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STAINED GLASS

in the Cathedral of Sts. Vladimir and Olga in
WINNIPEG
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Xpeuwenus Bomoaumupa Benukoro

Xpeuwennus Kusiruni Onbru

The Baptism of Vladimir the Great

The Baptism of Princess Olga



Xpeiennsa Kaarusai Oasrn

Ile “odiniiiHa” Ha3Ba BiTpaka. Tak Ha3BaB ioro
caM MHCTelb, MOMILIAIOYH HAa3BY BiTpaXka Ha royo0ii
JIEHTi, fIKa OiauTh HOro Ha ABI YaCTHHI.

XpeweHHs Kuarudi Onsru — 1e nepiia ictopuyHa
nofis XpucTisgHcbkoi Ykpainu. Ilpo Heisraaye Jlitonuce
“IMosicTte Bpemenux Jlit.” logo natu xpewenus Kus-
rHHi, To BiAbyyock BoHO 15 it nepes cmeptio KHsarusi
B poui 955- romy migyac nepuoro ii no6yry B llapro-
pomi, Xxo4 MOJAETbCst TAaKOX pik 957 xonm xHAruHa 3
BEJIMKMM 1OY0TOM 63-0X 0cib Ta 3i CBOEM KaleisHOM
o. I'puropem nmpubyna no Uapropony. Konau xpeuienus
BiaOynock B poui 955-tomy, To xpectus ii naTpisx Teo-
dinakT. Muctenp npeacraBise€ Ha BiTpaXi BHCOKOIo
mocroiinuka llepksu 110 3BepTae yBary rasjayia cBoiMH
pH3aMH.

JomiiHsA noJioBUHA BiTpa)a NPEICTaBIAE iKOHY
cB. ONbry a MUCTELb [ie HAaMMCOM Bropi. IkoHa c¢B. OJibru

INMO3HAYYy€TLCA KPYXKKOM aBpCOJ’Ii AOBKPYIr" I'OJIOBH, 3

HarpyIHMM XpPECTOM, SKHH NiATpHUMYE CBATAa MPaBOKO
pykoro. Iina ii noctats cBoGiAHA HEMOB B HE3HAUYHOMY
pyci, HEMOB MOCYBAa€ThCs JIEFTKO BIIEpidl, a Hay4d mpo-
MOBJISIE.

Jlyxke 3HaMEHHHUMH € YEPBOHO-OTHEHHi 3HAaKH Ha
ronobomy TJii Heba, 1O HeHave noaym’s 3icnanus Ces-
toro Hyxa cxoasTh OnaroJaTTio Ha KusrusHio B uaci
il XpelieHHs.

The Baptism of Princess Olga

Princess Olga is the first of the royal family to have
accepted the Christine faith. According to the writings
of the historian-monk Nestor, she received her bap-
tism in the year 955 during her stay in Constantinople.
This window shows that Princess Ogla received the
Holy Sacrament of baptism from Patriarch Theofilakt
in the company of her entourage of 63 persons and her
chaplain Fr. Hryhorij. The Patriarch is shown in the
window by the signs of his office — the omophorion
and the nebedrynyk.

The lower section of the window details the ikon of
St. Olga, covered by a halo and holding a cross in her
right hand, spreads the Good News of her newly
accepted Christian faith. The bright coloring in the
background brings into relief the grace of the Holy
Spirit at the time of her baptism.

Xpewenns Bonoaumupa Beavkoro

Ile apyra icropu4Ha 1101ig XpUCTiAHCHKO1 Y KpaiHu.
MoryTHi# KH43b CyBepeH 6€3MeXHUX IPOCTOPIB yKpaiu-
CBKOTO Kpalo NpUHHUMAE cB. XpellleHHA. 3aKH OXPECTUTD
cBOK YkpaiHy cTae caM XxpucrtisaoMm. Lleii MomeHT
npeacTaBis€ HAM MHCTeLb Ha obpasi.

XpemenHs Bonogumupa Besmkxoro mpeacrasnene
Ha BiTpaxi, sIK BeJIMKa MOTYTHs Iois, B fAKiii 3ocepen-

XKYIOTBCS HE JIMIIE 3EMCbKI, a if HeOecHi cuu. XpeleHHs
yAins€ThCA BOJIOAAPEBI MOTYTHbOI JEPXKAaBH, AKHii Bipy
XpHUCTa Ma€ 3alIeNUTH B CBOiil AepxkaBi. AHreH 3y
3 Hebec, mo6 cTaTu cBiAkaMu el nonii. Bonu npunecnu
B JJapi BOCKOBI CBIillli, IKi OKPY>K€Hi NOJIyM’IHO¥O aBpeo-
Jiero, nanaioTh HebecHUM BorHeM. 3 HebGecHoro mpoc-
TOpY, JIETOM JIMCKaBKH, JIETHTh micnaHeur HebGecHoro
Orus, AHres, sKUit B JIETi pO3KpHBAE CBOI epHATI pamMe-
Ha Ta po3sciBac boxy biaropats, 110 CTpyAMH NydiB
naje Ha Benukoro Bosnogaps, Ta npuHocuTsb 6s1arocno-
BeHHS BceMmoryuyoro TBopus (37oxkeHi naneui ao 6ia-
rocnoBeHHs). KHsI3b KISIMHTL 3 MOXHJIOK TOJIOBOO,
NOKPHUTHH XpelATOI PHU30K0, CHMBOJI JyXOBOI BjaJu
B CBOHOMY Kparo.

XpuileHHs nosepuiye Biaguka — Apxuepei, 3o0a1-
THEHHH B TOBHi pU3M CBO€l JYyXOBHOI BjacTH. 3Haxo-
IATLCS TAKOXK CBiJKH LEl TOPIKECTBEHHOI NoAii. 3a Apxu-
€peeM BHIHI€ IOCTATD KiHKU, IpaBAoNoAibHO HapedeHol
Bonoaumupa, AHHH, a Jajbliue nocraTi 6osp — npy-
XHUHHHKIB, sIKi AepXaThb 3HaMEHa, 1O OJIHO 3aKiHYeHE
XPECTOM, a Ipyre Tpu3yoom.

Ha Bitpaxi 30aneka suaHic iepkoBHa Oyaisias — ue
uepkBa IIpecB. boropoauui - ecsaTuHHa, Ky B poui
996 nokinuunu 6yaysatu. {i ynmaTopom 6yB CB. KHA3DL
Bonoaumup.

Yac i Micue xpellieHHs kHI3s8 Bonogumupa He ¢
TOYHO 3HaHi. XO0Y NMPUHUMAETHCH PiK XpelleHHs 988
TO oAHaK € 6araTo JaHMX, Lo BOHO Binbynocs, 987 poky,
a Micuem XxpellleHHs Moriu 6ytH a6o Kuis, a6o Kop-
cyHb, abo BacuiiB. 3a UMM OCTaHHIM NpPOMOBNHE 1ig,
o Bonogumup npu XpelleHHi agonTyBaB cobi ims
Bacuns.

Bonoaumup Benukuit BosoniB B pokax 979-1015.
ITo xpeiieHHi BosloAiHHA Horo Tpesayno 28 JiT.

The Baptism of Vladimir the Great

The next important historical event in the
christianization of the Ukraine is the baptism of the
great prince, St. Vladimir. Before officially in-
troducing the Christian faith to his subjects in the year
988, he shows his leadership by first receiving the
sacrament of baptism. The baptism of St. Vladimir is
detailed on the window as such an important event that
even the heavenly powers participated. Angels
descended from above bearing candles with a halo. An
angel hovering overhead symbolizes the Lord’s Bless-
ing upon the ruler of the people. In the ceremony of
baptism, St. Vladimir receives the blessing of the
bishop, his christian name of Wasyl, and his head is
covered by the bishop’s vestment showing his tem-
poral and spiritual powers over his subjects.

In the background of this important event, the
Church of the Blessed Virgin can be seen. This Church
was constructed in the year 996 by St. Vladimir who
donated 1/10 of his wealth into the building of this
Church.

Although the time of St. Vladimir’s baptism is dis-
puted by historians, most agree that it occurred in the
year 988. The place of his baptism is considered to
have been either in Kiev itself, or Korsun, or Wasyliw.
It is recorded that St. Vladimir who had taken the
christian name of Wasyl, resigned on his throne for 28
years after his baptism.
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Spocnas Mynapuii
Jaroslaw the Wise

Bl B
-
Y
S—
=3
oy
..
L
>
=
-
-
s

T

L - -
1} E
- - o -

™

'mwm;.‘; :

N i S D Y e T W, W I

B R 0 M
{
Y o

o

s s e W o R S
E B TG o

|,""~
. —
i e oy ™
P QAT O » - A
£ ‘\“ W\ OF )
gy 6 /080
(:n > /é?’\ FAY o "

Jlitonuceup Hectop

The Historian Nestor



Apocaas Myapui

JBa HamucH Ha BiTpaKi NOSICHIOIOTH HOr0 3HAYIHHA.
Apocnas Mynpuit cun Bonogumupa Benukoro Hacmia-
HUK Bonoaumupa Bennkoro Ha KHIBCbKOMY MpeCTOJIL.

HOpyruit Hamuc — ne Ceara Codis — MOHyMeH-
TanbHa OyniB/is 30BUTHEHA KHaA3eM Spocnasom My-
JpuM B uaci fioro BonodiHHa — B poui 1036.

Mucreus npeacTabiise 00Oy BEJIMKOro KHA3a Ykpa-
iHM, IKUH KHDKUB B pokax Big 1019-1054 poky, a sikoro
ictopis Ha3Basa MyapuMm. 36poiiHoro cusow npuil-
nuloch SlpocnaBoBu noOyBaTH GaThKIBCHKHMIl mpecTin.
CraBIUM CYBEPEHOM YKpaiHW cmep CBOXO Biiajy Ha
36poitHiii cuni. e npeactaBneHo Ha BiTpaxi. bins kusa3s
CTOSITh CIIEPTi HA MeYaX HOTo APYXMHHHKH, 4 i CaM KHA3b
JEPKHUTH B PYKaX TSOKKHH Meu.

st cBo€l mepxaBu yJIOXKHB 3aKOHH Ta 3i6paB ix
B OJHY KHUI'Y — MpaBHUH Kodekc mig Ha3Bow “Pycehka
Ilpasna.” Ile yHikanbHHH JOKYMEHT MHCAHOTO 3aKOHY
TOOIIHUX yaciB. Bins kHA3sA yepHEeUbL OEepXUTh CyBiil 3
Hanuccro: “Pyceka IlpaBpa.”

Kns3p ocHoBHuk KuiBchkoi Mutponomii. Ons Hei
3OBUIHYB MOTYTHIO KaTejpajibHy OyaiBmro “CaaToi
Codii” B poui 1036. Ti Gyaysanu KinbkaHagusTe JiT.

Caoro gepxaBy — YkpaiHy nepenas KHA3b Spocnas
Mynpuii mig oniky IIpecs. Boropoauii, Ky nporoi1ocus
HapHLEO yKpaiHcbKoro Hapopdy. B il yects BHOyayBaB
uepxBy bnarosimenns. [Ipecs. Boropoauus, sk uapuus
Yxpainu npeJcTaBiicHa B ropi BiTpaxa.

Hoba BosnoninHsA kHs3s SlpocnaBa Mygporo ysa-
*aeTwcsl B icTopii “3omotoro Jo6io Kusxkoi Hobu” B
Yxpaini, TOMy MHTEUb YXKHBa€ y BiATBOpeHHI nei 1o6u
creuianbHUX 6apB — Ha#OIbII 3GIHKEHUX [0 30J10Ta, a
THM CaMHM Liel BITpa)X CBOIM KOJLOPUTOM € YHIKaJIb-
HUM Cepel BCiX IHIUHMX.
®yHgaTopoMm 1woro Birpaxa € naui Cogis [Jdosrommus.

Jaroslaw the Wise

The two inscriptions on this window signify the rule
of Prince Jaroslaw the Wise and his monumental
achievement — the building of the Cathedral of the
Holy Spirit (Sviata Sophia) which was constructed in
1036.

This scene depicts the rule of a very wise and great
prince (1019-1054). Combining his wisdom with the
sword, Prince Jaroslaw was able to expand the empire
he inherited from his father, Prince Vladimir the
Great. This portion of the window presents Jaroslaw
as a soldier and a leader of his people. This onerous
duty is symbolized by the heavy sword which he
carries in his hand. His wisdom is signified by the
scroll which is carried by a monk and which is titled
‘“‘Ruska Pravda’ which was one of the first written
codes of law in the Ukraine.

Since Prince Jaroslaw was expecially devoted to
the Blessed Virgin Mary, he placed his country under
her protection. In her honor he built the gchurch of the
Annunciation.

Historians refer to the reign of Prince Jaroslaw as
the “‘Golden Age’’. For that reason this window is un-
ique for its golden coloring.

Mrs. Sophia Dowhoshyja was the donor of this win-
dow.

Jlitonuceunr Hectop

Jlitronuceusr Hecrop - nepiuuii ykpaincbkuii icto-
pHK, aBTOD ICTOPHYHOTO TBOPY — JITOIIKCI, IKOr'o 3aro-
J0BOK BUAHO Ha Birpaxi: “Ilosicts Bpemennx JIiT.”

Jlitonuceupr Hectop — uepreun. I sx ue Gysasno B
TOMILIHHX 4Yacax JIMIIE B PyKax YepHELTBa CIOYHBAsa
BCa rpamoTta. Yac TBopyocTH Jitonucis ue pix 1080.

Ictopuuso ocoba Hecropa HeBinoma. Sk 3BH4aiiHO
YepHELh cTa€ 0COOOI0 HE3HAHOM I7Is cBiTa. 3arajibHo
yBaxaeTbes JliTonucud Hectopa rnuboko ByeHUM uosi0-
BiKOM, BEJIMKUM MNATPiOTOM CBO€i BiTYMHHM, OOHHM i3
yeHuiB Ileyepcokoro MaHacTups.

Ha BiTpaxi € o6pa3oBo npencraBieHa fioro TBop-
4icTh, 110 KpiM ictopii: “Ilosictu Bpemenux JIit” wie
HanucaB “XKutta cB. Teonocis [Teuepcbkoro” - 1ie cepen-
Hs YaCTHHA BITpaa, a TOpilllHA MiCTUTH 006pa3 3 Hamuc-
cro iHworo TBopy: “Xurra cB. Bopuca it ['ni6a.

The Historian Nestor

This window depicts the first Ukrainian historian
and author of the book ‘‘Chronicles of Olden Days”.
Nestor was a monk at the Pecherska Lavfa which was
the centre of religion and culture. Although almost
nothing is known about him, it can be seen that he was
a very religious person who combined his literary
skills with his love for God and his country in providing
this precious historical documentation.

Nestor, the Historian, wrote other historical
documents which are represented in the central sec-
tion of the window — ‘““The Life of St. Theodsius
Pecherski’’ and in the upper section ‘“The Lives of
Boris and Hlib”’.
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Kosaubka boropoanus

The Blessed Virgin of the Cossacks
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Caoso o Iloaky Iropesim

“Cnoso o ITonky Iropesim” (ITicHs npo noxix Irops)
— 1le ToeMa — MepJIHHA CTApO-YKpalHCLKOro NHChbMEH-
crBa. CtBopena B 1185 pouii HEBiZIOMHM MHCEMEHHHKOM,
B vaci 3aHenaay Kwuiscbkoi nepxaBu. Iloema ocmiBye
MoXiJ KHA3IB Ha I10JIOBLIB.

Ko4oBHHUYI IUKi, CTENOBI OpaH, KOTHJIHCH CTEMaMHU
Ta HUILMJIK BCE KUTTA i Pi3H4HE i KyNbTypHE TOMi KBiTY-
4oi Ykpainu. 3 kBITy4HX MICT Ta OcCelib OCTaBaJi PyiHH.
KHs3i pymunm B moxiJ npotd HUX B o6opoHi cBOro
Kparo Ta XpHCTOBOI Bipu. OIHAaK MOXiJ HE BOABCH.

Mucreup npeacTaBise U0 MOAIK0, fKa CTaja BeJiH-
KO Tparefiro Ojis YKpaiHChbKOl IepxaBH. 3J1i 3HAKH
OCTEDIraroTh KHA3iB Nepef NOX0A0M. 3aTbMiHHS COHIA
noriepe/Xkye MoxiA KHA3iB — a MHTeLb IIPErapHo ioro
TIpecTaBiise Ha BiTpaxi.

Liny noairo npeAcTaBiasi€e MHCTEHb B TPbOX Pi3HHUX
obpazax. 3 Hoeropoay CiBepcbKOro BUPYIIAKOTh KHA31
B noxia. e Irop Cearocnasuy, kHsa3w Hosropoay (re-
poii moemn), fioro 6pat BceBonona, ioro cuxn Irop Ta
Oparanuy CsstocnaB. KHa3i npoBagsares moxin, a: “B
Hosropoai tpy6bu TpyOnars...”, 3BilarOTh BCiM, LIO
JPY>XHHA BHPYIIWIA B NOXIiA.

CepelHs kapTUHA npeacTasisie 24 roguHHM#H 6iit 3
NOJIOBLISIMH, SIKWHA CKiHYHMBCSI TOrpOMOM KH#A3iB. 3 Bcei
ApYXWHM OUJIINIM JIMIIE IWSTHAAUATh OPYXWUHHHKIB, a
KHS3b JiCTaBCs OO HEBOJII.

3a KHA3eM pHAae Horo ApyXXWHa, KHATHHA Slpo-
cllaBHa, Oo4Yka rajauduekoro kHsa3s SpocnaBa (Ocsmo-
mucna). Omjlakye BTpaTy CBOro Myxa it cuHa. “Ilnaue,
nnave SpocnaBHa y Ilytusai Ha cTiHi.” e ropiumms
KapTHHa BiTpaxa.

gloem about the March into Battle of Prince
or

The poem about the march into battle of Prince
Thor was written in 1185 by an unknown poet in the Old
Slavonic language about the battle with a nomadic
tribe, the Polovtsi, who were on the rampage and were
destroying and looting the cities and countryside.

This window represents the tragedy of this event. A
bad omen warns the princes before their march into
battle — ‘“The sun has grown dark”. In one section of
the window we see the princes prepare for the defence
of their country and their Christian faith. The prince of
Novhorod, Ihor Svyatoslavech — the hero, his brothers
Vsevolod, his son Thor, and nephew Svyatoslaw led the
march. “In Novhorod the horns blow’’ warning
everyone that the battalions of soldiers have narched
on.

In the central window, the battalions have fought
for 24 hours with the Polovtsi. The battle has ended
tragically with only 15 soldiers left alive and Prince
Thor taken into slavery.

In the top section of the window, the wife, Princess
Jaroslawa of Halich, daughter of Prince Jaroslaw
Osmomes, morns the loss of husband and son.

Ko3auska boropoanus

Hassa unoro BiTpaxa nmoxoOguTh Bif LbOro, IO
cepen ko3aursa [Toxpos Ilepcs. Boropoauui 6yB nyxe
noudTaHuit i HaBiTh nepksa Ha Ciuyi Oyna npucBsueHa
IToxpogy Ilpecs. boropoaui.

Martu Boxa € npefcraBieHa y Benn4e3Hiil nocrari,
0 OJIMHOKA 3HAXOJUTLCA MiK HEOOM i 3eMIer0 — Mix
HapoaoM ykpaiHcbkuM, a Hebecumm Otuem. Ilocep-
aaunTBo boxoi Martepi. CBoiM nmokpoBoM, skuil nep-
XHUTb B PyKax NPUKpHBa€ ykpaiHCbKHH Hapin.

Y crin IIpecBsitoi MaTepi 3i6panoce Benuke 4ucio
pi3HHX ocib, a 3 momix ycix Ha#BHpa3Hilla nocrarhb
Oangypucra. 3maerhes, WO Bei 3i6paHi yBakHO ciyxa-
HOTh, K CIiBa€ HapOOHiii ciiBellb.

3i6pani 6ing crin IIpeuncroi — 1 penpe3eHTaHTH
BCEr0 YKpaiHCBKOro Hapondy, a CHELifiIbHO TreTbMaH-
HIMHY, Bci BoHM 3i6panuck niji NpOBOAOM CBOTO reThMa,
06 pa3oM BUSBHTH CBo€ H6axkaHHs crosTu nig [Tokpo-
BoM IlIpecB. Boropoauui.
dynaatopaMu Lboro BiTpaxa € ap. Spocnas i Mapis

BapsiHchki

The Blessed Virgin of the Cossacks

The Blessed Virgin Mary in this stained glass
window portrays the love and devotion the Cossacks
held for the Mother of God. The Cossacks showed their
gratitude to the Blessed Virgin by erecting in her
honor Churches, often named ‘“The Protection of the
Mother Of God”. '

In this design, the Mother of God is represented in
an enlarged form as being the intermediary between
Heaven and earth. As an intermediary between God
and the people, she covers with her hands and mantle
the Ukrainian nation.

In her honor a large group of people are gathered to
pray, amongst them a bandurist who sings praises to
the Virgin Mary and the Hetmans, leaders of the peo-
ple, who place themselves under the protection of the
Blessed Virgin Mary.

Dr. Jaroslaw and Maria Barwinski were the donors
of this window.
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Bockpecennss Xpucrose

PiznBo Xpuctose

The Resurrection of Christ

The Birth of Christ



Pizaso Xpucrose

Lleit BiTpak mae Ha3By: “Bbor IIpeasiuauit HapoauB-
ca.” Koxuuil ykkpaiHens, sKuif npounTae Led Hamuc,
Bigpa3y 3Haiine MenboJil0 BCiM 3HAHOI CTapOBHHHOI
ykpaiHcekoi konanu. Hemae ykpaincekoro Pizasa Ge3
xoasad. ToMy MUCTelb IPEACTABIINAE BEJIMKAHCBKY
[0CTaTh KapnaTChbKOro JEriHf — ryiuyna, TKHH# HEMOE
6ibnifiuni AHren 3Biliae BCiM, TpeMOiTaroyu Ha TpeM-
oiTi, wo “Ipenpiunuit bor Hapoauscs.”

Ilonis BinbOyBaeTbcd B Houi. Hapia cmimmrs o
uepkBH, ne npaButbes Borocnyxba. KonsaHuku 3 Tpa-
OUIIAHOIO 3Bi3J0F0 BiABiOYIOTb AOMHM i B KOXHiH XxaTi
CBOIMH KOJSIJaMH WIUPATH BICTKY NMPO HAPOIIKECHHSA
Icyca.

O6pa3 PiznBa npencrasnenuid B ropi. [Ipeuncra
Iisa cnounBae 6ing sicen, WO B HUX JIEXKUTb OUTH, @ TPH
AHrenu cnipatoTh mnicHro: “CnaBa Bo Bummix bory.”
Ak B 6i6aiiiHOMY BepTeni Bin Ta oces OrpiBarOTh HOBO-
HapomkeHe nuts. Han Beprenom cise sipka: “Han Bep-
ternoM 3Bi3ga ScHa...”

He 3a6GyB mucreus nuieHHyHoro cHona. le mniig
ykpaiHcbKOi 3eMJli, IKHH ckJlaga€ B Japi HOBOHapoIxe-
HoMy XpucTOBi ykpaiHCbKHil Hapia.
dyHaaTopoM Loro BiTpaxa € Mukona i FOnis ITomop

The Birth of Christ

“GOD ETERNAL IS BORN” is the inscription on
this window. These are the opening words of anamong
the Ukrainians. This scene has a distinctive Ukrainian
character since it represents a Hutsul in the Car-
pathian Mountains announcing by means of his trem-
bita (an ancient tuba) that ‘“God Eternal is Born’'.

In the evening all the people hurry to attend the Ser-
vices in the Church. Carollers who are led by the
traditional star visit each home and spread joyous
news of Christ’s birth through their carols.

In the top section the Nativity scene shows the
Blessed Virgin watching the newly-born Christ and
three angels singing the praisies ‘‘Glory be to God in
the Highest’’”. The star shines over the manger —
“Over the Manger Shines a Bright Star’’.

The sheaf of wheat in the corner is representative
of the fertile Ukrainian land and symbolizes a gift to
the Christ Child from the Ukrainian people.

Mykola and Julia Pomor were the donors of this
window.

Ve

BockpeceHHs XpHcTa

et BiTpax € npucesaueHUH BockpecenHro — ue
apyromy ueHTpanbHomy IlpasHukoBi XpHCTisHCHKOro
CBiTY.

IIpencrasnedo He auille camy nofairo Bockpecenss
Xpucrosoro, ane psaa noxdiit CtpactHoro TwxHs, Big
CrpactHoro Uersepra no Henini Bockpecenns. i noaii
cToaThb Ayxe 6m3bko BockpeceHHs, sike ix Hade 3aBep-
wye. Sk 3aBepllieHHs BOHO € MpeAcCTaBjieHe B ropi
BiTpaxa.

B Hu3y, Icyc Xpucroc cepen cBoix Anocrtonis. le
Taiina Beuepa. Ille CrpacTHuit UerBep — mi3Ha Hiu.

Han Taitnoro Beueporo Icyc Xpuctoc Ha MONUTBI B
[ercumancbkomy Toponi. Icyc Xpucroc monutcs Ha
camorti. Moro Anoctonis Hema. Bonu nocuynu. I'onosa
Icyca oxpyxeHa uepBoHOK 6apBOIO, MOB KpOB, IO
okpyxae Horo obnuuua: “A 6Gys BiH B cMepTenbHil
60p6i i nmit Moro, sk xpamni KpoBH, 110 KarnawThb Ha
3emiro.”

Hanbumie 306paxena T'onrota — no cmepti Xpucra.
XpecTt 6e3 XpHCTOBOro TiNna, JIMII Bropi Xpecra BUIHIE
HanucT: [.H.IL.}O. Tino Xpucrose 3uaro, 6ins xpecra,
a 6ing Hporo CtpananbHa XpuctoBa MaTu — ne HaTsk
Ha XpHcToBy IlnamaHumto, iKYy MM TaK TOPKECTBEHHO
nouetaemo y Benuky IT’aTuuwpo, sraaytoun cB. Mocuda
3 Apumarel, wWo: “3 apesa 3H4B npeducre Tigo Horo...”

Kyneminauiitna nonis — Bockpecenns Xpucrose

3HaxXOOUTbCs B ropi BiTpaxa: Xpuctoc Bockpec.

The Resurrection of Christ

This is the most important Holy Day in the Church
calendar. The Resurrection of Christ is presented with
the events which occurred in Passion Week. These suf-
erings of Christ are crowned by the Resurrection
which is shown on the very top of the window.

In the bottom section, Jesus blesses the bread and
wine at the Last Supper with the words “This is My
Body . . . This is My Blood . . .”.

The next event takes place also on Holy Thursday.
Jesus is alone in deep prayer in the Garden of
Gethsemani. His head is shaded in a red tint repre-
senting the blood which He sweated while in prayer.

The site of Christ’s death on the hill of Golgotha is
next. The body of Christ has been taken off the cross
and lies near-by. The sorrowful Mother of Christ
stands beside her dead Son. This scene represents
Good Friday and is expressive of the Plaschanycia or
Winding Sheet which is laid out in Churches on this day
for the people to worship.

The culminating event is the glorious Resurrection
of Christ and the words — ‘“‘Christ has Risen’’.
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3onoroepxHuii Kuis
IMam’aTku KniBa

BiTpaxx TBOopuTh MaHopamy ApeBHboro Kwuisa. Bci
Oyaisini, kpiM BosioguMHUpiBCcbKkOro NamM’aTHHKA (B ropi)
— CcBOIMHM IMOYATKAMH CATalOTh YaciB OJHHALATOrO
croniTTs. Bei 300pakeHi MaM’AITHHKM — 1€ apXUTBODH
muctenrsa Kusxol Jobu.

B moni — Kwuiso Ileuepchka JlaBpa. KuiBchkuid
MaHacTHp. [i TOBCTaHHS € [iyXe TICHO MOB’si3aHe 3 I0YaT-
KaMH Ta pO3BOEM 4epHeUTBa Ha YkpaiHi. 3HaHMMH
TBOpUSMH YepHeUTBa Ha YkpaiHi 6ynu cB. AHTOHIH i
Teonociit IMeuepchki. (Ixui#t BiTpax 3HaxomuTnLea B
CBTHJIMLLL).

MMeuepcobka JlaBpa npuHsna CTyOWTbCbKHH YcTaB
(Teonopa CtyauTa) i Ha JOBri CTONTTS CTaja ocepel-
KOM pelliriiiHoro kyasTypHoro xHTTsa Ykpainu. Ilpo-
TArOM CBOro iCHYBaHHS 3a3HaBajla AyXe 3MiHHO1 JOJi.
YacTto onMHsIack B pyiHax TO 3HOBY DO3BHMBAJICh 1O
BEPILHH.

HOpyra mam’sitka Kuisa — ue Csara Cogia — xo-
nuiHg kategpa KuiBcbkoi Mutpononii. 3nBUraeHa
kusizem SpocnaBom Myapum, B 1036 poui. bynisns
Cesatoi Co¢ii ne apxurtip uepkoBHOoro OyIiBHHITBA,
BHMSAB YKpaIHCHKOTO MHCTELTBA OJIMHAANUATOrO CTOJITTS.

TpeTs 3 yepru Nam’saTka — Le BXe 3pyHHOBaHHMH
tenep MuxaitniBcbkuii 3osoToBepxuit Manactup. Buby-
nysauwuii micna Cearoi Codii B poxax 1062-78.

Bropi 3aBepilye BiTpaX Nam’sTHHK cB. Bonoau-
MHpa, KM HEMOB CTOITh Ha CTOPOXi XPHUTiAHCHKOI
Vkpainu. MoryTHiil KHS3b — BoJIOZap JEPXUThH 3HAM'S
Xpucra, xpecr.

MMam’ssTHHK 3aBurHeHO B poui 1853. BiH € TBOpoM
I1. Knonara.

Golden-Domed Kiev

This stained glass window presents a panoramic
view of Golden Domed Kiev. In the lower section, one
sees the Pecherska Lavra which is a complex of
monasteries begun by Sts. Anthony and Theodosius. It
is here that the religious and cultural life of the
Ukraine began its development and reached its
greatest height. The history of this great centre has
been marked by the vicissitudes of war and destruc-
tion. However, it was always able to restore itself as a
cultural and spiritual centre.

In the centre is the Cathedral of St. Sophia. This is
the most important Church in the Ukraine and was
built by Prince Jaroslaw Mudrij (the Wise) in the 11th
century.

In the following section the Monastery of St.
Michael Zolotoverhny (St. Michael’s the Golden
Domed) can be seen. This monastery was built soon
after St. Sophia in the years 1068-1078.

Finally, the stature of St. Vladimir the Great who
introduced Christianity into the Ukraine can be seen.
This monument was erected in 1863. Since Prince
Vladimir is regarded as almost equal to an apostle, he
bears a large cross distinctive of his role in bringing
Christianity to the Ukraine.

I'opoa JIneis

Heit BiTpax € npucBsueHuii roponosi Kusaszsa JIuBa,
— crosuui 3axigHoi YkpaiHn. .

OcHoBHHKOM MicTta OyB kopons Hauuno lanuupb-
KM, KMl Bropi JoMiHye HaJ BCiMH 300pakeHHAMH Ha
1poMy BiTpaxi. Koponb Hauuno 3acHysaB MicTto Ajis
cBoro cuHa JIeBa B poui 1250 ii fioro iMeneM Ha3Bas Iie
micto. B poui 1260 JIsBiB cTaB cTonuiuero BonuHcbko —
Tanuuekol nepxaBu i 6yB HUM 1o 1340 poxky.

3 pininoro nmamsatkoro Kusoxoro JIBoBa € nepksa
¢B. Mukosas 3 13-ro croniTTs, TKa BUAHIE Ha BiTpaxi,
a fxoil 3axoBayucs Juile ¢pyHImaMeHTH, 60 B yaci cBoro
icHyBaHHs Gyna aBa pasu 3HMiIeHa. OcTaHHBO Bigdydo-
paHa B poui 1800.

TpyzaHo 6ysiob ysaButH cobi JIbBiB Ge3 Apyroi nepk-
BU, AKa € MpeAcCTaBjieHa Ha BiTpaxi i mianucana “Css-
toropcekuii Cobop” — lle Murtpononnya Kareapa
Tanuupkoi Mutponodtii, sika € MOHYMEHTaIbHOO 6y AiB-
JIEKO i BXKE TPETE CTONITTS CTOITh, AK CHMBOJI YKpaiHCh-
koro JIeBoBa. — Xpam cB. FOpa 3aBUrHEHH# HAa TOYATKY
18-ro croniTTs, He AK OCiOHa LiEepKBa, ajie B OKPYKECHHS
pi3HuX 6yaiBesib, 3 AKUX OHA CTAHOBHTb MuTtpononndy
INManary. Byaisnsg cToiTh Ha OQHOMY 3 JIbBIBCbKUX rop0is
i JOMiHy€ HaJ HiTHM MiCTOM.

3 xurTtaM Micta JIbBOBa € TiCHO 3B’si3aHa ocoba
Benuxoro Mutpononura Angpes lllentunekoro, sxui
44 poku Bosnogie I'anuupkoro Murponodieto. B pokax
Bix 1900-1944 6ys Mwutpononurom, a 56 it cBoro
XKHUTTA MOCBATHB ci1yx6i borosi i ykpaiHcekoMy Hapo-
JoBi. Mucrens npencrasiase Benukoro Bnaauky sons-
THEHOTO B apxuepeiichki pU3H npu cnyxindwo Ciayx6u
Bboxoi. -
Ocranne 300paXkeHs Ha bOMY BiTpaxi — e repb
micTa JIbBOBa.

The City of L’viv

The capital city of the Western Ukraine — L’viv, is
represented in this window. The founder of this city
was King Danylo of Halych whose figure dominates
the window. He built this city for his son, Lev in the
year 1250. For that reason the city was named L’viv. In
1260 L’viv became the capital city of the Wolynsk-
Halych state and it remained the capital until 1340.

The Church of St. Nicholas is also seen in this win-
dow. It was built by Prince Lev in the 13th century.
This Church was destroyed twice in its history and to-
day only the foundations remain. It was last rebuilt in
the year 1800.

The most important Church in the city of L'viv is
the Cathedral of St. George. This is the Cathedral
Church of the Metropolitan-Archbishop of Halych. It
was built on a hill overlooking the city at the beginning
of the 18th century. The Cathedral has lasted for three
centuries and is widely regarded as the centre of the
city of L’viv. It is surrounded by other buildings, one of
which is the Metropolitan’s Palace.

The great Metropolitan, Andrew Shetycky is also
represented in this window. He was the Metropolitan
of Halych for 44 years (1900-1944). His life was closely
interwoven with the city of L’viv. As priest and
Metropolitan he served God and his people for 56
years.

The last image is the emblem of the city of L’viv.
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The Era of Hetman Ivan Mazepa

Iloba I'eTbmana IBana Masenu

Attempts at Religious Unity

Cnpobu [Moeanauus



Cnpo6u IMoeananuns

Llinuii ned BiTpaxk 3aHUMAlOThL NoOcTaTi ABOX Bna-
MK — ApXHepeis, a Hall HUMH € 300paxenns [IpecssaTol
Tpifiui.

LIi nmocrati — we nocrati OBOX BeJUkUX Bnamuk
Mutpononurtis: Bunamuna Pyrtcbkoro i Ilerpa Mo-
runu. BoHU cToATh B ycix cBOiX pu3ax 6ing npecrona,
Ha SIKOMY 3HaXOJHMTbCs CB. €BaHresie, 0 € BiAKPHTE,
a B HhoMy cyioBa Icyca: “llo6 Bci 6ynu ogno.” O6a Bia-
JMKH KaTOJIMLkKOI i npaBocnaBHol LiepkoB Masu BeTHKY
izero oaHocTu YkpaiHcekoi Lepkeu B Kuiscbkomy IlaT-
pispxaTi. Ha *anb nepegByacHa cMepTh He JO3BOJIMIIA
Ha 3OiHiCHEHHA IXHIiX BEJIMKHUX iJei.

Byna ust noais 3 nouatky 17-ro cromirrs — 30 it
no 3akiroueHHi “bepecteiicbkol YHii,” micns sxoi Bce
yKpailHChbKe HaceJIeHHS MOIJIMIIOCh Ha JIBi BipOBH3HAHHI
YacTHHH i TOMY 3poAuiachk iges, o6 noeaHatd Pyce
3 Pyccio.

Attempts at Religious Unity

The entire window presents the figures of 2
Metropolitan-Archbishops and above them the
representation of the Blessed Trinity.

These figures represent two of the most hlghly
respected Metropolitans of the Ukraine-Benjamin
Rutsky and Petro Mohyla. Both are celebrating the
Divine Liturgy. On the altar the Holy Gospel shows the
words of Christ: ‘“That all may be one’’. Both of these
Metropolitans attempted to unite the Catholic and
Orthodox Churches into one Ukrainian Church in the
form of the Patriarchate of Kiev. Unfortunately, this
ideal was not realized.

This event occurred in the beginning of the 17th cen-
tury. It happened 30 years after the conclusion of the
Union of Berest, which divided the Ukrainians into two
faiths. Both Metropolitan Archbishops devoted
themselves to this religious union at this opportune
time so that all may be like brothers.

Jlo6a I'erbMman IBana Maizenn

Ha ubomy BiTpaxi € npeacrasieHa goba ['eTomana
Yxpaiuu, IBana Mazenu.

Hoba Mazenu — ue 4yac B pokax Big 1687-1709.
[lixye 11 BiOPOIXKEHHS | PO3BUTOK YKPAiHCHKOI KYLTYpH.
3a cTapaHHSM 1 MELICHATCTBOM BEJIMKOTO FreThbMaHa OIHa
3 HaWBHIIMX LLKIJ HE JIMILE Ha Ykpaini, a it 8 Esponi
Kuiso-Morunssceka AkaneMmis (Ykpaidcekuilt YHisep-
cuteT) Oysna migHeceHa A0 BiAMOBIOHOI BMCOTH, BHILI
uikonu, 6ibJioTekH, ApyKapHi Ta CTHIEBI-NIUTOMI 115
nobu Ma3senu uepkBH.

Ha xanp noba Masenu He npuHecna Ykpaini noii-
TMYHO1 HE3aJIe)XHOCTH, 0 AKoi cTpeMiB Masena, a Bci
NJISHH 1 3MaralHs reTbMaHa 3400yTH i1 NOKiHYMJIUCH
BeJIMKHM norpomoM mifg [lonrasoro B poui 1709.

Ha Bitpaxi, B MenanioHi € npeacraslsieHa ocoba
Masenu, B gomni 6yains MorunsHcekoi Axkazgemii, a
BrOpi YOTHPH 3pa3kH LEPKOBHOTO OyAiBHHUTBA vacis
Masenn, ykpaidcekoro 6apoka, OynaiBmi, siki 3BUrHEHO
3a reTbMaHyBaHHs Masenwu uepksu: Beix Cesatux, Boro-
aBJieHCbkoro Cobopy “Mukonaiscekoro BiiicbkoBoro
Cobopy i Kupuniscekoi Lepkau. - Bci Bonu € mignucani.

The Era of Hetman Ivan Mazepa

The era of Hetman Ivan Mazepa (1687-1709) was a
period of cultural and political regeneration in the
Ukraine.

Because of the initiative and aid of this great Het-
man, one of the most important universities arose in
the Ukraine. This University, called the Kievan-
Mohylyanska Academy, was widely recognized
throughout Europe. It consisted of schools of hlgher
learning, libraries, and printing shops.

Politically, Ivan Mazepa strived to attain the in-
dependence of the Ukraine. His plans to achieve this
goal were not realized since he lost an important war
near the city of Poltava in the year 1709.

The figure of Mazepa is presented in a medallion in
the window. The Academy is in the lower section and
in the top section are Churches which feature Ukrai-
nian barocco style of architecture: All Saints Church,
The Church of the Epiphany, St. Nicholas Military
Church, and St. Cyril’s Church.
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Oteus MapkisH llamkesuy Bia Masnoi Lepksu 10 Mutponosnuyoi Kateapu

Father Markian Shashkewych From the Small Church to the Metropolitan Cathedral




Oteun Mapkisn Illamkesuy

Ilperapna nocracTh OTUS, AYIUNACTHPSA, KUl NpO-
nogigye B uepksi. Hapin 3i6panuii Ha Borocnyx6i, ony-
uieBseHo cnyxa€ boxoro Cnoga.

Oteur MapkiaH, npobyaurens anuupkol 3emu.
OnvHOKU#, AKHH TOOI MPOMOBiOYBaB XHBOK MOBOXO
CBOrO yKpaiHCBKOTO Hapony. KojM HamjoHajibHa cBi-
JOMICTh YKpaiHCLKOTO HapoJy He JIMILE MPOCTOJIFOAIA,
aJie i BULIOI BEPCTBHU BIajla Yepe3 NOBroJIiTHE HOro Moxe-
BOJICHHsA, oTelub MapkiaH lllamkesuy Bumar nepuuy B
yKpaiHCbKii MOBI KHHXKY I.H. “Pycanxa JuicTtposa.”

OTteup Mapkian llanikeBuy, cBimomuii cinbebkuit
CBAILLECHUK, MUCbMEHHHUK, MOET i ykpaiHchbkuil maTpioT,
LEHTpajibHa 0coba 1boro BiTpaxy, 6yB ocoboto ciaboro
snoposns. [Ipoxus Bcero 32 poku. [Toxoponenuit y
JIbBOBI.

Ha BiTpaxi npenacrasnena “Pycanka JduicTposa”,
KiJIbKa BiplIiB HOro NMOETHYHOI TBOPYOCTi, a Bropi BH-
COKHMH 25 MeTpoBHil XpecT — NaM’STHHK 3JBHTHEHHH
Ha ropi B [lignuccro. '

Hinicts nperapro cxomneHa. [ocraTi censn llam-
KEBHYIBCHKHMX 4acCiB, MHHYJIOTO CTOJITTA BiATBOpEHi
Maibke B noApobuLsx, Tak, 1110 BiTpax CTa€ AyXe piaHUM
KOXHOMY YyKpaiHLleBi, sKUii 3Ha€e MHHYBLIMHY CBOrO
Haponay.

®yngaTopom uporo BiTpaxa € Ap. Tapac i [lapis
CHirypoBu4.

Father Markian Shashkewych

This window features a priest who is preaching a
sermon. The congregation is listening attentively to
the words proclaiming the Good News.

Father Markian Shashkewych was one of the very
first to have used the vernacular language in his ser-
mons and writings. At that time, most of the people
had lost their national identity and their language
because the Ukraine had been under the domination of
other countries for many long years. Father Markian
was very influential in helping to restore the use of the
Ukrainian language and published the first book in the
Ukrainian language which was titled ‘‘Rusalka
Dnistrova’’ — The Water-nymph of the Dnister.

Father Markian Shashkewych was an intelligent
village priest who also was a writer, poet, and Ukrai-
nian patriot. He was of poor health and died at the age
of 32 years. He is buried in L'viv.

Several verses of his poem ‘‘Rusalka Dnistrova’
are depicted in this window. In the top section a cross,
25 meters high, was erected on a hill, 372 meters high,
near his beloved village of Pidlesya.

The people and their clothing are captured in amaz-
-ing detail in this window.

Dr. Tapac and Daria Snihurowych are the donors of
this window.

Bia Manoi Llepken 1o Murponoau4oi Katean

He#t BiTpaxx Mae icropuuHHil XxapakTep 3B’A3KYy
Yxpaincokol Katonuubkoi LepkBu Ykpainu 3 Yxpaiu-
cekoro Katomuunkoro Hepksor B Kanagi.

LlenTpansHuMu nocraTsaMH i TBopusmu Kananwuii-

cokoi IlIposinuii Ykpaincekoi Karonuuskol Llepksu
6ynu JIbBiBchbkuit Mutpononur Annpeit UlenTuuwkuii
Ta Bnaguka Huxura bynka, nepuuuit ennckon Kanana.
1 Ha BiTpaxi € ui ABi ocobu. Bnaauka MuTpononur
Angpeil 61aroc/IoBUTH enMckona bynky Ha MiciiiHy
npauo o Kanaau B poui 1912. IIpo ue € HankucaHo Ha
JIEHTI BOOM.

Bnanuka Hukura Bynka npubyeum no Kamamu,
3acTaB BXE iCHYIOUi, 3/IBHTHEHi LIEPKBH i MiciiiHi Tomi
rpomaju, 3 Akux y Binginery Hajicrapiioro Oyna, Hauia,
fika nodasia cBO€ JiiicHe icHyBaHHs B 1901- My poui.
Burnsan uepkos pi3HHBCA Bil TeNepilIHLOrO BUrJAAY, |
ToAi Haila TenepiulHs Murtpononuua Kareapa 6yna
HEBEJIMYKOIO LIEPKOBLEIO, fIKY HA3WBAHO TOLI MaJiolo
uepkBoro. 1 3BiacH i Hamuc Ha BiTpaxi: “Bim Maoi
lepksu...”

Bnanuxa Hukuta bynka nigsic uepksy cB. Bouio-
aumupa i Onsru (Many) ao rigHocTH npoxartelpH, a
B poui 1947 po3nopsaxom Anocrtonbcekoi Cronuui
CTaJla BOHAa KaTeJpaJibHOK LEPKBOIO, 3 MUTPONOIHYOIO
KaTeapor B poui 1956,

Bynosa TenepimiHsoi Murtpononuuoi Katenpu
novajack B 1947 poui. Binkpuro ii i 61arociosneHo B
1951 poui.

Ha Birpaxi 3HaxoouTbcs TakoXx Hamuc: “Ilomicr-
Hicth Ykpaidcwkoi LepkBu.” lle opranizaunifina ¢opma
LHEPKOB pi3HUX O0OpsAiB, N03a JATHHCHKUM, fIKi TBOPATH
cBOlo 0oOpAnOBY i opradisauifiHy uinicTh, 3aBeleHy B
IlaTpispxari i sk piBHI 3HaX0AAThCs B J0HI BeesneHcbkoi
Kartonuupkoi Uepkau.

®ynnaTopamMu uporo BiTpaxa € Imutpo it Ians

Yapuuii
IBan i Onbra IaBpuniok

From the Small Church to the Metropolitan
Cathedral

This window represents the historical relationship
between the Ukrainian Catholic Church in the Ukraine
and in Canada.

The great Metropolitan of L’viv, Andrew Shep-
tyckyj and the first bishop for the Ukrainians in
Canada Nykyta Budka are featured in the central sec-
tion of this window. Metropolitan Sheptyckyj was one
of the principal architects in the erection of the first
Ukrainian diocese in Canada. He also consecrated
Bishop Budka in the year 1912.

When Bishop Budka arrived in Canada, he found
that several churches had already been built and mis-
sions organized. One of these churches was Sts.
Vladimir and Olga. This is the oldest Ukrainian
Catholic Church in Winnipeg. It was begun in the year
1901. In the lower section of the window, the first
church of Sts. Vladimir and Olga can be seen in its
original form. Beneath is the inscription ‘“‘From the
Small Church’.

Bishop Budka chose this Small Church of Sts.
Vladimir and Olga to be the pro-Cathedral Church of
the diocese. In 1947, his successor, Bishop Wasyl
Ladyka, elevated this Church to a Cathedral, and in
1957 the Cathedral received the distinction of being the
Metropolitan Church for all Ukrainians in Canada.

The donors of the window are Dr. Dmytro and Hala
Charney and Ivan and Olha Hawryluk.
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bopic i 110 CB. AHTOHI# | Teonocii Héwepcm\‘uﬁ
Sts. Boris and Hlib Sts. Anthony and Theodosius Pecherskyj




Bbopuc i I'nid

Ile BiTpaX NPUCBAYEHHH OBOM CBATHM OpaTam,
kHs3eBH4aM bopucosi i I'nibosi. bopuc i I'ni6 ue cunn
Bonoaumupa Benukoro. bopuc Hal3nibHimuil i Haii-
6inbwr ynrobneHuidi cuH Bonoaumupa Oy Ha3HaueHHi
kHa3eM KuiBcbkuM. Bucnasuii B moxia mpotd nmosos-
LiB, BEpTaB no6inHuK9M no Kuesa. Toai came B Kuesi
nomMep Bonmomumup. Horo 6par Csstomnon, skuil 6ys
toai B KueBi, kopHcTatoyu 3 BiicyTHOCcTH bopuca, 3aHsB
KHiBCbKHil npecTin, a bopuca niactynHo BOUB.

Taka cama nons crpinyna i ['niba, skoro 3HoBa
CeaTornosnk 3aMaHuB 10 Kuesa 106 neil Biasigas Tsxxo
Heayxoro 6atbka Bomoaumupa. Bononumup toni 6ys
BXe NoXopoHeHHuit. B nopo3i no Kuesa, 3 Haka3y Cesro-
noJika macTynso BOuTui koo Cmonencska 1015 poky.

B ueit cnoci6 nasHyBaB CBATONOJNK 3ragUTH BCiX
cBoix OpariB.

Bopuc i ['ni6 6y11 noxopoHeHi B xpami cB. Bacunis
Ha Bumropoi.

Hapin nyxe ckopo no4as Mo4MTaTH 1X CBSITUMH i K
nuue jgitonuceus: “IlepebyBarorp BoOHU Yy Braauku
Bceuaps B Oe3KoHeuHIH pagocTTi, mojmaroun Pycbkiid
3emni LinUTEeNbHUX Nack...MonaTe BeeBnaguky 3a cBoix
moleit...Monite Bnaguky i Bora namoro, 106 BUTpU-
MaJId MM B €JHOCTH i 3JOpOBJli, BU3BOJIITL HAC Bia Aif-
BOJIbCLKHMX MiACTYMIB.”

Birpax 3aBepiye ApxaHresn Muxain, sikuii € natpo-
HoM Kuiscbkoi 3emni!

Sts. Boris and Hlib

This stained glass window represents two princely
brothers — Boris and Hlib, the sons of Prince Vladimir
the Great. Boris, the more capable and beloved of the
two, was chosen to reign as prince of ‘“Kievshchena”
by his father. While Boris was protecting his country
from the Polovtsi in battle, his father became ill and
passed away. Seizing upon this opportunity, Prince
Sviatopolk, Boris’ uncle took possession of the throne
and had Boris killed. The same fate awaited Hlib. He
was sent for one the pretext that His dead father was
still dying and was killed en route to Kiev, as
Sviatopolk wished to be the only ruler of Kiev. The two
holy brothers were layed to rest at St. Basil’s in
Vishorod.

Soon all Ukrainians proclaimed them Saints who
“Live in the Kingdom of Heaven praying for their peo-
ple so that the Lord grants them the grace to live in
peace and harmony . .. praying for the freedom of
their country.”

Notice that the window is crowned with the patron
saint of the Ukraine — Michael the Archangel.

Cs. AnTOHiIH i Teonociii ITeuepchkmii

Ha BiTpaxi 300paxeHi aBi BesMKiI moCTaTi YeHIB.
Lle cBaTi yeHui cB. AHTOHI#i Teonociii [Teuepcnbki. Hasga
ix INeuepchbki, 60 NpoBagWIM CBOE ACKETHYHE MOHAIIE
XHUTTS B KOTIAHUX B 3¢MJ1i IEYepax — 3BHYAHHO Ha Gepe-
rax Juinpa.

CBATHH AHTOHIH, YKPAalHCHKOrO MOXO/KEHHA,
NOYMHAB CBOE YEPHEYE XKUTTS Ha ATOHCHKIi ropi B I'pe-
uii. BepHyB Ha 0aTbKiBIIMHY i TOCEIUBCA — NPUTYJIMBCA
B neyepi Inapiiiona, nisHimworo Kuiscbkoro Murpuno-
auta. I'ypTyroun 6ins cebe yepHeuy GpaTito, CTaB OOHUM
3 OCHOBHHKIB YEPHEYOrO XHUTTH, a 3roaom Ileyepchkoi
JlaBpu.

B poui 1062 cTas irymeHoM uepHeuoi Hparii [Teuep-
CbKOTOo MaHacTUps cB. Teogociil. 3a kisbka JiT ¢BOrO
iryMeHCTBa, JyMarouM Hall ynopsaJKyBaHHAM YEPHEYOro
AHUTTS, 3aNPOBANMB YEPHEYI MpaBHJia, AKHX B3ip B3sB
3 yepHe4HuX npasBui cB. Teonopa Cryaurta. CB. Teomop
noyaB OyayBaTH Ha3eMHHH MaHacTHp, KYIH XOTIB nepe-
NpOBaJUTH YepHeUuy OpaTito.

Hapn ronoBamu cBsATHX yeHUiB Matu Boxa 3 Icycom!

BiTpax 3i 306paxeHdHsM cB. AHTOHia i Teomocis
ITeyepcbKOro € B CBATHUIIMLLI.

Sts. Anthony and Theodosius Pecherskyj

This stained glass window depicts two monks — St.
Anthony and St. Theodosius Pecherskyj. They’re
named Pecherskyj because the word is derived from
the Ukrainian word pechera meaning a ‘a cave’ which
in the Ukraine are located on the banks of the Dnieper
River. Here in these caves, these two monks laid the
foundations for the ascetic monastic life in the
Ukraine. In a short time many followers were at-
tracted to this severe monastic form of self discipline.

St. Anthony who was of Ukrainian descent, and
began his religious training in a monastery on Mount
Athos in Greece. He returned to the Ukraine and
stayed in a cave with another monk, Ilarion, who later
was consecrated Metropolitan of Kiev. Here St.
Anthony founded a monastery and was one of the
founders of the Pecherska Lavra.

In 1062 St. Theodosius became the superior of the
monastery and began the work of updating the code of
monastic rules. A short time later he built the present
day Pecherska Lavra.

Above the saints can be seen the Blessed Virgin
Virgin with the infant Christ in her arms.
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CB. Bostoaumup i ¢B. Osbra
Sts. Vladimir and Olga




Cs. Bosoaummp i cB. Oubra

Ieit BiTpax Lie 3ampecTosbHa ikoHa naTpoHiB Kare-
npansHoro Xpamy. lleft Bitpax OyB nocrasneHuil B
yaci BigkpuTTa Karteapu B poui 1951, a BHKOHaHHi B
Hio-HAopky.

IIpo natponiB Kareapanbhoro Xpamy cB. Bomo-
aumupa # Onbry € gosina 3rafka 6ins BiTpaxis u: 1,2,

Sts. Vladimir and Olga

Sts. Vladimir and Olga are the patron saints of this
Cathedral. For that reason this window is placed
directly behind the altar. In Ukrainian Churches the
patron saint of the Church is always represented
behind the altar. Since these saints are the ones who
introduced Christianity to the Ukraine, it is ap-
propriate that the first Ukrainian Church in Winnipeg
is placed under their patronage. Further information
on these patron saints is given in the windows ‘‘the
Baptism of St. Vladimir the Great and the Baptism of
Princess Olga”.

BITPAIKI

B GyniBni kaTeOpu 3HAXOAUTHCS BEJIMKE YHUCIIO
BIKOH. B cBATHIIMII € iX ISTh, XpaM BipHHUX Ma€ YOTHUP-
HaJUATb BEMHUKUX (TOPIIIHKX) BIiKOH i YOTHpPHaOUATH
MEHIIUX (QOMIIIHUX), @ HaJ XOpaMHU 3HaXOOUTHCSA OOHO
BEJIMKE OKpYIJIE BIKHO - po3eJa.

Inanyroun Gynismio kateapw, 6ymo nmpendaveHo,
IO rOJIOBHOIO NMPUKPACOI0 HYyTpa kaTeapu OyayTh caMe
BiTpaxi y BiKHaX, AKi CBOIM 3MICTOM Ta Pi3HOPOJHICTIO
6apB JaayTh nperapHui AekopaTHBHMII edekT HyTpa
uepkoBHoi 6ynismi. B yaci BigkputTa katenpu B 1951
poui Oynu nuile /1Ba BiTpaxi: 3anmpecToNsHUEN BiTpax,
NIpa3HAYHHH, MOKPOBUTESIIB KaTeapu cB. Bonoaumupa
#t Onbru Ta GpoHTOBUH OKPYTINE HaZl XOpaMH - po3eza.
Topai He DyJ10 CIPOMOXHOCTH aHi MaTepisibHOI, aHi He
6yno Tomi BimMOBiAHOrO MHCTHs, W06 BHKOHaB TakKy
Ba)KHY i BEJIMYE3HY MHCTEUbKY Npauro. Tomy Bci BikHa
NMOKPHUTO pi3HOOAPBHUM CKJIOM.

Takuii cTaH TpUBaB OECATH JIT - 4O Yacy po3Maliio-
BaHHA HyTpa Kateapu. B poni 1963 aprucr — mansp
CesitocnaB ['opAMHCLKHR NMOKIHYMB MalllOBaHHS KaTe-
JpH 1 TOJi MOKa3aJIoCh, IO CBIiT/I0 Pi3HOGAPBHOTO CKlla
BIKOH HHILMTb Kpacy MHCTELBKHX KapTHH Ta OpHAMEH-
TiB. 3aiilllla KOHEYHICTL YCYHYTH 3 BiKOH pi3HOGapBHe
CKJIO, a 3aiHCTaJItOBATH BiTpaxi, sKi crosnu 6 B rapmo-
HifiHi# OimocTi 3 6apBaMH po3MalibOBaHLI KaTepH.

3nanuit Toai OyB y BinHinesi mucreup - ckynsnrop
i BiTpaxuct n. Jles Mononoxasi (Jleo Mon), skuii mia-
HaBcs wei mpaui. | 3apa3 nmo 3akiHYeHHI MaNsApChKHUX
npaub B KaTeapi, 3uMoio 1963 poky BcTaBUB /1Ba BiTpaxi
B CBATHJIHIL; 3 AKMX OOUH 300pakye CB. KHA3iB YKpainu,
6patiB bopuca i I'miba, a gpyruii cBaTux AHTOHIsA i
Teonosisa IleuepcrkuX, OCHOBHHKIB HepHEI[TBAa HAa YKpa-
ini. Ha npomy npamto Haj BiTpaxxaMH nepepBaHo, 60
MaecTpo MonogoxaHiH OTpHMMaB 3aMOBJICHHA iHILHX
BEJIMKMX MHCTeUbKUX Iipaus. llloiHo B poui 1972 Buxo-
HaHO BiTpaxi, fKi CbOrOAHI 3HaXONATBCA B TOPIlLIHIX
BiKHaX XpaMy BipHHX KaTedpH.

Po3ena

Po3sena — BiTpax Oyna BukoHaHa B Hrio-Hopky i
BcTaBsieHa B poli 1951. B uerpi BiTpaxa € 300paxeHuii
Xpucroc lap, a B iHIIMX YyacTHYaX pi3Hi CHMBOJU.

The Rose Window

The Rose Window is located above the choir loft. It
shows the central figure of Jesus Christ. In the panels
encircling Christ are various symbols of ancient
Christianity.

(Photograph appears on back cover.)

Stained Glass Windows

One of the prominent features of St. Vladimir and
Olga Cathedral is the large number of windows that
can be seen within the Church. The Cathedral was con-
structed with the total number of 36 large windows. Of
these, five are in the sanctuary, 28 within the Church
proper or nave, and the largest of these windows — a
rose window overlooking the choir loft.

At the time when the Cathedral was in the planning
stages, it was foreseen then that, in time, all these
windows would be covered with stained glass. These
plans for the beauty of the Church interior had their in-
itial realization when the Cathedral was consecrated
in 1951. Two stained glass windows were installed by a
New York firm for this sacred event in the history of
Sts. Vladimir and Olga and is located in the sanctuary
behind the altar. The other window is the large rose
window which depicts the figure of Christ in the mid-
dle and is surrounded by many symbolic Christian
signs. The other 34 windows were finished only in
colored glass since at that time all the funds were used
in the building of the Cathedral and to complicate
matters, a competent artist could not be found who
could design the stained glass in accordance with the
desired specifications.

In 1963, the well-known Ukrainian artist, Mr.
Swiatoslaw Hordynski, completed the interior painting
of the Cathedral. Since the colored windows detracted
from the beauty of these paintings, it was decided that
in order to preserve and even enhance these works of
art, stained-glass windows must be installed as soon as
possible. This monumental work was accepted by Mr.
Leo Molodoshanin who is an artist and sculptor from
Winnipeg. In the winter of that year, he completed 2
stained windows in the sanctuary. One of these win-
dows represents the princes of the Ukraine — Sts
Borys and Hlib, who were martyrs of their faith. The
other represents the founders of monasticism in the



ITepea BMKOHAHHSM BiTpaXiB MUCTE1LIb CTAHYB NIEPEN
BEJIMKMM 3aBAAHHAM, sike Tpeba OyJsio po3B’s3aTu Ta
npeActaBuTH. Benuke 3aBnanHs, 60 He HIIIO MPO OIHH,
Y JIBa BiTpaxi, ajie Npo TPHALATE. TeMOIo A0 pO3BA3KH
BiTpaxiB MajM CTaTH iCTOpHuHI NOAil XpHCTiAHCBKOi
Vxpainu. Tpeba Oyno ix Bubpatu 3 icTopii Ykpainu i
NpPeACTABUTH B THCA4YaX ApiOHHX 4YaCTHMHKAaX BiTpae-
BOTO CKJIa.

MucTenp i TeMH a5 BiTpaxiB BMHailIOB — ABa-
Ha[UATEk 3 icTopil Y paiHu, O JBOX BITpaXiB BJIOXKHB
nBi nmoaii xpucTusiucTBa: Pizaso i Bockpecenns Xpucra.
OcraroTh LIE AOJIIIHI BikHAa B XpaMi BIpHHUX, IKMX BiT-
paxi 6y1yTe opHaMeHTaJLHI 3 repbamu 3eMenb Ykpa-
iHM, KOJILOPUTHO 1OJIy4€Hi 3 FOPILLHAMH, Ta [BA BiTpPaXi
B CBATHHILL, HA AKMX OyIyTs NpeAcTaBnieHi: CB. AHApik
[lepBO3BaHHMU HA KHIBCLKMX ropax i cs. 6patTts Kupuiio
i MeTtonmii.

Maectpo MosnofoxaHiH MIsHYe HOBEPLIMTH BH-
KOHHS BiTpaxiB UbOro poky - 1977, sxuii € MHOro0-10BI-
JiefiHUM poKoM Halloi napadii. O6X0AHMO came 40THpH
pi3Hi 1oBisei.

Xou npaus iHCTaJMAUii BITpaxiB He € 1e 3a KiHueHa,
O[IHAK BKE TElep MOXeMo cobi YSBHUTH MOBHY Kpacy
11bOTO MOHYMEHTAJIbHOTO MUCTELBKOr0 TBOPY. B ubomy
BUJaHHI MOMILIEHO JIMIIE BiciMHaOUATH BiTpaxis. TBop-
HEM LIICHATUATHOX € MucTellb JIeB MosiofoxaHiH, a nsa
saKi 6ynu 3aiHcTansoBaHi B poui 1951, BHKOHana ogHa
Hio-Hopchka dipMma.

Bupanns ue, € nuiie nepiuoro YaCTHHOKO 3aILISHO-
BAaHOTO BUIAHHS NPO MHCTELbKE PO3MaJIbOBAHHSA KaTe-
Jlp4, a pIBHOYACHO YAaCTHHOK IOBLIEHHOro BHaHHs,
AKE MaJjlo MOSBUTHUCH 3 HAroau 25- NiTTS BiAKpHTTS
KaTeJipH, aje 3 TeXHIYHMX OPUYHMH HE BHHLIIIO APYKOM.

Cepen napadisx Kateapu cs. Bonoaumupa i Onbru
3HaHUIACEL QyHAATOpH, fAKi yOyHAyBanu m'saTh BiTpa-
XKiB, a BCi iHII 6ynM 30BUIrHeHi )epTBaMu mapadisg.

Ukraine — Sts. Anthony and Theodosius. Because of
other commitments, Mr. Molodoshanin could not com-
plete any further artistic work on these windows until
1972. In that year, the 14 stained glass windows were
installed in the upper portion of the nave. The 14 lower
windows in the nave are expected to be completed by
Mr. Molodoshanin this year — 1977.

The costs for the designing, material, and the in-
stallation of these windows were paid for through the
donations of the parishioners of this Cathedral Parish.
Five if these windows have their special donors who
paid for the entire costs of those windows.

These stained glass windows which have been com-
pleted in the upper portion of the nave are represen-
tative of the excellent artistry of Mr. Molodoshanin
and vividly show the major events in the history of
Christianity in the Ukraine. Each of these windows has
a major theme where 12 bring out important moments
in Ukrainian Christianity and 2 represent the most im-
portant Christian feast days — the Resurrection and
Birth of Christ. The lower windows in the nave will
soon be completed and will be ornamental in design
featuring the emblems of various parts of the Ukraine.

Although the installation of the stained glass win-
dows has not been completed, the moment has
presented itself to present a description of this
monumental work of art in this booklet. The purpose of
this booklet is to present a brief description along with
the photograph of 18 stained glass windows — 16 of
which were the artistic work of Mr. Leo Molodoshanin
and 2 of which were designed by a New York company.
In order to mark this Jubilee year of the Cathedral,
this booklet is being published and it is first in the
plans for further publications on the artistic features
of Sts. Vladimir and Olga Cathedral.



biorpadis Jleo Moaa — 1977

Jleo Moun: Hapoauscs B Ykpaini B 1915 p. CrynitoBaB
B Akanemii Mucreurs B bepnini, HimeuunHa, Ta B Aka-
nemii Mucrteuts B ['aara, Hinepnanau. B 1948 p. 3amern-
kaB B Kanagi.

BukoHaB 6araTo CKyJbNTYp 3a YNOBAXX€HHSAM Pi3HHX
yctaHoB: ypsay Kanaau, MaHiToG¢cbkoro yHiBepcUuTeTy,
yHiBepcuTeTy cB. KnemenTis B Pumi, Itanis; cepennboi
wkonu A-pa Jleo Moua, Taxeptinr, baBapis, Himeu-
yuHa; Bumoi Texniunoi mwkonu, Enarosen, [Nomsuais.
3anpoekTyBaB i BUKOHaB nosepx 80 BiTpaxis.

Sx nepeMoxelb Mi)KHADOOAHUX 3MaraHb, BUKOHAB
naM’aTHUk Tapaca llleBuenka y Bawurroni, [.K., sskoro
BiAKpHUTO B uepBHi, 1964; sx Takox nam’stHuk T. llleB-
yeHka B ByeHoc Aljipec, ApreHTHHa, BiIKpUTHi B JIMCTO-
naai, 1971 p.

BukonaB psan norpyab: noctoiiHoro xon . Hdiden-
beiikep, OyBuioro npem’epa Kanangu; renepana yair
I. A#zedrosep; nanu IlaBna VI; manu IBana XXIII;
kapauHana Cninoro i TinepaHTt; mucrtuiB 3 I'pynwu
Cimox: A.M. Ixexcon, ®pen Bapneii, A Kaccon.

[Tpaui fioro 3HaxXoasTbCS B NMOCTIHHUX Koyekuisx Muc-
teubkoe Ianepii B [amuntoni, B Kanaacekiit konekuii
MxkMaiikn B Kneiinbypr, Ourtapio; B Mucreukiii ['ane-
pii B ToponTo; Mucreuskiii I'anepii Biuninery; Puse-
pemx ®Oynaauii, Kanrapu, Anbepra; [litep Baiit ['anepii
baur, Anbepra; Batukan, Itanis. B npuBatHux 36ipkax
B Kanani, 3’eqnanux Creiitax, Auraii, Himeuuusi, Itanii
i [onnauaii.

Bin3sHaueHuil HaropoJgaMu 3a CKYJILITYPHY Npalo:
HaropoJorw B 3MaraHHsSX Ha ecki3 nmaM’siTHUKa MOKii-
Horo Pobept Bopaen, OrraBa, 1953; 3akynHuMHU Haro-
poaaMu B Mucreilbkiii ['anepii Famuntony B 19571 1959
pp.; MoYeCHON 3raakor B My3ero OOpa3oTBOpYHX
Miucteurs B MonTpeanto, 1956; npyroro Haropoaoro B
3MaraHHsaXx Ha npoekT nam’stHuka T. llleBYeHKOBI,
Binniner, 1959; menanero CnopianHeHux Mucrteurs
Koponiscbkoro ApxitektypHoro IHctutyty Kanagw,
1960; nepuioro Haropogow B 3MaraHHsAX Ha MPOEKT
nam’sitiuka T. llleBuenka, Bamuurron, I.K., 1962;
Haro pozgoto SkoBa K. CtoHe 3a aHTHuHY ¢irypy Ha 50-
iii Wopiuniii BuctaBui O6’eaHannx MUCTLIB AMEpHKH,
Hro-Hopk, 1963: menanero Cronitts Big Kanaacekoro
ypsany, 1967; nepiioro Haropoaor Ha KOHKYpCi Ha Hak-

Kpamid npoekt nam’stHuka T. llleBuyenka, B ByeHoc
Aiipec, AprenTuHa, 1969.

UneH i O0yBwuid npe3uaeHT O’0enHaHHs Mucrtuis Mas-
iToOWU, uneH i OyBuIMiA Bine-npe3ugeHT O’0eqHAHHS
CkynbntopiB Kananu, unen Koponiscbkoi Kanaacekoi
Akanemii Mucrteurs, 4yieH O6’eqHaHux MucTtuis Ame-
puky, 3.C.A.; no4yecHUH CTyNiHb JOKTOpa NpaB, YHiBep-
cuteT BinHinery.

Biography of Leo Mol — 1977

Leo Mol: Born in the Ukraine in 1915. Studied in the
Kunst Akademie, Berlin, Germany and the Academy
of Art, the Hague, Netherland. In 1948 he made his
home in Canada.

Has executed a number of pieces of sculpture com-
missioned by various institutions: Canadian Govern-
ment, the University of Manitoba, St. Clemens Univer-
sity in Rome, Italy; Junior High Dr. Leo Mol’s School,
Tacherting, Bavaria, Germany,; Technical High
School, Eindhoven, Holland. Designed and executed
over 80 stained glass windows.

As winner of international competitions, has been
commissioned a monument to Taras Schevchenko in
Washington, D.C., which was unveiled in June, 1964
and a monument to the same post in Buenos Aires,
Argentina, unveiled in November, 1971.

Has executed a number of busts: Hon John D.
Diefenbaker, former Prime Minister of Canada;
General Dwight D. Eisenhower; Pope Paul VI; Pope
John XXIII, Cardinals Slepiy and Tisserant; painters
of the Group of Seven; A. Y. Jackson, Fred Varley, A.
Casson.

Work found in permanent collections in Hamilton
Art Gallery; McMichael Canadian Collection in
Kleinnburg, Ontario; Art Gallery of Toronto; Win-
nipeg Art Gallery; Riveredge Foundation, Calgary,
Alberta; Peter Whyte Gallery, Banff, Alberta;
Vatican, Italy. In private collections throughout
Canada, the United States, England, Germany, Italy
and Holland.

Received awards for scuplture which include: prize
in the competition for the sketch of the monument to
the late Sir Robert Borden, Ottawa, 1953; purchasing
awards at the Hamilton Art Gallery in 1957 and 1959;
Honorable mention at the Montreal Museum of Fine
Arts, 1956; second prize in the competition for the
monument to T. Shevchenko in Winnipeg, 1959; the
Allied Arts Medal of the Royal Architectural Institute
of Canada, 1960; first prize in the International com-
petition for the monument to- T. Shevchenko in
Washington, D.C., 1962; the Jacob C. Stone Prize for a
classical figure at the 50th Annual Exhibition of the
Allied Artists of America in New York, 1963. Centen-
nial Medal of the Canadian Government, 1967; first
prize in the competition for the monument to T.
Schevchenko, In Buenos Aires, Argentina, 1969.

Member and past president of the Manitoba Society
of Artists, member and past vice-president of the
Sculptor’s Society of Canada Member of the Royal
Canadian Academy of Arts, member of the Allied Ar-
tists of America, U.S.A., LL.D. University of Win-

nipeg.
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Jubilee Committee of St.

Vladimir and Olga

Cathedral
Winnipeg, Manitoba 1977

Po3ena
The Rose Window



