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CnaBa Icycy Xpucty !

NOCH® KAPJI. (Carimnit - KoGeprmmpinit - Juakoschinit)
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sIIonk-Pycuz, objgaposanuil TANGHTOM. MUCTEUD,
npunic cnagy YKPAiHCbKOMY HAPOJO8T C80IMU TBO0-
pamu’”. "

Cnuckon Kup icujop Bopeybruil

ITouk-Pycuza — pucynok eijsnazacrvcs pediop-
MAUIEH0 i HOATBHICTIO, WO CTABUTL 11020 MUCTEYTEO HA
Meici HapogHbo2o i paghinoganus MogepHicTie”.

B. Crebenbebruil

o, Exanii e cruxiero IHonk-Pycuza”.

A. Kypaujuk
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AWARDS

Received by Kost Szonk-Rusych
From Washington Square Outdor
Art Exhibit New York:

2nd Prize — “MUCHOMORA>
Seulpture — Mushrooms
Fall Show, September — 1966

1st Prize — “OWL”
Seulpture — (Cooper Enamel)
Spring Show, May — 1967

Ist Prize — “TOUCAN” (Pelican)
Enamel Painting
Spring Show, May — 1968

2nd Prize Enamel — “WILD FLOWER”
Fall Show, September — 1972

Ist Prize Enamel — “LOBSTER™
Spring Show, May — 1973

2nd Prize Enamel — “KUKU BIRD”
Spring Show, May — 1974
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EXHIBITIONS:
New York
Buffalo, N.Y.
Winnepeg, Canada
Toronto, Canada
Philadelphia, Pa.
Baltimore, Md.
Cleveland, Ohio
Washington, D.C.
Detroit, Mich.
Hollywood, Calif.
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New York artist Szonk-Rusych with his con-
struction, Corn. An exhibit of the artist's work is
being held Saturday and Sunday in the Manitoba

Theatre Centre.



What 95 Snamel?

K. S-&.

Enameling is an art that started more than two thousand years ago.
1t is noted for its brilliance of color and an air of elegance. The origins of
Enameling date back to ancient times in Byzantium, where it was used to
decorate metal. In the 5th century B.C. the Greeks appeared to have been
the first to use enamel on metal. At the same time Kyjiw-Rus (Ukraine)
werz2 developing a distinctive style of enameling.

Enameling is a special technique in which colored glass is melted and
fused on a metal base The combination of fused glass and metal is called
enamel. The glass used for enameling is a special kind, for ordinary glass
would crack, thus spoil the beauty of the finished enameled work. Silica
forms the basis of all glass. Rocks such as quartz, flint, sandstone are used
in enamels. Here are some of the basic elements in the colors: boric oxide,
sodium oxide, zine oxide, aluminum oxide and tin oxide. If the enamel
melts and fuses at 1400°F, it is a soft enamel; at i500-1550°F, it is a med-
ium enamel, and at 1600°F, it is a hard enamel.

We are usually accustomed to seeing enamels used in colorful novelties:
jewelry, chalices, crosses, flasks, bowls and plates; but this craft is not
limited in size. For example, large, striking enameled panels are being
used as interior and exterior decorations for homes as well as various re-
creation centers.

Today enameling is donz by a complicated process that takes many
steps to complete. First, the copper plate to which the enamel colors are
to be applied must be thoroughly clean. Then the enamel in the form of
a fine powder is applied to the copper treated with gum tragacanth. The
application is made either using frezhand or with the use of a stencil.

The enamel colors may be divided into three groups: opaque, opalescent,
and transparent.

Opaque enamels completely cover the metal on which they are fired
and do not allow the metal color underneath to show through. Therefore
opaque enamels are especially suited for metals, such as copper and for
undercoatings when several enamel layers are desired.

Opalescent enamels are a combination of opaque and transparent ena-
mels. They give the appearance of transparency, and have a strangely
shimering effect. However they are not as glassy and clear as the trans-

parent enamels, depending on the way light hits them. They reflect an
unusual and mysterious glow.



Transparent enamels, when applied over opaque, permit the colors
underneath to show through. It can also be directly applied on clean
copper, or to enamel such precious metals as silver and gold, achieving an
effect resembling stained glass.

CONSTRUCTIONS

Construction is a new line of art in Enamel. To form a construction one
must go through a long and delicate process. To start with, one cuts the
desired designs out of the copper. Then the pieces are enameled and sold-
ered cnto enamel background such that it gives a three dimensional effect.
This process was first developed by K. Szonk.

CHAMPLEVE

(Cherin-Ukrainian Style Enamel)

A center of champleve enamel work existed in the csntral Dnipro
region in the fourth and fifth centuries of our era. Toward the middle of
the tenth century the craftsman of Kyjiw, after contact with Byzantiium,
abandoned champleve technique for cloisonne (Perechorodysta enamel)
or “Royal Enamel.” In the eleventh century they were preparing enaimel
themselves and their hands were becoming more skillful. Enamel in Uk-
raine was called “Khiminet” (old term) later “Sklycia.”

A scientist called Theophil explained in his works about the new tech-
nique in enamel “Cherin” (inlay of metal filled with black enamel) which
was started in Rus, in the X century. In the Royal Period the craftsmen
of Kyjiw enameled: miniature Icons, ornaments for religious books, jewelry
and church items.

ANTIQUE ENAMELING

These enamels were prepared on gold metal. The colors then mostly
used were black, rad, blue, orange, green, yellow and white.

After the subject is chosen the desired areas are enameled and fired,
leaving the remaining area empty and prepared for oxidation. After tho-
rough cleaning, this area is treated with acid and left to oxidize for a cer-
tain length of time depending on the desired effect. This technique was
discovered by K. Szonk.

CLOSONNE

(Royal Enamel)

Wire is used as an outline on the enameled design. Wires made out of
copper, silver and gold are used. It is then flattened out and soldered on
a flat surface. The enamel is placed on or around the Closonne.



ART N rocus

Dorothy Grafly, Editor
131 N. 20th St., Philadelphia, Pa

Ukrainian Enamels

Christina Czorpita, who has been introducing Ukrainian
artists to Phila. in her Home Galilery, 6330 N. 12th St.,
is opening (Dec. 2 thru 16) a brilliantly colorful one-
min show  of enamel  paintings, seulptures and con-
structions by Szonk-Rusych,

The history of enamel on metal goes back to the
Greeks in the 5th Century B.C., later coming under
Byzantine influence, and spreading to the Ukraine. In
the 15th Century, France developed Limoge: while in
1929 the modern movement started in Vienna,

As utilized by Szonk-Rusych, the medium includes
painting in enamel, sculpture, constructions, Icons and
“Royal enamel” — cloisonne (“kniazha emal’).

Decoratively handled in rich color, his subjects offer
various forms of nature: flowers, mushrdoms, fish, lob-
sters, hirds (with preference for owls) and humans. But
whatever their impetus, they are bright and happy in tone.

Szonk-Rusych favors the cloisonne technique of the
Kievan Teriod (Ukraine, 2.13th centuries), which he
calls “royal enamel”,

For sculptures and constructions he models a copper
base, then enamels and fires it, Additional pieces or
larger copper layers are added in the constructions.

In every piece, color brilliance brings life to decorative
design.

His, indeed, is a show well tuned to the Christmas
season.
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MEPE/J, BUCTABHOIO LLIOHRA-PYCUYA

Koncrasrun losk - Pycuu ,
nosropiunmi xkuTens [lukara,
aJjie Temep yiKe ,,POXOBHTHI”
HIOHOPKYAHHH -— BJIAIITOBYE
TYT CBOIO Nepmy IHAWBIAyaJk-
HYy BHCTaBKY, B OyJHHKY Y Kpa-
ircskoro Jlireparypro - Muc-
renbroro Kmoby Ha 2-iff ABe-
HIO (BiJKPHBAETHCH B HENIIIO
12-ro Gepezra). Pomom siH 3
HHTOMHDIHHA, Nicpel] APYTo-
10 cBiTOBOIO BifiHOIO — cCTY -
JeHT - 3a0YHHK KiHOoomepa -
Topeskoro Bimminy uapm Kivo-
crynii 8 Knesi, norim emirpasr
y 3ax Himeuunni, nepeceJe -
Heib o AmepHkH. LI, noeHa
izeit i aanaJny, NMOJHHA He Ma-
g fararo dacy Ha MHCTEIbKi
cryaii, i THM Ginple — Ha BH-
craBkH. A oe KosCTaHTHH
IIIosk - PycHu BHKODHCTOBY -
3aB KOMHY Harofly JJia HaB-
yaHHA, TNpamooBag i BEOpPOGO-
BYBAB CBili NPHPOJHIA XHCT ¥
pisHux pinsEKax oGpasoTBOp-
yoro MHCTENT3a ... J3YyCTpiB-
IIHCh i3 TAKOIO ¥ 3aKOXAHOIO
B MHCTEI[TBO MOJIOJOI0 yKpaisa-
xoio Corero JIoEAWH i 3aKTaB-
mH popuay, K. lomk-Pyeuu
He NOKHHYB yJobJjeHol copa-
pH. Bararo 3 Hac MaJHd B DY-
KaX MOUTOBI KAPTKH 3 penpo-

,,Cosa”, wo npunecia
Kowncranruny  IITOHK-
Pycuuesi nepwy Hazo-
pony )
AyKLiaME #Horo KUJIBKOX MO -
aaix. MOMKJIHBO, 1eXTO Ma€ BH-
nasui ,BaTbKIBIMHEOW” B Hwo
Viopky MHHYJIOTO POKY BeJH-
kug ansbom K. Iloax-Pycuuya
3 pinfuTramu Horo JiHODHTIE,
y AKOMY KHBOIO KDacoio JH-
xaoTh ,,COHAIIHEKE, 3ama-
M ATOBYIOTBCA KBITH B rJIedH-
kax i3 opaameHTamu 3 TpH-
NiaLCLKO] KYJBTYDPH, HiBHI, KO-
TH, MECHKH, IITaXH, HaBiTH 4y-

OepHAIIbKa MHINA 4a JOBroMy
creburi, IO I'PH3e KUJIOCOK. ..
HezBHuaiiHOIO TEXHIKOIO BHKO-
HaB MHcrens ,Ilca y kBirax”,
Gizmoro, ane uepHookoro, ,,Ko-
ra” ... fAxmo mopTrperH Kinab-
KOX YKpaiHCRKHX giadis, MOX-
JIMBO, 3H4YHO MeHule BJaJl, TO
B TOMY aJjis0oMi CIpaBXKHE 3a-
XOIJeHHA BHKJIHKAIOTH BioMi,
MOJKHa B¥Ke cKasatTH — ,,Py-
cuuiseski” cosu. Ti coBH, a
ocoOaHBO OXHA, BHKOHAHaA (Ie
HOBHil nepiog y T3opuocti K.
Illoax - Pyecnua) ma BHTATIH
pykaMH MigHi# naariemi, pos-
MajbOBaHg H €MaJjibOBaHA —
BOHa 3700yna MHCTIEBl nmeputy
HATOPOAY HA MHHYJIODIYHIH
Ociurifi Bucraeni y Baurmar-
tor - Cxsepi B Hio Hopky, y
Bimmini DPHKJIANHOIO MHCTEIl-
TBa, IpO 1o nosigomiass ,Bli-
Jsxep”’ 3 15-ro BepecHs 1966
poxy. Ta K rasera MHCTHIB
e paninle NOBifOMMANa HPO
yenix #oro immoi emanii —
»I'puGH”,

Ha sucrasui 8 JIMKmo6i Mn
B nobaummo axux 20 mo3zaik —
3pa3kis ckJiagHoro i pimko y
HAC IJIEKAHOTO MHCTEITBA, T2
moHan 40 emanii KomeranTa-
Ha Illonk - Pycmua. Ewmanii
OyJnH BifgoMi INe B KHAKOMY
Kwuesi, ase 3 yacom ,npH3aby-
Jues”’. Hajy HEMH BaXXKO Iipa-

II0OBATH, BOHH BHMAaraioTh 1

Still Life



MHCTENTBy I'paBeperea, i ma -
JIAPCHKHUX 3HAHE, 1 Teplend -
BOCTH, BChLOI'O, II0 Mag — 3
JAOTIOMOr0I0 HEBTOMHOI JPYIKH-
e — mucrens K. [Ilok - Py-
cHy. 37aeThesA, 1O came B i -
JIAHIIl YXHTKOBOI'O MHCTENTBA,
Hajg AKUM BOHH 000€ Tenep
npamoots, K ok - Pyceny
AificHo 3Halimos cebe. ToHKO
BiJ4YBAOYH NPHPOAY, 3 1i KBi-
TaMH, rpubaMm, nTaxamu, ye-
penaxawmu i ,,im ke HicTh uHe-
na”, MHCcTenb 3aKpimiioe i —
i cBOE pOMaHTHYHO - IiJHeceHe
GayenHa ceity — TO Ha Oap-
BHCTHX, TIOBHHX KpaCcH eMmaJi-
AX, To ¥ (opmi BHTATHX 3 Mixi
pOCJIHH, TBApHH, nraxie i puo,
NPHKpAlleHHX HIXHEMH Oap-
BamMH, IO iX fa€ oA Texmika i
B¥e HATpPEHOBaHe BiAUyTTA Ta
OKO MMCTUA.

Camoapozymisio, KoMkeH cy-
OHTL II0-CBOEMY H KOMHOMY
MOXe mnofofaTHCh H[O-iHIIE.
Ane B opHOMYy MoOXemo OyTH
cmiJILHO — TeBHi:  BHCTABKA
npans Kouncranrua IIlork-Py-
cuya He Oyjle 3BHYaHHOIO cO0i
BHCTABKOIO.

JILIL

9

5-1a BucraBka emaniit Wonra-Pycuya
npogoBiexa a0 20-ro ciyna

Hio Hopk. — I'ara 3 uep-|
rH iHAHBiyasbHa BHCTABKA
emajiii MHeTHA KOHCTaHTHHA
ITlouka-PycHua = ,,Hopm Ene-
man Apr Tanepi” npm 318
Cxig 9-ifi Bysimui, Ha mosmHi| |
micra, TIpofoBxkeHa mo 20-ro
ciung 1972 poxy. K. Illomk-
Pycuu oprarisye npu tii ra-
Jiepil Myz3eit, me OyayTb 30e-
piraTHCy, 3pasKH NPHKJIALHO-
ro Mucrenrsa, 3 15-ro ciuma
B raJjepili GyayTe BHCTaBJIEH]
Horo emaJiii - ikoHH Ta pempo-
AyKOil CTApPOBHHHHX YKpalH-
CbKHX eMaJiifi 3 KHAXKoI Jo0H.
Emania — Ie ofHa 3 Ayxe
JaBHIX MHCTEIbKHX TEXHIK, f-
Ka He mianaeThes pyIHHEIBKIA | Haropony 3a emamiio ,Myxo-
nii wacy. K. IIlorx-Pycuu o-|McpH" T2 pgBi nepimi Haropoa
Aep:aB 3a cBol mpani Ha 3a-|3a ,,CoBy” i sa ,IlTaxa-Tyka-
raJbHEX aMepHKaHcbKHX BHC- |HA'. Jlo niel BucTraskm BHH-
TAEKaX y BalrueITOHCEKO M ¥ | OB KaTajor 3 Mainxe 30 imo-
Cxeepi B Hio Mopky: Apyry!crpauiaMu,

Dnipro. Ink and pencil
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UKRAINIAN FESTIVAL OF ARTS

APRIL 15 - 22,1972

Szonk-Rusych, Marta Pereyma,

Michailo Sypniak and Zirka Czmola



BIHHINEr N4 3HAROM EMAII

TMOBHHH VCINX BHCTABKH MHCTLA K. IIIOHK-PYCHYA

Konu 3a TpH BEYODPH KpH-
Jom immosaHTHOI  GymiBai
TeatpanbHoro IlenTpy Bin-
Hinery, B sxomy Bigbysamna-
ca BucTaBka emani Koxcran
tuHa Illouk-Pycnua, mepecy
HYJIHCA OJIM3EKO TIATCOT BiX
BiIyBauiB, KOJM Ea TPH YeT
BEPTHHH BHKYILIEHO TBODH
3raJJaHOr0 MHCTIA, I1l0 He
MaJia Ha co6l KapTOYKH 3 3a
crepexxkenHaM ‘‘He pusa mpo
Jaxy” 1 xosu pAJl IPHABHHX
TAXH CHpaEai po3dapoByBa-
JIACh, 1[0 HE MOTJIH BXKe Ky
THTH HIAKOr0 eKCIOHATY Ta
TIILKH TIPOCHJIM  TIPHCJATH
im moeces mopiGHoro npo fa-
JKAHOTO HHMH, — TO L€ 3 KO
SKHOT'O TIOrJIAny Moxe OyTH
yenmixoMm: Hacammepen K.
ITTonka-Pycnya, K TBOPIA,
JaJyii opraxizaTopie BHCTAB-
xu, Ao GyJna dipma “Ma-
ma#”  Tpauis-Makpyuu i,
Ha#binem, Hamol BiHHITE3D-
KOI KyJIBTYPHOI  BEDPXIBKH,
s¥a BHABHJIA [TOBHE 3aI[iKaB
JIEHHA BHCTABJICHUMH eMa-
JITMH.

Ile nmpasga, mp emMany —
pigkicHe mucrenTso i Bimmi
IIer He MaB Joci Haromu 6Ha-
YHTH HOro BHCTABKH, a Ha-
CKIJTBKH HaMm BijloMo, € B Ha
Wik rpomani 3 Tiei minAHKH
TBODYOCTH... axk AB4 3pa3-
ku. IlpaBna Tex, uo xTo ui-
KaBHTHCHA YKPATHCBKHM MuC
TENTEOM, 3Ha& mpo Mapizo
JONBHUIBKY, TIpo naJiexwil
Binens, 1m0 B HhOMy mHama
eMaJb’'spKa K HBe H TBO
— i

PHTE, MOMe, 3peu-
TOI0, TWILKH MpiATH mpo
IIoCe  TakKe, Ak if emanb.

Hapemri npaspa TEX, 1110
e TAKKE 1 BUMOIrJIHEe wio-
f0 Hacy ra marepiany mme
TEUTBO —— pixgkicEe Ta T0-

My # BHCOKO LiHeHe Tex I
B MIMpOKOMYy cBiTi. A Ha OC
HOBI 1ILOTO BCHLOT'O MOIKEMO
cnpaBjii TOBOPHTH TIpO Jiac-
KaBicTs AOJIi  pJIS  HAIIOTO
MucrelbKcro JRopibxy  Ha
BOMY KOHTHHEHTi, KOJH
TyT, cepen Hac (6o o Hio
Hopry He Tak To i 3 Binui-
mery pAasiexo!) kuBe i TBO-
purs K. ITonk-Pycuy, nns

TiJIBKE 3 TIepIIoro TMOrJyIARy
rak. Kuaxa emans, y AKiH
npamoe Texx K. IIloHk-Py-
cuy i B fAKi#i BiH [pocTO O-
JepKUMHIL, TPOMOBJAe i NO
CHLOTOAHIMIHOI CIIpaBAi KyJb
TYPHOI JIFOAHHH HECXONHOI0
i emumOI0, ILOMY MHCTEI-
TBY TPHKMETHOI0 CYTTIO, —
CBOEIO TUIHOHHHOIO €(eKTOB
HicTIO H eJIeraHTHiCTIO, CBO-

K. lllonx-Pycugs —

HBOT'0 €MAJIb € HOro CTHXIEH:
BiH y Hifi 3aawOuenuii, BiH
y Hift TBOpYME eKCIepPHMeH-
Tarop, BiH y Hii KpOK 3a
KpoKom Hje 10 HOBHX 1 HO-
BHX OCATIB.

Emasp — MHCTELNTRO CTa-
POBHHH 1 KOJIH Tane Te CJOo-
BO, HalyacTime NMpUraayoTh
¢ HAM KHAXKI emaJii, HABITH
Haj3BuyaiiHa 306ipka moesii
Oxcann JIATYPHHCBKOI 3 Ta-
%010 3 Has3sol0, IlaxHe Bij
nisi HA2BH [ABHHHOIO, iCTO-
pieio, Tpajauuiero. Ase ne

(emans)

im memoBTOpHEM i Henmigpod
JIGHHM KOJBODHTOM, CBOIM
crienupiyHAM 4apoM 30J10Ta,

cpibna, mimi, MofuKy Ta
ToILIeHoi cTo0apBHOI CKJIH-
ni BOJHOYAEC, — OJHAKOBO ¥

BeJIMKOMY YH  MAIliHBKOMY
¢popmaTom TBOpPL. A KOJIH
HonaTH, 10 Ham MHCTELb-
riers, K. IIlomx-Pycnu me-
pefiiioB, 3aKH CIHHHTHCH i
B3ATHCH 3a Ilé MHCTEITBO,
e pasinie TexHIKH 0Jii, aK
papedsii, rpadiki 1 CKyJbI-



TYpH Ta 10 JOCBijA 31 3rajga-
HHX miJAHOK Ipobye BiH BCe

JIOCKOHAJIIIIIE BHKOPHCTOBY
BaTH B Takifi ‘‘craruunii’
obJjlacti, IK eMaJlb, — uepe-

crae GyTH QMBHHM, YoMy i0
TO eMaJiLbHI TBOpH Tak ‘‘Oe-
pyTk” 34 oui i 3a cepue, wo-
My craroTh Guuabki i pigHi.
Amxe KOKHWI  3HAH#De v
Hux Te, uio Jyodurk. Toi —
KoJip, iHmgE — dopmy i
niniio, 1e iHIIME — CroMeT
i opuriHaJbHICTE. A BiC ¥
neox pginaaxax K. Hlonkx-
Pycry €IUHEH: ¥ KOHCTPYK-
uii emani, TouyHimle — B e-
MaJi-CKyJILITYpi, CcaMoCTi-
Hi# Ta Ha migiGpaHoMy Iin
Hei TJi 3 Takoro ‘mioxoro”
Marepiany, Ak Jaepeso. 3
JepeBa NOJAac Ter HAaill MHC
Tellb CBOIM eMaJiam 371edijn
mwa i paMH, — AKX TIJIBKH
ule Ginplie  TiAKPECIIOThL
Kpacy IHX TBOPIB.

Ha Bucrasui, opo Aky MO
Ba | AKa TPUBAJIa BCYOPAMH
Binm 12 no 14 TpasHa 1972,
MaJii MM Harofly OGauuTH
ginbmr 110 TBopie K. Illon-
ka-Pycuua. Ha AkEx GJIH3b-
ko 40 3 HuX GyJa KapToyKa,
iilo TBip He Ha mpopax. Ce-
pea nux OyJiH iTi n'fmf, 110
3a HWX HAlll MHCTCILL I1CTaB
y 3CA Ha BeJIMKHX BHCTAB

Kax mepwi Haroponu. Oxpe-|

My CTiHy, fAXa BHKJIKAKAaJa
TIIBKH 3aBHCTHL Ta mOcany,
1o 3 Hei HiYoro He mictaT,
TIPHKPAacuin pigkicHOi Bap-|
TOCTH Komii MajoH, XpceTis
TA iKOH 3 HAIOi KHMKOI 710
OH, — TPOCTO-HATIPOCTO KO
Aa, 10 3 Taxoi eTiHu He Marm
MHCTELb OOAaH  XapTOuKH,
106 if MOKA3yBATH 3HABIAM
emasii. Ha jBox iHmmx cri-
Hax emausi K. IlJouka-Pycu-
4a TePeJIHBAJIHCh, AK BECHS
Hull | rpalisuBuii  BomOman,
TEXHIX0I0 Ta  CIOMKETHICTIO
IbOT0 MHCTELTBa, Bijg Tpe-
UH3HHX, 30JOTHM [ApPOTOM
BHBEIEHUX TITAXIB fAK IOBE-
Hi KoNipoBOi cKJHIli-eMaJii
(e BOHA mae Ha3BY Tepero-
poIHOI i xHAXKOI) g0 Bpi3HOI
(pimomoi B crapiii ¥xpaiui
‘“yepsHoi” emaJii) i Bpewrri
JI0 Ha@MoJioguiol, 60 3. 15
cropiyud, ii TexHikH — Ma-
anoBaHOi emaji. OcraHHa
[IPOMOBJIAJIA JO HAC, HOpYyH
TAMTHX, — COKOBHTHX, TOB
HHX HECXOIHOI'O CAUBa Ta
BOJIHOYAC CIOKiHHMX 1 Hoc-
TOHHHX CBOiM cmpaBai “KHA
UM MaecTaToMm’, — Haid-
MeHIIIe, XO4Y Ha AHBO Ii HaH-

papule Kymysasu: Emajii-'

Hi UEpKBH i XaTKH, AiByaT i
tTpeMOiTapiB, Ko3akiB i Take

inme. fcHo, 110 3a ¢BOI Tpo
mi MOXKHA KOMHOMY KyIIH-
TH,II0 HOMY JIIODE, aJie 3a
ui ;x CBOI rpoiui BAPTO TaKH
MaTH eMaJib Y ii CyTTeBiil Ta
kJAcHuHIH, “‘Biumii” i Tpa-
munifHii dopmi. UymuHIIB
i sHaBuiB He migBeseul, Bap-
ToCcTH xaTi um 30ipui mucre
ULKHX TBOPIB IHM He Jo0-
JaCH.

MucTteub, OpraHisaTopH,
my6aika, — Bci Oynu 3 1giel
BHCTABKH BoBoJieni. Xoue-
mo BipurH, wo K. Ilork-Py-
CHY,AKHH 3 JPYKHHOIO i CHH
KoM noOyBayu y Binuinesi
BIIEPIIIE T4 HABITH BIIOAO0AJIH
co0l Hame micTo, TIpHIAYTH
CIOOH CKOpPO 3 HOBOIO, —
npocuMo ix 3ropH: 3 Oinb-
woio! — 30ipkoio eMaui i
BiHHiMe:kui 1lepas MaTH-
MYTb Haroay CHPaBXHBOT
MHCTEIIEKOI HACOJOmH., A
“Mamaii” xail 3 YHCTHM CyM
JIIHHAM BIIHIIE I[}0 BHCTABKY
y cBiif GromxeTr mo Goui Kpe
nury. I paTyniwoemo i Oaky-
€MO caMe 3a 3MOry Mi3HATH
K. Illomka-Pycuua i Horo
eMalib ..

A. Kypaujiur
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IIOHK PYCHY I OO0 EMAJIII HA BUCTABIII

B T'AJIEPII ,, ®OKYC”

Emzas — pigka rtexuiga o06-
pasoTsBopyoro mMucrenrsa. Ha Bu-
craBXax i1 My une crpivanm sifg
yacy, 8K il suctasaaaa y JeBosi
Mapia [JoapHuipKa, L0 sigpo-
auaa no TexHiky y Bipgai, i Te-
nep TaM MKuBe, aje sigipeaHo Bifg
YKpaiHCcbKOTO eMmirpargisiidcro ce-
peaosua. IIpoaoBIKye Ha HOBO-
MYy KOHTHMHEHTI Lelt pig MucTeu-
tea Ilouwk-Pycuy Ta 3ucTasade
cBoi TBOPM B AMeDiti, a oCTaH-
HbO NOKa3yBaB iX y TOPOHTCHKIN
ragepil n-gi Ipuun Mopoz IIIym-
cbKol — ,,<Pokyc” B yaci sBig 21—
30 Tpa3ua 1972 p.

BucraBrky BIiZKpMB  ©MMCKOIN
Kup Icunop Bopenbkuii, nogaio-
4y icropilo ykpaizcerel emaddi,
uikasi imdopmauii mpo im0 Tex-
Hiky wacie Kwuiscbroi Pyci Ta
Aanblly esB0JII0LI0 MMUCTelTea B
uist alasHni. JaB XxapakTepucTu-
Ky Bucraeyi, TBopam, umpo ix su-
CTaBME MMCTRLb, a4 TIPO HBOTO Ca-
moro c¢ka3sas: , IIlork-Pycnd, 06-
NapOBE&AMIA T2Na4TOM  MUKCTEIb,
NpPMHIC ClaBy YKPalHCEROMY Ha-
ponoai cBOIMM TBODEMM B emani.”

Tomy 1m0 He B¢ umTayi, MOXK-
NUBO, 3HAKTH AK BUTJIAAE eMallb
1 AK i1 roTyoTh Ta IPALOTh ¥
€l MUCTLI 8K ¥ CBOEpLTHiNA, opy-
I'HanbHii i AyRe TpyAHiN Texdi-
ui, A waseqy 3 KHMKHM M, 3. Iler
pedKa ,,YKpaiHceke 30a0Taperso”’

(,Hayxosa pnymxa”, Ku's, 1970
p) meaxi dhaxosi imdpopmarii:

we-EMasbk gBARAE co0010 CKIOBSMO-
HMA CIUIaB 3 AoMiwKow GapeHM-
KiB — orucie meravuie. Konn pe-
YOBMHM, 110 BXOJAATH A0 CKJIAAY
evaJri, po3IIaBIATLCA B8 ropHi i
MOTiM OXOJIOHYTh, IX PO3THPAIOTE
8 TOPOIIOK I 3aMilIyioTh BOZOIO.
OnepxKasHol 3aMa’3K0I0 3allCBHIO-
€ThCA MaJIoOHOK, 3pobnewmit Ha-
veranai pisngeM, micaAa goro piyg
BUTANIOETECH, TOTIM unridyeTsea
10 Gaucky. B 3aJIeXHOCTI BiT Cmo

s . " '
coBy MOKPUTTA i 3aKpIiIIeHHA Ha
MeTadi, po3pi3HAloTh KijIbKa BM-

a3 eMauein. b

Komit ckac3uaHa Maca emali
3aTOBHIOE OCEpefKH, YTBODEeHL me
peroposKamMu 3 TOHKOI MeraneBoi
crpiuky, 1o mOpunafgHa pebpou
N0 XOHTYPY MaJIlOHKa Taka e-
Manb HA3MBAETLCA IEPeTopogdac |
toto. Ila Texnika Oyna cnpuitHaTa
yKpaTHCBEMMM MaicTpaMm Bij
nasdLopyceLXux oBimipie. Oxaum
3 UyACBMX 3Pa3KiB neperopogdac
TOl emaJji yKpalHChbKUX MalcTpiB
¢ wiMS aaa waTtn ikouu Boropo-
auni, mo ekcrnoayerbca 8 Kie-
so-IleuepchbKOMYy JepiKasHOMYy ic
TOPHKO-KYAbTYPHOMY 3amoBimsm- |
KY. |

AJe 4yacTo MajiCTpH 3aMiCTL Me
Tanesol CTPiYKM NPUIIAIOITH 0
KOHTYPy MaJIIOHKa CKDYJeHMi
TOHEYBRUNA ADIT (CKaHb), AKKI y-
TEOPIOE CKAaHHMII OLHAMHT, 110 34a
TICBHIOCTBCA  EMaJI€BOX Macolo.
Taxkuit Bun emani 6y Bigommst Ha |
YKpaini, 3orpema B Kneni, B/
XVII—XVIII cr. Biz susmHaua-!
€ThCA TIMINHKMM OapeucTM op-
HEMEHTOM.

Ha nowatry XVIII cr. xuischbxi
MEFICTOM KOPMITYBAJMCHA TaKOIK
Texuikow suiMyacroi emani, Ko-
N1 CKJIOBMIHA Mata 3armamoe]
3arubuam, 3pobieHi Mo KOHTYDPY !
MasoHKa mruxenem Gesmocepen-.
€160 B TORILIL MeTamy. JyzxKe ﬁ:mm:i
KO 70 wiel TeXWiKy CTOITH eMainb
Mo pi3pbleHOMYy MaJIOHKY. 1-

Benuxoro mommpesHAa Ha YE-!
pafui gabysanoTs 3 Kiugem XVII
CT. JKMBOIMCHI eMani, axi Bigomi
B Kuesl nif aassoio bixicprs.
1ITo6 BMROHATH HAXMICH CIOXKeT!
uit noprper, dixidTAD moxpusae
CAHOTOHHOI0 eMajie30l0 Macoo
METalleBy INIACTMHKY, ITiCHaA YOoTO
£0Ha BUIATIOEThCA B8 ropwHi. ITo
ojepxkanowy houy MmalicTep wa-
HOCH&b TIeH3JeM oTpPiOHMIT Ma-

FIOHOK  pisHOKOMIpHMMM BOTIHE-

| TPUBKMMM, & [DPO30DUMM i mempo=-

3opuMy, chapbavim. IIo6 chbapbu

HNBHO IPMJIATAIM [0 eMaJIeBO-

ro ¢ouy 1 sabynu mesHoro sif-

TiHEY, MIacTHIKa BAPYTe ®MIla-
JIOETbA-

Vxpaigcsri dinicdT BigsEya-
IOTBCA BEJMOI0 MaJbOBHMYICTIO,
sAckpasicTio. B xoanopoBiit rami
repesaxkaiu 4epsoHi, roaybi, 60p
10Bi, 3emedi Ta OpaHIKEBl TCHM 3
Geaniwgto eigriuxiz. Ha dimid-
TEBMX MealbitoHax HacTo 3ycrpi
YyalOThA Mei3azxi 3 JIOXCEEMMH
nocTaTAMKM abo ciomeTH Ha noby-
rosi remu. PimidreBuMI MeTalbE-
jrouaMyt 037obmiosamycea masHarii,
cpibHI vnpasy K4ur Ta iHmi Bu-
poon.” (crop. 37-38).

IIcax-Pycua pysxke OGaratuit i
FizHOpPOABMIT TexHiKaMM. € B HBO
TO 3pasK¥ TEXHiXKM T. 3B. ,KHA-
kol emaJqi”, abo neperopomguac-
T0l, B AKi¥ Bl mpuaepxyeThbeA
TpagMiiii Bi3aHTICBEKOTO CTHIIIO,
anme Tem rtexHirm cinicdr, B A-
Kiit 3ig Buasaserbed cBobiguime

Illorx-Pycuwa. Ioprper moerta
Jleoniga IMonrasu. EmMaib.
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i xaapaMy i CTMIICTMYHMMN PO3=-
B A3KaMM.

IIcax-Pycny AyzKe KobpHuilt Ko
neopuer. Pucydok jioro sinssa-
yaeThbea Aedopmanieio i staisHic-
TIO, LI0 CT&BMTL HOTO MHUCTELITBO
za Mexi Hapojdboro i padbizo-
BaHMX w™Mojepuicris. YacoM Bid
HaraIye MajApeTB0 HapoAaHiX y-
MiTBIIB i3 Kaxaie rynyJbCbKMX
meyeir, 4acoM € L[0Ch ¥ HbOTO 3
Muiariop Hugudopa JIpcEHAKA
3 Kpunnuyi, a B gevomy € i 5 Mo-
pemiszii 1 Idaragsa, a qeKoan Ha-
ragye i ByroBuua.

Illonk-Pycnu.
Wimoumit akt. Emans.

TlorAuKawy4NCh Ha HaseJeHl
[pi3BKIla, MM EHIAK H€He XO04YeMo

ckasari, mo Hlcex-Pycend imitye

Oyab-KOro 3 Hazsa#ux. BiH € o-
purigansarit i camoOyTHii 1 Tema
TUYHO i cTuieM. Alle CTMJIb MO0TO
TAMKKO BM3HAYMUTH | TOMY BHKpeC
JUOEMO Many Mexi, B AKii MOoxHA
Oy Oysno 3c0pa3uTH MOro Xapaxk-
TEP.

Op=aue € B 94b0T0 | 3cBciM opH
r'Ha2JEF] TBOPH, CTHJIL ZKUX HIAK
He MOXKHA TOCTLBUTKH DinA OyAbL-
goro. Tam Bid 30BCiM camobyT-
aiff. X04 OPMTiHAJLHOCTM oMYy
He Opakye i Tam, ge BiH Haragye
#eM Byrosiua (,IIpaxa”), mpo cno
€10 XoMmmo3uiiero, il NpPoCTOTOIO
{ KONBLODMTOM € TBCPOM TrifHMM
(ajfFpalioro Npu3HaHHA [ Toam-
ey. Jymxe opuTiHalIbHMM CTVJIEBO

(2 HaKJOHOM KO HAPOZHOCTH) €
jtoro ,, ooy, Jo xpargux dhop

Illork-PyCcHd.
Bauaagypuer. EMaib.

MOI0 | KONBLOPMCTHMYHMMM BJIACTH
BOCTAMM HalemaThb KOoMro3uuii:
WIynyaseski My3mkn”, ,ITogonas
Houyka”, ,, 2Kuansa”, ,Piagso”, M-
™", ,Mazgonna”, ,I'puchon”,
»Pax”, ,,Ceac”, ,Mauwvai1”.

Emans — TexHika, 1o sumarae
BeJMKoro goceiny. Konebopu 8 ya
Cl BHITAJIOBAHHA MIHRIOTHCA B Ha
Tv3i i xapakrepi. He Bce 3ane-
HUTh Bix Mucrua. JacoMm e He-
rnepenbayeHuit  yenix, a 4acom
vebarKaHnii MUCTLEM IPKIaTOK...
i 3mium Koxnbopis. Hacrto piwmae
TeMreparypa B medi i wac, B
emaJi, ii rexzini, e uocs s8ig me-
yeddA XJaida. Mowe xiaib .Bxa-
tea” i ,ue BaarucA”. Tsopw
IIcux-Pycryda wacoMm i €He sja-
TeeA. Ix ze rtpeba jasaTu Ha
eucrasky. Ase Ti, w0 ,/BAaIOTh-
ca”, 3apaxoByioTh lllouka-Pycnu-
ya B PAIM AYHKE TANAHOBUTUX
MajtcTpis HAIIOTO MMCTEUTBa |
MOKYTh MOPMKPAIIATIt Haitkpalii
npuMilleHHA  HaiBubaraueiLmMx
MeLIeHATIB YKpPalHCBKOI XKyJIbTy-
PH.

Tsopuicre Ilouka-Pycuya 3a-
cayrosye Ha Olnbuly ysary, AK Ii
MOJKe NaTH OpMHAriaHa pel@H3ig

Ha OAHY 3 #Oro Lyme LIKaBux
SHUCTABOK.
B. CrebenbCchbEmMIl

»TOMIH YKPAITHM «

By SZONK - RUSYCH




Ko.xnopona emaain K. Illonx- Pyenua.
mo jgicraaa l-mmy
HATOPOLY

BecrHOl i BOCEHH ILIOPOKY
Biafyparcteea s Hio Hopky
BHCTABKH-EPMATKH B palioHi
Bammarron Cxeepy. BepyThb
vy HEX yuacTb Bixg 500 m0 1 000
ocid-cnpaBmBIX MHCTIIE, TUJI0-
Ta, Dpiskug i... COpPaBKHIX
CHBI{}'JIHH’I;B Blxy MHCTENT a
Bigpizrzta ogux Big gpyrix
—— 1e crupasa orvaaadin Bue-
TABKH Ta HNCKYMNLis TBOpPIS.
Ommax 1o :xiepi, sxe Haro-
POUHYE MECTIIB, BXOAATE HAail-
Cimpm woacndikoBani sHaami,
MHCTelsKl KPUTHKH, BAXJIAIA-
4i ietopii obpazoTsop4oro yme-
TelTsa Ta iH., i Tam 23a7YPHO
OAEPKATH HATOPORY, 0COGIHBO
B FiNEHEII MaJsgpeTBa, HeHMO-

ipHa piu.

IIsoro pPOoKy y BecHAHIT T3-
it 3 weprn Bucrasii, mo 3a-
xizunnace y Hemimo 16 uwep-
BHA, Opasm yuacts A0 900 o-
cif, B Tomy i 3 Kamagn Ta Ha-
BiTE mexTo 3 Ppa=i i ItaJaii,
crnogisawounck 3700yTH = Hio
Hopry nHaliBa:kiausime — xou
AXech BiTZHAYCHHA, 3HAYHO
Joposkde Bim mogapie. Yoni
BU3HAYHI0 6iM3bKo T(0 Haro-
pox, i mixx HMMH, y Bimninxi y-
HMHUTKOBOTO YH TNIPHKJIATHOI'D
MHCTeNTBa —— Teplly Haropo-
Ly 3700ye eigowmil ykpaidgch-
ki emasricr KoHeTa HTA:
[MIork-Pycuu iz Hio Hopxy,
3a OapsBucrorg irraxa ,Tyka-
Ha'', BEKOHAHOrO Ha Migi. ITpo
10 Haropoay rta iHmmx 7 Bij-
SHAMEHAX Y ToMy BN muc-
TUIR MeBiKoMNAJNa rasera ,,Bi-
aefep” 3 13 uepnHA.

Ha sxann, iHmMHI Ram 3e-
MJIR X, MHCTENBL-MAJIAp 3 Maa-
Mi, LTKOM MOJIOIHH 1Ie BiKOoM,
BHCOKHH IOHAK 3 aPTHCTHYHOIO
MaJeHBKOI  Oopiakoro Ouex-
cifi MupoHeHx0, He GIePIKan
marcpoas, OpHak, 1 Big Mas
CBOIO: KJILKA IOTO KapTHH 14
MApHHICTHYHY TeMy Oyiau 3a-

KyIJeHi g Hefliono, B LiHl BiX
150 mo 250 mom., i Tak Bin
MAE JiiicHO 4YHM TOXBAJIHTHCH
nepen APVASMA-MHCTLAMH T2
nmepefl MATIp'I0. gXa MOCTIHHO
ke B Hrio Hopky. Oxexciii
MuposeHKo — CHH pceiiicn-
roMoBHOro GaTbKa-KO3aKa i
Marepi-yupaiskH, BoJCAic Jo-
etk MobGpe  ofoMa  MOBAMA.
Woro momoTHa crnoBHer] Gypx-
JEBCYIO BIIYYTTH KHTTH, MO-
noneyoi eHeprii, eBiguyrma
MPOCTOPY.

Ilsoro poxy Ha Bwcrasui
GyJi0 2HAYHO MeHIe A0CTEIK-
THHX KANTHH -——MOJa HA TOil
nmeelOMHCTeNLKHEH , IH" 3ane-
magae mo Besomy c3imh. 3yer-
Higasovs Garato HACTIAYBAHb,
cJinip punHBY paHHKOrG ‘li-
Kacco 3 #oro BrakuTHOrO I1e-
picmy, Bau Tora i M. IITarasa,

KoabopoBa eM2aJ s
K. IIonk - PycHua,
o aierada 1 - 0y Haropojy

ropy GepyTs iMmpecionicra. fx
HA CHOpPaBXKHBOMY  ApPMapkKy,
Oyad BHcTaBaedi TyT i Tam
TBOPH HaHBHIIOTD MHCTEIbKO-
ro pieHa, i yumiBchKi cripobn,
aBo K maybesHJa Geamap Bin

i
]
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Ha P o/ K eHHA; MepeBaxKay
xommosuuii oriero, Gararo T30-
piB, BHKOHAHHX TEMIIEPOIO, AK-
BAPEJAMH, HIJIAXCM HAKJEH-
BaHHA HA mamepi; cepex CKY-
JIBNTYPH — Bif moTBop i3 cra-
PHUX JIAHTYXiB /io BHTOHUEBHX
KOMIO3HIil y mapmypi i fe-
peBi, am o MIHIATIODHUX BH-
pobin i3 cka.

Bing ecronrxa K. Illcrka-
Pycnua Oyio IaAMAJIo TOKYI-
nin, axux pabanw emaJgii, BH-
KOHAHI y BizanriiichKOMy cTH-
gi, AK 1 He3pH4HI HaniBexy-
aenTYPH 3 poadapboran’ i no-
rsrol wipi: |, I'puén”, ,Ksita”
it in. Ha Henmismo came npHIa-
maB ,,Jdems Batexa” 1 3 miel
HATOAH nNpoBigaTH CBOro My-
sKa npabysa IpYRFHA MHCTHH
3 MaJEM Iropem y Bizouky. Ma
JAPKA, BOHA He BHCTARIANAC
LOTO PCKY, aJe Maja JIOCH b

MOKYNIiB YKATKCBHI BHPU-
Gig 3 ~ManbTBaHoOl MiTl — wMi-
HIATIONHHAX CENEKCK PinHHX

chawTacTHuNEX (DOpM, 3-TICMIK
AKX eAKi HarajyioTh JAaBHI
yrpaineski . kyMaHIi", mopesb-
KHX KOHUKIB, ,,KOBTKH' 3 KHi-
JKHX yvacis,

Hacerynaa BeraBka B pa-
fion] Bamnurroni Cksepy 06i-
ag B5-1 apenro i Mim 5-10-10
BYJHIAMH BiIOyIeTsCH BOCEHH
Bijy 30 cepnua mo 15 BepecHH.
Vipaingam Hio Mopky Bap-
TO BigBigyBaTH Ii MOKazW He
Tax, MOXKJIHBo, AJA IpHAGaH-
HA KAPTHH, AK T4 ecTeTI4YH0-
ro pO3BHTKY i ITPHEMHOT MaH-
npiBK; cepeA TOTO, HEIBHYAIL-
HOTO g DYIEHHoT AMepHKI,
MHCTeIBKOr0 CBITY. (i)



His Excellency Isidore Borecky opening the Enamel exhibit in Toronto at
Focus Gallery

Bishop Isidore Borecky, Irene Shumska-Moroz, and K. Szonk-Rusych
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Ha wusoropiumiii  Ocinmiit
Brerasni y Bammuurroncsko-
My cksepi B Hio Hopky Kor-
crantud Ilowk-Pyeus  ogep-
8B 2-ry HATOPOAY 34 emaJtiio
pHHEKI kBiTH". Ha THX Bemu-
KHX BHCTABKax mijg BiJIKDH-
Tux HeGoM ojep:xas mre y 19-
86 p. (HesajoBro micas -
Oyrra 3 Ynkaro mo Hio Hop-
KY) 2-ry Haropogy sa cxymem- |
TYPHY eMmauiio |, Myxomopu”,
I.my maropoxy = 1967 p. 3a
HIIHY CKYABNTYDHY emauiio
»CoBa”, a B 1968 p. — 1-ury
Haropony 3a emasin-oGpas
»Ilenikan”, mo paaye oui 6ap-
BaMH i Kpacolo, HaBiTh NTalIH-
HHM , HacTpoey''.

Koncranrun Illonx - Pycuy
Gararo mykas, npaumosas, po-
8Y¥apoByBaBcd | 3HOBY Npaiio-
B4B, NOKH AIHIIOB JO THX Ha-
TOpoa  BijJ aMepHKAHCHKOrO
MHUCTEUBLKOrO CRITY. Ypomse-|
Henb Haanvinpasomusi, eTyni-i
lopaB y Kuesi, noriM — siiiHa,
npaua dororpada i MucTeLs-
Ki IIYKAHHA, , HaOEBAHHA pPy-
Ka" y mManapersi i y ckaagHiin
eMayieiit Texyini. Kiaska po-
XiB' no BiiiRi Mucrens xmB y
YHKaro, ajle jioro TATHY10 KO
e AKTHBHINIONQ MHCTELbKOro
HeHTpy, ,,HA BCEJTIOICHKHII Oa-
3ap”, axuM ¢ Hio Hopk. He
RapeMHO — TyT BiH 37006yB
BH3HAHHA AK nyOuaikH, Tak i
axoBHX KPHTHKIS - aHaBuiB,
imaxme 6 He 6ys BHpizHeHm!
cepen GaraThoX JecATKIB aMe-
PHKAHCBKHX TBOPYHX cCynep-
HHKIB. JlexTo 3 Hammx rasga-
%iB 3ayBakye, mo y K. [Tlox- |
Ka-PycH4a He 2aB:KIH YiTKHI
YH BHTDHMAaHHII CaM PHCYHOK,
X04a KOJIBOPHCTHKA ¥ HLOrO
Garariowa, KuTTEpagicHA, ya-
pisxa. [lificHo, iHKOsH Tpam--
AAOTHCA JedKi eManii, Je coBa |
HK Ha MEHe, CKoplule Harajye
NiBHA, —— ajle He BiJ0MO, 4
He nilicHO HeBIPABHICTH PYKH,
B Ue nocriiide HaMaraHua K.
Illonka-Pycuya ,mOXONUTH 3
rnEly Hapony”, 3 npajxepesn

Emanii K. Wouk-Pycuya

YHKPaTHCLEKOro HApPOJHOrO MIiC-
TeuTsa. He gapeMHo K BiH 3a-
NOILTEHHIT, HANPHKIAM, KHA-
HHUM nepiogoym PycH-Ykpains,
Td ¥ MHCTEUbKE IM'S B HBOIO
»* Pycwud, i BigTBOpHB i3 THX
uacis {araTto yHiKajidbHHX TBO-
PiB; 3aXONJeHHI BiH i 106010
KO3AUBKOrO, HAIIOTO HENoBTO-
pHOr0 GapoKkKo — i Tex cuaig-
HEI{ {{Or0 BIJIHB, HE TiJIBKH B
TeMATHII,

— Ilo-ykpalncekoMy esanb
Tpeda HA3HBATH ,,CKJMIEN0",
~— Kaxe MHcTelb. Emanii yu
#CRIHLLY, mo gliimax go Hac
3 YKPAIHCBKHX KHAMXHX Hacis,
Y Hapoji 3BYTh ,,Ieperopo;uc-
TOW CcrmMuer”. BaTekisimu-
HOW0 eMaqil, MOMIHBO, GOYyEB
€rumer, norim Bizauria, Y-
paisa, Kuran, $panugis.. E-
maala ado ,exnuus” Gyna gy-
e IMOWIHpeHa B cTapi yacun B
¥ xpaiui, 1 To B 30710Ti — 3Ge-
DEerJIHCA TaK NnpHKpameHi €-
Basrenil, meanaTHpi, opHaMeH-
TH KOJIbOPOBHX 3&roJIOBHHX
FilTep,

— Ym ,cramimo” BRKOpHC-
TOBYBAJIH TAKOX ¥ NpHKJIA]-
HOMY MHCTeuTBi?

— O, Tax, we it Sarato. E-
MaqUIO NpHKpaweHni; 6yB mo-
Cyd Ha KHXKHX ABopax. Ema-
Sl — 1le ONHA 3 HAHOLIBII
POSMOBCIO}KEHHX IIpeKpac TO-
rovacHoi inowol GixyTepii,

— flko10 TexHiKO0 Haiiyac-
Time KopHCTyeThCA ?

— akTiyHO, pi3HOI0, aJje
Haiiyacrite TexHiKOIO Manbo-
JIBOBAHOL eMmaJji: dayuTe TyT
xsita, nraxis, nprpony... [Tpa-
Lo i B apyrii gingHui — B
koHeTpYRUIL A BHTpaTHB Oa-
raTo 4acy, JOKH 3HAHIIOB NeH
CTiLb, —— Kaxe K. IIloak-Py-
Y, 2 [IOT'0 BOCBLMIUIITHIH CH-

HOK Irop, noGpe zHalo4i Bike,
Op0 U0 MONA, MOKAZYE HA eMa-

JHI, 110 MAKThL TPH a60 it 4o-
THPH BUMIipH, onykuai. Emanii-
KOHCTPYKII] HAA3BHYAHHO KO-
JIBOPHTHI, OHAK CTiJBKH ¥
HHX KDACH, CTiNIBKH TpeGa B

HHX BKJIACTH i yacy!

Posmosa Big6ysanaca B ra-
nepil mueTna Ha 9-if BymHui,
8 Hio Hopky, B axii piBrmMu
PAJAMH, HAMQTYIOUYH KOJIbODH
BeceJIKH, possimeHi Giaburi H

MeHuri emarii »CRITHLI"
HAa MOJHOAX BHCOYATHL BHTATI
3 wMmigli  emanii-CcKyasnTYpH:
aneTHTHI rpnb6H, am 3amaluHi
KBITH, ¢Bixki oBoui, JilOaH, Ha-
BiThb NT2XH HA TOHEHLKMX JIpPO-
THKaX, LU0 JIeTATH Y BiUHICTSH,
6o it emanin BiunHa... Ha 3amu-
TaHHA InpejcrasHuka ,,Crobo-
AR"”, YH KiTbKA CTAPOBHHHHX
emaJlii, HeMOB mnocipiiEx Bix
qacy, i3 300pa:KeHHAMH KHi-
#woro repba Tpusyba Ta cra-
DOBHHHHX JIITED — IIe TaAKOMX
npaus MHCTUH, Binnomigs Gy-
Jla DOTAKYIOYA:

— Ile rtpera ginamxa moel
mpani H IIYKAHb — AHTHYHA
eMaJjif. 3MicT NHX TBOpIB me-
peBaxsHO 3 AaBHIX wacis, a
BUCJIAJ AHTHYHOCTH ZocAra-
€ThCA XeMiYHHM crocobomM o-
kueaoBanua Migi, Tyt Ttpeba
aiatH ocodnuBo obepexHo, 60
MaJsia MOoXHOKA MOMKe IIpH3Bec-
TH IO TOro, fK, 3peiliTown, B y-
cIX TexHikax emasil, mo mpo-
naje JoBra Ipauf, a TAaKoex i
30710TO YH IHIIMIT JOPOTHII Me-
Tab, 0€3 AKOro He OOLITHCH.

II-s0 Ulouk-Pycuyi BecHOO
1972 p. 6yau B Kauazi. Bauy
Ha CTOJIHKY ,,YKpalHChbKHI ro-
noc” i3 Biuninery, 3 31 rpas-
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HeA. Biaryk nepa A. Kypaunsa-
Ka Ha Iepuy iHIHBiAyaJabHY
BHcTaBky emadniii K. IIlonka-
Pycuua B TOMy MicTi Haszpa-
aui , Emania K. I[Ilouka-Pycn
ya zaxonuna Binxiner”. ITic-
g BigoMol eMayicTKH-BileHKH
Mapii JonsHHIEKOI — yKpal-
HIIi MAl0Th Telep TaJIaHOBITO-
ro emaJjicra B Amepuni. Bue-
TABKY JIMIDE TPHJEHHY, Opra-
HizyBasia y Biuninesi ipa
»Mamaii” n-pa TpauiB-Mox-
pyun; iz 110 TBOpPiB pO3KynH-
JH Giss TPHOX YeTBEPTHH Rif-
BiyBayi, a BciX IX mpoimLIo
sanamu Giag 500 ociG. ,,Ema-

nil PycHYa IepesIHBAJIHCh, AK '

BECHAHMIT 1 IpaiJIHBHII BOXO-
nan’... — nacas A, Kypnuaauk.
ByJsia Takox BHCTaBKa B Bod-

$amno, H. H., i 3H0BY — noHapg
700 BigBimyBauiB, TaM MHCTHA
Birann 3 yenixom rososa Bin-
giny VKKA Bacuas IIlapsan
i ronosa Cryaerresxoro Kimo-
6y Mapra IlpuiiMa (BHCTABKA
TpEBAIA Bix 15 a9 22 KBiTHS,
B ranepil HIOROPKCBKOTO CTe-
#ToBoro YHiBepcurery). Cry-
ZeHTH 3 Boddano npreaanH
no TopoHTa Temerpamy - To-
faxkaHHA yciixiB 3 BHCTaBKOIC
B TOMY MiCTi, 1e BHCTABKY Eij-
¥pus €nuckon 13mgop (Bope-
HULKHIT ), CR43aBIIH, 110 ,,0018-
poBaHuir muctens IIloHk-Py-
28 NPHHIC C1aBY YKPalHCBKO-
My HODONOBI CROIMH TBOpa-
mu",

Bipro saysawxms A. Kypar-
aux y Bimminezi, mo ,emanil

¢ cruxiec [lorka-Pycwua'.

3 sxomrTHA 1972 p. KoHcran-
s lonk-Pycru =migkpus
ApYTy CROKO raJepiro, Ha T-iff
BYJIHTIi, HABITPOTH YKpPaiHCBKO]
KaToNuubsKol Nepked ce. HOpa.
Tam ;Bi KiMHATH npH3HaveHi
A71A BHCTABOK, a TpeTsa pobir-
HAa. TexHika i Mmucrenrso. ¥
mpani ILOro MHCTOS BOHH He-
noginbHi, ane gna Koxerak-
raHa [Illomx-Pycxua rtexuixa
e TLIBKH KiHB, Ha KOTpOro
BiE cajxaeg JOOpOro ykpais-
CBKOr'C BepINHHKA, iM’'S AKOMY
—- MHCTELTBO.

Jleoniy Ionrasa

ENAMEL



MHUCTELb KOCTb IIOHK-PYCHY ¥ TOPOHTI

e He Tineku cnpaga  mu-
CTEUbKOro pO3ymiHHA | CMaky
JMBHTHCSl Ha BHMCTAaBKY emasiii
muctua Kocrs [lonka-Pycuya.
MojepHa emanb He MoOMe Oy-
TH TAK BHKOHYBAHA TOYHO, SIK
e, HANPHKAAJL, 34 KHSKUX
uacis, sk crapa. A BTiM e e
agificbka eManb — Kuraiicbka
H AMOHCBKA, a TaKOXK BidaH-
TiiCbka — we crapwi. Togi
BIKHMBaJIH 0 emali — 30JI0TO,
cpibao, umcty Mminb. A Tenmep
YKe BXKHBAKOTHL 0 emali Ha-
BiTb JMCKy4i JsKepu emani,
woG  npukpawyBaTtH  wkipy,
namip, Aepero Ta iHule, HaBiTH
06anyys i 3you. Broaarky, Ha-
BiTb JIbBIBCbKHMII CKA03aBOA 1o
YaB HENABHO BUIOTOBJSITH Ta-
PiiKK i3 3BMYAITHOrO JIHMCTORO-
ro CKJIa 3 MaMOHKAMH, SIKi Ha-
HOCSATBLCS  IPYKAPChKO-eMabO-
BUM cnocodom. Ui Bupotn mis-
Hillle  3arapToByiOThCA i CTa-
0T MiLHMUMKU Ta  XKapocTiii-
KHMH.

Bo B moaephomy csiti Ta-
KOX y JinsiHui emani Hemae
00OB’A3YIO4MX MipHJ, OLJHOK i
npasui. Konn Bu nymaere, wo
€ TIiJIbKH <«BHiMuacTa emalib»,
«NEPeAropoAYacTa emalby», afo
3a EY — «samkoBa emanb», To
BH He MOXeTe 3po3yMmiTH, aK
MOXHA 3MillyBaTH 3 emaio
«BHTIBYACTi pamu», Xo4 i no-
npu nux Kocrs Lolk-Pycuy
B 3aralbHOMy OTpuUMaB JBi
nepuwi Haropoau, a iHwuii pas
—— Apyry Haropony. I To ne Rin
CBOIX, a BiJl amepUKaHCHKHX
MHCTEUbLKUX KpyriB, B 1966
poui, B 1967 poui Ta B 1968
poui. A mo orpumap ILllouk-
Pycuu Bix Hac, yxpainuis? Ma-
OyTh, TidbKK crapeuy, Hemiy-
HY HeBAfuHicTh. Ade He Bix
YCix ykpaiHuig, i Mmoxe Tax ay-
J0 Tinbkn B TopouTi, pe Big-

Oynaca BucraBka Kocts Lon-
ka-Pycuua Big 21 TpaBhsg a0
30 Tpasusa 1972 p. Bo, nanpu-
kaajn, y Kyprati «CyuacHicTb»
3 uepBHs 1972 p. y cnpaBso-
31aHui npo BucTaBky OMVYA,
wo sigdynacss Bixg 26 Gepesus
no 5 ksitug 1972 p. B Hbio-
Mopky Hanmucano take: «3o0-
Kpema 1ikasi Gyau aitorpadii
Oxcauu  Jlykacesuu - [lonon
(«MaTtu») i Jlaepa [loJon
(«MyueHuuTBO HapoOJXKYyE Bi-
py») Ta emani K. Illlonka-Py-
cruya («Hosa 3yctpiun).

Koporko:  $flkuwo Kocth
Wouk-Pycny  BucTaBisBes Ha
suctasli OMYA pasom 3 koio
40 MHCTUSMH, TO BiH Taku 100-
puil muCTenb, i Mali 3akuam
B TopouTti Tpefa TpakTyBaTH
SIK mepecTapidai.

Ane  moau-BiABiAYyBaui BH-
CTaBKH MOBMHHI MaTH cBOGOLY
BuciaoBy. Opvomy nojpofaeTh-
e, a apyromy Hi. A sKkupo y
BaWii rpyal nabsye JoTh A0
JIOJACBKOI TBOPHOCTI  B3araii,
TO BaM He NOL0GAlOTLCH He
TibKH emani, ane i cam Mu-
creup Kocte louk-Pycuuy, iio-
ro JApy:uHa i iXx cuHok. bo nie
crapunnuii - dinocog Cenexa
CKasas, WO HailmoTiwwi Bopor
JMIOJAHHH KHBe B 11 rpyrsix.

[pucyrtuiit nyGaiui na Big-
KpuTTi BucTasku emani K. ILlon
ka-Pycuua B Topouri Bunapa-
JIOCsL, WO MHMCTeLbL BHUSIBMB Ce-
Oe Hafikpauwe B iCTOPHYHHMX i
HEPKOBHO - peJiriiHuX Temax.
Skuwo Tposuainns kepmye Mo
CbKMMH IYMKaMH i YMHAMH, TO
HEJlapoM BHCTaBKy BiiKpHBaB
emnvckon  Ienpop Bopeubkwi,
20 peui, 3BOPYULIMBO §i rapHo.

A gKuto iinerscs npo roso-
Cd JesKMX BiABilyBauiB BuC-
TaBku K. [louka-Pycuua, a
HaBITL JeSIKUX JOOHTEeNIB MH-
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CTCUTEA, TO BOHH BHCJOB/IIO-
BaJM  DIiZHOPOJHI AYMKH IIpO
TBopuicTe K. Mouxka-Pycuua.
Hanpuknaa, aexto poGue 3a-
kuad, wo emani K. Lllouka-
Pycuua nagro manoro poamipy,

a JeXTo jaoiaasas, ulo Tpeda
BAKYNMTH Hacamiiepes, Bunpo-
AYKOBaHi emani i Takum 4u-

HOM JAaTH MOMJIMBICTH  MMC-
TUEBI CTBOPHTH ILEACBPH  Be-
JUKOro ¢opmarty. Bucraeka B
Toponti € nokasom Tanauty
muctus, i xou Kocrs ILlonk-
Pycuu, ufe monoauii, xou e
HE COBepLUeHHMIT MHCTeLb, ane
fioro moHa 3apaxyBarH 10
NEPLOSKICHUX MUCTILB emadi,
I. EnismueBchxuit

«JlemkiBebki BicTin

» KpisM MaaspcbKHX TeXHIK Ha BH-
CTaBi Jlye TNPHEMHi eMajepCbKi
npaui Kocrss LWonk-Pycuya, oco-
6auso ,,Bonomap XVI c1.“ Bin uy-

nosuii! Oxcana Kepy

LAMEPHKA®




Repousse on copper.

Enamel. Antique



Ukrainian Enamel Arg
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Artist Szonk-Kusych (cenier)
(left) and Roman Kozak
NEW YORX, N.Y. A
collecticn of enamel art works
by the Ukrainian artist Kost
Szonk-Rusych was displayed
Wednesday and Thursday,
May 16 and 17, in the Finley
Student Center at the City
College of New York,

The exhibit, presented by the
Slavic Student Society, the
Ukrainian Student Society of
CCNY, and Roman Kozak in-

cluded examples of Cloisonne
Enamel (Royal Enamel),
icons,  constructions, pain-
tings, sculptures, miniature
pictures, and novelties, all
done in enamel. Also exhi-
bited were examples of

Ukrainian coin replicas, cast

in sterling silver, of the
Grand  Prince Volodymyr
collection.

The medium of enamel in
Ukrainian art has been used

Shown at N.Y. City College

e

R

ciiats with Prof. Petro Goy
during exhibit at CCNY.
turies A.D. This art form is
the fusing of glass and metal
oxides, and can be used in
portraits, still life, icons,
landscapes and other art
concepts. The glass-metal
combination can be overbur-
ned, resulting in an aged
appearance known as “anti-
que enamel”. Ancther techni-
que in enamel art is construe-
tion, where pieces of enamel
are used to construct a
mosaic,

The sterling silver exhibits,
which included coins, cruci-
fixes, medallions, “pysanky,”
pins, ducats, and necklaces;
are cast in that medium, and
afterwards are covered with
colored or clear enamel.

Mr. Szonk-Rusych answered
students’
form of Ukrainian art and on

the items on display.

since the fourth or fifth cen-

i

13 East 7th Str.,, N.Y.C.
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RUSYCH'S ENAMELS
SHOWN IN PHILADELPHIA

PHILADELPHIA, Pa.
Konstantyn Szonk-Rusych's
enamel pieces, shown at
Chirtina Czorpita's home gal-
lery here, are said to Dbe
“bright and happy in tone,”
bringing to life decorative de-
sign by means of “color bril-
liance.”

The exhibit, which opened
December 2 and runs through
December 16, was noted in
Philadeiphia’s “Art in Focus,”
a monthly art bulletin edited
by Dorothy Grafly.

After expaining the origin
of enamel painting, and tell-
ing of its widespread use as
a form of art in ancient Uk-
raine, the article says that
Szonk-Rusych's medium in-
cludes painting in enamel,
sculpture, construction, icons
and cloisonne (“kniazha

l emal’).

“Decoratively handled in
rich color, his subjects offer
various forms of nature:
flowers, mushrooms, fish,

lobsters, birds (with prefer-
ence for owls), and humans.
But whatever their impetus,
they are bright and happy in
tone. His, indeed, is a show
well tuned to the Christmas
season.”

questions on this ¢ #
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Artist’s Gallery
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“IOPKO" — IIIOHKA-PY-
CHYA

V tpasni BinOysajaca y
Binninesi BucTaBka emaJis
K. Illonka-Pycuga. ITpanis-
HuKH Ocepefiky, MAOYH I1aJ
Ke OaKaHHa 30araTHTH Kap
THHHY raJjepirzo  Ocepeaxy,
aJle He MA4lud OJIA  TOTO
thoHiB, JOIYCTHAMCA HECKpPO
MHOCTH: WCIIPOCHJIH MHCTIH
ToJapyBaTH OJHY 3 Kpalllax
Horo emanis. BucraBka Tpu
BaJa TpH OHI # OyJa yeniur
HOw. Kpim Toro, mo il Bif-
Bifaso Jarato JioneH, i3
110 Teopie mpomano Gijiblry
Y4 CTHHY.

Mucreus BinBizas

HaIr

ocepeaok

Ppolkyei

My3eil, KAPTHHHY raJjepiio,
OiCmioTexy, mNO3HAOMHEBCH
3 IpauiBHHKAMH © Ka3as,
ulo Big'izguTh 3 He3alyTHIM
BPaMeHHAM. 3HAlouM, II0
MHCTI[i He 3 I[LOTO CBiTY Ta
1O TaM’ATe IXHA pPeecTpye
JiHIe Te, 1o Mag Oesmocepe
IOHE BifHOLIEHHA [0 IXHBLOI'O
TBOPYOT'O KHUTTA, MH OyJH
Maibke meBHEMH, 1110 [IToHX-
Pycuy 3a6ys mpo cBoro 006i-
usaHky., 1 axe OyJsio Hame
3HBOBAHHA, KOJH IBA THIK
Hi TomMy emansr “KOpko” Oy
Ja gocraBieHa pao Ocepen-
Ky. Halicepmeunime coacu-
61 HamoMy MHCTLEB] 34 IIiH
HHH IIOJapyHOK.

THE MURRAY HILL NEWS

NON-PARTISAN — NON-SECTARIAN New York

(A monthly Newspaper for Residents and Business )
(The Local Newspaper With International Readership)

A famous UkKrainian Anrtist
Szonk--Rusych, will exhibit his im-
vressive Enamels at his Art Gal-
lery, 13 East Tth Street.

Clear and bright colors and
forms of the Ukraine, show the
tradition and depth of the Ukrai-
nian soul in taste for significant
values. Szonk-Rusych received
many awards. He exhibited in
U.S.A. and Canada.

This show will run through No-| -

vember 28 and can be visited
Monday through Sunday from 10
am. to 7 pm.

KATAJIOT
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Hi Hopk. — Biasigysaui
oEreman Ianepil’ npm 9-ik
BynHlll nmobau3y 2-01 eBHIO B
Hio Hopky, Hexasleko Bif Vk-
paiscskoro Hapoproro owy,
MOMKYTh OIeDPKATH (araToiiio-
crposanuil , Karanor ckyisn-
typ K. IIlonka-Pycuua”. B
KaTajo3l penpojiyKoBaHo 32
CKYJBNTYPH TOI'0 MHCTI[H-€Ma-
gicta. BoHH  HesBHualHO}
topmu, 60 ue BuTATi pirypu
3 MiIi, IOKPHTI KOJBOPOBON
eMaJlielo: JiofchkKi mocrari,
OTaxXH, KBITH, POCJIMHH, I'DH-
01 TOWlO, IPHKPINJIeR] Ha fe-
PeB'ETHHX | MeTaJleBHX CTOSY-
kax. Koxersatun UloBk-Py-
CHY 3aKiHYHB cepilo emaJei
Ha TeMy KHAMHMX yaciB B Yk-
paini, y gkiil BigrBOpHB HaBHI
MOHETH, TIPHKDACH TOLIO.




Omensan Ipinax

RHASKA EMAJD

(Coono npu sijgkpurTi sucrasku emaJsii K, IMonk-Pycnua
B Hio Hopky)

Mosa nepua 3ycTpid 3 emaJs-
Jio MaJia micne 33 poxm TOMY
Ha3aj, a MOoj Ieplua 3ycTpid
3 maecrpom IIlonx - Pycuuem
BinGynaca 3asefiBe kijbka Mi-
CALliB TOMY, KOJH, OJHOI He-
Jini, g uwigKOM nNpPHNAZKOEO,
NOKHJA4YH ocelo ,,BepxoBH-
Ha', mobayus, AK Big ykJiajas
BHCTaBKY CBOIx emaJii. 5 mo-
LiKaBHBCA Her 1 BifJIOXKHBR 3
MOCIO JAPYMKHHOIO Ha AKYy ro-
AHHY CBOX NOJOPOMXK, 1100
OrJIAHYTH BHCTABKY T4 3aKy-
NHTH OJUH 3 TBOpPiB MaecTpa.

AJle 103BOJIBTE MeHI TIOBep-
HYTHCA [0 OJHOI'0 SACHCro, se-
cHAHOro ans 1940 poky, kosu
MeHi, TIJBKHIIO ,BH3BOJIEHO-
My"” pasoMm 3 npisoro  3axin-
gbol  YxpaiHOW MoJofoMy
HayKOBIEBi, 11OIACTHIIO BIEp-
me nobauuTe 30JI0TOBEpXHH
Knis, S nepeixap tyzam, uiob
CKJIACTH icruTH, 38’#3aHi 3
acmipaHTypoio Axajgemii Ha-
YK, B AKi# g cKopo micag To-
ro moyYaB npamioBaTH g Ke-
pyBaHHAM akajiemika Kpum-
CBKOTO,

A npudys o Kuesa B cybo-
Iy Hi¥410, MAlO4YH HaMip ¢BOIO
Jdepimy HeAiio B cTodHNi Y K-
paisn nposecTH Ha BigBigH-
Hax myseis. OueBHpaHO, 5 nep-
a1y 4epry s sadmoB fo Jlep-
sKapHOro Ieropuunoro My-
sero, Tam, malixke Ha camomy
MOYATKY eKCKypeil, MeHe no-
JIOHHJI& 30JI0TA KHAMXA Hisje-
Ma, 3HaHpgema y CaxxiBmi,
Uepracbkol oGmacru. I mis-
Hag ij 3pa3y, 60 He pa3 fauur
il ma imocrpanigx y pisHHEX
Ieropiax ¥Ykpainn, Ak, sanpu-
KJIaj, XyJAO0XKHBOIO peMecsa
Kuisebkol Pycn 11-ro crodir-
1A, AJse miaxa imocTpamis
He MOMe NepejaTH pO3KOLL.
OrJIAIHH OPHIIHAJILHOTO TBO-
DYy, 30KpeMa KOJH B paxyl)
BXOAUTh emanb! §I 3pazy —

i Ha Bre KHTTA — nonas mipg
4ap TOiu MHCTEITBA.

3rajgana Jisgema cKJIaja-
€ThCA 3 JIEeB'ATH 30JIOTHX NJa-
eTHH, ciM i3 Axux MalwTh dop-
My xiornis, a aBi dopmy 1pa-
nenifi. Ha nenrpansHOMy Ki-
oryi I e p e AropoadacIoIo
emMaJuio (npo Nef TepMiH mi-
3xime) Giyolo, cHHBOIO, 3eje-
HOI0, YEepPBOHOIO T4 JKOBTOIO,
nojaHo 300paKeHHA JIOJHHH
3 KOpPOHOIO Ha ToJoBi i jBOX
rpaconis. Boma 0GescymHiBY
B3ATA 3 JereEgH npo Quex-
caHapa MakeJOHCbKOro, sk
Bi mipifiMacThea Ha HeGO KO-
JicHHIEI0, HKYy TATHYJH JBa
rpacorn. Bei immi  xiorui
NPHKPAITeHO OZHAKOBHM eMa-
JIEBHM KDPYT'OM, B SKHil Bmile-
HO XpPECTOTOAiGHY pO3erKy,
3ropu i aHuay Bin mei ine poc-
JIHHHHHE OpDHAMEHT, CXO0MKHII
HA repaJyipAuuHi jinel. Yee nme
BHKOHAHE 3 TaK0l0 malcTepHi-
CTIO, 3 TAKOK TOHKicTIO Jimii
Ta TapMOHIEI0 Kpacok, o
TAMKO MeH1 OyJo BinipsarH
oui Big radiabOTKH, B AKil
3HAXONHBCA 1[€fi MHCTeIbKHIt
aismeM.

Cnoeo emajb, 3 aHTJifCEKO-
ro eMmaHeJb, IOXOJIHTL BiJ
$PAHKOHCBKOrO CJI0Ba ,,CMeJl-
ran"” — ,cnaasnaara’. Emans
— eMaJg, Ie TOHKHH luap
JIErKOTO IIJIABKOTO CcKJa, bijo-
ro abo KOJBOPOBOro, 3akpin-
JIeHHH Ha NOBePXHi MeTaJIeBHX
afo xepaMiyHHX BHpOOGIT, BH-
IAJIIOBAHHAM JO PpO3NJaBJIeH-
Ha. EMane nogBHJiacyg sliepliie
B ©runTti yacis 11-01 guHacril
6ina 1000 mo Xpmera, a omi-
cas Mmix Ipanom i Kamskazom
B 6-my crouairii. Bora pocar-
Jia BEJIHKOI'O PO3BHTKY B MHC-
TelTBl KeJbTIB Ta pPHMJAH, a
omicJsig cnenianpHo y (hpaskKis,
Biji AKHX pO3NOBCIOAHHJACH 11
Ha3ea no Esponi. Emagia Text

s3afiMajla BH2HAYHe Micle B
Mmucreqrsi KuHraio. 3ajiexHO
BIJl TEXHIKH HaceJIeHH#, eMaJb
Ooysae BHimuacta abo nepef-
ropojg4acra,

BuiMyacra emass 3amO0B-
HI06 3arJgHbJeHHH MAaJIOHOK,
HaHeCeHHH Ha Merlalylb Disb-
osennam. Ua ¢opma Bigoma B
Yxpaini i3 apxeonoriusgux na-
M'ATOK, HOYHHAIOYH 3 3-5 CTO-
JitTa, npasBponofitHo TBOpH
FOTHYHHUX I0BeJipiB, oueBuj-
HO THO PHUMCBKOTO NPOBIHIIH-
HOI'0 MHCTEIITBA.

ITepearopoa4acra emaJig
JocATJIa BHCOKOro piBHa y Bi-
3anTil 10-ro mo 12-ro cromit-
rd, a 3BigTH oTa Texuika e
pefiuita o Kuiseskoi Pycu
11-13 croairra.lls TexHiKa nmo-
JAaraja B TOMY, L0 Ha 30J10-
riffi uu iBmil nomTui podmam
DHCYHOK IIPH JI0nOMO3i ApOTH-
KiB - meperopojok, a Mmiche
ADX HHMH 3alOBHIOBAHQ BJa-
2THBOXO eMaJli€ro y BHAL mopo-
MKy, II0 NP BHCOKifi Temie-
patrypi B meui rtonuses i mis-
3gimte 3acturaB y OJIHCKy4y
IIKJHCTY Macy, MiIlHO 3B’saa-
Ay 31 30JI0TOM 4M iHIIHM Me-
rajgom. Il e pepropopyacToo
2MaJii€l0 BHIOBHEHa, HAK 4H
Jrajas, KHAMXKA aiagema i3 Ca-
XHIBKH.

Kuiseski muerni maficrepno
BHKOPHCTOBYBAJIH eMaJik | B
Jismimux yacax 14-18 cromiT-
., 3rajatu 6 TyT maiicTpa A.
Cepebparcekoro, O nmi ¢ Js
AKOCH L@ MHCTeNTBO npH3ady-
Jioca Ha YKpaixi.

I3 JKUBHMH MHCTI[AMH eMa
gii f 3ycTpiBCHA BHEpLIE BiKE
y mnicnABOoeHHI uacH B ABc-
Tpii, e He Tiabku y Bigsi, axe
B Yycix nNpoBiHUWiHHHX IeHT-
pax Kpainm, eMans craJia MaH-
Ae HanioHANBHHM  MHCTEI-
TBOM, fIK Tex i B EBpomi.



Tpebda Oyru BASAYHHM H0J,
o0 3HAHUIOBCA [ocepej Hac
MHCTelb, W0 B'MKe cefe ay-
x0Bo i daxoBo i3 TBOpUicTIO
KHAMXKOI M00H, MOCTOCOBYIOYH
OIl€ MHHYJIe JOCArHEHHA [0
MOJEpHHX JocAruess, Ilpura-
vaHEHM Maitctpori IIloHKOBI-
Pycnueni BiguyTra Kpackm Ta
I rapmonrili pobure otoid
JKAHD HAA3BHYAIHO npuBasan-
BHM i 3ameBHAE fioMy Oynyu-
Hicth. d wacaueui, mo mexni
NPHIOAJA YecTh BiIKPHTH BJa-
CHe BHCTABKY MalcTIpa eyyac-
HOl emayii B yxpaimcoroMy
Hio Hopky.
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3 JNMHUCTiB A0 Pexaxmii

BrccromneBamaumit 1 Joporwit
ITane PepakTope!

Buopa 3akigumyaca 3 Hac Tpu-
LeeHa, cnpasii eefyaesHa B1CTaB
Ka MMCTUA - emaibepa Koeru
caxr-Pycuya. Bucrazga Mana
ncexini yenix, Haeite Meme, mo
KOoJuch OyBaB 4WaCTHUM TIOCTEM ¥
n-i Mapii Joaennuprol y Bigui
i Dauus He ogmy II ewadilo, 3a-
cKounB ncexicrio: 1. IIsar-Py-
CcHY BBOAUTL HOBHI €JIEMSHT ¥ Le
BUMOIJIMEBE 100 Yacy it MaTepia-
Iy MMUCTENTS0, BUITpoOCBYE B HBO
My ®Beci porenepimdi TexmHiri i
cnocoby, TEBOPUTH HO3Y, Tak Ou
MO3UTH, CKYJBTITYPHY eMaJilo.
Binbir ag 110 6ineumx i Mesumx
JI0ro emaniit TBOPMIM BMITEBKY,
AKa 3paly Opana nybxaixy, Ga-
TaT0 EigBiayBadis Bepraaus wa
eel o xinexa pasis. Maibke Bee,
1o OyJI0 10 npogaxky, — 60 Oiab-
micTs eMamiit MaaM KapTouxy
HHe A IpoAaKy”, — OyJ10 pos-
Kyniuexe | ace uie BiAXoauan Jio-
A, PO34apeaBaHi, IO He MOIrIu
B7Ke HIiUCTO 3 LLOTO I[iXaBOro Ta
TpaauiifiHo-yKpaiHCBKCro  MHUC-
Teumea mpuadaTie Buorasxa eif
Oynacs B HCBO30yI0BIIOMY Be-
JaEHOMY KoMIulekci TeaTpanbHo-
ro Ilearpy 6ina 3axi Cropiyua
y Bimrminesi, mo Tex oxpemo mig
Kpezaioeas i1 opuridHaabHicTh.
Qumano sizeigysauis, a seix 6y-
o Koso 500, — i Kyuyrwoumux Oy-
oM 3 EammX cruBrpoMagsd. Cio-
BOM, nepumi sucryn . K, Iloa-
Ka-Pycuya @i C20iM eManbepdauMm
MUCTeUTBOM y croiali Manitodn,

TeK nepundi y Kanazi, 6y8 ncs- !

MM I0T0 YCIIIXOM #AK MMCTLA.

Towmy, 1o ueproea BucTaBka K.
Ilcrxa-Pycuua giadyaersca B
TopouTi, mpocus BiIH MedHe Ilic-
JaTi KOpOoTKe NoBlioMiesdda npo
BucTaBxy y Bimmines! go ,,I'omo-
g6y YKpainu” cneuiaanso. Pobaio
e 3 npueMAizTI0O ¥ GopMmi amcTa
1o Bae, Hopormwii ITane PegaxTope,
i ®ig cede mpcimy gatv 3 LBOTO
cBOEpiiHe ncaimoviiends €3 nep-
Iy CropiHKy Bamoro wacormcy.
Hanerno Ti, mo sizsigamots Bu-
craBry K. Illouxka-Pycnua y To-
poHT), B ToMy 3 Bu, Ioporuii
Penaktope, He OyAyTh XajaiTy, L0
A IM 3apexsSMeHAYBaBs Lo 3 KoMK~
HOTO IOTIJIAAY BMCOKOAKICHY Ha-
Iy MHUCT2LBbKY iMmnpesy. 3repu
Tex 23Halo, wme Bama omipra i
Oyne Taka X I[O3UTKEHAE, AK i
MOdA.

IIpn maroxi npoury Bac, Jopormit
PenaxTope: Ha Piszgso 1972 ,To-
M.H YKpalun” Buzas OyB AKICh
Kaproukmn Bamoi poboru, ane 3
auX nonaga jgo Mmoel 36iprm og-
Ga, Ta 1 Ta we scaciM xopoula,
6o nowrra il coxigxo mosr'ana. A
6ys 6m Bam niano 300cB'A3aAMA
I TeK KOJMCh CTAaHy ¥y IIPMIOIi,
Akae 6 Bu Oynm mackasi magi-
caaTy ecli Tl KapTodyKy, [IpPo AKi
MOBa.

3ronn AAKYI0, CHOLiB3ca KO-
mce Bac nobauntn y BinsHioesi,
xo4 TyT Bac wnami Gangepisui
3znyaitzo mosa cBoi ,,Mexi” me

BMIIYCKa10Th, — [ HOKWIO Mil-
HO TiCHY BaMm pyxy.
Bam

Anarons Kypauauk







Szonk-Rusych Pursues Ancient Art

NEW YORK, N.Y. — Lo-
cated in a narrow little store
on the Lower East Side, Mr.
Szonk-Rusych’'s  shop looks
like one of the many other
underground houtiques which
surround it.

But once inside, the casual
visitor is impressed by the
large display of colorful
enamel work done by the sole
Ukrainian enameler on the
eastern seabord.

Paintings, sculptures and
jewelry, over a decade’s
worth of enamel work, fill
the goon-to-be-vacated store
on Kast 9th Street, just
around the corner from the
Plast Home here.

“I'm moving my gallery
and sales display to Tth
Street and eventually want
to make this shop exclusively
into an enamel museum,” ex-
plains Mr. Szonk.

An Owl

By HELENE MATKOWSKY

The enameler can certainly
use the extra space. His
large collection includes ex-
amples of four different
enameling processes, two of
which he perfected himself.
And one of them dates back
to fourth century Ukraine.

The simpiest procedure,
and the one most frequently
done, is painted enamel. A
special kind of glass, colored
by the addition of metallic
oxides, is literally painted on
a copper sheet and then baked
until it hardens.

New Process

Mr. Szonk has recently per-
fected what he calls “enamel
construction”, a complex and
time-consuming process in
which every detailed piece of
a design is separately painted
and then soddered unto the
copper background before it,
too, is baked.

“An enamel construction
piece takes about two weeks
to complete,” explains Mr.
Szonk. “Though the techni-
cal part itself takes only a
few days, the creative pro-
cess — that is, thinking up
the design — takes a longer
time to do."”

Antique enamel is another
of Mr. Szonk's recent develop-
ments, The ename] figure 1s
colored on an unpainted cop-
per background which oxi-
dizes, or “rusts”, naturally
and gives the finished pro-
duct a distinctly old, or “an-
tique” look.

Much time and work also
goes into producing designs
of “kniazha’’ enamel, which is
hased on the enamelwork
done during the Princely
period of Ukrainian history.
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Long, thin threads of gold
iilament are used to form the
outlines of the painted en-
amel figures. Mr. Szonk does
reproductions of old icons and
other church items in this
manner, creating a feeling
pest described as transport-
g the onlooker to the an-
cient interior of St. Sophia's.

“Several actual examples
of old Ukrainian enamel dat-
ing back to the Ukrainian
princely era can be found on
display in the New York Met-
ropolitan Museum,” adds Mr.
szonk.

Cardinal's Appreciation

Recently, a donation of an
enamel piece entitled “Hu-
tsul Musicians” to Arch-
nishop-Major Josyf Cardinal
Slipyj elicited a letter of
| thanks from the Cardinal to
the Ukrainian artist, The
Cardinal imparted his bless-
ing for future success in Mr.
Szonk's artistic endeavors
and informed him the work
had heen placed in the mu-
seum of the Ukrainian Cath-
olic University in Rome.

Within the past year, Mr.
Szonk has staged three ex-
tremely successful exhibits of
his works in Winnipeg, To-
ronto and Buffalo, which re-
sulted in a larger demand for
his enamel pieces.

In addition, he hag given

Mushrooms
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lectures and demonstrations
of his techniques for three
years at “Stezhky Kultury”,
an annual cultural camp run
by Plast women.

Despite a gradually grow-
ing attention given to his
works, Mr. Szonk is disap-
pointed by the lack of interest
shown so far by the Ukrain-
tan public. “Over 70 per cent
of my customers are non-Uk-
rainians,” he says.

Mr, Szonk has also taken
part in  the Washington
3quare Outdoor Art Exhibit,
in which he won two first
prizes and one second prize
for h.s “Pelican” enamel and
his “Owl” and “Mushrooms”
sculptures. Many of his other
designs are based on Ukrain-
lan notifs such as  icons,
peasants, viliages and designs
cecalling native embroidery.

Mr. Szenk's only-——and cer-
tainly most able—assistant is
nis wife Olya. Some of the
designs ana all of the work
on smaller pieces such as ear-
rings, braceiets, medals is the
work of Mrs. Szonk-Rusych,
¢ven though she i3 hard
pressed for time in between
regular workg and tending to
the couple’s only son, lhor, 6.

“Like everything that one
iikes and .knows how to do, it
i3 relaxing,” says Mrs. Szonk-
fusych modestly,

Always Popular

Some time this  fall, Mr.
Szonk will stage a serieg of
exhiblts in major centers ot
Jirainian life along the east-
ern seabord.  He hopes  to
draw as much on the Ukrain-
lan as non-Ukrainian public.

“The art of enamel has al-
ways been popular. The de-
signs may change, new tech-
niyues may be developed, but
it will always be with us. And
tt i1s doubly significant that
ustorical evidence points to
ancient Ukraine-Rus’ as the

origin of the art in the fourth
century A.D.”" says Mr. Szonk
with a sense of satisfaction.

Obviously proud of that
fact, he is bent on preserving
and cultivating the art.

Mushrooms — Woodeut




Bucraska emanin

B wemwmo, 18-ro xoBTHA 1L P,
6yna BiAKpHTa B emanriesif Mu-
creunkif ranepii HOPM, wo Ha-
XoauThes mia 13-uM uueaom, 7-Ma
Byn. (Hanporu uepkeu cB. HOpa),
8 Hio Plopky, 19-1a Bucraska eva-
aif K. Ilokk-Pycuua,

BucraBky einkpue mnpod. Owe-
nau [piuak, ronosa Ykpaicekero
Hayxosoro lleutpy npu Taprapa-
CbKOMY  YHiBEPCHTETi, KOPOTKOIO,
ane Nyie 1iKaBow AOTMOBIANI0 TPO
icTepilo  emadifiHoro  MHCTelTBA B
Vkpaiui # y esiti. Bim creepams,
10 BHCOKCAKiCHE cMmaliiiHe MH-
crenteo G6yao ddaHe B Ykpaiwi, sk
npo e CBiNaTb apXeoJoriyHi 3Ha-
xiakn, we s UI—IV croaitTax, a
HAHBHLIOTO  PO3BHTKY  JOCATHYJIO
BOHO B Hac V KHaxy poby. ITicas
nonosiai npod. Ilpinaka, mucreus
K. Ilonk-Pycuu posnogis npo se-
JMKHIE yenix, fKHM BTilIAagHcH jo-
ro mpami Ha MDKH2POAHIH BHCTABII
n Botano, ne npumiulenHs 3 jioro
emani€lo, pocaipHo obaarana uy-
KHHeilbka ny6aika, B usomy micui
¢l 30XpeMa BiIMITHTH TpoMaj-
cbukii okect muctus K. Ilonk-Py-
cHYa, sikHi oy 306ipKy cBOix ema-
JiH mapye ans My3ei YKpaiHCbKO-
ro Haykosoro Llentpy npu Tap-
BapJCbKOMY YHiBepcHTeTi, a Apyry
36ipKky nmapye ansi My3ew YKpaiH-
ceicoro Haykosoro Tosapucrsa iM.
Illepuenxka (HTIU), 3 waromu Bin-
3HauysaHda 100-piuHoro ioBinero
ioro icHyBaHf.

Ins yuacHMKiB BIIKDHTTS BH-
crapgkn K. Ilonx-Pycny mocrapas-
cf Mpo Ile NO0NAaTKOBY MHJIY MH-
CTEIEKY  HeCnmoJiBaHKy: CecTpH-
crynentkd Bipa # Onena, spoanu-
Bi noHbkH n-Ba Llymunozwuuis, siz-
cniBanu mig cynporin GaHayp, mapy
VKpaiHCLKHX HapoaHiX miceHbp Ta
miceHb BILOMMX VKPAaTHCBKHMX KaMm-
NG3HTOPIB, B YKpaTHCBKiAH MOBi, a
napy B AakTJificbkoMy mnepekaapi,
I/ He-YKPaTHCBKHX ToOCTeH.

K. Llouk-Pycuu e oamum i3 Haii-
BH3HAYHILIMX, 3 NPH TOMY JAYXKe
NJIOMIOUNX, YKPATHCBKHX MHCTILB,

K. lllonk-Pycuua -

1o MNpauwiTh B AinaHl  emanii.
B wuit 19-if 3 ueprm cBOif BH-
craBUi, Biy mokasaR cBoi mpaui 3
TAKHX rany3ef emami: , Kuaxa
emams”, ,,EMane B KOHeTpyKWii“,
oHanni* (woma mertoza) i ,,2Kuso-
MHCHa eMamp“. Tematuka K.
Ulonk-Pycuua aywe pisnoponna,
60 Bin ykpaincekoro nodyty (,,Iy-

uya i Iyuymaka 3 coninkamn®, , Ap-
Kan"), sikuil Homy uM He Haiikpa-
lle BAAETbCA, MNONPH MOTHBH 3
ykpaiueskoi  ictopii (,,Choso o
noaky Iropesim®™), pedairilina Te-
vmatuka (,,Ce. Opiit“, ,,Cobop")

10 POC/IHHHHX MaTHBIB 1 KBiTiB, fKi
TAKO¥ y HBOTO HYVYI0BO BHXOIATD.
JlereHbKka TYMODHCTHKA, $KY MH-
CTellb BAANO BMJITAE ¥ BHKOHAHHS
CBOIX TBOpiB, TOJIOBHHM 4YHHOM B
yKpaiHChbKiii no6GyTOoBil TemaTHu,
BHKJIHKAE JIeTKY VCMIlWIKY y Tuisija-
ua. Teopu K. Illonx-Pycuua Gara-
Ti B KOJAbOPHCTHKY, TNPH TOMY BO-
Ha (KONbOPHCTHKA, He3ascKpasa
i HEeKpHKJIHMBA, §KDa3 BMipy pis-
HobapeHa, ai6paHa B Kpackax, 10
pobuTL 1i CIPHEMIM30I0 IS OKa.
Orasinatoun sucraeky K. Llouk-
Pycuua, riaszau siouysae MucTelb-
Ky Hacononmy, fioro GeanmpereHcifiHi
npaui, 3aKOCHYEHi JIETOHBKHM TY-
mopom (Hamp., ueil me MaTH Hece
Ha m/ieyax BeJHYEHbKOTO BIE CH-
Ha); HOrO He My4aTb i He CepasTh
pisHi He3posyMini o6cTpaxTH, 110
iX BHCTABASIOTHL [OeAKi Haul yJb-
TPa-MOJiepHi MHCTL.

Ha nigcrasi uyucieHHO BHCTaBje-
HHX Npaub Ha Lif BMCTaBUi, TBOP-
yicte K. HloHk-Pycnua moxua 3a-
YHCAHTH o BHWOT GopuMu T. 3B.
MPUMITHBHOTO MMCTEILTBA,

Bucrapka K. Lloux-Pycuua tpu-
BATHMe WiMHH Micsib, i BciM, XTO
He Map 3MOTH OyTH TNpHSBHHM Ha
1T BUIKDHTTI, MOXYTb OMJISHYTH 11
Ha NpOTHA3i YOTHPBLOX THIKHIB.

C. Xeneubiuii




‘Mini exhibit sponsored

The first of a series of mini
exhibits sponsored by the Lida
Lee Tall Library will be shown
February 5 through February
23. The exhibit will be located
in the glass cases in the entrance
lobby, on the main level of Lida
Lee Tall.

The first exhibit will consist
of some brilliant and exciting
enamel works by
CONSTANTINE
SZONK-RUSYCH, who was
born in Ukraine and studied art
in Kiev. He came to the U.S.
after World War II, and now has
his own gallery and enamel
workshop in New York.

His interest in enamel was
created by the relative
uniqueness of the medium, as
well as by the appreciation and
love of Ukrainian history, where
the art of cloisonne enamel
developed to a high peak

between the Yth and 13th
centuries,

Mr. Szonk has exhibited in
New York, Chicago, Toronto,
Montreal, Winnipeg,
Philadelphia, Cleveland, and
recently in Baltimore. His
awards include First Prize in
1967 for the sculpture, “OWL.”
First prize in 1968 for the
cloisonne ““Toucann,” Second
Prize in 1966 for the sculpture
“MUCHO-Mora,” and Second
Prige in 1972 for the cloisonne
“Wild FLOWERS,” all received
from the Washington Square
Outdoor Art Exhibit in New
York.

The items are for sale and the
price list can be obtained from
Miss Wilner of LLT Library, or
from Zoya Hayuk (252-4438)
who has a more complete
collection of Mr. Szonk’s works
at her house.

Towerlight, Towson State College

Keychains — Enamel

Sculpture — Enamel



Bucragka cxmm K. lllonk-Pycuya
y Pinagensdii

B cy6ory, 2-ro rpyaHsa iu.p. Bil-|

GyaeTbCsl BIAKPHTTS BHCTABKH CKIM-

K. I1louk-Pycuy uepnae izei 1o
CBOTX TBOpPIB 3 NPHPOJH, 3 VKpaiH-

(TaKk HaSHBAETLCS MPaBHIBHO €- | CbKMX HAPOAKEIX Ta iCTOPHUHMX MO-

Majlb TIO-YKPAiHCHKOMY) BiZOMOEO |

THBIB, 4 TAKOX 3a/M100KH BIATBOPIOE

emanicra Koncrantuna Wouk-Pycu- wnpoko sioMi ueiespu mneperopo-
ya. Bucrasky BaawrtoBye pram-‘nnch cxkanui, no6u Kumkoi Pycu.

cbka ranepia y Pimarenndii Xpu-'

[Mepercpoancra CKIHILE, 1le TeXHiKa,

crund Hopait, npu 6330 Tlisniu
12-ta Byauus.

Lle nepuia sucraska K. LlLouk-Py-
cuuya v Pimaneandii, a 12-ta inau-
BiAya/jbHa BHCTaBKa §toro TBOPIB.
Mucrenlb BHCTABAAB CBOT CKJMLL-
KapTHHH Ta CKYJBLNTYPH Y TOJOBEHX
Micusx noceneHHst Yrpainuis v 3CA
i Kanani.

B K KokHA Oapsa Biaainena sBix
iHwoi wveraaesumu (3070THMH 260
cpibuumu) neperopoaamu. s Tex-
Hika mpwuiiiiia Ha Ykpainy 3 Bizau.
ii 8 11-my croaitri. pyra rtexui-
Ka, SKY BXHBAE MHCTEUb Haijua-
criule, 1€  MaTbORAHZ  CKAMUA
(limoges). Texnika ManabosaHoi e-
Madii noxoautsh 3 dpanuii ta npuii-
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wna B YKpairy B 15-My CTOJITTI.
Tpeta TexsiKa Ue KOHCTpyKilist, B
AKIH MHCTEUb OCATA€ TPH BHMIPHHH
edeKT npH nomoui monepeaHLO BH-
NaJIeHHX €JIEMEHTIB, HaK/JIeE€HMX Ha
WICUIMHY KapTuHH. Ls TexHika Ha-
ragye CJAaBHY CKY.IbITO-KaPTHHY
Apxunenxa. [Towupenssy uiei Tex-
HIKH € CKAMUI-CKYJbnTypH, TpubH,
KBITH, 0BOYI, JIOIH, aHreIn T4 IITH-
Iti, HEMOB y JeTi 10 Tenaux KpaiH.
K. Wonk-Pycny napoawenuii na
Hannuinpsuummi, a cryniosag y
Kuesi, Ilicas dpyroi csitosoi siii-
HH Npuixas g0 AMepHKH, ge moce-
nuBcst B Yikaro. B 1966-my poui me-
peixas 10 Hio Plopky wykatu csoei
3opi. Ta ywe y sepecni 1966-ro po-
Ky oXep:as 2-ry Haropoay sa Myxo-
MOpa, HAa BeJMKIH BucTasui y Ba-
winrTon cxksepi B Hio Vlopky. B
Tpasui 1967-ro poky, K. Llonk-Py-
CHY OJepKaB MEpUIy Haropoay sa
coBy-ckyabntypy. B 1968-my poui
MCTAR 3HOBY NepUly Haropoay sa
neqikada. Ha usoropiuniii ociuuifi
Buctasui y Bawinrroscskomy ckse-
pi, 8 Hio Mlopky, Ionk (ims, skum
MiANMCY€E MHCTElb CBOi TBOpH) oO-
JAEPIKaB MepUly HAOPOAY 3a CKJMLIO
(emaniio) auki KBiTH.

Jleonin IToatasa ckasas Tax
npo K. Louk-Pycuua (,,Cso6ona“,
20-ro sucronaaa, 1972 p.): ,,Ilicas
BiZoMOi  emamicTKH-Bizenku Mapii
Honbunipkoi — Ykpainui MaioTs
TeNep TajaHOBMTOTO emamicra B A-
Mepuui®, JhoGureni mucrenTsa, o
oGzuatiomreni 3 #Horo TBoOpuicTIO,
BIIOBHI 3 IIMM TOTOKYIOTHCS.

»AMEPHMKA®

H-PYCMHUUY

13 East Tth Street (Bet. 2-3 Aves), N.Y. Tel.: 982-1600
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3 MHCTELBEOTO CBITY

BUCTABKA EMAJIIi LLUOHKA-PYCUYA B LETPOWTI

Big 6-21 xsitHa B JleTpoit

Ti BigGynacsa MHCTeIbKa BHC

Tapka raprtud emaiuil Kos-
cranTuHa [Ilonka-Pycuua 3
Hio Mopky. Biaxkpurrsa suHc
TaBKH Bifgdynoca B cybory,
6 KBiTHE B mpUMIMIEHHAX
“EKOQ” T anepii, kepiBHHKOM
akol ¢ m-i Jlina Kosopquus i
MICTHTHECA BOHA B  JOMiBLi
O6’egnanna “Camonomiy” y
micreuky Bopen 6ina Jerpo
firy.

Bucraeky emadii IIlonxa-
Pycuua Bigxpue maectpo Ex
Bapn Kosax, mojgasimm kopo
TKO icTOpio yKpalHCHKOI eMa
Jiil 3 MOACHEHHAMH IIPO TeX-
HIKY IIbOro CKJaJHOro obpa-
30TBOPYOr0 MHCTENTBA. 30-
KpeMa 3rajjlaB Ipo TeXHiKy
eMaJiii 3 yacy Kuiscokol Yk
paiEu-PycH Ta HajiblliHi DO
3BHTOK T[BOTO MHCTEITBA.
Camoro Illouka-Pycuua, E.

Koszax yBaae TaJIaHOBHTHM
i opuriganesHHM MalicTpOM
B uif pgimasni obGpasoTsop-
YOr'0 MHCTEIITRA.

Ha sucraBni 6ymno 104
KAPTHH 3 TAKUX Tajly3el eMa
Jil: Kuamxa emain,
B KOHCTPYKIII,
eMaJib 1 yami (HoBa MeTO-|
Za). Jo Kpalux KOMIIO3H-
niit Ha BHcTaBI Tpeda 2auM
couTe: MagoHry, 'yvioyJssch
Ki mysuku, JHHuBa, ApKawH,
Mamaift, Pax, Iamuuangw,
Magn, Ceno, YepBoHa. Kau
ua Ta CioBo o moaxy Irope
BiM.

Tematuka B IIlanxa-Pycu
ya Garara, uikaea i pizHo-
MaHiTHA. MaeMoO B HLOIO MH
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cBiTYy.

Koncranmus . IIlork-Py-
CHY Ile ypOoJKeHelh HaJIHi-
npaHwmHL. Crygpiosas v Ku

€Bi, a Tenep mepedyrae B Hio
Hopxky ne Binxpus ceoo kpa

EMans MHHIIO Mixk 2-010 i 3-010
JKusomnucHa | ABeHIO.

Tsopu IlIouka-Pycinya Ha-
ropofiMB yike Kinbka pazis
8MEePHKAHCHKUE MHCTEeIlhKHIH
cBit y Hio Hopky.

Tyt, y erpoiirti, BHCTaB-
Ky Bifgsimasio moraxm 500 o-
cib.

Bepratouucs g0  HAIIOTO
MUCTIA, BayKJIHBO 3aBBAXKH-
TH, 110 HOT0 TMO3WTHBHO OIi-
HHJIA HE TIJIbKH aMepHKaHCh
Ka, a # YKpaiHCchKa KPUTHKA,

CTEILKI TBOpH 3 YKpaiHCHKO
ro nmobyry, 3 ykpaiHcbKkoi ic

ITpo HLOrO uyMMpa3 wacTiure
YUTAEMO B YKPaiHCLKIH mnpe-

Topii, 3 pexnirii Tomio. B.mic-iCi. a Horo ofpasu mpUKpanTy
Ky4e 3acTyILleHi Tyr TBopH |¥OTh COTKH yKPAIHCHKHX XaT.
2 TemaTHKow  pocauHHOTO ITpo Illonka “romopsars’, a

Liydia Kolodchin. Edward Kozak, Szonk

Wasyl Kolodchin.

-Rusych, Dennis KXwitkowskiy and



Szonk-Rusych and Mike Mazurki in Hollywood.

IEnamel Construction,
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e 3Ha4YuTh, 110 KoHeranTun
ITTonk-Pycuu 3106ys cobi mo
YecHe Micue, AK BHAHAYHUHI
MHCTEUb, ¥ HAUIOMY KHTTI.

Kpim cywacuHux wmormsis,
cyyacHol Ttemarnki, K. ITlo-
HK-Pycny 3axomeHuil Kus-
SKHM 1 KO3alEKHM mepioja-
MH 3 Hamoi icropii, Bijnrro-
PIOIOYH B CBOIX MHCTEILKHX
obpasax I cnaBui Tepionn
3 Hamoi icropii.

ITpo emaunb, 3 icropuuwnoi

TOYKH 30Dy, B OAHOMY iHTep
810, K. IIlosk-Pycau ckxa-
3aB:
“ITo-ykpaiHchbKOMYy eMaJrh
Tpeda HaszuBaTH ‘‘CKJHIE”,
Emanii un “cxapui”, mo nig
OIJIH 0 Hac 3 yKpaiHCBKHX
KHAMHX 4aciB, y Hapopni
3ByTh “Ilep eT 0 POJHCTOI
ckJHLE”. BaTbKiBI[HHOIO
emaJiii, moxkiuBo, GyB Eru-
mer, morim Bizawria, Ykpa
ina, Kural, dpaunis.. Ema
Jis abo “cknuua’ Gymna ny-
e IOomupeHa B JaBHIH uac
B ¥Yxpaiui, i T0 B 30000 —
3beperviuesa Tak IpHKpaileHi
©panreiii, mcanatupi, opHa-
MEHTHKa KOJILOPOBHX  JIi-
Tep”. Emans, abo cKiauid,
Ka)Ke MHCTellb, BHKOPHCTO-
BYBaJIM H Y TPHKJIAJHOMY MK
creursi. EMaiuiio IpHKpa-
WeHHE OyB NMOCyJ HA KHA-
JKHX ABopax. Emainigs — e
OflHa 3 HaiOliepIl PO3MIOBCIO
JKEHHX TPHKpac TOroYacHoi
xinowol GixyTepii.

Bucraska B JleTpoiiTi ysiu
YaJiaci  IIOBHHM YCIiXOM.
3a JaJIBLIO0 MHCTEIEKOK
npanero K. ITlonka-Pycuua
COiIKyBATHMEMO 3 HalKpa-
IHMH TIOGa)KaHHAMH Ta 3
Bipolo, 110 CBOIM MHCTeIb-
KHM BKJIAJIoM BiH wiefpo 36a
TaTHTh YKPAIHCBKY KYJIBTY-
py-

A-p Henuc Keirkogcokuil



Szonk-Rusych Shows Enarmels

In Hollywood

35
Exhibit

K. Szonk-Rusych is greeted by Los Angeles Plast members
and Mrs. Daria Chaikovsky, one of the organizers of the
exhibit.

HOLLYWOOD, Calif.
The first west coast exhibit
of the enamels by Kost
Szonk-Rusych was held here
Friday, April 26, through
Sunday, April 28th. Szonk-
Rusych is the noted Ukrain-
ian enamelist and is well-
known in the American as
well as Ukrainian art com-
munity of New York with
many first prize awards to
his credit. He brought with
him and displayed 104 of hig
latest works at the Ukrainian
Culture Center. They includ-
ed beautiful royal-ename!,
icon enamel, construction
enamel, and antique enamel.
The exhibit terminated suc-
cessfully and aroused the in-
terest of many of the local
artists, photographers and
viewers.

This unique and ancient art
form exhibit attracted over
200 viewers during the three-
day period. Works with Ukra-
inian motifs were well repre-

tional enamels of the Kieven
princely period. The pinacle
of Szonk-Rusych's achieve-
ment in enamel artis the
cloisonne technique which he
uses in the princely period
enamel.

The exhibit also included
examples of still-life, land-
scapes and other subjects.
Among his still-life  works,
the charming mushrooms
come to the forefront with
their colors and variety of

species.
Also, his icons were a
special attraction for the

viewing public. Some beauti-
ful piéces of work studded
with gems are reproductions
5f ancient enamel, where

sthers represent the contem- |

norary period. Hewever, dis-
appointing to many of his
natrons, the artist does not

him for coming west to Holly-
wood. Mrs. Daria Chaikovsky
presented some background
on the history including tech-
nical aspects of enamels.
The highlight of the open-
ing night was a short pro-
gram of songs and music with
which the youth of Los An-
geles greeted the artist. A
group of musicians played
several folk melcdies and
modern tunes. The ensemble
included Oles Iwach, violin,
Timish Chaikovsky, bass, An-
driy Iwach, banjo, Natalia
Iwach, piano, and Oleh Chai-
kovsky, trombone. A group of
young Plast girls sang a
medley of songs accompanied
by two guitars, followed by
young and talented Nancy
Prokopiy dancing ‘“flower
from Ukraine” and a “Hopak"
duet danced by Joey Hrynda

nart with these prescious art ‘and Nancy. SUMA choir led

works because they belong to
his private collection.

0. Weselyj cpened the ex-
hibit Friday Evening, greet-

|songs. The ensemble
|the program with another

hy Mrs. Luba Poniatyshyn-
|Keske sang several folk
closed

sented as well as the tradi- |ing the artist and thanking rendition of folk tunes.
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S. Shumsky greeted Mr. |
Szonk-Rusych with humorous
anecdotes about their friend-
ship of long ago. Afier the
opening program, guests were
invited for refreshments and
stayed on to view the exhibit.
Many of the guests inquired
about the technique and his-
tory of enamel art. The art-
ist offered extensive explana-
tions on the subject and a li-
vely  discourse continued
about the origin of enamel in
Kievan Rus’. Mr. Szonk-Ru-
sych underscored the high
state of development of this
art form in Ukraine in the
9th and 10th century. This
art form was cultivated un-
til the 15th century, and now
the Ukrainian enamel art is
in a period of revival,

Mr. Szonk-Rusych also
gave several demonstrations
on the art and technique of
enamels for several groups of
Plast boys and other guests
Arrangements for the exhi-
bit were made by O. Chai-
kovsky.

BHCTABEA IIPAITB
HIOHKEA-PYCHYA
Hio Hopk. — B Hepimo 1
KOBTHA TyT y HoBifi ranepil
npu 13 Cxig T-a BynHua sin-
OyJsocAa BIAKPHTTA BHCTABKH
emami# Illonka-Pyeuuya. Rin-
KPHBAB  BHCTABKY  I0JIOBA
OMY A Muxaiino YepemHbos-
cbKkuH., Byjno 6araro BiaBimy-
BayiB i npogaHo 6araTo npans
IBOTO - MHCTIIA.

YBATA BA3APAM.. Teu. 982-1600

IMEPKOBHHM, MXIHOYHMM, HOMBATAHTCBKHM Ta
MOJIOOZEYHM OPTAHI3AIIIAM, aki snamrosyrors I1E-
PEJICBATKOBI BA3APH, MOXYTh HAGYTH 3 NPHKIAZHO-
ro mucrenrsa EMAJIEOBI BHPOBH XATHBOTO YKHUT-
KY Ta JXTHOYI ITPHKPACH EMAJILCPA
IIOHK-PYCHUA.

ExcnionaTH MOXHA OrJAZaTH mMofHA 3 12 rog. mo 8 rox.
BeY., B HeLiaro 3 1 rog. xo 3 rof. mgHA.

NORM ENAMEL ARTS GALLERY
13 East 7th Street, New York, N.Y.

Ukrainian concert held in behalf of the artist at Hollywood



T, Shevehenko. Mosaic
YCIIIXH HALLIMX MUCTLIE

EMANICT: LLOHK-PYCKY

Lsoro aita mucteus Korctantun LLonk-Pycuy
3HOBY 04€pXaB HAaropoiy Ha piuniit puctasui y Ba-
winrton Ckeep, y Hbio-Hopky. Horo emani npu-
TAraTb YBary KOMXHOTO risjlaya CBOEK KOAbOPHT-
HicTO i wurTepagicHicTio. LlikaBo, wo Haw MHC-
Telb Tenep MOBEPTAETLCA A0 TEXHIKM eMano, AKy
BMBANK 33 KHAXMX uaciB y KueBi: yknanauus i
CTMOIOBAHHS CNPaBXHLOro cpibaa.

I3 kivuem BepecHss mucTeub Ulonk-Pycuu Big-
kpuB y Heo-Hopky npu 318 E. — 9 Cr. (nie 6160~
ky Bix [laacroBoro Jlomy) cBow npauiBHio Ta rane-
pito. Tam moxHa mo0ayuTH He TiMbKH YHC/AEHHI,
yapiBHi emani, ajle TakoX #oro oniiHi KapTHHH Ta
mo3aiku. € Tam i Gixyrepia 3 emanem.

Liporo sita mnaactydku Ha Ttabopi «Crexku
KyabTypu» mManu MoXAMBICTE CIOCTEPIraTH | HABUH-
THCh Bil HBOTO, K YXMBATH TexHiky emani. Hauw
MHMCTELb AYXe pajo nokasye Hawii mMoao4l W0 Tex-
HiKy i 3aoxouye no Hei. LLoHk-Pycuu e eaunHum
YKPATHCHbKMM MHCTUEM HAa aMepHKaHCbKOMY KOHTH-
HEHTI, 110 3aiMaETbCH eMaJeM.

JI. OHHIIKeBHY




BACTABHA EMAJ LLUOHK-PYCUYA
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ILle Gyaa meGvaenna nonis |

Ha KyabTypuomy (ponri B
Micuesiit yepaincobKiii rpoma-
I, IPHKMETHA OCOOJAHBO TiM,
o npuraraa  0araro mMoJao-
Ai,  saxka  asaeliasma (sixe
NpasjauM AiTH) HC TI'yCcTO BUd-
A€ Ha HAUIl KYJIbTYPHO-MHC-
Tenbki iMnpesn. Tpeba npsamo
cKasaTH, 10 1e Oyaa sacavra
(nmopy4, 3 mak MoBuTH, Odi-
LilfHHM Cron3opcTBOM Yipa-
B YKOcepenky) moaogoro
moapy#cks — Ouaera i Hapii
Yaiikeschkux. Lle sonu no6po-
XiTh B3stin Ha cebe TArap op-
ramizanii BHCTaBKM 1 npHit-
HATTS MHCTUA-TOCT 3 Hoio-
Vlopky B aeub BIIKpHTTS BH-
CTaBKH — 26 wpitust 1974 po-
Ky B imMmozautii saai YKO
npu Bya. Meapoa 4315, Caxe
JSAKYIOUH  3ralatoMy earysi-
SICTHUHOMY  HOAPYACGKIO  BiL-
KPHUTTA BHCT2BKH 00CPHYIOCH
Il CIIPARAHE CBATO ,MiiC-
TeurBa 1 BecHH”, B SIKOMV-TO
epari gominypsaza (nmopyu 3
MHCTUEM | ffuro  TBOpaMu,
OUCBMJIHO,) TLi4CTOBA T4 Cy-
MISChKa MOJA0/L, Tildun cep-
U5 CTAPHIONO IPOMaJISIHCTRA,

B 100 AHLHENEC]

Brcragicy BiAKPHB  ToJoBa
YKOcepenky mrp. O. Beceanii,
gitarcun 'ocTst 3 fioru exeno-
aTamH, NpPHOWIOrO B CO-
iy Kanidopaio raky ana-
aeka, 50 3 exianporo, Araan-
THUHOTO TOOEPeAGKd Kpalliu.

JlokaagHo  Tpo  MHCTUS
Hlouk-Pycnua i ioro tTopunit
X PO3NOBIIAa  NPHCYTHIM
Hapis Yaiikosebka. Y cpoiil
nobpe nodynoeauiil pomoBi
BOHA 0CODJAM30  RAroJgocu/a
HANOJErJIUBICTE TBOPUMX LIY-
wanp [louk-Pycuwa, B Hacai-
JIOK SIKHX BiH JIOMITCA B ALIAH-
Ili MHCTeuTBA emaJgi NoJKBYy-
riaHux venixiy, crasiy Hal-
BUIATHI WM MHCTIEM v Uil
Aiasnul  Ha BCIO YKPaTHCLKY
aigcnopy. A CBOIMHM OCTaHHI-
MH  eMaJesHMH  obpasamu-
Aanpy rax 38. ,,Kcrerpyxuii”
3700yB BH3HAHHA | IO3ayKpa-
IHCBKOT  aMepHKAHCLKOI  cy-
CNIJILHOCTH.

Kpim npusitis i aomnosiai
nepeadavena OviIa 1 MHCTELb-
Ka yacTuHa na nowauny locra,
11 3anouyaTKyBaB MOJOIeUHi]
IHCTPYMEHTAABLHHUIT  My3HYyHHI
ancaMfab, 1o6pe BHKOUABLIM

#Plast” girls singing in Hollywood

ifgsx_\-"ne;ro,aiﬁ HAPOAHUX TaH-
KiB, 30Hpawuu apyxsi ontec-
ku npucyrtrix. Cuaig xomaTtH,
1110 aHcamOJb  Taxk aobpe Ha-
BUCHHIT HOTO AUPHICHTOM ——
naii Oaew Ibax, 1110 BUKOHY-
BAB CBO1 TOYKH ,,CAMOCTIHHO",
06e3 AHPHICHTCBKOL  iTAJdHUYKH
UH PYKH.

Ha aminy upuituian cnisn.
lepliMMi BHCTYNHJAH  [A&C-
TyHKu 48 Kypews MICIEBOro
[Tnacry, OaaLoOpo TIpoCNiBaL-
K KUK HADOAHUX IiCeHn
i3 ceoro penepryapy. 3d HUMH
3pa3y K CUEHY 3anocJIOHHB
Hiapinui xop CYMA nix npo-
gogom mnadi Jwou Kecke,
BIPABHO BHKOHABUIM JeKilb-
Ka DPAPHHMX  YKPAIHCHKHX Ha-
POAHHX [FiCECHD.

OpraizaTopy  MHCTCUBKOI
YACTHHH 3HAIH 3 AOCBILY, 110
A0 MY3HKH T4 Cnisy apxuTo-
pis e xoue Tasuis. OToxK i
1010241 PO HEBCJAHUYKHKH, AJe
enpasal rapuril moKaa taxed-
HOIO MHCTCUTBI: BUKOHABL-
MH OV JIBOE MAJICHBKHX TdH-
goprEcTis - - raaaniosuTa Hen-

ci tipowoniii (goncuka nBino-




MOT B FPOMQAL KCPIBHAUL HA- 4y o B Jloc Anjukeacci He
Ha-’

pominx rtaaus Haail I1poko-yeqme niscorni aoaeh

niit) i Jiwosi I'punpa.  Coo-
qarky Heuci Tporoniii
STAHUBAMA 3 BAACTHBOI
rpauieo Taiok ,Ksirka 3 YK-
pain”, a niziinn cboe Maus-
ra — Heunei 1 JxoBi  rapuo
BuKCHaJAM yKpainceknit [o-
nak. ABJHTOPiIs  HAropoiLHu-
J4 MAJAEHLKHX  T2HIUOPHCTLB
LOBLOTPHBAINMH  OILIECKAMH.

[licast KOPOTKOTO

EilIHM 2Hafiomum (e 3 Ai-
nicrebiknx uacis) 1. CesTo-
noaxkom LyMcbKuM nIpHCYTHI
3QJHILMAK  OBOI  CTLAbWI 1
milan OrasaaTH emadaesi 00-
pasH, CyNPOBOKEHI MHCTUEM,
110 JAaB4B IICACHECHHA Hd UH-
caenni W pisHOManiTHI 3anu-
TapHsd: i 2 4oro e 3podaeHo
(3 AKOrO MaTepisay) i sk ocsi-
raetbcs  OTON  cneuuiunmri
GJHCK, 1 CKiibKH uacy 3a0H-
pae CTBOPUTH  OJAHH TAKHH

oGpasz i 1. a i T. mwe. Cno-|
3 SIKHM inTepe-|
coM MoJoAl i crapui BiﬂBiﬂ}"_‘mma 3 YACTHH-KYCIuKis. 3po-
3yMiI0, 10 1, TPYAOMICTKT
YTBODH 1 Halgopoxui B Ui
Pycuua, MOKia Oy19 MOayMa- [Y KPaiHChKHX

CTepirarum,

Baui

CHYXaioTh IMOACHEHD

cama
it

HPHBITY
npuyaoo MUSTILA HOTro JaB-|

CTABJATL 3ANUTAHHA |
HIoux-

MipAIOTBCS Q P
BATH MHCTEUbKOI CHArW
noai emadi.

BHX Y1BODiB;
emMadb, IKOHHAa eMalb,
MeTHO-TIPUMITHBHA,
T. 3B. ,,KOHCTPYKLIA".
CBiMy UMCIEHHhX
(Biuniner, TOpPOHTO,
Flopk,
thig,

Krierena,

Baarimep,
Cremdopi,

HICTL HaitoWbine BadJsTh
BUAH eMaJIeBUX

BKJIaay Npaiti,

TOM JIOJATKOBUM € JpiT,
eMadb-KOHCTP YKL,

it codi ,,crpoly-
Ha
3puuaiino, U006
36aTHYTH BECh TEXHO-MHCTEIb-
kpit ipoltec emaai moGiKuuX
TEOPEeTHUHHX TOsICHEHb 3daMa-
0. Ane nikaso Oyaro TOUYTH
i saraabhi Bigovocri. Hamp,
PO BHAM YW KaHpH emade-
OCh $K KHfMA _ |
npea-BOHH 3rapMonizoBani
papeuri
3 no-
BHCcTaBOKOMHIBKHI npupouu, i
Hero-|Ane
Boddano, drinsnenn{OTH3BKOCTH” NPUXOAHThL 3ra-
BamiarronAaHHH
J1e{N2b0T” § NPUMITHBI3M.
rpoitT i ocb TyT, B JIoC Anpme]
aeci) Ilonk-Pycwd KOHCTATY41!
BaB, 110 aMepUKaHCLKY (T00-
TO NO3AVKPATHCLKY) CyCnimh-
TI

__yrBOpiB, pi3Ha _Temmepatypa
IO BHMATraloTh HAAGLILUIOND
0CHh K KHHKY
eMalh, J¢ CKJAAJOBUM CJaCMeH-

hopyvoq

BIABILY BaUil
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HPHBZOAI010TL 00pasau 3 Te-
MATHKOIO alol  IicTopil Ta
SICKPABA KOJILOPHCTHKA Oara-
ThOX HPEAMETHO-IPEMITHBINX
o0Opasis, 0cobJHBO THX, [e
UYETHCH  PO3MAX,  ,,IIOJdLOT
(panrazii™ - moch Big AHTHO-
CTBA UM NEPBICHOT JIOLHHH.
A 3araJoM KOJbOPHT emani
— COHfILLIHHH, TeMAHH. A B THX
cOpasax, ¢ NepeBaKANTDL
OJMaKHTHI T2 CHdl KOJALOPH,
3 mep-
IWHMH TAK, 1110 TBOPSATL OJHY
uidicrs. CaM pHCYHOK Hazarai
i pHC.
SWIIPHPOIAO-

oo 1iiel

puite panrasiinui
oo marepisay: paa ema-
BAHBAETHCSH TAKHMX MeTa-
giz: mian (maftwacriu), cpi-
10, 30J0TO 1 4YHoTA  CTagdb
(KpHLS) ; OKCHAH UHX METAJIB,

k& i pisunn
uac o0NnaMIOBAHES B 1IeUax jaa-
10TE pizul koasopu. Clojan &«
AOXONSITL e SIK  MarTepia
1 craonoaibul KaMiHumnKyH, po3-
THPAHI B TTOPOHIDK.

Ha 3sanuranus — un € B
Amepuii oxpemi UIKOJIH MHC-
Teubkdi emaiai  abo  1npu-
naitval okpeMi  (pakyabTern

Demonstration of Enamel Art in Hollywood
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uM BiULAH eMaJi  npH MHC-
TEUBKHX BMIIHX IIKOAL4X, IL
[Hlotk-Pycuu Biamosis, 1110 B
Kaingenai 3 1921 poky ichye
VHIBEPCUTET eMddl — 4 e
eMnHKil Yy 3aXiZHLOMY CEiTi
[IpoTe iloro npusnaveunis ro-
TYBATH HE MHCTIIB eMatdi, 2
(paxiBLiB-TEXHOJOTIB emMai
Aasi f0TPed  aMepHKanChKol
IHAYCTPIL.

BucraBka TpHBala TpH AHI
i Oyra ycnimHa HE TIALKA 3
MopajbHoTo GOKy, 2 ii 3 ma-
TEPISIBHOTO: MEPIIOrD K Be-
uopa npoaano 35 odnazis, 1o
HA NOPiBHAHO HEBEJIHKY i Te-
PHTOPISILHO Iy/Ke PO3NOPO-
Hedy  VKPAInChKy  rpomaiy
Jloc Anmgxenecy € HEMRJIOW
undpoto, TIpo mMopanbHuit xe
VOMiX BUMOBHO CBiZUHIQ BH-
COKAa AKTHBHICTBH, ILIKABICTh
3iABinyBavis, 1o ii - — 1Wo ui-
KaBicTh -— loHk-Pycuu aeape
BCTHPAB CBOIMH BIANOBIAAMH
220BOJLHHUTH.

A. Hpuusx

Ukrainian enamel art exhibit
on display this weekend only

The first West Coast Exhibi-
tion of the famous enamels of
Kost Szonk-Rusych of New
York City will be held for three

days only, Friday, April 26,

“GRIFFITH PARK NEWS

— A Hicks-Deal Publication —
Published Every Thursday
Main Office: 1660 Beverly Blvd.
Los Angeles, California 90026
Telephone 484-2840

through Sunday, April 28, at the
Ukrainian Culture Center, 4315
Melrose Ave., next to LA City
College.

Szonk-Rusych is the only
Ukrainian enamaler in the
western hemisphere, with
many first prize awards to his
credit.

Hours for the exhibit at the
Center are Friday, 7 to 9 p.m.,
Saturday 10 to 9 p.m., and Sun-
day 12 to 9 p.m., for informa-
tion call 981-3196 or 665-3703.

Opening and demonstration
of the technique used by the ar-
tist is scheduled for Friday,
April 26, -at 8 ‘p.m.
Refreshments will be served.

Several groups of young
talents will present a short
program of song and mmsic.

Fragment of exhibition held in Hollywood



3 MAWCTEPHI XY OXHHMKA

8 MUCTEObKHX BHCTasKax 1HKOJH MHcHeBi 3azapTs TAKi OHTAHHA:

[k Di3HaATH COPaBXHE MHCTENTBO? [e §inbme BKJAALEHO Aymi?

,0 TO €°3a mTyKa, OoTe MECTenTBO? Ha ocTaHHEe 3aNWTAHHA HE TakK
lerKx0 MOXHa HANWTH BignoBizb.

0 MHCTHi ManTh CBOD MOBy, Mix co60oD yx#BabTh OTaKy Pemiiky -

iy i Je TH BHKOIAB OTaKy Mysy?

" Co0BMKAX & KOPOTKO HOZaHO, MO — "MHCTeNTBO 3ABHIOCA AK 3acib
380 BOJEHKA MNOCTiHHO 3POCTAKUAX IOYXOBHEX goTpe6 JNOIHHHE B eCTEeTH
;HOMy Hacosopi i misHaHHI, nioyd mepeBaxHEO Ha NOUYTTA Ta& YABY
ioguEM" . .« Leit KODOTKHE 3MicT JHmEe OOxae Opo CyTh MHCTENTBa, aie
oI riMOEEM, a60 Opo To# pymi#, AaA LBOrO Tpe6a BXHTH BC MOBY
{UTTH, OCH JAA OPHKIAANLY gozan Jume HazOHPaHHAX rekinsxa caiB, MO
3iz0rpanThk BaxXJUBY POJL B mo6yTi NOIUHH: HODIJNYHOK, HixHicTh,MpiA
>noKif, 3aKOXyBaTHCH, apbyBaTHCA, ApSa3Eufk, AOLAHiCTH,50xEeCTBEHHH
yieCAuBU}, BBiUNHBICTB, y6oricCTh, TaMHTH, TPyOanyp, Tparisu,
~ONONKHi, CYOpH3, CaAlBO, LHICTH, cuix, cabozM, Mysa, o6iiMaTH,
cBATiCTB, caMmolBiT, Cepme, PYCaIKa, KpacyH#, JiBua, DPOMaHTHKAa,
yejyonin, peBHOmMi, Kpaca, paxicTe, 3axMeneHEH, BijguyrTd, 4ap, OO-
MaqKH, %iHOuicTh, o0pa3s, CTHIBb, MEIOCEepAHHHE, Ha ocaim, HaEXHEHHA
nyma i T. Je

[je He Bech Hepenik, norpibHoO BKAACTH BCO MOBY XHTTH, OTOZX1

fyLe 3po3yMino, MO KPHEThCA 3a THMH ¢hap6auy B 06pa30TBOPUOMY MH~
cTenTBi.

fiKk MOXH@ [epejaTd NeH3AeM Ha KapTHHL Ooapuy BTPaTy KOoxaHol, abo
fesMexHy pPanicTh - NOBEPHEHHA KoxaHol B oO6iimum,., [[i ToHKOmMi BAXO—-
LATH 3 TIMOMHE Aymi OPA NOTHKY HINXHHX xiHOYEX yCT,- JAErme OIHECa-
TH, UMM OepenaTHd IeH3AeM.

Aje ¢ moch iHme Ha CHOOKif xymi, uUe KOJIBOPHT, AKE# BaGuTH OKO 1
3BOPYNYE Ceple IO XUTTA. Y I8 6yne posnBiTaTH COHANHHK, YK IOXO-
BKle NHCTHA, NO Hajac JOXONY, WM piveuka AKa OAMBE TUXOD XOAOD Ky-=
JUCDbe

Mucrelnp Manwe Ha OOKIHK CHIM 3 HyTpa, a AKE# OroHb B Horo pymi ro
PUTh, I OAUHMO B HOTO IpalfX.

PHCYHOK Bijorpae BeJHKYy poan B 06pazsoTBOPUOMY uucrenrei mo #Horo
¢dopMu, HaTypH i mpomopmii.

€ immE# xapakTep, mO MM 6auMMO B pOo3MasaHux gapbax To6r0 minmi
cpxeT, SKMf CTaBHTh B O3y CIOCTepexeHb 1 CIOKOD.

EMALLS Ha MEHCTeIbKOMy o6pin 3aifiMac cCBOe IeBHe HMicoe. Y EMANII €
3axX0BAHA Ta TACMHHUiCTh, Ta NDHTAMAHa r'pa KOXbOpPiB, MO MEPEHOCHTH
HaC B LOAPCTBO 4apy.

lapumonis ¢ap6, MO CA¢ TPOXONOLHOD BECEXKONn B HADPOJLXSHOMY TBOpPOE1
eMayil, B AKOMy BTHIEHO TBODUME IyXx MHCTOA, Nef TBip Ha BiKH 3anH

MREcThCA TACMHHUIED. HoHE~P
-Pycuu









EXHIBITIONS

Large individual and retrospective exhibitions of Szonk-Rusych’s works

1965 —
1967 —

1968 —
1969 —
1970 —
1970 —
1971 —

1972 —

1972 —

1973 —

1973 —

1973 —

1973 —

1973 —

1974 —
1974 —

1974 —

1974 —

have been shown as follows:

MOSAIC ART EXHIBITION, 12 ST. MARK'’S PL. NEW YORK
ENAMEL AND MOSAIC EXHIBITION. UKRAINIAN ART
LITERARY CLUB. NEW YORK

ENAMEL EXHIBITION. NORM ENAMEL ART GALLERY.
NEW YORK

ENAMEL EXHIBITION. NORM ENAMEL ART GALLERY.
NEW YORK

ENAMEL ART EXHIBITION U. A. L. C. NEW YORK
ENAMEL ART EXHIBITION N. E. A. G. NEW YORK
ENAMEL ART EXHIBITION N. E. A. G. NEW YORK

ENAMEL ART EXHIBITION. STATE UNIVERSITY OF N.Y.
AT BUFFALO

ENAMEL ART EXHIBITION. MANITOBA THEATER CEN-
TER. WINNIPEG

ENAMEL ART EXHIBITION. FOCUS GALLERY. TORONTO
ENAMEL ART EXHIBITION. BALTIMORE, MARILAND
ENAMEL ART EXHIBITION. NORM ENAMEL ART GAL-
LERY. NEW YORK

ENAMEL ART EXHIBITION. CHORPITA GALLERY. PHI-
LADELPHIA, PA.

ENAMEL ART EXHIBITION. ST. BASIL’'S COLLEGE.
STAMFORD., CONN.

ENAMEL ART EXHIBITION. NEW YORK CITY COLLEGE.
NEW YORK

ENAMEL ART EXHIBITION. TOWSON STATE COLLEGE.
MARYLAND

ENAMEL ART EXHIBITION. LIDIA RESORT. WILD-
WOODCREST, N. J.

ENAMEL ART EXHIBITION. UKRAINIAN WOMEN’'S AS-
SOCIATION. WASHINGTON, D. C.

ENAMEL ART EXHIBITION. UKRAINTAN WOMEN'S AS-
SOCIATION. CLEVELAND, OHIO

ART EXHIBITION IN GALLERY “EKO" — DETROIT

ART EXHIBITION. UKRAINIAN CULTURAL CENTER.
HOLLYWOOD.

FIRST UKRAINIAN FESTIVAL. ENAMEL EXHIBITION.
GARDEN STATE ARTS CENTER. NEW JERSEY

ENAMEL SHOW. LIDIA RESORT. WILDWOOD CREST N.J.



PUBLICATIONS
ABOUT THE ARTIST SZONK-RUSYCH

“SVOBODA” Ukrainian Daily, New Jersey

“AMERICA” Ukrainian Daily, Philadelphia, Pa.

“NOWY SHLIACH” Ukrainian Weekly, Winnipeg, Canada

“VILNE SLOVO” Ukrainian Weekly, Toronto, Canada

“THE MARKETPLACE” Vol. 1 No. 2, March 1972, New York

“MANHATTAN PROFILE” December 1972, New York

“WINNIPEG FREE PRESS” November 4, 1972, Canadian Daily, Win-
nipeg, Canada

“WINNIPEG FREE PRESS” May 14, 1972, Canadian Daily, Winnipag,
Canada

“YUNAK” Ukrainian Plast Magazine, Toronto, Canada

“THE GLOBE AND MAIL” May 27, 1972, Toronto, Canada

“AVANTGARDE"” Ukrainian Magazine, August 1971

“KRYLATI"” Ukrainian Magazine, August 1971, Belgium

“ART IN FOCUS” Arts magazine, Dec. 1972, Ed. D. Grafly, Phila., Pa.

“ULSTER KAWNTI TOWNSMEN” July 1970, Woodstock, N. J.

“HOMIN UKRAINY” Ukrainian Weekly, Toronto, Canada

“NOTATNYK” January 1974, Ed. L. Lyman, New York

“UKRAINIAN VOICE" Ukrainian Weekly, Winnipeg, Canada

“BATKIVSCHYNA” Ukrainian Weekly, Toronto, Canada

“TOWERLIGHT” Towson State College, Maryland

“UKRAINTIAN FESTIVAL OF ARTS” Booklet, State University of New
York, April 1972

“THE VILLAGER” New York Weekly, June 1968

“THE GALLERY” Monthly Magazine, New York, December 1970

“STAMFORD ADVOCATE?” Stamford Daily, March 2, 1973

MUSEUM COLLECTORS:

Ukrainian Catholic Museum in Rome Italy
Ukrainian Orthodox Museum in Bound Brook, N. .J.
Ukrainian Catholic Museum at Stamford St.
Ukrainian Museum in Cleveland, Ohio

Ukrainian Cultural Center in Winnipeg, Canada
NTS — Shevehenko Scientific Society in New York
Ukrainian Studies Fund at Harvard University






TEL. 212 - ©82-1600

ARTIST K, SZONK - RUSYCH

Nown Enamel At ga[[e'zy

ENAMEL MINIATURE PICTURES AND NOVELTIES
GIFTS FOR ALL OCCASIONS

13 EAST 7TH ST. (BET. 2ND & 3RD AVE,.)
NEW YORK, NEW YORK 10003

DaILY: 10 AM., Tc 8 P.M, CLOSED MONDAYS
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