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with the historic roots of early Christian and Byzantine church archi-
tecture. In chapter 3 we identify the basic types of regional church
buildings in Ukraine that have served as models for Manitoba's
churches. In chapters 4 and 5 we show how the traditional architec-
tural forms were transplanted to Manitoba. In chapter 6 we examine
the way in which Byzantine tradition has been evolving through the
creative efforts of contemporary architects. In chapter 7 we discuss
the lives and work of the builders, architects and artists of Manitoba's
Ukrainian churches. We recognize that the accounts of the lives and
productivity of the artists are somewhat uneven; this is so because
different amounts of information were available about each of them.
Discussion is more extensive about those who have become histori-
cally prominent - for example, Philip Ruh and Jacob Maydanyk -
and those who are still actively pursuing their professions.

In an effort to bring some order to the diversity of Ukrainian
church architectural styles, we undertook a classification of churches
first in Ukraine and then in Canada. We used two major criteria: the
floor plan and the exterior form. Historic Ukrainian church types were
derived from an analysis of plans, photographs and descriptions of
some 250 churches in Ukraine. Names were assigned to these historic
types on the basis of their concentration in certain regions of Ukraine;
for example, most of the churches in today's Ternopil' region of the
Ukrainian Soviet Socialist Republic we called the "Ternopil"' type. In
the process of identifying regional and historic types of churches we
observed that no specific type was limited to one Ukrainian region nor
to one historic period, making precise classification difficult.

On the basis of this classification, we assigned appropriate his-
torical and regional type names for Manitoba churches. Sometimes we
found the task of identifying types difficult because the settlers did
not always build their churches according to the style of their region
of origin. Often churches embodied elements of several historic or
regional types, further complicating classification.
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reliance and did their best within their limited intellectual and material
resources. They initiated the building and decoration of their first
churches on their own, whether or not there was a priest to serve them.
Some of the more educated people among them were neither particu-
larly interested nor desirous of helping them design, build or decorate
their churches, since many of them were anticlerical for personal or
political reasons. (Anticlericalism was a significant feature of the radical
political movement in Galicia, to which many young intellectuals were
attracted.) When they first arrived, the Ukrainian settlers sometimes
used chapels or churches in cooperation with the Poles or Romanians.
The Holy Ghost Church in Winnipeg and the churches in Lennard and
Oakburn are examples. This sharing led to the appearance of different
influences in Ukrainian church architecture and art. A completely novel
influence for Ukrainians in Manitoba was the existence of Protestant
missionaries and their churches. The Protestant structures were often
visibly impressive, and the Ukrainian settlers came to use similar
materials for their own church buildings.

For the first few years after they arrived, the settlers would often
gather for religious services in each others' houses or farmyards, using
primitive outdoor or indoor altars. In time, regular attenders would
decide to build a church. Volunteers provided land, materials and
labour. A building committee would be formed, which in all likelihood
consisted of the stalwarts in the community, who would be responsible
for fund-raising and coordinating the construction and decoration of
the church. If there were money already available, the committee would
purchase land or lumber if need be, and undertake to raise more money
to pay for further needs. To establish an architectural design, the
commonest device (and one which on occasion was used as late as the
1940s), was for the committee to gather ideas and memories of the "old
country" village church. This set of ideas would then serve as the
building plan and would be given to the master carpenter at a committee
gathering. From the records of most of the early Manitoba churches, it is
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churches. As well, largely due to their greater wealth, Ukrainian parishes
have begun hiring professional architects, construction companies and
artists for building and renovating their churches. The result has been
that Ukrainian churches, while they are more sturdily built due to
conformity with present-day building standards, have lost some of their
traditional architectural and artistic elements. However, there has
recently been a revival of interest in some Ukrainian parishes in
restoring the traditional elements in building and decorating Ukrainian
churches. For instance, the use of the iconostasis is reviving, especially
in Ukrainian Catholic churches. This revival of interest in the traditional
has been attributed to the post-war immigration of Ukrainians to
Canada, and to greater education among Ukrainians generally about
their religious traditions.

Structural Adaptations in the New Land
When the immigrants arrived in Manitoba, they were faced with two sets
of conditions that had a substantial effect on the way they built their
churches. First, the church had to be built for the harsh prairie climate
that also seriously limited the time available for construction. Second,
they soon discovered that the building materials and the techniques to
which they were accustomed in their homeland were of limited useful-
ness here. The natural materials that were abundant all around them in
the Carpathian mountains and foothills, such as tall timber and river
stone in the Ternopil' plateau land, did not exist in Manitoba. Here, good
logs were scarce and almost beyond their means. On the other hand,
while manufactured building materials were expensive or inaccessible
in the home country, they were cheap and relatively commonplace in
Canada. Sawn lumber was readily available from the local lumberyard
and was relatively inexpensive; building hardware of all kinds was at
their disposal, as were all sorts of prefabricated building components.
As well, the creative and dynamic new world (which they themselves
were helping to create) offered the advantages of labour-saving building
techniques.
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By the mid- 1920s, a certain pattern developed in Ukrainian church
building in Manitoba. The earliest settlers attempted a close replication
of traditional styles, but gradually the builders adapted their work to
Canadian building materials and techniques, as well as to the rigours of
the prairie climate. Consequently, churches built near the turn of the
century tended to be much closer to the homeland prototype than are
the more recent ones, both in overall design and in structural detail.

The churches built by the settlers were much smaller than the
homeland originals were. Churches in Ukraine served villages or towns
often consisting of several thousand people, and there was a broad base
of financing and volunteer labour. The Ukrainian communities in
Manitoba, however, numbered perhaps only a few hundred people, and
their churches were appropriately smaller.

The first major adaptation to Canadian conditions was the aban-
donment of the traditional log-and-timber construction. The very
essence of the architectural style of the wooden churches of the
Carpathians had been inherent in the materials used. The distinctive
identity of these churches resulted not only from the visible qualities of
log and timber, but also from the construction techniques necessitated
by the shape and texture of log and timber. Many of the common
features and details found in these buildings were an indigenous way of
solving real architectural problems rather than a function of tradition.
For example, the distinctive cantilevers in the corners of Lemko and
Boyko churches [fig. 3.3] were an economical means of supporting the
wide roof overhangs required by the climate; similarly, the tent-frame
roof construction in the Hutsul churches was a way of creating a dome
from primitive materials (logs and shakes). These problems no longer
presented themselves with frame construction; as a result, the overall
form of the building began to change, and ceased to reflect faithfully the
old country models. Many of the construction details that were formerly
justified by structural needs became mere token decorative motifs,
considerably reduced in importance and size.

14



Soon, perhaps around the time of the First World War, builders
began to realize the full potential of frame construction and the
flexibility it provided. Rather than limit themselves to replicating
timber churches, they began to imitate the form and texture of the stone
churches of their former homeland. This was particularly evident in the
churches built in the Ternopil' cruciform style1 and the Kievan style, as
well as in Fr. Philip Ruh's "prairie cathedrals." All interior surfaces in the
new churches were finished in the traditional form with icon paintings
and frescoes as though they were masonry. Some aspects of this
adaptation were relatively simple, especially if they did not require
structural treatment. For instance, a common technique was to render
in paint the textures of marble and stone upon surfaces of wood or
plaster. However, when the adaptation related to structural features,
more imaginative solutions were required. For example, if there were an
interior dome, it would be necessary to replicate as well the pendentives
upon which the four evangelists are traditionally depicted (see chapter
2 and appendix 1). The pendentive is an inherent structural feature of
masonry not required in frame construction. The builders had therefore
to resort to various ingenious means to recreate pendentives in wood.
One method was to add a small structure in the valleys created by the
meeting of two gable roofs [fig. 4.17].

The fact that prefabricated materials were available also influenced
the shape and form of churches. Stock sizes of plywood and lumber
imposed a certain standardization of elements and dimensions. In one
sense standardization made construction much easier, but in another it
affected the free-form, flowing designs that characterized many of the
original models. Gone were the oversized, massive oak doors, the
irregular and wavy piddashshia with hand-worked supporting timber
posts, and the miscellaneous forged and wrought-iron accessories.
There were now standard heights, standard doors and windows, and
standard hardware. For example, the prefabricated "prairie gothic"
window, which could be found in practically any lumber supplier's or
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the nave, and the apse became the sanctuary
for the Eucharist [fig. 2.2].

There are few records of the type of
church built in the Roman Empire before the
end of the persecutions (in the early decades of
the fourth century), since Christians wor-
shipped predominantly in home churches.
The first great Christian edifices were basilicas
built with the support of Emperor Constantine
the Great, in the beginning of the fourth cen-
tury [fig. 2.3]. This style of church architecture
remained the norm for the next three centu-
ries. It was popular for its simplicity of con-
struction and its ability to hold large numbers
of worshippers. During this time, variations
were made in the interior of the basilica.
Sometimes the two rows of columns and three-
aisle configuration was increased to four rows
of columns and five aisles [fig. 2.4], or the apse
was given a polygonal rather than the more
conventional semi-circular shape. By the end
of the fifth century, the basilica style was used mostly in Italy.

Another Roman form, the circular building, gained popularity in
the fourth and fifth centuries. Circular temples had been in existence
since pre-Christian times, and were now adapted for Christian use. For
example, the Pantheon in Rome was converted for Christian use [fig.
2.5]. The Churches of the Nativity and of the Holy Sepulchre in Palestine
also embody this style. But, however elaborate the construction, the
ground plan of circular buildings imposed certain functional limita-
tions, such as a lack of adequate space for the sanctuary and the choirs.

A major change in church architecture occurred in Byzantium in
the fifth century with the development of the circular dome, which was

2.1 A typical synagogue building of the
pre-Christian era. The reading of the
scriptures and the teaching took place
from the bema, at the centre.

2.2 The early Syrian church resembled
the synagogue in structure. It retained
the bema for the reading of the scrip-
tures, then the presbyters would move
to the apse for the sacramental part of
the liturgy.
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2.23 Renaissance architecture was characterized by
sober lines and the rhythmical use of sculptured
decorative motifs. 2.24 The rotunda of the Church of Volodymyr Volyns'kyi: (a) plan, (b) section.

A fine example of Byzantino-Romanesque style is the relatively well-
preserved Church of St. Panteleimon in Halych, built in the late twelfth
century.

During the Tatar invasion and well into the sixteenth century, the
unsettled political conditions of the land required that most churches
be adapted to provide shelter and withstand sieges. The Church of St.
Mary the Protectress in Sutkivtsi (1426) [fig. 2.25] is a good example.
These churches had such defensive features as thick walls, loopholes,
machiolate parapets and towers.

The Gothic style, which came in the wake of the Romanesque,
exerted some influence on Ukrainian church architecture. It appeared
around the fifteenth century, mostly coming from Silesia and Bohemia,
and was particularly strong in the neighbouring areas. It never pene-
trated deeply into Ukrainian lands, where the influence was more subtle
and indirect. It was characterized by twin-tower facades, pointed
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2.26 The Western Gothic influence: Holy Trinity Church, Mezhyrich

2.27 St. Onuphrius Church, Husiatyn. The conchae, or
apse-like appendages at the side of the church, reflect
a Western influence in ecclesiastical architecture.

twelfth century, a national style began to develop. According to archi-
tectural historian George Korbyn, "Ukrainian architecture [evolved into]
an entirely different, dynamic and unique style, 'the Ukrainian Baroque,'
a distinctly national Ukrainian style."5 This style, sometimes referred to
as "Cossack baroque," was characterized by an elaborate (at times
excessive) ornamentation of buildings, the addition of purely decora-
tive elements, and an emphasis on the facade. A particularly distinctive
feature of this style was the treatment of the onion dome; it now had
angular elements, was tiered, and had a protruding flashing at the base.
The restored St. Sophia's Cathedral is an example of this architectural
style. Other good examples exist in Chernihiv and Hlukhiv, which were
important centres in the Cossack state.
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3.7 On occasion, Lemko churches were covered with a single, high, gable roof, exem-
plified by this eighteenth-century church in Dibrova. The interior normally retained its
three-chamber configuration.

dominated the structure in height, housed the
belfry, and was influenced by western Euro-
pean and Polish traditions. As well, Gothic
turrets and spires were occasionally used as
decorative motifs [fig. 3.6], in all likelihood
brought to the Carpathian mountain regions
by German immigrants in the eighteenth cen-
tury.

There are Lemko churches that had only
one tower (equivalent to the western tower in
the three-tower church); the nave and sanctu-
ary in the one-tower church were covered by a
high gable roof [fig. 3.7]; the sanctuary was
always smaller in area than the nave, and could
be located in a rectangular or polygonal apse.
The light in the nave was usually admitted by
small windows. The preferred building materi-
als were oak and ash. Both opasannia and
piddashshia are found in Lemko churches.

Boyko Region
The Boyko region lies just southeast of the
Lemko region. The Boyko people by and large
resisted outside influences and remained faith-
ful to the old log, or blockwork, technique

(believed by some authorities to be the common legacy of the Slavs).
Boyko churches were built on a three-chamber plan, following ancient
Byzantine tradition, with the tallest tower at the centre; this feature
distinguishes the Boyko from the Lemko churches [fig. 3.8]. Also, the
central area, or nave, is broader than the narthex or sanctuary. Boyko
churches generally had square sanctuaries instead of apsidal ones.

The preferred building materials for Boyko churches were, as for
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The roofing over the central section consisted of an octahedral
drum placed over the squared section, on top of which was placed a "tent
frame," or octagonal pyramid. The roofs over the remaining four arms
were doubly sloped, with a gable at each end. The roof was supported by
brackets built up from the projecting wall timbers. Like the Boyko
churches, Hutsul churches had opasannia. The most common building
material was spruce, which the Hutsul axed longitudinally into semi-
logs and placed with their round sides up.

3.9 More affluent Boyko communities favoured an exuberant multi-tiered design. This
church is part of the Boyko exhibit at the Architectural Museum in L'viv.

The Bukovynian Region
The Bukovynian region lies to the east of the
Hutsul region and borders on Romania. The
Bukovynian church is a simple rectangular
structure with a gable roof [fig. 3.11]. However,
the east end of the structure, where the sanctu-
ary is located, ends in a polygonal form. The
west end of the structure, where the entrance
is located, is either flat or polygonal. Thus, the
Bukovynian church can be polygonal or nearly
elliptical. In the elliptical plan the ends of the
roof may be dramatically splayed to follow the
polygonal shape. Occasionally the roofs feature
opasannia, supported by vertically carved raf-
ters. Typically the roof shingles were carved
from wood. Bukovynian churches were usually
built of logs, sometimes stuccoed with clay
and whitewashed on the exterior.
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ARCHITECTS

In the period before the Second World War, the Ukrainians in Manitoba
did not hire professional architects to design their churches. Only a few
men who gained a reputation for their designing and drafting skills and
who had some semi-professional training fulfilled the role of architect.
In this pioneering period, the designer was often construction manager
as well. He was responsible to a building
committee of the parish and had to come to
agreement on size, style and building materi-
als to be used for the church, and be generally
sensitive to the needs of the congregation. As
well, he was required to keep accounts and
report to the parish on progress.

In the period following the Second World
War, Ukrainian congregations began hiring
trained architects to design their churches.
They also began to conform to the prevailing
practice of tendering contracts.

Fr. Philip Ruh
Philip Ruh [fig. 7.1] is perhaps the most inter-
esting and colourful of all the individuals
involved in the design and construction of
Ukrainian churches in Manitoba in the twenti-
eth century.2 His roots were non-Ukrainian but
his fervent religious feelings and deep attach-
ment to the Ukrainian people and their tradi-
tions served to produce some of the most
impressive church architecture in this prov-
ince.

Born in 1883 in a village in Lorraine,
France, the second of ten children of a farmer,

7.1 Rev. Fr. Philip Ruh, O.M.I, (courtesy P. Ruh
Collection UCEC)
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7.11 Michael Yanchynski, ca. 1935
(courtesy P. Ruh Collection UCEC)

his life except for a brief time when he worked for a travelling circus,
where he would lift and pull huge masses, often with his teeth. This
period of his life was featured in a film entitled "The Strongest Man in the
World." Much less is known about his work as a master builder. He is said
to have built six churches in Manitoba in the area south of Riding
Mountain National Park, the Seech and Solsgirth churches among them.
He obtained his only training for church building from his father, who
had been a carpenter by trade.

Michael Tychaliz
Born in Hleshchava, Terebovlia, in Galicia in the 1870s, Michael Tychaliz
[fig. 7.10] came to Canada shortly after the First World War. He settled in
the Dauphin region, where he built several churches, houses and other
buildings for local pioneers. He had no formal training in building but
had completed village-level schooling and had experience working with
builders in Galicia prior to his immigration to Canada. He is known to
have built churches in Keld and Kosiw, Manitoba. Friends remember him
as a serious, learned and kindly man who was an active member of the
Keld Ukrainian cultural community. He was paid very little for his work
as master builder but, like other builders of churches, was helped in his
endeavours by friends, relatives and neighbours.

Michael Yanchynski
Michael Yanchynski [fig. 7.11] was born on March 18,1897,inBukovyna,
now in western Ukraine. His parents died when he was very young; he
was raised by his grandparents until the age of eight, and after that by
neighbours in his village. He received very little formal education, but
had become a carpenter by the time he arrived in Canada in 1926 at the
age of twenty-eight. He lived first in Portage la Prairie with the people
who sponsored his immigration to Canada. There he met the people
most important in his life and work thereafter: his wife Mary; Fr. Philip
Ruh, who was there building the Church of the Assumption; and Mike
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Sawchuk, who became his close friend and colleague. This team (Mike
Yanchynski, his wife Mary, Mike Sawchuk and Fr. Ruh) was responsible
for the construction of a great number of Ukrainian churches in
Manitoba and elsewhere in Canada.

Yanchynski learned his skills in church building from Fr. Ruh,
assisting him in the Portage la Prairie project, and the ones at Cooks
Creek and Mountain Road. His first major solo project was the building
of the Dauphin church from plans drawn by Fr. Ruh. During his
productive years - the 1930s and 1940s - he frequently worked with
other builders, such as Mike Sawchuk and Victor Garbet, another of
Ruh's assistants. However, he often executed Ruh's designs on his own.
Besides building churches, he became proficient at building and finish-
ing copper church domes. Because of his association with Ruh, he was
hired to build churches in Ontario, Saskatchewan and Alberta.

In 1950, Yanchynski suffered a tragic accident during the building
of the church in Oakburn. While using an electric saw, he lost three
fingers at the knuckles on his right hand, and damaged the thumb and
remaining finger as well. For many years he could not work at his chosen
trade and therefore suffered a significant financial setback. He and his
wife made their living from their farm at Cooks Creek, and from the
wages she earned in part-time work for Fr. Ruh and at a nearby country
club. After his accident, Yanchynski did very little church building. His
last project was the construction of the bell tower at Cooks Creek in
1963. He died in 1974 and is buried in Cooks Creekbeside his mentor, Fr.
Philip Ruh, and his friend Michael Sawchuk, in the cemetery of the
church all three of them had helped to build.

Like so many others who worked at the construction and orna-
mentation of Ukrainian churches in Manitoba, Michael Yanchynski had
not been paid justly for his work. In the 1930s, the rate he received was
twenty-five cents per hour, in the 1940s he received forty-five cents per
hour, and in the 1950s he received two dollars an hour. In the last decade
of his life, he worked on church projects for nothing.
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His work as an artist began relatively soon after his arrival in
Canada. His first commissions were in Saskatchewan, but soon there
were a few in Manitoba, particularly in Dauphin [figs. 7.13, 7.14, 7.15]
and Oakburn in the 1950s. By 1987, he had painted more than seventy
Ukrainian churches, more than fifty of these in Canada and the United
States.

Although Baran has painted many church interiors, his major
contribution is the fine icon and mural painting he has done. The style,
symbols and technique he uses are similar in all his work; yet each
completed church has a unique appearance. Decisions about the basic
design of the interiors and which icons would be used are always made
in consultation with the parish authorities. The preliminary work of
erecting scaffolding and preparing the walls is done by hired helpers.
The painting of the icons and murals, however, has always been his own
work (with occasional help from one of his daughters, Christina).

The uniqueness of Baran's work is expressed in a number of ways:
his use of gold-leaf background for his icons and murals; the choice of
harmonious and vibrant colours (blues are a favourite); the integration
into his paintings of Canadian elements as well as those drawn from
traditional Ukrainian church art; and the overall effect of peace and
reverence that his work brings to the churches he has painted.

Rather than paint murals directly onto the walls of the church,
Baran prefers to paint his icons on canvas or masonite surfaces that can
be moved if necessary. He uses special oil paints for the images and
twenty-three-karat gold paint for backgrounds.

Baran works alone at home or on location, as circumstances
require. He is a man of deep faith and enormous artistic talent. He has
always been appreciative of his Ukrainian national traditions, family
ties and Canadian homeland. At the age of seventy-six he continues to
paint on commission, doing mainly church icons and murals. He also
paints portraits, landscapes, still-lives and icons for young couples'
traditional wedding ceremonies.
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7.21 Fresco of St. Mary the Protectress on ceiling of
nave, St. Mary the Protectress Cathedral, Winnipeg;
Sviatoslav Hordynski, iconographer.

hearing handicap for many years, his curios-
ity, prodigious memory and knowledge of lan-
guages have served to provide him with a
wealth of knowledge about Ukrainian history
and artistic heritage. His particular passion is
the revival of the Byzantine tradition in Ukrain-
ian iconography. He has studied and written
about the content and technique of this tradi-
tion, and some of his works on the subject -
and especially on modern iconographers - are
standard references.

After emigrating to the United States,
Hordynski became more involved in the actual
painting of icons. He was commissioned in the
1960s and 1970s to decorate several churches
in Manitoba, the most important being the
Ukrainian Catholic Cathedral of Sts. Vladimir
and Olga in Winnipeg. He worked on that
church together with Leo Mol. Hordynski's
work has also adorned churches in other parts
of Canada and Europe. The other two Manitoba
churches that contain his work are the St. Mary
the Protectress Orthodox Church [figs. 7.20,
7.21] and the Holy Eucharist Ukrainian Catho-
lic Church, both in Winnipeg.

Hordynski is an exacting craftsman as well as an accomplished
artist and researcher. He demands the highest quality of work from all
those who work with him. While he is involved with a parish, he is
attentive to the requests of his clients, but it is not unusual for him to
spend time teaching his clients through lectures and discussions about
the intricacy, beauty and background of the art he produces. He is also
very open to other developing artists, and almost all the church artists
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talent in adjusting his technique to capture the personality of the
sitter."5 Moreover, Mol developed his own foundry in Manitoba so he
could use a process which dates from the ninth century B.C. for casting
sculptures in bronze. Having the foundry allows him to complete more
of his sculptures in Manitoba rather than do them in foundries in Europe
and the United States, as he had done previously. A film entitled
"Immortal Images," featuring Mol and his technique, was made in the
1960s by Slavko Novitsky for the National Film Board of Canada.

As a sculptor, Mol was more prolific than he was as a Ukrainian
church artist, but his religious work was no less impressive. The work in
Ukrainian churches in his first years in Manitoba for Jacob Maydanyk
included the painting of icons, banners and altar cloths. His most
massive and important religious works of art are the sixteen stained-
glass windows in Sts. Vladimir and Olga Ukrainian Catholic Cathedral in
Winnipeg [fig. 7.30]. These windows portray in rich composition and
brilliant jewel colours the events in the history of Christianity and of
Ukraine, important Christian holy days, as well as emblems of Ukraine.
In these he is said to "vividly show the major events in the history of
Christianity in Ukraine."6 One of his most recent works in this style is the
monumental mosaic of the Holy Trinity on the facade of the Holy Trinity
Ukrainian Orthodox Cathedral, Winnipeg [fig. 7.31].

Leo Mol is an artist who is thoroughly aware of his tradition, his
craft and his place in art and Ukrainian history. He has known, worked
with, and painted or sculpted some of the greatest Canadian and
Ukrainian art figures - for example, some of the Group of Seven painters,
and Sviatoslav Hordynski. He has received many honours, including
honorary doctorates, prizes for his work, and recognition from the
Ukrainian community and the Canadian government. He lives and
works in Winnipeg and continues to be active in the artistic and
Ukrainian communities of Manitoba and across Canada. He has done
much to advance and accentuate the Ukrainian culture and heritage
across this country; he truly is a gift to all Canadians.
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7.33 Icon of The Virgin Mary, Sts. Peter and Paul
Church, Seech; Olga Moroz, iconographer.

Olga Moroz
Olga Moroz (nee Ewanchyn) is one
of the few but growing number of
women to be a painter of icons and
interiors of churches [fig.7.32]. She
was born in Ozerna, Manitoba, the
eighth of twelve children. Her first
professional work as a church
painter was for Jacob Maydanyk in
Winnipeg, accomplished concur-
rently with her art studies. May-
danyk passed on to her some of the
many commissions he received in
the 1930s from Ukrainian churches
in Manitoba and elsewhere in Can-
ada. During her work as a church
painter, she knew and admired the
style and artistic talent of Hnat

Sych, although her style differed from his [fig. 7.33]. In 1939 she married
Rev. Nicholas Moroz, a Ukrainian Orthodox priest. From then on, she
painted churches wherever her husband's work took her. She noted that
in those years, although parishes were not wealthy, "churches had to be
respected and beautiful," and that "there existed 'Picassos' even in the
West of Canada."7 She followed the principles of the Byzantine style in
her painting. After many years doing other types of painting, Moroz
started doing church painting again, from her home in British Columbia.
She lives in Victoria.

7.32 Olga Moroz, iconographer
(courtesy O. Moroz)
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7.36 General view of the nave and apse, Church of the
Assumption of the Blessed Virgin Mary, Portage la
Prairie; Hnat Sych, artist.

Senchuk tends to be a strict traditionalist in her style, taking her
model for icons from the Byzantine period of iconography and adding to
them a Ukrainian form. She works in oils, acrylic and egg tempera,
depending on the the terms of the commission. She has learned a great
deal of her technique from working with Dmytro Bartoshuk, but her
style differs from his in important ways. Being a female iconographer,
Vera Senchuk could very well be at the forefront of a tradition. She
currently lives and works in Winnipeg, Manitoba.

HnatSych
Hnat Sych figured prominently among the artists who painted icons and
decorated the interiors of churches in Manitoba. He was born in Galicia
and is said to have had formal art training in L'viv, the capital of western
Ukraine. Sych travelled from his home in Winnipeg to many parts of
Manitoba to paint the icons and interiors of churches, as well as the
backdrops (kurtyna) of stages used for dramatic performances. His
most productive time was in the 1920s and the 1930s, when he painted
the large, now-demolished Church of the Assumption of the Blessed
Virgin Mary in Portage la Prairie [fig. 7.36], the Church of the Holy
Eucharist in Rosa, and several others. He was assisted in his work by
members of his family (his brother and his son), by acquaintances in the
district, and by hired workers. In every situation he acted as general
contractor and main designer for the painting of the church. He took on
the responsibility of coordinating the purchase and use of the paint,
scaffolds and other materials, and also did the bulk of the ornamental
painting and iconography.

Many examples of his work have been found, but the history of the
man himself is elusive. Probably his most monumental work is the
collection of over fifty icons that he painted on the walls of the church in
Portage la Prairie. He painted his murals on canvas that was glued to the
walls. The marbling effect on the walls and arcades of this church were
also his handiwork, and they were a marvel to see. He had a reputation
of being exceptionally skilled at moving among scaffolds forty or fifty

135



7.37 "Moses," oil on canvas, glued to plaster wall, Church of the Assumption of the
Blessed Virgin Mary, Portage la Prairie; Hnat Sych, artist.

feet above the floor. He had a habit (not unlike that of many painters in
earlier times) of painting into his icons the faces of members of the
parish, not always in a complimentary manner. For example, he is said
to have painted into the icon depicting Hell the face of a parishioner who
opposed paying him for his work.

Sych is one of the best-known artists of the 1920s and 1930s, but
information about him is far from complete. His artistry has been
described as primitive. Yet his work clearly shows that he had some
knowledge of traditional religious scenes; whether he obtained his
knowledge from holy pictures or prints of icons, however, is unclear. His
work also shows that he had a rather modest knowledge of anatomy [fig.
7.37]. In the Portage la Prairie church, there were several paintings with
distinctly Canadian features, such as lakes and pine trees in settings
that were meant to depict the Holy Land during the life of Christ [fig.
7.38]. On the whole, he was a talented if not formally educated artist who
certainly made his mark on Manitoba's Ukrainian church art.

7.38 "Two Apostles," oil on canvas, glued to plaster
wall, in the apse of the Church of the Assumption of the
Blessed Virgin Mary, Portage la Prairie; Hnat Sych,
artist.
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EPILOGUE

OUR INTENTION IN WRITING THIS BOOK was to show the continuity of
tradition that links present-day Manitoba Ukrainians to their forebears,
who received Christianity on the shores of the Dnieper River a thousand
years ago. Having accepted their faith from Byzantium, they very
quickly made it their own. Enriching it with their creative genius, they
endowed this faith and tradition with a dynamism that permitted it to
endure the vicissitudes of countless historic events. Through wars,
conquest and subjugation, through good times and through bad, the
Ukrainian people maintained their faith and their traditions, which they
brought with them to the New World. The churches they built on the
prairies attest to their tenacity and their determination to maintain their
faith and traditions against all odds. Here, in Manitoba, the builders and
the artists who created these churches found the freedom and opportu-
nity to exercise their creative talents.

We trust that the overview presented in this book has helped the
reader gain a perspective and a sense of history. We hope that, whenever
a reader happens to see Ukrainian churches, with their cupolas and
domes, whether they be modest or grand, these churches will truly be
appreciated as timeless monuments to the Christian faith and its
traditions.
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APPENDIX 1:
GUIDE TO UKRAINIAN CHURCHES

THE EXTERIOR

Ukrainian churches appear in several shapes: the form of a cross [figs.
A.1, A.2.A.3], the shape of aship [figs. A.4.A.5], the shape of astar, or the
form of a circle.

The cross shape signirles the building's dedication to Christ, who
was crucified on a cross to redeem sinners. The shape of the ship
shows that it is through the church that believers are saved; the
ship is an early Christian symbol of the temptations and tribula-
tions a traveller on a ship (or a believer) undergoes to reach his or
her destination,

The star-shaped church in eight angles signifies the star of the East,
which led the ftrst wise men. Thus the church is to guide the be-
liever to the Heavenly Kingdom - to salvation, The circular church
(an early form of church architecture) reminds the believer that,
like the circle, the church is endless and eternal.

The cupola, or dome (bania), and its topping with a cross is an
important feature of most Ukrainian churches [figs. A.6, A.7, A.8].
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A.8 Cross-topped dome: St. John the Baptist Church,
Caliento (L)

A.9 Single-domed church: Holy Eucharist Church,
Oakburn (R)

A.10 Three-domed church: St. Mary the Protectress
Church, Selo Ukraina (L)

A.11 Three-domed church: Holy Spirit Church,
Lennard (R)

A.12 Five-domed church (view from the back; the two
front domes are not visible): Church of the Resurrection,
Dauphin (L)

A.13 Seven-domed church: Immaculate Conception
Church, Cooks Creek (R)

However, today the traditional onion-shaped domes are on occasion
being stylized and modernized. The churches can have from one to
thirteen cupolas. The single-cupola church has a large cupola in the
centre [fig. A.9]. The three-cupola church has a central dome with two
smaller domes usually in the front [figs. A.10, A.ll]. The five-cupola
church has a dominant dome in the centre and four smaller domes
around it [fig. A.12]. Other variants, of three, seven, nine and thirteen
cupolas, also exist [fig. A.13].
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Mew Theologian (957-1022), a prominent writer on theology and
liturgy, refers to this tripartittort as a reminder of: either the Trinity;
the three orders of celestial hierarchs; or the Christian people di-
vided into three categories (the clergy, the faithful and the catechu-
mens),

The sanctuary [figs. A. 19, A.20] is the most important part of the
church and is reserved for the clergy and male faithful (the sacristan,
sub-deacons and altar boys). Here the sacrament of Eucharist is cele-
brated on the altar. The sanctuary is in the eastern part of the building,
which itself faces east. In the sanctuary there are two major tables, the
altar (prestil)  at the centre, and the table of oblation (zhertivnyk)  at the
wall on the left side of the sanctuary. Both of these tables have very
important liturgical functions during the holy liturgy. The half-rounded
rear wall of the sanctuary is called the apse; it is traditionally painted
with icons according to a specific plan [figs. A.21, A.22, A.23].

A.19 Interior view of church looking towards the
sanctuary, St. Volodymyr Chapel, Camp Morton (L)

A.20 Interior view of church looking towards the
iconostasis, Holy Trinity Church, Vita (R)

A.21 Interior view facing the sanctuary (note the
statues on the left and right sides of the apse), Holy
Ghost Church, Zoria (L)

A.22 View of the apse in a church without
iconostasis, Immaculate Conception Church, Cooks
Creek (R)

144



A.23 Interior view, facing the sanctuary, of a church
without iconostasis, Holy Eucharist Church, Oakburn (L)

A.24 North wall of a church, Holy Eucharist Church,
Oakburn(R)

A.25 South wall of a church, Holy Eucharist Church,
Oakburn

The sanctuary corresponds to the holy of the holies of the Old Tes-
tament Temple, the most sacred area of the Temple, The orienta-
tion eastward is based on two ideas. First, east is identified with
sunrise, which will usher in the "eighth day'* (the second coming of
Christ at the end of the world). Second, east is the direction of
Jerusalem - the place where many events in the life of Christ oc-
curred, including His resurrection. The sanctuary thus represents
the house of God, the heaven of heavens, or that which goes be-
yond the created world - that is, the spiritual world.

The nave is the central part of the church, or the church proper,
where the congregation gathers for worship. In the older Ukrainian
churches in Canada there were no pews, and worshippers stood
throughout the liturgy. (There were, however, benches along the walls
for the elderly.) Today, in most churches, there are rows of pews [figs.
A.24, A.25]. There often is an elevated balcony for the choir and cantor
at the west end of the nave.
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At the easternmost end of the nave, in front of the iconostasis,
there is a three- or four-step elevated area, which is known as the solea.
This area is utilized for the liturgical processions during the course of
the holy liturgy. At the centre of the solea, and usually projected in a half
circle, there is the ambo (amvon). Here, the priest reads the Gospel,
delivers the sermon and dispenses the Eucharist to the believers. The
deacon chants the litanies of the liturgy from this area too, facing the
royal doors.

The nave corresponds to the "holy area" of the Jewish Temple. The
nave represents the created world and, according to St. Maximus
the Confessor (580 - 662), "the sanctuary and the nave communi-
cate; the sanctuary enlightens and guides the nave, which becomes
its visible expression.*'

The narthex is the area of the church for those preparing them-
selves to enter the church (the penitents or the catechumens of the early
church). Today few people are penitents or catechumens and thus the
narthex has a more practical application. However, it is here that the
priest leads in all new-born infants for the sacraments of baptism and
chrismation.

The narthex corresponds to the courtyard of the Old Testament
Temple; It symbolizes the unredeemed part of the world, that is,
the world lying in sin* It is located opposite the sanctuary,

Icons
Some of the most distinctive features of Ukrainian churches are the
icons (ikona or obraz) [figs. A.26, A.27]. Icons abound in Ukrainian
churches and are found on the walls, ceiling, domes, the apse and the
iconostasis; they are either mounted or framed on them [figs. A.28, A.29,
A.30, A.31], or are painted directly on the surfaces. Icons surround the
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Ukrainian believer when he or she worships in the church. Icons are
always two dimensional. However, on occasion in Ukrainian Catholic
churches under Western influence, statues (three dimensional repre-
sentations) are seen.

Icons are depictions of sacred persons and scenes from the Old and
the New testaments, especially Christ and the Mother of God, Hon-
our, or homage, is paid to them by the Ukrainian believer, and the
icons pass the homage on to their prototypes, that is, to the figures
depicted on the icons.

The Seventh Ecumenical Council in 787 (held in Nicea) defined the
purpose of icons as follows: "The more a person contemplates the
icons, the more he or she is reminded of what they represent, the
more he or she will be inclined to venerate them, prostrating him-
self, without, however, evincing toward them the true adoration
which belongs to God alone. Whoever venerates an icon venerates
the person it represents,"

The Iconographic Scheme in the Sanctuary and Nave
The icons in a Ukrainian church are positioned according to a definite
scheme that is rooted in theological considerations. At the lowest level
are found the Church Fathers, who are usually the people that composed
the liturgy. Also found here are the hierarchs, or deacons, of the early
Christian Church.

The two major liturgies celebrated are those of St. John Chrysos-
torn and St, Basil the Great, These saints, along with other fourth-
and fifth-century saints, are usually depicted at the lowest level.

Above and immediately behind the altar is found the Eucharist
scene: Christ dispensing communion to the apostles in the form of
bread and wine.
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The dispensing of the Eucharist at every liturgy symbolizes Christ's
dispensing of it at the Last Supper.

The icon of the Mother of God in the oranta position (hands
outstretched and uplifted) is found on the third level.

The Mother of God personifies the Church itself, because She con-
tained in Herself the Creator of the world. The oranta position is
one of prayer and indicates the completeness of the sacrifice. The
priest uses this same gesture during the Eucharistic canon of the
liturgy.

On the fourth level is found the icon of Christ.

The icon of Christ shows that Christ is Himself the offered sacrifice
and the sanctifier who offers,

The icon of Pentecost is usually found on the highest vaults of the
sanctuary.

The Pentecost feast is represented because it symbolizes the Holy
Spirit as sanctifier of the Church and of the Eucharist,

In many Ukrainian churches in Canada, the apse is decorated with
only some of the five levels, and variants of the traditional iconographic
scheme of the apse in the sanctuary are not uncommon [figs. A.32, A.33].

The icons are placed according to special schemes in the nave as
well. The central dome is the traditional location of the figure of Christ
Pantocrator. Many Ukrainian churches have their main chandelier
hanging from the centre of the dome and therefore may not feature the
icon of the Pantocrator; the dome is then depicted as the celestial world
[figs. A.34, A.35, A.36] with five- and six-pointed stars. Below the icon of
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Christ Pantocrator in the dome are depicted the prophets and apostles,
particularly those who announced and established the Church. The four
evangelists are ususally found in the four corners, or pendentives [fig.
A.37]. Between the dome and the eye-level area of the nave, the pillars,
walls and columns are decorated with the figures of martyrs, saints and
ascetics. Sometimes there are scenes from the New Testament on the
walls, pertaining especially to the major feasts of the Church. On the
west wall is the depiction of the Last Judgement. Thus, upon leaving the
church, the believer is reminded of the fundamental Christian truth of
the Last Judgement. The narthex is not usually embellished with icons.

The icon of Christ Parttocrator shows Christ as Judge with arms out-
stretched, blessing with the right hand. Usually'lathe left hand He
holds an open Gospel bearing John's quote, 1 am the way, and the
truth, and thfe light"

A.32 Frescoes in the apse, Church of the
Resurrection, Dauphin (L)

A.33 Detail of fresco depicting St. Mary the
Protectress, in apse, Church of the Resurrection,
Dauphin (R)

A.34 The celestial world depicted in the main dome,
Church of the Resurrection, Dauphin (L)

A.35 The celestial world depicted in the main dome,
Holy Eucharist Church, Oakburn (R)

150









The royal doors are so named because during the liturgy the priests
carrying the holy sacrament of the Eucharist enter through them to
place the gifts on the altar. The Heavenly King Himself enters
through these doors and sanctifies all believers who participate in
the Eucharist.

The four evangelists are witness to the presence of Christ's good
news: the Gospel of Salvation,

The annunciation was the first proclamation to the world of the
Gospel

The deacons' doors (dyiakons'ki dveri), located to the right and the
left of the royal doors, are utilized by deacons and minor orders such as
sub-deacons, sacristans and and altar boys [figs. A.46, A.47]. The
deacons' doors have icons on them that depict either the early deacons
of the Church (e.g., St. Stephen) or archangels (usually Gabriel and
Michael). The one on the left is commonly called the north door and the
one on the right is known as the south door.

A.46 Deacons' doors, St. John the Baptist Church,
Caliento: (a) left or "north" door; (b) right or "south"
door. (L)

A.47 Deacons' doors, St. Mary the Protectress
Cathedral, Winnipeg: (a) St. Stephen; (b) Archangel
Michael. (R)
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A.52 Icon of three major feast days (second level of
iconostasis). From left to right, the Resurrection, the
Dormition of the Mother of God, and the Transfiguration.
St. Mary the Protectress Cathedral, Winnipeg. (L)

A.53 The Mystical Supper (second level of the
iconostasis), St. Mary the Protectress Cathedral,
Winnipeg (R)

A.54 Detail of icons of the Apostles (third level of the
iconostasis): (a) St. John and St. Philip; (b) St. Thomas
and St. Bartholomew. St. Mary the Protectress Cathedral,
Winnipeg. (L) (M)

A.55 Christ crucified with the Mother of God and St.
John (top of the central part of the iconostasis), St. Mary
the Protectress Cathedral, Winnipeg (R)

The floral, animal, tree, fruit and bird motifs are symbolic of Para-
dise and express the need of all believers to prepare themselves for
the Final Judgement.

Many churches have splendidly carved iconostases, and Manitoba
has many rich examples. There are numerous variations on the tradi-
tional composition of the iconostasis [fig. A.56], but all of them have a
rhythmic arrangement and are highly symmetrical.

The Holy Tables
In the Ukrainian Church there are three special tables, which play
important roles in church services: the altar, the table of oblation and
the tetrapod.
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A.57 Altar in Sts. Volodymyr and Olha Church, Gilbert
Plains (L)

A.58 Altar in Holy Eucharist Church, Oakburn (R)

A.59 Tabernacle on altar, Blessed Virgin Mary Church,
St. Norbert (L)

A.60 Candelabra on altar, St. Michael's Church,
Gardenton (M)

A.61 Candelabra in St. Elias Church, Sirko (R)

The seven-branched candelabra has Its origins in Jewish Temple
worship. It symbolizes the Lord's ilumteatioo of the world with His
spiritual tight. The number severt Is a popular sacred number In
Eastern Christianity, along with 3,12,40 and 50.

The antimension is also found on the altar. It is a rectangular silk
or linen cloth on which is the depiction of the icon of Christ in the tomb.
The antimension also has on it the printed images of the four evangelists
in the corners, as well as the signature of the ruling bishop. Into one of
the corners of the antimension is inserted a relic of a saint. The
antimension is always folded, and only during the course of a liturgy is
it unfolded on the altar, for on it will be placed the holy gifts of the
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Eucharist. (No lay person may handle the antimension, but often clergy
will gladly show the antimension to visitors).

The signature of the bishop is the sign that the local community
has the permission of the bishop to gather at the church.

The use of relics symbolizes the early church practice of celebrat-
ing the Eucharist on the site of the burial of martyrs and saints,

A liturgy cannot be celebrated without the antimension.

The fourth item is the iliton, which is a square piece of rich
material on which the antimension is placed.

The iliton symbolizes both the swaddling clothes at Christ's birth
and the winding sheet at His burial.

The fifth liturgical item found on the altar is the Gospel, which is
a richly decorated book whose firm covers are overlaid in gold or silver
[figs. A.62, A.63, A.64, A.65]. The covers show in bas-relief the four
evangelists in the corners and the risen Christ in the centre. At the

A.62 Gospel book in St. Michael and the Angels
Church, Tyndall (L)

A.63 Gospel book from the altar, and smaller Gospel
book for visitations outside the church, St. John the
Baptist Church, Dry River (R)
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The spear is symbolic of the one used to pierce the side of Christ
during His passion on the cross.

Two candlesticks usually stand at the rear two corners of the
oblation table.

The third table, the tetrapod, is found in the front central part of
the nave [fig. A.69]. It is sometimes called a service table since it is here
that several of the sacraments are celebrated: matrimony, baptism,
chrismation, as well as other services such as memorial celebrations
and thanksgiving services. At the rear in the corners stand two candle-
sticks with a standing cross in the middle. In front of these are usually
found a slightly raised icon box with the icon of the day (feast or saint)
and a hand cross of gold or silver placed flat on the tetrapod [figs. A.70,
A.71].

When Ukrainians enter a church, they usually go to the tetrapod to
venerate the icon and the cross before going to the pews to say
their entrance prayers.

Other Important Articles
The epitaphion, or shroud (plashchanytsia), is a richly decorated

A.69 Tetrapod, Blessed Virgin Mary
Church, St. Norbert (L)

A.70 Wooden hand-carved cross found on
the tetrapod and used by the priest for
blessings, St. Michael Church,
Winnipeg (M)

A.71 Hand cross, Holy Ghost Church,
Petlura (R)
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A.72 Epitaphion (or shroud), St. Michael and the Angels
Church, Tyndall (L)

A.73 Epitaphion, St. Mary the Protectress Church Selo
Ukraina (R)

A.74 Epitaphion, St. Michael's Church, Winnipeg
(Transcona) (L)

A.75 Epitaphion, St. John the Baptist Church
Caliento (R)

rectangular piece of silk or satin cloth about two feet by four feet [figs.
A.72, A.73, A.74, A.75]. On the shroud is an embroidered icon or painted
representation of Christ lying in the tomb, and the words of the Hymn of
Good Friday are also painted on or embroidered along the four sides.

The epitaphion symbolizes the winding cloth used to wrap Christ's
body before He was placed in the tomb. It is brought out on Good
Friday and placed on a specially created elevation on the site of the
tetrapod. On Holy Saturday it is carried into the sanctuary and
placed on the altar, Both celebrations involve processions with the
shroud. The Hymn of the Celebration states: "The noble Joseph (of
Arimathea), having taken down Thy most holy body from the tree,
wrapped it in linen and laid it in a new tomb,"
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APPENDIX 3:
WORKS OF THE ARCHITECTS, BUILDERS
AND ARTISTS

THE MATERIAL in this appendix is presented for the reader's interest. It
lists the works of the artists, architects and builders discussed in
chapter 7; it includes as well many additional examples of their work
encountered during the research but not treated in this book. It is not,
however, a comprehensive list of the creative output of the artists.

Baran, Theodore Artist

Cooks Creek: Immaculate Conception Ukrainian Catholic Church
(gold-leaf ornamentation)

Mink Creek: Holy Trinity Ukrainian Catholic Church
Neepawa: St. John the Baptist Ukrainian Orthodox Church
Rossburn: Sacred Heart of Jesus Ukrainian Catholic Church
Winnipeg: Our Lady of Perpetual Help Ukrainian Catholic Church

Bartoshuk, Dmytro Artist

Dauphin: St. George's Ukrainian Orthodox Church (sides of
iconostasis)

Sandy Lake: St. Michael's Ukrainian Orthodox Church
Swan River: Ukrainian Orthodox Church of the Ascension
Winnipeg: Holy Trinity Russian Orthodox Cathedral
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Stained glass windows in various churches in Manitoba; paintings and murals in
Ukrainian churches in Beausejour, Mountain Road, Russell, Winnipeg.

Maydanyk, Jacob Artist

Dolyny: St. John the Baptist Ukrainian Catholic Church
Fisher Branch: St. Nicholas Ukrainian Catholic Church
Olha: St. Michael's Ukrainian Catholic Church
Winnipeg: Holy Ghost Ukrainian Catholic Church

Paintings and murals in Ukrainian Catholic churches in Meleb, Mountain Road (first
church), Poplarfield, West Selkirk, Shoal Lake, Rosedale; painting of Bishop Budka
(held at the Ukrainian Cultural and Educational Centre, Winnipeg).

Mol, Leo Artist

Brandon: Ukrainian Catholic Church of the Nativity of the Blessed
Virgin Mary (for Maydanyk)

Winnipeg: Holy Eucharist Ukrainian Catholic Church
Winnipeg: Holy Trinity Ukrainian Orthodox Cathedral (mosaic)
Winnipeg: St. Joseph's Home for the Aged Chapel (stained-glass

windows)
Winnipeg: St. Jude's Anglican Church (stained-glass windows)
Winnipeg: St. Mary the Protectress Ukrainian Orthodox Cathedral
Winnipeg: Sts. Peter and Paul Ukrainian Catholic Church
Winnipeg: Sts. Vladimir and Olga Ukrainain Catholic Cathedral

(stained-glass windows)
Winnipeg: Shaarey Zedek Synagogue (stained-glass windows)
Winnipeg: Wentworth United Church (stained-glass windows)
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Mink Creek: Holy Trinity Ukrainian Catholic Church
Mountain Road: St. Mary's Ukrainian Catholic Church (destroyed by

fire in 1966)
Ozerna: St. Nicholas Ukrainian Catholic Church
Portage la Prairie: Ukrainian Catholic Church of the Assumption of the

Blessed Virgin Mary (second church; demolished in 1983)
Sandy Lake: Holy Ghost Ukrainian Catholic Church
Toutes Aides: St. Mary's Ukrainian Catholic Church
Winnipeg: St. Joseph's Ukrainian Catholic Church, residence for

priests
Winnipegosis: Ukrainian Catholic Church of the Ascension
Zelena: St. Michael's Ukrainian Catholic Church

Numerous halls, houses, tabernacles.

Senchuk, Vera (nee Lazarovich) Artist

Lennard: Holy Trinity Ukrainian Orthodox Church (iconostasis)

Swystun, Michael Builder

Rossburn: Sts. Peter and Paul Ukrainian Catholic Church
Seech: St. Mary Ukrainian Catholic Church
Seech: Sts. Peter and Paul Ukrainian Orthodox Church
Solsgirth: Holy Ghost Ukrainian Catholic Church
Vista: Holy Trinity Ukrainian Orthodox Church

Sych, Hnat Artist

Beausejour: Holy Ghost Ukrainian Catholic Church (first church)
Kosiw: Sts. Peter and Paul Ukrainian Orthodox Church
Poplarfield: Holy Trinity Ukrainian Orthodox Church
Poplarfield: St. Nicholas Ukrainian Catholic Church
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Portage la Prairie: Ukrainian Catholic Church of the Assumption of the
Blessed Virgin Mary (demolished in 1983)

Rosa: Holy Eucharist Urkainian Catholic Church
Stuartburn: Holy Trinity Ukrainian Catholic Church
Vita: Holy Trinity Ukrainian Orthodox Church
Winnipeg: St. Nicholas Ukrainian Catholic Church (demolished ca.

1966)

Tychaliz, Michael Builder

Keld: St. Nicholas Ukrainian Catholic Church
Kosiw: Sts. Peter and Paul Ukrainian Orthodox Church

Yanchynski, Michael Builder

Cooks Creek: Immaculate Conception Ukrainian Catholic Church of
the Blessed Virgin Mary

Dauphin: Ukrainian Catholic Church of the Resurrection
East Selkirk: Our Lady the Protectress Ukrainian Catholic Church
Mountain Road: St. Mary's Ukrainian Catholic Church (first church;

destroyed by fire in 1966)
Oakburn: Holy Eucharist Ukrainian Catholic Church
Portage la Prairie: Ukrainian Catholic Church of the Assumption of the

Blessed Virgin Mary (demolished in 1983)
West Selkirk: Holy Eucharist Ukrainian Catholic Church

The copper domes on Ukrainian Catholic churches in Cooks Creek, Dauphin, Winnipeg.

Zuk, Radoslav Architect

Tyndall: St. Michael and the Angels Ukrainian Catholic Church
Winnipeg: Holy Family Ukrainian Catholic Church
Winnipeg: St. Joseph's Ukrainian Catholic Church
Winnipeg: St. Michael Ukrainian Catholic Church
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APPENDIX 4:
OTHER ARCHITECTS, BUILDERS AND ARTISTS

THE BIOGRAPHIES of some of the architects, builders and artists who
made a sizeable artistic and cultural contribution in Manitoba are pre-
sented in chapter 7. However, they were not the only ones who did, nor
was the contribution of other skilled workers of lesser significance.
While doing the research for this book, the authors have come across the
names of many others whose skills and talents live on in the Ukrainian
churches of Manitoba.

The list of architects and builders who had professional designa-
tion prior to 1940 is very short. Those who laboured in the churches
before 1940 are listed here in the category that seems to suit their
contribution best; if they designed churches, they are considered
architects; if they were contractors, supervisors or head carpenters,
they are included in the category of builders; if they were involved in the
decoration of church interiors either as iconographers or painters, they
appear in the category of artists. The list also includes the locations of
the churches.

Even though only a preliminary identification has been made at
this stage of research, it was deemed appropriate to compile this very
tentative list. The authors apologize for any possible gaps. Readers are
invited to submit to the authors any revisions or additions that can be
documented.
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Architects

BROWN, B. St. Nicholas Ukrainian Catholic Church, Winnipeg
DOBUSH, P. St. Andrew's Ukrainian Catholic Church, Winnipeg
G.B.R. ASSOCIATES St. Nicholas Ukrainian Catholic Church, Winnipeg
HEWKI, REV. St. Anthony Petchersky Ukrainian Catholic Church, Lac

du Bonnet
NITCHUK, A. St. Nicholas Ukrainian Catholic Church, Winnipeg, Holy

Trinity Ukrainian Orthodox Cathedral, Winnipeg
ROBORECKI, REV. Sacred Heart of Jesus Ukrainian Catholic Church,

Gilbert Plains
SCHAFER, B. St. Mary's Ukrainian Catholic Church, Mountain Road

Builders

BABITSKYI, Y. Sts. Peter and Paul Ukrainian Catholic Church,
Fraserwood

BENDZELIAK, K. Holy Ghost Ukrainian Catholic Church, Winnipeg
BORODY, S. St. Josaphat Ukrainian Catholic Church, Shoal Lake
BURDENIUK, I. and M. St. Michael's Ukrainian Catholic Church, Mink

Creek
BURDIE, S. Holy Ghost Ukrainian Catholic Church, Winnipeg
CHALATURNYK, M. St. Michael's Ukrainian Orthodox Church,

Gardenton
DAMASKY, Holy Trinity Ukrainian Catholic Church, Stuartburn
DEMKIV, K. St. John the Baptist Ukrainian Catholic Church, Garland
DICKSON, B. Holy Ghost Ukrainian Catholic Church, Solsgirth
DROHOMERESKI, M. and H. St. Stephen the Martyr Ukrainian

Orthodox Church, Pleasant Home
FARYMA, S. Assumption Ukrainian Catholic Church, Zhoda
GARCHYNSKYI, J. Ascension of our Lord Jesus Christ Ukrainian

Catholic Church, Pulp River
GULEVYCH, V. St. Andrew's Ukrainian Catholic Church, Winnipeg
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HARASYMCHUK, I. Holy Cross Ukrainian Catholic Church, Inwood
HAWRYSH, M. Holy Eucharist Ukrainian Catholic Church, Horod
HRABCHAK, V. Holy Trinity Ukrainian Catholic Church, Stuartburn
HULOBOCK, A. Ukrainian Catholic Church of the Nativity of the

Blessed Virgin Mary , Rembrandt
HUMEN, W. The Assumption of our Lord Ukrainian Catholic Church,

Hadashville
HYKAVY, H. St. John the Baptist Ukrainian Catholic Church, Garland
HYRA, WM. St. Mary's Ukrainian Catholic Church, Russell
ILNYTSKYI, V. Ascension Ukrainian Catholic Church, Sundown
KARPIAH, Holy Trinity Ukrainian Orthodox Church, Vista
KATSAPER, St. Michael's Ukrainian Catholic Church, Venlaw
KHMYLOVSKYI, I. Holy Cross Ukrainian Catholic Church, Pine River
KINIAK, V. Sts. Peter and Paul Ukrainian Catholic Church, Rorketon
KOHUT, I. Sacred Heart Ukrainian Catholic Church, Tolstoi
KOHUT, N. Holy Trinity Ukrainian Catholic Church, Stuartburn
KOLBA, N. The Assumption of our Lord Ukrainian Catholic Church,

Hadashville; Holy Cross Ukrainian Catholic Church, Elma
KOTOWICH, FR. M. St. Michael and the Angels Ukrainian Catholic

Church, Tyndall
KLYM, M. and O. Sts. Peter and Paul Ukrainian Catholic Church,

Thalberg
KOLTUTSKYI, J. and P. St. Michael's Ukrainian Catholic Church, Olha;

St. John the Baptist Ukrainian Catholic Church, Dolyny; Holy Ghost
Ukrainian Catholic Church, Angusville

KOVTUN, R. Holy Trinity Ukrainian Catholic Church, Brokenhead
KRUKER, St. John the Baptist Ukrainian Catholic Church, Caliento
KUCH, V. Assumption Ukrainian Catholic Church, Seech
KULAK, S. St. Joachim Ukrainian Catholic Church, East St. Paul
KYKOT, W. St. Michael's Ukrainian Orthodox Church, Gardenton
KYRULUK, P. Holy Eucharist Ukrainian Catholic Church, Rosa
MAGNOWSKI, N. St. Mary's Ukrainian Catholic Church, Russell
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NOTES

Preface

I . The Manitoba East European Heritage Society is a community group
founded in 1983 by three university professors who were concerned with
the preservation, documentation and fostering of the knowledge about the
cultural heritage of Manitobans of Ukrainian and eastern European de-
scent.

Chapter 1

1. This as well is a reflection of the fact that many of the early Manitoba
Ukrainian settlers originated from today's Ternopil' region.

Chapter 2

1. D. Talbot Rice, Byzantine Art (Harmondsworth: Penguin Books, 1962), p. 84.
2. In all likelihood the taller drum was a local adaptation in response to the

need for increased window area. Kievan domes were somewhat narrower
than the Byzantine prototypes, but more light had to be admitted to pro-
vide adequate lighting in a more northern latitude.

3. Majolica plates are a form of glazed clay tile, used for the decoration of ma-
sonry buildings.

4. Hetman is the name given to elected Ukrainian Cossack rulers.
5. George Korbyn, Ukrainian Style in Church Architecture (Acadia: Korbyn,

1983), p. 33.

Chapter 3

1. The churches featured in this chapter do not represent all the architectural
variations found in Ukraine, nor do they encompass all the regions. They
have been described selectively to focus on those styles that are more
commonly found among Ukrainian churches in Manitoba, and that are the
subject of chapter 4.
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3. The church in Portage la Prairie was built between 1926 and 1928; the one
in Dauphin [fig. 4.2] between 1936 and 1938; and the one in Cooks Creek
[fig. 5.16] between 1930 and 1940.

4. Radoslav Zuk, untitled article, n.d.
5. "Leo Mol Exhibits at the Gallery," Winnipeg Art Gallery news release, Sep-

tember 24, 1974.
6. "Stained Glass in the Cathedral of Sts. Vladimir and Olga in Winnipeg," pam-

phlet, author and publisher unknown, n.d.
7. Questionnaire completed by Olga Moroz, December 1986.
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INDEX

Alberta 6
All Saints Ukrainian Orthodox Church,

Winnipeg 104
Angusville, Ukrainian Orthodox Church

of the Ascension 80, 81
Ascension See Ukrainian Orthodox

Church of the Ascension, Angusville;
Holy Ascension Church, Ashville;
Ascension Church, Hadashville;
Ascension of Our Lord Ukrainian
Catholic Church, Petlura; Ascension
of Our Lord Ukrainian Catholic
Church, Ukraina; Ukrainian Catholic
Church of the Ascension, Winnipego-
sis

Ascension Church, Hadashville 140
Ascension of Our Lord Ukrainian Catho-

lic Church, Petlura 77; Ukraina 76, 77
Ashville, Assumption of the Blessed

Virgin Mary Ukrainian Catholic
Church 66, 67, 140, 147, 152, 168;
Holy Ascension Church 140

Assumption See Assumption of the
Blessed Virgin Mary Ukrainian Catho-
lic Church, Ashville; Church of the
Assumption, Kiev; Church of the As-
sumption of the Blessed Virgin Mary,
Portage la Prairie

Assumption of the Blessed Virgin Mary
Ukrainian Catholic Church, Ashville
66, 67, 140, 147, 152, 168

Austria 3, 5

Baltic Sea 1
Baran, Theodore 115-119, 126, 171
baroque 31, 47, 78, 80, 86
Bartoshuk, Dmytro 74, 85, 119-121,

134, 135, 171
Batu Khan 24
Beausejour, Holy Ghost Ukrainian

Catholic Church 97, 98
Bendzelak, K. 79
Berestiv, Church of Our Saviour 25
Bethel Chapel, Winnipeg 62
Bezza, Tom 87
Billas, George 94
Black Sea 1, 20
Blessed Virgin Mary See Assumption of

the Blessed Virgin Mary Ukrainian
Catholic Church, Ashville; Church of
the Assumption of the Blessed Virgin
Mary, Portage la Prairie; Ukrainian
Catholic Church of the Nativity of the
Blessed Virgin Mary, Rembrandt;
Blessed Virgin Mary Church, St.
Norbert; Blessed Virgin Mary Parish,
Winnipeg

Blessed Virgin Mary Church, St. Norbert
143, 159, 164, 168

Blessed Virgin Mary Parish, Winnipeg 51
Bohemia 29
Borody, Steve 79
Boyko: churches 13, 36, 39, 40, 41, 44;

people 39; region 39, 44, 104; style
50, 55-58, 77

Brandon 8
Brest, Union of 3
Brightstone 87
Brooklands 79
Brown, Bernard 98
Buchynsky, George 51

budivnyk (plural budivnychi) 12
Budka, Bishop 125
Bukovyna (Bukovynian) 3, 6, 8, 32, 35,

42, 64; church(es) 41, 43; region 41,
50; style 64-65

Burdy, S. 79
Burla, Elie 64
Byzantium (Byzantine) 9, 18, 26, 75, 76,

80, 87, 91, 125; architecture 17, 19,
21, 24, 35, 78, 89; Christianity 1, 24;
Empire 17; style 24, 25, 28, 33, 85,
97, 98

Caliento, St. John the Baptist Church
140, 141, 153, 154, 163, 165

Camp Morton, St. Volodymyr Ukrainian
Catholic Chapel 50, 140, 144

Camp Veselka, St. Demetrius Ukrainian
Orthodox Church (formerly in Malon-
ton)66, 153

Carpathian(s) 13, 35, 36, 37, 39, 42, 50,
51; church(es) 40, 55; wooden archi-
tecture 50

Cathedral of Hagia Sophia, Con-
stantinople 19, 22, 23

Chernihiv 31
Chernivtsi, Holy Trinity Church 64
Church of Our Saviour, Berestiv 25
Church of the Assumption, Kiev 25
Church of the Assumption of the

Blessed Virgin Mary, Portage la
Prairie 13, 108, 113, 135, 136

Church of the Holy Sepulchre, Palestine
18

Church of St. Irene 19
Church of St. John the Baptist, Cooks

Creek 69
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Church of St. Mary the Protectress,
Sutkivski 29

Church of the Nativity, Palestine 18
Church of the Nativity of the Virgin

Mary, Zubov 67
Church of St. Panteleimon, Halych 29
Church of Volodymyr Volyns'kyi 28
Clover Leaf, Sts. Peter and Paul Ukrain-

ian Catholic Church 69
Constantine the Great 18
Constantinople 1; Cathedral of Hagia

Sophia 19, 22, 23
Cooks Creek 107; Church of St. John the

Baptist 69; Immaculate Conception
Ukrainian Catholic Church 46, 89,
114, 141, 144, 151

Cossack 3; baroque 31, 79; state 3, 30,
31

Crimea 20, 21
Czechoslovakia 3, 35

Danube 1
Dauphin 8, 77, 107, 113; St. George's

Ukrainian Orthodox Church 83, 143,
167; Ukrainian Catholic Church of
the Resurrection 46, 117, 118, 140,
141, 150

Demchuk, M. 85
Deneka, Victor 91, 108-110, 172
Denischuk, Fr. Joseph 51, 100
Dmytriw, Fr. Nestor 57
Dolyny, St. John the Baptist Ukrainian

Catholic Church 72
Dry River, St. John the Baptist Church

160
Dumansky, Michael 60

eastern Ukrainian plains 33
Ethelbert 8

Florence 98
Freiheit Construction Company 85

Galicia 3, 6, 8, 10, 28, 32, 35, 45, 50,
79, 89, 107, 108, 113

Gara, Peter 66
Garbet, Victor 114
Gardenton, St. Michael's Ukrainian

Orthodox Church 56, 147, 159, 166,
167, 168

Genghis Khan 1, 24
Gilbert Plains, Sts. Volodymyr and Olha

Church 159, 166
Gimli 8, 69
Glenella, Sts. Peter and Paul Ukrainian

Catholic Church 71
Conor, Holy Trinity Ukrainian Catholic

Church 91
Gothic 29, 39, 47, 50, 55, 60, 76, 89, 91,

94
Greek architecture 21
Grodzyk, Vasyl 85

Hadashville, Ascension Church 140
Hagia Sophia See Cathedral of Hagia

Sophia, Constantinople
Halych 28; Church of St. Panteleimon

29
Hermaniuk, Metropolitan Maxim 51
Hewko, Fr. 87
Hlukhiv 31
Holy Ascension Church, Ashville 140
Holy Eucharist Church, Oakburn 141,

145, 150, 159, 163

Holy Eucharist Ukrainian Catholic
Church, Rosa 83, 158, 161; Winnipeg
123

Holy Family Ukrainian Catholic Church,
Winnipeg 102, 103, 125

Holy Ghost See Holy Ghost Ukrainian
Catholic Church, Beausejour; Ukrain-
ian Catholic Church of the Holy
Ghost, Merridale; Holy Ghost
Ukrainain Orthodox Church, Petlura;
Holy Ghost Ukrainian Catholic
Church, Winnipeg; Holy Ghost
Church, Zoria

Holy Ghost Church, Zoria 140, 144, 151
Holy Ghost Ukrainian Catholic Church,

Beausejour 97, 153; Winnipeg 79
Holy Ghost Ukrainian Orthodox Church,

Petlura 87, 164
Holy Resurrection Orthodox Church,

Sifton 52
Holy Sepulchre See Church of the Holy

Sepulchre, Palestine
Holy Spirit Church, Lennard 141, 153
Holy Transfiguration Independent

Greek Church, Winnipeg 60
Holy Trinity Church, Chernivtsi 64;

Lennard 134; Mezhyrich 30; Vita 144,
161, 168

Holy Trinity Ukrainian Catholic Church,
Conor 91; Stuartburn 60, 143

Holy Trinity Ukrainian Orthodox Cathe-
dral, Winnipeg 99, 130, 132

Holy Trinity Ukrainian Orthodox
Church, Poplarfield 62; Valley River
52

Hordynsky, Sviatoslav 47, 103,
121-125, 130, 134, 172
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Hordy, Vasyl 94
Horiany 28
Hrebeniuk, Fr. C. 50
Husiatyn, St. Onuphrius Church 30
Hutsul: churches 40, 41, 44; people 40,

41; region 40, 42; style 57-64, 71,
72, 83, 86

Ilarion, Metropolitan 100
Immaculate Conception Ukrainian

Catholic Church, Cooks Creek 46, 89,
141, 144, 151

Irene, St. See Church of St. Irene, Con-
stantinople

Jerusalem 17
Jews (Judaic) 17
John Suchavsky, St. See Ukrainian Greek

Orthodox Cathedral of St. John
Suchavsky, Winnipeg

John the Baptist, St. See St. John the
Baptist Church, Caliento; Church of
St. John the Baptist, Cooks Creek; St.
John the Baptist Ukrainian Catholic
Church, Dolyny; St. John the Baptist
Church, Dry River

Keld 113
Khalaturnyk, Manoly 65
Kiev (Kievan) 33, 42, 50, 76, 83, 91;

architecture 24, 35; Kievo-Pechers'ka
Lavra (Monastery of the Caves) 10;
Rus' 1, 17, 21, 28, 30, 33; St. Sophia's
Cathedral 25, 26, 31, 35, 87; School
24, 25, 30; state 1, 24, 26; style 15,
28, 33, 45-50, 52, 69, 71, 72, 83, 89,
94, 98

Kievo-Pechers'ka Lavra (Monastery of
the Caves), Kiev 10

Kobzar Hall 103
Kohut, B. 62, 83
Koltutsky, John 72, 86
Koltutsky, Peter 72, 86
Komarno 55, 57
Korbyn, George 31, 100
Kosiw 113
Kotowych, Fr. M. 104
Kowal, Roman 51, 98, 103, 124, 125,

172-173
Kowalyk, N. 71
Kowch, Roman 51
Kushnir, Fr. Wasyl 103
Kykot, Wasyl 56

Lac du Bonnet, St. Anthony Petchersky
Ukrainian Catholic Church 87

Ladyka, Archbishop 125
Latin rite 10
Lemko churches 14, 39, 52; people 36,

52; region 37; style 50, 51-55, 95
Lennard 11; Holy Spirit Church 141,

153; Holy Trinity Church 134; St. Elie
Romanian/Ukrainian Orthodox
Church 64

Lithuania (Lithuanian) 3, 28
Lorraine 106
Lourdes 91
L'viv 28, 115; architectural Museum 40
Lytwynenko, Serhij 103

Malonton, St. Demetrius Ukrainian
Orthodox Church (now in Camp
Veselka) 66, 153

Mary the Protectress, St. See St. Mary
the Protectress Church, Selo Ukraina;
Church of St. Mary the Protectress,
Sutkivtsi; St. Mary the Protectress
Ukrainian Orthodox Cathedral,
Winnipeg

Marykuca, P. 79
Matskiv, Andrew 77
Mazepa, Ivan 30
Maydanyk, Jacob 57, 72, 79, 86,

125-128, 129, 130, 133, 173
Mediterranean 17
Menzie, Ukrainian Orthodox Church of

the Transfiguration 80
Merridale, Ukrainian Catholic Church of

the Holy Ghost 80
Meush, Stephan 47
Mezhyrich, Holy Trinity Church 30
Michael, St. See St. Michael's Ukrainian

Orthodox Church, Gardenton; St.
Michael's Ukrainian Catholic Church,
Mink Creek; St. Michael's Ukrainian
Catholic Church, Olha; St. Michael's
Ukrainian Orthodox Church, Sandy
Lake; St. Michael and the Angels
Ukrainian Catholic Church, Tyndall;
St. Michael Ukrainian Orthodox
Church, Winnipeg; St. Michael's
Ukrainian Catholic Church, Winnipeg
(Transcona)

Mink Creek, St. Michael's Ukrainian
Catholic Church 57, 58

Mol, Leo 123, 126, 128-132, 173
Moldavia 30
Monastery of the Caves (Kievo-Pech-

ers'ka Lavra), Kiev 10
Moroz, Olga 74, 89, 126, 133, 174
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Mountain Road 114; St. Mary's Church
107

Muscovy 3, 30

Nativity See Church of the Nativity,
Palestine; Ukrainian Catholic Church
of the Nativity of the Blessed Virgin
Mary, Rembrandt; Church of the
Nativity of the Virgin Mary, Zubov

Nicholas See St. Nicholas Ukrainian
Catholic Church, Poplarfield; St.
Nicholas Church, Terebovlia; St.
Nicholas Ukrainian Catholic Church,
Winnipeg

Nitchuk, Alex 98, 100, 178
Novgorod 26
Novosad, Theodore 77

Oakburn 8, 11, 112, 114; Holy Eucharist
Church 141, 145, 150, 159, 163; St.
Volodymyr Ukrainian Orthodox
Church 85

Olha, St. Michael's Ukrainian Catholic
Church 86

opasannia 37, 39, 40, 41, 55, 60, 65
Ottoman Empire 3

Pachowsky, R. 103
Palestine, Church of the Holy Sepulchre

18; Church of the Nativity 18
Pankevych, Julian 115
Panteleimon, St. See Church of St.

Panteleimon, Halych
Pantheon 18
Papadakis, Kostas 85
Paulenko, John 64
Peremyshl' 28

Peter and Paul, Sts. See Sts. Peter and
Paul Ukrainian Catholic Church,
Clover Leaf; Sts. Peter and Paul
Ukrainian Catholic Church, Glenella;
Sts. Peter and Paul Ukrainian Ortho-
dox Church, Seech

Petlura, Ascension of our Lord Ukrain-
ian Catholic Church 77; Holy Ghost
Ukrainian Orthodox Church 87, 164

piddashshia 15, 37, 39, 40, 60
Pidstawka, Mr. 51
Pine River, Transfiguration Ukrainian

Orthodox Church 47
Poberezhzhia 28
Poland (Polish) 3, 28, 30, 32, 35, 76;

people 36
Poltava 76
Poplarfield, Holy Trinity Ukrainian

Orthodox Church 62; St. Nicholas
Ukrainian Catholic Church 57

Popoff, Fr. Constantine 56
Portage la Prairie 8, 113; Church of the

Assumption of the Blessed Virgin
Mary 13, 108, 113, 135, 136

Powstenko, Alexander 100
prairie cathedrals (Fr. Ruh's) 15, 107
Pratt and Ross 100
Protestant 11, 94
Prychun, Anton 72

Rembrandt, Ukrainian Catholic Church
of the Nativity of the Blessed Virgin
Mary 55

Resurrection See Ukrainian Catholic
Church of the Resurrection, Dauphin;
Holy Resurrection Orthodox Church,
Sifton

Riding Mountain National Park 8

Roborets'ky, Fr. Andrew 46
Romanesque 28, 57, 89
Romania (Romanian) 3, 35, 64
Rome (Roman): architecture 21; basilica

17; Empire 18; Pantheon 18
Rosa, Holy Eucharist Ukrainian Catholic

Church 83, 158, 161
Roseau River 56
Ruh, Fr. Philip 15, 46, 69, 71, 76, 89,

91, 93, 106-108, 109, 111, 112, 113,
174

Rus': Kievan 1, 17, 21, 28, 30, 33;
Novgorod 26; sub-Carpathian 35

Russia (Russian): Church 32; Empire 10,
32; influence 10; Orthodox mission
50, 52, 56, 75, 95

Rymiak, Dmytro 77

Sacred Heart Ukrainian Catholic Church,
Tolstoi 62

Safriuk, Mr. and Mrs. 94
St. Andrew's Church, Winnipeg 124
St. Anthony Petchersky Ukrainian

Catholic Church, Lac du Bonnet 87
St. Demetrius Ukrainian Orthodox

Church, Camp Veselka (formerly in
Malonton) 66, 153

St. Elias Ukrainian Orthodox Church,
Sirko 65, 159

St. Elie Romanian/Ukrainian Orthodox
Church, Lennard 64

St. George's Ukrainian Orthodox
Church, Dauphin 83, 143, 167

St. John the Baptist Church, Caliento
140, 141, 153, 154, 163, 165; Dry
River 160

St. John the Baptist Ukrainian Catholic
Church, Dolyny 72
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St. Josaphat Ukrainian Catholic Church,
Shoal Lake 79

St. Joseph's Ukrainian Catholic Church,
Winnipeg 100

St. Mary the Protectress Church, Selo
Ukraina 141, 147, 165, 167

St. Mary the Protectress Ukrainian
Orthodox Cathedral, Winnipeg 47,
120, 122, 123, 153, 154, 155, 157

St. Mary's Church, Mountain Road 107
St. Michael and the Angels Ukrainian

Catholic Church, Tyndall 104, 160,
165, 167

St. Michael Ukrainian Orthodox Church,
Winnipeg 95, 164

St. Michael's Ukrainian Catholic Church,
Mink Creek 57; OIha 86; Winnipeg
(Transcona) 125, 147, 161, 165

St. Michael's Ukrainian Orthodox
Church, Gardenton 56, 147, 159,
166, 167, 168; Sandy Lake 72

St. Nicholas Church, Terebovlia 69
St. Nicholas Ukrainian Catholic Church,

Poplarfield 57; Winnipeg 98
St. Norbert, Blessed Virgin Mary Church

143, 159, 164, 168
St. Onuphrius Church, Husiatyn 30
St. Petersburg 32
St. Sophia's Cathedral, Kiev 25, 26, 31,

35, 87
St. Volodymyr Ukrainian Catholic

Chapel, Camp Morton 50, 140, 144
St. Volodymyr Ukrainian Catholic

Church, Oakburn 85
Sts. Peter and Paul Ukrainian Catholic

Church, Clover Leaf 69; Glenella 71
Sts. Peter and Paul Ukrainian Orthodox

Church, Seech 89

Sts. Vladimir and Olga Ukrainian Catho-
lic Cathedral, Winnipeg 101, 131, 143

Sts. Volodymyr and OIha Church,
Gilbert Plains 159, 166

Sandy Lake, St. Michael's Ukrainian
Orthodox Church 72

Saviour See Church of Our Saviour,
Berestiv

Sawchuk, Michael 108, 111-112, 114,
174-175

Seech, Sts. Peter and Paul Ukrainian
Orthodox Church 89, 133

Selo Ukraina, St. Mary the Protectress
Church 141, 147, 165, 167

Semanyk, Alex 74
Semmens, J.N. 101
Senchuk, Vera 134-135, 175
Shoal Lake 8; St. Josaphat Ukrainian

Catholic Church 79
Sifton, Holy Resurrection Orthodox

Church 52
Silesia 29
Sirko, St. Elias Ukrainian Orthodox

Church65, 159
Skrynskyi 83
Slovakia 76
Slusarchuk, Alexie 64
Sophia See Cathedral of Hagia Sophia,

Constantinople; St. Sophia's Cathed-
ral, Kiev

Stachursky, E. 94
Stuartburn 6, 83; Holy Trinity Ukrainian

Catholic Church 60, 143
Suhacev, Igor 97
Suchavsky, St. John See Ukrainian Greek

Orthodox Cathedral of St. John
Suchavsky

Sutkivtsi, Church of St. Mary the Protec-
tress 29

Swystun, Michael 87, 89, 112-113, 175
Sych, Hnat 74, 83, 94, 135-136,

175-176
Symchych, Walter 87
Syria (Syrian) 17; Church 17

Tatars 1 ,21; invasion 28, 29
Taras Shevchenko National Home 104
Terebovlia, St. Nicholas Church 69
Ternopil' cruciform style 15, 44, 62, 65,

69-74, 83, 85; nave style 43, 44, 65,
66-69; region 42, 65

Tisa40
Tolstoi, Sacred Heart Ukrainian Catholic

Church 62
Transfiguration See Ukrainian Orthodox

Church of the Transfiguration,
Menzie; Transfiguration Ukrainian
Orthodox Church, Pine River; Holy
Transfiguration Independent Greek
Church, Winnipeg

Tychaliz, Michael 113, 176
Tyndall, St. Michael and the Angels

Ukrainian Catholic Church 104, 160,
165, 167

Ukraina, Ascension of our Lord Ukrain-
ian Catholic Church 77

Ukrainian Catholic Church of the Ascen-
sion, Winnipegosis 93

Ukrainian Catholic Church of the Holy
Ghost, Merridale 80

Ukrainian Catholic Church of the Nativ-
ity of the Blessed Virgin Mary, Rem-
brandt 55
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