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Preface

This exhibit of Ukrainian textiles was

prepared for display at the Ukrainian -

Cultural Heritage Village during-the -
summer-of 1988 and at the Provincial
Museum of Alberta in the fall of 1988.

The idea for the exhibit originated =

with the Advisory-Board of the -

Ukrainian Cultural Heritage Village,
whose members.felt that it would
appropriately enhante the permanent

_exhibits at the Ukrainian Cultural-.

" Heritage Village;and add to the

Alberta prepared the exhibit.

enjoyment of the visitors. With the-
encouragement of Frits Pannekoek,
Director of the Historic Sites Service,
Alberta Culture and Multiculturalism; a
joint committee of the Historic-Sites-
Serviee and the Provincial-Museum of -
There are 32 artifacts on display;
demonstrating the richness, variety and
‘evolution-of design in Ukrainian tkanyny

~ (weavings).-Most of the artifacts were -

drawn from the Allison Procter
collection, housed 4t the Provinetal
Museum of Alberta, and were augmented
with selected items from the Historic
Sites Service collection..Some of -thése

-artifacts originated in-Ukraine and were

brought to.Canada by the Ukrainian
settlers; others were created by these
settlers in east central Alberta-after their

~arrival. In both cases, they represented

weaving produced.between 1890 and "
1930. Among them are household textiles
and items of clothing used by settlers in

- east central Alberta during the period.

Similar items-are displayed in the
restored buildings at the Ukrainian
Cultural Heritage Village, which
recreates the lifestyles experienced by

4

settlers-of that time. - ;

A design team chaired by Cassie
Palamar, Chief of Interpretive
Collections, Historic Sites Service;
prepared the exhibit. Active team
members included Barbara Wilberg,
Radomir Bilash, Elizabeth Connell and
David Dusome of the Historic Sites
Service;-Shelby Craigen, Thomas Strang
and Victoria. Fannon of the Provineial
Museum of Alberta; and Vera Kunda of
the ‘Alberta Ukrainian Commemorative

< Society. Anne Lambert, David Goa,

Catherine Barnes-and Margot-Brunn .
“contributed advice and assistance. Ruth _

Lysak-Martynkiw and Nadia Kreptul

(assisted by Monique Hempel) provided

_~ research under contract, and Dagmar

Rais provided conservation assistance,
also-under contract. s
* “An editorial committee prepared this
catalogue from essays produced by Ruth
Lysak-Martynkiw and Nadia Kreptul
~and photographs taken by Rudolf
Zwamborn. Radomir Bilash and Barbara
‘Wilberg compiled the text, Patricia.
Myers provided editorial grooming, and

" Elizabeth Connell created-the design.

. Lana Kutney word processed. the
manuscript. Ruth Lysak-Martynkiw
produced a Ukrainian text based on the
English, both for the catalogue and for-

= the exhibit seript, with editing by .
Myroslav.-Yurkevich and Valentyn Moroz

Jr. Peter Matilainen and Sofia Lazar
entered the final catalegue texts in
English and Ukrainian. Bohdan
Medwidsky, Orest Talpash, Carl Betke,
Cassie Palamar and Vera Kunda made
valuable contributions in committee.
The co-publishers, the Friends of the
Ukrainian-Village Society and the

Canadian Institute-of Ukrainian Studies,
gratefully acknowledge the financial _
support provided by the Alberta _

< Ukrainian Commemorative Society.

Vera Kunda



IlepenmoBa

Ils BucTaBKa yKpalHCbKHX TKaHUH
OyJia 30praHi3oBaHa Ha BiOKPUTTSA
JITHBOFO ce30Hy Cerna cnammuHu
yxpaiHchkol KynbTypu 1988 p. i micns

- 4OTHPBOX MiCAILIB Oyze nepeHeceHa 1o
[posiHIinHOro My3ew AnbbepTH, ne

“Oyne BigkpuTa njsi BiBiZyBauiB BOCEHU
1988 p. :

ITpoekT noyascsi 3aBISAKH IHILISTUBI
yieHiB JJopanuoi pagu Cena enaamunu
YKpaTHCBKOT KYJIbTYPH, SKi BBaKailu, IHO
Taka BHCTaBKa 30araTUTh NOCTINHY
BHUCTaBY Ha cejli Ta 3alliKaBUTh :
BinBinyBauiB cena. TTpoexT nignepxan
1-p Dpitc [TaHHEKOK, AUpeKkTOp Bimminy
OXOPOHHU iCTOPHYHHUX MaM SITHUKIB ~
(O.LI1.) npu MiHicTepCTBi KyIbTypH ¥
0araToOKyJIbTYPHOCTH IPOBIHILT
AnpbepTH, i-3a HOro IHIMIATUBOIO
CTBOPEHO KOMITET MiAPOTOBKH BUCTABH.
B cxnazg xomiteTy BBivinuIH axiBii
Bimaisy O.LI1. Ta IIpoBiHninHoro
My3€er0 AJBOEepTH.

BucraBka ckiianaetbes 3 32-0x
eKCIOHATIB; fKi BUABJSAIOTH 6araTcTBo,
PI3HOMaHITHICTH T4 PO3BUTOK MOTHBIB -
YKPaiHCbKUX TKaHUH. BinpmicTh
€KCIIOHATIB y35TO 3i 36ipku. AJuTicoH
[IpokTep, siKy BOHa mojgapyBana
[posinnifizoMmy my3sero AnsbepTu. I
JIOTIOBHEHO ecKnoHaTaMu 3i 36ipku
Bigniny O.LIL. V BucraBui noka3aHo
excrnioHaTH npuse3eHi no Kananu
YKpPaTHCHKHMH I€PECEeNICHISIMH, a TaKOXK
pedi BUpOOAEHI MOCENeHIsAMU )
LEHTPaJIbHO-CXiIHBOT AnbOepTH. B 060x
BHIIaJKaX, BUDIp eCKMOHATIB 1OKa3ye
cTaH yKpaiHChbkoro Tkanraea Bix 1890 mo
1930 p. BucraBiieHO TKAaHUHU
JIOMaUIHBOTO BXKUTKY, SIK TAKOX
NpeAMETH HOIIi TOTOYaCHUX

YKpaTHCBKKUX nocenennis. Floaibni
€CKIOHATH MO’KHA OaYUTH B - =
PeCTaBpOBaHUX ICTOPHYHUX OyIHHKAX
Cesla cnafgIIuHA YKPaTHCBKOI KYJIbTYPH,
10 BiATBOPIOE MHUTTs PAHHIX

~ YKpaTHChKHMX TOCEIEHIIB. AJb0epTH:

[linrOTOBYHI KOMITET BUCTABKHU

oyomoBaia Kacci IManamap, 3aBigyroua -

tdonmamu Bigniny O.LI1. Ynenamu
uporo xomitery 6ynu: Bapbapa Binbepr,-
Papomup Binam, Enizaber Konnen i

- Hesin drocom i3 Bimminy O.LIL; llen6i

Kpenren, Tomac Crpanr i BikTopis
’@ﬂanuou i3 H'poni}mim{oror My3€10
Anpbepty; i Bipa Kynna 3

ANBOEPTCHKOTO TOBAPUCTBA 30ePEKEHHSA

yKpaiHEebKOT KynbTypu.- KomiTeT Takosx
ckopucTas i3 mopan Axxu Jlambepr,
Hesina ['oa, Katepunu Bapse t Mapro
BpysH. JI)KepenbHO-IOCHARY TpaLo
sukoHanu Hanis Kpentyn (3 sl
nonomororo Mownik [emren) i Pyta :
Jlucax-MapTturkiB. armap Paic
JONOMOrJia B.My3€HHIN KOHCepBaIii -
eKCIOHATIB. -
Karanor nigrorosuia penaxkuinHa
KOJlerisi Ha mincrasi npans PyTu
JIucax-MapruskiB i Hanii Kpenry.

- Komnsoposi ¢otorpadii 3uimas Pygonsd

3Bam60pH. Tekcr onpamoBanu Pagomup
Binami i bapbapa Binbepr, xopekropom
Gyna [Marpuuis Maepc, a XyaoxHIM
penakTopom — Enizaber Konnen. Jlana
KyTHen HagpykyBajia TeKCT Ha -
MamuHIl. YKpaTHCBKHA TEKCT KaTajiory
Ta BHUCTaBKHU onpanpoBaia Pyrta :
JIncax-MapruskiB; Mupocnas HOpkesuy
i BanenTun Mopo3s, mon. Oyiu =
MOBHHMMH penakropamu. Iitep
Marinannen i Codis JIazap
HaAPYKyBaJIM OCTAaTOYHHY TEKCT
KaTaJIory Ha KOMII 10Tepi
MO-aHrIIiMCBKOMY i MO-yKpalHChbKOMY.

. LliHHME BXJAA y NiJrOTOBKY KaTajioTy
3pobunu Borgan Measincekui, Opect
Tammaw, Kapn Berke, Kacci [Tanamap i
Bipa Kynpa.

- CniBBHIABII HBOrO KaFajory, .
“ToBapHCTBO HPHUATEJIB yKPATHCHKOTO
cena Ta Kanancekum {HCTUTYT

" YKPaTHCBKMX CTYAIH, BIOST4HI

AJb0EpTCHKOMY TOBAPHUCTBY
- 30epexeHHs yKpaTHCBKOI KyJIbTYpH 3a
‘doro GiHaHCOBY MIATPUMKY..

Bipa Kyﬂzia



Figure 1. A young couple from the
village of Zavallia in the Sniatyn povit
(district) of Galicia about 1900. All
the textiles were produced on looms.
Provincial Archives of Alberta.
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Puc. 1. Monona napa 3 cena 3aBamis
CHATUHCBHKOrO NoBiTy B ['anuunni
npubm3so 1900 poky. Bei TeKCTHIIBHI
BUpoOU Ha Qororpadii TkaHi Ha
Bapcrartax. [IpoBiHLisiHUE apxiB
AnbbepTH.

s

Narodne Tkatstvo: The
Root of Ukrainian
Weaving

Narodne Tkatstvo,the tradition of
popular or folk weaving, can be

considered the touchstone of centuries of ™

textile production in Ukrainianculture.
Traces of it have been found as early as
the tenth century A.D. As-a tradition, it
has varied in intensity and role as
required in the development of that
culture. Over the ages, narodne tkatstvo
has proven to-be the mainstay linking
various evolutionary stages in Ukrainian
weaving,

Virtually all of the Ukrainian weavings
found in Alberta museums come from
western Ukraine, the ancestral land of
most Ukrainians who settled in this
provinee at the turn of the century. At
the time, the lands comprising western
Ukraine were politically part of the
Austro-Hungarian Empire, and were
known by the names “Bukovyna” and
“Galicia”. Ethnographically, there were
distinctively regional pockets of
population within these crown lands.
They included groups known by such
names as “Lemko”, “Hutsul”, “Boiko”,
and “Podoliak”, and reflected the variety
of topography and climate in western
Ukraine. The lifestyle and character of
each of these groups is even evident when
examining their particular forms of
textile production.

Narodne Tkatstvo-developed within
the domestic framework of a typical
peasant subsistence economy. The
lifestyles of village households in Ukraine
reflected a time-tried manipulation of the
natural environment, so organized that

6
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Figure 1

Hapoause TkauTBo: ocHOBaA
TpaguLil

Tpanuiis HapoOJHOTO TKaUTBa
BBa)XAaETHCSE OCHOBOIO BIKOBOI'O
PO3BUTKY TEKCTUJILHOTO BUPOOHHUIITBA B
Vxpaini. [ToyaTtku niei Tpaguuii
csaraTh X cronitrs. Po3BHBalOYKCh
BIANOBIOHO 10 MOOYTOBUX NOTPED,
HapoJHe TKAI[TBO HO-pi3HOMY
TPHYUHUIIOCH JO PO3BHTKY YKPaIHCBKOT
KyJbTYpHU.- BipooBk BikiB 151 Tpamuuis
cTajia MKEepeIoM pi3HMX rany3eH
TKalbKOI MPOMHUCIIOBOCTH.

BinbmicTs yKpaiHCEKUX TKaHHUH, AKi
3HAXOAATHCS B albOEPTCHKUX MYy3esiX,
NOXOIATH i3 3aXiTHBOYKPATHCHKUX
3eMenb, 3BiAkH ¥ npubyna GiipmicTs
YKPaiHCHKHUX NEPECEICHIB NIPH KiHIII
XIX — na noyatky XX CTOJNiTh. ¥ Ti
4acy 3axigHbOYKpaiHCBKI 3emill, ne6To
lanuuuna i BykoBuHa, BXOAWIH IO
ABcTpo-Yropeekol immepii. B
NOOAMHOKHX eTHOrpadiyHUX 30HaX IUX
3eMellb JKWIN TaKi PYIH 5K JIEMKH,
ryuysu, 6osiku Ta nomosnsaHu. i
eTHOrpadiyHi rpyny Bigpi3HsIMCS OOHA
BiJl OIHOT CrIOCOOOM NPHUCTOCYBAHHS IO
MiclieBHX TonorpadiyHux I KIiMaTHYHHX
ymoB. IToGyT i xapakTep TUX
eTHorpadiyHuXx rpymn
BiA3€PKAJIIOBAJINCS B X TKAIbKHX
BHpOOax i 03700/1eHHAX.

HaponHse TkauTBO po3BHBaJIOCH B
yMOBaX HATypaJIbHOTO CHIBCBKOIO
rocrnogapcTBa. KoxHe rocnoaapcTso
3aI0BOJIBHATIO BCi CBOT mMOOYTOBi
ToTpeOu BlacHUMH Bupobamu Ge3
BEJIMKHX 3aTpaT. 3Hapsaans no o6pobku
BOJIOKHA, — JIbOHY, KOHOIENb Ta BOBHH
— MOJHa 0yJI0 pa3oM 3 BapcTaToOM
3po0UTH caMOMy 3 MICHEBHX CHPOBHH.



there would be no waste. Very little had

to be purchased, as éven the tools used to

_turn the flax, hemp, and wool into

thread, yarn, and cloth were generally

hand-made from indigenous materials.
The Ukrainians practised mixed

farming. The extent and variety of crops-_ - :

and livestock managed by the average
~villager directly reflected his needs-within
his-particular environmént Sheep, for
example, played an important role in the ™
economy because they provided food,
wool and hides. They were raised in the
greatest numbers in the Carpathxan
Mountains and-foothills, where
sheep-raising proved more efficient than
crop production. For similar reasons,. -
Bukovynians tended to cultivate slightly —
more hemp per household than flax,
while the Boiko group further north
planted more flax than hemp. Even the -
natural vegetation was important to the
village farmer. Wood, of course, was a
major component-in his tools and
implements, while some wild plants were
valued for dye components:
The typical Ukrainian village famlly at
“the end of the nineteenth century grew, -
harvested and processed most of the raw
materials it used in weaving. These _
materials were prepared.in seasonal
cycles, with each member of the family
taking part-in some stage of the
preparations. The women of the
_household, for example, most often did-
the work associated with the processing
of fibres, spmmng, and weaving.

During the spring, the family sowed its
flax and hemp. Spring was also the time
for shearing sheep. The shorn wool was
washed, dried and carded during the
early summer. This activity was followed
in the late summer with the harvesting of

YKpaTHCBKI rocnogapcTBa 3auMaliucs

“XJ1i60pOOCTBOM i TBAPHHHHIITBOM:

PO3BOAMIIN BiBIII, CisUTM JIBOH i KOHOIIJLI
BIANOBIOHO O BIACHUX NOTPeD i

OTOYEeHHs. BiB4apCcTBO 3aNMallo
BaXXIIMBE MICIIe B CIIIBCBKOMY

rocnoaapcTsi, 60 “BiJ BiBII TpH BUIOAH
— KOXyX, CBUTa i Tyba cuta”.
Hanbinpie mitexanu osenp y KapnaTax i
Ha [IpukapnaTti, ge rpyHT OyB Oinbiu

~ IIPUFOXKMH. U BIBYAPCTBA HIX IUISL

x71i6opobcTBa, -3 oAiOHAX NPHYHH
OyKOBHHILI Caguiik Oinblre KOHONENb Hik

" IbOHY, a OO¥KM cagwiiu Oinbile JIbOHY

HbK koHonenb. Kpiv BHpoulyBaHux
POCJIMH, MIiCUEBI CUPIBIII ;TEX Malu
BEJIMKE 3HAYCHHSA B CilIbCBKOMY
rocnogapcTsi. 3 nepeBa MoxHaA OyJI0

-~ 3pOoGMTH BCSIKE 3HAPSIS, a AesiKi

pocnunM Oyiii nMpuaaTHi 10 hapOyBaHHsS
NPSDKI.

Koxne rocno,uapcmo 3aroTOBILIIO
MAaTEPIsIK ATl TKAHHS BIACHUMHU
cwiamu. Mpans nos’s3ana 3
BHUTOTOBJIEHHAM TKaHMH BinOyBanacs
CE30HOBUMMU TIUK/ISAMHU. X04Ya BCi YWIEHH
ciM’ Opainu y4acTh y pi3HUX e€Tamax Liel
npari, )XiHKH II€PEBAKHO 3aMMaJIHCs

-0OpOOKO0 BOJIOKHA, IlpﬁlliHHS{M i
_TKAHHSM. -

BecHOO cafuiu JbOH i KOHOIUTI Ta
3HiMany oBeve pyHO. BoBHY mpanu,
CYIIMIIH, PO3CKYOyBain Ta YECan.

-JliTom 3auiManues IEPBUHHOIO.

006po6KOK0 Ty0 THUX BOJIOKOH,
BUOUpATM, BUMOYYBAIIH, CYILWIIH,

M sUTH, Tilajiiu, Yecasy, Ta COPTYBAIH
npsadBo. BoceHu yacamu 3HOBY
CTPHUILJIM OBelb. 3UMOIO TNPSIIH,
dapbyBanu # Tkanu. Pobora Hax
BHI'OTOBJIEHHAM TKaHWH TPHBaJia MiIul

pik.



flax and hemp, from which the stalks and
straw then went through a series of .~
retting, braking, and combing processes
that continued into the fall season.In -
some instances, sheep were shorn again-in
the fall."Spinning, dyeing and weaving -
occurred during-the winter.months.. It
was only after this yearly schedule of
preparation that textiles could be- .
produced. : -

Clothlng ' =

‘Today, the most obvious use of textlles &

“is for clothing, yet most of the materials
and processes required for its production
rarely rate our attention. This was less
true in the past, for much more of daily-
life revolved around the production of
clothing. In Ukraine, polotno (cloth), the
main staple used for both -men’s and
women’s elothing, was woven from flax

_or hemp using either a basic (“tabby”)-er
slightly more complex (“twill”) weave.

In 'much the same manner in which
clothmg is prepared today, polotno was
woven in long bolts which could later be
cut and sewn into specrﬁc articles of -
clothing. More often, howeyver, the design
of Ukrainian folk clothing evolved in-a-
manner that required little alteration of a
textile once it came off the loom. Shirt
and trouser patterns; for example,
required squares of pelotno of varying
length and width sewn together with a
minimum of seams. Women’s horbotky
(skirting) and rushnyky (head-dressings)
required even less refinement. Another
type of weaving came-in long narrow :
strips of varying widths. Prepared with a
tight weave, it-could be worn by either
men or women as a poias (sash). On the
other hand, this same piece of weaving

8

Omgar g
Cporost, IpUBHKHYBINK 0 BUTOAX
TOTOBHX TKaHHH Ta OISFY, MU PiKo - -
_3BepTaEMo yBary Ha ApiOHi merani
TKaubkoro pemecnaa. OnHave B
"MUHYJIOMY IIWTTS OAAry Oyno
BaXXJIMBOIO YaCTUHOO IOAEHHUX ~ -

“ 3aHATh. B YxpaiHi munu ogsr 3

_JUIHOTO 260 KOHOTUISIHOTO IIOJIOTHA,
NEPEMyIETEHUM TIPOCTHM 200

- CKJIIafHIMHUM YHHOBATHM CﬂQCO60M Le-

6yB OCHOBHHI MATepisi, 3 AKOFO

“poOunH He TIBKW HATIIbHWH KIHOUHMH

Ta YOJIOBIYM¥ OZJST, ajie H

pi3HOMaHITHUH BEPXHIH OIAT.. -
TlostoTHO. TKaJTH 6araTOMETPOBHMH "

CYBOSIMH, 3 SIKMX ONICJIsE KPOIJIH ¥ HIMJIM

onsar. IIpocToniHinHME Kpil.

YKpPaiHCBKOr0 HapOJHOTO OJsATY,

CKIIaICHUH 3 NPSMOKYTHUX YaCTHH,

IIONIOBHIOBABCSl BCTABHUMHU KIIMHISIMH .-

TxaHuHU 1JIS 3a37aJIerigh HaMiYeHUX

1iJie#, HANPUMKIA] HE3MIUTI FOPOOTKH 7

PYLIHHKHM, TKaJIH ﬁomquHo By3bki

CMYTH y30p4acTOro TKaHHS HOCHIIH SK

nosicu, a6o NpUIIMBATH 110 Taucrp,

TOPOUH. -
Hessamatoqu na onuomam'rmcn

TeXHiKH BUTOTOBJICHHS yKPaiHCEKOTO

HapOAHOr0-OJAr'y, BiH yc€ TaKu

BIII3€PKAJIIOBAB NEBHI MiCLiEBi Ta

NepcoHabHi ocobmuBocTi. Omsr

*03100A0BaIK PI3HUMHU criocobamMu:

BUOIIMKOI0, BUILKUBKOIO, 260

NEPETHKAHHAM, IIepPEIUIeTIHHAM

JEKOPaTUBHUMM HUTKaMHu. Takum "

YMHOM TEeXHiKa 03100JIeHHS, KOIBOPHT

Ta B30pH BiApI3HSAMMCS B OAEKI

eTHorpad)lm-mx tpyn annyusy A

ByxoBuHHU.



Figure 2. The-daily dress of people
from the Galician-village of
Pidhaichyky early in the twentieth
century. The styles and colours of
textiles (including clothing) in western
Ukraine varied by district. United
Church Archives:

could be combined as shoulder strapping
with other weavings in the preparation of
traditional taistry (tote bags).

Despite the relative unifermity in the
production of Ukrainian-folk clothing, its
finished appearance depended on who
owned it and where they lived. For
example; some people embellished their
clothes with-such methods of applied
ornamentation as vyshyvka (embroidery)
or vybiika (block printing)=Another
option was to weayve coloured threads in
patterns into portions of a textile. This -
combination of colour, decorative
techniques, and motif reinforced the
individual regional-natures of the various
sub-groups that made up the Ukrainian

population of Galicia and Bukovyna. -

Puc. 2. Jlionu B nioleHHOMY 01531 —
ceno Tligranunky B 'anu4uni Ha
noyatky XX cronitts. CTUIb i
KOJIGOPHT TKAaHUH Ta OHENKi
BIIPI3HANMCS B IOOAWHOKUX PavOHaX
3axiTHbOYKPAaTHCBKUX 3eMenb. ApXiB
O06’€gHaHOT LIEPKBH. ;




Figure 3. A typical furnished
Bukovynian Hutsul house interior,
recreated in the Museum of Folk
Architecture in Lviv, Soviet Ukraine.
Radomir Bilash Photograph.

Furnishings
The textiles used in furnishing homes
in western Ukraine were usually woven in

a manner that required little or no
alteration prior to use. Equally as-diverse
in appearance as the clothing, these~
textiles were given local variety by
alternating their materials, weaving
techniques, motifs;y and colours. Their
physical form, however, differed less
throughout Galicia and Bukovyna, and
depended more on their intended uses:

As decorative as they may have-been
in appearance, most furnishings. textiles
were designed-to provide physical
protection and warmth in the home. For
example, the attractively woven skatert
covered a table or chest which functioned
as a table. Similarly, although the vereta
was intended to be used asa basic bed
cover, it was decorative enough to be
used as-a wall hanging. Hung
horizontally as a wall covering; it also
provided warmth to a room as-additional
insulation.

Regional variations-can also be found
in the range of names given to items that
look the same or share the same function
but differ in appearance. For example,
although a vereta could.be hung-on a
wall of the heme, this was not its prime
function. In Bukovyna, a weaving
specifically intended to be hung on a wall
in-this manner was called a skortsa. In
Canada, several generations after the
initial immigration of the Ukrainians,
this confusion has increased among those
who no longer comprehend the nuances
that differentiated the regional
backgrounds of their ancestors. Many
people, therefore, identify any runner or
carpet-type of weaving as a kylym.
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Puc. 3. InTep’ep TUNOBOT IyIyIbChKOT
xaTv Ha BykoBuHi — My3en HaponHOT
apxiTeKTypHu Ta nodyrty y JIbBOBI.
dotorpadiro 3Himas Panomup binaur.

TkaHHHH XaTHBOTO
0bj1afHaHHS

Kpim omsary, ykpafHCBKUH Hapozn
TaKoX BHPOOIISIB TKAHUHU XaTHHOTO
obnanHaHHA. [x TKamH nepeBaxHO
nomTyyHo. SK i3 OOAFOM, CKIan
TKaLbKOI TEXHIKH, KOJILOPUTY, Ta B30PIiB
XaTHIX TKaHHWH MHIKPECIIOBAB
BiAMIHHOCTI eTHOTrpa®ivyHUX TPy
3axigHBOYKpaTHCEKUX 3eMeib. be3 yBaru
Ha TEXHIYHI T4 XyH0XHi 0COOIHBOCTI,
OCHOBHI QOpPMHM XaTHIX TKaHUH MaJIo
pizHumucs B Fanuuuni Ta BykoBuUHI, X0u
HUMH KOPHCTYBaJUCsi HEOTHAKOBO B
Pi3HUX parioHax. TKAHHHH XaTHHOTO
obllajHaHHS YaCTO ECTETHYHO
NpHKpallyBaliy, ajie e OyIu nepenycim
yKUTKOBI npeamery. Hanpuknan,
CKaTepTIO MOKPUBAJIM CTiN 260
CcTOAU-CKpUHI. Beperamu noxpuBaiu
MOCTiJIb, @ IHOAI HUMH 3aBillIyBaJIH
CTiHH, 10O 3aTpUMATH TEIUIO B XaTi.

IcnyBanu micueBi pi3HuLi B
HOMEHKJIATYpi PI3HHUX TKaHHUH.
Hanpuknaln, xoua BepeTamMy 4acom
3aBilyBany )KUTIa, Ha BykoBuHI
TKaHUHYU O TOPH30HTAJIBLHOTO
OOBiIeHHS CTiH Ha3UBaJHCS cxo‘puxMH.
B Kanapi, Taki MicIeBi HIOaHCH
31e0iTbuIa BiAMUpaIyU 3 HEPIINMU
[IEPECETIEHLISIMY, | CIIOBO ““Kuitum’’
YBIHIIJIO B IIUPIIAHA BXHTOK.

HannonynspHini Ha
3axiZHbOYKPATHCBKUX 3EMIISIX, OCOOIHBO
Ha ByxoBuni, 6ynu rianki aBobiuHi
KMJIMMU: X 04 iCHyBaidn TPU POy
KMJIIMMIB, HapOJHi, IAHCHKi Ta LIEPKOBHI
— HapOOHUX KHIUMIB 0yJI0 HaubinbIIeE.
Kunumamu 3aBitlyBaiiv CTiHH,
[OKPUBAIIH JIABKH, OCJIOHH. Tomy, Im10
KWIMMU OYITH TaKUM Ba>KITUBUM
CKJIaJHMKOM JOMAalIHbOro
YCTaTKyBaHHs, HUIMU BHUBIHYBa/Id HiBuYaT.




Figure 4. A typical furnished
Bukovynian Hutsul house interior,
showing thevarious uses of loomed
textiles, displayed in the Fedkovych
Memorial Museum, village of Putyla,
Chernivtsi oblast (region), Soviet
Ukraine. Radomir Bilash photograph.

Actually, the Ukrainian kylym was a
distinctive, smooth-faced weaving
_prepared with a tapestry weave
technique. It was used extensively in
furnishing village dwellings, especially-in
Bukovyna. There were three main types
- of kylym: narodni (folk), panski (upper-
class), and tserkovni (ecclesiastical).
Narodni kylymy were the most prevalent.
In addition to hanging on walls, some
types of kylymy functioned as bench
covers. Because of its importance as a
furnishing, the kylym formed-a standard
part of a girl’s dowry. ‘
However, the function of some textile
furnishings was less apparent than that of
others, especially items which had
evolved with a strong ritual significance,”
often emphasized in the ornateness of
their decorations. The word rushnyk, for
example, often referred to'a textile used
for a-woman’s head dressing in
Bukovyna. This same textile, however,
could be used as a-decorative banner
hanging on pegs or framing doorways or
pictures. It also played a role in wedding
rituals. In other parts of western
Ukraine, the rushnyk performed all of -
these functions except that of a head
covering.

Eigure 4.

Puc. 4. InTep’ep THNOBOT T'yHYJIECHKOTL
xaTtu-Ha BykoBuHi — MemopisinpHun
my3e# im. @enbkoBuya, ceno IyTuna,
Yepnisenbka obnacts. Ha dororpadir
— PI3HI TKAHWHH XaTHBOrO BIKHTKY.

doTtorpadito 3HiMas Panomup Binamnr.

Yacamu BaxKO 3'CyBaTH NEPBICHY

- Oy HKIIi0 TKAHWHH, THM OiIbiIe, KOJH

BOHA MaJla [IeBHE 00psiOBe 3HAYCHHS.
Hanpuknaz, pyurHUKOM 4acTo
Ha3UBaEMO yOip rosloBH OyKOBHUHCBKOT

" KIHKH. AJte € i “KUIKOBI” DYIIHUKH, SKI
_ Billlajy ZUIA IPUKpAcy Haj BIKHAMY W

OABIpKaMH, Ta U HaJl obpasamu.

- PyImIHMKH TakoX MaiOTh I€BHE 3HAYCHHS

B HapOAHMX BECLIbHMX ObOpagax. A

* 1OJIeKy I HAPO KOPHCTYBABCS

PYIHHUKAMH B-YCiX BUINENOAAHUX
BUHAJIKaX, KPIM HOUIEHHS AK y6ip -
LOJIOBH. A :
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Figure 5. The daily dress of people
from the Galician village of
Pidhaichyky early in the twentieth
century. The styles and colours of
textiles (including clothing) in western
Ukraine varied by district. United
Church Archives.

T AN S S R

Organized Weaving ;
Establishments in Western
Uk}raine

The development of formal weaving

establishments in western- Ukraine was a _

closely competitive process always
intertwined with narodne tkatstvo. While
never really replacing its more basic
domestic counterpart, the organized
weaving establishments attempted over
the centuries to-supplant the small-village
weaver through mechanization and the
occasional importation of “better”
textiles. More often than not, however,
the public returned to the products of its
folk weavers whenever the efforts to
organize weaving produced inferior
results. 5

One of the earliest attempts to
organize weaving beyond the sphere of
the individual household developed on the
level of localized cottage industries. They
developed in towns and villages during a
time when tools and techniques were
becoming more refined. For example, by
the fourteenth century the samoprialka,
also known as the vizok or kelovorotka
(spinning wheel) and the horizontal loom
were both in common use and were
beginning to replace more manual
techniques. Both improvements facilitated
the production of kylymy, a type of
product that was well suited for cottage
industry weaving in that it could easily
be mass-produced for sale at markets.

The early cottage industry was
complemented by shops established by
feudal landowners. One of the advantages
of these shops was that they centralized
textile production in the towns, thereby
forming-nuclei for marketplaces.

12

_Figure 5

Puc. 5. JIrogu B 10OeHHOMY 01531 —
ceno Iligranyuxku B [anuuuni Ha
noyarky XX-cromitrs. CTuib i
KOJIbOPHUT TKaHUH Ta oaexi
BIAPI3HAIMCA B IIOOAMHOKUX pavioHax
3aXigHbOYKPATHCBbKHX 3eMellb. ApXiB
06’enHaHOT EPKBY.

Tkanbke pemMeciio Ha
3axiIHBOYKPATHChKUX
3eMIISIX

TxauTBO K PEMECIO BHOUINIOCH i
PO3BHHYJIOCH i3 cepeloBHUIIa
HapoAHOAOMaHIHbOro TkanTsa. Hlnaxom
MexaHizamii Ta 3aKkymy ‘‘kpamux’’
TKallbKUX BUPOOIB 3-3a KOPAOHY BOHO
YacaMM 3MArajgocs 3 HapOIHUM
TKalnTBOM. AJIe TPALHUIlisi HAPOAHOIO
TKalTBa 34e0ipi nepeBaxasia, 30KpeMa
KOJIM PEMEeCJIOBI BUPOOU HOKa3aIucs
TipIIMMHU BiJl TKAHUH JOMALIHEOIO
BUPOOY.

Po3BUTOK TKAalTBA, IK MICBKOTO
pemeciia, 3Ha4HO TIPUYMHUBCS 1O
MOKPAIIAHHS TEXHIKM BUTOTOBJICHHS
TkaHuH. Yoke B XIV. CTONITTI BXXUBAJIH
caMonpsuIKy (Bi30K, KOJTOBOPOTKY)
3arajibHOr0 MOLIMPEHHS HAaOyB BapeTaT
TFOPU30HTAJIBHOTO THUIY. Taki TeXHiuHi
BIIOCKOHAJICHHS CIPHSINA MACOBI
NPOAYKUIT KMIIMMIB, AKi IpoAaBany Ha
SpMapKax i Ha 3araJlbHOMY PDHUHKY.

Kpim po3BuTtky cinbCbkoro u
MICBKOr0 pemecina, heoganbHi yacu Ha
3aXiIHbOYKPATHCHKHX 3€MIISIX TAKOM
BiI3HAYAIOTHCA PO3BUTKOM
ZBIPCBKO-BOTYMHHOI'O TKaLlbKOI'O
BUPOGHUNTBA. BoHO 6yI10 cnpsiMoBaHe
Ha 3aJOBOJIEHHS ITOTPed HATypaIbHOrQ
roemnogapcTea ¢eopana i uoro asopy. 3
4acoM IBIpCHKO-BOTYMHHE BHPOOHULTBO
HabyJ10 hopMu BUPOOHHMITBA TOBAPIB
Ha PUHOK. Y DaHHbOMY CEpEIHbOBIYYI
BOTYMHHI ManCTEPHI BifiFpanu
HO3UTUBHY POJIIO, CIIPUSIN
KOHIIEHTpanii BUpOOHUIITBA Ta
hopMyBaHHIO PHHKY.

V X1V cTomiTTi MiCbKe TKalmbKe
pemecio OyJ10 HACTIIbKM PO3BHUHEHE, 11O



Figure 6. A gathering in the Galician
village of Kaminka near Kolomyia,
western Ukraine, early in the twentieth
century, when manufactured textiles
were beginning to-be incorporated into
clothing traditions. United Churech
Archives.

Conversely, the shops existed first and

foremost to-benefit the landowning class,

and the feudal power base of their :
~ owners gave them an unfair-advantage
over-mest other attempts at organized
weaving. : '

By the fourteenth century, town-based
textile producers had developed enough
“strength to challenge feudal pressure.

The result was the formation of tsekhy
(guilds). The tsekhy became especially
important for developing extensive

training programmes and apprenticeships -

for weuld-be weavers, generally boosting
the product quality. They maintained
their powerful influence for. nearly. two
centuries. By the second half of the
sixteenth century, however, the tsekhy -
had degenerated into closed-caste
organizations. The result was a general
decline in the individual prowess of
professional weavers and in the quality of
their production. Until the end of the
eighteenth century, the responsibility for
providing textiles to most of the
population of western Ukraine again fell
back upon the narodne tkatstvo tradition.

The manufaktury stage provided a
link from the era of cottage industry and
feudal shops to the later period of
industrialized weaving. Manufaktury
were community-based centralized
weaving establishments that arose in the
seventeenth century and continued to
operate in western Ukraine until the
nineteenth century. Like factories, they
relied on paid labour, yet continued to
rely on the hand technology that was
basic to folk weaving. They tended to
concentrate their efforts on the
production of polotno, sukno (wool cloth
or felt cloth), and kylymy (tapestry
weavings).

Figure 6 -

Puc. 6

Puc. 6. Fpyna censin i3 cena Kaminku
6insi Kosomut B FanuuuHi Ha noyaTky
XX croaitts. Toai ogsr yxe mIMIN HE
TiNBKM 3 TKAHUH AOMAIIHBOTO BHPOOY,
ane i 3 TKaHUH GadpuyHOro BUpPOOY.
ApxiB O6’e1HaHOT TIEPKBH.

TKayi Morjm 06’exHaTHCs y nexu. Kpim

_ YOOCKOHAJIEHHs crneuisuizanil Ta

MiTHECEHHsI IEXOBMX BUPOOIB Ha mIOpa3
BUIIUNA TEXHIYHUMN pIBEHDb, HEXH TAKOXK

_3aumainucs HaxoBoo MiArOTOBKOKO
- Ma_lix6y'rﬂix mauncTpiB. [liciasg TXHbOrO

PO3KBiTY B Apyrin nosopuHi XVI
CTOJIITTS, HeXH 3aHETalu i ¢Tajn
3aMKHYTHMH; KACTOBUMHU YCTAaHOBAMH.
Bracnigok HbOro 3aHenany, KiJibKiCTh
TKayiB 110 MICTax 3MeHIIyBajiacs Ta
AKiCTh BUPOOIB MOripiyBsanacse. - Takum
ypHOM, 1o kiHus XVIII cronitTs
TpajUIis HAPOAHOTrO TKALTBA MYyCija
MIEPENHATH BiANOBIAAIBHICTD 32 TKallbKe
'BHPOOHUITBO Ha 3aXiAHBOYKPATHCHKUX
3eMIISIX. 2 :

Y XVII cTroniTTi BUHUKIIA B
TEKCTUIIBHIN IPOMMCIIOBOCTI HOBA
¢opma cycHiIbHOTO BUPOOHHIITBA —
MaHydakTypa. Ils nepexiana Gopma
BUPOOHHUITBA 3’€HaNAa TPaaHLI0
PEMICHHKIB I KyCcTapiB 3 pO3BUTKOM
iHnycTpii. Xo4a BOHU CHUPAJIUCS HA
PYuYHY TexHiKy, MaHydbakTypu Oyniu
LIeHTpasli30BaH] TiANPHEMCTBA, SKi
KOPUCTYBaJIMCS HAHMAaHOIO IIPAlCIo.
XapakTepHUM i1 MaHyhakTyp Oynio

“BBEJIeHHs oAty npani. B

MaHydaKkTypax nepeBaxHO
BUTOTOBJISIIMCS NIOJIOTHA, CYKHA Ta
KHWIMMH. BUrOTOBJICHHSI TKAHUH Y
MaHyGaKTy pHUX- I ANPHEMCTBAX

_TpuBasio Ao XIX ctomiTTs.

Job6a ABCTpo-Yropchkoil iMmnepil
(1775-1918 pp.) npuHecaa pO3BUTOK
TKANTBa, OCOOIMBO B TYCTO 3aCENICHNUX
panonax ['anuuuHu. Ane nex po3BHUTOK,
CHPIMOBAHMI HA aKTUBI3allil0 MiCIEBOT
TIPOMHMCIIOBOCTH, MPOAUKTYBAIU
noTpedbu caMol ABCTpIl; HAPUKIIAJ,
LIMJIACS OJTHOETPOI A BINCbKA A
TKAHUHM IJIs MM TAJIbHOTO BXKUTKY.



Figure 7. A family portrait of Puc. 7. PopuHHuR nopfpe’r

- Bukovynian villagers from Lashkivka, . OYKOBHUHCBHKHUX CensH i3 JlamkiBku,
about 1920. Radomir Bilash 3 npubmu3no 1920 poxy. PoTo 3
photograph of the original portrait. - opurinany 3HimaB Pagomup Binam. -

OpnHave; MPOMHCIIOBE TKALTBO OXHUIIO,

ocobnuBo y 1820-40 pp. Ilin xinens

TBOr0 MEpioAy 3aNMallocss TKallTBOM

45,000 4onoBik, ue6To 20,000 6isbire
* mix 1790 p.

Ipu xirni XVIH cTomiTTs 3pocTany -
3B’43KM MiX CXIOHIMH Ta 3aXiAHIMH
YKPaTHCBKUMHU 3eMisiMu. MDK iHmuMm,
PO3BHHYJIACS TOPLiBJsA TKAIBKHX

“BUpO6IB y MicTax 1100NU3y KOPOOHIB.
Ane 3 1820 p. ui 3B’A3KH nocnadmu,
3MEHIIHNIIOCH 3HAYEHHS MPHKOPIOHHHX
MICT, i HIEHTPU IPOMHUCIIOBOTO TKAHTBa
nepeHeciucs Ha [IpukapnaTTs.

3 apyroi nonoBuHu XIX CTOMITTS
FanuuuHa cTaBajia CHPOBUHHOIO 623010 -
aBCTPINCHKOT TEKCTHABHOT
MIPOMHKCIIOBOCTH Ta PUHKOM 30yTy 1T
nponykuii.-Tlepen HacTynom
iﬂjxycrpiﬁnisaui'i B 3axiJHIX HPOBIHIIAX
aBCTPINCBKOI IMNEpPIT 3aHenanaio

. During the manufaktury phase,-
- western Ukraine became a part of . -
Austria-Hungary (1775-1918). Under
this regime, attempts were made to revive _
_ textile production in the towns of-the
- more densely populated areas of Galicia._
The focus of these efforts was, however,
limited to the administrative needs of the =
Austrian Empire, especially the
preparation of military uniforms and .= -
hespital supplies. Nonetheless; it may
have been-a timely intervention.-Between
1820 and 1840, for example; the most
intensive development of industrial
-‘weaving took place. At the end of this
period, some 45,000 tradesmen (an
increase of 20,000 from 1790) were
associated with weavmg in western
Ukraine.
~ At-the end of the eighteenth century;
the textile industry in western Ukraine

~ also interacted with its counterpart in s - : . - TxaurBo B 'annuuni. PiBHOYacHO

eastern Ukraine, which was ruled by~ - Figure 7 " ] Puc.7 - pupoctanu mai

‘tsarist Russia. Trade centres were . *  CKYIHHMIIBKO-TOPrOBENLHI m,[lIIpP[CMCTBa "
“established in the towns that ran along sSIKi €KCHOPTYBaJIM NIPUPOAHI GararcTBa
the border separating east from west. By - ' lanuyuHY 32 KOPHIOH.

- _the first quarter of the nifieteenth 7 - : 3 4acoM CKYIIHHKM CTaJli HE TIIbKH 5
century, however, this contact had © 2 = MOCEPEAHUKAMH, aJie I 3aMOBHHKaAMH,
declined to the degree that new centres of e . : . 3aCHOBYIOYH IpiOHi TKalbKi
weaving developed in the interior of - : nignpuemcra. o6 BuTpumaTu
western- Ukraine, closer to the KOHKYpEeHIIi10 3 pabpukamu, i
Carpathian foothills. e . MaHCTEPHI CIPOHYBaJK CBOIO TEXHIKY

Under Austria-Hungary, Galicia was : - Ta 3HIKYBaJM XyHOXHIO BAPTICTh CBOIX

usually censidered important only as a ’ e - BUpOOiB. 3aHenajana i L rajay3b
~source of raw materials for Austria’s NIPOMHUCIIOBOTO TKAalTBAa. TaKUM YHHOM
textile industry and as a market for the - : : 3HOBY 30iIBIIMIIOCS 3HAYECHHS
industry’s wares. By the second half of HapOIHOrO TKAlTBA.

the nineteenth century, textile production I3 3aHenagoM opraHizoBaHOI

in western Ukraine had suffered to the ‘ ; TKAIbKOT IPOMHUCIOBOCTH NPHU KiHIL
degree that it'was no longer able to ‘ ‘ XIX cTomiTTs BiIpoauaocs

compete with the more mechanized - 3aliKaBJIEHHS] HAPOJHUM TKAUTBOM Ha
regions of the Austro-Hungarian Empire. 3axigHBOYKPAIHCBKUX 3eMJIsIX. [1o

An association of skupnyky emerged, - MICTax 30praHi30BaHO TKAIbKi MIKOJIH,

14



initially intending to be import brokers or~
traders, but eventually establishing a-
network of small weaving outlets in
western Ukraine to-compete with
factories elsewhere in the Empire. In the
effort to remain economically stable and-
~competitive, however, the skupnyky
establishments lowered their standards
and produced textiles of poorer technical
and artistic quality. As-a result, the
demand for-weavings produced by local
folk weavers inereased and the -

commercial textile industry again-entered

a decline. X

The general unrest in the weaving
industry of western Ukraine at the end of
the nineteenth century led to a renewed
interest in the age-old methods and
techniques of narodne tkatstvo. Weaving
was promoted in earnest through the
establishment of weaving schools and the
inclusion of folk textile exhibits in the
industrial and agricultural expositions_of
the time. This was intended to promote
and popularize the artistic and technical
merits of -narodne tkatstvo. These efforts
continued into the twentieth century. In
one instance, the talents-of local maistry
(craftsmen) throughout Galicia were
united to establish regional kylym shops
at such locations as Vikno, Kosiv and
Hlyniany. In a very short time, their
weavings received awards and achieved
fame not only at local expesitions, but
also as far abroad as North America.

By the 1920s, the enthusiasm
generated before World War I in support
of narodne tkatstvo had waned, leaving
commercial establishments to expand the
industry as they wished and compete with
factories elsewhere in eastern Europe.
Simplification of their weavings deleted
many of the features that had previously

BUUIKINIbHI MAauCTEPHI Ta NPOMHUCIIOBI H

_ CHIBCBKOIOCNOAAPChKi BUCTaBKM. Take

rponaryBaHHs TEXHIYHOI Ta XyI0XKHbOT
BApTOCTH HApOAHOrO TKAITBA
OPOOBKYBanocs B XX CTONTTI i

- He3aJI0Bro HaBITh y nasekin ITiBHIuHIA

AMepHuul MpociaaBsimues CBOIMHU
Bupobamu Tkaubki toBapucTBa Kocona,

Trnvusn 1 Bikna.

3arikaB/ICHHS HAPOAHUM TKalTBOM
ocnabno B 1920-ux pokax i nepemorsa
MallMHHa IPOMUCIIOBICTE 3aKOPIOHHMX
(habpuk. YBIAIIOBIY B KOHKYPEHIIO 3
tdabpukxamu, 6arato
3axXiIHbOYKPATHCBKUX TKALbKUX

NIATNPUEMCTB TEXHIUYHO B Xy LOKHBO

CIpPOLIYBasIK CBOI BUpoOU. Ase Oyiu
TaKOX TiANPUEMCTBA; K HallPUKJIAL.
cninka “Fyiynscbke MuUcTenTBo’, ki 10

- 1930-ux pokiB 10anu Npo XyaoKHIO

AKICTb BUPOOIB, BUKOPUCTOBYIOUH Y
CBOTX OpHAMEHTaX 3pa3Ku HapOIHOTIO
TKauTea. Lli 3pa3ku 3HAXOTUIIUCS

IEPEeBAXKHO Yy GoHAAX eTHOrpadiuHuX

MY3€1B.

TxanTBo cyuacHOI PansgHcpkol
Ykpainu, gK i TKalTBO KOXKXHOI'O
IHOYCTPIsANBbHO PO3BHHYTOLO

~CyCHIZIBCTBA, 3a710BOJILHSAE o0y TOBI

noTpebu eyuacHOro cnoxupada. Kpim

i IIPHEMCTB, sIKi 3aUMatOThCs
BUFOTOBJIEHHAM CYBEHIDIB, 4aCTO TIIBKH
oauHuMNi 30epiraroTh TpanUIil
HAapOIHOrO TKauTBa. B muHyniomy
MauNCTpY 3a10BOJILHANIN OCHOBHI
nobyToBi norpedu. CbOroaHi BOHH —
MHUCTII [ 3aI0BOJIbHSAIOTH cebe
30epeKeHHAM CBOI'O MUHYJIOIO B
HApPOAHOMY MMCTEHTBI.
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Figure 9. Map-of east central Alberta
highlighting those municipal districts

settled by people from western Ukraine -

_by 1930.

The -Canadia'n Exper‘iénée

The majority of people who-came to

~ Canada fromwestern Ukraine at the turn

of the century considered the move to be

a-permanent step. Therefore, manyof the -

- early. Ukrainian emigrants ensured that
their baggage contained not only-an-

- adequate supply of provisions for-the long
journey, but also enough materials to
support them while they were i
¢stablishing their farms in western
Canada. These included artieles of -
traditional clothing and textiles common

{0 their villages in Bukovyna and Galicia. :

Some people took the tools of narodne

Puc. 9. Ha uiit kapTi nozHaueHo
aJMiHICTpaTUBHI (MyHIIUIIAIbHI)
ParoOHU HEHTPAIBHO-CXITHBOT AbOEpPTH,
B AKHMX NOCEJMIIMCS 3aXiIHBOYKPAIHCBKI
nepecenenui (1930 pix).

Kananeske 1110

BineuicTs paHHix TiepecesneHuiB i3
3axXiIHBOYKPATHCBbKHUX. 3€MEJIb
nepeabavaliu, 1m0 BKe HIKOJIU HE

~ TIOBEPHYTbCS Ha PiIHYy HHUBY. 3 OISy

Ha Te, BOHYU npuse3nu o Kanaau
3amacu, mob ycniuHo 3aCHYBAaTH HOBI

. rocfionapcTBa.

JIpuBe3nd Takok OOAr i TKAHUHH, SIKi
BXKMBAJIU 1€ BJoMa y [ajuyuuHi uu
Byxosuni. JlexTo npusi3 3i coboio
3HApSALsS NOTPiOHEe OO BUIOTOBIIEHHS
TKaHHH.

o

tkatstvo with them so that they would be 57
able to continue to produce textiles in
their new homeland.
. E 56
s
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‘ ; - Figure 9 Puc. 9
: - Apanrtanis xapr |y
“Canada Census of the Prairie
Provinces 1936, Vol. I, “Population and
Agriculture” (OtTtaBa, KoposniBchke
BUIABHUNTBO, 1938). HonaTtkosi
inopmauil 3i 3BiTiB MyHIIIUNAIBHUX
oxomuib, ITpoBIHIIAHNT apxiB
AnpbepTH.

Adapted from the maps in
Canada, Census of the Prairie -~ : b -
Provinces, 1936, Vol. 1,-Population
and Agriculture (Ottawa: King’s
Printer, 1938). Supplemented with
data from Municipal District Reports,
Provincial Archives of Alberta.



Figure 10. Galician immigrants at
Quebec on their way to western
Canada about 1900. The nature and
volume of baggage suggest the
difficulties preventing transportation of
larger weaving implements like looms.
National Archives of Canada C-5611.

It was difficult, as well as costly, to
transport large items from western
Ukraine to the Canadian prairies. In the
case of weaving tools, often only the
accessories and the more complex loom
pieces such as the berdo (beater or reed)
could be transported here. The pieces t00

big to take had to be remade in Canada. -

These included the large
double-harnessed looms, hemp brakes,
motovyla (skein poles) and kudeli
(spinning distaffs).”As a result, it is often
the smaller weaving tools found in
Canada today that best reflect the
regional variations of tools which existed
in Bukovyna and Galicia at the turn of
the century.

Figure 10

Puc. -10. HoBonpubyni nepecesieHiti-3
Fannuusan B KeeGexy mnepen Big'izaom
Ha 3axin Kananu, npubansxo 1900
poky. Henerko 6yno nepeBo3uTu OisbLi
peui, HanpukiIag BapcraTH, 10 Kanamu.
Hepxasuun apxie Kanagu C-5611.

Hesnerko Oyiio nepeBo3uTH Oibiii
peui no Kananu, ta u 1iHa nepeBo3y
6yna Bucoka. YacTto mepecesieHi
NPUBO3UIH 31 0000 HAaWBaXKIJIMBIIII,
NepeBaKHO MEHIII 1 CKJIAAHIII YaCTHHH
TKAIbKOro 3Hapsaaas (Hanpukian bepuo
3 Baperara). Taki Oinbiui peui sik
BapCTaTH, TEPJIMII, MOTOBHIIA Td Ky /el
BUroTOBJIsLTH BXe B Kanaai. Tomy B
Kanani moxHa nizHaTH panoHHI
BiAMIHHOCTI 3 ByxoBunH i ["asiMuunm
HapyacTile y MEHIIHUX NpeaMeTax 3
NiOHEPCbKUX YacCiB.
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Shevqhehka, 1901), p. 255.

‘Figure 11. Although-several. different

styles of looms had developed in
Galicia and Bukovyna by 1900, the
type illustrated here was commeonly
used among the Ukrainian settlers in.
Canada. Adapted from Volodymyr
Shukhevych, Hutsulshchyna, Vol. 11
(Lviv: Naukove tovarystvo imeny

l.‘peredn'[ konyky (front f;osis)

" 2.zadni konyky (rear posts)..

3.stavky (horizontal side-beams)

4. pobedryny (horizontal tie beams) .

5. pqﬂerevimyl.ri (crossbars)

6. sidavka (seat) S o

7. lonky (supports for breast beam with lynch-pin)

8.’m;gol [breasl’beam) ~ < .,

9. shiak (knee bean)
10. spidnii navir (lower cloth beam) -

1. suchka (notched knob).. . -
42. pesyk (catch)

13 verkhnii navii (upper warp. beam) -

4. suchka'(notched kriob)

15" kiehlo (lever) , -
16. pesyk (catch) . -
17. chip (pivet point) "
18. shnur (rope)._

19. kamin (stone)

20. poperechnytsia.(crossbar) %
21. vukha (treadle support [Iiteraily “ears”})

22. ponozhi (lré;dlcs) -

23. skraknyk (small crossbeam)

24. skrakidi = kilisiamy (pulleys)

25. nyehynytsi Tstring heddtes) =

26. matuzy (ropes) - 5 -
27. ;lrila (smz;ll crossbeam for hanging the beater)

28 snyzky (vertical side members of_beater)
29.nabivka (frame for weaver's comb)

30. berdo (weaver's comb)

31. osnova (warp) e

32. poletno (woven clbth)r

33. chovnyk.(boat shuttle)

34. polotno, navyte na spidnii navii
(woven.cloth wound around lower
warp beam) -

Puc. 11. Xoua B Fanuuuni Ta BykoBumi
npu Kinni XIX cToniTTs icHyBanu pisui
BAPIAHTH FOPH3OHTAIBHHUX TKALLKHX
BApCTATIB, He# BapisHT OyB
3araJIsHONOUIMPEHWH CEPEl YKPATHCbKUX
nepecesieHniB y Kanani. Ananrauis
pUCYHKY 3 KH. Bonoaumupa llyxesuya
“T'ynymsmuna”, 1. II (JIssis, Haykose
ToBapucTBo iMm. llepuenka, 1901), c1.255.

g 27 23
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8
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6
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1. nepenti KOHHKH
2, 3a1HI KOHHKH
3. craBkn

4. nobeapuun

5. nonepeurnui

6. cinaBka

7. IBOHKH

8. marons

9. wrak

. eniaHiA HaBiA

. cyuka

. MeeHK

- BEpXHIH HaBIA
. Cy4Ka

. KEro.

. 1IECHK

. uin

. WHYp

19. xanaitis g 28. CHH3BKH

20. nomepeynHus 29. uabiska

21 myxa - +30. Gepao

22, noHoxi : 31. ocHosa

23, CA'p:;xfink x . 32. nonorro

24. ckpakil 3 KiibUAMH 33. woBHHK

25. HHYHHHI ~ 34. nosorwo, HaBHTe Ha
26. moty3n CHIAHIA HABIA

27. crpina



Figure 12. A Ukrainian woman
weaving in her home somewhere in
western Canada .about 1917. United
Church Archives.

Based on the ruchna tekhnika
(hand-crafted technology) common.to
western Ukraine prior to emigration, the
weaving tools made in Canada were
hand-crafted from materials available
locally. This sometimes meant using
poorer species of wood in place of
traditional varieties that did not grow in =
Alberta. The tools were made by the men
of the household or by an Old Country.
maister (craftsman) if one was available
among the immigrants. Depending on the
expertise of their manufacturer, the carly
tools displayed a-wide range of
craftsmanship and ingenuity in the
adaptation of new materials.

As they began to wear out, the smaller
tools had to be replaced as well. The
weavers had several options. For
example, they could have-their original
tools replicated. If this was not possible,
they might fashion a replacement on
their own using recycled materials such
as sewing spools, twine;, wire, and apple
crates to produce a vereteno (drop
spindle), potak (bobbin winder) or nyty
(loom heddles). Then again, a weaver
could often purchase some of these tools
in the town and city stores, since items
such as the combs or carding brushes
manufactured in North America often
matched the hrebeni and shchitky found
in western Ukraine.

The transfer of the Ukrainian folk
weaving tradition to Canadian soil relied
heavily on the early pioneer
predisposition for mixed farming expertly
practised by the Ukrainian immigrants.
They soon succeeded in-adjusting to the
harsher Canadian climate and shorter
growing season by applying the
centuries-old lifestyle and agrarian
techniques that had been developed by

20
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Figure 13. In the early years of
Ukrainian settlement in east central
Alberta, the young immigrant children
often wore traditional clothing,
especially for festive events. United
“Church Archives. -

Puc. 13. 3a 4aciB paHHBOTO
YKPaTHCBKOIrQ MOCEIEHHA
HEHTPaJIbHO-CXigHBOT AbOepTH
MOJIOAIMX JliTeH 4aCTO BOMpAJIH B
TPaJMLiHHUKA OJSAT, OCODINBO KOJIH
Opanu yyacTs B 0OpsIIOBUX
CBATKYBaHHAX YU IPOMAJICBKUX
imnpesax.-ApxiB O6’€1HAHOI LIEPKBH.

Puc. 12. )Kinka ykpaiHCBKOTO
HOXOKEHHsI TIPH TKAI[bKOMY BapCTarti,
3axigus Kanana, npubnusno 1917 poky.
ApxiB O6’egHaHOT LIEPKBH.

Ha mincraBi py4HOI TEXHIKH, AKOO
KOPHCTYBAJIMUCS 3aXiJIHbOYKpPaTHChKI
censiHu nepen suizgom o Kananu,
TKallbKe 3HapsAAAs BUTOTOBJIAIM 3
MicieBoro martepisuty. OnHak MaTepisin

'y Kanani yacTo Bifgpi3HsaBCsl Bif TOTO,

AKUM KOpUCTyBajues B Ykpaiui. o
BUTOTOBJIEHHSI TKAbKOTO 3HADPSIIs
B3sUIMCS TOCTIOAapi abo CrapoKpanoBi

“MaWCTpHU 3-OMDX NepecesieHiiB. SkicTp

““HOBOT'0 KaHAIChKOTO” 3HAPSALs
BimA3€pKaroBasia 310HOCTI OKpeMUX
M&aNCTPIiB.

3 MOCTIMHUM YKUTKOM JIEsiKe
3HapsAaas, 0ocCoOIMBO MEHIII peul,
po3snanaiocs. B Takomy BUNAJKY,
TIEPECEIICHITI ‘MOTJIM 3MaiCTpyBaTH cobi
Ay06iikaT opuriHany abo CTBOPUTH
afjanTanin3 CTapux Y>XUBaHUX
MaTepisiB. I3 YacTHH KOTYIIOK,
WHYPKa, OPOTY, Ta 3 OOLIOK
IMIIPOBi3yBay Taki peyi sik BEpeTeHa,
HUTH [0 BapcTaTty, NOTakH. Takox
MO’KHa OyJI0 KYIIHTU B MICBKHX
KpaMHHUIAX peyi
[iBHIYHOAMEPUKAHCBKOTO BUPOOY
noAibHi Jo THUX, SKi yKUBaJMCS Ha
3axXigHBOYKPATHCHKHUX 3EMIISX
(nanpuxnanm, rpebexi u IiTKNU).

[IponoBXeHHs TpaauIil HAPOAHOLO
TKA[TBa NOJIArajio Ha yCHilIHOMY
NEPEeHECEHH] Tpaauilil YKpaiHChKOIO



Figure 14. Celebration of Ukrainian
weddings helped to perpetuate the use
of traditional clothing styles, a
tendency that lasted longer among the
women. United Church Archives.

their-ancestors. Even then, the.
re-establishment of weaving did not
_become standard practice in every
pioneering Ukrainian household in east
central Alberta. The production of flax
and hemp, grains less valuable to the
Canadian cash crop-market. was often
considered too labour-intensive-and
time-consuming. And, while the climate -
and growing season did not encourage
people to raise the specialized crops
required for weaving, the size of the
Canadian homestead was alse a factor:In
comparison-to Bukovynian and Galician
peasant landholdings at the turn of the
twentieth century that averaged a-
maximum-of five hectares, or-12.35
acres, the 160-acre homestead in-east
central Alberta required much more time
and labour to clear and farm. Thus little
labour could be spared for the
perpetuation of narodne tkatstvo.

Yielding to the demands of large-scale
farming, the settlers eventually ceased to
harvest flax and hemp for weaving
polotno, and wool emerged as the
preferred raw material in domestic textile
production. In.some districts, knitting
with locally produced wool began to
overtake weaving as a means of .
producing clothing, In fact, both weaving
and knitting remained most popular
primarily in those areas of the Ukrainian
bloc settlement where the settlers still
chose to keep sheep. These areas had -
been settled largely by immigrants from
Bukovyna. :

The adaptations found in the weavings
of the Ukrainians reflect the unfamiliar
topographic, climatie, and socio-economic
factors the settlers encountered in east
central Alberta. While narodne tkatstvo
in western Ukraine had produced both

Figure 15. This display of a bride’s
dowry-in the Smoky Lake district in
1926 shows-that traditional textiles
continued to be important in the lives

~of Ukrainian settlers in western

Canada. Provincial Archives of
Alberta-UV504.

Puc. 15. BuctaBnene BiHo — Oinst Cmoki
Jlenk, 1926 poky. TpanuitliinHi TKAHUHU
Aaji Biairpasajsii BaKJIMBY POJIKO B
JKUTTI YKPATHCHKHMX NEPECETIEHITIB Y
saxiguin Kanani. [1poBiHninHum apxis
Anpbeptun UV504.

Puc. 14. IlepeceneHni HoCUIH
TPAAUUINHUA OAI TOMI, KOJIU Opasnu
y4acTh B OOpSITOBUX €BATKYBAHHSX,
HaIrpukian Ha Becilisax. Holenus
TpaauIinHOro onAry 3bepernoes gopiie
cepent KiHOK. ApxiB OO €aHaHOT UEPKBHU.

CIJIBCBKOTO TOCMOAAPCTBA HA KaHAIChKI

-3emuti. CiMparo4YKch ‘Ha BIKOBY

arpoTeXHiKy, Hal IiOHEePH HE3aJ0Bro
NEPEMOIJIM CYBOPUH KIliMAT i KOPOTIIHHA
BUPOLIYBAJIbHUHA CE30H KAHAJIChKHX

" npepif.- Ajie He BCi yKpaTHCBKI

roCnoAapcTBa LIEHTPAJbHO-CXiAHBOT
AnpbepTu Opanucs 10 TKaubKoi po6oTH.
JInsi AeKOTpUX, BUPOILIYBAHHS JIbOHY Ta
KOHOIIEJTb MaJI0 HEBEJIMKE 3HAYECHHS B
TOBapHO-TPOMIOBHX BiIHOCHHAX
KaHA/ICbKOTO PUHKY, a 00pobka Hux
POC/IMH, 30KpeMa BUTOTOBIACHHS
npsauBa, Bumarana 3abaraTo yacy Ta
Tpyny.

BigminHuR KaiMaT i KQpoTmIe JIITO He
HaZlaBajAKcs 10 BHPOILYBAHHS JIbOHY Ta
KOHOfIEJIb, a MIPOCTOPICTh KaHAChKUX
“roMcTeNliB’ TeX He CrpHsja TKauTBy. B
MOPIiBHAHHI 3 FaJlMIIbKUMHU Ta
OyKOBHHCBKHMH IOCHOAAPCTBAMH Ha
noyaTky-XX CTOIITTS (nepeciyHui
MaKeHMyM: 5 rextapis, abo 12.35
akpiB), 160-axpoBun ‘romcren’
LEHTPaJIbHO-CXiAHBOI AnbbepTu OyB
naneko oinpmun. KopyyBaHHsS nine Ta
BHMPOLIYBAHHS CIIbCBKOTOCIOAAPCHKUX
NPOAYKTIB Ha LIMPOKY CKaJk0 BUMArajio
OinblIe 3yCHUIIb Ta 4acCy, OTXKe
3aJIMIIAJI0Cs MEHIIe Yacy Ha IUIeKaHHS
HapOAHOTO TKaITBa.

[3 HacTynomM MexaHi30BaHOT
arpoTEXHIKM MamxKe 3yIHHUIOCH
BHUPOILYBAHHS JIbOHY Ta KOHOIIEJIb.
BoBHa nepeBakajia B JOMaIlHbOMY
TEKCTHJIBHOMY BUPOOHMUTBI. B nesikux
OKOJIMIIAX, TPUKOTAX OAATY 3 MICHEBOT
BOBHH 3acTynaB TKaHHsA. OnHaxk, i
TPUKOTAX i TKAI[TBO 3 BOBHU OyJin
3araJbHOINOIIMPEH] B THX OKOJIMIISIX [
dhepmepu mnexanu BiBui. Ii oxonumi
Oy 3acesneH! nepeBa’kHO MiOHEpaMHu
OYKOBHHCBHKOT'O MOXOJKECHHS.
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Figure 16. A Galician immigrant in
Calgary, about 1903-1905. The crisp
white traditional clothing immigrant
men brought from Galicia and
Bukovyna proved impractical for work
in the mines of southern Alberta, and
was discarded in favour of darker
Canadian garb. National Archives of
Canada C-84298.

A A S

functional and ceremonial/decorative
textiles, the weaving activity among the
Ukrainian settlers in Alberta showed a
definite transition toward the production
of purely ceremonial/decorative. textiles.
A parallel trend toward cash crop
farming in which flax and hemp no
longer played any serious role, an
increasing availability of commercially
produced textiles, and social pressures to
conform to a North American style of
dress, also influenced the process. It
occurred first among those in direct
contact with the predominant Canadian
way of life, such as the men who worked
away from their farms and children who
attended school. Eventually, the
preparation and use of Old Country
textiles at home in the traditional manner
was rarely relevant in the lifestyle of east
central Alberta. Instead, knitted goods
became popular. The exceptions included
clothing worn at heliday ecelebrations or
community events that highlighted
ethnicity, and furnishings adapted to new
functions perceived as useful within the
lifestyle of a typical Albertan farming
family. Consequently, weaving was more
often retained as a leisure activity, and
less frequently as-a mode of cultural
expression.

22

Puc. 16

Puc. 16. ImirpanTt 3 ManuyuHu y
Kasrapi, npu6biansao 1903-05 poky.
Tpaguuivinun OUTMA YOJOBIYMH OJAT
npuBe3eHun 3 [anuunHu abo 3-
BykoBuHM He HamaBaBcs 0 PoOIT y
KonajibHsX NiBAeHHOT AnbbepTn. ToMmy
yKpaTHChKI IMIrpaHTH NOYa/ M HOCUTH
TeMHIIUA “‘KaHAJACHKUN OLST. :
HepxaBuun apxiB Kanaau C-84298.

TlpucTtocyBaHHs HAPOAHOIO TKAITBa
no Tonorpadii, kiimary, Ta
COLisIBHO-eKOHOMIYHKX yMOB-Kananu
CHPUYMHHWIIO HE OJHY 3MIHY.

‘Hanpuxnan, HapoaHi Tka4i BUpoOIsIIH

YKUTKOBi Ta 00psAI0BO-I€KOPATUBHI
TKaHuHU, a B Kanani nocrynoso
nepeodOpMHUIN 3HAYEHHS TKAIlbKUX
NPOAYKTIB HAa BHJ BUKJIIOYHO
00psAIOBO-IEKOPATHBHHX. 13
BUPOLLYBaHHSIM TOBAapPHO-IPOLIOBHX

" NIPOAYKTiB, 3 HasgBHICTIO (habpHUyHUX

TEKCTUIIbHUX BHPOOIB, Ta A, BINTHBOM
ONArHEHHS ‘T0-aHITIIACHKU 3aHEeNanano
BUPOOHMIITBO Y)KUTKOBHX TKAHUH Ta
onsary. Taxi TeHIEHIiT BUSBUIIUCS
LIBULIE CEPEel lIepecesieHIiB, SKi Oy
i NOCTINHUM BIUIMBOM KaHaIChKOTO
o0y Ty, HAaMPUKIIA[ MYXKYMH, SKi

‘TIPALFOBAJIA 032 NOMOM i HiTeH, AKQ

XOIMJIM IO INKOJIH. 3 Yacom,
BUTOTOBJIEHHSI CTApDOKPAaHOBHUX TKAHHH
Ta OATY TPaTHMIIMHUMH cnocobamu
BTPATUJIO BAXKIJIUBICTH Y 1MOOYTi
LIeHTPAIbHO-CXiMHBOT ATIBOEPTH.
HaTtomicTh TpUKOTa)KHI BUPOOM cTalu
3arajpHOnoOmUpeHuMu. [lepecenenii
HOCHIIM TPaIULINHUN OJAr TINIbKH TOJ,
Konu Opanu y4acTs B 0OpSIOBHX
CBSITKYBAHHSAX YU [POMaJICBKUX
imnpesax. Takox npucTocyBanu
TpajuliiHI TKAHUHM XaTHHOTO
obnagHaHHs 10 HOBHX MOOYyTOBHX
norpeb. OmKe HapojHe TKALTBO B
Kanaai po3BuBanocs nepeBaxHo B
yIIr0651eHy po3Bary, MOCTYIOBO
BTPA4yaiOuM 3HAYECHHS SIK BHSB KYJIbTYDH.

M BB o



Figure 17.-Ukrainian settlers in cast
central-Alberta about 1917-1918. The
men and children of the Ukrainian
immigrant family were the first to
conform to Canadian styles of dress.
Provincial Archives of Alberta
A-1614.

SR SO e S R S i e

Weavers determined. the motifs used in

their textiles in a variety of ways.
_Sometimes older weavers carefully taught
the patterns to their descendants. At
other times designs were roughly copied
from-other textiles without the benefit of
the unwritten rules observed by the
original weaver with respect to colour,
placement, or compatibility of motifs.

- The weavings resulting from these trends
were often limited to the traditional
designs and those weaving techniques
casiest to mimic. The simplified rhythmic
repetition of their motifs resembled- the
patterning employed in traditional verety,
while other pieces bore a strong
resemblance to Bukovynian-made
skortsy. Therefore, while the textiles
produced in east central Alberta were
obviously Ukrainian in origin, they
resembled their predecessors less and less
with-each generation of weavers.

Those immigrants who arrived from
western Ukraine during the 1920s and
1930s had a negligible effect upon
weaving activity in the Ukrainian
settlements. Most of these settlers had
neither the opportunity nor the
inclination to initiate any domestic
production of textiles. Instead, they were
more concerned-with fitting inte the
labour force upon their arrival.
Furthermore, the prevailing trend in
western Ukrainian towns and villages
during the first quarter of the twentieth
century was to rely more on
commercially produced and often

A imported textiles. Having already been a
part of a consumer economy- in the Old
Country, the immigrants likely
considered any strong participation in
domestic folk weaving in Canada to be
contrary to the lifestyle they preferred.

Figure 17

Puc. 17

Puc. 17. YxpaTiHceki nepeceneHui
LEHTPAIbHO-CXIAHBOT ATTBOEPTH,
npubnu3no 1917-18 pp. Ilix mocTiinaum
BIJTUBOM KaHAJCHKOTO HOOYTY
MYXKYHHH; SKI IPAHIOBAJIM 1033 AOMOM i
JiTH, AKI XOOWJIM 10 IIKOJIM HOYaln
BIAFATHCS “TIO-aHIJIIACHKH .
Ipoinniraum apxiB Anbsbeptu A-1614.

Txaui ninbupanu cobi B30pH pisHUMM
cnocobamu. Yacamu BUBYAIH TX y
CTaplIMX TKa4iB, a YyacaMM HACIiayBaju
B30pH IHHIUX TKaHUH 0e3 orysiay Ha
HEMHCaHy TPagUIil0 KOJIbOPUTY,
KOMIIO3HUUII, A CIIOPIIHEHOCTU MOTHBIB.
TxaHMHU BUTOTOBJIEHI TAKUM CIIOCOOOM
oOMerxyBasIucs TpagulliiHUMU B30paMu
Ta TEXHIKOI; Ky MO>XHa OyJio
Hapjerme Haciaigysatd. Hanpuxman,
CIPOIIEHE YEPryBaHHs IIONIEPEYHUX CMYT
MOTHUBIB y NEKOTPUX TKaHHHaX
HaraayBaJio B3ip TpaaMIIMHOI BEPETH, a
iHm TkaHuHU OynM noniGHI o
GYKOBHHCBKHMX CKOPIIiB. KosxHe
IIOKOJNIHHS TKay4iB mMOpas, Oiibiie
BigaaroBajocs BiJl TpagUMUinHUX
YKpaTHCbKUX B30pIiB.

ImirpaHTH 3 3aXigTHBOYKPATHCHKHX
3emenb, siki npuixanu go Kananu B
1920-ux Ta 1930-ux pokax LBOro
CTOJIITTSA, HE Majiy )KOJHOTO BINIMBY Ha
PO3BHUTOK TKAallTBa B yKPaIHCBKUX
NOCENAeHHAX. BIMbIIICTE 3 HUX HE Malu
Haroau aHi OXOTH 3aMMaTHCA HAPOIHHUM
TKAIITBOM i 30BCiM He IiIKaBHJIUCS
BJIAIITOBYBAHHAM HApOAHOTO TKalTBa
o AoMax.
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Figure 18. A portion of the
congregation of St. Mary’s
Russo-Orthodox Church; Shandro,
Alberta, about 1942. Even in the
1940s, traditional clothing played a
major role on festive occasions.
Provincial Archives of Alberta UV798.

e

The industrialized development of
traditional Ukrainian weaving that
occurred in Ukraine was never realized in
cast central Alberta. Despite.a brief spurt
of semi-organized decorative weaving
activity between 1928 and the mid 1930s,
narodne tkatstvo did not develop into a
cottage industry. Nonetheless, weaving
has survived to the present day. For
example, the descendants-of the early
Ukrainian pioneers, some now in their
eighties, continued to weave in their
leisure-time, A-popular product is‘a
form of rag rug that retains some of the
functional and decorative elements of
weavings brought to this country by their
ancestors.-In addition, younger
generations have in the last decade
demonstrated a renewed interest in
learning the traditions of early
twentieth-century western Ukrainian
weaving. In response, individual tutors,
church and cultural organizations, and
institutions interested in perpetuating
weaving as a folk art, offer a variety of
courses. Today, the influence of the early
Ukrainian pioneers and their weavings
enriches the work of contemporary
artist-weavers. Their work, however, no
longer amounts te a repetition of an
immigrant tradition, but rather has
become a tradition itself within Canada’s
multicultural milieu.
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Figure 18

" JIETKO-30praHi30BaHO! IPyNH TKauiB

Puc. 18. Ilapadisnu 6ins
Pycbko-npaBocnaBHOT 1epkBU CB. Mapif
B Illannpo, Ansbepra, npubnuzuo 1942
poky. HaBite y 1940-ux poxax maini
BOMpau TpaAHLIAHUI OAAT Ui Y9acTH
B OOpSIIOBHUX CBATKYBAaHHSIX.
[Tposinninuun apxiB Ansbeptu UV 798,

B VkpaTHi nogexynu icHyBanu
TKallbKi 3aBOJH, aJie B
LHEHTPalbHO-CXIIHIi AJBOEPTI TX 30BCIM
He Oyno. KpiM KOpoTKOI AifbHOCTH
(mix 1928 i nomoBuHOK0 1930-ux pokiB),
3 HapOJHOI'O TKAaITBa HE 3MOrja
PO3BHHYTHUCS HaABITh KyCTapHa
npomucioBicTs. ITpore, cama Tpaaunis
HapomHOro TKanTBa 36epernacs
noTenep: Hamaaku paHHIX yKPaTHCHKUX
nioHepiB (IepeBaKHO CTAPIIOro BiKy)
Jalli 3aMMarTbhCAd HAPOJAHUM, TKALITBOM
st po3pary. [lonynspaun BUA IXHBOT
Hpali, 1ie TKAHHHA 3 PO3AEPTHX -
TEKCTHWIIIB, fika BiAA3€pKaIlOE€ IEKOTPI
NIPaKTHYHI Ta JIEKOPATHUBHI €ICMEHTH
CTapoKpanoBUX BepeT. OCTaHHIM YacoM
MOJIOZIIIE TIOKOJITHHS I[IKaBUThCS
TpaAMLisiMH yKPaiHEbKOIO TKalTBa
panssoro XX cronitts. Ha me
BIArYKHYJIMCS IIEPKBH, KyJIBTYPHI
YCTaHOBH, Ta JIIOOUTENI-EHTY3iACTH, sAKi
33aCHOBYIOTH KypCH /isi 30€peKeHHS
TKAlITBa K HapOJHOI'O MHUCTEITBA.
CpOrojiHi, BIUIMB PaHHIX YKPaTHCBKUX
nioHepiB Ta TX TKaHUH 30arauye
TBOPYICTH Cy4aCHUX MUCTIIIB-TKaviB.
Aulle TXHsL TBOPYICTh He OOMEXYETBCS
[eperoBifaHHsIM TpaaMIil, a paaiie
cama CTa€ TpaJHIli€ B
0araTokyJIbTy pHOMY CepeIOBUIL
Kananu.
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Figure 19. Diagram of the taistra (tote
bag) displayed in Exhibit Photograph
18 showing condition details. Historic
Sites Service of Alberta.

The Museum Perspective:
Textiles Analysis

. The exhibit of Ukrainian handweaving ™
afforded the opportunity not only to focus
attention on and- create interest in a wide
variety-of Ukrainian textiles and their
_ significance in the settlement of east -

eentral Alberta from 1890 to 1930, but -

also-to conduct an in-depth study of these
valuable artifacts. The technical research
~and documentation-of the textiles.
examined current condition, identified
fibre composition, and analyzed designs.-

Condition Report
The condition report combines a

detailed description of the artifaet,
presented. in a labelled diagram with all
pertinent details'drawn in (Fig. 19), and
a brief, written summary. It proyides the
important service of clarifying each
textile’s condition without subjecting it to
the stress of unnecessary handling. The
report also sheds some light on the actual
use of artifacts, many of which had no ~ <
- provenance when they were donated. For - Figure 19

example, from the evidence of wear along :

the lengthof their central areas, many of
_the larger textiles are thought to have

been used as bench covers. A kylym

(Exhibit Photograph 1) that is uniformly -

faded on one side may have been used as

a wall hanging. In the case of a small™

rushnyk (Exhibit Photograph 2), a

damaged area in the centre of the textile

suggests that it-may have been a peg

towel, hung on a peg to decorate the

interior of the home, or it may. have

adorned an-icon or picture frame and

been damaged by the corner:

Puc. 19. (Harubomy PUCYHKY 300pakeHO
netani Qi3UMHOrO CTaHy TauCTPH y
Goro 4. 18. Binuin O.1. 1'1 <

- My3enHa nepcnexkTuBa:

aHajli3a TKaHHUH

_BucraBka ykpaiHCbKMX HapOIHHUX
“TKaHMH He TinbKu 36aradye 3HaHHA
- ruspadiB i.opieHTye TX y noOyTi paHHix
"~ YKPaiHCBbKMX HOCEJIEHb Am;6ep'ru Taxi
BUCTaBKH TaKOX HAIOTh HAYKOBLAM
Harojly BUBYATH Td ONHUCATH Di3HYHHA
. CTaH, CKJlajl BOJIOKHA, Ta B30PH
~ IOPOTOHiHHHX TIPUKJIAiB HALIOT
CHaAIIHHH. Tyt nQMnu?eMO KOPOTKi
OHHCH, SIKI BBIALUIA B cxnan ufei -
BHUCTABKHU. :

R . ; :
Bucminn ouiHRH, pizn4HOrO . .
_CTaHy-
3BiTH B AKHX OHIHIOETHCA qnsmuun
CTaH My3EHHUX EKCTIOHATIB
CKJIaJIaloThCs 3 PUCYHKIB (npuxnan
" puCyHOK 4. 20) Ta KOPOTKHX ONHCIB
KOXKHOTO_eKCcroHaTy. IIpuroryBaBmu
‘TaKi 3BiTH, BaxiBui HE MYCATb pyXaTH
CaMHUX €KCHOHATIB. 3 THX 3BiTiB MOXHA
TaKOXX JOBINATHCA 5IK y)KHBABCSl HEBHUM
eKCIIOHAT B MUHYJIOMY, OCKIJIBKH JeTai
_“IPO BKMTOK Fa IIOXOIKEHHS 4acTo Oyiu
HEBIIOMI, KOJIM EKCHIOHATH MONapOBAHO
My3eeni. Hanpuknag, Ko KMIdMu
BHUTEPTI B3/IOBX CEPENMHM, MOXHA
MPUIYCKATH, MO X Y)KUBAIOES K
. nanaBHuKH. [loni6Ho, kuium (doro 4.
1), sikui 3671 3 ogHOrO GOKY, MabyTh
BUCIB Ha CTiHi. PymHuk ((1)01‘0 9. 2)
ymxoml(el-mn y cepenHm 4acTUHi MiT
6y TH "KIIKOBUM ™ DYIIHHKOM (LIO X
BilllaJIM B XaTi); MOXJ/IMBO, BiH BUCIB Ha
“ikoHI M Hax 0Opa3oM.
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Figure 20. Tapestry motif outline on
graph paper, coloured as closely as:
possible to the original kplym (wall
tapestry or bench cover) displayed in
Exhibit Photograph 6. Historic Sites"
Service of Alberta.

. Fibre Identification _
Fibre types and descriptions and -
colours have been documented. As flax
and hemp were seldom grown in Alberta,
it is reasonable to assume that the vereta
from the Procter Collection having flax-~

warp threads (Exhibit Photograph 3)
and the sorochka and skatert
from the Ukrainian Cultural-
Heritage Village Collection having flax
fibres (Exhibit Photographs 4 and 5)
were all made in Ukraine. -
As can-be seen from the photographs
_a wide range of colours appears in the
patterns of the artifacts. Black yarn was,
however, used predominantly to outline
shapes in patterns and as a background
colour in several kylym, horbotka and
_poias examples.
" Testing the dyes to determine whether
they are chemical or natural would
possibly have assisted in dating some of
~the artifacts. As the testing procedure
would, however, have meant the
destruction of a portion of the textile, it
was not carried out. Because chemical.
dyes were available in Ukraine by the
1880s, and these textiles were likely
woven after that time, the question of dye
composition remams open to speculatlon

Design Anal ysz’s o

The design analysis explains the types
of weaving and variatiens in patterns of
the textiles. Examination of the artifacts
for the exhibit revealed three-decorative
weaving techniques aside from the basic
prostyi pereplit (plain tabby weave).
These are: ruchnyi perebir (finger
manipulated) technique, kylymove
tkannia (tapestry weave), and
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Figure 20

Puc. 20. KosiibopoBun puvcyuox B30py
kunuMa Ha ¢oTo 4. 6. Bigmin O.LIT. -

Bucinn ouiHKH CKIany

BOJIOKHa =
~ ®ororpadii nomiuieHi B Hbomy

© KaTajo3i CBigyaTh NpO Pi3HOMaHIiTHICTh

~KOJIbOPY Ta B30PiB YKPalHChbKMX TKaHHH.
Taka JoKyMeHTAllisi pa30M. 3 OIHCAMU
BOJIOKOH TIOOAMHOKHUX TKaHHH 30aradye
Hamie 3HaHHs. -Hanpukian, MU 3HaEMO,

" 11O B IEHTPaIbHO-CXIAHIH Am,ﬁep'ri
_ PiZKO BUPOILIYBaJIK JILOH i KOHOILI, aJie.

HEKOTpi 3 BEPET y ik BUCTABHI TKaHI
- Ha OCHOBI J1boHY (oTo 4. 3).

Tomy MO’HA NpUIyCcKaTH, 0 barato -
~TKaHHH, sKi 30epiraiorbes B Kanagi,

NOX0IATh 3 YKpaiHH.

Aﬂamaa KOJ'IbOpIB Ta B30PIB TEX Ja€

_ Garato BapricHux iHGOpMaLii.

BusiBis€THCA, 10 B 6ararhox BHIAAKax

" YOpHE NITKAHHS yKUBAJIOCS FOJIOBHO [0

HAKpPECIJICHHsI KOHTYPiB B30DiB, @ TAKOXK
AK TJIO B KMJIUMax, ropborkax Ta
nosicax. Takox MOXHa Mi3HATH YH

6apBHUKH MPUIOTOBJISIIUCA 3 XeMIKaiiB

YU NPUPOJHUMH CHOCOOAMHU 3 POCIIHH.
Lle 103BOJISE HAYKOBUSAM YTOYHUTH
nepion, B SIKOMY CTBOPEHO. JAHUH
excnonar. OgHak, 3 OIIsAy Ha Te, 10
XeMIYHa aHaJli3a 3HUIYE YaCTHHY
TKaHWHH, 1T HE BUKOPHCTAHO B

_HiAroToBNi A0 Hi€T BUCTaBKH. 3HAEMO

TIIBKK 3 IHOIMX JOKEpEJI, IO XeMiYHHMH
thapOHMKAMU KOPHCTYBAIUCS B YKpa'x‘Hi'
Bxe B 1880-ux pokax, i IO TKAHWHU Y
BHUCTABIII NEPEBAXHO TKAHI MiCIsl TOTO
necaTuniTTsA. TOMy HEMOXIMBO 3pOOHUTH
KOHKPETHI BUCHOBKHM B I1iH CIIpaBi.

AHamni3a B30py

AHani3a B30py OINUCYE TEXHIKY -
TKaHHs Ta geTani B3opiB. Kpim
HPOCTOrO. NEPEILIETY, EKCIIOHATH Y



Figure 21. Written analysis of the
chynovate perepletinnia (twill weave)
of the vereta (bed covering/spread or
bench cover) displayed in Exhibit
Photograph 3. “Row A” explains the
formation of the fasolky (beans) motif
by the peretyk (overshot) technique.
Historic Sites Service-of Alberta.

remizno-pidnizhkove uzerne or chynovate
tkannia (loom controlled or twill weave).
_ Documentation varies to show detail and
give accurate representation of each type
so that an experienced weaver will be
able to reproduce these textiles.
Figure 20 illustrates-a kylym technique
design drawn to scale and coloured as
closely as possible to the original (Exhibit
Photograph 6). Figure 21 provides the
instructions for duplicating the chynovate
tkannia and the fasolky (beans) pattern
(Figure 22) in the textile of Exhibit
Photograph 3. Figure 23 is a pictorial
representation of the chynovatyi pereplit
(twill) structure of the same piece
(Exhibit Photograph 3). An example of a
combination of kylym, peretyk and =
remizno-pidnizhkhove uzorne tkannia
weaving is shown in Exhibit
Photograph 7.

Design motifs were mainly geometric
shapes such as triangles, diamonds,
squares and rhombus forms. Each
distinctive motif was named, although
names were not consistent from region-to
region in Ukraine. Furthermore,
comparison of the blyskavka (lightning)
motif in one textile with the metelyk
(butterfly) motif in a second and the
zvizda (star) motif in a third textile

suggests a design progression (see Fig 24).

Although they were all woven during
approximately the same era, some of the
exhibited kylymy illustrate different
phases in the evolution of kylym designs.
The earliest pattern is the basic
horizontal stripe (Exhibit Photograph 8)
From simple stripes, designs progressed
to alternate plain one-coloured stripes
with bands of repeating simple geometric
motifs (Exhibit Photograph 9). Then
bands of repeating, simple geometric

A)__WRITTEN ANALYSIS:
ACCESSION NO.: H 80. 60, 1

WARP ¢ Length: 148 cm or 58.26 inches
L Width : 60 cm or 23.62 Inches
Sett: 6.5 en-s per cm or 16 ends per inch

Weave structure used - 2/2 twill = Illustrated on attached graph paper.
6 shots - beige

PATTERN BAND 1:

shot - black - treadle harness 1

shot - black - treadle harness 3

shot - black - treadle harness |

shot = black - Passing over and under alternate
groups of 6 warp threads.

shot - beige - treadle harness 3
shot = black - same as Row A

shot - belge - treadle harness |

shot, - black - same as Row A

shot - black - treadle harness 3

shot - magenta - treadle harness |

shot - taupe - treadle harness 3

shot - orange ( doubled ) - same as Row A

shot = taupe - treadle harness |

shot - orange ( doubled ) - same as Row A

Figure 21.

Figure 22. The fasolky (beans) pattern
in weaving.

Puc. 22. Txaupkui B3ip “‘dacoiasku’.

Puc. 21.

Puc. 21. Txaupkuy peuent ajis
BUIOTOBJICHHSI YMHOBATOrO MEPENeTy
Ta NEPeTUKAHOro B3opy “‘dacosbku’
TKaHUHU Ha doTo 4. 3. Bigain O.L.I1.

BHCTABIIi HEPEBaXKHO 300paXy0Th TpH

" OKpeMi POy JAEKOPATHBHOT TEXHIKH:

py4YHuUR nepedip 3 BapiFHTAMHU (BKJIIOYHO
3 BapifHTOM ‘‘TIEPEeTHK ), KWJIHMOBE
TKaHHS, Ta PEMI3HO-NiTHIKKOBE y30pHE
(uuHOBaTE) TKaHHA. JIOKJIAAHI onMCH
JeTaliB TEXHIKH Ta B30PIB NarOTh
(haxiBuAM MOXJIUBICTH JIETKO
BIITBOPUTU TKAHUHU 3 MYy3E€HHUX
36ipok. Hanpuknan, pucyHox 4. 20 (y
3MEHIIeHOMY MamTabi) iocTpye
KOJIbOPOBUH KMIIUMOBMH B3ip. B
PUCYHKY Y. 21 noma€Tbesl TKAbKUH
pelenT [Uisi BUKOHYBAHHS YNHOBATOrO
TepeIuieTy Ta B3opy “‘dacossku’
(pucyHox 4.22) TkaHuHU y poTo u. 3.
PucyHok 4. 23 noka3ye ¢TpyKIypy
YHHOBATOILO TEPEILIETY TOT caMol

- TkauuHH (doro 4.-3). Ha doro 4. 7

BUJIIHO 3Pa3Ky TPHOX POMIIB TKALUBKHUX
TEXHIK: NEPETUKAHHS, KHJIMMOBOIO
TKaHHS, Ta PEMI3HO-TIAHI)KKOBOTO
Y30PHOTO TKaHHS.

OcHOBHI reomeTpu4Hi HopmH, AKi
BXXHBAXOTHCA Yy MOTHBAX TKAHHH, 1€
TPUKYTHHUKH, YOTHPUKYTHUKH, POMOH,
KOCSYKM Ta iHmi. Y pisHOMY CKiasi
BOHH TBOPSTH B30PH BiIOMI IO BCiH
VYxpaiHi, ane-yacTo onucasi
CBOEPIIHMUMHU MICIIEBUMH HAa3BaAMHU.
IMopiBHIOIOYH B30pHU OJIMCKaBKH,
MeTelHKa Ta 3Bi3/in (PUCYHOK 4. 24),
MOHa 3pOOUTH BHCHOBOK, 110 BOHH
PO3BHHYJIMCS 3 OJIHIET OCHOBH.

Y BUCTaBJICHMX KHJIMMaX MOXXHA
Ni3HATH 3pa3KH Pi3HUX €TAliB PO3BUTKY
OPHaMEHTHKH Ta KOMIIO3HIIiI B30DiB.
ExcnoHaT Ha ¢oTo 4. 8 nokasye onuy 3
paHHiX HOpM CMyracTUX KWIHMIB, a
excroHaT Ha (GoTo 4. 9 LoeTpye
JaJibllly CTaAil0 PO3BUTKY IIHX KHJIMMIB,
B fAKiW €Ki CMyru CKIaJarwThCs 3
MEHIIUX TeOMETPHYHUX MOTHBIB. CMyru
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Figure 23. Pictorial representation of
the chynovate.tkannia (twill weave)
structure in the vereta (bed
covering/spread or bench cover)
displayed in Exhibit Phetograph 3.
Historic Sites Service of Alberta.

forms became more complex with greater
visual weight (Exhibit Photograph 10):
Some of the bands became larger and
even more complex as-a result of
combining motifs in rhythmic or.mirror
sequences (Exhibit Photograph 7).
Exhibit Photograph 11 depicts an overall

pattern of smaller motifs, The artifacts in ~

Exhibit Photographs 6 and 12 to 14
illustrate the development-of the
medallion motif in kylym patterns.

At the end of the research phase, a file
prepared for each artifact contains-a
colour photograph, catalogue information,
written and pictorial condition report,
fibre identification, design analysis and
historical facts such as area of origin
(including map reference), date, maker
and function. These documentations, on
file at the Provincial Museum of Alberta
and the Ukrainian Cultural Heritage
Village, will serve as a model for future
textile documentations and-will provide
useful resource materials to all who are
interested in historic textiles.

Information gained from the study of
22 textiles for this exhibit can open the
door to further knowledgc and
understanding of the origins, transfer and
development of narodne tkatstvo in
Ukraine and Canada. The identification
with provenance of more tkanyny. from
Ukraine may, by comparisons with the
artifacts documented for this exhibit,
yield tangible evidence of their links-to
the past: their areas of origin, dates,
makers, functions and dyes. The
discovery of textiles known to have been
woven in Canada will permit comparisons
of stylistic designs, fibres.and colours in
search of visual-and technical evidence on
the evolution of narodne tkatstvo within
the Canadian environment.
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Figure 23.

Figure 24. A comparisen of the
blyskavka (lightning) motif in one
textile with the metelyk (butterfly)
motif-in a second textile and the
zvizda (star) motif in a-third.

95 ¢

“6nucxam<a meTenuk’”’ Ta “‘3Bizma’.

Puc. 23

Puc. 23. Ha usoMy pHCYHKY IOJaHO
JleTalli YNHOBATOTO TEPEIIeTy BEPETH..
Ha (oto 4. 3. Bigmin O.LIL

reOMETPUYHHUX MOTHBIB €KCIIOHATY HA
doTo y. 10 Oibi cKIAHHI Ta 3BEPTAKOTH
Ha cebe Gisbiie yBard. Inoni, Hanpukman
B eKcnoHaTi Ha GOTO 4. 7, CMyTH
reOMETPUYHHX MOTHUBIB
YCKIIaAHIOBAIIUCH ITOBTOPEHHAM OJHI€T
OPHAMEHTAJIBHOT CMYTH KiJbKa pa3iB
nigpsg-abo B pUTMIYHOMY 44
I3epKabHOMY TIOPsAKY. B ekcrioHaTti Ha

‘poro 4. 11 B3ip ckIanaeTbCs 3

Ge3niepepBHOTrO NOBTOPEHHS OJHOIO
MoTuBY. B kunumax Ha ¢oTo uu. 6, 12,
13, 14 MoxHA Hi3HATH PO3BUTOK
CaMOCTIHHUX MOTHBIB, fKi IOCTYIIOBO
BHMIIJHAJIMCS 3 OpHAMEHTAJIbHUX CMYT.
Bucninm aHani3 BUKOHAHUX TiJ Yac
NiArOTOBKH A0 Li€I BUCTABKY TEIEP
30epiraroTecs y hounax [IposinuinHoro
my3ero Ansbepty Ta Cena criaJiuuHH
YKpatHChKOT KynbTypH. Lli MaTepisnu
JOCTynHI axiBusiM Ta NHOOUTEIAM
YKpaTHCbKMX TKaHUH. AHamiza 22-0x
TKaHWH YKPaiHCHBKOro Ta KaHaJAChKOTO
IIOXOUKEHHS, BUKOHAHA y HMiAFOTOBII 10
ni€l BUCTABKH, 30araTuiia Haule 3HAHHS
PO JpKepesia HapoJHOIO TKauTBa B
VYkpatHi Ta Hpo NepeHeceHHs |
PO3BUTOK i€l Tpaaunii B Kanani.
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1. VERETA (bed covering/spread or
bench cover)

Weft faced weave and-finger
manipulated techniques. Wool weft on
cotton warp. .57 m x .75 m. Mrs. Nikon
Shandro of Shandre, Alberta wove this
vereta. Nikon and Anna Shandro arrived
in Canada in 1899 from Ruskyi Banyliv,
Vashkivtsi district, Bukovyna. In 1906
Nikon Shandre built a loom for his wife,
Anna; the'loom is now at the Historical
Village and Pioneer Museum at Shandro,
Alberta. This piece may have been woven
on that leom. It was donated to the
Provincial Museum of Alberta by Mrs.
Dorothy Burnham of Toronto.

Provincial Museum of Alberta
Procter Collection H.79.83.1

1. Bepera

IlepennereHa MiTKaHHIM BEPXOM,
031001eHa py4HuUM mnepebopom,
nepeTuKoM. BoBHsIHE MiTKaHHS, OCHOBA
3 6aBoBHH. .57 M x .75 m. Bepety
BuTkana Anna lllannpo 3 Hlanapo,
Anpbepra. Hikon i Anna lllanzapo
npuixanu no Kanagu 1899.p. 3 cena
Pycekoro banwiosa BamkiBepxoro
nosity Ha Bykosu#ni. B 1906 p. Hixon
[Iangpo 3MarcTpyBaB BapcTaT IJist
CBOET KiHKHU; Iled BapcTaT 30epira€rbes
B donnax IcTopuyHoro cena ta
nioHepeskoro my3sero B Hlanapo,
Anpbepra.. MOXIMBO, 110. HA TOMY
BapcTaTi BUTKAHO L0 BepeTy. Bepety
nopapysana IIpoBiHninHoMy My3er0
Ansbeptu nauni Joporti Bypuram 3
TopoHTa.
Excnonar H.79.83.1 3 donais
[IpoBiHIIAHOIO My3€er ANbOepTH,
koJexuis-ITpoktep.



2. RUSHNYK (ceremomal towel)
Twill, tapestry and finger maniputated”
techniques. Linen, cotton and hemp weft

" on_cotton warp. .21 m x 1.1/ m: The

\

donor, Mrs. Maria Petruk, came to
Canada in- 1921 from Budyliv, Sniatyn
district, Galicia and settled near Lac :
Bellevue: This type of rushnyk was used

- traditionally-to decorate the interior-of a

home, cither as a peg towel or around an
icon or picture frame. It was probably

_woven by a local weaver in Sniatyn.

‘Historic Sites Service Collection = =

U V:85:3975%

2. PymiHpk - - —
TexHika: KOMOIHALIA YHHOBATOLO. "

HEPEIUIETY, KUJIIMMOBOrO TKAHHS Ta =

pyuHoro nepebopy. OcHOBa 3 6ABOBHHU,

MiTKaHHA 3 JUIAHUX, OAaBOBHSHMX, T2
KOHOMJIAHHX HUTOK. .21 M x 1.17 m.
Taxum pyIIHUKOM IPHUKPALIyBaId -
HapoOJHe KUTIO, Bilaau HaJg oOpa3amu,
ikonamu. Llen pymHuk MabyTh.
BuTKaHu# y CHATHHCHKOMY MOBITi: Jlap
naHi Mapit HeTpyk, sika npuixana 1o -
Kanaau 1921 p. 3 cema bynwiis

~CHsTuHCHKOrO TOBiTy B Taymmumni; -~

ocenuaacs Boxa koo Jlak Bensro,
AunpbepTa. _ . ? :
Excnonat U.V.85:39.5 3-ouais Bimainy
O.LIL ;
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3. VERETA (bed covcrmg/ spread or 3
= bench cover) . k
~Weft faced twill and fmger manipulated
~weave. Linen and wool weft on linen
-~ warp. .6 mx 1.48 m. Because flax and
- _hemp were rarely grown in Canada, this_
" piece was ‘most likely made i in Ukraine. ]

To cover larger beds, two verety would be A
sewn together = w4
“ Provincial Museum of Alberta Bl
Prdcte( Collection H.80.60.1 -' E 4
3 Bcpera e 3

5
Yunosarte negermeTmHﬂ 3 miTkAHHAM :
: nepxom 03&o6nene -pydnum nepebopom, -
fieperukom. JIisiHa OCHOBA, IITKAHHS 3.~

© JUIAHMUX Ta BOBHHHH"X HUTOK. .6 M x 1.48 i
M. Tomy, 110 JIBOH Ta KOHOMTi PLIKO g
BUPOLLYBaNH B AnbbepTi, MOkHA

{

 TPHIYCTHTH, IO 1€ BEpeTa $

YKPaTHCHKOIO MOXOKEHHS. Beperu =

Oysii TKAaHWHAMHU MOCTIIBHOIO THIY; &

TOJIOTHUIE TKAHWHH Y AaBHILIAX

. BEPeTAX 3UIMBANIOCH 3 JIBOX NMOJIOBMH.  ~
. Excnionat H.80.60.1 3 donxnis >

= HpOBIHﬁiHHOI‘O My3er AnbbepTH, - s
xotekuis [TpokTep. - i
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4 SOROCHKA_(shlr —woman's) -
- Plain tabby weave of linen- weft and linen
~~_warp. The coloured stripes woven into the
" fabric probably indicate a regional -
~ variation; the piece is also embelhshed ,
- with embmld’eny A horbotka (skirt) and
~ poias (sash/belt) were worn.over the -
';.j ~ lower portion..73'm x 1. 1T prass S
~ Historic Sites Service Caﬂectnon e e
oA e hi P o
4 Copoqka (}kmaua) -
'ff : ‘Jlmme HOJIOTHO npoc:roro nepenneﬂimn
B IONOTHI BUTKaHI KOJIbOPOBi CMYTH, .~
~ copoyka osnoﬁneﬂa BuIIMBKOKO. [ToBepx
~ CcOpouKH 3BHYANHO HOCUITH ropﬁmxy Ta
- nede ) ks LIk wr = o
~ Excnonat U.V.79.18. 47 3 (bgfmm s s
Bizmmy OTH, == A - g% T
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5. SKATERT (table or-chest covering)
Herringbone weave with finger
manipulated ornamental bands. Plain- -
area is. linen weft on linen warp. -
Coloured bands are cotton weft on cotton

5. Cxareprb R
BHIKaHa HHHOBaTHMJIepEuIICTOM - o

- CMyraMH py4HOro nepebopy _(,Gasonmma
OCHOBA Ta MiTKaHHA). .74 M X 2. 09‘M o
~ Excnonat U.V. 8. 39 43 (bczumn Bﬂmmy
0 N H -

v o e
-’ - o
s - - 5
- - —
-, ~— = i of -~
— = et
- o -
- -
4 Pl -

"warp Jhom %5209 ™ . -

* Historic Sites Service Col}cctlon o ~
.«UV78‘394 S, o - -

(mmna OCHOBa Ta. niTKaHHs), 03100/eHa -



6. KYLYM (wall tapestry or bench Exhibit Photograph 6
cover)

Tapestry weave. Wool weft on cotton
warp. .78 m-x 5.21 m: Its design and
length indicate that this piece was
probably hung horizontally on a wall.
The medallion pattern is similar-to a
medallion on a nineteenth-century
Bukovynian kpfym from Chernivtsi povit
(district).

Provincial Museum of Alberta

Procter Collection H.63.17.3

doro 6

6. Kninm

Kunumose Tkanusi. OcHoBa 3
0aBOBHM, MITKAHHS 3 BOBHHU. .78 M X
5.21 m. Ilicns B30py Ta HOBXKUHHU
MO’KHA NPUIYCTUTH, IO TAKUH KUITUM
BIIlIaBCSL HA CTiHI FOPU3OHTAIBHO. OaUH
i3 OibIIMX MOTMBIB MOLIOHUEA 10
MOTHUBY OYKOBUHCBKOrO kuimuma XIX
CTOJITTA 3 UepHIBEHBKOIrO NOBITY.
Excrionat H.63.17.3 3 doHzais
[IpoBiHIiEHOrO My3er0 AnsdepTH,
konexis [IpokTep.
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7. KYLYM (wall.tapestry or bench cover)

Tapestry and finger manipulated
techniques. Wool and cotton weft on

hemp and cotton warp. .82-m x 5.59 m.

Its length indicates that this piece was
likely hung horizontally on a wall. The
symbols that may represent birds in
flight are similar to-motifs on
Bukovynian kylym illustrations from
Chernivtsi povit (distriet) in the
nineteenth century.

Provineial Museum of Alberta

Procter Collection H.63.17.2

40

Exhibit Photograph 7

7. Kuiam

KunuMoBe TKaHHS 3 pYyYHHUM
nepe6opom. OcHoBa 3 6aBOBHM Ta
KOHOTEJb, NITKAHHS 3 BOBHHU. Ta
6aBoBHH. .82 M x.5.59 M. 3 ornsay Ha
JOBXXMHY MOYKHA IPUITYCTHTH, 10
TaKUW KUJIMM BIlIaBCs HA CTiHi
rOPU30HTa/IbHO. MOTHBU NITHIL NOAIOHI
JIO TITULIL Y B30pi OYKOBHHCHKOIO
krymava XIX cTonitrs 3 UepHiBenbKOTO
IOBITY.
Excnonat H.63.17.2 3 douais
[MpoBiHIiAHOro My3er0 AnbbepTH,
kounexuis [IpokTep.



“and cotton weft on wool warp. - - =

‘piece woven by Mrs. Huminiuk,

8. KYLYM (wall tapestry or bench
cover)”
Weft faced twill and tabby weave. Wool'

.63 m x 2.58 m. The pattern is identical
to, although its weave differs from; a

r"
pﬂ" o“ ,»
T o

i '“ "‘*“
originally from Bukovyna, who settled in- e ™ P w,ﬂfj,‘,‘f:,”’,m’;f '
Mundare in-the early 1920s. 4 B,
Provincial Museum of A]berta
Procter Collectlon H 64.6.74 .

8. Knimm . s s

TexHika: KOMGIHaLIIﬂ npocroro Ta
YHHOBATOro meperieTinasa. OeHoBa 3
BOBHH, IIiTKAHHSA 3 BOBHHK Ta OABOBHHU.
.63 M x 2.58 m. Bsip noni6uu# g0 Toro,
wo Butkana [ani CymiHOK, sika - ~
npuixana 3 BykoBUHH Ta ocenuiacs
ko0 Monzep y 1920-nx pokax.
Excrionat H.64.6.74 3 douuis
Hpoatﬂumﬁoro My 3€10 AJIbGCp’I’H
KOJIEKIList l'IpoxTep

éxhil:;ii P-h_ou»)graph 8 - - <[_>6Toj8
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9. KYLYM (wall tapestry or bench
._cover) G o '
Tapestry, weft faced tabby and finger

manipulated techniques. Linen, hemp and

wool weft on linen warp. .64 mx 1.82 m.

Provincial Museum of Alberta
Procter Collection H.63.17.47

42

9. Kniuum -
“TexHikar KoMOiHaLig KMIUMOBOIO

TKaHHS 3 IPOETUM TKaHHSIM
neperuieTeHe MiTKAHHAM BEPXOM Ta
pyuHoro nepebopy. JlisHa OcHOBa,
NiTKAHHS 3 JIbOHY, KOHOTEb, Ta BOBHH.
64 M x 1.82 M.

Excnonat H:63.17.47 3 dbonuis
IIpoBiHIFHOrO My3ew0 AnbbepTy,
konexnis IIpokTep.



10. KYLYM (wall tapestry or bench
cover)

Tapestry and finger manipulated
techniques. Wool .weft on cotton warp.
71 mx 1.91 m.

Provincial Museum of Alberta
Procter Collection H.63.17.43

doto ‘1 0

10. Knum

KunumoBe TkaHHSA 3 pYYHHUM
nepebopom. BaBoBHsIHA OCHOBA,
niTKaHHA 3 BOBHH. .71 M x 1.91 m.
Excnionat H.63.17.43 3 dounis
IposianinHOro My3ew Anndepru,
kosiekuist [TpoxTep.

43



11. KYLYM (wall tapestry or bench
cover)

Tapestry weave. Wool and cotton weft on
cotton warp. .82 m x 1.55 m.

Provincial Museum of Alberta

Procter Collection H.63.17.57
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Exhibit Photograph 11

DoTto-11

11. Kuiam

Kunumose TkanHs. BaBoBHsHa
OCHOBA, MITKAHHS 3 BOBHU Ta OABOBHH.
82m x 1.55 m.

Excnonar H.63.17.57 3 dounis
ITpoBiHmifiHOro Mmy3ew AnbbepTw,
koneknis [Ipoxrep.



12. KYLYM (wall tapestry or bench
cover)

Tapestry weave. Wool weft on cotton
warp..83 m X 1.69 m. This kylym may
be from Toporivtsi, Bukevyna if it is the
prototype for H.80.101.1, as appears
likely (see Exhibit Photegraph 13).
Provincial Museum of Alberta

Procter Collection H.63.17.51

Exhibit Photograph 12

Doto 12

12. Knrum

KunumoBe TkaHHs. BaBoBHsIHA
OCHOBA, IIiTKaHHA 3 BOBHH. .83 M x 1.69
M. B3ip myske nomiOHUM 10 B30pY
kunuMa (boro 4. 13) BUrOTOBIIEHOTO B
AnbOepTi nepeceneHusaMu 3 TonopiBuis
Ha BykoBHHI.
Excnionat H.63.17.51 3 dbonnis
[IpoBiHuiwHOrO My3er AbOepTH,
xoneknis ITpokTep.



13. KYLYM (wall tapestry or bench
cover)

Tapestry weave. Wool weft on cotton
warp. .85 m x 5.0 m. For this kylym
from Kahwin, Alberta, the wool yarn was
spun, dyed-and woven by Mrs. Domka
Semeniuk (née Cebuliak) who came to
Canada in 1902 from the village of
Toporivtsi in Bukovyna. The design is
very similar to-that of H.63.17.51 (see
Exhibit Photograph 12).

Provinecial Museum of Alberta

Procter Collection H.80.101.1
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~ Exhibit Photograph 13

doro 13

W'

13. Knirnm

Kumumose txkanHs. baBoBHsAHA
OCHOBA, IIITKAHHA 3 BOBHH. .85 M X 5.0
. en kuwium Tkasna nani Jlomka
Cementwok 13 KenBun, Ansbepta. Iani
Cemenrok (3 poay LlnOyiski) npuixana
no Kananu 1902 p. 3 cena TonopiBuis
Ha BykoBuni. B3ip boro kumuma myxe
noai6HuM 10 B30py KuiinMa Ha GoTo 4.
12
Excnonat H.80.101.1 3 donxais
IIpoBiHIIMHOTO My3€er0 ANBOEpPTH,
kosekuis [Ipoktep.



14. KYLYM (wall tapestry or bench
cover)

Tapestry weave. Wool weft on cotton
warp. .76 m x 1.27 m. From its design
and length this piece may be classified as
a typical Bukovynian skortsa (wall
tapestry).

Provincial Museum- of Alberta

Procter Collection H.63.17.34

Exhibit Photograph 14

doto 14

14. Kunum

Kwiumose TkauHs. BaBoBHsIHA
OCHOBA, NiTKaHHS 3 BOBHH. .76 M x 1.27
M. JIoBXXMHA Ta B3ip XapaKTepHi sk
GyKOBHHCHKOT CKODHH.
Excnonat H.63.17.34 3 douais
[poBiHUinHOro My3eto AnsbepTH,
xonekuis TIpokTep.
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15. KYLY¥M (wall tapestry or bench = Exhibit Photograph 15
cover)
Tapestry and weft faced tabby weave.
Wool and cotton weft on linen warp.
.6m x 2.91 m. Its length suggests that
this piece was hung horizontally on a
wall, The bird and flower motifs-are
geometrical and stylized.

Provincial Museum of Alberta
Praocter €ollection H.63.17.26
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Doro 15

15. Kniaume

Texnika: koMOiHaIsl KMIIUMOBOIO
TKaHHSI Ta MPOCTOr0 TKaHHSA
neperieTeHe NiTKkaHHAM BepXxoM. JlnsHa
OCHOBA, MITKAHHS 3 BOBHU Ta OaBOBHHU.
.6 M x 2.91 M. 3 ornsaay Ha AOBXKUHY
MOYHA MPUIYCTUTH, 11O TAKUH KHUIIMM
BiluaBCs Ha CTiHI FOPU3OHTAJILHO.
MOTHBY NTHIb T4 KBITOK
CXeMaTU30BaHi, CTUIII30BaHI.
Excnionat H.63.17.26 3 dongis
IIpoBiHIIAHOrO My3el0 AnbdepTH,
kosiexuis IIpoxrep.



16. RUSHNYK (head covermgor 3
~~ceremonial towel) = o : -

Cotton and linen weft on cotton warp ;
47 m x 1.91 m. The donor, Mrs. Maria =

Petruk, bought therushnyk in 1942 from

‘a Russo-Orthodox church in Vegrevxlle
where it adorned one of the icons that

- were hung on- either side of the altar-In

Ukraine; particularly in the villages of =
Luzhany and Shypyntsi, women-wore .
rushnyky as head wraps. ;,

HlStO[‘lC Sites Service Collectlon e

UV85761 e

16 . Pymuux -
OcHoBa 3 6aBOBHM, MITKAHHS 3 -
GaBOBHHU Ta JbOHY. .47-M x 1.91 m. ,E[ap
‘nani Mapit l'Ie'rpylc AKa Kyrmna nen
pymuuk 1942 p. 8~ >
PyCLKo-HpaBocnaBnm LIEPKBI y

_Berpesis. ¥V 1epkBi pyIIHHK BHCiB Hal. .

ikoHO¥ Ginst mpecToiny. B Ykpaini,
0CcOGAMBO B cemax Jlykaun Ta - e
I unUHUAX, KIHKH HOCHIIH noaiGHi
PYIIHMKH 5K yOip ronoBu.
Exkcnonar U.V.85.76.1 3 cbomms Bnmmy
O LIL

1

SR otk
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17..POIAS (sashfbelt)

Warp face weave. Wool warp on wool
weft. .14 m x 2.64 m. The greater width
of the poias suggests that it was intended
for a man. It is similar to one in the
Ukrainian Catholic Women’s League
Museum documented as woven in
1895-1900 in the village of Nazirna,
Kolomyia povit (district), Galicia.
Provincial Museum of Alberta

Procter Collection H.63.17.84

~ Exhibit Photograph-17

50

®oTo 17

17. Hosc

[lepemsieTeHNH OCHOBOIO BEPXOM.
OcHOBa ¥ HNiTKaHHA 3 BOBHHU. .14 M x
2.64 m. Bepyuu 10 yBaru IIMpHUHY,
MO’KHA NPHITYCKATH, 11O € YOJOBIYUHA
nosic. ITonibuun nosic, BUTKaHUH
1895-1900 pp. B ceni Ha3ipua
Konomuiseekoro noeity B I'annunsi
30epiraeTbes B My3et JIiru yKparHCbKHX
KaTOJIMIbKUX XXIHOK B EXMOHTOHI.
Excnonat H.63.17.84 3 doHuiB
IpoBiHLiAHOrO My3er0 AnbOepTH,
konexuisi [Ipoktep.



18. TAISTRA (tote bag)
Tapestry, finger manlpulated and warp
_faced weave. Bag-is wool weft on linen

warp, while the handle and Sides are wool

weft-on-wool warp.-Lining and-stitching
are cotton. .46 m x .52 m. This is a
“traditional form of bag with a tapestry
woven body and.an adaptation of a warp
“faced poias-(sash/belt) sewn down both
_-sides and forming the handle. Taistry
were used by men-and women to

- compensate for the absence of pockcts in
traditionat clothing.

Historie Sites Service Co]lectlon -
U.V.79.449

18. Taucrpa
~TexHiKa: KHIUMOBE TKAHHS 3 pyqumvr
1epeGopom, MosC NeperuIeTeH UM
OCHOBOIO Bepxom. JIissHa OCHOBA,
MiTKaHHS 3 'BOBHM; OCHOBA W HITKaHHA
nosica 3 BOBAM. [ligmnBka 3 6aBOBHHM,
3mKTa DABOBHAHMMM HHUTKaMH. .46 M-X
.52m. e TpaiduidHui BUA TAUCTPU 3
KWJIMMOBOT TKAHUHU 3 TIPUHIKTOIO
HOSICOBOIO pyyKor. Tanerpamu
'KOPHCTYBAJIMCH MY/KMHUHH 1 HKIHKH,
OCKINbKY TPAaAUNIIAHKHA ONAr 3BUYANHO~
_HE MaB KHIIEHb:
Excnonat U.V.79.4.49 3 d)GHmB Bigaminy-
O.L'TL.

Exhibit Photograph 18

doto 18

51



Exhibit Photograph 19

doro 19

19. HORBOTKA (wrap skirt)

2 x 2 twill weave; wool weft on wool
warp. .89 m x 1.09 m: Donated by Mrs.
Bill (Helen) Shapka of Willingdon
district, Alberta, this horbotka, with ifs

division into three sections, is typical of

Bukovyna: The designs at each end are
identically striped while the centre is
plain. In Ukraine the horbotka was worn
every day, but in Canada it was kept for
festive occasions.-It was alse often put
away for safe-keeping so the woman
could be buried in it.

Historic Sites Service Col]echtion
U.V.79.29.6

19. I'opboTka

YuHoBaTe NepenseTiHHs, OCHOBA U
niTkaHHsa 3-BoBHH. .89 M x 1.09 m. dap
nani Onenwu Ilanku 3 BinniHr1oH,
Aspbepra. Llen B3ip rop6oTku, 3
MOZIIOM Ha TPH YacTHHH, OyB
3arajabHOIOMIMPEHUN HA ByKkOBuUHI.
Cepenuna ropbotku Oyna 6e3 yzopy, a
KiHIEBi YaCTHHHU TKalld CMYTracTHM
y3opoM. -B YkpaiHi Hocumu ropboTKy
urofeHHo, ajie B Kanani Bona 6yna

YACTHUHOK “‘CBATOYHOrO” omsry- Yacamu

JKIHKM BHCJIOBJIIOBa/IH OakaHHs, 100 x
TOXOBAJIK B CTapOKpPaHOBii ropooTi.
Bxcrionat U.V.79.29.6.3 dounis Bigniny
O.LIL
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- These were cut and sewn from pofot?ro ;;

~(cloth) of tabby weave; linen warp on .~
~linen weft. .93 m. In- “Ukraine, chnh{br

- this purpose was also woven from_ hcmp —

- _yarn. The shtany were the type - =~

~com_;mnly worn for everyday-use in_ -~~~

}:i ~Ukraine and bmug11t fo.Canada-by the =
SISOl e

~~_Historic Sm:gServlce Gol]zctmn X
o ACBUASA3 = o
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T,his shuLwas,cgt and sewn. from V'polotno

- (cloth) of tabby weave; linen warp om - =5
e ,h'ht‘;n weft. .9 m. In Ukraine, cloth for )
ey e this purpose was also woven from- hemp e G
.- 7hrn This soroefika is-typical of those  ~ -
5 - worn every day in Ukraine and bwught o

. < to-CanEaa by the settlers. = s

B * Historic Sites Service Collection ~ = S
= A SR T, S o St
5 ZI—Copomka—{qo.rszqa) T ',‘_Q;#'_;-’;

> | llura 3 JuIsHOrO nchoma.;rpoc'roro, o et

£ = nepemleﬁma. 9 M. B Vkpaini Takox e 1

B e MM COPOYKH 3 KOHOIMISHOTO nom:gga. e

" Tloni6Hi COPOUKM HOCHITH HIOAEHHO B~ A
- w"S/lgna.‘lm"uepcce.rle:mﬂ" nmmo?ﬁ:rm xxm P

o 3 | ~scobose o Kamaaf "o ™ =~ - =0 S
< " Exenionar U.V.80.24.187.3 (hounin e
T Bummy-o L o _'_~_*—>~/’ P j
o o i— i A s - ‘:;»—A‘;f e _l“_:“"}q
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22. PEREMITKA (head covering)

Linen weft on linen warp.

1.95 m x .31 m. The donor, Nettie
Megley, obtained the peremitka from her
mother, Christina. Shewchuk. Katrina
Huculak, Christina’s mother, brought it
from Borivtsi, Bukovyna to the Shandro
area of Alberta in 1899.

Historice Sites Service Collection
U-V:85.407.412

Exhibit Photograph 22-

22. Ilepemitka
OcHoOBa ¥ WITKaHHA 3 JIbOHY. 1.95 M x

31 m. Jap nani-Herti Mernen, noHpKkH

Xpuctunu llleBuyk. Karepuna I'ynyiisk,
MaTu XPHCTHHHU, IPUBE3IIA 11O
nepeMiTky 10 AnbbepTh (OKOIUIS
[lauapo) 1899 p. 3i cena BopiBuiB Ha
ByKOBUHI.

Excrnionat U.V.85.407.112 3 donzis
Bigniny O.LI1.
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Exhibit Photograph 23

56

_®oro.23

23. POTAK (bobbin winder)

Unpainted wood: birch spindle; spruce
sides-and ends. Width .20 m; height. -
.28 m; length .54 m. This type of potak
was used in the Boiko culture for winding
spun yarn onto-bobbins so the yarn could
be handled more easily by the weaver.
Although this potak is-not dated, the

Boikos were among the early scttlers in

cast central Alberta.

Historic Sites-Service Collecuon
U.V.79.4.201

23. Morak

JlepeBo: Bich 3 Gepesu, OOKH # KiHIi 3
snaay. Wupunaa .20 M; BHCOTA .28 M;
nosxuHa .54 M. TakuM nmoTakoM OOMKH
HABUBAJIM HUTKH HA IiBKH. X04a leH
NOTaK He JATOBAHUH, 3HAEMO, IO
6orku Oy HOMDK paHHIMH g
NIEPECEIICHIIMM B 1IEHTPAJIbHO-CXITHIN
AnpbepTi.

Excnonar U.V.79.4.201 3 d)OHmB
Bianiny O.LIT.



24. GREBLO (carding brush)

- Wood: fir with metal brushes.
118 m x.225'm. A greblo was used to
separate wool fibres before spinning.

Historic Sites Service Colleetion
U.V.77.3.6

Exhibit Photograph 24

®orto 24

; 24, I'pebio.

JHepeBo: snunst, miTku 3 Meramo. .118
M X .225 m. [ pebnom yecanu BOBHY
nepen TUM, fiK 11 TIPS, :
Excrnonar U.V.77.3.6 3 donzis Bianiny
O.LIL >

2F



-25. KROSNA (loom)
Unpainted wood: spruce and fir. Donated
by Richard Masikewich, this krosna
belonged to his aunt, Nancy Tkach of
Edwand, Alberta. It is very similar to one
of the oldest types of krosna used by the
Boiko culture.
Historic Sites Service Collection
U.V.84.8.1

58

* Exhibit Phct(;graph 25

25. KpocHa 2
3 nepeBa: suinHa @ sutans. Jap
Puuapna MacikeBuya. Ha Tux xpocHax
TKaJia Horo Tera, maHi Tkay, sixa mana
tdepmy B oxonuni Expann B Anb0epTi.
IIs dopma KpoceH noxiOHa 1O paHHIX
OOVKIBCHKUX KPOCEH.
Excnonar U.V.84.8.1 3 donanis Binniny
O =RT:



26. BERDO (weaver’s comb) .
Unpainted wood: poles are split willow;
end pieces are birch; reeds are bamboo.
After weft threads are passed through
the warp, they are “beaten” toward the
already woven fabric by drawing the =
comb up to the fabric. Because making
berdo required considerable skill, the
settlers often brought them to Canada to
ensure that they could continue their
weaving tradition.

Historic Sites Service Collection
U.V.794.216

Exhibit Photograph 26

. Doto 26

26. bepno

3 jmepeBa: JUCTBYU 3 BepOU; OOKU 3
Gepesu; 6ambykopa Tpoma. bepno, ne
CKJIaJHa YaCTHHa HAaOIBKU BapeTaty,
SIKOK) TKaui NpuOUBanu oCiOHi
NeperuieTeHi HUTKHA MITKaHHSA 10
TKkaHWHU. Bupobnenust 6epa Oyno
CKJIaZHE M TOMY HEPECENIEHIl 4YacTo X
TpUBO3UIH 31 coboro no Kananu.
Excmonar U.V.79.4.216 3 dhouuis
Bipniny O.LIL '
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Exhibit Phologrilpi{n

Exhibit Phologra ph 28

Exhlblt Pholograph 29 -

60

<D0To 27

-~ ®o10 28

e Poto 29

~Wood: birch. .28 m. Hand earved.

27. VERETENO (drop spindle)

‘Wood: fir spindle; birch spool. .38 m. The-
vereteno was used to-spin wool. Donated
by Nettie - Megley, this one belonged to
Christina-Shewchuk, born in 1903 in thc
“Shandro area to-Sam.and Katrina
Huculak. They came to Shandro in 1899
from Borivtsi; Bukovyna.

. Historic Sites Service Collection =

U.V-85.407.111 a & b
28. VERETENO (drop spindle)

Historic Sltes Service Co]lectlon

“U.V79.18.15 - 2
-29. VERETENO (drop spindle)

Wood: birch. .35 m. Decoratlvely hand

“carved. .

Historic Sltes,Servme Collection” .
UV.799025 o el

27. BepereHo 1
3 mepeBa: YepeBO 3 SUIUILL, KOYAJIbLE 3
Gepesn. .38 m. [lnm BepeTeHOM TIpsiia
Xpucruna llesuyk (3 poay [ynyusik),
sixa Hapoawiacs 1903 p. B Lllanapo, e |
Ansbepra. Tynyssiku npuixamm go - 4
Kananu 1899 p. 3i cena bopiBuis Ha

- ByxoBuHi. - s
Excnonat U.V.85:407.111.a + S 1
dbonais Bigainy O.LIT. ’
28. BepereHo - ‘_

-3 nepesa: Oepesa. 28 M. PI356JICHC 3
Excnonat U.V.79.18.15 3 qJOHmB =3
Binniny O.LIT. -f':
29. BepeteHo 4

3 nmepeBa: Gepesa. 35 M. JJekopaTuBHa ¥
pi3pba. *
Excnonat -U.V.79.9.25 3 dounis Binainy ¥

‘O.LIT. Bor



30. SHCHITKA (brush)

Wood and metal: handle, spruce or fir;
base for brush, possibly beech. The brush
consisting.of cut nails on a hardwood
base is attached to the hand-hewn
handle. .68 m x 14 m x .13 m. Mr.
larema Semotiuk brought this shchitka
to the Mundare area of -Alberta around
1900 from the village of Karliv in the
Sniatyn povit (district). The shehitka
was used to separate fibres in the final
stages of flax or hemp fibre preparation.

Historic Sites Service Collection
U.V.78.34.7

Exhibit Photograph 30

30. IliTka

3 nepesa Ta metamo. lIliTka 3 nBsAXiB
npubUTHX y TBepae AepeBo (MabyThb
OyK), UPHUKpINJIeHa A0 PYYKH 3 ST
abo sinuHU. .68 M x .14 mx .13 m. [Tan
Apema Cemotiok 3 cena Kapiosa, .
CHSITHHCBKOIQ TOBITY, NPHUBI3 IO LIITKY
no Kananu npubmuzso 1900 p. Bin
oceuBCs 3 KIHKOK B okomuni Monzaep,
Anpbepra. Takow miTKkow OOWKH
OYHLIYyBaJIi BOJIOKHO JIbOHY Ta
KOHOTIEJIb. :

Excnonat U.V.78.34.7-3 douais Bimainy
QL]
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Exhibit Photograph 31

Exhibit Photograph 32 -

62

<I>0To 31 "

: ('fI)OTO 22

- Ta KOHOTEJb. TIePe/l. TUM SIK TIPSCTH

31. HREBIN (comb) . :
Wood: birch. .47 m x 30 . Hrebem
were common to the Boiko, Lemko and
Galician Hutsul cultures. They were used

~“to-comb out_the short flax or-hemp fibres . .

before spinning. . -
Historic Sites Serv1ce Collectnon

L UV.79:2.188 -

-32. HREBIN (comb). 5
Wood: bireh. .59 mx 21 m. Similar

-~ hrebeni were common-to the Galician -

Hutsuls: Fhey were used to ) comb.out the-

short Tlax or hemp fibres before spinning. = .-

~ The handle of this hrebin has been - B
tapered to fit into a slot at the-end of a =
. Spinning board: .

. Historic Sites Service Collcctlon

U N 2 45

ST B o T >
s _mepeBa: Gepesa. .47 M x 30 ‘M. ~
['peGensivu OUMIyBaJIK BOJIOKHO JBOHY -

HUTKH. BXKUBaHHS rpebeHiB

3aranbﬂonomnpeﬂe cepen GOWKIB, 5
JMeMKiB Ta rynynis y Famuumsi. - -
EKCHOHaT U.V.79:2.188 3 (ﬁon,um A 3
“Bigainy O.LIL i _ %o
32, I'pebiap - g
3 pepesa: Gepesa. ;59 Mx 2Lm - .t
I‘peScnsIMu OYUITYBANK BOJIOKHO JILOHY .
Ta KOHOMEJIb HEPe]| TUM sK NPSICTH : 3
uurkn. [ouiGui rpebeni ykusaiu . 3 ‘,T
rynyiu B I'anuunni. 3arocrpesun -3
. KiHemb 1bOro rpe6eim MOXHa - o 3
- 'BCTPOMMTH B Cilemb.. " 3
Exkcnonar U.V.77.2.45 3'onnis Bm,uiny -

QL : =3



ossary

berdo: beater or reed/weaver’s comb
blyskavka: lightning

chynovate tkannia: twill weave
chynovatyi pereplit: twill weave
fasolky: beans

“herbotka: wrap skirt

horbotky: wrap skirting, si(irts
hrebeni: weaver’s combs

hrebin: weaver’s comb
kolovorotka: spinning wheel
krosna: loom

kudeli: spinning distaffs

kylym: tapestry weaving

kylymy: tapestry weavings
kylymove tkannia: tapestry weave
maister: craftsman

méistry: craftsmen

manufaktury: centralized weaving
establishments of western Ukraine,
seventeenth to nineteenth century

metelyk: butterfly
motovyla: skein poles

narodne tkatstvo: the tradition of
popular or folk weaving

narodni: folk
nyty: loom heddles
oblast: region

panski: upper class

peremitka: head dressing

peretyk: overshot

poias: sash

polotno; cloth

potak: bobbin winder

povit; district

prostyi pereplit: plain tabby weave

réinizno-pidnizhkove uzorne tkannia:
loom controlled weaving

; ruchna tekhnika: hand-crafted

technology/technique
ruchnyi perebir; finger manipulated

rushnyk: head dressing/covering or
decorative banner/draping or
ceremonial towel

rushnyky: head dressings/coverings or
decorative banners/drapings or
ceremonial towels

'samoprialké: spinning wheel
shchitka: carding brush
shchitky: carding brushes
shtany: man’s iJants

skateft: table or chest covering
skortsa: wall hahging

skortsy: wall-hangings

skupnyky: import brokers/traders and
small manufacturers dealing in
weavings, late nineteenth century
western Ukraine

sorochka: shirt

- sukno: wool cloth or felted cloth

taistra: tote bag

. taistry: tote bags

tsekhy: guilds
tserkovni: ecclesiastical

vereta: bed covering/spread or bench
cover

verety: bed coverings/spfeads or bench
covers

vereteno: drop spindle
vizok: spinning wheel  ’

vybiika: block printing

~ vyshyvka: embroidery

zvizda: star
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