaBKax 3 Harogw iMnpes ykpaiHCbKkux yCTaHoB, y TOMY | B
Byaisni Ctonitts (CeHTenHinn KoHuept Mann) e vac KoHrpecy YKpaiHCcbKoi
MepawqHoi Acouisuii Mied. Amepvkn y Binkinesi B 1978 poui. Bnapia tum a-p T,
CHiryposmy no4vas “KOMMOHYBAaTK'' TEX CBOI BNACHI IKOHW, BKNAAAKHN B HUX
HabyTuh foceig, 3HaHHA Ta N6oB 40 Tpaguuiil Tiel ainaHkn."”

OkcaHa Kepy (“Amepuka’, 2 rpyaxs, 1978 p.) nuwe:

“IKOHM nNaH OOKTOP MOYaB MankBaTh TiNbKU TPW POKK TOMY | Bigpasy
BBIVWOB y caMy CyTb iKOHOrpadi4yHOro MUCTELTBA, BUABUBLLW HeOyaeHHWN
TanaHT Ta 6e3koHeYHy BUHaxiAnuBeicTb. BiH po3anosigas Ham Npo CNoHyKy Ta
noYaTKKW CBOEI MMCTeLbKoi Kapepw. lNMovanocs 3 Konekyii KHAr Npo iKOHW.
HAkack gobpa my3sa niguwenHyna nomy 3pobrTi KON 3 ManeHbKoi penpoayKuil
cTapoi ikoHu. Konioouwn o penpoaykyin, Mvctels nobinbwms i, a Konw ue
6yna qopHo-6ina coTorpaddin, BiH il Hamaneas B Konbopax. Maw4u
BPOAXKEHY KONMbOPUCTUHHY KYNbTYPY, MUCTEUL NOYAB BiflbHO MaNioBaTH IKOHK
Pi3HMX PO3MIpIB | HA pisHoMy MaTepiani. Ha aepeei, Ha 6nsici. KoxXHy IKoHY BiH
obpamnioe opuriHanbHUMKW pamamin BnacHoro eupoby, wo BiANoBIAaINTL
thopmoto cTUNEBI iIKOHW. Pamu BiK poBuTb TAKOXK 3 PI3HOPOAHWX MATEpIsNIB —
aportie, 6naxy, gepesa, |KOHW Ha 4YekaHeHid GnAwadin nigcrasi, Aka crae
npoaosxeHHaM obpady, abo 3amukae woro. IKoHu nnocki, abo BruyTi, abo
Hasnaky Bunykni. B HMx 6arato kobaneTy,ynsTpaMapvHi BEpoHeais | 30moTa
Ta cpibna. Bonu natuHosaHi, nig 6por3y, abo nig ctape 30/10T0. A TO M NOKPUTI
BUCOKOKApaTOBUM 30M10TOM. IX B&)XXKO OnwucaT, Ha HUX Tpeba AuBnTUCH
MUNYBaTHCL B 6E3KOHEHHICTb.

B eneraHTHoMy By AWHKY € MalCTEPHA NaKa AoKTopa, Ae BiH mae chopmu Ans
HaA3BMYANHO BUHAaXIANWMBUMX 4YaCTUHOK OPHaMeHTy, uina anbxemidHa
nabopaTopin ANA BULWYKYBaHHSA ramu dhap6, 301011 usiusky, 60 a-p CHirypoBuy
BUPOONKE Tex nperapHy ODPKyTepio 3 emManeBuMW BKNAAaMW: NaHUIOXKK,
XPECTMKW, TPpu3yOukn Ta MmeganbioHu rigHi Bersenyto Yenidi. Taki BOHW
chinirpanHi, Taki 4y A0Bi B pUCYHKY | 0cobnnB0 8 konsopax. Bei ui Teopy Haworo
BiHHINE3bKOro HeniHi He NpoAalTLYA. BiH BUCTABNAB IX HA ABOX XapUTaTUBHUX
YKPAIHCbKUX BUCTABAX | HA MUHYOPIYHIA KOHBEHLT yKpaiHcbkux nikapis. Ak6u
AKACb HAlla aMEepPWKaHCbKa ycTaHoBa 3ax0Tina 3amHATWCL MepeBo3om Tux
wepespis go AMepukn-6yno 6 ayxe KopucHo. YKpaidyi mornu 6 nokasartu
TBOPW YKPAiHCBKOro pachiHOBAHOr0 MUCTEUTBA YyXuM Ta A cBoi mornn 6
HaraTo 4e40ro HaB4UTUCh Y LIbOT0 AWBOBKHOIO MAMCTPa YKPATHCHKOT IKoHK!"



