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NNETPO AHJIPYCIB

CydacHe yKpaiHCbKe MUCTELTBO II03a MesKaMH YKpaiH! BUABJIAE BCi
PUCH HOPMAJBHOTO PO3BUTKY, cami 60 KUTTEBI MOTpPeOM BUKINKAIN IIOABY
PIBHOMAHITHNX CTWJIIB 1 HANPAMKIB, BiJ peamicTMYHUX 70 abCTPAKTHUX.
I opui i gpyri MaoTh CBOIX mAJKMX NPUXWILHUKIB i nmporuBHukis. ITpore,
CTBEPJUKEHHA 1IbOr0 He (araro Cckake, BasmaumBi 60 He Tl 1 HANPAMKHM,
BUBHABAHI 1 MOJHI B AKOMYyCh dYaci, a 0cOOMCTHII TAJaHT MUCTIA 1| BMIHHA
BUABJATUCA B HUM camuM BuOpaHoMy HanpAMmKy. HenopmamsHa curyanis
JJIA MUCTIA II0CTA€ TOXI, KOJIM BiH BMYIIEHWiI TBOPUTH B HOMY HEMIJIOMY,
HAKUHYTOMY CTHJII (AK Ie 0yBaé ChbOTOMHI B COIPEATICTHYHOMY MMCTEITBI
B Vrpaini) a6o xosam, 3a GpaxoMm dacy 4m 3aco0iB, BiH He Mae 3MOTH Ba-
BepIIMTH CBilf TBip Taw, AK BiH uboro Oamas Ou. Bysae Tem, mo Mucrens
3MyIleHu# 00GCTABUHAMU TBOPUTU HA OAWH Jaj, IOBTOPATHCA 1 BHEBOJIO-
BaTH CBOE CyMiiHHA. B ymoBax ykpaincbkoi emirpanii, me mucrernb gyske
YaCTO BJAHWIA HA UYYKOrO CIOKUBAa4Ya, BUPUHAE Lie if mpobiema gocrocy-
BaHHA IfOro MuCTeITBA JO BUMOT 1 moTpe® Toro cmokmBadva. Bpemri, nag
MAQHUM MUCTIEM TSKUTH IOCTIHHUN O000B’ABOK BaCIOKOIBATU eCTETUYHI
10Tpe6u ¢BOrO CYCIIIbCTBA, POBBMBATH Or0 CMaK i CIPaBMKHE PO3YMIHHSA
MUCTeI[TBA.

Binbmicrs HammMX MUCTIIB, Y MMHYJOMY i ChOrojsi, ¢Bigomi cBOiX
3aBJ{aHb, 1 TOMY BOHM HaMaraauca He 00MesxyBaTu cee BaCBOGHHAM TIIbKU
opuiel AKOiCh NINAHKM MUCTENTBa, & HaMarajues OyTH BCECTOPOHHIMH,
OIIAHYBATH TEOPETUYHO i IIPAKTUYHO pPiBHI POAM MMCTENLKOIO BHCIOBY I
7laBaT! y BCIX 3 HUX MOKJINBO 3aBepuieHi TBopu. Jlo TaKUX yCeCTOPOHHIX
mucriiB Haxexutb Ilerpo Amupycis.

Bin ywmie namamioBaTi i KpaeBupi, i moprper, i GararodirypHy Kom-
mosuIiiio, BMi€ BUKOHATH CTiHOIMC, iKOHY, Mosaiky, Birpam, Hapucysatu
CRJIAEHY lmoocrpaniio it 03mobuTn rpadivyHO KHIMKKY, JaTH apXiTerTypHe
yerarkyBauHs 1HTep’epy Tomo. OpHe ci0BO, BiH yMie odopmiioBaTé ecre-
THYHO 1 B YKPAiHCHKOMY AyCi CBOE OTOYEHHHA, a IPM TOMY BCHOMY BiH —
MICTeI[b-MaJIAp, Maiictep GarartodirypHoi koMmosuiii # ofumH 8 pigkicHUX
y HaC MHCTLIB, AKI KyJbTUBYIOTH 1CTOPUYHE MAJAPCTBO.

Moro murresi mepumerii, 8 BamKO 3T00YBaHO0 MUCTEBKOI OCBITOWO



i 3 yMIHHAM y BCAKMX CHTYAIiAX BaQJIMINATHCA MUCTIEM, BapTi TOrO, 106
ix ommcaru.

Terpo Amppycis mapopuees 2 smmus 1906 p. B HamenoGpomi Topo-
eproro mosiry Gims JlsBoBa. 1915 p., mix wac Biituw, Bim sary6usca Bix
GaTbKiB; HUM 3a0NMIKYBaBCA IOJMK KyOAHCHKUX KO3aKiB i 3rojomM BiH 1I0-
nas o Mocksu, a ssixtu mo Psasami. Tam, 1918 p., sycrpimu #oro mois-
coki odinepu i 3abpamu ioro 3 coGowo no Bapmasu, ne BiH UB y XJIOI'f-
4iit Gypei, AKOW ONMiKyBaBCA AMEPURAHCHKMI KOMITET JOIOMOTU KePTBAM
piftmy mix mposogom I'epGepra I'ysepa, misuime mpesupenta AMepuku.
Maumit [Terpo BUMBCA CIepIIy B PeMiCHUIbKHX UIKOJIAX, ajle HMIBUAKO 3Bep-
HyB Ha cefe yBary cBOIMM pUCYHKaMH i #0ro BiIjlaHo Ha HaBYAHHA 11O opHoi
3 BapIIABCBKUX TiMHABIM, AKY BiH 3aKiHYMB MaTypoIwo. 1927 p. Bin Hauste-
#aB 10 Tpymu 26 CTYNEHTIB, AKUX 3-TIOMIZK JBOX COTOK KaHAWpaTiB Ipuit-
HATO Mo Bapmascekoi Axapmemii Mucrenrs. B yacax eKOHOMIYHOI KpuU3U
1929 p. Bin Gys smymeuii mepepsaru cBoi cTyAil, MomimumTH iX AOmoMir
ftomy Memenar ykpaimcproro mucrenrsa murponosmr Angpiit Hlenruipkuit.

AnnipyciB cryniosas y Kaacax npodecopis @eniniana Kosapeskoro i
Tajeyma IlpymkoBcpKOro, KpiM I[LOTO CIyXaB BUKIafis abo Npoxomus
HpaKTHYHi CTYAil B TAKUX BITOMHUX IIOJBCHRUX mucrnis ax Craumicias Hoa-
KoBebkuit i Mixam Basigpkuit (icropis mucrenrsa), Buamucras Crowmisc
(rpadira), Ensapn Yepsincormit i fln Torapn (BeulpHiii pucyHox), Boiimex
flermembosepkuil (mpuriagaa rpadixa), Kapoas Tixu (xepamira), Tageym
Bpeep (ckyasnrypa), Bomasenrypa Jlemapr (kHIKKOB rpadixa). Ilicaa
3aKiHUEHHS AKAZeMIiYHUX CTYJili AHpYciB mepeiilioB me nemarorityi Kypeu,
noTPiGHI jyIA BUKJIAKAHHA B JEPKABHUX IIKOJAX, 1 CTAB mpauioBard BI-
woajavem y Bumiit Apxirexrypuiit Illroni y Bapmasi. Ille nin wac cryniit
Bin orpumas pisui maropomm, a 1937 p. cryaliiny moismry o Iapumy.
(Dpannyspka KoJOHiA y Bapuasi Biamrysana 3 NpuBeseHux AHJpYCeBUM
PUCYHKIB Ta aKBapeih OKpeMy BUCTABKY, Ha fAKill Maitie Bei TBOpU Gyuru
POBKYIIeH].

B i vacn uepes Bapmasebky Axajemio mepeifiia HU3Ka YKPaiHCHKUX
MUCTIB, Mis HuMM Gyau Taki cborogui moGpe Bifomi imena ak Ilerpo Me-
ruk, Ierpo Xoxopumit mou., flxis I'nisgoBepkuit, flpo T'aBpan, Bosonu-
vup Bamse, Hinx Xacesuu, Burosr Monacrupesruit, B’suecran Bacbkis-
cbrmit i in. B 1927 p. ykpaiuceki cryfentn Axapemii sopramisysamm cBiit
mucrenskuit ryprok « Crokiit », i Anppycis 6paB ydacrs y BHCTaBKax TOro
ryprka. llle B cryjeHTehKi POKU HAB’A3aB BiH KOHTAKT 3 JIbBIBCHKUMU



BUJIABHMNTBAMY JUTATMX KHUAOK TA IIKUTbHAX NIAPYYHUKIB i BUPOOMBCA
Ha OJHOrO 3 HAMMX YLIBHUX LIOCTPATOpiB.

OppysuBumes 1939 p. 8 xoHueprosow cmiBaykolo Haramiero CemioH,
pomom 8 Kosomui, BoeHHI poku nepe:xuB BiH y Bapmasi, xe B mepummx
TaKN HAX BlifHM mijx yac GoMOapAyBaHHA MicTa HIMIAMHU BiH CTPATHB yBeCh
CBill MuCTeIbKUit AOpo6OK, 3 YuMasoo0 6i6aioTeKo0 #f 0COOMCTMMM pedaMmu.
Busesenuit 1944 p. no Himewunnu, miciaa sakiHYeHHA BifiHM BiH ONMHUBCA
B Maiinn-Kacrenl napy Paiimom, sBigku cmouarky 1947 p. BuixaB 3 ppy-
EUHOI0 0 Amepuru i samemxaB y Qinagensdii. Ilepmi moBoenHi pornm
B Amepuni OyJm JasA eMirpaHTiB BeJbMHM BaiKKi, yKpaiHChKe RUTTA IIIe
He 0ys0 posGymoBaHe sK CJif, 1 AHApyceBUX He OMUHYJA Ipans Ha Pabpu-
Kax. Yce 7K, BUBUMBIUN QHTJIHCBKY MOBY 1 8[aBIIM KOHKYPCOBHMI lcmuT,
1955 p. A}mpycm CTAaB IpamioBaTH ITaboBUM imiocTpaTopoM y Gropi apxx—
TeKTIB IIpu yIpasi Micra <I)mﬁne.nbd)u 1972, p., miema 17 pOKlB npaui,
BiH IlepeiiIoB HA eMepUTYpY i IepeHiccs 3 (Dmﬂzxe.nbtbu Ao micredxa Pi-
Beprex Ha ocTpoBi JIoHT Allsenp, ne 30yAyBaB HeBeJIHKe aTelbe 1 BijaBcs
BCEI[IJI0 MUCTelbKIi mpami.

V cBoemy amepuraHchbKOMY mepiogi AuppyciB GyB BaBHIM aKTUBHUI
Te HA moJii opraisanii ykpainchkux mucriis. ¥ tpasui 1952 p. Bim Ha-
JemaB 10 OCHOBHUMKIB « O0’egnanHsa Mucruis Vkpainnis B Amepuii »
(OMYA) i 6paB yyacrs y Beix 86ipHux BucTaBKax 00’eqHaHHA, OYB Tem
criBrBopieM okpemoro Biggiry OMYA B ®insageandii i itoro « Yrpain-
cpkoi Mucrenpkoi Crypnii» ta mypuany « Horarknm 3 mmcrenrsa ».

Hespamaloun Ha cBoi mpodeciitni saituarra B Dinapgensdii, mo 3a-
Gupasu jiomy mo 40 roamm TuHeBO, AHAPYCiB 3yMiB BigmaBaTuH Bech CBiit
BIJIbHMIT Yac MuCTelbKili TBopduocTi. BiH CTBOPUB IPOEKTU JJIA HUBKM Ha-
CTIHHMX POBNNCIB, IKOHOCTACHUX 1KOH, Mo3aik Ta BiTpakiB NIA TPHOX
insanenpdificbkux LEpKOB, JaB BEJNMKY KIIbKICTh CKRJIAZHUX lIoCTpaii,
NepeBasHO Ha ICTOPUYHI TeMu, [JIA AUTAYMX BUAAHb, & KPIM IOTO BCTUT
oYaTH cepio BesMKOPOPMATHMX KAPTUH HA TeMH 3 yKpaiHChbKoi Mirosorii
it icropii. I[i ocranui npusepranTh 70 cebe ocobimBy yBary, B Hac 60 He
0yJ0 HOPMaJIBHUX YMOB JUIA PO3BUTKY Tiei mimAnku mucrenrsa. lcropmu-
HUX KapTHUH, Lie if 0 TOro BeJMKOTo OpMAaTy, He MOAHA TBOPUTH eKCIPOM-
TOM, BOHU BUMAralTh COJIAHUX CTYAlil ICTOPMYHOTO MaTepisay, ONATY
noTpibHoi go6u, JIOACKKMX TUIIB i, BpewmrTi, A0Broi pucyHkoBoi mpami Haj
KoMIo3unielo TBopy. Bee e Bumarae mepegyciM uacy i konmenrpamii, i
TyT AHApyCeBY y IPUTOAi CTaB NOIepefHil axageMiunuii BUIKiN Ta imio-



crpaTuBHUH 0cBiN Y B06pasyBaHHI J0ACKKOI (irypu Wm TBApuUH HABiTH
Ges MojmenA. Y MUHYJIOMY CTOpiudi TakuMm icropumasunm Mmasspam Ak Ma-
reiiko jomomorasu Garari mosbebKi apucrokparu, Hampukianm, rpad Tap-
HoBebkuit y Kpakosi Bumykysae i fopydas mmru morpibui icropmui wo-
CTIOMII, & TeaTpabHi PesKUCEPU YCTABIAIN MOJeNiB-aKTOpiB. AHApYyCiB Ta-
KIX JIOKCYCiB He MaB 1 He Mae, #oro icTOpWYHI KapTUHU e TBOPM ioro
3HaHHA | WNMPOKOI ysABH, OCAAHI itoro J0GOB’I0 710 CJABHOrO MUHYJIOTO
Vipainn. Tari iftoro xaprunn sk « Kusma mpucrans y Knesi», « Opan-
Lly3bKe TM0COMBCTBO y KHA3A flpocaasa Mynporo » aGo « 3ycrpid rerb-
vana Magemu 3 womosum ['opaieHroM » (106 HasBaTH TITBKW NeAKi 3 HUX)
— e HiHHWI | HesacTYNHMII BHECOK y HAalle iCTOPMYHC MAJAPCTBO, B HAC
60 10Ci HIXTO Ie THX TeM Y TAKOMY MOHYMeHTaIbHOMY (opMmaTi He 3aTOpPKAB.

Ti waptusu Gausbki cBoiMu (opMamMu 10 IpoOJeM HAIIOTO0 MOHYMEH-
TAJTBHOTO MAJIAPCTBA, B HUX BUYYTHA NPOIIAAHICTS KOMIIOBUIII, nanopamue
ii posropranHs i gacro pajme cratmuHe, abo Kpaile cKasaTu — CTaTyapHe
300pasennsa $iryp, X0 mepefada pyxy He € JUIA HAUIONO MUCTIA Ipodie-
MOI0, fIK Ife HAaumMO Ha OCHOBI Takux KapruH Ak « Komorom» afo « Araka
ro3akiB ». Crpisp 36epemena peaubHIiCTh IpeaMeTiB, aje He BigMaIboBa-
HUX « IPOCTO 3 HATYPH », & if€aJbHUX, CTIJIIB0BAHMX, i THM CaMuUM -
uHeHUM BUMOTAM puUTMy. TaKNX MacHBHMX KapTuH, MPOJyMaHHX 1 3a-
BepUIEHNX, y HAUIOMY CYYaCHOMY MAJIAPCTBi CIpaBii Majo, 8a BUHATKOM
HEPKOBHOTO CTiHOTMCY, Mpo0JIeMH AKOIO OfHade, depes iforo mocTifHmit
3B’A30K 3 apXiTeKTypolo, y Oararbomy Bimmimmi.

CloseTHO, B MaJApCTBl AHApYyCceBa BUPIBHANTHCA [BI yKpaiHCBKI icTo-
pUuHi emoxu — KHsa 1 Ko3aubKa, IpH YoMy BiH Maitzke obMuHae Ro0y
cywacuy. B icropuuHOMy MaiApCTBI HeMae HiAKUX BaKOHiB, AKi 3060B’A-
3yBaim 6 MUCTIfAL POBNOLIATH CBOI TeMATHKY piBHO Ha Bei emoxnm. Bupmo,
mo Amppycesa 0iJbll 3aXOINIIOE HAlle MUHYJe, He TIIBKU THM, IO, Iep-
CIIeKTUBHO, WOTO JIeriie CXONIHMTH, aje ¥ TOMy, IO BOHO CBOIM Xapakre-
poM JMuapcTBa i repoisMy CTaio Bike HAIIB-JIEIeHf0I0, YMMCh, HA YOMY
Hamla CyYacHICTh NOBMHHA B30pyBatucA. Tawkom 38 IOINIAAY 9HCTO MAJIAp-
CbKOTO MUHYJe Oimbul mpusaGiuBe GapBUCTICTIO CBOIX KOCTIOMIB 1 IpMAB-
HicTIO KOHeif, HA Miclle AKWX CbHOTOAHI mpuiinnra yHipopMOBaHA BOALDBKA
maca i Mammuu. Brinmi, komm mosa mpo AHApyceBa, B HBOTO iCHY6 CBi-
HoMe GasaHHA BITBODIOBATH CaMe €MOXW B HANIOMY MUCTeNTBi sanenbaui,
He J0CTAaTHBO BUABJIEHI i, 4acTo, HiJ Yy#KO0I 1 BOPOKOIO 3a60pOHOI0.

Bu6pana AHEpPYCEBMM TeMAaTHKA BeIWKOI0 MIpOI0 BYMOBMJA Te CTHIb




i Baarasi 3aco6u TBOPYOrO BHCJIOBY MUCTIA: 6aratodirypHicrs — a BOAHO-
4ac 3MaraHHs [0 KOMIOSMIIIHOro Jajy, BaBIAKM AKOMY [laHa TeMa CTae
He TIIbKM BAAJO 3aapPaHKOBAHOI0 TeATPATBHOI0 CIIEHOI0, a CKOMIOHOBAHOWO
KApTUHOIO, A€ TeMa-LIoCTpAIlif IIepeTBOPIOETHCA B MuCTenbkmit TBip. [
AKIO B JIEAKMX CBOIX TBOPAX, IOJIOBHO DaHIlIMX, MUCTEIb He BaBMKIU JI0-
cATaB IbOTO ifieasry, #0ro mocriliHe 3MaraHHsa pO3B’ABYBATH CKIAJHI KOM-
nosuniiiHi mpoGJeMM BUKJINKAE MUpUil IMOIMB.

V 3B’A3KYy 3 ICTOPUYHMMM KapTMHAMHU AHJDYCeBAa CJIiJ[ CIIMHUTUCA Ta-
KO Haj ftoro icropuwynoro tumy imiocrpauismu. CBOE€I0O OpUTiHATBHICTIO,
BUpPABHICTIO Ta MalicTepHUM BUKOHAHHAM Il cepii ioro imocrpariit s
pisHUX BUJAHB e TO CYTi 3aBeplueHi KOMIOBMUINHI TBOPH, YUMAINO 3 AKUX
MOsyTh GyTH TOTOBMM MarepiAioM aiA BemuEMX KapruH. Bim imocrpy-
BaB nucauus Takux asropis Ak Ox. Oxech, Oxexcannep Jlorousruit, Onbra
Mag, IOpiit Tuc, Jleca Xpammuaa, IBaHHa Casunpra, Poman 3asapoBnuy,
Boaonumup Baparypa Ta ix. Ile y JIbBoBi mpamioBas BiH [JA ypHAIY
« CiT autunu », a B Amepuui iLmocrpyBaB KypHad s Jireit « Becenra »
Ta KHUAKKM 3 TBOpamu srajamux apropis. Cepen cyvacHux rpadixis-imo-
crpatopiB Amppycis mocifae cBoe BUHE i saciysiene Micie.

MassiperBo AHfpyceBa He JIeTKO NOPIBHATH 3 MAJAPCTBOM IHIIOrO
HAIIOr0 MMCTUA, IO 3aiiMaeThea MOAiGHuMuM Ak BiH Temamu. B piscmopi
nopi6HUX [0 HBOTO MHCTLIB Maiiske Hemae, B YKpaimi B milf pinaxui Bce
e NAaHy6e HATYPAaJisM 3 ariTkoo i TeaTrpasbHUM IO3YBaHHAM Ha TepoiB,
He 3rajyiodm Ipo Te, 10 0araro TeM 3 KHAMOI 4u KosalbKoi 100M Tam He
Oaskami. AHIPYCiB TYT BaNOBHIOE BeJMKY IPOTAJIMHY, POBBUBAIOYM OJIMH
3 BAQJKIMBUX JKAHPIB HAIIOLO MICTELTBA, TBOPUTH AKWH MOKe TITBKM MH-
Crelb He TIMBKU TANAHOBUTWI, aje ii 030pOEHMII IIMPORMM JIANABOHOM
yearux 3Hanb. [poroMy K0Ty MPUXWIBHUKIB TBOPYOCTH HAUIOTO MUCTIA
uA MoHOTpadis KacTh HATOLY i Kpaile 3a3HANOMUTHCS 3 PIiSHMMU JiMAH-
KaMu # eramamu HOr0 TBOPYOCTH, BIyMJIMBOI, BpiBHOBaeHOi 1 3aBiIM
3ajuBIeHoi B HOBI TeMu 1 HOBuil iX MuCTeUbEWi BUCIIB.

Ceamocaas I'opOuncoruii



PETER ANDRUSIW

Today, as art is striving toward modern expression, such genres as
historical painting are often neglected. There exists, however, a constant
reaction against an art oriented solely toward optical sensations, with-
out the old values of real forms, subject, and idea. Contemporary society
should provide both these trends with scope for development, as a neces-
sary part of freedom in art expression. Peter Andrusiw, a versatile artist,
has availed himself of this freedom of expression. He has had experience
in many genres of painting, from portraits and landscapes to mural com-
positions in the neo-Byzantine style; but his principal achievement is a
series of paintings on subjects from Ukrainian history.

Andrusiw was born in 1906 in Kamenobrid near Lviv, at that time
under Austrian rule. In the First World War, during the Russian occupa-
tion, he was taken as a boy by a group of Russian soldiers to Moscow.
After the Russian Revolution he was taken by Polish officers to Warsaw,
where he lived in a children’s home sponsored by the American Relief Com-
mission headed by Herbert Hoover. In high school Andrusiw distinguished
himself as a fine draughtsman, and, in 1927, he began his studies at the
Warsaw Academy of Fine Arts, working under such prominent Polish
artists as Felician Kowarski, Tadeusz Pruszkowski, Stanislaw Noakowski,
Michal Walicki, Wladyslaw Skoczylas and Wojciech Jastrzembowski. An-
drusiw was closely associated with other young Ukrainian art students
at the Academy, among them Peter Cholodny Jr., Peter Mehyk, Yakiv
Hnizdovsky, and Volodymyr Balas, presently all in the United States.
After the graduation, Andrusiw took a professorship of art at the Warsaw
Architectural School, in 1937.

During the first days of the Second World War, Andrusiw lost all
his works and belongings in an air raid. In 1944 he was deported and lived
with his wife, Natalia, in Bavaria. In 1947 he emigrated to the United
States.

Andrusiw settled in Philadelphia and held several jobs until 1955,
at which time he passed a competitive examination for the position of
city artist and began work as a staff member of the city’s architectural
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office. In 1972 he retired from that position and moved to Riverhead,
Long Island, and established his studio.

Andrusiw has always been extremely active in the Ukrainian art com-
munity in this country. In 1952 he was co-funder of the Association of
Ukrainian Artists in America; of the Ukrainian Art Studio, a Philadelphian
art school, and of the “Ukrainian Art Digest,” the only art review outside
Ukraine. He participated in all the shows of the Association and is well
known as an illustrator of historical and children’s books. He was also
a member of the Philadelphia Art Alliance and took part in its exhibits.

Among Andrusiw’s many and varied works, special attention should
be paid to his large-scale compositions on historical themes. Among his
best known works are “The Eleventh Century Harbor in Kiev,” “French
Mission at Prince Yaroslav’s Court” and ‘“Hetman Mazepa Meeting Kozak
Chief Hordiyenko.” Each of these canvases shows large groups of people
rendered in a stylized manner which gives the painting a rythmic harmony
while eliminating unnecessary details. These paintings are close to ancient
mural traditions and preserve many traits of Byzantine composition. An-
drusiw has succesfully combined his art with tradition, creating a style
which appeals to many.

Swviatoslav Hordynsky
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Coll. of Mrs. S. Karpyshyn, Syracuse, N.Y.
38. Hetman Bohdan Khmelnytsky (1949) 102 x 153

Coll. of Dr. Wasyl Salak, Philadelphia
39. Project for the composition “Baptism of Rus” " (1978)
40. Metropolitan Joseph Slipyj (detail of a mural)
St. Josaphat's Church, Philadelphia
Paintings are oils unless otherwise indicated. Dimensions
are in centimeters.

41-42. The Chronicler Illustrations to “The Sword
Nestor, I, 1T and the Book” by V. Barahura

43. Battle with Tatars »

44. Return from Battle

45. Prince Mstyslav Wrestling with Rededya »

46. Song About Jevshan

47. The Bible of Ostrih »
48. Puppet-show of the Nativity »
49-50. Backery-boy, the Hero »
51. Shevchenko, the Young Painter »
52. Young Ivan Franko »

53. Prince Thor’s Campaign The Rainbow »
54. Thor'’s Battle with the Polovtsians »
55-56. Tale about the Princes and

their Sisters »
57-59. Dobrynya the Knight »
60-62. How Prince Oleh Conquered

Constantinople »

63-64. An Unﬁmshed Fairy-tale

65-66. 11l. to “Voynarovsky” by K. Ryleyev

67-68. The Beautiful Podolyanka The Rainbow
69-71. “I Will Go” »

72-73. The Bells of the Dnieper »

74. Tllustration to a Fairy-tale »

75. “The Angel Told the Sheperds”  Christmas vignette
76. The Magi »

77. Sheperds in a Nativity Scene »

78. The Travelling Magi
79. Carollers at a Prince’s Court
80-89. Drawings and sketches

Christmas card
»



KATAJIOT

© o

10.
14

13.
14.
185.
16.
17.
18.
19.
20.
21.
22.
23.
24.

25.
26.

27.

N oURs W N

. Cparanna Aunu flpociasun (1970)

36ipra: 1-p Bacuas Cansk, ®insgensdis

. Ioxix Irops na moxosuis (1969)

36ipka: Poman Jlasop, Comepreita, H.Ilx
Kusmia npucrans y Kuesi, XII er. (1975)
306. Kpemurosoi koor. «Camonomm» Helo-Ilopk
Toprisui xyrpamu. Jlerans xaprusn 4. 3
Bun na HKuis. Jleranp waprunm 4. 3

. Biit Iropa 8 momosuamu (1970)

3oipka: n-p Poman Cwmuk, Yikaro

. ®panyseki nocsn y ke. flpocaasa Myn-

poro (1978)

102 x 229

76 x 102
92 x 229

61x 92

98 x 114

36ipka: 1-p Monecr Boxpnap, Coar Jleiik Curi, I0Ta

. erans waprunn 4. 7

29. Ioprper pipamun (1963)

92 x 61

30. Ilpu misuino (1956) 37 x 54

31. Apromoprper y sesenomy (1952) 61 x 46

32. Apronoprper y manui (1952) 61 x 46

33. Asromoprper (1977) 61 x 76

34. Caarocaas 3asoitopaur (1958) 153 x 76
36ipka: Mupocaas Conruc, Dinsgennsdis

35. Barebko mucrua (1942, axsapess) 28 x 20

36. Maru mucrua (1942, axBapeds) 28 x 20

37. [pobiit (1975) 61 x 92
3oipka: n-ui C. Kapmuumu, Cnpaxios, H.IL

38. Terbman Borpan Xwmeapuunpruii (1949) 102 x 153

36ipka: a-p Bacuap Canak, ®imanenndis

39. Ilpoekr 1o xommosmmii «Xpumeﬂﬂﬂ Pycu» (1978)

40. Murponosmr Wocud Corinmit (1961)

Jleraan posnucy B Ileprsi cs. ocadara, ®inaneapdin

Kaprunu, npu AKNX He 3a3HAYEHO TeXHIKH, MATbOBaHI 0Ji€I0.
Posmipu monani B caHTMMeTpax, BUCOTA Iepej UIMPHHOIO.

. 3’isg kussis (1977) 102 x 152
Komymara (Biit 81 amiem) (1971) 92x 92
36ipka: Teonop I'puuis, dinanensdis
Jlosu (1977) 76 x 102
3oipka: Muxaiino Kuuyra, Eaxine ITapk, ITa.

. Cromopoxu (1977) 76 x 112
3oipka: Poman Creganior, Montpean, Kanaga
3ycrpiu rerbmana Magemn 38 Kocrem Top-
mienxom (1968) 76 x 153
36.: n-p Muxona Boiitosuu, ®inanensdin
Jeraap waprunu 4. 13
Biit nig Kounoronom (1977) 61 x 153
301pka: Borjan Baabkis, Cent Jleonapy, KsiGek
Pisgo B Vrpaini, XVII cr. (1976) 61x 76
36.: Isan i Xpucruna Ilmiora, Bpykrefisen, Ila.

HKosanpruii nonkosaur (1971 92x 61

36ipka: Tapac aaymrka, Maparon, H.Ix.

Jlosu 3 coxosiom (1971) 61 x 76

36ipka: Vkpaincekuit myseii y Basug Bpyky, H.JI#.

Kosaupki crapumun (1977) 61 x 76

3oipka: Poman Baiinak, Heio-lopk

CrenoBa aHekj0Ta (1977) 41 x 41

36ipka: Hina HKyiianu, Baiinaenx, H.JIx.

JBa wosaru {1977) 38 x 45

36.: flpocaas Kypamamk, Pemnron Beits, H.I.

Araxa xosakis (1976) 81 x 153

36ipka: Bacuas Kuii, Bemminrgopa, Ila.

ITo6parnmu (1977) 61 x 76

306ipka: Bacmas Manbko, ®iasagennpis

Ha pBopi rersmana Posymosebkoro (1967) 63 x 89

36ipka: j-p Isan Ilasaiuka, Hopr Beas, Ila.

Besec — Gomor tBapun (1974, aKpHJliH) 61 x 76

Daeron (1971, axpniik) 81 x 162

Bipka: 1-p Bacnan Caank, Oiaspeandin

Tanor rymymis (1976) 81 x 117
. Hoprper apysunn mucris (1955) 71 x 56

41-42. Jlironmcens Hecrop

43. Biit 3 rarapamu

44. Tlosopor 3 6o

45. Biit Mcrucnasa 3 Peneneio

46. Ilicuss mpo €Bmau-3inias

47. Ocrposbka 6ibuis

48. Bepren

49-50. Tlerapuyr-repoit

51. Mosopmit massp IlleBuenro

52. Mostonmii ®panko

53. Ioxix Iropsa

54. Biit Iropa 8 nosoBuaMn

55-56. Ilpo wuazuuis i ix cecrpu

57-59. Ilpo mumaps JloGpunio

60-62. Ax Oaer 3pobGysas Ilapropox

63-64. Hesakinuena kaska

65-66. Boitnaposebkmit, to moemn K. Pu-
aeesa B nep. C. 'opuuHcbkoro

67-68. Kpacyns Ilogonanka

69-71. « A migy »

72-73. Jluinposi nasonu

74. Lmocrpania 10 Kaskm

75. « AHres1 macTupsM MOBUB »

76. Tpu napi

77. llacrupi y Bepremi

78. Tpm napi B joposi

79. KoaaaHuku y KHABA

80-89. Pucyurn i mapucn

»
»
»
»
»

3 wummrn Bos. Baparypn
«Mey i kHura»

Jursauii zaypuan «Becenkar

«Becenka»

pisaBaAHa

»
»

pisaBsHa

»

BiHbETA

KapTKa
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