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This exhibition, “Unity in faith, Diversity in
rite”, celebrates the fifticth anniversary of the
Ukrainian Catholic Church in Australia. When the

Second World War ended and Europe was full of

refugees, some 18,000 Ukrainians found a home
and a life in Australia.

These immigrants brought with them their own
unique religious traditions. which were quite unlike
those found in Australia in the late 1940°s. The
Ukrainian Byzantine liturgical style, with its rituals
and singing. enriched the Australian multicultural
way of life.

The Church was an important gathering place for
the immigrants while they were building their
homes and establishing themselves. On Sunday
they would come to church and pray in their own
language in a way that was lamiliar to them. After
Liturgy they met and exchanged information on
how to manage in a new country. The Church
played a very important role in the life of the
Ukrainian community in Australia,

In 1958 Father Ivan Prasko was made the first
bishop of Ukramian Catholics in Australia.  He,
together with the priests and sisters, served the
parishioners who were entrusted to them. They saw
the Ukrainian Catholic Church develop from a
migrant Church o a Church whose parishioners
are an integral part of the Australian way of life,

In 1968, with the blessing and assistance of
Bishop Ivan Prasko and under the leadership of
Father Zenon Chorkawyj., began the task of

collecting artefacts. In 1973 the idea of creating a
Ukrainian Arts and Crafts Museum began to take
shape with 2,500 pieces and the election of a
Museum Board. Every Wednesday since then the
museum staff gather to photograph, catalogue and
work on the collection. After the completion of the
building of the parish centre. a permanent home
was found for the museum in the Patriarch Joseph

Hall. On 3 October 1979, the official opening of

the museum took place. and thus began the most
significant collection of Ukrainian arts and craft in

Austrahia. It certainly holds the largest collection of

Ukraiman-Byzantine religious exhibits,

Celebrating the past fifty years of the Ukrainian
Catholic Church in Australia leads us 1o look
forward 1o the next fiftv vears in the twenty first
century, when we all anticipate a bright new future.

Llst BuctaBka, i1 Hazpolo TENHICTL BIPH,
CBOEPIIHICTL 00y, CBATKYC S0-nirTs
Vkpaincbkoi Karoauubkol Llepkni B Apctpaii,
Koau nicng Adpyrot csitopoi BiitHH Eporta Oyia
nepernoBHeow  ObkeHisiMu,  sxkHuxock 18,000
YKPATHIUB 3HAHILIN OBl HOBE KUTTH B ABCTpatil.

LLi eMirpanTy npuBe3m i 3i codolo CBOT YIHIKLIbHI
pPeAIrTiHI TpTHLUT, 1o Oy BUIMIHHI BIAL THX, 1O
InaxoIes B ABeTpastii i Kinelb 1940-mx
POKIB.  YKpaTHCbKO-BI3aHTIHCHLKHUIT JiTYpriunHmii
CTHb 30araTnn apcTpaiitcbKHii dararo-
KVIABTYPHHIL CTHIIb KHTTS,

Bramrosyiotes Ta OVIAVIOUH ¢BOT oMM, BIpHI
cxoamamed  npu llepkai HloHearn  Bonu
MPHXOMMN MOJIHTHCS 1B MOBI,  sKa Oyia i
spasymizioln.  [heast BLImpani Boit crpiuaiics,
HOO  NOZIMTHEH  THQOPMaILgMIL, 30KpeMa 4K
J@aTi cobl paay B Hosiit kpaini. Lepkisa Oyiaa ayvke
BUATHBOIO L1 VKPATHCBKOT  CNIABHOTH B

AncTpatii,
B 1958 poui orens Inan Ilpamiko Ove o 1as-
HaYCHMI MEePIIHM  CHHCKONOM  VKPaiiiig

KaTo KB B Ancrpasii.,  Pasos 31 crsnietnkamy
ra cecTpaMil  BacHiistHkaMit, BiH CIVAKHB  [10-
BIpeHHUM oMy napagisiiam.  Borg Oy egin-
Kamit  po3sBuTKY  YRpaincskol  Karonnibkoi
[Lepkpit Bia Llepkni esirpanris 1o Lepkpi, sika
OV CKAAJIOBOIO  UYACTHHOIO  ABCTPATIHCHKOTO
AUTTH.

3a  OaarocioBerisiM 10 Jonomoroo  [Ipeocs.
Baaanku Kup Isana Tpawka 1a cnipnpaiieio o.
JeHona Xopkaporo it 1968 p. posnovaiacs
JILHICTE 30Hpanig exernonarin,g B 1973 p. ey
TBopeHHs  Myseio  Ykpaincpkoro  Mucrenrna
crata 3itcHysatiest 3 2,500 excnonatami Ta
oOpano Jupexiiio Myselo.  Koxiol cepen il
CaMoro 1oYaTKy My3ciin FIPALLIBHEKN
dboTorpadyioTh, KaTLIOIVIOTh Ta HPATLIOKTL HAT
ekcriotatamyt. licas 30viaoBanns tnapaisLibHoOro
HeHTpy, My3seil MaB CTamii ocepeiaok B 3l
Matpisipxa Mocnda, 3-ro Kot 1979 p.
Bi10VI0CH oittiiite BLIKPHTTS Myseio
YKPATHCBKOTO  MUCTEITBA, ¢ B il vac
HAXOMTLEY  HalidUIbLIa  30ipKa  VKPaTHCHKOTO
micrenTsa B Apcrpatil.  Lleii Myiseit Takox mac
HalOIbIlY  30IpKY  VKPATHCBKO-RIBNITHICLKIN
PeMriiiHHX ¢KCITOHATIB.

CpyrkyBalits octantin 30-1x pokin YKpain-
chrol Katoanubskol Lepxksit B Aspcrpati cripsi-
MOBYE HalIy yBary Ha ciiayioui 30 poxin v 21-my
CTOITTI, JI¢ TepeadauaeMo eBITAY MaitdyTHICTD.




LITURGICAL YESTMENTS

The colour of the vestments arc tied to the
liturgical significance of that service. White or
gold are used for Sundayvs. feast days. and holy
days. Green, signifving hope. is used for
Pentecost. Blue for feasts of the Mother of
God. Red on the feast dav of a martyr and also
on feasts commemorating the cross. Red or
purple during the week days of the Great Lent
and fasting periods.

Priestly Vestments

The sticharion is a long, full sleeved tunic
that reaches the ankles and svmbolises purity.

The epitrachelion is a long narrow band of
vestment material that fits around the priest's
neck at the centre, is joined at the neck by
hooks and hangs down in front to the priest's
knees. It is symbolic of priestlv dignity and
power and must be worn by the priest at all
liturgical services.

The zone is a belt used to hold up the
sticharion that represents wisdom and strength.

The epimanika are cuffs made of vestment
material that are worn over the sleeves of the
sticharion. They represent strength, patience
and good will and are symbolic of the bonds
where the hands of our Lord were bound.

The phelonion is a cape like outer vestment,
long in back and short in front with an opening
for the head to pass through. It symbolises
strength, patience and good will.

The nabedrenyk is a diamond shaped piece of
stiff brocade adorned with a cross and attached
to the zone on the right side. It is a "spiritual
sword” and is symbolic of the Word of God
which is called "spiritual armor”.

Episcopal Vestments

The sakkos is symbolic of Christ’s coat and is
worn over the sticharion.

The omophorion is the bishop’s stole. It is
very broad and hangs down in front and behind
the sakkos. [t signifies the bishop’s authority
and is worn by all Eastern bishops.

The pectoral cross is worn over the
omophorion. It may also be worn by priests as
a sign of special honour.

The engolpia (medallions) are worn over the
breast of a bishop. These medallions have
small icons of our Lord and the Theotokos (the
Mother of God).

JITYPI'TYHI PU3H

KoJiip py3 3aj1exKuTh BUL 3HAUIHHS JIITYPrivHuX
BUIMpaB i yacy KOJM BOHU cayxaTbesi. bii ado 30:10Ti
PH3M BXHBAIOTHCS B HELUIIO, CBSATA Ta NPa3sHHUKMU.
3¢1eHi CUMBOJIBYIOTH HAJLIIO | BXKUBAOTHLCS Ha 3¢/IeHI
Casita, CHHI, OJJaKMTHI PU3H HA BIINPaBH B UeCThb
[Tpecsstoi boroponuii. YepBoHi B cBSITa BEJIMKHX
MVUEHHKIB, 2 TAKOAK B XPECTOINOK/JIOHHI JTHI Ta [10X0-~
poHax. barpsiHi abo niosneToBi pH3H BXHBAIOTH
BriposoBxK Beankoro IMocty i mocTtHHi tiepio.

CBaAleHHYi pH3H

CTHXAp CUMBOJIBVEC YHCTOTY.

Enirpaxine cMMBo/i3ye cBsllCHMUY BIaJly.

HapykaBHHMKH - 11¢ CHMBOTIUHI KAHIaHH, K]
HpeeTapisiioTh Kaitaani Ieyvea Xpuera.

MeIoH CHMBOJIIBYC CHIY, TEPHEIUBICTD i
JIOOPHIE HaMIp.

Habeapenuk - 11e JIyxOBHKI Mev.

€nHCKONChKI pH3H

Cakoc cuMBoaizyc 1ant Ieyea Xpuera,

Omodop - 11e €IUCKOIChKHI ClHiTpaxisib 1 ¢
CHMBO,10M €TTMCKOTICHKOT Bialli.

IManarisa - mcnaib i3 ikonoto levea XpucTa
ado boropoiuili, sIKy €IHCKOI HOCHTb Ha
HIHT TOBEPX OMOopy.

Mitpa - € cHMBOAOM BAALH JUISL CITUCKOIIA
abo apxMMaHIpUTA.

e - 3HAMCHO TTACTUPCHKOT BJ1aH.

MaunTig - 1nJ1auL i3 pizHO0 CHMBOJIKOIO, SIKY
CITHCKOI HOCHTD 1111 Yac 1MeBHHX BULIIPAB.

KamenaBka - Kkpvria  1ianka,  3Bepxy
HPHKPHTA BEIBOHOM.,

Episcopal initre.
Photo by Michael Hanytsky.



THE CHURCH

The church interior 1s divided into three
scctions: the vestibule (or narthex), the nave.
and the sanctuary.

The vestibule is the arca of the church that is
entered from the outside. During the first
centuries of Christianity, this area was assigned
to the catechumens, before they were baptised.

The nave is the main body of the church
where the people gather for worship.

The sanctuary is the most important division
of the church where the Holy Table (altar) is
located. The Sanctuary is usually situated on a
platform.  Heaven  (represented by  the
sanctuary) and carth (represented by the nave)
are brought together by Jesus Christ. The
iconostas, or icon screen, joins the sanctuary to
the body of the church.

The iconostas
consists of one or
more rows of icons.
Icons are a repre-
sentation of a saint
that are wused to
help the faithful
focus on prayer and
on the key clements
of faith. At the
centre of the first
row arc the Royal
Doors on which are
found the icon of
the  Annunciation
and the icons of the
four Evangelists. Only a bishop, priest, or a
deacon accompanied by a priest is allowed to
pass through these doors. It is through the
Roval Doors that heaven joins earth. There are
two additional doors on cither side of the royal
doors called the Deacon's Doors. These arce
used by the deacons and others who assist with
the services. On the Deacon’s Doors, one finds
cither the icon of an angel who serves in heaven.
or of a deacon who served at the Divine Liturgy.

(@]

Cathedral of Ss. Peter and Paul, North
Melbourne. Photo by Bishop Peter Stasiuk.

Photo previous page (top): Blessing of water.
Adelaide. 18§ January 1958.

LHEPKBA

B cepenHi LepKBH € TPH YaCTHHH: [IPUTBOP.
HaBa | CBSITHIIMIIIC,

Koau 3aX0nuThest J10 LEPKBH 3 HAJBOPY Ucpes
rOJ0BHI ABCPIL. TO B MEPUIV UCPTY OMHHHMOCH
B NpPHTBOPI. B MepIuHX CTOMTTSIX
XPHCTHSIHCTBA, B 1LbOMY  MICTI  CTOSLIH
OTJIALLICHHI, TIepe/l THM, LLO OV.1H OXPeiUeHEHI.

Hapa. ado xpaMm BipHHUX - ue HaiiOuibla
yacTHHa UepKBH, [i¢ BIpHi 30HMpaloOThCs 110
MOJTUTBH.

CBATHIHIIE - [1¢  HaliBaXJIHBIIA vacTHHA
Hepksi. 0o Tyr 3naxonntbes Ipecrir. Wine
CBSTHIIHMIIE € Ha TABHIUICHHIO | CHMBOJI3YE
HeGo. a Hasa cumBoiizye 3zeMmito. i oboc
snvueni pasosM uepes levea Xpucra, gkoro
npejgcrapisic iKonocrtac. Ikomocrac, MicTuTh
KisIbKa psiiis ikot. Ikona - e npeacrasicHis
CBSITOIO 1 JIONOMArac HaM TPHMaTH VBary Ha
MOHTBI I HAa OCHOBHHX ejeMeHTax BipH. Y
LeHTpE ikoHocTacy 3HaxoaHMo [lapebki asepi.
Ha SIKHX € iKoHa baaropiuieHHs Ta YOTHPLOX
Cpanresmetie. Juur €nnckorn, cesicHUK ado
JTHSIKOH, pa3oM
31
CBSILLICHHKOM
MOXYTh VBIHTH
uepe3s 1t Asepi.
Le HiOH
nepexijn 3 Heba
Ha 3esino. 3
000X CTOPIH
Lepcbkux
JBepeit € JABOC
JIOJIATKOBHX
JIBCpCi, SIK
Ha3MBalOTHCS
JIUSIKOHCBKI.
Yepes HHX
3AXO/SITh AMSIKOHM it acHeTH nin vac CesTol
Jiryprii. Ha JIHAKOHCBKHX IBepsxX
IHAXOAATLCSI IKOHHM aHre1iB, dKi caykaTb B
HeOl, 400 NHIKOHH SIKI CVKATb Ha 3eMJII.

lconostas of Our Lady of Protection church,
Geelong.  Photo by Anna Kaminskyy.

Cover: Four panel icon.
Transcarpathian region. 1848.



The sanctuary is the most sacred part of the
Church, It contains the Holy Table (altar) at its

centre, the proskomedinyk (prothesis or table of

preparation) on the left and the diakonikon (the
vesting table) on the right.

The Holy Table is the most important
furnishing in the church. It represents the
throne of God. It is square and made out of
wood. The Holy Table is situated in the centre
of the sanctuary so that processions can be made
around it during liturgical services. The holy
altar is consecrated by the bishop who places
relics of the saints within it and anoints it with
holy chrism.

To the left of the altar is the proskomedinyk.
On it, the Holy Gifts are prepared for
consecration during the Divine Liturgy. On il
are also found a cross, two candles, the prosfora
(altar bread). and various sacred vessels and
implements.

The diakonikon (the vesting table) is to the
right of the Holy Table where the deacon vests
himself and where the sacred books are kept.

ICONS

An 1con is a prayer in form and colour. The
icon is not painted, but rather, written. It
usually represents either a holy person or a
rcligious event,

The iconographer spends time fasting and
praying about the theme of the icon he is about
to write. He then writes his prayer using paint
and art as a medium, rather than words. This is
a form of prayer that is very important in
Ukrainian Byzantine spirituality.

When we enter a church and are surrounded
by icons, we are not just surrounded by holy
pictures, but by prayers that constantly give
praisc to God and help us to pray.

This exhibition features many different icons,
from the 16-19 centuries.  Some arc more
claborate, whilst others are relatively simple.
Nevertheless, all give honour and glory 1o God.

Episcopal staff.
Phoro by
Michae! Hanyisky.

CBATHAMLIE € HaMCBATIIIA YACTHUHA IEPKBH.
Tyt 3Haxonutbes [lpectin, i3 J1iBOT ¢TOPOHH
[Tpockomuaitimk 1 JAHMAKOHUKOH 13 TIpaBol
cToponi. TlpecTil € HaHBaAXHILICIO PidYvyl0 v
IlepKBI, sSIKMH npencrasiasic boxuit TpoH. Bin
3po0ICHHIN 3 AcpeBa | NOCTABIEHWI vV cepeliHi
CpaTrna, 1100 MOrjaocs HOro 0OX0IHTH 1L
yac Bianpas. €nyckon nocesaye [pecrin i
BK.1a/1a€ TaM MOLLL Ta OCBSIYEHE MU PO,
IlpocKOMMAIMHUK 3HAXOIUTLCS 3 .1iBa  BLI
[Mpecroay. Tyr Ceari  dapu  1pHIOTOR-
JSIIOTBCST 1 TIPHHOCATBLCS L5 OCBSIMCHHS 111
vyac Casitoi JliTvpril. TyvT 3HaXONHTLCS XpecT.
JIBL CBIYKH, Tpochopa Ta pizHi peui, KOHEYII
A5t BUtpaBH,  JIMAKOHHKOH € 3 11paBoi
cropotit [lpecroay 1 1e € Micue, e JAHSKOH
00.1a4a€ThesT |16 TPHMAIOTHCH CBHTI KHHAXKH,

Wooden cvborium. 18 century.
Photo by Michael Hanytsky.

IKOHHN

IkoHa - e MojguTBa v hopMi 1 ¥ KOJLOPIL.
IKoHa e M@IOCTbCsi, @  [IHIICTbCYH.
[TepeBaxHo BOHa IpeacTaBIsf€ CBITOro, ada
nonito. [KoHouCCUb 11epel THUM, 110 [HIIC
IKOHY. MOCTHTHL | MOJAMTBCS Ha TEMY IKOHH,
siky BiH Oyiie nuearu. Bin toai nwuuie, cBowo
MOIMTBY.,  VAKHBAKOUYKH  (papdy | MHCTEUTBO.
pailie YiM clopd, YKpaitcbko-Bizanriiicbka
JIVXOBICTD Tiakpeciioc hopay MoiauTsi, Koau
BXOJ/IMMO [0 LIEPKBH, MH OTOUCHI IKOHaMH,
BOHM HC ¢ ML CBSTI MUTIOHKH, ajle MOJHTBH,
SIKI NOCTI10 laioTh borosi cnagy.

Lst BH¢Tanaka BKIOUAaE 6arato pizHUX 1KOH
i1 16-19 cronirrs. Ilesiki Oinblue, a ACsKi
MEHLLIC OPHOMEHTAIbHI. ajle Bei 1aTh borosi
Coany.



The mitre (crown) serves as an emblem of
power bestowed upon a minister of the Church.
The crown is embroidered, bears small icons
upon it, and is surrounded by a cross.

The dikerion and trikerion are double and
triple branched candlesticks that represent the
dual nature of Christ (human and divine) and
the Blessed Trinity and are used by the bishop
to give solemn blessings.

LITURGICAL BOOKS

The Divine Liturgy and other liturgical
services arc al the heart and are the essence of
Ukrainian Catholic spirituality. The exhibition
features some very old liturgical books which
were used throughout the centuries in the
liturgical life of our Church.

The collection has books from the 16-19
centuries. Some contain the Liturgy of St. John
Chrysostom and the Liturgy of St. Basil the
Great, as well as the Liturgy of the Presanctified
Gifts. Others are Gospel books which contain
the daily and weckly readings of the Church.
They are decorated with the icon of Christ and
the four Evangelists. Epistle books are also
featured.

Old Church Slavonic. an ancient form of
Ukrainian, is used in the liturgical books that
are featured in the exhibition. Modern
Ukrainian has been used since the 19607s.

THE UKRAINIAN
ARTS AND CRAFTS MUSEUM

The Museum is located adjacent to the
Cathedral of Saints Peter and Paul at 35
Canning Street, North Melbourne.

The Museum’s holdings encompass some
10.000 items, the majority of which - over 6,000
items - are works of Ukrainian folk art. The
Musecum’s volunteer staff has completed the
cataloguing, photographing and description of
3,000 exhibits. The collections of folk costumes
and embroidery arc especially rich. In addition
to folk art, the Museum collects icons and
antiquities, as well as contemporary works by
Ukrainian artists, especially those living in
Australia.

Father Chorkawyj has been the curator of the
Museum and secretary of the Board since their
inception. The Museum holds three or four
exhibitions a year in Melbourne and. from time
to time. in other Australian capital cities.

The Organising Committee is grateful for the
advice and assistance of the Curator. Father

Zenon Chorkawyj, and members of the
Museum’s Board.

Very Rev. Olexander Kenez

The Organising Committee expresses its thanks
Jor financial and other support to:

Tobin Brothers

Dnister Ukrainian Credit
Co-operative Society Ltd

Karpaty Credit Union

Catholic Church
Insurances Limited

%ﬁ' McDonalds
‘ZCDF Catholic Development Fund

tatholic Development Fusd
‘\\'//‘ Digital Valley

Veritas Consultants

Catholic Church
Insuranoes Limited

Mr George and Mrs Lidia Koniuszko

Mr. Henrik and Mrs. Maria Jersic

Mr. Andrew and Mrs. Yarina Lachowicz
Mr. Stepan and Mrs. Halyna Korin

Mr. Roman and Mrs. Irena Kapko
Ukrainian Womens’ Association in Victoria
Dr. Peter Bevz

The Organising Committee.

Fr. Zenon Chorkawyj, Natalia Moravski, Luba
Bojczuk, Dr Linda Sydor Petkovic.

Installation of Exhibition:

Fr. Zenon Chorkawyj, Anna Moravski, Halya
Kostiuk, Maria Lawriwsky.

Special thanks to:

Muscum Committce, David Hurlston -
VicHealth Access Gallery, National Gallery of
Victoria, Fr. John Rogan, Frank Lejcak, Stefan
Sapun, Wally Magalas, Sonya van de Camp-
Moravski, Wolodymyr Pushkar.

The Ukrainian Catholic Eparchy acknowledges
with gratitude the support of the Australian
Catholic hierarchy and clergy and the use of St.
Pairick's  Cathedral —and other  Churches
throughout Australia by our Ukrainian Catholic
migrants over the last 50 years.



