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TO THE MEMORY OF YAROSLAV
THE WISE, FOUNDER OF THE
CATHEDRAL OF ST. SOPHIA

ITAM'ATI APOCIIABA MYOPOTIO,
OPYHOATOPA KATEOPH
CBATOI COPIT



Yxpainceka Binrna Akamemia Hayk y Cnoaydenux IIlTaTax npHcBsa-
yye 0 MoHorpadiro 900-jiTTio cmepTH dyHAaTopa kKaTegpu cB. Codii
y KmeBi — Besukoro kHazs Ykpainu-Pycu fpocmaBa Myaporo
(1054-1954).

IlepBicHa apxiTekTypa kaTempu cB. Codii BimOuBae EBizaHTIHCBKHI
apxXiTeKTypHHH CTHJIb, Ha AKOMY II0O3HAYMJIMCh MHCTENbKi YKpaiHCBbXi
BILJIUBH.

B momaTok mo imiocTpamiit, B mi mpami BMimeHo mami 3 icropii ka-
tegpu cB. Codii, marepisiim 3 porenepilIHIX JocJifyKeHb i omuc 3MiH
B il apxiTekTypi, BUKOHaHUX y Ii3HimIi yacu.

B po6oTi mogaHo TaKoMX MaTepigsu IIpo apxeoJIoriuHi pO3KOIH Ha Te-
purtopii karenpu, nmopiBHAHHA MiaHIB cB. Codil 3 parnimre nobymosaHOIO
J{eCATHHHOIO LIEPKBOIO, AOCJINN apXiTeKTypHUX mIpomopLiii mnepsicHol 6y-
IiBJII KaTeOpH, omHC apXiTeKTypHoi KoMmoauuil Ta o3mo6u ii iHTep’epy.

CrroziBaeMoch, 10 IIg Ipalsd IIOCIYKUTh BaKJIHMBUM MIKEPEJIOM M
nizHaHHA Katenpu cB. Codil y Kueni, miei apxirekTypHol mam’aTku yxpain-
CBKOI Ta CBITOBOI KYJBTYDH.

Muxaiino Beryxis
ITpesnngent



The Ukrainian Academy of Arts and Sciences in the United States
dedicates this publication to the memory of Yaroslav The Wise,
Grand Prince of Ukraine-Rus’ and founder of the Cathedral of St. Sophia
in Kiev, on the 900th Anniversary of his death (1054-1954).

The original architecture of the Cathedral of St. Sophia reflects
Byzantine architectural style with Ukrainian artistic influences.

In addition to the photographs and illustrations the publication
treats the history of the Cathedral of St. Sophia and includes materials
derived from previous research, as well as a description of the archi-
tectural changes which occurred during later periods.

The publication also contains archeological data on excavations in
and near the Cathedral, a comparison of the plans of St. Sophia with
the older Tithe Church in Kiev, research on the Cathedral’s original pro-
portions, and a description of its architecture and decoration.

It is hoped that this work will serve as an important source of know-
ledge concerning the Cathedral of St. Sophia, an architectural monument
of Ukrainian and world culture.

Michael Vetukhiv
President
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St. Sophia. A general view from St. Sophia Square.
Kategpa cB. Codpii. 3aranbHuii Bug 3 CogilicbKoi NoLLi.

THE HISTORICAL BACKGROUND

The Cathedral of St. Sophia in Kiev was founded by Grand Prince
Yaroslav the Wise on the site of his victory over the Pechenegs, in the
“field outside the city,” to quote the words of a contemporary chronicler.1
On this emplacement the Grand Prince built a new part of the city of
Kiev, broadening considerably the area encompassed by the citadel in the
time of Grand Prince Volodymyr. He enclosed it with additional earth-
works and walls pierced by three gates. Almost simultaneously with

1 Povest’ Vremennykh Let, p. ex., PSRL, I, 1 (2nd ed., Leningrad 1926), p.
The event, recorded under the year 1036, is described as follows (here and in sub-
sequent quotations the translation by S. H. Cross, The Russian Primary Chronicle
[1930], has been used) :

While Yaroslav was still at Novgorod, news came to him that the Pe-
chenegs were besieging Kiev. He then collected a large army of Varangians and
Slavs, returned to Kiev, and entered his city. The Pechenegs were innumerable.
Yaroslav made a sally from the city and marshaled his forces, placing the
Varangians in the centre, the men of Kiev on the right flank, and the men of
Novgorod on the left. When they had taken position before the city, the Pe-
chenegs advanced, and they met on the spot where the metropolitan Church of
St. Sophia now stands. At that time, as a matter of fact, there were fields outside
city. The combat was fierce, but toward evening Yaroslav with difficulty won
the upper hand.
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the construction of the St. Sophia Cathedral, Yaroslav had built the Monas-
tery of St. George and the Convent of St. Irene, the Church of the An-
nunciation on the Golden Gate, and other buildings within this enclosure.

The exact date of the construction of the cathedral has to be deduced
by reconciling the contradictory data of the chronicles. Whereas the
Sofiys’ky, Voskresens’ky and the Nykonovs’ky chronicles and the so-
called Rus’ky Vremennyk date the Pecheneg invasion and the foundation
of the St. Sophia Cathedral in 1017, the author of the Primary Chronicle
registers the attack of the Pecheneg nomads under the year 1036 and
attributes the construction of the city walls, the Golden Gate, St. Sophia
and the Monastery of St. George and the Convent of St. Irene to 1037.
The same construction date is given by such recensions as the Laurentian,
the Koenigsberg, the Hypatian, the Arkhangel, and other chronicles.

The Primary Chronicle gives the following information on the build-

ing activities of Grand Prince Yaroslav under the year 1037:
Yaroslav founded the great citadel of Kiev, by which citadel is the Golden
Gate. He founded there also the Church of St. Sophia, the metropolitan church,

and afterward the Church of the Annunciation of the Holy Virgin on the Golden
Gate, then the Monastery of St. George and [the Convent of] St. Irene.

Archpresbyter P. Lebedintsev, in his work on the St. Sophia of Kiev,?
expressed the opinion that the year 1037 should be accepted as a plausible
date for the foundation of the cathedral. It is true that the Novgorod
Chronicle relates under the year 1017 that ‘“Yaroslav went to Berest’e
and St. Sophia was founded in Kiev”’ and, according to Thietmar, Bishop
of Merseburg, the Polish King Boleslaw the Bold and Prince Svyatopolk
the Accursed® visited the Church of St. Sophia in 1018. Lebedintsev thinks,
however, that these references may be to a wooden church of St. Sophia
erected by Grand Prince Yaroslav on the site of a St. Sophia Church
supposedly built by the Princess St. Olga in the fifties of the 10th
century. This construction, also a wooden one, burned some time hetween
1017 and 1018. As for the duration of the construction of St. Sophia,
Lebedintsev thinks that it took no less than five and no more than four-
teen years.

If we admit the evidence of chronicle sources which assign the
first consecration of the St. Sophia Cathedral by Metropolitan Theo-
pemptus to sometime between 1042 and 1049, the hypothesis of Lebe-
dintsev might carry a certain amount of weight. However, some modern
scholars (D. Aynalov, V. Zavitnevych, N. Sychov,* and others) believe

2 P. Lebedintsev, “O sv. Sofii kievskoi,” Trudy 3-go arkheologicheskogo S’ezda
(Kiev, 1875); also as a separate reprint.

3 Thietmari Merseburgensis episcopi Chronicon, ed. R. Holtzmann, MGH, SS.
rer. Germ., NS IX (1935), p. 530.

4+ D. Aynalov, “K stroitel’'noi deyatel’nosti knyazya Vladimira,” Sbornik v pamyat’
kn. Viadimira (Petrograd 1917); V. Zavitnevych, “K voprosu o vremeni sooruzheniya
khrama sv. Sofii v Kieve,” K 300-letnemu yubileyu (1615-1915) Kievskoi Dukhovnoi
Akademii; Sbornik statei, I (Kiev, 1917); N. Sychov, “Iskusstvo Kievskoi Rusi,”
Istoriya iskusstv vsekh vremen i narodov, (Leningrad 1929).
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that St. Sophia was built between 1017 and 1037 and the first additions
made in the twelfth century.

Sophia — God’s Wisdom — the name of this temple of the capital
city, was borrowed from the name of the principal church of Constantino-
ple, Hagia Sophia. The Hypatian Chronicle mentions and explains the
name of the church in the following passage: “He founded the Church
of St. Sophia, God’s Wisdom, as a metropolitan cathedral.” It was built
by masters thoroughly familiar with the achievements of Byzantine art.
In fulfilling the great task assigned them by the Grand Prince, they
incorporated national art forms into the design and construction, erect-
ing this impressive edifice in the Ukrainian-Byzantine style of their time.

The Church of St. Sophia was the most imposing building of Kiev
and the glory of the architectural ensemble of the capital of Grand
Princely Ukraine. Towering proudly above the surrounding buildings, it
crowned the mountain over the banks of the Dnieper on which were
situated the administrative center, the citadel of old Kiev and the res-
idence of the Grand Prince of Ukraine-Rus’. The Chronicles have this
to say on the adornments and treasures which Prince Yaroslav lavished
upon his metropolitan church:

Yaroslav, as we have said, was a lover of books, and as he wrote many, he

deposited them in the Church of St. Sophia which he himself had founded. He
adorned it with gold and silver and churchly vessels. . .5

Thus we learn that Yaroslav not only had the church adorned with
gold and silver and precious icons but also had founded a library in it.
In his eulogy on Grand Prince Volodymyr, Metropolitan Hilarion gives
the following testimony of Prince Yaroslav’'s activities:

He (i.e. Yaroslav) accomplished what you (i.e. Volodymyr) left unac-
complished, as Solomon with David’s endeavors. In his wisdom, he erected
God’s dwelling, a large and holy one, for the sanctification of your city, and
enriched it with all kinds of adornments: silver, gold, gems and venerable ves-
sels. Therefore this church became famous and admired in all neighboring lands

for in the whole northern region, neither westward nor eastward, is there a
shrine to equal it.6

The Church of St. Sophia in Kiev was the see of the metropolitans
“of Kiev and all Ukraine-Rus’.” Here took place the ordination of the
higher priestly hierarchy. It was here also that in 1051 the first metro-
politan of Ukrainian nationality, Hilarion, performed divine service. Re-
ligious ceremonies connected with the accession of the Ukrainian grand
princes to the throne were celebrated in the cathedral. And here, ac-
cording to later tradition, Grand Prince Volodymyr Monomakh was said
to have been crowned with the diadem and adorned with the shoulder cape
(barma) of the Byzantine emperors.” The chronicles contain direct

5 Povest’ Vremennykh Let, PSRL I, 1 (2nd ed., 1926), p. 153. S. H. Cross, Russian
Primary Chronicle, p. 226.

sp. ex., A. I Ponomarev, Pamyatniki drevie-russkoi tserkovno-uchitel’noi
literatury, I (1894), p. 74.

7 P. Lebedintsev, “O sv. Sofii kievskoi...,” p. 1L



evidence of the ecclesiastical ritual performed in St. Sophia on the as-
cension of a grand prince to the throne. “Vyacheslav Volodymyrovych
entered Kiev, rode to St. Sophia and assumed the throne of his father
and grandfather.” In another passage we read: ‘“Ryuryk (Rostyslavo-
vych) entered St. Sophia and having made adoration to the Saviour
and the Mother of God, assumed the throne of his grandfather with
great glory and honor.”s

The Church of St. Sophia also served as a burial place for the grand
princes and metropolitans of Ukraine. The founder of the cathedral,
Grand Prince Yaroslav the Wise (d. 1054), his son Grand Prince Vsevolod
(d. 1093), his grandsons, Grand Prince Volodymyr Monomakh (d. 1125)
and Prince Rostyslav Vsevolodovych (d. 1093) and his grandson, Vyache-
slav Volodymyrovych (d. 1154) are buried here. In the southern lateral
nave rest the remains of the Kievan metropolitans from the period of the
Grand Princes. In the same nave are the tombs of the metropolitans of the
epoch of the Cossack hetmans and of later periods—Sylvester Kosov (1647-
1657), Raphael Zaborovs'ky (1731-1747), Arsenius Mohylyans’ky (1758-
1770), Gabriel Kremenets'ky (1779-1783), Samuel Myslavs'ky (1783-
1796), Hierotheus Malyts'ky (1796-1799), and Serapion Oleksandrivs’ky
(1802-1824). Gedeon Chetvertyns’ky (1685-1690) is buried near the St.
Volodymyr altar and Metropolitan Eugene Bolkhovitinov (1822-1837)
in the Nave of the Presentation.

St. Sophia — the palladium of the Ukraine, was yearly visited
by a vast multitude of pious pilgrims from all parts of the Ukraine and
from foreign lands, who spread abroad the tale of its dazzling beauty
and enormous riches.

St. Sophia Square for hundreds of years has been the scene of
numerous lay and ecclesiastical festivals. In front of the cathedral the
clergy and people of Kiev organized a solemn reception for Hetman
Bohdan Khmelnyts'ky, who entered the capital after his victorious
campaign of 1648. Also before the cathedral the independence of the
Ukraine was declared by the Fourth Decree (“Universal”) of the Ukrain-
ian Central Rade on January 22, 1918. From the same place on January
22, 1919 the unification of all Ukrainian lands into one all-embracing
Ukrainian State was proclaimed.

The ancient Church of St. Sophia has not remained in its original
form. As a result of frequent wars the church was repeatedly sacked and
damaged, because the wealth of the Kievan State and the opulence
of its churches attracted numerous invaders. In 1169 Kiev was plundered
and razed by the Prince of Suzdal’, Andrei Bogolyubski. The prince
robbed its inhabitants, monasteries and churches, including St. Sophia,
and carried away all precious objects, ecclesiastical vessels, icons, crosses,
service books and even bells. In 1180 the church was damaged by fire. In

s Letopis’ po Ipatskomu spisku (The Hypatian Chronicle), ed. of the Archeogra-
phic Commission (St. Petersburg, 1871), pp. 290 and 457f. Cf. also, Sbornik materialov
po istoricheskoi topografii Kieve i ego okrestnostei (Kiev 1874).
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1203 Kiev suffered another pillaging attack under the siege of Prince
Ryuryk Rostyslavovych. In the Laurentian Chronicle there is the fol-
lowing description of this event:

On the second of January, Kiev was taken by Ryuryk and the descendents
of Oleg and by (the troops of) the whole Cuman land, and they did such evil
in the Rus’ land as had not befallen Kiev from the time of its baptism...not
only did they take and burn Podol’e, (the lower city), but they also took the
mountain (the upper city) [Hora], and they ransacked the metropolitan Church
of St. Sophia and they did the same to the Tithe Church of the Holy Virgin and
to all the monasteries, and they stripped some icons while others they took with
them, along with venerable crosses and holy vessels and books and the vestments
of the first princes of blessed memory which had been hung in holy churches in
memory of them. (PSRL 1, 2, 2nd ed., Leningrad 1926, p. 418).

In 1240 Kiev suffered its first Mongol invasion. Hordes of Khan Batu
destroyed, among the buildings of the city, the Tithe Church and severely
damaged St. Sophia whose exterior and interior richness impressed them
greatly. Inside the church they sought treasures in the walls, in the
vaults, in the tombs of the princes; and they carried away all that fell
into their hands. After this invasion the Church of St. Sophia began to
decay. So diminished was the population that for a long time no services
were held there. Furthermore, there was a long vacancy on the metro-
politan throne following the disappearance of Metropolitan Joseph I after
the Mongol invasion. Not until ten years after the sack of Kiev did Metro-
politan Cyril IIT (1250-1280) have the church restored. Again in 1375
more repairs on the church were made by Metropolitan Kyprian.

In 1416 Kiev was ruined and ransacked by the Khan of the Crimean
Tartars, Edigai, and in 1482, by Khan Mengli-Girai. Having robbed St.
Sophia, Mengli-Girai sent a golden chalice with paten to the Muscovite
Prince Ivan IIT as a token of respectful friendship. In the same year,
when it came to a final partition of the metropolitan see of Rus’ into the
metropole of Moscow and that of Kiev and Lithuania, Grand Duke
Withold of Lithuania decreed that ‘“the Kievan Metropolitan should oc-
cupy the throne in St. Sophia.” But the Metropolitan did not obey the
duke’s injunction for a long time and lived in the Lithuanian city of
Novgorodok or in Vilna. One of the metropolitans, Macarius, decided to
visit devastated Kiev and the Church of St. Sophia in 1497 but before
reaching the city he was killed by the Tartars. Eighty years passed
after this event before a metropolitan dared live permanently in Kiev,
and the Church of St. Sophia remained in neglect. In a report submitted
towards the end of the 16th century by a Kievan official to the Polish
king it is written that ‘“the church has become a den for wild beasts
and weeds grow on its naked vaults.”

During the rule of the 16th century Metropolitan Eliah Kucha (1577-
1578), Bohush Hul’kevych-Hlibovs'ky, the vicar of the church undertook
some repairs. In the words of a contemporary document, he “helped and
assisted considerably in the repairing of the great Church of St. Sophia,
covering it with a roof and shingles, which he payed for out of his own
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purse.”® Nevertheless, a new period of decay began. In 1595, only one
year after Metropolitan Michael Rohoza had accepted union with the
Catholic Church, the Galician nobles were calling the attention of the
Kievan Metropolitan Onesyphor Divochka to the fact that the ‘“Arche-
piscopal Church of Kiev (i. e. St. Sophia) has been given to some heretic.”*
They also pointed out that, under the administration of this “heretic,”
the cathedral of Kiev lacked roofing, its ceiling and vaults were in need
of repair, the building had settled and threatened to collapse — for
which reasons services in the church had been discontinued.

The Catholic Bishop of Kiev, Wereszczynski, has left the following
description of St. Sophia in 1595:

This priceless shrine was of elaborate construction, not only were its walls
faced with stone resembling chalcedony but within, instead of paintings, it was
adorned with holy images in multicolor, gold, enameled stones. So skillfully
were these icons made that the saints represented upon them might appear to
be alive... The church is crowned by twelve cupolas and over the middle, in
lantern form, rises the thirteenth, the dome. Inside, this dome is embellished
with exquisite mosaics of the four Evangelists and the other Apostles and
admits sufficient light into almost all the church. Many are those who agree
that in all Europe no church could be found which would outshine those of
Constantinople and of Kiev by the richness of their adornment... Unfortunately
at the present time this shrine has become a shelter for cattle, horses, dogs
and swine and its rich adornments are washed away by rain trickling down
through the holes in the roof. In some places its walls have begun to collapse. . .
Half of the cause of all this lies with the negligence of the Kievan metropolitans
and the indifference of the nobles of the Greek faith.11

Detailed as is this description it hardly attests to the Catholic
bishop’s objectivity, since it is difficult to place the blame for reducing
the church to this state on the Ukrainian metropolitans.

In 1596, Heidenstein, secretary to the Polish King Sigismund III,
described the church as follows:

The Church of St. Sophia is in such a deplorable state that services have been
discontinued there... Even today one can distinguish traces of its past greatness
and opulence. The whole shrine is covered with mosaics and frescoes after the
model of Constantinopolitan and Venetian churches. It is second to none with
respect to its structure and the skill of its workmanship. The narthex and the
columns are of porphyry, marble and alabaster. Still this most beautiful edifice
is in such a state of neglect that it lacks a roof and every day brings it nearer
to complete ruin.12

The description of the St. Sophia Cathedral which we owe to another
observer of the end of the 16th century is not devoid of interest:

v Akty zap. Rossii, III, no. 83; S. Golubev, ‘“Materialy dlya istorii zapadno-rus-
skoi tserkvi,” Chteniya obshchestva Nestora letopistsa, V, (Kiev 1891), p. 197.

10 Akty =zap. Rossii, III, no. 146.

11 Josef Wereszczynski, Bishop of Kiev, “Sposob osady nowego Kijowa...” in:
Pisma Polityczne, ed. K. J. Turowski, Biblioteka Polska, fasc. CXXIV-CXXVI, (Kra-
kow, 1858), pp. 35-57, esp. 36f.

12 Shornik materialov po istoricheskoi topografii Kieva, II (1874); P. Lebedintsev,
“O sv. Sofii kievskoi...” p. 14.
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Among the ruins there towers the Church of St. Sophia, built long ago
after a Greek model with a great expenditure of money and labor. Its floor is
covered with mosaics, and gold and azure are still shining in its vaults and
chapels. In the edifice itself the columns are of porphyry and alabaster.is

Between 1610 and 1633, the Church of St. Sophia was in the pos-
session of the Uniates. But even before that time a certain Priest Philip
gave a silver ark belonging to the church to the Archpriest (protopope)
Ivan Ostrovets’ky who took the reliquary and ‘“sold to various persons
stones hewn from the pillars and steps.”** In 1605 the Church of St. So-
phia was taken away from Priest Philip and again became the cathedral
of the metropolitan and the church for all clergy and faithful of Kiev.
However this did not last long for, as a contemporary document records,
“in 1609 there were no services in St. Sophia and priests stopped coming
with crosses to celebrate there.”*

In 1621, the inhabitants of Kiev complained that a certain pan Sad-
kowski “stripped the Church of St. Sophia, took the lead away (i.e. pulled
off the lead layer from the roofs of the cathedral) and deliberately cov-
ered the roof with slats so that the building’s remaining parts might fall
down as other walls had already done.” The petitioners asked that the
church at least be thatched “in order that it may not rot away.”’1¢

Athanasius Kal'nofoys’ky, a monk of the Kievan Pechers’ka Lavra
Monastery describes the state of St. Sophia in a passage of his Tera-
turgima (1638): ‘“on the 6th of September, 1625, when Thomas Zamoiski
was voivode, the entrance of the cathedral was blocked by a piece of a
wall which had fallen and by a heap of rubble. Fissures could be seen in
many places in the walls.”*’

The Ukrainian clergy made every effort to reclaim their church from
the Uniates, even approaching the Polish king on this matter. In 1632,
King Wladyslaw finally granted that the church be returned to the Ortho-
dox, but it was not until the next year that the Metropolitan of Kiev,
Peter Mohyla, took over the cathedral from Joseph Velyamyn Ruts’ky,
the vicar of the Uniate metropolitan. The church, however, “had no roof
and lacked adornments within and without.”*® It is probable therefore that
the mosaic floor of the church was destroyed some time between 1497
and 1633. P. Lebedintsev places this loss in the years 1610-1633.** The
L‘viv (Lemberg) printer M. Sl'ozka informs us in his edition of a collec-

13 Severny arkhiv, (1822, no. 1); N. Zakrevski, Opisanie Kieva II, p. 782.

1+ O, Levitski, “K istorii vodvoreniya v Kieve unii,” Chteniya obshchestva Nestora
letopistsa V (Kiev 1891), p. 142.

15 Trudy 3-go arkheologicheskogo S’ezda v Kieve, 1, p. 67 and III, p. 137.

16 8. Golubev, Kievski mitropolit Petr Mogila i ego Spodvizhniki, II (Kiev 1898),
p. 415.

17 Teratourgima lubo cuda ... Athanasiusza Kalnofoyskiego, (Kiev, 1638), p. 196.
Cf., also, F. Ernst, “Kyyivs’ka arkhitektura XVII viku,” Kyyiv ta yoho okolytsya v
istoriyi i pamyatkakh, (Kiev, 1926), pp. 141-145.

18 Akty Yugo-zapadnoi Rossii III, no. 18.

19 P, Lebedintsev, “O sv. Sofii Kievskoi..."” p. 14f.
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tion of liturgical texts called The Flower Triodion (1642) that the Met-
ropolitan P. Mohyla had ordered services in St. Sophia resumed and
started restoration of the church. In order to rebuild the half-ruined and
devastated -cathedral, time and great sums were needed, but the met-
ropolitan was not deterred by such difficulties. The expenses of the resto-
ration were covered by contributions of the metropolitan and various
patriotic donors. Mohyla covered the church with a new roof, filled the
cracks in the walls and the domes, and added four small apses in the
external galleries, which he provided with new altars. He buttressed the
main altar apse; he restored the more important parts of the interior
and the main altar table. With respect to this latter, only the marble slab
of the original is preserved, the rest having been destroyed under the
Soviet regime. The floor was covered by multicolored tile. The me-
tropolitan also ordered a new iconostasis which, according to Paul of
Aleppo, the archdeacon of Macarius, Patriarch of Antioch, ‘“defied all
description for the beauty and variation of its carvings and gilding.”
Moreover, Metropolitan Peter Mohyla provided the church with liturgical
books, vestments, vessels, and other ecclesiastical objects. He died in 1647
before the completion of the restoration. A great deal of the work must
have been left undone, for Paul of Aleppo, a member of Patriarch Ma-
carius’ party which visited Kiev in 1654 on its way to Moscow, describes
St. Sophia in the following terms: ‘“Unfortunately, one half of it, from
the western nave, is in ruins. . . at present, on the right hand as you enter
the western gate are two ruined and abandoned tabernacles.”?°

Two years before (1651), the army of the Hetman of the Duchy of
Lithuania, Janusz Radziwill, had entered Kiev. The Dutch painter Abra-
ham van Westervelt, who was among those in the hetman’s retinue, made
a series of drawings of contemporary Kiev among which are several of
St. Sophia. The church, especially its exterior galleries, appears to be in
utter ruin in Westervelt’s sketches.

The restoration begun by Peter Mohyla was continued by Metropoli-
tan S. Kosov between 1647 and 1657. He finished the rebuilding of two
chapels. Under the rule of these two metropolitans the external appearance
of the church differed but little from the original. The years between 1657
and 1685 are known as the period of “Ruin.” During this time the Ukraine
was torn by internal struggles which followed Hetman Bohdan Khmel’-
nytsky's death and the country’s union with Muscovy. In this period the
higher clergy seldom lived in Kiev and as a result the Church of St. So-
phia stood neglected. In 1685 Prince Gedeon Svyatopolk-Chetvertyns'ky
ascended the metropolitan throne. He allowed the Kievan metropole to
become dependent upon the Patriarch of Moscow. In so doing he disre-
garded the stubborn resistance of the Ukrainian clergy and the faithful
who wished to maintain the autocephalic character of their own church.

20 For the most recent edition of the account of Paul of Aleppo, cf. “Voyage du
Patriarche Macaire d’Antioche,” texte arabe et traduction francaise par Basile Radu,
Patrologia Orientalis, XXVI, fasc. 5, (Paris 1949). The English quotation has been
taken from F. C. Belfour, The Travels of Macarius... I (1836), p. 225.
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Gedeon Chetvertyns'’ky ordered the western part of the church to be
cleared and the western wall restored. Probably at this time the central
composition of the fresco depicting the family of Grand Prince Yaroslav
was destroyed. The two chapels next to the western main portal which led
to the St. George and St. John the Baptist naves were restored at this
same time. The removal of the rubble from the St. George Chapel led to
the discovery of the sarcophagus of Grand Prince Yaroslav. The sarco-
phagus was moved to the altar of St. Volodymyr nave in the northeastern
part of the church where it stands today.

Under the rule of Metropolitan Barlaam Yasyns’ky (1690-1707), a

final restoration of the church was made possible by the liberality of Het-
man Ivan Mazeppa. It was in the Mazeppa period, which saw the rise of so
many buildings constructed in the so-called Ukrainian Baroque style under
the auspices of the Hetman and of the Cossack nobility, that the reconstruc-
tion of the Church of St. Sophia was completed. Except for the western
part, we still see the church as it was restored in the Mazeppa period.

During the repair of the southern and northern lateral galleries a
story topped with two cupolas was added over each and new naves and
altars in these new additions were installed. The restoration made neces-
sary certain changes in the roof. The ruined spires of the towers were
covered by new cupolas. The southwestern cupola was completely dis-
mantled and built anew over the baptistry so as to obtain a symmetry
with the northwestern tower. Naves with the Ascension and Transfigura-
tion altars were constructed under these towers. The exterior entrances
to the towers were walled up and new openings cut from the interior of
the church. The walls of the church were made flush with a cornice and
adorned with baroque pediments; the western wall was outfitted with a
beautiful baroque fronton (removed, along with some of the pediments,
in 1887). All the cupolas, which were originally hemispherical, were given
the pear-shaped baroque form characteristic of the Ukraine. The warped
walls of the southern and northern lateral galleries were buttressed to
support both the first story and the western exterior wall which were
being erected above them. Two of the buttresses supporting the altar
apses had been built as early as the time of Peter Mohyla, as may be
ascertained from the sketches of Westervelt. The construction of the
three-story brick bell tower belongs to the same period. The tower re-
placed a previous wooden one probably built under Mohyla. The succes-
sors of Metropolitan Barlaam Yasyns’ky introduced an ever-increasing
number of oil paintings in the interior of the church, thus covering the
original frescoes. In the thirties and forties of the 18th century, the
Church of St. Sophia was enriched by Metropolitan Raphael Zaborovs’'ky,
who equalled Hetman Mazeppa in his love of the arts, and who restored
and introduced necessary architectural changes in most of the churches
of Kiev. Since the walls of the Mazeppa bell tower had begun to warp,
Zaborovs'ky instructed the architect J. Schidel to rebuild its two upper
stories. He had two large bells cast for the tower and enclosed the precinct
of St. Sophia with a brick wall. In the interior, he had a new three-story
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St. Sophia. A drawing of the eighteen-forties.
Kartegpa cB. Codii. 3 manoHka 1840-ux pp.

iconostasis built, with a royal gate of silver and gold, to replace that frorn
time of Metropolitan Mohyla. Zaborovs’ky also adorned the church with
silver chandeliers.

By “Her Majesty’s Ukase,” dated 1786, the Cathedral of St. Sophia
was shorn of all its estates, the major part of its lands and its fishing
tithe. The same ukase ordered discontinued the payment of a treasury
subsidy to the cathedral. At the same time the monks were expelled
from the cathedral monastery, and the church itself was renamed the
Sophia Cathedral Church of Kiev (Kievo-Sofiiski Kafedral’ny Sobor).

Between 1742 and 1757 the Kievan Metropolitan Timothey Shcher-
bats’ky had the roofs of St. Sophia covered with tin and the bulbs of the
cupolas gilded. In 1843 a piece of plaster unexpectedly fell down in the
Theodosius altar next to the archpresbyter’s sacristy, laying bare ancient
frescoes. When the painter F. Solntsev, a member of the Academy of
Arts, was notified of this disclosure, he expressed the opinion that the
walls of the whole church might be covered with similar frescoes. A re-
port on this important discovery was submitted to Emperor Nicholas I
who» “deigned direct the Holy Synod” to “find the means for the uncover-
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St. Sophia’s western fagade before the alterations of the 19th century.
A drawing by F. Solntsev.

3axigHa cpacaga cB. Codii fo Ti nepebygosu B 19 cT. MantoHok ®. Conuuesa.

ing and restoring of ancient frescoes on all the walls and pillars of the
Cathedral.” Following this directive, a special committee was appointed
which consisted of Metropolitan Philaret, Governor-General D. Bibikov,
Academician F. Solntsev and several architects. The year 1843 opened a
rather gloomy period in the history of St. Sophia, ironically enough
spoken of as a period “of complete restoration of its magnificence and
order without and within.” In reality, the main frescoes and part of the
mosaics of the time of Grand Prince Yaroslav, which had withstood the
impact of more than eight centuries, were painted over with oils.2l A
certain Fogt, “master of housepainting,” was entrusted with the removal
of the plaster covering the frescoes. The restoration of uncovered
frescoes began in the same year (1843). First, Peshekhonov was given
the task and Academician Solntsev was to supervise the painter's work.
Two years latter Peshekhonov was dismissed for incompetence and his
task taken over by an old monk of the Lavra Monastery, lrenarchus,
whom the historian of Kiev, N. Sementovsky described as *“a man com-
pletely unacquainted with the style of ancient icon painting.”2 By 1862

V. Chagovets, “Kievskaya Sofiya,” Chteniya obschestva Nestora letopistsa.
22 N. Sementovski, Kiev, ego svyatyni i drevnosti, (Kiev 1871), pp. 69-103.

19



we find still another, a priest by the name of Joseph Zheltonozhsky,
working at the restoration of the frescoes.

In this period almost all the frescoes of St. Sophia were thus ‘re-
stored,” the only exceptions being those of the Michael altar. Between
1843 and 1853 a total of 2,487 entire fresco compositions, individual
figures and ornaments, were either re-touched or painted over completely.
It is tvue that Academician Solntsev cannot alone bear the responsibility
for this “restoration.” In the first place, hes was not the only member of
the committee and, in the second, he was too busy a man to be able to
supervise the work or to convince other member to employ the proper
restoration methods known at that time.

Academician Solntsev made a very important contribution to the sub-
sequent scholarly investigations of the church by his exact survey of the
building. His reconstructions and detailed sketches of mosaic and fresco
compositions later appeared in two luxurious atlases.?® A series of other
works were carried out in the interior of the church. The dome, the vault
of the main nave and the background between the figures of the saints were
gilded. To open a view upon the altar mosaic, the upper story of the main
iconostasis was removed and the remaining part gilded once more. In
1864 the floors of the church in all the naves, galleries and even the steps
of the towers were covered with cast-iron plates patterned in relief. In
the same period a new story was added to the bell tower and its cupola
covered with copper and gilded.?* In 1882 an exonarthex was built on the
site of the collapsed western part of the gallery between the baptistry
and the northwestern tower. Under it a furnace room was installed at a
considerable depth to provide heating for the cathedral. In the process of
laying the channels, which ran deep under the floor, parts of the original
flooring were completely destroyed.?s

About this time the beautiful Baroque pediment of the western
facade, dating from the end of the 17th and the beginning of the 18th
century, was remodeled. Also the roof of the cathedral was changed from
ridged to semi-circular, following the shape of the arches, vaults and
cupolas, as it was in the time of Yaroslav the Wise. Thereafter, no im-
nortant restoration activity was undertaken in St. Sophia for a long time
except for routine repairs and clumsy attempts at fastening the mosaics
to the walls where they had pulled away. They were reinforced simply
by driving large nails into the walls,

23 “Kievski Sofiiski Sobor,” Drevnosti rossiiskago gosudarstva, I-IV, ed. Rus-
skoe Arkheologicheskoe obshchestvo (St. Petersburg 1871-1887).

2¢ P. Lebedintsev, ‘“Vozobnovlenie Kievo-Sofiiskago Sobora v 1845-1853 gg.,”
Trudy Kievskoi Dukhovnoi Akademii, (Kiev 1878). Cf., also for comparison, idem,
“O naruzhnosti Kievo-Sofiiskago Sobora v drevnem vide,” Kievskie Eparkhial’nyc
Vedomosti, (Kiev 1862, no. 7).

25 M. Karger, Arkheologicheskie issledovaniya drevnego Kievu. Otchety i mate-
rialy (1938-1947 gg.), (Kiev, Akad. Nauk. Ukr. S.S.R., 1951), p. 229.
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It was only after the beginning of the Ukrainian struggle for inde-
pendence in 1917-1919 with the creation of the independent Ukrainian
State that a more thorough investigation of the Church of St. Sophia was
made possible. From 1917 on, research was carried out by the Central
Committee for the Preservation of Ancient Monuments and Art and, from
1918 on, by the Ukrainian Academy of Sciences. Detailed photographs
were made of the interior and exterior of the church by N. Negel, .
Arshenevs’ky, M. Makarenko and Y. Krasyts'ky.

During the Russian attack on the Ukraine in January 1918, the
Cathedral of St. Sophia was seriously damaged by the artillery fire of
Muraviev's Bolshevik troops. The Russians ignored the fact that the
Government of the Ukrainian Democratic Republic had declared Kiev an
open city in order to preserve its architectural monuments and had de-
parted the capital.?® Bolshevik artillery fire did not spare the most im-
portant ancient monuments of the capital which were hit by some 200
to 250 shells. The valuable collections of Ukrainian art, such as those
of Professor V. Krychevs'ky and M. Tereshchenko, and the house of the
President of the Ukrainian Democratic Republic, M. Hrushevs'ky, were
destroyed. The Old City and the quarter of Pechers’ke also suffered
appreciable damage. Several dozen shells hit the area about the Golden
Gate, the Tithe and St. Andrew Churches and the walls of the St. Michael
Monastery. Some of them struck the refectory church of the St. Sophia
Monastery, the St. Sophia bell tower and the cathedral itself. One of the
shells hit the wall of the cathedral’s old altar. Fortunately the mosaics
were saved although they became loose and in places fell down. During
the second Soviet attack of October 1918, a shell pierced the church’s
western wall above the gallery.”

In the first years of the Soviet regime, scholarly investigation of the
Church of St. Sophia were continued by the St. Sophia Commission under
the Ukrainian Archeological Committee of the Ukrainian Academy of
Sciences, the Department of Architecture of the Ukrainian Museum Horo-
dok (formerly Kiev-Pechersk Monastery) and the Central Authority for
Inspecting Art Monuments of the Country. The photographs of the ca-
thedral made by I. Morhilevs'ky, D. Demuts’ky, M. Skrypnyk and I. Sta-
lyns’ky belong to this period. Some of them have been used in the present
work. As a result of the intense and well-planned activity of these institu-
tions and through state subsidies and contributions of private individuals,
the church was repaired and the western wall, which was hit by a shell
in 1918, reinforced. Moreover, the 19th century oil paints were removed

26 From the proclamation of the Ukrainian Central Rada to the citizens of the
Ukrainian Democratic Republic, dated March 11, 1918, in Kiev: ‘“The Russian Govern-
ment of the Bolshevik People’s Commissars...staged an all-out attack against Kiev
and began to cover it with merciless artillery fire... In order to avoid the destruction
of the capital of the Ukraine, the Central Rada and the Council of People’s Ministers
decided to leave Kiev.”

27 B, Ernst, Khudozhestvennyya sokrovishcha Kieva, postradavshiya v 1918 godu,
(Kiev, 1918), pp. 3-8; G. Lukomski, Kiev, (Munich, 1923), p. 38.
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from a part of the ancient frescoes; the mosaics were cleaned and reset
and the frescoes which had been pulled loose were fixed. This work was
supervised by the artist M. Boychuk in 1919. At the same time investiga-
tion of the original architecture of the church proceeded by taking sound-
ings and by stripping a part of the walls of their plaster. The survey of the
church was continued and small sections of the original floor were dis-
covered. A number of articles and monographs on the church were then
published by such authors as F. Shmit, M. Makarenko, I. Morhilevs’ky,
O. Novyts’ky, M. Novyts’ka, F. Ernst, V. Lyaskorons'ky and others.

While this research work was going on, the Soviet authorities began
to carry out propagandistic and anti-religious measures. In 1934 the hold-
ing of service in the church was forbidden. Soviet tourist guides do not
disguise the reason for this decision. For instance, in one of them we
read, “For many years, the church was not only a center for the religious
deception of the masses, but also a nest of counter-revolutionaries, where
all the black forces of reaction were concentrated...” Two other passages
inform us: “During the Great October Socialist Revolution the priests of
the cathedral indulged in propaganda against the Communist Party and
Soviet power, while proclaiming long life to the power of the Ukrainian
bourgeoisie, the Central Rada.” “In 1920 an autocephalous church was
founded in the cathedral where Petlura’s officers, in priestly disguise,
conducted their base work which aimed at the separation of the Soviet
Ukraine from Soviet Russia.”?® In fear of this last type of activity the
Party and the Soviet Government, acting “in the name of the working
masses,” transformed St. Sophia into a historical monument and named
it the St. Sophia Museum in which was conducted research closely asso-
ciated with the anti-religious program. After the official discontinuation
of divine service in St. Sophia Cathedral, the clergy of the Ukrainian
Autocephalous Church and its Metropolitans, Basyl Lypkivs'’ky and My-
kola Borets’ky, were either sent to forced labor or liquidated as ‘“bearers
of the opiate of religion.” In a short time two metropolitans, thirty bish-
ops, thousands of priests and tens of thousands of the faithful fell
victim to the Government’s oppressive measures.

Simultaneously, the Soviet Government began to confiscate the ca-
thedral’s most precious ecclesiastical objects. The treasures, allegedly set
aside to satisfy the needs of the industrialization of the U.S.S.R. and for
the relief of the famine-stricken population of the Volga region, were
sold abroad, and gold and silver objects of high artistic value melted
down into bars. The resistance offered by scholars and museum workers
was to no avail and was followed by severe repressive measures. Some of
the most prominent of the Ukrainian art historians such as Professors F.
Ernst, D. Shcherbakivs’ky and M. Makarenko paid for the protest with
their lives, while many others simply disappeared and were replaced

28 Confidential instruction for St. Sophia guides, drawn up by the authorities of
the State Architectural and Historical Monument “The Sophia Museum” and endorsed

by the Art Administration of the Council of People’s Commissars of the Ukrainian
S.S.R. in 1939. ’
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by Communist Party members. The remaining museum personnel no
longer dared to defend the art treasures. As a consequence of this
the valuable collection of the bishop’s vestry, the so-called skarbets’,
was lost. It contained such relics as the silver-plated cyprus cross
of Metropolitan Macarius (16th century), the six-armed cross of Met-
ropolitan Joseph Tukal'sky, a panagia (an image worn around the neck
by bishops) with a crucifixion and a head of St. John the Baptist, a
panagia in the form of an eagle above which angels held a erown (18th
century), a panagia of Gedeon Chetvertyns’ky set with amber, a panagia
of R. Zaborovs’ky set with diamonds and rubies, and a panagia of Samuel
Myslavs’ky (1784). One ivory panagia bore the inscription “In the year
1580 Gedeon (i.e. Balaban), Bishop of Lviv.” Moreover, the vestry con-
tained valuable gold-plated mitres, set with precious stones, and richly
bound gospels dating from the 17th to the 19th centuries, etc. Among the
precious vestments confiscated by the Government the following deserve
special mention: the robe of Gedeon Chetvertyns’ky made from gold bro-
caded satin embroidered with pearls and diamonds and his amber-
encrusted staff; two silver brocade sakkoi of Raphael Zaborovs'ky em-
broidered with diamonds; a brocade sakkos and an omophorion of the
Metropolitan Joasaph Krokovs’ky; a Georgian omophorion dating from
1611 with scenes representing the twelve annual feast days embroidered
in gold upon it; a sakkos made from a Venetian mantle which had covered
an 18th century statue of the Madonna. Between 1935 and 1937 eight
Baroque iconostases, all works of local Ukrainian artists of the 17th and
18th centuries, were dismantled. The most valuable of them was the ico-
nostasis of the Altar of the Presentation "(18th century), which had
formed the middle story of the main iconostasis and was transported
to this altar in 1888. Other destroyed iconostases were those of the St.
Nicholas and St. Andrew altars, the valuable iconostasis of the Epiphany
Altar on which the story of Christ’s baptism was carved, that of the
Transfiguration altar on which Mount Tabor and the Transfiguration
were depicted and that of the Passion altar representing the Crucifixion.
The Government ordered the gold leaf stripped from these monuments
of Ukrainian Baroque wood carving and the carving themselves burned.
The royal gate, weighing 114 kilograms and made of silver reliefs covered
with gold, which was located in the main iconostasis, the work of the
Kievan masters Volokh and Zavadovs’ky (1747), was taken away. Among
the other objects removed from the cathedral were four silver candelabra
of the 17th century, which hung from brackets in front of the icons of
the main iconostasis, and the silver vestments of the four main icons, the
so-called Namisny ikony. The silver coffin containing the relics of Met-
ropolitan Macarius, which had stood in the St. Michael nave in front of
the iconostasis, was also removed. Chandeliers from various parts of the
church disappeared: one, which hung above the central part of the temple,
a bronze work in the Ukrainian Baroque style of a prominent master
which was donated by Metropolitan Raphael Zaborovs’ky in the thirties
or forties of the 18th century. Two larger chandeliers were removed from
before the altars of Joachim and Anna and that of the Three Pontiffs.
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A third, donated by Metropolitan Timothey Shcherbats’ky and of the
same workmanship as the vestments of the Namisny icons was taken
from before the ambo. The altars were stripped of their gold-plated deco-
rations, and silver candelabra, candlesticks, liturgical vessels and rich
vestments, rugs, and icons were seized. Finally, the cathedral library con-
taining a large number of rare editions was confiscated. The Ostroh Bible
of 1581, the L’viv Acts of the Apostles and Epistles of 1574, about a
thousand manuscripts, autographs of Metropolitan Peter Mohyla and Dmy-
tro Rostovs’ky and many other old theological works, indicative of the
religious scholarship of the 17th and 18th century, were among the choice
pieces thus lost by the library. Only a part of the library’s rare editions
and an insignificant portion of the treasures of the bishop’s vestry could
be saved for the so-called Ukrainian Museum Horodok, situated near the
Kievan Lavra, and for the library of the Ukrainian Academy of Sciences.
Unfortunately, most of these remnants were plundered by the Germans
during the occupation of 1941-1943. The bells with baroque reliefs and
inseriptions were removed from the St. Sophia bell tower: the “Raphael”
bell cast by the celebrated Master Motoryn in 1733 and weighing about
one and a half tons; the “Eagle” bell, weighing over a ton; and ten other
bells of various weights.

But this short list in no measure covers the great number of objects
of material and artistic value which the church possessed before the
advent of the Soviet regime. Many exhibits of the so-called St. Sophia
Architectural and Historical Museum, such as the exhibits dating from the
period of the Grand Prince belonging to the Section of Architecture and
Painting, and many icons of the 17th and 18th century were stolen by
the Germans in 1943.

Between 1920 and the forties, almost no restorations were made in
St. Sophia except the repair of the western part of the arch, damaged by
a Bolshevik shell in 1918, and routine repairs of the roof. In 1938-1939
an exhibition of projects by the architectural units of the Ukrainian S.S.R.
was arranged in the Nave of St. John the Theologian. In the process of
the remodeling, the shape of the 17th century windows was changed, all
the religious paintings were whitewashed, a new floor was laid, and —
to cap it all — a monstrous gypsum statue of Stalin installed. When
large exhibition frames with architectural models and parts of the statue
of the “genius of mankind” were being carried up the narrow spiral
staircase to the St. John nave, the 11th century frescoes of the north-
western tower were badly scratched. About the same time the Dormition
nave was transformed into the museum office where all the wall paintings
were covered with whitewash, among them the beautiful 18th century
picture of the Holy Virgin’s Dormition. A parquet floor was laid on a
damp and badly insulated foundation so that it moulded and buckled in
places and the damp rot also endangered other parts of the building. The
Transfiguration and Ascension Chapels, in both towers, were converted
into auxiliary museum offices, a photographic laboratory, and so forth.
Here, changes were made in the ceiling, the walls were plastered over
and all the 18th century Baroque iconostases were dismantled.
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Patriarch’s seal (lead) of 11th century.
Onue’aHa naTpiapwa neyatka 11 cToNiTTA.

In each of these remodeled rooms primitive stoves were installed
from which the smoke escaped by stove-pipes leading through the win-
dows. The premises of the bishop's library and vestry were used for the
exhibition rooms of the architectural museum, which contained photo-
graphs and drawings of churches of the Grand Princely period and speci-
mens of architectural details of 11th and 12th century Kievan churches
dismantled by the Soviet authorities. In one of these rooms, which had
direct entrance from the southwestern tower, a part of the mosaics and
frescoes of the dismantled St. Michael (St. Demetrius) Monastery were
exhibited. The mosaic figures of St. Demetrius of Thessalonica and some
other frescoes were taken to the Tretyakov Gallery in Moscow.

In spite of the difficulties, a considerable amount of research was
carried on in these years. In addition to restoration of the frescoes, the
fixing and cleaning of the mosaics, and the reconstruction of the original
floor, in 1935-1936 the bases of the octagonal columns were uncovered in
the western wing of the crossing, as were the marble thresholds of the
main (i.e. western), southern, and northern entrances. In the central part
of the church the floor was stripped down to the original level and this
led to the discovery of the true proportions of the interstices between the
arches, piers and columns, and the remnants of the lower part of frescoes.
Excavations were made in both towers and in the northeastern part of
the St. Volodymyr nave. In the southern wing of the crossing of the plan,
a slab of slate encrusted with smalt was discovered and fragments of a
mosaic floor were found in the eastern part of the church. A room, prob-
ably a treasury (gazophylakion), was discovered under the southwestern
tower. Up to that time it had been walled up and its existence unknown.
On the walls and vaulted ceiling of this room a fresco ornament was
found which was in an excellent state of preservation because, fortu-
nately, it had not been painted over as had the other frescoes of St. So-
phia. The northwestern tower yielded much new material. There, frag-



ments of mosaic floor and glazed slabs, small single fragments of smalt
and the raw materials for its preparation, came to light.

In addition, an interesting seal belonging to an 11th century patri-
arch was found. This seal was made of tin and was about four centimeters
in diameter. On one of its faces the Holy Virgin of Blachernae is repre-
sented, the other carries the Greek inscription:

+ EY
CTPATIOC
EAEOYAP (XI)
EMICKOIOC
KQNCTANT (1) NOY
NMOAEQCNEAC
POMHC KAl Ol
KOYMENIK (OC)
MPIAP (XHC)

“Eustratius, by the Grace of God, Archbishop of Constantinople, the New
Rome, Oecumenical Patriarch.” M. Karger rightly believes that this seal
belonged to the Patriarch Eustratius Garides, who ascended the throne in
1081, and that it found its way to Kiev in connection with the correspond-
ence carried on between Eustratius and the Kievan Metropolitan John
II (1077-1089) .2

In 1945 a deep ditch was dug across the precinct of St. Sophia by the
authorities of public works. During this excavation walls of the Grand
Princely period were disclosed near the northwestern corner of the cathe-
dral. In 1946 archeological diggings were undertaken on this site and
ruins of a large three-chambered brick kiln unearthed. During the same
period a trial shaft was dug near the northern wall of the garage (the
northeastern corner of the St. Sophia courtyard). Fragments of marble,
slate, mosaics tesselae and frescoed plaster, shards of window glass, pieces
of tin roofing and parts of a large carved slate slab, which probably be-
longed to one of the parapets of the galleries of the Sophia Cathedral,
were uncovered in this shaft. All of these fragments must have been
thrown there during one of the restorations, probably in the 17th or 18th
century.°

By Decree No. 793 of the Council of the People’s Commissars of the
Soviet Union, dated April 18, 1945, the Council of the People’s Commissars
of the Ukrainian Soviet Republic was permitted to found the Academy
of Architecture of the Ukrainian S.S.R., superseding the Ukrainian branch
of the Academy of Architecture of the Soviet Union. The same decree
enjoined the president of the latter academy (Comrade Vesnin) to trans-

29 M. Karger, “K istorii vizantiiskoi sfragistiki,” Vizantiiski sbornik (Moskow-
Leningrad 1945), pp. 260-264.

30 M. Karger, Arkheologicheskie issledovaniya drevnego Kieva... (1951), pp.
246-251.
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fer to the Ukrainian Academy all the property and valuables of the
Ukrainian branch of the All-Union Academy winch they had held as of
April 1, 1945, The Museum and Architectural Monuments Division is the
twelfth among the institutions of the academy. It includes the Museums
of Architecture and Applied Arts and the St. Sophia Monument.3l From
that time on, the Cathedral of St. Sophia has been under the immediate
supervision of the Ukrainian Academy of Architecture with offices now
located in the former Palace of the Metropolitan, which stands across the
courtyard from the main portal of the cathedral.

General view of eastern fagade of St. Sophia.
3aranbHuii BUrASj4 cxigHboi tacagu
Kategpu cB. Codil.

3i Vistnyk Akademiyi Arkhitektury U.R.S.R.,, | (Kiev 1946).
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Architectural ensemble from St. Sophia Square.
From left to right: Refectory Church (Little Sophia), Bell Tower, and Cathedral.

ApXITEKTYpHMIA aHcambnb cB. Codil.
3 niBa Hanpaso: TpanesHa uepkBa (Mana Codif), A3BiHMUA | KaTegpa.



GENERAL CHARACTERISTICS OF THE ARCHITECTURE

The plan of the Kiev Cathedral of St. Sophia as it looked after the
addition of the exterior galleries is a rectangle measuring 37.5 by 55
meters (119 by 180 feet) with its longitudinal axis running from north
to south. Piers, in section cross-shaped, divide this rectangle into five
naves which end with semicircular altar apses in the east. An exterior
gallery of one story extends around the remaining three sides of the
church, behind which rises the second story of the inner gallery. On the
outside, the center (i.e. the main) apse is pentagonal while the remaining
apses are semicircular.

The central nave (7.5 meters in width), as well as its apse, is twice
the width of the lateral naves. Behind the first row of piers (counting
from the apses) runs a broad, transverse arm intersecting all five naves.
This arm is equal in width to that of the central nave and forms the cross-
ing (or central square) of the church which is crowned by the dome.
Two other transverse arms run parallel to the main one on the western
side of the plan’s rectangle. Their width is the same as that of the lateral
naves. Both these transverse arms form, by intersection with the lateral
naves, a system of smaller squares symmetrically divided by the longitudi-
nal axis of the main nave. Thus they carry out the rectangle of the plan
and make the composition logical and structurally justified.

On the north, west and south the original five-nave body of the
church is girdled by two galleries, the interior of two stories and the
exterior of one. In the eleventh century the one-story galleries were open
and had the form of girdling which may still be obssrved today on
Ukrainian churches of the 17th and 18th centuries. On the north and south,
the exterior galleries, composed of pillars, arches and vaults, were covered
with low sloping, half-pitched roofs. These galleries were composed of
flying buttresses arranged two-by-two and roofed in transverse barrel
vaulting. The arrangement of the western gallery was probably the same.
The latter filled the space between the two towers standing at the north-
western and southwestern corners of the church. These towers were
asymmetrically placed with respect to the axis of the main nave. The
northwestern was probably built about the same time as the original
church; the one opposite is of later construction. A chronicle reference
to the second consecration of the cathedral by Metropolitan Ephraim
(1055-1062) led P. Lebedintsev to believe that this consecration took
place on the occasion of the completion of the exterior galleries and the
southwestern tower, which had been ordered by Prince Izyaslav Yaro-
slavych.®?

32 P, Lebedintsev, Opisanie Kievo-Sofiiskago Kafedral’'nago Sobora (Kiev 1882),
pp. 5, T1. Speaking of the second consecration of St. Sophia, P. Lebedintsev states
that “this second consecration was probably occasioned by the erection of the galleries
encompassing the church on three sides and of the second tower in the southwestern
corner of the edifice.”
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1. Morhilevs’ky has offered a very interesting hypothesis concerning
the addition of the gallery and tower. During his investigation of the
baptistry, he found that a flying buttress, since destroyed, did not abut
against the brickwork of the pilaster of the transverse wall but touched
directly on the frescoed surface. Therefore, Morhilevs’ky concluded that
the construction of the exterior galleries was undertaken at a time when
the main body of the church, including the interior gallery, was completed
and already partly decorated with wall paintings. He considers that the
builders of the cathedral, whose knowledge of engineering problems was
quite adequate, planned from the very outset to add the galleries but that
the work of the guild of wallpainters was not very well synchronized
with that of the bricklayers. In consequence, the painters, knowing before-
hand which would be the interior walls, covered them with frescoes,
but they did not allow for the places where the flying buttresses support-
ing the structure were to become one with the pilaster.3?

During the extensive restoration undertaken between 1690 and 1707,
when the rotted spires of the towers were being re-roofed, the cupola of
the southwestern tower was completely dismantled and another erected
over the baptistry to make it symmetrical with the north-western tower.
In the 12th century, during the reconstruction of a part of the western
exterior gallery, the baptistry itself probably was built. At first it was
entered from the outside, then this opening was made into a window
and a new entrance cut through the southern wall of the narthex. The
12th century baptistry apse was built in the aperture of the lateral arch
of the southern interior gallery.**

The interior arcades of the main floor gallery, over which the second
floor galleries were built, were used as a burial place for prelates and
members of the princely family. The exterior open arcades served as
shelters from the weather and in their function resembled analogous
elements of old Ukrainian wooden churches. However, sometime in the
12th century these open arcades were walled up and apertures left for win-
dows and doors. The arcades also had a structural function, for their
flying buttresses received the thrust of the church walls.

The towers, which gave access to the second story of the internal
arcades (the enclosed gallery), probably also had another function. St.
Sophia, as every other church of the epoch, served as a fortress and a
vault where the princely family could take refuge and valuables be de-
posited in case of enemy attack. The towers rising at the corners of the
church and overlooking the open space provided an observation point
second only to the Golden Gate. From them were visible the entire city
and the vast plains beyond.

33 I. Morhilevs’ky, “Kyyivs'ka Sofiya v svitli novykh sposterezhen’,” Kyyiv ta
yoho okolytsya v istoriyi i pam’yatkakh, ed. by Acad. M. Hrushevs'ky, (Kiev 1926),
pp. 102-104.

34 N. Okunev, “Kreshchalnya Sofiiskago Sobora v Kieve,” Zapiski otdel. russkoi
i slav. arkheol. Imper. Russkago Arkheol. Obschestva (Kharkov, 1915).
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From the very first the church could be entered from three sides, viz.,
from the north, south, and west — an arrangement which, in most cases,
was followed in later Ukrainian churches. With the addition of the ex-
terior galleries and the towers with staircases leading to the upper gal-
leries, three portals were given to the church on the west, the main one
facing the main altars and the others situated symmetrically on either
side and opening into the Anthony, Theodosius and St. George altars, re-
spectively. Through these lateral gateways one could also enter the
towers. Two doorways each opened on the northern and the southern
sides of the church. The doors situated nearest the eastern part led into
the main transept through the triple arch of the exterior gallery; the
other two led through the arches of the exterior gallery situated on the
longitudinal axis of the western interior arcade. The west central three-
arched portal of the church with its marble revetment is not preserved
and the triple arches of the northern and the southern entrances (now
opening upon the Dormition and St. John the Baptist naves) have been
altered: the lateral arches have been changed into windows and the
central arch into a door.

Prior to the erection of additional stories over the exterior and the
changes in roofing (17th to 19th centuries), the St. Sophia Cathedral was
much better illuminated since light could enter through windows in the
drums of the domes (now partly walled up) and through the windows
of the second story of the interior galleries which cleared the roofs of the
exterior ones. The addition of upper stories on the latter blocked off this
source of light for the northern and the southern parts of the church.

The masonry work of St. Sophia is Byzantine, but the technique
(with some variations) had already been known to Kievan builders of
the 10th century and was also used in other cities of Ukraine-Rus’ in the
10th and 11th centuries. This particular method was employed in the con-
struction not only of churches (most notably in the Tithe Church) but
also of princely palaces.

This technique, known as opus mixtum and used from late Roman
times on, consisted in alternating layers of brick and stone. Square or
rectangular bricks (plinths), made of well-baked clay and measuring for
the most part 35 by 36 (sometimes 35 by 32 or 35 by 26) centimeters and
4.5 to 5 centimeters thick were used. They were laid flat in horizontal
courses on a thick bed of mortar, a mixture of slaked lime and ground frag-
ments of brick. This compound had the quality of hydraulic mortar and
grew stronger with time. The horizontal layers of brick were alternated
with layers of stone (mostly quartzite) which was also embedded in the
mortar. Only well-cut stone of the best quality was used for the facing of
the walls in order to provide a smooth surface. The amount of stone used in
the construction of the walls was large, since skilled workers, who were
scarce at the time, would have been needed for the preparation of such
a quantity of bricks and many kilns would first have had to built. But
unskilled workers or even prisoners of war could be used for the extrac-
tion and transportation of stone from Volynia (there are no deposits of
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stone in the region of Kiev). On the other hand, structures of the 12th
century, when brick was abundant in Kiev, were made mostly of that mate-
rial: the Churches of St. Cyril, the Three Saints and the Redeemer in
Berestovo. The bricks, laid over stone courses, acted as relieving layers and
leveled off the stone work. The mortar beds were usually thicker than
the courses of brick. Arches, vaults and cupolas were of brick; other
architectural details, such as pilasters, shafts and the ornamentation for
windows and door jambs were also made of brick — in which case the
following technique of decorative brickwork was used: Alternate layers
of brick were set back into mortar and the space in front filled with mor-
tar up to the level of the protruding rows of bricks. The same system was
used with respect to horizontal courses of brick in opus mixtum wall work
and created a beautiful impression as if between the rows of yellowish
brick slightly pink layers of stone were set. (Kievan brick is of a specific
yellowish color since the local clay, so-called spondilov, a type of clay
used in making yellow-colored bricks, contains little iron). Similarly, in
the other parts of the walls done in the opus mixtum technique, the layers
of brick alternated with quartzite of a pleasant reddish hue.

In the 17th and 18th centuries the exterior walls of the cathedral
were plastered, but originally the above-mentioned technique, with its
finished edges and smooth strips of mortar between layers of brick, pro-
vided adequate decoration. Since remnants of frescoes have come to light
in some places on the exterior of the church — for instance, on the pillars
of the arcature and the arches of the exterior arcades — perhaps this
has led certain investigators to believe that the whole exterior of the
church was originally covered with plaster.

But among the exterior architectural embellishments, only fragments
of slate cornice, set into the walls at the level of the imposts in the arches
of the exterior gallery, and slate imposts of the semicircular heads of the
door and window apertures of the enclosed gallery of the interior arcades,
have been preserved. In the main altar apse, slate imposts of arched heads
remain in the jambs of the windows, as do the shafts, skillfully executed
from gauged or hewn brick, which run along the corners of the altar apse
walls. Similar shafts still exist in the drum of the main cupola. The typ-
ically Byzantine blind windows, in the form of two or three round-headed
niches set into each other, are also well preszrved. Still there are several
details which seem to prove that most of the outer walls of St. Sophia
originally were free of plaster. Such are the meander-like ornament, skill-
fully executed in brick, set sideways into the wall (uncovered while taking
soundings in the north wall), a brick cross set between the arches of the
southern exterior arcade, and the decorated arched heads of window and
door apertures and niches. A meander frieze also has been uncovered on
the main cupola above the windows.

The domed Greek-cross plan of St. Sophia with its supports sym-
metrically arranged around the crossing is roofed with barrel vaulting.
The barrel vaults rise step-by-step toward the central cupola so that the
sections of the lateral arms of the cross which are nearest to it are some-
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what higher than the vaults of the adjoining sections (see cross section
of plan). In accordance with this graduated height of the vaults over the
arms of the cross toward the main dome, the smaller domes also mount
progressively. The original construction of St. Sophia contained thirteen
cupolas; not the fifteen, eleven or nine that certain recent authors have
maintained.?®> The number of the thirteen original cupolas of the church
was indicated in the composition of the plan but it also had a symbolic
meaning, representing Christ and the Twelve Apostles. The four larger
cupolas, which symbolize the four Evangelists, surround the dome, while
six of the eight minor cupolas are arranged in groups of three in the
western part of the church over the intersection of smaller transverse
arms with lateral naves. The last two rise above the pre-apsidal parts of
the first and the fifth nave. All the cupolas were spherical in form — a
feature characteristic of Byzantine architecture. There were no rafters
over the cupolas and vaults. Consequently, there was no garret and
the original lead roofing lay directly on the spherical surface of the cupolas
and the cylindrical surfaces of the vaults.

The smaller cupolas of the church are of unequal height. The four
directly adjoining the main cupola rest on drums much higher than those
of the remaining cupolas. This increasing height of the cupolas corre-
sponds to the progressive rising of the vaults in the direction of the
dome. All this logical compositional system of architectural masses mount-
ing from the periphery toward the center is paralleled by the increasing
volume of the apses which in rhythmic proportions progress outward as
they rise upward toward the main apse (which is twice their width). The
general composition of the structure — the lateral apses, the vaults, and
the cupolas pyramiding toward the dome — creates a noble harmony of
architectural masses consummated in a majesty of light and shade.

Repeated surveys, investigations and the attempts at restoration of
the original appearance of the cathedral (undertaken by F. Solntsev, O.
Novyts'ky, I. Morhilevs’ky, K. J. Conant, N. Brunov, and others) have
led to the conclusion that St. Sophia was not a specimen of pure Byzantine
architecture. This conclusion has in turn provided the basis for various,
sometimes contradictory, hypotheses.

The presence in St. Sophia of two facade towers, enclosed galleries
running along the body, triple arches in the lateral and main naves, flying

35 The total number of St. Sophia cupolas in the present state is nineteen (thir-
teen cupolas dating back to the Grand Princely period and six added under the Het-
manate of Mazeppa). Here are some erroneous indications of earlier authors: K. V.
Sherotski, Kiev, Putevoditel’, (Kiev, 1917), p. 34: fifteen; A. Nekrasov, Vizantiiskoe
i russkoe iskusstvo (Moscow, 1924), p. 58: eleven; V. Sichyns'ky, Arkhitektura staro-
knyazivs’koyi doby (Prague, 1926), p. 13: eight, or twelve (besides the main one);
the same author in “Katedra sv. Sofiyi v Kyyevi,” Shlyakh, (July 22, 1951), p 4:
writes of ‘“cupolas and drums of the four larger domes, surrounding the main one,
and seven others, which now are covered under the roofs”; in Ukrainian Arts (New
York, 1952), p. 146, Sichyns’ky speaks of St. Sophia’s nine domes. The same error is
repeated by S. Hordyns'ky, ibidem, p. 127.
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buttresses in the exterior galleries, the clustered columns, and other fea-
tures, remind some scholars of certain analogous elements in the Ro-
manesque architecture of Germany [the Cathedrals at Worms (1110-
1200), Trier (1047), Speyer (1030)] as well as of features of basilicas
of Armenia, Syria and Asia Minor. Certain scholars (Aynalov, Zalozets'ky)
compare the St. Sophia of Kiev with the Nea of Constantinople (dedicatea
in 881), which is in many respects related in architectural forms and partly
in construction to such Constantinopolitan churches as that of the Panto-
crator, the Kahrie-djami (Chora), the Church of St. Nicholas in Myra of
Lycia and of certain Caucasian churches (such as those of Odzun [Uzun-
lar], Ereruyk [Ani-Pezma], Mugni, Zarzma, Ani).

Professor Morhilevs'ky attempts to find ‘“‘common features and roots
for the main architectural elements of St. Sophia in quite unexpected
places and periods,” for instance, the palace of Shapur I in Ctesiphon, the
palace of Okhajder near Kerbela on the Euphrates, the palace of Tag
Eivan of the Sassanid period and the edifices of Trans-Jordanian Syria
displaying Sassanid characteristics (Al-Qarani, Kusejr-Amra, and oth-
ers).%

During the period of its influence on Ukraine-Rus’, it is true that
Byzantium itself was in turn influenced by Arabian, Armenian and Syrian
art. The Princely State of Rus’, however, carried on extensive relations
with neighbors other than Byzantium. It was exposed to artistic influences
coming from the east, west and south; the northern provinces of Rus’,
such as Novgorod, Pskov, Suzdal’ and Vladimir on the Klyaz'ma, were,
in their turn, influenced by the cultural center of Kiev. Therefore it is
not astonishing that early Ukrainian artisans were well acquainted with
the stylistic devices used in the constructions and architecture of their
neighbors. The fact that Romanesque architectural forms, present in the
buildings of the so-called Byzantine period in Kiev, Chernihiv, and espe-
cially Halych, appeared almost simultaneously with the Cathedrals of
Worms, Speyer and Trier, is additional proof of the increasing artistic
competence of early Ukrainian artisans.

In considering the long established view that almost all the first
Christian buildings of Kievan Rus’ were erected by Byzantine master-
builders, it may be suggested that one should expect from them the in-
troduction of purely Byzantine architectural forms on Kievan soil. But
even if Byzanine builders were sometimes invited to come, they did not
play a decisive part in Rus’ whose buildings continued to display their
own particular artistic features. St. Sophia does not show any notable sim-
ilarity to contemporary architectural monuments and much less likeness
to Constantinopolitan churches than might be inferred from some recent
discussions on the subject. In short, the distinctive features in the con-
struction and architectural forms of St. Sophia, although under Byzantine

36 I, Morhilevs’ky, “Kyyivs'ka Sofiya v svitli novykh sposterezhen’,” Kyyiv ta
yoho okolytsya v istoriyi i pamyatkakh (Kiev, 1926), p. 106; ibidem, “Ob izuchenii
Sofiiskogo sobora v Kieve,” Russkoe iskusstvo (Berlin, 1923).
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influence, display characteristics of their own, and the church, outstanding
in its artistry, occupies a prime position in the architecture of the 11th
century.

If we consider the most important of the churches of the 11th cen-
tury — Ani (1001), Kutaisi (1003), Pisa (1063), St. Mark’s Cathedral
in Venice (1071), the Church of St. Remi in Reims (1095), the Byzantine
churches of St. Luke in Phocis and of Daphni and the Church of St. So-
phia in Kiev — three, St. Mark’s, the Cathedral of Pisa and St. So-
phia stand out (and it must be noted that the first two are later in date
than the Kievan cathedral). We know of no contemporary churches of
comparable magnificence in Bohemia, Moravia or Bulgaria. St. Sophia
of Kiev served as a model for the Churches of St. Sophia in Novgorod
(1046) and Polotsk (1048-1052), lending them not only its name but also
its plan and architectural composition. Making use of Byzantine elements,
the early Ukrainian artisans by their work on St. Sophia laid the founda-
tion for the distinctive features and traditions of Ukrainian architecture
which have survived to the present day.

Nevertheless, certain scholars either reject the autochthonous origin
of the cathedral altogether (e. g. Zalozets’ky) or, while recognizing its
originality, regard it as Russian (Aynalov, Brunov and others). V. Zalo-
zets’ky denies completely the hypothesis of the autochtonous origin of St.
Sophia, calling such a theory “an echo of the old romantic trends and
their uncritical glorification of the national past dissociated from univer-
sal currents.”?” He bases his conclusions on the following considerations:
“Hwven if it (i.e. the authochthonous architecture) had existed, it is be-
yond doubt that the hypothesis of its influence upon the monumental
stone architecture of Byzantium should be discarded for the simple rea-
sons that (a) it was a pagan architecture with a different purpose from
the Christian; (b) at no time in the history of architecture do we know
of an influence exerted by wooden architecture on stone; (c) in the By-
zantine churches of the Ukraine, no forms — except the Byzantine, which
from the 12th century adopted certain Romanesque architectural orna-
ments — have been disclosed which would point to any autochthonous
pre-Byzantine pagan style.”s®

However, it may be argued that Dr. Zalozets’ky (a) takes into con-
sideration only the pre-Christian religious architecture of Rus’, omitting
lay architecture, whereas both could have left traces upon the early
Christian architecture of Rus’; (b) we know many examples of the in-
fluence of wooden architecture upon stone, starting with the Lycian

37 V. Zalozets'’ky (W. Zalozecky), “Sofiys’ky sobor u Kyyevi i yoho vidnoshen-
nya do vizantiys’koyi arkhitektury,” Zapysky chyna sv. Vasyliya Velykoho, III (Lviv-
Zhowkva, 1929).

38 Ibidem, p. 317. Cf., also, W. Zalozecky, ‘‘Byzantinische Baudenkmalerei auf
dem Gebiet der Ukraine,” Jahrbuecher fuer Kultur und Geschichte der Slaven, N. F.,
IIT (1927), 209-230. ‘ e
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tombs. To remain on Ukrainian territory, the Ukraine’s stone architecture
of the so-called Ukrainian Baroque period (17th and 18th centuries) is
patterned upon Ukrainian wooden churches, the earliest examples of which
date back to the Grand Princely period. As early as the 10th century (in
989, according to the Novgorod Chronicle), there existed in Novgorod a
wooden church of St. Sophia which had thirteen cupolas (verkhy) — that
is, as many as the later thirteen-cupolated Church of St. Sophia in Kiev.
In Kiev itself we now know of examples of stone architecture of the pre-
Christian period (through excavations in the courtyard of the Palace of
the Grand Princes) ; (c¢) even in the 10th and 11th centuries Kievan build-
ings did not present a purely Byzantine aspect.

With his three arguments, Dr. Zalozets’ky supports the old 19th
century concept which denies any original features to the architecture
of the Grand Princely period and which imputes to the builders of Rus’
a mechanical imitation of Byzantine models. Western European Byzan-
tinists, not having direct access to the Cathedral of St. Sophia, have been
forced to base their researches on obsolete and occasionally tendentious
studies, especially those of the present time. Nevertheless, the autoch-
thonous hypothesis of the origin of St. Sophia, mentioned, among others,
by Professor V. Sichyns’ky,* is based not on “old romantic trends” but
on pertinent, although sometimes divergent, conclusions of researchers.
We shall omit any detailed discussion of the conclusions reached by
earlier Russian investigators of Grand Princely architecture who con-
sidered the Cathedral of St. Sophia as a Byzantine work executed by
“masters from Greece” coming from Constantinople. We shall only re-
mind the reader that the generally known works from the end of the 19th,
and the beginning of the 20th century (those of D. Aynalov, E. Redin,
I. Tolstoi, N. Kondakov and N. Pokrovski) follow the leading view that
the development of Kievan architecture depended directly on Byzantium
and that it took a path different from that pursued by the art of Western
Europe.*® We shall, however, discuss the opinions of a few scholars who
deny this concept of St. Sophia’s unadulterated “Byzantinism.” Here we
meet quite divergent explanations which may be reduced to three main

39 V. Sichyns'ky, Arkhitektura staroknyazivs’koyi doby, (Prague 1926), p. 35.
This a priori statement could not convince the scholarly world since on the whole the
results of the investigations of the twenties, thirties and forties were unknown to
Western scholars. For an exception, cf S. H. Cross, H. V. Morgilevski, and K. J.
Conant, “The Earliest Mediaeval Churches of Kiev,” Speculum, XI:4 (October 1936),
477-499.

40 Principal literature: D. Aynalov and E. Redin, Drevnie pamyatniki iskusstva
Kieva, Sofiiskii sobor, Zlatoverkho-Mikhailovski i Kirillovski monastyri, (Kharkov,
1899); A. Prakhov, “Kievskie pamyatniki vizantiisko-russkago iskusstva. Drevnosti,”
Trudy Imp. Moskovskago Arkheologicheskago Obshchestva, XI, 3 (1886); D. Aynalov
and E. Redin, Kievo-Sofiiski sobor (St. Petersburg, 1889); I. Tolstoi and N. Kon-
dakov, Russkiya drevnosti v pamyatnikakh iskusstva, IV (St. Petersburg, 1891): N.
Zakrevski, Opisanie Kieva (Moscow 1868); N. Petrov, Istoriko-Topograficheskie
ocherki drevnyago Kieva, (Kiev 1897).
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trends: the Romanesque theory, the so-called Caucasian hypothesis, and
the assumption of the autochthonous origin of St. Sophia.

Professor D. Antonovych discovers Romanesque elements in the gen-
eral Byzantine architectural composition of St. Sophia.‘* L. Kraskovs'ka,
who also belongs to the group of “Romanesque’” scholars, stresses that
the church possesses many forms alien to Byzantine art. She points out
that the plan of the church has no analogy in the architecture of Con-
stantinople and other Byzantine cities and that it presents distinctive
features in its five naves and apses, its galleries, and its thirteen cupolas.
In addition, Dr. Kraskovs'ka draws our attention to the two towers of the
western facade of St. Sophia. She considers them a striking feature of
the Romanesque style.*? However, the towers of St. Sophia have been
built independently of any influence from the cathedrals along the Rhine,
inasmuch as the most important among the latter, such as the Cathedrals
of Worms, Speyer and Trier, were built after St. Sophia. It also seems
that the towers of St. Sophia had a somewhat different function from the
Treppentuerme or Glockentuerme of German Romanesque cathedrals; nor
are the towers of St. Sophia round in shape, as Dr. Kraskovs’ka maintains.

Academician F. Shmit, the most prominent exponent of the Cau-
casian hypothesis, finds some similarity in plan and construction between
St. Sophia and the church of Mokvi in Abkhasia. Therefore he concludes
that the roots of old Rus’ art should be sought not in Constantinople but
in the northwestern Caucasus.® Professor V. Nikol'sky sees no other
way through which artistic influences could have penetrated into Kiev
of the Grand Princely period other than the direct Caucasian route.*

41 D. Antonovych, Skorocheny kurs istoriyi ukrayins’koho mystetstva, (Prague
1923), p. 28: “The St. Sophia Cathedral remained throughout the period of the By-
zantino-Romanesque style to which it belongs and through the subsequent centuries,
the most magnificent art monument in all Ukrainian architecture. It was unequalled
by any of the churches built in Kiev in the 11th and 12th centuries, similarly marked
by the transition period from the Byzantine to the Romanesque type prevailing
throughout Europe at that time.”

42 L., Kraskovs'ka, “Zakhidni vplyvy v ukrayins'kiy arkhitekturi X-XIIT st.,”
Zbirnyk ukrayins’koho nauwkovoho instytutu v Amerytsi, (St. Paul-Prague, 1939):
“as we do not find such towers in Byzantium or in the East, for instance in the Cau-
casus, we may assert that this architectural form was introduced into the architecture
of the Grand Princely period from the Romanesque style of the West. The towers of
Kiev, Chernihiv and Volynia, which are still extant, are usually round in shape. Such
a form is found in the Romanesque period only in German architecture of the Rhine-
land. Therefore this is the only area from which the models for the round-shaped
tower could have come. In Central Europe we do not find examples of this form
which would point to its way eastward.”

43 F. Shmit, Mystetstvo staroyi Ukrayiny-Rusy (Kharkov, 1919), pp. 30-44;
ibidem, “Pro vydannya sv. Sofiyi,” Zbirnyk sektsiyi mystetstv, (Kiev, 1921), p. 103-
111.

44 V. Nikol'ski, Istoriya russkogo iskusstva, (Berlin, 1923), p. 68: “. ..the in-
vestigation of the plans, foundations and details of Byzantine architecture in Kievan
Rus’ points to the conclusion that the builders came from Armenia and Georgia.”



Charles Diehl, who calls the Cathedral ‘“une des merveilles de 1’art byzan-
tin,” thinks, nevertheless, that its plan is strikingly similar to that of the
church of Mokvi and that it could be argued that the Kievan cathedral
is a work of Armenian, rather than Byzantine, hands.** Louis Réau agrees
with this opinion in most respects although he also finds certain western
influences in St. Sophia.*¢ Professor A. Nekrasov disagrees with the
scholars who find similarity between the Caucasian church of Mokvi and
St. Sophia, contending that their conclusions are based on a number of
features only remotely common to the two plans. He is also disinclined to
relate it to the St. Sophia in Constantinople or any other large church
of the same name (such as those of Thessalonica and Trebizond). He ob-
jects particularly to those scholars who find common forms in the curva-
ture of domes and roofs of the St. Sophia in Kiev and the Hagia Sophia
in Constantinople and who conclude from this similarity that the first was
modeled on the second.*’

K. Sherots’ky was among the first scholars who boldly propounded
the hypothesis of the autochthonous origin of the church.® Professor
Sherots’ky’s conclusion that the architectural composition of St. Sophia
is a development of its predecessors, e.g. the Tithe Church and the
Cathedral of the Transfiguration in Chernihiv, is of high importance.
This conclusion militates against the assertion of G. Pavluts’ky, who con-
siders that the St. Sophia of Kiev commences a new group of Kievan
churches of the 11th and 12th centuries. He introduces as a model be-
tween the Tithe Church and St. Sophia the no-longer extant Nea Ecclesia
of Constantinople, built by Emperor Basil 1.#° Finally, Professor S. Bez-
sonov calls St. Sophia the first product of national architecture without
analogies in Byzantium and denies not only the idea of St. Sophia as a
direct imitation of Constantinopolitan architecture but doubts any lead-
ing or direct part played by Greek artisans in its construction. He ignores
the so-called Caucasian hypothesis because for him it lacks substance.®

45 Ch. Diehl, Manuel d’art byzantin (Paris, 1926), pp. 513, 518.

46 1., Reau, L’art russe des origines a Pierre le Grand, (Paris, 1921), pp. 93-103.

47 A, Nekrasov, Vizantiiskoe i russkoe iskusstvo, (Moscow, 1924), p. 58.

48 K. Sherotski, Kiev, Putevoditel’ (Kiev, 1917), p. 35: ‘“The architecture of St.
Sophia of Kiev has many Byzantine and Romanesque features, though it resembles
the St. Sophia of Constantinople but little. However, the cathedral of Kiev does not
have complete analogy in Byzantium or in the West and represents an independent
monument of world art developing in many respects the distinctive features of earlier
Kievan monuments (Tithe Church and the Chernihiv Cathedral of the Transfigura-
tion).” Cf. his Starovynne mystetsvo na Ukrayini, (Kiev, 1918), p. 9, where he says
that ‘“the more distinctive features of St. Sophia are connected not with St. Sophia
of Constantinople, but with churches of Syria, Armenia and Asia Minor, as well as
with Western influences (churches in Trier, Worms and others).”

49 G. Pavlutski, ‘“Kievskie khramy domongol’skago perioda i ikh otnoshenie k
vizantiiskomu zodchestvu,” Trudy XIV arkheolog. s’ezda v Chernigove, (Moscow,
1911), p. 34.

50 S. Bezsonov, “Arkhitekturni zvyazky skhidn’oho slovyanstva v XI-XII st.,”
Vistnyk Akademiyi Arkhitektury URSE, I (Kiev, 1948), 16-17: “Chronicles contain
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The Cathedral of St. Sophia may be considered as an original, early
Ukrainian architectural monument. Although in its artistic complexity
foreign influences had been absorbed, their synthesis within the unique
composition of the cathedral is the creative achievement of early Ukrainian
masters. Nevertheless, both earlier and recent works of Russian scholars
on St. Sophia attribute the difference between it and other churches of
the Byzantine period to the merits of Russian architecture. Such is the
opinion of Professor N. Brunov who also envisages St. Sophia as exposed
to the influence of the Eastern school of Byzantine architecture.’® Brunov
finds analogies between particular architectural details of St. Sophia and
the details of such 11th century churches in Constantinople as Molla-
gyurani-djama and Eski-imaret-djami (Pantepopte). But in the latter, the
triple arches rest upon thin round columns typical of Byzantine buildings
(cf. the Church of St. Vitale in Ravenna), whereas in St. Sophia of Kiev
the arches of the triple embrasures in the lateral arms of the central
architectural cross are supported by thick octagonal piers; in the internal
galleries, the piers are rectangular in plane with typical Romanesque
shafts bordering their four corners. In Professor Brunov’s opinion these
piers completely divide the triple embrasure into three separate passage-
ways, for, he argues, the piers are so thick that they almost equal the
embrasures in width. This statement is not exact as applied to the piers
of the triple arches of the cathedral, inasmuch as the embrasures are
half again as wide as the piers (and the central embrasure, incidentally,
is slightly wider than the two lateral ones). The lower (octagonal) piers
may have appeared so thick to Professor Brunov since his investigations
were carried on before the 19th century floor was lowered to the level of
the original 11th century one (in 1939-1940). Only then did the true
proportions of these triple embrasures of the arches come to light.

direct references to the part played by Greek masters in the building of certain monu-
ments of Kievan architecture. No source mentions this with reference to St. Sophia.
The opinion that Greeks had built St. Sophia was once expressed by Academician
Kondakov and since then scholars repeat it constantly, varying only as to the place
from which these Greeks supposedly came. They mention Constantinople, Bulgaria,
Asia Minor, Khersonesus and the Caucasus. The comparative historical and stylistic
analyses of our monument give a negative answer to this hypothesis. St. Sophia has
too many stylistic features which are not encountered in Byzantine art: the width of
its body is greater than its length, its galleries, towers, cross-shaped piers, the pyr-
amidal character of its composition... all these are peculiar only to St. Sophia.”

51 N. Brunov, Ocherki po istorii arkhitektury, II (Moscow-Leningrad 1935)
518-520: “St. Sophia of Kiev is closely connected with the architecture found in the
larger Byzantine towns of Asia Minor. At the same time, however, St. Sophia dis-
plays features which distinguish it from Byzantine buildings and bring it close to the
works of the later Russian feudal architecture. This authorizes us to call it the first
product of Russian architecture. A comparison of the exterior and interior parts of
St. Sophia in Kiev with the middle Byzantine buildings in Constantinople and its
eastern provinces discloses on one hand the source of Russian architecture, while on
the other it very clearly bares the contrasts existing between the architecture of the
capital and of its oriental provinces in the middle Byzantine period.”

39



Pursuing his comparative method, Professor Brunov states that in
the Church of St. Sophia we encounter a propensity toward concentration
of mass as opposed to the clear tendency of the churches of Constantino-
ple to accentuate spaciousness and to articulate architectural masses by
more plastic forms (e.g. the niches on the exterior walls of the altar apse
of Molla-gyurani-djami are deeper than in Kievan churches). Thus, for
instance, all the piers in the interior of the cathedral are cruciform and
divine the internal space of the church into separate squares. In compar-
ing the Cathedral of St. Sophia with the architecture of Constantinople,
Brunov remarks that an increased corporeality is encountered (a feature
of the Eastern school of Byzantine architecture) at the expense of dy-
namism and an impression of immateriality. Brunov thinks that St. So-
phia of Kiev is built in the five-nave variant of the capital of the Byzan-
tine Empire (the example quoted being the church of the Lips Monastery
in Constantinople, the present. Fenari-Issa-Mesdjid), but he finds that it
reflects the elements of the Eastern Byzantine architectural concept and
also represents a type of simple Greek-cross plan surmounted by a dome
similar to the three-nave, three-apse church in Corfu.

Brunov sees the most distinctive feature of St. Sophia in the elonga-
tion of the rectangle of its plan in a north-south direction (whereas the
plan of Constantinopolitan churches is, for the most part, square), in the
characteristic growth of its architectural volumes from the periphery
toward the center, and, finally, in the fact that Sophia was crowned with
thirteen cupolas, an arrangement unknown in Byzantine architecture.

Nevertheless, after these correct comparisons and analyses, Professor
Brunov is reluctant to consider the cathedral as an expression of a cre-
ative adaptation of Byzantine, Oriental and Western stylistic pecularities
to the local artistic taste and needs.’? His tendency to reckon the St. So-
phia among the “first creations” of Russian architecture stems from the
same attitude. In his opinion, “the cathedral of St. Sophia in Kiev in its
original form contains independent Russian compositional elements which,
developing in the course of later centuries, led to the composition of the
Sobor of Basil the Blest.”s*

We do not intend to deny the independent Russian compositional
elements of such an autochthonous Russian building as Basil the Blest.
We cannot concede, however, that its forms go back to the Cathedral

52 N. Brunov, op. cit., p. 520: “St. Sophia in Kiev differs rather greatly from
contemporary Constantinopolitan monuments and shows an interpenetration of the
Constantinopolitan and Eastern schools of Byzantine architecture, which is typical
for a province exposed to the strong impact of the culture of the capital.”

53 N. Brunov, “K voprosu o samostoyatel'nykh chertakh russkoi arkhitektury
X-XII vv.,” Sbornik Akademii Arkhitektury SSSR, Russkaya Arkhitektura (Moscow,
1940), p. 123. Other studies of this author are conceived in the same spirit. Cf. “K
voprosu ob istokakh russkogo zodchestva,” Vestnik Akademii Nauk S.S.S.R. (No. 6,
1944) and “Kievskaya Sofiya-drevneishy pamyatnik russkoi kamennoi arkhitektury,”
Vizantiiski Vremennik, III (1950).
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of St. Sophia in Kiev. It is true that architectural forms of the build-
ings of Grand Princely Ukraine-Rus’ were imitated for a long time
in Moscow, whose architecture was strongly inffuenced by Kiev, but the
Sobor of Basil the Blest in Moscow (16-17th century) is an exclusively
Russian architectural monument in no way related to St. Sophia. The
majority of Russia scholars (Professors Lukomski, Alpatov, Brunov,
Grekov, Voronin and others®*) reckon among the Russian, the achieve-
ments of early Ukrainian architecture which, on the contrary, often
yielded models for Russian constructions.

If we look carefully for the source which inspired the plan of St. So-
phia we shall find it in Kiev itself. That St. Sophia has an immediate
Kievan antecedent may easily be proved by comparing its plan with that
of the Tithe Church. If we juxtapose, in the samc scale, the plan of the
foundations of the Tithe Church (found in numerous publications) and the
plan of St. Sophia, the similarity of these two plans will appear most
convincingly. We take as a basis of comparison the plan of the Tithe
Church, after its enlargement and the completion of additional structures
under Prince Yaroslav following the fire of 1017, and the plan of St. So-
phia, after the erection of the exterior one-story galleries and the south-
western tower, both constructed during the rule of Prince Izyaslav (1055-
1060).

The length of the main nave, measured from the western wall to the
altar apse, is almost the same in both churches. So is the arrangement
and the number of transepts which create the same number of transverse
sections, namely, six in both cases. The two outer (western) sections
constituted the western parts of the gallery in the two churches. With
regard to the number of longitudinal naves and lateral galleries the
difference between the plan of St. Sophia and that of the Tithe Church
consists solely in the fact that one nave and one internal two-story gallery
were added on the southern and northern sides to the three central naves
of the Sophia Cathedral.s?

54 G. Lukomski, Kiew, Denkmiler kirchlicher Architektur des XI. bis XIX.
Jahrhunderts. Byzantinische Baukunst, Ukrainische Barock. Miinchen, 1923; G. Lu-
komski, Starye gody, (Berlin, 1923), p. 20. Ibidem, p. 16. See also G. K. Lukomski,
Léarchitecture religieuse Russe, (Paris, 1929); M. Alpatow — N. Brunov, Geschichte
der altrussischen Kunst, (Augsburg, 1932), pp. 10 and 23; B. D. Grekov. The Culture
of Kiev Rus’ (Moscow, 1947), pp. 121 and 125. See also the same work in German and
French, published in 1947 in Moscow. B. Grekov, Kievskaya Rus’, (Moscow, 1949), pp.
8-12, 273-288; N. Brunov, Ocherki po istorii arkhitektury, II, 520; N. Brunov, “Archi-
tektura Konstantinopolya IX-XII vv.” Vizantiiski Vremennik II (XXVII), Academy
of Sciences of the USSR, (Moscow-Leningrad, 1949), p. 214; N. Brunov, “Kievskaya
Sofiya — drevneishy pamyatnik russkoi kamennoi arkhitektury,” Vizantiiski
Vremennik III, Moscow-Leningrad, 1950, 154-156; N. Voronin, Glavneishie etapy
russkogo zodchestva X-XV stoletii, Izv. A. N. SSSR, Seriya Ist. i Fil., 4, 1944.

55 On the explanatory diagram the additions to the plan of St. Sophia are out-
lined in black as opposed to the solid black of the parts which correspond to those of
the Tithe Church.
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Comparative floor plans and sections of the Tithe Church and St. Sophia Cathedral.

(Restoration by author).

IlopiBHAMBbHI cxemMu NJAHIB i po3pisiB decatunnol uepkeu i kategpu cs. Codil.

(PekoHCTPYKUiA aBTOpa).

At present it is impossible to solve the problem of the similarity in
the arrangement of the towers of the two churches, since we have almost
no data on the towers of the Tithe Church. Nevertheless, it may be as-
serted with some probability that if the Tithe Church had two towers
after the additions of 1017, they may have been situated in the north-
western and southwestern corners of the church. In that case, the arrange-
ment of the towers of St. Sophia would be slightly different in its asym-
metry, but that may have been prompted by the necessity of setting
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the baptistry aside, which was less feasible in the Tithe Church. There,
a similar isolation of the baptistry would lead to an embarrassing reduc-
tion in the width of the narthex where the main entrance led into the
church. In both churches the location of the new towers may have been
decided during the erection of exterior galleries and therefore adapted
to local changes necessitated in both churches by these additional struct-
ures.

It can be assumed that the necessity of lighting the central part of
the Tithe Church led to the construction of at least seven cupolas. The
dome must have crowned the crossing of the church, while the remaining
minor cupolas rose above the intersections of the lateral transverse arms.
It is possible, as such was the case in St. Sophia, that the four cupolas
surrounding the dome were built higher than the two outer western
cupolas. These seven cupolas (in addition to towers, if they were existent)
were sufficient to provide the church with light, along with the windows
cut in those walls which extended above the roofs of the one-story gal-
leries. If the galleries were fllled at a later date, we may also postulate
the existence of windows set into the galleries themselves.

The transformation of the plan of the Tithe Church in St. Sophia
carried with it the necessity of providing adequate lighting for the ad-
ditional naves and the two-story galleries. This led to the construction of
six more cupolas, in addition to the seven principal ones, over the inter-
sections of the first and the fifth nave with transverse arms corresponding
to those of the Tithe Church. Thus the thirteen-cupola form of the cathe-
dral was obtained — a form unknown before in Byzantium and not used in
any of the contemporary five-nave churches considered by certain scholars
as prototypes of St. Sophia.

Thus it would seem more appropriate to look for models of the plan
of the Tithe Church than for that of St. Sophia. But inasmuch as the
original plan of the Tithe Church has been complicated by later additions,
the finding of direct analogies will prove difficult. Whereas the prototype
for the plan of St. Sophia is undoubtedly Kievan, the Tithe Church, after
the enlargement in the 11th century, must have displayed an architectural
design both adapted to local peculiarities and reflecting a Byzantine model.
Regarding the source of its original plan no sure conclusions may be
reached before new excavations are undertaken. One may only speculate
that these sources may not be farther away than the nearby Khersonesus.

During the detailed archeological excavations of 1938-1939, the tech-
nique of erecting the walls and foundations of the Tithe Church was
ascertained. Since the church was built on filled soil (on the site of an
ancient necropolis), the packing of the ground by means of short wooden
piles and grillage and closely spaced wooden spikes driven into the clay
(the procedure followed by the builders) appears to be completely justi-
fied. Until recently, it was thought not to have been a necessity but sim-
ply a technique introduced by some foreign artisans and mechanically
applied in Kiev.



Comparative floor plans of the Tithe Church:
1. Archeological (by Prof. M. Karger); 2. Restored (by author).

MopiBHAMbHI NNAHN [ecATUHHOT uepkBU: 1. apxeonoriyHuii (npod. M. Kaprep),
2. PEKOHCTPYKTUBHMIA (aBTOp).

Detailed measurements permit us to reconstruct the exact plan of the
original church. It was a three-nave structure terminating in the east
with horseshoe-shaped altar apses (a type known in Khersonesus) and
enclosed by galleries on the south, north and west. As has already been
stated, the original church was remodeled and enlarged by Yaroslav after
the fire of 1017. In the present writer's opinion, the enlargement consisted
in widening the church on its southern, northern, and western sides —
in other words, in broadening the galleries and perhaps erecting an ad-
ditional story above them. It appears from the foundation plan of the
Tithe Church, drawn on the basis of the latest excavations, that the
foundations of the northwestern and southwestern parts of the gallery
are not extensions of the foundations of the corresponding walls of the
original church built by Volodymyr. Moreover, in the eastern exterior
foundation of the northern gallery, as well as in the second (counting
from the east) and the fourth interior foundations of the southern gal-
lery, rectangular extensions are clearly distinguishable on both sides of
the wall. These extrusions are at an equal distance from the walls of
both lateral naves of the church. M. Karger, who directed the excava-
tions of the foundations of the Tithe Church, drew attention to them but
he did not suspect their purpose, stating only that they were internal
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Comparative foundation plans of Dormition Cathedral in Halych:
1. Archeological (by Dr. Ya. Pasternak); 2. Restored (by author).

ITopiBHANBH]I naaHM YcmeHCbKOI kaTeapu B [Masmyi:
1. apxeosoriyauit (Hp. . IlacTepHaK); 2. PeKOHCTPYKTHBHHHA (aBTOp).

articulations for constructional purposes.’* In the opinion of the present
writer, they are the foundations of cross-shaped piers which served as
supports for the original galleries and entered into the new wall at the
time of their enlargements. The position of these piers did not coincide
with the axis of the new walls and they must have been dismantled. On
the basis of this inference, we are giving one of the variants for the
reconstruction of the plan of the Tithe Church. Our reconstruction of the
original structure quite naturally corresponds to the principles of plan-
ning and arrangement of the naves and transepts of the St. Sophia Cathe-
dral. This reconstruction accounts for the prolongation of the foundations
of the galleries and the construction of new foundations which do not
coincide with the direction of the old ones. It also shows that the earlier
outer walls (the northern and southern) were bound on both sides by
newer foundations dating from the time of Grand Prince Yaroslav. This
may have been done in order to stop the deformation of the walls which
had been disclosed in the western part of Volodymyr's Church. On the
basis of these investigations it might be asserted that the person repre-
sented on Abraham van Westervelt’'s drawing of the central part (now

56 M. Karger, Arkheologicheskie issledovaniya drevnego Kieva, (Kiev, 1951),
p- 74.
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lost) of the St. Sophia frescoes, depicting Prince Yaroslav’'s family, is
Yaroslav himself holding the model of the Tithe Church he had restored.
It is possible that the model was erroneously represented in the copy
from Westervelt’s lost drawing. If this assumption be true it will be dif-
ficult to agree with the reconstruction of the general view of the Tithe
Church made by Professor Conant.*’

Cases of enlargements of existing churches in the Grand Princely
period are fairly numerous. The construction of galleries on three sides
of the Dormition Cathedral in Halych (third quarter of the 12th century)
is among the most striking examples of this procedure. There the parti-
tions of the added northern and southern galleries do not correspond to
the directions of the transept walls. This lack of coincidence is underlined
by the fact that the outer pilasters of the original church protrude into
the added arcades. Dr. Pasternak, who failed to notice this detail, looks
for affinities between the Dormition Cathedral in Halych and the Dormi-
tion Cathedral in Vladimir on the Klyaz’'ma and objects to the thesis of
Professor H. Pavluts'ky,”® who quite rightly finds some similarity in the
plans of the Tithe Church and the Vladimir Cathedral.’® While detailed
comparative discussion transcends the scope of the present book (the re-
construction of the original plan of the foundations for the Dormition
Church in Halych and the galleries added at a later date is given here
only for comparison with the somewhat similar addition of galleries in
the Tithe Church), it may be stated briefly that the churches of the
northern (the principalities of Novgorod, Pskov, Vladimir-Suzdal’) as
well as western territories (Galicia, Volynia) of Eastern Europe had re-
mained for a long time under the influence of the cultural center of Kiev
where an original architecture had come into being.

Strong influences of Kiev are reflected for several centuries in archi-
tectural compositions and especially in the plans of a great number of
Ukrainian and Russian churches, even at the time when these churches
adopted Romanesque architectural forms. From time to time these early
elements are borrowed for the architecture of modern churches. Thus
the culmination of early Ukrainian architecture, begun by the Tithe
Church and brilliantly crowned by the Cathedral of St. Sophia, opened a
separate chapter in the history of the architecture of Eastern Europe.

57 Samuel H. Cross and K. J. Conant, Mediaeval Russian Churches, (Cambridge,
Mass., 1949), fig. 1.

58 Not to I. Grabar’ as Pasternak thinks.

59 Ya. Pasternak, Stary Halych (Krakow-Lemberg, 1944), p. 128f.; cf. I. Grabar
(ed.), Istoriya russkago iskusstva, I, 311, 314 (article by Professor G. Pavlutski).
Comparing the dimensions of the Dormition Cathedral in Halych with those of St.
Sophia of Kiev, Dr. Pasternak says: “With regard to the question of the time of the
erection of the Halych Dormition Cathedral, the first chronological clue may be ob-
tained from its monumental appearance, which it shares only with the largest churches
of the Ukraine’s Grand Princely period. Among extant churches, only St. Sophia in
Kiev is superior to it in this respect.” It must be observed, however, that even the
Tithe Church (33 by 40 meters) is larger than the Cathedral in Halych (32 by 36
meters, including the added galleries).
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SURVEYS, ATTEMPTS AT RESTORATION, AND INVESTIGATIONS
OF THE ARCHITECTURE OF THE CATHEDRAL OF ST. SOPHIA

Beginning with the first quarter of the 19th century, Kiev's early
history was clarified by a number of valuable investigations and archeo-
logical discoveries. Kievan scholars of this period, such as Metropolitan
Eugene Bolkhovitinov, M. Berlinski, the archeologist K. Lokhvyts’ky and
others, actively participated in this work. In 1835 the Temporary Com-
mittee for the Investigation of Kievan Antiquities was founded in con-
nection with some of these discoveries. At the same time an extensive
survey of Kievan religious architectural monuments was undertaken
which was to provide the references for drawings of sections and eleva-
tions.

The exact measurements for St. Sophia were made by the artist-
architect D. Ivanov and the archeologist A. Ermolaev in 1810, long
before the foundation in 1843 of the Committee for the Investigation of
Antiquities. On the basis of these surveys, drawings of the plans, sections,
and elevations of the cathedral were made. These valuable documents, as
well as nineteen other drawings of Kievan monuments, were deposited in
the Imperial Public Library of St. Petersburg. They were found there by
N. Zakrevsky (1847) who used them in his publications.®® Even more
valuable than the latter was the monumental work of Academician F.
Solntsev published in two luxurious large format atlases divided into four
parts. They contain detailed measurements, careful drawings of frescoes
and mosaics, diagrams of plans and sections, elevations and architectural
details, as well as reconstructions of the original appearance of the cathe-
dral.st

An imperial wkase of 1843 inaugurated “the complete restoration of
St. Sophia Cathedral,” which was to take ten years. In 1864 all the floors
of the church except those of the main sanctuary were lowered 0.25
meters and covered with cast iron panels. The western part of the cathe-
ral was altered in 1882. This alteration, or rather addition, of the narthex
done in pseudo-Byzantine style, is still extant. About the same time, the
chambers of the heating system were installed which not only damaged
the ancient mosaic floor but also cut through all the transverse founda-
tions of the church. Little care was given to the preservation of archi-
tectural details, the fragments of the lower parts of the frescoes, and the
mosaic floor, which was disclosed during the works undertaken inside and
outside. Valuable fragments of marble columns, cornices and other pieces,
which are kept at present in the narthex and baptistry, were discovered
during these works. Their preservation is due only to the intervention of

60 N. Zakrevski, Letopis’ i opisanie goroda Kieva, I (Revel, 1850), p. 213-214.
61 Russkoe Arkheologicheskoe Obshchestvo (ed.), Drevnosti rossiiskago gosu-
darstva, Kievo-Sofiiski Sobor, (St. Petersburg, 1871-1887).
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East fagade and plan of the first floor by D. Ivanov (19th c.).
Cxinua cdacana i nasan mepmworo nosepxy 3a . Isanosum (19 cT.).
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Cross-section and plan of second floor by D. Ivanov (19 c.).
Pospia i nugax apyroro mosepxy 3a I, IsaHoBum (19 cT.).
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Section at A—A and first floor plan.
(Measurements of Ukrainian Academy of Architecture).
ITepexpifi mo A—A Ta IJAH MePIIOro IOBEPXy.

(3a Bumipamu YKpaincbkoi Axamemil ApxiTeKTypHn)
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Roof and cupolas plan (above) showing: Nos. 1-13, 11th c. cupolas; 14, 11th c.
tower; 15, top of tower (11-12th c.) was moved to present location; 16-20, cupolas
of the end of 17th c¢. Second floor plan (below).
3Bepxy: nuaaH 6asb i gaxy: 1-13 — Gani 11 cT.; 14 — Bexka 11 cT.; 15 — Bepx Bexi
11-12 cr., aka B KiHni 17 cT. 6yJ1a nepecyHyTa Ha TellepimHe Micne; 16-20 — Gand
Kiana 17 ct. BHM3Y: NJIAH APYyroro noBepxy KaTelpH.
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Section through main nave at B—B (see pp. 50, 51).
For source of plans (pp. 50, 51) and this section, see: S. Ya. Hrabovs’ky and
Yu. S. Aseyev, “Doslidzhennya Sofiyi Kyyivs’koyi,” ,,Arkhitekturni pamyatnyky”,
zbirnyk nauk. prats’, ed. S. Ya. Hrabovs’ky, (A.A. URSR, Kiev, 1950), pp. 32-41.

Ilepekpiit B310BA rOJIOBHOI HaBHM KaTeApH o B—B (aus. cr. ct. 50 i 51).
JxepesoM pid nidHiB Ha cTopikax 50 i 51 Ta gng mboro nepekporo 6ysa mpand
C. d. I'pa6oscbkoro i FO. C. Aceesa: ,, docaigxernna Codii KuiBcbkoi.” ,, ApxiTek-
TYpHi maM'aTHMKu'’, 30ipHHMK HaykoBHX mpaups 3a pexn. C. . I'paGoecwkoro.

(A. A. YPCP, Kuis 1950, cr. cT1. 32-41),
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Plan and section of St. Sophia before the addition of the outside

galleries. Reconstruction by Prof. N. Brunov.
Ilnan i mepekpiii Kareapu nepen KoOyAOBOIO 30BHILIHIX rajepii.

Pexoncrpykuia npod. H. BpyHosa.
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Professor A. Prakhov.s? It was not until 1909 that D. Mileev, an architect
and archeologist, carried out painstaking investigations of the original
and later floors which he had uncovered in the main sanctuary of the
cathedral. With lectures and publications he aroused great interest for
a thorough investigation of the cathedral flooring.®

In 1920, an architectural survey of the cathedral by F. Ernst and L
Morhilevs’'ky was initiated, and, in the years 1939-1940, detailed archeo-
logical investigations were carried on under the auspices of a mixed com-

- '(é\‘fé\

e
o el

I D

[ 1] [ WS

]

First floor plan by Prof. I. Morhilevs’ky.
Ilnar nepimoro moBepxy. 3a mpod. 1. Moprinescskum

62 M. Karger, Arkheologicheskie issledovaniya drevmnego Kieva (1951), p. 229.
Cf., also, A. Prakhov, “Kievskie pamyatniki vizantiisko-russkago iskusstva. Drevnosti,”
Trudy imp. Moskovskago Arkheologicheskago Obshchestva, XI, 3 (1886).

63 D. Mileev, “Ob ostatkakh drevnikh polov Kievo-Sofiiskago sobora, otkrytykh
osen’yu 1909 g.,” Zapiski otd. Russ. i Slav. arkheologii Imp. Russkago Arkheol. Obsh-
chestva IX (St. Petersburg, 1913), 331-335. Ibidem, ‘“Drevnie poly v Kievskom sobore
sv. Sofii,” Sbornik arkheologicheskikh statei, (St. Petersburg, 1911), pp. 212-221.

o4



Comparative plans of the churches of Kiev, 10th—12th centuries, drawn on the same scale:
1. Church of the Redeemer in Berestovo, 12th c¢. 2. St. Michael Church of Vydubets Monastery, 11th c.
3. Uspens’ka Church in Podil, 12th c. 4. Church of the Three Saints, 12th c. 5. Church of St. Cyril, 12th c.
6. Church of St. Irene, 11th c¢. 7. Church in Kudryavets, 12th c¢. 8. St. Sophia Cathedral, 11th c. 9. Trinity
Church (Nadvoritnya), 12 th ¢. 10. Church of St. George, 11th ¢. 11. Tithe Church (Desyatynna), 10th c.
12, The so-called Michael (formerly, Demetrius) Monastery, 11th c¢. 13. Uspens’ka Cathedral of the Kiev
Pechers’ka Lavra (Monastery) 11th c.

Note: for most recent restoration plan of St. Michael Church of Vydubets Monastery (No. 2), see: M. K.
Karger, ,, Arkheologicheskie issledovaniya drevnego Kieva,” (Akademiya nauk USSR, Kiev, 1951), p. 160.

IlopiBHAnbHI naaHM KHiBCchbKUX XpamiB 10—12 cT., BUKOHaHI B OofHOMY MamuTabi:
1. ITepkea Cnaca ma Bepecrosi, 12 cr. 2. MuxafigiBcbka LiepkBa BuayGenbkoro manactupda, 11 cr.. 3. YcmeH-
CbKa HepkBa Ha Ilomoui, 12 c1. 4. TpuceATHTENbCbKA LepKBa, 12 cT. 5. Kupnaieckka nepksa, 12 cr. 6. Llep-
KBa cB. Opunn, 11 ct. 7. Lepksa Ha Kyapasni, 12 ct. 8. Karegpa cB. Codii, 11 c1. 9. Tpoiupka HagBOpiTHA
uepksa, 12 cr. 10. Ilepksa cs. [eopria, 11 c1. 11. JecAaTuHHa uepkma, 10 ct. 12, Muxa#igiecekui (JIMur-
piBcbkuit) mMaHacTup, 11 cT. 13. Vceunenchka Kateapa Kuepo-Ileuepcbkoi JlaBpu, 11 ecrT.

[Ipumitka: ChorouacHy peKOHCTPYKLiIO MJAHY mepKBH cB. Muxaiina BupyGenbkoro manactupa (No. 2), pus:
B mparni M. K. Kaprepa, ,,ApxeoJioru4ecKue uccjenosanus qpesHero Kuesa” (A.H. YCCP, Kues, 1951), cT1. 160.



mission which operated in close cooperation with Professor M. Karger
and which was composed of representatives from the St. Sophia Archi-
tectural and Historical Monument, the Institute of Material Culture of
the Ukrainian Academy and the Archeological Institute of the Academy
of Sciences of the U.S.S.R.; the commission resumed its work in 1946.
The excavation of an ancient kiln, uncovered in the northern part of St.
Sophia courtyard, where bricks for the walls of the church were fired, is
among the most important discoveries of the period. M. Karger has
published a detailed account of these archeological investigations.®

In the twenties, two Kievan historians of architecture, F. Ernst and
1. Morhilevs’ky, began the extensive investigation of the architecture of
St. Sophia. After Professor Ernst fell victim to the repressive measures
of the Soviet authorities, this research continued up to the forties under
the direction of Morhilevs’ky and a team of scientific workers from the
Sophia Architectural and Historical Museum. Along with these archi-
tectural investigations, a study and fixing of the mosaics was conducted
in 1935 by Professor V. Frolov from the Leningrad Academy of Arts of
the U.S.S.R., while Professor P. Yukin of the Moscow Academy of Archi-
tecture of the U.S.S.R. worked at cleaning the frescoes.

An uninterrupted chain of chronicle data and other documents pre-
served from the very beginnings of the church proved of great assistance
to the investigators of the architecture. The drawings of the 17th century
Dutch painter Abraham van Westervelt, court painter to the Hetman of
the Duchy of Lithuania, Janusz Radziwill, are especially important in that
respect. The drawings of St. Sophia made by Westervelt in 1651 enabled
Professors Ernst and Morhilevs’ky to unravel the problem of the original
architectural forms of the cathedral — especially the western, northern
and southern exteriors. It is believed that the original of the atlas which
contained Westervelt’'s drawings of Kievan antiquities, was destroyed in
Nieswiez, the family estate of the Radziwills, during the Russo-French War
of 1812. Fortunately, a copy of this atlas was made for the last Polish
King, Stanislaw August Poniatowski. In 1904 this copy was found
by Academician J. Smirnov in the library of the Imperial Academy
of Arts. The copy contains, among other interesting drawings of con-
temporary Kiev, several drawings of St. Sophia with (sometimes incor-
rect) subtitles. Attempts at interpreting these drawings were undertaken
by Smirnov in his work Drawings of Kiev in 1651 after Copies from the
End of the 18th Century,® as well as by N. Okunev in his article on the
baptistry of the St. Sophia Cathedral.®® Westervelt’'s drawings are not
completely reliable, however, since the artist, although he reproduces de-

64 M. Karger, Arkheologicheskie issledovaniya drevnego Kieva (1951), pp. 227-
251.

65 J. Smirnov, “Risunki Kieva 1651 g. po kopiyam ikh kontsa XVIII veka,” Trudy
XIII (Ekaterinoslavskago) arkh. s’ezda, II (1908).

66 N. Okunev, “Kreshchal'nya Sofiiskago sobora v Kieve,” Zapiski Otd. Russ. i
Slav. arkheologii Imp. Arkheol. Obshchestva, X (1915).
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tails faithfully, rather admires the ruins and fails to notice the fabric of
the church behind the picturesque, weed-covered remnants of the external
portico. Nevertheless, in 1925, Ernst and Morhilevs’ky succeeded in iden-
tifying later alterations and in establishing the original architectural
forms and details of the church by making soundings in the interior and
exterior plaster of both stories. A comparison of Westervelt’s drawings
with corresponding parts of the cathedral enabled the investigators to
establish certain discrepancies in the drawings themselves as well as
errors in the subtitles (for which the copyist was probably responsible).
It must be said, however, that certain drawings are precise. We shall dis-
cuss the interpretation of these drawings by Professor Morhilevs’ky in
some detail.®’

On one of the drawings, bzaring the inscription Pars Academiae Kijo-
viensis versus Orientem, Westervelt depicts the central portion of the
southern external gallery of St. Sophia as having the form of a triple
open arch supported by polygonal piers. Each arch is headed by a shallow
niche composed of two receding rings. The arch is bordered on both sides
by pilasters which are adjoined on either side by similar arches; these are
filled rather than open and have a small window pierced in each immure-
ment. In the clearance of the outer open arcade, still another is seen,
which, however, is supported not by polygonal piers, as the first arcade,
but by square ones with shafts along each of their corners. This drawing
corresponds exactly to the part of the present southern wall where the
entrance leads into the Dormition nave, and, therefore, should be con-
sidered as depicting the former southern external gallery.

In order to orient the reader, a plan of the cathedral is given with
approximate indications of the positions from which Westervelt made
his drawings and the direction he was facing while making them.
In the above case, the drawing was made from position 1. Today we see
the following changes in this part of the church in addition to the erec-
tion of another story: All three open arches have been filled, a door cut
into the immurement of the central arch, and windows cut into the im-
murements with the lateral ones. The niches over them have remained
unchanged with the exception of the right one which is already half in
ruins on Westervelt’s picture. It has disappeared completely under sub-
sequent layers of plaster. The left pilaster, clearly seen on Westervelt's
drawing, was covered by a buttress in the 17th century. Next to the right
pilaster and bordering the former triple arch, we see a window in the
arch’s immurement. It is also shown on Westervelt’s drawing, but now
it is much wider than in the 17th century. The remnants of the slate
imposts of the arcade are visible even now from under the thick layer
of plaster.

Parts of the octagonal piers of the arcade were cleared of plaster by
Professor Morhilevs’ky (they are shown on a photograph). Sometime

67 1. Morhiles’ky, “Kyyivs’ka Sofiya v svitli novykh sposterezhen’, Kyyiv ta
yoho okolytsya v istoriyi i pamyatkakh, (Kiev, 1926), p. 91, fig. 7.



Key plan of the Cathedral with indications of positions from which
Westervelt’s drawings were made.
IInan kaTegpu 3 3a3HAYEHHAM NO3ULIH, 3 AKHX Oyad BHKOHAHI
MaJoHKKH Bectepdensga.

later the plaster was removed from the middle niche over the entrance
into the Dormition nave. After the removal of the plaster from the inter-
nal surface of the central arch, remnants of frescoes came to light and,
to the right of the niche and above this arch, a decorative cross laid in
brick was uncovered. As already stated, these findings prove that the
cathedral’s exterior had not been plastered in the 11th and 12th centuries.

On Westervelt’s picture entitled Pars Academiae Kijoviensis versus
Occasum (position 2), the same part of the outer gallery is shown but
this time from the inside. Facing west (i.e., in the direction of the shaft
at position 2 of the plan) we see, to the left, the same triple arch sup-
ported by polygonal piers (discussed with reference to the previous draw-
ing) and, to the right, the internal arcade resting on square piers adorned
with shafts (seen in the clearance of the outer arcade on the previous
drawing by Westervelt). Straight ahead we see two parallel flying but-
tresses which abut into two neighboring transverse partitions. The third
buttress, nearest to us, which supported the transverse wall immediately
behind the arcade, is in ruins; only its springing remains visible on the
drawing. Today a wall with a small apse (see plan) replaces this ruined
flying buttress. It divides the Dormition nave from the nave of the Twelve
Apostles. In the clearance of the flying buttresses the drawing shows the
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entrance into the cathedral through the present nave of the Twelve Apos-
tles; the entrance still exists. Beyond the flying buttresses the wall of
the southwestern tower is visible with a window in the upper part. The
window was walled up when another story was added over the arcade
(17th-18th century). Later it was transformed into an entrance for the
present so-called Michael Section of the St. Sophia Architectural and
Historical Museum. (The frescoes and mosaics of the St. Michael Monas-
tery destroyed in 1933-34 have been set in the wall of this part of the
Museum.)

Westervelt's drawing numbered 313 (position 3) depicts the lower part
of the western interior gallery and a section of the adjoining outer gallery
in the direction south-north. The left part of the drawing, representing
the outer arcade, does not quite correspond to reality. Nevertheless, one
can distinguish corresponding parts of this section of the church, which are
still extant, namely, the flying buttress of the outer arcade, situated di-
rectly south of the main entrance, and the main entrance itself (which in
the 17th century led from the open outer arcade and now leads from the
narthex) with windows on either side. Furthermore, one sees the pilasters
on each side of the main entrance, which correspond to the arrangement of
the cross-shaped piers in the neighboring lateral naves, and, finally, the
arch embrasure in front of the SS. Joachim and Anna nave. At present
there is a window in this embrasure. Professor Morhilevs’ky thinks that
this drawing of Westervelt also includes the baptistry,’® with the cor-
responding part of the arcade open. Later it was walled up and now
a small window has been set into the wall. Thus, in the position from
which the drawing was made the baptistry could be seen.

The drawing entitled Pars Academiae Kijoviensis versus Septent-
rionem (position 4) represents the same lower part of the internal gallery
and the neighboring outer gallery but viewed from the opposite direc-
tion (north-south). Here one clearly recognizes the main western en-
trance, the open entrance to the internal gallery leading from the south
(a man is standing in its clearance), and the vaulted ceiling supported
by the cross-shaped piers which also support the arches. Slate cornices
and arch imposts also appear very distinctly. On the right side of the
drawing one sees a fairly exact rendition of the external gallery with its
pylons, flying buttresses, arches, and vaults.

Westervelt’s drawing with the subtitle Ecclesia Parochialis 8. Nicho-
lai, ad quam in Prospectu Campanile 8. Michaelis Kijoviae Anno 1651
delineata (position 5) is very interesting, but its right half difficult to
interpret. It depicts the southwestern corner of the cathedral. The middle
part of the picture, showing the baptistry through the aperture of the
arch, is painstakingly exact. With almost photographic accuracy, the
painter represented the 11th century frescoes of the baptistry and the
immurement of the 12th century arch with its small apse and lunettes,

68 Ibidem,
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Southern gallery in 1651 after A. v. Westervelt’s drawings; position 1, above, and position 2, below.
MiBgeHHa ranepia B 1651 p., 3a Man. A. Becteptenbfa. 3sepxy: 3 1-0i nosuuii; BHU3Y: 3 2-01 No3uuii.



Western galleries in 1651 after A. v. Westervelt’s drawings; position 3, above, and position 4, below.
3axigHi ranepii B 1651 p., 3a man. A. BecTepgenbga. 3sepxy: 3 3-0i no3uuii; BHM3Y: 3 4-01 no3uuili.



even including the fissure in the wall over the right lunette which exists
up to the present day. He also copied the frescoes on the immurement of
the 11th century arch and those of the 12th century apse. Side by side
with this painstaking exactitude one sees on the left, in the aperture of
the neighboring arcn, a fiying buttress placed sideways, whereas it must
have run perpendicularly to the arch and not parallel to it, as shown on
the drawing. On the whole, both the middle and the left part of the
picture faithfully correspond to the section of the cathedral which they
depict. Of course the part of the church shown on the left hand side of the
picture 1s no longer extant and the arch of the baptistry was later im-
mured. Today there is a window in the embrasure of the formerly open
arch and the baptistry is entered from the western narthex. The tact
that the southwestern tower is shown round, and not quadrangular as it
always has been (this point was established by Morhilevs’ky, who under-
took soundings in the tower walls), has to be imputed to the fantasy of
the painter or to the error of the copyist. Westervelt himself represented
the eastern part ot this same tower as square on the picture entitled Pars
Academiae Kijoviensis versus Occasum (position 2). It is difficult to
imagine how this tower could have become cylindrical on its western side.
Moreover, the drawing entitled Monasterium S. Sophiae juxta quod Janus-
sius Princeps Radzivil Belli Dux Triumphator Anno 16561 Kijoviam in-
gressus, which shows the eastern facade of the cathedral, presents the
roof over the southwestern tower as completely undamaged while it is
ruined on the drawing under discussion. Professor Morhilevs’ky attributes
this to the carelessness of the copyist,®® but it is more probable that
Westervelt himself may have added this tower later on, possibly at home.
Morhilevs’ky himself weighs this possibility. Remembering that both
towers were cylindrical inside, Westervelt may have given this tower
the same shape outside when using the sketches made during his travels.
The illegible inscription under the drawing, mentioning the Campanile
S. Michaelis Kijoviae, might lead to the assumption that Westervelt
had added here the tower of the St. Michael Monastery in Kiev; but even
then this tower could not have been cylindrical. This drawing may have
been the source of K. Sherotsky’s error, for in his Guide to Kiev he gives
a plan of St. Sophia with its towers rounded on the western side.” Over
the open arch, in the aperture of which we see an accurate rendering of
the eastern wall and apse of the baptistry, a small relieving arch is re-
presented. This is additional proof that the drawing was executed from
memory. In reality, the arch was surmounted by a niche like those drawn
by Westervelt over the arches of the southern entrance (see drawing from
position 1). The copies of Westervelt’s drawings contain a considerable
number of similar inexactitudes.

Another drawing with an obscure subtitle (Porta Plateae Monasterii
S. Michaelis ad quam Hospitale S. Spiritus, Kijoviae 1651) shows a part

69 Ibidem, p. 92.
70 K. Sherotski, Kiev, Putevoditel’ (Kiev, 1917), p. 29.

62



of the northern wall of the cathedral with its entrance leading through
an open arch to the lower story of the interior gallery (position 6). On
the photograph of the corresponding part of the church we may detect
the following later alterations: a window, as wide as the arch itself, has
been arranged in the open arch; the pilaster to the right of the arch has
been covered by a buttress; the small window in the immurement of the
arch adjoining this pilaster has been enlarged; finally, the arch adjoining
the left pilaster has been walled in. An interesting detail deserves men-
tion here; this, as well as the preceding drawing, shows rather low pilaster
socles, for they were not raised to their present level until the 19th
century.

On the basis of the comparison of Westervelt’'s drawing with cor-
responding parts of the present cathedral and the information derived
from the soundings taken in the old walls, Professor Morhilevs'’ky con-
cluded that the flying buttresses of the exterior gallery corresponded in
number to the partitions of the interior gallery which in turn correspond
to the transverse arches of the naves and to the transverse arms of the
cathedral: thus, four flying buttresses for the southern exterior gallery;
five, for the western, and five, for the northern.”* Morhilevs’ky freed one
of the flying buttresses of the western gallery (the present narthex) be-
side the northwestern tower from surrounding wall and plaster and found
fragments of frescoes on its interior surface. In certain other places,
where constructive elements of the exterior gallery abutted against the
earlier walls of the cathedral, soundings again led to the discovery of
frescoes. It may therefore be concluded that the exterior gallery was
added, after the main body of the church had already been finished and
adorned, in order to enlarge the church, to erect another tower and to
counter the thrust of the walls, the effects of which had soon been felt.
The thrust could be cushioned by the flying buttresses of the exterior
gallery.

Westervelt’s drawing entitled Monasterium 8. Sophiae, Juxta quod
Janussius Princeps Radzivil Belli Dux Triumphator anno 1651 Kijoviam
ingressus represents the solemn entrance of the Hetman of the Duchy of
Lithuania, Janusz Radziwill, and his army into St. Sophia Square. Wester-
velt’s main task was to show the celebration itself; but, for our purposes,
the architectural part of his drawing is the most interesting. To the right
of the cathedral we see an interesting free-standing wooden bell tower
flanked by a building (probably inhabited by the hegumen or some other
cleric of the St. Sophia Monastery). The building is not completely visible
behind the fence; we see only its roof with an indented crest running
along the ridge (a characteristic detail in Ukrainian architecture of that
time; similar crests are partially preserved on the roofs of the Kievan
Lavra). To the left of the cathedral, on the approximate site of the pre-
sent bell tower, the drawing shows a wooden gate tower. In the left part

71 I. Morhilevs’ky, op. cit., p. 101.
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Southwestern part of the Cathedral. Position 5 of Westervelt’s drawing, 1651.
MiBfeHHO3aXxigHA YacTvHa KaTedpu 3a man. Bectepienbga 1651 p. (Mo3uuia 5).

St. Sophia. General view; Westervelt’s drawing, 1651.
3aranbHuii BUrnsag kategpu ce. Codiii 3a man. Bectepenbga, 1651.



Part of northern fagade. Position 6 of Westervelt’s drawing, 1651.
UacTuHa niBHIYHOI pacagn kategpu. Man. Becteptenbga, (noswuis 6), 1651.

The walled-in gallery of the western fagade at the present time.
[eTtanb 3amypoBaHOi ranepii 3axigHbOi (hacagnm — CydacHuWii CTaH.



of the drawing the Golden Gate is barely distinguishable; the ranks of
Radziwill’s army are passing through it. In the foreground of St. Sophia
Square the drawing depicts a crucifix under a roof (figura). But the
east elevation of the church itself is the most interesting for us: We see it
here, in an almost orthogonal projection, from the east. It is in a relatively
good state of repair as it must have looked after the restitution ordered
by Metropolitan P. Mohyla (who, however, never finished repairing the
exterior galleries). The roofing of the cupolas, the apses and both towers,
visible from behind the walls, looks as if it had just been renewed. Else-
where, Westervelt, for some reason, depicts the southwestern tower (see
drawing from position 5) with a half-ruined roof or none at all (see draw-
ing from position 2), but these discrepancies may be explained either by
inadvertance or (if the roof of this tower was really ruined completely or
in part) by the desire of Westervelt to show the solemn entrance of Het-
man Radziwill against the background of the magnificent Kievan church
at its best. It may have been for the same reason that Westervelt draws
improbable roofs over the interior and outer porticoes in the north and
south. They appear as half-pitched roofs encompassing both galleries and
adorned with some improbable details in Gothic and Renaissance style.
On the north side both the exterior and interior galleries are snown with
a blind wall covered by a half-pitched roof common to both galleries. The
top of this wall is adorned with Gothic perforated parapets while the
northern wall of the exterior gallery seems to be topped with a Renais-
sance attic, crowned with sculptured figures. All of this cannot have cor-
responded to reality inasmuch as on Westervelt’s previous drawings all
exterior galleries (including the northern one which he so diligently
embellishes here) appear in utter ruin. Nevertheless, the drawing is a
very important one for its rendering of the oldest part of the cathedral.
All the five altar apses, the cupolas towering above and the southern in-
terior gallery (except for its roofing) correspond on the whole to the
aspect which this part of the cathedral must have had in 1651. Westervelt
distinctly shows the buttresses on either side of the main altar apse which
had been erected not long before then (in the forties) by Metropolitan
P. Mohyla to reinforce its walls. He also depicts the arrangement and the
number of windows in the drums and in the cupolas fairly accurately.
The same may be said for his rendering of the niches in the altar apses
where he gives some indications of the presence of frescoes. The wall of
the southern interior gallery shows the window, which is still extant, of
its enclosed gallery. Professor Morhilevs’ky made soundings around this
window aperture and discovered from them that except for plastering, it
has not been changed since the Princely period. It follows then that the in-
terior galleries were two-story structures from the Princely time on.
Morhilevs’ky’s soundings, it is true, disclosed that the second story of
the gallery was not connected with the main body of the church but
separated from it by a wide seam. Nevertheless, he states that the
addition of the second story of the interior gallery was not accidental,
but was comprised by the general plan of the structure and was separate
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Joint between 11th and 12th cent, Masonry of a decorative niche of

wall after the removal of plaster. the 11th c. after removal of plaster.
CTVKaHHS  O4YMLLEHWX MypoBaHb MypoBaHHs [IeKOPaTUBHOT HilLli
ctin X1 Ta XIl cToniTe. X1 cT., oumuleHe Bif TUHKY.

from the body of the church for constructional reasons.2 Academician
O. Novytsky draws the opposite conclusion from these findings, showing,
in his reconstructions of the original aspect and plan of St. Sophia, the
two story interior gallery as of one story.@

Professor Morhilevs’ky showed great diligence in measuring, making
soundings, and restoring the cathedral inside and outside with a view
towards reconstructing its original appearance. Unfortunately, his main
efforts were spent towards creating an impressive display of large sur-
faces cleared of later plaster (for instance, walls of the altar apses), and
he died without having either finished or published all of his research
work on St. Sophia and other buildings of the Princely Ukraine (in
Chernihiv and Kaniv). However, Morhilevs’ky did complete a detailed
geodetic survey of the cathedral on the basis of which he made a plan
of its ground floor (and started one of the second story) and of its sec-
tions, and executed drawings of architectural details. Among the latter,
an isometric analytical section of St. Sophia, published by him in his

72 Ibidem, p. 105.

73S. Ya. Hrabovs’ky and Yu. S. Aseyev, “Doslidzhennya Sofiyi Kyyivskoyi,”
Arkhitekturni pamyatnyky, zbirnyk naukovykh prats, ed. S. Ya. Hrabovsky, (Aka-
demiya Arkhitektury Ukrains’koyi RSR, [Kiev, A. A. URSR, 1950]), p. 28.
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Niche with plaster removed — southern fagade.
OuvleHa Bif TUHKY Hila niBAeHHOT acaaw.

Meander design on masonry — northern facade.
MeaHzep, BUNOXEHWI 3 LIerNn Ha CTiHi NiBHIYHOT (hacaan.



Exterior wall with plaster removed — altar of SS. Joachim and Anna.
OuuuleHa Big TUHKY ancuga BiBTaps CBB. AKMMa i MaHHW.



Exterior walls with plaster removed — main apse.
CTiHM rOofI0BHOI ancugu nicns OYWLLEHHS 1X Bif TUHKY.



Exterior walls with plaster removed — main apse.
CTiHM TONOBHOI ancmgn nicna OYULLEHHSA X Bif TUHKY.



Exterior wall with plaster removed — eastern fagade.
CxigHA chacafa Micns OYULLEHHA Bif TUHKY.

Detail of marble base of column

of portal—main western entrance.

Jetanb mapmypoBoi 6a3n  KoMoHU
3 nopTasto rofIoBHOrO 3axigHboro

BXOAZY.



Isometric restoration (by Prof. I. Morhilevs’ky).
AKCOHOMETpMYHA PeKOHCTPYKLis npod. |. MoprineBcbKoro.

work repeatedly quoted here, deserves special attention.7 N. Brunov in
his article “On the Question of the Independent Features of Russian
Architecture”® also publishes the isometric section of Morhilevs’ky but
disagrees with him on the following two points concerning his concept
of the earliest part of the cathedral: (1) The western arm of the cross
is shown in the section in its present form which is actually the result of
basic alterations made between the 17th and the 19th centuries. (2) The
gallery girdling the five-nave central area and belonging to the original
building is shown as open in its lower story and is composed of cross-
shaped pillars supporting arches; the upper story of the gallery is walled
in, with windows cut into the walls, and has a vaulted ceiling. In reality,
says Brunov, the piers and vaulting of the ground floor bore an open
exterior arcade built level with the cathedral’'s choirs and bordered by a
low parapet.®Brunov, while justly remarking that Morhilevs’ky’s isometric

7A Cf. note G7. This reconstruction has been often repeated, cf. p. ex., V. Sichyns’ky,
Monumenta Architecturae Ukrainae (Prague, s.a.); K. J. Conant, Speculum X1 (1936),
495, fig. 2; N. N. Voronin and M. K. Karger, eds., Istoriya kuVtury drevnej Rusi,
domonaol’ski period, Il (1951), p. 257, fig. 66.

75V. Shkvarikov, ed. Russkaya arkhitektura, (Moscow, 1940), illustrations for
chapter “K dokladu Prof. N. Brunova.”

™]bidem, p. 111.
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Front view of eastern elevation. Restoration
by Academician F. Solntsev, 19th century.

CxigHsa (pacafa KaTtefpu. PeKoHCTpykuisa akag. @. ConHuesa, 19 crT.

Front view of western elevation. Restoration
by Academician F. Solntsev, 19th century.

3axigHa acaga kKategpu. PeKoHcTpyKuis akag. . ConHuesa, 19 cT.
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General view of Cathedral before addition of outside galleries.
Restoration by Academician O. Novyts'ky.
3araapHuMil BH7 KaTefpH Iepen AO0OYMOBOIO 30BHILIHIX raJjepifi.
Pexonerpykuia akan. O. Hosuipkoro.

General view of Cathedral after addition of outside gallcries and southwestern
tower. Restoration by Academician O. Novyts'ky.
3araJIbHUH BHIVIAL KaTeApH 3 1oOyMOBaHHMH 30BHIUIHIMH rajepiamu
¥ niBmeHHO3aXigHBOIO Bexo010. PekoHeTpykiia akan. O. Hoeunpbkoro.
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General view of Cathedral,.restoration by Professor A. Nekrasov.
3araJbpHMH BUIJIAL KaTefpH. PekoHcTpykuia npod. A. Hekpacosa.

reconstruction proves the incorrectness of previous similar attempts (Aca-
demician Novytsky), agrees with him on only one point, namely, that
the exterior gallery was added to the central, original body of the cathe-
dral at a later date. Professor Brunov also imputes to Morhilevs'ky the
view that both towers leading to the galleries were built simultaneously
with this gallery.”” But Morhilevs’ky never asserted that both towers
were built at the same time;? on the contrary, in his lectures he was
always careful to point out that the northwestern tower was built at
(approximately) the same time as the original cathedral while the south-
western tower was erected in the 12th century.

In his isometric reconstruction, Professor Morhilevs’ky aimed at
showing the original church without going into the problems of sequence
and time of construction of the towers and exterior galleries. The seams
which join the brickwork of the towers to the fundamental part of the
church, shown by him on his plan of the ground floor, could have served
as settling seams, independently of the time of the construction of either
tower (though it is true that Morhilevs'ky did not show any similar seam
on the southern part of the southwestern tower). Thus, Morhilevs’ky can-
not be said to support N. Brunov’s opinion concerning the simultaneous
construction of both towers. Moreover, Professor Brunov ignored the im-

77 Ibidem.

78 I. Morhilevs’ky, “Kyyivs'ka Sofiya v svitli novykh sposterezhen’” ..., p. 104:
“As to the time which must have elapsed between the construction of the two parts
of the church, i.e., the interior gallery and the exterior gallery with towers, it could
not have been long. On the one hand, the building materials of both parts are almost
identical; on the other, it is difficult to imagine that the church should have done with-
out a staircase leading to the gallery, or with a temporary wooden staircase for any
considerable length of time.”
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General view of Cathedral, restoration by Professor N. Brunov.
3araJbHHE BHIIIAL KaTenpH. PekoHeTpykuia npod. H. BpyHoBa.
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portant source (dated 1055-1062) concerning the construction of the ex-
terior gallery and the second tower. (It appears clearly from the con-
tents of this source that the first tower was already in existence when it
was written.”)

Professor Brunov has to be credited with having been the first
scholar to postulate the existence of two octagonal piers in the western
arm of the architectural cross of the cathedral, corresponding to identical
piers in the southern and northern arms. He showed these piers in his
plan of the cathedral’s ground floor made in 1923.3° The bases of these
piers came to light in situ during the archeological investigations of the
floor in 1938-1940, so they are not yet indicated in the isometric recon-
struction by Morhilev’sky, published in 1922. The second point of dis-
agreement between Brunov and Morhilevs’ky has to remain unresolved
until new investigations are undertaken. This applies especially to the
problem of the open arcade on the level of the gallery. But allowing for

79 P, Lebedintsev, Opisanie Kievo-Sofiiskago Kafedral’'nago Sobora, (Kiev, 1882),
p. 71.

8o N. Brunov, “K voprosu o samostoyatel’'nykh chertakh russkoi arkhitektury
X-XI vv.” Russkaya Arkhitektura (ed. V. Shkvarikov), p. 111, where the author speaks
of his investigations of the cathedral, made in 1923, 1925 and 1938. On p. 116, the
author refers to his previous article “K voprosu o pervonachal'nom vide drevneishei
chasti kievskoi Sofii,” Izvestiya Gosud. Akad. Istorii Mater. Kul'tury, V. (1927), with
a drawing which I. Morhilevs’ky failed to take into account.
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Above, north elevation of Cathedral; below, west elevation. Reconstruction by Professor K. J. Conant.

MiBHiyHa (Bropi) " 3axigHa (BHM3Y) acagn kategpu. PekoHcTpykuia npod. K. KoHaHTa.



Above, east elevation before addition of outside galleries; below, aerial view after addition of outside
galleries and southwestern tower. Restoration by Professor K. J. Conant.

CxigHa chacaga nepef [00yA0BOK 30BHILLHIX ranepiii (Bropi) i 3aranbHuii BUrnsag Kategpu (BHU3Y)
nicna gobyfoBu ranepiin i niBgeHHo3axigHbOT Bexi. PekoHcTpykuisa npodg. K. KoHaHTa.



Above, north elevation before addition of outside galleries; below, east elevation after addition of out-
side galleries. Restoration by Professor K. J. Conant.

MiBHiyHa (Bropi) " cxigHa (BHWU3Y) dacagn Kategpu. PeKoHCTpyKuis npod. K. KoHaHTa.



Above, west elevation and below, east elevation. Model reconstructed by St. Sophia Architectural
and Historical Museum.

3axigHa (Bropi) i cxigHa (BHM3Y) (hacagn KaTegpwu. PeKOHCTPYKTMBHMI Mogenb Codiicbkoro Apxi-
TeKTypHo-IcTopnyHoro Myseto.



Preliminary study of longitudinal section, by author.
PeKOHCTPYKLis MOAOBXHbLOI0 po3pi3y Kategpu (aBTop).
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ApxitexTypHi npomopuil B pospisi.

Hoxiaguinie npo apxitekTypHi npomnopuil karegpu cB. Codii mus. crarro M. K.
Adanac’esa ,,IIpo mpomopuioHasbHiCTE MaM’ATHHKIB APEBHEPYCHbKOI apXiTeKTypH
XI-XII ct”. , ApxitektypHi nmam’atHuku’ 3a pexn. C. . I'paGoscbKoro.

(A. A. YPCP, Kuis, 1950), ct. 49-53.

occasional error, we may say that the investigations of St. Sophia, con-
ducted by the scientific staff of the St. Sophia Architectural and Historical
Museum (founded 1929) under the direction of Professor Morhilevs'ky,
produced results satisfying the requirements of scholarship. They made
possible the execution of exact survey drawings of the church as well as
of a reasonably plausible reconstructive model representing St. Sophia in
its original aspect (now among the exhibits of the St. Sophia Architectural
and Historical Museum). The reconstructive drawings of the cathedral
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executed by K. J. Conant (in collaboration with Morhilevs'ky) are some-
what related to this model.®* These drawings show the cathedral in two
variants, namely, in its unfinished state (with a single one-story gallery
and without the tower leading to the gallery) and in its completed aspect
(with the interior two-story gallery and the exterior one-story gallery
and the two towers). These studies by Professor Conant are very in-
teresting and impressive in their execution. They reflect with reasonable
accuracy the latest conclusions of scholars as to the original appearance
of St. Sophia. Nevertheless, in his variants of the reconstruction of St.
Sophia, Professor Conant did not express the nuances of the refined
architecture of the Grand Princely period. His reconstructions fail to give
full expression to the building materials of the church: the almost flat
roofs over the exterior galleries, the almost three-centered vault roofing,
the low-rounded roofs of the cupolas, the cylindrical drums — all these
remind one rather of concrete structures than of the brick buildings of
the Grand Princely period. But for that, the drawings of Professor Conant
are a valuable scholarly contribution since they render the basic masses
of the cathedral correctly. In his reconstructive schemes of the facades
and his perspective drawings, Professor Brunov represents St. Sophia
with only a single one-story gallery.®? He holds the same opinion in com-
paring the cathedral with the Sobor of Basil the Blest. In these schemes
Brunov gave the cathedral a rather squat appearance, deforming the pro-
portions not only of the general architectural masses of the church but
also of its individual parts (such as cupolas, drums, roofing of the apsidal
conches, windows and niches). The comparison of Brunov’s reconstruc-
tions with many of our illustrations, in which the cathedral is represented
from all sides in its general and detailed aspects, makes one realize that
these reconstructions are not true to the real proportions of the church
and even omit certain details, for instance, the niches of the main apse
and the imposts. A definitive reconstruction of the original aspect of St.
Sophia as well as of the enlargements of the 11-12th centuries still re-
mains a problem for the more or less distant future. For the time being,
the model executed by the scientific staff of the St. Sophia Historical and
Architectural Museum and the reconstructive drawings of Professor Con-
ant have to be regarded as the plausible ones.

st K. J. Conant, Speculum XI (1936), plates II-VII.
82 N. Brunov, “Kievskaya Sofiya-drevneishy pamyatnik russkoi kamennoi arkhi-
tektury,” Vizantiiski Vremennik III (1950), 162-165.
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THE INTERIOR OF ST. SOPHIA CATHEDRAL

Even today, the interior decoration of St. Sophia impresses the
visitor by its richness, although many an element of the Grand Princely
period has disappeared. The massive cross-shaped piers of the ground
floor dividing the cathedral into longitudinal and transverse naves; the
arches and barrel vaults which cover these rows of piers; the slate im-
posts supporting the arches; the carved slate rails of the galleries and
the sculptured marble sarcophagi; the clustered columns, bordered with
shafts, of the triple arcades in the galleries; the mosaics of the dome, of
the triumphal and lateral arches, and of the main altar apse, as well as
frescoed compositions and the remains of old frescoes on the piers, over
the arches and on the walls of the apses and towers — all this reminds
the onlooker of the original grandeur of the decoration of the Ukraine's
most important shrine,

The present lighting differs from that of the Grand Princely period
since augmentations and superstructures, caused by the need to restore
the cathedral after repeated sacking, diminished the amount of light in
certain parts of the cathedral and especially in the northern and southern
naves created by the interior galleries. A number of ancient window
sashes with octagonal lead casings have been preserved and are on ex-
hibit in the narthex. Most of them date from the 17th century; it is pos-
sible, however, that the window of the Grand Princely period had the
same form and the same octagonal casing. Some remnants of the once
rich architectural ornamentation of the cathedral may be seen in the
narthex and the baptistry where most of the exhibits of the St. Sophia
Architectural and Historical Museum are housed. Here, along with the
specimens of building materials of the Grand Princely period, certain
architectural details are on exhibit. Samples of building materials from
St. Sophia, the Cathedral of the Transfiguration in Chernihiv, the Dormi-
tion Cathedral of the Yeletsky Monastery of the same city and the Tithe
Church of Kiev, have been collected in the baptistry. In the narthex are
exhibited Princely sarcophagi carved in stone (slate and marble), frag-
ments of the old mosaic floor of the Desyatynna, the Church of the
Virgin of the Tithe, the remnants of the original lead roofing of St. Sophia,
and the bricks of the Grand Princely period bearing the stamps of 11th
and 12th century artisans. Gypsum reproductions of stamped ceramics
produced by the kilns of the Princely period, panels, fragments of marble
from various ornamental features, marble capitals, bases and shafts of
the columns of the former marble portico, the marble carved capitals
from the small columns of the chancel barrier of the 11th century and the
fragments of the carved marble jambs of the former western portal of
the cathedral are here also. The motives of the carved ornamentation on
these fragments can be encountered even today in Ukrainian woodcarv-
ings. Among other carvings coming from Kievan churches, a fragment of
a slate panel covered with a braided all-over design deserves special men-
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The metropolitan’s marble throne, adorned with mosaic (main altar apse).

MapmypoBuii 0380671eHNA MO3aTKOK MUTPOMONNYMNIA TPOH
B FOMOBHIli BiBTapHI ancugi.



Left, flying buttress of the western exterior gallery (uncovered by Professor

Morhilevs'ky in 1939). Right, window of the altar viewed from inside.

ApkbyTaH 3axigHbOi 30BHiWHLOI ranepii (niBopy4). Busasme npod. Mopri-
neBcbkun B 1939 p. BikHO BiBTapHOI ancuanm 3cepefvHu (MpaBopyy).

tion. Also in the narthex are exhibited the so-called “loud-speakers” of
the 11th century which look like ordinary pots of baked clay immured
into the vaults and pendentives in order to diminish the weight of the
structure and provide resonance. In one of the showcases, fragments of
the original 11th century mosaic floor of the cathedral, destroyed by
plunderers, and polychrome tiles from the 17th-18th century floor which
had replaced it, are displayed. In order to acquaint the visitor with the
technique and process of the execution of mosaics and frescoes, fragments
of frescoes, mosaics, and smalto have been placed in cases in the narthex.
The fact that the smalto was prepared locally (as stated by V. Khvoyko
during the excavations in the Tithe Church) has been confirmed by ex-
cavation in St. Sophia during which slag connected with the production of
smalt was found. Among the architectural details that came to light
during the excavations of 1939, the remnants of marble thresholds in the
western and northern portals may be inspected in situ. These thresholds,
as well as the southern one uncovered in 1936, show the level of the
original floors. In this connection, it was found that the floor of the
central part of the church was somewhat lower than those of the interior
galleries.8 A slate panel (inlaid with smalto) found in the southern arm

8 M. Karger, Arkheologicheskie issledovaniya drevnego Kieva (1951), p. 245.
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Marble capitals from the 11th century chancel barrier.
MapmypoBi Kaniteni 3 nepefBiBTapHOi neperopogn 11 cT.

of the architectural cross of the plan, in itself an important discovery,
also enables us to establish with exactitude the original level of the floor
of the church. In the western arm of the cross the bases of two octagonal
brick piers uncovered during the excavations of 1939 may be inspected.
Built on foundations (which also run under the walls and supports of the
cathedral), these piers once supported the triple arch and the wall sur-
mounting it, on which the central fresco showing part of Grand Prince
Yaroslav’s family (Grand Prince Yaroslav, Grand Prince St. Volodymyr
and Grand Princess Irene) was depicted. This triple two-story arcade was
analogous to the southern and northern arcades and set off the western
part of the gallery. Now the gallery in this part is shorter because during
the reconstruction of the cathedral, its western part, being in the greatest
state of ruin, was not restored to its original form. In the altar part of
the cathedral, remnants of old floors, uncovered by the removal of the
19th century cast iron panels, are visible.

The original mosaics of the 11th century constitute the lowest layer.
These are covered by a second layer of glazed tiles from the 17th century
and a third layer of hexagonal tiles from the 17th-18th centuries. The
investigations by Mileev (1909) of the outer southern nave and its west-
ern wall, including the apse of the altar of Archangel Michael, were re-
sumed in 1936. These detailed excavations brought to light fragments of
the original mosaic floor in the southern arm of the cross (between the
piers of the southern triple arches and the slate mosaic incrustations).
In the altar of the Archangel Michael, only small remnants of the later
floor of glazed tiles (17th century), rising 20 to 25 centimeters above
the level of the original one, were found.

In 1939-1940, according to the schedule elaborated by the Learned
Council of the St. Sophia Monument, the floor areas of the central nave,
the two northern ones and the southern nave bordering the central, were
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Marble capitals from the 11th century chancel barrier.
MapmypoBi Kaniteni 3 nepeggiBTapHoi neperopogn 11 cT.

completely uncovered. After the removal of cast-iron panels, brick and
sand cushion courses and other substructures of the 19th century floor,
the compact and strong mortar bed of the original floor was reached at a
depth of 0.60 to 0.70 meters. This foundation of the original mosaic floor
(possibly containing some mosaic fragments) was completely destroyed
by the excavations for the canals of the air heating system in 1882 as
well as by the digging of graves during the 17th, 18th and 19th centuries,
which were uncovered during the archeological excavations of 1936.%

In the better preserved parts of the 11th century floor foundations,
however, it is possible to follow the technical process used in the mosaic
work of that time. The preparation of the surface consisted in the laying
of three beds. The first, a rendering of lime mortar with brick dust, re-
ceived, after smoothing and hardening, a thin layer of mortar. Upon this
still wet intermediate bed, the outline of the mosaic design was made
with some sharp metal instrument. The mosaicist followed this sketch in
setting the tesselae in the (third) wet setting bed of the floor. The
exactitude with which the trimmings, circles and the design of the com-
position were executed points to the use of rule and compass by the
artisans.

Four mosaic fragments were disclosed during the excavations, the
best preserved being the fragment found betwaen the piers of the southern
triple arch of the main nave. In the same area, east of the southeastern
pier, traces of early repair of the mosaic floor (not later than the 12th
century) were discovered. This restoration was made necessary by the
warping of the floor, caused by the settling of the pier. D. Mileev observed
a similar phenomenon in the altar area of the cathedral.&

«1bidem, p. 230f.
ss D. Mileev, “Drevnie poly v Kievskom Sobore sv. Sofii,” Sbornik arkheologiches-
kikh statei, (St. Petersburg, 1911), p. 215f. Cf., also, M. Karger, op. cit., p. 233.
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Bas-relief stone parapets of the upper part of the galleries.

Pizp6ieni mmgeprni mapameTHi mMTH BepXHbOI YAaCTHHM TraJjiepii.
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Fragment of the marble doorframe of the portal.
dparmMeHT MapMypoBOro OfBipKa MopTasto.

Near the northern triple arch, between the octagonal and the cross-
shaped piers, where fragments of a slate panel with smalto encrustation
had bsen found, fragments of mosaic floor and mortar bed with a
sketch on it came to light. The design here differs from that of the area
of the southern triple arch in that it displays only intertwined, concentric
circles of various diameters, while in the southern part straight lines were
predominant in the composition. Unfortunately both in the southern and
the northern areas the heating canals of 1882 cut through these frag-
ments.

In the Peter and Paul altar the fourth group of mosaic fragments
and mortar bed with design were laid bare. Here, as well, the heating
canal had cut throught the middle of the floor (or the mortar bed) ;
nevertheless, on the basis of the remaining mosaic and design, it is
possible to form an approximate idea of the mosaic composition of the
floor of this altar. The border strip was executed in multicolored smalto
(yellow, green, violet and blue), square and triangular in form and
arranged in a checkered design. The design and the color scheme of
Ukrainian textiles is reminiscent of the sequence of the multicolored
squares and triangles of this mosaic pattern.

During the excavations conducted in the main altar apse in 1940,
three floor levels were ascertained below the parquet flooring of 1909
which had replaced the cast iron floor of 1882. 0.25 meters below the
parquet floor was the 18th century floor made of hexagonal tiles; 0.70
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The marble threshold of the western entrance.
MapMypoBUin NopIr 3axigHboro BXoAgy.

to 0.75 meters below the parquet floor the archeologists hit upon the
17th century floor of thin, round, multicolored tiles (blue, yellow, green,
white) and gaged green tiles. In the lower part of the walls of the
altar apse, the gaps in the 11th century mosaic panel, situated below the
mosaic representation of the Church Fathers, were filled with the same
type of tiles, only square in form and adjusted to the character and colors
of the panel. Both the repair of the panel and the laying of the glazed
tiles in this part of the floor is to be dated to the time of the decoration
and repair works sponsored by Metropolitan P. Mohyla (the forties of
the 17th century).

In places where the 17th century glazed tiles were destroyed, M.
Karger disclosed fragments of the original mosaic floor. Its ornamental
design was geometric, and the smalto was dark red, yellow, and light
green. Owing to the small number of fragments, Karger was not able to
reconstruct the general composition of the design of the 11th century
mosaic floor. He limited himself to giving the description, made in 1911
by D. Mileev, that the composition of this floor consisted in a border of
large dark red rectangular smalt tiles with an inscribed circle of identical
tiles, the center of which was covered by a small circle. The intervals were
filled by a design in smalto, triangular, rectangular and square in shape.fG

so M. Karger, op. cit.j p. 235f.
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Fragment of the 11th century mosaic floor.
dparmMeHT mo3aiyHoi nignoru 11 cT.

Thus, this seems to have been a compostion of the omphalos type
known from palaces of Constantinople and churches of Khersonesus.
Similar omphaloi were found in the churches of the Grand Princely period,
such as the Tithe Church, the Dormition Church of Pereyaslav, the Twelve
Apostles Church in Bilhorodka and the Annunciation Church in Chernihiv.

The multicolored mosaic floors of the St. Sophia Cathedral, the
mosaic panel of the main altar with its characteristic design (either a
checkered pattern reminiscent of the plakhty patterns or larger squares
bordered with an indented ornament), and the choice of colors seem to
be of local origin.

The decoration of the metropolitan’s marble throne, the synthronon
of the main altar and the decoration of the cross set into the wall of this
altar display the same characteristics. Here, the Byzantine carved braid-
ing on the back of the throne and the inlaid filling of the bow above the
cross is freely combined with the local motif of incrustation by means of
equilateral triangles (p. 86).

The same observation applies to the carved slate panels of the para-
pets, set between the piers of the arcades. Their very material (Volynian
slate) points to local workmanship. The division of their relief by axes
of symmetry and individual geometric figures, as well as the fact that the
carvings cover their whole surface, are repeated in modern Ukrainian
woodcarving. Of course, in this case we are dealing with a widespread
Byzantine braided motif and symbolic decoration (crosses, Chrisma, fish,
birds, etc.). Eleven of these parapet panels have been preserved in the
galleries, in addition to two panel fragments. The carving of the parapet
panels are closely related to the sculptures on the sarcophagi, the frag-
ments of marble jambs and the marble capitals on the columns of the
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Fragment of 11th century mosaic floor.
®dparmMeHT Mo3aiyHoi nignorm 11 cT.

chancel barrier (or on the ciborium over the altar, according to P. Lash-
karev and Y. Aseev8).

From among the icons made by old local painters, the cathedral pos-
sessed the icon of St. Nicolas (Mokry) until it was removed by the
Germans in 1943. It was made not later than the 14th century. Keptin a
small oaken ambry, the icon hung in the St. Nicholas nave of the gal-
lery. Its gilded silver sheathing dated from 1840. A few years before
World War IlI, the icon was cleaned by the restoration shop of the so-
called All-Ukrainian Museum Horodok (formerly the Kiev-Pechersky
Monastery). It is to be considered among the most prominent examples
of early Ukrainian icon painting. After the confiscations mentioned above
(Chapter 1) only a very small number of old icons remained in the cathe-
dral.

Large segments of the cathedral’s decoration date from the 17th to
the 19th century. Among these belong the 19th century oil paintings,
covering the old frescoes and filling the gaps in the mosaics, the (much
less extensive) paintings of the 17th and 18th centuries and the 19th
century cast iron panels, set 0.70 meters above the level of the original
mosaic floor.

Artistically, the most valuable parts of the later interior decoration
date from the period of the Cossack hetmans (17th and 18th centuries).

87 p. Lashkarev, Tserkovno-arkheologicheskiya ocherki, izsledovaniya i referaty,
(Kiev, 1898), p. 159, where the author says: ‘These columns may have been part of
the chancel barrier. It is more probable, however, that they supported the ciborium
over the altar, since at that time the sanctuary without a ciborium was unthinkable.”
Y. Aseev in Ornamenty Sofiyi Kyyivs’koyi (ed. S. Hrabovs’ky, Kiev, 1949), p. 7, says
almost the same thing.
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Fragments of the 11th century mosaic floor.
®dparMeHTN Mo3aiyHoi nignorm 11 crT.

The skillfully carved and richly gilded wooden iconostases have to be
mentioned in first place. The iconostasis in front of the main altar, erected
in 1731-1747 by Metropolitan Raphael Zaborovs’ky is the most interesting
specimen of 18th century Ukrainian wood carving. It replaced a wooden
iconostasis of the 17th century, made under the auspices of Mohyla. In
the 11th century the emplacement of the iconostases was occupied by a
low marble chancel barrier. The 18th century iconostasis has not re-
mained in its original form. At first, it was composed of three bands of
icons; now, only the lower band remains in place. The upper band was
removed in 1853 and the middle one in 1888. It was installed in the altar
of the Presentation nave. The rich carvings of the iconostasis were exe-
cuted by skilled local masters in Ukrainian Baroque style with some ro-
coco elements. Some echoes of the Renaissance are felt in the general
composition of the iconostasis.

The vine motif, widespread in iconostases of Ukrainian 17th and
18th century churches, has been replaced in the St. Sophia iconostasis
by a rose design which picturesquely winds around the spiral columns.
This motif was widely used in the Renaissance as well as in the Baroque.
All of the other iconostases of St. Sophia (eight of which were of particu-
lar interest) were destroyed by the Soviet authorities between 1935 and
1940.

The silver royal gate of the iconostasis (also confiscated by the So-
viet Government) was a true masterpiece of Ukrainian metal work. In
happy harmony with the Ukrainian ornamentation, figures were cast in
each of the panels of the gate, representing the Annunciation (above),
the four Evangelists (in the center) and King David flanked by SS. Joa-
chim and Anna (below). The royal gate was executed on the order of
Metropolitan Zaborovs’ky by the Kievan goldsmiths Petro Volokh and
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Interior of the main nave.
IHTep’ep rosIOBHOT HaBU KaTefpwu.

Ivan Zavadovs’ky after a copper model prepared by another goldsmith
of the city, Semen Taran. During the tsarist regime, a double-headed eagle
was attached to the crown of the gate. Many visitors found this addition
in rather dubious taste. The same opinion prevailed concerning the eagles
added on the first story wall of the St. Sophia bell tower.

The namisni icons of the main iconostasis were covered with beauti-
ful silver sheathings by Metropolitan Arsenius Mohylyans’ky. In technique,
these sheathings surpass even the royal gate. Silver lamps, cast in relief,
hung before the namisni icons. They had the form of flattened spheres
and were richly adorned with the perforated design and winged putti
characteristic of the Ukrainian art of the first half of the 18th century.

Prior to the period of confiscations undertaken by Soviet authorities,
a bronze chandelier, dating from the time of Metropolitan Zaborovs’ky,
hung in the central nave, over which the scene of the Resurrection was
depicted. Its branches and candleholders were executed in local baroque
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forms by a skilled master. Another interesting chandelier (time of Met-
ropolitan Timothey Shcherbats’ky) hung in front of the ambo.

There still remains in the western entrance a gilded copper door of
local workmanship of the 17th century, which replaced that of the Prince-
ly period. The relief plant ornament on the door in stylized Baroque dis-
plays the hand of a skillful master.

Along with the namisni icons of the iconostasis, characteristic of
the church paintings of the 17th and 18th centuries (excluding later
alterations), the painting of Holy Sophia, God's Wisdom, is outstanding.
The picture represents the doctrine of the Incarnation of the Son of Man.
The Mother of God is seen with her Child in her arms standing on a seven-
step estrade, under a rotunda supported by seven columns. God the Fa-
ther hovers over the rotunda attended by seven angels. The Prophets
(Moses, Aaron, David and Isaiah) are standing on the steps. Each of the
seven columns is adorned with emblems (a book with seven seals, a seven-
armed candelabrum, seven trumpets). This icon of Sophia dates from
the middle of the 17th century at the earliest, inasmuch as the preceding,
much older icon was removed from the church by the Poles in 1651, when
Kiev was taken by Hetman Janusz Radziwill.

Not less interesting is the painting installed to the left of the royal
gate and the icon of the Mother of God. It may have been executed by the
master of the Sophia painting. As interesting as the latter, it is a com-
posite work, representing the Church Fathers and the Holy Ghost with
a chalice above them, a column of fire, a heart with Christ’s name, the
Holy Trinity, and the icon of the Holy Virgin with her monogram outlined
by pastoral staffs. All of the icons are local work of the 17th and 18th
centuries and display the characteristics of the Baroque with their dy-
namic figures, rich draperies, gay colors and exquisite ornamentation.
Among the wall paintings of the 17th and 18th centuries, several portraits
of the Oecumenical Councils and the 18th century representation of the
Dormition in the chapel of that name deserve special mention. The latter
was whitewashed during the remodeling of this chapel for the offices of
the St. Sophia Architectural and Historical Museum.

In the Grand Princely period the church had three altars, a prothesis,
and a diakonikon which corresponded to its five naves. In the first half
of the 17th century, under Metropolitan Mohyla, the number of altars had
already risen to ten; by the end of the 17th century, there were fifteen.
The plan of the ground floor and of the two stories of the cathedral made
by Ivanov towards the beginning of the 19th century indicate the arrange-
ment of these altars in different naves and chapels. None of these altars
stands in the cathedral today. Most ornate was the altar of the main
sanctuary, built in the first half of the 17th century to replace the destroy-
ed altar of the Grand Princely period. Its dimensions corresponded to
those of the cave of Christ’s entombment in Jerusalem. On all four sides
the altar was faced with cypress, and the slab into which a silver reli-
quary was set was of marble. On this slab there were gilded copper plates
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with silver relief fittings on its corners, representing the Last Supper, the
Crucifixion, the Entombment and the Resurrection. Silver strips ran along
the edge of the four corners of the altar.

Baroque additions to the interior decoration of St. Sophia, although
later in date and different in style, do not disturb the artistic unity of
the cathedral's interior as much as do the additions of the 19th century,
executed in Russian pseudo-Byzantine style (cast-iron floors, restored
frescoes, etc.). But the interior of the cathedral, even with its Baroque
additions, strikes the visitor by the harmony of its architectural forms
and the variety of perspective effects opening from any place on the
ground floor and galleries. The picturesque combination of two-story
triple arcades, vaults, arches, stern rows of piers, deeply recessed altar
apses, bands of galleries with carved parapets, broad slate imposts,
crowned from every viewpoint by the gamut of fresco colors and the
glitter of mosaic — all that in its logical unity represents the synthesis
of early Ukrainian art.

Columns of the triple arch structure

in the northern part of the transept

(ground floor level). Here, the floor

was lowered to its 11th century level
in 1939.

KoMoHN HWXHBLOTo Apycy TpUapKoBoT
KOHCTPYKLiT MiBHIYHOT 4acTUHM apxXi-
TEKTYpPHOro xpecta nasHy. B 1939 p.
B LibOMY MiCLi NOHWXeHO nignory Ao ii
nepsicHoOro pisHA 11 cT.
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Marble sarcophagus of Yaroslav the Wise. Lateral view.
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THE SARCOPHAGUS OF YAROSLAV AND OTHER TOMBS

The richly carved marble sarcophagus of the founder of St. Sophia
now stands in the St. Volodymyr Sanctuary. Until recently this sarco-
phagus was partly recessed into the southern wall of that sanctuary in a
doorway formerly leading into the St. George Sanctuary. Because the
sarcophagus, which had been installed in the doorway sometime between
1685 and 1690 under the rule of Metropolitan G. Chetvertyns’ky, blocked
the passage, the doorway was walled up. Bzfore that it had stood in the
western part of the St. George aisle according to Stryjkovski, other de-
scriptions, and Innocent Gizel in his Synopsis. Zachary Kopystyns'ky
in the Palinody of 1621 says that Prince Yaroslav “is buried above the
doorway of the Great Church” (in other words near the western portal
and not in the sanctuary), since, according to ancient custom, the Greek
Church allowed the burial of the dead, including prominent personages
and founders of a given church, in chapels or galleries but not in the
central nave.

In the fifties of the last century a new floor of cast-iron relief panels
was laid in the cathedral, more than thirty centimeters above the 17th
century tile floor, but the sarcophagus was not raised to the level of the
new floor. In 1936, during a partial restoration of the church and in-
vestigation of its floors, the floor around the sarcophagus was lowered to
its original level and the sarcophagus itself moved from its nichz to the
middle of the sanctuary to make it more accessible to investigators.

The fairly spacious sarcophagus measures 1.22 meters in width, 2.36
meters in length and 0.91 meters in height without the cover (with cover
the height is 1.61 meters) ; and the sides are 0.15 meters thick. It is made
of white marble with gray veins now broad and straight and now turning
almost imperceptibly into a bluish shade.

Of the same kind of marble are the architectural details now on
exhibit in the narthex of the cathedral. They include the shafts of the
columns and the bases of the portico of the main entrance, the jambs of
the same entrance, the capitals of the columns of the former chancel
barrier as well as other architectural fragments. The marble threshold,
recently disclosed in the western part of the church, is also made of the
same material.

The form of the sarcophagus of Grand Prince Yaroslav reflects Hel-
lenistic traditions. Its lower part is a massive rectangular chest cut out
of a block of marble, while its upper part (the cover) is shaped like a
pitched roof. The latter, as is the case in Constantinopolitan sarcophagi,
is adorned with acroteria on all four corners. The outer surfaces of the
sarcophagus carry symbolic relief ornamentation characteristic of early
Christian art. The gkillful technique of this relief, the general composi-
tion of the ornamental motifs and the bold outlines of the design reflect
the hand of an outstanding sculptor. On all the carved surfaces, the re-
presentations are mostly of crosses with plant, geometric and animal
ornamental motifs, such as palm and olive leaves, vines, trees, branches,
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Marble sarcophagus of Yaroslav the Wise. Front elevation.
Mapmyposuit caprogar fApociasa Mynporo. Bux 3 ¢poHTy.

rosettes, birds and fish. All these are early Christian symbols whose
meaning has often been lost, although scholars (Aynalov, Redin, Tolstoi,
Sherotski) explain them in various ways.

The Greek word for fish is composed of the initial letters of the
phrase “Jesus Christ, Son of God, Saviour.” The birds with their young
about their nests, drinking water from basins (rimmed square recesses)
placed among the trees, symbolize Christian souls who are drinking the
Water of Salvation.®® Vines symbolize for the Greeks the Afterlife; the
representations of cypresses and wreathes are peculiar to stelae and
tombs of Syria, Palestine, Khersonesus and other places. The same origin
has to be postulated for crosses resting upon acanthus, palm and ivy
leaves, from which spring curved branches which touch a rosette with
their tips and entwine themselves into a monogram cross (of the early
Christian Chrismon type) as is the case on the fronton of the sarco-
phagus cover.

In addition to pictorial representations, the cover bears the letters
IZXZ.NLKA 0.X.0.I. (d&¢ Xplotod ¢wtilel mévtag) : “Jesus Christ is
Victorious” and “Christ’s light shineth unto all.” The back of the sarco-
phagus was destined for a sculptured ornament as it shows outlines
of planned but unfinished design.

88 K. Sherotski, Kiev, Putevoditel’, (Kiev, 1917), p. 61.
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For a long time Yaroslav’s sarcophagus presented a number of pro-
blems. Some scholars even doubted whether Prince Yaroslav the Wise
had ever been buried there, although the chronicle information under
the year 1054 is unambiguous: “Grand Prince Yaroslav passed on and they
laid him in a marble tomb in the Church of St. Sophia.”’®® Shortly before
World War II, the Yaroslav sarcophagus was opened twice, in 1936
and again in 1939. The results of the detailed investigations of 1939
are to be found in a volume of articles published by the Academy of
Sciences of the U.S.S.R.*® According to the report in this publication, the
sarcophagus contained skeletons of a man sixty to seventy years of age,
a woman, fifty to fifty-five, and a number of smaller bones belonging to
the skeleton of a child of approximately three years. All of the bones
were mixed together, but it could be established that the heads of the
skeletons had been turned to the west. No other objects were found, nor

89 P. ex Hypatian Chronicle, sub anno 1054, ed. of the Archeographical Commis-
sion (St. Petersburg, 1871), p. 113f.

90 D. Rokhlin, “Itogi anatomicheskogo i rentgenologicheskogo izucheniya skeleta
Yaroslava Mudrogo,” Kratkie soobshcheniya i doklady o polevykh issledovaniyakh
instituta istorii material’not kul’tury VII (1940). V. Gingsburg, ‘“Ob antropologicheskom
izuchenii skeletov Yaroslava Mudrogo, Anny i Ingigerd,” ibid., pp. 57-66; M. Gerasimov,
“Opyt rekonstruktsii fizicheskogo oblika Yaroslava Mudrogo,” ibid., pp. 72-76.
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Sarcophagus of Yaroslav the Wise. Detail of the lid and general view.
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An attempt at reconstruction of the head of Grand Prince Yaroslav the Wise.
The work of the sculptor-anatomist M. Gerasimov.

Cnpoba pecTaBpauii ronosun Ben. KH. ApocnaBa Mygporo. Po6oTa ckynbnTopa-
aHTpononora M. epacimoBa.

were there any remains of clothing except for a small piece of faded,
possibly silk, fabric. It is to be supposed that someone (probably before
159491) had carefully put these skeletons back into the sarcophagus from
which they had been cast during one of many sackings of Kiev. As it was
reasonable to assume that the skeletons were of Yaroslav and his wife,
Princess Ingigerd-lrene, they were sent to the Institute of Anthropology
and Ethnology of the Academy of Sciences of the U.S.S.R. (in Lenin-
grad) for study. The investigations, led by such scholars as Ginzburg,
Rokhlin and Gerasimov, revealed that the bones were those of a man
of over sixty years (this tallies with the age of Prince Yaroslav at the
time of his death) and, moreover, that it was the skeleton of a cripple.
We know from chronicle sources that during the war with Svyatopolk
the Accursed, Yaroslav, then forty years of age, was already limping.
The investigation disclosed, in addition to a dislocation in the hip joint,
which had caused the limp, a deformation of the right knee which was
the result of a bone fracture. This fracture occurred at a mature age. On
the basis of this data, the measurements of the skull, and anatomic and
X-ray research, the anatomist M. Gerasimov, at the request of the Acade-
my of Sciences, made a porcelain bust of Prince Yaroslav, later exhibited

9 Erich Lassota, who saw St. Sophia in 1594, reports that Yaroslav and his wife
were lying in a well-preserved schdnen weissen Alabaster Bergrabnis. Cf. E. Lassota
von Steblau, Tagebuch, (Halle, 1866), p. 203.
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Reconstruction of the head of Yaro-
slav the Wise by the sculptor-anatom-
ist M. Gerasimov. For a discussion of
the reliability of this reconstruction,
see below; also compare with the
pictures of the original fresco of the
11th century showing Yaroslav’s fam-
ily made by Westervelt in 1651 on
pages 138, 139.

PekoHcTpyKUia ronosu HApocn. Myg-

poro po6oTu CKynbnTOpa-aHTpononora

M. epacimoBa. [NA MNOPIBHAHHA AMB.

puc. A. BecTeptenbga 1651 p. 3 ¢pec-

Ku 11 cT. ,,pognHa Ben. KH. fApocnasa
(cT. crt. 138, 139).

in the St. Sophia Museum. The question of the reliability of Gerasimov’s
reconstruction is still open to discussion. In the opinion of the present
writer this reconstruction, based on the so-called portrait of Yaroslav
Vsevolodovych on one of the frescoes of the Church of the Redeemer at
Nereditsa (1197), is far from being a definitive solution, nor is the asser-
tion of M. Karger (supporting Gerasimov) convincing. Karger maintains
that the fresco represents Yaroslav Volodymyrovych and not Yaroslav
Vsevolodovych, the father of Alexander Nevsky, as is generally assumed.®

On the other hand, earlier reconstrctions of Yaroslav’s face made
by Gerasimov (without long hair, beard, pointed cap, and the vestments
peculiar to later Muscovite princes) are reminiscent of the portrait of
Yaroslav on a copy of one of Westervelt’s drawings, made in 1651, of
the now destroyed fresco on the western wall of the main nave in St.
Sophia. It may also be remarked that this latter portrait resembles the
picture of the ruler (represented with his wife and one other person
in the loggia of the so-called Constantinopolitan Hippodrome) on a fresco
of the southwestern tower of St. Sophia.

It has long been maintained that Yaroslav’s sarcophagus was already
finished when brought to Kiev from elsewhere. Scholars date it variously
from the sixth to the ninth century. Recently (1943), Professor Kybal’-
chych attempted to identify the Yaroslav sarcophagus and a similar
marble sarcophagus, fragments of which had been found in 1939 during
the excavations of the Tithe Church, with two kapishchi, which, accord-

92 N. Voronin and M. Karger, eds., Istoriya kult’'ury drevnei Rusi. Domongol’ski
periody (Moscow-Leningrad, 1951), p. 375 (chapter entitled “Zhivopis’,” by M. Karger).
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Sarcophagus of Grand Princess St. Olga (?).
Capkoar BeMKOI KHAMMHI ¢B. Onbru (?).

Lower part of the sarcophagus of Grand Prince Volodymyr Monomakh (?).
HwkHA 4vacTuHa capkogary Ben. KH. Bonognmupa MoHomaxa (?).



ing to the chronicle, Prince Volodymyr brought from Korsun'. In Kybal’-
chych’s opinion, Grand Prince Volodymyr brought the relics of St. Cle-
ment and his disciple Phoebus in these kapishchi (interpreted as sarco-
phagi). The word kapishchi may be taken to mean sculpture or statues
in general but not necessarily those of pagan gods. In addition to these
fcapishchi Volodymyr also brought a (probably) antique bronze quadriga
(“four bronze horses” in the words of the chronicle) to Kiev. The Pri-
mary Chronicle®’ states that all the objects were of bronze: “Going back,
he took two copper (medyany) statues (kapishchi) and four copper
(medyany) horses,” and adds, “only ignorant people think they are of
marble.”?* Therefore Kybal'chych’s comparison of kapishchi with sarco-
phagi seems implausible.

It may be assumed with greater probability that the sarcophagi
were executed in Kiev from marble brought there for the decoration of
the city’s churches, possibly from the very Proconnesus quarries which
furnished marble to the Greek cities of the northern Black Sea shore.?
In F. Shmit’s opinion early Ukrainian artisans did not know how to
work with marble, a skill with which only overseas craftsmen could have
been familiar.®¢ This is an unconvincing assumption. It may be asked who
decorated so skillfully the St. Olga sarcophagus (made out of Volynian
slate long before the construction of the St. Sophia Cathedral — assum-
ing that the date of this sarcophagus has been correctly established). The
same observation applies to the later carved slate parapets of the St.
Sophia galleries. Even an average craftsman can easily adapt himself
to different types of material. No one denies the possibility of the partici-
pation of foreign craftsmen, possibly as instructors, in the extensive build-
ing works of Princely Kiev. It can be plausibly asserted, however, that
the majority of decorative work in St. Sophia was done from the same
type of marble as that used for Yaroslav’'s sarcophagus by local masters,
who also employed their own ornamental motives in the carvings (cf.
those on the fragments of the marble jambs). The assumption that the
sarcophagus of Yaroslav was made in Kiev in the 11th century, to be
more precise, just before his death in 1054, is corroborated by the fact
that the back surface of the sarcophagus was prepared for carving which
never was completed, probably because the sarcophagus was needed for
the prince’s burial. It is quite possible that the sarcophagi were executed
during the lifetime of the persons for whom they were destined. Such

93 The theses of Kybal'’chych’s lecture were published in ‘L'vivs’ki Visti,” Nos.
273 (693) and 288 (708) of 1943 by Llinchevs’ky] under the title “Tayna sarkofahu
Yaroslava Mudroho.”

9¢ P, ex., Laurentius Chronicle, sub anno 988, PSRL I (2d ed., Leningrad, 1926),
p. 116.

95 B, Grekov, Kievskaya Rus’, (Moscow, 1949), p. 367. Cf., also, the information
of Paul of Aleppo, transl. by F. C. Belfour, The Travels of Macarius, Patriarch of
Antioch, I (1836)), p. 231.

96 F'. Shmit, Mystetstvo staroyi Ukrayiny-Rusi, (Kharkov, 1919), pp. 65-68.
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cases are known in the Princely period (cf. chronicle data on the burials
of Grand Prince Volodymyr and the Princes Boris and Gleb).

Under the pedestal of the tomb of the martyr Macarius (situated
parallel to the right choir, near the southern wall of St. Michael’s nave)
another sarcophagus was found made of the same marble as that of
Yaroslav and with the same architectural details as the cathedral. This
sarcophagus is empty and without a cover. Its carvings, in the forms
of rosettes, plants, and crosses, are identical with those on one of the
slate parapets of the gallery. P. Lebedintsev thinks that this was the
sarcophagus of Prince Volodymyr Monomakh.*” A traveler named E.
Lassota, who visited Kiev in 1594, i.e. before the church had been taken
over by the Uniates, writes in his diary that he had seen four tombs, in
addition to Yaroslav’s, in St. Sophia.?”® They have disappeared from the
church. After the tearing down of the new Tithe Church in 1935, two
tombs were moved to the St. Sophia Architectural and Historical Museum
along with various fragments of architectural details of the old Tithe
Church. One of the tombs is a slate sarcophagus said to be that of the
Princess Saint Olga, the second, of slate with a flat cover, is traditionally
held to be the tomb of the Prince Saint Volodymyr. These tombs were
found during the earlier excavations of the old (St. Volodymyr’s) Tithe
Church and up to 1935 remained in the new Tithe Church built in the
thirties of the last century.

In 1939, during the excavations of the Tithe Church, a secret caved-
in subterranean vault was discovered and among the ruins there were
found fragments of a corner of the cover of another sarcophagus along
with other marble architectural fragments. Its carvings are closely re-
lated to those of the Yaroslav Sarcophagus. All of these fragments,
as well as other sarcophagi and architectural detail, are now in the
narthex of St. Sophia. M. Karger suggests that these fragments be-
long to the sarcophagus in which Grand Prince Volodymyr was buried.*

The Chronicle describes the burial of the prince in some detail :

But at night his companions took up the flooring between two rooms and
after wrapping the body in a rug, they let it down to the earth with ropes. After
they had placed it upon a sledge, they took it away and buried it in the Church
of the Virgin that Volodymyr himself had built... They laid him in a marble
coffin, and buried the body of the blessed Prince amid their mourning.100

Thus it is possible that the Cathedral of St. Sophia now shelters frag-
ments of the marble sarcophagus of St. Volodymyr.

97 P. Lebedintsev, “O Sofii Kievskoi,” Trudy 8-go Archeol. S’ezda, (Kiev, 1875).

98 Erich Lassota von Steblau, T'agebuch, (Halle, 1866), p. 203.

99 M. Karger, “K voprosu o sarkofagakh kn. Vladimira i Anny,” Kratkie so-
obshcheniya i doklady o polevykh issledovaniyakh instituta istorii material’noi kul’-
tury, VII (1940), p. 76-80.

100 P, ex., Laurentius Chronicle, sub anno 1015. PSRL, I (2d ed., Leningrad, 1926),
p. 130. Cf. S. H. Cross, Russian Primary Chronicle. .., p. 212f.
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THE MOSAICS AND FRESCOES

The most magnificent adornment of the interior of St. Sophia is the
11th and 12th century mosaics and frescoes. Parts of mosaic composi-
tions remain in the concave of the main dome, on the walls between the
window apertures of its drum, on the pendentives, on the soffits of the
drum bows, on the triumphal arch in front of the sanctuary, and in the
main altar apse. All of them are executed by passing small cubes of
smalt into wet gypsum plaster, following a sketch of the mosaic design
prepared in advance.

Only the most sumptuous churches and palaces of Byzantium (and
places where Byzantine influence was paramount, such as Sicily, Rome,
Venice, Ravenna, Khersonesus, Kiev) received mosaic decoration. The only
place in north and central Eastern Europe to possess monuments of mosaic
art is Kiev. The mosaic of St. Sophia and of the Michael (Demetrius)
Monastery are the first specimens of 11th century mosaic art to exhibit
local characteristics. Besides these two churches, the no longer extant
10th century Tithe Church and the 11th century Dormition Church of the
Kievan Lavra are also known to have been adorned with mosaics.

The portrait of Christ, cleared of plaster by A. Prakhov in 1885, is set
into a medallion in the concave of the main cupola. This composition
hovers above the central part of the church at a height of approximately
thirty meters. In order to produce the appropriate optical effect, the
mosaicists took into account the sphericity of the surface of the cupola.
Christ appears as the Apocalyptic Pantocrator holding the Gospel in His
left hand while His right is lifted in blessing. The letters IC and XP are
arranged on either side of the nimbus. The grandeur of the Christ is
equalled by the monumental dimensions of this image, inscribed in a
medallion measuring nearly five meters in diameter, as well as by the
vast spherical surface of the dome itself. The majestic impression is
completed by a number of concentric circles in rainbow colors which
border the medallion. The color scheme used in the portrait of the Panto-
crator is restrained: He wears a blue himation and a blue-violet chiton
with light red claves. These colors are in perfect harmony with the
stern divinity and distinctly traced features of Christ, with the color
of His face and hands and the light brown of His hair. The background
of the medallion is in gold.

The composition is similar in treatment to contemporary mosaics
in Daphni and Monreale, where the Pantocrator is equally monumental
and displays similar features and vestments. The Pantocrator of Monreale
differs slightly from that of St. Sophia in that this representation is
adapted to the concave surface of the apsidal conch instead of the cupola.
The location of ths St. Sophia Pantocrator follows the model of the Nea
of Constantinople where the type first made its appearance.

The central medallion of the main cupola was once surrounded by
four mosaic representations of archangels, but of these only a part of
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one has been preserved (the lower half of the body and part of the
wings are missing). Identifiable by his light colored variegated wings,
the Archangel is wearing the Byzantine imperial robe: a blue chiton with
a gold border, set with precious stones of green, red and other colors,
with claves on the shoulders and a loros, also adorned with gems. In his
hands, he carries a labarum with the words AI'103, AT10Z, AI'lOZ(Holy,
Holy, Holy) and an orb. The other three archangels were similar in ap-
pearance; they were painted over with oils in the middle of the 19th
century. The parts of the mosaic figure of the fourth archangel which
had fallen off have also been restored in oil paints.

Below the figures of the archangels, there once ran a band of a tri-
colored crimped ornament, remnants of which remain on the northern
side of the drum. The twelve wall surfaces between the windows of the
drum were covered with full-size figures of the Twelve Apostles. Half
of one of them, that of the Apostle Paul, can still be seen. Its lower part
has been replaced with oil paints, as have the complete figures of the
other eleven Apostles. Although in the mosaic of Saint Paul, as in that
of the Archangel, the artist strove to express a solemn poise, this figure
is not among the best specimens of the St. Sophia mosaic work. Paul is
clad in a bluish white chiton adorned with blue violet claves and a white
himation, this time of a brownish cast.

From the four mosaic pictures of the Evangelists on the pendentives,
only one, that of the Apostle Mark (p. 121), has been partially pre-
szrved. The other Apostles, except for small fragments still in place, are
19th century oil restorations. Saint Mark is represented sitting on a
stool, clad in a light brown chiton with a pale green khlamyd thrown
over it. He holds a style and a papyrus scroll. His feet rest on a pedestal
with a checkered design running along its edge. A low table stands be-
fore the Evangelist and behind it a lectern with the open Gospel upon it.

The soffits of the four arches supporting the main cupola were covered
with portraits of the Forty Martyrs of Sebasteia in medallions; only
fifteen of these pictures (ten in the southern arch and five in the north-
ern) exist today. Their arrangement is as follows: Counting from the
crown of the southern arch, the eastern part of the soffit contains the
medallions of Acacius AKAKIOC, Nicolaus NIKAAOC, John IQANNHC,
Khudion XOYAION, and Lysimachus AVCHMAXOC ; the
western, those of Alexander AAESANAPOC, Valerius OVAAEPIOC,
Vivianus BHBHANOC, Crispon KPHCIION, and Gaius[AHOC.
On the soffit of the northern arch counting from the center are arranged
the medallions of Leontius AEONTIOC, Severianus CEVHPIANOC,
Angias AITIAC, Ekdicius EKAIKHOC, and Aetius AETIOC. The
martyrs are clad in chitons of various colors with tablia (broad purple
stripes) and claves (signs of patrician dignity) and have khlamydes
thrown over their shoulders and buttoned on their right shoulder. The
compositions, bold and perfect in design, display deep colors. Each martyr
is holding a cross in his right hand and a martyr’s wreath in his left.
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The representations of the martyrs on the eastern, western and part
of the northern arch have been repainted in oils after the model of the
preserved mosaics.

In the lunette over the triumphal (main) arch is the mosaic of the
Dzesis (Supplication). It is composed of three medalions with portraits of
the Saviour (in the center), the Virgin Mary (to the left) and John the
Baptist (to the right). Christ faces the onlooker while the two other
figures are represented in profile turned towards Him with their hands
stretched in supplication. All three compositions crown the triumphal arch
in an impressive manner, standing out distinctly against a golden back-
ground. A cross in bluish white color forms the background for the portrait
of the Saviour. The colors of the composition are soft and pleasant. The
Saviour is wearing a white himation with gold ornaments and a pink
chiton, His right hand is raised in blessing and His left holds a Gospel.
The Mother of God is clad in a light pink omaphorion and John the Bap-
tist in a green himation. The inscriptions [X. X3, MP. Y. and O AT 10X
[MPOAPOMOQOZ are laid in dark smalto over the heads of the three figures.

Fragments of mosaics of Christ-Emmanuel and the Virgin Mary have
been preserved over the eastern and western arches. On both the piers
of the triumphal arch, above the level of the present iconostasis, appear
the mosaics of the Annunciation, with the Archangel Gabriel on the left
(northern pier) and the Virgin Mary on the right (southern pier). The
figure of the Archangel Gabriel is full of expression and movement. He
is clad in a white chiton with claves, red bands on the upper sleeves and
a white himation thrown over the left arm. The Archangel’s wristbands
are gold with red trim, matching the sleeve bands, and adorned with pre-
cious stones. The movement of the Archangel towards the Virgin is ren-
dered very skillfully. He blesses Her with his right hand and in his left
holds a red measuring rod crowned with a cross. On both sides of the
nimbus runs the (restored) inscription: XAIPE KEXAPOITQMENH O
KYPIOC META COY (Hail, Thou that art highly favored, the Lord is
with thee; Blessed art Thou among women). The Virgin Mary is repre-
sented life size as is the Archangel. The mosaicist illustrates the apocry-
phal tradition that the Virgin Mary was spinning the thread for the
curtain of the Temple of Jerusalem when the Archangel appeared to Her.
On the mosaic, the Virgin holds a spindle in Her left hand; She is richly
clad in a blue violet maphorion bordered and fringed in gold and a stole
of the same color belted with a narrow red sash. The cuffs of Her sleeves
are adorned with golden bands and crosses. On the hood and shoulders,
the maphorion is worked with crosses (segmenta). Her slippers are red
and set with gems. The inscriptions MPand 1AOY H AOYAH KY[PI1OY}
FENOITO MOY KATA TO PHMA COY (Behold the handmaiden of the
Lord; be it unto me according to Thy Word) run along either side of the
nimbus. The noble traits of the Virgin's face and the imposing figure
revealed by the folds of Her free-falling garment may reflect the local
ideal of feminine beauty. Both figures of the Annunciation impress the
onlooker with the mastery of their design and the sensitive feeling for
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The Pantocrator. 11th century mosaic in the main cupola.
MaHToKpaTop. Mo3aika rosioBHOI 6aHi 11 cT.

form and proportion. In contrast to the ascetic dryness of late Byzantine
painting this composition gives an impression of softness and deep emo-
tion. In truth, the figure of the Archangel yields in finesse to that of the
Virgin.

The main sanctuary of the cathedral is covered completely with
mosaic representations arranged in three bands separated by ornamental
borders. The conch of the main sanctuary is occupied by an imposing
figure (five meters in height) of the Virgin Mary in prayer (Virgin
Orante), A sumptuous purple maphorion falls from Her shoulders, Her
blue-violet stole is held by a narrow belt into which a gold embroidered
handkerchief has been tucked. The maphorion is richly decorated with
golden bands. Three white crosses adorn the hood and shoulders of the
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Christ as a Priest (mosaic of the 11th century).
Xpuctoc Yy BUrnagi cesweHvka. Mosaika 11 cr.

maphorion and each of the wristbands displays a golden cross. The Virgin’s
slippers are red and She is standing on a rug with an ornamental border.
The majestic appearance of the Virgin Orante is underlined by a golden
background made of small cubes with gold leaf placed upon them and
covered with glass. A gold nimbus slightly different in shade from the
color of the background surrounds the head of the Virgin. It is separated
from the background by two narrow concentric bands, the outer white,
the inner red. On either side of the nimb the lettersMP QY are laid in
black smalto. A wide ornate polychrome border in the form of a chain of
oval links with flower and cross designs in the center of each runs around
the golden background. Above the border runs a golden band encompas-
sing the whole conch and bearing the inscription: O ©EOC EN MEZQ
AYTHZ KAl OY ZAAEYGHZETAI BOHOHZEIAYTH O ©EOZ HMEPA
KAI HMEPA (God is in the midst of Her; She shall not be moved: God
will help Her day after day. Ps. 46,51).
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Eucharist (mosaic). Measurement based on panoramic photograph by the
Ukr. Academy of Architecture in Kiev. (Designed by Archt. V. Levyts’ka).

MoszaiyHa Komno3uuisa €sxapucTii. Bumipn 3a (DOTOPO3ropTKOK YKpPaiHCLKOT
Akagemii ApxiTekTypu B Kuesi. (BukoH. apxit. B. JleBULbKa).

For almost nine centuries, the figure of the Virgin Orante remained
in all its grandeur, in its gleaming gold, its freshness, and harmony of
color, although the cathedral had been repeatedly plundered and ruined.
This circumstance (and the words of the inscription) may have been the
wellspring of the tradition which calls the figure of the Orante “The
Indestructible Wall” (Nerushyma Stina).

In the manner of the execution of the Orante, in the stylized elegance
of the drapery of Her garments, and in the choice of color, a refined
Byzantine style integrated with local taste in color is evident. The Orante
of St. Sophia, although imbued with stern Byzantinism, differs, neverthe-
less, from similar contemporary works in its bold manner. A cer-
tain elongation of the proportions of the Virgin’s body is brought about
by the concave surface of the conch. As was the case with the bust of the
Pantocrator on the spherical surface of the dome, the figure of the Orante,
towering high above, was executed with a view toward creating the im-
pression of natural proportion for the onlooker. In order to achieve
this effect, the surface of the conch was slightly flattened, probably dur-
ing the construction of the church.



Two mosaic bands, one of them consisting of silvery circles enclosing
a stylized plant design on a black background, the other, a polychrome
Byzantine ornament, separate the figure of the Orante from the monu-
mental composition of the Eucharist below. Christ, represented on both
sides of the altar with a cibormm, distributes the Eucharist to the
Apostles arranged in groups of six on either side. The Apostles approach
Christ in pious attitude, almost symmetrically from either side of the
picture. Such was the means by which Byzantine art attempted to express
the spiritual and religious content of the sacrament of Communion. The
altar, occupying the center of the composition, is covered by a cherry-
colored cloth with broad blue and gold stripes. A golden diskos with
pieces of holy bread, a silver star cover and a knife are lying on the altar,

Eucharist. 11th century mosaic in the main altar apse.
(Left section of composition).

JliBa yacTMHa Mo3aivyHOT KoMno3uuii €exapucTii 11 cT., y rosoBHOMY BiBTapi.
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Eucharist. 11th century mosaic. (Middle section).
LleHTpanbHa YacTnHa €BxapucTii. Mosaika 11 cT.

behind which stand two angels in white sticharia and blue chitons. In their
hands the angels bear flabella symmetrically inclined over the communion
table. Christ is garbed in a blue himation and a gold trimmed chiton of
brownish purple. The garments of the Apostles are light in tone, with
distinct, symmetrically modeled draperies. In order to achieve a certain
variety in the movement of the Apostles, the mosaicist has made them
stand with right or left foot alternately forward. Over the left group of
the Apostles, the words of the Eucharist are laid in black smalto:AABETE,
®AFETE, TOYTO EZTIN TO ZQMA MOY, TO YFIEP YMQN KAQME
NON Eli AOEIIN AMAPTIQN (Take, eat, this is my body, broken for
you for the remission of sins). Over the right group is the inscription:
MIETE EE AYTOY nANTEI, TOYTO EZTIN TO AIMA MQOY, TO
THI KAINHI OIAGHKHI TO YFIEP YMQN KAl YMNEP IIOAAQN
EKXYNOMENON Eli AOEIIN AMAPTI&N (Drink ye all of it; this is
my blood of the new testament which is shed for ye and many for the
remission of sins).

Under the Eucharist is located a mosaic band representing the Fa-
thers of the Church and separated from the Eucharist by a wide poly-
chrome mosaic border consisting of alternate Greek crosses and swastikas.
Unfortunately, the lower parts of the figures in the mosaic of the Church
Fathers no longer exist; they have been reconstructed in oils. In the two
spaces between the windows in the main sanctuary, on the same level



with the Fathers of the Church, once appeared the Apostles Peter and
Paul, but a nimb with the inscription o ayioc; lNMetpoc;. is all that re-
mains. In their place oil portraits of Peter and Alexius, Metropolitans of
Kiev, were painted in the middle of the 17th century. The partly extant
mosaics of the Fathers of the Church are arranged in one row in the fol-
lowing order (from left to right) : Saints Epiphanius, Clement (the Pope),
Gregory the Theologian, St. Nicholas the Thaumaturge, the Archdeacons
Stephen and Laurentius, Basil the Great, John Chrysostom, Gregory of
Nyssa, and Gregory the Thaumaturge. The names of the Fathers are set
vertically in Greek letters. On one side of the nimbus runs the word
0 ayioc; (Saint) and, on the other, the name of the Father. The name
of John Chrysostom is accompanied by the monogram of the word
Xpuobotonioc;. All the Fathers are represented without mitres, panagiae
or pectoral crosses. They are clad in light colored bishop’s vestments with
white omophoria adorned with crosses. To avoid monotony the mosaicist
varied the form of the crosses on the omophoria of the Fathers by
alternately making the ends rounded on one robe, squared on the next.

All three of the mosaic compositions of the main altar — the Orante,
in her static attitude, the Eucharist, with its restrained dynamism, and
the severely static figures of the Fathers — complement each other so
as to form a majestic unity. The composition of the middle band, that of
the Fathers, stands out from the ensemble of the main altar mosaics by
its perfection; it reflects most clearly the Hellenistic tradition of portrait
painting. Below the Fathers runs the decorative panel, the marble facings
of which alternate with a checkered pattern of mosaic. Although only
fragments remain, the mosaic figure of Aaron standing level with the

St. Mark the Evangelist. 11th
century mosaic composition in
the south-western pendentive.

Cs. Mapk-EBaHrenict. Mo3sa-
TYyHa Komno3suyis 11 cT. Ha
niBg. - 3axX. MeXWIy4YHNKOBI.



An Archangel. 11th century mosaic in the main cupola. The mosaic which
had pulled away was reinforced in the 19th century by simply driving large
nails into the wall.

ApxaHren. Mosaika 11 cT. B rosioBHii 6aHi, ykpinneHa B 19 CT. 3ani3HUMMN
6peTHanAMM.

Eucharist scene on the inner surface of the triumphal arch (northern
pier) deserves particular attention. Aaron has on the vestments of an
archpriest; in his right hand he holds an incensory and, in his left,
the Ark of the Covenant. This mosaic supplements that of the Eucharist.
On the opposite pier of the triumphal arch Melchizedek, Archpriest and
King, must have been represented as a pendant to Aaron. Probably,
nothing remains of this figure over which now is painted in oils Moses
with his Tablets.
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The most important parts of the St. Sophia Cathedral, the triumphal
arch, the main altar apse, and the main cupola were decorated with
mosaic compositions; the remaining walls of the church, adorned with
frescoes. This same principle of decoration had been followed in the Tithe
Church and in other Kievan shrines, such as the Michael (Demetrius)
Monastery and the Dormition Church of the Kievan Lavra.

In their broad and monumental technique and execution, the frescoes
of St. Sophia Cathedral differ from the usual, strictly two-dimensional
mosaic composition. The frescoes were executed on a wet plaster surface
following the method widely applied in antique painting. As was the case
with the mosaic work, the execution of frescoes was preceded by a sketch
of the composition made with a metal stylus, or by a monochrome ground,
followed by the painting. The colors in fresco paintings differ basically
from those in mosaics by their clear, light, airy tones. The execution of
frescoes on wet plaster required great skill and rapidity of execution on
the part of the worker since hardened plaster, even if only a day old,
absorbed the paint badly and was not suitable for working. On the other
hand, fresco paint, penetrating the wet plaster to a depth of about a
centimeter, is very durable, and it is to this circumstance that today we
owe the possibility of restoring the frescoes even though they were
covered by oils in the 19th century .

11th century mosaic cross in the main altar.

Mo3saiuHa KoMMo3uuis Xpecta B roloBHOMY BiBTapi.
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Among the least harmed frescoes of the cathedral, the most interest-
ing are those of the Saints Joachim and Anna sanctuary (diaconicon)
situated to the right of the main sanctuary. In the sequence of the sub-
jects, these frescoes follow the Apocrypha relating to the life of Saints
Joachim and Anna and the Virgin Mary and often transmitted in con-
temporary collections of ecclesiastical writings illuminated with minia-
tures illustrating the text. In the frescoes of this sanctuary, Byzantine
motives are clearly intertwined with the representations of local life.
The first scene (in the order of the Apocryphal narration) depicts St.
Joachim as a shepherd in the wilderness with his flocks. Then we see St.
Anna praying in a garden in front of a bird’s nest, asking for an end to
her barrenness. The very interesting following scene shows the happy
encounter between Joachim and Anna near the Golden Gate, where Anna
tells her husband that God has blessed her. There follows the scene of the
Virgin’s birth after the model of the Nativity. Anna is half-reclining on
a sumptuously decorated couch with a high headboard. Three young wo-
men present her with gifts; behind them we see an entrance way with
a curtain; in the foreground a midwife and female attendant prepare a
bath for the newborn child. The Presentation of the Virgin in the temple
combines two scenes. To the right Joachim and Anna lead the Virgin
child toward the priest, who is standing between the ciborium and the
altar barrier. To the left, within the sanctuary, the Virgin is shown with
an angel who is bringing her food. There follow the scenes of the Virgin’s
betrothal; the handing of the purple and wool to the Virgin from which
sh3 was to weave the curtain for the temple, two scenes of the Annuncia-
tion, first before the well when she was on her way to draw water and

St. Nestor. 11-th century fresco
in the center of the Cathedral.

Cs. Hectop. ®pecka 11-ro ctoniTTA
B LEHTPa/IbHIA YacTuHI KaTegpu.
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then at her home when she is spinning. Finally, the Visitation is shown
as the last event in the Virgin’s life before the birth of Christ.

In this series of frescoes, the striking element is the fullness of the
content and the directness and immediacy in the treatment of subject.
In many of the compositions one may discover reflections of the local
environment. For instance, in the fresco of the Annunciation, the Virgin
is shown against a background of what might be the Dnieper hills. She is
coming to a well with a bucket on a rope and not to a basin or a spring with
an amphora as she is usually represented in Eastern and Western pic-
tures of the Annunciation. All the scenes which take place in a temple
or in the interior of a house display a rich background ornamentation of
ciboria, altar barriers, portals, balustrades and panels adorned with By-
zantine braided ornamental motives.

The Archangel Michael sanctuary contains a number of frescoes,
recently cleaned and in a relatively good state. They represent the Fathers
of the Church, whose features often resemble local types, and some in-
teresting scenes: Michael casting out Satan (later treated in a similar
manner in 17th and 18th century Ukrainian churches) and the struggle
of the Archangel with Jacob. The whole breadth of the apsidal conch is
filled with a monumental fresco of the Archangel with widespread wings.
The artist has succeeded in providing the young, regular, heroic features
of the Archangel with an expression of magnificent calm and assurance
in his victory over Evil. On the ceiling of the sanctuary are representa-
tions of the appearance of the Archangel Michael to Joshua, son of Nun,
and to Zachariah and Barlaam. These pictures have been partly covered
by oil painting. The frescoes of the St. Peter sanctuary (prothesis) have

The martyr Troadios. 11th century
fresco in the center of the
Cathedral

MyuyeHuk Tpoagioc. Ppecka 11-ro
CTONITTA B LEHTPasIbHIA YacTuHI
KaTegpw.
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St. Adrian. Fresco of llth-12th
centuries in the northern
(Presentation) nave.

Cs. AfpisH. Ppecka 11-12 cton.
B MiBHiYHIN (CTpiTeHCbKIIi) HaBi.

also been subjected to extensive restoration and partly painted over in
oils. They represent scenes of the life of the saint, such as the baptism
ceremony in the house of the Centurion Cornelius and the departure of
the Apostle Peter from prison. The altar of the great martyr St. George
was richly adorned with frescoes illustrating the traditions pertaining to
the ascetic life of this Christian martyr, whose name was adopted by the
founder of St. Sophia. Unfortunately, little remains of the fresco. After
the oil paint had been removed it appeared very damaged and scarcely
visible. Similar to the arrangement of the Michael sanctuary, the conch
of the St. George altar contained a large bust of the martyr, only a few
traces of which now remain.

In the St. Volodymyr sanctuary, a polished fresco representing St.
Panteleymon was cleared of later oil coats in the nineteen-thirties. Up
to the present, it is the only known specimen of polished fresco in St.
Sophia. In the northern lateral (Presentation) nave, in the eastern bay
of the former arcade, frescoes of St. Adrian and St. Natalia have been
cleared. The portrait of St. Adrian is a marvelous example of a type of
fresco more related to icon painting than to monumental wall technique.
These frescoes were discovered by Professor A. Prakhov in 1882. They
are usually dated in the second half of the 11th century (1055-1062), i.e.
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St. Natalia.
Fresco of llth-12th
centuries in the northern
(Presentation) nave.

Cs. Hartanin.
®dpecka 11-12 cToniTh
B MNiBHiYHIN (CTpiTEHCbKIN)
HaBi.

after the building of the exterior galleries. il The two frescoes of the
southern exterior gallery (later the chapel of the Twelve Apostles) belong
to the same period. They are busts of saints and in a much worse state
of preservation than those of St. Adrian and St. Natalia. Nevertheless,
A. Grabar, who made a detailed investigation, identified them as St. Dom-
nus (western wall) and St. Philippolus (?) (eastern wall), both local
saints of Thessalonica.1® The interesting frescoes of the central part and
the main transverse arm of the cathedral have been partially restored
or painted over in oils. They represent the scenes of the Passion Cycle
and the ensuing events: Christ before Caiaphas, the Apostasy of Peter,
the Crucifixion, the descent into Limbo, Christ appearing before the Three
Women and before doubting Thomas, the Mission of the Apostles, and
the Pentecost.

The galleries contain frescoes with representations of the Old Testa-
ment cycle completing the symbolic treatments of liturgical subjects from

101 V. Myasoedov, “Freski severnago pritvora kievo-sofiiskago sobora,” Zapiski
otd. russkoi i slav. arkheol. imp. russkago arkheol. obshchestva XIl (1918), 1-6.

103 A. N. Grabar, “Freski Apostol’skago pridela kievo-sofiiskago sobora,” Zapiski
otd. russkoi i slav. arkheol. imp. russkago arkheol. obshchestva XII (1918), 98-106.
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the New Testament. As it was thus necessary to place these frescoes near
the altars, they adorned the walls in the eastern part of the northern and
southern galleries. The southern gallery displays frescoes illustrating
Christ taking food with two of His disciples after His Resurrection, under
which appears the representation of the Miracle in Cana. In the northern
gallery we see the Last Supper above the scene of Judas' Treason, re-
painted over an old rendition of the same scene. To the right and left
respectively of these frescoes, in the direction of the western part of the
gallery, are represented Old Testament scenes: The Sacrifice of Isaac,
the Encounter of Abraham and the Three Travelers, Abraham's Hos-
pitality, and the Three Children in the Furnace.

On parts of the ceilings are pieces of frescoes of Cherubim, Seraphim
and the four Evangelists, placed around a medallion enclosing an eight-
armed cross, and other figures. All over the church, on the walls, on the
piers supporting the galleries and cupolas, and on the pilasters, frescoes,
in full figure or medallion bust, represent apostles, prophets, fathers of
the church, martyrs and holy women. The compositions representing the
holy men are placed nearer the altars while those of the holy women
occupy the western part of the church, an arrangement long employed.
It is followed for instance in the Capella Palatina and St. Mark’s Cathe-
dral in Venice and corresponded to the habit of assigning different parts
of the church to the men and women of the congregation (observed even
today in Ukrainian churches). For, according to the canons of the Church,
women cannot enter the altar area and must worship at a distance. There-
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fore representations of saintly women must also be placed in the gynae-
ceum. It is probable that a half of the galleries of the cathedral served
as a gynaeceum, where the princess, her daughters and their suite wor-
shipped. The male members of the princely family and the prince’s en-
tourage, boyars and military commanders may have worshipped in the
opposite half of the galleries. This hypothesis seems to be corroborated
by the arrangement of the frescoes representing the men and women of
Prince Yaroslav’s family. The simple faithful, assembled on the ground
floor, probably followed the order observed in Ukrainian churches, the
women worshipping apart.1B

Frescoes of the walls, piers and vaults of both towers form a group
apart. They have a value not only from the great skill displayed in their
execution but for their lay subject matter which tells the story of princely
life. We see here colorful hunting scenes, games, musicians and enter-
tainers, wrestling, processions, pictures of princes, princesses and their

Ornamental motif, Unknown Martyr. Ornamental motif,
11th century. Fresco of 11th century. 11th century.
OpHameHT 11 cT. Hesigomuii My4eHUK. OpHameHT 11 cT.

®pecka 11 cT.

to3in St. Sophia of Constantinople, the entire triforium (gallery) was reserved
for women in the time of Justinian. By the time of Constantine Porphyrogenitus, they
were restricted to the middle and western part of the northern nave (aisle). Cf. E. H.
Swift, Hagia Sophia (1940), pp. 103, 113, 122f., with source references.
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The Handing of Purple
and Wool to the Virgin.

BpyueHHs nypnypy
i BoBHH cB. JIiBi Mapii.

suites or bodyguards, single riders (among these, an imposing representa-
tion of a young princess on a white thoroughbred out for a ride), horse
races, and a hippodrome (or a court of law). Moreover, monograms, de-
corative flabella, griffins, a pigeon and an eagle (or perhaps a falcon)
are represented in secparate medallions. An exquisite braided Byzantine
ornament (in friezes and borders which accentuate the architectural line
and completely fill parts of the wall) combined with oriental and local
motives, provides a worthy framework for these genre scenes. This orna-
mental design is uniform in the towers, as well as other parts of the
cathedral, where it covers the shafts bordering the pilasters, piers, bows,
door and window jambs and all other surfaces where there is no portrai-
ture.

Attempts at explaining the contents of the frescoes of the tower
staircases are numerous. The theory expounded, mostly by late 19th cen-
tury scholars (D. Aynalov, E. Redin, I. Tolstoi, N. Kondakov), according
to which these frescoes reflect the life of the Byzantine emperors'* is

104 D, Aynalov and E. Redin, ‘“Kievski sofiiski sobor. Izsledovanie drevnei
zhivopisi, mozaik i fresok sobora,” Zapiski imp. russkago argheol. obshchestva 1V, 3-4
(St. Petersburg, 1890); and, Drevnie pamyatniki iskusstva Kieva. Sofiiski sobor,
Zlatovercho-Mikhailovski i Kirillovski monastyri (Kharkov, 1899). D. Aynalov
“Kiev-Tsar'grad-Khersones,” Izvestiya tavricheskoi wuch., arkhivnoi komisii no. 57,
(Simpferopol, 1920); N. Brunov and M. Alpatov, “Die Altrussische Kunst in der wis-
senschaftlichen Forschung seit 1914,” Zeitschrift fuer Slavische Philologie II (1925),
474-505; III (1926), 387-408; M. Alpatov, Geschichte der russischen Monumentalkunst
der vormoskowitischen Zeit, (Berlin-Leipzig, 1932); I. Tolstoi and N. Kondakov,
Russkiya drevnosti v pamyatnikakh iskusstva, IV (St. Petersburg, 1891); P. Polevoi,
Ocherki russkoi istorii v pamyatnikakh byta II (St. Petersburg, 1880); among modern
scholars, A. N. Grabar establishes a connection between the Byzantine imperial
imagery and the tower frescoes of St. Sophia, cf. “Les fresques des escaliers 3 Sainte
Sophie de Kiev et l'iconographie impériale byzantine,” Seminarius Kondakovianum
VII (1935), 103-117.
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The Virgin’s Betrothal.

3apyuunn cB. Jisn Mapii.

no longer tenable. Nor is the view of the contemporary Ukrainian archeo-
logist P. Kurinny any more convincing. Professor Kurinny finds in the
tower frescoes a reflection of princely life in the time of Grand Prince
Volodymyr Monomakh and considers them as illustrations for the Prince’s
“Autobiography’” (Zapovit ditjam) and for his Didactic Testament.'*
However appealing this interpretation may be, we can follow the writer
only with respect to the frescoes of the southwestern tower built (after
1055, together with the exterior gallery) during the rule of Izyaslav Yaro-
slavych; it could have been covered with frescoes, as Professor Kurinny
suggests, some time later, in the time of Volodymyr Monomakh (1113-
1125). But, the northwestern tower was built simultaneously with (or very
shortly after) the main body of the church to provide a special princely
entrance to the galleries. It is therefore difficult to believe that it would
have been devoid of frescoes until the time of Volodymyr Monomakh.

In any case, the frescoes of the towers were executed on the order
of the Grand Prince of Kiev, who was not necessarily interested in copy-
ing scenes of Byzantine life and portraying Byzantine emperors, but
might have preferred more familiar scenes. Only future investigation can
decide to which of the two princes, Yaroslav the Wise or Izyaslav Yaro-
slavych, we have to credit the decoration of the towers of St. Sophia. But
even today, it is a matter of general knowledge that one of the towers
was built later.

As stated before, all the interior of St. Sophia not covered by mosaics
was adorned with fresco representations and compositions. Only a few of
them still remain intact, part having been destroyed in wars; most of the
rest, so clumsily repainted that, in many cases, the contents of the frescoes

105 P. Kurinny, “Fresky katedry sv. Sofii,” Materiyaly do referatu na konferen-
tsiyi Ukr. vil'noyi akad. nauk (Augsburg, 1948).
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Presentation of the
. Virgin in the Temple.

BBenenna B xpaMm
cB. JliBu Mapii.

and the identity of the saints represented were changed. From 1935 to
1938 about five hundred square meters of frescoes were uncovered. It is
believed that the total frescoed surface of the church’s interior amounts
to five thousand square meters. This presupposes a large number of
painters who had worked at them in Prince Yaroslav’'s time. No team of
Byzantine artists could have succeeded in completing such an extensive
task within a relatively short period without assistance from local paint-
ers. The hand and the tastes of local artisans is recognizable in some
frescoes recently uncovered in the church. The local painter, while fol-
lowing Hellenistic and Byzantine traditions, has also introduced features
of his own devising whether consciously or not. He expressed familiar
features in the faces and garments of the saints, painting them with long
mustaches, short beards and hair styles typical to the region; he depicted
the so-called skomorokhy (entertainers) with local musical instruments
(reminiscent of the long and short pipes, and the lutes of the region) and
depicted scenes which could have occurred in early Ukraine-Rus’ (wrestl-
ing, a camel driver who might have come to Kiev bringing wares from
the east and south, princes at the hunt, and horse races).

In the western part of the central nave appear fresco portraits of
Prince Yaroslav's family. In the best preserved fresco on the southern
wall of the nave stand (so it is generally believed) the Princess Irene with
her daughters Anna, Anastasia and Elizabeth. (It can also be argued that
the figures are those of the Princesses Anna, Anastasia and Elizabeth and
one of the sons of Prince Yaroslav.) During the restorations of 1858, this
fresco was painted over and its name changed; the princesses became
Wisdom, Faith, Hope and Charity (Sophia, Vera, Nadezhda and Lyubov).

On the opposite side stood the men of Prince Yaroslav’'s family. Only
two figures, of young men representing Yaroslav’s younger sons, remain
of the 11th century fresco. The remaining part of the fresco must have
fallen. It is believed that new plaster was laid in its place in the 14th and
15th centuries and covered with new figures (probably of Lithuanian
princes). This composition also was painted over in the 19th century.
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The fresco of the western wall (running perpendicularly to the two
mentioned above) is the central composition in which are depicted mem-
bers of the princely family, Princess Irene and the Prince himself pre-
senting to Prince Volodymyr the model of a church (probably the Tithe
Church rebuilt by him after the fire of 1017). This invaluable fresco was
destroyed completely together with the western wall. We know it only
from a drawing Westervelt made of it in 1651.

The uncovered fresco representing the Apostle Paul is a noble speci-
men of the art. Both this and the St. Nicholas fresco follow the tradition
of early Byzantine painting. They display the hand of a very skilled
master to whom the “Ukrainicized”’ frescoes of the Saints Photinia, Po-
llaktia and Nadiya also probably belong. These figures bear the features
of the great aristocratic beauty of Kievan women and particularly Na-
diya, whose head and shouders are swathed in the dignified manner tradi-
tional to the ladies of the city of Kiev. These frescoes show many traits
in common with the representations of the princess and her entourage on
the walls of the northwestern tower. Recent cleanings have uncovered
frescoes of Saints Kirykus, Troado, Basiliscus, Agathia, Nestor, Michael,
Lucia, Dorothea, Marinus and others, in the central nave. The frescoes
of St. Laurentius, Zachary and another unidentifiable saint may serve
as proof of the excellent state of the preservation of still uncovered fres-
coes.

The technique of the frescoes which have come to light is excellent.
Some of them have been executed without preliminary sketches; the
brush strokes are bold and show a great deal of virtuosity. The frescoes
are interrelated by the warmth of their tones. Those of the Sanctuaries
of Saints Joachim and Anna, Michael, and Gregory the Theologian (al-

133



Meal in Emmaus.
Beueps B Emmayci.

ready familiar from the preceding descriptions) show many traits in
common with those recently uncovered. It may be surmised that original
frescoes, which in the future may be uncovered, will make it possible to
formulate a general conception which governed the adornment of the whole
church with frescoes and mosaics. Such an assumption seems warranted
by the treatment of known compositions and the character of their color
scheme. The frescoes of a secular character arranged on the walls of the
towers are also closely related to the style of the frescoes of other parts
of the church.

In the southwestern tower there appears the so-called Constantinople
Hippodrome with the Emperor and the Empress in the main loggia and
the imperial entourage occupying the galleries. It may be urged that this
fresco represents Grand Prince Yaroslav with Princess Irene holding
court in the Hippodrome at Kiev. Of course, for the time being this is
only an hypothesis.

Even now it is quite possible to assume that the frescoes and mosaics
of St. Sophia, of the so-called St. Michael Monastery with the Golden
Roof, the Dormition Church of the Kievan Lavra and the frescoes of the
St. Cyril Monastery have been produced by teams of local artisans. At
the beginning they probably worked under the leadership of Byzantine
teachers but quite soon the disciples (such as Olympius of the Kiev-
Pechersky Monastery) became outstanding masters themselves.

An important supplementary part in the mosaic and fresco composi-
tions is played by the ornamentation filling the free space on the piers,
arches, vaults, spandrels, the staircases of the towers and the window
jambs. These ornamental motives may be divided into plant (mostly
braided ornaments of arnica flowers), geometrical, mixed and animal
designs. The mixed compositions of stylized plant and geometric motives
are in the majority. Stylized leaves or braiding are inscribed into a rec-

134



The Crucifixion.
Posn’arTa.

tangle, square, rhombus, circle or oval. There exist many individual com-
positions in the form of medallions, decorated crosses and tridents. Many
of these compositions reappear in modern Ukrainian embroideries. The
bands of geometrical ornaments in these compositions also have their
parallels in modern Ukraine. Professor H. Pavluts'ky classes the orna-
mental motives of St. Sophia among Byzantine types, but at the same
time he acknowledges their early Ukrainian peculiarities.10 The color
scheme of the mosaic ornaments is either tricolored — where white or
yellow borders on black and are framed in red — or polychrome, where
blue, green, red, pink and white are set against a gold background. Poly-
chrome compositions run under the Orante (second band) and under the
Eucharist and adorn the triumphal arch. Yu. S. Aseev is of the opinion
that the compositional motif on the ornamental frieze below the Orante
and of the composition of the triumphal arch (stylized arnica flowers)
may be derived from the technique, polychrome character and motives
of the well-known early Ukrainian enamels.107

The artist who filled the walls, the surfaces of the piers, arches and
the horizontal bands with ornamentation did not insist upon absolute
symmetry in his design, not even in places where it might seem necessary.
Nevertheless, the firmness of a master’s stroke and the creative character
of his imagination shine through the compositional perfection of the de-
sign and this approximate symmetry. His work may be paralleled to that
of today's folk artists (e.g. in Easter egg painting, the interior decora-
tions in houses, embossing, rug weaving). Of course stylistically these
works are far different from the ornaments of St. Sophia but they remain
related by the character of their composition. The ornamentalist was
aware of the necessity of subordinating his compositions to the architec-
tural lines of the interior. But these lines, too, do not always display re-
gular geometric forms. Thus, for instance, arches and vaults show soft,
not always circular, curvatures and the conches of the apses and the

K®h. Pavluts’ky, Istoriya ukrayins’koho ornamentu (ed. Vseukr. akad. nauk),

Kiev, 1927.
KXY Yu. Aseev, Ornamenty Sofiyi kyyivs’koyi (S. Hrabovs’ky, ed. for the Akad.

arkhitektury URSR), (Kiev 1949), p. 9.
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Family of Grand Prince Yaroslav. By A. v. Westervelt (1651) from a fresco of the 11th c.
PoguHa Ben. kH. Apocnasa. MaoHok A. Bectepdenbga 1651 p. 3 dpecku 11 cT.

cupolas also depart from a precisely spherical form. Nevertheless, the
combination of the rhythm, scale and form of the architectural lines
with the fresco ornaments and the figures of the saints creates an impres-
sive artistic whole.

The ornamentalist worked in close collaboration with the iconogra-
pher. It is even possible that both used the same palette. In this case the
ornamentalist would be the iconographer’s assistant. They would decide
together about the general composition of the fresco. In some cases the
ornamentalist would even help the iconographer finish the figure of the
saint, a procedure which may be observed on the frescoes of St. Sophia.
The fresco's most important parts (the general outline, the head and the
hands) have been made by a more skilled master than the one who
executed the garments and the background. On the other hand, an op-
posite phenomenon may be observed on numerous frescoes in St. Sophia
where a large number of artisans must have been employed. In such cases,
both the figure of the saint and the ornament were executed by the same
person.

The opinions of scholars concerning the painters and mosaicists of
St. Sophia are no less divergent than those concerning its builders. It
was Academician Kondakov who expressed the opinion that the Cathedral
of St. Sophia had been built and decorated by Greek artists. Although
no chronicle mentions any invitation to “Greek masters” from Prince
Yaroslav, this view has since been repeatedly given with varying hypo-
theses suggested as to the origins of these foreign artists (Constantinople,
Bulgaria, Asia Minor, Khersonesus and the Caucasus). Towards the end of
the last, and the beginning of this, century doubts began to arise concern-
ing the exclusive role of Byzantine artists in the creation of the cathedral.
N. Pokrovski declared that local masters worked in Kiev side by side
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with Greeks. It is true, however, that he refers to the period of Olympius’
(of the Kiev-Pechersky Monastery) activity.18 A. Prakhov, who believes
in the artistic superiority of the mosaics of the Michael and St. Cyril
Monasteries over those of St. Sophia, (which he thinks were executed by
Greeks) notes that the 11th century was for Rus’ a time of apprentice-
ship, while the next century witnessed the beginnings of the independent
artistic creativity. Then the local disciples of Byzantine artists began to
note the things about them and introduce these observations into their
works.I® It must be remarked, however, that the Michael (Demetrius)
Monastery is now dated not in the 12th but in the 11th century.

These scholars were vigorously opposed by the representatives of
Kondakov's school, such as D. Aynalov. F. Schweinfurth belongs to the
same group; but he even rejects the possibility of Kievan participation in
the decoration of the Michael Monastery.110

In his analysis of the paintings of St. Sophia, Professor A. Nekrasov
admits that the iconography of the mosaics in the main apse is related
to Constantinopolitan tradition but is based on eastern Byzantine artistic
sources. He finds a similarity between the treatment of the frescoes and
that of the mosaics (especially the Eucharist) ; in speaking of the fres-
coes of the towers, he notes that they give us a picture of princely life
and of the decoration in the princely palaces, although they also reflect

KB N. Pokrovski, Stennya rospisi v drevnikh khramakh grecheskikh i russkikh
(Moscow, 1890), pp. 36, 45-49.

i09 A. Prakhov, “Kievskie pamyatniki vizantiisko-russkago iskusstva,” Trudy
moskovskago arkheol. obshchestva IX, 3, (Moscow, 1887), 24f.

no Ph. Schweinfurth, Geschichte der russischen Malerei im Mittelalter (Haag,
1930), pp. 38-59.
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the scenes of social and official life in Constantinople. Nekrasov thinks
that it is not necessary to assume that the authors of these paintings
were of Constantinopolitan origin, since the subjects and themes of the
capital were widespread on the periphery of the Byzantine cultural sphere,
though absorbing particular local influences in the West or the East.
These pecularities are distinctly expressed in the style of Kievan paint-
ings. 1t

The chief exponent of the so-called Caucasian hypothesis concerning
the origin of the first Christian buildings of Kiev, F. Shmit, does not be-
lieve that local masters played any part in the decoration of St. Sophia.
Nevertheless, he concedes that the architectural complex of the cathedral,
as well as its paintings, show extraordinary originality. St. Sophia’s paint-
ings are an enigmatic phenomenon from whatever angle we approach
them. Mosaics and frescoes stand side by side, an arrangement far from
usual. Mosaics are set below the cornice which runs around the church
flush with the imposts of the vaults, also a plan unusual for the 11th
century. Shmit provides the adjective “Byzantine,” referring to the art
of St. Sophia with quotation marks and stresses that the church, exe-
cuted on the order of the Kievans of the 11th century, is a reflection of
their history and concepts and contending that if the foreign artisans did
work on the cathedral, they were the “hands” and not the “heads.” The
Kijevans ordered and directed the construction of the building and into
the framework and decoration worked the pictures of their life and con-
cepts so that the church is a reflection of the life and concepts of the
people of Kiev.!2 Unfortunately, Shmit did not live long enough to see
the recently uncovered frescoes on which he might have distinguished
the hand of Kievan artists.

It is worthwhile to mention in this list of opinions the view of the
contemporary Russian scholar V. N. Lazarev, expressed in his excellent
History of Byzantine Painting. Lazarev is not very consistent in his sur-
mises as to the nationality of the mosaicists and fresco painters of St.
Sophia. He sees the hand of Constantinopolitan and provincial Byzantine
craftsmen in the mosaics (in the Church Fathers and the Eucharist,
respectively). For the frescoes, he postulates the activity of local masters
(whom he calls “Russian”) as assistants to the Byzantine artists.''® A
modern Ukrainian artist, S. Hordyns'ky, following the earlier interpreta-
tions, speaks of Greek artists at St. Sophia, applying ‘“chronicle data”
which, however, does not refer to this church, ¢

111 A. Nekrasov, Drevnerusskoe izobrazitel’'noe iskusstvo, (Moscow, 1937), pp.
35-38.

112 F, Shmit, “Pro vydannya sv. Sofiyi,” Zbirnyk sektsiyi mystetstv ukr. nauko-
voho tovarystva, (Kiev, 1921), p. 109; cf., also, by the same author, Mystetstvo staroy:
Rusy-Ukrainy (Kharkov, 1919); “Zametki o pozne-vizantiiskikh khramovykh ros-
pisyakh,” Vizantiiski Vremennik, XXII (1915-1916); Iskusstvo, ego psikhologiya,
ego stilistika, ego evolutsiya (Kharkov, 1919).

113 V. Lazarev, Istoriya vizantiiskoi zhivopisi, I-II (Moscow, 1947), p. 92f.

114 5. Hordyns'ky, ‘‘Mystets’ki skarby kyyivs’koyi Sofiyi,” Kovcheh, III, 1952.
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The fact that some Kievan princes invited ‘“masters from Greece” is
undeniable, but the chronicles are mute as to whether Prince Yaroslav
did so. This was only an hypothesis of Professor N. Kondakov and the
followers of his school. The present writer must correct his own previous
similar view for which he depended upon the same sources. He is now of
the opinion that there exists sufficient data in support of the thesis that
the Cathedral of St. Sophia was built and decorated by local artisans.
They worked with their Byzantine teachers or supervisors, but these
latter may have come to Kiev from not farther than the Khersonesus, as
the administrator of the Tithe Church, Nastas Korsunyanyn, whose pu-
pils (from both Kiev and Khersonesus) may have acted as builders and
decorators of St. Sophia. Nastas, that accomplice of Volodymyr during
the siege of the Khersonesus (if we follow the version of the Primary
Chronicle), who later became the prince’s trusted aide and administered
a tenth of the prince’s revenue for the upkeep of thz Tithe Church, may
have been a Byzantinized Slav. The same can also be said for other im-
migrants from Tauris who may have come to help their new Kievan ‘‘breth-
ren in Christ” by building and decorating temples of the faith which they
had already held for a long time. In Kiev, they would encounter no lan-
guage barrier. During Yaroslav's reign, they still had active intercourse
with Ukraine-Rus’; therefore the prince did not have to invite ‘“masters
from Greece” for he could draw artists from this nearby Byzantine
outpost.

Grand Prince Yaroslav the Wise.

By Professor V. H, Krychevs’ky.

From A. Westervelt’s drawing
of 1651.

Bea. xuaszp fpocsas Myzapuil.
Puc. npod. B. I'. Kpugescbkoro.
3a man. A. Becrepdenspna 1651.
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THE BUILDINGS OF THE ST. SOPHIA MONASTERY

The building activity of Hetman Ivan Mazeppa, a patron of Ukrainian
arts, contributed vitally to the development of local Ukrainian, or, as it
is sometimes called, Cossack Baroque — a style which continued in vigor
for a considerable time after the battle of Poltava (1709). As a result
of the thorough repair and enlargement of St. Sophia undertaken in the
17th and 18th centuries, the church’s external appearance acquired U-
krainian Baroque characteristics. Moreover, within a relatively short span
of time, new brick structures in the same Baroque style replaced the
wooden monastery buildings of the St. Sophia courtyard. The building
and restoration of Kievan churches started by Mazeppa, especially the
repairs of St. Sophia and the erection of the new buildings in its precinct,
was continued by Metropolitans V. Vanatovych, R. Zaborovs’ky and T.
Shcherbats’ky.

Among the architectural ensembles of this period, the buildings of
the former St. Sophia Monastery are justly renowned. The new St. Sophia
bell tower, called by Kievans the Triumphal Tower, also belongs to the
Mazeppa period. It replaced a wooden structure which had burned down
and had dated probably from Mohyla's time. Initially, the new brick tower
had three stories and a tower gate leading into the St. Sophia courtyard
(precinct). As fissures were found in the tower’s two upper stories in
1744-1748, they had to be dismantled and rebuilt. It is probable that the
project was done by Johann Gottfried Schidel, who executed many archi-
tectural works in Kiev, on the order of Metropolitan R. Zaborovs'ky. The
new stories are on the whole successfully integrated with the architec-
tural style of the lower part belonging to the Mazeppa period. It is even
possible that the original structure was faithfully reproduced.

In 1807 the bell tower was struck by lightning which destroyed its
cupola. The latter was replaced by a new one with a high spire correspond-
ing to the classical taste of the time. In 1851-1852 the tower was raised
a story and covered with a gilded cupola. Academician F. Solntsev, the
designer for the projects, gave to it a baroque character to harmonize
with the other cupolas of the St. Sophia ensemble. Nevertheless, the
fretwork of this story, although corresponding to the decorations of the
lower stories, is slightly inferior to them as well as to the picturesque
decorations of the first story facade. All of the surfaces of the tower are
clearly articulated owing to the wide, overhanging cornices covered with
metal sheeting. Still, the well thought out proportions of these surfaces,
subordinated to the general vertical composition, endow the edifice with
impressive unity and completeness.

Between the stucco moldings of the third story facades, figures of
Prince St. Volodymyr, the Archangel Raphael, the Apostle Andrew and
St. Timothy have been installed in relief. Along the axis of symmetry
and above the towcr gate, the aperture of the belfry, an ellipsoidal open-
ing for the clock, richly decorated in stucco, and openings for the upper-
most story are arranged in architectural order. The ground story, which
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St. Sophia Bell Tower. First and second floors from the courtyard.
Codpificbka A3BiHWLUA. 1-uit i 2-mii noBepx 3 ABOpPY.



St. Sophia Bell Tower. Details of first floor. Above, eastern fagade; below, southern fagade.
Codiicbka f3BiHMUA. Mepwnii noepx. Bropi: cxigHsa dacaga; BHU3Y — niBfeHHa acaja.



St. Sophia Bell Tower. Second and third floors from St. Sophia courtyard.
Cotpiticbka A3BiHMUA. 2-wii | 3-ili noBepxu, BUG 3 4BOPY.



St. Sophia Bell Tower. Second and third floors from St. Sophia Square.
Cocpiticbka A3BiHWUA. 2-Mii | 3-ili NOBepxy 3 MNJIOLL.



Above, iconostasis of the Preobrazhens’ky altar; below, iconostasis of the Voznesens’ky altar.
Bropi, ikoHocTac [Mpeobpa)eHCbKOro BiBTaps; BHM3Y, iKOHOCTAc BO3HeceHCbKOro BiBTaps.



has retained its original appearance, displays most of the ornaments
characteristic of Ukrainian High Baroque. The pronounced articulation
of pilasters, their socles and capitals with elaborate cornices, picturesque
arches and niches, as well as small windows bordered with stone garlands,
crowned with small frontons, and boldly installed into the bands of relief
under the wide cornice — all of this has been successfully integrated by
the artist, and in its harmonious unity aims at creating a pleasant play
of light and shade.

The portal arches of the ground floor are surmounted by broken
pediments in rich relief. Its decoration is completed by beautiful figures
of angels over the niches of the western facade; their vestments the artist
has endowed with Ukrainian characteristics, representing them in belted
Cossack overcoats (zhupany). The gilded Imperial Russian double-headed
eagles later added on the corner pilasters are out of harmony with the
rest of the decorations.

On both sides of the bell tower, a few remnants of the brick wall
which surrounded the St. Sophia courtyard in the 17th century still exist.
A part of the ancient walls of the enclosure can still be seen on Strilets’ka
Street and on St. George Lane, but those on Volodymyr the Great Street
and the St. Sophia Square are newer 19th century classical replacements
with rusticated surfaces. The St. Sophia courtyard can also be entered
from the Volodymyr the Great Street through the southern tower. The
building of the former theological school, where the wall was once
broken by a gate, may be entered from Strilets’ka Street and the St.
Sophia Square. On the west, the St. Sophia courtyard was once accessible
by the so-called Zaborovs’ky Gate.

The southern gate tower was built towards the beginning of the 18th
century. It is square in plan, with a room built above the arch of the gate.
The second story facades are adorned with shafts, between which in-
teresting baroque windows (later altered) were cut. The tower is capped
by a massive hemispherical cupola with a spire upon which, until recent-
ly, was an embossed metal weather vane in the form of the Archangel
Michael. It was taken down in the thirties by official orders and lay for
a long time among the rubble in the St. Sophia courtyard.

Between 1722 and 1730 a small one-story monastery building, called
the bakery, was erected in the courtyard to the left of the southern gate
tower. It was rebuilt in 1853 and changed into a consistory, at the same
time losing its original baroque appearance. The older parts of this build-
ing run over into the neighboring yard. A refectory for the monastery
was built between 1722 and 1730 to the right of the southern gate tower
in front of the southern facade of St. Sophia. With the erection of lateral
naves, it was turned into a beautiful Baroque structure in basilica form
with a one-apse sanctuary crowned by an impressive gilded cupola. The
roof of the refectory is provided with a characteristic baroque fold. The
western facade is adorned with a beautiful fronton with fluted pilasters
and vases and a decorative flabellum along its upper edge. The windows
of the bottom story are decorated with shafts. Under the refectory are
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spacious cellars, used by the former monastery as storehouses and sub-
terranean passageways.

In 1822 under the metropolitanate of KEugene Bolkhovitinov, the
refectory was transformed into a winter church which has retained the
name of “Little Sophia” up to the present time. In 1872, the architect M.
Ikonnikov added one-story pentroofed naves to Little Sophia on the south
and north which gives the church the appearance of a three-nave basilica.
The church possessed an iconostasis in rococo style, which had been
brought there from the Metropolitan’s Palace.

Opposite the northern facade of the church a large two-story build-
ing of the former St. Sophia theological school, almost ninety meters long,
was built in 1763-1767 from funds collected in Zaporizhzhya. This building
also has spacious cellars. In the beginning, the monks of the St. Sophia
Monastery lived in the building; after the abolition of the monastery, the
St. Sophia ecclesiastical school was housed there. For a short time, under
Metropolitan Eugene Bolkhovitinov, the building served as the metropoli-
tan’s palace but in 1839 it was changed back into a dormitory. The style
of the edifice is Ukrainian Baroque; it is covered with an impressive, high
pitched roof with a baroque fold. On both sides of the main facade we
see picturesque salients which serve as entrances to the building and to-
gether with the facade form a drive before it. The facades are adorned
with pilasters which provide pleasant rhythmic divisions for the rather
long building. The well-proportioned windows are provided with casings,
common in Kievan architecture of the 18th century. The architect of this
building is unknown but, judging by its style, it can be assumed that it
was the 18th century Kievan architect Ivan Hryhorovych-Bars’ky. In the
first half of the 19th century, low porticos were added to the salients of
the main facade, adorned with Doric columns and rusticated in the Classi-
cal style then in vogue.

At right angles to, and north of the former St. Sophia theological
school, a rather long one-story building of the Church Fraternity of the
St. Sophia Monastery was built in the fifties of the 18th century. Its west-
ern facade displays picturesque galleries. Another story was added to it
in the sixties. Later alterations spoiled the building’s architecture.

Opposite the western facade of the cathedral stands the Metropoli-
tan’s Palace. Built between 1722-1730 by Metropolitan Barlaam Vanato-
vych, it was originally a one-story structure. The site of the building
corresponds to the hypothetic site of the palace of Yaroslav the Wise. It
is even possible that the Metropolitan’s Palace rests partially on the old
foundations of Yaroslav's residence. Metropolitan Vanatovych was not
able to finish building his palace since the Tsarist government deposed
and banished him in 1730. His successor, Metropolitan Raphael Zaborov-
s’ky (1731-1747), brought the work to completion by erecting an addi-
tional story. Further architectural and ornamental works were continued
under Zaborovs'ky's successor, Metropolitan Timothey Shcherbats'ky
(1748-1757). We owe the creation of this worthy specimen of Ukrainian
lay Baroque architecture to the familiarity of these metropolitans with
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Refectory Church of the former St. Sophia Monastery (“Little Sophia”).
TpanesHa LlepkBa KonmwHboro Codiicbkoro maHactups (,,Mana Codisa™).



Above, the Metropolitan’s Palace, northwestern part. Below, the southern gate.
Bropi, Mutpononuya nanata (niBH.-3ax. yacTuHa). BHu3y, MiBgeHHa 6pama.



Chapel of the Assumption. Picture of the Assumption of the Virgin Mary,
18th c. (plastered over in 1938).

YcneHcbknid npugin. O6pas YcniHHA cB. boropoguui XVIII crT.
(3aTnHKoBaHMiA B 1938 p.).



Above, the former St. Sophia Theological School. Below, fronton of the Metropolitan’s Palace.
Bropi, 6yanHOK KonuwHboi CodiicbKol 6ypcu. BHU3Y, (POHTOH MuTpononuyoi nanartw.



Metropolitan’s Palace, front view.
MwuTponosnvya nanata. Bug 3 poHTy.

the architectural arts. Metropolitan Zaborovs’ky even drafted plans him-
self. For this purpose, the Empress Elizabeth sent him a special set of
drawing tools.

It is not difficult to recognize the basic character of Ukrainian do-
mestic architecture in the plan of the St. Sophia Metropolitan’s Palace.
The main entrance occupies the center of the facade; to the left and right
are the main rooms, as in all larger Ukrainian houses. The main entrance
of the eastern facade is topped by a beautiful attic story crowned with a
richly adorned fronton. The ornamentation of the story and the fronton
are composed of pilasters, volutes, stucco molding, wall paintings, gilded
stars and flabella. On either side of the eastern facade the palace has
symmetrically placed salients which form a drive in front of the porch
at the main entrance. The palace is covered with a steep roof with a
baroque fold and attic windows in its lower section. The thick walls of
the ground floor are pierced by deep-set round-headed windows emphasiz-
ing its monumental forms. The walls of the second story are lighter and
more graceful; its windows are adorned with triangular frontons whose
tympans are filled with stucco molding. These windows are arranged in
groups of three which clearly reveal the room arrangement inside. The
main transverse partitions of these rooms appear on the facade as
pilasters setting off the groups of windows and giving a certain rhythm
to the facade. The intricately molded cornice running along the pilasters



forms a kind of capital for them, united, however, with the cornice band.
Stylized geometric ornaments run below the cornice.

In the 18th century the Metropolitan’s Palace had two main facades,
one, turned towards St. Sophia, the other, towards the entrance to the
monastery leading from the Golden Gate to the impressive gate of Metro-

Gate of Metropolitan Raphael Zaborovs'ky.
Bpama muTpononuta Padaina 3a60poBCbKOro.
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Detail of the Gate of Metropolitan Raphael Zaborovs'ky.
Jetanb 6pamu mutpononuta Padaina 3abopoBCbKOro.



politan Zaborovs’'ky. This gate, executed by Johann Gottfried Schidel
(also considered to be the designer for the second story of the palace),
led into the metropolitan’s main courtyard. Inside the yard, on both sides
of the gate, outbuildings were constructed.

In the 19th century the palacz suffered so many alterations that the
harmony of its style was destroyed. The beautiful Zaborovs'’ky Gate was
walled up; the outbuildings were torn down and the whole courtyard
changed into a closed garden. Low clumsy buildings and a massive bal-
cony were added to the western facade. In the interior, the metropolitan’s
chapel, built in Zaborovs'ky’s time, was altered.

The once magnificent Zaborovs’ky Gate is now hidden in the narrow
St. George Lane for, since the 19th century, the modern city has swal-
lowed up the old. In many places its rich stucco ornamentation has begun
to fall off but, even so, it is impressive to behold. The fronton of the gate
is completely filled with charming baroque ornamentation. The lunette
over the arch of the gate is also fully filled with decorations: volutes,
acanthus leaves, grotesque masks, cartouches, and medallions containing
the metropolitan’s tiara and the coat-of-arms of the Zaborovs’'ky family.
The pilasters and the columns at the side of the gate with their hand-
some capitals complete the general composition of this beautiful structure.

At the very beginning of the Soviet occupation of the Ukraine
1920, all the buildings of the former St. Sophia Monastery were con-
fiscated. Shortly afterwards, all the clergy were expelled and the build-
ings altered to shelter various Soviet institutions; all that was reminis-
cent of their original religious character was excluded. Only the building
of the St. Sophia theological school (the former dormitory) remained
relatively unscathed by these transformations since the D. Antonovych
Historical Archives were installed there in 1921. The administrative staff
of the Archives kept the building in order and avoided unnecessary altera-
tions during repairs. Other buildings of the former monastery faired less
well. The Metropolitan’s Palace, which had at first housed the Kiev
Architectural Institute, soon came under the jurisdiction of the Kievan
military commander. It was basically altered for the needs of the new
institution. The metropolitan’s chapel was destroyed and the ecclesiastical
library and church objects removed. The cellar of the palace was turned
into an air raid shelter. The wall paintings inside and out as well as
valuable icons were destroyed. As the staff of the military commander
occupied the Sophia courtyard, the cathedral was fenced off and the en-
closed area declared restricted.

The refectory church, transformed into the press archives, has not
been repaired since the beginning of the Soviet regime (at least to 1941)
and therefore was in a state of complete neglect. Enthusiasts from the
Society of Militant Atheists removed the massive Baroque cross from its
cupola. The bell tower also looked delapidated as it was used for living
quarters and stores. The stucco ornaments had begun to fall from its
facades and almost all of its bells have been confiscated for the needs of
the “industrialization” of the country. The consistory has been turned
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into a children’s library and the Fraternity House and smaller buildings,
once erected near the southern wall for the monastery’s needs, have been
turned over for housing to Kiev’'s poor; they live there (as in the monks’
cells of the Kievan Lavra) in overcrowded conditions where one
room often housed a whole family. As these places were not suitable for
such a great number of occupants, the yards are in a very unsanitary
state and constitute a constant fire hazard to the St. Sophia courtyard.
During the Second World War the buildings of the St. Sophia precinct
reached an even worse state of destitution. In order to camoflage the
military headquarters of the city, the gilded cupola bulbs and even the
crosses of the church as well as the cupolas of the bell tower and re-
fectory church were painted over in an ugly brownish red.

Hitler’'s army, upon entering Kiev, began by destroying all Soviet
military installations, including the headquarters of the city commander,
thus contributing to the impairment of the buildings of the former St.
Sophia Monastery. From 1945 on, the entire complex of buildings in the
St. Sophia precinct has been under the protection of the Ukrainian Acade-
my of Architecture housed in the Metropolitan’s Palace. Since 1945, the
Ukrainian Academy of Architecture has been conducting new scientific
investigations about St. Sophia. They are also repairing and restoring
the interior and exterior of the cathedral and adjacent buildings.

St. Sophia of Kiev, guardian over nine hundred years of the land and
the people of Ukraine-Rus’ and survivor of a thousand years of sackings,
violence and desecrations, today still rises lone and sublime in majestic
grandeur, a living symbol of the dispensation of the Orante to the people
of the Ukraine: “The Indestructible Wall.”




YKPATHCBKHUH TEKCT
UKRAINIAN TEXT



3aranbHuii BUrnag kartegpu cs. Codii 3 60Ky CodiilicbKoT nowi.
General view of the St, Sophia Cathedral from St. Sophia Square.



KATEAPA ¢ CO®PII y KUEBI
THE CATHEDRAL of St. SOPHIA in KIEV

VKPAIHCBKUWM TEKCT
UKRAINIAN TEXT




3AYBATH 10 YKPATHCBKOI'O TEKCTY

Bei miaTekeTOBI MpHMITKH BMillleHO B aHIVIIACBPKOMY TeKCTi. B ykpaiHCbKOMY' TeKcTi
BOHH IIO3HAYeHi TiJbKHM BiANOBIAHHMH IO AHIJVIIACBKOI'O TEKCTYy YHCJIAMH.

YacTHHA IHTAT B YKPaiHCHbKOMY TEKCTi IToZlaHa 3a BHOOPOM aBTOpa MOBaMH JepeJl.

Yucja B Qy)KKax O3HAYalTh CTOPIiHKH aHIVIIACBKOrO TEKCTY, HA SKHX 3HAXONATHCA
EigmOBigHI iMrocTpanii.

AGeTKOBHH MNOKaXXYHK iMeH i reorpacdidHHX Ha3B NOAAHO AHIJIIHCHKOK) MOBOHD
B KIHIIi KHHIKKH,



ICTOPHYHI BIJIOMOCTI

Katenpa cB. Codii y KueBi 3acHoBana BenukuM kuszeM Spocsiasom
Myppum Ha MicHi foro mepeMoru Haj IedyeHiramu ,,Ha nojse BHB rpajga’,
SIK TOBOPHTH TOTOYACHHI JiTonucens.! Ha npoMy micui Bes. kHa3s Apocias
po36ylyBaB HOBY 4acCTHHY Micta KueBa, 3HAYHO NOIIMPHUBINY MICHKY I[UTA-
IeJio BeJl. KHA3A BosomuMupa i o6ropofus ii ZOOaTKOBHMH BaJIAMH Ta CTi-
HaMH 3 TphOMa GpamaMu. Mafi:Ke ofHOYACHO 3 OYIIiBHHUIITBOM KATENPH CB.
Codii kua3s Apocaas cropymkye TyT MaHacTupi cs. Opunn i ¢s. T'eopris,
LepkBy BiarosinenHs Haj 30JI0THMM BOpPOTaMH Ta iHIII OyXOBH.

Touna marta cmopymxeHHs Codificbkoi kKaTempu I'yOUTbCA B PI3HUX
mitonucuux paumx. Jlitomucu ,,Codificeruit”, ,,Bockpecencwkmit”’, ,Hi-
KoHiB”, i ,,Pycbkuii BpeMeHHUK' [aTyIOTH HaBaJIy II€UYeHIriB i 3acHyBaHHA
karenpu cB. Codili poxkom 1017, sitomucenps Heerop BigHOCHTH uyac Ha-
BaJiM 1neveHiris go 1036 p., a yac moGymaoBH MiCBKHUX CTiH 3 30JI0TOIO
6pamoro Codificbkol kKaTempu i MaHacTupiB ¢B. OpuHM Ta cB. I eopria —
mo 1037 poky. ITig Tiero camoro maroro (1037 p.) cnopymkeHHa KaTeapu
cB. Codii ta iHmmx 6ymos Bes. KH. SpocsiaBa 3alMcaHo i B TAKUX JITO-
MmuCHUX cnuckax, Ak JlaBpentieBoMy, Kemnirstepsskomy, ImariiBchrkomy,
ApxXaHreJbCHKOMY T4 iHIIHX.

3 rekcry HecropiBebkoro gitomucy maemo mimg 1037 p. Taki maHi mpo
OynmiBesibHY misisbHiCT, KH. fpociaBa:

»B aBro 6545 (1037 p.) 3agoxu SfpocaaBh TropoAd BeJHKBIH KbleRs,

y Hero e rpajga cyTh 3iaTtas Bpara; 3a/0xH ke H IepkKoBb cBAThbIA CodbA,

MHTPOINOJIBED, H IOCEMb LIEPKOBb Ha 30J10TeXd BopoTkxds cBAToe Boropozauna
BaaropbuleHbe; noceMb cBATOro I'eoprid MOHacCTBIPE H CBATHIA OpPHHBI.

ITpotoiepesr II. JleGemuunis BBaiKae, IO II0 JNATY 3aJIOKEHHA Ka-
reppu (1037) mMoxxma mpuitHATH 3a HpaBRonofibuy.. Xou y Hosropon-
cproMy Jgitonmucy mix 1017 p. rosopuThbes, mpo ,,fpocraBs upe kb Be-
pecTno u 3asoxeHa ObIcTh cB. Codrsa Krierb”, 3a cBimonrBom liTMapa,
emuckona Mepzebypreskoro B HactynHomy 1018 p. xpam c¢B. Codii Bia-
BijJaB NIOJILCBKME KOpoJb Bosecsa Xopobpuit Ta kH. Cearomonax OxadH-
uni.’ Ha paymky II. JleGemuunieBa, e Moruia OyTH fKach iHIIA IlepKBa
cB. Codii, meper’sina, criopyfxeHa Bes. KH. SlpocsaBoM Ha Miclli IlepkBum
cB. Codii, mo ii mama 6 36yaysatu e cB. kuaruua Osera B 950-ux pp.
(BoHa Takoxk OyJia AepeB’sHa i 3ropina mecs B 1017-18 pp.), a Ha IHTaHHA,
AK JoBro 6ymyBasim kaTenpy ce. Codii, mporoiepett II. JlebemuuIlie Bixmo-
Bifla€ IPHUNyLIEHHAM: He MeHII fAK I'ATh i He OIIbII AK YOTHPHARUATH
POKiB.



Axmo npuUHHATH 3a MifcTaBy JITOIHCHI JiKepesa, 7ie TOBOPHUTHCA
mpo meplie IOcBAYeHHA KaTefipu cB. Codii muTpomosmroM PeomeMnToM
mecs mixk 1042-49 pp., To 3 AyMKol0 Iporoiepesa JleGeguHlleBa MOXKHA
6yno 6 moromuTHCA, IpoTe cydacHi gociuimHukm (A. AfiHasoB, B. 3asir-
uesnuy, H. Cnuop* Ta iH.) BBakaioTh, mo cB. Codiro cropymxeHo Mix
pp. 1017 i 1037, a nepury mo6ymoBy ii maryiors XII crosiTTam.

Ha3zga 11p0r0 cTOJIbHOTO Xpamy — Codpist (110 o3Hauae — IIpemyApicTb
Boxxa) 3anosudeHa Bif crosmyHoro KoHcraHTHHOMINBCBKOrO Xpamy (Afis
Cocis), a BOKYMeHTaJbHY 3Tajiky IIpo I[I0 Ha3By 3ycTpizaemo B Hecropo-
BoMy Jitonucy (3a ImaTiiBcbKHM cmucKoM) : ,,3aJI00KH 11epKOoBb ¢B. Codhba,
ITpemynpocts Bokbl0, MUTPONOJIBIO .

Byaysanu Codificbkky KaTtefpy HaBuimmr, mobGpe o6i3Haui 3 Bi3aH-
TiIHCBKHM MHUCTEI[TBOM MAHCTPi; BHUKOHYIOUM TaKe BIiNNOBimaJbHE 3aB-
JaHHA BeJIMKOTO KHA3d U 3aCTOCOBYIOYM y OyAyBaHHI KaTempH CBOI Ha-
nioHaJibHi OpPMH BXKe Ha TOH 4Yac BHCOKOPO3BHHEHOT'O YKPAalHCHKOI'O
MHCTELITBA, BOHH CTBOPHJIM I}0 YYMOBY CIOPYAY B Cy4YacHOMY HJiA Tiel
00N YKpPaiHChKO-Bi3aHTIHCHKOMY CTHUJIL.

Xpam cBaroi Codii, BesmyHa ¥ emoxaJibHa (PYHJAIiA BEJIHMKOTO
kHA3a SpociaBa Mymporo, 6y Tomi HAHIMIO3aHTHINION GYyROBOIO CTOJIb-
Horo Kmuepa. Bin yBiHuyBaB co0010 Bech apXiTeKTypHHH aHcaMOJIb Be-
JUKOKHAMKOI cTonuIli YKpaiHH, AOMIHYIOYM HaJ TOTOYACHUMH HAaBKOJIHII-
HiMmu 6ymoBamu. Katempa cB. Codii, kpim TOro, 3saBepurypajia co60IO
BHCOKO pO3TamoBaHy Hajg MmupokuM JIHinpom-CjaaByTo0 uijgy crapo-
KHIBCBKY ropy, Ha SAKiH 3HaXOAWJIHCh aAMiHicTpaTHBHa uacTuHa Kwuesa,
doprena i pe3uAeHIliA BeJHMKOro KHA3A YKpaiHH-Pycu.

Baratumu npuKpacaMu o03ZOGHB KH. SIpocjiaB CBOIO CTOJBHY Ka--
Tedpy-MHUTPONOJiI0: ,, Apociaps ke ce, AKOXKe PEeKOXOM'b, JIOGUMDb OB KHU-
raM’b, MHOTH HamucabBb Iojioku Bb CBarbii CodbH, LiepkBH, I0¥Ke CO37a
caM’b, YKpPacH 0 3JIATOMB U cepeOpoMd M ChCYABI IepKOBHbIMHU''.S Otixe,
KpiM IIpHUKpallleHHd KaTeApH 30JI0TOM, cpibjoM i MOPOroIiHHUMHU iKOHaMH,
KH. fIpocyaB 3acHyBaB y Hi#l Takok 0i0JsioTeky, mpu yomy 6arato KHHUT
BiH Hammcap caM. Murponosiut InapioH y cBoeMy IIOXBaJIBHOMY CJIOBI
BeJI. KH. BoJIogUMHUpPOBL TaK OIiHIOE NiAJIBHICTL BeJ. KH. SIpociapa:

,»,BiH (T06TO flpocnaB) HeBHKiHueHe TOGOr (BOJIOAMMHPOM) 3aKiHYMB, fAK

CoJsioMOH NpeMyApHi 3axonu JlaBHAOBI; cTBOpPHB AiM BokHil, BeJHKHH i CBATHH

B decTb Moro IlpeMyApoCTi, Ha OCBSYE€HHA TBOI'O MicTa i MPHKPACHB HOro BCAKOKO
Kpacor: cpi6joM, B30JIOTOM, AOPOrONiHHHMH KaMEHAMH, AOPOTHM (Li€PKOBHHM)

IoCcy oM. OTxe LlepKBa, CTBOpeHa HHM, cTaJia CJIABHOK i AHBHOK B YciX HaBKO-
JumHix kpainax, i Ha Bcift niBHoOul 3eMHiit Bixg cxopy i Ao 3axoay He 3HalifeTbca
XpaMmy, NoAi6HOro GO HBOrO”.6

Beaununuit xpam cBaroi Codii B Kuesi 6yB KaTeqpol0 MUTPOIOJIUTIE
yciel Ykpainu-Pycu. B Hifi BigGyBaJjioch BHCBAYEeHHS Ha BHUII iepapxiui
crymneni. B Hif xe 3 p. 1051 Bimnpasnas cayx6u Boxi nepmuit 3 ykpainnis
— wMutponosiut lmapioH.

B xarenmpi cB. Codii nBimbyBaamuch LepKOBHI IlepeMOHii IpH BeTyIi
YKpalHCBKHUX KHA3IB Ha BEJIMKOKHMKHUH IipecTos. B HIiHl ke BigbyJsoch
i mepure BiHYaHHA BiHIleM BeJIMKOro KHA3d BosomuMupa Monomaxa i mo-
KJlalleHHd Ha HbOro 6apM Bi3aHTIACEKHX Iiicapim.’
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B pmaBHIX JiTonmucax € mpsaMi BKa3iBKM Ha CJIaBHY TPaguIiI0 I€PKOB-
Horo 6jarocjyoBeHHa B KaTefpi cB. Codii ykpaiHCPKHX KHA3iB mpu BeTymi
iXx Ha BeJIMKOKHSKHH IIPECTOJI:

»Bavecaad (BosomumuposHu) xe ybxa B Kuesb, M Bxa b cB. Codru

u cbae Ha croamk orua cBoero m gbpma ceoero...”’; ,PropHrd (PocTHcIaBOBHY)

ke BmeAb Bo cBATYr Codbro M NokJoHHCA cBAToMy Cnacy H cearoi Boro-
poaunb, u chbpe Ha cTtoarh abaa cBoero co CJIABOIK0 H YECTBIHO BEJIHKOHO.8

Kpim Toro, karempa cB. Codii O6yna MicieM MOXOBaHHS BEJIHKHX
KHA3iB 1 MuTpomosiuTiB. B Hifl moxoBaHi: dyHAaTOp KaTeApH BeJl. KHA3b
ApocsaB Myzpuit (T 1054), cun foro Bes. kH. BcesBosion (f 1093), ony-

KH: — BeJI. KHA3b Bosogumup Monomax (f 1125), kuass Poctucaas Bee-
BoJjiofoBuy (1 1093) Ta mpaBHyk — BeJs. kH. Badecsiap BosmomumuposHnd
(1t 1154).

B 6iuniit, niBgenHifi HaBi ImMoxoBaHi KHMIBCbKi MHTpPOIOJIHUTH 3 4YaciB
BeJIMKOKHMXOI J06H. TyT Te)x IT0XoBaHI i MHTPONMOJIHTH IeTbMaHCHKO-KO-
3anprol Ykpainn: CunbBectp Kocip (1647-1657), Padain 3abopoBcbkuit
(1731-1747), Apcenii Morunaucekuin (1757-1770), I'aBpuin KpemeHnens-
xuit (1779-1783), Camyin MucnaBebkuil (1783-1796), Iepodeit Manunbruit
(1796-1799), Cepamion OsekcauapiBebkui (1802-1824); y Bosogumupch-
komy BiBrapi — I'emeon YerBepTuHcbkuit (1685-1690). 3 mizmimmx no-
xoBaHb (B CTpiTeHChbKiH HaBi) — MuTp. €BreHiii BoaxositinoB (1822-1837).

HafiBupatHimmit Ykpaincekuit ITammagiom — Codificeky Karenpy
3 BeJINKOI0 IOOOXKHICTIO BifBigyBajia INOPOKY BeJIMKa KiJIBKicTh IIpo-
yaH 3 ycix MmicneBocTell YkpaiHu i HaBiTH 6araTo Uy KHHIB, II[0 B 3aXOI-
JleHHi omoBimaJym mpo ii OsHMckydy kpacy i BesndesHi 6araTcTBa.

Ha Codifichkiil miomii, a TakoXkK y ABOpi KaTegpu BIPOROBk ii Gara-
TOBIKOBOr0 iCHyBaHHS BixOyBaJIHCh 4YHCJIEHHI BeJIMKi HapOAHi i IepKOBHI
ypouuctocti. Ilepen kaTemporo cB. Codii Oysa BiamToBaHa BciM AayXie-
HHIITBOM i HapOAOM BeJIMKOYpPOYHMCTA 3ycTpid rerrmMaHa Bormana Xwmeub-
Hunbskoro (1648 p.), uro BerymuB mo KueBa 3 KO3anTBOM Iicjs cBOro Ime-
PEMOXKHOTO TOXO0AYy. B pOKM BH3BOJILHHX 3MaraHb Ilepef] KaTe[fpoio CB.
Codii 22. I. 1918 p. uyerBepTHM YHiBepcasoMm YkpaiHcbkoi IleHTpasipHOI
Pagu nporoJiomieHo caMocrTifiHiers Ykpainu, a 22. 1. 1919 p. Tam ke mpo-
roJjiouieHo o0’e¢AHaHHA yKpaiHCHKHX 3eMesb B ofHYy CoOopHY YKpaiHCBKY
HepsxaBy.

HaBHa kateapa cB. Codii He 36epersach o HaIIOro 4acy B il mep-
BicCHOMY BHIVIANI. 3a [eB'ATH CTOJITH CBOI'O iCHyBaHHS BOHa OyJia cBigkOM
f6araThox moxii 3 icTopii ykpaiHcekoro Hapopy. B Haciimok uHciIeHHHX
BoeH xpaM cB. Codii 3a3HaB 4MMaJio rpabyHKiB i pyAHanii.

Benuki 6ararctBa KuiBchkoi fepskaBu, Besud i po3kim ii xpamis
MaHMJIM pisHUX rpaGixHHKIB. 3a mapuMu Jitomucy e B 1169 p. Ha
Kuip namap cysmaibchkud KHA3b AEApifl Doromrwo6cbruil. 3aBoJiofiBLIN
KueBoM, BiH norpaGyBaB KHAH, MaHACTHpi i HepkBu, B ToMy umcii i Co-
diticeky kategpy. Bei moporomiHHOCTi, HEPKOBHMI IIOCYJ, iKOHH, XpecTH,
6orociryx60Bi KHUTH i HaBiTH A3BOHH BiH BHBi3 3 Kuesa. Poky 1180 xpam
cB. Cogii nmorepmis Big moxkexi. B 1203 poui KueBy moBesioca 3a3Hatu apy-
roro rpabixkuunskoro Hamagy. Ile 6yB HackoK KH. Propuka Pocruciaso-
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BHYa, NMpo AKUH JlaBpeHTiiBChbKHH JIiTONHC 3aJIMIINB HaM TaKe CyMHe
OIIOBiaHHA :

.. MBcAna reusapda BB 2-H JeHb... B3ATb GbicTb KieBbs POPHKOMD H
OnproBuYH H Bcero IToJIOBELKOIO 3eMJler0, H COTBOPHINAcCA 3JI0 BeJHKO B Pycrhit
3eMJIH, AKOTO e 3Jla He 6bIJI0 OTh KpelleHbA HanX KieBOMB ... He TOKMO eZHHO
ITomonbe B3AIIA H IOMXKOTIIA, HO M IOpPY B3fllla, H MHTPONOJbBIO, CBATYI0 Codbro,
poarpa6uma, u JecATHHHYI CBATY Boropoauny posrpa6Hiia, ¥ MOHACTHPH BCH,
M HKOHBI ofjpalla, 4 MHBIA [IOHMAllla, H KPEeCThl YeCTHbIe H COCYABI CBAIIEHHBIE,
M KHHUTH H NOpThI 6ya)XeHHBIXB KHA3eH, exe 6AXyTd noBbmajad B LepKBaxb
CBATBIX’> HA MNaMATb 0 ce6tb”.

B 1240 poni Kuir 3a3HaB mepirroro Hamagy Mourodxis (xana Barmsa),
AKi, pyHHyIOuUH MicTo, 3HMIIMIK JleCATHHHY IIepKBY i HeMaJlo JIUXa BYH-
Hunu cB. Codii, mo Bpasmma ix cBoiM BesmkHM 6araTCTBOM 330BHI i B
cepeguHi. BoHH IMIyKaJu AOporomiHHocTe# CKpPi3h — HaBiTE y CTiHAX,
CKJIENIaX i IpoOGHULAX KHA3IB — i Bee, Mo 3HAHIIK s cebe HifXoXoro,
3abpasn 3 co6oI0.

IMicna miei mamasmu xpam cB. Codil 3amemas. Coyx6u Boxi poeruit
Yac y HbOMY He BigOyBaJsmmch, Go i mome#t y Kmesi sammmmiocek MaJo,
Ta ¥ He GyJI0 MOBro HOBOT'O MHTPOIIOJIMTA Ha Miclie MuTpomosiuta Mocuna I,
AKUH IicJs MOHTOJIBCHKOI'O IOrpoMy HeBimoMo jae mofmiBca. IIlofiHo 3a
AKUX JecATh POKIB micasa crpamboro nmorpomy KueBa murpomosiut Kn-
puio IIT (1250-1280 pp.) mop6aB Ipo BigHOBJIEHHA CIYCTOIIEHOT'O MOHIO-
namu xpamy. B 1375 p. xpam cB. Codii mignHoBmO€e Murpomosnt Kinpisas.

Pory 1416 Kwuip py#inye i rpabye xam KpHMchKUX TaTap Epgireii, a
B 1482 poni — xan Menrmi-T'ipe#i. IlorpaGysasiu Cocpiro, Menrmi-I ipe#t
HajicsaB MocKOBcbKOMY KHsaA3eBi IBaHy III, B 03HaKy CBOro pecHeKTy A0
HBOI'0 NORAPYHOK : cOhifiChKHIL 30JI0THI KeJieX 3 JTHCKOCOM.

B Tomy »x 1416 p. BimOyBcs po3nofis pyckkoi murpomnosii Ha Moc-
KOBChKY i JIuToBchbKo-KHiBCBKY, i JIUTOBCHKHMH KHA3L BIiTOBT BHUJAB Taky
IIOCTAHOBY :

,CHOBTh KieBCKMMB> MHTDONOJHTAMB® Ha cBoeMb cToih B cB. CodpH”.

Hacrpameni TaTapaMu KUIiBCbKi MHUTDPOIIOJIUTH HMOBTHH Yac HE BHKO-
HyBaJi1 niei mocraHoBH i xxuau B Hosropoaky JIutoBcsrkomy abo y BinpHi.
Opun 3 murpomosnuriB — Makapifi Bupimms 1497 p. BigBigaTH cmycTto-
menuit KuiB i xpam cB. Codii, ame, He moixarmu po Kuepa, GyB yOurtuit
tarapamu. Ilicaa nporo Bumagky Ha nmpoTaA3si minmux 80 pokiB kofeH 3 MH-
TpONIOJIMTIB He HaBa)kuBcA NpoxuBaTH y Kuesi. Otaxe xpam cB. Codpii
3ajummuBca 6e3 Haraany. Ik BHOHO 3 pamlopTy, IOJaHOTO KUIBCHKUM yps-
JoBoeM B KiHni XVI cT. Ha iM’d NOJIBCBKOro KOpOJifg, B XpaMi 3HaXOOATh
NpUTYJIOK JHKI 3Bipi, a Ha OrojJleHHX CKJeIiHHAX Ipopocrae Gyp'aH
(€nuckon BepeluHCHKHH) .

3 XVI cr. 3a murpomosura Immi Kywi (1577-1578) mpo xpam cB.
Cocpii mbae Borymr I'yabxeBuu-I'siGoBcbkui, Hamicuuk Codificbrui,
AKUH . . .

,,CBOHMH BJIACHHMH II'BHEe3MH YYMHHJI'P HeMAaJIbIi IOPATYHOKD H IIOAMOXEHie
Bb onpart Bemukot 1epkBu cBaATok CodbH, ee IHokpuar H nobuas”’.s (Ilixg
CJIOBOM ,,IOGHIIB”’ TpebGa po3yMiTH OGGHTTA Oaxy APaHHLAMH a60 TFOHTAMH).
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IIpote 3 1597 p., ToOTO uepe3 pik micaA NPHHATTA MHUTPOIIOJHUTOM
Muxaiinom Porozoro yHii, 3HOBy HacTynmae 3aHeman xatenpu cB. Codii
INanuupKo-pyCchKi MJIAXTHYI 3BEpTAIOTH YBary KHIBCHBKOI'O MHTPOIOJIHUTA
Onucudopa JliBouxku Ha Te, ,,. ..dT0o Apxienuckomnckas KieBckag (To6TO
cB. Codia) wbkoeMy epeTHKY ecTs oThmaHa ...”'° I mlo mpu 1mpomy ,.epe-
TUKY'' He 6Gyisio nokpiemi, crens i ckneninus Codificbkoi KaTeapH 3HAYHO
mocTapisy, o6CyHyJHCh i movasim HaGMMKATHCSA [O pO3Bajly, a ToMy i
cayx6un Boxi B Xpami NpUINIMHHINCH.

o 1595 p., BigHOCATHCA BigoMmocTi npo Codiro KHIBCHKOr0 KaTOJIHIlL-
Koro Oickyma BepemuHchbKOro (HaBOgMMO B YKpaiHCBKOMY IlepeKJiafi) :

»XpaM neif 6yB po3bymoBaHHiT TMHIIHO i He MaB LiHH. He TiABKH cama
XpaMoBa criopyna 6yJia BHBe/leHA 3 KaMEHH0, CXOXOro Ha XaJilie[oH, aje i Bce-
peauHi, 3aMicTh >kxHBomHcY ddap6aMH, BoHa 6yJia IpHKpallleHa 300paXKeHHAMH
CBATHX JIMKiB 3 30JI0YEHHX Ta €eMaJbOBAaHHX KaMiHIiB pi3HOro KOJBOPY; iKOHH
i 6yan 3pobGJieHi 3 TAKOK BMijicTro, M0 300pakeHi Ha HHX CBATI MOIJIH BH-
JaBaTHCA JXHBHMH JIIOABMH ... Bropi BiH yBiHYaHHi pagBaHaAAUATbBMa 6GaHAMH,
a TpHHafauATa 6GaHAa, Momi6HO Ao JixTapd, BHCOYi€ HaJ cepeqHHOI0 lepKBH. Bcee-
penuHi 1A ocraHHA 6GaHA TNIpUKpamleHa AOGIPHHMH MO3aiYHHMH 300pa’keHHAMH
YOTHPbOX €BAHIeJHCTIB Ta IHIMMX amoCTOJIB i IperapHo OCBITNIOE Maike BCHO
nepkBy. BesnbmMu 6araTto XTO 3rofeH 3 THM, IMo B Kijiik Espomi Hema XpaMis,
AKi JOPOTOLiHHICTIO IpHMKpac cToAdH 6 Bume 3a KoHcTraHTHHONOMBCBKHN i Ku-
iBchbkHif ... Ha xayp, A CBATHHA B YacaxX TenepilmHiXx He TiNBKH cTaJja IpH-
MillleHHAM A8 XyRoOH, KOHeH, IICiB i cBHHeH, aJle i BTpadae CBOi 03J06H 4epe3
pomi, Aki NpoxoAATh 4Yepe3d AipABY IOKpiBiro. [e-He-Zme Bxe i cTiHM mowaiH
najgaTH ... IIPOBHHOIO TOMYy — JIHXHHM MOTJAJ KHIBCBKHX MHTPONOJHTIB i 6aif-
OYKHICTP OOCTOMHMKIB rpenpkoi Bipu’ .11

3 1uboro IMoBifoMJIeHHS IIpo cTaH Kartefgpu cB. Codii nenBe yum MokHaA
3pOGHUTH BHCHOBOK NP0 O0’€KTHBHICTH KAaTOJHIILKOI'O €IMHCKOIIA, 00 X He
YKpaiHCBbKi MHTPONOJINTH NpPU3BEJIM XpaM OO TaKOTO CTaHY.

3 1569 p. IN'afinenmreiin, cekperap mojscbKoro xopoias Ciriamynna III,
s3anumus HaM npo Codiro Taki BimomocTi:

»Xpam c¢B. Codil € B TakoMy xaJgwrigamomMy BHragai, mo cayx6a Boxa
B HbOMY He Bifn6yBaeTscdA ... Ille & Temep 3HATH CJiIAH BEJHYHOCTH i NMHIIHOCTH;
BeCh XpaM YKPHTHII Mo3aikor (Ta dpeckaMu) Ha B3ip XpaMiB KOHCTaHTHHOIJb-
cbKHX i1 BeHenifickkHx. CTPYKTYpor i BMminicTro B poGOTi He INOCTYHaeThCcA BiH
Hi nepen oxuuMm i3 HHX. IIpuTBOp i KOJOHM — 3 mopdipy, MapMypy Ta ansf-
6acTpy. A mpoTe B TakKiM 3aHexXaHHi 1A npexkpacHa GyAoBa, Mo mokpiBni Ha Hil
HeMa, i BoHa m[opa3 O6inbine HAGIHKAETBCA A0 3PYHHYBaHHA ...'12

IMikaBuit Taxox omuc craHy Codificbkoi kKaTempH, sasiuineHHI HaAM

e ogHUM cydacHHKoM Kinng XVI cr.:
,»,Mexay poO3BaJIHHAMH BO3HOCHTCA IepkoBb cB. CodbH, coopy:xeHHaa HB-
KOTAA N0 IpedecKoMy o6pasly cb BeJHYAHIIHMH H3QepKKaMH H TpyAamu. IToxs

B HeH H3b MO3AaHKH, 30JI0TO H JNa3yph ellle cBETHIHCH Bb HAA3E€MHBIXB CBOAAXb
¥ npuabiaaxp; B caMOM 3HaHIH KOJIOHHbI H3B mnopdupa, anebactpa’.1s

B pokax 1610-1633 xpam cB. Codii 6yB B mocigauui ywiaris. Aje
me # mo uporo udacy ceameHuk Pixin Bigmae cpiGHuUA KoBuer 3 xpamy
c¢B. Cocil mporomonori IBary OcTpoBelnbKoMy, 3a0paB CKPHHBKY 3 MO-
maMu i —

,KaMeHbe TecaHoe IO CTON6aX’b H CXOAaXh PA3HHUMD JIOAEMD NOPOCHPOAABAJD .14
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B 1605 p. xpam cB. Codii Bix cmamenuxa Pinina BimiGpasu, i BoHa
3HOBY CTaJla COOODHHM XpaMOM JJI BChOTO KHIBCHKOIrO AYyXiBHHITBa i
BipHUX, aJie IIpoTe, He HAJOBro, 6o0:

»POKy 1609 cB. Codiss orcrajyia OTP CJaykObI, He NOYAJH CBAIIEHHHKH CO
KpecTbl A0 Hesd XOAHTH H cJayx06b! Boxell oOTIparJATH .15

Kosm 1621 p. kuiBchbKi ropokaHH CKapKUiIuCh Ha Te, mo nmaH Cagn-
KOBCBKMIH —

,lepkoBb Codilickyro 06b1ApaJb», OJIOBO 0006panb, a TpecKaMH IOKPBLIIb
yMbIcjieHe, abbl ce OGaJIMTH, AKD> H HHIIME MYPbI NOBaJAJMcsa’ — i NpocHJIH
MOKPHTH ii Xou coJsiomoro, ,.ebH el He THHTH.16 (¥ BKasieui ,,0JI0B0 0606pais”’
Tpeba DPO3yMITH — NO3QHpaB IepBicHe OJIOB'siHe MOKPHTTA AaXiB KaTeApH).

CoGopunii moHax Kueso-Ileuepcrkoro manactups Acpanaciti KassHo-
odicekuit y cBoemy TBopi ,, Teparyprima’ (1638 p.) momae Taki BimomocTi
npo craH karegpu cB. Codii:

»0 BepecHa 1625 poxy, 3a BoeBoAH XomH 3amolicbkoro, ABepi co6opy 6Gyiu
3aBaJleHi BEJIHKOK OpPHJIO0 ymaJioi CTiHM i Kymoro rpysy; BHAHO HaBiTH GyJo
HACKpPi3HI pPO3KOJNHHH B cTiHax' .. .17
IIpaBocyraBHe AyXiBHHUIITBO BciMa cHylaMH AoMaraJjioch BifiGpaTu cBii

XpaM Bif YHifATiB, BHalO4YHUCh 3i ¢cBOIMH JOMATaHHAMH HABITL JO IHOJILCLKOTO
xopoJis. Hapenrri, p. 1632 6ysio ofiep:kaHo 3rofy Kopoissa Baagucmasa IV
Ha MOCilaHHA XpaMy NIpaBOCJIABHHMH, ajie I[oHHO p. 1633 kuiBCHKHH Mu-
Tporrostut Iletpo Morusa mepeGpap Bif HaMiCHHKA YHIATCBKOr'O MHTPOIIO-
auta — Beniamuna Pyrcpkoro Codifickky karteapy, aJe:

... OE3KPOBJYIO, YKpallleHid BHYTPEHHArO0 H BHBIIHArO He UMyLIyro” .. .18

Orxe, npaspomofioHo, Aeck B pp. 1497-1633 Gysnu 3pyHHoBaHi # Mo-
saiyHi migyorm xpamy. IIporoiepeit II. JleGeAuHIiB BBa)Ka€, IO BOHH
OyJsiu 3pyHdHOBaHi came mixk 1610-33 pp.'*

JIeBiBehKHME Aipykap M. Capo3ka y cBoim Bumamusi ,,IlsbrHoll Tpiomu”
1642 p. sasumue Ham BifoMocti, mo murpomosut II. Morusa BiZHOBHUB
B xpaMi cB. Codii cayx6y Boxky i mokJIaB IOYaTOK OGHOBJIEHHS XpaMmy.
HTo6 BigOyayBaTH HaNiB3PYHHOBAHUH 1 CIIyCTOLIEHUH XpaM, MOTpi6HO 610
f6araro yacy i BeJIMKMX BHTpAT, ajié MHTPONIOJHT Ilepes LHUM He 3YIH-
HAETHCA.

Ha Big6ynyBanHa katefipu cB. Codii murponosaur II. Morusa BuTpa-
4ya€ CBOI BJIACHI KONITH i NOKEPTBH MAapopaBIiB-naTpioriB. Bim mokpus
XpaM HOBHM JAaXOM, 3allllapyBaB IIiJMHH B cTiHax i OGaHAxX, moOyAyBaB
YOTHPH MaJi ancHAd B 30BHIIIHIX IPUTBOPaX 3 HOBMMH IIPECTOJIAMH,
YKpIIHB KOHTp(opcaMu rOJIOBHY allCHAY, BiAHOBHMB BayKJIMBiuI BHYyTpinrHi
YaCTHHM 1 T'OJIOBHHH IIpECTOJI, Bii IKOTO A0 HAIIOTO dYacy 3aJIHLINIIACH
TiIbKM MapMypoBa IJIHTa, (60 GoJsblueBHKM 3pyHHYBaJH Ipecros). Ilix-
Jory GyJI0 BCTeJIEHO DPI3HOKOJILOPOBHMH KepPaMiYHMMM ILTHTKaMH. MuTpo-
nosut IleTpo Morusa 3aMOBHB TaKOX 1 HOBHH ikoHocTac, mpo Axku# IlaBio
3 Ajenno (apXuAuAKOH aHTioXificbKoro marpigpxa Makapia) mucas, mo
, HIKOMY He cHJIa HOro OIMCaTH — dYepe3 Kpacy Ta Pi3HOMAaHITHICTb Horo
piss6u Ta 3o0s10ueHHA’. Kpim Toro murpomosur Ilerpo Moruma mocrauae
xpaMoBi 6orociy:k6G0Bi KHHI'H, OfAr AJA CBAILIEHHOCIYKUTEJIB, LEPKOB-
HHUH mocyp Ta iH.

172



Pory 1647 murponmosur Ilerpo Moruna nomep, He 3aKiHYHBIIH pe-
moHTy Codificbkol KaTeqpu. /1 mOBHOTO BiJHOBJIEHHSA, OYEBHIHO, 3aJIH-
muyoca me 6araro po6otH, Go apxuauskoH IlaBimo AJjenchbkuii 3 aHTio-
xificekkum nartpigpxom Makapiem, aki, mogopoxyrouu no MockBu, BifBi-
Jamu KuiB B 1654 p. — 3acranu cB. Co(ilo B TAKOMY BHUIVIARI:

»...3axigHA cTiHa ii B pyiHax i aBa npuzginu ii nmpaBopyd BiZ TIOJIOBHOTrO

BXOAy 3acunani O6puyaMu ynaJjoi 3axigHboi criHm’.20

3a aBa poku Iepep uum, p. 1651 s Kuip Berynusro BificbKO JIMTOBCH-
Koro rerbMaHa fnHyma Papnzisima. FeTpMaHa CYIpPOBOAMB TOJIISHACHKUH
MHcTellb-MaJiap AGparam Ban Becrepdennn, skMi BUKOHAB cepilo MaJIlOH-
KiB TorowacHoro KueBa, B ToMy umHcyi i Hekinbka MaJIlOHKIB KHIBCBKOI
Codii. Ha mux Masmonkax Becrtepdennn 300paxkye cB. Codiro B xaxiu-
BHX pyiHax, oco0JHBO B YaCTHHi 30BHINIHIX raJjepis.

3 1647 pmo 1657 p. pemoH, posnouatu#i Ilerpom Morwusnorw, IpomoB-
skyBaB mMutponoaur CunbBecrep Kocop. Bin 3akiHYHB peMOHT ABOX NpH-
minmiB. 3oBHimHi# Burssag Codifickkoi kareapm 3a Mutpomosutie Ilerpa
Morunn i CunbBectpa KocoBa, nmopiBHAHO mo ii mepBicHoro BUrJsmy, e
6yB MaJ0 3MiHEHHH.

B 1657-1685 pp., B cyMHi wacu T. 3B. ,,pyiHn’’, Konu Ha YKpaini micas
cMepTH retbMaHa Bormana XMeJbHHMIIBKOTO IIOCTAJIH CTpallnHi Mixyco6Gmii
B 3B'A3KY 3 IIPHEOHaHHAM YKpaiHu mo MOCKOBIIMHH, BHINE IYXiBHHI[TBO
Maiike He xuio B Kueni, Tomy i xpam cB. Codii 6ys 3anmmenusi Ge3
HaJexHoro poriasay. Poky 1685 Ha MHTpomosimuuii IpecTrosl BCTYIIUB
Teneon, kHA3b CBATOnONK-UeTBepTHHCHLKUH, AKUH NiNNOPAAKYBaB KHIB-
CbKYy MHTPOIOJII0O MOCKOBCBKOMY NATPigpPXOBi, 3irHOPYBaBIIM IpPH LLOMY
BHepTH# omnip BchOro YKpaiHCHKOIO AYXiBHHULTBA 1 BipHHX, L0 XOTijaH
36epertu aBTOKe(aJIBHICTL CBOEl LIEPKBH, a He TOENHAHHA 1i 3 MOCKOB-
CBbKOI0, THUM OiJbIie Iy 2BEePXHICTIO MOCKOBCHKOT'O IaTpiApxa. 3a poaIo-
pAmxKeHHAM MurponoJjura I'eneoHa YeTBepTHHCHKOro OYB OUYMIIEHHH 3a-
xXigHilt 6ik Xpamy i BigHOBJIeHa 3aximHsa cTina (came Tomi, HpaBEoOmOXiGHO,
3aruHyJla JOPOTOLIiHHA LIEHTPaJIbHA KOMIIO3HIiA (pecKu 3 300paKeHHIAM
ciM’i Ben. xkH. fpocnaBa) Ta OBa NPUAITH GiIA T'OJOBHOIO 3aXifHBLOTO
BXoay B XxpaM — jmo I'eopriiecokoi i IIpeareueHchKol Has.

B nepmomy 3 nux (I'eopriiBebkomy) mip pyiHamMu GyB 3HalmeHH# cap-
kodar Ben. kH. fpocnaBa. Capkodar mepenecsin B IiBHiUHO-cXifmHi# Gik
XpaMmy, y BiBTap BosiomuMupiBchbKOTO NpHAiNY, /e BiH 3HaXOMUTHCA i IO
e uyac.

Hapemrri, 3a murporosura Bapmaama fAcuucerkoro (1690-1707 pp.)
Codificbka karefipa OyJsia OCTaToYHO OOHOBJIEHa INEAPOTaMH TeThMaHa
Ipana Masenu.

BripomoRx uacy rerbMaHyBaHHA IB. Masenu, konu y Kuesi i Ha mimif
Vkpaini MeleHaTCTBOM reTbMaHa Ta KO3albKOI CTapIIMHU OyJIo cniopynsxe-
Ho GaraTo 6yHOB y LLJIAXETHOMY CTHJI yKpaiHChKOTo 6apokko, 6yio BH-
KiHueHo Takox i Bin6ymoBy xpamy cB. Codii, Axuii 36epir B ocHOBHOMY
(3a BHHATKOM 3aXigHbO! YaCTHHH) CBilt TOrOYacHHH BHTJIAL.

ITix uac miei pemapauil Haj 30BHIIIHIMM, NMiBJEHHOIO i cXifHBOIO ra-
nepismu 6y HaAOyNoBaHi APYTi MOBepXH 3 ABOMA GaHAMM HaJi KOXHHUM
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Han6ynoBaHHM noBepxoM. Ha nux mnosepxax Oysm BJalITOBaHi HOBI HaBH
i Biprapi. B 3B’4A3Ky 3 moTpe6ol0 peMOHTY OYB mepeOyRoBaHHH fax.

ITocrapini Bepxu Bexx 6yJIM NepeKpPUTi HOBUMH GaHAMH, IIPH YOMY BepX
niBfeHHO3aXiAHEOI Bexxki 6yB po3ibpaHuit 3o0BciM i 30ymoBaHME — pOJia
cuMeTpil 3 Apyrow (IiBHIYHO3aXiIHLOIO) BeXXKEI0 — HAJ XPHIIAJbHEIO.
IMin numMu BexxamMu OyJiM BJAIITOBaHI HaBM 3 BiBTapaMu — Bo3HeceH-
cekuM i ITpeo6GpakeHCbKHM.

30BHIUIHI BXOAM Ha Bexi Oysu 3akJyafieHi, a 3aMicTh HUX 3poOJeHO
BHyTpimHi xomnu i3 xpamy. Crinu cBATHHI 6yJu mifgBefeHi mix ogUH KapHHU3
i mpukpameni 6apokkoBuMu dpoHTOHaMu (p. 1887 medxi 3 nux ¢GpoHTOHIB
O6ynu 3HATI). Bysa cnopymykeHa TaKOMK 3aXifiHA cTiHa 3 IpeKkpacHHM 0a-
POKKOBHM ppoHTOHOM (Takoxk 1887 poky nei dpouTton posibpano). Beim
GaHaAM 3amicTh IlepBicHol HamiBcdepuuHoi dopmu OyJI0 HafgaHO XapakK-
TePUCTHYHOI Jyid YKpaiHM IpyroBHA0-6apoKKOBOI ¢hopMm.

Haa ykpinseHHs 3fedopMOBaHHMX CTiH IHiBAeHHOl i miBHiIYHOI GOKoO-
BUX TaJjiepifi, HaAJ AKHUMH MypyBaJIHCA CTiHHM ApPYroro IOBepXy Ta 3a-
XigHpoi 30BHiMIHBOI cTiHM, Oysnu 3MypoBaHiI KoHTpdoOpcH. (J[Ba KOHTp-
dopeu, mo nignupaloTh BiBTapHI amcupu, OyJM CIOpY/KeHi Ie 3a MH-
Tponosuta IleTpa Morumn; ix BuAHO Ha MaJroHKOBI Becrepdennna).

Jo nporo yacy BigHOcHTBCA i MOGyAmOBa TPHAPYCHOI MypoBaHOI A3Bi-
HHL 3aMicTh crapoi AepeB’sHoi, 30y0BaHOI, OYEeBHAHO, Ille 3a MHTPOIIO-
aura Ilerpa Morumm.

HactynHuku MuTpomnosuta Bapsiaama ScumHcpKoro Bce Oigbiie i
Ginblre pPO3MaJILOBYIOTH XpaM YyCepefHHi OJIHHHMM JKHBOIMCOM, 3aKpH-
BaIOYM 30BCiM faBHi dpecKH.

B 1730-40-x pp. kuiBcbky Codito 36arauye murponosur Padain 3a-
OOpoBCchKHH, ByBIIM TaKUM caMHM BeJIMKMM aMaTOPOM MHCTEI[TBa, AK
i rerbMan Isam Ma3zema, BiH BigpeMOHTyBaB i, BiAIOBigHO mo moTpe6H,
nepeGyAyBap GisburicTh KHiBCbKHX LepkoB. Hemasio moOpa 3po6uB BiH i
nns cB. Codii.

B 38'a3ky 3 medopmamnieio crin Masenuuoi p3Bimuni Padain 3abo-
poBchkME mepeGyaysas fBa ii BepxHi nmoBepxu (apxir. M. Illegesns), Bin-
nuB pJa Hel ABa BesMKi m3BoHH, 06BiB yce Codificbke moABip’'ss BHCOKOIO
MYpPOBaHOIO CTiHOIO, CIIOPDYMB HOBHH, Ha TPH fApYCH iKOHocTac (3amicTh
ixoHocTacy 3 waciB murponosuta Il. Morusu) 3 cpi6HMMH, BH30JIOYEHHMH
LAPCHKUMH BpaTaMH [0 HBOI'O, NPHKPACHB XpaM CpPiGHHMH IaHHKaJHJIa-
Mu i im.

B pokax 1747-1757 kuiBcbkuit Murponosur Tumodifi ITlepbaupkuit
Ha cBill BmacHu# KowmT nokpup gmaxm Codii 6inmmm 3asmizoM, a MakKiBKH
0aHb BH30JIOTHB.

,,Bucouaiimum ykasom’ napuni €xatepirm II 3 1786 p. Bim xatempm
cB. Codil 6ysm BifiGpaHi Bei MaeTkH, GisIbIla YacTHHA 3e€MeJIbHUX OiJITHOK
i mecaruHa Bim puOHOro JIOBY, a BHAABaHHA CKapOOBOl MOIIOMOTH IIpH-
nuHeHo. Topi » i3 MaHacTHpd npu kartefipi ¢B. Codii 6ysm BHCceseHiI yeH-
i, a cam xpam craB imeHyBatuHch KieBo-Codifickums KadenpasbHbiMs
CoGopoms.
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B 1843 p. npu xarouapi npotoiepeesi CyxobpycoBi B PeomociiBchkoMy
BiBTapi panToBo BifBaJIMJIACA YACTHMHa THHKY, BiIKpHUBUIN AaBHi# dpecko-
Bul xkuBonuc. Ha Ite 3BepHyJsIn yBary akageMika kuBonucy ®. CosHnesna,
AKUH BHUCJIOBUB 3HO0Tajf, IO CTIHHM BChOI'0 XpaMy IIOKPHTI TaKHMH K
dpeckamu.

IIpo 1me BamyMBe BiZKpHTTA JomoBinu immeparopoBi Hikosaro I i Toit
»COM3BOJIUID NoBeBTh CHHOZY' :

,»FI3BICKATh CPEACTBA JJA OTKPBITIA M BO30OHOBJIEHiA APEeBHHXD (pecoxkd

Ha BcBXx® crhbHax® u cronbax®d co6opa’.

B 3p’a3ky 3 num Haka3oM OyJio CTBOpEHO CHELiAJBbHHUE KOMiTeT ¥y
ckJani murponosura Pinapera, reHepaJ-rybepHaropa JI. BibGikoa, akapm,.
®. Connnesa i kinbkox apxirekTiB. I or 3 1843 p. moyaBca JjIsg XpaMmy CB.
Codii daranbuuit nepioxn:

»e « . IOJJTHOTO Bo3cTaHOBJIeHia ero (Kieso-Codikickkoro CoGopa) ApeBHAro
6aarondnia m 6aaroycrpoicrBa, KaKb BHYTPEHHArO, TaKhb H HAPYXKHOro... —

rjaBHble MO3aHYHBle H300paKeHis BpeMeHH BeJHKOro kHA3a SpociaBa, mnpo-
crosiemiie 6osrbe BochbMH BBKOB®B, 3aIHCBIBAJH MACJIAHHBIMH KpacKaMH'21

Bigumnenua ¢gpecok 3-mmip THHKY 6yJi0 JOpy4YeHO ,,KOMHATHBIXD KH-
BONHCHBIXD Abab MacTepy”’ @Porrosi.

B nromy x 1843 poui moyasiochk T. 3B. ,,BO30GHOBJIeHIe BigUUIeHUX
Big THHKY (pecok; BoHO OyJi0 CIOYATKY HopydeHe AKomych IlemexoHORY,
4 HAIJIAA 3a ,,KHBOINUCHUMH’ poboraMu GyB IIOKJIAJEHHMH Ha akameMika
&, ConnneBa. 3a fABa poxku dYepe3a HeBMiyicTe IlemrexoHoBa 3BiIbHEHO
i #ioro poboTy mHepelaHO JIaBpCHKOMY coOOpHOMY cTapueBi IpmHapxosi,
,»4eJOBBKY COBEpIIEHHO HE3HAKOMOMY €O CTHJIEMD JAPEBHATO HKOHO-
nucaHia”’, Ak Bigmivae ictopuk KueBa — H. CemenToBCchKHiL.2? A B 1862 p.
HaJ| IIOHOBJIEHHAM (PpecoK IpaIioBaB ye calleHuk — Jlocud Kesto-
HOXKCBHKHI.

3a mefl yac IepeMaJIbOBaHO MaJji0o He Bci codifichki ¢hpecku; BuH-
HATOK cTaHOBWIM (ppeckm MuxadsiiBcbkoro BiBTapsa. 3 1843 mo 1853 pp.
migMaJsiboBaHO abo IIJIKOM 3aMaJjiboBaHO oOJifiHMME (apGamu L ¢pec-
KOBI KoMmo3sunii, okpemi ¢irypHn, opHaMeHTH TOIII0 — 3araJIbHHM YHCJIOM
2487 300paikeHb.

IITonpaBga, He MOXXHA B LIbOMY OGBHHYBAYYBATH ORHOrO aKaleMika
®. ComnneBa. KpiM HbOro, icHypap Ille CHELiAJILHHI KoMiTeT Iuid
o6uHoBu KaTeapu. Akan. &. CosHnes He Mir, oYyeBHAHO, 3a BCiMa poGoTamMu
TOTVIAHYTH abo NEepeKOHATH IHIINX 4YJeHiB KoMireTy NIpoBaguTH OGHOBHI
poGoTH 3a HaJIeXKHUMH (i MOXKJIMBHMH Ha TOH Yac) METORaMH.

3are akan . CosaHller 3po6UB BeqMYE3HHH BKJAR A Ii3HIiIIOro
HayKoBoro pociimkeHHs KuiBcbKoi Codii cBoiMm peresbHMMH oOMipamu
XpaMy, peKOHCTPYKIIAMM i MeTaJIbHUMH 3apHcaMu Mo3aiyHux Ta ¢pec-
KOBHUX KOMIIO3HIliH, 110 GyJix OTIM BHAaHI B ABOX pPO3KimHuX ajnnbomax.?

3a meit xe yac Gysio IpOBeJieHO pAJ IHMMX pPoGiT Bcepeauni Xpamy:
rojloBHa 6aHA i CKJEMIHHA TroJIOBHOI HaBH OyJsu BH30JsI04eHi (a TaKoX
TJIO NOMiX 306pa)XeHHAMHM CBATHX), BEPXHIH Apyc ikoHocTacy 6yBs 3HA-
THi#, o6 BIGKPUTH BHA Ha BiBTapHY MO3aiky, Bech ikoHocTac GyB BH3O-
JIOUeHMII HaHOBO, a Iifjlora XpaMy B YCiX HaBaX Ha XOpaxX i HaBiThb Ha
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cxigmsax Bex Oyna mnoxpura (p. 1864) 4yaBYHHUMH Dpebe(PHUMH ILJTH-
ramu. Topi » Hapj A3BiHHMIelo Oys HanOyAoBaHUN 4YeTBepTHH NHoBepX, Ga-
HA AKoro OyJia IIOKpHTAa Migmro i Bu3ojsoveHa.>*

Poky 1882 na micui o6BasieHol Kosuch 3axigHpoi yacTHHM ollacaH-
H, MX XpHINaJbHeIO 1 IiBHIYHO3axXigHBOIO Bexxelo Gy 3GyAOBaHUI HO-
BUH NIPUTBOPp — €K30HAPTEKC, a I HUM 3aKJIafleHO Ha JOCHTh 3HAYHIH
ruOMHI TEIJIOBY KaMepy IJIS ONaJieHHsa KaTefpu. B Micnax rsmboko
Mpopi3aHMX KaHAJIB LBOr0 ONaJIeHHS 30BCiM 3HHUINEHO IIEpPBiCHY IIifJio-
ry xpamy.?

B mei1 e uyac 6y mnepeGyaoBaHHH 4YyAOBHH GapoOKKOBHH (PpPOHTOH
(xirna XVII — mouarky XVIII cr.) 3axiguwoi ¢dacamu — Biacue Tofi,
KOJH TepeGyROBYBaJIM i ABOCHAJUCTE IOKPUTTS KaTEeAPH HA TIOKPHTTI
Oe3rrocepefHbO IO JaBHIX cKJeNiHHAX (AK He OyJio 3 CaMOro IOYATKY).

Ilicna nporo y cB. Codii goBmMi yac He NMPOBaJHJIOCH HISKHX 0CO06-
JHUBHX POGIT — KpiM IOTOYHOIO PEMOHTY Ta YaCTKOBOI'O YKpiIlJIeHHs
mo3aik, o o6JsymuroBasuch, Bifcraloyum Bixg crid. YxpimmoBasnnm Mo-
3aikH, rpocTo NpHGHBAIOYH IX MO CTIHH BEJIMKMMH 3aJIi3HUMH OpeTHAJISIMU.

JInize 3 NMOYATKOM YKpaiHCBKHMX BH3BOJIBHMX 3MaraHb 1917-1919 pp.
i 3 yacy cTBopeHHS yKpaiHCBKOI He3aJIEKHOI OEPIKABH CTAJIH MOMKJIHBI
rom6m gocsifu cB. Codii kuiBcwkoi, axumu xepyBaB 3 1917 poky IlenT-
passHuE Komitrer Oxoponu Ilam’satox CrapoBurm i Mucrenrea y Kuesi,
a 3 1918 p. — Bceykpainceka Axagemia Hayk. Ilporarom nworo uacy
nIpoBajuJjochk AeTaJjbHe (pororpacdpysanus xpamy cB. Codii (30BHI i Bce-
peruni). Jly»xe uinui cBitnuuu BurkoHasmu H. Heresp, C. ApireHeBebEHi,
M. Maxkapenko ta O. Kpacunbprui.

Karegpa cB. Codil zasmasa uMMajanx NOIIKOMKEHb INJ 4Yac poCiH-
CLKOrO Hamajay Ha YkKpaiHy, a came — Ha modaTky 1918 poky, xosu
pocificeko-GosIbINeBHIIbKE BiACHLKO I KoMaHAow MypaBioBa, MimCcTy-
nuBIIH 0o Kuesa, crasio HEIafiHO pYAHYBATH HOIO TapMAaTHHMH HaGOSMH.
MocCKOBCHKI HamaJHHKH He IOpaxyBaJiMcAd HABITL 3 THM, IO ypAx Ykpa-
incbkoi Hapopupoi PecmyGuiku oroJsiocHe MicTo BimbHHM (3 orosaay Ha
floro moporomiHmHi apxiTekTypHi mam’aTku) # 3amumuB Kuis.?®

TapMaTHHH BOTOHb, yMHCHe GOJIBIIIEBHKaMH CIPAMOBAHMH Ha HaH-
BU3HauHimi ecrapoBuHHi GymoBu crosmni (kosio 200-250 rapmaTHHUX IIO-
najfiaHb), 3pyHHYBAB JOIUIEHTY AOPOTOLIHHI KoJieKil 3 yKpalHCLKOT'O MHC-
TelTBa pa3oM 3 GymaumHkoM IpesupeHta YHP — mpod. M. I'pyiieBcbKoro,
KoJeKil apxirexTa B. KpuueBchbkoro (6arpka) ta in. Hacaoigkom oberpi-
gy OGynu KaXJIMBI NOIIKOM)KEHHS B paHOHi crapokHsxoro Kuea @ Ha
ITeuepcrkomMy. 3 Kinmbkox fecATkiB HaGoiB, 10 pPO3pPHBAaJIMCh Ha CTAapO-
BUHHHEX cTiHax 30J0THX BopiT, B padoni HecsatunHol i AumpiiBchbkol Iep-
KOB, Ha cTiHax MuxafijiBcbKOro MaHaCTHPS TOWIO, AEKijIbKa MONajio B
kos. Tpanesuny uepkBy Codificekoro manactups, B CodificbKy A3BiHHHIIO
# karenpy cB. Codii. Ogur 3 HaboiB BIyYHMB B CTiHY HOaBHBLOIO BiBTapd
katempu. Ha macTda, mMo3zalkm yIijind, Xod MicIAMH IOBIACTaBaJH Bij
cTing # yacTUHHO obGcmmasuch. ITin yac IOBTOpPHOroO GOJIBIIEBHIIBKOIO 06-
cTpismy (B xoBTHi M. 1919 p.) rapmarhiit HaGilf mpo6GuB 3axifiHIO CcTiHYy
HaJl XopaMu.>’
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Ha mouatky coBeTchbkol Biagu Ge3mocepegHIO HAYKOBO-TOCHIAYY po-
6ory npu katefpi cB. Coii mpomoBxyeBasu Taki imcruryuii ax Codili-
ceka Kowmicia Beeykpaincskoro Apxeosoriutgoro Komirery Beeykpaincbkol
Axagemii Hayk, Myseit ApxitekTypun Bceykpaincbkoro MyseiiHoro I'o-
poaka Ta IlenrpasbHa Kpaepa IHcIleKTypa [ OXOpOHH IIaM’ATOK MHC-
TeuTBa. B 1mell uwac TakoK BHKOHYBaJHuch oTorpadyBaHHa kateapu I.
Moprinescsrum, [. Jemynskum, M. Ckpunuukom Ta 1. Cramuscbkum (do-
Ta I{i YACTKOBO BHKOPHCTAaHI B MaHiii mpamni). HaciaimkoM Hamosersimpoi
I nnaHOBaHOl MiAJBLHOCTH LUX 3aKJANIB, 3 OIOMOIOI JEPKABHUX aCHI-
HYBaHb | IPpHBATHUX IIO¥KEPTB, IIPOBEJEHO PEMOHT XpaMy Ta YKpilJjeHHS
Horo 3axigHboi cTinu, 110 GyJsa mpoGuTa rapMaTHiM HaGoeM mixy yac o6eTpi-
ay Kuesa B 1918 p. GospmeBukamu. KpiMm Toro, 4acTkoBo BigyuilleHO 3-IIif
onifiHoro 3aMaimioBaHHA XIX cros. maBHi (ppeckH, MpoMHTO i yKpimeHO
Mo3aikHM, 3akpilyieHo THHK 3 (peckamu y xpuinassHi Tomo. (IIi po6oTu
mpoBapuB MaJjsap M. Boiuyk 1919 p.). Pazom 3 muM IpoBaguiuch poGOTH
HaJl BOCJIMIKeHHAM IepBicHOI apxXiTeKTypu XpaMy (30HAAXK i YaCTKOBe OYH-
IleHHA BiJ 30BHIIUHBOI'O THHKY CTiH), HeTasibHi OOMipH, pPEeKOHCTPYKILiA
JaBHbBOI mimjoru Ta iH. OFHOYACHO HAJIATOMKYETHCA BUIAHHA OKPEMUX
cTaTTel i 6imbImINX po3Bifok npo xpaMm cB. Codii.

IIpore mopsam 3 HAYKOBO-ROCHiAYol0 po6GOTOI0 AemaJi MinHiowa co-
BETCbKa BJIajla YIlepTo 3AiHCHIOE cBoi aritamiiiHo-aHTHpeJIiriiHI HacTaHO-
Bu. 3 1934 p. cayx6u Boxi B cB. Codii 3a6oporeno. CoeTchbki odinifni
NIYTiBHUKU-IHCTPYKIii FOBOPATh IIpo IPHYHMHY LBOTO 30BCIM HEABO3HAYHO,
a came:

» ... Ha TIPOTAMEHHH MHOTHX JIeT cOO0p OBl He TOJIBKO LIeHTPOM peJIHIH-
03HOTO OGAYPHBAHHA MACC, HO OJAHOBPEMEHHO H KOHTPPEBOJIFOLHOHHBIM THe3JI0M,

rae 6B1IH CKOHLICHTPHPOBAHBI BCe YepHbIe CHJBI PeaKIHH .. R

I mani:

5 ... BO BpeMa BeJHKONH OKTAGPBCKOH COIHAJIMCTHYECKOH PEBOJIOLHH IOMbI

IIPpOBOOHJIH B Co6ope ATHTaH0 IIPOTHB KOMMyHHCTH‘{eCKOﬁ IIapTHH, COBETCKOMH

BJIACTH, NPOBO3IJAIIAH MHOTOJIETH BJIACTH YKDAHHCKOH 6ypxyasun — IleHT-
paabpHOit Page'.
Ago:

»e.. B 1920 r. B CoGope 6pL1a OCHOBaHA aBTOKedaJIbHAA I1ePKOBBH, IhAe IIeT-

JIOPOBCKHE OQHIEPEI B pAcax INPOBOAMJIH CBOIO IOy paboTy, HalpaBlieH-

HyI0 Ha OTpbIB CoBeTcKOH YkKpauHbl or CoBerckol Poccum...’28

Omxe, 6OoAYHUCA caMe OCTAHHBLOTO, OOJIBIIEBHKH Bim ,,HMEHU TpPY-
aAmuxes Mace” i 3a mocTaHOBOIO maprTil Ta ypsamy nosbaeaaTtb ¢B. Co-
diro i1 npaMoro mpu3HayeHHHA, NePETBOPHBINH ii Ha JepKaBHUH apXiTex-
TYpHO-iCTOpUYHUH 3amoBiguux — ,,Codificbknit Myseii”’, me HayKOBO JO-
ciiya poGoTa LIIPHO IOEAHYBaJIaCh 3 ariTallifHO-aHTHpeJIriiHOI.

Ilicna odiuifinoro 3akpurta ciayx6 Boxux B Codiilicbkifi xaTempi
(a Tako MaiKe y BCiX xpaMax i MaHacTHpAX YkpaiHW), AyXiBHHNTBO
Ykpaincbkol ABrokedanrsHoi IIpaBocaasrol Ilepksu Ha 4oii 3 6a. M. MHUT-
ponosnuTamu Bacuiem JIunkiscsrkum i Muxkosioro Bopenpbkum 6Gyso 3acia-
HO Ha fJaJieKi xaTop:xHi poGoTH abo i ¢isuyHO 3HMILEHO, AK ,HOCIIB pe-
airifimoro gypmany’. IIpoTaroM KopoTkoro yacy 6yJjio pempecoBaHO ABOX
MHUTPOIIOJIUTIB, TPUALATH €IIHCKOINB, THCAYI CBALIEHHUKIB i AECATKH THU-
cAY BipHHX.
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Tlopsim 3 LIMM COBETCHKHH YpAx HouaB KOH(ICKYBaTH HAHKOIITOBHI-
mi epkoBHi peui 3 Xpamy cB. Codii (ak i B3arasi 3 ycix xpamie ta Mmy-
3eie Ykpainu). Buayueni (HiGu pua nortpe6 ispycrpisnizanii CCCP ta
Ha pgomoMory roJopyroouuM IloBosxsA) IepKOBHI FOPOrOLIiHHOCTI BHIIPO-
OyBaJIMCA BJIAJIOK0 3a KOPJAOH, a 30JI0Ti Ta Cpi6Hi peui, cepeq AKuxX Oyiu
30e6iJIbIIOr0 BUCOKOMUCTELIbK] TBOPH, IIE€PETOIIIOBAJINCH Ha 3JIUTKH ,,1IBET-
HOoro MeTajia”. CIPOTHB HAYKOBHX Ta MY3€HHMX POGITHHKIB LILOMY Hedy-
BAHOMY BaHMaJIi3MOBI HIYOIO He MAONOMIr, a IPEBIB N0 CTPAIIHUX peIpe-
ciff. Yxpainceki MuctenTBozHasui — mpodecopu ®. Epuer, J. Illepbaxis-
cbkui, M. MakapeHKO Ta iH. 3aIJIATHJIA 3a LEH CIPOTHB CBOIM JKHUTTAM,
a Oararo iHmmx 6ysu pempecoBaHi. Ha ix micie 6ysm nmpu3HaveH] JIIOTH
3 KoMyHicTuyHOi maprii. Pelra 3acTpallleHMXx My3eHHHUX POGITHHKIB Bike
He BifBakyBaJlach OOpPOHHUTH CBOIX MHCTEL[bKHMX CKap6iB, i BHACJIIIOK
LBLOTO 3aTHHYJIa JOoporolinHa 36Gipka peded 3 codiiicbKoi apxuepenchbKoi
pusHmLi (T. 3B. cKapOIa), B AKi# 3HAXOMUJIMCH TaKi BHCOKOBAapTICHI pe-
JiKBii, AK: KunmapucHu B cpi6ii xpect murporrosiuta Makapia (XV crod.) ;
HIECTHPaMeHHUN XpecT 3 imeHeM ®Peopmocif; penbedHUH, 3 PO ATTAM
xpect muTtponosuta locuda TyraJbCchbKOro; maHarig 3 po3am’ATTAM i ro-
JoBoro Ilpenreui; maHaria y BUIVIARI opJia, Haj, AKUM SHLOJ JEPXHUTH
KopoHy (XVIII cr.) ; mararia I'efleona UeTBepTUHCHKOI'O 3 YyJOBHM AXOH-
ToM; maHaria Padaina 3abopoBcbkoro (3 OpunaHTamMu Ta pyGiHamu) i
Camyina Mucsaascbkoro (1784 p.). Ha opuift pispbieHift 3 xKoctu maHarii
croaB Hamuc: ,,poky 1580 Iemeon (BasaGaH) em. JIpBoBchbkui’. Kpim
IbOrO, B PU3HHUMNI O6yJM KOIITOBHI 30JI0Ti i OKOBaHI 30JI0TOM MHUTDPH, IIPH-
KpallleHi JOpOromiHHMM KaMiHHAM, KomrToBHI €Banresii XVII-XIX ecr.
B PO3KINIHMX ONpaBax Ta iH.

3acayroByIOTh Ha YyBary TAaKOX BHJIYYeHI NOPOroIliHHI o6JsiaveHHd,
110 3HAXOAMJINCA B pu3HHLIi: I'emeonHa UeTBepTHHCHKOrO 3 30JI0TOTKAHOIO
aTyiacy 3 ImepJlaMH, 3 aJIMa3aMM i IXOHTOBUMH IIPUKPacaMM Ha HATEPHIi;
IBa cpibaoTkaHi carkocu Padpaina 3abopoBchbkoro 3 caMouBiTaMu; Irapyo-
BH# cakoc i omodop muTpomosuta Mocuda KpPOKOBCHKOro; rpy3MHCHKUN
omodop 1611 poky 3 BUIIHTHMH 3J0TOM i cpibyioM i3 300pa’keHHAMU ClieH
IBaHAOIATH LEPKOBHUX IpPa3HUKIB; cakoc 3 MaHTil, #Ka NOKpHUBaJA
y XVIII cron. craryro Magmonu 3 Bewenii ta iH.

3a 1935-37 pp. po3ibpaHo BiciM BHCOKOMHCTEIBKHX GapOKKOBHUX iKO-
HocTaciB po6otu ykpaiHcekux maticTpis XVII-XVIII cr. 3 Hux 6yB Oyxe
uinamit ikomocrac CrpiteHcekoro BiBTapa XVIII cr., 1o aBasAB cobor0 ce-
penHili Apyc cydacHOro rojoBHOTO iKoHocracy i 1888 poky Oys mepeHe-
ceHu#i B nei BiBTap. Tak 3aruHysu ikoHoctacu MuKoJaiBChbKOro ta AH-
nopiiBcbKoro BiBTapiB, HaA3BHUYaHHO LHHI iKOHOCTacH BoOrosBJIEHCHLKOTO
BiBTapsA, 1o B CBOiIl uymoBiit pi3n6i 300paxyBaB LTy MIOMiI0 XPHUINEHHST
Tocriomuboro, IIpeoGpaskeHcbKoro BiBTapsa 3 300paskeHHAM ropu Pasop
ta IIpeoGpaxkenHd, CTpacHoro — 3 300paKXeHHAM clieHu Po3m’'arrs Tta
inmux BiBTapiB.

3 nux yyJOBHX IIaM ATOK JepeBopi3nOH yKpaiHChbKoro 6GapoKko, fAK
1 3 iHmIMX iKOHOCTaciB KHIBCBKUX IEPKOB, 32 YPANOBUM PO3IMOPAMKEH-
HAM 3[HpaJiach IMO30JI0Ta, a caMi ikoHocTacum Oysiu MaiyKe Bei crmaJieHi.
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3 rosyoBHOroO iKOHOCTACY 3a6paHo penbedHi, 3pobieHi 3 cpibaa i ryc-
TO BH30JIOYEHI IApChbKi BpaTa Barow 114 Kr. — mpeKpacHy poGOTy Kuib-
CBKHX 30j10Tapis Bosjoxa i 3aBamoBckkoro (1747 p.).

3abpano yotupu cpi6Hi mimBickm XVII cT. 3-mepefr iKOH T'OJIOBHOTO
ikoHOCTacy, 3 HaMicHMX iKOH LBOro JX iKOHOCTaCy 3HATO YOTHPH CcPi6HI
pusu i BHAaJieHO CpiOHY IPOGHHLIO 3 MOLAMu MuTpomosura Makapis,
o crosyia B MuXailiBebKif HaBi mepes iKOHOCTACOM.

Bunyueni taxox Gynu payke IiHHI namikagumia. OfjHe 3 HHX —
3 LEHTPaJbHOI YACTHHH XpaMy, BHUKOHaHe 3 GPOH3M NEPUIOPAZHUM KHiB-
CBbKHM MaiicTpoM y dopMax yKpaiHCBKOro GapoKKO, ITOJapoBaHe MHTPOIIO-
aurom Pacpainom 3ab6opoBcbkum (B 1730-40-x pp.); morim pBa immm uy-
7oBi manikaguia 3-mepep BiBTapi Akuma i M'anuu ta TpPHUCBATHUTEIBCHKO-
ro; 3-llepefi, aMBOHY NaHiKagmyio Murpomosurta Tumogia IIlepbaiskoro,
Tol K pobGoTH, 10 H PHU3M HAa HAMICHHMX IiKOHaX.

Kpim Toro, za6paHo TakoOx BH30JI0YeHe OKYTTS 3 IPECTOJIB, cpiGui
CTaBHHUKH (KaHpme da0pH), CBIYHHKH, IePKOBHUI IIOCYZ, KOILITOBHHH Iiep-
KOBHMI ofAr, KujuMmy, LiHHi ikoum i1 Codifickky 6i6iioTexky, B cKJami
AKoI 3Haxoguiauch HemoBTopHI yHikymu. (Ocrtposbka Bi6aia 1581 p.
i JIeBiBCEKHMIT AmnocTtoa 1574 p., 6ind THcAYl IpHUMIpHUKIB pYKOIIHCiB, BJac-
HOPYYHi 3amucKku MuTpomoJjuta Ilerpa Morusm, aBrorpadu MHTPOIOJIHTA
Jmurpa PocroBerkoro i 6araro iHIIMX cTapuxX GOTOCJIIOBCHKHX TBOpPIB, Haj-
3BHYAHHO I[iKaBUX [AJIA XapaKTePHCTHKH MiclleBoi OOTOCJIOBCHKOI HAYKH
XVII-XVIII crt.). JIume wactuny paputerie 3 Codificbkoi 6i6aioTexn Ta
OyKe Majly YacTHHY pedeill 3 apXuepeHCbKOl PHU3HHUI IIOIIACTHIIO IIepe-
BesTH A0 Bceykpaincskoro MyseitHoro ropogxa (xoJ. Kwuepo-Ileuepcbkoi
JlaBpu) Ta mo 6iGmioTeku Ykpaincbkoi Akapmemii Hayk (mpote i 3BimTH
Mmaii:xe Bce 6yso morpaGosane B 1941-43 pp. HiMeIBKMMH OKYIAHTAMH).

3 Codiiicbkoi A3BiHUII 3a0paHO A3BOHH 3 pebe(HUMH GAPOKKOBH-
MM NIpUKpacaMH Ta HallMcaMH, a caMme: A3BiH ,Padain’” Barow 6Ju3bko
1.5 rouHu (po6oru Bigomoro mafictpa Motopuna, 1733 p.), mssix ,,Open”
Barol IIOHaJ OJHY TOHHY Ta [AecAThb iHMHUX [A3BOHIB pi3HOi Barm. Auje
UM KOPOTKHUM CITHCKOM HaJieKo Ille He BHYEPIYETHCA BCSA Ta BeJIHMKa
KIJIBKiCTh MaTepiAsbHHX 1 ICTOPHYHO-MHCTEIBKMX LiHHOCTEH, AKHUMH BO-
nopina cB. kuiBcbka Codia mepepn nmpuxopom GoJbUIeBHKIB go Biaagu. Jly-
ke Oarato excnoHaTiB CodilicbKoro apXiTeKTypHO-iCTOPHYHOTO MY-
3er0 (AK HAp.,, €KCIIOHATH 3 BiAAlIy apxiTeKTypu i MajsapcrBa Ykpainu
KHAK0I mo6u, 6araro ikon XVII-XVIII er. Tomio), BHBE3€HO HiMEIbKH-
MHu oKymaHTamu B 1943 p.

Mix 1920-40 pp. Codiro mailiyke He DPEMOHTYBaJli — 33 BHHHATKOM
PEMOHTY B 3axXifiHiil YaCTHHI apKH, IOLIKOMKEHOI GOJILLIEBHILKUM TIap-
MATHHUM cTpinbHOM B 1918 p., Ta MOTOYHOro aBHAKOrO PEMOHTY Haxy.

B 1938-39 pp. B BorocioBcbkoMy mpHpiii OyJia BJIAIITOBaHA BHCTAB-
Ka AapxXiTeKTypHUX IIPOEKTiB apXiTeKTypHUX MafcTepeHb YKpaiHChKOI
PCP. [Ina miei BucraBxu 6ysm mepepo6iieHi Bikna XVII cr., 3amanboBaHo
yBech ILIEPKOBHHH JKHBOIIMC, HACTEJIEHO HOBY IIJIOTY i, B JOBepIleHHA
IILOrO, BCTAHOBJIEHO BeJIMUe3HY, He3rpaGHy rincoBy ctaryro CraJiza.
Kol BHHOCHJIM TICHHMH CXOZAMH [0 DBOrocj0BCbKOTO NIpHAiNy BeJMKi
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mifIpAMHUKHM 3 apXiTeKTYPHHMM IPOEKTaMH Ta d4acTHHM cratyi Crajiza,
dpeckn XI cros. miBHiyHO3axXimHBOI Bexi myxe Gysu mompsamaxi.

B ne#t xe yac GyB mepepoOyieHHMH i YCHEHCHKMH HPHAII mim KaHIe-
JApiro Mys3elo, e Takox 3acdap0oBaHO yBeCh CTiHHHH JKHMBOIIUC i, B TOMY
4HcJyli, NpeKpacHu# obpa3 YcmninHa Boxoi Marepi XVIII cr. ITapkeTHa
migiora y IiboMy NpMAini OyJla HacTaBJIeHa Ha CHPOBIM, IOraHO i30JbO-
BaHi OcHOBL. 3 niei mpuuymHM 3aBejachk PHOKOBA IBiJIb, 1[0 IIOBHIIMHA-
Jla MiCIIIMH HifiJIory # cTaJia 3aTpo300 AJIA iHINHX YacTHH GyJOBH XpaMmy.

IIpeo6paskencrkuit i Bo3HeceHchbkuH mpuainu ( B 000X BEXax) Iepe-
poGiileHo Ha HROIIOMikHI My3eliHi KiMHaTu (kabiHer, dorosabGopaTopiro To-
o). Tyt nepebGynoBaHo cTesto, 3adapGoBaHo CTiHHM # 3pyHHOBAHO YyZHOBI
GapoxkoBi ikoHocTacu XVIII cr. Ckpi3s B 1uX nepe6yqoBaHHUX NpPHMIlIEH-
HAX 3MYPOBaHO IPUMITHBHI omaJIIOBaJIbHI IpyOH 3 BHUBOAOM OGJIAIIAHHX
PYp Kpi3p BikHa.

ITpumimmennsa apxuepeficbkol GiGmiorexku i pusHuni Gysnu BHKOpHC-
TaHi A4 eKCIoHATiE apxiTekTypHOoro mMyserw (cdororpadii # pHCYHKH Xpa-
MiB BeJIMKOKHSKOI YKpaiHH, yJaMKH feTasiB 3 po3i6paHuMX GOJIbIIEBH-
kKamu KHiBcbKHX xXpaMis XI-XII cr. Tomo). B omHomy 3 nmux mpumilieHs
(3i BxomoM g0 HBOro 0Oe3mocepeNHLO 3 MiBAEeHHO3axXigHbOI Beki) ymime-
Ho Mo3aiku i dpeckn 3 pozibGpaHoro Muxa#miiecbkoro (JImuTpiBchKoro)
MaHaCTUpS, LIONpaBa He Bci, 60 Mo3aiyHu# o6paz cB. Jmurpa CoiyH-
CBKOI'0 Ta JeKiJbKa (ppecok BHBe3eHO Mo TpeTdaroBchbKoi rasepii y Mocksi.

IIpore 3a me# uvac npoBefileHO FOCHUTHL 3HAYHY HAYKOBO-TOCJImUYy pO-
6oty. Kpim pecraBpanii dpecok, ykpinyieHHA i mpoMHBKHM MO3aiK, PEKOH-
CTPYKIil maBHBOI mifgjrorum Tomo, B 1935-36 pp. BHABIEHO OCHOBH BOCHMH-
TpaHHUX CTOBIIB Yy 3aXifHi YacTHHI ILIEHTPAJLHOrO XpecTa IJIAHY, Map
MYpOBi IIOpOTH ToJIOBHOro (3axXigHpOro), niBleHHOro i miBHiYHOTO BXO-
IiB, OOHHIKEHO IINJIOTH B IIEHTPaJIbHIA YacTHHI XpaMy mo ix mepmicHoro
piBHA, IpM YOMY BUABMIIMCH IPABAUE] BUCOTHI KOMIIO3HIiI apKOBUX IIPOHM,
nijIoHiB, cTOBHIB Ta pelITKH Qpecok B ix HIKHIE wacTuni. Bynu 3pobuie-
Hi po3konn B 060X Bekax i B miBHiuHOcXimHIH wyacTuHi Bosogumupcbkoi
HaBH.

B nmniepeHHi# vacTHHI apxXiTeKTypHOro Xpecta 3HalleHo HQEpHY
JOIIKY 31 cMaJIbTOBOIO iHKpYycTali€lo, a B cXifHi# vacTuHi Xpamy — dpar-
MeHTH Mo3aiuHoi mimjoru.

ITix niBmeHHO3aXigHLOIO BeKEI0 BiAKPHUTO IpHUMIlIEHHA, NPaBHOIO-
Hi0HO Ka3HOCXOBHIE, ke OyJio Ao LbOro yacy HeBimome i 3amypoBaze.
Ha criHax i ckJemiHHI IIboro HpHMIlleHHS BHUABJIEHO (DPECKOBHH OpHA-
MeHT, Ijo He GyB e mepeMasboBaHM#, Ak iHm dpecku Codii, i wyaoBo
36Gepirca. Jyxxe 6GaraTo 3HaXifjok pmajsla miBHiuHO3aximusa Bexa. Tyt Oy-
JIH 3HaHjeHi IIMaTKH MO3aiyHOl IIJIOTH, IIOJIUB'SHUX IJIUT, OKpeMi IIMa-
TOYKH CMaJIbTH, 4 TAaKOX MAaTepisju-CHPIBIli AJIA BHIOTOBJICHHA CMA.Ib-
ti. TyT ke 3Ha#ifeHo AYKe ILiKaBy BHCJY HOaTpigpmy mewyatky XI cT.
(ct. 25). ITg mevaTKa, BUI'OTOBJIEHa 3 LIIMHH, Ma€ Oau3bKo 4 cM. y migmer-
pi. Ha opanifi cToponi meuatku — pesbedHe 306pakeHHs BiaxepHCBKOI
Boxoi Marepi, a Ha Apyrif — HamMc TPEIbKOI MOBOIO, IO O3HAYAE:
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»EBCTpaTi, MuyocTio Boxoro, apxuenuckon KoHcranTHHOMOMO, HoBO-
ro Pumy i BcesleHcbKME maTpispx’’.

EY
CTPATIOC
EAEGYAP (XI)
EIMICKOMOC
KQNCTANT (1) NOY
MOAEQCNEAC
POMHC KAl Ol
KOYMENIK (OC)
MPIAP (XHC)

M. Kaprep ciymno BBaXkae, 1o Iie IleyaTKa HaTpispxa ©BcTpaTis
Fapupu (Berynue Ha naTpigpmuii npecros p. 1081) i mo Boma moTpamu-
na po Kwuesa mipg uvac smcTyBaHHA maTpigpxa €BCTpaTia 3 KHIBCHKHM
murtponosurom loamHom II (1077-1089).2°

B nosoenHi poxu (B 1945 p.) uepes Codificbke IOABiIp’S IPOKOITY-
BaJ¥ TIJIHOOKY TpaHIUelo MJsA Micbkoi TemoneHTpati. Ilixm wac mposa-
IUKeHHA rpabapcbKUX pPobiT BHABJIEHO MYpPOBAHHS KHMXKOI mMO6GH, HepnaJe-
KO Bij miBHiYHO3aXiflHLOro KyTa kKaTeApH. B 1946 p. Ha mpomy Micui mpo-
BaJ{HJINCh apXEOJIOTiYHiI PO3KOIH, Ae BHABJIEHO PYiHM BeJIMKOI TpHKaMep-
HOI medui 71 BHIAIOBAHHA LerviM. B npomy  uaci 6yB BHKOIaHMB po3-
BiiKOBHE 1Iypd KoJo miBHiYHOI cTiHM rapaxy (miBHiuHocxingHi# kyr Co-
difickkoro nojABip’a), me 3HalAeHO YJaMKM MapMypy, luudepy, dparmes-
TH MO3aik i (ppecok, yjgaMkM BiKOHHOTO CKJIA, IIMATKH LIHHOBOI IIOKpiB-
Ji maxy, pparmMeHTH BeJHMKOI pi3bbJsieHOI IIMepHOI IJIMTH, L0 HaJeXKa-
Jja, mMabyTb, mo opHoro 3 mapamnerie xop Codifickkoi katempu. Bei mi
yaaMKu OyJiM 3Be3€HiI CIOOM Ha 3BaJIMlle I 4vac penapanii kaTenpw,
npasponofiono B XVII-XVIIIL cr.%°

3a mocravoporo Papgu Hapopauux xomicapi Coio3y PCP 3 18 kBiTHA
1945 p. (Ne 793) mosposeno PapnapromoBi YPCP crBoputm AkafeMiro
Apxirekrypu YPCP na 6a3i Ykpaincekoro dimiany Axamemii ApxiTexTy-
pu CPCP. Iliero x mocTaHOBOIO 0OyJsio 3000B’A3aHO Ipe3HfleHTa AKameMil
apxirektypu CPCP (roB. Becuina) nepematu Axaflemii ApxXiTeKTypu
VPCP yce mafiHo Ta LiHHOCTI YKpaiHchkoro dimiany Axagemii ApxiTek-
typu CPCP 3a Ganancom Ha 1 KBiTHA 1945 poky. B umcio HayKOBHX 3a-
KJafiB Ykpaidcbkoi Axafiemii Apxirexktypu BXopmarh (mim Ne 12) Bimgin
My3eiB Ta apXiTEeKTYPHMX IaM ATOK 3 My3€AMH: apXiTEeKTypPH, XYHAOXKHBOI
mpomucyioBocTd Ta CodificbKui 3aMOBifHHK.®!

3 rtoro uacy xarempa cB. Codii sHaxopurhea mip OGe3nocepeaHbOIO
omikoo Ykpaincbkoi AxafeMil ApXiTeKTypH. AKafeMia po3MilneHa Tam
xe, y Codifickkomy moasipi — B OyOUHKOBI KOJHIIHBOTO MHTpomosn-
yoro maJiamy.
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3ATAJTBHMM XAPAKTEP APXITEKTYPH CO®IMCBHKOi
KATEJAPU

B cBoeMy 3akiHueHOMy mepBicHoMy miaHi (micaa po6ymoBH 30BHiI-
Hix rajyepi#t) KwuiBcbka kartegpa cB. Cocii sBiasie coGor0 BHOOBXKEHHH
3 MiBAHA Ha NiBHIY IpAMOKYTHHK po3MmipoM 37.5X55 m. (119X180 o¢.),
TIORiJIeHH MaCHBHUMH, XpeIATHMH B IIJIAHI CTOBIIAMH H&a II'SATh HAB, AKi
3aKiHUYIOTbCA Ha CXIifHIX CTOPOHI IIBKPYTJIMMH BiBTAPHHMH AIICHIAMH.
3 IHmHUX TPHOX CTOPIiH B NPSAMOKYTHHK IJIAHY BIHCYIOTHCA BHYTPIlIHSA
raJjiepisi i 30BHiIIHE omacaHHsA. 30BHI cepefHA (TOJIOBHA) allcHja Ma€ IIO-
JiroHaJpHy (II'ATHrpPaHHY) (POPMY, a peInTa alcHi — IMiBKPYIJI.

T'osmoBHa cepemua HaBa (wmpuHOl0 7.50 M.), a Takox i Il amcuma
BABOE wHpma 3a OOKOBl. 3a IepIIMM Bim allCHA PAAOM CTOBIIB po3Ta-
LIOBAHO INMPOKHH TPaHCENT, IO IIepeTHHAE BCi I'ATh IO3MOBIKHIX HAaB.
JIOpiBHIOIOUM INMPHHI ToJIOBHOI HABH, IleHd TPACeNT YTBOPIOE B IEePeTHHI
3 TOJIOBHOIO HAaBOIO KBAJIPAT OCHOBHOTO II€HTPAJBHO-KONYJILHOTO IIPOCTO-
Py xpamy.

ITopyu 3 BeJMKMM TpaHCENTOM, y 3aXifHifi YaCTHHIi NIPAMOKYTHHKA
IJIAHY MPOXOAAThL Ille ABa TPAHCENTH, AKi, B CBOIO 4Yepry, MOPiBHIOIOThH
IIMPHHI KOXHOI 3 OOKOBHX HaB. Y TBOPIOIOYH B II€PeTHHi 3 GOKOBMMHU Ha-
BaMH CHMETPHUYHY [0 IO3ROBKHBOI OCi I'OJIOBHOI HaBH CHCTEMY MEHIIIHX
KBaJpaTiB, 06HABa 3aXiJHi TPaHCENTH 3aMHKAIOTH IIPOCTIP OCHOBHOIO, JIO-
TiYHO CKOMIIOHOBAHOTO i KOHCTPYKTHBHO BHIIPABJAHOI'0 INPAMOKYTHHKA
MJIAHY.

3 miBHIYHOTrO, 3aXigHBLOrO i MiBAEHHOr0 GOKiB OCHOBHY IIOYAaTKOBY
II'ATHHABOBY MacCy XpaMy ONAcCYIOThb ABi raJiepii — BHYTpIIIHA ORHOIIO-
BepxoBa i 30BHIiIIHA nmapTepora. [Iapreposi rajepii, mo onacysanu 3 TPHOX
OokiB yBech XpaM 6yJsid BiDKpUTHMH, MAlOYH BHIJIAH OIlACaHHHA, fAKe IIe
% moci 3aCTOCOBYEThCA B YKpPalHCHKHX IlepKBax. 3 IIBHIYHOTO i MiBHeH-
Horo OOKiB 30BHIIIHI raJjepii, o cKJagajuch i3 CTOBHIIB, apok i Ckie-
uinb, 6yJIM MOKPHUTI HU3LKHMH ofHocXuauMu gaxamu. Lli rajepii Brio-
yajgu B cebe KOHCTPYKIiIO IifmopHUX apok (apkOyraHiB), 1o Oyau Ie-
PEKPUTI ITOMAapHO LHJIIHAPHYHHMHU CKJEMiHHAMH. Takxol X KOHCTPYKI,
oueBHAHO, Oyja i 3axifgHs rasepis. Bona 3aMHKaja IIPOCTIP MixK BEXaMH;
PO3TAllIOBAHMMK H4 IIBHIYHO3aXifHROMY 1 IiBAEHHO3aXiTHLOMY KyTaxX
Xpamy.

Bexi Gysu po3TalloBaHi acHMETPHYHO y BifHOIIEHHI O oci T'0OJIOBHOI
HaBu. OflHa 3 HUX — MiBHiYHO3aXigHA, NPaBIOIOAIOHO, € OogHOYACHA OY-
iy Xpamy; IpOTHJeXHa — mi3Hima. JliTomHcHa BKa3iBka mpo Apyre
nmocesiueHHs KaTeApu cB. Codii murponosnrom Edpemom (1055-1062 pp.)
majna migeraBy mpot. II. JleGepuHIleBy BBaKaTH, IO Ile TOCBAYEHHA Bifl-
GysocAa 3 NMPUBORY CIOPY[XKEeHHs BeJs. KH. IssacimaBom SflpocnaBuueMm 30B-
HIMHIX mapTepoBHX raJjepiii pa3oM 3 NiBAEHHO3aXifIHROIO BeXKEI0.?

Jyxe mikapi 3goragu 1mofo KoOyXOBH 30BHIIIHIX rajiepift i miBmeH-
HO3axigHboI Bexki BHcsoBuB mpod. I. MoprineBcbkuit. OGCTEXKYIOUH XPH-
lIaJIbHO, BiH BHUSBHB, W10 BepXHA II'AATAa KOJIMIIHBOI yNOpHOI (3pyHHOBA-
Hoi) apku He 6ysa 3B'A3aHa 3 MYpPOBAaHHAM IIJIACTPH HPOCTIHKA, a Jo-
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THKajlaca OesrocepelHbo Ao (hpeckoBoi moBepxHi. 3 1BOro BiH pPOGHTH
BHCHOBOK, IO 30BHIIIIHE omacaHHA raJiepil GyAyBaJiocs B¥KE TOMi, KOJIK
Kopnyc xpaMy (pa3oM 3 BHYTpIIIHBOIO rajiepi€o) 6yB He TiJIbKM 3akKiH-

©

YeHHuH, aje # 037M06IeHHA YACTKOBO CTIHONMCOM. BYHIBHHKM KaTefpu Ma-
JIM UiJIKOM JOCTATHI 3HaHHA OyAiBesbHOI MexXaHiku ¥ Majau Ha yBasi mo-
6ynoBy omacaHHA — raJiepiff 3 camMoro moyatky GymiBHuUTBA. SIK BBaXKae
npoc. I. MoprineBcskuil, nex criHomucuis 6ys He Ay:ke moOpe 3B’sA3aHUU
3 IIeXOM MYJIAPCHKHM, a TOMY H TPamuJOoCh TaK, IO CTIHOMHCI IOKPHJIH
moBepxHi cTiH ¢peckamMu (3HaXOuYu Hamepeq, L0 I{i IOBEpXHi MalOTh Oy-
TH BHYTPIIIHI) HaBiTHP y THX MicUdX MijsaCTp, Ae Maju OGyTH IOMypoBa-

Hi mifnmopHi apku maA 3a6e3neueHHs piBHOBArd GYROBH.*?

B 1690-1707 pp. nig wac kamiTaJsHOro PEMOHTY XpaMy, KOJIM ITOCTa-
pini BepxXm Be IepeKPHUBMJINChL HAHOBO, BepX IiBAEHHO3aXifIHBOI Beki
OyB posibpaHuii 30BCiM i 36ymoBaHMH HaJ XPHINAJIbHEIO ([JIA CcHMeTpii
3 IiBHIYHO3aXigHLOIO BeEXXEI0).

XpumaJspHa (6GanTHcTepii), po3TalioBaHa IHOpyY 3 IiBAEHHOCXIA-
HBLOIO Be)X€I0, BHHHUKJIA, OYEBHAHO, BHACJIIZOK NepeOyHOBH YaCTHHH 3a-
XigHbol Bigkpuroi raJjepii me B XII cr. Bona mana BXipm 6Ge3riocepemHbO
3HagBOpy. Temep Ha Micii IbOTO BXOAy Ma€Mo BiKHO, a CydYacHMH BXif
OO XpHINaJbHI mpopy6aHo B MiBAEHHIH CTiHI 3axXifHbOro HapTeKcy. Al-
cuAa XPHINAJbHI 3MypoBaHa B ToMy X XII cT. Ha MicIli apkoBOi ITPOAMH
miBgeHHOI ofmHOIOBEPXOBOI raJepii (B3momxk ii oci).

Bryrpimmi ranepii, mag AKUMHM po3TamIoBaHi e€MIOpPH, BHKOPHCTO-
BYBaJINCh AK MicClle IIOXOPOHY BHIIOTO AYXIBHHMITBA i 4JIeHIiB KHMXKOI po-
IVHH, a 30BHIIHI BigkpuTi rasepii mMasu Take caMme K NpU3HAUEHHS, AK
i omacaHHA B yKpaiHCHKHX LIEPKBAX — YKPHUTTA Bif Heromu rtomo. (Bonmy,
momnpasaa, gecb y XII cT. 6ysam 3aMypoBaHi 3 3aJIMINEHHAM TiJIbKH ABEp-
HMX i BiKOoHHuMX mpouM). Pasom 3 Tum omacanus kategpu cB. Codpil, ski
CKJIAJAJIUCA 3 HigHOpHUX apKOYTaHIB, MaJi TaKOXK 1| KOHCTPYKTHBHE 3HA-
4yeHHdA, 60 apkOyTaHu npuiiMaJyu Ha cebe po3mip cTiH Xpamy.

Bexi 3 cnipanpHHMu cXOJaMH Ha [pPYTHH IOBePX BHYTPIMHIX raje-
pii — Ha eMmopH, BigorpaBaJii NIPaBROMORIGHO TAKOMXK POJIIO 0O0OPOHHHUX
cropyx, 6o cB. Codhia, gk i xoxeH xpaM Tiel mopw, Gysia TakoxX i dopre-
I1e10, Ka3HOCXOBHINEM, ceHihom i micueM, Kyau mpu HaBaJi Bopora MorJa
CKpUTHCS KHAXKa, POAHHA i e MoxkHa 6ysio IlepexXoBaTH Ha 4Yac HeGe3neKH
romrroBHi peui. PosramyBamHsa iXx Ham KyTamMum Xpamy i 3BepHeHHA B Oik
BifIKPUTOT'O MPOCTOPY Ha NOCHTH BHCOKOMY piBHI OyJi0o MOLJILHUM Iif IO-
C/ISOM BificbKOBMM. 3 HHX MOXKHa OyJio crmocrepiraTH Bce MicTo i mmosa-
MiCBKi ITPOCTOPH.

Bxomu jgo XpaMy 3 caMoro Io4aTKy OyJsid 3 TphOoX GOKiB: 3 3axin-
HBOTO, IiBHiYHOTO i HmiBAEHHOro; AK Ile B OinmbmIocTi BHmamgkip pobusocs
i B mi3HimIEX yKpalHCBKHX IepKBaX. 3 3aXiAHBOro GOKy — micis mo6ymo-
BM 30BHIIIHIX rajiepiif i Be:x — XOAIB Ha XOopu — OYJIO BiKe TPH BXOMIH:
ONWH 3 HHUX — TOJIOBHHH, PO3TAIIOBaHHH IIPOTH TOJIOBHOTO BIBTApA IO
MO3MOBKHIH oci Xpamy, i fBa APYTi, CUMETPHYHO PO3TAINOBAHI IO OOMA-
Ba GOKM TOJIOBHOTO BXORMY, — OJHWH IIPOTH ChOTO4YacHoro AHToHOo-$eono-
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ciiBcpkoro BiBTaps, a Apyruéi — mnporu IeopriiBewkoro. Ili Giuri Bxomu
[IPaBHJIM 33 BXOAH Ha BEXi.

Bxogu 3 miBHiuHOro i miBgeHHOro Gokip GyJsim pO3TAIOBaHi ORHI
6omKYe o cXigHBOI YacTHMHH XpaMy, a caMe: IO OcCi I'OJIOBHOT'O TpaHcel-
Ty — dYepe3 IOTpiHHI apKu omacaHH#, a APYTi — 4Yepe3 apKH OIACaHHA,
IO ITO3HOBXKHIA oci 3axXigHBOI BHYTPIIIHBOI raJepii.

3axigHi#, 03700JeHHHA MapMypoM IIOPTajl TOJIOBHOTO BXOAY 3 IIO-
TpiliHOIO apKafol0 He 30epircs 30BCiM, a DOTpilHI apkafgu MiBIEHHOrO
B miBHiyHOro BXORiB (cywacHi Bxomu mo YcueHchbkoi Ta IlpemreueHcBKOI
HaB) mepepobJeHi: GOKOBi apky — Ha BiKHa, a LIEHTpaJbHI — Ha JBepi.
Tex came 3poGieHo # 3 IHIIMMH apKaMH KOJIHCH BiJKDHTOIO OINACAHHS.

CrouaTKy, mo HaAGYMOB MapTepOBHX 30BHIIIHIX rasiepifi Ta mepe6y-
mosu gaxy (B XVII-XIX crt.), Codifickka kaTempa Majia 3Ha4HO Oijb-
Ille OCBITJIEHHA Kpi3b BiKHa B mim6aHHMKax GaHb (Tenmep — 4YacCTKOBO 3a-
MypoBaHi), a TaKOX Kpi3b BiKHA HaJ M[axaM 30BHIIIHIX rajepii —
B CTiHaxX Jpyroro NoBepxy BHYTpillHix raJepiit. Ilicia nap6ymoBu 30B-
HimHIX rajepit niBgeHHa i miBHiIYHa YacTHMHH XpaMy CTaJH JYXKe 3a-
TeMHeHi.

Cnoci6 MypoBaHHs cTiH, 1[0 3acTocoByBaBcA Ha OymiBaunTei Codii,
€ BisaHTiHCHKHH, ajie neil cmoci6 (uonpaBma TPoXH BigMiHHHE) GyB Bi-
OOMHH KHIBCBKHM MaBcTpaM Bie 3 KiHIA X cT. BikuBaJjiock Toro crmocotby
Ha OymiBHMITBI XpaMmiB (30Kpema JlecaATHHHOI IEepKBH), KHIXHUX IlaJja-
miB Tta in. cmopyn B Kuesi i B immmx micrax Ykpainu - Pycn.

Ile 6y mimanmi croci6 MypyBaHHs (KaMiHB 3 IerJjioo), T. 3B.
opus mixtum, 110 B¥KHMBaBCA IIle B Ii3HIX pHUMCBKHX cnopypax. dias nwo-
ro 3 gobpe BHUIAJIEHOI I'JIMHHM BUIOTOBJAJACH lLierJia T. 3B. IUIiHGa KBaj-
paroBoi a6o HMpPAMOKYTHBOI OpMH po3MipoM IepeBakHo 35X36 cM., iH-
kosi 35X 32 abo 35X26 cm. i rpybunoo 4.5-5 cm.

Ieray kjaadu TOPH3OHTAJIBLHHUMH pAJAMH Ha rpyboMy mapi 3B'A3y-
0Yoro OyniBeJIbHOrO PO3YHHY-CyMill JIFOCOBAHOrO BalHa 3 TOBYEHOIO
nerJior0 (T. 3B. nmem'sika). lledl po3uwMH MaB BJIACTHBICTH TIifgpaBIliYHHX
pO3YMHiB i 3 YacoM cTaBaB yce MillHiIIuM.

lopu3oHTaJIbHI PAAM LErJiM YepryBajiuCh 3 T'OPH30HTAJILHHUMH pifa-
MH IPHPOAHOI0 KaMeHIO (IepeBaXHO KBAapPIIUTY), IO MypPYBABCA TaKOMXK
Ha I|eM SHKOBiM po3uMHi. 4 JMYKyBaHHA 30BHIIIHBOI MOBepXHi cTiHM
BXXHBAJIM KAaMEHIO TiJIbKH NoOipHOro i BimmoBimHO mo Iboro o6TecaHoro.
Binburoi KinbKOCTH KaMEHIO IPH MYpPYBaHHI B/KHUBAaJIM 3 THX IPHYHH, IO
JJ1A BUTOTOBJIEHHA BEJIMKOI KiJIbKOCTH Lersim Tpeba 6ysio 3aTPYOHIOBATH
kBaJidikoBaHHX pOOGITHHKIB, AKMMH AOyXXe MOPOMKHJIIM, a TaKoX Tpeda
Oyso 6ymyBaTH Oinbllle LierejieHb, TOAI AK Ha M00YyBaHHA i TpaHCIOPTYBaH-
HA xKaMeHI0 3 Bosuni (60 B KHEBI NIpHpORHOro KaMeHIO HeMa) MOXHa 6y-
JI0 BUKOPHCTATH 3BUYAHHHX 4yopHopoOiB. Ilismimi 6ymoBu (XII cr.), xomm
B KueBi 6ysa momupeHa nerejibHa IIPOMHCJIOBICTb, MYpPyBaJIACA Iiepe-
BasxkHO 3 neryim (Kupmmiecbka i TpucBaTUTeNbCcbKa IepkBH, Cmac Ha
Bepecrosi Ta iH.).
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Papu mersm noeepx mapiB KaM'AHOTO MYPOBaHHSA BilOTPaBaJiM pPO-
JII0O PO3BAHTAXXYBaJILbHUX WIAPIB i BHpiBHIOBaJIM KaM'siHe MypoBaHHA. Illa-
pH po3uMHy OyJH ROCUTb rpy6i — IlepeBa)XHO rpyOlIi 3a Ieray.

ApkH, ckienminHg i 6aHi MypyBasuca 3 uersm, IHmii apxitekTypHi
JeTajli — IJIACTPH, HAIIBKOJIOHKH, 03700y BiKOHHHMX Ta ABEPHHX INPOHM
BHKOHYBaHO TAKOX i3 I[eIJId, IPH YOMYy B IHMX BHIIAJKaX BXXHBAJIH CIIO-
coby NEeKOPaTHBHOIO MYPYBaHHA: IOMIXK pAJaMM LETJIM cepemHin Ii pax
BTOILJIIOBAJIM B PO3YMHI i 3alImapoByBaJu IleH cepefHiil papn LieM SHKO-
BUM pO3YMHOM [0 piBHA BHCTYIAIOUUX pPAAKIB 1ersimH. Iboro x cmoco-
Oy, HLIONpaBRa, BKHUBAJIM TAKOXK i B IEIVIAHMX TOPH30HTAJBbHHX pAJax
MinraHOro MypoBaHHsA cTiH. Take MypoBaHHS CTBOPIOBAJIO T'apHE BpalKeH-
HA — Hi6H NOMIXX pARaMH I[eIVIH KOBTABOI'0 KOJLOPY BMYPOBAaHO 3JIETKA
poxxeBi miapu xameHo. (KwuiBcbka mersia mMae crmenudiuHuil JKOBTHH KO-
nbop, 6o Micuesa, T. 3B. CIOHAHJIOBA IJIMHA, 3 fAKO! BHUIOTOBJIAIOTH IET-
JIy, MA€ B CBOEMY CKJIAZAi MaJIo 3aJii3a).

Tak caMO i B YacTMHaX CTiH 3 MiIlIAaHOrO MYpPOBaHHA DARU LerJH
YepryBaJiucd 3 KBapIUTOM IIPHEMHOTO 3JIeTKa pPOXKEeBOro 3a0apBJIEHHS.
3osHinmHi nosepxHi crin kategpu cB. Codii 30BHI He OyJIM IOTHHKOBAHI.
3aBaAKKM 3TaJaHOMY BKe NEeKOPaTHBHOMY CIOCOO0BI MypyBaHHA 3 00-
po6yieHUMH IIBAMH | 3aTHHKOBaHHMMH, IJIAJIKO 34TE€PTHMH IIPOIIAPKAMHU
TOMiXK pARiB Ieryim — cTiHM He NOTpebyBaJM THHKY.

Ha pgeaxux 30BHIIHIX YacTHMHaAX — Ha KOJIOHAX apKaTypH OIAacaHb,
Ha apKax TOLI0 BHUABJIEHO pEIUTKH (PPEeCKOBOrO PO3NHCY; lie H MOIJIO
CTBOPUTH AYMKY B HeSKHX JocJimHukiB kaTefpu cB. Codii, mo xpam 6yB
30BHI IOTHMHKOBAaHUH.

3 30BHIIIHIX apxXiTeKTYypHHX InpuKpac 30eperjuch TigbKH par-
MeHTH IIU(epHUX KapHU3iB, BMypOBaHUX y CTIHHM Ha piBHI iMmocTiB apox
30BHIIIHIX TaJjiepiff, a TakoX IIH@epHi iMIOCTH HAIBIMPKYJILHHUX Iepe-
MYpPKIB y BIKOHHHX i ABepHHX NpoHMax MepPIIOro II0OBEPXY BHYTPIIIHIX
rayepit.

Ha ronoeni#i BiBTapHi#i ancupi 3bepersmcsa mudepHi iMmoctu apko-
BHX IepeMypKiB y BIKOHHHX mpoHMax i MaHCTepHO BHKOHAHIi 3 JIeKaJb-
Hoi (cmeniasmbHo (QopMoBaHOi) aGo TecaHol LEIVIH HANIBKOJOHKH (JIi-
3€HH), pO3TAalloOBaHi Ha KyTax cTiH BiBTapHOi amcupy, Ilofi6mi HamiB-
KOJIOHKM 30eperJiuch TaKOM i Ha minbaHHUKY roJsioBHOi OaHi. Kpim Toro,
mo6pe 36eperJiuch THUIOBI 7JIa Bi3aHTiMCBKOI apXiTeKTypH NpPHKpacH y BH-
raani 3araubileHUX OfHAa B OJHY HOBracTHX IBOX alo TproxX HIm (Tak
3B. IUIyXi BiKHA) 3 HaIiBIUPKYJbHUMH IePeMYypPKaMHU.

ITicsiAa HemaBHLOTO OYHILEHHA BiJf THHKY CTiH BiBTapHHUX allCHUJ BH-
SBHJIOCH HaJ3BHYAHHO TrapHe, NeKOPATHBHO O3[00JIeHe IerJiiHe Ta Mi-
maHe IerJgHO-KaM'sHe MYpPOBaHHA IIPHEMHOi, 3JIerKa POXKeBOi raMu, IIo
TBOPUJIACH KOJBOPAMH 1LeM'SHKOBOIO PO3YHMHY Ta KaMeHIB KBapUUTY
i mmgepy. Take MypoBaHHA He MOIJIO OyTH 3aTHHKOBaHe, 6o OyJsio pos-
paxoBaHe Ha BifNOBigHMI edekT i Oysl0 BUKOHaHe CIPaBIi MOCKOHAJO
3 BJIYYHHUM 34CTOCYBaHHAM LIJIKOBHTO BHKIHUEHHX y ILerJii IpHKpac.

IIpo Te, wo 3oBHimHI crinn kuiBcbkoi Codii B 6ibInocTi cBoei macu
He OyJH 3aTHHKOBaHi, CBIfYaThb TAKOX I I1Ue Jdedki nerasi, a came: Ma-
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aHAp, MaHCTEPHO BUKOHAHMH 3 IleTVIMH, BMypPOBaHHUX py0a B CTiHy, 10
6yB BHUABJICHHH IIiCJIA YaCTKOBOT'O OYMILEHHS (T. 3B. 30HAAXKY) Bif THH-
Ky IiBHIYHOI CTiHM; XpecT, BUKOHaHHHA 3 LErJIM MiX apKaMu IIiBIeHHOro
30BHIIUHBLOI'O ONAacaHHA; MNEKOPATHBHO O3700JeHI B IErJISAHOMY Mypo-
BaHHI NepeMyPKM BIKOHHHX Ta JBEpPSHHX IpPOHM, 4 TAKOM HIll Yy CTi-
HaX, MeaHApPoBHH QpH3 HABKOJIO HMiAGaHHUKa (HAJ BiKHaMH) roJIOBHOI 6a-
Hi To.IO.

XpecrobaHeBa cucrema niaaHy KaTtempu cB. Codii 3 ii cumeTpmuHO
PO3TAIIOBAHUMH HABKOJIO IEHTPAJIEHOTO IIPOCTOPY OIOPAMH IIepPeKpHTa
HUWIHAPUYHUME CcKJemHHEAMH. 1{i DuriHgpuyHi CKJEINHHA OepeKpHThH
OifiHIMaIOTbCA YCTYIaMU OO IeHTpaJibHOi 6aHi, 60 Ha#Gmmk4di go Hel Io-
i OGOKOBHX paMeH XpecTa IISHY Ha CXigells BHINi, Hid CKJIEIIiHHA
CYMDKHHMX moginis (guB. po3spis, cr. 82). BigmoBimHo ;0 LBOro IigBHIY-
IOThCA 1 MeHIUi 6aHi, B HAIPAMKOBI 0 T'OJIOBHOI.

Bcix 6aHp B mepsicHilt 6ymoBi xpamy kuiBcbkoi cB. Codii 6yso Tpu-
HaOUATh, 4 He II'ATHAOUATH, OOUHAIIATL UM TIJIBKH JeB'STh, AK II0JAIOThH
OesKi aBTOPH i TO, HA JKaJb, B HAHHOBIMX BUAAHHAX.* TpUHAZUATH HaB-
Hix 6anp kategpu ¢B. Codii, Xou i BUHMKJIM B 3B'A3KYy 3 KOMIIO3MIIi€l0
ILJIAHY, aJie BOOHOYac OyJH, OYeBHIHO, TAKOXK 1| CHMBOJIIYHHM YHCJIOM —
Icyc XpucToc i GBaHARUATL AINOCTOJIB. 3 HHX YOTHPH Oijibmui (mo cum-
BOJII3YyIOTHL 4-X €BaHreJiCTiB), pO3TalIOBaHi HAaBKOJIO TOJIOBHOI OaHi, a
BiciM MeHIIMX po3MimeHi Tak: rpynmaMu II0 TPH B 3aXifiHil 4YacTHHI HaQ
MiclieM IepeTHHY MEHIUIWX TPAHCENTiB i II0 OfHIN Haj IepefalcHIHHUMHU
yacTHHaMu Iepuroi i m’'sroi (kpaiiHixX) HaB.

Bei 6ani 6ynu cdepuyHoi (opMH, 110 € OCHOBHOIO XapaKTepHCTHY-
HOI0O 03HaKOIO BizaHTificbkol apxiTekTypu. Haj OGanamu i ckjeniHHaMu
He OyJIo JKOOHUX KPOKB, OT:Ke He OyJio # ropuina, 60 IlepBiCHe IIMHOBE
IIOKPUTTA INiNbHO 1 Ge3mocepefHbO 006JATaNO cepHyHi IIOBEpXHI OaHb
i HmumiEgpHYHI NOBEpPXHI CKJEMiHB.

Bucounna Mmajaux 6aHb KuiBcbKoi Codii HeogHakoBa. Yorwpu O6aHi,
mo Ge3mocepelHLO PO3TAIIOBAHI HAaBKOJIO HaHBHINOI TrojioBHoi GaHi, Ma-
I0Th ITiIOAHHUKH 3HAYHO BHIN, Hi) Mig6aHHUKKM iHIIMX OaHb.

ITe HapocraHHsA BHCOT GaHb BIiANIOBiZa€ HAPOCTAHHIO CKJIENiHb, IO
OiZBUITYIOTECA ONHO HaJX ONHUM Yy HAIPAMKY J0 T'OJIOBHOI GaHi.

Bes ng sorivHa KoOMIoO3uIliiHa CHCTEMa HAPOCTAHHS apXiTEeKTYyPHHX
Mac Bij mepudepii 1o UeHTpPY HBOBEPUIYETHCA HAPOCTAHHAM 0O0’€MYy AalCH,
aki B Mipy migBuineHHsa ix 3 000X GOKiB 4O roJioBHOI, BABOE€ UIMPLIOI 3a
OoKOBi amcupy, Bce OiJsibIlle BUCTYNAIOTH Bhepel. B 3arajbHId KOMIIO-
3unii 6ymoBu i, 6G0KOBI amcupy, IIOCTYIIOBO BHUCTymHalouu 3 GOKiB Jo ce-
penHbOI ancumu 3 pPIBHOYACHUM HAapOCTAHHAM IOKPHUBAIOUMX IX KOHX,
a TaKOXX HAapoCcTaw4di [0 rosoBHOI 6GaHi CcKJemiHHA Ta iHmIi 6aHi cTBO-
PIOIOTH HAA3BHYAHHO rapHe MOEOHAHHA apXITEKTYPHHX Mac, po3paxoBaHE
Ha HaJIeXKHUH edeKT IpH CBiTJIOTiHEH.

Ilicna HeomnopazoBHx OOMIipiB, AocaimeHb Ta cmpo6G pecTaBpauii
[IePBiCHOTO 30BHINIHBOTO BUraAny kKaTegpu cB. Codii (P. Connnmes, O.
Hosinupkwuit, I. Moprunescekuii, K. Konanr, H. BpyHoB Ta iH.) BHABMJIOCH,
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1[0 Hallla KaTefipa He Oysa GymOBOIO YHCTO Bi3aHTifchKkol apxXiTeKTypH.
Ile cTBOPHMIIO I'PYHT AJIA pi3HMX, iHKOJIM HABITH IPOTHJIEXKHHX BHCHOBKIB.

HasasuicTs ABox acaguux Bexx kuiBcpkoi Cocpii, Ii xopm, posra-
LIOBaHI B3[OBX XpaMy, NOTPifiHI apku B GOKOBHX i rOJIOBHIR HaBaX, Ha-
miBapku (apk6GyTaHH) 30BHimHIX raJjepif, Iy4koBi cToBmM Ta iH. Ha-
rafyioTe (gK JeXTO BBAXKa€) AesAKi CIijibHI eJleMeHTH B POMAHCBHKIH apxi-
TeKTypi Himequnnn (coGopu y Bopmei — 1110-1200 pp., Tpipi — 1047 p..
ITTrreepi — 1030 p.) a Takox y Gasunixkax Bipmewnii, Cupil i Masoi Asii.

Heari mocmiguuku (1. Afinasos, B. 3ajio3elbKHi Ta iH.) 36JHXKY-
10Tb KHiBcbKYy Codiro 3 napropoacekum xpamom Hopoi 6asumikm (IX cr.),
AKHHA OyB y 6araTboxX BHIAAKaX IPHKJIAIOM ILIOAO CIIODiJHEHHS apXiTek-
TYpHEX (popM i NMOYACTH KOHCTPYKIIH 3i crmopygaMM KOHCTAHTHEONIJb-
cbkoro xpamy Ilantokpatopa, Kaxpie »kammi, xpamy Muxrosn B Mipi JIi-
Kificbkifi i 3 pmesaxumm Xpamamu Kakasy (OpzyH, Epepyit, Myxua,
3ap3ma, AHI).

IIpod. MoprineBcbkufi HaMaraeTbcA 3HAHTH cHijbHI pucu i ,,KOpiH-
HA ToJioBHHX KOHCTpykuist Codii B 30BCciM HecmomiBaHuxX Micugax i gmo-
G6ax”, Hampurman: najan IlTanypa I B Kresidoni, mamar Oxafimep IIo-
63y KepGesu ma p. EBcdparti, majsan cacaHigeprkux uacis Taki-EfiBaH,
O0ymoBHu 3aiopmaHcbkoi Cupii 3 THMH X IlepCbKHMH TpajguLiAMU cacaHij-
cbkoi mo6m (Aib-Xapani, Kycefip-Ampi ma in.).*

IITompaBpa, B yacax CBOr'0 BIUIMBY Ha YKpainy-Pycwk BisaHrtig # ca-
Ma NifnajgaJia BIJIUBAM MHCTEUTBa apabiB, BipMeH 1 cupifiniB; asex
i ykpaiHcbKa KHsDKA JepikaBa MaJja, Kpim Bizanrii, mmpoki KysmbTypHI
3B’A3KM 3 ycimMa cBoiMu cycimamu. TyT CTHKaJHCh MHCTELbKiI HAIPAMKH
Cxony, 3axony i IliBgusa. IliBxiuni 'k mpoBinnil kHmko0I Ykpainu — Hos-
ropop, IIckoB, CyspmaJss, Bosiopumup Ha Kaasemi Ta in. cami 3Haxopu-
JIACh Mif BIUTUBOM IEHTPAJBLHOTO KYJbTYPHOTO OCEPeNKYy HAep:KaBH —
Kneza.

TorouacHi ykpaiHceki MaiicTpi 6ysm JoGpe o06i3HaHI 3 Ccy4YacHHUMH
iM KOHCTPYKTHBHHMH OCOOJIMBOCTSMH i apXiTeKTypolo cycigHix Hapopis.
Ta obcraBHMHA, 1[0 POMAaHCBHKiI apxiTekTypHi ¢dopmm B O6ymoBax T. 3B. Bi-
saHTiACbKOI mo6m uvactTuHHO Kwmesa, UepHirosa, a oco6auso I'ammua Ta
iH. mict Ykpaimu-PycH, 3’aBuiuch TyT MaJjlo He OBHOYAaCHO 3 OygoBaMHU
Bopwmey, IIneepy, Tpipy Ta iH., e Oijsbllle yAOBOAHIOE IIOCTYIAlO0dye MHUC-
TelbKe 0Gi3HaHHA Ta OYHOiBEJLHY YMijlicThb YKpaiHCLKHX MaHcTpiB.

IITo:xmo BHHUKJOI MaBHO AYMKH IIPO Te, 10 HiOM MaJio He Bci xpuc-
THSHCBbKI mepuroGymoBH KHMKOI YkKpainm GyayBajm rpenbki abo BizaH-
Tificbki MaficTpi, TO TYT CJIif BiJ3HAYHTH, II0 BOHM 3aIpPOBaJXKYBaJH 0
IIBMAIIEe apPXiTeKTypy, BiacTHBY BisanTificbkifi immepii. Arkmo ni wmai-
cTpi xomu i Gysm sampouryeaHi 3 BizaHTii, To BOHHM, O4YeBHAHO, Bigorpa-
BaJIM TYT IMigJiersty poJio, 6o OymoBH KHMkOI YKpaiHH MaloTh cBoe-
pigHi, XapaKTepHCTHYHi HalliOHAJbHO-MHCTelbKI pHCH; 30KpeMa cB. Co-
dia kuiBcbKa HeMae Hime UiJKOM IOAIOHHX Mo ceGe IaM’ATOK apXiTek-
TYpH, ABJsI€ COGOI0 CaMOCTIHHHH YTBip YKPaiHCBKOI apXiTeKTypm i Hagm-
3pruaiiHo MaJio momibHa mo cB. Codii KOHCTAHTHHOIIJIBCBKOI YM AKHXOCH
IHIIMX KOHCTAHTHHOILJILCBKHX XpaMiB.



KoucrpykTuBHI ocobmmBocti kmiBcbkoi Codil, ax i ii apxirexTypHi
cdopmMu, X04 i HAYTH IlepeBa)XKHO 32 Bi3aHTIHCHKUMH BILJIHBAMH, aJleé Ma-
I0Th TAKOXK 1 BUPa3HHUU OaBHLOYKpaiHCHKHME XapakTep. BigzHauarouuch
CBOIM BHCOKOMHCTEIIbKMM BHMKOHaHHAM, Kartefpa cB. Codii B Kuesi mo-

cimae ogHe 3 mepmux MicHb B cBiTOBiH apxirexktypi XI crositra # BiA-
3HAYAETLCA CBOEK OPHUIiHAJBHICTIO

Axmo mopiBHATH HafBH3HAUHIIMI Xpamu, 36yRoBaHi B XI cT. 3 KaTen-
poto cB. Codii B Kueri (xpamu: 8 Ani — 1001 p., Kyraici — 1003 p., B ITisi
— 1063 p., coGop cB. Mapka B Bemenii — 1071 p., IlepkBa cB. Pemi B
Petimci — 1095 p.; BizaHTificeki: — nepksa cB. JIyku y Pokupi # mana-
ctup y HadHi), To cepen ycix IuxX mam’ATOK BHTIAHO BHAINAIOTBCA Ka-
tempa cB. Codii B Kuesi, cobop cB. Mapka B Bemnenii Tta cobop y Ilizi.
Opnnak, Oyme TYT MOpevYHO cKa3aTH, oOHUABa ocTaHHI cobopu 30ymoBaHI
mismime, Hidk KuiBcbka cB. Codia. Xpamu nporo x uwacy s Yexii, Mopagii
Ta Boarapii, He Bu3HauasNmHCA NOJIGHHM MuHCTeIbKHM OaratcTBoM. OTixe
H He mopiBHAHHa moKa3ye, mo cB. Codia He Haciigye KOMHHUX 3pas-
KiB B cydacHIi# ili apxirekTypi, a HaBmaku — KHiBcbka cB. Codia cama
6yma 3paskoM pasa xpamiB cB. Codii B Homropomi (1046 p.) i B Ilo-
gousky (1048-52 pp.) ¥ To He TiJBKH 3a CBOEK HA3BOlO, a HAaBIiTH 3a
IVISHOM H 3arajbHOI0 apXiTeKTypHoIO Kommnosumico. Ile GyB mouaTok
THM CBOEPIJJHUM BJIACTHBOCTAM 1 TpajuIliaM yKpaiHCBKOI apXiTeKTypH, Aki
He3aJIeXKHO Bij Mi3HININX apXiTeKTYypHHX HaIpAMKIB YKpainu 30eperJiuch
1 forenep.

ITpore meaxi mocaimuHuku abo 30BCiM BiAKHAAIOTH YKPAiHCBKY aBTO-
XTOHHicTb noxomxeHHA cB. Codil (3anozennkuit), abo, KO i TPU3HAIOTH
III0 aBTOXTOHHICTB, TO BBAXKAIOThH ii KOHYe pOCIHCHKOI0, a He YKPaiHCHKOIO
(AfiHagoB, BpyHOB Ta iH.).

J-p B. 3anosenbKuil BigKHAAa€ aBTOXTOHHY TiNoTe3y IOXONKEHHSA
xpamy cB. Cocii, HazmBalouu 10 rimoresy ,BiAr'YKOM CTapHX POMaHTHY-
HHUX TediH, 3 IX MaJIOKPpUTHUYHUM IJILOPH(IKYBaHHAM HAIliOHAJIBHOI MH-
HYBIIHHH, He3B’si3aHOI 3 HIAKHMU BCeCBITHIMH, yHiBep3aJbHHUMH TeYi-
amu’”.?” BHCIOBJIOIOYHCH IPOTH aBTOXTOHHOTI'O TIOXOM)KEHHSA apXiTeKTyp-
HuxX ¢opm kuiBchkoi Codii, B. 3ano3enbkuE HaMara€TbCsi BHIIPaBAATH
c¢Boi BHCHOBKH TaKUMH MipKyBaHHAMHU:

,JkIo BOHa (aBTOXTOHHa apxirektypa — O. Il.) HaBiTe icHyBana 6, TO
He yJATa€ CYMHIiBOBH, II[0 BIJHB ii Ha MOHYMEHTaJbHY, MYPOBaHY apXHTEKTypy
Bi3aHTificbky He BXOAWTH B3araJjii B paxy6y 3 Toi npocroi mpuyuHM, IO 1) ume
6yjla apxXHTeKTypa IOraHchbKa 3 LIiJAKOM IHINHM IPH3HAYeHHAM HAK XPHCTigH-
cbka; 2) Hirpge B ictopii apxuTekTypH He crpidaeMo SABHINA, IOGH apXHTEK-
Typa [epeBJAHA BIJINBAJa Ha MYypOBaHY; 3) y Bi3aHTIHCBKHX IlepKBax Ha
Ykpaini no3za 4HcTO BiZaHTiHCBKHMH dopmMaMH, — sakKi, nodaBmu Big XII cToJ.
nepeGHParOTh HOeAKi POMaHCBKI apXHTEKTOHi4YHiI opHameHTanii — HeMa HiaKHX
O3HAaK, AKI MOTJIH 6 BKa3yBAaTH Ha SAKHHCH ABTOXTOHHHI IepeABi3aHTIHCHKHI ITO-
TaHCBbKHII CTHJIB .38

Aje BjlacHe IIMMH TPhOMa CBOIMH BHCHOBKaMH B. 3aJjo3enbKHi IIO-
Tpansse B NOTPIHHY IOMHJIKY, ToMy Imo: 1) Bin Oepe Ha yBary TiJIbKH
NepeIXpHCTHAHCbKe KyJbToBe OymiBHHNTBO Ha YEKpaiHi-Pyci, obmuHarouu
30BCiM ITUBiJIbHe, a IpoTe SAK OfHe, TaK i Apyre Ge3mepeyHo IOBHHHI

188



OyJH 3aJUIIUTH TJIMOOKUH ciig B Haluifh pPaHHBO-XPUCTHUAHCBHKIM apXi-
TeKTypi; 2) AKpa3 NPHUKJIaliB BIJIUBY AepeB’sHOro OYAIBHHUITBA Ha MYy-
poBaHe B icTopii apXiTekTypu € Ay:ke OaraTo, INOYMHAIOYM X04 OM Bif
JikificbKUX TpoOHHUIL. MypoBaHa LIEPKOBHA apXiTekTypa nobu yxpain-
cproro 6Gapoxkko XVII-XVIII cr. mocrajla caMe Ha I'PYHTI HaIIUX XKe
(a He 3amO3WYEHHX Jechb) AepeB’SHHUX LEPKOB, a Ili OCTaHHI, 0COBJHUBO
HaHCTaplli 3pPa3KH, CBOGI0 APXITEKTYPHOIO TPARMIIIEI0 CAralTb Lech HO
kHMEHUX daciB. IIle B X cr. (3a HoBropoacekum Jitomucom y 989 p.)
y Hoeroponi icHyBasa geper’sHa nepkBa cB. Codpii, mo Majsa TpuHan-
LIAThL BepXiB, OTYKe CTiJIbKM, AK i Ii3Hime 30ymoBaHa TpHHAAUATHOAHHA
kuiBcbka kKaTefpa cB. Codii. Ha Tepeni M. KueBa Bie 3HaeMo Temep
3pa3KM MYpPOBaHOI apXiTeKTypu Ille 3a IIepeIXPHUCTUAHCHKHX uaciB (ap-
X€eOoJIOTIYHI PO3KOIHM BeJIMKOKHMKOro ABopy B Kuesi); 3) Hasite y X-XI
crodittax (a He B XII, AK ToBOPUTHL A-p 3aJl03eUbKHH) 6YIOBH BEJIHKO-
kHsxoro KueBa Bike He Biff3HAUaJIMCh YHCTO Bi3aHTIHCHKUMH (POpMaMH,
OTiKe, B0 TOr0 BXKe iCHYBaB SIKWIACH IlepelBi3aHTIHCHKMI CTHJID.

Bucrapiamooun CBOI TPH 3rafaHi BHIEe apr'yMeHTH, O-p 3aJI03el[bKHI
MIAIHPaE KOHIENIilo 3alepedeHHd GYAb-IKUX O3HAK CaMOGYTHOCTH NaB-
HBLO-YKPAaiHCBKOI apXiTeKTYpH BEeJIMKOKHAMKOI MOGH.

Teepmxenna npod. B. Ciuuncrskoro, mo ,,Cogifickka KaTegpa He Hae
TIOBHHUX aHaJIoTi# Hi B BizaHTii, Hi Ha 3aXomi, a ABIAETLCA CAMOCTIHHHUM
rnaM ATHHKOM CBITOBOIO MHCTeNUTBAa’,*° He MOIJIO II€PEKOHATH aHi X-pa
B. 3amosenpkoro, aHi iHIIHX 3aXifAHbOEBPONEHCHKUX y4YeHHX, 60 KaTempa
cB. Codil me He 6ys1a HUMH JIOCTATHBLO i Ge3mMocepelHbO BHBYEHA, a OCTAH-
Hi HaykoBi mociuigu 20-40 pp. nvoro crojyiTrTa He OyJuu e IMyOGJIiKoBaHI.

3axigHboeBponeHchbKi BizaHTiHicTH, sAK i A-p B. 3ajosenwpkuit, He
Malo4y JOCTYNy R0 Oe3locepelHBOTO HocimkeHHs katempu cB. Codii
B Kuesi, npumyireni 6yau xXapaxrtepudyBaTH ii B CBoix mpausax mepe-
BAaXKHO Ha I'PYHTI Toi camoi KoHIemmii.

IIpoTe, aBTOXTOHHA rimoTe3a Npo MOXOMKeHHs KuiBchkoi Codpii, 110
ii BucyBae mpocd. B. CiumHCbKMIH, MOTJIa 3HAHTH CBO€ NPU3HAHHA — 3BH-
4afiHO, HE fAK ,,BiITYK CTApHUX POMAHTHYHHX Tedifi”’, a 3aBOAKH X0d iH-
KOJIH Mi¥ co0or0 i po36iKHHM, ajle Bce X [AYXKe 4YaCTO BJIYYHHM i HaBITH
30BCIM He3alepeYHHM BHCHOBKAM MOCJITHHKIB apXiTEKTYpH KATEIpH.

OMUHa€EMO HOKJIaAHI BHCHOBKH CTapHX POCIHCBKHUX HNOCJINHUKIB HaB-
HLOYKpaiHCBbKOI apXiTeKTypH, sAKi Beakaau kartefgpy cB. Codii B Kwuesi
33 Bi3aHTiHCHLKUH TBip, BUKOHAaHUH ,,MacTepaMH OT rpek’’, AKi IpuHAILIN
3 Ilapropogy. Haramaemo TijIbKH, 10 B IHX, 3araJIbHO BiJOMHMX Ipanax
KiHIg MHHyJIOTO # modaTky Iboro crtotdite — JI. AnnajoBa, €. Pegina,
I. Toscroro, H. Kongakosa, H. IIoKpoBCEKOr'0 — BHCYBa6TLCA Ta caMa Ipo-
BiflHA KOHIIEMI[isl, L0 PO3BUTOK KHIBCBKOI apXiTekTypu 6yB B NIpaMii
3ajexHocti Big Bisanmtii, # mo BiH HIIOB LiJIKOM OKPEMHM NLIAXOM SK
mucrenTso Hisoi EBpornu.*° Ila koHIennia npusesaa A-pa B. 3ajaozenbkoro
IO 3allepedyyBaHHA T. 3B. aBTOXTOHHOI Teopii.

CnuHMMOCA TPOXM JOKJaJHille Ha BUCHOBKAaX KiJBKOX MOCJiNHHKIB,
AKi 3amepedyroTh KOHIENIi}0 PO HemopylleHu# ,,BizaHTiHizm” cB. Codii
KHIBCBKOI, X04 MH caMe TyT HATPAIlMMO Ha AyKe PO30iXKHI TiaymaueHHs,
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sK1 Bigo6pa’kalOTh TPH 3aCaJHHUYMX HAIpPAMH: KOHIENIid ,,poMaHi3My”,
T, 3B. KaBKa3bKa rimore3a @ BHCHOBKH Ipo aBTOXTOHHICTh IIOXOKEeHH
cB. Codii. PosymieTsca 110 BCi Ii TPH KOHIENIii 3allepedyloTh HeIopy-
menust ,,BizaHTHHI3M” kKarempu cB. Codpil.

IIpod. JI. AHTOHOBHY 3HAXOAUTH POMAHCBHKi €JIEMEHTH B 3araJjIbHO-
Bi3aHTIACHKIA apxiTexkTypHifi kommoszunii ¢cs. Codii, npo AKy BiH TOBOPHUTH
i (o)

,B It ykpaiHcekiit apxiTexkTypi kHiBchbkHit Codificbkuii co6op He TiNbKH

B NepuMi TNepiox Bi3aHTIHCHPKO-POMAHCBHKOIO CTHJIIFO, OO AKOIO BiH HAJIEXKHTB,

ajie # Ha NiJHi PAA CIIAYIOYHMX CTOJITE OcCTae€Thbca HaliBesH4YaBilMHM mnam AT-

HHKOM MHCTEI[TBA, AKOMY He MOPiBHIOE Hi OJJHA 3 LEPKOB TOr0 €aMoro mepioay,

o B 3HaA4YHOMY 4Hciai 6yayBasmica B Kueri B XI-XII BB. i B piBHilt Mipi HO-

CHJIM Ha co0i ofleyaToK NepexoA0BOi AOGHM BiA THIY Bi3aHTIHMCBKOTO [0 POMAaH-

CBKOT0, III0 B Ilefl yac PO3BHBAETBHCA IO Bciit EBpomi’.41

J-p JI. KpacKoBCbKa, AKA TAaKOXK HAJEKHUTh N0 TPYHH ITOCJIigHUKIB
— ,,poMaHicTiB”, cayuiHo roeopuTb mpo Karteapy cs. Codpii, 1o BcHa
»Mae 6araTo c¢opM, 4YyKHX Bi3aHTIHCHBKOMY MHCTELUTBY”’. 3a3Ha4alOuH,
o IJIAH XpaMy He Mae aHaJorii B apxirektypi Ilapropomy um iHmmx
Bi3aHTIACBKMX MiCT, a HaTOMicTh Ay e BiIMiHHHA cBOIMHM II'AThbMa HaBa-
MH H ancumaMu, omacaHHAM H TpuHaauatubaHHicTio, n-p JI. Kpackos-
CbKa 3BepTa€ yBary Ha OCOOJMBY BifMiHHicTL KHiBCcbKOI cB. Codii — paBi
Bexki Ha 3axigHi# dacami. JocaigHuns BBaskae, IO IIi BeXi € 0O3HAKOIO
POMAHCBKOTO BILIMBY ¥ I'OBOPHTBH IIPO HHUX TaK:

,... Tomy mo aui B Bisantii yn I'penii, ani Ha cxoxi — Ha Kaska3i ne
3HAXOAHUMO TAKHX BeX, MOXEMO TBEpJHTH, II0 Lsa apXiTekTypHa ¢opma mepe-
wuuia g0 GyAiBHUNTBA KHA3IBCHKOI A0GH 3i 3aX0Ay 3 POMAHCBKOrO CTHIIO. 3a-
xoBaHi Bexi KHIBCBKi, uYepHIiriBcbki Ta BOJIMHCBKI MaloTh 3BHYAHHO OKPYTIY
dopmy. Taky ¢dopMy 3HAXOOUMO B POMAaHChHKift mo6i sauimme B HiMenbkomy GyAiB-
HUnTBi Hax PailinoMm. Ile oTke eguHa KpaiHa, 3BifKina MOrJIM B3ATH 3a B3i-
peip Ookpyray c¢opmy Bexi. B cepeanift EBponi He 3HaXOZHMMO NPHKJAAIB Iiel
dopmH, Aki 6 Bras3yBaJH ii maax Ha cxig’.42
Oguax Bexi c¢B. Cocpii 6ysm 36ymoBaHi 6Ge3 BIIMBY HagpaHHCHKUX

MaM’sATOK POMAHCBKOI apXiTeKTypH, THM Oijble, 110 HaHTOJIOBHIlI 3 HEX
(cobopu y Bopwmci, IIInaepi # B Tpupi) 36ymoBano mismimre, Hixk cB. Co-
dia B KueBi. Kpim Toro, Bexi karegpu MoOrjm MaTH IIPU3HAYEHHS TPOXHU
BimminHe, mHixk Treppentuerme a6o Glockentuerme pomMaHCBKHMX coGopiB B
Himeuunni. lo Toro x: — Bexi Katemgpu cB. Codii He okpyrioi dopmu.

Haifipupa3HIiIIHA TPUXUILHUK T. 3B. KABKAa3bKOi rimore3am — akxam. @.
IImiT 3HaXOAWUTH CXOXicTb NIAHY #H KOHCTPYKNii kKuiBcpkoi cB. Codpii
3 IepKBoI0 B MokBi B A6xa3il # 110 B3araJji KOpPiHHA CTapOPYCHKOI'O MHC-
TenTBa Tpeba mykaTH He B Ilaproponi, a Ha miBHiuHO3axigHiM KaBkasi.*®

IIpod. B. Hikosnbcbkuii He 6ayuTh IHIIHX IUIAXiB, AKUMH O IIPOHH-
KaJIH MHCTEIbKi BILIMBH A0 BeJIMKOKHAXkOro Kmepa, kpiMm miaxy 6esmo-
cepenubo 3 KaBkasy, mpo 110 BiH BHPa3HO T'OBOPUThH:

»... H3ydeHHe mnJaHOB, (YHZAMEHTOB H [eTaJjJleili BH3AHTHHCKOIO CTPOH-

TenbcTBa B KHeBckoll PycH npHBOAHT K YOEXICHHIO, YTO CTPOHUTEJIAMH ObLIH

3o044yHe U3 ApmeHHH H I'pysun’.

I 110 apxXiTeKTypHi ¢dopmu i 6ymiBesIbHHE JOCBif CTBOpHBCA caMe Ha KaB-

Ka3i ¥ 3BigTH mepeHeceHni no Kuepa.*
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PpaHIy3bKUH AOCHIZHUK BisanTificbkkoro mucrenrea — Ilapas Jins
HasuBae Karenpy cB. Codii B Kuesi: ,,une des merveilles de I'art byzantin”
i roBoputh, w0 Mix II maAHOM i mnsHOM uepkBu B MOKBI € pasioua
CXOicTh # IO MOXKHA cHepeuyaTucs Ipo Te, uu ¢B. Codia He € yacom
TBOPOM UIBUAIIE BipMeHHHa, Hid Bi3aHTifng.*® Mali’ke Te caMe T'OBOPHUTHL
H iHmm# ¢pasHnysskuil gocaimaux — JIyi Peo, Xou 3HaXOmuTh B Halrii
KaTefipi TakKo:K i 3axigHi BIJIMBH.*®

Pe3oHHHM 3anepeyeHHAM IIORIOHMX BHCHOBKIB € I[iJIKOM IIPOTHJIEK-
Ha IlocTaBa [0 HuUX npod. A. HekpacoBa, AKHH BBaXKae, IO KUIBCHKA CB.
Codpia me mopiBHIoeThcA Hi mo Codil KOHCTAHTHHOMIILCBHKOI, HI mo 6yAB-
akoil inmoil rpenpbkoi nepkBu c¢B. Codii (Coayncbkoi, TpamesyHCbKoI Ta
in.). BiH 3amepeuye MOyMKH THX RJOCJIHUKIB, IO 3HAXOMATH CIiJbHI
dopmu kypBaTypH OaHb i maxiB Hamoi kaTegpu 3 cB. Codi€lo KOHCTAHTH-
HOIJIBCBKOIO i 10 POOGJIATH 3 IIOTO BHCHOBKM HiOM KmiBcbka cB. Codis
IIOXOMHUTh, 3 KOHCTaHTHHONIBCBKOI. KpiM Toro BiH He mnoromkyerhesa i
3 TUMH [OCJITHMKAMH, IL[0 [PYHTYIOUHCHh TiJIbKM Ha JedKill BiMHOCHIH
CIIiJIbHOCTI IIJIAHIB, 3HAXOMATH CXOKicTh KHiBcbKOi ¢B. Codpii 3 KaBKa3b-
KOI0 IIepKBOIO y MOKBI.*

IIpod. K. IIleponpkuit 6yB OFHUM 3 IEPUIMX HOCJigHHKIB, 10 cMi-
JIUBO OOIPYHTOBYBAB aBTOXTOHHICTHL KaTeRmpH, 3afBJIAIOYH, ILO:

5 e+. QAPXHTEKTypa KuHeBckoH CodHH HMeeT MHOro 4dYepT BH3aHTHHCKHX
M POMaHCKHX H OYeHb MAaJIO IIOXOXKa Ha KOHCTAHTHHOIOJNBbCKYro Coduro; moJ-
HBIX AQHAJIOTHH, OAHAKO, KMEBCKHH co6Op He HMMeeT HH B BHU3aHTHH, HH Ha 3a-
naje H IpeAcTaBIAET COG0I0 CaMOCTOATENBHBIN INAaMATHHK MHDOBOI'O HCKYCCTBA,
BO MHOI'OM DPa3BHBAIOIUUH OCOGeHHOoCTH 6oJlee paHHHX nNaMATHUKOB Kuesa ([de-
CATHHHAA ILepKoBb) H YepnHuroa (cob6op Cmnaca).48

IIpod. K. Ileporbkuil nogaB CBilf BUCHOBOK IIOA0 PO3BHUTKY apXiTeK-

&

CATHHHOI IlepKBH H uepHiriBcbkoro xpamy Cnaca IIpeoGpaxennsa. ITum
BHCHOBKOM BiH 3amepeuye TBepmxkeHHa I'. IlaBaynpkoro, SIKMH BBaJjKae,
mo kartenpa cB. Codii moumnae co6Go0 HOBY TpyIy KHIBCBKHX XpaMiB
XI-XII cr. # w0 Ha muIAXy MK JIeCATHHHOIO IEPKBOIO # xpamom cB. Co-
¢ii croiTh mapropoacbka IepxkBa HoBoi 6a3uimikm (gaBHO He icHyIoua,
o peui), 30ygoBaHa B IX cT. iMmnepatopom Bacunem I (MakegoHaHUHOM).%*
Busnaunuil icTopuk apxiTekTypun — milicHuit usen YKpaiHcbkoi Axa-
nemii Apxirekrypu, npod. C. BesconoB Hasupae karenpy cB. Codii B Kueni
IlepIIMM BHTBOPOM HallioHaJIbHOI apXiTeKTypH, o Hemae aHajorii y Bi-
3aHTI] H IO Ig CBATHHSA, BiX3HAYAaIOYHCH BUCOKOMHCTEILKUM BHUKOHAH-
HAM, TIocifae OfHe 3 mIepIMxX Micub y cBiToBili apxirexkTypi XI crosiTTd.
Jlasi BiH 30BCiM CJHYLIHO 3alepedyye He TIJIBKM CTapOpOCIHCBKY KOHIEIl-
1iro mpo moxomykeHHA KuiBcbKol c¢B. Codii 3 mpaAMoro HaciiflyBaHHA KOH-
CTAHTHHOMIJILCBKOI apXiTEXTypH, a TaKOM KaTerOPHYHO 3allepeyye #H IIpo-
BiflHy um Ge3II0CepeflHI0 POJIIO IPeIbKUX MaHCTpiB, fAKi Hi6HTO OymyBasm
xpam cB. Co¢ii B Kueri. Camo cobGoro po3yMieThbCH, IO BiH 3aJIHIIaE
11033 CBOEIO YBarol0 T. 3B. KABKa3bKy TiNOTe3y, AK I1036aBJeHY BCIKOTO
I'PYHTY.
,JIKIo mpo AeAKi nmaM’aTKHM KHIBCBKOI apxXiTeKTYpH B JiTomMcax mpsamo 3a-
3HaYeHO, I[0 B GyaysamHi ix 6Gpasm ydacTb rpekd, To npo Codiro mporo Hige
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B /xepeJiaX He HamucaHo. JlyMky, 1o Codiro 6yAyBajidi I'PEKH, BHCIOBHE aKan.
KonpakoB, i BiaToxi ii KATEropHYHO NOBTOPIOIOTH JOCHIZHMKH 3 BapisHTaMH
npo Te, 3BigkH 1i rpekn npuixaau: 3 KomcTantHeONOJro, Bonrapii, Maioi Aasii,
XepcoHecy, KaBka3y. ICTOPHKO-TIOPiBHAJNBHHH i CTHNiCTHYHHE aHANI3H nam AT-

KH 3 NPHBOAY LbOrOo OAIOTh HeraTHBHY BimnoBiae. Hanro 6Garato Codis mae

ocobsHBOoCcTelH, fAKI B BizaHTiHCBKOMY MHCTenTBiI He 3ycTpivarorbesa. IITupuna

GynoBH Oinblia 3a JOBXKHHY ii, rasepii, Bexi, xpemari croBnH, nipamigaapHicTb

koMno3Huuii, 6araTo6aHHiCcTh, mNoegHAHHA MO3aik 3 ¢ppeckamMHu — yce Iie 0coG6-

JguBocTi Jgiume Codii”.s50

Ak y pamimmix, Tak 0COGJIMBO i B CHOrOYaCHHX NpalAX POCIHCHKHX
JOCJHINHUKIB IIPO Karegpy ua Oe3cyMHiBHA opuriBajibHicTb 1 BigMiHHICTB
xpamy c¢B. Codil B KueBi cymporH iHINMNX IepKOBHHX CHOPYX BizaHTiHchbkOI
Jobu GepeTbcsi Ha KOHTO, PO3yMieThcAd He yKpaiHCbKOI, a pocificbkol apxi-
TEeKTYPH.

ITpunncyroun kuiBchkifi Cogii mepeBaskHO BIJIMBH CXIiZHBOI IIIKOJIH
BizaHTificbkol apXiTeKTypH, cydacHHEl pocidcbKHE mociimuuk mnpod. H.
BpyHoB mpHXOomHTL [O NEepeKOHAHHd, IO:

» ... kHeBckag CodHA TecHO CBA3aHA C APXHTEKTYDPOH OGOJIBIIHMX BH3aH-

THHCKHX ropomos MaJoi A3sun. Bmecte ¢ TeM Codus B KHeBe HMeeT uYepThl,

KOTOpble OTJHYANT €€ OT BH3aHTHHCKHX 3/IaHHI H COJHXAIOT C IIPOH3Bene-

HHUSMH OoJlee TO37HeH DycCKOd (heonasIbHOM apPXHTEKTYPLI, YTO INO3BOJIET HA-

3BaTh €€ IIePBBIM NPOHM3BEJeHHEM DPYCCKOH apXHTEeKTyphl. CpaBHEeHHe HAPYHK-

HbIX H BHYTPEHHHX uacTell KHeBcxoHl CodHH €O cpejHe-BH3AHTHHCKHMH 374a-

HUAMHE KOHCTAaHTHHONOJS H BOCTOYHBIX IIPOBHHLMHH BCKPBIBAET, C OIHOH CTO-

POHBI, HCTOYHHKH PYCCKOH apXHTEKTYpbl, & ¢ APYrOif CTOPOHBI, OYEHb HATJIAHO

OGHAPYKHUBAET IPOTHBOMOJOXHOCTh CTOJIMLBI H BOCTOYHBIX IPOBHHIUNA B mnpe-
AeJlax cpeaHe-BU3aHTHHCKOH apXHTEKTyphI'.51

Hani mpod. H. BpyHoE Bce K Xo4e 3HAHTH aHAJIOTI] 3 OKpEeMHUMH apXi-
TEKTYPHUMH [eTalIAMH KOHCTAHTHHOIIIJILCBKHUX XpaMmie Mosia-I'topaHi-
Ixami Ta Ecki-Imeper (XI ct.), fe TPHYACTKOBI apKoBi Ipoimu mignu-
paloThCsa BIACTHUBHMHU AJIS Bi3aHTiIHCHKHX OymoB (AK, HaIp.,, y ILIEPKBi CB.
Birania B PaBenHi Ta B iH. XpaMax) TOHKHMH KPYIJIHMH KOJIOHKaMH, TORI
Ak y kuiBcbkifi Codpii apkm TpHuacTKOBHX IpofiM y GOKOBHX paMeHax
LIEHTPAJIbHOTO apXiTeKTYPHOTO XpecTa IIAHY CIIUPAIOTHCA Ha TOBCTiI BOCH-
MHUTpPaHHI CTOBIIM, a Ha XopaX-rajiepigx BoOHHM HaGHpPAIOTh KBagpPaTOBOI
B IJIAHI (pOpMH 3 TUIIOBHMH DPOMAaHCBHKHMH JIi3€HaMH Ha BCiX IX YOTHPHOX
cropoHax. Ha gymky npod. H. BpyHoBa, 1ii ¢TOBIIH 30BCiM pPO34JI€HOBYIOTH
NOTPifHYy HpOHMYy Ha TPH PO3MeXKOBaHi IIpoxomu, 60 CTOBIH HIOH aX Tak
rpy6i, mo maike HOpiBHIOWOTH IupuHi Ipoim. CHpasBAi X CTOBIH TpH-
ApPKOBHX IIPOHM KaTeIpH He [OPIBHIOIOTH IIHPHHI Npo#iMH, SAK TIOBO-
puth npod. H. BpyHOoB, a 6iibpln AK y IiBTOpa pasu BYXXdYi Bif Hel, npu
YoMy IeHTpaJbHa OPOHMa TPOXH HAaBiTH IIMpINa, Hixk OG0KoOBi. 3arpybumu
MoOrJix BHAaBaTHcsa mpod. BpyHoBi HmX4Yi (BOCBMHIpaHHI) CTOBIH, KOJH
He Oysa we omymiena B 1939-40 pp. misnima miggmora XIX cT. mo piBHSA
nmepBicuoi (XI ct.). Jlum Toxi BHABHIMCA TPaBAUBI IIponoprii mux TpH-
YaCTKOBHX apKOBHX NIpoim kwuiBchbkoi Codii, Tak BiacTHBI TPHYACTKOBHUM
moxislaM B YKpalHCBbKiM apxirekTypi (HexXa# HaBiTh y BizaHTiHicBKO-pO-
MaHCBKiH TpaHcdopmanii).

Ingyun pani 3a cBOEI0 IIOPiIBHAJIBHOIO MeTomolo, npod. H. BpyHoB
3HaXOOUTh, IO y BiAMIHY BiI KOHCTaAHTHHOIIJLCHKHUX XpaMiB, fe fACHO
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ro3HaveHa, TEHAEeHIiss Mo BHJIJIEHHA IIPOCTOPOBOCTH i MO DPO3MeXyBaH-
HA apxXiTeKTypHHX Mac Oijpln nigcTuyHUMH Gopmamu (rombim, #AK
B YKpalHCBKHX NaM ATHHKAX Hillli Ha 30BHIIIHIX cTiHaxX BiBTapHOI amcumu
B Mosna-T'topani-/I>xami Tomo), B kuiBcbKifi Codii momiuaerbea Haxuma
oo MacHBHOro ckymdyenHs. Tak, HanmpukJaf, B karenpi cB. Codii Bei BHYT-
pilnHi croBnmM MaroTh AediHITHBHO BH3HaYeHY XpecTolofibHy dopmy, de-
pe3 INo BHYTPIIUHIH IpocTip XpaMy BHABJIAETHCA PO3UYJEHOBAHUM Ha OK-
peMi KJyiTHHH-KBafpaTH. B3araiui y mopiBHaHHI 3 apxitexTypor Koncran-
THHOIIOJIA, B KHUiBchbkift katTempi cB. Codii, Ha nymry npod. BpyHosa,
CIIOCTEPIraeThbCA XapaKTEPUCTUYHe [JiA CXigHBOI IIKOJH BisaHTifCBKOI
apXiTeKTypH IIOCHJIEHHS TiJIECHOCTH 3a pPaXyHOK AHMHaMiuHocTH i mema-
repianizanii. Xou npod. H. BpyHoB BBakae, mo kuiBckka Codia 36ymo-
BaHa B CTOJIMYHIM II'SITMHABOBiM BapifgHTi (MaeThca Ha yBa3i IpHKJAN:
nepkBa MmaHacTupd Jlinca B Koncrantmnomosi a6o T. 3B. Pepapi Icca),
IpoTe BOHa Bifi0OMBA€ eJIeMEHTH CXiMHBOBi3aHTIHCBKOI apXiTeKTypHOI KOH-
nennii i ABAge co60I0 THII XpaMy IPOCTOI XPECTOKONIYyJIbHOI IepKBH (3HO-
By HaBOAMTHCA NPHUKJAJ: TPUHABOBa 1 TpHalcHAHa LepkBa B Kopdy).

IIpod. BpyHor Gauurh BigMminHicTs KHiBCbKOI Codil i B BHOOBMKEHIM
Yy HanpaMKy IMiBReHb-NIBHIY IPAMOKYTHHKOBi ii nmany, Tomi Ak ofbpucu
IJISHY KOHCTAHTHHOIIJIBCHBKUX XpaMiB IlepeBa)XHO KBajgpaToBi, i B xa-
paKTepuCTHYHOMY HapocTaHHi Ii apxiTeKTypHHX 006’¢MiB Bijg mepudepil
IO HeHTPy i, HapemTi, B 3aBeplleHH]i Hallol KaTegpH TpHUHaAuATbMa Oa-
HAMHY, CIPABENJIMBO 3a3HAYaIOYM IIPH HbOMY, 10 Takoi Kinbkoctu GaHb
Bi3aHTIficbKa apXiTeKTypa He 3HaJa.

I Bce x micsa Bcix nux mopiBHAHL i aHasmizm nmpod. H. BpyHos npu-
XOOUTH [0 BHCHOBKY, INIO:

»Cobua B KueBe [OBOJIPHO CHJIBHO OTJIHYAE€TCA OT KOHCTAHTHHOIIOJNBCKHMX
NMaMATHHKOB 3TOr0 BPEMEeHH H OOHapyXHBaeT B3aHMHOE IIPOHHKHOBEHHE depT
KOHCTAQHTHHOIIOJIbCKOR M BOCTOYHOH IIKOJI BH3aHTHHCKOM apXHTEKTYpPhI, UTO TH-
IHYHO [JIA NPOBHHIIHH, HAXOAALIEHCA IOJ CHJBHBIM BO3JEHCTBHEM CTOJIHYHOH
KyJAbTypBI’,.52

Axmo kuiBceky kartempy cB. Cocii mopiBHATH 3a mpod. BpyHOBHM
OO0 NpoBiHIIAHNX GyROB cToJMuHOro KOHCTAHTHHOIIOJA, TO AKHUMH TOXI
B)Ke IPOBIHHIHHMMH GyMOBaMH CJIJ BBa)XKATH XpaMu IiBHIYHHX IPOBiH-
uift kHMxol Yrpainu (B Horropogi, ITekosi, Bosogumupi va Kaasemi, Cya-
JaJjii Tolo), AKi IocTasim Ha TPYHTI KHUIBCBbKOI, BiKe ,,JIPOBiHHifHO-Bi3aH-
TificbKol” apXiTEKTypH 3 MHCTEHBKHUX jKepeJsl AKOI [0 peui Ie IOOCHUTH
IOBro uepmaJsa i crosuuysa MockBa. Pasom 3 tum npod. H. Bpynos 3Ha-
XOOUTL BIJIMB apxiTekTypHoi kKommoaunii xaTegpm cB. Codii ma GymoBy
xpamy Bacinia BaaxenHoro 8 MocCKBI.

,Kuesckuit Coduiickuli co6op B ero ApeBHeHmesi (opMe COZEPKHUT CaMO-
CTOATeJbHbIe PYCCKHe KOMIIO3HMIIMOHHBIE €JIEMEHTBI, KOTOpble, Pa3BHBAfACH B Te-
YyeHHe INOCJEAYHOIHX CTOJIETHH, NPHBEJIH NOTOM K KOMIIO3HIHM XpaMa BacHaHA
BuraxxeHHOro0” .53

30BciM He 3allepeyuyrodyd ,,CAaMOCTOATEJBHBIX PYCCKHUX KOMIIO3HIIHOH-
HBbIX 9JIEMEHTOB” Takoi caMoGyTHBOI cnopynu, ax Bacinmiit BnakeHuui,
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MH He MOXEeMO IIOTOAHTHCH, IO Ii ,,caMocToATesbHble” (HOPMH CATAIOTH
axx xateapu c¢B. Cocdii B Kuesi. ApxiTekTypHO-KOMIO3uNifiHi dopmu 6ymoB
kHsxol Ykpainu-Pycu me mosro 6ysu HaciimyBaHi B MoCKOBIIMHI, apXi-
TeKTypa fkol B3arayi 6ysa Mif CHJIBHHUM BILIMBOM KYJBLTYPHOTO IEHTPY
ykpaiHcpkol gepxaBu — Kuesa, mpote cobop Bacimia BaaskeHHoro B
Mocksi (XVI-XVII cr.) Hemae Higkux aHaJgoriii 3 kuiBchkoro Codiero.
IToni6ue TpakTyBaHHS KHiBCchKOi kKarempu cB. Codii momaeTncss B 6iib-
mocTi APYKOBAaHMX IIpalb pPOCIiHCHKUX HOCJTITHHKIB HaBHBOYKDPaIHCBKOIO
MHCTELITBa ¥ 30KpeMa apXiTeKTypH.**

IITo nnan xkuiBcbkoi Codii mMae HesamepeuHe OGesmocepedHbBO KHiB-
CbKe IIOXOJKeHHS, 30BCiM He TPYAHO HOBeCTH, IOpiBHABIIN maAgHH [ecd-
THHHOI HepkBH i xaTefpu cB. Codii. B3gpmu 3arajbHo BiJOMHE Ha CbO-
rogHi 3 6aratbox IyOJiKaIlifi IJISH (pyHAAMeHTIB KHiBCbKOI JlecATHHHOI
nepkBu i karempu cB. Cocpii (BuKOHaHI o6uaBa B ofHOMy MamTabi), MH
nepeKoHaeMocAd B imeHTHuHOcTi miAHIB obox xpamiB. ITopiBHIOEMO IpH
npoMmy IngH JecaruHHol nepkBH mmicoia ii mommupenHs i BimGymoBm (3
npuunH noxkexki 1017 p.) xu. ApocsmaBom i nuan karegpu cB. Codpii micos
Jo6yJoBH 30BHIIIHIX IIapTepoBHX raJjiepil Ta miBEeHHO3aXimHLOI BeXi,
o 6ysau crnopydiKeHi 3a kHA3A I3aciama (1055-1060 pp.), (er. 42).

Maiixke IIpH OgHAKOBiM JOBMKHMHI I'OJIOBHOI HaBM Bij 3axigHboi criHM
oo BiBrapHoi amempm o6Gox XpamiB, — MH 6aYMMO ORHAKOBHH PO3IOJIr
i omHakoBe YHCJIO IONIEPEYHHX TPAHCENTIB, IO YTBOPIOIOTH OJHAKOBE
YHCJIO IIONepeyHux IoAisiB: miiers y JlecATHHHIH nepkBi i Tak camo
miiers y Codpifichkift karempi. 3 HuMX obupgBa kpafini (3axigni) mnopimu
ABNANH co600 B 060X XpaMax 3axifjHi 4YacTHHH omacaHHS — raJepil.
IToxkpmo kigBKOCTH TMOAOBKHIX HaB i 6iYHMX raJjepiit, To TyT pisHHNS
nasHy xaTefipu cB. Codii Bim nnary JlecATHHHOI LePKBH NOJIATaE JIHIIE
B TOMY, II[0 IO TPHOX IIeHTPaJbHHX IoJoBXKHiX HaB Cocpificbkoi kaTempu
JoflaHo 3 MiBAeHHoro i miBHiuHOro GOKiB IO OAHIK HaBi i Mo omuifl BHyT-
pimHift nBOIOBepXOBiH rajepii.”® (Ha moscHIOBaJIBPHHX [0 IbOT0O MOpPiBHSH-
HA KpeCJIeHHKaX IJISHIB 3a3HaueHi MomaTKU Ha ILIsHI kaTeapu cB. Cocil He
3avyopHeHi). PoaramryBanHsa OiyHHX raJjepiii 3 miBgeHHoro i miBHiYHOrO
60okiB B 000X xXpamax ToTo:kHe. ITHTAHHA NPO TOTOMKHICTL PO3TALIYBAHHA
BeX B 000X xpaMax MH He GepeMoch DPO3B’sI3yBaTH 3apas3, 60 Ipo Bexi
(uu TiNBKH NP0 OOHY BeXy) JlecaTHHHOI IepKBM MH [0 HBLOrO dYacy IIe
Mal’ke He MaeMO JaHHX, X0oua 3 MeAKOI0 iMOBipHICTIO MOJKHA CKa3aTH,
o kKoyu B JlecATHHHI# nepksi (micas if moGymoem 1017 p.) Gyso gsi
Beki 31 cxXofjlaMH Ha XOpH, TO BOHH OyJiM pO3TamIoBaHi NOAiGHO M0 Bex
katempu cB. Codii Ha miBHiuHOZaximHBLOMY i miBAeHHO3aXimHBOMY KyTax
Xpamy. B nboMy BHNafKOBi po3sTalryBaHHS Bexk y karefpi ce. Codii,
IonpaBAa, Aelllo BiAMiHHe CBOEIO AaCHMETPHYHICTIO, aJie BOHo OyJio BH-
KJIMKaHe IIOTpeGoIO BifoOKpeMHUTH GanTHcTepid, mo B JlecATHHHIiH IepKsBi
0yJI0O MEeHII JOCTYIIHHM, 060 momiGHa i3oJALis XpHINAJbHI BHKJIHKAaJIa 0O
HeGaxaHe 3MeHIIeHHS IIHPHHH 3aXifHBOTO HapTeKCy, AKHH GyB Micuem
TOJIOBHOT'O BXOAY B XpaM. B o0ox xpamMax MicHs pO3TalllyBaHHA HOBHUX
Be)X BHHHUKJIM Pa3oM 3 Jo0yfoBaMH Trajlepili-oacaHb i TOMy B KOXKHOMY
OKpPeMOMY BHIAAKOBI OyJiH [oNacoBaHi [0 YaCTKOBHX IepPEIJISHYBAHbL
Yy 3B'A3KYy 3 HUMH AO0GYZOBaMH.
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ITorpeba ocCBiTIIMTH IEHTpaJIbHY YacTHHY JleCATHHHOI IePKBH CIpPH-
YMHHJIACA A0 BUKOHAHHA IpaBAoONORiOHO He MeHI AK ceMu 6aHb. OpHa
3 HUX — TIOJIOBHa — 3HAaXOJMUJIAChL HAJ] CepefloXpecTAM XpaMmy, yTBOpe-
HHUM IIepETHHOM T'OJIOBHOI HaBH 3 T'OJIOBHHMM TPaHCENTOM, a pellTa MeH-
mux O6aHp OyJiM po3TalloBaHi Haj nepeTWHoM OivyHHMX TpaHcenriB. [lyixe
MOJKJIMBO, IO, AK i B KaTempi cB. Codil, yoTupu 6aHi HABKOJIO T'OJIOBHOI,
fAIKi MaJiu IIOBHICTIO 3aBepIIMTH apXiTEeKTYPHY KOMIIO3HIil0 xpamy, Oy
3MypOBaHi BHIUMH, Hi2k ABI KpaiHi 3aximHi 6aHi, IIf0 He IOBHHHI OyJH
TepeBHIYBATH T'0OJIOBHOI.

Binem Ak cim 6aHb (KpiM, po3yMieThecs, Bex) AJA ocBityeHHa [e-
CATHHHOI IlepKBH He MorJyio 6yTH, 60 ocBityieHHA Xpamy GyJio I[iJIKOM HO-
cratHe. Kpim Toro OyJio Ile # mORATKOBE OCBITJIEHHA Kpi3b BiKHa, INo 6y-
JU pO3TallloBaHi HaAJ, AaXoM IApTEePOBHX TaJjepiii i B caMHX raJjepiax-
omacaHHAX, cT. 42 (AKIO BoHM He O6yJyK 3rofoM 3aMypOBaHi).

3 JoriuHOI0 mocCJifoBHicTIO TpaHcdhopmoBaHa B Codilicekifi kaTempi
CTPYKTypa misaHy JlecaTHHHOI IlepKBH INOAMKTYBaJjia NOTpeby OJid Ha-
JIEXKHOTO OCBiTJIEHHS HOBHX JONATKOBHX HAB i ONHONIOBEPXOBHX rajepi
crnopyZuTH (HaJ MicleM IepeTHHY Hepluoi i Im’ATol ImMOmoBMKHIX HaB 3 Ta-
KHUMH K, K i B JlecaTuHHI} NIepKBi, TpaHCeNTaMHu) Ie IIicTb 6aHL B HO-
JaTOK [0 OCHOBHHX ceMH. Ile i mpuBeJsi0 OO0 TaKOTrO BEJIMYHOTO TPHHAM-
nATHOAHHOTO 3aBepllleHHA Hamol KaTefpd, HE3HAHOTO KO TOro dYacy y
Bizanrii i He 3acTOCOBaHOrO Hi B OMHOMY 3 TOrOYacCHHX ITITHHABOBHX
XpaMiB, 0o IX fAedAKi AocJiigHHKH Opajii 3a NPOTOTHI IJIS KaTeJpH CB.
Codii.

Or:xe papme pas JlecaTuHHOI IlepKBH ciim Oysio 6 IIykaTH Aech
SIKUXOCh aHAJIOTIH INOMO MOXOMKeHHA ii MmiAaHy, Hixk aas xpamy cB. Co-
dii. Ane # 1mi cmpobGH He MOMKYTh OyTH JIETKHMH, 60 IepBiCHMH IJIAH
JecaTuHHOI IEpPKBH TAK CKOMILIIKOBAaHMH Mi3HIMMMH moGyAOBaMH, IO
3 OIJIAAY Ha HHX TAKOXK BAXKK0o Oyme 3HaHTH fAKich Oe3rocepepHi aHa-
Jorii. Ko MmoXomKeHHA INIAHY KaTefpu cB. Codii GescyMHiIBHO KHIB-
cbKe, To H [lecaruHHa nepkBa micas il mobymoeum (XI cr.) Maja BixKe
XapaKTep apXiTeKTypH Xod4 i Ha BizaHTiiCbKOMY I'PYHTi mocrajuii, ajie
TAKOXX YXKe YKpalHChKHH, IPHCTOCOBAHMH [0 MicleBUX 0CO6GJIMBOCTEH.
IToxmo mixepesna ii mepBicHOro MJIAHY, TO A0 HACTYIIHMX CTYAil Ta HO-
BHX apXeoJIOTiYHHMX PO3KOMIB Ille Ba)XKKO CKa3aTH INOCh INeBHe. MoikHa
TiJILKX BHCJIOBUTH NPUITYIeHHA, IO Ii JKepesa Moryu © OyTm He pmaJi
Big maibommxyoro go Kuea Xepconecy.

Ilig wyac perasibHHX apxeoJsoTivHuMX po3komiB (1938-1939 pp.) BH-
ABJIEHO CII0COOM MYypPyBaHHA CTiH i (yHAaMeHTiB JIeCATHHHOI ILIEPKBH.
3 orismy Ha DPO3TAlIyBaHHA IEPKBM Ha HACHIIHOMY IPyHTi (Ha Micmi
CTapOflaBHLOI'0 HEKPOMOJIO) € IIJIKOM BHIPABAAHHUM IlepeBelleHe TOMilI-
HiMM OyMiBHHKAMM YINiJIbHEHHA [PYHTY AepeB’sSHUMH JIirapAMH i TyCTO
3a6UTHMHM B IPpYHT KiJIKaMH, 110 A0 HEAABHBOTO 4Yacy BBaKaJIOCh He 3a
KOoHuy moTpe6y, a 3a CIoci6 3aHeCEeHHWH AKMMHUCh Yy)KO3eMHHMH MafcTpa-
MH i MexaHiuHO 3acTocoBanuii B Kuesi.

JMeraspbHUMH 0OMipaMH BCTAaHOBJIEHO TOYHHMH IIJISH CTapoRaBHBOI
mepkBu. Ile 6yB xpaM 3 TpbOMa HaBaMH, fAKi 3aKiHUyBaJMCA B CXigHIiA
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yacTUHI 3iIMKHYTHMH, IiTKOBOIOZIOHMMH BiBTApHMMHM alcujaMu (THI, IIO-
mupenuii B XepcoHeci) i 3oBHimIHIME raJsepiammu 3 miBmeHHoI, miBHiYHOI
i 3axigHBOI CTOpIH.

Sx ywxe rosopuisock panime, B 1017 poni micos mokexki mepsicHa
JlecaTuHHa 1epkBa OyJia BigOymoBaHa i moOymoBaHa Bes. KH. SpociaBoMm.
ITa pgoGymoBa, HAa HaIly OYMKY, IOJIArajia B ITOIIMpPEHHI LIEPKBH 3 IIiB-
IeHHoi, niBHiYyHOI ¥ 3axigHboi cTopiH, TOOTO — B IIOMIMpeHHiI (a MOXe
¥ HapOynyBaHHI) rajepii.

Ha nnaui dbyHgameHTiB IlepKBH, CKJIaJeHOMY Ha IIifcTaBi OCTaHHIX
PO3KOIIiB, BHpa3HO BHAHO, 0 (pyHAaMeHTH IiBHiYHO3aXimHLOI i miBAeHHO-
3axXigHbol YacTHHM TraJjiepiit He 36iraroThea 3 (pyHmaMeHTaMH BigIoBin-
HUX 10 HEX cTiH nepBicHol (BosogumupoBoi) nepkBu. Kpim Toro, B cxin-
HbOMY 30BHIimIHLOMYy (byHOmameHTi miBHiyHOI raJepii, a Takox y Apyromy
(Big cxony) i 4eTBepTOoMy BHYTpimHIX ¢pyHAaMeHTax miBAeHHoOI raJjepii
fICHO BHUpPI3HAIOTHCA B II€EBHHX MiCIIIX CTOBIEHHA (BHCTYIH) MYpy IIO
obox Ioro Goxax. J[o TOro »x — IIi CTOBIIEHHA YM BHUCTYIIH € Ha ORHa-
KOBOMY BifmaseHHi Bixm 3oBHimHIX crin o6ox OiuHMx HaB IepkBu. Ha
HUX TaKOX 3BepHyB yBary apxeosor M. Kaprep (kepiBHHK po3KoIiB
dyunamentip JlecaTuHHoi LiepKBH), aJjie BiH He po3rafaB IXHBbOro Ipd-
MOr'0 NpH3HAYEHHd, 3araJIbHO Ka)Xy4H, II0 BOHH MaJIH AKiCh KOHCTPYK-
THUBHI BHYTpIilIHI 4JIeHeHHA,5®

Ha mamy aymky, me Oyau Miclla XpelllaTHX CTOBIIB — oIlop Iep-
BicHMX raJjepiif, w0 misHime, NIpHM NOIUMpeHHi NUX TaJepii, yBifdmIH
B HOBe MypoBaHHA. Ti K cTOBIHM, IO He 36iraauca 3 ocAMH HOBHUX MY-
piB, Oysau, oueBHMAHO, po3iGpaHi.

Ha mimcraBi 11500 BUCHOBKY II0JJa6MO ONHMH 3 BapifHTIB PEKOHCTPYK-
nii mepsicHoro misHy lecarunHoi IepkBH. ToMy, 1[0 PO3BHHEHHH micasd
ApocsraBoroi m00ymoBu nsgH JlecATHHHOI I[EPKBH JIIr B OCHOBY ILISHY
rkatefpu cB. Codii — Ham pPeKOHCTPYKTHBHHH IJIAH NepBicHoi GymoBH
JecAaTuHHOI IlepKBH, IIJIKOM IPHUPORHO BiANOBimae 3acafaM NJISHYBaHHA
Ta po3MilleHHA HaB i TpaHcentie Codificrkoi KaTempu (etT. 44).

Ha nromMy peKOHCTPYKTHMBHOMY IJIAHI BHMpPa3HO BHAHO fAK IIPOROB-
KeHo (PYHAaMeHTH raJjepifi i sk moOymoBaHo HOBi (yHAaMeHTH, IIO He
30iraroTecsl 3 HaIpAMKAMH CTapHX, a KpafiHi, crapmii crtinm (miBHiuHA
# niBmeHHa) 3aTHCHYTO IO OGHABAa GOKM HOBUMH (byHIaMeHTaMHM 4YaciB
kH. fdpocnaBa. Ile, mabyTs, Gysio 3pobyeHO 3 MeTOI0 IPHIIMHUTH Hedop-
MaIlilo CTapux CTiH, IJ0 BUABWJIACh B 3aXigHiil yactuni Bosgogumuposoi
LIePKBHU.

Ha migeraBi nmux crymii Mo)kHa CMiJIMBO BHCJIOBUTH IIpHIYIIIeHHS,
mlo Ha MajmioHKOBI A. Becrepdenbpma 3 3pyliHOBaHOI LeHTpaJIbHOI 4acTH-
HH dpecok cim'i kH. ApocsaBa — mocTaTh Besd. KH. fpocnaBa 300paxkeHa
3 MoJlesleM B pykax BigOGymoBaHol HUM JlecATHHHOI LIEPKBH (MOXKJIHBO, IIIO
He TOYHO CKOMifioBaHi# 3 yTpayeHOro opuriHajy). AJje miciad 1bOro IpHITY-
IIEHHA BayKKO IIOIOJUTHUCHA 3 PEKOHCTPYKTHBHHMM PHCYHKOM 3araJbHOIO
BuAly JlecarunHol nepkBy, mjo xoro BHKoHaB nIpod. K. Konaur.’”

Takux BHTagkiB OyZoBM I IOMIMpeHHSA ICHYIOYHMX LIEPKOB Ile 3a
KHMKUX yaciB O6yso yumMmaJso. 3 HHX YH He HaHXapaKTepHIIIMH IIPHUKJIAN

196



— npoOynoBa raJjiepifi 3 TpboxX GOKIB YcIleHCHKOI KaTempu (II0YaTOK ADPY-
roi mojsiopuHu XII cr.) B I'asnui, me nmpocTiHKKM Ho6GyaOBaHUX IiBeHHOI
% miBmiuHOl raJjiepifi 30BciM He BiANOBIAAIOTH HaIpPAMKaM CTiH TpaHcel-
tie. Ila HeBiAIOBiImHicTE HigKpecIOeTHLCA BHUCTYIAMH 30BHIIIHIX MijgcTp
(nepBicHOI LIepKBH) BcepefuHY RoOyMoBaHMX (IH. H IA.) raJiepif.

Hp. d. ITacTepHaK, He NOMITHBIIN LHOr'0, LIYKA€ CIOPiHEHHA YcIeH-
cokol kaTempu B INasmui 3 YcemencbxkuM cobopom y Bomopumupi Ha Kaasze-
Mi (1185-1189 pp.) # 3zanepeuye npu nsomy npod. I'. IlaBaynbromy
(a He I. I'pabGapesBi, sk gymae ap. f. ITacrepHak),*® AKUI I[IJIKOM CJIYIIHO
3HAXOMUTh JeAKy MNofibHicTs muauis lecatuHHOoi nepkBm y Kuesi Ta
Ycnereskoro cobopy B Bosogumupi Ha Kinaspwmi.®® (PexoHcTpykuiio Iep-
BicHoro nmaaHy dyHmaMeHTIB YcmeHchkol nepkBu B [Masnmui @ mismimoi
JoOymoBH rajiepifi moja€Mo AJid IIOPiBHAHHA 3 TPOXH IORIGHOIO mOO0y-
JToBOIO rajepiit JlecaTuHHOI LepKBH, cT. 45).

CunbHI BIJIMBH BeJIMKOKHs:koro KueBa GysiM BHpasHMMH Ile KinmbKa
CTOJIITH B apXiTEeKTYpPHHX KOMIIO3HIigX H, 0coOJIMBO, B IJIFHAX MaJio He
BCiX yKpailHChKHMX H Ii3HIimMX pocifickkHX XpaMiB, HaBiTh Tomi, KoJsm Ii
XpaMu Bxe BOpajsiicd B poMaHCHKi apxirexkTypHi dopmu. Hac Big yacy
3alo3u4aloThCsl BOHH B OYAIBHHUIITBI IlepKOB axx foTenep. Po3kBiT paHHbBO-
VKpalHCBHKOI apXiTeKTypH, 3alI0YaTKOBAaHUH J{eCATHHHOIO IIepPKBOIO ¥ GJHc-
Kyde 3aBepileHH#d karefpolo cB. Codii B KueBi, Bifkpus okpemuii # Hapf-
3BHYaliHO 3MicTOBHME po3fin B icropil apxirexTypu Cxomy Erpomu.

OBMIPH, PECTABPAIIIL I HAYKOBI JOC/IITAKEHHI
APXITEKTYPH KATEIAPH CB. CO®I

3 mepuioi yerBepTuru XIX cT. icropia Kuera 36arauyerbcsa Ha Iini
pan Hajg3BHYalHO LiHHUX AOCJINiB i Ha apxXeoJioriuHi BIIKPHUTTS, B AKUX
ydyacTh Opajii TONIIIHI KHIBCHKI BueHi: muTpomosiuT ©BreHiii BoJjxoriri-
HOB, M. Bepiincekuii, apxeosior K. JloxBuupkuii ta in. Poxy 1835, y
3B’A3KY 3 BaJKJIMBHMH apXeoJIOriyHMMH BifikputrTaMu B Kueni, Gy 3a-
cHoBaHuii ,,Bpemennnrii Komuters pssa msbickaHia mpeBHocTelr BB Kiepb”.
PieHouacHo mnpoBajaThCA OOMIpHI poGOTH CTapofaBHIX NaM’ATOK apXi-
rekTypH Kuepa, Ha OCHOBI AKHX CKJAJalOThCA KpPECJIEHHKH iX po3pisiB
ta dacan. PerensHi oOMmipn katesipu cB. Codii Gysu BukoHaHi (e 3a-
OOBro [0 3acHyBaHHA ,KOMHTeTa MH3BLICKAHIS ApeBHOCTEH’ AapTHCTOM-
apxitekrom JIm. IBanoBHM Ta apxeojoroMm Aj. €pmosaeBuMm B 1810 p.). Ha
OocHOBI Iux o0MipiB OyJsiu CKJIaJeHi PHCYHKM IISAHIB, po3pis Ta dacana
katenpH. i moKyMeHTH pa3oM 3 iHIUMMH PHCYHKaMM KHIBCLKHX I1aM’SITOK
(Beix ix Oyso 19) smaxomuinck B IMmeparopebkift myGaiymifi 6i6iioTeni
B Ilerep6yp3i; B 1847 p. ix TaM 3HaHIIOB i ckomiloBaB JJIA CcBoiX mpaus H.
3akpeBchkHH,” (cT. 48, 49).

AJjle mle WiHHIIIAM JOKYMEHTOM € [JIg Hac Ipald akKaJeMika apXi-
Texktypu &®. CosiHIleBa, BUAAHA y BHUIJIANI IBOX PO3KIIIHMX aJyibOOMIB Be-
guxkoro dopmaTty (B YOTHpHOX YaCTHHAX) 3 JeTaJJbHHMH o6GMipaMH, pe-
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TeJILbHUMH MaJIIOHKAMH (pecok i Mo3aik, KpecJeHMKaMu ILIAHIB, po3pisis,
dacan i OKpeMHX apXiTEeKTyPHHUX MeTaJiB, a TaKOX 3 PUCYHKAMM pPEKOH-
CTPYKIIH IlepBiCHOr0 BUIIAAY KaTeApH cB. Codii®l.

3a mapchbKHM HakKa30M 3 1843 poky IovaJtocs ,,II0JIHOe BO30GHOBJIEHIiE
Codiitckoro cobopa’’, sKe TATHYJIOCH LIJINX AECATH POKIB.

Poxy 1864 Gysom mepecrtesieHi 4aBYHHUMM ILIMTaMH Bei Iifjiorn Ha
YBepTh METPa HIKYEe TOXi iCHYIoUMX (3a BHHATKOM TiJIBKM mifJjor BiB-
TApHOI YACTHHH XpaMmy).

3axigHI0 4YacTHHY KaTefpu NepebyfoBaHo B 1882 p.; mepeGypoBa
(BnacBe — Oijbire J0OYyJOBa) IHOTO 3aXiJHLOIO HAPTEKCY B IICEBJO-
BizaHTiHCbKOMY cTHJi 36eperJsiack 1o LIkoro uacy. Tofi K IpokJazieHoO
TEIJIOBI KaMepH OrpiBaHHA KaTeApH, AKUMH IIOIIKOJKE€HO He TiJIbKH cTa-
POBHHHI MoO3aiuHi IifmJroru, aJjie mpopi3aHO TaKOMX ¥ Bci momepeuyHi yH-
mameHTH xpamy. Kosm mpoBoguiuchk Bei Ii poGoTH 30BHI H BcepefuHi Ka-
TeIpH, To 3a 30epeKeHHA BUABJIEHUX apXiTEeKTYpHHX JeTaJiB, parmeH-
TiB HINKHIX vacTHH ¢pecoxk # MozaiuHol mifjorm maJjo Abasu. Biacae
mig yac mux poGit Gysim 3HafileHi Ti JOPOTOIiHHI yJIaMKH MapMypOBHX
KOJIOH, KapHU3iB i1 iHm (pparmMeHTH, 10 3HAXOMATHCA JlOCi B 3aXigHHOMY
HapreKkci # B XpHIaJibHI KaTempH, ajle BOHH 30eperJyiuch o HAILIOTO Yacy
TiJIBKK 3aBAAKM BTPYYaHHIO B II0 cmpaBy npod. A, ITpaxosa.®

ITTo#tHO p. 1909 apxireKT # apxeosior JI. MineeB nepeBiB Jysxe HUIb-
Hi JocHigKeHHA HEepBICHUX 1 m3HIMMX MmiAJior, AKi BiH BHUABHUB B TroO-
JIOBHOMY BiBTapi karenpu. Moro HaykoBi fomoBinmi #1 my6uaikamii Ha 110
TeMy BHUKJIMKAJIHA BeJIUKe 3alliKaBJIEHHA [0 JOCJHimKeHHd Bciel mimsioru
KaTegpu.©

3 1920 p. posmouaJiuch apXiTeKTYpHI mociifxeHHsa Kartempu ®. EpsH-
crom Ta I. MoprineBcrkuMm, a B porax 1936-1940 — pgerasbHi apxeouo-
riuei pgocioimxenHs, Aki nmpoBaguwiauck kKomiciero Codpifickkoro apxiTex-
TYPHO-iCTOPUYHOTO 3aNOBifiHKMKa, IHcTHTyTOM icTopii MaTepisiabHOI Kynb-
TypH YkpaiHcbkoi Akajemii Hayk ra IHcTHTyTOM apxeosorii Axapmemii
Hayx CCCP (xepiBuuk — mnpocg. M. Kaprep). Poxy 1946 na x xowmicia
NIPOAOBIKYBaJIa CBOI apxXeoJsioTiuHi pociimeHHsd. Jly)ke BaKJIMBHUM BiJ-
KPHTTAM 3 I[HOTO 4YacCy € PO3KOIH CTAapoRaBHBOI IerenbHi (B miBHiYHIH
yacTuHi CochifickKoro npupABip’sa), B AKilfl BHNAIOBAJH ILETJIy Ha Mypo-
BaHHA cTiH kareApu cB. Codii. Bigomocri mpo Bei ni ocraHHI apxeoso-
riv"i pocyimkeHHd mojaHo B JokJafHin myonikanii npod. M. Kaprepa.

KuiBerki icropuru apxirektypu @. Eprer Ta I. MoprineBebKHil pos-
nmoyasu (3 1920-x pp.) I'PYHTOBHe AOCJIAKEHHA apXiTeKTypH Hallol Ka-
TefpH, AKe (IMcJs penpecyBaHHS COBETCHKOIO BJyajolo mpod. d. Epncra)
npocg. I. MoprineBcrKkui IPOBagHB pa3oM 3 HaAYKOBUMH pobirTHukamu Co-
dificbKOT0 apXiTeKTYpPHO-ICTOPHYHOro My3er ax no 1940-x pp.

Kpim mux apxitekrypHuxX pocioimskeHb, 3 1935 p. mpoBaguiock A0-
ciuimxensd 1 3akpimuroBaHHA Mozaik (JeHirpaacekuii mpod. Akxajemii
Mucrennre CCCP — B. ®posioB), Ta po3uHCTKa (pecok (MOCKOBCHKHI
npod. Axamemii Apxirexkrypu CCCP — II. IOkiH).

B apxirexrypHOMy pmocaoimskeHHi katempu cB. Codii BenuKy postio
BijorpaBaJia Ge3mepepBHa HHU3Ka JITOMHCHHX NaHUX Ta IHIIHX BiOMOC-
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Te#, 1[0 BiFHOCHO IIOBHO 30eperJiMcsA Bifl IOYAaTKY iCHYBAHHS CB, Codii.
Oco6sinBO BaKJIMBHMH IIifi IIUM ITOTVISAROM HOKYMEHTAMH BHSBHJIHCH IiHHI
MAJIIOHKH TOJUIISTHAChKOT0 Mamictpa XVII cr. AGparama Ban Bectepdennna,
IBipCHLKOrO MaJjsipa JIMTOBCHLKOro rerbMaHa fnyma Papgzisina.

Mamionku Codpii, Bukonani Becrepdensgom B 1651 p. manam moxiu-
Bicts mpod. &. EpncroBi Ta npod. I. MoprineBchkoMy posiGpaTucsa B
IepBicHUX apXiTeKTypHUX (popMax KaTefpH, 30KpeMa B 30BHIIIHIX ii uac-
THHaX — 3aXigHi#l, miBHiuwi# i nmiBgeHHif.

Opurinan anpboMy 3 MaJIIOHKAMH IIAM'ATOK KHIBCBKOI CTApOBHHH,
BHUKOHaHMil BecrepdesbsoM, 3HHK, gK rafaloTh, y PpORKOBOMY MAaeTKOBI
PapxsisiniB, y M. HecBixki mipg uac pocificbko-dpaniy3bpkoi Bifimn 1812 p.
Ane, nma macrtsa, 3 HOboro aabboMa 6yJsio 3po6JieHO KOINIO HJIS OCTaH-
HBOT'O mnoJabcbkkoro Kopojs Cranicmaa II Asrycra IIomsaToBchbKoOroO.
B 1904 p. o komiro 3HafmoB y Gi6iaioreni Imnepatopebkoi Akamemii Muc-
renTB akagemik . CmipHoB. B Komii 3ragaHoro ajsbboMa cepen Rye
LiHHUX MAaJIIOHKIB TorouacHoro KueBa € TaKOK KUJIBKa MAJIIOHKIB CB.
Codii 3 mimmucamMu JIATHHCBKOIO MOBOIO, iHKOJIHM, HIONpaBia, HENPaBUILHO
nojaHuMH. B IHX MaJIIOHKaX HaMmaraBcs 3opieHTyBaTHch akap. . Cuip-
HOB y cBoifi mpani ,Pucynku Kiepa 1651 r. mo komiamM® HXP KOH-
ma XVIII pbka”,% g takoxx H. OkyHeB y CBOi#l cTaTTi Ipo XPHINAJIBLHIO
Codificrkoro cobopy.®®

Xou Ha MaOHKM Bectepdesbaa IIJIKOM ITOKJIARATHCHL He MOMKHA,
60 BiH, 3MaJILOBYIOYH CTapPaHHO JeTaJli, BCe K 3aXOIUIIOEThCHA OiJblle
pyiHamMu i 3a IIUMH MaJILOBHHYHMMH, NopociiumMu Oyp’sHOM pyiHamMu CTiH
30BHIITHROI'0 ONACaHHA He Ga4YHTL caMHX Mac Xpamy, npote &®. EpucroBi
ta I. Moprinesckkomy B 1925 p. ImOINACTHJIO 30HAALIAIMH B THHKY $K
30BHI, Tak i B cepefuHi cnopynu (B o6ox ii ImoBepxax) BU3HAYUTH Micla
misHIMMX Iepe0yAoB i BHABUTH IepBicHi apxiTekTypHi dopmu Ta Aerasi.
IlopiBaanHa MamoHKIB BecTepdenbaa 3 BiJIOBIZHMMH dYaCTUHAMH Ka-
regpu cB. Codii majsio MOMKJIMBiICTL MOCHITHMKAM BHABHTH TAKOXK 1 MeAki
HEeTOYHOCTI B CaMHX MAJIIOHKaX, a TAaKOX XHOHICTh IOSICHEHb [0 HHX,
DOIyIIeHUX, OYeBHAHO, KOMiicToM, X04a MEeKOoTpi MAaJIIOHKH i MNOTJIAZOM
TOYHOCTH € Oe3moraHHi. JIOKJIafHillle CIMHUMOCH HA PO3IMIN(PYBAHHI IIHX
maJiioHKIB npod. 1. MoprismeBcbKum. *’

Ha opnomy 3 mairoHkiB 3 HammcoM: ‘“‘Pars Academiae Kijoviensis
versus Orientem” Becrtepdenpn 306paxKye CepefHI0O YACTUHY IIiBAEHHOIO
omacanHa cB. Codii, mo aBiIge co60I0 BigKPUTY MOTPIHHY apKamy Ha
rpa”yacTux crtoBnax. Hap KOKHOIO apKoIO po3TalloBaHi HETJIMGOKI JBO-
cxiguacti Himri, 3 060x GokiB apka o6MexxeHa IiJIACTpaMH, 3a SKHMH 3 IIpa-
Boro i JsiiBoro GokiB BHAHO TaKi caMi apkH, ajle He BIZKpHTI, a 3aMypOBaHi,
3 HEBEJIMKUM BiKOHIIEM y KOKHIM 3amypiBky (cT. 60 Bropi).

B npoceiti nepegHpol BiKpUTOI apkagu BUAHO APYTY, AaJibllle po3-
TalmoBaHy H TaK caMo BiKPHUTY apKafy, aJjle OIlepTy ByKe He Ha IpaH-
yacTi cTOBHHM, K IIONepefHdA, a Ha KBaJpaToOBi B INIAHI CTOBNM 3 MiBKO-
JIOHKAMM Ha iX rpaHax. Ileli MaJIlOHOK YaCTHHH KOJIMIIHEOI IapTEpOBOL
niBeHHOI raJiepii minkoM BimmoBimae cydvacHifl wacTHHi miBgeHHOI criHM
KaTelpHu, fe Temep € Bxix mo YcmeHchbKoi HaBu. (II1o6 Jiermie opieHTyBa-
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THCh, 3 SKUX Io3ulifi Becrepdenss BHKOHyBaB MAaJIOHKH, IIOXaE€MO
TyT NJAH KaTefpH CB. Coii 3 mpuGIU3HUM 3a3HAUYEHHAM IIO3HUIIH i Ha-
mpamky MasioHKa (cr. 58). B manomMy pasi MaJIlOHOK BHKOHAaHO 3 IIO-
sunii 1.). KpiMm HapgbymaoBu TyT Apyroro mnoBepxy, 6auumo Ire Taki 3mi-
HHM: B 3aMypiBKax ycix TphOX, KOJIHCh BiJKPUTHX apoK 3po6JjieHo ABepi
Cy4acHOTO BXOARY (B IeHTpaJbHiH apmi) i BikHa (B GOKOBHX apKax). Hi-
mi HAN HHMHM TaK i 3aJHIIHIHCE — 332 BUHHATKOM KpaHdHBOI IpaBoi, sKa
Ha MAaJIIOHKOBi Becrepdenbia moxa3aHa HamiB3pyiHOBaHOI0. BoHa 3HHK-
Ja 30BciM mip misHimumM tHHKOM. Kpaiina JsiBa mingcrpa, mo ii Tak BH-
pasHO BHAHO Ha MAaJIIOHKOBiI Bectepdesbfa, Taxkox ONMHHJIACE Hif 3My-
poBanum Ha ii micii B XVII cr. KoHTpdopcoM. 3a NpaBoIO Bif KOJIHII-
Hbol TOTpifiHOI apkagu mijAcTpol0 Temep 6aYMMO B 3aMypPiBKy apKH
BiKHO Ha TOMY K Micui, mo # Ha MaJIIOHKOBi Becrepdenbma, TijabKH
3HAYHO IIOIIHMpEeHe IOPiBHAHO Hmo IepBicHoro. PemrTku mmdepHux immoc-
TiB apKagu BHpPa3HO BHAHO HABITH 3-Nif AocUTH rpyboro mapy mi3Hiloro
TUHKY. YacCTMHH BOCBMHUIPAHHHX CTOBHIIB apkamu Oysm mpod. I. Mopri-
JIEBCBKHUM ouMlleHi Big THHKY (iX BHOHO Ha CBITJIMHI); TPOXH 3rofoM
GyJya BiguuineHa Big THHKY i cepegHa Hima HaJX BXOAOM AO Y CIEHCBKOIL
Hapu. Ha BHyTpilIHi# ITOBEpXHi IeHTPaJIbHOI apKH IIiCJIS PO3YHCTKH BH-
ABJIEHO pPeIlITKH (DpPEeCKOBOr0 pPO3NHCY, a IpaBoOpydY Himri, Hajx Helo — Je-
KOPAaTHBHHUH, BHKJIQNeHHH 3 Ieryim xpecT. Ili po3KpHUTTA CBiguaTs, IO
karegpa B XI-XII ct. He OyJja 30BHi IIOTHHKOBaHAa.

Ha maumonkoBi Becrepdensna 3 manmucom: “Pars Academiae Kijovien-
sis versus Occasum” (mo3unia 2, ct. 60) 306paskeHo Ty caMy YaCTHHY 30B-
HimHBOI raJjepii Bxe 3 cepemuHn. CraBmu JIHIEM Ha 3axig (B Tomy
HaNpAMKOBI, AK IIOKa3aHO Ha ILIAHI CTpinkoio Bix mosunii 2), mobauymmo
aiBopy4 Bif cebe Ty caMy NOTPiHHY apKajy Ha I'PaHYaCTHX CTOBIAX, AKY
MH I[OHHO pPO3IJIANAJIM Ha IIONEPEeNHHOMY MAJIIOHKOBI (30BHI KareapH),
a IpaBOpyY — BHYTpPIIIHIO apKajy Ha KBaJApPaTOBHX CTOBIAX 3 IIiBKO-
norkamu (ii MM Bxke GauMyM B IIPOCBITI 30BHINIHBOI apKafgu Ha Iome-
pexnHroMy MaJioHKOBiI Becrepdesnrsna). IIpocto cefe GaumMo ABa piBHO-
OikHI apk6GyTaHH, 10 MiAUHPaIOTh ABa KpailHi cyMmixkHi Homepeuni mpo-
crinku. Ilepmuit mepem HamMu apk6GyTaH, IO IiANHpae IOMEPEYHUI IpO-
CTiHOK 3apa3 iKe 3a apKaJol0, 3pYHHOBAHMI; Bif HbOrO 3aJIHIINJIACh, AK
6ayMMO Ha MAaJIIOHKOBi, TiJIbKM HMIKHA yacTHHa (T. 3B. m'ara). Temep Ha
Micli nBoro 3pyHHOBaHOro apKOyTaHy € CTiHa 3 amcumgolo (muB. cT. 58),
o Bigropomkye ¥YclleHChbKY HaBy Bifg HaBu JIBaHamuaru AmnoctotsiB, B
npocBiTi nifnopHux apk6yraHiB 6auMMO Ha MAJIIOHKOBi BXim mo KaTegpu
4yepe3 cy4yacHy AmocTosbebKy HaBy. llefi Bxin ichye #i moci. JaJji 3a apk-
OyTaHaMH BHAHO CTiHy miBAeHHO3aXigHboi Bewxi 3 BikHoM y ii BepxHii
yactuHi. Ilig yac HapOymoByBaHHA HAJ TIajiepi€lo IepHIOro IIOBEPXY
(XVII-XVIII c1.) ne BikHO 6ysio 3aMypoBaHe; IMi3Himie #oro Iepepo6-
JIeHO Ha JBepi Ao TemepimHbOoro T. 3B. MuxafsiiBcekoro Bipginy Codiii-
CBbKOT'0 apXiTeKTypHo-icTropmyHOro My3el. (B nmwomy Bigmini 3HaxXopaTh-
cA mepeHeceHi ciomu dpecku i Mozaiku 3i 3py#HoBaHoro B 1934 p. T. 3B.
Muxa#iyiBCbKOro MaHACTHPS).

Ha wmamronkoBi Becrepdensna, moznadeHomy umcisiom 313 (mmozm-
uia 3, cr. 61), 306pakeHo NapTepPOBY YACTHHY 3aXiJHBOI BHYTPILIHBOI [BO-
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MmoBepXoBOi rajyiepii i yacTHHy cyMmixHOi maprepoBoi ranepii-omacanus
B HanpaMKoBi miBpeHb-niBHiY. ITlonpaBpa, B JiBili cBoOiifi YacTuHi (B 30B-
HIITHBOMY IIapTEPOBOMY ONAacaHHi) MaJIIOHOK He 30BCIM BifmnoBimae mific-
HoOCTi, aJleXx Ha HBOMY MOXKHa IIi3HATH BiJIOBifHI chorouacHum Micisa
e Iif YacTHHI KaTe[pH, a caMe: IIepIIHI IBAEHHHH BiJ] TOJOBHOTO BXORY
apkOyTaH 30BHIIIHLOTO ONacaHHA, TOJIOBHHMH 3axifgHilt BXim (Tomi 3 Big-
Kpurol raJjepii-omacaHHsA, a Temep 3 3aXiflHbOr0 HapTeKCy 3 BiKHaMH IIO

obupBa Horo GokH, majai — mindcTpu Ho oOuABa GOKHM TOJIOBHOTO BXORY,
IO BiAIIOBialOTH PO3TAIIYBaHHIO XPEIATHX CTORBIIB Yy CYCiHIX GOKOBHX
HaBaX, i HapemTi — BigKpHTY apKOBy IpPOHMY HIpPOTH HaBH cB. SIKuMa

i Manau. Tenmep y uifi apkoBiff mpofimi MaeMo BikHO. 30BCiM CJIyIIHO
npocd. I. MoprineBcbKuit 3 MOACHEHHSAM ILOTO MaJjloHKa Becrepdennna
3B'A3y€ NPHUMIllleHHA XpHINAJLHI.’® XpHUINaJbHA Ha MAaJIOHKOBiI IOKa3aHa
3 BiIKPHTHM OTBOPOM raJepii, skMit mizHillle 3aMypoBaHO (Telep B ILOMY
Micii — MaJie BiKOHIIe) ¥ IIO3HUIliA, 3 AKOI BUKOHAHO MAJIOHOK BKJIIOYAE
TaKO¥X 1 BHOUMIiCTH XpPHIAJIBLHI.

Mamonok 3 namucom: “Pars Academiae Kijoviensis versus Septen-
trionem” (mosumisa 4, cT. 61) 300paskye Ty caMy 4YacTHHY BHYTpilu-
HBOI IBOIIOBEpPXORBOi raJjiepii i cymMixkHy 3 Hel0 mapTepoBy raJepilo, ajie Bxe
B NPOTUJIEKHOMY HanpAMKOBi (miBHiu-miBleHs). Ha npoMy MaJIIOHKOBI
BHpa3HO IMi3HAEMO TOJIOBHHH 3axifmHi#i BXifm, BiZKpHTHH BXim fgo Iiei ra-
Jepil 3 NiBAEHHOI CTOPOHM (B IPOCBiTI SKOr0 3MaJILOBAHO JIIOAMHY) i KOH-
CTPYKIIiO IepeKpHUTTSA CKJENMIHHAMH IIO0 apKax, I0 CIHpaloThcAd Ha Xpe-
maTi B IUIAHI CTOBHU-IIJIOHH. Jly)Xe BHpa3HO IOKAa3aHO TaKOXK IIHQeEpHi
KapHH3W Ta iMIocTH apok. 3 IpaBoro OOKYy Ha MAJIOHKOBI 6adyumo
IOCHUTHL JOKJIAJHO 3MaJbOBaHY KOHCTPYKIIIO IapTepoBoi IraJjepii, 10 ckJja-
IaeTbCs 3 CTOBIIB-TIJIOHIB, MimnmopHHUX apkOyTaHIiB, apoOK i CKJIEMiHB.

Hyxe nikaBmii i pa3oM 3 THM He 30BCiM 3po3yminuit y cBoiif mpapiit
vyacTuHi € MamoHOK Becrepdesbma 3 mamucoMm: ,,Ecclesia Parochialis S.
Nicolai, ad quam Prospectu Campanile S. Michaelis Kijoviae anno 1651
delineata” (mo3umia 5, cr. 64), me 300pakeHo NiBAEHHO3aXigHiH KyT Ka-
Tenpu. B moBHOMY po3yMiHHI cijioBa 0e3JOTaHHOI0O € cepelHA YaCTHHA
MaJIIOHKa, fie B HpoiMi BimkpuTol apkH 300pakeHo XpHIllajbHIO (6anTH-
crepiii). Matixe 3 pororpadiyHOI TOYHICTIO MaJjAp MOKa3aB (hpecKOBHH
po3amuc xpumansHi XI cr., 3amypiBok apku XII cr. 3 ancugkol i BikoH-
IAMH-JIOHeTaMu (HaBiTE 3 icHyIO4oIO i Zoci pPO3KOJIMHKOIO B Mypi Hajg
IIPaBOIO JIIOHETOI0), a TAaKOX (hpecKOBMil po3nuc 3aMypiBku apku XI cr.
i ancugu XII croniTrd. 3aTe HOPAR 3 TAKOK IOHHO 3TaflaHOI0 TOYHICTIO
G6aurMo B mpoliMi cycigHbol apku (JiBopyd) doMych GOKOM IIOCTaBJIEHHH
apkGyTaH, TOAi KOJH BiH MoBUHeH GyTH He PiBHOOLKHHMI MO apKH, a Iep-
NeHAUKyJAApHuH. B ycAakomy pa3i oOHABI IIi YacTHMHM MaJllOHKa (cepemHsA
i miBa) BifmmoBimaloTs 306paKyBaHOMY MICIIO KaTelpH, Xoda BJacHe JiiBa
yacTHHa He 30epersiach [0 IIOr0 Yacy 30BCiM, a apkKa XpHINAJbHI GyJia
misHilne 3aMypoBaHa. (3aMicTh BiZKpHTOI KOJIHCH BXifHOI apKH J0 XpH-
aJbHI MaeMO Temep BiKHO, a BXif 7o Hei 3po0JeHO 3 cepeguHH 3axin-
HbOro Haprekcy). II{oskfo HapixkHoi MiBAEHHO3aXifHBOI Bewxi, 306parke-
HOI TYT KpYIJIOIO, a He KBaJpaTOBOIO, AKOI BOHA OyJsa i € (4K me fose-
IeHO BXKe 3oHAalliAMH cTiH Bexi, 3pobseHuMH mpod. Moprimescexum),
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To Ile Bxke abo paHTazig caMoro Mansgpa, aGo ITOMHJIKA KOIIiIOBAaJILHHKA.
Cximuro yacTuHy Itiei camoi Bexi, Ha MaJilOHKOBI 3 Hammcom “Pars Aca-
demiae Kijoviensis versus Occasum’” (mo3unis 2) Becrepdensn moxasas
PAMOIO, a He IMJIIHAPHYHOIO; AKHMM e YMHOM BeXXa CTajla IUIiHxpHY-
HOIO 3 3axigHboro Goky? KpiM Toro, Ha MaJIIOHKOBI 3 Hammcom: ‘“Monas-
terium S. Sophiae juxta quod Janussius Princeps Radzivil Belli Dux Trium-
phator anno 1651...”" (guB. cT. 64), me 300pakeHo BCIO CXigHIO hacamy
karegpu cB. Codii, Becrepdpenbny Masroe Aax Hajg I[i€l0 Bexew aGco-
JIIOTHO I{iJTHM, a He TaKHUM 3pYHHOBAHHM, K Ha MJaHOMY MAaJIIOHKOBI.
ITIpocd. I. MoprineBcbkuil 3aKHAa€ HEYyBaKHICTh KOIIOBaJILHMKOBLS® aJe
iMoBipHO, II10 KOMiIOBAJILHHK TYT Hi4Oro He 3aBHHHUB, a caM Bectepdesn,
K CJIYIIHO TOBOPHTH Hmaji mpod. I. MoprineBchbkuii, Mir [OMaJIIOBATH
III0 BEXY BXKe JeiHfe, MOXXJIMBO BRoMa. Ilam’araroum, 110 Bexi 3cepe-
IUHH oOuABI nuuiHApuuHi, BiH 3poOMB JaHy BeXy i 30BHI HIuUIIiHApHY-
HOIO, KOPHCTYIOYHCA 3 ITOHOPOMKHIX INKinis. IlayraHuil HammMC Iy IUM
MaJroHKOM 3i 3ragkoro ... “Campanile S. Michaelis Kijoviae...” wmir 6m
HaBeCTH Ha AYMKY, uio Becrepdenba OoMaJIOBaB TYT BeXY KHIBCHKOIO
Muxa#iiBCbKOro MaHACTHPA, aJjle # TaM BoHa He Morjia OyTH 30BHI ITH-
ningpuunorno. (IIpaBmomofi6HO, 110 Liedl MAaJIIOHOK IIPHBIB 70 TOMMJIKH
K. Illeponpskoro, SKuil moga€ B CBOEMY IyTiBHMKOBI mo KueBy nisgH Ka-
Tegpu cB. Codii 3 320KpyrJeHHMMH 3 3axigHboi cropoHm BexaMmu.” IIlo
MAaJIIOHOK JIOMaJILOBYBAaBCSA 3 IIaM’ATi, IIpo Ife CBiAUHUTHL 300paKeHHA SKO-
ice HiI6M pO3BaHTAXKYBaJIbLHOI APOYKH HAN BiIKPHUTOIO apKOK, B IIPOHAMI
Aol 6GavyiMO TaKHMH MOCKOHAJIMH MaJIIOHOK CXifHBOI cTiHM i amcupy Xpu-
mranbHi. CrpaBai ne masa 6 6yTu ofHA 3 THX HIill, AKi MH BXe Gayuiu
HaJ apKaTypolo IiBfleHHOro BXoay (AuB. MajioHOK Becrepdenasna 3 Ha-
mucoM: ‘‘Pars Academiae Kijoviensis versus Orientem’). Ilomi6Hux HeTou-
HocTell B MaJjtoHKax Bectepdesba M KONiAX 3 HMX € JOCHTH.

Ha mamoHKOBI 3 Tak caMo, AK i Ha IoIlepefHBOMY, MAaJIO 3pO3yMi-
gum HamucoMm: ,Porta Platea Monasterij S. Michaelis ad quam Hospitale
S. Spiriti Kijoviae 1651 moka3ano yacTuHy miBHiWHOi cTinm kaTempu (IIo-
3unia 6, cr. 65) i3 BXOMOM uepe3 apkKy oo NapTepy 3axigHbol moBep-
xoBoi rausepii. Ha mnopiBHANBHIA [0 IBOTO MaJIOHKA CBiTIIMHI Gavyumo
Taki misHimi 3MiHm B IbOMy Micli: 3aMiclb BigkpuToi BXifHOI apKu Ma-
€MO Tellep Ha BCIO apKy BeJIMKe BiKHO, IpaBa Bijg apkH IijAcTpa 3aMy-
poBaHa KOHTpP(oOpCOM, MaJjie BiKOHIle B 3aMypiBKy cycimHboi 3 miecro mmi-
JIACTPOIO apKH BiJHOCHO 30isibIlleHe, a BiJKPHTa KOJIMCh apkKa 3a IIPaBOIO
MiJIACTPOIO HAIJIYXO 3aMypOBaHa. 3BepPTAEMO YBAry Ha, AYXKe XapaKTepHc-
THYHHUH JeTaJib: Ha LIbOMY, K i Ha IIONepefHHLOMY MAaJIIOHKOBi, ITOKa3aHO
Hu3eHbKi I1oKoJ, aKi mizwime (B XIX cr.) Oysnu migMypoBaHi IerJioro
3HQYHO BHINle — MO0 iX TemepilmHBOro piBHA.

B Hnacaipnok nmux mopisHAHL MaJnioHKIB Becrepcdpesbia 3 BimmoBimHH-
MH [0 HUX MiCIAMH Cy4YacHHX YACTHH KaTefDH, a TAKO¥ B HACJIJOK 30H-~
JaXXHOI'0O YAaCTKOBOI'O HNOCJHIIKEHHA cTapux Mypis, npod. I. Moprines-
CbLKHI IIPHXOAUTL [O BHCHOBKY, 10 30BHIIIHI IapTepoBi rasepii-omacan-
Ha Oysnu omnepri Ha migmopri apkOyTaHH BIATIOBIAHO [0 KiJMBKOCTH IIpo-
CTiHKIiB raJepiii, 110 B CBOIO Uepr'y BiflIOBifaJH NpPOCTiHKAM HaB i TpaH-
CcenTaM KaTefipy, a caMe: NiBJleHHe ollaCaHHA — YOTHpPH apkKOyTaHM, 3a-



XifHeé — WaTh i miBHiuHe Takox marek. IllompaBna, B 3a3HadveHiH yxxe
npani npodg. I. MoprineBcbkoro yuraemo, mo apkbyTaHiB y IiBHiYHOMY
omacaHHi OyJso ImicTh,”* aJjie MpUIIMaEMO Iie TiIBKM 3a APYKApChKY IIO-
MUJIKY, 60 maJji XOCJHIZHWK TOBOPHUTH, IO Bcix apkOyTaHiB Oys0 uyoTHD-
HaAIATh, MOCHJIAIOYHUCh IIPH I[hOMY HA CBIif PEKOHCTPYKTHBHHH PHCYHOK
isomeTpuuHoro miusaHy kKatefpu. Opmu 3 Tux apkOyramis mpod. I. Mopri-
JIEBCBKWIH OYMCTHB Bif misHimroro samypiBky B 3aximmi#i rasepii (reme-
pilmHBOMY HapTeKci) Ilepefl MiBHIYHO3aXiTHBOIO BeXKelO, IPH YOMY Ha
BHYTpIITHIZ IIOBepXHI IbOro apkGyTaHy BHABHJIMCH (PparMeHTH (ppecKo-
BOro po3mnucy. Jlyke I[iKaBHM € TaKOX Te, W0 B AeAKHX MiclaX IOTH-
KaHHA KOHCTPYKTHUBHHX eJIeMeHTiB 30BHimHBOI maprepoBoi raJgepii mo
CcTapIlHX MYpPiB KaTeApH BUABHUJIMCH Iiciasa 30HAa)xiB Tex QparmMeHTH
¢peckoBOro posmHcy. 3 ILOTO BHMIIHBAE€ BUCHOBOK, IO 30BHIIIIHIO raJie-
piro mobynoByBasHM JO BiKe 3aKiHYeHOI i HaBiThb 03M06JeHOI 30BHI (pec-
KOBHMM DO3IHCOM CIOPYAH Xpamy. PoGjeHo Iie, oueBHJHO, B 3B’A3Ky 3 IIO-
TpeGoI0 MOUIMPHUTH KaTelpy i CIIOPYAHTH Ine OXHY BEXY, a TaKOX 3 IIpH-
YHHH DPO3NIOPY CTiH, 1[0 He3a0apoM JaBCA B3HAKH; TOXI MiAMOpHI apK-
OyraHu raJepii, mo BimorpasaJH poJsiio KOHTpdopciB, mpuiiHaau Ha cebe
e posmip.

Ha masonkosi Becrepdenbaa 3 mamucom: ‘‘Monasterium S. Sophiae,
juxta quod Janussius Princeps Radzivil Belli Dux Triumphator anno 1651 ...”
i 1 g (cr. 64), 300paKeH0 YPOUHCTHH B'i3[ JIITOBCHKOrO TreTbLMAaHa
Snyma Papsisina 3 Bificbkom Ha miomy cB. Codii. 3obpaxkennsa mnisoi
ypouucroct Gysio misa Becrepdesbia OCHOBHHUM 3aBRAHHAM, OJHAK MH
3BEPTA6MO yBary Ha apXiTeKTypHY CTOpOoHY MaJiroHKa. lIpasopyu Ka-
TepH 306paskeHo AyKe LIKaBy AepeB’sHYy A3BIHHIIO, TMOpydY 3 Helo OyB
axutick GyMUHOK (IIpaBROIORiGHO, HacToATes A abo0 KOroch 3 JYXOBHHX
oci6 Codificbkoro MaHacTupA). Bceroro GyAMHKY He BHIHO 3-33 cynib-
HOI oropoxxi, a TIJIBKH [aX 3 XapaKTepPHCTHYHHMMM NJIA TOrOYacHOI yKpa-
iHCBbKOI apXiTekTypu 3ajoMamu (momi6Hi dopMu Aaxis me BifHOCHO 36e-
peryiuch Ha uYepHeuumxX Kopmycax Kueso-Ileuepchkoi JsiaBpu). JIiBopyd Ka-
refipu (mpubiu3HO Ha Micui TemepimHboi A3BiHMLI) — MepeB’AHa Haf-
6paMHa Bexa. B JjiBifi yacTHHI MaJIlOHKa JieflBe IMOMITHO 300pakeHi 3o-
JIOTi BOpoTa, Yepe3 sKi MpoxoAATh IlepeHru PansieinmoBoro sifickka. Ha
nepenubomy miastHi Codifickkol ol cTossa, IK 6aYMMO Ha MAaJIIOHKOBI,
TUTIOBa yKpaiHCbKa ,,(irypa’ — XpecT 3 PpO3I'ATTAM, MOKPHUTHH Kall-
KOM. AJle HafiIlikaBimHMMHu A Hac y HaHOMY pa3i ¢ 300paxkeHHs caMoi
xaTenpu cB. Codii. Tyr Mu Gauyumo ii Maibke B OPTOTOHAJIbHIM NMpOEKIil
3i cxiguboi cropouu i HaBiTh y BigHOCHO mo6poMy EBHUTJAAI, AK BOHa |
MoIJla TOHmi BUrJisAmaTu mmicjas BigGymoeu ii murpomoauToM Ilerpom Mo-
rujo0 (AKUH MPOTe He BCTUC 3aKiHYMTH PEeMOHTY 30BHILIHIX rajepii ka-
Te[pH 3 3axXiHbOro, MiBAeHHOro i miBHiuHoro 6GokiB). IloknurTa GaHs,
ameuy, i HaBiTH BepxiB 060X Be)XX, IO BHAHIIOTHL 3-M103a MYpiB, BUrIAAA-
10Th Hi6H mOHHO micis pemonTy. Illonpasna, Becrepdeinsn 306pasxye do-
Mych IiBIEHHO3aXiHIO BeXy Ha OFHOMY MAaJIIOHKOBI (OIuB. mozunia 5)
3 HamiB3pyHHOBaHUM [axoM, a Ha Apyromy (mosmmia 2) — 3oBciM Ge3
naxy. IlogcHuTH ni od4eBHAHI pO3OIKHOCTI MOXHA a060 MHMOBILJILHOKO
danTasicl0 MaJsisgpa, abox (AKIO max 3a3HauYeHOl Bexi OyB fAilicHO 3pyH-
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HOBAaHUIH YHM HAIIB3PYHHOBaHHH) cBigomum OakaHHAM Becrepdesnbpa mo-
Ka3aTH YPOYHCTiCTh B'i3ly rerbMaHa PajsiBina nepep Takoro BeJIMYHOIO
KHIBCHKOIO CIIOpPymoOI0, AK Katempa cB. Cocpii, B ii mismomy, abcosioTHO
HeoIIKOMKeHoMy cTaHi. Tomy BecTepdesnby MaJyl06 TYT HeNpaBHOIO-
Oi6HI TNOKPHUTTA 000X, BHyTpimHbOI i 30BHiNIHKOI, rasepifi (3 miBAeH-
Hoi i mIiBHiIYHOI CTOpiH); Ile HOKPHTITA BMIVIAAAE Yy HBOIO AK CYIIiJIbHHH
OHOCXHJIMH JlaX 3 MaJIOHMOBIpHHMH AapXiT€KTYPHHUMH i HEKOPATHBHHMH
FOTHYHO-PEHECAHCOBUMHU HAeTajgMu. Tak, HATpHUKJAJ, BHYTpilIHA i 30B-
HIIIHA MiBHiYHI rajsepii moka3zaHi Ha MAaJIIOHKOBI 3 CYIIIJIBHOIO CXif-
HBOIO IJIYXOIO CTiHOIO, IIIBAEHHOIO IIiJi OJHOCXHIJIMI, CIiJIbHMH Ha OGHABI
rayepii max. Ha rpeGeneBi 1iei cTinm 6auuMo AEeKOpPATHBHI IpHKpacH y
BHUIJIAAI FOTHYHHX T. 3B. KpabiB, a mniBHiIYHA cTiHa 30BHINIHLOI raJepii
HiOM Mae peHeCcaHCOBHH AaTWK, 3aBeplleHH# ¢irypHumMu pisp6amn. Bce
Ile MaJIONMOBipHE TOMYy, 10 Ha IIONEpeAHiX MaJiloHKax Bectepdenbp Bci
30BHimHI rasepii (B ToMy umcii i miBHiYHY, Ky TYT BiH TakK cTapaHHO
NpHKpallae) IIoKa3aHi B pyiHax. IIpoTe MayoOHOK HyXe LiHHUH AJIS HO-
CJiAHMKA CBOIM BifTHOCHO INpPaBOUBHM IIOKa30M HaBcTapIioi YacTHHH Ka-
TeppH. Bei m’aTe BiBTapHUX amcuf, OaHi, 10 BUAHIIOTBCA 3a HHUMH, a Ta-
KOX IIiBfeHHa BHYTDIIIHA ORXHOIIOBEPXOBA raJiepisi (3a BHHATKOM IIOKPHT-
TA JAaxXy Haj He) B OCHOBHOMY BiAIIOBialIOTh TOrOYaCHOMY BHIVISAOBI
(1651 p.) wmiei yacTurn KaTempu. BecTepdenbs OOKIagHO IIOKA3YE TYT ABA
koHTpdopcu 06abid roJioBHOI BiBTapHOI allcHAH, CIOPYIKEHi HEe3aZOBrO
nepey tiM (B 1640-x pp.) murpomonutroM II. Mormsiormo AmJs YKpinijeHHS
CTiH BiBTapHMX alcuj], JOCHTb NPABAHBO IIORAE€ PO3TAIIYBAHHA 1 YHCJIO
BiKOH y mifilaHHHMKaX KOIYJI, a TaKOX BIKOH i Hill y BiBTapHHX allcHpax,
IIpu YOMY B Hillax ITOKa3aHo fIKich HaTAKH Ha (hpecku. Ha crini BHyTpim-
HbOI NiBAeHHOI raJepii 3o6paxkeHo BikHO ii meporo moBepxy, ske 30e-
pergock i mo 1mporo udacy. IIpod. MopriseBcbkuit poOUB 30HAAIlil HABKOJIO
1iei BikOHHOI IIpofiMH i BUSABHB, 1IJ0 BOHA JIMIIWJIach He3MiHHOIO Bij KHA-
JKHUX YaciB, Tinbku Oysna 3aTHHKOBaHa. OT:ke BHYTpimIHI ranepii kxarempu
OyJyin ofgHomoBepxoBi, ajie npod. 1. MoprisieBcbkuil Iicjia cBoOiX 30HpaLif
3aBBaXXHB, 1110 NepPIINH IT0BepX raJjiepii He 3B'A3aHUI 3 OCHOBHHUM KOPIIyCOM
OyJoBH, a BimokpeMJsieHMH Bijg Hel mmpokum mBom (cT. 67). 3 npH-
BOAY IBOro [MOCJHIZHHUK pPOGHTHL BHCHOBOK, IO: ,HaaOyAoBa HRpyroro
MOBepXy BHYTpilIHbOI raJjepii He GyJsia SABHIIEM BHIIAJKOBHM, a BXOJHJIA
IO 3araJibHOro NisHy OymOBH, — TijIbKH He OyJjia 3B’A3aHa 3 KOPIIyCOM
XpaMy 3 KOHCTPYKTHBHMX MipkyBaHb’.”? AkafeMmik Os. HoBmIbkHI po-
ONTh B 3B’A3KYy 3 LHUM IIPOTHJIEXHHH BHCHOBOK, IIOKa3yIOYH B CBOill pe-
KOHCTPYKIii mepBicHoro Buriadpy cB. Codii, a Takoxk y pekoHcTpykmii ii
TIOYATKOBOI'O ILJIAHY LII0 NBOIIOBEPXOBY I'aJiepilo 0ZHOIOBEPXOBOIO,”* cT. 75.

Ha rpyHTi cBoix pmocaimxens npod. I. MopriseBchKHH BHKOHAB
o6Mmipui, 3oHmaxkHi i pecraBpalifini poOoTH 30BHi i B cepemMHi KaTen-
pH 3 MeTol0 BHABUTH ii NepBicHmi Buraap (cr. 68-72). Ilpupinsoun
HafG6inplly yBAry IIOKa30Bi BifUMINEHHMX HHM Bify [i3HIIOro THHKY
6ipmrux IIOWMH cTiH (HaAIpHKJaj, Ha BiBTApHHX alcHpax), Ipod. I.
MoprinescpKuii He BCTHUT 3a cBoro XHUTTA (T 1943 p.) momecTn mo KiHnsa
i omy6nikysaTu cBOi AOCIHigHHIBKI po6oTH — #AK Ipo KaTeApy cB. Co-
¢ii, Tax i npo iHwi GymoBHM KHMKOI YKpainum (30KpeMa IaM'ATKH apXi-
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TEKTYpH KHXKOI mo6m B Uepwnirosi, Kanesi Tomo). 3ate mpod. I. Mopri-
JIeBCBKHI 3aKiHYMB peTeJsibHi reome3wuyHi oOMipu Katempum i ma mipgcrasi
nux oOMipiB CKJaB IAH Ilepmioro moBepxy (cT. 54), (masuH Apyroro
noBepxXy Ha piBHI migsorum raJjepiffi Tak i 3ajMIIMBcA HeNOKiHYeHHIH),
po3pi3u, KPecJIeHHKH OKPeMHX apXiTeKTypHHUX JeTaJiB Ta iH. Cepem HuX
3aCJIYyroByE€ Ha YBary PHCYHOK aKCOHOMETPHYHOI PEKOHCTPYKIl kaTempH,
OnIy0JliKOBaHHMH JOCJITHHKOM B YyXKe 3rajyBaHiii Hamu Horo mpari
(ct. 73). Brpyre g aKCOHOMETpPHYHA PEKOHCTPYKIA OyJja IOBTOpeHa
B mpani npod. B. Ciumncskoro ‘‘Monumenta Architecturae Ukrainae”.™
IIpod. H. BpynoB y cBoiil cTarTi ,,K BOImpocy 0 CaMOCTOATEIBHBIX YepTax
PYCCKOH apXHMTEKTypbI'’’ TaKO0¥ BMIlllyeé aKCOHOMETPHYHHH PHCYHOK CB.
Codii nmpod. Moprinescbkoro, ajle BiH He 3IrOfileH 3 HHM y TaKHX IBOX
IIYHKTaX LION0 HalfaBHiIIOl yacTuHU KaTefpu: 1) 3axigHa raayss xpecra
noxasaHa B Tif ¢opmi, gAxky BoHa Mae Tellep, TOHi AKX BOHA I'PYHTOBHO
Oyna nepepobiena B XVII-XIX ecr.; 2) raJjepid, mo omnacye II'SITHHABOBY
LIEHTPaJIbHy 4YaCTHHY i II0 BiHOCHTHCA A0 IepBicHOI yacTHHH GyHOBH,
IOKa3aHa B HIMXHBOMY fIpyci BiIKpHUTOIO i CKJIaJa€ThCA 3 XpECTONMOMiGHHX
(y nnani) croBmiB, 3’¢MHAHMX MiX cO00I0 apKaMH, a B BEPXHLOMY Apyci
BOHA IIOKAa3aHA 3aKPHTOI0 TJIYXHMH CTiHaMu 3 BikHaMu i IepekpuTa
cryenminnaM. CrpaBli 'K, HHKYi CTOBIIM i CKJIETIIHHA HECJIH BifKPHUTY 30B-
HIIIHIO T'ajlepilo, po3TalloBaHy Ha piBHi XOpiB KaTeapu i oropomsxeHy
HEBHCOKHM mnapamnetrom.” CiyinHo 3a3Hauaroud, o npod. I. Moprines-
CHKMII CBOEI0 AKCOHOMETPHYHOIO PEKOHCTPYKIIi€I0 ITOBOMUTHL HEIPaBHJIIb-
HiCTh IomepenHix pekoHCTpykIil kartefipu cB. Codiii (akany. O. Hosuib-
koro), npocd. H. BpyHo moromxyerbca 3 MOprijieBCbKHM TiJILKH B Ofi-
HOMY BHII4J[KOBi, a caMe, III0 30BHIiIHA ITapTepoBa raJepia mpuGymoBaHa
70 LleHTpaJibHOI (IlepBicHOI) YacTHHH KaTeApu IMi3Hillle, ajile mpu ILHOMY
npod. BpyHoB Bix cebe Ie fomae, o pa3oM 3 Li€r Irasepiero Oymam 36y-
moBaHi ¥ oOupBi Bexi 3i cxomamu Ha xopu.”” AJjle BiacHe TYT BiH He-
caymrHo Hakupae npod. I. MoprineBcbkomy cBift xubHu#l morisay. Crpas-
oi npod. Moprineschku#t Hife He mHcaB i Hie He T'OBOPUB IIPO OXHO-
yacHicTs 30ymyBamHA 060X codifickkux Bedk. HaBnaku, BiH 3a3Havaec:
,~1lof0 IuTaHHA IIpo 4Yac, AKHH MyciB OyB NpoHTH Mk GyZyBaHHAM
JBOX 4YacCTHH c000py — OYAOBH BHYTPIIIHROTO i BOBHIIIHLOrO OmacaHHSA
3 GamrtaMu, — TO IleH 4Yac He Mir OyTH Ay»xe NOBruM. Go 3 omHOro GOKY
— Mix GyAmiBeIbHHMH MaTepisilaMH 060X YaCTHH Mali’ke He IIOMidaeThCcA
pisHHIi, a 3 APYroro — TPYXHO HOIYCTHUTH, II06 XpaM HOBro Mir o6xo-
IUTHCA 6e3 CXONiB Ha XopH, abo 3 THMYAacCOBHMH JepeB’'SHHMHU CXOHa-
Mu.’"® A mim wac cBoix jeknit B KuiBcbkoMy iHCTHTYTI MHcTenTBa, Ke-
pytoun exckypciamu mo Codificekift KaTeApi i B uMcieHHHX CBoix pede-
patax npoc. I. MopriseBchbKHH 3aBXIH 3a3HayaB, L0 IiBHIYHO3aXimHA
Bexxa 30yloBaHa OffHOYacHO ab6o Maike OHOYACHO 3 IIEPBICHOIO OCHOB-
HOIO YaCTHHOIO Kareipu (To6To, B ToMy caMomy XI crt.), a miBIeHHO3axXif-
HA — misnime, sk npunyckae mpod. I. Moprinescokuii — B XII er.

B cBOiH e aKCOHOMeTPHYHIiH pexoHCTPYKLii mpod. I. Moprines-
CHKHH MaB Ha MeTi IIOKa3aTH IIEPBICHY OCHOBHY MacCy CIOPYAH, He BIAXO-
YHuCh y IHUTAHHA 4YEProBOCTH i dacy 30yAyBaHHA 000X Bex 3 30BHIIHIM
onacanuaM. Cymlisbhi Ineu, 0 BifMEXKOBYIOTH MYPYBaHHSA BeXX Bix oc-



HOBHOI 4aCTHHH Xpamy, ImoxasaHi mpod. I. MopriseBcbKkuM Ha Horo map-
TePOBOMY IUIAHI KAaTelpH, MOIVIH CJYXHTH OCiaJbHHMH IIBAMH He3a-
JIesKHO Bim dacy 30yAayBaHHA opHOi um Apyroi Bexi (monpaspia, mpod.
I. MoprineBchbkuil He 3a3HAYHMB IOAIOHOTO IBa 3 IIBJEHHOI CTOPOHH IIiB-
IEeHHO3aXiTHbOI Bexi).

Orxe, mpod. I. MoprineBepkuil, 0YeBHAHO, 30BCiM He MaB Ha yBasi
nignmupatH AyMKy npod. H. BpyHoBa Iiomo omHOYacHOCTH 30yAyBaHHSA
o6ox Bew. o Toro x mnpod. H. BpyHoB 3irHOpYBaB Ay:Ke BaXXJIUBI mike-
pesia Ipo CIOpPYAXKeHHA 30BHIIIHBOI'O ONACAHHA Pa30oM 3 APYTOI0 BEKEIO,
maroBaHi 1055-1062 pp.” (3i 3micty miel BkasiBKHU sICHO, 10 Heplla BeXa
Ha TOH yac yXXe icHyBaJia).

ITomo 3a3HauyeHMX BHUIle IYHKTIB, ne mpo¢g. H. BpyHOB He NHOromKy-
eTbecd 3 aKCOHOMETPHYHOIO peKOHCTpyKuiero mpod. MopriseBcbkoro, To
TyT npod. H. BpyHOBY HaJIeXKUThH IepIIicTh y IPHIIYLIEHHI HagBHOCTH
IBOX BOCBMHUIDAaHHHX CTOBIIB y 3axXimgHii yacTHHI apxXiTeKTypHOro XpecTa
KaTeJpH, iMeHTUYHHUX 3 TAKUMH CAMHMH CTOBIAMH B IiBAeHHiH i miBHiuHik
yacTHHaxX. PocificbkHi JOCJTIAHMK IIi CTOBNH IlepeR6adMB y CBOEMY ILISHI
kKatefipu e B 1923 poni.®® ITizHime OCHOBH IIMX CTOBIIB OyJiM BUABJIEHI
in situ mipg yac apxeoJsoriuHux mocJiaimsxens migyorm 1938-40-x pp., i B ax-
COHOMeTPHUYHI# peKOHCTpYKUil mpod. MoprimeBcbkoro, omyoikoBaHil
pory 1922, Bonu me He 3a3HaueHi. IIpunymenss npod. H. BpyHoBa Iomo
BiKpHUTOI 30BHINMIHBOI raJjepili 3 HeBHCOKHM IlapalleTOM Ha DiBHI XOpiB Ka-
TepH He MATBePJUJIOCH OCTaHHIMH JocJimamu YkpaiHcpkoi Akanemii Apxi-
TEeKTYpH, (muB. , ApxirexTypni Ilam’saTHuxu’’, 30ipHHMK HAYKOBHX mpalb
IncturyTy icTopii i Teopii apxiTekTypn Akanemili ApxitexTypu Y kpaincbkoi
PCP, Kuip 1950, cr. 47, 48). OTixe mpyruii NyHKT 3allepedeHHs npod. H.
BpynoBuM akcoHOMeTpHYHOI pexoHCTpykLil mpod. I. Moprineseskoro yHe-
BaXXHEHO HOBHUMH JOCJITaMH H HATYpPHHMH BHUMipaMM raJjiepifi xaTegpu CB.
Codii (cT. 50-52).

B ycakomy pasi Giibln AK gBagUATHPIYHI JOCHIgMKEHHA XpaMy CB.
Codii, Bemeni nmpod. I. MoprisieBCcbKHM pa3oM 3 HAYKOBHM KOJIEKTHBOM
Codifickkoro apxireKTypHo-icTopHyHOro Mmy3ero (3acHoB. 1929 p.), 3a
BHHATKOM [eSIKHX, PO3yMi€ThbCA, HETOYHOCTEH, MAalOTh BEJIHKY HAYKOBY
BapricTh. Ha migeraBi ix Oysnu BukoHaHi TO4YHI OOMipHI KpecJeHUKH Ka-
TepH, a TaKO¥K NPaBRONORIOHHMH PEKOHCTPYKTHUBHHH MOAeJb, IO 300pa-
xye cB. Codiro B iMoBipHOMY nepBicHOMY ii BHIJIAAi (3HAXOMHTLCA Temep
cepen excrnonarie CogificbKoro apxiTeKTypHoO-icTopHYHOro My3el0). 3 UM
MOZeJIeM TPOXH CIIOpifHeHiI peKOHCTPYKTHBHI PHCYHKH KaTempH, IO iX BH-
koHaB mnpodecop K. Komanr (3a KoHcynbramiero mpod. I. MoprismeBcs-
Koro).®* (cr. 78-81).

Ha nux pucyHkax 306pakeHo HAITy KaTeApy B JBOX BapifgHTax: —
y ii mepBicHOMY INe Hi6M He 3akKiHYeHOMY BHUIJIAAI (3 ORHiCIO IMapPTEPOBOIO
raJjiepielo, 6e3 Bexki 3i cxomamMu Ha Xopm) i B 3aKiHUeHOMY BHIJIAAI —
3 BHYTpPIilIHBOIO IIOBEPXHEI0 H 30BHINIHBOIO IIAPTEPOBOI) raJjepiero Ta
3 oboma Bexxamu. Ili crymii mpod. K. Konanra myxe mikaBi # edeKTOBHI
Y BHKOHAaHHi; BOHH OiJbII-MEHINI IPaBAMBO BioGpaKaloTh HAHHOBIIIi

BHCHOBKH [OCJHIgHHKIB mpo nepBicHuii BHrisapg karefpu cB. Codii. IIpore
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npod. K. KoHaHT He BifuyB y cBoix BapigHTax pekoHCTpykmii cB. Cocpii
M'AKUX i MpuUBaGJIHMBUX HIOAHCIB, TAKHX XapaKTEPUCTHYHHX y HaIlli#fi cra-
PokHsKiH apxirekTypi. B pekoHcTpyknisx mpod. Konanta He BiguyBa-
IOTbCA BHpPa3HO ToroyacHi OyAiBesibHI MaTepisyam, 3 AxkuxX Oysa CIOpY-
JxeHa karefmipa cB. Codpii. Mafixke myacki faxum Haj NapTepPOBHMH 30B-
HIMHIME Tr'ajiepiAMH, MaJjo He TPHUIEHTPOBOI (POPMH NOKPHTTS CKJIEIiHB,
npucapucTo-chepuyHi ITOKpUTTA OGaHb, NUIIHAPHYHI MifGAHHUKH TOIIO
HaraJyioTh Oijbllle CbOTOYACHI KOHCTPYKILii, aHiX IerJasgHo-MypoBaHi
KOHCTPYKIIiI KUIBCBKHX OYyMOB BEJHKOKHSXOI A00H. AJle mMo3a HIUMH 3a-
CTEpEXKEeHHAMH pPEeKOHCTPYKTHBHI pucyHku npod. K. KoHaHTa ABIAIOTH
co60I0 HayKOBY BapTiCThb 3 OIJIAAY HA NPaBAUBY IOOYyAOBY OCHOBHHX
00’¢MiB KaTefpHy i ImpaBHJIbHE BIMUYTTA 3arajbHUX IIPONOPLH.

IIpod. H. BpyHOB y cBoix cxemMax peKOHCTPYKILii dacam i Iepclex-
THBHOI'O PUCYHKY po3risgae karenpy cB. Codii (AK i B foro mopiBHSH-
HAX i3 cobopom Bacunis BioaxkeHHoro Ta iH.) TiJbKM 3 ORHi€I0 IapTepo-
BOIO raJepiecro.®? B ImHx cxeMax BiH HamaB KaTempi AyXe IPHCAZHCTOIO
BULJIAAY, IPH 4OMYy TYT He HOAEep:KaHO NPONOpLif He TiJBbKH 3araJbHUX
06’eMHHX Mac OYy[OBH, a HaBiThb OKpeMHMX dYacTHH (6aHi, migOaHHHKH, IIO-
KPHTTS KOHX allcHA, BikHa, Him Tomo). IIfo Tyr malixke Bce He Bifmo-
Bimae cBoiM po3smipaMm # felo HaBiTH IpomylleHe (AK, Halp.: GoxoBi Himri
roJIOBHOI aIlCHAH, IMIIOCTH Ta iH.), AYyXe JIEFKO IepeKOHATHCS, IIOPiB-
HABIIY cXeMH peKOHCTpYkUii mpod. H. BpyHosa 3 6araTeMma inmrocTpalisMu,
Ha axkuxX kaTefipa cB. Codii 306paskeHa 3 ycix GOKiB AK y 3araJbHOMY
BUIJIAAL, Tak i B Aetanax (cT. 77).

OTxe, AK 3 yChOrO BHJIHO, OCTaTOYHE BCTAHOBJIEHHS IIEPBiCHOT'O BH-
raany xaregpu cB. Codii B Kwmei, a Ttaxox ii Buramagy mo pobymosax
B XI-XII cr., € me mnpobmema OGamxuoro abo manbmoro dacy. OmHaK
PEeKOHCTPYKIiA-MOfeJib, BUKOHaHa HaYKOBHMH cHiBpoOiTHHKaMu Codiii-
CBKOT'0 apXiTeKTYpHO-iCTOPHYHOrO 3allOBifHMKA Ta PEKOHCTPYKTHBHI pH-
cyaku npod. K. KoHaHTa € HalinmpaBHoIofAiOHimI Ha TemepimrHii uac.

IHTEP’€P COPIMCHKOI KATEJIPH

o

Brayrpimua o3fgoba kategpu cB. Codil mie # croromui Bpakae riia-
maya cBoiM BesqumkuM OaraTcTBoM. UuMaJio TYT Opakye Bif CTapOKHS-
KUX yaciB. AJie Bce X MacCHBHI, XpecTomnofi0Hi B IJAHI CTOBNHM -— IIi-
JIOHH Taprepy, 10, BHCTPYHYHBIIHCH IPAaBHJIBHUMH DPARAMH, IOXIIAIOTH
KaTegpy Ha IToNepevHi i IMOJMOBXHI HaBH, JIYKH i CKIEMiHHA MiBIHPKYJIb-
HOl PHUMCBHKOI (pOopMH, IO NePeKPHBAIOTh Li pAAM IijoHIB; mudbepHi iM-
IIOCTH, Ha AKi ommpaloThed Wi JIYKH; pispbieni mmudepHi OMIbIA eMIOpiB
i pisp6sieni mapMypoBi KHAKi capkodaru; IydYKOBi, NPUKpalleHi JiseHa-
MH CTOBIM NOTPiHHMX apkKaj Ha raJjepigx-xopax; Mo3aiKu rosioBHol GaHi,
TpiromdansHoro Ta GiYHMX JYKiB i roJOBHOI BIBTAPHOI allCHAM, a TaKOMX
mini xoMmosuiii # perrrku maBHIX (ppecok Ha CTOBIAX, Hafl JYKaMH, Ha
CcTiHAX amllcHp Ta BeX — Bce Ie llle Harafye IIpo IIepBICHY BeJIHY 031006-
neHHsa kateapu cB. Codri (cr. 86-93).
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TemnepilllHe OCBITJIEHHA TeX yiKe He Te, 10 OyJIo 3a KHIXKHUX 4YaciB.
3 mpuunH RoOyAayBaHb i HaAGYyAyBaHb, 10 BHKJIMKaHI Oysim moTpeboro
3MIIHUTH KaTefpy miciaa iI HeoOMHOPa30BHX pPYHHYBaHb, NeAKi YaCTHHH,
a oco6JyMBO MiBfileHHa i MiBHiYHA HaBW, YTBOpPEHI BHYTPIIIHIMU raJjepismu,
cTajli 3aTeMHeHHMH. 3 JaBHiX 4YaciB 30eperJsioch Kijlbka BiKOHHUX ITepe-
IJIeTiB 3 BOCBMHKYTHIMH OJIMB'SHHMHM OTBOPaMH JJIA IUKJA (EeKCIIOHO-
BaHi B 3axigHboMy Haprekci). Ix, spuuaiino, maryroors XVII cT., X0u BO-
HHU, IIpaBAonofibHo, 6ysu Tiel »x cdopMH # TakoK 3 OJUB'STHUMH OTBOPaMH
uie # 3a KHAMXKOI MOOH.

3 PeITOK KOJHIIHLOI apPXiTeKTYpPHOI 03706H KaTelpH 33 KHIKHX 4Ya-
ciB MOHa e fAeuto mMoGaYHTH B 3aXiMHHOMY HapTeKei i B XpHIIAJBHI,
oe B OCHOBHOMY 30CEpelKEHO eKclo3uuilo cworouacHoro Codificbxoro
apXiTEeKTypPHO-iCTOPHYHOIO MYy3€l0.

TyT, pa30M 3 €KCIOHOBAHHUMHU 3pa3KaMu OyAiBeJIbHHX MaTepidaiiB 3a
KHDKOI o6 VKpainu, MOKHa PpO3IJIAHYTH TaKOX IX JedAKi apxiTek-
TypHi meTayi. B xpumasibHi KaTegpH 3o0cepemkxeHo OyJiBesibHI MaTe-
pianu, mo ix yxwuto npu crnopynm:keHHiI cB. Codii, a Takox MaTepigim
3 OymoB kaTenpu Crnaca-IIpeobpaxeHHda Ta YcCIeHCbKOlI IlepKBH €Jellb-
KOro MaHacTupsa B UepHirori, kuiBcbkoi JlecATHHHOI IepKBH Ta iH. 7aB-
HixX XpaMis.

B maptekci excrmoHoBaHO pi3nOiieHi 3 KaMeHIo (mucdepy Ta Map-
Mypy) KHSxI rpob6Huni, dparmeHTH JaBHBOI Mo3zaiunoi mipyoru 3 deca-
THHHOI II€PKBH, PEIUTKH IepBicHoro mnuHoBoro mnokpurtd Codifickkol kKa-
Tegpu (y BiTpuHHax), OymiBesJBbHY IerJyly KHIKHUX 4aciB 3 Big6utkamu
kjaeiim maficTpiB XI-XII cr., rincoBi BifJIMBH KJIEHMOBAHHX KepaMiuyHHUX
BHpPOOiB 3 IerejieHb KHSKOTO 4Yacy, IJIMTKH, YJIAMKH MapMypy 3 pi3HHX
037106, MapMypoBi KamiTesyi, 6asu i ¢ycTH KOJIOH 3 KOJIMIIHLOTO Map-
MypoOBOTro BXigHoro mopTukra. TyT ke 3HAXOAATbCA MapMYpOBi pisnbieHi
KamiTesi 3 KoJoHOK Codificbkoi mepenBiBrapHoi neperopogu XI cr. i
YJaMKH Di3bbJIeHHX MapMypOBHX OJBIpKIiB KOJIMIIIHBOTO 3aXiTHLOI'O IIOp-
Tamo KaTeApd. B pisb6iieHOMY OpHaMeHTI HHX YJIAMKIiB 3HaXOOUMO MO-
THBH, [0 I MOCLOTOAHI BIKHMBAIOThCA B yKpaiHChKi#l naepeBopisznbi. 3-mmo-
Mixk iHmMX pizp6 3 KHUiBCBLKMX XpaMiB, 3BepTae Ha cebe yBary dparmeHT
mudepHol IIJIMTH, BCTeJeHOI CYNMIJIBHMM Di3bOJeHMM IJIeTiHKOBHM OpHAa-
MeHTOM. B 1IbOMYy 2K NpHMillleHHi €KCIIOHOBaHO i T. 3B. rojiocHUKH XI cT.,
1[0 MAIOTh BHUIJIAN 3BHYAHHHX BHUNAJICHHX TJIMHAHMX TUIEYHKiB, AKi BMYy-
POBYBaJINCh y MA3yXH CKJIENIHb i B MEXHJIYYHHKH 3 KOHCTPYKTHBHOIO
MeTOK (IMoOM 3MEHIIHTH Bary MYpPOBaHHA), a TAKOX IJIA pPE30HAHCY.

B opnwniit i3 BiTpHH BHCTaBJI€EHO Marepidanu 3 Mo3aiyHOI mimjorm Ka-
Tegpu XI cr. i Kepamiuni nosixpomui namrkm miggmor XVII-XVIII crt.,
mo OyJIu HacTeJieHi 3aMiCTh 3ipBaHHX CBOrO 4acy PYiHHMKAaMH INepBICHHX
mo3aiunux miggor (cr. 96).

TyT Xe, B HapTeKci, MOXXHa O3HAaHOMHUTHCA 3 TEXHIKOK i IpoIliecoM
BHKOHAHHA Mo3aiuHuUX i ¢peckoBux 300paxeHb. 3 Ii€l0 MeTOW y BiT-
PHHAX €eKCIOHOBaHO ¢parmMeHTH pecok i Mosaik, a TaKOXK CMAaJbLTy
(cknanuit 3abaperieHuBt cTom, 3 [ApIGHUX KYOGHKIB SAKOTO BHKJAJAJHCH
TI0 CHPOBOMY IIfeé THHKY Mo3aiuHi 300paxeHHd).
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®aKT MiclleBoro BUIOTOBJIEHHS MO3ai4HOI cMaJbTH, 10 OyB CKOH-
craToBaHHE Ie apxeojiorom B. XpBo#ikoio mim wac poskomiB JlecaTHHHOI
LIEPKBH, IiJKOM NIiATBEpAKYyeThcA po3Konamu B Katenpi cB. Codii, gme
3HaiifleHi OyJIM IIJJAKH-BigXogu TO BUT'OTOBJIEHHI CMAaJIbTH.

3 BHABJIEHHUX apXeoJIoTiYHMMM po3konamu (B 1939 p.) apxitexryp-
HUX [eTajliB MOXKHa orjapmaTH (in situ) pelTKH MapMypOBHX IIOPOTIB
3 3axigHporo i miBHiuHOTO mopTaJtiB mo karegpu. IIi moporu, sK IiB-
IOeHHMI nopir, BuaBjeHui e B 1936 p., IOKa3yOTh piBeHb IEPBiCHUX IIif-
JIOT, NIPH YOMY YCTiiHeHO, Mo piBeHb HifJIOTH LeHTPAJbHOI YaCTHHH XpaMy
OyB TpOoXH HIMKYMH Bif piBHA mifjior y BHYTpilHiX rasmepiax® (ct. 93).

BHHATKOBO Ba)KJIMBOIO 3HAXIKOIO € IMMdepHa HOIIKA 3 CMAaJIbTO-
BOIO iHKpycTalli€lo, BUSIBJIEHA B MiBIAEHHIH 4acTHHI apXiTeKTypHOro XpecTa
naany. Ilo Hi TakoX TOYHO BH3HAYAETHCA piBeHb IepBicHOI mifJioru
KaTeJpH.

B zaxipniin yacTHHI apxiTeKTypHOro xpecta MOHa OTJISZIATH OCHOBH
IBOX LEIrJIAHMX BOCBMHUIPAHHHX CTOBMIB, 1o OyJim BHABJIEHI IIim d4ac
apxeoJsioriyuHux poskomiB B 1939 p. 3MypoBaHi Ha CyIiIbBHOMY CTpid-
KOBOMY (pyHmaMeHTI (AK i CcKpi3p mig cTiHaMM @ omopaMu KaTempH),
BOHHM OyJsM KOJIMCh MiAnopaMu IOTpifiHOI apku ¥ cTiHM Hajy Hel0, Ha
AKil 3Haxomuach IfeHTpaJbHa ppecka 3 300paKeHHAM 4YacTHHM cim'i
BeJ1. KHA3A fpociaBa (kH. fIpocsaas, cB. Bosmogumup i kHAruHA OpHHA).
ITa noTpifiHa ABoApycHa apkafa Oyja LiJKoM aHaJioriyHa Ao MiBAeHHOI
¥ miBHiuHOI apkapg i BigMeskoByBaJsia co00I0 3aXifHIO YaCTHHY eMIIOpiB.
Tenep xopu y 1ifi vactuni KopoTii, 60 mix vac BimGyAyBaHHS KaTegpH
3axifHIO 4YacTMHY, AK HaHOijblne 3pyHHOBaHY, He peCcTaBpyBajd OO il
IIepBiCHOr'0 BHIJIAAY.

Y BiBTapHifi yacTHHI kKaTefpH, micjasg HeJaBHIX apxeoJioTiYHHUX pO3-
KOIIiB, MOKHA OQYHTH TAKOX PELITKH JABHIX IiIJIOT, BUABJIEHUX HIMKYE Bif
HacTeJleHMX wyaByHHHX Inut XIX ct., a caMe: nepBicHy Mmozaiuny XI crt.,
IpYTHH 1Iap — 3 ITOJINB’AHUX KepaMiunux ¢irypaux nautoxk XVII cr. i Tpe-
Tifi map 3 mecturpaHHux Kepamivnmx maur XVII-XVIII cr. (ceT. 94-95).

Iicna pocnimxkens apxeosora JI. Mimeesa (1909 p.), mo#tHO B
1936 p. 6ysu mepeBefeHi IPYHTOBHI apxeoJioriui poskomu miei kpaiHBOI
miBmeHHOI HaBH Bim 3axigmol ii crimm 3 amncupgoro BiBTapa apxicr. Mu-
xaizma BKJIOYHO. IluMH poskomamu OyJsiM BHABJIEHI (parMeHTH NepBic-
Hoi Mo3aiumol migsor B miBOeHHiH dvacTmHi (MK cTOBaMH mIiBAEeHHOI
TpuAinbHOI apku) Ta mrudepHa MIKTa 3 Mo3zaiyHolo iHKpycrauiel. ¥V BiB-
tapi apxictp. Mmuxaina 3HaHIeHO TIJILKH HeBEJIMKI DELITKH Ii3Hiurof
migsorn (XVII cr.) 3 MOJHB’AHHX IUIMTOK, 1o OyJsia HacrtesneHa Ha 20-25
cM. BHIe piBHA NepBicHOI mipjoru.

1939-1940 pp., 3a MJIAHOM AOCJHITHHUBLKUX pobir Buenoi Pagum Co-
¢ifickkoro 3amoBifHHMKA, IIOBHICTIO PO3KONaHO IUIOLI IEHTPaJIbHOI
HaBH, 000X IIBHIUYHMX HaB H CepedHbOI MiBAEHHOI HaBM (cyMixkHOI 3 ILieH-
tpasbHow). Kosu Oysin 3HATI 3 IUX IUIOL] YaBYHHI IUIMTH H BHKHHYTO
LeradHe BHMOILEHHHA, MilUaHy IIACHOKY H migrotoeky migmor XIX cr.,

ax Toxi BuaBieHo (Ha rumOuHi 0.60-0.70 M.) cynmineny #i gyske MinHy
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IleM'SHOYHY IiJTOTOBKY INepBicHOI mimjiorum (cyMill BamHAHOrO PO3YMHY
3 AoMIIIKOI0 APi6GHO TOBYEHOI IerJim).

ITa migroroBka mo IepBiCHUX MoO3aiYHUX migJor (MOXKJIMBO HaBiThH
3 (parmMeHTaMu Mo3saik) OyJa IIIKOBUTO 3HHUINEHA y MicHAX IIPOKO-
MaHWX KaHAJiB T. 3B. AMOCOBCBbKOI cucteMu orpiBamHa 1882 p. Ta B Mic-
nax mismimux moxosaHs (XVII-XIX cT.), BUABJIEHHX po3KolamMu 1936
poky.** OmHak B pOofpe 30epekeHMX MicIAX IiATOTOBKH [0 IiAJoru
X1 cT. MOKHA BHPAa3HO IPOCTEIKUTH TEXHIKY H OCOGJIHMBOCTI TOTOYAaCHHX
mo3aiyHux po6ir. IliaroroBka a0 Mo3aiuHoi iHkpycTamii ckiIamasachk
3 TphOX IIApiB: HA I'PYHT IIEPIIOro, BiKe BHPIBHAHOrO H 3aTBEpAiIOro
BAaITHAHOT'O PO3YHHY 3 ZApiGHOIO IerJjol0 HaKJafaBCA TOHKHH ILIap Ife-
M’SIHOYHOI'O PO3YMHY, Ha IIOBEPXHi SIKOTo, MOKM BiH e OyB CHpPOBHH,
SAIKUMCh TOCTPUM (MeTaJIiYHUM) CTPYMEHTOM HAKPeCJIIOBAJH PHCYHOK
(1. 2B. Tpad’da) # BKe IO I[LOMY PHCYHKOBi BHKJajaJjacsa (BipHime —
BTHCKAJIaCA B HOBHH CBIXKHMH pPO34YMH) cMaJbTa Mo3aivHol mipjioru. bBes-
OOTaHHA TOYHICTDL JIiHI# Gopmiop, KpyriB Ta PHUCYHKY Iijoi Kommosumii
MoO3aiKH CBIIYUTH IIPo Te, 110 MaHCTpi BKUBAJH JIHIHKH U IUPKYJA.

3 YoTHpPLOX BUABJIEHUX (PparMeHTiB Mo3zaiuHoi mimsoru Hafikpalne
30epirecsa ¢pparMeHT MiK CTOBIAMH IiBAeHHOI TPHAINBHOI apKH LEHTPaJIb-
Hol HaBu. TyT ke, 31 cxXigHboro GOKY HiBAEHHOCXiHLOTI'O CTOBIIA BHAB-
JeHo payxke paHHe (He misHim XII cT.) peMOHTYBaHHA MO3aidHOI IIif-
JIOTH, II[0 MOACHIOETbCA YrHHAHHAM iI B 3B'A3KYy 3 OCiJaHHAM CTOB-
na. IloniGHe sBHIe cmocrepir apxeosor JI. MiseeB Takok i y BiBTapHiH
YaCcTHHI KaTempu.®s

Kosio miBmiunmoi TpupinbHOi apkm (mixk miBHiYHO3axigHIM BOCBMH-
CPaHHHUM H XpellaTHMM CTOBIAMM), Ae GyJM 3HaljeHi pellITKH IHepHO],
iHkpycToBaHOI CMaJIPTOIO ILIMTH, TaKOX OyJd INOpPYyY 3 HEI BHUABJIEHI
dparmMenTH Mo3aiyHOi mimJlorm # IeM’'AHOYHOI MigTOTOBKH 3 pO3KpecJe-
HUM pHCYHKOM. TyT pHCYHOK BiAMIHHMH Bix pHCYHKY Mifjorm B IiB-
OEeHHIH 4YacTHHI XpaMy KOJIO TPHAIIBHOI apkH: y HiBIeHHIH vacTHHI
B PHCYHKOBI Ha mifiroTroBli NepeBakaju npami Jjinii, a B miBHiYHIA —
PUCYHOK CKJIaflaBCsI 3 KOMIIO3HIliI IlepellIeTeHHX MixK co00I0 KOHIIeH-
TPUYHHUX KpyriB pixkHoro paiamerpy. Ha xanp, Ak y mniBmenHi#, Tak i
B IiBHiIUHIA YacTHHaX I[i MOPOrOLiHHI (parMeHnTu Oyjn IepepisaHi oma-
JIIOBAJILHUMHU KaHajsiamMu (p. 1882).

Y BiBrapi cBB. Ilerpa # IlaBsa, mo obupBa GOKM IIPOpi3aHOro oma-
JIIOBAJIBHOTO KaHaJy TaKOoX PO3KOIIaHO (QparMeHTH Mo3aiuHol mimsioru
¥ IATOTOBKH 3 pHCYHKOM. XOY IPOPi3KOI0 KaHaJja ¥ 3HUIIEHO caMe ce-
PEeRHI0O YACTHHY CTapofaBHOI WigJor (Y TiJIBKH TiATOTOBKH), OTHAK
3 YAaCTHH PUCYHKY Ha IiAgroroeui ¥ 3 ¢parMeHTiB Mo3aik MokHa cobi
npubJIU3HO YABUTU LIy KOMIIO3HIil0 mepBicHOI Mo3aiuHoi mimjoru 1boro
BiBTapda, Io CcKJafajach 3 IMIMPOKol 00paMJIIIOBAJIBHOI CMYTH IIONifx cCTi-
HaMH H JIeKOPOBAaHOI KOHIEHTPUYHHMH KpPyraMH IeHTPAaJbHOI YaCTHHHU.
ObpamiioBasibHa cMyra OyJia BHCTeJIeHA DPi3HOKOJILOPOBOIO CMAJIbTOIO
(xoBTHMH, 3eseHHH, diankoBHil i cHMHIE KOJIBOpPHM) KBafpaTOBOI H TpH-
KyTHOI (hopM, MalicTepHO YJIOXKEHOI0 B MIaxXiBHHUINIO., UepryBaHHA O6ijb-
IIUX | MEeHIIHX KBaJPaTHKIB Ta TPHKYTHHUYKIB 3 BiIIOBIZHHM KOJIBOPO-
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BUM R0GOpOM Ay:ke TIOAiGHEe [O KOMIO3MIIH DHCYHKY HA YKPaIHCBKHX
TKaHHHAX.

B ronopuift BiBTapHiIH ancupai apxeosoriyHuMH posxomamu 1940 p.
BHABJIEHO a’X TPH IINJIOTH, II0 JEXaJHd i IapKeTHOI0 IIifJiororo
1909 p., axa 3amiHumma coboio mmifjsory 3 4YaBYHHHX nur 1882 p.
Iliz mapketHolo mingororo (ma rombuai 0.25 M.) 3Haxomumace mim-
gora XVIII er. misbHO BHCTeJIeHa UIECTUTPAHHHUMM LETJITHUMH ILJIHT-
kamu. Ilig wHero, Ha romubuui 0.70-0.75 M. Bim BepxHBOI (mapkeTHOI) mif-
Joru, 3Haxommiack nigsmora XVII cT. 3 TOHKHMX KPYIVIMX K IIOJIHB SHHX
Pi3HOKOJILOPOBUX ILIMTOK CHHBOTO, JKOBTOTO, 3eJIeHOro H 06iJI0ro KOJIbO-
piB i JIeKaJBPHHX IIJIMTOK OAHOTO 3eJIeHOro KOJbopy. Takoro K copTy
TIOJIMB’'SHUMHU IIJIMTKAMH, TIiJBKH KBagpaToBoi ¢hopMM M BiglloBimHO mpH-
CTOCOBAHHMHK [0 XapaKTepy H KOJbopiB MozaiuHoro maHo (HmXK4Ye Mo3a-
iynoi kommosumii i3 300pa’keHHAM cBATUTEJIB), OyJju 3alloBHeHI Micug,
Je B IIbOMYy NaHo OpakyBaji0 CMaJIbTOBHX i MapMypOBHX IMHUTOK XI CT.
Sk e penapyBaHHA IIaHO HAa HIDKHIN YacTHHI CTiH roJIOBHOro BiBTapd,
TaK i HacTeJleHHA TYT IiAJIOTH NOJHB'AHUMH IJIUTKAMM HAJEXHUTh, MO
yaciB pemapanii # o03700JieHHA KaTefpu 3a MmurpomoJsimra II. Mormmu
(1640-x pp.).

Tinpku B THX Micuax, ge moJsus’sHi nautku migsoru XVII ct. Gyiun
3pyiHoBaHi, apxeosor M. Kaprep BuUABHB (hbparMeHTH IepBicHOI Mo3aiu-
HOI MifJIOTH CKJAZHOTO TeOMETPHYHOI'O OPHAMEHTY, BHJIOXKEHOTO CMAaJIb-
TOI0 TEMHOYEPBOHOI'O, JKOBTOT'O0 H cBiTJo3esneHoro KoawopiB. M. Kaprep
He Mir BH3HAQYMTH IO HEBEJHMYKHUX (parMeHTax 3arajibHOI KOMIIO3HIIii
pucyHky Mo3zaiunoi migmorm XI c¢rT. ¥ mojae Tinbkm onuc apxeojora JI.
MineeBa (1911 p.), B AKOMY TOBOPHTBCA, IO KoOMIO3Muiag miei mimsoru
CcKJanfaJsiaca 3 OOpHIOPH, BMJIOKEHOI BEJIMKMMM IIPAMOKYTHHMM IIJIMTKA-
MH CMAaJIbTM 4€PBOHOTO KOJIbOPY, BCepefuHi OyB BIHMCAHHH KPYT 3 TaKHX
JKe ILUINTOK, B IeHTpi Horo — MeHIIHIH Kpyr, a pemira Oyjia 3allOBHEHa

o

Y30pOM 3 TPUKYTHOI KBafpaTOBOI H IPAMOKYTHOI CMAaJIbTH.®S

Om:xe e 6GyJia KOMIIO3HI[iA pPHCYHKY Mo3aiuHoi migsnoru Tuiy oM-
datisd, BiTOMOro 3 LAPTrOPOACHKUX NAJAIliB H XepCOHEeCHKHX XpaMiB. Y Hac
moni6ui omdanii Gysnu 3HalfileHi B xpaMax KHsKol mo6u: B [lecATHHHIH
LepKBi, B YcheHChKill IepescsaBChbKill i B IepKBi ABaHAJIATH aIOCTOJIB
y Binropogui.

Bararo6apsui mMozaiyni nigmoru kaTegpu cB. Codii Ta mosaiuxi maxo
B ii rosoBHoMy BiBTapi 3 XapaKTepHCTHYHHMH THIIOBO YKPaIHCHKHMH
reoMEeTPUYHUMH DHCYHKaMH Ta Jfob6opoM Gaps (aGo y BHUIJIAAi IIaxXie-
HUIli 3 APIGHMX KBajpaTiB, IO Haragye MOTHBM IUIaxT, abo y BHUrapfi
OKpeMHX OGiibIIMX KBafpaTiB, oOPaMOBAaHHX 3yGUACTHMH, CIELiAJLHO BH-
KJaJleHuMH GeperaMu) — € BUpI6 uHCTO MicIeBH.

B ToMmy x iHKpycTamiiiHOMy XapaKTepi BHTPHMaHa o03706a MapMmy-
poBOro MuTpoIosuyoro TpoHy (cT. 86) Ha TOPHOMY MiCUi I'OJIOBHOTO BiB-
Tapa Ta 0371062 MEKOPATHBHOTO XpecTa Ha CTiHi Iboro BiBrapsa. Tyt Bizan-
Tificbka, BHpi3pOJeHa y MapMypi IUIeTiHKa CIHMHKH TPOHY, a TaKOMX iH-
KpYCTOBaHe 3aIlOBHEHHA JIyKa Haj XPEeCTOM KOMIIO3HLINHO IOENHYEThHCS
3 YKpaiHCBKMM MOTHBOM IHKpycTanlii piBHOGIYHHMM TPHKYTHHYKAMH.
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Te caMe MOYHA CKa3aTH i npo pi3b6JieHi mmdepHi nauTH maparleris,
BIPABJIEHHX IIOMiXK cTOBIaMH XopiB. Bike caMuM mMaTepisjiom (BOJIHH-
CbKHH JIYIIAK) BOHHM CBif4aTh NpPO MiclieBe BUTOTOBJEHHA. Po3burra ix
penbedy OCAMH cHMeTpil Ta OKPEeMHMH TreOMeTpHMYHMMH dirypamu —
TAK CaMoO, K 1 3allOBHEHHS pPi3b6oi0 IijI0l IJIOMIMHH — QAyKe INoxibHe
IO KOMIIO3MIil flepeBOpi3b0H CHOTOYACHUX YKPAIHCBKHX YKHTKOBHX Dpe-
yeil. B maHOMy pa3i U KOMIIO3HI[iA BHUIVIALAE AK LIMPOKO PO3IOBCIO-
JOKeHHH Ha ToH dvac Bi3aHTiHchKHME OpHAMEHTAJIbHUH MOTHB IIJIETIHKH
Ta CHMBOJIiYHA OpHaMeHTauis (XpecTH, pubH, XpU3MH, NTaxXH Ta iH.). Beix
nux IJIAT-IapaneTiB Ha eMmnopax 36epersioch OfMHAAUATH i ABa dppar-
meHTH (cT. 90, 91).

Pispba mapaneTHHX IUIMT AYXKe CIOpigHeHa 3 pi3p6oX0 Ha capko-
darax, dparmeHTax MapMypoBHX OABIpKiB H Ha MapMypOBHX KalliTejaax
KOJIOH IepefBiBTapHOI Ileperopofin (uu KiBopilo Ham mpecToJioM, fIK BBa-
#xarTh II. JlamkapboB Ta 0. Acees).®

3 ixoH [aBHimoro wMmicueBoro mnuckMa B KaTelpi 30epirasiack mo
1943 p. (mo Bimxopy HiMeubxkux oxymnautis 3 Kwmepa) ikoma cB. Muxoiu
(Moxkporo), mo garyerbcss He mismim Big XIV eT. BoHa 3Haxogujach
Yy HeBeJWYKOMY nyGoBoMy pi3n6iieHoMy KioTi Ha crimi MukosaiBebkoi
HaBH (Ha xopax). Ha Hi#i — cpi6Ha BH3OJOUYeHa pu3a 3 1840 p. 3a Kins-
Ka DPOKiB Ilepes Apyroio cBiTOBolO BiffHOI0 iKOHa cB. Mukoiu GyJsa O4H-
LleHa pecTaBpallifiHOl0 MaficTepHelo BceeykpaiHcbkoro MyaeifiHoro I'o-
ponka (xomumaboi KueBo-Ilewepcbkoi JlaBpu) Big mi3HIIMX nIepeMaJibo-
BOK. HayiesxuTh BoHa N0 HaWBHAATHIIINX 3pa3KiB HALIOTO JaBHHOTO iKOHO-
TMHCHOT'0 MaJISIpCTBA.

3 BeNMKOI KOJHCH KiJIBKOCTH CTAPOBHHHHX iKOH, IO 3HAXOTHIIHCH
y c¢B. Codii, micia 3ragaHux yKe He pa3 ,BHJIYYeHBL’ 3aJIHIINJIHCH
OJMHHIII.

Barato B KaTempi momaTkiB Big misHimmx BikiB (mepeBaskHO XVII-
XVIII-XIX ecr.); mepemoBciM Bmaja€ B o4i HacTiHHe oJifiHe MaJjgpcTBO
XIX cT., IKMM IOKPUTO AaBHi (hppecku i migmMasiboBaHO HeAKi Micus Mo-
3aik, m0 B cBifi wac mooGcumajsuchk, IMOTIM MAaJsIpCTBO (B 3HAYHO MeEH-
mift mipi) XVII-XVIII crt. i HoBi migyorn XIX cT., HacTeJeHi 3 YaBYHHHX
penbedHHUX IUIMT Micuamu Ie Ha 70 cM. BHIe Bij mepBicHUX Mo3aidHHX.

Ilopo mismimoi BHyTpimmHBOI 03K06M KaTedApH, TO OCOGIHMBE 3aXOIl-
JIeHHA 3aB¥JAM BHKJIMKAJIHM apXiTeKTypHi merasi i 03mo6M reTbMaHCBKO-
Koszanpekoi gobm XVII-XVIII cr., BpakalouW CBOEIO MHCTEUBKOIO HOBep-
lIeHicTIO Ta opuriHajdbHicTIO. Ile B mepury uepry MafcTepHo pisnGieni
3 JepeBa 1 mIeApPO BH30JI0YEHi iIKOHOCTACH.

IxoHOCTaC 3-TIepel roJIOBHOTO BiBTapsd, cnopydxenuit B 1731-1747 pp.
(mutpononur Padain 3aGopoBechbKMi), Ie — HaHNIKaBIIHHA 3Pa30K
yKpaincbKoi mepeBopizs6u XVIII er. Ha fioro micui 6y y XVII crosmiTti
TAKOX MAepeB'sSHUH pisp6ieHuil iKOHOCTAC, CNOPYIMKEHHMH Ile 3a MHMTP.
Ilerpa Morunu, a me padimm — B XI c¢T. — Ha HboMy Micui croana
nepBicHa, pisn6ieHa 3 MapMypy, HM3bKa BiBTapHa mHeperojopa. MaGyTs,
yKe He 3aJOBOJILHAB BHOATrJIMBHX YKPaiHCBKHX MeleHaTiB MHCTElTBa
ixonocTac yacis murponosuTa I1. Mormnm, npo axuil apxupusaxkom Ilasio
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AsenncepKuit mucas, ,,I0 HeMae Iiepa, 106 onucaTH Horo Kpacy’’, KOJIU BO-
HM BHDIIIMIM CIOPYAWUTH Ha Horo Micui Iue Kpariuil.

IIpore meit ikoHOCTac TakoK He HOCTOSAB [0 HAINHUX YacCiB y CBOEMY
nepsicHomy BuTJAARi. CnouaTky BiH OyB TpuApycHuH. Tenep Bif HBOTO
3aJIMIINBCA TIJIBKKM HIDKHIH spyc. Bepxwiit apyc 3HATO me B 1853 p.,
a cepefuiit B 1888 p. i mepeneceno Ao BiBrapa HaBu CrTpirenna Iocmop-
HbOro. Bucokomucrenpka pisnGa ikoHocTracy poGOTH NepPLIOPAXHHUX Mic-
IleBUX MaHCTpPiB BHKOHaHa y (opMax yKpaiHcbkoro 6apokko, fAki B mif-
KpecJieHill BHGATJIMBOCTI CBOrO JileKOPY IEepeXOofmAaTh iHOAI y hopMU POKOKO.
IIpore B 3araspHifl kKoMmmo3umili iKOHOCTacy Ile BifYyBaeThCA BiATOMiH
ctuiio BimpopxeHHS.

3araJibHO IIOIIMPEHMH B iKOHocTacax ykpaiHchbKuX InepkoB XVII-
XVIII cr. MmoTuB BuHOrpapgHoi Jjio3u 3amineno B CodifickkoMy iKoHOcTaci
Ha MOTHB TPOSHJH, IIJ0 B'€THCS HABKOJIO CITipaJibHUX KOJIOH. Kpim 6apokko,
Heit MOoTHB OyB Ayx<e PO3MOBCIOMEHWH Iue B CTHJi Bimpomkenusa. Inmmi
ikoHocTacu cB. Codii (3 Humx Hadnikasimmux 6yso BiciM) Bei mo ogHOrO
noHuieHi B 1935-40-x pp. 3a pO3NOPAMKEHHAM COBETCHKOTO YPARY.

Cpi6ri mapceki BpaTa ixoHoctacy (Temep ix y»e HeMae, — BOHHU
BUJIyYeHI opraHaMy COBETCBHKOI BjIaJii) SBJAJHN COOOI0 CHpaBXHIif master-
piece yKpaiHCBKOr'0 MeTaJIeBOI'o BUPOOHUNTBA. B NoegHaHHI 3 yKpaiHCEKHM
OpHaMeHTOM Ha 060X ITOJIOBMHAX IIMX LAPCBKMX BpaT OyJIM BHJIMTI peJib-
edHi ¢irypu: BiaropimeHHs (Bropi), worHpu e€BaHreJicTH (B LeHTpi) i
nap Jasup (BHH3Y), a 1o Horo 6oxkax — cBB. Skum i 'agHa.

ITapcrki BpaTa BHKOHAJIM Ha 3aMoBJIeHHA Murpon. Padaina 3abo-
poBCchKOro KHUiBCHKI MalicTpi-sosorapi Iletpo Bosox Ta IBam 3asamos-
ChKHH 3a MoAeJuUrio, Ky BHKOHAaB 3 Mifi 3oisorap Cemen TapaH (Takox
KUAHHUH).

Ha uinrHOMy Micnui nmux BpaT 3a Hapcbkoi Pocii 6yJsio mpukpinsene
300pakeHHd JBOTUOJIOBOI'O OpJia, SKe 0araTo BifBiIyBauiB KaTeJpH CB.
Codii (HaBiTP Uy)KHHIIIB), BBa’KaJIM Ii¢ 3a KOILIYHCTBO, — TaK CaMo, AK
i pBoroJsioBmMit opesm Ha XpecTi roJsioBHoi 6GaHi MuxafijliBCBKOTO MaHac-
THpd abo Taki X OpJIM Ha IapTepoBOMY NOBepci codificekoi A3BiHMII.

HawmicHi ikoHH rosioBHOro ikoHOcTacy OyJiH ITOKPHTI 3a MHTPOIIOJIHTA
Apceniss MOTHJIAHCBKOTO peJsibé(pHUMH CpiOHEMH pH3aMH (TaKOX BH-
JydeHi OopraHaMH COBETCbKOI Bjafu). TexHikO0 BMKOHAHHA i BHCOKOIO
MafictepuicTio ni pu3um Oysam INe [JOCKOHAJINII Hi*K IJapcbKi BpaTa.
Ilepen HaMicHMMHE ikOHaMu BHCinH 4ynoBi cpibHi, pesbedHO JUTI JAM-
‘magu (Takoxk 3a0paHi OoJiplleBHKaMH) y ¢oOpMi JBOX NpPHUYABJIEHHX
KyJib, I'yCTO INPHKPAlleHUX ITHIIHUM IPOPI3HMM OPHaMECTOM Ta KpHJja-
THMM ,JIyTTi”’, IIO TaK XapPaKTEPHCTHYHO HIJIS YKPaiHCBKOI'O MHCTelTBa
nepwoi mosioBuHu XVIII cr.

Ilepen HemaBHIMH dYacaMH YpPAMOBHX ,,BUJIY4YeHb' y IeHTPaJbHiK
HaBi BHciso GpoH30Be maHikaguiao (3 RoOm murporosura Padaima 3abo-
POBCHKOTr0), Haj AKUM Oyjo 3o00paxceHHsa cueHu Bockpecinuna. IMuxu
3 yalllkaMM JJIf cBiYoK OyJix BHKOHaHI B MiclleBHX 0apokxoBHX Gopmax
nepuopanauuM Maficrpom. Ilepem amBoHOM Oyisio # Apyre, myse Iikase
maHikaguio 3 uaciB muTpomosiura Tumodia IllepGanskoro.
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JIo OCTaHHLOTO dYacy (AKHMCh 4YynOM) 3aJIHIIMJIHCA INe 3aXifHi,
mingani 3 mosoJiororo, Bpara Kinng XVII c1., micueBoro Jsurra. Pesbed-
HHMH POCJIMHHHMHA OpHaMeHT LMX BpaT, CTWIIi3oBaHMH y dopMax yKpaiHCh-
Koro GapoKKo poOOTH MicI[eBOTO BHEATHOrO MaHcTpa. ¥ LboMYy Micui Oy-
JIX BpaTa i 3a KHMKHUX 4YaciB, MOKJIMBO, TAKOX MeTaJIeBi.

Kpim xapaKTepHCTHYHMX AJA IepKoBHoro majaperBa XVII-XVIII eT.
HaMicHEHX o0pasiB iKoHocTacy (IoIpaBRa, Ii3Hillle IepelHCaHUX), 3Bep-
Ta€ Ha cebe yBary BHCOKOMHCTEIbKHI XpaMoBuH o6pa3 c¢B. Codii — Ilpe-
myapoctu Bowxoi. Bin aBisge co6oi0 rapHy KOMIIO3HIliIO, AKa 1JIIOCTPYE
6orocJjioBcbke ydeHHs npo BrinenHs CunHa Boskoro. Ha mpomy o6pasi
Boxa Matu 306paxkeHa 3 XpucrtoM-JIUTAM Ha pyKax, B CTOAYIH
no3i, miJ CceMHUKOJIOHHOIO POTOHZOIO, CIOPYAXKEHOI0 Ha CYLiJBHOMY IIifi-
BUIlleHHI 3 cemu cximuis. Hapm poroumoro — 3o6GpakenHa Bora-Orns,
a mo Goxkax — cim aHresnis. Ha cxXigusax poTOHAZH CTOATH Ipopoku (MoiH-
ce, AapoH, JaBupx ta Icasg) Ha BCix ceMu cToBmax 306pajceHO eMOJeMH
(kHUTa 3 CbOMa IIeYaTSIMH, CEMHUCBIiUHHK, ciMm Tpy6 Ta iH.).

ITs xpamoBa ikoHa cB. Cocpii Hammcana wHe paHim gk y ApYri# mo-
goBuHi XVII cr., 60 momepegHid, 3Ha4YHO cTaplimii XpaMoBHE o0pa3 GyB
BuBezeHndn 3 Codifickkol KaTepu mosAakamu B 1651 p. (mim uyac 3axom-
neHHsa Kuesa kH. PapsiBisnom).

He menm mikaBuii o6pa3 (mMalyTs, Toro camoro mafictpa) 3Haxo-
guTbea i Io JiBif cTopoHi Bim mapeekmx Bpar (JiBopyd Bix HamicHOro
06pazy Boromarepi). Ile Tex CKJIaqHa KOMIIO3HIliA 3 300pakeHHAMH
cBATUTEJIB, ¢B. Jlyxa 1 yami Hajy HUMH, BOTHAHOI'O CTOBIIA, CepIid 3 ime-
HeMm Xpucra, cB. Tpifini ta ikomm cB. JiBum Mapii 3 ii moHOrpamolo, yTBO-
PEeHOI0 3 EMHMCKOIICBKHX Ke3JiB. Bei ikoHM — MicieBoro ykpaiHCBKOI'O
mucbma, XVII-XVIII cT. 3 XapaKTEPHUCTHYHOIO AJI JoOM OapoKKO AHHA-
MiuHicTIO (iryp, NHUITHUMH PH3aAMH, KUTTEpaficHuMu GapBaMum i BHOAar-
JIMBOIO OPHAMEHTAJILHOIO 03700010.

3 crinnux posnucie XVII-XVIII cT. 3BepTaloTh TaKOX Ha cebe yBary
# gexinbka Kommnosunifi BceseHcbKux CoGOpiB Ta CTiHOMMCHA KOMIIO3HIiA
XVIII ct. Ycnernnsa Boxoi Marepi B YcneHchbKoMy npuAini (3abiseHa mif
Yyac NPHUCTOCYBaHHA IbOTO NpHAiNy mif Kauiensapito Codilicbkoro apxi-
TEKTYPHO-ICTOPHMYHOIO MY3€l0).

IIpecrosis 3a KHsxol po6u O6ysio BigIOBigHO [0 II'ATH BiBTAPHHUX
amncup TiJIbKH TpH, (He paxyIOuH JKEePTOBHHKA Ta IUAKOHHHKA). B mep-
mi#i nmosoBuHi XVII cr. (3a murpom. Ilerpa Mormnu) 6yiio Bxe AecAThb
npectoJtiB, a Hampukinni Toro x XVII er. B cB. Codii 6yno ix m’arHazg-
naTthk. Po3MilleHHA IMX IIPeCcTOJIiB BigmoOBigHO mo BiBTapiB HaB i IpHAiJiB
— JHUB. Ha IUIAHAX IIEpIIOro Ta APYroro IOBEPXiB KaTeApH, CKJIAfeHHX
IBanoBHM Ha moyaTky XIX cr. Temep OAHOTO 3 IIMX IIPECTOJIB y KaTeApi
BKe HeMae. Ix cmitkasa pmoss ,BuiyueHHa’ 1935-1940 pp.

Hafi6araruie O6yB 037006JIeHHI IIpeCTOJI TOJIOBHOTO BiBTapd, CIOPY-
IKeHUH y mepurifi mososuui XVII cr. (Ha Mmicui 3pyHHOBaHOTO, IO IIO-
XOOMB 3 BeJIMKOKHAXkOI mo6u). Poamip fioro Bigmomimas mneuepi I'poGy
Tocmoguporo B €pycanumi. 3 ycix woTupbox GOKiB IpecTos GyB 0OGJIHY-
KOBAaHMH KHIIAPUCHHMHK HROLIKAMH, a BepXHA JOIIKa, B AKiA NoKoijacA
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cpi6Ha CKpPHHBbKa 3 MOILAMH CBATHX, Oysia 3 Mapmypy. BepxHe MOKpHUTTS
NPECTOJIy TBOPHJIM MifHI, BH30JI04eHI ILIMTH 3i cpibHMMH pesbehHUME
HAKJIaJJKaMH B YOTHUPHOX KyTaxX 3 300pakeHHaMu Tafinoi Beuwepi, Pos-
w'arTa, Iloknamensa Cnacurens B rpi6é i Bockpecinns Xpucra. ITpectoa
0yB 0OKaHTOBAaHUH CPIOHMMH IIACaMHU.

Bcei BryTpimui GaporkkoBi momatku kartefpu cB. Codii, xou i Gysnm
misHinle 3po6ieHi B 3B’A3KYy 3 6araTopa3oBHM pyHHYBaHHSM # rpaGyBaH-
HAM XpaMy, IIpOTe He NOPYUIVIOTH yXKe TaK Pi3Ko 3arajibHO-MHCTEIbKOI
ORHOLIJILHOCTH iHTep’€py, SAK BHKOHaHi misHime pomaTku XIX ecT.: uya-
ByHHa miaJjiora, ,,0HoByieHi” c¢dpeckn rta in. Inrep’ep kxaTempm cB. Codpil
(HaBiTH 3 6aPOKKOBUMH NOAATKAMH) IIle H 3apa3 Bpa)Ka€ CBOSIO IIPOIOp-
LifHicTIO apXiTeKTypHUX (POpM Ta Pi3HOMAHITHICTIO e(hEeKTOBHHX IIepPCIEX-
THB, 110 BiZKPHUBAIOTHCA 3 KOMKHOIO Miciia maprepy # emmopiB. MaJjbos-
HHU4Ye IOEMHAHHA NBOAPYCHUX TPUIIILHUX apKaj, CKJENiHb, JYKIiB, CyBo-
pHUX pAniB KOJIOH-MiJIOHIB, rJIMOUH BiBTAPHHUX allCHJ, TOPH30HTAJbLHUX OIIa-
CaHb XOpiB 3 pi3bOJIEHMMH IlapalleTaM{, UIIMPOKHX INH(pepHUX IMIIOCTIB,
fIKE B KOYKHOMY IIEPCIIEKTHBHOMY IIOBOPOTi M B KOXXHOMY DPaKypcoBi mo-
BEPIIYETHCA LIJIAXETHOI KOJILOPOBOIO raMol ¢dpecok i 6GiHMCKOM Beud-
HHX MO3aiK — BcCe Iie B CBOIH JIOTiUHIH OMHOIIJILHOCTI ABJIAE€ COGOIO0 CHH-
Te3y OaBHBOYKPAIHCHBKOI'O MHCTELTBA.

CAPKO®ATI JAPOCJTABA TA IHIIOI I'POFHMIII

Y sBiBrapi cB. Bosogumupa 3HaxoAuThCSA GaraTopisn0isieHa 30BHI,
MapMypoBa rpobHunA-capkodar dyrmaropa karenpu cB. Codii — Besu-
koro kHa3s SfIpocimaBa Mypgporo.

o HegaBHROTO 4Yacy Ied capkodar OyB YaCTHHHO BIIPaBJIEHHH
y miBmeHHY cTiHy BosogumupcnKoro BiBTaps B Micli aBepsaHoi mpoHMH-
IIpoxXomy 3 cycimuboro Bisrapsa c¢B. I'eoprid. Ilpoxinm Gys 3amypoBaHHi,
60 capkodar mneperopomiyeaB #oro. Capkodar BCTAHOBJIEHO TYT Y
1685-90 pp. 3a murponosuta I'egeona YerBeprHHCbKOro. CIOYaTKy BiH 3Ha-
XOOUBCA B 3aXigHifl yacTuHi I'eopriiBcbkoi HaBH, mpo IO MH MaeMO Bifo-
Mmocti 3 omucy CrpuiikoBebkoro T4 iH. Te came mosroproe IHokeHTiit Ii-
3esib y cBoeMy Cunomcumei. 3axapift Konucruncenkuit y ITasinopii 1621 p.,
FOBOPHTH, IO KHA3L fpocias ,IorpeGeHD BhIllle ABePeil BeJIHKOH Iep-
KBK, OTiKe IOONM3Y 3aXiZHLOTO BXOAY, a He y BiBTapi, 60 maBHi 3BHMYal
rpeubKol ILEPKBH [JO3BOJIAJHM XOBATH IIOMEpPJIHX (HaBiTb BHCOKHX OCi0
i dyumatopiB mamoro xpamy) B IpHTBopax abo raJjepisax, TiJIbKH He
B ILIEHTPAJIbHUX HaBaX IePKBHU.

B 1850-x p. y Codificbkifi KaTefpi HacTHiaJlack HoBa IigJjora 3
pebebHUX YABYHHHX ILINT — 3HauHO BHIIe (Ginbme sax Ha 30 cm.) Bif
nlepBicHOI Mo3aidyHoi mimsrorm i misHimoi 3 KepaMiYHHX IJIMTOK, IO Ha-
nexutb fo XVII croniTTs, mpu dYomy capkodar He OyB MAHATHE Ha
piBeHb 11i€i HOBOI mimyory, a 3ajumuBes Ha piBHI nepsicHOI (CT. 104).

Poxy 1936, mig dac 4acTkoBoi pecraBpalii KaTelpu i mocamimsKeHHS
ii migsorn, capkodar GyB BUTATHYTHI 3 Hillli Ha cepeqHHY BiBTapd, a IIf-
JIOTY HaBKOJIO HBOTO OGHM:KEeHO [0 IlepBicHOTO piBHA. OTXe, miciid I{bOro



BiH CTaB 3HAYHO AOCTYHHiIME misa oruaApy. Ile AmocuTh IpocTipHa Irpo6-
HUIIA 3 30BHIIUHIMM posMipamu: muupuHa — 1.22 M., goBxkuHa — 2.36 M.,
Bucora Ge3 Bika — 0,91 M., Bucora 3 Bikom — 1.61 M., rpy6uHa CTiHOK
— 15 cm. Marepian ii — 6inmit Mapmyp 3 cMBHMH (JMMYacTHMH) IIpO-
LIapKaMH, iHOAI piBHUMHM H IIMPOKUMH, a iHOZAI 3 JeJBe MOMITHHMM Ilepe-
XOflaMH B OJIAKHUTHHH KOJIID.

3 Takoro caMoro mMapmypy OyJu BHKOHAaHI H apXiTeKTypHi meraJi,
o 3apa3 3HAXONATHCA B 3aXifHHLOMY HapTeKci KaTempH, a came: ¢yctu
KOJIOH Ta 6a3M 0 MOPTHKY T'OJIOBHOTO BXOAY, OABIPKH A0 LIBOTO XK BXOAY,
KalliTesli 3 KOJIOHOK KOJIMIITHBOI IIepeABIBTAPHOI IIEperopofy, a TaKOXK iHIi
dparMeHTH apXiTeKTypHHX dYacTHH. HemaBHO BHABJIEHHH MapMypOBHH
nopir y 3axigHil wacTuHi XpamMy Tak camo GyB 3po6JjeHuit 3 Iiel xk Io-
poay Mapmypy.

dopma capkocara Besa. KH. SpocsiaBa Hacligye reJleHiCTHYHI Tpa-
nunii. HivxkHA yacTHHA HOro ABJIsAE€ CO00I0 MAaCHBHY HNPAMOKYTHIO, BHCI-
YeHy 3 CYLiJIbHOI GPHJIH MapMypy CKPHHIO (BJIACTHBA TPOGHHUIIA), a BEpX-
HA (BiKO) Mae BHUIVISAJ OBOCIANHMCTOTO RaXy-IOKPUTTA. Biko, mopi6Ho mo
apropofchbKuX capkodaris, o03mo6JiieHO YOTHpPMa AaKpoTepiaMu Ha Beix
HIDKHIX KyTaxX Horo. 30BHIIUHI MOBEPXHi capkKodara 03mo6JeHO XapakK-
TEPHOIO IJI1 PAHHLOXPUCTUAHCBKOI [00M pi3p00I0 CHMBOJIIYHOI'O 3Ha-
yeHHa (ct. 100-105).

Bucokxa rexnika miei pi3p6bm, 3arajibHa KOMIIO3HUIiS OPHAMEHTAJILHUX
MOTHUBIB i YiTKiCTP BHKOHaHOTO PHCYHKY CBifyaTh HpPO PYKY IepPLUIOPSN-
HOTO MamcTpa — pissGaps.

Ha Bcix o03706seHHX pi3b00i0 MOBEPXHAX 300paxeHo IepeBasKHO
XpeCTH B IOENHAHHI 3 POCJIMHHHMH, F€OMETPHYHMMM i TBapHHHHUMH OpHa-
MEHTaJILHUMH MOTHBaAMH — ITaJbMOBHMH T4 OJIMBHHUMHM JIHCTKaMHM, BHHO-
CPajHOIO JIO3010, NepeBaMH, TiJIKaMM, po3eTaMH, ITaxaMH, pubaMu TOINO.
Bce ne — maBHLOXPHCTUAHCBKI CHMBOJIH.S®

Kpim ycix nux penbedHuxX 300pakeHb, Ha IIOBepPXHAX Bika BHUPi3b-
6sieno gitepu: 2. XX. NI. KA ra ¢. X. . Il. (ddg Xpiotod ¢QwTiet
mavtag) : Ieye Xpucroc nepemarae i csitiio Xpmera mpocBimae Beix.

3amHA NOBepXHA capkodara, OYeBHAHO, TaKOXK Oyja IpH3HAYEHa
o o3mobaeHHsa ii pisp6oro. BoHa Mae 3arsimbieHHS po3MideHHMX KOHTY-
pPiB IUISHOBAHOTO, aJjle He 3aKiHYeHOro PHCYHKY.

JoBrmit uac capkodar fpocnaBa ABnAB coboo 3aragky. dedAxi mo-
CJIIIHUKYM HAaBiTH MaJId CYMHIB, UM cHmpaBfi B IboMy capkodga3si moxoBa-
HUH BeJMKWH KHA3b fpocnaB Mypmpuii, xou JitonucHi mani mim 1054 p.
BUpa3HO cBiguare npo Ine: ,IlpemcraBucs B. xHA3bp fpocsaBb u moJo-
JKulla ero Bb pand mpamopawb, Bb nepkBu cBAThbi Codpsa’.®

Ilix vac ocTraHHIX (mepem APYroi0 CBITOBOIO BifHOIO) HAYKOBHX [O-
ciigiB y karempi cB. Codii capkocdar fpociaBa 6yB ABiui BigkpuTHI.
Ilepure BigkpurTa BimGyJsioca B 1936 p. i mpyre B 1939 p. JokyiagHe mo-
craigxenna 1939 p. omy6uikoBane B 36ipHuKy Axapemii Hayk CCCP.*

3a JaHMMH IbOTO MAOCJIiJKEeHHS INpH BiAKPHTTI capkodara BHUABHU-
JIOCh, IO B HBOMY 3HAXOAATHCA ABAa KiCTAKH MOPOCJIHX JIOKEH — MYyX-
unHy Bikom 60-70 poxiB i xkimku Bikom koiyio 50-55 p. Ta gekinbka Api6-
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HUX KiCTOK 3 CKejleTy AUTHHU BikoM OJIHM3BKO TphOX poKiB. Bei koeri
Gysu po3kupaHi i IepemimaHi, OfHAK 3arajibHHi HAaNpAMOK KicTAKIB
OyB rojloBAMH Ha 3axif.

Higxux iHmmx peuei, KpiM IUX pO3KHAAHHX KicTAKIB, He 3HalmeHO.
He Gysno TakoXX peIITOK OfeXi, 3a BHHHATKOM HEBEJHMKOro IIMAaTOYKa
BMIIBiJI0I, MOXKJINBO IIIOBKOBOI TKAaHUHHU.

Mafyts XToCch (MOXXJIHMBO, 110 MHTponosuT Ilerpo Moruna abo 1me
XTOCh Ilepen HUM) AGalyIMBO BKJAB Ii KicTAKH Jo capkodara,” 1o Oyuwy,
OUEeBHIHO, BHKHHYTI mij uyac KoTporock 3 poarpomiB Kuesa i morpaGy-
BaHHA GaraTux rPoOHHUIb y KUIBCBKHX XpaMaXx, AKi OyJH BeJIMKOIO IIDH-
HafoI0 JJs TpabiKHHIBKHX Hai3HUKIB.

B 3B’A3KYy 3 NEBHUMM NPUIYINEHHAMH, IO KiCTAKH MalOTh HAJIEKATH
B. KH. dpocnaBy i fioro mpyxuni kH. IHrireppi-Opmmi, ix BigmpaBieHo
OJs [OCJigyKeHHA RO IHCTHUTYTY aHTpomoJiorii Ta erHorpadii Akafgemii
Hayk CCCP (B Jleninrpagi). B Hacaimok JociimKeHHs, 110 IIPOBaJHIIOCA
3HaHuMu BueHuMH Axaj. Hayx CPCP (T'im36ypr, PoxusiH, Iepacumis
Ta iH.) BHABHJIOCH, IO KiCTAK MYXKUMHH HAJIEXKUTh JIIOOUHI, cTaplIifz 3a
60 pokie. Ile BigmoBigae BikoOBi, B AxkoMy KH. fIpociyaB momep.

Kpim Toro, OyJsia BHABJIEHA IIle OfHA AyKe ILiKaBa IIi3HABAJIbHA O03-
HaKa — Ile KYJbraBiCTb TOro, KOMY HAJIEXHTh KiCTAK. 3 JiTONMHCHUX
mKxepest Bimomo, mo SpocsaB mip uvac BifiHm 3 CBATonoaxoM OKafgHHHM
MaB COPOK POKIiB i BiKe KyJIbraB.

Tlo3a BuABJIEHHAM IiBBUBHUXY B KYJIBIIOBOMY CYIJIOOi, W10 CIPHYHU-
HHUBCA [0 KYJbraBOCTH, BHSABJIEHO TAKOX 1 fepopMallifo IIpaBOTO KOJIiH-
HOro cyrJjoba, fiKa cTaJjacad B HACJiMoK IepesioMy KieTku. JlociuimkeH-
HAM YCTAHOBJIEHO, IO IleH IlepesIOM TpallMBCA BXKe B 3pisomy BiIi.

Ha mipmcraBi ferasibHMX BHMIpiB uepemna, a TaKOX Yy HacCJiloK 3ic-
TaBJIEHHA BCiX HaABHHMX TOTOYACHHX (PAaKTHYHHUX NAHHX 3 pe3yJIbTaTaMH
AHATOMIYHHUX | PEHTI'€HOJIOTIYHUX JOCIIiIKeHb — CKYJIbIITOp-aHaToM M. Ie-
pacumor Ha AopydeHHa Axaflemii Hayx CPCP 3pekonctpyroeaB (isuunmit
BUIJIAN KHA3A SIpocsiaBa | BHTOTOBUEB 3 IOPIEJISTHH HOro GIOCT, AKHI eKcIIo-
HoBaHO B CodifickkoMy apxiTekTypHO-icTopHuHOMYy My3ei (ct. 106, 107).

IluraHHA, HaCKiJbKM BiporiflHa A DPEKOHCTPYKIA cKyjsnropa IDe-
paciMoBa — 11e He po3p’asaHe. Ha Hamy mAyMKy, peKOHCTPYkIia (izuu-
HOrO BUIJISAAY BeJl. KH. SIpocjapa fajieKo He BHYepnHa. 3a MifAcTaBy AJA
Hei ckyaenTop I'epacimoB y3sas 300paxkeHHsa KHA3s Spocsoasa Beeosiomo-
BUYa Ha ONHIH 3 (ppecok y nepksi Cnaca-Hepeguni (1197 p.). TBepmxeH-
Ha M. Kaprepa, sxum BiH migmupae ckyisnropa I'epacimoBa, Hi6M Ha
srajlaHiii ¢pecui so6paxxeHo fApocsasa BosogumupoBuya, a He Spocia-
pa BceBosogosuua (6atbka OusexcaHpmpa HeBcbroro), sk Iie BBaXKaJOCh
JoTellep, — IIe He AOBeeHe.””

3are mepiui BiATBopeHHA o6aMuuA KH. SpocJiasa, BUKOHAHI THM e
ckyasnTopoM IepacimoBum (T0GTO Ge3 moBroro BoOJIOCCH, GoponH, I‘f)CTpO-
Bepxol INamKM i1 BJacTHBOI Mi3HIIIMM MOCKOBCHKMM KHASAM omexi) Ha-
raJyioTh 300pakeHHs KH. fpocsiaBa Ha maJioHKoBi-komii AfparamMa BaH
Bectepdenbfa 1651 p., 3MaaboBaHOrO HUM i3 sarubmaoi ¢peckn XI cr.
Ha 3aximHift crini rososHoi HaBu cB. Codii. Kpim rToro, 3peprae Ha cebe
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yBary aHaTOMIYHAa CXOXICTb 3 IMMH OCTaHHIMH 300pa’K€HHAMH TaKOMX
300pakeHHa 1 Tiel mapcrBeHHOI ocobm, IO 3MajbOBaHa (pa3oM 3 KiH-
KOIO i Ile KMMOCh) B JIbOXKi T. 3B. KOHCTAHTHHONIJIFCHKOI'O INOAPOMY Ha
dpecui B miBmeHHo3axinHi# Bexi Codificekoi kKatempu. Moe KOJIHCH,
y CBiTJI HOBHMX JOCJiAiB, BUABHTHCH, IO BJIACHE TiJIbKM Ii 300pa’KeHHS
Ha ¢peckax cB. Codii € mpaBguBUMY nopTpeTamu BeJ. KH. dpociaBa Myxn-
poro.

IIToxkpo moxomxeHHs capkodara B. KH. fpocJsiaBa, To BiggaBHa ic-
Hy€ TBepAKeHHs, Hibu Horo mpuBeseHo 3BimkHCch mo KmeBa yxke rorosum,
a IIpo 4Yac BHUI'OTOBJIEHHA capKodara € 6araTo i To ay:ke po3biKHHX my-
MOK. JlaTyBaHHSI Horo pisHUMH HOCJiIHHKaMH KoJuBaecThea Mix VI 1 IX
Bikamu. Ille He gy:xe maBHO (B 1943 p., npod. M. KuGanbuuu y cBoii
JOIOBiZli B JiiTepaTypHO-MHCTEIPKOMY KJII00i y JIbBOBi OTOTOXXHIOBaB
capkodar fpocsaBa i momiGHMIT mo HBOrO MapMypOBHH capkKodar, yJiaM-
KH fKOoro 3HafmeHo p. 1939 mim uyac poskomyBaHHA (yHAameHTiB [ecs-
THHHOI I[epKBH, — 3 JBOMa JITOIIMCHHUMHU ,Kalumamu’', AKi BeJl. KHA3b
Bonogumup Besmmkuii npusis i3 Kopcynsa. Ha fioro AyMKy, B IHuX ,Ka-
nuiax’’-capkodarax BeJHMKHH KHA3L Bosiogumup npusiz Mouii (rosoBm)
cB. manu KiimeHrta i fioro yueHmxka Pima.”

ITin #RaBHBOYKpPAaiHCBKHM CJIOBOM ,KanHINi’ MOYKHa poO3yMiTm B3a-
rajyi pispbu abo craryi, ajie He KOH4Ye moraHchkux OoriB. Kpim nux ,ka-
nui”’, Bosiogpumup Benukuit npuBiz pis npuxpacu cBoel JIHinpoBoi cro-
guni TakoX i aHTHUHY OpoH30BY KBagpury (,,4 xoHbd mbpausr’). Ilpo
pi3s0HM B3araJii roBOpUTHCH, IO BCi BOHM MaJu GyTu OpoH30Bi: ,,B3a e,
ugsa, vbaand apbk kanmuum u 4 xowd mbmawd’” i mo Tineku ,,HeBBAyINE
MHATh g MpaMopsaHBI cyma’ (JIaBpeHT. JiT.®*). OTike IOpiBHAHHA ,Ka-
numr’”’ 3 capkodaramu, gke pooutrs mpocg. M. Kubanwbunu, € gyixe MaJjo
0oGI'DYHTOBAHE.

3 OGisplIoX0 MPaBHOMOAIGHICTIO MOMKHA TPHITYCKATH, IO capKodaru
BUKOHYBaJINCh Ha Micli, B camomy KueBi — 3 mapmypy, mo #Horo pmo-
Bo3mwiau g0 KueBa Ha 03700y CTOJILHHX XPaMiB, MOMJIHBO, 3 THX CAMHX
ITpoxkoneckrkux kKomajieHb (Ha Oepe3di MapMypoBOro Mops, HemaJIeKO Bif
KoHcTraHTHHONONA), 3 SKHX HOro mocrayaJju i rpeuskum Mmicram YopHo-
mopchKoro ITpuGepesxixs.®

IIpod. &. IlImiT BBasKae, 10 YKpaiHCBKI MaHcTpi He BMinm oGpoG-
JIATH MapMypy, a TiJIbKH MaHcTpi 3aMopchbki.’® Take NpUIlylieHHSA Heme-
PeKOHJIBe TOMY, IO 03700JI0BaJH capkodar cB. KHAruHi Oxeru (3 Bo-
JIMHCBKOTrO, Aopeui, mmugepy), MmicieBi ykpaiHCchki MmaficTpi me 3agoBro
nepen 6ymoBoio Katempu cB. Codii. Piznbieni mmudgepHi nmapaneTHi miautu
Io emnopiB Kategpu cB. Codii BUKOHYBaJ M TaKoX MicueBi maficTpi. HixTo
He BITKHOAa€ MOXKJIMBOCTH Npalli HA BEJIMKOMY TOZXI OYRiBHUITBI KHAMXKOTO
KueBa i uykmHeIbKMX MaHcTpiB (Moke HaBiTh TinbkuM y ¢opmi Bigmo-
BigHOrO iHCTPYKTa)Ky), ajle He MOKHa 3allepeuyBaTH AYy:Ke Biporigaoro
BHCHOBKY, IO IepeBaXKHY KinbkicTb 03mo6HHMX pobiT B Karteapi cm. Co-
¢il BUKOHYBaJIM 3 TOro X MapMypy, o #H capkodar KH. SpociyaBa,
MafcTpi Micuesi, Aki 3acTocoByBaJM B THX pisb6ax i cBOI opHaMeHTaJIbHI
MoTuBH (pispba Ha QparmeHTaxXx MapMypoBoero oABipka Tomio). IToreep-
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IXKEeHHAM Toro, 1o capkodar kH. SpociiaBa BHUTOTOBJIABCA Oe3mocepes-
Hbo B KmeBi B XI cT. — TouHille He3aJ0Bro mepen cMeprTio KH. fpocsasa
B 1054 p. — MoOXKe CJYKHUTH Ta OOCTaBHHa, IO 33JHA IIOBEPXHA HOTO
TaKoK 6GyJa minroroBaHa nJiA pisp0H, Aka He OyJa BHKiHYeHa, MaGyTh,
TOMy, LIO capkodar HeraiHo OyB HOTPIOHHH AJIA NMOXOPOHY B 3B'A3KY 3
CMEPTIO KHA3A, MOMJHBI TaKOX BHIAAKH, IO capkodaru, Ha OaXaHHA
KHS3S BHUTOTOBJIAJIHCA Ie 3a HOro KHUTTA. B KoKHIM pa3i y kHmxi#
Ykpaiui-Pyci BoHm 6ys momrupeHi (OHB. JITONHCHI CBifflolTBa IIPO IIO-
XOpOH BeJl. KH. Bosogumupa, kHA3iB Bopuca i I'miba Ta immmux).

3 Takoro K MapMmypy, AK capkodar SpocmaBa Ta ¢parmeHTH apxi-
TEKTYPHUX AeTaJiB y kaTenpi c¢B. Codii, 6yB 3HafifleHHH IIe OAMH CapKoO-
dar mig n'emectrasioM paku (TpoOHHIN) CBAlLleHHOMyYeHHMKa Makapid,
w0 3HAXOMHUJIach PiBHOOIXKHO [O NMpPaBOro KJIpOCY KOJIO MHiBAEHHOI CTiHH
MuxaiiniBcbkol HaBH. AJjie Iefi capkodar OyB MOpOoXXHiH i Ge3 BepxHBOI
yactuHM (Bika). BiH Takox 037005eHHE pi3p60I0 y BHIVIAAI PO3ETOK,
pocauH i xpecriB. XapakTep pisbbM Ha IbOMY CapkKoa3si TOTOMXHIiH
3 pispbaMu Ha onHIi#H i3 mHdepHUX O6ap’€pHHX IIHT BepXHBOI raJepii.
II. JleGemmuuiB BBakae, w0 Ie GyB capkodar Bea. KH. Bosomumupa
Monomaxa.®’

ITomopoxuuk E. Jlacora, mo 6yB y Kuesi 1594 p. (Tobro 1e Ao 3a-
HATTA cB. Coil yHiATAaMH) TOBOPHTE y CBOEMY LomeHHHUKY, 1o B Codiii-
cbKkill karenmpi, kpim $pocaaBoBoro capkodara, BiH GauuB IIe YOTHPH
rpo6uuni,® ajie ix renep y cB. Codii Bike HeMma.

Ilicna spyiHyBaHHA (p. 1935) HOBOI [lecATHHHOI LEPKBH JO T. 3B.
CodpificbKkoro apxiTeKTypHO-iCTOpHYHOTO My3ero IepeHeceHO pa3oM 3 pis-
HUMH (pparMeHTaMH apXiTeKTypHHX HAeTaJiB crtapoi [lecaTuHHol IepKBH
(uaciB cB. Bosomumupa) Takox i pisp6ienmit mudepHuit capxodar, 1o
npunucyeTeca cB. KH. Onb3i, a 3 HUM i e oany wmudepHy TpoGHHUIO,
ajle TIPOCTY, 3 IJIACKUM HAKPHTTAM, B AKiH HIOM moxoBaHu# 6yB BeJ.
KHA3b ¢B. Bojsiogmmup. Ili 3mHaxigkw Oysin BHUABNEHI mil Yac HEOLHO-
pasoBuX po3komiB pyiH crapoi (me BoaogumupoBoi) JlecATHHEOI Iep-
KBH i 3Haxommyuch o 1935 p. B HoBiH [ecaTHHHIiH LepkBi, 30ygoBaHii
Ha xomtn AHHeHkoBa B 1830-x pp.

Poxy 1939, mixg 4ac po3KOIyBaHHA pemITOK JleCATHHHOI LepKBH OYB
BigXpHTHH Nia3eMHUH TaHHHK, B 3aBajli AKOTO BHABJIEHO pPa3oM 3 Map-
MYPOBHMH apXiTeKTyPHHUMH (hparMeHTaMM TaKOJK YJIAMKH KyTa BEPXHbLOI
4acTHHH (Bika) IIle OJJHOTO MapMypoBoro capkodary 3 pisp6oro, Hinkom
nopiGHoI0 Ao pisnrbu Ha capkodasi B. kH. Apocnasa. Bei i yiraMku 3Ha-
XONATECA Temep y HapTekci KareApu cB. Codil pasom 3 IHIIHMHE capko-
daramu i apxitekTypHHMH AeTanamu. M. Kaprep BBakae, 110 me yJam-
KM capkodara, B SKOMy BJjlacHe OyB IIOXOBaHHH B. KHA3b Bosogumup
Besnnkui.*®

IIpo moxopoH BesmKOro KHA3g BoJjoguMmupa JITONHC ONOBimae mO-
cuTh HokJamHo: ,,Houslo ke Mexio aBbma KIBTbMH npoumasime Imno-
MOCTB, 00epThBINle BB KOBEPh H YiKH CBBIIMCA Ha 3€MJIIIO; BB3JIOIKBIIE
M Ha CaHH, Be3blile mocTasuina B cBATbi Boropomuns, ke 65 crp3mans
camb. Ce xe yBegbsme sronh, Gech uucaa CHHAOLIACA M IJIaKaWIacsa IIO
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HeMD Gospb aKbl 3aCTYIHHKA HX'B 3€MJIH, y603iM aKbl 3aCTYIHHKA H KOp-
MHUTEJIA; U BJOMKHIIA M BBb KOPBCTY MpaMOpPAHY cxXpaHuma Thjo ero cb
miaayeMb, OJIa)KEeHHOTO KHA3A 100

Orxxe, Moxe I crpaBai B katefipi c¢B. Codpii 36epirarornes Tenep
yJIAMKH 3 MapMypoBoro capkodgara BeJl. KH. BoJsiogumupa CBATOrO.

MO3AIKH I ®PECKH

Hadinuromimoro o03no6oi0 katenpu cs. Codii € ii MOHyMeHTaJIbHE Ma-
aapctBo XI-XII c1. — dpecku i mozaiku, 1o MalOTh BCECBITHE icTo-
puYHe 3HaYEHHS, HAYKOBE i MHCTEILKE.

Y BHyTpimiHi# cdepuuHifi mnoBepxHi rosoBHoi 6aHi, B HpoCTiHKaX
nomixk BikHamu ii mig6aHHMKA, Ha MeXWIYYHHKAaX, Ha BHYTpPIlIHi# mo-
BepXHi mig6GaHHMX JIyKiB, Ha mepeABiBTapHif#i TpiromMdasbHiA apui Ta
B TOJIOBHi# BiBTapHif amcupai 36epersmch (X04 i He IOBHiCTIO) CymisbHI
Mo3aiyHi Kommosunii. Bei BoHum maficTepHo BHJIOXKeHI 3 Api6HHX, Ky6iu-
HOI (DOPMHU HIMATOYKIB CKJIAHOrO CTOMY (T. 3B. CMAaJbTH), II[0 BTHCKAJHCH
Yy CHPOBMH TillCOBMH THHK II0 3a3[aJIerilb HAPHCOBAHOMY KOHTYpY.

Mo3aikaMu 03706/110BaJIM TiIbKKM HaHpO3KIMIHIN XpaMu Ta majanu
y Bizanrificeki#i nepikaBi, a Takoxk y kpaiHax, mo mnepe6yBasum mmix il
mucrenbkuMm BmimBoM (I'pertia, Ciminig, Pum, Benenisa, PaBenna, Xep-
conec, KuiB). Cronuna Ykpainu KuiB € oguHOKOI0 y Iinmi#i cxigHifi neHT-
pasbHil Ta niBHivHi# EBpomi, xpamu i kHaxi nananu Axkoi 6ysnu o3go6ieHi
Mo3aikoro. Mo3zaiku xpamy cB. Codii (a Takoxk Mozaiku Muxammis-
CBKOI'O MAaHAacTHpA) € HUHI €QWHUMH, 1o, HajJexadm mo XI cr., Bxe
MalTh CBOIO BJIACHY JILOKAJbHY ocobimBicts. Kpim xpamiB c¢B. Codil
ra cB. JIMuTpa (MuxaiiaiBchKoro MaHacTups), Mo3aikamm Oysu npHKpa-
IleHi Ime Taki XpaMH BeJIMKOKHKoOro KueBa, ak lecarmHHa mepkBa X
cr. Ta YcmeHcbka katenpa Kuepo-Ileuepcewrkoi JlaBpu XI er., ane i Mo-
3aiKKM A0 HAIIOTO Yacy He 30eperjiuckh.

Mosaiuyne 306pakeHHs norpyAaasa Xpucra, ouuileHe p. 1885 mpod.
A. TIpaxoBuM Bij Hi3HiIIOr0o THHKY, ABJAE COGOI0 CKJIaJHY KOMIIO3HIIiIO,
MafCTEpHO pO3MilleHy B MeJajibiioHi, BigmoBigHOMY mo dopmMu BHYTpimi-
HbOi cchepuuHoi moBepxHi rosioBHoi 6aHi. ITa MosaiyHa KoMmozulif, pos-
TAIIOBAHA HAJ LEHTPAJIbHOIO YAaCTHHOKIO KaTelpH HA JOCHTL EEJIMKIH (kKo-
ao 30 M.) BuCOuHMHi, 6yJa BIIYyYHO po3paxoBaHa MaficTpaMHu-Mo3aiyucra-
MH Ha HaJIe)KHHH eqeKT IIpu AofepKaHHi pa3oM 3 THM BiJIIOBiIHOTO
ONTHYHOr0 O6GpPaxXyHKY Ha IIpaBuJIbHE CHpHMHMaHHA 3006pa’keHHsdA, BMile-
HOrO B cepuyHiit moBepxHi 6ani (cT. 114).

Xpuctoc 300pakeHu#i B o00pa3i amokasinruuHoro Bceemepokuress
i Teopna ([Navtokp&twp) 3 €BaHrejiero B JiBif pyui, a npasowo py-
Kolo BiH 6marocsopise. 06a6iu HiM6y po3mimieHo Jitepu: IC.XP. Besu-
yagocTi 300pa’keHHA BINNOBiJa€ MOHYMEHTAJIbHICTH NoOrpyaasa Xpucrta,
BKOMIIOHOBAHOI'O Y BEJIMKHA MeaJIbHOH HiAMeTpoM OJIM3BKO II'ATH MeT-
piB, a TakKoXK OCOOJIMBO pO3rOpHEeHa IIMPOYiHL CEPUYHOr0 IIPOCTOPY
6ani. Ile MaecTaTHYHe Bpa’KeHHA NOBEPIIYIOTH KiJIbKa KOHIEHTPHUYHUX
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CMaJbTOBHX, BHTPHMaHMX y BeCeJIKOBUX 6apBax KpyTiB, o oGpamoBy-
I0Th MeJaJbHOH 3 IOTPYANAM.

Ha sBigmomigumii KosbopoBHil edeKT po3paxoBaHa i rama 6aps, B
AKifl y cTpHMaHHMX KoJibopaX 3o0paxxeHo morpyand IlaHTokparopa. Biu
y6paHMH y GIaKUTHHH rimMartiit i ignakoBo-cHHIN XiTOH 3 SCHOYEPBOHHMHU
KasaBaMu (orsmewuamu). I{i 6apBu 4ymOBO rapMOHI3YyIOTH 3 GOKeCTBEHHO-
CYBOPUMH, OYyXe BHPA3HUMM pHCAMH 00Juvus XpHCTa, 3 KOJIBOPOM 06-
JUYYSA Ta DPYK i AcHOKamTaHOBHM BoJjioccaM. CyIliibHe 30JI0TE€ TJIO HRO-
TIOBHIOE IO TapMOHiI0 I'pH GapB y NLijifi KoMmoswuiii.

3arajibHa KOMIIO3HIiA Iiel Mo3aiku TpaKTOBaHA IOXIGHO OO TOrO-
vyacHUX Mo3aik xpawmiB y Jlacdrui i B MoHpease, Je okpeMillHe 300pa-
skeHHa ITaHTokpaTopa Mae, Ak i B kuiBcbkift Codpii, Takuit caMuit MOHY-
MEeHTAJLHHUH XapaKTep, CXOoxKicTh obmuyusg i ogHakoBy omix. IllompaBpa,
300paxkeHHa Bcenep:xurens y xpami B MoHpeaJsie Tpoxu BigMiHHe Bif
KHiBCBKOTO coificbKOro THM, IO BOHO IIPHCTOCOBaHe JO YBIirHyToi cde-
puuHoi (bOpMH KOHXM allcMOH, a He [0 BHYTpiMHLOI HOBepxHi O6aHi,
Ak y c¢B. Codili.

OxpemimnHicTs 300paxkeHHd IlaHTOKpaTopa B 6aHi KaTeOpH IOXORHUTH
3 HACJIAYBaHHA IepIIOl IOABH TAKOro 300payKeHHA B XpaMi I[apropox-
cexoi Horoi Basumiku.

Hapkosio IeHTpaJIbHOTO MeRaJIbHOHYy 3 300paxkeHHaM IlaHToKpaTopa,
TaM e, B ToJIOBHIH 6ani, Oysu kosimck Mo3aiuni ¢irypu doTupbox ap-
XaHrejyiB, 3 AKMX YaCTHHHO 30epersiack TiJIbKM OfHa (pirypa (Ha KaJjb,
6e3 HIKHDBOI IIOJIOBHHH) 3 SICHUMH, BECEJIKOBHX 0apB KPHJIaMH, B ITHIIHO-
My BizaHTiHCBKOMY NapcbkoMy opasi. Ha apxanresoei — 6GrakuTHHH
XiTOH, 0OJIAMOBAHHME 3HH3Y 30JIOTHMH OeperaMu i IpHKpalieHuil 306pa-
JKEHHAM 3€JIEHMX, YePBOHMX Ta IHINIMX JOPOTOLiHHMX KaMeHiB; Ha TIpy-
OAX — JIOPOH, TAKOY IPHUKPAIIeHHH KOIITOBHUMM KaMeHAMH, Ha IuleYax
— 30J10Ti HammBKY (KJABH). B pykax apxanresa Jjab6apym i cgepa. Ha
nabapyMmi BuioxeHo cMajybrolo cioBa: AIOZ, AT1OZ, AlIOZ (cBar,
¢BAT, cBAT). IHmII Tpu apxaHresu Oysnu Taki cami. B cepeguni XIX cr. ix
mepeMaJibOBaHO oJiftHuMu hapb6aMu; HUMH JOMAaJIbOBAHO TAaKOX OOCHIaHI
Mmicusa ¢irypu moHHO oONMHCaHOTO. Mo3aiyHOro 300paskeHHA (BCIO HIMKHIO
YaCTHHY Ta YaCTKOBO KPHJA).

Hmxue Bif apxaHreaiB OyJsia KoJiuck Mo3aiuHa OGophiopa rodposa-
HOTO TPHMKOJILOPOBOIO OPHAMEHTY, Bifi AKOro forenep 36Geperisiach TibKH
yaCcTHHa Ha MiBHiYHIN cTopoHi NHiffaHHMKa, B AKOMY Ha ABaHALUATHOX
MiXKBIKOHHHX BHIOBXEHHX IpoCTiHKaxX O6ysin 300paKeHHS Ha NOBHHI
3picT yecix amocTosiB. 3 HHX 3aJHMIIKNJIACh WITOI [0 IOJIOBHHHM TaKOMX
TinbkKM omgHa irypa — amoctoyia Ilabna. HwikHa wacTuHa ¢irypu mo-
nucaHa oJiftaumu apbaMu (AKMMHM HAHOBO HAMAaJIbOBaHI IIle OMHHAANATH
aIIoCTOJIIB).

B wmift kommosumii, ax i B Mo3ailni apxaHresa, BiiOHBaeETbCA 3amyM
MaficTpa MORATH IOCTATH AaloCTOJia B YPOUHMCTOMY CIIOKOI, IIpOTe BOHA
He HaJIeXKHUTh N0 Kpaumux 3paskiB Mosaik karefipu cB. Codii. Amocton
Ilapmo y6pammit y Oinmit 3 GIaKMTHUM 3a0apBJIEHHSAM, NPHUKPAlIEHUH



CHHBbO(IANTKOBUMH KJIIBAMH XiTOH i B Tak camo Ginmii, aje Bike 3 Opy-
HaTHUM 3abapBjIeHHAM rimarifl.

3 YOTHPHOX MoO3aivHHX 300pa’keHb €BaHreJsHCTiB, 1o OyJu po3Ta-
ImoBaHI Ha MeXHJIy4YHHMKax NifGaHHuKa, 30epersacs (parmMeHTapHO
TiJIBKH OfiHa chirypa amocrosa Mapka Ta HeBeJHuki ¢pparmentu ¢iryp
IHITUX aIloCTOJIIB, TaKOX JoMaJjboBaHi misHime (B XIX cT.) onifiHUMH
dapbamu. €panresict Mapko 306pa’keHHil CHOAYHM H4 CTiJIBIi, OOACHY-
THH BiH B ACHOOpDYHATHHH XiTOH, IIOBEPX SKOr0 HAKHHYTa ONAIIKHM XJIa-
MHAA CBiTJI03eJIeHOro KoJbopy. B pykax eBaHresicra — TPOCTHHKA HO
nmucaHHA i cyBi#t mamipyca. Yloro 306paxeHo Ha IIZHIXIKI 3 KiiT4acTHMH
y3opamu 1o Gokax. Ilepe;y HUM — HU3BKUH CTOJIHK, 4 34 CTOJIUKOM —
aHAJIOH, Ha AKOMY JIEXHTH po3KpuTa €Banremis (cr. 121).

Ha HmWKHIE IOBepXHI YOTHPHOX apOK, IO NiATPHMYIOTH TOJIOBHY
6aHIO, B KPYTJIMX MefaJjbioHaX OyJsM Mo3aiuHo 300paskeHi copor Cesac-
TIHCBKMX MyueHHKiB. BoHM Takox 36epersiuch majleKo He Bci, a came —
TIIBKY IT'ATHAALUATH: [AecATb HA MiBAeHHIH apuni i mare Ha mniBHiuHib.
Posmimmeni BoHm B TakoMy NOPAAKOBi: Bif cepeguHH MiBEHHOI apKwH,
Ha cXigHifi croponi ii moBepxHi — AKAKIOC, NIKAAOC, |QANNHC,
XOYAION, AVCHMAXOC Ha 3axipguiff wactumi Tiei » camol apkwu:
AAE=ZANAPOC, OVAAEPIOC, BHBHANOC, KPHCIION, TAHOC.

Ha miBmiumi#t apmi, Bixg cepemunm: AEONTIOC, CEVHPIANOC,
AITIAC, EKAIKHOC, AETIOC.

Myuenuku 306pakeHi OoZArHEHHMM B XiTOHM PI3HMX KOJIbODPIB, 3 TaB-
JisiMM Ta KJjaBaMu (03HAKA INATPHUIIAHCBKOI HOCTOHHOCTH) i 3 HAKUHY-
THMM XJIAMHAAMH, fAKi 3acTefHeHO Ha IYA3HK Ha NIPaBOMY BifiKpHTOMY
mneui, ITe xommosumii, JOCKOHAJBHOIO PHCYHKY, BUTPHMaHi B TJIMOOKHX
GapBax. Ko)keH MydYeHHK JEep)KUTh y IpaBiil pyI|i YOTHMpHpPAMEeHHHI XPECT,
a B JiBili — MyuyeHHIbKHH BiHenb. IHmIi 306pakeHHsa CeBacTiHCBKUX MY-
YeHUKIiB Ha cXimHifl i yacTMHHO Ha niBHiUHIZ apkax HamucaHi oJifHUMHU
dapbamMu 3a 3pa3KoM 3amiminux MozaiyHUX.

Ha suyTpimHi#i moJjimui#i dacTuHi rosoBHOI (TpiroMdaabHOI) apkm
posmiiieHa Mo3zaiuHa koMmo3uIia MOJiHHA, 3araJjbHO BifloMa y BisaHTiH-
ceKiit ikoHOrpadii mix Bimomoro Hassoro ,,Jleicyca” (dénolg). Kommosuiia
CKJIAfAEThCA 3 TPHOX MENAJBHOHIB 3 IOTPYAHHMM 300pa’KeHHAMH: IIO-
cepeauni — Cnacurens, 1o 6oxkax — Boxa Martu (saiBopyu) i IBan Ilpepn-
Teua (mpaBopy4). Xpucroc 3o0paskeHui en face, Boromatu i IIpenreua
— B npodinp; obnuuus ix moBepHeHi mo Xpuera; B MOJIMTOBHIH mosi
BOHH INIPOCTAraioTh A0 XpucTta pyku. Bei Tpu 3005pakeHHS KOMIO3HIMII
Jleicyca iMmo3aHTHO YBiHUYIOTH TpiloM@QaJibHy apKy, BHPa3HO EUNiJIAO-
quch Ha 30JI0TOMy Tii. IleHTpanrHe mnorpyapzs Cnacurensa IigKpeciro-
eTbhcA 300pasKeHHAM 3a HUM XpecTa B 6iso-OakuMTHHX GapBax. Bea xoMm-
[IO3UI[id BUTpPHUMaHAa B M AKHX IpUEMHHX ToHaX, Ha CnacureneBi —
Gisuti rimatifi 3 3oJs0TaBuME o37o6aMM i 3JIerka pokeBuH XitoH. Ilpa-
BOI0 PYKOIO BiH OsiarociioBiisie, a B JIiBi# Tpumae €manresie; Boxxa Martu
ofaruena B OJuigo-posxeBu#t madopiii, a IIpeareuya — B 3esieHHH rimaTiit.
Hap romosamu iryp — BuIIOKeHI 3 TEMHOKOJIBOPOBOI CMaJIbTH HAIIHCH:
[Z. XZ., MP. ©Y. ra O ArlOX IMPOAPOMOZ.
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Hap cxigHpolo i 3axigHboI0 apKaMH 4acTKOBO 30epersmch Mo3aidui
obpaszm Immanyina (Xpucrta Ilpemsiunoro y BHUIJIAAI oTpoka) Ta Boro-
MaTepi; Bim OmHOrO 3 HUX JiefiBe 3allijlijla BepXHA YacTHHA.

Ha 060x croBmax TtpitomdanbHOI apkH, BHIle Bif TenepiurHboOro iko-
HocTacy. po3mimeni mozaiuni kommnosunii BiarosimeHHs: niBopyd, Ha
niBHiuHOMY cTOBIli — apxaHres I'aBpuin i npaBopyd4, Ha miBgeHHOMY
croBmni — cB. JliBa Mapis.

HapssuuafiHo immo3anTHa, NOBHa eKempecii Ta pyxy oirypa apx.
[aBpuina. Bin oparmyTHi#i B GiHH XiTOH 3 KJIABAMH Ta YE€PBOHHMH IIO-
JuKaMy i B TaKok Olnmit rimatifl, nepekuByTHH depe3 JiBYy pyky. Ilopyui
— 30JI0THCTI 3 4epBOHHMH, K i Ha IIOJIHKAX, CMY’KKaMH;, BOHM IIPHKpa-
mreHi camonBiTamMu. Jly:ke MaficTepHO ImepefaHO PyX apxaHreyia B HAIPIM-
kxoBi o cB. JliBu. IIpaBoro pykoro Bin ii Giarocioride, a B JiBifi Tpumae
YepBoHe MipmJio, 3aBepllleHe xpectom. Ilo obupBa GokKM HiMOy Hammc:
XAIPE KEXAPOITQMENH O KYPIOX META COY (Panyiics, 6aa-
rogatHa, I'ocmogrs 3 ToGoro, GiarocsjoBeHHa TH B )oOHaX).

Cs. Jlira Mapia 300pakeHa Tak caMo, AK i apxaHren [‘aBpuin =Ha
OBHHH 3picT. MaficTep-mo3aiuner mpekpacHo nepefaB anokpudivHuil me-
pekas, 10 I yac IIOABM apxXaHresja BiarosicHumka cB. Mapis caMe mpd-
Ja, TPSKY Ha 3aBicy A €pycajuMmchkoro xpamy. Ha komnosmmil miel
Mo3aiku B JiBiit pyni c¢B. JliBm — BepeTeHo. BOGpana BoHa B PO3KiIIHMH
OfAr: B GiaKkuTHO-isAnIKOBHE Madopifi, OTOPOUEHHHA 30JI0THM II03yMEHTOM
Ta 30JI0TO 0aXpoMOIO, i B TaKOIo X KOJLOPY CTOJy, Hifillepe3aHy dep-
BoHUM macoukoM. ITopyui (uoxsm) Ha pykaBax 3 30JI0TABHMH KaHTaMHU
i xpecTHkaMu, Ha IIOKPHBAaJIi I'OJIOBH i Ha paMeHaX — TAaKOX XPECTHKH.
Ha norax y nei dyepBoHi cam’aumi, o3goGisieHi komToBHUM KaMinHaM. Ilo
o6unBa OokM HIMOYy — HaIIMCH:

MP ra MOY KATA TO PHMA COY
oY [AOY H AOYAH KY[PIOY} F'ENOITO
(,,I — paba I'ocopgus, Bexan Oyae MeHi Io cJoBy TBoemy”).

IIInaxerui pucu o6aHYYA Ta iMIIO3aHTHA IOCTaTh cB. JIiBHM, mipgkpec-
JeHa OpMMKaMH BijbHO cnajarodoi ofieski, HarafgyrOTh MICLEBMH THII MO-
nomol BpomnuBoi xkiHkH. B 06ox (irypax BaarosimeHHs Bpakae MaH-
CTepHiCTH PHCYHKY, TOHKe BiguyTta ¢opM i npomopuiii. Ha npoTtusary
aCKeTHYHIH CyXocTi B Ni3HBOBi3aHTIHCHKOMY MaJIApCTBi, B HaUIill KOMIIO-
3unii BjarosilueHHs BiguyBaeThcs M'AKicTs 1 rymMGHHA ekcnpecii B 06ox
dirypax. Apx. TI'aBpuizn, miompaBpa, Ze B YOMy IOCTYTIAETLCA CYIPOTH
BHTOH4YEHOCTH 300pakeHHsA cB. JliBm Mapii.

TosoBuuil BiBTap Karteapu cB. Codii Bech YKPHMTHH CYUIJILHUMH MO-
3aiYHHMM KOMIIO3MIiAMH, PO3MIIIEHHMH TYT Yy TPH ApPYCH, IO BiiMeKO-
BYIOTBCS OAMH Biff OFHOrO LIMPOKHMM OPHAMEHTOBUMH GOPAIOpaMH.

B koHci rosoBHOro BiBTaps po3MillleHa BeJMYHAa KOMIIO3HIiA (II'ATh
MeTpiB BHCOYMHM) oOpa3y Boromarepi B MOJIMTOBHIN I03i, 3 mifiHeceHMMHM
pykamu; Lefi o06pas HaJIeXHUTh [0 3araJIbHO3HAHOTO B XPHUCTHUSAHCHKIH
ionorpadii Tumy mig HasBoio OpaHTa. IMumamit mypnyposuit Madopiit
cnajae 3 ii muieveil, (piAIKOBO-CHHA CTOJIA Mifllepe3aHa IMACOYKOM, 3 SKO-
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ro 3Bucae Oiyia, BumIMTa BHH3Y XycTouka. Madcopiit Garato 03moGiaeHHH
30JIOTUMH TOPOKaMH Ha 4oJii i Ha paMeHax — TpH 6iyi xpecTH, a Ha KO-
Hif uwoxmi (T. 3B. mopy4i) — 3osotuit xpect. Ha Horax y Boromarepi
yepBoHi cam’aHni. CToiTh BOHa Ha KHJIHMI, 03700JIEHOMY II0 KpadX OpHa-
meHTOM (cT. 97).

BesmuagicTe niel kommosumii mimgKpecIIO€TbCA CYLiJIBHUM 30JI0THM
TJIOM, BHKOHAHMM 31 CMaJIbTHM, BePXHi#l LIap AKOi CKJIANAETBCA 3 JIHCTOY-
KiB HaTypaJibHOro 3oJjoTa. HaBkojsio rojgosu Boromarepi — TakKoX 30-
Jotu#i (Tpoxu BigMiHHMH Bif KoJsibOpy TJy1a) HiIMO, BigMe)XoBaHMHE Bij Tia
ABOMa BY3bKHMHM KOHIIEHTPHYHMMH KOJIAMH: BHYTpIilIHIM — 4epBOHUM
i soBnimHiM — O6isum. ITo o6umBa GokH HIMOy, Ha 30JI0TOMY TJi BHJIO-
JKeHi YOpHOI0 cMaJbTOIO JiTepu: MP OV

HaBkoso 3oj0T0r0 Mo3ai4HOro TJia NPOXOAUTH IIHPOKA, OpHAMEH-
TOBaHa MOJIiIXpoMHa OOpAIOpa y BHIVIAAI JIaHIIOra 3 OBaJIBHHUX Kijenb
i3 xBiramu i xpectamu B cepefuHi ix. IToBepx Gopmiopu — 30JI0Ta CMYTa,
mo omacye nismy komxy 3 Hamucom: O ©EOC EN MEZQ AYTHZ KAI
OY ZAAEYOGHZETAI BOHEHZEI AYTH O ©EOZ HMEPA KAI
HMEPA (,,Bor mocepeq Hel i He mopymuThed, momarae iii meHb-y-meHb").

3anpecrosbHuE o6pa3 Bosxxoi Matepi-OpaHTH HeEYIUKOMMEHO Ipo-
croAB 6Ge3MaJib OEeB’STh CTOJITH y Beifl cBoifi Bemudi, B MepeXTJIHBOMY
GauckoBi 30J10Ta i B uymoBif cBikocTi rapmoHifiHux cap6, xou KaTempa
cB. Coii HeomHOpazoBo Oysia rpaboBaHa i B 0araThoxX CBOIX YacCTHHaX
py#HoBaHa. BiacHe Tomy o6pa3 OpaHTH IIHPOKO BifOoMHME Iy Ha3BOIO
nHepymmumoi Crinu’.

B camiit maHepi BukoHaHHA Kommo3unii OpaHTa, y rapHO BHCTHIII3Y-
BaHOMY pApamyBaHHI omary i B moGopi 6apB BiguyBaeTbcsl BHTOHYEHICTb
Bi3aHTIHCHLKOT'O CTHJIIO, AKHH OQHAYE IMOENHYETHCA 3 MiCI[€BHMH CMaKaMH,
CIpSMOBaHMMH Ha CTBOPeHHS BiAmomigHOro edexry B mo6opi KoJbOpoBOI
ramMa i omepTuMu Ha cBOi BjacHi Tpamuuil. O6pa3 OpaHtTH Xo0u i mpo-
CAKHYTHH CYBOpPMM Bi3aHTHHi3MOM, ONHAK BiH BigMiHHHE Bif Torouac-
HUX 300paKeHb cBO€l0 (biHesier0o TexHikM BUKOHaHHA. [ledxKa BHUIOBIKe-
HicTh mpomopnuii Tiza o6yMoBIsA€TbCA po3MilueHHAM mocTraTi OpaHTH Ha
BHyTpilIHi} chepuuHiit MOBEpXHI KOHXH.

Sk i 306pakenns IlanTokpaTopa B cchepuuHiit moBepxHi rosoBHOI GaHi,
o6pa3 OpaHTH pO3pPaXxOBaHWH HAa NpaBUJIbHE CHPHHHSTTA IJIAgadYeM IoOC-
taTi, po3TamoBaHoi Ha Beyiukii BucoumHi. CrenisnpHo 3 yBarm Ha Iei
ONTHYHHUH PO3PAXYHOK — BHYTPIIIHIA moBepxHi KoHxH, MabyTh, e min
yac OyAyBaHHA KaTefpH, HajaJH Oijabll cmpoljeHoi cdepuunoi dopmu.

JIBi mMo3aiuHi GopAIOpM — OAHA Ha YOPHOMY TJi 3 CPiGJIACTHMH KO-
JIaMH | POCJIMHHHM CTHMJIi30BAHHMM 3aIlIOBHEHHAM, a JPYyra — IOJIXPOMHA,
Bi3aHTIHCBKOI'0 OpPHAMEHTY, Bimminaiors 06pa3 OpaHTH Bim poO3TaIIOBaHOL
M Hel0 MOHYMEHTAJIbHOI KOMIO3MIil cuMBoJidHOro 300pa’keHHA CBXa-
picrii. Xpucroe, aBiui 300paxcenuit mo obuaBa 60KM NpecTosy 3 KiBopiem,
posmae Ceari dapu anocrosiaM, 10 MiAXOAATE A0 HBOTO (IO LIiCTh 3 GOKY
o koxkHOI dirypu Xpuera). Amocrosn HaOaMKaIOTheA Jo XpHCTa B IIO-
00KHHX, OZHOMAHITHHMX, Mail’Ke CHUMETPMYHMX T103aX. TakuM crmocoGoM
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y Bi3aHTIHCLKOMY MHCTENTBi HaMarajuCh II€PelaTH JYXOBO-peJIirifHy
3HauymlicTs TaiHcrBa Ilpuuacrsa.

IIpecros, 300paskeHHH y NEHTPAJIbHIH YacTHHI KOMITO3HIlii, 3acTe-
JIeHO IOKPHWBAJIOM BHIIHEBOTO KOJBOPY 3 IIMPOKHMH 30JIOTUMH i OJa-
KUTHUMH cMyramu. Ha mpecTosii 300paskeHO XpecT, 30JIOTHH IHCKOC
3 YacTKaMH CB. xJiba, cpiObHa zipka Ta Hixk. Ilo3anm mpecTosly CTOATHL ABa
aHreau B OluxX cTUXapax i B GIaKUTHUX XiToHaX. B pykax aHresiis —
PHIIAY, CHMEeTPUYHO HaXWJIeHI Haj IPECTOJIOM.

Xpucroc yOpauuit y GnakuTHuii rimatiii i B XiToH GpyHaTHOro myp-
Iypy, 03R00J€HHUH 30JI0TOM. AITIOCTOJIM — B SCHHUX OAArax 3 MifIKpecJjeHO
BUPa3HUM, aJleé CXEMAaTHUYHHM MOJEJNIOBAHHAM cHajarouux Opmwx. II{o6
OOCATTH JHesaKol pi3HOMAaHITHOCTH B pPYXOBi aIloCTOJIiB, MalcTep-Mo3ai-
YUCT TPyNy€e€ HocTaTi Tak: HepIIi TPH amocToNM HMiAXomATh mo XpHcrTa,
CTYNAalOYH MPaBO0 HOT'OIO, a ApYTi Tpu — JiBoio (er. 116, 117, 120).

Hap Js1iBoI0 Ipymol0 amocToJiB BUJIOMKEHO YOPHOKO CMAaJILTOIO CJIOBE
€sxapictii: AABETE, ®ATETE, TOYTO EZTIN TO ZQMA MOY,
TO YNEP YMQN KAQMENON EIZ AOEZIN AMAPTIQN (,IIpwuit-
MiTh i cIOKHBaHTe, Ile € Tijlo MO€, 1o 3a Bac JlaMaeTbes Ha BigmylleH-
HA Ipixis”’).

Hap npasoro rpymoro ciopa Hamucy: [TIETE E= AYTOY TTANTEZ,
TOYTO EZTIN TO AIMA MOY, TO THZ KAINHZ AIA©HKHZ TO
YOEP YMQN KAI YHEPIOAAQN EKXYNOMENON EIX AOEZIN
AMAPTIQN (IIufitre Big Hel BCi, 11e € KpoB mMoa Hoeoro 3amnosiry, 110
3a Bac i 6araThboxX IpPOJIMBAETHCS HA BifmylleHHsa Tpixis”).

Ilin €Bxapicrier0 BMimeHo HIDKHIA mosic Mo3aik, 10 300paKyrOTh
CBATUTENIB-QYHAATOPIB IepKBH XpPHCTOBOI.

Ilet1 mosic Bigmimenuit Bix xommosunii €Bxapictii mwupokoio mo3aiu-
HOI0 GapBHCTOIO OOpHIOPOI0 3 300paKeHHAMH (BIepeMixk) 3BHYAHHUX
TPelbKUX YOTHPUPAMEHHHUX XPEeCTiB i TaYKOBUX XPeCTHKIB (T. 3B. CBACTHK).

ITocraTi cBsTHUTE NIB, Ha, JKaJb, He 30eperyiucA B MOJIIIHIA YacCTHHI
i migManboBaHI osifinumu ap6amu. Ha gBox MiKBIKOHHHX HpOCTiHKax
TOJIOBHOTO BiBTaps (B omHIM pany 31 cBATHTeNAMH) Oysu Mo3aiuHi 3006-
pakeHHA cB. anoctoiiB Ilerpa i IlaBiya, ajle Big HHUX 3aJIMIIUBCA TiJIBKU
HiM6 3 Hamucom: O &ywog [létpog. Ha micmi ix y monoBuni XVII cro-
JiTTA HaIHMcaHo oJjifinuMu cdapGamu cBaTuresis Ilerpa # Osekcia — MuT-
POIIOJIMTIB KHUIBCHKHX.

Hamnie3Gepexkeni Mo3aiuni 300paKeHHA CBATHTENIB pO3TAlIOBaHI
B OJMH AN y TaKOMy IIODSAKOBi (3JiBa Hampaso): cBB. Cmidaniit, Kiu-
MeHT (mama puMmcbkuil), I'puropiit Borocyos, Mukona YymnoTBopels, apxu-
nusikonu Credan i JlaBpenri#t, Bacuns Bemmkwmit, Joann 3matoycr, I'pu-
ropifi Hiccpbkuit Ta I'puropi#t Uymorsopenb. IMeHa CBATUTEJNIB BHIIOMeHI
CMaJIbTOO, TPEUBKUMH, PO3TAIIOBAHMMH II0 BEePTHKAJI JIiTepaMH; 110 ORHH
6ik miMOy: & &ylog (cmarmii), a 3 ppyroro 60Ky — iM’a CBATHTEJA.
Kosno imenu cB. loana 3satoycToro €, KpiM Toro, MoOHOrpaMa CJIOBa
Xpuobotopog (3maroyer). Bei ceartureni 306paskeni 6es Mutp, Ges mamHa-
riff i HammepeTHHX XpecTiB. YOpaHi BOHH B fACHI €IMHCKONCBKI oOJsa4YeHHA 3
OisuMu omodopaMH, NpHKpanieHuMu xpecrtaMu. II[o6 yHHKHYTH OfHOMA-



HITHOCTH, MalCTep-M03aiuuCT BHJIOXKHB CMAaJIbTOK XPEcTH Ha oModopax
CBATHUTEJNIB MO-pi3HOMY: ORHI 3 HHX MAaIOTh NPAMOKYTHI KiHNi, a Apyri
— B3a0KpYIJIeHi, IIPH 4YOMY I[i XpecTH 4YepryIOThCH.

Bcei Tpu xommnosunii Mosaik rosioBHoro BiBrapa — OpanTa B cTa-
THYHO-MOJIMTOBHIH M03i, CTpHMaHO-THHAMiYHO TpaKToBaHa CBXapicrid
i cyBOpO CTATH4YHi IIOCTATI CBATUTEJIIB — TaK JONOBHIOIOTH OJHA ORHY,
1[0 TBOPATh Yy CBOIM IIO6AHAHHI BeJHYHY omHOLijicTe. OmHAK HaHOGiNb-
LIIOI0 JOCKOHAJIICTIO 3 YCHOTO LIBOTO AEKOPATHBHOI'O aHCAMOJIIO I'OJIOBHOIO
BiBTapsa BUTIZHO BiApi3HAETLCA KOMIIO3MIiA CEpPefHBOr0 MOoACYy — YHH
cBATUTeNiB. B HUX HafBHpa3Hiure BiZOHBAaIOTHCA TAKOXK H TresleHiCTHYHI
TpaguIii NopTPeToBOro MaJIIPCTBA.

Ilig cBaTHTenAMH, B OCTAHHBOMY IO IIiNJIorH Iiosci, po3TalloBaHe
JeKopaTHBHe IIaHO, B IKOMY MapMypoOBi IIJINTH 4eprylOThCA 3 MO3ai4YHMMHU
KBaJpaTOBUMH BCTaBKaMHU.

3acJyroBye Ha yBary — pJapMma N0 He IOBHIiCTIO 36eperJsiaca — Mo-
3aiuHa mocTaTh cB. AapoHa, pO3TAalllOBaHa Ha ORNHOMY piBHI 3i cleHOIO
©BxapicTii Ha BHYTpImHIA cropoHi TpiroMcansHoi apkum (miBHiYHHEH
croBn). Ha HboMy nepBocBAleHHHIIbKe OOJadeHHs, B NpaBifi pyni BiH
TPUMa€ KaJUJIBHMIIO, a B JiBifl — KoBdYer 3amoBiTy. IIs Mo3aika ¢ Hi6H
JOIIOBHEHHAM CIleHH 6©Bxapictii. JJUBHO BUIJIANaE HAOMaJIbOBaHA OJIiH-
HUMH (pap6aMu ofHa Hora cB. AapoHa: BoHa 6oca, TOAi, AK Apyra (Mo-
3aiyHa) — B3yTa.

Ha mporusexxHoMy cTOBII TpitoM(aJIbHOTO JIyKa MaJjio 6yTH Mo3aid-
He 300pa’XeHHA IepBOCBAILEHHMKa — Iapsa Mesabsxucepeka (B pendant
mo cB. AapoHa), aJjle Bifi mboro 300pa)xeHHs, MabyTh, HiYOr0 He 3aJIHIIH-
Jocd, i Ha Horo Mmicui osifiHumu dapbamMu 3MajboBaHO ¢B. Molicea 3 3a-
TOBIIAMH.

Orxe, HafirosioBHim wyacTuHu Katenpu cB. Cogii — Tpiromdanbuuit
JIYK, TOJIOBHY BiBTapHy allCUAy Ta TOJIOBHY 6aHI0O — 03406JIeHO MO03ai-
KaMH, & PeIUTy CTiH CBATHHI Ioxkpuro ¢ppeckamu. ITum, 3asgaserigs 3a-
IIPOEKTOBAHUM 03[00JIeHHAM iHTep'epy MozaikaMu i ppecKaMu, KHIBCHKA
kaTefpa cB. Codii rpyHTOBHO Bifipi3HAETHCA Bif XpaMiB Bi3aHTIHCHKUX.
Hiei & 3acapgu 6yno momep:kaHo e B JIeCATHHHIN LepKBi, Ield e Mic-
UeBUH TPajuIifHHE 3aJlyM MHCTELbKOI ONHOLIJBHOCTH Yy BHYTPIIIHHOMY
037100JIeHHI XpaMy BHKOHQHO i B iHIIMX KHIBCBKHMX CBATHHAX: — 30JI0TO-
BepxoMy MuxafniBcbkoMy (JIMHTpiBCbKOMY) MaHAcTHpi H B YCIEHCBKiH
uepkBi Kueso-Ileuepcrkoi Jlappwu.

CBoiM IIHPOKMM, MOHYMEHTAJILHUM IIHCBMOM Ta METOZNOI0 BHKOHAHHS
dpeckoBuil posnmc cB. Cocpii Habararo BigMiHHUME Bij ycTaJleHHX, CYTO
IJIOIIMHHUX MO3aiyHMX KoMIO3uIild, MajlicTep BUKOHYBaB (ppecKy Ha
30BCiM CHpOBIiH, CBiXKIH IOBepxHi THHKY MiHepasibHUMH (hapbamu, HEyun
3a crmocoboM, IIHPOKO 3aCTOCOBYBAHHM B aHTHYHOMY MHCTELTBI.

Ax i npu mo3aivHux poboTax, Iepefl BUKOHAHHAM (GpecKH pobuecd
MeTaJIeBUM KEePHOM KOHTYPHHUH PHCYHOK a00 OFHOKOJIbOPOBHH IIifiMaJibo-

BOK, II0 IKOMy MaficTep IOTiM IHcaB dpecky. Papbu dpecKoBoro Losmucy
3acagHuue BigMmivHI Bim Mo3aiunux dapb cBoiMM ACHHMM, JIETKMMH TOHAMH.
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Croci6 BHKOHAHHA (PpecKHM II0 CHPOBOMY THHKOBi BHMATap Bif Maii-
CTpa BEJIKKOI BIPABHOCTH i IIBHIKOTO TeMIy po6GoTH, G0 3aTyKapimmi
THHK Yy)Xe Ha APYTHH JeHb IIOTaHO TPHMaB, HE BOHpPAB Yy cebe cBixkoi
¢apbu i He OyB mpuaaTHHHE J0 poGoTH. 3aTe (HPpPEeCKOBHI pO3MHC, 10 BCA-
KalOYd B CHPOBHMH THHK Ha JOCHTL rpyGHil Iap (MaJio He Ha CaHTHMETD),
€ JOBroBiYHHH, 1 BacHe 3aBAAKH TiJILKM IOMYy MH MaEeMO TeIep
MOXKJIUBiCTH pecTaBpyBATH cTapomaBHi ¢pecku cB. Cocpii HaBiTh micas
3amamaoBaHHA iXx B XIX cr. osifinumu ¢apbamu.

3 HallMeHII YIIKOI KeHMX (ppecok kartefpu cB. Codii HansBuuaiiHO
ikaBEMH € (ppecKH y IepuioMy, MpaBoMY Bijy rojoBHoi BiBTapHoi amcum,
BiBTapi cBB. fAkuMa i 'aHHH (ZHUAKOHHUK).

TlocnimoBHicTh y clOKeTaxX po3mHcy LLOTO BiBTapsA y3TiAHeHa 3 aIlo-
Kpudamu mpo kurtA cBB. SIkuma Ta I'amam i Bosxxoi Marepi, axi Gymau
B TOH Yac YacTo NOJaBaHiI B IePKOBHUX 30ipHHMKaX, 1JI0CTpOBAHUX MiHid-
TIOpaMH 3 300pa)XKeHHAM iX CBATOAIAHB.

Cepen ¢pecox IBOTO K BiBTapA € JOCHTH CKJIaAHi i HikaBi KomIo-
3unii, B AKWX BisaHTIHCbKI MHCTEeIbKi MOTHBH BHPAa3HO IEePEIIITAIOTHCA
3 BimobOpaskeHHAM MicneBoro nobyry. Ilepma 3a nopaakoM amnoxpudis
clieHa 300pakye cB. SkMMa NMacTyXoM 3 OTapolo B IIycTeJi, gaji Gaymmo
MostiHHA cB. ['aHHM B cajy Neped NTAIIMHUM THi3HOM IIpo HAJAHHA T#
miaigHocty. B gyske mikaBift HacTymHiR cieHi 3006paxeHo paficHy 3ycTpiu
cBB. Axuma i 'aHHU KoJyio 3oJi0THX BOpiT; "aHHA NOBiZOMJISAE CBOTO MY-
#xa, mo Docnops 6GaarocsoBuB ii. Jlasi #pme cileHa HapomKeHHA Boro-
vaTepi, ImomaHa 3a TunoM 300pakeHb Hapof:xeHHsa Xpucra. CB. I'anHa
HAIiBJIE’KUThb Ha NHINHO AEKOPOBAHOMY JIOKI 3 BHCOKOIO CIIMHKOIO; TpH
MOJIOAi KiHKM TmifHOCATH i momapyHKH, 3a HMUMH — BXifHi ABepi 3 3a-
Bicol0; Ha IlepefHBOMY IUIAHI — 0aba-IIOBHTyXa i CJIY)KHHIA TOTYIOTh
KYIiJIb AJIA HApOMIKEHOTO IUTATH.

Y mognii BBemeHHAa B Xxpam Boropoauli moefHaHO ABi CLieHH: IIpaBoO-
pyY Axum i 'anHa HigBOAATE AUTHHY-Mapilo [0 CBALIEHHKA, IO CTOITh
Mixk kiBopieM i BiBTapHOIO Ieperopomoro; JIiBOpPYdY, B cepeduHi BiBTApA,
300paskeHo c¢B. J[iBy i aHresa, mo npuHOCHTHL iif DKY.

Jasi 3a mopsagkoM igyTh cieHH 3apy4yuH cB. J[iBM i BpydeHHs cBf-
meHuxkoM cB. J[iBi mypnypy Ta BOBHM Ha BUI'OTOBJIEHHA TKAHUH [0 Xpa-
My; ABi cueHu BiaropimenHs c¢B. Mapii — cmoyaTKy niepes KoJiofs3eM,
KOJIM BOHa Hifie IO BOAY, a IOTIM BIOMa, KOJM BOHA IpAfe NPMAXKY; i. Ha-
pemiTi, AKX OCTaHHIO TOAil0 3 KUTTA DBoropoguii Iepex HAPOMIKEHHAM
Xpucra, nogano ii 3ycrpiu i minmysaHHsS 3 nmpaBefHOI0 €JIHCABETOO.

B ycifi cepil dpecok Bpaxae 3MicTOBHICTB i pa3om 3 THM Gesmocepen-
HicTh MOmaHHA clOKeTiB. Mafike B KOMHIH Glapwriit kommosuuii nmomuoy-
€MO Biffi3epKajieHHS MiclieBoro aHTypaxky. Tak, Hampukiaf, y Gpecui
Bnarosimenna 3o06paxeHo cB. J[iBy Mapiio Ha Ty gHinpoBux rip; BOHA
OpHUXOAMTL 10 BOAY [0 KPHUHHII 3 BiApOM Ha MOTy3i, a He Ro OacedHy
a6o AKOroch Hxepesa i He 3 amdoporo, AK Ile 6a4uMMO B 3axifHix i mis-
IeHHUX 300pakeHHAX DBuarosimeHHd.

Bei crenn, mo Big6yBaloThes B XpaMi a0 B cepefuHi iHIIMX npumi-
IlleHb, € MOCKOHAJi GaraTcTBOM 03700JIeHHs iHTep'€py, AKHH BHCTYIA€



Ha IIePIIOMY, & IIEpPEeBaKHO Ha APYroMy IUISHI AK TJIO 3a 300paKyBaHUMHU
crieHaMH — KiBopii, BiBTapHi neperopoan, mopTaJi, 6aJocTpagu i maHei,
yAeKopoBaHi TpH3y6GonoRiGHHMH Bi3aHTIHCHLKMMH IIJIETIHKOBHMMH OpHaMe€H-
TaJbHHMH MOTHBAMH.

Y BiBrapi apxucrparura Mwuxaina BigHocHO poGpe 36eperJyinch (He-
IaBHO pO34YHIeHi) (pecKkH cBATHUTEJIB 3 BHpPa3HUM BIJOHUTTAM Miclle-
BOTO THIAXKY B 00OJIMYYAX i Ayke IiKaBi CIleHH HHM3BepXXeHHA apx. Mu-
xaisom caTaHH, ike B NOAiIGHOMY TPaKTyBaHHI 300paKyBajioch B YKpaiH-
cbkux xpamax XVII-XVIII er., Ta GopoThba apxucrparura 3 Ispainem.
Bcero mmpouinb amcugHoi KOHXM IBOTO BiBTaps 3al0BHEHO MOHYMEHTAJIb-
HOIO (ppeckolo apxucTparura Mmuxaina 3 posnpaBJIeHUMH KpHJIaMH. Mo-
JIOAOMY, MYXXHBOMY, 3 IPaBHUJIbHHMH pHCaMu OOJIHYYIO apXaHreja MaH-
cTep HaA3BHYaHHO yMijo HaflaB BHPa3y BeJIMYABOI'O CIIOKOIO i BOALIBKOL
BIIEBHEHOCTH B nepeMo3si Hap 3jaoM. Ha cresi BiBTapss Gauyumo mimMaJino-
BaHi ojiiHEMH (papbamu 300pa’KeHHA: ABJICHHA apX. Mwuxaina Icycosi
HagsinoBi i mepBocBamenuxkam 3axapii Ta BapiaaMogi.

®pecku BiBTapa anocrosa Ilerpa (a6o JaBHBHOrO KEPTOBHHKA) GyJiH
Ayxe IiJHOBJIEHI, a YACTHMHHO i HaHOBO NepenHcaHi oJifiHUMH (apbaMu.
TyT posramroBaHi 300paskeHHA CIleH 3 KHTTA LbOI'O CBATOrO: XPHILEHHS
B moMmi KopHimiag coTHHKa, BuBeeHHA amnocToJjia IleTpa 3 B’aA3HMI Ta iH.

Bisrap cmaToro BeanmkomyueHHka Ieopris Gys 6araTo IpHKpalleHH
dpecKoBHM PO3MHCOM, IO IIOCTPYBAB CTAPOAABHI IePeKa3d PO IOLBHMK-
HHIIbKE JKUTTA IbOI'0 XPHCTHUAHCHLKOTO MY4YeHHKa, iM'd AKoro HocuB (yH-
paTop Karefipu cB. Cogii — Besmkmii kHA3b fApocaaB Myapui. Ha xausb,
MaJIo IO JIMIIMJIOCA 3 LbOro posmucy. Ilicaa 3HATTA misHimoro osifiHOrO
3amucy (pPEeCKH BHABHJIIHCH AYyKe IONIKOMKEHHMH i JieiBe IIOMiTHHMH.
Ilomi6Ho mo 3o6GpakeHHs apxicTpatura Muxaima B amcHaHifi koHei Mu-
XaHJIBCBKOTO BiBTapsA, TyT GyJIo 3MajbOBaHE — TAKOXK Ha BCIO KOHXY —
BeJIN4YHe NOorpyAns cB. ['eopria. Temep Bix HHOr0 3aJIUIIMINCH TIIBKH MaJio-
noMiTHi ciigm.

Y BiBrapi cB. Bosnomumupa, me Tellep 3HaXOBHUTHCA capKodar KH.
SfpocyaBa, B 1930-x pp. ouHMIeHO Bix misHimIOro oJiifHOro 3ammcy IIOJI-
poBaHy ¢pecky — norpyana cB. Ilanreseiimona. Ils ¢pecka € IIOKHIIO
G6OHHHM 3pa3KoM IoJipoBaHUX (ppecok y Codpiiicbkift kaTempi. B miBHiuHIk
6iunifi (CrpireHchbkiii) HaBi, B cXigHbOMY mpocBiTi KoJIMIIHBOI raJepii,
posunmeHno ¢pecku cB. AfpigHa Ta cB. Hatamii. 3 HUX 3006paskeHHA CB.
AnpigHa € 3pa3koM (PPecKOBOTO MHCTEITBa, CIOpifiHEHOro O6ijbmI 3 iKO-
HOIIMCHUM MaJIIpCTBOM, Hi)K 3 MOHYMEHTaJIbHMM cTiHomucoM. Ppecku I1i
Oynu BusaBneHi npog. A. IIpaxopum e B 1882 p. Yac BuUKOHAHHA iX 3BH-
yaliHO BimHOCHTBCA Ho Apyroi mosoBuHH XI ct. (1055-1062), TOOTO 6Y-
IOBH 30BHIIIHIX rajsepin!®! (ct. 126, 127).

Ho Toro x vacy HaJjiexaTh i nBi ppecku B niBAeHHiH raJsepii (nizmime
— npuniay aeaHaguatd AnocrtoiiB). IMe Takox 306paxeHHA CBATHX (IO-
rpyana), axi 36epersinch 3Ha4HO ripire, Ak ¢BB. Axpian i Hatasmia, mpore
npop. A. I'pabapb, mocaiguBiin ix Bu3Ha4yMB iM imeHa: cB. JloMmH — Ha

©

3axiguift crimi # e, Pimimosr (?) — 300paxkeHHA Ha cxifHiE crini.l??
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Hanseuuaiino nikaBi ¢pecku nomepevyHoro nepexpects KaTelpH; BOHHU
monpasfa, AK i 6araTo iHmMX, migMasnboBaHi abo H mepeMaJsiboBaHi oJrifi-
HumMu ¢papbamu. Ha Hux 306paxeno emizogu Crpacrefi XpuCTOBHX:
Xpucroc nepen, Kasgoro, amocros ITerpo, mo 3pikaeTbcs cBoro Yuureis,
Posnunanua Xpucra, 3urects B Iekjyio, SIBieHHsa Bockpecyioro Xpucra
mupoHocuuaM, Hesip’'as an. Powmu, IlociaHHSA amocTosiB Ha IIPOIOBIND
Ta 3mectsa cB. Jyxa.

Ha xopax 3ocepefi:xeHo (pecKH i3 CTapO3aNOBITHOTO LUK y BH-
T4l CHMBOJIIYHMX [OIIOBHEHB IO JIITYpriyHux croxeriB Hosoro 3armo-
BiTy. B 3B'A3Ky 3 KOHEUHICTIO po3TallyBaHHA IX KOJIO BiBTapiB, BoHH
i mammcani Ha cxigHix KiHNAX nmiBAeHHHMX Ta HiBHiYHMX Xopie. Ha miB-
IEeHHHX Xopax 300pakeHo cleHH: Beuepsa 3 [OBOMa Y4YeHHKAMH IIiCJIA
Bockpecinna, mig Helo — uymo B Kami Tagineficekift; na niBHiuHHX
xopax — Tatina Beueps, a mij He0 — HANMCaH4 34aHOBO MO MNaBHIH
dpecui crena 3pagu IOgu. IlpaBopyu i smiBopyu Bim umx ¢pecox, B Ha-
NpsAMKOBI A0 3axXigHIX KIHIIB XopiB, 300pa)xkeHO CTApPO3aIIOBITHI CleHH:
JKepTBoNnpHHeceHHA Icaaka, 3ycTpiu ABpaamMoM TpbOX MaHAPIBHHKIB,
Toctunnicte ABpaama Ta Tpu OTPOKH — MYUYEHHUKH B IIedi.

B peaxux micuax naacdoHIB yacTHHHO 36epersmcsa (peckoBi o6pasm
XepyBHMiB, cepadHMiB i YOTHPHOX €BAHIEJIMCTIB, 306pa’KEHHX HABKOJIO
BOCBMUPaMeHHOI'0 XpecTa, BMIiIlleHOro B MeJaJIbHOH, Ta iH. dirypu.

Ckpisp II0 BChOMY XpaMOBi — Ha CTiHaX, Ha CTOBNaX, IO MiATpUMY-
I0Th XOpH Ta GaHi, a TakoXkK Ha IijdAcTpax, yropi i BHM3y — pO3TalllOBAHO
dpecku, mo 300paxkyroTh Ha Limud 3pict abo morpyama (B MemajbHo-
HaX TOIIO) aIlOCTOJIIB, NPOPOKIB, CBATUTEJNIB, MyYeHHKIB i CBATHX KOH.
IIpu nromy 4dosoBiui 306pakeHHA CBATHX PO3TAlllOBaHO OJymKde JO BiB-
TapiB, a skiHoul — masi, 3a HuMH (IpaBopydY i JiBopyd4), B HAIpPAMKOBI
IO 3aXigHBOI YaCTHHHM XpaMmy.

Takuil TOPANOK pO3TALIyBaHHA 4YOJIOBiUMX 1 xKiHOumMX 300pakeHb
CcBATHX iCHYBaB 37laBHa (BiH fmomep:kaHui Taxkoxx i B IlanATHHCBKIH Ka-
nejyi, B Karenpi cB. Mapka y Benenii ta B iHmux xpamax). Ile pobusocs
3 MeTOI0 BiJOKpEMMTH T. 3B. riHeKeHOH (KiHOUY 4YacTHHY XpaMmy), 4HOro
CYBOPO MOTPHUMYIOTbCA TAKOX i B ChOIOYACHMX YKPalHCBKHX IIepKBax
(3arajpbHO 3HaHHWH ,,0a6HHenb”’), 60 33 MaBHIMH IIEPKOBHUMH IIPHMITHCAMH
JKiHKa He CMi€ 3aXOAUTH A0 BiBTapsa i MOBHHHA MOJIMTHCA AaJi Big HBOTO.
Omxe 1 300pa’KeHHS CBATHX KOH PO3MIINyBaJIM B MeXKaxX TiHeKeHOHy.

IIpaBmomnogiGHo, mo AJs riHexeloHy B karteapi cB. Cogil Gysna mpu-
3HaYeHa OKpeMa IIOJIOBHHA XOpIB, ie MOIJIa MOJIMTHCS KHATHHS 3 KHA3iB-
HaMH i CBOIM IIOYOTOM, a [JiA YOJIOBiYOI YaCTHHM POOUHH KHSA3sA, HOrO
o4yoTy, 60Ap i BHCOKHX BOEHAUYAJIBHHKIB Oyja NpH3HadeHa NPOTHIIEKHA
nojioBuHa xo0piB. (Ile mipTBepmKyeThCA i MicnaMM posraimnryBaHHA (pecok
3 300paXeHHAMH YJIeHIB 4Y0JIoBidYoi Ta kiHo4oi mosioBHHM ciM'i KHA3A
fpocnapa). 3BHYAHHUHI Ke JIIOK, 10 MOJIMBCA BHH3Y, MaOyTb, HOHAEPKY-
BaBCA IIOPSAAKY, YMHHOTO IIle i B ChOTOYACHHX HAIUMX IlepKBaX, OTXe

©

MOJKHA IIPHIIYCKATH, W0 H TYT TaKOX icHyBap ,,6abuHerp’.'*

Oxpemy rpyny, LiJKOM BigMiHHY Bif 3006paxeHb CBATHX, TBOPATH
(peckH, posTamroBaHi Ha CTiHAX, CTOBHAX i CKJEMIHHAX 000X CXOMOBHX
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peax. Lli dpecku IiHHI He TiNBKM BHCOKOIO MaMCTePHICTIO iX BHKOHAHHS,
a TaKOX | CBOIMH CIOMKETaMH: BOHH MAJIIOIOTh HaM KHMKHE Nobyr. Mu
tyT GaunMo GapBHCTO 3adikcoBami emizomu mosoBaHHA, OGaunMo 3a6aBH,
My3HK i KonsapgHukiB, GopoTs0y, pisHi mporecii, dirypu kHa3iB i KHATHHD
y cynpoBofi mo4oTy abo ocoGHCTOI OXOPOHHM, OKPEMHUX BEpIIHHKIB, (3 HHX
Hafi3BU4YaMHO iMIo3aHTHe 306paskeHHA KOTPOICh 3 KHA3iBeH, 110 BHixaja
Ha poOipHomMy Ginmomy KoHI, HiOM Ha NpOTYJIAHKY), KIHCBKI IleperoHw,
niny cueHy rinogpomy uum cyay tomo. Kpim TOoro, B oKpeMHX MemaJib-
ftoHaxX 300paKeHOo MOHOTPaMH, NEeKOpPATHUBHI ,,coHIA’, I'pudoHiB, rosmyba,
opjia (abo MOKe MHUCJIUBCHKOTO COKoOJIa) Ta iH. JloBepIIylOYuM MAaJibOB-
HUYY KApTHHY KHXKOTO MOOYTy, CKpi3hb cTeduThbcA (y BUIVIAAL OKpeMHX
pusiB, o6pamiens abo ImifKpecJieHb APXITEKTYPHHX JIiHIH 4M CYLiJIbHHMX
3alI0OBHEHL JeAKHX YaCTHH CTiH) BMOGATTIMBHHE TJIETIHKOBHH Bi3aHTIiHCHKHH
OpDHaMeHT y IIO6AHaHHI 3i cxigHiMu i micieBuMu MoTuBaMu. CTHJIL HBOTO
OpHAMEHTY € CIiJIbHHMI AK AJI BeXK, TaK i AnA Bciel xarenapw, me Led
OpHaMEHT TaKOX PO3KHUAAHHH MO0 HaIliBKOJOHKaX IJIACTpP, CTOBHNAaX, JYy-
KaX, Ha o0paMJIeHHAX JBepel Ta BiKOH i BciogH, Ae Tiabku Gpakye 300-
paXeHb IIOCTaTed CBATHX.

Barato Bxke OyJsio HaMaraHb NOSICHHTH 3MiCT (DpPecOK Ha CXOJOBHX
Bexxax Hamol kKatempu. Teopisg pmocaigHHKIB KiHmA MHHYJIOro crOJiTTA
(. Aftmagos, €. Penin, H. Toacro#i, H. KoHgakoB Ta iH.), mo HaB'f-
3ye 3MmicT mux dpecox no BimoOpakeHHa NoOyTy BizaHTiHChKHX Iiica-
piB,’°* BiKe He MOXKe 3aJOBOJIbHUTH HAC CBOEI0 apr'yMeHTaIliclo.

Ha ayMky cbhoroyacHoro ykpaiHchkoro apxeosora — mnpod. II. Ky-
PIHHOTO, B CIOXKeTaX (DpPecOK CXOMOBHX BeXX Bil0Opa’XeHO KHKHU IOOYT
yaciB Bes. kHA332 Bosomumupa Monomaxa. Bin BBakae dpecku 3 300pa-
SKeHHAMH ClIeH KHKOro Io0yTy imocrtpaniamu po 6iorpadii B. xH. Bojo-
mgumupa MoHomaxa i Ioro ,,3amoBiTy miTam’ .

Ha Hamy gymKy, mociaigHMKOBI MokHa 6ysio 6 IpHU3HATH pallilo Bif-
HOCHO CIOMKETiB (bpeCcOK IIiBIeHHO3axXimHBOI Bexi, Aka OyAyBajiach pasoM
3 30BHIIIHBOIO IapTepoBo0 rajepiero B 1055-1060 pp. (3a yaciB kHsA3:0-
BaHHA I3acmaBa fpocnaBoBHYa), a (DpPeCKOBHM pO3NMHMCOM, HAK BBAYKAE
npod. II. Kypinnuit, morsa 6yt o3gobieHa misHime, T06To B poKax KHA-
3I0BaHHA BeJl. KH. Bosomumupa MonHomaxa (1113-1125 pp.). Ilomo miB-
HiyHO3aXigHbOI Beiki, To BoHa OyJia 30ymoBaHa OFHOYacHO abo Mai:ke
OJHOYAaCHO 3 IIePBICHMM KOPIIyCOM KaTefpH, AK OKPEMHH KHMEKMHE BXifn
Ha XOpH, a TOMY BaJKKO IIPHUIIYCTHTH, IIfo6 BOHA IIpOoCTOAJNa Bim TOro
yacy aX [0 KHaA3loBaHHA BoJjgomumupa MoHoMmaxa 6e3 BHYTpPIIIHBOTO
po3nucy QpecKaMH.

B xoxHOMy pa3i po3nmuc CcXONOBHX BeX OYB BUKOHAHHH Ha 3aMOB-
JIEHHA BEJIMKOI'0 KHA3A KHIBCBKOIO, SKHH HalleBHe He MaB HaMipy Ko-
IilOBATH CIeH BizaHTificbKoro mo6yTy i 306paXyBaTH Bi3aHTiHCHKHX IIi-
capiB, a BojsiB OaunTm 300pa’keHHMM CBilf MicneBM# mOGYyT 3 IIPHTAMAaH-
HHMM KHIBCBKHM KHA3SM 3aMUJIYBAHHAM O TOJIIOBAHHSA, 3a0aB I BEJIMUHHX
LlepeMOHIAIB.

Korpomy x i3 BeJMKHMX KHA3IB KHMIBCBKHUX HaJIE)KHTh O03100JI€HHSA
Bex Karenpu cB. Codii — fpocmaBy Mynpomy, IzaciaBy fpocsiaBoBuyy -—
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MOKAXXyTh HACTYNHI Ha#bumkdgi crymii. 3arajbHOBimOMO, 10 OgHA 3 BEX
36yJoBaHa IIi3HimIe.

Sx yke panime roBopmyIocs, BCci CTIiHM B cepefuHi KaTempu (kpim
Miclb pO3TAlIyBaHHS MO03aik) OyJIH BKPHUTI OKpeMHMH (PPECKOBUMH KOM-
nosumiiamu. Ilpore majieko He Bci BoHM 36eperyiuCh A0 HAIIUX 4acis.
YactuHHO (ppecku Gysin 3HHUINEHI pyKaMu DisHHMX 3700HYHMKIB, a pemta
(maipke Bei sauimini) 6ysia mepeMasiboBaHa odgtifiHMME dapGamMu i TO
YaCTO-TYCTO RO HEBII3HAHHA, IIPH YOMY B 6araTboxX BHINaJKax OyJiu Ha-
BiTh 3MiHeHi 3micT i Ha3BH (bpecok, a TaKOokK i iMeHa CBATHX.

B 1935-38 pp. po3kpuro 3-miJ OJiHHOrO MaJjlOBaHHA OJH3BKO II'STH
COT KB. M. (bpecok, a Bcix ¢pecok y Codii moBuHHO OyTH KoJO II'ATH
THCAY KB. M. B po3kpuTux (ppeckax MOKHa JIeTKO IIi3HATH TBOPYICTH
MicueBHX MaHCTpiB, $fKiI JOAEPKYIOUMCA TIeJlJIeHiCTHYHO-Bi3aHTIHCBKUX
TPafHIlii, CBiTOMO YH HECBiJJOMO BHOCHJIM 3aBXKIH LIOCH CBOE: HAaIp.:
B 006JMY4YAX Ta B OfA3i CBATHX BiloOpa’KyBaB MicIieBi TuIlH, MaJIIOBaB
CBATHUX 3 JIOBTHMH BYCaMH, KOPOTKO CTPH:KeHHMH GopomaMu i MicreBumnu
3a4icKaMH, MaJIIOBaB y T. 3B. CKOMOPOXiB MicueBi My3u4Hi iHCTpyMeHTH
(6aHQypY, COMiJKH, Ayau 4u TpeMOiTH ToIlll0), BigOuBaB AaBHiH yKpaiH-
cbKui o6yt (60opoThba, IMOBOAUD 3 BEPOJIIOOM, IO MOCTABJIAB AeCh 3 Ja-
JeKUX CXifHIX U niBgeHHuxX KpaiH ToBapm mo KueBa, 3mMaJsiboByBaB uiji
CIleHH 3 IIOJIIOBaHHA, KiHCHKUX IleperoHiB i KHskux JjoBiB. o Toro —
CKIJIbKM B KOMIIO3HI[ifgX IMX (hpecOK BJIACTHBOI MicumeBUM MalicTpaM 6e3-
IocepefHOCTH TBOpPUOl iHBeHIii, rpamiozHocTH i 0COGJIMBOI BHIIYKaHOCTH
— 3aMiCTh CYyBOPOrO &CKeTH3My B 300paKeHHAX CBATHX y BizaHTIHCBKHX
MaHCTpiB.

B 3aximmifi uwacTHHi IeHTpajbHOI HABM 3HAXORATHCA KOMIIO3HIii
dpecok 3 306pakeHHAM poauHH KH. flpocsaaBa. Ha Hal6inbin 36epereHii
dpecui miBgeHHOI cTiHM UeHTpasibHOI HaBu 300pakeHo (AK moci rafma-
1oth) kHAruHio OpuBy i kHA3iBen — I'aHHy, AHacracito i €mnucasery
(6inpmr mpaBgomofi6HO, 1o TYT 306paseHi kHaA3iBHu I'anHa, AHacracis,
€nucaBeTa i KOTpHiich i3 cuHiB kHA3a fpocaasa), (ct. 138).

Ilix 4ac ,,pecrappauii”’ 1858 p. ma cdpecka Gyja 3aMasboBaHa i Ha-
BiTh HepeiMenoBaHa: kHaruHs i ii momeku cranu ceatumu Codiero, Bi-
poro, Hagniero i JIro60B’10.

Ha mnporunexuoMy Goui OyJsa 306paxeHa 4oJiOBi4a IIOJIOBUHA CiM’i
kH. fpocsnasa, aje Big dpeckn XI cT. 3aJIMIIMINCL TUIBKH JBI ITOCTATI IOHA-
KiB, 1[0 306paiXyiOTh MOJIONIUIMX cHHIB KH. fIpociasa. Pewrra dpeckn, oge-
BUIHO OOBAJIMJIMCH, BBaXKalOTh, 110 XIV-XV cT. BoHa 6yja MOTHHKOBaHA
i 3aMaJiboBaHa iHmIUMH (pirypamu (MaGyTh, JTUTOBCBKUX KHA3IB), aJe i na
KOMITO3MIlifs 6ysa 3aMajboBaHa B XIX cT. ouiiiaumMu (apbamu. dpecka
3axifHbol CTiHM (@ig NpAMHUM KyTOM [0 3TafaHuX (PecoK) SABJAJIa CO-
0010 IEHTPAJIbHY KOMIIO3HIIiI0 3 300pa’KeHHAM 4YJIeHiB KHaXoi pORMHH,
30KpeMa KH. fpocsaBa, 110 MiZHOCUTH KH. BoJsiomuMmupoBi momenio skoich
uepkBu MaGyTh, BiiOynosaHol mum [lecartunuol, Ta KH. Opunn. Ila He-
omiHeHa pecka 3aruHyJjia 6GescJifHO pa3oM 3 0O0BaJIEHOIO 3aXigHBOIO
crizoro. IIpo Hel MU MaeMo ysBjeHHsS TiJIbKM 3 MajiroHKa 1651 p., 3po6-
senoro A6paramom BaH Becrepdensmom (ct. 138, 139).
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Poszunuiena ¢pecka 3 300pakeHHAM amoctojya IlaBia sByAe co6olo
OMH 3 HaHKpaIlux 3pa3KiB ¢peckoBux Kommo3uLi# B kuischki# cB. Co-
dii. Ax i dpecka, Ha Akiit 306paxeHo cB. MHKOJIy, BHKOHaHa BOHa 3 MO-
Jep>XaHHAM TpaAwuilii paHHBO-Bi3aHTifickkoro maJjapcrBa. O6uaBi dpec-
KH poOHB, OYEBHIHO, BHUCOKOBHIpaBHHH MamcTep. Ty caMy BINpPaBHY DYKY
3HATH i Ha BHpa3HO yKpaiHChKHX (ppeckax cBB. Porinii, ITosmakrii i Ha-
nii. Bci BOHM BHIVIANAIOTh SK BpPOAJIMBI KHUAHKH, a cB. Hapis HaBiTh
3aKyTaHa B XyCTKy 3a ykpaiHchbkuM 3BHYaeM. Jly:xke OaraTo cmisipHOro
MaloTh IIi dpeckH 3 300paXeHHAM KHATHHI i KiHok 3 II mouory Ha cTi-
HaX HiBHIYHO3aXifHBOI BeXi.

B 1nenTpasbHii HaBi Ije BHABJIEHO Wif Yac OCTaHHIX pDO3YHCTOK
nobpe 3aminmimi ¢pecku: cBe. Kipik, Tpoagioc, Bacuiick, Aradisa, Hecrop,
Muxain, JIoskis, Jopodisa, Mapinoc ta iH. (ct. 124, 125, 128).

Ak Ha 3pa3ku npexpacHoi 36epexeHocTH (PECOK, BHABJIEHUX MHicyad
ix posumcTKHM, MOXHAa BKa3aTH Ha (pecku cB. JlaBpeHTid, cB. 3axapida
Ta HeBimoMoro Ha im'a caroro (cr. 129). Illomo TexHikH BHKOHAHHA
dpecok TpeGa 3a3HAUYWTH, 110 OiNBIIICTE 3 HMX HAMHMCAHO 3 BHHATKOBOIO
MmaiicrepHicTio. Jeaki dpeckw BUKOHaHI HaBiTh Ge3 IONEPEAHLOTO IPO-
PHUCYBaHHS KOHTYpPY, 6e3 rpaciri. BreBHeHicTh Ma3kiB, KJIaJeHHX DYKOIO
MaHfCcTpiB-BUKOHABIIB, IO3HAa4YeHa OCOGJIHBOIO BipTYyO3HiCTIO.

Haszaran yci ¢dpeckn karegpu cB. Codii ayxe cropimueri mixk co6oro
ofHicTIO Temyoi ramu OapB. Ppecku 3 BiBTapiB cBB. fkuma Ta I'aHHH
i Muxanmisebkoro Ta BorocsoBecbKoro GOKOBHX BiBTapiB, Bigomi Bike
3 IIONEPENHbOTO OIHUCY, MAalOTh 0araro CHiJIBHOTO 3 HOBOPO3UYHIEHHMH
dpeckamu. MokHa crmomiBaTHCh, IO H Ti ¢dpeckH, aKi GYAYTh pPO3UHIEHI
B MafiGyTHbOMY, BHSBJIATH 3aAyM ORHOI[IJIBHOCTH B 031001 BCHOI'O XpaMy
dpeckamu i mosaikamu. ITpuHaliMHI KOMMO3HIHHI TpaKTyBaHHA i 3a-
raJibHuH Xapakrep ix KoJbOopoBOoI raMH NiAKa3yioTb Ied 3xorany. Mo-
SKYTh, LIJIKOM 3PO3yMiJ0, BHUAiNATHCA TBOPYi IHAMBiAyasbHOCTI OKpe-
MHX MAaHCTpiB.

dpeckn NMOGYTOBOrO XapaKTepy Ha CTiHaX 060X BeX TaKOXK AyKe
cnopigHeni 3i ctmiem 3arasbHOTO (ppeckoBoro poszmucy cB. Codpii.

B miBgeHHo3axXimHIiH Bexi 306pa>§ceHo T. 3B. KOHCTAHTHHONIJIBLCLKUH
rimogpom 3 micapeM i IicapeBol0 B TOJIOBHIH Jiboki, B oToueHHi micap-
CBKOT'0 MOYOTYy Ha rajepiax. Yum He cam Le yacoM (PYHAATOp XpaMy BelL
kHA3b SfpociaB 3 KHAruHero OpHHOIO B CBOEMY KMIBCHLKOMY rimogpomi
YHHHUTb TYT CBiH KHSKHH cyn? AJjle NMOKHIIO Le TiJbKH rimoresa. Ha oec-
HOBI aHaJi3y pecraBpoBaHHX (ppecok i mMozaik eB. Codii, MuxahmiBCLKOro
MaHacTUPS 1 dpecok KupmimiBebkoi IepKBH MOMKHA 3POGHTH BHCHOBOK,
110 BOHH € BHTBOPOM MiCLeBHX MaHCTDiB; MOXKJIMBO, IO HAIOYaTKY (e
mipg 4ac 03700seHHA JJeCATHHHOI LlepKBH) BOHH TBOPHJIM Pa3oM i3 cBOIMH
Bi3aHTIHCHKMMH BYHMTEJIAMH, ajle He3abapoM y4Hi cTajii caMmi BYHTEJISIMH
(ax Amimifi ITeyepcekHii) i meplIOpAAHHMH MatficTpaMH.

HapnzeuuallHO Ba)KJIMBY, [ONOBHIOIOYY pOJII0 SK B Mo3aidHHX, Tak
i B dpeckoBUX KOMIO3UIIAX BiIOrpaloTh BHOAIJIUBI OpHAMEHTAJILHI MO-
THBH, AKHMH 3aII0BHEHO MaiKe Bci Ti Mmicus, ne HeMae 300pa’keHb CBATHUX
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(Ha miyoHax, apkax, CKJIENMIHHAX, Ha MIXXapOYHHX IUIOHNIMHAX, Ha CXOHax
BeXK, ¥ BIKOHHHX IIpOHMax TOILIO).

3a XapaKTepoM OpPHAMEHTAJIbHHX MOTHBIB BOHH B OCHOBHOMY IIOHi-
JFSIOTLCA Ha POCJIMHHI (IIepeBa’kHO IJIETIHKOBHH MOTHB apPHIKOBOTO IIBi-
Ty), TeoMeTpH4Hi, MimiaHi # 3BipuHHI (y Bewax). 3 HHX IepeBaXKaloTh
minrani xkoMmosuiii i3 poOCIMHHUX W IeOMETPHYHHX MOTHBIB, e CTHJIi30-
BaHUH JIMCT, YM IJIETIHKA BINHCYEThCA B IIPAMOKYTHHUK, KBaApaT, pPOMO,
TPUKYTHHK, KOJIO #i B OBaJl. € TaKOX YHMAaJI0O OKPEMHX KOMIIO3HLIH, fK
MemaJIbHOHH, T. 3B. COHIA, YAEKOPOBaHI XpecTu # BHOArJmBi Tpu3ybdo-
nopi6Hi MoTHBH. Bararo opHaMeHTaJJbHHX KOMITO3MIIH HaragyiTb Mo-
THB YKpaiHCBbKOI BHIIMBKH,; Oy)Ke IOIIHPEeHHH | 3araJibHO 3HAHHH Ha
Vxpaini cTpiukoBuiI MOTHB reoMeTpH4yHOro opHameHTy. IIpog. I'. Ilap-
JYIBKAHA BifHOCHTH MOTHBH opHaMeHTiB cB. Codii B Kuepi Hazaran mo
BizaHTiHiCbKOT'O THIy, ORHAK Big3HavYae IX JaBHbOYKPAIHCBKY CBO6-
piAHicTB.1%¢

KonnopoBa rama opHaMeHTaJIbPHHX KOMIIO3HLIH B Mo3aikax: — TpH-
6apBHa, le MeXYIOThCA KOJBOPH OiyMil 3 YOpHHM, ab0 KOBTHH 3 YOPHHM
3 4YepBOHOIO 0OJIAMIBKOIO, Ta OaraTobGapBHa (CHHi, 3eJIeHi, 4epBOHi, po-
eBi # 6ini kosbopu Ha 3os0ToMy Tai). BaraTo6GapBHi KOMIO3HUil OpHa-
MEHTyY 3Haxofarbcd mifg OpaHTO (gpyrHii mosic), mim €BxapicTiero Ta
Ha Tpiromdanbrift apri. FO. C. AceeB BBajkae, IO MOTHUB KOMIIO3HITii
OpHaMeHTaJibHOro (bpu3y mip OpaHToO Ta KOMHIO3uNii Ha TpiromdabHif
apui (cTHyizoBaHMH NBIT apHIKHM) IIOXOOUTH 3 MOTHBIB IOJIXPOMHOCTH
H TexXHIKH CJIaBHO3BICHHX JaBHLOYKPAIHCBKHUX eMaJliB. %’

BiepThs 3amIOBHIOIOYM ODHAMEHTOM UIijli NPOCTIHKH, IJIoLli MiJIoHIB,
apoOK, TOPH30HTAJLHUX MOACIB Tollo, Maficrep He A0aB Ipo aGCOJIOTHY
CHUMeTpil0 PHCYHKY, HaBiTh TaM, fie BOHa 3AaBaJach OH HeoOximHoro. HMoro
KOMIIO3HUIIiI BHpPa3HO IO3HAYEeHi SAKOKCh, CKa3aTH O, HAPOYHUTOK H TiJILKHU
HabmmxeHoIO cHMeTpieo. B kommoszumifiHii BipTyo3HOCTI PHCYHKY i B
nifi HabamikeHIN cuMeTpii BifuyBaeTbcd, OgHAK, TBEPHICTL PYKH MaHcTpa
# GaraTcTBo Horo TBopuoi (paHTa3il. BiH TyT Haragye mo6Gpe 3HaHHX HaM
ChOTOYaCHHUX YKPaiHCBKUX HAPOGHUX MaHCTpiB (IIMCAHYAPOK, PO3IHCY-
BaJIbHUIb XaT, MaHCTPiB BUOIHKH, KHJIMMIB TOIO), XOUY CTHJIICTHYHO IX
TBOPH BX€ JOaJleKo BiJiHmIM Bii TBOPYOCTH HAIINX MAaHCTPIiB KHAXKOI
gobu, ajle XapaKTepoM KOMIO3MIii my)Ke cHopimHeHi.

MaijicTrep OpHaMeHTY cBifoMuit GyB TOro, IO BiH IOBHHEH mignopsAm-
KyBaTH CBOi OpHaMeHTaJIbHi KOMIIO3MOil [0 apxiTekTypHmx JiHif# iH-
Tep’epy KaTeApH, ajle H Ui apxXiTeKTYpHi JiHil He 3aBKAM MalOTL CcyBOpi
reomerpuuHi ¢opmu. Tak, HanpukiIam, JyKH H CKJENiHHA Bpa’KkarTh
M'SIKICTIO OKpPeCJIIOI0Uol IX, He 3aB¥AH LUPKYJbHOI KPWBOI, KOHXHM AaIICHL
6aHi TaKOX BIIXOHAATH Biff TOYHHUX C(PepHUYHHX IIOBEPXEHb, ajle B 3araJlb-
HOMY NO€IHaHHI puTMy MamTaby H ¢opM apxiTeKTypHHX JiHIA 3 pec-
KaMH OPHAMEHTAJIPHUX KOMIIO3MIIiH 1 IIOCTATAMH CBSATHX CTBOPEHO Be-
JIMYHY MHCTeUbKY LijicTb. MaficTep-opHaMeHTAJiCT TBOPHUB y TicHil cmiB-
mpani 3 MaHCTPOM-IKOHOIIMCIIEM, MOMJIHBO HA4BITH, IO BOHH OGHIBA KO-
PHCTAJIUCh Ti€I0 2K CaMoOI0 maJiTporo ¢ap6. B mpomy Bumaakosi maicrep-
opHaMeHTaJlicT OyB acCHCTeHTOM MamicTpa-ikoHonucusa. Bouu pasom 006-
MipKOBYBaJIM 3arajIbHy KOMIIO3HIIiI0 (PPEeCKH: 306pa’XeHHs IIOCTATi CBS-
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TOr'0 H HaBKOJIHIIIHIO 03100y opHaMeHTalio. TaKkui ITOMIYHHUK OfHAK He OYB
TIJIBKH OpHaMeHTaJicToM, 60 BiH iHomi moMarap Ma#CTpPOBI BUKIHYYBaTH IIO-
cTaTh ceAToro. Ile Ha cogifichkux (ppeckax yacTo momivaerbesa: — HaHBif-
MIOBifAJILHII YacTHHH (ppecKH (3arajbHHH IIONepefHIf PHCYHOK-KOHTYD,
roJIOBY, PYKH) BHKOHaHO OijIpIIl BIIpABHOKO PYKOIO, HiXK OOATr, 3araJbHHUMH
aHTypax. OgHaK, cepen Besmmkoi KinmbkocTH (pecor cB. Codii, me mpairio-
BaJI0O YHMAJIO MaHCTpiB, NOMiYaeThcsA H iHINe SBHINE: KOMIIO3HIIA (ppecKH
pa3oM 3 300pakeHHAM IIOCTATi CBATOIO H OPHAMEHTAJIbHOIO 03F000I0 BH-
KOHAaHa, TiJIbKH OJHUM MaiCTpOM.

IIpo madicTpiB posmucy kxarempu cB. Codii y Kuesi dpeckamm #i mo-
3aikaMu, AK i mpo MaficTpiB-GymiBHHKIB ii, ZYMKH MOCHITHHKIB Hqajexo
He ofgHo3rigHi. JIyMKYy mpo Te, o KaTenpy OyayBaJju # 03700110BajIH I'pe-
KH, BHUCJIOBUB akajn. KoHgakoB, gapma, 1[0 B JiTomHcax Npo 3alpOlIeHHSA
BeJ. KH. fpocyaBoM ,,MacTepoB OT rpek’ HeMae HaBiTh H HaTaky. Llio
OYMKY 6araTopa3oBo MOBTOPIOBAHO 3 Pi3HUMH BapisiHTaAMH 3BifKu Ti Mai-
cTpu npuixann: 3 KoHcTanTuHomosto, Bosrapii, Masoi Asii, Xepcornecy,
Kaska3y. OgHaK, Ille HaPHUKIiHII MHHYJIOro ¥ Ha IOYATKY IbOT'O CTOJITTSA
BKe B AedKHX NOCJiMHHKIB BHHHKA€ CYMHIB II[OZO BHUKJIIOYHO TiJIBKH Bi-
3aHTIAChKUX MaHCTpiB.

ITpo. H. ITokpoBehbKHE 3adABJAE, 1I10: ,,pa30M 3 I'PEKaMH IIPaIOBAJIH
B KueBi #f micuesi maficTpi”, miompaBma TYT BiH BiJHOCHTh y4acTh KHIB-
CbKUX MaHCTpiB mo uacy TBopdocTH Auminia ITedepchproro.'®

ITpod. A. ITpaxoB, TOBOPAYH IIPO MHCTEIbKYy IlepeBary Mosaik Mu-
xaHJiBchbKOTO MaHacTHpsA # (pecok KupmiiBerkoi mepkBH Haj Mo3aiKaMu
codifichkuMu (AKi Ha Horo AYMKY BHKOHAHO IpeKaMH), 3a3Hadae, ILI0
XI er. 6yno pysAg Hac CTOJTTAM HaBuaHHA, a XII e¢T. — BiXKe IOYATKOM
caMocTifiHOl MHCTeUbKOI RiAJILHOCTH, TOMY L0 MicIleBHiHl Y4eHb Bi3aHTIiH-
CBKOT'0 BYHTeJIA BiKe IT0OYaB CIlocTepiraTtu AificHiCcTh i BHOCHUTH CBOI cIIO-
CTEepe)KeHHsS B MHCTELTBO.'” AJjle TyT ROLUiNbHO 3a3HAYMUTH, 10 Mwuxai-
Jisceku# (JMutpiBchbkuil) mMaHacTHp gaToBano He XII, a XI crosmitTam.

Taxum pociifHHKaM 3allepeuyBap J. AfinasioB, a ®. IlIBafiHdypT,
nocusarunch Ha KoHIaKoBa, BigKHIa€ MOKJHBICTD YYacTH KHIBCHBKHX
MaHcTpiB B 03M00JeHHI HaBiTh MHXaHJIIBCHKOr0O MaHaCTHPS.!'?

ITpodp. A. Hekpacos, aHajwiszyroum poamucuH KHiBcbKoi c¢B. Codpii, ro-
BOPHUTH, 1o iKoHorpadiuHmil 3mict Mo3aiKk amcugu 4aCTHHHO CHOpPimHEHHH
3 KOHCTAHTHHOIILJILCHKOIO TpajHulli€lo, ajle 3acafHU4o 0a3yeTbcsd Ha HiKe-
pesiax rpeKo-cXigHbOro MHCTeUTBa. BiH 3HAXOAUTH CXOMKICTH MUCTEIHLKOTO
TpaKTyBaHHA (bpecok 3 MozaikaMu (ocobiauBo 3 €EBxapicriew), a mpo
dpecku BeK 3a3HAUYa€, 110 BOHU CTBOPIOIOTH YABY TPO KHSKHH NOGYT
i 03706y KHKHX NaJaniB, Xo4 i BigOMBaIOTL IMOOYTOBI CIOXKETH Ha, MO-
THBH I'pOMafchKoro # odimifiHOro mep:KaBHOrO KUTTA KOHCTAHTHHOIOJIIO.
Jaji JocilimHUK NPHXOOUTHL A0 IEPeKOHAHHd, 10 He MOYKHA, IPHIIYCKATH
Hi6H Muctni, gki cTBopuM Ui posnuen Gyau pojoM 3 KoHETaHTHHONOIIO;
KOHCTaHTHHOIIINBCbKI TeMH OyJH [aJjleKOo DPO3IOBCIOKeHi mo mnepudepii
BizaHTifiCbKOTO KYJBLTYpPHOTO KoOJia, BOHparouun B cebe CBOEPigHI BILIMBH
Ha cxopmi # Ha 3axomi. Ila cBoepigHicTh BHPa3HO BHUABJIEHA B MHCTEIb-
KOMY CTHJII KHiBCBKHX pO3IHCiB.!!!
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Hajipmpasuinmii npefuTaBHUK T. 3B. KaBKa3bKOI IimoTesH Iomo Io-
CTaHHA IEPLINX XPUCTHAHCHKHX Oymor y Kuesi akagemixk ®. ITImit, xcu
i He BH3Ha€ 30BciM y4acTH MicueBHX MaHcTpiB B 03mo6ieHHi c¢B. Codii,
ONHaK BiH BBa)Ka€ AK yBeCh apXiTeKTypHHUH KOMILJIEKC KaTeNpH Tak i ii
poamuc 3a LIoCh HaA3BHYaWHO opuriHajabHe. Ilpo posmuc c¢B. Codpii Bim
TOBOPHTH, L0 Ile B3araJi sarajkoBa pid, 3 AKoro 6 GOKYy MH [0 HBOTO
He MgXORWJIXA: BHUKOHAHHH BiH IIOYacTH 3 MO3aiK, HmOYacTH 3 (PPecox,
Ipu YoMy Mo3aikM H pecKM 3HaAXORATLCA Oe3locepeNHbo PANOM — 3BH-
yafiHO LbOr'0 He OyBa€; Mo3aiKM CIIyCcKalOThbCA HHIK4Ye Bif Toro KapHisy,
o o0XOAHUTh BCepefHMHI yBech XpaM HaBKPYTH Ha DIiBHI 3 cIafaMu CKJle-
miHb, — 1boro B XI cT. Texx 3BHYaHHO He GyBajo. Bepydyu B JlalKM O3Ha-
YeHHs INONOo cTHJIIO0 OymoBH i ii poamucy ,,BizaHrificbkuii”’, akazn. ®. ITImir
TOBOPHUTE, IO ,,... XTo 6 He OyJu pofoM Ta MOBoIO TBopui cn. Codii,
i TEopni 6yJM TiMBKKM BUKOHABUIAMM, TIIBKM PYKaMH, a 34 COJIO3Y Hpa-
euin cami KuaHu XI Biky. CB. Codia — ix TBip. A 3Hauuth, ¢B. Cojisn
— IMepIIOPAAHUE MOKYMeHT AJA ixHboi icropii, me pA3epkasio, B saxomy
MU H TeIllep MOXKeMO GaUUTH MaJIeKHX IpPemKiB’. 112

Uoparoun TyT TINBKM HaHOGINbIN XapaKTePHUCTHUHI IiKepeja I BH-
CHOBKH OKPEMHX MOCJHimHHKIB po3mucy cB. Cocii KHIBCHKOI, KOPOTKO CIIH-
HHMOCH Ha Ipali CbOro4acHOro pocilickkoro mociimuuka B. H. Jlasapesa.:

» + - - NPH HACTOAIEM HAllleM 3HAHHH MAaTepHaja Mbl JIMIUEHBI BO3MOXMHOCTH
TOYHO CKa3aTh, M3 KAKOH HMMEHHO OO0JAaCTH NPOHCXOAHJIH NPH3BaHHBIe Slpocia-
BOM MO3aHYHCTBI. Be3crnopHbIM (aKTOM OCTaeTcsa JIMIIp TO, YTO OHH ObLIM Ipe-
KaMH, M IPHTOM TaKHMH IPEKaMH, KOTOpble BIJIOTHYI0 COIPHKOCHYJHChH C KOH-
CTAHTHHOIIOJIbCKOH Tpajguumuel ... Bre BcAkoro comHenusa, B CodHH KHeBCKOH
3ae3xHe rpevyecKkHe MacTepa MNPHUGEraJlM K IOMOIH MECTHBIX PYCCKHX M¥HBO-
NHCUEB, HHAYe TPYAHO GbINO GBI O6’ACHHTH HAJHYHE YHCTO PYCCKHX 4YepT B pA-
Ae H300paKeHHH, OT KOTOPHIX HAeT NpAMAA JIHHHA DPa3BHTHA K pocmHcAM He-
penunbr (Hanp., Hapgemxpa, CodHsa, HeH3B. CBATOH Ha IOr0o-3anagHOM cToJIGe,
CBATHUTENH B NpHAesle Muxauna ApxaHreia H aAp.). CieZoBATENbHO, yxe B XI
B€Ke HaYaJach KPHUCTANHU3ALHA HAIIHOHAJBHOrO DPYCCKOIO CTHA.113

ITpoc. B. Jlazaper BBa)ka€ 3a He3allepedIUBHH dakTr, mo moszaixu
BHKOHYBAJIM T'DEKH, a RaJji IIPU3HAE HAABHICTL MiCIeBUX KHIBCLKUX Maii-
CTpPiB, K NOMIYHHKIB rpekis. 3a B. JIazapeBHM Iii MOMIUYHMKH MOTJIH OyTH
TIJIbKM I 9ac BUKOHAHHA (bpecok. IIpu npomy mpod. B. Jlasapes He 3Ha-
XONHUTL KONHOI cmopimHeHocTH (pecox 3 Mosaikamu. Kuischbrumx Maii-
CTPiB BiH Ha3WBa€ ,,pycCKUMH’.

Mucrenp C. I'opAUHCHKHI, TOBTOPIOIOYA TIyMAadYeHHS IONEpefHiX I0-
CJI/IHUKIB, TOBOPUTH TAKOX IIPO TPEIbKHX MHUCTI(iB B CB. Codii kwmiB-
cbkif. IlocuyaeTses BiH Opw nbomMy Ha ,,BicTKE 3 Jironucy”’ Akl HikoJH
B 3B'a3Ky 3 cB. Codiero He icHyBam.!!

Beamepeyno He MOXXHa BIIKHJATH (paKTy 3aIpOIIeHHSA BEJIMKHMH KHI-
3aMu po Kuepa 3ragyBaHux y JiTommcy ,,MacTepoB OT Ipek’, ajie BeJl.
KkHA3b SIpocyaB iX He sanmpourysaB. Lle 6yso mpunywenHam npodg. H.
Kormaxosa I IoCJIimoBHUKIB Horo Ixosu. BisaHTificbKi IHCTPYKTOPH 4H
BuUMTeJi KUiBCHKMX MaficTpiB morsmm 6 mpubytu mo Kuepa He masi sk 3
Xepconecy, aK i 6yniBumuuii Jecarunnoi uepkeu — Hacrac KopcyHAHHH,
MOJIOAILI y4HI AKOro (ORHAKOBO: — KHUSHM H KOPCYHSHM) MOIJIH Ges-
nepeuHo Gytu GyaiBHHumME # MakicTpamu posmucy cB. Codii. Hacrac Kop-
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CYHAHWH — IeH CHiNbHMK (AKLIO ¥ He 3MOBHHK IIPOTH TpekiB) BoJjopu-
mupa Besmkoro mip dac oGjioxeHoro XepcoHecy, a moTiM HaligoBipenima
ocoba BEJIMKOro KHA3f, AKIH HaBITH JOPYYAJIOCH JEeCATY YACTHHY KHIMKHUX
Jep>KaBHUX NpPHOYTKIB Ha OYAiBHUIITBO XpaMiB, HNPUIIIOB TAKOX, SK Ka-
e Jiitonuc ,,0T rpek’. IIpaBgonofiGHo BiH He 6YB I'PEKOM, a CJIOB'IHHHOM 3
noxomxeHHa. Jlyxe BiporigHo, 0 TAKUMH 2K caMHMH OyJyim # Bei Ti BH-
xigni 3 TaBpifickkol yacTuHH YKpainw, Axki npubypaJyy 3BiATH 3 LLJIAXET-
HHUM, MeCifHCHbKMM HaMipoM IoMmaraTH cBoiM HOBHM OpaTtaMm y Xpucri 6y-
JyBaTH H 03700JII0BaTH XpaMH, 60 BOHHM OyJiu XpHUcTHSHaMu bGararto pa-
Him Hix kuaHu. Taka 3HaMeHHa mnofig, Ak odiuifiHe NPUAHATTA XpH-
CTUSHCTBA iXHBLOI0O BaTBKIBINMHOIO MOIJIa AY)Ke JIETKO IX CIOHYKATH MO
usoro. B mofiHo oxpHiueHi#i croyuni — KneBi BOHH IIBHAKO HOpO3yMiBa-
Jucs 3 IXHiMM KHIBCBKHMH KOJIEI'AMH CBOEKIO XK MOBOIO. 3a dYaciB KHA3IO-
BaHHa SlpociaBa Mypaporo Bci BoHH OyJsim BXKe TIpoMajsgHaMH Y KpaiHu-
Pycu, a e Bisantii. Tomy Bes. kH. fIpocyaBoBi # He OyJio moTpebu 3a-
MpOIIYBaTH ,,MacTEPOB OT I'pek’’, 60 BiH B:xKe MaB [AJIA cBOro OyAiBHHIITBa
B KueBi uncieHHY # BHCOKOKBaJIi(piKOBaHYy MHCTELIbKY KOT'OPTY, SIKA BXKe
TBOPHJIa, TaKi MaJio3aJieXxHi Bixg BizaHTilicbkuX Ge3mocepefHiX BIJIHUBIB mep-
JIUHH YKpaiHCbKOro MHCTeNnTBa AK kaTefApa cB. Codii, manacTupi c¢B. Opuan
# cB. I'eopria, 3oJsiori BOpOTa, maJjlai¥ Ta iH. CHOPYAH.

BYJTOBH KO/IMIIHBOI'O COPIMCHKOI'0 MAHACTHPA

B Haciigok I'pyHTOBHOI pemapamii i ofHOYaCHOro pPOBIIMPEHHA Ka-
regpa cB. Codili B XVII-XVIII cr. mabyna edexkToBHOro 30BHIIIHBEOIO BH-
IIARAY B CTHJI PO3KBITJIOrO TOAI yKpaiHCBKOro 0GapOKKO.

3amicts moropimux y 1697 porli jepeB’SHHX MaHaCTHPCHKUX GYyHOB,
Ha Codifickkomy mnopBip’i 3a HOPiBHAHO KOPOTKHH Yac IIOCTAIOTh HOBI
MypoBaHi OyoBH B TOMYy caMOMy OapOKKOBOMY CTHUJII.

Besmmka OyniBesibHa JiAJbHICTE BiZoMOro MelleHaTa VKpPaiHCBKOTO
MHCTELITBa — reTbMaHa IBaHa Masenu COpHYMHMJIACHL AO PO3BUTKY B IIi-
Jifi YkpaiHi HaioHaJILHOTO apXiTEeKTYpHOI'O CTHJIIO: MicleBoro ykpain-
cbroro abo, Ak HOro iHaklle 3BYTh, KO3allbKOro OapOKKO, fIKE TPHUBAJIO
IOCHUTHh HOBIMH 4Yac i mo moJitaBehbKiln OmTei (1709).

Posmouare rerbmMaHoM IB. Masemoro Besmke OyAiBHHITBO XpaMiB
yKpaiHcekoil crosuii, 30kpemMa BinOyayBaHHa kKaTempu cB. Cocii Ta cmo-
pyZdxeHHA HOBHUX OymoB Ha ii mofBip’l, MPOMOBMKYETHECA MOCTOHHUMH HOTO
TOCJIIOBHUKaAMH — MHTpomosuToM Bapisiaamom BanaroBuuem, Padainom
3a6opoBcbkuM Ta Tumodiem IllepGanbruM.

Big uaciB rerbmanyBaHHA IBana Ma3zenu mouaBm, B Kwuesi omun
3a OHUM IIOCTaIOTh KOMILJIEKCH GapoKKOBHX OyA0B — Iijli apXiTeKTypHi
aHcaMOJi Bim6ymoBaHMX i HOBO30yMOBaHMX XpaMiB Ta MaHACTHpIB, IO
YKBITYAJIM CTOJINII0 BHOArsauBuMH ¢popMamMu i 3ojioToM GaHL Ta HanOaH-
HHX XpecTiB.

Cepen uux 3aciay:xeHoi cjaBu HaOYB apXiTeKTYpHHH aHcaMGianb 6y-
JoB koJi. Codificbkoro MaHaCTHPS, CTBOPEHHH B TOMY CaAMOMY CTHJI YKpa-
iHCBKOrO GapoKKO.
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Paszom 3 BigOymyBaHHaMm kaTefipu cB. Codii, Takox 3a MazenuHHX
yaciB, cmopymxeno CogificbKy A3BiHMILIO, 110 MaJjla Cepell KHAH HA3BY
TpiromdaieHol. Ii 36ynoBano Ha Michi moropinoi mepes’saHol m3BiHuNI, 110
OyJia mocTaBiieHa, Npapfononi6Ho, muTpomnosuToM Ilerpom Morwmioro.

Hosa MypoBaHa A3BiHHIIA CIIOYATKY MaJa TPHU IIOBEPXH 3 IIPOI3HOIO
6pamoro Ha Codificbke noABip’d.

B 1744-48 pp. y OBOX BepXHiX IoBepxaxX A3BiHUI 3’ABUJINCL PO3KO-
JIUHU, TOMYy ix posibpasnm i mepebymyBajsim 3aHOBo. IIpaBmomomiGHo, 110
mio nepeGygoBy BuKOHaB apxitekT Woran Iordping Illemens, akuil Ha 3a-
MOBJIeHHA MuTponosimta Pacdaina 3aGoporchroro BuxoHaB y Kueri 6a-
rato OypiBesbHuxX pobiT. HoBoclopyakeHiI IIOBepXH [OCHUTH BRAAJIO Bif-
IIOBiflafOTh XapaKTepOBi apXiTEeKTypH Ma3elHHCHKOI'0 IIapTEPOBOrO IIO-
BepXy A3BIHHUI; MY’Ke MOXKJHKBO HaBiTh, 110 M. Illemess TOYHO IIOBTOPHUB
IBa po3ibpaHi IoBepxu, 3a3AaJtierinb oOMipABIIM i 3MaOBaBIIN iX.

B 1807 p. p3Binmmio posbumsio rpomMoM, i Big mboro 3ropisa 6Gaus.
3aMicTs Hel cnopypkeHO HOBY GaHIO 3 BiJNOBIiZHMMH A0 IIaHYIOYOI'O
TOAL CTHJIIO KJIACHIM3MY BHCOKHM IIImjeM. B cepeguHi MHHYJIOro CTO-
airra (1851-52 pp.) A3BIHMIIO HigBHIIEHO 3a IIPOEKTOM aKageMika &.
CosHLleBa Ille Ha ORHMH IIOBEPX i IIOKPHUTO BH30JIOUYEHOK OaHEl0, AKiH aB-
TOP HaAaB CHIiB3BYYHOro codificbkum G6GaHAM OapOKKOBOIO XapaKTepy;
npoTe JiNHI opHaMeHTaJbHI 03700H, 3acagHHU4YO BifIOBimarouu o3mo6GaM
HIDKHIX TIOBepXiB, BKe He MAaIOTh Tiel COKOBHTOCTH, AK 03M00HM HIMKHIX
IOBEPXiB, He 3TaJyIOuUM BKe IIpo YAEKOpDyBaHHA Bcix ¢acaj meprioro
IIOBEPXY.

Bci momepxm A3BiHMII BHpPa3zHO pPO34JIEHOBaHI Ha OKpeMi 4YacTHHHU
3aBOAKH NIMPOKHM BHCTyIIaM DACHHUX KapHU3iB, IOKPUTHX HRalllKaMH.
IIpore ToHKO BiguyTi mpomopmii ix, 6yBmM mIigmopAAKOBaHI ORHiK 3a-
raJIbHi# BHCOTHIH KoMmmnozunii, HafarThL OyFOBi LijoCTH i 3aBEpIIEHOCTH.

Cepen JsinEEmx okpac Ha Qacagax Opyroro IOBEPXY BKOMIIOHOBAHO
penpedHi dirypu cB. kH. Bojogummpa, apxaHresna Pacaima, amocrosa
Annpia IlepBo3BanHoro Ta cB. Tumodis.

ITo oci cumerpii Haj IoprajAMH Ipoi3HOI apKu A3BiHUI po3MilIEeHO
32 IIOPAAKOM IIOBePXiB: INHMPOKiI OTBOPM NPHMIIleHHA [OJIA O3BOHiB, 6a-
raTo YAeKOPOBaHHH JIIIHUM OpHaMeHTOM OTBip esincoBoi c¢opmu pia
A3BiHMYHOTO MOAMHHHMKA Ta OTBOPH Ha BEPXHBHOMY (OCTAHHBLOMY) IIOBEpCi.

Ilepmuii moBepx, 1o HOro NepBiCHUH BUIJISAR 3aJHIIHBCA HENOPY-
IIeHuM, HalibaraTire yHeKOpPOBaHHH o03m0o6aMu, XapaKTePHUCTUYHHMHK
IJia ObOro Iepiofly yKpaiHChKOro 6apokko. CHJILHO BHABJIEHI pO3KpimH
miJAgcTP Ta IX IOKOJIB i PACHO I'3UMCOBAHHX KaIliTesiB, po3ipBaHi JyKH,
JLOJKETH, a TaKoXK obpaMJleHi TipJagHOaMH pOCJIHHHOrO OpHaMeHTY i 3a-
BepiteHi (PPOHTOHYMKAMH BiKOHEUYKa, CMIJIMBO BKOMIIOHOBaHI B peJybed-
Hi TArY Iif pACHHUM KapHHU3OM — Bce Ie BJIYYHO AollacoBaHe TaJIAaHOBH-
THM MalCTpoM OfHe IO OAHOro i B cBOIH rapMmoHifHiH mimocri cmeri-
SJIBHO PO3paxXOBaHe Ha CTBOPEHHS NPHEMHOrO BPaXEeHHA Bif rpu CBiTJa
i Tined. Ham apkamu mepiioro rmoBepxy — IOpTaJli 3 PO3ipBaHUMH i peJib-
eHO pO3KpineHuMH (DPOHTOHAMH.
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Yepnaloyu AJIs Iporo 6araToro AeKOpy OpHAMEHTaJIbHI MOTHBH i3
cKapOGHHUII YKPaiHCBKOr0 HAPOZHLOI'O MHCTEITBA, MaHCTep AYKe HOLIJILHO
MOERHAB IX 3 apXiTeKTYpHUMH (PopMaMu A3BiHUIL. YKpaiHCBKHI XapakTep
03700JIEHHA IIepLIOoro IIOBepXy [3BiHHI[I 3aBepIIYEThCA YYOOBHMH 30-
OpaKeHHAMM aHTeJiB HaJ JIbOJKETaMH 3aXifHboi dhacagu, AKUM Mafcrep
HaBiTh 3yYKpaiHi30By€ onAT, 300pakaloud iX B 3aIOpPi3bKHUX JKYyHaHaX, M-
Ilepe3aHUX II0-KO3allbKOMY Itosgcamu (cT. 144-147).

JucoHaHcom mo uiel rapmonii chopMm gexopy BIafaloTh Mi3Hille Ha-
ninseni, BU30JIOYeHi, poCilicbKi MBOroJIOBI OpJIH.

ITo o6umBa GOKM MA3BIHMII 3aJIHIIUJINACA Ille HEBEJHKi peluTKH Cy-
LiJbHOI MypoBaHOI Oropoki, KO OyJio oToueHe Bce cogilickke moABip's
B XVII cr. Crapi Mypu oroposki 36eperyimcs wyacTMHHO Ha CTpisennbkin
pyauui ta B I'eopriiscrkomy szayinkosi. Crapi mypu 3 Goky Benmko-Boso-
numupebkoi Bysuni ta CodifichKol IJIOLi BIACTYNHJIM CBOE Miclle HOBHM,
MypoBaHuM y Tiepiuifi mosoBuHi XIX cT. B opmMax, BIACTUBHX H0oOi KJja-
CHI[U3MY 3 PYCTOBaHHAM ixX cdacagHoi IoBepxHI.

o Codifickkoro mopsip’s MoKHa BBIHTH TaKoX 1 4Yepe3 MiBAeHHY
6pamy, 3 Goky Besmko-Bomogumupcekoi Bysnunmi. Kpim Toro, € okpewmi
Bxonu 3 Crpimenskoi Bysumi i 3 Codificekoi miomi mo OGYAHHKY KOJIL
O6ypcu (me xosmch Gysa Gpama B crapomy Mypi). 3 3aximuworo Gory Co-
ditickkoro mofBip’a GyB KoJHCh BifKpUTHH B'i3g uyepe3 T. 3B. Opamy
3a60pOBCHKOTO.

IliBmenna Opama mnoGygoBaHa Ha nodaTtky XVIII crosirra. Bona
KBaJpaToOBa B IIJISHI, Ma€ B CBOIH HIIKHIH YacTHHI IIpoi3Hy apkKy, a Ha
Ipyromy mnoBepci — mpumimnenHsa. <Pacagu gpyroro InoBepxXy Opamu
03100JIeHO IiBKOJIOHKAMH, IIOMiXX AKHUMH po3MillleHOo IikaBi GapoKKOBi
xpemari BikHa (mi3Hime mnepepobsieHi). Bpamy 3aBepilleHO MAaCHBHOIO
miBccpepryHOIO OaHEl0 3 LINHMJIEM, HA SKOMY HAOHefaBHa GyB MeTaJIcBHH
dmorep y sursani ABoGidHOro pesbedHOro aHresa (apxuerp. Muxaina).
ITe 300pakennsa aureja, 6yso ckunyte (geck B 1930 pp.) 3 Hakasy Biagwy,
H BaJIsIJIOCA HA 3BaJIMILI B MiBHiYHOCXimHKEOMY KyTKY Codifickkoro moasip’s.

Ha Coditicbkomy mnopsip’i siBopyu Big niBmerHoi 6pamu (3 B. Bojo-
guMupcbKoi Bysmni) 6ysa cropymekeHa B 1722-30 pp. HeBeJHKI MaHa-
CTHpPCBbKa IlapTepoBa OymoBa, T. 3B. ,XxJi6Ha’. Ilisuime (B 1853 p.) ii
nepeOyq0BaHO Ha KOHCHCTODiIO, B HACJiJOK 4YOr0O BOHa BTpPaTHJA CBiH
nepBicHUH OapokkoBuil Burian. Crapuri vacTuHu Iiei GyZoBH BHXOAATH
y cyMixxHHE IBIp.

IIpaBopyu Bix miBgenHOi 6paMM, IPOTH MiBAeHHOI pacafu KaTeApH
cB. Codii, 36ymoBano B 1722-30 pp. MaHacTHpChKY Tpame3Hy. Ile rapHa
GapoxkoBa OymoBa OasuiivyHOi dopmMu (micjss CHOpymKeHHs OGiuyHHX Jo-
O6ynoB), 3 OOHOAICHOHUM BiBTapeM, AKWH OyB yBiHYaHHWiIl YyNOBOI0 BH30-
Jo4yeHol0 6aHer0 (3a COBETCHKOro IaHYBAHHS I030aBJIEHOXO xpecta). Hax
Tpamme3Hoi — 3 XapaKTePHCTHYHHM G6GapOKKOBHM 3aJioMOM. 3aximHio da-
cajly NPHKpPalIeHo (PPOHTOHOM 3 KaHeJIOPOBAHHMH IIJISCTpaMH i 3aBep-
IIEHO Ba3aMM Ta BHU30JIOYEHHUMH NEKOPATHBHHUMH pumimaMu (,,coHIaMH’’).
Bixkna mepiroro moBepxy o3mo6ieHo miBkosionkamu. Ilin 6ymuHkKoM Tpa-
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Ne3HOI — BEJIMKI JIbOXH KOJI. MAHACTHPChKHX CKJIAIB 3 IiA36eMHUMH XO-
mamu B nBa GokHu (cT. 154).

3a murponosura €BreHa BojxosiTiHoBa TpamesHy B 1822 p. mepe-
po6ieHo Ha 3UMOBY (Telly) ILepPKBY, fdKa MROHHMHI Mae Ha3By ,,Mauoi
Codii”. B 1872 p. 3a mpoekToM apxitekra M. IkoHHikOBa n0 ,,MaJioi
Coii” mobymoBaHO 3 IiBAeHHOro i miBHiuHOro ii GokiB mapTepoBi HaBu
3 ONHOCXHUJIMMH JaxaMH, IO Hafajio OymoBi BUIJISAY TPHHABOBOI Ga3u-
niku. B cepenuHi IepkBH OyB iKOHOCTaC, IIepeHECEHMH CIOH 3 MHTPO-
II0JIMYO]l IaJIaTH.

IIpotu miBHiuHOi cpacamu Codifickkol KaTempm, Ha KoIITH 3ibpaHi
Ha 3amopoxki, 30ygoBaHo B 1763-67 pp. BeJIMKHH JBOIOBEPXOBHH (KOJIO
90 M. moBxkmHHM) GymuHOK KoJyHinHBOI Codpifickkol 6ypcu. Ilim GymuHKOM
— TakK €aMo, AK 1 IijJ Tpame3HOK — BeJIMKi Jboxu. CIIOYaTKY TYT KHUJHU
yenni Cogificbkoro MaHacTHps, & II0 CKacyBaHHI MaHacTHpd B OyAuH-
koBi Oyna 3acHoBaHa Codifickka nmyxoBHa ImKoJa. Ha KOPOTKHH dac
OymuHOK OYB HOpHCTOCOBaHHE (3a MuTp. €. BoJsaxoBiTiHoBa) mipg MHTpo-
moJinyy majiaty, ajie B 1839 p. B HboMy BigHOBJeHo Oypcy. ApXiTeKTyp-
HHUE cTHsib GYNOBKM BHTPHUMAHO B XapaKTepi yKpaiHcbkoro 6apokko. Ii mo-
KPUTO AY’Ke BHCOKHM HNaxoM 3 0apoKKOBMM 3ajioMoM. Ha roJsoeHi# da-
cafi — MaJboBHUYI 6iYHI BHCTYNH — pH3aJiTH, 110 NPABIATL 33 BXOIHU
Io OyOMHKY i yTBOPIOIOTH Hepej HUM IapamHuil mip’isg. dacagu o3mo6-
JIEHO IIJIACTpaMHu, SKi HaJaXOTh JOCUTH AOBroMy OYAHHKOBI IIPHEMHOTO
purmiuHoro mopiny. BikHa rapHHMX IpONOPIiH NPHKpPAIIEHO MOITUPEHUMH
B KHIiBCbKill apxirekTypi gpyroi mosioBunum XVIII cT. HaJimyYHUKAMU. AB-
Top wLiei OymoBH HeBifoMUE, ajie 3a XapaKTepoM il apXiTEKTypH MOXKHA
TIPUITYCTUTH 3[OTaf, IO HUM Mir 6yTH TOorodacHHil KHMIBCBKHH apXiTeKT
— IBan TI'puropoBmu-Bapcrkuii. B mepmiii moJsioBuni XIX cr. mo pusa-
JitTiB rojoBHOI (hbacagu moOymoBaHO HHM3bKiI NpHUOYMOBM — TaHKH 3 JO-
PiHCHPKHUMH KOJIOHAMH i PYCTOBAHMMH B AyCi MOJHOTO TORi KJISICHI[U3MY.

Ilig npamum kyToM, Ha miBHIY Bifg kojs. Codifickkoi 6ypem, GyB 36y-
moBaHu# B 1750-x pp. moBracTuil mapTepoBHH OYAHHOK GPaTCHKOrO KOp-
nycy Codifichkkoro MaHaCTHpPS 3 MaJILOBHUYHUMH rajiepiiMu Ha Horo 3a-
xigni# dacani. B 1760 pp. mag HuM HaaGygoBaHo Apyruil mosepx. Ilis-
HimuMu nepebynoBaMu GYAWHOK 3imcomBano (cT. 157).

Hanporu 3axignpoi (rosnoBHoi) ¢acagu karempu cB. Codii posTa-
II0BaHa IlepJiMHa YKpaiHCbKOi ITMBisILHOI apXiTeKTypH 4daciB aIoreio
KHIBCHKOTO GapoOKKO — MHTPOIOJHYA NaJjaTa. BoHA CIOYATKY SBJIAJIA
coboro mapTepoBy OymoBy, 1o Oyja crnopymixena B 1722-30 pp. MuTpo-
mosiuToM Bapsaamom BanatoBmueM. Micne 6ygoBH Bipmosizae 3poraf-
HOMY pPOSTAIIYBAHHIO TYT 3a KHMKHUX daciB majany kHA3a Spociasa
Myaporo. (MoJIMBO HABITh, 110 mig Yac OyAyBaHHA MHTPOIOJHMYO] IaJaTH
BUKOPHCTAaHO (DYyHZAMEHTH KHsLKoro mnajamny). Ilpore wmutporosur B.
BanaToBuu GyAyBaTH IaJiaTy He 3aKiHuMB, 60 B 1730 p. pocificbkuii nap-
CbKHH ypsapx mo3GaBHUB Horo caHy 1 3acjas.

Woro macTymHHK — MuTponosur Pacain 3abopoBcbkuit (1731-1747)
Oy[OBy 3aKiHUUB, CIIOPYAHMBIIM HAJ IapTepoM APYTUH IoBepX. Jlasburi
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G6yniBesibHI Ta 037006/110BajibHiI pPOGOTH NPOBAJHMB HACTYNHHK 3abopoB-
coKoro — wmurponosur Tumodpist Ilepbanpkuin (1748-1757). Came 06i-
3HAHOCTI BJajuK 3 OyAiBeJIbHHEM MHCTEITBOM 3aBIAYYEMO MH CTBOPEHHS
IBOTO Kpallloro 3pa3Ka IUBiJIbHOI yKpaiHChKOI 0apoKKOBOI apxiTekTypw.
Murponosur Pagain 3a60opoBChKHH HABiTH caM IPHIMAaB y4acCTh y CKJIA-
JaHHi npoekTis (cT. 158).

B Codificekifi MuUTpomoJIMYifi ITajlaTi HEBa)XKO IIi3HATH XapakKTep
yKpaiHchbKOro XuTJOBoro OymiBuunTBa. Ilo oci cumerpii rosioBHOI dha-
cajy DPO3TAllloBaHO TOJIOBHMH BXif, IpaBopyd i JiBOopydY Bif HBOTO, AK
i B GaraTmmx yxpaiHCBKHMX XaTaX, igyTh cBiTauni. osloBHHE Bxim cxin-
HBOI chacagu mifgKpecseHO NHIIHUM aTHKOBHM IIOBEPXOM, IO 3aBeplIy-
€TbCA 037100J1eHuM (bpoHTOHOM. 037001 aTHKY i (DPOHTOHY CKIANAIOTHCH
3 IIJIACTP, BOJIIOT, JIITHUX OKPAaC, HACTIHHOI'O PO3IHCY, BU30JOYEHUX 3ipOK
i pumig (,,cornp’”), (cr. 157).

ITo Gokax cxiguboi (hacagu MHUTpOIOJIMYA IIajlaTa Ma€ IBa CHMET-
PHM4HI pH3aJIiTH, IO YTBOPIOIOTH Ilepej; I'aHKOM IOJIOBHOI'O BXOAY Iapaj-
Hui nig’isg. IlanmaTy DIOKPHTO MaJIbOBHMYHMM, KPYTHM, 3 OapOKKOBHMH
3aJIOMaMH AaxoM, L0 Ma€ JIOKAPHU B CBOi# HmK4Ui# wactumi. I'pyGesHi
CTiHH IIapTepPOBOr0 IIOBEpXy IIpopizaHi ryIMbOKo BCalKEeHMMH B HHX BiK-
HAaMH 3 NiBIUPKYJLHUMH IepeMypKaMH, 10 IiJKpPecJI0I0Th MOHYMEHTAJIb-
HicTh opM mouaTkiB 6apokko. 3aTe cTiHM HagOyROBaHOro APYIroro IIo-
Bepxy Oinpimr rpaiausi, Jiermii i cTpyHkimi. I'apHux mnpomopni# BikHa
LBOr'0 TOBEPXy IPHKpallleHi TPHKYTHIMH (PPOHTOHYMKAMH 3 CYLIiJLHUM
3aIIOBHEHHAM IX THMIIaHIB JINIHUM OpHaMeHTOM. BikHa 3HeHTPOBaHO
B OKpeMi rpynu (IIo Tpoe), L0 BHPA3HO IIiJIKPECJIOE pPO3TAllyBaHHSA
CBITVIMIIb Yy cepefHHi NpUMillleHHA. BHyTpimHi kKamitaabHi CTIHH IHX
TIIpUMIlNeHb BHCTYHIAIOTh Ha (pacafax IIJICTpaMH, IO B CBOIO Yepry
PO3MEXOBYIOTh 3rpyIIOBaHi BikHa i CTBOPIOIOTH pHUTMiuHicThL dacap. Ba-
raronpoginboBaHMil KapHi3, o OOrMHA€ BePTHKAJIbHI PO3KPINH CTiHH
i mijscTp, YTBOPIOE CBOEpiAHME opfep KalliTesi IIiJIACTp, opraHidyHO IIO-
€OHAHMH 3 TAraMH KapHizy. Ilomlim KapHi3oM TATHETHCA CMYTOIO CTHJIi3O-
BaHUH I'eOMETPHYHUH OPHAMEHT.

B XVIII crositri MHUTpoIoJMya IajlaTa MaJia ABi roJioBHi dacamu:
omua, OGyna oGepueHa go Codifickkoi KaTefpH, a Apyra 30pi€HTOBaHA Ha
B'i3g go MmaHacTtupA 3 60Ky 3ojsiorux Bopit yepe3 OpaMy MHUTPOIIOJIHTA
Pacpaina 3abopoBcbkoro, crmopyaxkeHy M. Illexmesnem (sKOro BBaJXKaloTh
TA4KOX 1 3a aBTOpa HaAOYTOBH APYTOT0 IIOBEPXY MHTPOIIOJIMYOI ITAJIaTH).
Il Opama Besla B mapamgHui MuTpomoJinuupt ABip. Ilo Gokax Opamwm, 3
cepefuHH nOBOPY, Oysu 1moOymoBaHi JBOPOBI roCIOAapchKi cropynu.

HobynoBamu XIX croaiTra dYacTKoBo OyJio IIOpyllleHO IIepBicHUH
CTHJIb MUTpomoJu4ol majsiaTu. Bpamy 3ab0pOBCHKOrO 3aMypyBajiH, IBO-
poBi rocmomapchki cmopymu, mo Oysm posTamoBaHi mo o6uABa OOKH
OpaMH 3J1aMaJid, a BeCh MMTPOIOJIMYME ABIp IepeTBOpHIM Ha 3aMKHYTHH
cax. Jlo 3aximgupoi (acagu masatu npubyAoBaHO HU3BKI IPHUMILEHHA T4
BeJIMKUH OajbkoH. B cepeauui masnatu nepeGymoBaHO MUTPOIOJHYY Liep-
KBY, 3aCHOBaHy Ile 3a MHTponoJjuTta Padaina 3aGoposcrKoro.
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Jlyse CHPOTIMBO BMIVIZla€ 3aMypOBaHa i 3amylleHa, a KOJHCH Iipe-
kpacHa 6pama Padaina 3abopoBchbkoro, ska micas 3a0GyJoBYBaHHS B
XIX 1. craporo Kuepa onumHumiack y ruryxomy i rticuomy IeopriiBcbkomy
saynkoBi. IIle # Temep Bpakae CBOEIO Kpacoro ii JInjIeHWHE pPOCJIMHHUH
OpPHaMeHT, 10 B 6araTbox MicIgX y’Ke I0YaB BimJrymioBaTHCch i1 Bif-
najatu. Bubarsueuii 6apokkoBHil (PPOHTOH GpaMU Bech 3aIIOBHEHHH O370-
6010. Tak caMo BIIEPTH 3AIOBHEHE OPHAMEHTOM IIOJI€ CTiHM MOMIXK JIyKaMu
6paMH, pO3TAIIOBAHHUMH OAHWH Hajm ofuuM. Ild o3m06a cKIagaeThCd 3
BIIPABHO NPOPHCOBAHHX BOJIIOT, aKaHTiIB, MacKapoHiB, Kapryuie Ta Me-
OaJIbHOHIB 3 300paKeHHAMH MHUTPOIOJINYOl TifApu i pomoBoro 3HaMeHa
(rep6a) dbyHgmaropa Gpamu — mutpomnosurta Padaina 3a6oposeskoro. Pos-
Kpinseni minsgcTpu Ta GiuHi KOJIOHM 3 KAliTeJSMH JOBEPUIVIOTH 3aTaJILHY
KOMITO3ULiI0 Liei copymu (ct. er. 159, 160).

3 mouyaTky okymnauii Ykpainu, pory 1920, Bci 6ymoBH KOJIHMIIHLOI'O
Codpificbkoro maHacTups KoH(ickoBaHo Biaporo. Heszabapom 6yso Buce-
JleHe 3 HHUX yce IOYXIBHHUIITBO, a OYJOBH IIPHCTOCOBAHO IO PO3MillleHHS B
HUX DPi3HHUX COBETCHKHMX IHCTUTYLIH; IpH LbOoMYy, y OiJIbIIOCTI BHIAAKIB,
ix BcepemuHI I'PYHTOBHO IlepeOyOBaHO, & TaKOX OyJio BHJIy4eHO Bce, II0
TiJIBKM HaragyBaJio iX IollepefHE IePKOBHO-PeJIiriiHe IIpH3HAYEHHS.

BigHocHO miacaMBO BMIaJIO lle IpHCTOCyBaHHA Juille GyAauHkKoBi Co-
difickkoi myxoBHoI mkosu (kKoJ. G6ypeu), B axomy 3 1921 p. 6yB pos-
MimeHu# icropuuHME apxiB iM. mpod. B. AHTOHOBMYa. ApmiHicTpauis
icTopuyHoro apxiBy Jep:kajia OYOUHOK B HaJIeXKHOMY IIOPSHKOBi, dac
Big yacy peMoHTyiouM Ioro 6Ge3 HemorpiGHUX IepepoGOoK.

3aTe B 3HaYHO TripIIOMY CTaHi ONMMHUJIMCH iHIN GYHOBH KOJIHIIHLOI'O
MaHacTHpsA. Murpomosiuda IajslaTa, B fAKili cnoyaTky OyB po3miieHuit
KuiBcpkuii ApxitexTypHuit IHcTuTyT, Gysia KOPOTKMH 4Yac IIiJy OXOPOHOIO
LIbOTO iHCTHTYTY, ajle KoJIM He3a6apoM y HIifl 3allaHyBaB BiCHKOBHH KOMEH-
naHT M. Kuesa, To ii OyJsIo KamiTajbHO IepelyIAHOBAHO i BifmoBigHO mpH-
CTOCOBAHO MO chnenudiyHUX BHMOI' HOBOI YCTAHOBH. J[OMOBa MHTPOIIO-
Ju4Ya UepkBa OyJsa 3pyHHOBaHA, AYXOBHY Oi0jioTeKy Ta KyJbTOBI peui
3 maJjatd BUKHHYyTO. IligBasu ii mepepo6ieno Ha GeToHoBe GomGo- i raso-
cxosuinie. HacTinuuii xuBonHC 30BHI i BcepemuHi, a TaKoX MAy)e I[iHHI
iKonu 3HuieHo. B 3B’aA3Ky 3 posramryBarHAM y CogifickkoMy moagBip’i
YIOpaBH BiHCBPKOBOI'O KOMEHFAHTAa 3 LiJIMM HOTo LITATOM, KaTeapy CB.
Codii BiiropomKeHO CYIiIBHUM BHCOKHM MapKaHOM, IO YHEMOXKJIHBHJIO
OIJIARATH BECh apXiTeKTypHHH aHcaMOib koJ. CoifiCbKOr0 MaHACTHPA.

TpanesHa uepkBa OyJia NepeTBOpeHa Ha Ia3eTHO-KYPHAJILHUH apXiB.
EnTysiacraMu cHmijkH BOHOBHHYMX Oe3BipHUKIB OyB CKHHYTHH 3 ii GaHi
MaCHBHUH, TrapHUX 6apOKKOBHX (hOpM XpecT. JI3BIHHLA TaKOXK Maja HyKe
3amyIleHUH BHIJIAA (B Hif BJIAINTOBAHO JKUTJIOBE IPHMIIEHHA, CKJEIH
Toio) . Jlinui 03706u 3 ii hacan moyasm ob6BaJroBaTHCh. MaixKe BCi A3BOHH
3 Hei BMuIyyeHO Ha moOTpebH ,iHAycTpismisanii crpanu’. Bynunok xoH-
cucropii nmeperBopeno Ha AuTA4Yy Oi6GiioTexy, a BpaTchkuit Kopmyc i maJi
OyAMHKH, 30y/l0BaHi KOJIHCh [JIA IOTPe0 MaHACTHPA IIPH MiBAEHHOMY MYy-
POBi, 3acesieH0 yOOTro0 JIIOAHICTIO, AKA KYIYHJIACh TYT (AK i B YepHedHX
koprmycax KwueBo-Ileuepchkoi JIaBPH) IITMMH PONMHAMH YaCTO-IYCTO B
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onmHil TiJIbKM HeBeJIMUKiH i 3aTeMHeHil kimHari. Ili 6yAMHKYN He OyJIH IpH-
CTOCOBaHI KO TAKOT'0 BEJIMKOIO CKymdeHHA. ToMy Wi ABOpHM BHIVIIHAIH AY-
e aHTHCAHITApPHO, a KpiM Toro Bech yac 3arpoxkyBasim CodifickkoMy IIO-
IBIP'I0 MOXJIMBOIO II0XKEKEIO.

Ilig uyac ppyroi ceiToBol BiliHH GymOBH codilfickkoro moABip’s IpH-
My mo e Ginbloro 3amycTiHHA. 3 mo0OOBaHb OoMOapAyBaHHS Te-
peHy BificbKOBoi KOMeHAAHTypH OyJIO 3aMaJIbOBAaHO 4YepPBOHO-OpYHATHOIO
dapGoro Bci BH3osioueHI GaHi, MakiBKu i HaBiTH XpecTu KaTempu cB. Co-
ii, 6ani A3BiHHII Ta Tpame3HOl IepPKBH.

Oxymnanifini HiMenski Bificbka, Berynusiix no Kumepa B 1941 pomi, B
Ileplly 4Yepry PO3rPOMHJIIM BCi COBETCHKI BiHCBKOBI YCTaHOBH i B TOMY
yucJi ynpaBy BifiCBKOBOro KoMeHmaHTa M. KHeBa, 1o MmicTmyiacs B KO-
amHix 6ymoBax Codificbkkoro MaHacTHpsS, THM caMHM IpHBiBIIM X mxo
me GiJIpIIOro 3aHemany.

ITicna Bifimm, 3 1945 poky Bech kommekc OymoB Cocpificbkoro Imo-
IBip’d 3HaAXOAMTBCA IIi OIiKOIO YKpaiHcbkol AKajemii ApxiTeKTypm.




THE CATHEDRAL of St. SOPHIA in KIEV
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ARCHITECTURE OF THE CATHEDRAL
MOSAICS AND FRESCOES OF 11th c.

APXITEKTVPA KATEAPH
MO3AIKN I ®PECKHA 11 cr.






1. St. Sophia in Kiev. Part of the eastern facade.
1. Kategpa cB. Cogii B Kuei. HacTuHa cxigHbol thacagu.
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10. Part of the western facade.
10. YacTuHa 3axifHboi hacagw.



11. Part of the western facade.
11. YactuHa 3axigHboi acagun.



12. Part of the western facade.
12. YacTuHa 3axigHbol hacagu.



13. Southeastern corner of the Cathedral.
13. MiBAeHHOCXIAHIA pir KaTegpw.
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14. Northwestern part of the facade.
14, MiBHiIYHO3axigHA 4YacTuMHa (acagu.



15. Southwestern part of the fagade.
15. MiBgeHHO3axigHA 4YacTuHa (acagu.
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18. Part of the cluster of eastern cupolas.
18. YacTmHa cXigHboi rpynun 6aHb.



19. Part of the cluster of southwestern cupolas.
19. MiBgeHHO3axigHA rpyna 6aHb.



20. Part of the cluster of northwestern cupolas.
20. MiBHiYHO3axigHA rpyna 6aHb.



21. Part of the cluster of southwestern cupolas.
21. MiBgeHHO3axigHAa rpyna 6aHb.



22. Cupolas and vaults.
22. BaHi Ta cKneniHHS.



23. Cupolas and vaults.
23. BaHi Ta ckneniHHA.



24. Western enclosed gallery (south-north).
24, 3axigHA BHYTpPIiWHS ranepis (HanpsMoK: MiBAeHb-MiBHIY).



25. Western enclosed gallery (north-south).
25. 3axigHa BHYTpiWHSA ranepia (HanpAMOK: MiBHIY-MNiBAEHD).



26. Interior of the Cathedral. Choirs.
26. IHTep’ep kaTegpu. Xopw.



27. Interior of the Cathedral. Choirs.
27. IHTep’ep KaTegpu. Xopwu.



28. Interier of the Cathedral. Main transept.
28. IHTep’ep KaTegpw. [0NOBHWMIA TpaHCeNT.



Interior. Main nave.
IHTep’ep ro/sI0BHOT HaBW.



30. Central square of the Cathedral. Main transept.
30. CepegoxpecTsi xpamy. [T0/10BHWIA TpacenT.



31. Main nave. Central square of the Cathedral.
31. MNonoBHa HaBa. CepefloXpecTa Xpamy.



32. The Pantocrator. 11th century mosaic in the main cupola,
32. Mosaika 11 cT. B ronoBHiin 6aui, JaHTokpaTop.



33. The Pantocrator: a detail. 11th century mosaic in the main cupola.
33. Mosaika 11 cT. ronoBHoOT 6aHi. MaHToKpaTop (AeTanb).



34. The Apostle Paul. Mosaic on drum of main cupola.
34. Anocton [MaBno* Mo3aika nig6aHHWKa rOfI0BHOI 6aHi.



35. The Apostle Paul. A detail.
35. Anocton [lasno. [Aetansb.



.-l XK

36. Detail. Forty Martyrs of Sebasteia. Mosaic of main nave arches.
36. Oetani mosaik 3 cepii 306paxeHb CeBacTIMCbKNX MYyYEHUKIB.



37. Detail. Forty Martyrs of Sebasteia. Mosaic of main nave arches.
37. OeTtanb Mmo3aik 3 cepii 306paxeHb CeBacTiCbKUX MYYEHUKIB.



An Archangel. 11th century mosaic in the main cupola (lower part restored in oils).
ApxaHren. Mosaika 11 cT. B rofIoBHiii 6aHi (fomanboBaHa 3HU3Y oniliHuMK dapbamu).



39. An archangel. 11th century mosaic in the main nave( Lower part restored in paint).
39. ApxaHren. Mosaika 11 CT. B rOMI0BHiii HaBi (gomanboBaHa 3HW3Y ofiliHMMK hapbamu).



40. Annunciation. Archangel Gabriel. 11th c. mosaic.
40. bnarosiweHHa. ApxaHren [aspuin. Mosaika 11 cT.



41, Annunciation. Virgin Mary. 11th c. mosaic.
41. BnarosiweHHA. Cs. [iBa Mapia. Mo3saika 11 cT.



42. The Orante. 11th century mosaic in the conch of the main apse.
42. OpaHTa. Mo3aika 11 CT. B KOHCI TOM0BHOI ancuan.



The Orante. A detail.
OpaHTa. [etansb.



44, The Orante. A detail.
44. OpaHTta. HeTasb.



45, Head of the Archangel. Mosaic in the dome.
45, IonoBa ApxaHresa. Mosaika rosoBHoi 6aHi,
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48. Mother of God. A detail from the Deeeis.
48. boromaTtu. [eTanb 3 Komno3uuii [eicyca.



49. John the Baptist. A detail from the Deesis.
49. loaHH XoucTuTenb. [eTanb Komnoswmuii [eicyca.



50. Mother of God. A detail from the Deesis.
50. Boropognuysa. OeTanb 3 komnosuuii Aeicyca,



51. The Saviour. A detail from the Deesis.
51. Onacutenb. OeTanb 3 Komno3suuii Oeicyca.
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54. The Eucharist. Left side of the composition.
54, €BxapicTia. [eTanb MiBOI YaCTMHW KOMMNO3WL,T.



55. The Eucharist. Detail, central part of the composition.
55. €BxapicTia. [eTanb LeHTpasbHOI YacTUHW.



56. An Apostle (St. Bartholomew?). Detail, left part of the Eucharist composition.
56. Anocton (CB. BapTonomeii?). [leTanb NiBOI YacTUHU KOMMO3ULiT €BXapicTil.



57. An Apostle (St. Lucas?). Detail, left part of the Eucharist composition.
57. Anocton. (Cs. Jlyka?). [eTanb NiBOI YaCTUHW MO3AT4YHOT KOMMO3ULiT €BXapicTii.



58. Apostles (SS. Matthew and Mark?). Detail, right part of the Eucharist composition.
58. Anoctonu (CeB. MartBili Ta Mapko?). [eTanb NpaBol YacTUHW MO3ai4YHOT KOMMNO3WLIT EBXapicTil.



59. Head of an Apostle (St. John?). A detail from the Eucharist composition.
59. lNonosa anoctona (Cs. loaHH?). [eTanb 3 EBXapicTil.
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62. Mosaics of the main sanctuary. A detail of an angel from the Eucharist.
62. Mo3aiku rofioBHOro BiBTaps. [eTanb aHrena 3 €BxapicTil.



63. Mosaics of the main sanctuary. A detail of an angel from the Eucharist.
63. Mo3aikm rofioBHOro BiBTapsA. [etanb aHrena 3 €sxapicTil.



64. The Eucharist. A detail of an apostle’s figure (St. Thomas?).
64. €sxapicTia. [Jetanb noctati anoctona (Cs* Toma?),



65. The Eucharist. A detail of an apostle’s figure (St. Matthew?).
65. €BxapicTia. [Jetanb noctati anoctona (Ce. MartBiii?).



66. The Eucharist. A detail of an apostle’s figure (St. Bartholomew?).
66. €BxapicTia. [etanb noctati anoctona (Cs. Bapdonomiin?).



67. The Eucharist. A detail of apostle’s figure (St. Andrew?).
67. €BxapicTia. detanb noctati anoctona (CB. AHApin?).



68. St. Epiphanius. A detail.
68. C. €nigaHili. Odetanb.



69. Pope St. Clement. A detail.
69. CB. KnimeHT, mana puMcbKuii. OeTanb.



70. St. Gregory the Theologian. A detail.
70. Cs. puropin Borocnos. [eTansb.



71. St. Nicholas the Thaumaturge. A detail.
71. CB. Mukona Yypotsopeub. OeTtansb.



72. Archdeacon Stephen. A detail.
72. ApxuansikoH CrtedpaH. [eTansb.



73. Archdeacon Laurentius. A detail.
73. ApxXuansikoH JlaBpeHTilh. [eTasnb.



74. St. Gregory of Nyssa. A detail.
74. Cs. [puropiii Hicbkunid. [OeTans.



75. St. John Chrysostom. A detail.
75. CB. loaHH 3natoycT. [Oetansb.



76. St. Basil. A detail.
76. Cs. Bacwniid. OeTanb.



77. St. Gregory the Thaumaturge. A detail.
77. Cs. puropin Yygoteopeub. OdeTanb.



78. Archdeacon Stephen. A detail.
78. ApxmngusakoH CrtethaH. [deTtasb.



79. St. Epiphanius. A detail.
79. Cs. €nicaniii. OeTtanb.



80. St. Aaron. Mosaic of the triumphal arch.
80. CB. AapoH. Mo3saika TpitomtasibHOT apKw.



81. Mosaic ornament of the main altar apse.
81. Mosaiky ronoBHOI BiBTapHOi ancugn. OpHameHT.



82. St. Pollaktia. A detail of the 11th century fresco in the main nave.
82. Cs. MonnakTisa. deTanb ¢peckn 11 CT. B ro/0BHili Hasi.



83. St. Photinia. A detail of the 11th century fresco in the main nave.
83. CB. ®orinin. [JeTanb ¢peckn 11 CT. B roNIOBHIN HaBi.



84. Fresco of the main nave. St. Photinia.
84. ®pecka rofoBHOI HaBu. CB. POTIHISA.



85. Fresco of the main nave. St. John.
85. dpecka rofoBHOT HaBW. CB. loaHH.



86. St. Nicholas. A detail of the fresco.
86. CB. Mukona. [letanb (peckwu.



87. The Apostle Paul. A detail of the fresco.
87. Anocton MaBno. [etanb (hpeckm.



88. The Apostle Paul.
88, Anocton IMaeno.



89. St. Nicholas.
89. CB. MuKona.



90. St. Hippolytus. Partly cleaned fresco.
90. Cs. InnoniT. HaniBpo3uunweHa ¢pecka.



91. St. Gorgonyx. Partly cleaned fresco.
91. Cs. loproHikc. HaniBposuuiieHa ¢pecka.



92. A martyr.
92. Myu4eHuK.



93. A martyr. A detail of the fresco.
934 MyueHuK. [eTanb (pecKu.



94. St. Zachary.
94. Cs. 3axapiii.



95. St. lobaas.
95. Cs. loBaac.



98. St. lobaas. A detail of the fresco.
96. Cs. loBaac. [eTanb (pecku.



97. An unidentified saint. A detail of the fresco.
97. Hesigomuii cBaTUiA. [eTanb (pecku.



98. St. Marinos.
98. Ca. MapiHoc.



99. A martyr.
99. MyueHUK.



100. A martyr. A detail of the fresco.
100. MyueHuk. [LeTanb pecku.



101. St. Lucijanus (?).
101. Cs. NlykiniaH (?).



102. St. Panteleymon.
102. Cs. lNaHTenemnmoH.



103. An unidentified saint. A detail of the fresco.
103. Heigomuii cBATUii. [eTanb (hpecKu.



104. An unidentified saint. A detail of the fresco.
104. Heigomuii cBATUA. LdeTanb (PecKu.



105. An unidentified saint. A detail of the fresco.
105. Hesigomuii cBaTuii. [eTanb (pecku.



106. Holy Hope (St. Nadiya). A detail.
106. Cs. Hapgia. [etanb.



107. An unidentified female saint. A detail.
107. HeBigoma cBsATa. [eTanb.



108. An unidentified saint (Archdeacon Stephen?).
108. HeBigomuii cBaTuil (apxmgmsakoH CTtedaH?).



109. Archdeacon Laurentius (?).
109. ApxmnauakoH JlaBpeHTih (?).



110. Archdeacon Stephen (?). A detail of the fresco.
110. ApxuguakoH CrtedaH (?). [detanb pecku.



111. St. Sophia. A detail of the fresco.
111. Cs. Codpia. [etanb dpecku.



112. A fresco of the southern tower.
112. dpecka niBAEHHOI BeXi.



113. Saints Joachim and Anna.
113, CBB. S kum | AHHa.
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116. A detail of the fresco in the Saints Joachim and Anna Sanctuary.
116. [Oetanb (hpeckn 3 BiBTapsA cBB. AkuMa i [MaHHW.



117. A detail of the fresco: Meeting of the Virgin Mary with St. Elizabeth.
117. fetanb 3 (peckun: 3ycTpiv cs. [iBn Mapii 3 cB. €11caBeTolO.



118. A detail of the fresco: Meeting of the Virgin Mary with St. Elizabeth.
118. fetanb 3 dpeckun: 3ycTpiy cB. [iBn Mapii 3 cB. €11caBeTol.



119. A detail of the fresco: The Virgin’s Birth.
119. Oetanb 3 peckn: HapomxkeHHs Boropoguui.
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122. The Virgin's Birth.
122. HapogxeHHsa cB. [isun Mapii.



123. The Virgin’s Birth. A detail of the fresco.
123. HapogeHHsa cB. AiBn Mapii. JeTtanb (pecku.
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126. The Virgin. A detail from the fresco: The Virgin’s Betrothal.
126. Cs. Aisa Mapisa. Oetanb 3 (peckn: 3apyymHu cB. [isw.



127. The Annunciation at the Well.
127. bnaroBilleHHA KO0 KPUHWUL.



128. The Virgin’s Betrothal.
128. 3apy4duHn cB. Aisn Mapil.



129. The Virgin. A detail from the fresco: The Virgin’s Betrothal.
129. Cs. [jiBa Mapisa. OeTanb 3 ¢peckn: 3apyquHu cs. LiBw.



130. The Virgin. A detail of the fresco: The Annunciation at the Well.
130. Cs. AiBa Mapis. deTanb peckn: BnaroBilleHHA KO0 KPUHUL.



131. The Virgin’s Birth. A detail of the fresco.
131. HapopxeHHA Boropoauui. LeTanb pecku.



132. The Righteous led away from Hell. A detail of the fresco.
132. BuBefeHHSA npaBegHUKIB 3 nekna. feTanb (pecku.



133. Head of Christ. A detail of the fresco: Righteous led away from Hell.
133. Tonosa Xpwucta. JeTanb hpeckn: BuBefeHHA npaBefHUKIB 3 MeK/a.
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136. Fall of Satan into Hell. The Michael Sanctuary.
136. CKMHeHHA caTaHuM B Mekio. MuxalniscbKuii BiBTap.



137. Struggle of the Archangel Michael with Jacob.
137. bopoTbba ApxucTpaTura Mwuxaina 3 FKoBOM;



138. Archangel Michael. Fresco in the Michael Sanctuary.
138. ApxucTtpatur Muxain. ®pecka MuxanniBcbKoro BiBTaps.



139. The conch of the St. George Sanctuary.
139. KoHxa BiBTaps cB. [reopris.

140. The conch of the baptistry.
140. KoHxa XxpuuanbHi.



141. Fathers of the Church. Fresco in the Michael Sanctuary.
141. Ceatuteni. dpecka MuxanniscbKoro BiBTapsi.



142. Fathers of the Church. Fresco in the Michael Sanctuary.
142. Ceatuteni. dpecka MuxaiiniBcbKoro BiBTaps.



143. A Church Father. A detail of the Michael Sanctuary fresco.
143. Ceatutenb. OeTanb peckn MuxaiiniBcbKoro BiBTaps.



144. A Church Father. A detail of the Michael Sanctuary fresco.
144. Ceatutenb. [feTanb peckn MuxaliniBCbKoro BiBTaps.



145. A Church Father. Detail of the Michael Sanctuary fresco,
145. CeaAtuTenb. [eTanb (peckn MwuxaliniBcbKoro BiBTaps.



146. A Church Father. Detail of the Michael Sanctuary fresco.
146. Ceatutenb. [eTanb ¢peckn MwuxaliniBcbKoro BiBTaps.



147. Lady-in-waiting. Detail of the fresco (northwest tower).
147. XKiHKa 3 NoYoTy Ben. KHArWHI. [eTanb (NiBHIYHO-3axigHA Bexa).



148. Guardsman of the Grand Prince (northwest tower).
148. Opy>XVHHUK Besf. KHA3A (MNiBHIYHO3axigHA BexXa).



149. A young prince. Detail of cleaned fresco representing the family of Prince Yaroslav.
149. KHskmy. [eTanb po3uumLleHOl (hpecKn 3 306paxkKeHHAM pPoAMHU KH. HApocnasa.



150. Archangel Gabriel. Detail of the fresco: Annunciation at the Well.
150. ApxaHren [aepuin. feTanb (peckn: BnaroBilleHHA KO0 KPUHULI.



151. A cross over the grave. 11th century fresco.
151. XpecT Hag noxoBaHHAM. Ppecka 11 cT.



152. A cross over the grave. 11th century fresco.
152. XpecT Haj noxoBaHHAM. ®dpecka 11 cT.



153. Women of Prince Yaroslav’s family. 11th c. fresco painted over in oils in 19th c.
153. >KiHoua nosnoBuHa poguvHU Ben. KH. fpocnasBa. ®Ppecka 11 cT., NepemasiboBaHa B 19 cT.



154. A young prince. Detail of cleaned fresco representing family of Grand Prince Yaroslav.
154. KHsbkmy. [eTanb po3uvuLLeHOl (peckn 3 300padkeHHAM POAWMHW Ben. KH. Fpocnasa.
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157. Princess Annna. Detail of the fresco (during cleaning).
157. KHasiBHa AHHa. [eTanb (peckn (B MpoLECi PO3UMUCTKM).



158. Princess Anna. Detail of the fresco after cleaning.
158. KHAsiBHa AHHa. [leTasib PO3YMLLEHOI pecKu.



159. Princess Elisabeth. Detail of fresco representing women of Grand Prince Yaroslav’s family.
159. KHsasiBHa €nucaeta. [etanb ¢peckn: >KiHoya MONOBMHA POAMHM Besl. KHA3SA FApocrasa.



160. Princess Anastasia. Detail of fresco representing women of Grand Prince Yaroslav's family.
160. KHasiBHa AHacTacia. [etanb dpecku: >KiHoya MosioBMHA POAMHWU Bef. KHA3A HApocnasa.
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163. Ornament on a pier in the tower.
163. OpHameHT Ha CTOBMi BeXi.



164. Fresco ornament. A detail.
164. OpHameHT. [eTanb (pPecku.

BN



165. Fresco ornament in the Michael Sanctuary.
165. OpHameHT. Ppeckn MuxaliniBcbKoro BiBTaps.

166. Flabellum (sontse). Fresco of the southwestern tower.
166. CoHue. Ppecka nNiBAeHHO3aXigHbOT BeXi.



167. Fresco ornament on an arch of the tower.
167. OpHameHT. dpecka Ha apui Bexi.



168. Vault of the stairway.
168. CkneniHHA CXOLOBUX BEX.



169. Vault of the stairway.
169. CK/eniHHA CXOLOBUX BEX.



170. Bear hunt. Fresco in the southwestern tower.
170. MontoBaHHA Ha Begmead. ®dpecka NiBAEHHO3aXigHbLOI BeEXi.



171. Squirrel hunt. Fresco in the southwestern tower.
171. MontoBaHHA Ha BMBIpPKY. dPpecka NiBAEHHO3aXiAHbLOI BeXi.
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174. Prince and Princess and suite in loggia of Hippodrome (?). Detail of fresco.
174. KHA3b 3 KHATUHEK | No4oToM Yy noXi rinogpomy (?). OeTanb (pecku.



175. Young prince (or princess). Fresco in the northwestern tower,
175. KHsxuny (abo KHA3IBHA). dpecka MiBHIYHO3aXigHbOI BeXi.
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180. Princess. A detail from the fresco: Princess and her suite.
180. KHaruna. [etanb peckn: KHATMHA 3 MOYOTOM.



181. Princess. Detail of the fresco: Exit of Princess from palace.
181. KHAruHa. OeTanb ¢peckn: Buxig KHATMHI 3 nanagy.



182. Wrestlers. Fresco in the southwestern tower.
182* Bopui. dpecka NiBLeHHO3aXigHbOT BEXi.



183. Frescoes of the northwestern tower.
183. dpeckn NiBHIYHO3aXigHbOT BeXi.



184. Struggle with a monster. Northwestern tower.
184. bin 3 noTtBopoto. MiBHIYHO3axigHA Bexa.

185. Skomorokhy (entertainers). Southwestern tower.
185. Ckomopoxu. lMiBgeHHO3axigHA Bexa.



186. Bodyguards (druzhynnyky). Detail of the fresco in the northwestern tower.
183. [pYyXMHHWKKW. [leTanb (Ppeckn MiBHIYHO3axiAHbLOT BeXi.

187. Struggle with a monster. A detail of the fresco.
187. biin 3 noTBopoto. [eTanb (PEcKu.
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192. Archer. Fresco of the tower.
192. Crtpineup. dpecka Bexi.

193. Archer. Fresco of the tower.
193. Ctpineyb. ®pecka Bexi.



194. Lynx.
194. Puce.

195. A hunting dog pursuing a deer.
195. MUCAMBCbKUIA MeC XEHETbCA 3a NaHeto.



196. A pidgeon. Fresco in the tower.
196. Mony6. ®Ppecka Bexi.

197. An eagle. Fresco in the tower.
197. Open. dpecka Bexi.



198. A griffin. Fresco in the tower.
198. 'puchoH. Ppecka BeXi.

199. Flabellum. Fresco in the tower.
199. CoHue. Ppecka Bexi.



200. Flabella. Frescoes on the vaults of the tower.
200. CoHus. Ppeckn Ha CKIEMIHHAX BeX.
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Bpyuennsa nypnypy i BoBHu cB. JliBi Mapii

3apyunnu cB. JliBm Mapii .

Beenenna B xpam cB. JliBu Mapii

Xpucroc nepen Kasadoro

Crop.
96

97

99
100
102
103
103
104
104
105
105

106

107
108
108
114
115

116
117
118

119
120

121
122
123
124

125
126
127
128
128
129
129
130
131
132
133
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103.
104.
105.
106.
107.
108.
109.
110.

111.

112.

113.
114.
115.
116.
117.
118.
119.
120.
121.
122.
123.
124.
125.
126.
127.
128.
129.
130.

131.
132.
133.
134.
135.
136.

Beuepsa B Emmayci

Posn’arra e e e
Buxin KHATHHI 3 na.nauy @pecxa HiBHiIYHO-3aXiTHBOI BeXxi
®pecku Ha criHax Bexi. Konaguuru (?)

®dpecKku Ha CTiHaX BeXK: CI€HH IIOJIIOBAHHA

®pecku IiBAEeHHO3aXifHBOI BeXKi

.®peckn Ha cTiHax Bex: OOpIli, CKOMOPOXH, 3maryHn

Popguna Bes. kH. fIpociaBa. MasroHok A. Bectepdensaga 1651 p.
3 dpecku 11 cr. .

Popguna Bes. KH. Hpoc.naBa Ma.moHox A Bec'rep(be.nbna 1651 p
3 dpecku 11 cr. . . .
BeJs. xaa3p dpocaas Mynpnn Pnc B 1" KpH‘IeBCBROI‘O 3& MaJl.
A. Bectepdenrna 1651

Codificbka ms3BiHMDE . . . . . . . . . .

Codpificbrka na3Binmng. 1-ufi i 2-ufl moBepx 3 ABOPY

Codificbka n3Binung. Ilepmui nmoeepx. CxigHa dacaza
Coditicbka a3Binung. Ilepmuii moBepx. IliBgenHa chacana
Codificeka n3BiHMnA. 3-ifi MOBepX, BHA 3 JBOPY

Codificbka n3BiHMIA. 2-uil HOBepX, BHUX 3 ABOPY

Cocpificbka n3BiHMIA. 3-iii mOBepx, 3 IJIONI

Codificbka n3BiHMNA. 2-if moBepX, 3 IJIONI

Ixonocrac IIpeoOpakeHChbKOro BiBTApsA

IxoHocrac BosHeceHCHKOro BiBTaps

Ixonocrac rosoBHoro BiBTapa 18 croJjirra

Bepxua yacTuHa 6iuHOro ikoHoctacy 18 croJitTa .
Jeranp BepxHBbOI YacTHHU ikoHOCTacy CTpiTEeHCHKOTo BiBTaps
Tranearna IlepkBa kosumaboro Codifichkoro MaHacTHpS
Trame3na IlepkBa kosmmuHbOro CogifichKOro MaHaCTHPA
ifuTponosimya maJsiarta (mIiBH.-3aX. 4aCTHHA)

IliBmenna Opama .

Y cneHCbKUM NIPHALI. Oﬁpas chHHﬂ CB. Boropo;mm 18 erT. ( 3a—
THHKOBaHHHA B 1938 p.) .

Bynunok koaumHboi Codificbkol 6ypcn

®dporToH Murponosudoi majaTu

Murpomnosinya naJjata. Bupg 3 ¢poHTY

Bpama murponosura Padaina 3abopoBcbKoro

Herans O6pamu murponosura Padaina 3abopoBchKoro
3aranpHuil BUrJAn Kartefgpu cB. Codii

Crop.
134

135
136
136
136
137
137

138

139

141
142
144
145
145
146
146
147
147
148
148
150
151
153
154
154
155
155

155
157
157
158
159
160
164
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CATALOGUE OF SUPPLEMENTARY ILLUSTRATIONS

St. Sophia in Kiev. Part of the eastern facade.

The Cathedral viewed from the southeast.

The western facade of the Cathedral.

The eastern facade. Altar apses after partial removal of plaster.
The Cathedral viewed from the northeast.

The sanctuaries of the Cathedral.

The Cathedral as viewed from the Bell Tower.

Southern fagade of the Cathedral.

Altar apses before the removal of plaster.

Part of the western facade.

. Part of the western facade.
. Part of the western facade.

Southeastern corner of the Cathedral.
Northwestern part of the facade.

. Southwestern part of the fagade.
. Main nave vault and the cluster of smaller southern cupolas.
. A cluster of western cupolas.

Part of the cluster of eastern cupolas.

. Part of the cluster of southwestern cupolas.

. Part of the cluster of northwestern cupolas.
. Part of the cluster of southwestern cupolas.

. Cupolas and vaults.

Cupolas and vaults.
Western enclosed gallery (south-north).

. Western enclosed gallery (north-south).

Interior of the Cathedral. Choirs.

. Interior of the Cathedral. Choirs.

. Interior of the Cathedral. Main transept.

. Interior. Main nave.

. Central square of the Cathedral. Main transept.
. Main nave. Central square of the Cathedral.

The Pantocrator. 11th century mosaic in the main cupola.

. The Pantocrator: a detail. 11th century mosaic in the main cupola.

. The Apostle Paul. Mosaic on drum of main cupola.

. The Apostle Paul. A detail.

. Detail. Forty Martyrs of Sebasteia. Mosaic of main nave arches.

. Detail. Forty Martyrs of Sebasteia. Mosaic of main nave arches.

. An Archangel. 11th century mosaic in the main cupola (lower part

restored in oils).

. An Archangel. 11th century mosaic in the main nave (lower part

restored in paint).

=
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40.
41.
42,
43.
44,
45.
46.
47.
48.
49.
50.
51.
52,
53.
54.
55.
56.

57.
58.
59.
60.
61.
62.
63.

64.
65.
66.
67.
68.
69.
70.
71.
72.
73.
74.
75.
76.
1.
78.
79.

448

Annunciation. Archangel Gabriel. 11th century mosaic.
Annunciation. Virgin Mary. 11th century mosaic.

The Orante. 11th century mosaic in the conch of the main apse.
The Orante. A detail.

The Orante. A detail.

Head of the Archangel. Mosaic in the dome.

Deesis. Mosaic on the triumphal arch of the main sanctuary.
Mosaic ornamentation in the main altar apse.

Mother of God. A detail from the Deesis.

John the Baptist. A detail from the Deesis.

Mother of God. A detail from the Deesis.

The Saviour. A detail from the Deesis.

The Eucharist. 11th century mosaic. Left side of the composition.
The Eucharist. Right side of the composition.

The Eucharist. Left side of the composition.

The Eucharist. Detail, central part of the composition.

An Apostle (St. Bartholomew?). Detail, left part of the Eucharist
composition.

An Apostle (St. Lucas?). Detail, left part of the Eucharist composi-
tion.

Apostles (SS. Matthew and Mark?). Detail, right part of the Eu-
charist composition.

Head of an Apostle (St. John?). A detail from the Eucharist com-
position.

Mosaics of the main sanctuary. A part of the right side of the Eu-
charist composition.

Mosaics of the main sanctuary. Fathers of the Church. Right side of
the composition.

Mosaics of the main sanctuary. A detail of an angel from the Eu-
charist.

Mosaics of the main sanctuary. A detail of an angel from the Eu-
charist.

The Eucharist. A detail of an apostle’s figure (St. Thomas?).

The Eucharist. A detail of an apostle’s figure (St. Matthew?).

The Eucharist. A detail of an apostle’s figure (St. Bartholomew?).
The Eucharist. A detail of apostle’s figure (St. Andrew?).

St. Epiphanius. A detail.

Pope St. Clement. A detail.

St. Gregory the Theologian. A detail.

St. Nicholas the Thaumaturge. A detail.

Archdeacon Stephen. A detail.

Archdeacon Laurentius. A detail.

St. Gregory of Nyssa. A detail.

St. John Chrysostom. A detail.

St. Basil. A detail.

St. Gregory the Thaumaturge. A detail.

Archdeacon Stephen. A detail.

St. Epiphanius. A detail.



80.
81.
82.
83.
84.
85.
86.
87.
88.
89.
90.
01.
92.
93.
94.
95.
96.
7.
98.
99.
100.
101.
102.
103.
104.
105.
106.
107.
108.
109.
110.
111,
112.
113.
114.
115.
116.
117.
118.
119.
120.
121.
122.
123.
124.
125.
126.
127.

St. Aaron. Mosaic of the triumphal arch.

Mosaic ornament of the main altar apse.

St. Pollaktia. A detail of the 11th century fresco in the main nave.
St. Photinia. A detail of the 11th century fresco in the main nave.
Fresco of the main nave. St. Photinia.

Fresco of the main nave. St. John.

St. Nicholas. A detail of the fresco.

The Apostle Paul. A detail of the fresco.

The Apostle Paul.

St. Nicholas.

St. Hippolytus. Partly cleaned fresco.

St. Gorgonyx. Partly cleaned fresco.

A martyr.

A martyr. A detail of the fresco.

St. Zachary.

St. Iobaas.

St. Iobaas. A detail of the fresco.

An unidentified saint. A detail of the fresco.

St. Marinos.

A martyr.

A martyr. A detail of the fresco.

St. Lucilianus (?).

St. Panteleymon.

An unidentified saint. A detail of the fresco.

An unidentified saint. A detail of the fresco.

An unidentified saint. A detail of the fresco.

Holy Hope (St. Nadiya). A detail.

An unidentified female saint. A detail.

An unidentified saint (Archdeacon Stephen?).
Archdeacon Laurentius (?).

Archdeacon Stephen (7). A detail of the fresco.
St. Sophia. A detail of the fresco.

A fresco of the southern tower.

Saints Joachim and Anna.

The Annunciation.

The meeting of the Virgin Mary with St. Elizabeth.
A detail of the fresco in the Saints Joachim and Anna Sanctuary.

A detail of the fresco: Meeting of the Virgin Mary with St. Elizabeth.
A detail of the fresco: Meeting of the Virgin Mary with St. Elizabeth.
A detail of the fresco: The Virgin's Birth.

St. Anna praying for the cessation of her barreness.

The Virgin’s Betrothal. A detail.

The Virgin’s Birth.

The Virgin’s Birth. A detail of the fresco.

The Virgin’s Birth. A detail of the fresco.

The Virgin’s Birth. A detail of the fresco.

The Virgin. A detail from the fresco: The Virgin’s Betrothal,

The Annunciation at the Well.



128.
129.
130.
131.
132.
133.
134.
135.
136.
137.
138.
139.
140.
141.
142.
143.
144.
145.
146.
147.
148.
149.

150.
151.
152.
153.

154.

155.
156.
157.
158.
159.

160.
161.
162.
163.
164.
165.
166.

157.
168.

450

The Virgin’s Betrothal.

The Virgin. A detail from the fresco: The Virgin's Betrothal.

The Virgin. A detail of the fresco: The Annunciation at the Well.
The Virgin’s Birth. A detail of the fresco.

The Righteous led away from Hell. A detail of the fresco.

Head of Christ. A detail of the fresco: Righteous led away from Hell.
The Righteous led away from Hell. Fresco in the main nave.
Archangel Michael. Fresco in the conch of the Michael Sanctuary.
Fall of Satan into Hell. The Michael Sanctuary.

Struggle of the Archangel Michael with Jacob.

Archangel Michael. Fresco in the Michael Sanctuary.

The conch of the St. George Sanctuary.

The conch of the baptistry.

Fathers of the Church. Fresco in the Michael Sanctuary.

Fathers of the Church. Fresco in the Michael Sanctuary.

A Church Father. A detail of the Michael Sanctuary fresco.

A Church Father. A detail of the Michael Sanctuary fresco.

A Church Father. Detail of the Michael Sanctuary fresco.

A Church Father. Detail of the Michael Sanctuary fresco.
Lady-in-waiting. Detail of the fresco (northwest tower).
Guardsman of the Grand Prince (northwest tower).

A young prince. Detail of cleaned fresco representing the family of
Prince Yaroslav.

Archangel Gabriel. Detail of the fresco: Annunciation at the Well.
A cross over the grave. 11th century fresco.

A cross over the grave. 11th century fresco.

Women of Prince Yaroslav’'s family. 11th century fresco painted over
in oils in 19th century.

A young prince. Detail of cleaned fresco representing family of Grand
Prince Yaroslav.

Men of Grand Prince Yaroslav’s family.

Women of Grand Prince Yaroslav’'s family.

Princess Anna. Detail of the fresco (during cleaning).

Princess Anna. Detail of the fresco after cleaning.

Princess Elizabeth. Detail of fresco representing women of Grand
Prince Yaroslav's family.

Princess Anastasia. Detail of fresco representing women of Grand
Prince Yaroslav's family.

Fresco ornament on the vault of the room below the staircase of the
southwest tower. A detail.

Fresco ornament on the vault of the room below the staircase of the
southwest tower.

Ornament on a pier in the tower.

Fresco ornament. A detail.

Fresco ornament in the Michael Sanctuary.

Flabellum (sontse). Fresco of the southwestern tower.

I'resco ornament on an arch of the tower.

Vault of the stairway.



169.
170.
171.
172.
173.
174.

175.
176.

177.

178.
179.
180.
181.
182.
183.
184.
185.
186.

187.
188.
189.
190.
191.
192.
193.
194.
195.
196.
197.
198.
199.
200.

Vault of the stairway.

Bear hunt. Fresco in the southwestern tower.

Squirrel hunt. Fresco in the southwestern tower.

Hippodrome. Detail of the fresco in the southwestern tower.
Hippodrome. Detail of the fresco in the southwestern tower.

Prince and Princess and suite in loggia of Hippodrome (7). Detail
of fresco.

Young prince (or princess). Fresco in the northwestern tower.
The Grand Prince with his entourage. Fresco in the northwestern
tower.

The Grand Princess leaving the palace. Fresco in the northwestern
tower.

A musician. Fresco in the northwestern tower.

Princess and her suite. Fresco in the northwestern tower.

Princess. A detail from the fresco: Princess and her suite.

Princess. Detail of the fresco: Exit of Princess from palace.
Wrestlers. Fresco in the southwestern tower.

Frescoes of the northwestern tower.

Struggle with a monster. Northwestern tower.

Skomorokhy (entertainers). Southwestern tower.

Bodyguards (druzhynnyky). Detail of the fresco in the north-
western tower.

Struggle with a monster. A detail of the fresco.

Bear hunt. Fresco in the northwestern tower.

Wild horse hunt. Fresco in the southwestern tower.

A fresco in the southwestern tower.

A camel and driver. Fresco in the northwestern tower.

Archer. Fresco of the tower.

Archer. Fresco of the tower.

Lynx.

A hunting dog pursuing a deer.

A pidgeon. Fresco in the tower.

An eagle. Fresco in the tower.

Archer. Fresco of the tower.

Flabellum. Fresco in the tower.

Flabella. Frescoes on the vaults of the tower.



KATAJIOI' IIOCTPAIIIM

Kareppa cB. Cocdii B Kuepi. YacTuna cxiguboi ¢acamm.

ITiBpeHHOCXigHIN BUN KaTeIpH.

3axigHa gacafa KaTeIpH.

Cxigua dacapga. BisTapHi ancuau micasg OYHCTKH Bifi THHKY.

Bupg xartepmpu 3 miBHiuHOCXigHBOI CTOPOHH.

BiBrapHa uacTHHa KaTeJpH.

Bup katenpu 3 n3BiHUI.

IliBmenHa hacama KaTegpH.

BiBTrapHi ancugu go o4MCTKH IX Biffi THHKY.

10. YacTtuna 3axigHboi (hacapu.

11. YactuHa 3axigHboi (pacamu.

12. YacrtuHa 3axigHnol dacagy.

13. ITliBmeHHOCXimHIH pir KaTegpH.

14. ITiBHiYHO3aXimHA yacTHHa (hacaiu.

15. ITiBmenHO3axigHA 4YacTuHa chacapu.

16. CkJeniHHA TOJIOBHOI HaBH Ta MiBAeHHA Ipyna MaJjiuX 6aHb.

17. 3axigHsa rpymna 6aHb.

18. YacruHa cxigHbol rpynu GaHb.

19. IlipgeHHO3axigHd rpyna OaHb.

20. ITiBHiuHO3axigHa rpyna GaHb.

21. IliBgeHHoO3aximHA rpyna GaHb.

22. BaHi Ta CKJemiHHA.

23. BaHi Ta CKJeNiHHA.

24. 3axigusa BHyTpimHA rajsepia (HaAIpPAMOK: IiBOeHbL-IIBHiY).

25. 3axigHa BHyTpIIIHA raJjepig (HanmpsaMOK: HiBHiY-IIiBAEHB).

26. Inrep’sp Karenpu. XopH.

27. Turep’ep xatempu. Xopwu.

28. Intep’ep kaTempu. 'oJIOBHHE TpaHCeNT.

29. InTep’ep rosioBHOI HaBH.

30. Cepepmoxpects xpamy. [ostoBHHE#A TpaHCenT.

31. TosoBHa HaBa. CepefoxpecTs Xpamy.

32. Mozaika 11 cr. B ronosHi# Gani. ITaHTOKpaTOp.

33. Mosaika 11 cT. rososHoi 6ani. ITanTOKpPaTOp (AETaJs).

34. Anocron IlaBno. Mo3zaika mig6aHHMKA TOJIOBHOI GaHi.

35. Anocroa ITaBno. [leraJb.

36. Ietani mo3zaik 3 cepii 3006pakeHs CeBacTiHCbKUX MYYEHHKIB.

37. Herans mo3aik 3 cepii 306pakeHb CeBacTiHCHKHUX MYy4YeHUKIB.

38. Apxanres. Mo3saika 11 cT. B rosioBHi# GaHi (moMasibOBaHa 3HH3Y
onitHuMu dapbamu).

39. Apxanresn. Mozaika 11 cT. B rosloBHI# HaBi (JomanboBaHa 3HH3Y

onifiHuME dapbamu),

OO W
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40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.

57.

58.

59.
60.

61.

62.
63.
64.
65.
66.
67.
68.
69.
70.
71.
72.
73.
74.
75.
76.
77.
78.
79.
80.
81.
82.

Boarosimennsa. Apxanren I'aspuin. Mozaika 11 cr.

Baarosimennsa. Cs. JliBa Mapia. Mo3saika 11 cr.

OpaHra. Mo3aika 11 cT. B KOHci IroJI0BHOI allCHAH.

Opanra. [lerans.

Opanra. [leras.

TosroBa ApxaHnresa. Mo3aika rosioBHoi 6aHi.

Heicyc. Mosaika TpiromcdasibHOI apku IOJOBHOIO BiBTaps.

Mozaiku rosoBnoi BiBTapHOi amcupu. OpHaMeHT.

Boromatu. Jerans 3 xommoaunii eicyca.

Ioann Xpucrturesns. deraabs komno3uiii Jdeicyca.

Boropogunsa. letaas 3 komno3uiii Jeicyca.

Cnacurens. Jletanbs 3 rommnosunii Jeicyca.

€Bxapucria. Mo3aika 11 cr. JliBa 4yacTHHA KOMIIO3HIII.

E€sxapucrtia. IIpaBa yacTuHa KOMIO3MILil.

€Bxapucrtia. JleTass JiiBol 4aCTHMHM KOMIIO3HIL,

€BxapucTia. Jletasp IeHTpaJIbHOI 4aCTUHH.

Anoctonn (cB. Bapdosomein?). Jdetasb JiBOI YacTHHH KOMIIO3HILI
€Bxapucril.

Arniocton (cB. JIyka?). Jletasib J1iBoI 4acTHHH MO3aidyHOI KOMIIO3JIii
€BxapHcrTil.

Anocrosun (cBB. Matsiit Ta Mapko?). Jlerasb npaBol YaCTHHH MO-
3aiunol Kommozumii €BxXapHCTi.

INososa amoctosia (cB. Icauu?). JleTns 3 €BxapucTii.

Mo3zaiku rosiopHoro BiBTapsa. YacTuHa IpaBoi NOJOBUHU KOMIIO3MIL:]
©BxapucTii.

Mo3zaiku rosoBHoro BiBraps. CBATHTeJi-QyHAATOPH LIepKBH XpHCTO-
Boi. IIpaBa moJjioBUHa KOMIIO3HULii.

Mo3zaiku rosioBHoro BiBTapda. JleTanap aHresa 3 €BxapucTil.

Mo3zaiku rososHoro BiBTapdA. JleraJsb aHresna 3 €BxapHCTil.
€Bxapucrtia. [eranrs nocrarti amocrosia (cB. Toma?).

€Bxapucrtia. erans nccrati amoctosa (cB. Matgif?).

€Bxapucria. [erans moctati amocrosia (cB. Bapdosiomeri?).
€rxapucria. Jlerasrs nocrati (cB. AHADIH?).

Cs. €niganifi. leTas.

Cs. KnimenT, nanma pumcbkuil. Jletasb.

Cs. I'puropizt Borocios. JleTams.

Cs. Mukosa, Yygoreopelb. /leTasb.

Apxunuakon Credan. JleraJs.

Apxunusakon JlaBpeHTi#l. [leTaJb.

Ce. I'puropiit Hiceku#i. JeTab.

Cs. Ioann 3m;atoyct. JleTaJs.

Cs. Bacuain. JeraJs.

Cs. I'puropiit Yymoreopeus. Jlerasn.

Apxupnakon CredaHn. Jlerasb.

Ce. €nidanift. Jerass.

Ce. Aapon. Mozaika TpitomdaybHOI apKH.

Mo3aiku roJsioBHoi BiBTapHOi amcupu. OpHaMeHT.

Cs. ITosnnaxkria. Jdetass dpecku 11 cT. B FOJIOBHIH HaBi.
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83.
84.
85.
86.
87.
88.
89.
90.
91.
92.
93.
94.
95.
96.
97.

98.

99.
100.
101.
102.
103.
104.
105.
106.
107.
108.
109.
110.
111.
112.
113.
114.
115.
116.
117.
118.
119.
120.
121.
122,
123.
124.
125.
126.
127.
128.
129.
130.
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Cs. Portinia. Jetasas ¢dpecku 11 cT. B I'OJOBHIH HAaBi.
dpecka rosiopHoi HaBu. CB. PoTiHid.

dpecka rosiopHoi HaBu. CB. IoaHH.

CsB. Mukoga. [erane cdbpecku.

Anocron IMTamo. Jletanb (peckwu.

Anocron ITasmo.

CB. MuxoJa.

Ce. Inmogit. Hanispo3auumeHa pecka.

Cs. I'opronikc. HaniBpo3uumena gpecka.

MyueHHK.

Myuenuk. eranb dpecKn.

Cs. 3axapiii.

Cs. IoBaac.

Cs. IoBaac. JeTanb (pecku.

HeBigomu#t cBaruit. Jerasb dpeckH.

CB. MapiHoc.

MyueHnx.

Myuenuk. etans dpecku.

Cs. Jlykinian (7).

Cs. ITanTeseiiMoH.

Herigomuit cBatui. Jetasb (pecKH.

Hesigomuit ceatuil. JeTajb (peckH.

Hesigomuii caTtuii. Jetanb ¢peckwu.

Cs. Hagnisn. JeraJb.

Hegigoma cBarta. Jerab.

Hepigommuit cBatuit (apxuguaxoH Credan?).
Apxupuskon JlaBpeHTii (7).

Apxupuaxkon Credan (?). Heranep dpeckH.

CB. Codpisi. Jderans ¢pecku.

dpecka niBReHHOI Bexi.

CeB. dxkum i AHHa.

Baarosimenns.

3ycrpiu cB. Jisu Mapii 3 cB. €ancaBeTolo.

Herans dpecku 3 BiBTapda cBB. Ikuma i ['aHHWU.

Herasnp 3 dppecku: 3yctpiu cB. JdiBu Mapii 3 ¢B. €aucaBeTOIO.
Heranb 3 ¢pecku: 3ycrpiu cB. JiBu Mapii 3 cB. €aucaBeroro.
Heranrb 3 dpecku: Hapopmxenssa Boropopuii.

Mouninnga cB. 'anau npo nmoszGaBiieHHA i1 HensigAHOCTH.
3apyuunu cB. [iBu. Jeras.

Hapomxenna cs. JliBu Mapil.

Hapopxenna cs. Jlipm Mapii. Jeranb dpeckn.
Hapopaxenns cB. [iem Mapii. Jerans dpeckH.
Hapopaxenna cs. [liBu Mapii. Jerans dpecku.

Ce. iBa Mapia. erans 3 dpecku: 3apyduHu cB. JliBu.
BiaroBimeHHa KoJ10 KpHHHIL.

3apyuynnu cB. J[iBn Mapii.

Cs. Jira Mapia. eranb 3 dpeckn: 3apyuunu cB. JliBu.
Cs. Mliea Mapia. Hderans ¢pecku: BnarosileHHA KOJIO KPHHHII.



131.
132.
133.
134.
135.
136.
137.
138.
139.
140.
141.
142.
143.
144.
145.
146.
147.
148.
149.

150.
151.
152.
153.

154.

155.
156.
157.
158.
159.

160.
161.
162.
163.
164.

165.
166.

167.

168.
169.
170.
171.

Hapomxenna Boropopuni. Jlerans ¢pecku.

Busenennsa npaBefHUKIB 3 mekJja. Jlerasab dpecku.

Tonosa Xpucra. Jetasb ¢pecku: BuBeneHHs NpaBeJHUKIB 3 IeKJIa.
Busenenns npasBegHuKiB 3 nekjsia. Ppecka rojIoBHOI HaBH.
Apxucrpatur Muxain. Ppecka xonxm MuxafiBcbKOro BiBTapH.
CKUHeHHA caTaHH B IexJio. MUXafJiBCbKUH BiBTap.

Boporbba Apxucrpatura Muxaina 3 xosom.

Apxuctpatur Muxain. ®dpecka MuxaiiBcLKOro BiBTapd.

Konxa BiBrapsa cs. I'eoprig.

Konxa xpuIaJnHi.

Crarureni. $pecka MuxahjiBcbKOro BiBTapH.

Caarutesi. ®pecka MuxahsiBcrroro BiBTaps.

Crarutens. Jeranab gpeckun MuxanjiBchbKOro BiBTaps.

Cearurens. Jetasb dppeckn MHXaHIIBCLKOrO BiBTapd.

Cearurens. Hdetanb (peckr MuxaimaiBCbKOro BiBTaps.

Cearutensb. eranb dpeckn MHXaWJIiBCHKOTO BiBTap4.

JKinka 3 mouoty BeJsi. kHATHHI. JleTanp (miBHiYHO-3aXiZHA Bexka).
JpyKUHHUK BeJl. KHA3A (MiBHiIYHO3aXigHA Bexa).

Kusmxuu. etand posuumieHoi ¢peckn 3 300paKeHHA POAUHH KH.
dpocaasa.

Apxanresn IaBpuin. Jerans dpecku: BaarosiieHHA KOJIO KpUHHIL.
Xpecr Hapg noxoBaHHAM. Ppecka 11 cr.

Xpecr Hapx nmoxoBaHHAM. Ppecka 11 crt.

JKinoua moJsioBMHA PoAMHH BeJs. KH. SlpociyaBa. dpecka 11 cT., mepe-
MaJibOBaHa B 19 cT.

Kumxuya. JleTasb posumieHol (Ppecku 3 306parkeHHAM DPORHHH BeJL
kH. Spociaga.

YoJsioBiva TOJIOBHHA POAMHU BeJl. KH. SIpociasa.

JKinoua mosoBuna popunu kKH. SIpociama.

Knsasisaa AnHa. JleTasb (ppeCKH (B HpolleCi PO3YHCTKH).

Kusasisna Annua. Jletasb posuMineHol peckH.

Kusazisua €mnucapera. JleTanb Qpecku: KiHouya IIOJIOBUHA POXUHHU
BeJl. kHA3A SIpociasa.

KuaziBaa Amnacraciga. Jeranb Qpeckh: KiHOYa I[I0JIOBHHA pPONUHH
BeJl. KHA3a SIpocaasa.

OpnamenT. ®pecka Ha CKJIENJIIHHI IPUMIillleHHS mix cxomaMHu HiBIeH-
Ho3axigHbol Bexi. /leTass.

OpHamenT. ®pecka Ha CKJENiHHI IMpHUMIIeHHA IIif CXONaMH IiBEeH-
HO3aXigHBOI BeXi.

OpHaMeHT Ha CTOBI Bexi.

OpHamenT. [eranb (pecku.

Opuamenr. Ppecku MuxaimiBcbKoro BiBTapsd.

Conne. Ppecka miBOgeHHO3aXigHBOI Bexi.

Opuament. Ppecka Ha apii Bexi.

CKJIenTiHHA CXOIOBHX BEX.

CKJIenliHHA CXOOOBUX BEX.

IlonoBaHHA Ha BegMeRdA. Ppecka MiBIEHHO3aXiAHBLOI Bexi.
IomoBaHHA Ha BUBipKy. Ppecka MiBAEHHO3aXimHBOI Bexi,



172. Timoxpom. [letanb (pecKH IiBAeHHO3aXiHBOI BeKi.

173. Tinogpom. Hdetanb (ppecKku NiBAEeHHO3aXimHBOI Bexi.

174. KHa3b 3 KHATHHEIO i H040TOM y JIoski rinogpomy (?). Jerasb Gpecku.
175. Kusoxmu (abo xHaA3iBHa). Ppecka MiBHIYHO3aXimHBOI BeXi.
176. Krasp 3 pgpyxkunHuxkamu. Ppecka miBHiIUHO3axXigHBOI BexXki.
177. Buxin knarusi 3 nanany. $pecka niBHiuHO3aXimHBOI Bexi.
178. Mysuka. Ppecka niBHIYHO3aXigHBOI BeXkKi.

179. Kuaruua 3 noyotoMm. Ppecka MHiBHIUHO3aXiAHBOI BeXKi.

180. Kuarunsa. eranb ¢pecku: KHATHHA 3 ITOYOTOM.

181. Kaaruna. Jleranb ppecku: Buxin KHATUHI 3 manany.

182. Bopni. ®pecka MiBAeHHO3aXiIHbOI BeXKi.

183. ®pecku miBHiIYHO3aXigHBLOI BEXKI.

184. Biit 3 morBoporo. IliBHiyHO3aXimHA Bexa.

185. Cromopoxu. IliBfeHHO3axigHA Bexxa.

186. JpyxunHuku. Jleranb ¢pecku MiBHIYHO3aXiAHBOI BeXxi.
187. Biit 3 morBopor. Jeranb (peckn.

188. JloBu Ha BepgMensa. Ppecka IMiBHIYHO3aXiTHBOI BEKi.

189. JIoBu Ha nukoro xKoHs. ®pecka IiBJeHHO3aXigHBLOI Bexi.
190. ®pecka miBReHHO3aXiAHBLOI BeXKi.

191. IToronuu 3 BepOJsromoM. Ppecka MiBHIYHO3aXIMHBLOI BEXKi.
192. Crpinens. Ppecka Bexi.

193. Crpinens. $pecka Bexi.

194. Pucs.

195. MuCUBCHLKHH IT€C JKEHEThCH 33 JaHelo,

196. I"ony6. dpecka Bexi.

197. Opea. dpecka Bexi.

198. I'pucon. Ppecka Bexi.

199. Conrne. Ppecka Bexi.

200. Connsa. dpecku Ha CKJENIHHAX BeX.




1017-1037
1042-1049
1051

1054

1055-1062

1093

1113

1125
1154
1169

1180
1203

1240
1280
1300

1375
1416
1482

1497
1497-1577
1577

1585
1596

1610

1625
1633

1633-1647

ST. SOPHIA CATHEDRAL CHRONOLOGY

Construction of the Cathedral.
The first consecration of the Cathedral by Metropolitan Theopemptus.

Ordination of Metropolitan Hilarion (the first Ukrainian to hold this dig-
nity) in the Cathedral.

Burial of Grand Prince Yaroslav the Wise and deposition of his body in a
marble sarcophagus in the Cathedral.

Addition of outer galleries (on west, south and north) and probable time
of erection of the Southwestern Tower. Second consecration of the Church
by Metropolitan Ephraim in connection with this enlargement.

Burial of the Grand Prince Vsevolod Yaroslavych and Prince Rostislav
Vsevolodovych in the Cathedral.

Investment of Grand Prince Volodymyr Vsevolodovych with the shoulder
cape (barma) of the Byzantine Emperor Constantine Monomakh.

Burial of Grand Prince Volodymyr Monomakh in the Cathedral.

Burial of Prince Vyacheslav Volodymyrovych in the Cathedral.

Sack of the Cathedral by the Suzdal’ Prince Mstyslav Andriyovich, son of
Andriy Bogol’yubsky.

Great fire in Kiev damages the Cathedral.

Raid of Prince Ryuryk Rostyslavovych aided by the Olgovychy princes
and the Polovtsi. Sack of the Cathedral and the Tithe Church.

Sack of the Cathedral by the Mongolian hordes of Batu.
Burial of Metropolitan Cyril in the Cathedral.

Metropolitan Maximus, to save himself from the Mongols, abandons St.
Sophia and moves to the Suzdal’ Principality.

The Cathedral repaired by Metropolitan Kyprian.
Cathedral sacked by the hordes of Khan Edigai.

The Crimean Khan Mengli-Girai sacks Kiev and sends the golden chalice
from St. Sophia as a gift to the Muscovite Tsar Ivan III

Burial of Metropolitan Macarius in the Cathedral.
The Cathedral is left in neglect and weeds grow on its ruined roofs.

The vicar of St. Sophia, Bohush Hul'kevych Hlibovs'’ky, makes some re-
pairs in the Cathedral (mainly re-roofing) at his own expense.

The Cathedral in a state of neglect.

Celebration of services in the Cathedral discontinued. The Cathedral again
lacks roofing.

The Cathedral handed over to the Uniates. The Orthodox celebration of
services had been transferred to the Dormition Church in Podol.

The western wall of the Cathedral collapses (September 6).

Metropolitan Peter Mohyla takes back the Cathedral from the Uniate Metro-
politan Joseph Velyamyn Ruts’ky (June 2).

Thorough restoration and decoration of the Cathedral under the auspices
of Metropolitan Peter Mohyla.
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1651

1654 and

1656

1647-1657

1657-1685

1686

1689

1697

1699

1690-1707

1707-1718

1721

1722-1730

1731-1747

1744
1745
1755
1747-1757

1763-1764

1757-1770

The army of the Lithuanian Hetman Yanusz Radziwill takes Kiev. Dutch
painter Abraham van Westervelt, of the Hetman's suite, executes a series
of drawings of Kiev’s buildings, including the Cathedral of St. Sophia.
The Patriarch of Antioch, Macarius, visits the Cathedral twice. Archdeacon
Paul of Aleppo, accompanying the Patriarch’s party, describes the Cathedral
in detail.

Metropolitan Sylvester Kosiv continues the restoration of the Cathedral
begun by Metropolitan Peter Mohyla.

The Cathedral is again in neglect; unsettled conditions force the Metro-
politans Dionysius, Balaban, Joseph Nelyubovych-Tukal’s’ky and Anthony
Vynnyts'ky to live outside Kiev.

The Kievan Metropole made dependent upon the Patriarchate of Moscow as
a result of political action of the Moscovite Government.

The Sanctuary of St. John the Baptist arranged in the northwest part of
the Cathedral.

A great fire consumes the buildings around the Cathedral, destroying the
Metropolitan archives in the St. Sophia Monastery.

The Tsar’s Charter orders the rebuilding of the burned edifices and entrusts
the Kiev City Council with the care of the Cathedral.

Thorough restoration of the Cathedral by Metropolitan Barlaam Yasyns'ky
under the auspices of Hetman Ivan Mazeppa. Additional stories built over
the northern and southern exterior galleries with the new Altars of St. John
the Theologian, Epiphany, Passion and Resurrection installed in the addi-
tions. Four new cupolas (two on each side) erected over the additions. Tops
of towers changed for Baroque cupolas. Top of the southwestern tower dis-
mantled and built over the baptistry to preserve symmetry with the north-
western tower. New chapels (the Ascension and the Transfiguration)
arranged in the towers. Buttresses erected to support outer walls. New brick
bell tower built. The liberality of Hetman Ivan Mazeppa allowed the gilding
of the main cupola.

Metropolitanate of Joasaph Krokovs'’ky. The whitewashed frescoes covered
with representations of the five Oecumenical Councils.

A roof built between the cupolas of the Cathedral. Additional paintings
cover the whitewashed frescoes.

Execution of paintings of the sixth and seventh Oecumenical Councils.
Erection of the Metropolitan’s Palace and the St. Lazarus Refectory Church
in the courtyard. Execution of two subterranean corridors leading from the
cellars of the refectory church (Metropolitanate of Barlaam Vanatovych).
In the main altar a new iconostasis replaces the one from Metropolitan P.
Mohyla’s time. Gilded silver royal gate installed in the iconostasis (1747).
(Metropolitanate of Raphael Zaborovs'ky).

Reconstruction of two upper stories of the bell tower by G. J. Schaedel.
A brick wall built around the courtyard.

Execution of a large gilded silver tomb and altar cross.

The bulbs of the towers gilded. Additional story erected in the Fraternity
House and other augmentations made there. A story added to the Metro-
politan’s Palace (Metropolitanate of Timothy Shcherbats‘ky).

The iconostasis of the St. Nicholas Nave (upper part of gallery) restored.
Icons executed for this iconostasis. Walls of the Nave covered with paint-
ings. Repairs of the altar and the prothesis. Enlargement of the window
behind the altar.

Walls and pier of the galleries covered with paintings. Namisni icons of the
main iconostasis provided with gilded silver sheathes. (Metropolitanate of
Arsenius Mohylyans'ky).



1786

1807
1812
1816
1840

1843-1853

1870-1872

1874
1876-1878

1882

1917

1919
1921

1935

1935-1941

1941-1943

1945

Abolition of the monastery, founded in 1634. (Metropolitanate of Samuil
Myslavs'ky).

The cupola of the bell tower was struck by lightning and burned down.
A new cupola with a high spire in Empire style built on the bell tower.
The John the Baptist Nave transformed into the vestry.

A district ecclesiastical school opened in the Fraternity House of the former
St. Sophia Monastery.

The 11th century frescoes partly uncovered and poorly restored. Iconostases
and cupolas gilded. New floor of cast-iron panels laid. The iconostasis of the
main sanctuary lowered. A fourth story added to the bell tower (designer:
F. Solntsev). ‘

The refectory (I\Tativity) church enlarged on both sides. A new iconostasis
installed there.

A new buttress erected in the northwestern corner of the Cathedral.

A brick wing for deacons and the service personnel of the Cathedral built
near the gate.

The exonarthex built between the baptistry and the northwestern tower.
A heating chamber installed at a considerable depth under the exonarthex.

Beginning of investigations of the Cathedral by the Central Committee for
the Protection of Antiquities and Arts.

Nationalization of all buildings of the St. Sophia courtyard.

Archpriest Vasyl’ Lypkivs'ky ordained Metropolitan of Kiev and all Ukraine.
(October 14).

Services in St. Sophia officially prohibited. The Church declared ‘‘The Sophia
Memorial.” Creation of the St. Sophia Architectural and Historical Museum.
The state begins a large-scale confiscation of gold and silver ecclesiastical
objects (vestments, the royal gate, icon sheathes, chandeliers). Iconostases
and Aumbries are removed.

Archeological investigations and excavations of the Cathedral floors. De-
tailed surveying and investigation of the architecture. Cleaning of oil paint
from an ancient frescoes. Cleaning of mosaics.

German occupation authorities remove the exhibits of the St. Sophia Archi-
tectural-Historical Museum, a part of the icons and the photographic
archives and send them to Germany.

The Cathedral comes under the jurisdiction of the Ukrainian Academy of
Architecture.



1017-1037
1042-1049
1051

1054

1055-1062

1093
1113

1125
1154
1169

1180
1203

1240
1280
1300

1375
1416
1482

1497
1497-1577

1577

1585
1596

1610

1625
1633
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XPOHOJIOI'IA KATEAPH CB. CO®PIi

Yac 36yAYBaHHA KaTeApH.

Tlepllle NOCBAYEHHA KATeAPH MHTPONOJHUTOM PeOoneMIITOM.

Buceara B kateapi cB. Codii mutrponosmura Inapioma — mnepuoro MHTpPO-
NOJIUTA 3 YKpaiHUiB.

IToxopon Besn. kHA3a SpocsaBa Mypaporo i IokJaZeHHA HOTO OCTaHKIB
B MapMypoBuit capkodar y kateApi cB. Codii.

Jlo6ymoBa 30BHINIHIX raJjiepiit 3 3axifAHboOro, mMiBAeHHOro Ta HiBHiYHOrO GOKiB
i, nmpaBpomoAi6Ho, nMiBAeHHO3aximHBOI Bexi. B 3B'A3KY 3 LHM IMOLIHPEHHAM
kaTeApH BiAbyisoch Apyre NnocBA4YeHHA ii MHTPONOJHTOM €EdpeMoM.

IToxopoH Bej. kHA3A BcepoJsioga fpocnaBH4Ya Ta KHA3A PocTHciasa Bce-
BOJIOAOBHYA B KaTexapi.

IToxknaneHHs Ha BeJl. KHA3A BoJsoarmupa BceesBosiofoBu4ya 6apM Bi3aHTiHCh-
koro immeparopa KoncranTHHa MOHOMaxa.

IToxopoH BeJs. KH. BoJlomuMupa MoHOMaxa B KaTeApi.
IToxopon KH. BsadecynaBa BoJjsioguMHpOBH4Ya B KaTexApi.

ITorpa6yBanHa kaTeApH cB. Codii cy3pganbcbkHM KH. McTHCIIaBOM AHApifo-
BHYeM (CHH AHApiA Borojrw6ChKOro).

ITomkomuxenHa kaTteApH cB. Codii mig wac Beankoi noxewi B Kuesi.

Hackox xH. Propuka PocTHCIaBHYa 3 KHA3AMH OJBroBHYaMH i NIOJIOBHAMH.
ITorpa6yBanus kateaApH cB. Codii i JlecATHHHOI ILepPKBH.

ITorpa6yBaHHA KaTeJpH MOHIOJILCBKHMH opaaMH Barus.
IToxopor y kKaTeapi MuTponoJsuta Kupuna.

Murponosur MakKcHM, PATYHOYHMCH Bif TaTap, 3aJHIIME KaTeApy cB. Codii
i BuixaB y Cy3najbcbke KHA3IBCTBO.

BiapemontyBanHa cB. Codii murponosurom Kinpisnom.

ITorpabyBaHHA KaTeApPH opAaMH xaHa Enires.

Kpumchkuii xaH Menrai-I'ipe#t nmorpadysa Kuip i Hagicias y mnmomapyHok
MockoBcbkoMy unapeBi IBanmy III 3os0Ty wamy 3 kateapu cB. Codil.
IToxopon B kaTteapi cB. Codii muTponosura Makapid.

Kateapa sajmmiena 6e3 mornany i Ha ii 3pyHHOBaHHX AaxaX IPOPOCTAOTH
6yp’AHH.

Codificbkuit HamicHHK Borym-I'yapkeBud I'y1iGoBCcbKME Ha cBiif KolIT pe-
MOHTY€ KaTeApy (rOJIOBHO NOKPHTTHA Aaxy).

Karenpa 3Haxopuiyaca B 3aHeAGaHOMY CTaHi.

Canyx6u Boxi B kaTeApi NpHNHHAIOTBCA. XpaMm nepebyBae B 3aHeAGaHOMY
CTaHi, 3HOBy B JefKHX Micuax 6e3 xaaxy.

Xpam cB. Codii B3AIM B CBOi PyKH YHIfATH; B 3B’A3KY 3 LIUM NpPAaBOCJABHI
Cayx6u Boxi nmepeHocATbcA A0 LePKBH YcniHHA Boropomuui Ha ITopoui.
(6 BepecHsa). O6Banuyjack nepegHA (3axiAHA) YaCTHHA KaTeApPH.

(2 4gepBHA). Murponosut Ilerpo Morunaa Bigi6pae karteapy cB. Codii Bif
yHiATCBKOro MuTtponojura Mocuna Benesamuna Pyrcbkoro. (Ha crop. 172
YKpPaiHCBKOI0 TeKCTy iM’A LBOIO MHTDOIOJHTA IMOAAHO 33 CTAPHMH mMKepe-
JlaMH: BeHiaMuH PyTCBKHI).



1633-1647

1651

1654 Ta
1656

1647-1657

1657-1685

1686

1689

1697

1699

1690-1707

1707-1718

1721

1722-1730

1731-1747

1744

1745
1755

1747-1757

Mutponosur Ilerpo Moruia NpoBagHB KamiTaJIbHHA DEMOHT KaTeJpH CB.
Codii i o3xo6uB ii.

3axomnyeHHA KHeBa JIMTOBCHKHM BificbkoM SIHyma PapsiBina. TonraHACHKHI
manAap AbGparamM BaH Becrepdesnbp, 1[0 CYNPOBOAHB JIMTOBCBKOTO IeTbMaHa,
BHKOHAB Cepiro MaJroHKie 3 TorodacHux 6ymoe Kuepa, B ToMy umciai i 3 ka-
Teapu c¢B. Codii.

AHTioXifichbKHI naTpiapx Makapiit aBivi BigBiAyBaB KaTeapy cB. Codii. Apxu-
AusakoH IlaBjo 3 AJenmo, 1o CYNpOBOAHUB NAaTpifApxa 3aJHIIHB JeTaJIbHHH
onHc kKateapu cB. Codil.

Murponoaur Cuiabeecrep KociB IpoRoBXKYyBaB DPEMOHT XpaMy, pPO3IMOYATHI
MUTpPOIONHTOM IleTpoM MOruo:O.

Y nein vac karenpa cB. Codil 3HaxoauyjacA B CTaHi 3amycTiHHA. MHTpo-
nosqtut Hiowniciit Bana6aH, HMocun Henro60BHUY-TyKaJbCbKHE Ta AHTiIH BHH-
HHIbKHHA 3 ITIPHYHHH HECHOKiHHHX 06CTaBHH He npoxusaan y Kuesi.

B HachiJoK NOJITHYHHX aKIii MOCKOBCBKOIO YPHAY — KHIBCbKA MeTpO-
noJjiid MiAMOPAAKOBYE€TbCA MOCKOBCBKOMY NaTpisipxoBi.

BcTraHoBJIeHHA BiBTapfa cB. lIoaHHa Ilpexareui B niBHiYHO3axigHift wacTHHI
KaTelpH.

Besiuka moxeXa 3HHIHIA Bci 6yAOBH HAaBKOJIO KaTeApH, NPH ILbOMY 3ropiB
apxiB KHIBChKOI MHTpPOINOJIiI.

IlapChKO¥0 I'paMOTO0 AOPYYEHO KHIBCBKiM paTylli BiAGYyAyBaHHSA IOropiJHx
6yauHKIB HaBKOJO KaTeapH cB. Codii.

KanitanbHe BiAOyAyBaHHA KaTeApH MHTPONOJHTOM Bapiamom SICHHCHKHM
npH oco6JHMBOMY NiKJIyBaHHi reromMaHa IBaHa MasenHu. B 1meit yac Ha miB-
AeHHift i miBHIYHIA 30BHIIIHIX rajiepiax HagGyAOBaHO NOBEPXH, B AKHX pPO3-
TamoBaHO HOBi npupainu: Cs. Ioanna BorocnoBa, BorosBienHs, CrpacTteit
Tocnoxpnix Ta BockpecinHa. Ha nux HanbynoBax CHOPYAMXeHO YOTHPH HOBi
6ani (o nBi Haj KOXHOI); nepebyoBaHO Ha 6apPOKKOBi GaHi BEpXH CTAPHX
Bexk. Bepx niBmeHHo3axigHboi Bexki 6yB posi6paHuit i HAaHOBO 36yZOBaHHIA
AJad cHMeTpil 3 NMiBHIYHO3aXiAHBOIO BeXE — HaJ XpellajbHelo. Y BeXax
BJIZLITOBAHO HOBi NMPHAiNH: Bo3HeceHHA Ta IlpeoGpaxceHHA. A yKpinieHHs
30BHIMHIX cTiH 3MypoBaHO KOHTpPdopcH. CopyJXeHO HOBY MYDPOBaHY A3Bi-
Huo. Jax rosoBHoi 6aHi BH30JI04eHO IeAPOTAMH reThbMaHa IBana Ma3enH.

IloBepx 3abileHHX (pecoK Ha CTiHAX HAMaJIbOBAHO N'ATH BCEJIEHCBKHX CO-
6opiB (3a MuTponosgura Joacada KpokKoBCHKOro).

TloMixx 6anaMH kaTeApH 3pobieHo Aax. IloBepx 3abineHux ¢pecok 3pobieHo
HOBi MaJIFOHKH.

3po6JIeHO MaJIIOHKH IIOCTOTO0 i ChOMOr'o BceJIeHCBKMX cobopiB. CnopyeHo
Ha CodificekoMy nonBip’i MHTpOMOJIMYY NanaTy Ta TPale3HY LEPKBY CB.
Jla3apsa. 3 nboXiB wHiel Tpame3Hoi LlepKBH 3po06JieHO ABa mifA3eMHi xoau (3a
MHTpornosiHTa BapsgaamMa BaHarToBHYA).

Crnopy/»xeHo HOBH{{ iKOHOCTaC TrOJIOBHOro BiBTapsa 3aMmicTh craporo Moru-
naHchKoro. B 1747 p. pgo uporo ikoHocracy 3po6iieHo cpibHi, BH30JO4eHi
mapchbki Bparta (3a MHTpomosHTa Padaina 3a60poBCHKOro).
Tlepe6yzoBaHOo ABa BepxHix mopepxu CodiAcbkoi A3BiHMIi. (ApxiTtexkt I'. M.
Mlenens).

Criopy)xeHo MYpPOBaHY oropoxy HaBkoJo Codificbkoro mnoasip’s.
3pobiieHo 1A KaTeAPH BeJIHKY CPi6HY, BH30JI0YeHY I'POGHHIIO i HAIpecTOsb-
HHUH XpecT.

Bu30y04eH0 BepxHi Majyi 6ani. Hajg OpaTChKHM KOPmycoM Han6yxoBaHO
noBepx i 3pobseHo JO6YAOBH Ao Hporo. Haa6yOBaHO MHTPONOJHYY manarTy
(3a murponosuta TuModis Illep6aunbkoro).
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1763-1764

1757-1770

1786

1807
1812
1816

1840

1843-1853

1870-1872

1874
1876-1878

1882

1917

1919
1921

1935

1935-1941

1941-1943

1945

OGHOBJIEHO iKOHOCTAaC Ha XOpaX y NPHAiN cB. MHKoJH. HaMaJbOBaHO iKOHH
[0 IBOro iKOHOCTACY Ta PO3IHCAaHO CTiHH NpHAiay. BiApeMOHTOBaHO IpecTON
Ta, XePTOBHHK i DO3IIHPEHO 3anpecToJbHe BiKHO.

Posnucano cTiHM Ta cToBNH Ha XxopaxX. HaMmicHi ikOHHM TIOJIOBHOrO iKOHO-
CTacy NOKPHTO CPiOHHMH, BH30JIOYEHHMH INATAMH (32 MHTPOIOJHTA ApCeHid
MOrHJISHCHKOTO).

3a murpomnoanra Camyina MHCI2BCHKOI'O CKACOBAHO MAHACTHpP, L0 icHyBaB
3 1634 p.

Bausa p3Binuni 3ropisla Big ymapy rpomy.

30yZ0BaHO HAJ A3BIHHIEI0O HOBY GAaHIO 3 BHCOKHM IIIHJIEM B CTHJII aMIIp.
IIpuain cB. Ioana IlpeaTewi ckacoBaHO 1 NpPHMIIeHHA HOro BHKOPHCTAHO
A PH3HHMII.

B 6parcpkomy kopmyci koJ. Codificbkkoro mManacTHps BifxkpHTo CodilicbKy
AYXOBHY IIOBITOBY IIKOJY.

YacTKoBO BifkpHTO i migmaspoBaHO AaBHi ¢pecku XI crt. Ilo3oJsi04eHO ikO-
HocTacH Ta 6aHi; HAacTeJleHO HOBY MiAJiory 3 4YaBYHHHMX IJIHTOK; OGHHIMEHO
ikoHocTac rojioBHoro BiBrapA. Hazg6yJAoBaHO YeTBepTHHl NOBepX A3BiHHIN
3a npoekTtom P. CouHleBa.

BoxoBuMH npuHOyZOBaMH NOLUIHPeHO Tpane3Hy uepkBy (Pisgesa) i cnopy-
JKeHo AaNA Hel HOBHH iKoHOCTAacC.

3MYypOBaHO Ha niBni'ino-saxinnbomy “p03i KaTeApPH HOBHII KOHTpGODC.
30yZ0oBaHO MYPOBaHHH Jlired b KOJIO BODIT [JIA AHAKOHIB i coGopHoi
obcayru.

Mix XpHIaJbHero i nmiBHIYHO-3aXiHBOIO Bexero 36y0BAHO HOBHH IPHTBOD
(ex3oHaprekc). ITig UM NpHMIIIEeHHAM 3aKJaJeHO I'JIHOOKY TeIJIOBYy Kamepy
JJisl OrpiBaHHA KaTeApH.

ITowatox pocaimxkeHp cB. Codii cmiBpobirHHkamu IleHTpaJjbHOoro Komirtery
Oxoponn CTapoBHHH i MHCTeNTBa.

HamnionajnizoBaHo Bci 6yaoBu B CodificbkoMy moABip'i.

(14 xoBTHA). B KaTeapi cB. Codii Binbysaca scecoGOpHA BHCBATA NMPOTOi€pes
Bacuna JIunkiecekoro Ha Murpomoaurta KHiscbkoro i Bciel YkpaiHw.

Ypanoro 3abopoHeHo ciayx6u Boxi B kaTenpi c¢B. Codii, orosomreno ii ,,Co-
¢difichkUM 3an0OBiAHHKOM’ i 3aCHOBAHO NPH HiH ,,ApPXiTeTKYPHO-iCTOPHYHIN
my3eit”’. B neit 9ac Bci 30J10Ti i cpi6Hi uiHHOCTI (LepkoBHHII yTBap, Hapchbki
BpaTa, WIaTa 3 iKOH, NMaHiKaAHia) KoHdickoBaHO ypanoM. PosibpaHo Takoi
iKkoHOCTaCH Ta KiOoTH.

ApxeoJyIOTiYHi AOCIHiMKeHHA i pPO3KONH HiAJIorH KaTeApH. HdeTajsHi 0OMipu
i mocnimxeHHA apXiTeKTypH xpamy. O4YHCTKa Bif OJIIHOro 3amMcy AaBHIX
¢dpecok Ta IPOMHBKA MO3aiK, aHaJi3a MUIHOH i IeM SHKH.

HiMenpkoro oxkynaniifHO} BJIAJ0I0 BHBe3eHo ekcnoHaTH Codificbkoro Apxi-
TEKTYPHO-iCTOPHYHOI'O MY3€er, YAaCTHHY ikOH Ta ¢oTo-apxXis.

Karegpa cB. Codii mepexomuTh mifg omiky, OXOPOHY i Jaljbllle HAYKOBe MO-
ciaimxeHHA o YKpalHCchbKoi Akapgemii ApXiTeKTypH.
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A NOTE ON TRANSLITERATION

The following simplified system is used in the transliteration of Ukrainian:

B xS BofoaoRRrE oD
—_ e NN ® a
3 x%tS.% .':T'g SR <o
r M 3EEusREXB<aoodomx
=
5

The spelling of proper names, place names, and special terms generally
accepted in English usage will retain that accepted form (e. g. Kiev, Kharkiv,
Dnieper, chernozem). Russian and Polish proper names will retain their
respective forms (e. g. Trubeckoj, Zaleski), but Ukrainian proper names and
place names will keep their Ukrainian form even if occurring in Russian or
Polish sources (e. g. Bila Cerkva, not Biala Cerkiew).

In articles on comparative philology the “international” transliteration (see
Annals, Vol. I, No. 2, 1951, p. 188) will continue to be used.
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