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3AIOMbCA  CMONIMMAMU  00iP8AHI  OOHA

qainu — 3axiono-Yxpaincoka Hapoona

Ha 1 Yeopcoka Pycsy) i HaOOHinpsncoka

KOBIYHI MpIl, AKUMU JHCUNU 1 34 AKI
OHUHI € EOUHA He3aNIeHCHA YKpaiHCcbKa

: Ynuisepcany /{lupexmopii YHP.
22 ciuna 1919 p.
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3nax Jleriony Ciuosux Cmpinvyis.

Ha nepuuiii cropinui o0kIaguHKH:
Cmapwiunu-opzanizamopu 1-i ko3ayvko-cmpi-
neywxoi (Ciposxcynannoi) ousizii Apmii YHP 3
agempiticokumu ogiyepamu. m. Bonooumup-Bonun-
cokul, kgimersv 1918. (LJJAKDIY).

Apyry i TpeTio CTOPiHKM 00KJIAAMHKH
npoiniocmposaro ceimaunamu Mukonu Yepuna-bes-
epiwnoeo npo nodii' y Kueei 1918 poxy.

3 konexuii Yxpaincokoeo myseio-apxigy ¢ Cmem-

¢popai.

Ha yerBeprTiii cTopiHui 00KIaIMHKM:
Tanuyvxa I'pexo-Kamonuyvka yepksea. Kuis, 1918.
Csimnuna Muxonu Yepuna-beszpiwinozo

Unenu penakuiiiHoi koJierii
I'puropiit I'paboBud (zonosa), I'anuna ['punsb,
Bacuuns Jlonyx, Bacune Maxno, Anna I[Iponuk,
Biraniit YepHenpkuii.

Yci mpaBa 3actepeskeHo. BinmoBigaibHICTh 3a
JIOCTOBIPHICTH MOAAHO iHpOpMaIii, IUTaT, TpaHCTiTeparii
BJIACHUX 1 3araJbHUX Ha3B HECYTh aBTOPH JOMHUCIB. Y
repeapykax nocuianHs Ha “bronereHs” 000B’A3KOBE.
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Opect IlomoBuy

O, Hezabymmiii Jlucmonaoe!
Ipotioyms nima, npotioyms iku.
A mu cmosamumews Ha0 HaMU,
Ak mino T'ocnoonwvoi pyxu.

[oer Poman Kymumucekuii OyB omrumictom. Cripasni,
JIOBT'l pOKM MU peTeJIbHO Bin3Hayanu mopoky Cesro [epmroro
Jlucromana. Y pannix 50-ux pokax, me sik Tpers xBuis Oyna
HOBHIMH IMITpaHTaMu, s [TaM’ATAal0 BEIMYaBi akajaeMil Ha 4eCTh
JIucronagosux PokoBun. Ili3Hille, HOCTENEHHO BIAIaHICThH
JlucTomanoBi 3MeHIIyBanacsi Ha KOpHCTh moxi y Kuesi,
30kpema Cesta Axty 3nyku 3YHP ta YHP. Ouesuano, mo
JleCh TaM B Iii 3mymi OyB i Jlucroman, ame 0e3 0COOTHBOTO
HaroJIOIIEeHHSI.

Aue HaBiTh 3BiTyI0uM Npo AKT 37yKH, HAC HE 3aBXKAU
iHpopmytoTh n0 KiHI®. Ocpk umrato kMY Cepris [lnoxis
«The Gates of Europe», mo sk Bizomo €
AHITIOMOBHOIO icTOpi€I0 YKpaiHH; TOXOIKY
J0 pO3IUTy, SIKHA OITMCYE TE BEIIMYaBe
Cesato Axty 3nykm Ha Codilichkii
mwromi y Kuesi 22 ciuns 1919 poky, i
YUTal0, XTO TaM Oynau Ti HaiBakIMBimIi
yuacHuKH Casita: omxe CumoH [letropa i
Bonomumup Bunanuenko Bix YHP ta Jles
Baunucpkuit — Big 3YHP. UYuraro mie pas,
MOXeE 5 I[OCh IepPEeOYNB-HEJONIENIB, aje
Hi. ApxiTekTop AKTY 3JIyKH HE 3TrajlaHuH,
YOJIOBIK, IKUH HarmucaB AKT 3IIyKH, TO10aB
po Te, 1o Horo mpuitHsaam 1 Jupexropist
YHP, i [apnsment 3YHP, yonoBik, sSKuit
npuBi3 Horo tekct 1o Kuesa i mpounTas
fioro Tam Haronoc Ha Codiifcekiii Turomi
22 ciyns 1919 poxy — BiH He 3ramanuii! A
THUM 3a0yTHM apXiTEeKTOPOM AKTY 3IIyKH
OyB 1-p Jlournn LlerenschKuid.

JlexTo 3amuTaEeTbcs, YOMy I Tak
nepeiiMarocs, IO ICTOPHK He 3rajaB
SKOTOCh TaM ToJiTuka. Yu To B iM’s icTo-
puuHoi npasau? Hi, To B iM’sT poqMHHUX
3B’s3kiB.  JlonruH Llerenbcbkuil — Miit
JBOIOPIAHAN MiTO MO MaMUHIM CTOPOHI,
piznuii 6par mMoro minycst Pomana Llerenscpkoro, sSkuii B CBOIO
yepry OyB mpodecopom ¢isuku i cekperapem HTII y JIsBoBI
y 30-ux pokax MuHynoro cromirrs. [Ipm kiHmi JMcromana

Iéan bobepcovkuil, Muxaiino Borouiur,
Jloneun I]ecenvcoruii.

JUCTOIAJ 1918 POKY
B CBITJII POOMHHUX CIIOMUHIB

Jonosiae B momi HTIII-A B HLm-ﬁopKy, 3 mucronama 2018

1918 poxky, Jlourun Ilerenscekmii OyB wminictpom 3YHP i,
CKOMITOHYBABIIIN TEKCT AKTY 3IIyKH, 1oixaB pa3oM 3 JIMuTpom
JleBumpkuM, npyrum mnpexnctaBHukoM 3YHP, mo upektopii
YHP. [lupexropist ypsayBaja B TOW 4Yac y 3ali3HUYHHUX
BaroHax y XsactoBi. Jlo OZHOTO 3 TakMX BaroHiB NpUOyIH
Jlourun Lerenscpkuit 1 JiMutpo JIeBHIIbKHIA 3 IPOEKTOM AKTY
3nyku. Cumona Ilemnropu Toro aHg He Oyno, a JupeKxTopiro
IpeACTaBsuM  Bunauuenko, Makapenko, AHIpieBCHKUH 1
[IBers. [IoroBip He MINIOB TaK TIAAKO, IKOU XTOCH cO01 TyMaB.
Crepmry lupekropist mporonyBaia, mobu 3YHP crama mpocto
onHielo 3 ryOepHiii YkpaiHm — mpunuieMo BaM 10 JIpBoBa
rybepHaropa — kazanu (Juis Toro Tpeda O me Oyno Hamepen
MIPOTHATH NOJAKIB 31 JIbBOBa, aje Mpo me HIXTO He 3rajyBaB).
Hi, BignosiB Ileremscekuit, 3YHP — me Hiska ryOepHis, a
Jiep)kaBa: MaeMO CBOTO IPE3UJICHTA, ypsj, MapisIMEHT, CBOIO
apMil0, MaeMO 30BCIM IHII TMONITHYHI TPaguIii BiJ BaIluXx,
HE MaeMo HaMipy 3aBOAUTH Yy ce0e
couisuticrnanuit nax (Jupexropis — cami
comistictn).  OTxke 3iayka Moxe OyTH
TIIBKM HA OCHOBI IIMPOKOI aBTOHOMIT JIIst
3VHP. Hakinels, COLSIICTH MOTOAUIMCS
Ha Takuil BapisHT 3nyku. Ha npyruii neHsp
npuixaB Cumon Ilermropa 1 Ge3 HiSKHX
3aCTEpPEKEHb OJI0OPUB TEKCT AKTY 3IyKH,
SKWA TOAI MiAmMMcanyd Bci mpucyTHi. To
Oyno 1 rpymust 1918 poky. Ille Tpeda Gymo
parudikamii aOroBOpY, IO IApPISIMEHT
3YHP Buxkonas 3 ciunst 1919 poxky.
Jloarun  lleremscpkuii  OyB  He
TUIBKA aBTOpoM AKTy 3imyku, ame i
aBTOPOM UM PEJaKTOPOM MaiKe BCiX
MaHiecTiB, MONITHYHMX YyXBal 1 3asB
Ykpaincbkoi HanionansHoi Pagu.
Jo Hesanexnoctu, BiH OyB WICHOM
YKpaTHCBKOI MapisiMEHTapHOI i coiMoBO1
penpeseHTamii B ABCTpil, Ta YICHOM
VYkpaincekoi KoHcTuTyaHTH, CcTBOpeHOI
18 xoBtHs 1918 poky. byB omumm i3
3aCHOBHHKIB YKpaiHcpkoi HarioHanpHOT
Pamu i 3YHP. Minictep 3YHP, a Binrax i
YHP, odiriitaunii 38’ s13k0Bui Mik JIbBoBOM
i KueBom. be3nocepenniii cmiBTBOpenb, YYaCHHUK 1 CBIIOK
mofii, siki Bexm 1o | muctomana i 3acHyBanHs 3YHP. Jlonrun
Lerenbchkuii — 1€ €MHUH YONOBIK 3 Takoro Oiorpadieto, skuit
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3aJnunIMB 1Mo cobi cnomuHu 1po 1 smcromana y JIbBoBi, a me
KHWKKa «Bij neren 10 npasamy», repiie BUIAHHS K0T BUAIILIO
B 1960 poui y ®insanensdii, 10 poki micis ioro cmepru. Lle
BUJIaHHS, OJTHa4Ye, MJIO CEpPI03HI ITPOraJInHH, IO 1X 3allOBHUIIA
BHyuka Jlonruna llerennchbkoro, n-p Omnera Llerenbcbka, sika
xKuBe B AMepuni. BoHa nomoBHMIA KHIDKKY MaTepisuiiaMu
31 crarreii Jlonrmna Llerenbchkoro, OIMyOTIKOBAaHHX BXKE B
Awmepuui, i cTarTsiIMM Ta PO3MOBLASIMH CBOro Oarbka, J-pa
IOpist Lerenscpkoro. Tak mormoBHeHa KHUKKA «Bix nerenn no
npasan» Buitnuia y JIeBoBi 2003 p. Mymry migkpeciuTy, mo
«JIeTeH» € B MHOXKMHI, 00 JIesIKi aBTOpH MMUINYTh HENPABIILHO
«Bin nerennl no mpaBam», a Iie pO3MUHAETHCS 3 HAMIpOM
aBTOpa 3a3HA4YMTH, 110 JIETeH]] 0araro, a Impas/a — OJHa.

Ilepma i MaOyTh HaliBaxiMBiNmIA JiereHnaa, sAKy JIOHTHH
Lerenschkuil po3BiHUYe y CBOIH KHWXKII — L€ JIETeHIa PO
1-mmit Jlucroman. Y HAc BOHA MOKYTYE JOCHOTOJHI, IIIO,
MOBJsiB, 1 Jsmcromazna JIbBiB 3aiiHsuim Ycycycu, 1 TO TiX
npoBozoM JImutpa BitoBchkoro. I omHe, i npyre — Henpasza.
B Anbmanaxoi YHCoro3y 3a 2018 pik, € crarts npo [-wuii
Jlucmonao, ne HaNMCaHo B MEPLIOMY PSIIIKY, o JIbBIB 3alHSIH
VYxpainceki CidoBi Crpinmbui. A B razeri «tOxpeitnien Bikii»
Big 28 sxoBTHA 2018 poky B konoHIi A. @eanHCHKOTO CKa3aHo,
o JIbBiB Toxi 3aiHsuu THea4l CivoBux Crpinbui. Hacnpasni
1 mucromaga 1918 poky YcycyciB y JIbBOBI B3araini He Oyio
— BOHM TepeOyBanu Toai Ha bykoBuHI mijg npoBogom Bacwmis
BummBanoro (Bineremsma ['abcOypra) i oramana Bykmosa-

HOoro. Xoua Ykpaincbka HarionanpHa Pajga Hakazama im
nipulyTty 1o JIbBoBa Ha 1 JHcTONAa A, BOHH IIbOTO HE BUKOHAIIH.
Jlonrun llerenbchbkuii TBEPIUTH, IO YCYCYCH BEIU TOJII CBOIO
«BIIMIHHY» TIOJIITHKY, SIKy BiH OCYIMB SIK «OTaMaHIIMHY 1
MOJITUKAHCTBO», LIJUTIO SIKOI OYJ0 TPOTOJIOCHUTH apXUKHS3S
Binmbsrensma koponem [annunnu. 3BoOJiKar04H, YCYCycH Mpuoy-
i 1o JIbBoBa 3 nucTomana, a 3a TOW Yac MONBCHKI JIETIOHEPH
3aXOIWJIY TOJIOBHUH ABipelb 3 toporoo 1o [lepemuns, 3Binku
iM yBeCh Yac NMPUXOAWIIA JOMIOMOTI'a, a TAKOXK 1 HOTO OKOJIUIIIO,
BkitoyHo 3 [lomitexHikoro i ropoto cB. lOpa, ne iHTEepHYBaNu
mutpononura Auapes lentunpkoro. Jlonrun Llerenbcbkuit
TBEPANTH, 1110 IOBENliHKa YCYCyciB qoBena 10 Brpatu JIbBOBa, a
3a HUM 1 IIJIOT IepIKaBH.

Cornuk BiToBchkuii OyB mpucyTHIH Ha nepeBopoti 31
KOBTHA - | cronana y JIbBOBI, ajie BiH HOTO HE TiITOTOBIISIB.
Lle 3poOmiM CHCTEMaTHYHOIO, 3aCEKPEYeHOI0 MiATOTOBOIO
yKpalHChKi cTapmmHu aBcTpiiicbkoi apmii: Ilerpo byGena,
Cemen Topyk, Hmurpo Ilamiis, JlroGomup OroHoBCHKHIA
— [le BOHM Ti HeOCHiBaHi cmpapxHi repoi JlucromamoBoro
IlepeBopoty. BitoBchkuii mpuixaB a0 JIbBOBa Ha roToBe, SK
nepmmii komanaaHT JIbBoBa OyB Oe3nopaJHuil 1 3pe3urHyBaB
Ha apyruit nesb. Komanmantamu JIbBoBa cramu monk. I'puis
Koccak, a Binrak mosik. ['nat Credanis.

Jo Jlonruna lLlerenbchkoro 1Ime MOBEpHEMOCS, aie
Tenep J03BOJBTE MEHI NPENCTaBUTU TOW JIPYTrHi POJUHHHNA
3B 530K, 33011 SIKOTO 51 BHCTYIIAl0 CHOTOJHI Iepes BaMu, a
HuM € caMm npesuzaeHT 3YHP, €pren [lerpyimesud. BiH Takox

-

Jlukmamop 3VHP Eseen I[lempyuwesuy ¢ omouenni komanoyeanns YIA. Jlunens 1919 p.
Jlieopyu — I'enepanvruii Cekpemap siticbkosux cnpas i HauanoHuk I enuuma6y, noakoguux Bikmop Kypmanoguu.
pyeuii npasopyu — komanoyeau YITA, eenepan Mupon Tapraeceruil.
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®oro niBopyu: Cmenan Bumeuywvkuii, Cudip Tonybosuu i €szcen [lempywesuy. 1919.
®dorto npaBopyd: Egeen [lempyuiesuy iz 3axopdonnum ypsioom 3YHP y Bioni. 1920.

Miil JBOIOPITHHI 170, ajlie MO OaThbKOBiH CTOpOHI — €BreH
[erpymeBuu pianuit 6par moei 6adui, CaBunu [lonosuu. Y
Hamii poauHi IlerpymeBudi BTIlIaIKMCs BEJIUMKOIO TMOIIAHOKO i
OyJIi TEMOIO YaCTHUX PO3MOB TIpH ¢TojIi. Pa3 mos ky3unka CriaBa
Coxorpka 3 00ypeHHsIM 3BepHyJacsi 10 Moro Tara: "Byiiky,
a T4 He MaB Oarbka? Bee nume "mama Iempywesuu", "vama
Iempywesuu”, a ne 1Biit Taro?" Crpasai, PO MOTO difa, OTIA
Margis [lonoBuya, Maiibke HIXTO HIKOJIM He TOBOpPHUB. MalOyTh
TOMY, III0 X04a BiH OYB CBSILIEHUKOM, TO OYB CEJISTHCHKOTO POY,
a IlerpymeBuui — apucrokparis. B Hamiii poauHi manyBana
«KJIaCOBa JUCKPHUMIHALLISN.

VY panniii cragii icuyBanus 3YHP, moi aBa nBoropimHi
iAW TONaid B CEPHO3HUIN MOMITHYHHEA KOH(QIIIKT, KA MaB
JIOJICHOCHE 3HA4YEHHS Ui MaiOyTHbOro jaepxaBu. Ilin kiHeupb
ciuns 1919 no IManuyunm npuOyna micist Big Aurantu (PpaHiis,
Benukoopuranis, CIIA, Itamist) mig npoBoaoM (GppaHIy3bKOro
reH. baprenemi, niuio sikoi Oysio yknactu Mup mix [onbiieto
i 3YHP, a Toni noBepHyTH 00MABI apMii NpOTH OOJBIIEBHKIB,
MpU MaTepisuTbHINA MOMOUI alisHTIB. 3a y4yacTh B I1iif 00pOTKOI,
3YHP rapanTyBany BU3HaHHS CYBEPEHHOIO AEPXKaBOIO 3 YPSJIOM
npe3. [lerpymieBrua Ta gomyriueHHs i generaris go Ilapusbkoi
mupoBoi koHdpepeHii. JI. Ilerenbchkuii nuie, Mo K TAMYACOBY
«aemapkartiinay giniro» Mixk [ombmiero 1 3YHP micis baprenemi
MPOIOHYBaja TOMIIIHIO OOWOBY JIiHIIO, 3 THM, IO OCTATOYHI
KopaoHu OynyTh BcTaHoBieHI Bepcaiicbkoro Kondepeniiewo 3
yuactio npencrasaukie 3YHP. Tlpesunent IlerpymieBny i aBi
Tpeti Ykpaincekoi Harionansnoi Panu nporonocysanu [TIPOTU
npono3uttii baprenemi. JI. Ilerenschkuii Ha3BaB Take PIllICHHS
«ICTOPUYHOIO TOMMJIKOIO», & BIITAK «ICTOPUYHUM 3JI0YUHOMY, 1
Ha 3HaK MPOTECTY, 3pE3UTHYBaB 3 MOCTY MIHICTpA.

TonoBHOO MPUYKMHOKO BiJIKMHEHHS mpono3unii baprenemi
0OyJ10 Te, 110 BoHa 3ajuiiana JIbBiB 1o cTopoHi nosskis. [Ipasaa,
baprenemi 1aBaB ykpaiHIsSIM MaJIeHbKY HaJilo, 110 ctaryc JIbBo-

Ba Oyne BupilieHud pedepeHayMoM, SIKUi, MOBISB, YKpaiHIl
MOBUHHI BUTPATH, 00 €BpeichKe (TO/I — KUIBChKE) HACEIICHHS
JIpBOBa ronocysaruMe 3a ykpaiHisamu. Take NpunymeHHs Majo
MEBHY BIPOTiAHICTb, 00 SIK TUTBKH YKPATHCHKI BiiChKa ITOKUHYIIH
JIbBiB 21 nuctomana 1918 poky, To nmonsku BYMHWIN y JIbBOBI
CepHO3HUiA orpoM, B sikomy BOWiM moHasa 70 eBpeiB i 3aBnanu
TXHil rpoMa/ii BelM4e3HOi MaTepisuibHOT mKoau. O4YeBHIHO, 110
BCSIKI OOILTHKH TIPO pedepeH/IyM — BUIaMH IO BOJII MIMCAHI.

Sk s mepumii pa3 MpoYUTaB Mpo mnpomnosuiiro baprenemi
B kuwkii JI. Ileremschkoro, To si aOCOMIOTHO TOAMBCSA 3
LerenbcbkuM, 110 Tpeba Oyno T NPUIAHATH 1 MaTH XO04 SKYyCh
MajeHbKy (0e3 JIbBOBa) AepxkaBKy, BU3HAHY AHTAHTOIO. AJe 5
MOYaB YUTATH # 1HIII JPKEpeia, 3 IKUX BUXOJMTh, 110 HE BCE TaK
SCHO. SIK KaXke aMepHKaHChKa IMOCJIOBUIIS — AUSBOJ € B JISTAJISIX.
B immmx mkepenax momaHo, 1o bapreigeMi Tak «rapHO»
HaKpEeC/IUB «JeMapKalliiiHy JIHIIO», II0 TMOJsIKaM BiJJaB He
tineku JIbBIB, ane W uinuid HadroBuil OaceitH — JlporoOuy,
bopucnas. A s [anuunnn — HadTa TO Oynna Banrora. ABCTpis
HE 3aJMIIWIa iM rpomieil B OaHkKaxX, TO X BOHM 3a BCe, IO
JICTAaBAJIH 13 3arPaHMIli, IJIATHIA Ha(TO0: 3a 30pOr0, aMyHIIIifo,
nmiku, oxexy. be3 nHadru, [annunmna Oyna 6 — Oe3HajiiiHa.
[Mepuui micsmi 3YHP ixHi ypsaHUKY, BKIIOYHO 3 MiHICTpaMH, He
JIICTaBaJIH 3apIUIaTH.

3p00ir0 MaNeHbKHIA JEeTyp, SKUH YaCTHHHO BiJIHOCHUTHCS
o 3aprutati ais ypsaaukie 3YHP. B cepenuni smcromana
1918, xonu y JIbBOBI Benmucs Byau4Hi 001 3 nonsikamu, 1o Kuesa
moixanu asa npencraBHuku 3YHP (ame me JI. Ilerenmbchiuif)
npocutH 1po ponomory. Toxi y Kuesi npaBus rersman [laBno
CKoponaJCbKUi, SIKMI CTABUBCS JI0 TANWYaH Jy)Ke MPUXHUIBHO.
[TpencTaBHUKY TONPOCWIIM TeThMaHa BiamycTuTH a0 JIbBOBa
Kopnyc CigoBux CrpinbiiB mig npoBogom €rrena KoHoBasb-
1, siknid nepeOyBas Toni y biniii lepksi. 'erbMman Ha 1€ pano
3TO/IUBCS, 3 TUM, 1110 nipeacTaBHUKU 3YHP 3mycsaTh npo e cami
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nomosutucs i3 CivoBumu CtpinbisMu. [eTbMaH Ipu3HAUUB JUIs
rajf4aH 1oiz[, 3 6arepeero rapmar i3 3aJ10roro, 2 OpOHbOBHKH,
KiJIbKa BaroHiB aMyHIIlil, KOXyXiB, 400iT, eckazpy JiTakiB i 10
MUTBHOHIB aBCTPIHCHKUX KOPOH TOTIBKOIO.

Sk 3HaeMo, CivoBi CTpUTBII, X0U TaTHYaHH, BiIMOBHIIHCS
noixatn Ooponutn JIpBiB, a BHOpanmM TOBCTaHHSA IPOTH
retbMana 1o croponi Ilewitopu i Bunnudenka. Ixuiit kamu
oyB «uepe3 KuiB mo JIpBoBay, a JI. Llerenbchkuii TBEpAUTH,
mo B nei croci6 Brparwau i Kuis, i JIbBiB. Sk B moBcTanHi
nepemorna Jlupexropis, JI. Llerenbcekuii  3BepHYBCst 10 Hel
mpo tux 10 MiTpHOHIB KOPOH, IO iX TeThbMaH NMPH3HAYMB JUIS
lanmmunnmy, 1 Tpeba mpu3HaTé YyecHicTh AupekTopii, mo BoHa Ii
rpomri nepenana Lleremscekomy ans 3YHP. Bin noBiz tux 10
MUI B MIIIKY BiJl KAPTOILIi, 3aB’13aHOMY LIHYpPKOM, MaOyTh THM
caMHM T1013710M, 110 MaB Be3TH CigoBux Crpinbuis 1o JIbBoBa.
Ane y JIpBOBI Bke Hammx He Oyio, To x rpomti JI. [lerenscokuit
MIPUBI3 MACIUBO 10 TepHOMOos, e TOAI TAMYAacoBO repedyBaB
ypsan 3YHP. Tawm rpomri nmepmmii pa3 nmopaxyBaiii i BUSBHIIH,
mo Opakye 10 kopon (i3 10 wminbiioniB). IlerembCchbkuii, K
MOPSITHAH YOJIOBIK, BUTATHYB TOPTQENb i XOTIB JaTH CBOIO
JIecaTKy (Xou caMm He ficraBaB Iue 3apruiatv), aine Cekperap
Ckap0Oy, Cunip T'omyOoBudy, «mpoctuB» oMy 1 Ti€i aecsaTku
He npuiiasB. Iloino sk JI. Ilerenschkuii po3moOys mi rpomri
3 Kuesa, ypsaanku 3YHP onepkanu cBoi meprri 3apruiatd 3a
TpH Micsiii, ane Bci JOOPOBIIBHO 3PEKIIUCS 3 TTOJIOBUHHM TUIATHI
Ha KOPHCTh JIEP>KaBH.

INoBeprarouncst 1o mponosunii baprenemi 1 ramuipKol
HadTH, cmix 3ragaru, mo y Oepesni 1919 npyra wicis
AHTaHTH, SKOI0 KepyBaB MiBJICHHO-apHKAaHCHKUH reH. bora,
npeacrasuia 3YHP mponosumito, B sIKii «aeMapkamiiHa JiHisD

3anumiaiga HaTOBHH paioH 1o ykpaiHcbkiid cropoHi. Lo
MPOTIO3HIIII0 BIIKUHYIH TOJSAKH, ale ¥ BIAKUHYB ii TakOX i
mpe3. [leTpymeBiy — BiH He XOTiB HisKOi AepkaBu Oe3 JIbBoBa.

Jlourun llerenbchkuii Tak IiJCyMyBaB CBOi OMiHII PO
30BHImHIO Tonitiky 3YHP.  «Hami momiTudHi 1pOBiTHUKH
Oyn  3HAMEHUTUMM  OpraHi3aropamMd  Mac... J00pUMH
MapJaMeHTapucTaMH,  JOCBIIYEHHUMH  aJMIHICTpaToOpamH,
ajle BOHM HE MajM JIOCBiAy B 30BHIIIHIA MONiTHII, ci1abo
OpIEHTYBAUCS B MDKHApOTHUX BIJHOCHHAX.  3BHYHI [0
MapJaMeHTapHOl  TOJITHKHW... BOHHM 3a0yBajM, IO Tpa Ha
CBITOBII apeHi € TPOIO CHIL... IO TOJOBHA MaKCHMa 30BHIIIHBOT
MOJIITHKH — JOBHA MHUTB 1 HIYOro He Bigkiamai!»

€prenosi [lerpymeBnuy JI. llerenbcbkuit  mpunm-
CyBaB  «HENPUMHUPEHHHH  MakCUMali3M» 1  «KpaWHIO
OeskomnpomicoBicTe». B Toit wac, €sren Ilerpymesnu
i Jlourun llerenbChKUil IIe HE 3HAIM, IO KOJIUCH OYIyTh
criopiiHeHi, 3aBsaku MeHi. 1{ikaBo, a sSIKOW 3HAIM, YU MO THKA
minta 6 inakme?

V ciuni-motomy 1919, konwm ren. baprenemi «IuKTyBaB»
yKpaiHmsaM cBoi ymoBH, YI'A okpyxana JIbBiB 1 meperuHana
38’5130k 3 Ilepemummiem. Ilomskam y JIbBOBI rpo3uB KiHElb
1 HEMae CyMHIBY, IO iHTepBeHLis baprenemi 3 mepemup’sm
BpsTyBaslia MOJAKIB y JIpBOBI Bim 3ammaan. Aue BXe TOHL
Baprenemi, roBopstun 10 yKpaiHIiB (10 pedi — rpy0o i He4eMHO),
ocrepiras iX, 0 YKpaiHCbKa BOEHHA MlepeBara € TAMYacoBa, 00
e ix yekae Apmis [amrepa.

ITpo ocraHHIO y Hac 9acOM MHIIYTh JETKOBAXHO, 110 TO
MOBIISB 0y710 Behoro 10-20 tucsta. A migcymyro naHi mpo ApMiro
lannepa 3 anriomoBHOI myOmikarii. Apmist Oyna cTBopeHa y
@pantii, mepeayciM 3 MOJIOHEHHUX TIOJSKIB 3 aBCTPO-YTOPCHKOT

Comus Yxpaincoxux Ciuosux Cmpinsvyie nio komanoysanuam Anopisa Menvuuxa nao 3onomoro Jlunoro.
Apxie HTILI-A. ®ono Cmenana Pineyvrozo.
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Jloneun Lecenvcoxuii
(1875 — 1950)

1 HIMeLbKo1 apMii — ix Oyio Oimst 33,000. LluBiNBHUX MOJSKIB
y @panmii sronocumocs 35,000; 25,000 moiskiB-100pOBOIBIIB
npudyno 3 Amepuku, e Oynu romoBHO wieHH Ilonbehkux
CoxomiB. MeHII KOHTHHICHTH TNpHOYBaJM 3 IJIOTO CBITY,
3okpema 300 mosskiB 3 bpasunii. ®paniys3u nanum im Hallkpamry
30poro Ha Toif yac i cuHi (paniy3pki MyHaupu (X Ha3uBaNIn
«bnaxkutHOIO ApMi€io»), ppaHIly3bKi CTAPIIMHY X BUIIKOJIWIIH,
4inpHI TocTH B Apmii oOcamunmu ¢paHmys3bki odinepu, 3a
BHIMKOM r'OJIOBHOKOMAaH 1yBa4a, 110 HUM OyB reH. F03e¢ Iamrep,
TMOJISIK HIMEIBKOTO MOXOKEHHsI, TToBHE Mpi3Buie [amnep ¢pon
lannenOypr — 3HAYUTH JTAJICKO BiJl HIMIIIB HE BTIK.

Y ©Gepesni 1919 Apwmis Tlamnepa Oyna rorosa i
HapaxoByBana 108,000. TIIportu VkpaiHu npusHaueHo ix
60,000, abo 6 muBiziii. 3abpano KiNbKa MICAIIB MMEPEBE3TH iX
noiznamu yepe3 Himeuunny i [onemry, i 14 TpaBus 1919 poky
Apwis [amtepa Brapwia Ha Yipainy. Crepury Ha Bomuns, ne
Koprye YHP (2 nuBisii), miciast OHOTO AHS CIIPOTUBY, 37aBCs
B TIOJIOH, pa3oM 3i cBoiM komaHmupoMm. (KomenTapi 3ammmry
npodeciitHuM icropukam). 16 TpaBHS MoJSIKK 3aiHsIH JIynbK.
Slxa ipoHis, mo pik mi3HilIe HenoOuTkH [leTmropiBebkoi Apmii
6opoHmm Bapmay Bix 60NbIIEBHIBKUX BiiiCBK, 1 000poHMIHN!

VY Tanuuuni BiiiHa Oyna Oijblle CKOMIUTIKOBAHOIO, aje
TYT HEMae 4acy BXOIOWTH B 1i jeTaii, sKi BUXOOWIM O 1032
pamku miei momoBimi. Hakinens Apwmis [Mamrepa BigrucHyna
VYTA 3a36pyd, 16 munast 1919. Miii 6areko, borgan [Tomosuy,
OyB worapem YT'A i BotoBaB mpotu Apwmii ['ayurepa. Y cBoix
cnoranax «Ilig Ykpaincekum HeGomy, siki BUIaB B Hbfo—ﬁoplcy
1972 p., Taro omucye cBiif nepmmii 6iif mpoTH Bilchk I amrepa.
3Beocs 10 TOro, IO Hallll BUCTPIISUIN CBOI JIBl OCTaHHI JICHTH
JI0O CKOPOCTpiJia 1 MyCUTH BiICTYIHUTH, 00 HE Malld BKE YUM
crpursat. lle Gyna Tparenis YI'A — Opak amyHinii A KpiciB i
CKOPOCTPLIIB — 33171 sikoro YT'A He MoTITa JaTi HaaiiHO] Bicivi
BoporoBi. Miii 6arbko Oinblle mMpo BilfHy HE HammcaBs, Xoda
3Hal0, 10 BiH mepeimoB 30py4 3 YI'A, BotoBaB B 00’ enHaHIl

Thils is o e:u:l"-r ihe ;dﬂ::i:y nrmil the

Csimauna 3 nawnopma
Eseena Ilempywesuua

persanne & migna

Bozoan Ilonosuu
(1898-1980)

Apwmii YTA i YHP, sxa 3n106yna KuiB Bz 60NBIIEBHKIB, BiITaK
BIJICTYIIaB B «4OTUPUKYTHHK CMEPTH», IEPEKHUB TH( , erizeMis
sikoro octatouHo BukiHumina YIA. Taro momep B Heto-/[xeps3i,
14 marotoro 1980 poky.

3 yciX TpbOX UICHIB MO€i POAWHU, MO IX CHOTOMHI
3rajlyto, HaHIiKaBillle >KUTTS MICJS NPOrpaHnX BHU3BOIBHUX
3maranp MaB Jlonrun Llerenbcbkuil. 3pe3urHyBaBIId 3 MOCTY
Mminicrpa 3YHP, BiH He mopBaB 30BCiM BiHOCHH 3 €BreHOM
[MerpymeBnuem, a npuiiHaB noct nociaa 3YHP y Baminrroni
(1921-22). Komm AHTanta ocTarodyHo Bignana lamnuuny
Honpmi (6epezens 1923), JI. Llerenschkuii cTaB yKpaiHCBKUM
imirpanTom [pyroi Xsuni y CIIA, 3anummBmmcs 6e3 poau-
. Jlo oxynoBanoi nonsikamu ['anuanan He BepTascs, 00 OyB
Yy HUX Ha «90pHi# jmucTi». CrodaTrKky BHKIJIA/AB yKpaiHO3HABYI
npeamern B Ilporecrantcekiii  Teomoriuniit Ceminapii B
Baromoinni, Heto-/xep3i, nHammcas kHIKKY «IIpo IcTopito
[TporecranTi3my». Kopotko penaryBas « YkpaiHChKUH BicHHK»
B Hero-Mopky. Ilepeixas ma nocriiino 1o ®imsnensdii, e
MIPAIfoBaB MOBHHUM 1 TEXHIYHHM pEIAaKTOPOM KaTOJUIBKOTO
yacomnucy «lmsix». 1937 BunaB MoHOTpadhito Ipo MUTPOTIOIHUTA
Amnppes Ilentuipkoro. 1943-50 OyB roloBHUM perakTopoM
yacomucy «Amepuka», oprany CYK «IIpoBuninas». Ilomep
sk OyB caM B pemakuiiiaiii kimuati 13 rpygus 1950. Cwmeptsb
Hioro okytaHa MicTtepieto. HeraiiHo micist loro cMepTH , SIKiCh
oy, 6e3 103BOJTy BiX poanHHM, 3a0pajiy 3 HOTo IMOMEIIKaHHS
(na @peHKIIH Byn., OLII YKpaiHCHKOI KaTOJMIBKOI KaTelpw)
uiny 6iGmiorexy i apxis. Horo cun, a-p FOpiii Ilerennschkuii,
SKMH TpUiXaB 3 JpYyKHUHOIO Ha JpPYyrHH JeHb, CTapaBcs
BiiOpaTu HeNerarbHO CKOH()ICKOBaHE, aje BiN3WCKAB TiTBKH
foro yactuHy. Haiiripie, mo nponas pykonuic HaHHOBIIINX
cnomuHiB Jlonruna Llerenscpkoro. BuaHo, mo komych gyxe
3aJexalo Ha TOMY, HIOOM JesKi <«ICICHIW» 3aHIIHINCS
HEpPO3BIHYAHUMH.



[rop ['upry

B inTepnperanii moxiit HalliOHaTPHO-BU3BOJIBHUX 3MaraHb
iCHye 4YMMano ABO3HAYyHOCTeH 1 HeBW3HaueHoCTi. [Homi mi
PO3ODKHOCTI TPOABISAIOTECA B CYMDKHUX T'yMaHITapHHUX
mucnururinax. [IpuMmipoM mpaBHHKH Ta ICTOpHWKa IpaBa it
Jep)KaBd YaCTHHOIO YKPaiHCBKOTO JEPKaBHOTO IIPOEKTY
BeaxkaroTb YCCP, nmexonm He BU3HAIOTH (akTy OKyMAarlil
Ykpaiau uepBoHOI0 Pociefo. 3ynmimHIMOCS KOPOTKO HA OCHOBHHX
mpobaemMax po3yMiHHS YKpaiHChKoi peBodromii 1917-1921 pp.

[Ipobnema maryBaHHA. ICHYIOTH Pi3HI MiJIXOOM CTOCOBHO
JaTyBaHHS YKpaiHCBKOi PEBOIIONIT — IMUPOKUiL 1 3Byx)eHui. Ta
YacTWHA ICTOPHKIB, SIKa PO3MIISNIA€ HAMiOHATBHY PEBOJIIOIII0
B KOHTEKCTi 3arallbHOCBITOBHX TpoOieM, TOB’sA3ye ii moyaTtok
i3 Ilepmoro CBITOBOIO BifHOIO, KOTpa MPUCKOpWIA TAIiHHA
iMIepiif, Ta 3 TMOAISIMU COIiaTbHO-HAIIOHAIBHUX PEBOIIOLIH,
mo BigOymmcs Maibxke B ycix kpainax LlenTpamsro-CximHOT
€ppormu. Kinenp BU3BONIEHUX 3MaraHsb I1i HAyKOBIIi TTOB’S3yIOTh
i3 3aBeprieHHsAM pobotn Ilapm3pkoi MupHOI KOH(epeHmii
Ta YKIAJeHHAM OCTATOYHHX MDKIEpKaBHHUX JIOTOBOPIB, SAKi
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CIIIPHI TUTAHHS B CYYACHUX
~ IHTEPIPETALLIX
YKPATHCBKOI PEBOJIOLIIT 1917-1921 POKIB

[Ipobnema TepMiHOMIOTii 1 OLIHOK

BHpimIM oo 3axinHoi YkpaiHu, BiAJaBImIu i1 i BOJIOTIHHS
monbebkoi Pedi Ilocmonmmroi. 3a Takoio BCEEBPONEHCHKOIO
JIOTIKOIO 3MiHH KapTH CBITY YKpaiHCBbKa PEBOIIOIIS NaTyeThCsS
1914-1923 pp. Take maTyBaHHS MOXXHA BBaXKaTH CIYIITHUM, 00
3 mouatkoM Ilepmroi cBiTOBOI BiiHM MOMITHYHI Kona 3aximHoi
VYKkpalHH MOCTaBWIM Ha TOPSAOK JEHHWH NMUTAHHS 3100YyTTS
yKpaiHCBKOi He3anexHocTi. 3a 1e BHCIOBMIacs [ojoBHA
yKkpaiHchka pana y JIbBOBI, 3a 1ii iZieas i po3modaB CBOIO 3BHUTS-
Ty JIeTi0H YKpaiHCHKUX CiYOBHX CTPINIBIIB.

[MMono 6e3mocepeanix momiii YKpaiHCHKOI PeBOMIOMIT
Ha MiApociiceKid YKpaiHi, TO 3a modaTok OepyTh Oepe3HeBi
moxii 1917 p. B KueBi, a 3a 3akiH4eHHS BBaXKalOTh PH3BKUMi
MupHUi gorosip 1921 p. mix gepoHoto Pociero i INomsimero,
3a SKUM BigOyBcs HOBUH mOnmin YKpaiHM MiK OKyMaHTaMH.
Icaye Takox gara 1917-1920 pp., sika 36iraeTbes 3 pocifichKo-
KOMYHICTUYHHM JaTyBaHHSIM T. 3B. TPOMAJASHCHKOI BilfHH.
Ls nmara Bhnmcye YKpaiHCBKI MOMIl pPEBONIONII B KOHTEKCT
BHYTPIIIHBOI POCIHCHKOI icTOpIii.

CA = o, T T B

Yxpaincoxi Ciuosi Cmpinvyi. Kuis, 26 xeimus 1918.

@omozpagh Muxona Yepun-Beszepiunuil.
3 xonexyii’ Yxpaincwvrozo mysero-apxiey 6 Cmemgpopoi.
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VYxpaiucoxi Civosi Cmpinvyi. [locomisena. Kuis, 29 xeimnua 1918.
@omoepagh Muxona Yepun-Beszepiunuil.
3 rkonexyii’ Yxpaincorozo mysero-apxigy 6 Cmemghopoi.

Ha nam nomsia, MatoTh MpaBo Ha iCHYBaHHS JBa BapiaHTH
JIaTyBaHHS OCHOBHMX peBONIOLIHHMX momiit: 1914-1923 pp. ta
1917-1921 pp.

IIpote, ctBepmxkyBatn, mo y 1921 p. um y 1923 p.
VYKpaiHCbKa pPEBOJIOLIS 3aKiHYWJIacs HE 30BCIM PE30HHO.
[TpoTnOinpIIOBUIBKI MOBCTAHHS B CENaX TPUBAIH JI0 CEPEIUHA
1920-x pp. IcayBanHst YkpaiHchKkoi aBTOKe(anbHOI MpaBoOCaB-
HOI IepKBH, YKpaiHCBKOI akagemii HayK, KOONEepaTHBHOTO
BHJABHUUOTO PYXY, CEJISHCHKOTO 3€MJICBOJIOAIHHS Ta IHIINX
TPOMAJICBKUX CTPYKTYp Ta IHCTHTYLIH, SKi IPOJOBXYBalIn
TpagMiii He3aJeXHOi YKpaiHH, CBITYWIO PO 30epekeHHS
JOCSTHEHb YKpalHCHKOI peBOIIOLIT 1e mpuHaiiMHiI Onm3bko 10
pokiB micis Hei. Llle omnum 3i 3100yTKiB Oyna ykpaiHizaris
1920-x pp. Ta TBOPYICTH JITEPATypPHO-MUCTEIILKOTO TTOKOJIHHS
1920-1930-x pp., mepexycim y apuHi JiTepaTypu, SKe IMi3HilIe
cramu HasuBaTH «PoscTpimstanM Binpomkennsam». dakrndHo,
KIHIIEBUM €TaroM YKpaiHChKo1 peBomolLii cTaB nponec Criiku
BH3BOJICHHS YKpainu 1929 p., MacoBa KonekTHBi3awis, penpecii
TIPOTH iHTENIreHIil Ta roogoMop 1932—-1933 pp. Came mi poku
MOXXHA BBXaTH OCTaTOYHOIO JaTOI0 KOMYyHi3awii Ykpainu
6inpmoBumpKo0 Pociero, mo Tpusana Bin 1928-1929 pp. no
1932-1933 pp.

VYKpaiHCBKI PEBOJIONIHHI CHIIM CTaBHIIM 32 METY 3pOOUTH
VYkpaiHy cy0’e€KTOM MDKHapoJHOTO IIpaBa, MOOymyBaTH
He3anexkHy jaepxkaBy. Lli cmim cxmagamacs 3 JBHX 1 JIBO-
LEHTPUCTCHKUX MapTii YKpaiHCBhKOI coIiai-IeMOKpaTHIHO]
poGitauuoi maprii (YC/PII), Ykpaincekoi mapTii comiasmicTis-
pesomortionepiB (YIICP) i Vkpaincekoi mapTii comiamicTis-
tdenepanictie (VIICD) Ta HEBEIWKOTO BiJICOTKAa YKpaiHCHKOI
maprii comianicriB-camoctidHuKiB (YIICC). Bonn crBOpmim
HenrpansHy Pamy i nmparHynu KOHCTHTYIIIHHOTO «PO3ITydEHHSD

10

3 Pociero — criouarky Ha rpaBax aBTOHOMIi/(eneparii, a 3ronom
— SIK cCaMOCTIiiHa yKpaiHCbKa JiepKaBa.

YKpaiHChKa PEBOIIOLIS Majla TPU CKIIA/IOBI: MIepeBaXKaody
pecryOrikaHChKY Bepcito OymiBHUITBA AepkaBu Y HP, meHmry
— KOHCEpBAaTHBHO-TCTbMAaHCBKY, 10 Hamarajacs yTBep-
JuTH  YKpaiHcbKy JlepkaBy, 1 TpeThOIO CKJIAJ0BOIO OyiH
JIepKaBHUIIGKI 3MaraHHs Ha 3axigHii Ykpaini — OymiBHHIITBO
3YHP sk nepkaBu LEHTPUCTCBKHX CHJI, IIO COHMpanacs Ha
ineonorito HamioHamsHO-1€MOKpaTHYHOT TapTii.

MixnepxaBHa 9H TPOMaJISHCHhKA BilfHa. Benmka mommimka
0ararbOX HEMOCBIYEHWX Yy HIOAHCH HAyKOBOI IOJIEMIKH —
NPOJIOBXXYBAaTH HA3WBAaTH BHU3BOJIHI 3MaraHHs yKpaiHIIB
«TPOMAJITHCHKOIO BIHOIOY», SIK II¢ 3pOOJICHO B KHUKIII MOE3ii
BrAaBHANTBA «CMOIOCKUIT». Y Hill y Oiorpadisix D0 KOXKHOTO
aBropa ynopsaauk O. Komapes 9acTo muiie mpo y4acTb 1moera
B «TPOMaJITHCHKIN BiifHI». B)KMBaHHS TepMiHa «rpoMasHChKa
BilfHa» O3Ha4Ya€ HEBU3HAHHS a00 HABITh 3allepEUCHHS OKPEMUMHU
aBropamu icHyBaHHs Y HP — Vkpaincekoi JlepskaBy, COPHHHATTS
X popmanii sIK HeICHyI0UHX JIep)kKaBHUX yTBOpeHb. Hacnpasi
y BillHaX THX POKIB MH MAaEeMO CIIPaBY 3 MDKAEPKaBHUMH
BiliHaMu, sIKi TpeOa KBasli(iKyBaTH 3a CTOPOHAMH BiHCHKOBOTO
KOHQJIKTY: YKpaiHCBKO-pOCifChKa (binoreappuiiicpka),
YKpaiHCBKO-pOCiiichbka  (OUTBIIOBHIIbKA) BIHHH, MOJNBCHKO-
yKpaiHcbka BiifHa B [ammumai. TepMmiH «rpomansHcbKa BiifHa»
BIIPOBAKEHUH pOCIHCHKOI0 KOMYHICTHYHOIO icTopiorpadiero ta
IIpOTIaraH/Io0, sika HaMarauacst He nomivary icuysanus YHP, a
OTXKe, JIETITUMI3yBajla OKyNaliiiHy AisiabpHICTh YepBoHOI ApMil
B YKpaiHi.

[To3ask yKpaiHCHKO-OINBIIOBUIIBKA BilfHA 3aKiHYMIIACS
BiliCEKOBOIO Topa3koro YHP, cimin roBopuTH mpo OKymarito
YKpaiHCBKHX  3eMenb  uepBoHOI0  Pocieto.  BigmosimHo
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MapiOHETKOBUH ypsia YKpaiHCHKOI COLiaJiCTHYHOI PasTHCHKOT
pecriyoniku (YCPP) He mnpencTasisB iHTepecH YKpaiHCHKOI
Haii i OyB (pakTHYHO KOJTaOOPAHTCHKUM ypsiIOM. A CTaHOBHIIIE
VYkpainu micns ii ocrarounoro 3axorieHHs y 1920-1921 pp.
6inpoBuIBEKOI0 Pociero cTano (hakTHIHO CTAaHOBHIIEM KOJIOHI].
Besnepeuno, 3acHyBaHHs KBa3izepkaBHOTO yTBopeHHS YCPP €
MTO3UTHBHMM, TIOPIBHSIHO 3 JOPEBONIIOLIMHUMH YacaMH, KON
nigpociiicbky Ykpainy Oyino nogineHo Ha 9 ryoepHiii. 3a mapary
YKpaiHCBKy Hallil0 HE BH3HABaJIM, 3a OUIBIIOBHKIB POCISHA
ne-(hakTo BU3HAIM YKpAiHIIB, aje TUIbKHM SK BIpHUX BacalliB
Mocksu. byno 3ampomnoHOBaHO aBa TEPMIHM: «pPaASHCHKHN
YKpaiHelp» 1 «yKpalHCBKHH OypKyasHHH HamiOHANICT», IO
BIJIMIOBi1aJIN TOPEBOITIOLIIHHOMY «MaJIopocy 1 «cBimomuii (abo
MIPaBANBUIA) YKpaiHELb».

PansHCEKMI YM  COBITCHKHI/COBETCHKHA. 3aKOpHOHHA
icTopiorpadisi Ta cycHiIbHO-IIOIITHYHA JyMKa [TOCITYTOBYBaIacs
JUISl BU3HAUYEHHSI CYTHOCTI JIep>KaBHOI CUCTEMH B YKpaiHi miciis
1921 p. MOHATTAM «COBITCHKHUI/COBETCHKHIT». TakuM YHHOM
YiTKO O03HA4YaBCS POCIMCHKUI OKyNMAaIliMHUA pEeXuM, SKHH
3amaHyBaB B YKpaiHi micis BiHCHKOBOI mopasku Jlupexropii
YHP. [lum BOHM Hamarajmcsi BiPi3HUTH NMUTOMO yKpaiHCBKi
HalllOHAJbHI IHCTUTYWIi BiJl KOJIOHIQJIBHHMX, NPHHECEHHWX Ha
4yepBOHMX OarHerax. | me Oyno ciymHo, 60 1 B MDKHApOIHIN
MPaKTUIll HE TMEePeKIaNaloThCs IHIIOHAIIOHANBHI JIepKaBHI
ctpykrypu i opranu: He HKBC, a HKB/I; ve K/Ib, a KI'b i
T. . Ilix meit po3psin miananae i TepMiH «paasHCHKUN, SIKMH
3aByallbOBaHO IPUKPHUBAB KOMYHICTHYHHMH  TOTaJiTapH3M

MTOKPUBKOIO Biaau Hapoay — Pan. ToOTo mpaBunbHime Oyno

Wiip 25.1
C oMLY

T.a3i8. Assinnya Cobory ieﬁqi;{iiﬁ;ﬂi'e

0 BKMBAaTH TaKy Ha3By TOMIIIHBOI YKPaiHCBKOi pecryOIniknm —
«YKpalHCBKa COIIATICTUYHA COBITChKA PECITYOIiKay.

313100y TTAM He3anexkHOCTi B 1991 p. ykpaiHCBKi icTOpHKH
1 10Cl BUKOPHUCTOBYIOTh MOHATTS «PAASHCHKHUID) HAa O3HAYCHHS
CHCTEMH BJAJH, €KCIIOPTOBAHOI POCIHCHKUMH O1TBIIOBUKAMH.
IIpore pansHchKa (opMa JEep)kKaBHOCTI BimidInIa B HEOyTTS
3 posroHoM YcraHoBuux 300piB B Pocii. Bxwusatoun ¢opmy
«PaJsHCHKUI» CTOCOBHO YKpaiHW, MM BHOCHMO ILTyTaHUHY,
60 Llentpansna Panma — sxpa3 i Oyna paasHCHKOIO (HOPMOIO
JICP’)KaBHOCTI, 3Ha4HO OurbIIO0, HiX «COBETH HAapOIHUX
JemyTariBy. BoHa BKJIIOYala BCi COIIANICTHYHI MapTii — HE
JIMIIe yKpaiHChKi, a W POCIHCHKi, €BPEHCHKI, MOIBCHKI, KOTPI
HE OJepKaJld BCEHapoAHOI JjerirmManii Ha BuOopax, 00
Mo4aBcsl OUTBIIOBUIIBKUM HacTym. TakoX IpaBUM cuilaM Oyiio
BIJIMOBJICHO y ITPEACTaBHUIITBI.

Slkmo Oparm 110 yBarm AWKTAaTypy IpoJierapiaty sK
TOTJIITApHO-ECTIOTHYHY (popMy Biaam oxHiel maprii, To Takui
(pa3eoNoriuHUil 3BOPOT, SK «PajIHCHKUI PEXHUM», BTpavyae
3MICT, 00 PaJsIHCHKUI PEXHUM HE MOXKE OyTH TOTaJIITAPHHM.

Un ne Oyno KoimaOOpyBaHHSIM HiATPUMKA POCIHCHEKHX
OinbIIeBHUKIB?

Joci B YkpaiHi TepMiH «KkoIa00paIiioHi3M» NPHKIaIal0Th
JUIIE O CIIBOpaIli YKpalHIB 3 HIMCIBKHM OKYMAI[lHHUM
pexumom  1941-1945 pp. Ilpudomy no KkomabopaHTIB
HECTIPaBEIJIMBO 3apaxOBYBAJIHM MPEICTABHUKIB YKPaiHCHKOTO
MICIICBOTO  caMOBpsAayBaHHA.  HacmpaBmi  komaboparrist
posrovanacst 3HaYHO paHille, KOJIH BeJIMKa KIIbKICTh YKpaTHIIIB
miATprMana pociiicbKy OLTBLIIOBHIBKY OKyTAIiifHy apMiio B
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Jzsinuys Cobopy eemvmana Isana Maszenu, saxy oocmpinosanu oinoutesuxu. Kuis, 25 kgimus 1918.

@omoepagh Muxona Yepun-Beszepiwnuil.
3 ronexyii’ Yxpaincovrozo mysero-apxigy 6 Cmemgopoi.
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1918-1920 pp. Lls xonabopamist Maja aBa CyTTEBI Pi3HOBHIH:

1) xomabopamiss 3 Hanmiero 30yayBatd B YKpaiHi JiBY
(KOMYHICTHYHY) He3aJIeXHY JepxkaBy. Taky komaOopauito 3
MIpUMyCy OOCTaBMH MOXKHA BBa)KaTH MEHIIMM 37oM. Jlo Hel
HaJISKANN YKpaiHCBKi Jisiui OOpOTHOICTCHKOT 1 yKamicTChKOT
mapriii, a takox nmeski wieHn PKII(6), mo Oynam cBimoMumu
ykpainuamu: B. Emnan-bnakutauii, M. Ckpunnauk, O. Iym-
cbkuid, I1. JTlroouenko, M. XBuiaboBuid, A. Piunmbkuii, M. ITono3
ta iH. [To cyTi, e OyB He 30BciM KomabopallioHizM, 60 3ramaHi
Jistai BipHITH, 1110 OYy/TyIOTh JIiBY HE3aJISKHY YKpaiHy.

2) xomaboparlist 3a CBiIOMHM BHOOPOM OKYIaHTa SK
CBOTO ifieifHOTO coto3HuKa. OcTaHHS B YKpaiHi Majla MacoBHH
XapakTep 1 OXONHJIa MepeayciM HemapTiiHy Macy IepecidyHoro
3araiy, SKAii MUCIIHB KaTeropisiIMU «€TMHOT HEILIUMOI».

BopoTrba 3 OLTBIIOBH3MOM SK 3 POCIHCHKOIO HAIiOHAb-
HOIO 1/1e€10 («PYCCKHM MHPOM»). YKpaiHchka peBosttorist 1917—
1921 crana kaMeHeM CIIOTHKAHHSI JJIsl HOIIMPEHHS POCIHCHKOTO
BIUIMBY 3a MEXI TepuTopii KomumHboi Pociiichkoi immepii.

YKkpaiHChKa iesi TOKIHMKajda A0 MXHUTTS BiAPOIKECHHS
YKpaiHIIB Ha YyciXx BeJWYe3HHX npocrtopax Pociiicekoi
immepii: KyOani, ykpaincekoro HaceneHHs BoponixumHH i1
CraponyOmunn, ykpainuiB Jdanexoro Cxomy, sIKi Hamaranncs
yTBOpUTH JlaneKkocxXiHy yKpaiHCBKy pecryOriKy, 1 HaBiTh
Kuraro, ne B XapOiHi Iisun MOTYXHI YKpalHCBKI KyJIBTYPHO-
rpomaJchki ycraHoBH. KyOaHui BoroBayM y 30poHHMX cHiax
YHP, y KarepuHomapi Ta iHIIMX CTaHUIMX MOCTANM BHIN i

cepelHi YKpalHChKi 3aKiIajy, 3 BOpOHIKIMHN MTOXOIUB OAMH i3
Halikpanux noetis Poscrpinsnoro Binpomkenns — €. Iy xauk.
Yactunoto Ykpainu OyB PocroB-na-J/lony i Taranpor, a Takox
Bepecreiimuna. [Ipore aii maHiBHOTO pexxuMy 3 AeyKpaiHizamii
Ta OIaJICHWH HACTyN poOCiichKoro mioBiHi3My B 1920-1930
pp. 3pOoOMIM CBOIO CHpaBy, JIKBIIYBaBIIM YKpaiHCHKHN
HalllOHAJIBHUH CIIPOTHB y Me¥Kax pOCIiHCHKOI IepKaBH.

[puxix no Bnaau OLTFIICBHUKIB BiIPOANB Y HOBUX (opMax
«CBITOBOI peBOMIONi» cTapi MOHAPXiUHI Oa’kaHHS ITOIINPEHHS
pociiicbkoi  epKaBHOi TEpUTOpii 10 MeX KOJIUIIHBOTO
cxigHoro xpuctusiHebkoro cBity (bocdop 1 Japmanemn — no
cronui BizarTidicekoi imnepii KoncranTuromons, Ta 1o Ipody
Tocnomaporo — €pycanumy). [lnann pocificbkux OiIBIIOBUKIB
Oynu Kyau aMOITHIINI — BOHM CIIOJiBaJMCs 3arapbaru €Bporry,
aje Bke He mig Mamkaporo imei «Mockea — Tperiii Pum»,
a «cBiTa comianbHOi peBomtouii 3 MockBm». YKpaiHCHKHN
omip OimpmoBm3my y 1918-1921 poxax 3pyliHyBaB IUIaHU
MIepMAaHEHTHUX MPOJIETAPChKUX peBOMIONiM y €Bpornm Ta
ATIOPSIIKYBAaHHS OCTaHHBOI KoMiHTEpHY.

ABTOHOMIS, (heneparis, CaMOCTIHHHUIITBO: MTPOTHUCTABIICH-
HSl 9M TIOCIHIIOBHICTH Aii? PynnmenTn ykpaincbkoi mapriiiHOT
nonemikd 1920-x pp., KOAM KOXKHA 31 CTOpiH ileiHOTrO
KOH(IIIKTY Hamaraiacs IIOBECTH CBOIO OLIbINy BiJIaHICTh
inei HeszanexHoi YkpaiHu , MOkHa 3ycTpiTH 1 moci. Komumni
reThMaHIli Ta KOHCEPBAaTOPH JOBOAMIN BUHATKOBO BIIACHE IIPaBO
TOBOPUTH IIPO YKPATHCHKY J€PKABHICTb, BIIMOBIISIOUH B [ILOMY

Kuis, 29 keimnsn 1918.
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Bynuysa Bezaxiscvka. Kuis, 29 xeimua 1918.

pecryOrnikaHIsIM (YeHepiBLsAM) SIK HIOUTO (enepaiticTam, sKi He
cnpuitManu caMocTiHHUIBKOI inei. Tak, B. Jlunuachku#, skuit
CBOIM TQJIAHOBHUTUM CJIOBOM HaMmaraBcsl IIYKaTH COIO3HHUKIB Y
«BOPOXKOMY Tabopi», HE OaXKArOYH TOTO, MOCISB MEPEKOHAHHS,
0 BCi NPUXWIBHUKK peciyOniku Oymu numie ¢enepanicramu,
a TOMy W BH3BOJBbHA OOpOTHOA YKpaiHCHKOTO Hapojmy Mporpa-
Ha. Bin BBaxaB, mo migepu pesomonii — M. I'pymeBcbkni,
C. Iletmopa, B. Bunanuenko — Oynu IPOTHBHUKAMHU BIACHOT
JIep>KaBH.

VY cBoro uepry pecmyOmikanii (M. CrmaBunchkuit, I1.
UmxeBchkuid, [1. XpHCTIOK) MiAKpecToBall HEyKpaiHCHKUH
XapakTep TeTbMAaHCBKOI AepXaBH, II0 Oyna ManopoCiHChKUM
KOHCTPYKTOM 1, 1O CyTi, Maja Ha METi CTBOPEHHs COIO3HOI 3
Pocieto cisieHOT TepuTOpii.

Te, mo Oyi10 3pO3yMITHUM Yy YacH MOpa3Ky HaIliOHAJIBHOT
PeBOJIIONII, CHOTOIAHI CIPUHMAETBCS aHAXpPOHICTHYHO, 00
MIPOJIOBXKY€E INTYYHE IIPOTUCTOSHHS KOHCEpBAaTOpiB 1 pec-
myOJTiKaHIiB, KOJIM NEpIli 3BUHYBadyBaJIM APYTHUX Y BiICYTHOCTI
JIep>)KaBHULIBKOTO 1HCTHHKTY 1 HE3/aTHOCTI KepyBaTH JAepiKa-
BOIO, @ APYri IHKPUMIHYBaJM INEpPIIMM HaMaranHs 30ymyBaTv
MAaHCBbKY YKpaiHy.

HacripaBni & M. I'pymeBcbkuii BUXOBaB OUIBIIICTD
HamioHanpHUX KoHcepBatopiB (C. TomamiBeskui, I. Kpeserp-
kwif, moyactd ¥ B. JlumuHchkmii OyB i#oro yuHem). Cam
tdenmepanism s Ykpainu OyB XBOpoOoro Oe3mep:kaBHOCTI,
CITa0KOCTI TpOMaChKOTO KHUTTS. LI cmadkicTh mToBXaa mpoBif
YKpPATHCBKOTO PyXy JO MOLIYKY KOMIIPOMICY 3 IT€pEeBaKarounM
pOCIHCBKMM BIUIMBOM B YKpaiHi. ABTOHOMIs/(heneparis Oyna
KOMITPOMICOM 13 POCIACHKOIO HAIlIOHATBHOIO i7e€10, aje 30BCIM
HE 3alepedeHHsIM YyKpaiHChKOI aepxaBHOCTi. Po3uapyBaHHs

Domoepagh Muxona Yepun-beszepiwinuil.
3 konexyii’ Yxpaincorozo myzero-apxisy 6 Cmemgopoi.

MOPa3KOI0 He TOBHHHO CHOTOIHI 3aCTEIISITH 04l Ha T€, IO 1 MPaBi,
1 7Bl cuaM poOWIM ONHY AEpKaBHY CIIpaBy, 1 PO3XOIMIHCS B
TaKTHIIi, aJie He B CTPATETiYHIN METi.

Pi3Hi mpoektn ykpaincekoi  amepxkaBHocTi.  Cepen
ICTOPHKIB YEHEPIBCHKOTO Ta TeTbMaHCHKOTO CIIPSIMYBAHHS iCHY€
TEHJICHIIISl TPOTUCTABIISATH CBIM HampsM IHIIOMY, SIK OUIBII
BIAMOBIMHUN uYM Kpammi. YacTo, KPUTHKYIOUH CYNPOTHBHY
CTOpOHY, Ti CTaBIATH JIEAb YU HE B OJHY LIEPEHTY 3 BOPOTaMu
YKpaiHChKOi nep>kaBHOCTI. [IpuMipoM, 6opoTsbucty, Haydn Ha
CHIBIIpaIi0 3 OUIBIIOBUKAMH, Ha AYMKY T'€ThbMaHIIIB, 3pajniin
1JICF0 CaMOCTIHHOT YKpalHH, CTABIIM TAKMM YHHOM Ha OJIFH OiK 3
OKymaHTOM. AOO yKpaiHCBKI Jiin4i, MiATPUMABIIHA TETbMAHCHKY
Jiep>KaBy, MPAIIOBAIM Ha IyXy POCIMChKY MOHapXiduHy AepsKa-
BY, 3pa/IMBILIH YKPATHCHKY HalllOHANBHY i/1€10.

[arepnperytoun  YKpaiHCBKY pEBOJIOLiIO, HEOOXiTHO
BUXO/INTH 3 TOTO, IO B YKpaiHi Maim MpaBo Ha JKUTTS oOnaBa
MIPOEKTH MOOYIOBH HAIIOHAJBHOI JIepKaBU: PecyOmiKaHCHKUI
1 KOHCepBaTUBHUH. | sSKOM SKMIChH 13 HUX mepeMmir, YkpaiHa Bix
IIbOTO Bce OfHO O Burpana. Tak Ha IfO cIIpaBy AMBHIINCS TIO-
CHpaBXHbOMY MaTpiOTHYHO HajamroBaHi fisui. [Ipumipom, 1.
Jopomenko Oy wieHoMm [enepanbHoro cexperapiary YHP Ta
B 4acH YKpaiHCBhKOI J{ep»aBn — MiHICTPOM 3aKOPJIOHHHX CITPaB
y kaOineri @. JInzory6a; B. JIunuucekuii micnst maginas I1.
CKOponajChKOTo MIe MBPOKY 3aMIIaBcst mocioM JlupekTopii
YHP y Biani; O. Jlotouskuii 6yB i wieHom Llenrpansuoi Pamy,
1 MiHicTpOoM crioBinanp Ykpaincekoi [eprkasu; 1. Orienko OyB
pexropom Kam’siHenpkoro yHiBepcurety 3a I1. Cxopormaachko-
ro Ta MiHicTpoM croBimanb B ypsnax [upexropii YHP. I3
CKOpOnaJCbKNM Y TIEPIIi MiCSIIi TParHyiIx 3HAUTH CIIUTEHY MOBY
C. Ilemtropa 1 HaBiTh B. Bunanuenko. Huska npencraBHUKIB
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BuIoro oginepcrsa cinyxmia i B YHP, 1y Bilicbkax YkpaiHCBKOT
Jepxasu. €. UnkaneHko qye 3acMydyBaBcsl (JaKTOM MaiHHS
nepxasu I1. Ckoporaackkoro uepes IOBCTAHHS MPOTH HHOTO
Hupexropii YHP. Bin BBakaB, 1110 Kpariie MaTH HaliByKpaiHChKY
JIepKaBy 3 TPOPOCIHCHKIM JIEPKABHUM altapaToM, SKHH 13 4acoM
MOXe€ yKpaiHi3yBaTHCs, HIX OJIepKaTH POCIICBKY JIepKaBHICTh
y BUIJISIZIL COBITCHKOI YKpaiHH.

Uu mana VYkpaiHcbka JlepikaBa JHIIE HE3AIECKHHUIBKY
ckmanoBy? Camoctiiiannreo 1. Cxopomajachkoro B 9acu
Woro cmiBmpamni 3 VYKpaiHCBKAM COIO30M  XJi00po6iB-ziep-
KaBHUKIB Binx 1920 p. HM3KAa ICTOPUKIB HENpPaBOMIpHO
ABTOMATHYHO TEPEHOCHUTH Ha Mepion KBiTHsA-McTonana 1918,
KOJIM TeTbMaH BHpPa3HO IepeOyBaB ITiJ BIUIMBOM POCIHCHKOT
BEJIMKOJIEP)KAaBHOI 171eosorii i OyB TOJITHYHUM POCISTHHHOM.
[Ipo MeHTanmbHI poCiiicbKi KyJABTYpHI I iepaBHI IpiOpUTETH
I1. Ckopomaacekoro cBimdate ioro «Croraam», ski depes
ix mpopociiicbky ToHanbHICTh B. JIummHCHKMIT BiIMOBHBCS
JPYKyBaTH y IOBHOMY 00cs3i B «Xi1i00po0OchKiit YkpaiHi».

Besnepeuno, nepxasa I1. Ckoponaacbkoro Maja MmoBakHi
JOCSATHCHHS B [apWHI OYIIBHWIITBA HAMiOHAIBHOI KYIBTYpPH
(yxpainceki yniBepcuretn B Kuesi, Kam’siaii, [Tonrasi, rimuasii,
VYkpaiHCbKa akajeMis HayK, JiepKaBHI Tearp, My3eil ToIlo),
SKi BOHA 3MIHCHIOBANIa Y CHIBIpAIl 3 HaliOHAI-IeMOKpaTaMH,
Ta JIOCATHEHHS Ha MDKHApPOIHIN apeHi (BU3HAHHS YKpaiHM SIK

HE3JIC)KHOI JIepXKaBU HU3KOI0 KpaiH €Bpomm). Ane cam II.
CxoponaJcbKHii BU3HABaB, 110 Horo Mpieto Oyna deneparuBHa
Pocist 3 YkpaiHOIO sSK YaCTHHOK pociiicbkoro mpoctopy. o
CaMOCTIMHHMITBA HOTO, 3a BIACHUM BHM3HAHHSAM, IITOBXaJa
KaitzepiBcbka Himewunna, sika xoTina mMatd B YKpaiHi CBOTO
COIO3HHMKA, KOTPUH OM OCTaTO4HO pO3ipBaB YCUIKI CTOCYHKH
MONITHYHOTO XapakTepy 3 Pocieto.

I1. Croponanacekuii OpieHTyBaBCsi He Ha Xii0OpOOCHKO-
neMokparnuny mnaprito B. Jlumunacekoro, J[. Jlonmosa i M.
MixHoBcekoro Ta OpariB IllemeriB, mo Oymo 6 joriyHEM
32 TIPUHIUIIOBOTO HE3aJESKHHUIBKOTO Kypcy KpaiHH, a Ha
npopociiicekuii [Iporodic i Coro3 3eMeNnbHHUX BIACHHKIB —
CHJIM POCIHCHKOTO KamiTasy W MOMIIIMITBA, [0 CKJIAJAINCS
MIEPEBAYKHO 3 KOJIMIIHIX JTisT4iB BEITMKOACPKaBHUX, MOHAPXITHIX
1 YOpPHOCOTEHHUX NapTiid. 3pa3koM yKpaiHusg AIs reTbMaHa
Oynu Taki NMpeICTaBHUKHM YKpaiHChKHX cuil, sk B. HaymeHko,
M. Bacwuiienko, KOTpi B HAIllOHaJbHOMY INHTAaHHI CTOSJIM Ha
Masiopocificbkux nosunisx. OOuaBa NpencTaBIsi B YKpaiHi
pociiickky mapTii kKaaeriB, HaBiTh 3a Y]I. eTbMaH HamaraBcs
OanaHcyBary, 30epiraloud TpEeTI0O HEHTpalbHy JIHIIO MiX
YXAIT i IIporodicom, anme yepe3 mepeBary pOCIHCBKHX CHII
CTaB BUPA3HUKOM iXHBOTO MOJITHYHOTO iHTEpecy. YKpaiHCEKUM
nomitukoM [I. Ckopomaacekuii craB yxe B emirpamii, i
nepenycim 3aBasKH ieonorivHoMy BruuBy B. JIunmHcbkoro.

T

Kacapni Vkpaincokux Civosux Cmpinoyie. Kuis, 28 xeimua 1918.
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Bepecreiicbka yroaa, sk onHe 3 HaWOUIBIINX IOCSTHEHB
YKpaiHCBKOi JWMIUIOMATIl (HIMEIbKa OKyMAaIlisi YH COFO3HE
cniBpoOiTHHITBO). bepecreiickknii Mup — Benukuit Tpiymd
YKpaTHCBKOI JUIIIOMATIi, sika BUBeNa YKpaiHy Ha MDKXHapOIHY
apeHy i, morpu Te, mo nporucrasuna YHP Anranti, nana i
3MOTYy TIEPEeTBOPUTHCS 13 Cy0’€KTa Ha O0O0’€KT ICTOPUYHOTO
npouecy. bepecTelichbknii MHp JaB MOXJIMBICTH IE€PEMOITH
OIMBIIOBUIIBKY —aHapxiro, sKa 3amaHyBaia B Kwuesi, 1
moBepHyTHCS 1o Biaad B Micti LlentpampHiii Pani. 3rimaHo
3 bepecreiicbkoto yromoro, VYkpaiHa oxepxkana HaHOLIbIIy
TEPUTOPIIO CBOET AEprKaBH, IKOi BOHA HE MA€ HABITh CHOTOIHI.
Ho cxmamy VYkpaiHu Bxoguia BCS  YKpaiHCHKO-CTHI4HA
Bepecreiimmna, ['omensmumna, MosupumHaa (terep binopycs),
i3 HUHINIHIX POCIMCBKUX TepUTOpiH YKpaiHa omeprkana mmar
Jonman — micra Pocros-na-J{ony i Taranpor. 3a TaemMHOIO
yacTHHOIO yrogu HimeuunHa i ABCTpO-YropiimHa BH3HaBasla
3aXiJHUH KOpJOH YKpaiHM IO €THIYHMX TepuTopisx no CsHy i
3axigHomy byry (Ilepemunuis MaB OyTH yKpaiHCEKHM), & TAKOXK
MOTO/PKyBaacsi Ha monul 'annumHM Ha 11Ba KOPOHHMX Kpai:
YKpaTHCBKUH 1 MONBCHKUHA. bepecTst po3B’s3a/10 MCUXONIOTIYHY
npoOreMy yKpaiHCBKUX TOJITHKIB AMBUTHCS HA MDXHAPOJHY
TIOJNITHKY 3 OTVISIIKOIO Ha POCIHCHKHIA AepyKaBHUI iHTEpec.

3 1bOTO BUIUIMBAE Jpyre MUTAHHS: YU BBa)KaTH HIMELbKi
BifiCbKa, 32 CTApOI0 TPAAWII€I0 KOMYHICTUYHOI ITpOTIaraHiu,
OKyTMaIiifHuMu cwiaMu? SIKmio OUTBIIOBHITBKI BiliCBhKa, IO
BoroBam 3 YHP, Takumu, Oe3cyMHIBHO, CIiJi BBa)KaTH, TO
HiMelbKe Bilicbko mpuiinuio B VYkpaiHy sk coro3Ha YHP
BificbkoBa (opmariisi. MoxHa BECTH MOBY IIPO HATY>KHTTS
HIMEIBKIX KOMaHJ{ IPOTH CEJITHCTBA, IIPO aKTH PENPECHBHHUX
3aXO/iB TPOTH AESKUX CiJ, ajie IOPUIMYHUX IJICTaB Ha3WBaTH
apmito HimeyumHn okymaiiiiHolo Hemae. SIKIIO MOpIBHATH
JISUTBHICTH YEpBOHMX 3aroHiB OUIBIIOBHIIBKOT apMii B YKpaiHi
MO0 PEKBI3UIIi] 3epHA 3 HIMEIIPKIMH KOMaHIaMH, sIKi II¢ 3¢PHO
Opanu B IeBHUX JOMOBIeHUX 13 YHP mexax, To pisHUI Oyne
HE Ha KOPUCTh POCIHICBKMX OUIBIIOBHKIB. Y IbOMY MOPIBHAHHI
AKpa3 1 IPOCTyNae OKyHaliiiHa CyTHICTh KOMYHICTHYHOTO
pexxuMy B YKpaiHi y 4acy HallioHaJIbHOI PEBOIOLII.

BimpmioBM3M SK  pOCIWCBKE SIBHINE, PI3HUIS MiX
YKpaiHCBKUMH JIIBUMH 1 pociificbkkuM KoMmyHi3MoM. M. bepasen
y CBiff yac mmcaB Npo OUNBIIOBH3M SIK POCIHCBHKE SBHIIE.
He3anexxHo BiJ HBOTO IFO JYMKY BHCIOBHUB i €. ManaHIOK .
BaxnuBuM € Takuii MOMEHT: YM € MiJICTaBU BECTH MOBY IIPO
YKpaiHCBKUI OLNBIIOBM3M 4YaciB YKpaiHCHKOI PEBOJIOMIi?
BesnepedHo, HeBENMKHUI BIJICOTOK OiIBIIOBHUKIB YKPaiHCHKOTO
noxomkeHuss B PKII(6) Oys, ame mnepeBaxkHa OLIBLIICTH
KOMYHICTIB Maja pOCIHChbKE 1 €BpEHChbKE MOXO/KEHHS Ta
KepyBajacsi  POCIMCHKOIO  HaliOHAIBHOIO  MEHTAJIBHOIO
3BUYKOI0 KPaHHbOTO paJUKaJbHOTO BHPIMICHHS COLIAIBEHOTO

nutaHHs. binmbmoBmsM B YkpaiHy Oyiao eKcropToBaHo i3
[liBHOYI, BIH HE MaB HAINiOHANBHUX KOPCHIB. BilbIIoBUIbKA
mapris B Ykpaini ¢opmyBamacsi 3 pociiicekoro abo
3/ICHAII0HAJII30BAHOTO EJIEMEHTY — MEIIKAHIIIB MPOJIETAPChKUX
MicT. Y micrax YkpaiHi, e He Oyno BEIMKOi IMPOMHUCIOBOCTI,
OUTBIIOBUIIBKYIA eJleMeHT He mepeBumnyBaB 10-15% cepen
IHIIMX peBoNIoLiHHNX napTid. HesHaunoro Oyna i miaTpumka
YKpaiHCBKOTO HaceNeHHs Iii€i momithyHoi cmin. Otrxe, 0e3
30pOIHOTO CHIIOBOTO HaB’sI3yBaHHS KOMYHICTHYHHX LIHHOCTEH
i3 Pocii micieBi OinbIOBUKH B YKpaiHi HIKOJNM HE HMPUHIIIH
0 mo Buamu. Ta # miBi maprii B YkpaiHi He MaiH BiBEpPTO
GinpmoBuIbKoro 3abapsienns. Hi ykamictu, Hi 60poThOHCTH,
IO CTBOPWIM YKpaiHCHKMH HaI[lOHaJbHUH KOMYHI3M, TIO
CyTi, HE BiJ3HAYANUCS OLTBIIOBHIIEKOIO OC3KOMIIPOMICHICTIO
1 KpaiiHiM pagukaigisMoM. BoHm Oymu TOTOBI TOJEpyBaTH
NIPUBATHY BIIACHICTh, HE BUCTYIAIN MPOTH 0araToyKiIaaHOCTI,
MaJd JAEMOKPaTHYHINII TODIAON i OynH OUTBII CXWIEHUMH
JI0 TapiaMeHTapu3My. BimbmiicTe wieHiB mux mapTid cranm
KOMYHiCTaMHU JIMIIE TiJI TUCKOM OOCTaBHH, MO0 HE BiJCTaBaTH
BiJl POCIHCHKOTO OLTBIIOBH3MY, MaTH MOXKIUBICTh TOMIUIHTH 3
POCIHCHKHM JIiBalITBOM BJIaay B YKpaiHi.

Tomy 3 KiHmeM ykpaiHi3amii came Ti KOMYHICTH, IIO
KOJIMCh HAJEXKaJIW A0 IMX MapTid, mompu iX HIOWTO COIO3HY
(YHKIIIIO IPOTATOM JIECATUINITTS, TIEPIIMMHU OyJIN perpecoBaHi,
3aapeIToBaHi, MOTPAIUIIA i TTOKAa30Bi CyHOBI IpolecH, B
PO3CTPLIBHI CITUCKH, KIHYaJIN XHUTTA camoryoctBom. Pociiicbka
KOMYHICTHYHa BIIaJia HE Bipwiaa B J00pi HaMipu yKpaiHIiB-
KOMYHICTIB, ITiI03pIoBaa iX y HaI[loHaJi3Mi.

[Tepemora 6ibIIOBUIIBKOTO IPOEKTY 4epBOHOI Pocii HiOH-
TO 6araTboM J{yMaro4MM JIFOSIM TOBOPHJIA PO HEYHUKHEHICTh
Ta ICTOPUYHY HE3BOPOTHICTH KOMYHICTHYHOI ITpaBau B YKpaiHy.
Ta ne Benuka Hempasaa. [nmmit nuisix Oys 1 Ykpaina Hum Ou
minuia, skOu Oyna B HAC HaIliOHANBHA BIIaJa, 2 He OKYIALiHHIUHA
pesxxuM Mocksu. Byna ansrepHariBa — ykpaiHCbke (hepMepcTBO.
I Ykpaina 6 morna craru >xutHUIE0 €Bporm y 1920-Ti pokn.
Bona Morna 6 rapMoHI3yBaTH XWTTS 3pOCIHIIEHOro Mmicra i
YKpaiHCBKOTO cena Ha 0a3i MpHUBaTHOI 1 1ep»KaBHOI BIIACHOCTI, SIK
e 3pobmia y mi xk gacu [lomema i Yexo-CnoBagunHa. YkpaiHa
MaJla HapOCTUTH TOTEHIia] BIACHUX IHTEJICKTYaJIbHUX KajpiB
B Hay1i i KyneTypi. Morna 6, sikOu nepemoria y BiiiHi, ajie BOHa
nporpaia 30poiiHe MPOTHCTOSIHHSA. | rope mepeMoXXeHHM, SK
TOBOPUTH BiJIoMa pUMCBKe MpHCITiB’s. Bubip mMonerni po3BUTKY
obupae nepemoxenp — Pocis. YCCP — mapioHetkoBa ¢opma
TIPaBJIiHHS, 1 1O TUTOMO] CHIPaBKHBOT YKpaiHN Ma€ JTyXe Aajieke
cyporarHe BimHomeHHs. [Ipore i mig mamkaporo YCCP e
JIeCATh POKIB JKeBpiia po30ypxaHa YKpaiHCHKOIO PEBOJIIOLIEI0
nacioHapHa ykpainceka maca. bes YHP-Y][y 1917-1921 pokis
He roctana 0 y 1991 poui MmonepHa HesanexHa YkpaiHa.

Irop 'mpuy - 3agidysau 6iddiny oxcepen 3 icmopii Ykpainu XIX - noy. XX cm. Incmumymy ykpaincwvroi apxeozpaghii ma
Oocepenosnaecmea HAH Vkpainu, doxkmop icmopuunux nayk. Asmop 350 Haykosux i HayKoBO-NORYIAPHUX cmameu ma
OOKyMeHmanoHux nyonikayiti y cpepax icmopioepaii, ddcepenosnascmea, icmopuuHoi monozpaii, Kuesosnascmea, icmopii
VKPAiHCbKO20 HAYIOHATLHO-8U360IbHO20 PYXY. Bionosioansnuii cexpemap cepii "Muxaiino I pyweecvrui. Teopu: ¥V 50-mu momax".

Y 2000-x poxax npayiosae y pobouux epynax Minicmepcmea ocgimu i nayku Yxpainu 3 YOOCKOHANEHHSI NPO2PAM 3MiCmY
icmopuunoi ocgimu. I'onosnuti pedaxmop oicypuany "lam'smxu Yrpainu".

15



bronerens 46 (62) 2018

|

Interviewer’s note: There are not too many
books which captivate the imagination so much that
after the first few paragraphs you know they will be
read at one sitting. This has been my experience with
Yuriy Tarnawsky's latest novel Warm Arctic Nights.
From the author s dedication I sensed that this work
would be somewhat more autobiographical than most
novels tend to be. Therefore, I was most pleasantly
surprised by the spirit of authenticity and freshness
that pervades the novel’s content. Naturally, I had to
discuss the book with the author at the first opportu-
nity. After our talk and a few exchanges of notes, we
came up with the idea of an interview.

I{ I|I T?

b o N

Eawar dmige Herman Losgues] ¢ Aelhar phoSag-uph by Cles Faolenes k]

Driven by an unquenchabla thirst for the unknown and bound-
less imagination, a boy learns about the nature of life In an
Idyllic pre-WW Il Poland and nightmarish WW 1l Ukralne. Life in
Yurly Tarnawsky's latast novel Is shown to have the warmth and
beauty of the eternal arctic night.

or of 30me

Yiarty Tamnavwaicy "
in English and Uk
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WARM ARCTIC NIGHTS

Anna Procyk interviews Yuriy Tarnawsky about his latest novel

AP: Approximately when did you get the idea to write
this book? Was there anything in particular that prompted you
to write the story of your childhood?

YT: The story of the first ten and a half years of my life
that terminated in my leaving Ukraine, which I consider the
most important in my biography, had been on my mind ever
since I started thinking of myself as a writer. I felt certain that
one day I would write it, but for a long time was reluctant to
tackle the task. I felt instinctively it would be a difficult thing to
do and that [ wasn’t yet up to it. Then some thirty years ago or
so, I remember hearing on the radio an ad urging people to go on
Caribbean cruises, extolling among their virtues the chance of
enjoying “cool tropical nights” spent on the islands to be visited.

warm
arctic

nights

A NOVEL

YURIY TARNAWSKY
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I found the phrase to be a delightful oxymoron and immediately
thought of its antonym “warm arctic nights,” which I also im-
mediately felt would be a great title for the story I was planning
to write. It would neatly combine within itself the beauty and
horror of those years of my childhood.

Impelled by the title, some time soon afterwards, I tried
writing the book, but ran into serious difficulties. My fiction,
with the lone exception of the novel Meningitis, is virtually to-
tally devoid of autobiographical material and relies heavily on
the ability of my imagination to dream up situations which op-
timally lend themselves to what I want to tell the reader. This
is one reason I use so frequently dream scenes in my writing —
unhampered by the laws of nature, I am able even more freely
to mold the reader’s mind. But in the case of my story, the bio-
graphical material, which was the seed of it, was so strong that I
was unable to let my imagination run free. It kept getting in my
way all the time and what I wanted to say just wouldn’t come
out. I set the novel aside and went back to it a while later, but
was faced with the same difficulty. I tried this about half a dozen
times more over the next twenty some years, and each time was
faced with the same difficulty. In the end, perhaps five years ago,
after trying to write the book once again and being unable to do
it, I decided I had to give up on it. The topic was too difficult and
I would never turn it into a book.

But this weighed heavy on my conscience — what kind
of a writer was I if there was a topic which I was incapable of
handling? I felt ashamed and considered myself inadequate — I
would never be the writer I wanted to be.

But my conscience wouldn’t leave me alone and deep in-
side I was still hoping I would one day write the book, and so
in the fall of 2017, aware of my not inconsiderable age, I told
myself that this was my last chance. I would either write the
book then or would never be able to do it.

The ultimatum worked.

One thing that kept getting in my way of writing the book
was shaping the narrative of the story. I kept trying the usual
expository style and each time it wasn’t coming out right. It
was stiff and awkward and I wasn’t able to let the narration flow.
This time, in despair, I resorted to the principle I employ in the
genre of the mininovel which 1 developed — write only what
pleases you and leave out the rest. I asked myself how would
I begin the story and answered — with the appearance of the
room in which I was born. And so, I began the book with the
question “How was the room?” and proceed answering it. The
answer came easily, and so did the rest of the book, which I did
in the same fashion, finishing it in six months.

It was adopting this “interview” form that enabled me fi-
nally to write the novel.

AP: Did you stick strictly to the autobiographical data?
In other words, is it a work of fiction or an autobiography?

YT: No, it is definitely a work of fiction. I would call it a
fictionalized autobiography. It’s hard to express this in a num-

ber, but considering the story as a whole, I would say, it’s be-
tween 10 and 20 percent fictional. The detailed scenes of people
interacting with each other are obviously mostly fictional, but
their essence is always autobiographical. My goal was to give
a truthful account of those years of my life so that they would
paint a faithful portrait of me, and so I took liberties with the
inessential aspects of the story while adhering strictly to the es-
sential ones. I will add though that all the scenes of death and
atrocities in the book are true, except in some cases I changed
their chronology and a couple of times the personages. This was
to build a more effective plot, aimed at creating a greater impact

on the reader.

I will add once again, but without the details, so as not to
give away the story for those who haven’t read the book, that
the final scene was literally a mere couple of minutes away from
happening. Just a little longer, and I wouldn’t be here, doing this
interview with you. The horror of having been so close to that
calamity has stayed with me for the rest of my life and was the
chief impulse for my wanting to write the book and ultimately
for doing it. It has changed me forever. Chills still run up my
spine as I think of it.

AP: How important is the novel for you?

YT: As far as literary accomplishment is concerned, I feel
that my two most important works of fiction are the 1993 novel
Three Blondes and Death and the 2013 collection of fifteen in-
terrelated mininovels The Placebo Effect Trilogy. They are the
most original and most radical books of all I wrote. But for me
personally, as far as emotional satisfaction is concerned, Warm
Arctic Nights is the most important. As I explained earlier, I
conceived it many years ago and felt I had to write it to explain
not only to the world but also to myself who I was and where I
came from. I felt deficient and extremely frustrated when I was
unable to write it, and when I finally did, this huge bolder of
shame and guilt I’d been carrying along for years rolled off my
soul and I felt an enormous relief and liberation. I had finally
done it and I was free of any debts or obligations! It was as if I
was starting a new life as a writer.

But Warm Arctic Nights is also important to me as a histor-
ical document — as far as I know, it is the only work of fiction
about pre-WWII Poland and WWII Ukraine, including flight to
the West, told by someone who has lived through these events,
and it is told as a purely personal story, without any political
coloration. I think it should be of interest to Ukrainians and
non-Ukrainians alike. It has been translated into Ukrainian by
Maxym Nestelieiev for the Kyiv publishing house Tempora and
is scheduled to be released this fall. It has also been translated
into German.

AP: What is the most interesting thing you have learned
about yourself while writing this book?

YT: What I learned from writing the book was that the
most important person in my life, who shaped me the most, was
my father and I dedicated the book to him. I had always known
he played an important role in my life but didn’t know how im-
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portant it was. As I was writing the book, I realized that he was
the person I admired above all other from my earliest childhood.
I had always wanted to be like him and as I was growing up, I
modeled myself on him. He is the prototype of what I am today.
To summarize what that is — a man, physically and mentally
tough, ruthlessly strict with himself, unwavering in adherence
to his principles, and conscious of his duties as a male. There
is a scene with a family of acrobats performing a difficult stunt
in the first part of the book, the central figure in which is the
husband/father, who carries the greatest burden. This is what I
have in mind.

The dedication reads, ”To the memory of my father who
loved me more than anyone else.” It is deliberately ambiguous
and [ feel that in this I may be right.

AP: Has anyone or any work of art influenced you in
writing this book?

YT: Not directly. The book (its form) came out of my
own writing, out of what I have learned over the years from the
great writers of yesterday and my own hard work. As I said
earlier, it finally moved when I decided to use the interview,
or question and answer form. I had used this approach in my
long 1975 poem The Plumed Heart and somehow felt it would
work well here, which I feel it did. It enabled me to use the
“if it doesn’t please you, don’t write it” criterion I employ in
the genre of the mininovel which I developed. So, the book
is a natural outcome of my own work. But in becoming the
writer I am, I was certainly influenced by the works of others
in all forms of art, in particular in literature and film. I learned
reading by myself at the age of four, both in Polish and Ukrai-
nian, and starting from then on read voraciously everything I
could lay my hands on. First it was fables, but later adventure
stories, historical works, especially those about Cossacks, and
books on travel. I talk about it in the novel. The better-known
international titles that come to mind are Robinson Crusoe
(and its Ukrainian variant Son of Ukraine), Children of Cap-
tain Grant, Jungle Books (known in Ukrainian as Brothers of
Mowgli) Gulliver's Travels, The Adventures of Tom Sawyer and
Huckleberry Finn, a condensed version of The Odyssey, Travels
Through Central Asia by Sven Hedin.... At the age of fourteen
I read a book by Dostoyevsky (The Devils) and was so smitten
by it that I read all of his books after that and stayed under his
spell well into my twenties. I claim him to be my first literary
progenitor. Then came Sartre and Kierkegaard and infatuation
with Existentialism; Kafka; Proust’s enormous opus; Kleist’s
meticulously structured prose; rediscovery of Hohol, in particu-
lar Dead Souls, traces of whose grotesqueness I find in my own
work (I use the famous opening sentence of its second volume
as an epigraph in my Three Blondes and Death); and Latin
American fiction — Carpentier, Rulfo, Borges, Garcia Marquez,
Asturias.... Ididn’t like poetry until I came to this country and
discovered it could be written in normal language without the
potty-straining of meter and rhyme. Here Latin American poetry
was the big discovery, in particular Neruda, my second progeni-
tor, whose work was the impetus for my first, 1956, book Life
in the City. Later came the discovery of Rimbaud, my third
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progenitor, and Surrealism. The influence of Surrealism came
primarily through visual art (Dali, de Chirico, Mir6) and film
(Buiiuel, Cocteau). But film in general has had a strong influ-
ence on me (my tendency to be visual in my writing) — Berg-
man, Bresson, Satyajit Ray, Clair, Antonioni, Dovzhenko. And
finally comes my fourth and most important progenitor — Jo-
hann Sebastian Bach, who deserves the full naming, the master
of structure and emotions melded into an inseparable whole. I
can only try to be an asymptote to him, forever striving to merge
at infinity with his perfection.

So, as you see, | had a lot of help in writing Warm Arctic
Nights.

Ylll'iy Tar nawsky is a bilingual Ukrainian/Eng-
lish author of some three dozen books. His Ukrainian language
books include two
volumes of col-
lected poetry Poems
About Nothing and
Other Poems on the
Same Subject and
They Don't Exist, a
hexalogy of plays
patterned on Greek
tragedy 6x0, a book
of selected prose [
dont Know, con-
taining the novel
Roads, a collection
Seven Tries, and the
autobiography Run-
ning Barefoot Home
and Back, as well as
a book of selected
essays Flowers for
the Patient.  His
English  language
books include the
novels Meningitis,
Three Blondes and Death, Warm Arctic Nights, and The Iguanas
of Heat, the collections of short fictions Short Tails and Croco-
dile Smiles, The Placebo Effect Trilogy, comprising three col-
lections of interrelated mininovels (his own genre) Like Blood
in Water, The Future of Giraffes, and View of Delft, a book of
Heuristic Poetry Modus Tollens/Improvised Poetic Devices, a
collection of selected essays and interviews Claim to Oblivion,
and a book of literary exercises Literary Yoga. An engineer and
linguist by training, he has worked as computer scientist at IBM
Corporation and professor of Ukrainian literature and culture
at Columbia University. His NYU PhD dissertation Knowledge
Semantics came out in Ukrainian translation which he oversaw.
In 2008 he was awarded the order of merit of Prince Yaroslav
the Wise by Ukrainian government and recently was inducted
into NJIT’s hall of fame. His archive is housed at Columbia
University’s Rare Books and Manuscripts Library.
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VY 2018-my pomi ykpaiHcbka nisicopa y CromydeHux
Irarax AMepuku BinzHadatume 100-piuHnii roBisei icHyBaHHS
VYxpaincekoi Kaneni banaypucris im. T. llleBuenka. B Jletpoiiri,
a0COJIIOTHO PIiJKICHA IO B JKHUTTI SKOI-HEOYyAh MHCTCIBKOL
omuanMi. OQimiiHOTO TOBIMOMIIGHHS Tpo Te, Ak Karmens
BiZI3HAYaTUMeE CTOJITTS, II€ HE M€, OJHAK IePea0avacThes, M0
BOHA BiJ[3Ha4YaTHMe KOHIEPTHUMH BUCTynamu B CIIOTy4eHHX
IMrarax i Kanami.

Hetpoiitceka Karenst 6anIypucTiB Bee CBill poJoBifT Bij
"Xopy Ko63apis", sikum kepyBaB Bacuib €menpb. Ix meprmit
KOHIIEpT BigOyBcs 3a waciB [erbmanmmuM 3-TOo JMcTOmana
1918 poky B KuiBcekomy Tearpi "bopronse". I xoua y Toif gac
B Kuesi, na Ulynssui, icHyBano minnpuemctso «Ekctpadon”,
sKe 3aiiManocs 3ByKO3alncaMy Ta IITaMIIyBaHHSM IUIATIBOK K
Bumyckaiuo 3armucu Hinm Kommip, nepkoBaux xopiB Kuesa ta
citinoro ko63aps [lerpa JlpeBuenka, xop €MIIS — He 3aIHCaHO.

3 Kameni Gangypuctie B. €mus ¢aktiuuHo posnodann
ICHyBaHHS iHIII Kartesi, 3opema it Jlerpoirchka.

3aBmaHHA €1 CTATTi HE TOJNATAE Y BUCBITICHH] OOITMPHOT
ictopii lerpoiircekoi Kareni, 10 HarmmcanHs SIKOT TOIy9IHIIOCS

F

el “mw-vrd ot

1«)1 KAIEJI BAHm‘PHcﬁ im. T, INEBYEHKA B )IETPOI/ITI

BUATHOTO cniBaka [Bama CemeHOBHYA
Ko3noscekoro

Y ©Oepe3Hi TOro X poOKy, Ha TMpPOMO3UIi0 XBWII,
0o0’eqnaBmm KuiBceky Ta IlonraBebky Kameni OaHmypHCTIB,
cTBopeHo [lepkaBHy Kamemo OaHnypucTiB. JupureHtom
npusHauniu Mukony MuxaiinoBa, a 3acTynHukoM - [lanuna
[iky.

IcHye 3razka mpo CyTo TEXHIYHY CTOPOHY 3BYKO3AIHCY,
a came: "Y TpaBHi 1935p. no KwueBa mnpubOymna Opwurana
Bcecoro3Horo pamiokoMiTeTy i KOMaHI0l0 AHHU barndeBoi i3
3aBIaHHSM 3aIHCaTH BUCTYIH KPAIUX YKPaiHCHKHUX apTHUCTIB. ..
3ByKO3amic POOMBCS ONTHYHHM CIIOCOOOM Ha CIIeliaibHiN
CTpIvLl IIMPUHOIO B 4 MUIIMETPH IiJ HA3BOIO TOHQUIBM, SKY
3pa3y HPOSIBIISIIN VIS TPOBIPEHHS SIKOCTi».

Joxnanninie npo nepedir npani Opuragn Beecorosnoro

paiio KOMIiTEeTy MOXKHA Ji3HATHCS B KHIDKII A. JKene3Horo.

YKpPaiHCBKOTO

"l

I'PAMIIJIACTTPECT 1935
3aIIACH IJIaTIBOK

YIMAaJIO HOBaYKHUX JOCIIHUKIB, 30KpeMa Yirac CaMuyK Ta AeXTO YHUCIIO0 Ha3Ba MiCHi, KOMIIO3HTOP
3 OaH/IypHCTIB-y4aCHHUKIB Kamnei. SIKIo O MopiBHATH KUTBKICTh TUIATiBKA
3anuciB aHcaMONiB OaHOypHUCTIB B YKpaiHi Ta JisCHOpi, TO 602 B Oii, HACTYIIHIIA T4 YOPHA XMapa
JKOJTHA 13 Karlellb, OKPIM JIETPOMTCHKOI, HE MOXKE MOXBATHUTHCS
TakuM 0araTCTBOM 3BYKO3allMCiB Ha IDIATiBKaX, KACETKaXx, 605 B Of1, Baxy, s BaXYy, KO3a4OK
BiZIl0-3ByKOBHX 3alHcax, KOMIAKT-Auckax. [Hdopmaris mpo = -
. .y . Of#i xoamna giBurHa 6epeKKOM
3BYKO3aIKCH OaHIYpPHUCTIB Y COBETCHKIM YKpaiHi HAATO CKyTIa, 617B o
. . 00p. YKp. HAp. nicHi
OIIHAK TaKi NPUKJIAAN ICHYIOTb.
618 B Kuny kyxinb, conax
I'puropiii Kuractuii B aBrodiorpadivHux HOTaTKax MUIIE: )
" 619 B PeByTB, CTOTHYTH TOpPH-XBHIIL
Hecp Ha mouarky 1935 p. Ha mocaay 3acTynHHKa HapKoOMa
ocBitH Oyio mpusHadeHo A. XBwmo». BiH Toni "moyas akiiiro I urymuTs, i ryze
rpaMsalmciB 3 y4aCTIO BCIX KpallMX MHCTCHBKMX OAHHHIB 622 B 006p. YyKp. Hap. nicui. Kanena 3 oepaic. Jucin. anc.
- xopy "Hymka", Kameni GaHIypHCTIB Ta MPOBiTHUX COJICTIB VPCP
VYkpaiau. Bin BU3HAYAB yHACHHKIB 3aIUCY, NMEPECIyXOBYBaB 623 B Tpenax
Ta 3aTBEP/UKYBAB Ti UM 1HII TBOPH, M0AOAaB, MOOH 3aPOCUTH
B3siB 6u 51 GaHp
MY3TPECT 1933 6328 B8UKOHABEYD 3aCZprm L. M. ITamoporcuncoruii
AHCAMBJIb TTIOJITABCBKNX KOB3APIB - —
mup. B.A. KABAYOK 647 B Hymu mof, ymu mof
ca. Tapaca Llleguenka
) o [icus mpo baiimy
YHCIIO TUIATiBKU Ha3Ba IIiCHi, KOMIIO3UTOP 664 B apm. Xapx. Jlepoic. meampy onepu ma Ganemy
M.C. I'puwko
[ocisna oripoyku = -
2581 ¢ oripo IxaB ko3ak Ha BIHHOHBKY
06p. Cmynnuyvbko2o 666 B .
apm. [epoc. Ben. meampy 1.C. Kosnoscvkuii
2583 B micsmi [romi Bunaa mopoima 667 B Contle HU3EHBKO .
suk. 1.C. Kosnoscvkuii
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IIpo BHYTpILIHI

I'PAMIIJIACTTPECT obcraBuan B JlepxaBHiit

HOI'MHCBKUI1 3ABOJ] 1937. HAPKOMTSIKITPOM CCCP Karneni bauypuctis
YKPATHCBKA JIEPXKABHA TOr0  Hacy, HaJ3BHYAHHO

BAXIMBA 1 TpariyHa 3raj-

3PA3KOBA KAIIEJIA BAHAYPUCTIB
ka I. Kwuractoro B yxke

mup. JI. E. BAJIALIbKUMIA

,B3AB BH fI BAHLYPY" UTOBaHIH  aBroGiorpadii
Saca. apr. P-xu 1. €. NaTopsinticekii PO TpPHU3HAYCHHS JTUpEK-
YHCJIO TUIATIBKK | HA3Ba ITiCHI, KOMIIO3UTOD TOPOM Karfeit "LieHa HapTh,
opaeHoHOCH 3. APOHCBKO-
ro. «...MPo  ApPOHCHKOTO
B o144 BIA KH€BA HO JIVBEH 3aJIUIIHAIIOCS HaiOinbIIe
YKp. Hap. nicus 00p. M. Jlucenxa CrorajiiB cepel KalelsH.. 3a Yac HOro mpari B Kareni
B 5145 T'EMl, TVK, MATH, TVK HalOinbpIIe Oymo apewTiB cepen OannmypuctiB."> Kuractuit
06p.yKp.nap.nici sragye, mo mpotrsroM 1935-1941pp. B kamem 3MiHMIOCS
I’ ITEPO AUPEKTOPIB.
B 5149 HQJH’KA IcnyBanu 3Byko3amucu Jlep>kaBHOI Kareni OaHIypHCTIB,
wsinret: /. ITika, Casuenro, C. Minsi- ki Oynm 3pobneni y 1937 i 1939-my pokax, npote indopmarii
70, I Kumacmun, O. Kocmeyokuit Npo I 3amucH, Ha TPEBENMKHI JKaib, S HE 3HAMINOB, OCh
B 5168 KVUEPABA KATEPMHA 4yoMy IOZal0 TLNbKU CIHUCKU 3anucaHux Kamenero micenp min
kBapret: C. Minaiino, A. Knaoosuii, O. gupurentyporo . bana-
Kocmeywvruit, /1. Iixa npkoro ta JI. ITikm.
B 5169 TTOJIBKA, 06p. /. Miku, icist Jpyroi  cito-
kBaprert: /[. Ilixa,C.Minsiino, A. Kaa- BOi  BiiiHM  yKpaiHChKa
oosuit, O. Kocmeywvxuii f'(HHraPI'{'ﬂ B HB}OTHOPKY el s ey
B 5173 KYPABII Cypma ~Ta HOBOBiIKpHTI .
. . KpaMHHIII ~ HOBONPHOYIHX
VKp. Hap. nicua, o6p. J. ITiku - 30KpeMa ‘ oo Wik
5174T I'OITAK "Apka" Ta "Apka" B TopoH- ‘m%;ﬁ-ﬂ
VKp. Hap. maHeys, oop. J. Tliku TO  TOYalM  KOIIIOBaTH T
kBaprer: /. ITixa, C. Minaiino, 8. Knado- |  yKpailHCBKi COBETCHKI IDTa- e
suil, 0. Kocmeyvkuti TIiBKH, SIKi MOXHa OyJo TOmi
5175T CTYKAJIKA, ykp. nap.mateyp, npuadaTH B KPaMHHILIX, IO HPOAABAIM KHWXKKH Ta TOBAapH,
o6p. J1. Hiku npuseseri 3 CPCP. Jlo nporo 6usHecy HOMyUIHINCS BUPOOHUKH
ksaprer: /. Ilixa, C. Minsiino, 5. Knado- iaTiBok, Taki sk "Crincon", "Apmki", "Bosn." Ta iHmi. Bcei
suﬁ, 0. Kocmeubkud TPAMILJIACTTPECT
5178 T OU, TWJIS, TS ATIPEJIEBCBKUI 3ABO/] 1939.
0bp. /" Hasapenka HAPKOMTSIKIIPOM CCCP
S183 TA BHABCS XKYPABEJIb JIEPYKABHA KATIEJIA BAHJTYPUCTIB YPCP
00p. M. Muxatinosa . J1. @. TIIKA
5184 B 3A PIUKOIO, 3A JVHAEM
VKp. Hap.nicusa 00p. M. Jleonmosuua
YHCIIO IUIATIBKM | Ha3Ba MiCHI, KOMIIO3UTOP
B 5188 TA BOJIITh PYUKHU, TA BOJISITH HDKKU
00p. yKp. nap. nicui /. Iliku B 8691 OM, HACTVIINJIA TA YOPHA
B 5189 1. OM, XOJTUJIA IIBYMHA XMAPA, yxp.nap.nicns
BEPEJKKOM 00p. I Kumacmoro
2. KMHY KYXXIJIb HA ITIOJIULIO B 8692 O, 3-3A T'OP, Oi1 1A 3A JIUIMAHY
3. JOIIMK,JOLINK, VKp.Hap.nicHs
VKp. Hap. nicui 6 00p. . Ilixu 00p. M. Muxaiinosa
B 5199 B3SIB BU Sl BAHJIYPY, ykp. nap. nicus 8693 I XJIIB [IEKTU ¥ I10 TEJISTA UTH
00p. 4. Iiku, I. C. [lamoporcuncoxuil VKp.Hap.nicHs
B 5215 I'PEYAHUKW, ykp. Hap. nicna 8694 OU, T'OI1, TU-HU-HU, VKp. mauy.
L C. Ilamopacuncokuii nicus
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KOITII 3ATIMCIB

YKPATHCBKOT IEPKABHOI 3PA3KOBOT KATTEJII BAHIYPUCTIB
Y CITOJIYYEHUX IIITATAX AMEPUKU
1939-1950 POK1

dbipma YHUCJIO MJIATIBKY | Ha3Ba MiCHI, KOMIIO3UTOP, BUKOHABEIIh
KEYNOTE K-214A (B-5215) I'PEUAHUKW, yxp.Hnap.nicna
RECORDINGS 1939 I. [TaTop>XMHCHKHU 3 KaleIero

K-214B (B-5199) B34B BU A BAHAYPY, ykp.nap.nichs
I. TTaTop>kMHCHKUIL 3 Karenero

STINSON RECORING UK 67B (5175T) CTYKAIJIKA .
KBapTeT YKp.OaHIypHUCTIB
STINSON TRADING CO 5144-A (B-5144) BIJI KUEBA 10 JIVBEH
00p. M. Jlucenxa, ykp. IepiK. 3pa3K. Kamnest
5092-B (B-51.88) TA BOJIATH PYUKU, TA BOJIATH HDKKU
06p. /[. Iliku, xamemns GaHypUCTiB
STINSON RECORING E S AYMH MOI .
aHcamOIp OaHIypHCTIB
UK-52A (B-5215) I'PEYAHUKMW, yxp.nap.nicua
L. [Tarop>xuHCHKHUH, OaHTypH
UK-144 (B-5188) TA BOJIATH PYUKU, TA BOJIATH HDKKN
xop OaHIypHUCTIB
3060-A-(B-5215) I'PEYAHUKW, yxp.nap.nicus
1. ITaTtop>XUHCHKHIA Ta YKp. AepK. aHcamOnb 6anaypucriB YCCP
SURMA-N.Y. SU-604B (B5188) TA BOJIATH PV‘IKI/I., TA BOJIATD HDKKWU, yxp.Hnap.nicuz,
aHcaMOITp OaHIypHCTIB
BOYAN B 5011 (647-B) AYMMU MO, crosa Tapaca Lllesuenxa

aHc. GaHaypucTiB, 1up. M. Muxaimis

B 503A (617-18B OH, XOIWJIA JIBYNHOHBKA, KUHY KYXKIJIb
aHc. OaHIYpHCTIB, mup. M. Muxaiinis

B 503B (5174T) I'OITAK-TAHOK
aHc. OaHIypHCTIB, 1up. M. Muxaiiiis
CCCP-ATIP3AB B-5144 BIJ KUIBA 10O JIYBEH, ykp.nap.nicus '
00p. M. Jlucenka, yKp. ep>K. Kareisi 0aHIypUCTiB
B-518 TA BOJIATDH PYUKU, TA BOJIATH HUKKU, yxp.Hap.nicha
B-5169 ITOJIbKA,
KBapTeT COJI. YKP. Kareli OaHTypUcTiB
B-5175 CTYKAIJIKA, yxp.nap.maneys
KBapTeT COJI. YKP. Kareli OaHaypucTiB
B-8693 I XJIIB TTIEKTH U 10 TEJIATA UTH, yxp. nap. nicus
Karesna 0aHIypHCTIiB
B-8694 OM, I'OI1 TU-HU-HWU, manxosa nicus
Karesst OaHIypHUCTIB
SURMA-N.Y. SU 106-A I XJIIb I[TEKTHU I/I.HO TEJIATA UTHU, ykp. nap. nicna
Karessi OaHIypUCTIB
SU 106-B OH, I'OIl TU-HU-HU

Karessi 0aHIypHUCTIB
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BOHHM TIPONYKyBaJM Komii 3ammciB miceHb HaponiB CPCP. ¥V
nogaHomy cmucky (c. 19) — zammcu 1. IlatopxwuHChKOTO Ta
JlepxxaBHoi Karteni OanmypuctiB. OueBHIHO, came IIi 3aIricu
KOPHCTYBAJIMCSl HAHO1IBIIO0 MOIYIISIPHICTIO.

Micns [Ipyroi CsitoBoi BiiiHM, mix 4Yac mnepeOyBaHHS
Vkpaincekoi Kamemi  banmypuctiB y Tabopax 3aximHoi
Himeuunnn, Oynam cmpoOM 3ammcatd JEmio 3 pernepryapy
Kamemi. 3okpema, 15-Tm xBuimHHMIA KiHO3amwmc bormana
Comyka, BiIoMOTO YKpaiHCBKOTO KiHOpEXKHCepa, 0 NpalioBaB
y lNoniByzi Ta 3anmc 3axiqHo-HiMenbKoro paxio. Oonuasa 3amiucu
3pobmeHo B 1948-my pomi. Ha migTBepmKeHHS iCHYBaHHS
ComykoBoro 3ammcy, B "CBobomi» 3a 4-te OGepesns 1970 p.
MOMIIIEHO HOTaTKy MNpo KiHOOmeparopa, B SIKiH 3a3Ha4eHo,
mo BiH ¢ireMyBaB kuTTs B ykpaincekux Jilli B Himewuusi,
30KkpeMa OaHayprcTiB. OfHAK yci MO ITOIIYKHY 3ralaHuX (aKTiB
TIPO I 3aITMCH HE TIPUBEIH 0 Oa’KaHWX PEe3yNbTaTiB.

bes cymniBy, mo VYkpainceka Kamens bannypucris,
3a cmoBamMu O. Koctiok: «... HalmoTyxHima mnpogeciiina
MY3HYHO-XOpOBa KOpIIOpalis yKpaiHIliB y CBITi, siKa IigHEecHa
JI0 BUIIOTO MIadisi CBOIO MaHCTEpHICTh Oe3 MeleHaris, 0e3

cyOcuniii, 6e3 CHewlisuIbHO CTBOPEHUX JUI MHCTELBKOI Ipari
YMOB — 0€3 BiApUBY BiJ TSDKKOI (hi3W4HOI mparii 1u1s 3apoOiTKy
Ha >kuTTs. Kamens Bech yac KHMBE Ha paxyHOK BIIACHOTO
MOKJIMKAHHS 1 OakaHHS KOXKHOTO apTHCTa-OaHmypHucTa, 32
paxyHOK BJIAaCHOTO BIATIOYMHKY IIPOTATOM JIOBTHX JECSTKIB
pokiB. Bece e pobutbest 3 000B’s13Ky mepes piHUM HapoaoM
i nepen Benukum KoG3apem, im’s sskoro BoHM 3amucain codi B
cepui e B 1923p.»°

! 36ipuuk Ha nowmany Ipuropito Kuracromy y 70-pivus: 3 mHs
HapomkenHs. ABrobiorpadis Kuracroro. Heio HMopk: Vipainceka
Binsna Axanewmis Hayk y CIIA, My3nuna Cekmis, 1980. - C. 21-22.

2 Xenesusiit, A. Ham npyr — mmacrunka., Kues: My3brana
Vkpanna, 1989. - C. 126.

3 Tam camo.

4 36ipuuk Ha mommany ['puropito Kuracromy y 70-pigus: 3 st
HapoukeHHs. - C. 23, 24.

5 KocTiok, Onexcanapa. Copok pokiB 3 iM’sim Benukoro Ko63apst
B cepi!//BicTi: )KypHaI My3U9HOTO 1 MUCTEIIBKOTO XKHUTTS. -1963. - 1.7,
Minneanomnic-Ceitat ITomn. - C. 13.

Ilepwa Kanens xo63apis y Kanesi, 1925.
Opezanizamop i kepienux Bacunv €Eveyp.
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I'py3is po3nounHaeThCs 31 COpoTHBY. BiH HenmomiTHUA,
60 Ha KiHUMKy s3uka. HaBith y cioBi «TOimici» — cnpoTus
3aXOBaBCs y JIBOX CIIPECOBAHMX MPUTOJIOCHUX «TO». A CKITBKH
iX B IHIIUX CJIOBAaX TPy3MHCHKOI MOBH, ajie Xi0a 3amam’siTaem?
I'py3is 3axumena ropamu i MOBOI0. MoBa, cCXoBaHa B a0€TIIi, 0
nmofiOHa 0 3aBUTKIB BUHOTPAJHOI JT03U. AJie B HaIlll YacH Hi
MOBa, Hi TOPH HE 3aXUINAIOTh Hi BiJ] TPOMATHCHKOI BiifHH, Hi
Bijl 30BHIIIHBOTO Hamaxy. HoBiTHS ictopis ['pys3ii BumpoOyBaa
iTe, 1 mpyre.

VY mpumineHHi TOUTICHKOTO JICTOBHIA TeOe BUIHCIISIOTH
crpuTHI TakcucTH. Kaxy, 1o 3a MHOIO BXKe BHIXaJlM: YeKaio 3
XBUJIMHHU HA XBUJIMHY.

«A TH 3BiOKH?»

«3 VYkpaiHum, — Kaxy, moOM HE CHPOBOKyBaTH Ha
posmutyBanHs npo Hero-Mopk. Hy, i miny MoxyTe 3arHyTH
yABiYi OinbIIy.

«A 51 T&X TPOMASIHUH YKpaiHH, — TOBIPIUBO 313HAETHCS
TakcHCT. — Memkas 11’1t pokiB Ha O0osoHi, B Kuepi»

«A yoro TyT?

«Hy, Tak ckmanocs»

3a TWXAeHb, MO3HAHOMMBLINCH 3 BYJMYKaM{ HaBKOJIO
TOTEIIO, MIEPEKOHy€NICs, 10 MICTO cIipaBai crape. BoHo crape
i ropOare. B mimpHUII, 6 MH MEIIKa€MO, TTOPYY i3 KOJHUITHIMH
GaraTiMu JOPEBOTIONIHHUMH KBapTaJlaMH BIPMEHCHKHX KYTILIB,
ICHYIOTh OifHIII — B SIKMX MEIIKAIN TPY3MHCHKI PEMICHHKH.
HaBnpoTu rotesro — puMo-KaTOIHUIBKIHA KOCTEI, 3BIJIKH 11T 4ac
JiTyprii MHE 3acTIOKiHIMBa opraHHa My3uka. [lepmroro x aHs
Ha BYJIMIIi IIepecTpPiBa€ BIACHUK KPAMHUIIL, B Kl TOPI'Y€ BHHOM
1 gadero. Y BIKHI — peKJaMHa INPONO3HUILSI IPO MOCTadaHHs
BeJIMKUX maptiii it Pocii Ta Ykpainu. 3anpomrye Bigsizaru i
mock npunoati. Buna B TOimici cripaBai 6araro. [IpuBo3sTh
3 Kaxerii. CmakoBuii OykeT HacTLIBKM Pi3HOMAHITHUH, Ha3BU
TaKi IUBOBIDKHI, III0 BCE 3aJICKUTh BiJI COPTY BUHOTPATY, MiCIIA,
Ha SKOMY BiH BHpic, COHIIS, sIKE OYyJIO TOTO POKY, KOJIM 103piBaB
BpOJKaid, 1 TEXHONOTii MPUrOTyBaHHS. A SKIIO Bac 3yNUHHUTH
Ha BEYIpHIA BYTUI 0araroroioccss — AeCATh YOJOBIKIB, IO
3aIMBATUMYTh TOJIOCAMH HABKOJIMIIHI OiYHI BYIHYKH, 5K
BECHSHI JOIIi, TO HEOJMIHHO 3yMUHITHCS, TIO0H MEPESKUTH IIFO

D ACHIABRVI A A MO

LCBROBHLA

o

B0

cUMGOHIYHY 3JMBY i HE3BHYHE JAPIDKAHHS TOJOCOBHX 3B’SI30K,
i 3HaiiTe, M0 B TXHIX IUTyHKaX BKE OOBTAETHCS HE MCHIIC 3
MiBIITpa, — 1 I IIe HE BEYip.

To6inicoki Homamxku

Tperboro mHs, TOUYHINIE, HOYI, IIMIOB moml. [puMino
i Omuckamo. [IBi HOYI MOCHINe Kpi3h Big4WHEHI OaIKOHHI
JIBEpi TOTENBHOI KIMHATH HAC 3aKOJIUCYBaB CIIB T'PY3HHCHKHAX
nTaxiB. AJle JOMI 3arIyIINB iXHi CIiBH, IPUMYCUB 3aMOBKHYTH
B IIMPOKHX BITTSAX IUIATaHIB. 3paHKY MOMIOBA BOJAA CTiKaja
PHHBaMH 1 3aip>kKaBICHUMH TpyOamu, a Toxi 30JHCI0 COHIE i
IoYao mapyBartu. Y BHYTPIIIHHOMY JBOPHKY HAIIOTO TOTEITIO,
SIKUA YTBOPIOBABCS 3 MPHUUIIUICHUMH O HAIIAX CTiH CTapHX
OymiBemb 3 KOPUYHEBOI MENIH, TMPODISIAIACA JOOYIOBH
HeMHuCIMMHX KoHOQirypamid. Sk xaxyrts, Jle KopOro3pe
BiammoynBac!

ITonoui TOiumici cxoxuit Ha dQeepBepk. Ilinceiveni
[EPKBH, IMOTOKH aBT 1 INIIOXOJIB, BIMYMHEHI JO OMIBHOYI
KpaMHHUIi, OOMIHHI ITyHKTH, BUHapHi, 3a0iraiijliBKu i TYpHUCTH,
110 CHOBUTAIOTh TY/H-CIOIH.

MicTo 3apxau crae moesiero. [IpocTo BOHO HE MOXe HE
MIPUTATATH 110 cede ciioBa. B paifoni, mo Ha3uBaeThcs MeiinaH,
mpoTskae mmHsHA Kypa, HaBUCArOTh 31 CKelb OyIWHKH Ha
orosieHuX (hyHJaMEeHTax, Bropi CHOBUTAIOTh KaOiHKM KaHATHOI
JIOPOTH, 1 TAKOXK 3aT€CaHi OJIBIIi IIEPKOB 1 KYIOJIH MiCHKOT JIa3Hi.
Moske, kparie cka3ati «MeHi Tudutic ropbatuii cHUTECS», TOOTO
IMOYaTd 3 I[bOT0 MAHICIBIITAMIBCHKOTO PSKA MPO IOE3i0 B
T6irici. oesis — npukpaca yp6anictuxu. Ii Touna netans. He
BaXXITMBO, IO TPYOM HABHCAIOTH HAJ BAaIIOI0 TOJIOBOIO, SKIIO
WTH KPYYCHUMH BYJIMYKaMHd, a00 MO KIT CHINUTh Ha MOPO3i
JIOMY, B SIKOMY J1Bepi He 3MiHoBanucs 3 1913 poky, a momrosa
CKpHHBKA 3 HammcoMm (paniy3pkoro Lettre, 9n rocmomapchbki
mpuOyIOBH, IO HE 30BCIM 3pY4YHI IS MIIIOXOMIB M 30BCIM
HE3PYYHI TS aBTO. TaKCHUCTH, SK IPABUIIO, OUIKYIOTH TACAKUPIB
Ha CYCITHIX, MIMPIIUX — Ky MO)KHA 3aiXaTH 1 10 Ba)KJIHBIIIC
— Buixard. Hy, rapa3m, MOKiHYMMO 3 TOE3i€I0, TUM Iaue B
OyIMHKY THCBMEHHHKA, ii Oymo mocutb. TpuBaB (ecTHBAIb.
[Moetwn moHOY1 YUTATH TS ITYOTIKH, IO CHJLIA i CTONITHIMH
IJIaTaHaMH, I’ FOYH BUHO.
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B Toimici

Mdaraadan, 2017 BIS0

B TOUTICEKMX JTBOPUKaX 3aHE0AHNX — IIOBKOBHUIIH
JOCTHUTIIUH 3amax — 3 TOJOCHHUX IIOBKOBUX

13 BUHOT'pAJHUX JiHiH angasiTy

13 IepeB’sTHUX MPHUOYIOB KUTIA

MOYHYTHCS HAM Ha KUTbKa JHIB KUTTS

JIOIMI1 TIPHB’SUTL i BTPAadeHi CTOMITTS

rOTelb B MIPOBYJIKY CXOXKHUH Ha Mi3UHEIh
TYT BYJIUIII 3aMpaBlieHi OCH3MHOM

TICH - TIPOXadi - My3UKH - CIIIBaKU

y PaHIIIHIM JOIIi 3aBUCIIIM HaJl TOPOIO
TaK Haue XTOCh MpoixaBcs apooro

0 BUTJIAJKCHUX KAMEHSIX MiCbKUX

THU Yy€ell pUHBH CIIiB Ta MisTHHS Kypen

1 MOBY MEIIIKAHIIIB 1 pUTIAHHS ABEpeit
I'PY3MHOK B YOPHIM O[5131 %KaJI00U

~ BOHU JKUBYTb B THX JIBOPHKAX 3a CKJIOM
BOHH 3pPOCIHCH 13 BHYTPIIIHIM ABOPOM
13 MPOCTOPOM IIOBKOBHIII 1 BTOMHU

y IBOPUKY 30MPAIOTHCSl HA PHHOK
MOKa3yIOTh Ha JIaX — Ha TIOP>KaBiJy PUHBY
IIIOBKOBUIIS IPUKPUIIA TPHOX JITEH
CycCiJIka B YOPHOMY 3iTepiiack 00 OABIPOK
TOKMENTHHI «J1XK» X MOBH TIEPEBIPIO

1K 39RAMEICN LALIBIEY i MoBY X 7oy i MOBY X Kypeit

Ry, 13 ke, 2017 pcoe]

35L02 3dk6M
BACHJIbE MAXHO

ix Bipmm — iX 3aKiHYEHHS Ha «IIBLIII»
Ha «J3e» Ha «aHi» — IX JBOPH MPOCiIi
iX BYJIMYKHU KPUBI HAIliBCOJIOAKUX BUH
SIKe CTOJIITTSA? — 51 cebe MUTaro

KOJIU TITaX¥ HIYHI MEePeiTaloTh

a JIUCTSI BUPOCTAE 13 TPAaBU

Lt 1 o80-e aydans Koo
151 2000 Beoagglh eyt e .
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LikaBo: a ge posramoBanwmii aiM [lapamxanoBa?
MaOyTp, nech cepex TuUX BipMEHCHKHMX KBapTamiB? Tam,
Jech cepen ropOMcTMX OpykoBaHMX JabupuHTiB. Tam, ne
BiH OJHOTO pa3sy MiJICKOYMB I 3aBMep Ha Tiii ¢ororpadii y
BIYHOMY TIONIBOTI, 3[ifiMalOuM pyKaBH IiJUKaka, Haue KpHIIa.
Ara, npo kiHemarorpad? B KpaMHHUII TOHYapHUX BHPOOIB
PO3MOBJISIIO 31 CBOIM, BipOTiHO, poBecHHKOM. Moro kpamauIs
HE Ha LUEHTPAJIbHUX BYJIMYKAX, TOMY BiJBiIyBadiB TyT MEHIIE.
[Ipuromae nomaniHiM BHHOM, CHOBHEHHM HHIIHOTO apoMary
i BuHOTpajgHOro 3amaxy. IIOKM 5 pO3AMBISIOCS BHPOOH,
3’ICOBYETBCS, IO BiH KOJNMWIIHIM KiHOpEeXucep, a Temep och
TOHYApHTh 1 TOprye. «3Haem, — 3i3HaeThes, — B 90-Ti KiHa Bxe
He Oymo motpibHO Hikomy. Bce posBammtocs. [orim BiifHa.
Jlireparypuuii ¢ectuBans? Iloesin? Hy, Moxe 1e me KoMych
norpidHO, He 3Hao». HacamkiHenb pPO3MOBHM Ha3WBa€ JBa
(himpMu, SKi BiH 3HIMAB, aJie sIKi caMe, sl He 3armaM’ sITaB.

3axomky BomMO TOULTICBKOTO 1BOpy.  IliBKBamparHWi
OyIMHOK, OOTUIETCHUH OaIKOHYMKAMHU, IO TSATHYTHCS B3IOBK.
[ocepeanni qBOpY — Kprciara mMOBKOBUIA. binst Hel — naTynHa
pypka 3 KpaHHKOM. Y aBOpi IynsifoTh koTH. Ha mBopkax
po3BinieHo mnomnpany Oimu3Hy. [IpuTyauBoIMCH 10 GATKOHHOTO
CTOsIKAa, HEPYXOMO CTOiTh XiHKa B 4opHOMy. Ha Bymuisax
TPAIUISIOTBCS CTapi JKIHKM B YOPHOMY, alle YW € BJIOBH,

OJISITHYTI B KAIOOHUI OJAT, UM Taka MoIa — MCHi HEBiJIOMO.
Ponuna, ska MeImkae B IIbOMY JIOMi, KyAHCh BHOHPAETHCS.
Crioyatky BUXOIWTH JiBYMHKA POKIB IBaHAAUATH. BoHa
MiIXOAUTH IO MIOBKOBHUIN. 3pWBa€ AOCTHUIII YOPHI IUIOAM — i
icte. Ilotim BuOirae i Monmoammii 6par — TaKoX MiIXOAUTH JI0
IIOBKOBHIII — IOCSATHYTH HEe Moke. CecTpa JormoMarae Majiomy,
HarvHamouu rimis. IToTiM BHUXOOATH MaMa, Aigo 1 0aOIs mux
JTeH — BOHU MiIXOIATH IO IepeBa i TAKOXK 3pUBAIOTH Ta INATh.
I sikmo BaM po3XOAMTHCS TPO JiTeparypy, KiHo, Metadopy i
*KUTTA B TOLTICI, TO OCh BOHM HABKOJIO IIi€1 IIOBKOBHIII B TBOPI.

Slkorock 1HS HAa MEHE 3HOBY HaTpaluIi€ BIIACHHUK
KpaMHHII 3 BUHOM. Bin moitHo mosepryBes 3 Kaxerii, kynn
131MB 3aMOBJIATH HOBi mapTii. J{i3HaBIIUCH, IO S MPUIETIB A0
TOimici Ha mjiTepaTypHHH (ecTHUBab, 3aKHIy€e TOJIOBY, Haue
Jpi3A, ¥ MOYMHAE HAaM’ ATh YUTAaTH AXMayiiHy, IIOCh 3 il
«CHiB npo I'pysito». BiH unrtae Tak, moodu 4yinn Nepexoxi, Mo
MIPOMUHAIOTh HAcC, MIOOM 4yia NMpOJNABYMHS CYCiAHBOI KpaMm-
HUII 3 CyBeHipamHu, mobu ayB Toimici i uyna ['pysis.

A KONM 3a TBOEIO CIIMHOIO MiJl Yac YMTAHHS Ha eKpaHi
3 SIBJISIIOTBCSL CXOXKI Ha aHreNbChbKI KpHia TPY3MHCHKI CIIOBa
TBOIX BipwIiB, TH JeTum Hax TOiici Tak camo, sik [TapamxaHoB.

Toinici, cmape micmo.
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HOBI YWIEHH HTHI-A

I'an'tok Oxcana (Oksana Gapyuk), M.A. — creuismicTka 3 MiKHAPOAHUX
BimHocuH. 3akinumnna Hero-Mopkcekuit YHiBepcuTer.

[IpamroBana koHcyneTaHTkol0 [eHepanpHOro KoncynectBa Ykpainum B Heto-
Hopxy.

Unenka MixnaaponHoi xiHowoi opranizanii Women in Global Affairs NYC
(WIGA).

Joouancekuii Mapkisu (Markian Dobcznsky), Ph.D. — ictopuk. JlokTOpChKY
npaiio 3axuctuB y Crendopracskomy YHiBepcureti. Harriman Institute Postdocto-
ral Research Scholar, Colubmia U.

ABTOp KHWXKKU Between Moscow and Kyiv: The Politics of Culture in Twentieth
Century Kharkiv, po3ainy B kamxui 200 1em poccuticko-amepukancKux OmHOMWEHU:
Hayka u 0opazoeanue, KITbKOX HAYKOBHX ITyOJiKaLii.

3n00yBau 12-Tu Bif3HAK 1 HaropoJ. Y4YacHUK 0ararb0X HayKOBHX KOH(EpeHIi.

Emepan Kpicrin (Christine M. Emeran) Ph.D. — comionorunsa. 3axucruna
muceprallito Ha temy: Trasforming Opposition Networks into a Movement: Case
Studies from Ukraine’s Independence Movement to the 2004 Presidential Elections
B The New School (NYU).

OnyonikyBasia kHWXKU: New Generation Political Activism in Ukraine:
2000-2014. London: Routledge. Y cniBaBropctBi: Améliorer le financement de
l'éducation: utilisation et utilite des subventions aux écoles, Haiti, Madagascar, Ré-
publique démocratique du Congo et Togo. UNESKO (2017) Ta 5 HaykoBHX cTarei.
Yuacuuns 10 HaykoBuX KoH(epeHLiid. 3mo0yBad MeCcTH IPaHTiB, 30KpeMa CTUICH i1
Oynopaiita (2009-2010).

Pyban Karepuna (Kateryna Ruban), M.A. — ictopukuss, qokropanTka Hero-
Mopxcwkoro Yuisepcurery.

3akinumina Hamionaneuuit YHiBepcuter "KueBo-MormmsiHcbka Akanemis"
(2007). 3a QaxoM — MHCTEUTBO3HABYMHS Ta KyJabTyponoruHs. Hasuamacs B
LentpansHo-EBporneiicbkomy YuiBepcureti B bynanemrri (2007-2008).

ChiBnpamoBajia y pi3HUX KyJIbTYpOJOriuHMX mpoekTax. OmyOmikyBana 11
CTaTeil y HayKoBill mepioAMii Ta iHTepHEeT-BUAAHHAX. Y4yacHUL 30-TH HayKOBHX
koH(epenuiit (Ykpaina, CLLIA, Kanana, Himeuuuna).

Bomnonie micteMa MOBaMH: YKPaiHCHKOIO, aHIITICHKOI0, HIMELIBKOIO, TOJILCHKOIO,
inumI, pociichKOM.

[ITanosHi unenn Haykosoro Tosapuctsa im. llleBuenka B Amepuui!
3anpolnyiite Ballux KoJer, Ipy3iB Ta 3HAHOMUX 3 KiJ1 mpodeciiiHoi mpani
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JTIOTIOBIJII, BUTOJIOIIEHI B HTIII-A
8I0 eepectist 00 epyoHs 2018 poky

Koopounye Bacuno Maxno

IIpesenTamis
Ennukiaonenii Ykpaincokoi [lisicniopu
Tom 1, CIIIA, Knura 3, C-5S1
(HTILI-A, Helo-Hopk-Yikaro, 2018)

Opecr [lonoBuy, ['onoBHuit penakrop EV/]
15 gepecna 2018

Muxona bes3sa (JIvsie, Ykpaina)

YkpaiHChbKO-TIOIbChKA HAYKOBA eKcneauniiss B Xo/aMmi:
apredakTu kopous Janunaa XIII cT.

22 gepecns 2018

Onena Hixonaenko (Fordham University)

“Why Women Protest:
Findings from the Revolution of Dignity”

29 sepecns 2018

“Transatlantic Youth Activism

of Young Ukrainian Immigrants”

Aunna Kopx (SIT)
Cepriit KoBanbuyk (University of Toronto)

6 orcosmus 2018

Kpicrin Emepan (The New School)

P

New Generation: Political Activism in Ukraine, 2000-2014
by Christine Emeran, The New School for Social Research, New
York
Series: Routledge Advances in Sociology
13 osrcoemus 2018

RIS A BT
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Beuip npucBsiueHo naM’ATi BUAATHOI0 YKPAiHCHKOIO MoOeTa
Ta rpoMajachbKoro gisya Isana JIpaya (1936-2018).
Mepersin dpinemy «Kpunuis s cipamumxy» (1965) —

KiHemarorpagidHoro nedoTy
creHapucra [Bana J[paua ta pexxucepa FOpis [inenka.
Y nporpami BUCTyIIH:
Jleonina ['paboBcrkoro Ta Bacuns Maxua
20 ocosmua 2018

Harans Xanenko-®piseH (St. Thomas More College)
Jlucru 3i “Craporo Kpaw”: poannne JUCTYBaHHA MiX
Aisicopolo Ta YKpaiHoIo sIK KYJbTYpPHUl (heHOMEH

20 cToJriTT.

27 ocoemns 2018

HaykoBe ToBapuctno im. llleBuenka B Amepuui
Ykpaincska Binbna Axanemis Hayk
Ykpaincbkuii [HcTUTYT AMepuKH

Kondepenuis npucsuena
100-i¥ piyanui Bix {Hs nmporoJiomeHHs
3axinHo-Ykpaincskoi Hapoanoi Pecnyomiku
Ta AKTy 31yKkHu 3 Ykpaincbkoro Haponnoro Pecnydiikoro

[Iporpama
Amnna IIponuk, 6edyua
Outer IlaBmumnH (Jlvsis. Yrpaina)

«BcraHoBeHHs yKpaiHcbKoi Baaan y Cxigniii Mannunni
Ta gepxkaBHe OyniBHUUTBO 3YHP»

Opect [lonosuu (HTILI-A)
«JIncronan 1918 poxy B cBiTJIi pOAMHHUX CIIOMHHIB)

Irop I'mpuu (HAH Vxpainu)
«CnipHi NUTaHHA B CyYaCHHUX iHTepnpeTanisax
Ykpaincbkoi peosonii 1917-1921 pokis»

3 naucmonaoa 2018
Opecm Ilonosuu

Iernaniit KoponboB (Incmumym icmopii HAH Ykpainu)

Ines 6inopychko-ykpainchKoi drenepanrii:
Bix Realpolitik 10 yromii (1918-1920 pp.)

10 rucmonaoa 2018
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Beuip nam’siTi BUIaTHOTO YKPaTHCHKOTO MOETa,
JITEepaTypO3HABIISL, KPUTHKA,
npodecopa mniHONHCHKOTO YHIBEPCUTETY,
uteHa-3acHoBHIKA Hplo-Mopkeskoi Tpymu

Borgana Pyouaka
(1935-2018)

28 orcoemns 2018

»

n

.
\

Onwra Xomenko (HaYKMA, Vkpaina)
“3ycTpiv KyJIbTYp:
3HalioMmcTBO SnoHii 3 Ykpainorw
Yepe3 NPU3MY JIITepaTypHOIo nepexJjany”

11 nucmonaoa 2018

Mapko Aunpeinuvk (Kortombiticoxuti Yuisepcumem)

The White Chalk of Days:
The Contemporary Ukrainian Literature
Series Anthology
(Academic Studies Press, 2017)
1 epyous 2018

Karepuna Py6an (Hoio-Hoprcokuil Yuisepcumem)
«AJIKOr0J1i3M, 3aHenaj i HalioHadi3M:
Codis ITapdanoBnY i aHTHAIKOTOJIbHE TOBAPHCTBO

«BinpomkenHs» y MixkBoeHHI Iagmanni»

8 epyons 2018

3ycTpid 3 BiTOMUM YKpaiHCHKHM IMHCEMEHHHKOM
IOpiem ArnpyxoBmuem

TIpe3eHTAallis HOBOTO pOMaH
«Koxanui FOctumii» (2018)

«Koxanmi FOcTumii» — mapaHopManbHUI poMaH, y SKOMY
OKpeMi JKUTTEMUCH 3 MIPUTAMAHHOIO aBTOPY KOMITO3HUIIIIHO-

CTHIJTICTHYHOIO MaCTEPHICTIO 00’ €THYIOTHCS B XYAOKHIO ILTICTh.

15 epyons 2018
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Hogi B 1anust, ciioncoposani HTLLH-A

New York Elegies. Ukrainian Poems on the City. Edited and with introduction by Ostap Kin. Academic
Studies Press. Boston, 2019, 330 pp.

New York Elegies attempts to demonstrate how descriptions and evocations of New York City are con-
nected to various stylistic modes and topical questions that mark Ukrainian poetry throughout its development.
The collection thus gives readers the opportunity to view New York through various poetic and stylistic lenses.
Ukrainian poets connected themselves to a powerful myth of New York, the myth of urban modernity and
problematic vitality. The city of exiles and outsiders sees itself reflected in the mirror that newcomers and exiles
created. By adding new voices and layers to this amalgam, it is possible to observe the expanded picture of this
worldly poetic city.

Bunano 3aBnsku ¢inancosiit migrpummi HTII B Amepntti

3 @ondy leana ma Enuszasemu Xnoneyvkux

Pokcana Xapuyk. [cropuuna nam’sate T. I'. lleBuenka. Crnipoda pexoncrpykuii. Kuis. BI «Akanemis»,
2019 -216c.

VY monorpadii posnsiHyTo dopmyBanus norisgi T. I IlleBuenka Ha monii ykpaiHchbkoi ictopii Ta
ICTOPUYHHUX JIis4iB, 13 HEIO OB’ SI3aHUX, IIEPEAYCIM Yepe3 IPU3MY ICTOPUYHOI JTiTepaTypH, 3 SKOI0 OyB 0013HAHUHA
MOET. ABTOp apryMEHTOBaHO JOBOJIUTD, 1[0 Y MUTL HE OyJIO €AMHOTO BU3HAYaJIBLHOIO ICTOPHYHOTO JKepera,
3a3Bu4ail y moesii Ta B MayspchbKiii TBopuocTi IlleBueHka Ha iCTOPUYHY TEMY CIIOCTEpIraeThCsl 3MilIaHHA
ICTOPUYHKUX 1 (OJIBKIOPHHUX JDKEepes, ICTOPHYHMX 1 JITEepaTypHHX, TPAIUISIOTHCS ICTOPHYHI IEPCOHaXI
BUHSTKOBO JIITEPaTypHOI TeHe3H, (hONBKIOPHOI i3 JOMIILIKOIO JIITEPaTypHOI i HaBiTh BUHATKOBO (DOJIBKIOPHOT.
3nilficHeHe MaciTaOHEe HAayKOBE NOCIIDKEHHS CBINUUTH, W0 abconoTudyBat icropusMm y llleBueHKoBii
TBOPYOCTI HEMAE CEHCy, ajie HEeOOLIHIOBATH HOro TEX HE MOXKHA. AJpecOBaHa HAyKOBISIM, BHKJIaJgadam,
CTyAEHTaM, YUUTEISIM i ycim, xTo 1ikaBuThest TBopuicTio T. I. IlleBuenka.

Bunano 3aBnsku ¢inancosiit migrpumii HTII B Amepurri
3 @ondy Bacuns i Coghii’ [mumpenxie

Hosi Butanug wiaenis HTIH-A

Yuri Andrukhovych, Songs for a Dead Rooster: selected poems, trans. by Vitaly Chernetsky and Ostap
Kin (Sandpoint, ID: Lost Horse Press, 2018), vi, 123 p.

L i The second installment in Lost Horse Press’ Contemporary Ukrainian Poetry Series presents a selec-
; ‘1",;__,..,_.. tion of poems by Yuri Andrukhovych, one of contemporary Ukraine’s leading writers. While Andrukhovych
_’?‘}*‘ is well known internationally as a novelist and essayist, his recognition in Ukraine was first as a poet, and

poetry remains a key part of his creative output. This volume gathers selections from two distinct periods of
Andrukhovych’s poetry. The first spans the 1980s through the early 1990s, associated with his involvement as
a founding member of the Bu-Ba-Bu (Burlesque-Sideshow-Buffoonery) group of Ukrainian poets. This writ-
ing is characterized by openness, fluidity of structure, and an overall formal exuberance. After publishing only
prose for a number of years, Andrukhovych returned to poetry in 2004 with a much-changed poetics with the
collection, Songs for a Dead Rooster.

Kens BacunbkiBebka. Koporki Bimmani. / Zenia Wasylkiwska. Krétkie dystanse. Przektad z jezyka
ukrainskiego Tadeusz Karabowicz. Lublin: Episteme, 2019. —188 s.

Jlo kamwxkku XKeni BacuibkiBebkoi B mepekiai nonscekoro Tanes Kapabosuua ysiiiimm BuOpani Bipmi
pisEmx pokis. JK. BacHibKiBchka BXOIHMIA [0 MEPBICHOI ciMKkH uneHiB-3acHoBHUKIB Hpro-HMopkeskoi Ipynu
YKpaiHCHKMX MOETIB, 0 3’sIBIJIHCA B IiTeparypHoMy xurTi Hbro-HMopka npu kinmi 1950-tux pp. B koHTeKkCTi
Heto-Mopkebkoi [pymu, TBOpuicTh BacHIbKiBChKO BiIpi3HAETHCS 0COOIMBEM BILUIMBOM HA Hei (DPaHILy3bKHX
cuMBoOJIicTIB. L€ mepiie nosibCbKOMOBHE BUIAHHS OKJIMKAHE [TPEACTaBUTH IHIIOMOBHOMY YNTA4€B] IIOETUIHUH
CBIT OJIHI€] 13 HAMIIIKABIMNX YKPaiHCHKUX MOETOK.
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Bipa Bogk. I'os1oc i3nans. Pio-ne-Kaneiipo: Contraste, 2018. — 54 c.

Hory xamxkky Bipu BoBk cknmanm Bipii, HanmcaHi aBTOPKOIO 3a OCTaHHI pokH. IloeTka B XapakTepHiit
JUIs Hel MaHepl OCMUCITIOE Yac Ta Horo NpOMHUHAHHS, JIPUYHE «s1» TOPKAETHCS TOHKUX MaTepii JII0ICHKOT0
ICHYBaHHS Ta MPUPOJIY - Y IIUX MEPEIJICTEHHSIX aBTOPKa i HACITYXa€ IMITYJIbCH TOJIOCY 13/1aJIsl.

MRS

Y
R
¢
A

Acxkonbg Jlosuncekuii. orisig Ha Ykpainy. JIeeis: HTI, 2018. - 248 c.

KHmxka BiIoMOTo rpoMajIChKOro JIisida AcKoib1a JIO3MHCHKOTO - HEyTepeKeHUH OIS Ha YKpaiHChKi
poOJIeMH B CKITAJIHUX YMOBaX pociiichkoi arpecii. Binryku aBropa Ha nozii B YkpaiHi Ta CBiTi mofaHi y BUjaHHi
"Tlorsig Ha YkpaiHy" 3a XpoHoJOTi€l0. BoHM MOXYTh CTaTH METONOJOTIYHUM MIATPYHTSIM JJISi KDUTHYHOTO
OCMUCIICHHS IIEPEMiHHNX MOMEHTIB yKpaiHCHKOI icTOPii.

Jlapuca Onuinkesnd. bomou, rpanuni i 1Ba mpasi yepesuku. JIbgis: Jlitonuce, 2018. — 260 c.

Knura Jlapucu 3anecpkoi OHMIIKEBHY — 1€ KHUTA NPO BilHY 1 Aitedl. Y HiM maibke ¢otorpadidHo
3actikcoBano aktu pyroi cBiTOBOI BifHH B *KHUTTI MasieHbKOi AiBInHKH 31 Ctpust. [Ipomanns 3 barekiBuiuHoI0,
JTOBTa i CKJIaJHA JTopora Ha 3axiJ, ®KUTTs B Tabopax i nepemimenux oci6. [Ipo mopocmimanas i momyk cebde,
37100yBaHHS OCBITH, ITPO POAMHY 1 IPO POAWHY aBTOPKA ITHIIIE JIETKO, 3 TyMopoM. Lle 3BopynBa po3mnoBias mpo
T'YMaHHICTb 1 COJiIapHICTh, TIPO JIFOJCHKY Ta HAllIOHAJIBHY T'iIHICTB, PO TPOMAITHCHKY I COIlialibHy MYKHICTb
SIK IIHHICTH 1 SIK ceHC OYTTS JIIONMHM B MEXKOBHX CHTYAIisIX. A JeHTMOTHBOM BCi€l po3NoBizi € mam’sTh ITakwy,
croraau, TyMKH 1 po3ayMu npo YKpaiHy. Y:ke Ha3Ba KHUTH € MeTa(oporo XUTTEBUX TPAEKTOPIH B yMoBax
Jpyroi cBiTOBOI BifiHM, PO3MOBiAl PO HUX Y Yaci Ta MPOCTOPI 5K MPO MOJII0, K MPO JKEPETI0 OCMHCIICHHS
JIONICBKOTO Oy TTS-B-CBITI.

SApocnas Ilenencekuii. Boporsda 3a cnagmuny Kuiscebkoi Pyci. The Contest for the Legacy of Kivan
Rus’ / nep. 3 anrmiiicekoi SIpocnas I'puniak. — Kuis: Hamr gopmar, 2018. — 496 c.

KHmxkka BIIOMOro yKpaiHCBKOTO W aMEpHKaHCBKOTO iCTOpHKa, mpodecopa AHOBCHKOTO YHIBEpCHTETY,
3akopaoHHoro wieHa HAH Ykpainu fIpociasa IleneHchKoro npucBsdeHa CTAaHOBIEHHIO POCIHCHKOT IMIEPCHKOT
ineomorii B IX-XIII ct. ABTOp HOCHIKY€E HaMaraHHsI MOCKOBCHKHX KHIDKHHIKIB 1 TPEICTABHHUKIB MPABISTION
eJTiT OOIPYHTYBAaTH CBOi IpeTeH3ii Ha YKpaiHChKi 3emuni HanexHicTio KuiBchbkoi KHs3iBCbKOi aepxkasn [X-
XIII cT — KueBOPYCHKOI CIIAAIIMHK — MI3HIMIH pOCIHCHKIN NepkaBHOCTI. Y KHWXKII HAayKOBEIb JIOCITIJDKY€E
BiJOOpaKeHHsSI arpecuBHUX Jili MocCkBHM Ha cycinmHi 3emii Ykpainu i Ka3aHChKOro XaHCTBa B iCTOPHYHHX
JoKepenax Ta icropiorpad)ivHuX BUIAHHSX.

Moxanan ITerposchkuii-IlItepn. IlTers: 3oa0Ta 1062 €BpelickKoro MicTeuka. ABTOPH30BAHMIA
nepekuiaj 3 annincbkoi Spocnasu Crpixu. Kuis: Kpuruka, 2019. — 394 c.

HoBa xkHWXKa 3HAHOrO [OCJTIIHUKA CXiITHOEBPOICHCHKOro eBpeiicTBa mpodecopa IliBHIUHO-
3axignoro yHiBepcutery B Unkaro Moxanana ITerpoBchkoro-IlITepHa CTaHOBUTH MEPIIMii HAPHC IPYHTOBHO
MEePEOCMHUCIIEHOT COIISIIbHOT, EKOHOMIYHOT Ta KYJIBTYPHOI icTOpIi MITeTNa Ha TepeHax YKpaiHu, ceOTO TOro
cneuudivHOro «MiCTEYKOBOTO CBITY», IO foro HanpukiHii 18 i y nepuriit monoBuHi 19 cTomiTTs 3aMenKyBano
JBI TpeTUHM eBpelichkol nrogHocTH lleHTpanbHo-CxinHoi EBponm. 3inepra Ha iHOBaumidHMX mMmigxomax i
OpHIiHABHUX AOCIIIKSHHX ITETIIBCHKOI MaTePisiIbHOT KYJIbTYpH i aHTPOMOJIOTIT, 1[5l BOAHOYAC JTOKJIaHa i
y3araJibHIOBaHa CHHTE3a Hallpouy/l 3HI0AHCOBaHA 1 IEPEKOHJIMBO 3MAJIbOBYE I[IJTKOM HECTIO[IBAHY HOBY 1CTOPIO
HITETIIa YaciB HOro HalHOIIBIIOr0 PO3KBITY, ONMPUSBHIOKOYH 1 aHAJI3YIOUM YHHHUKH, 110 TBOPUIIH 1 JaJll TBOPATH
MiBAJHHHA KOJICKTUBHOT IaM’STI SIK €BPEIB, TaK 1 yKPAIHIIIB.

Yuriy Tarnawsky. LiteraryYoga/exercises for those who can write, JEFBooks, Aurora, IL, 2018, 240 pp.

Kamxxka miTepaTypHHX BIIpaB, IIO MOXE CITY)KUTH SK MiIPYYHHK a00 aBTOMUITAKTHYHUN ITOCIOHUK.
Crxiagaetsest 31 100 okpeMux BIIpaB, TOAICHUX Ha PO3IINK IMOe3ii, MPO3d Ta JApaMu. BrmpaBu JOMOBHEHO
KOMEHTapsIMH Ta TPUKITAJAMH, 10 iX po3pOoOUB aBTOP.
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CrunenaiasTu HTII-A 2018 poky

3 @onoy Ilempa i Onveu Mouroxie

Vadym Adadurov

[lepecTaBnsroun cJoBa y CTOMITTAX:
InTenexryansHa Giorpadis Inpka bopraka.

Ukrainian Catholic University, Lviv, Ukraine.

Mpykola Barmak

MexaHi3M okymnamii ykpaiHcbkux 3emens [IpaBo-
Oepexcks Pociiicbkoro iMmepiero (Apyra MOJIOBHHA
XVIII — nepmia nonosuna XIX ct.).

Ternopil National Pedagogical Univeristy, Terno-
pil, Ukraine.

Volodymyr Biletsky, Hennadiy Haiko

Icropiss TipHumTBa B YKpaiHi: BiJ NEpBICHUX
CHUIBHOT /10 3100YTKIB iHIYCTpPiaJbHOI ETOXH.

National Technical University Kharkiv Polytech-
nic Institute, Kharkiv, Ukraine; National Technical
University Kyiv Polytechnic Institute, Kyiv, Ukraine.

Taras Chuhlib
Ko3zaku 1 [MUIAXTA.
BigHocnuu X VI — XVIII ct.

Institute of History, National Academy of Sciences
of Ukraine, Kyiv, Ukraine.

Tetyana Dontsova; Svitlana Nahirniak; Andriy
Lapins’kyy

MoHITOpUHT  CKJaay
YKpaTHCHKUX 3€MeEllb.

National Technical University Kyiv Polytechnic
Institute, Kyiv, Ukraine.

YKpaiHCHKO-TIONBCHKI

IPYHTOBOTO  TOBITps

Liliana Hentosh

“bo xoxHHMM OMMKHIA € OpatoM”: MuUTpONIOIUT
Anppeit Hlentunbkuii 1 ['omokocT.

Institute of Historical Studies, Ivan Franko Lviv
National University, Lviv, Ukraine.

Victor Horobets

«ComianpHe TUCTIUTUTIHY BAHHSD Versus
«CcaMOOprasizaiisi COLiyMiB» y pPaHHBOMOJCPHIH
Vkpaini: Ilonk sk comianbHUE oOpraHizm 1 SK
nepudepis BIagHOI CTpyKTypu [ eTbmManaTy

Institute of History, National Academy of Sciences
of Ukraine, Kyiv, Ukraine

32

Radym Huban’

JiAnbHICTD TumvacoBoro ypsiay Ha
[IpaBoOepexHili Ykpaini (Oepe3eHb-KoBTeHb 1917
p.).

Drahomanov National Pedagogical University,
Kyiv, Ukraine.

Maria Kovalchuk

«Ocmanu, Kpum Ta IliBnenna Ykpaina y XVI ct.:
TOJTITHKO-aAMIHICTPATUBHI, BIHCHKOBI Ta COIlalbHI
CTPYKTYpHY.

Ukrainian National Informational Agency “Ukrin-
form”, Kyiv, Ukraine.

Volodymyr Kulikov

Enterprise and Society: Company Towns of the
Donbas and Dnieper Regions between 1870 and
1917.

Karazin Kharkiv National University, Kharkiv,
Ukraine.

Turii Mel’nyk

[Ty6ninuctuyna cnaamunaa €sreHa OHAIBKOTO.

Ivan Franko Lviv National University, Lviv,
Ukraine.

Vitaliy Skalskyy

Eninemis tudy B Ykpaini y 1919 pori.

Institute of History, National Academy of Sciences
of Ukraine, Kyiv, Ukraine.

Vasyl Strilets

«Cninka Bu3BoJeHHS Ykpainu 1920-X pokis:
BUTaJKa 4YM peaybHIicTh?» [luTaHHA peaspbHOTO
icuyBanHs B YCPP ynponox qpyroi nomosunu 20-x
pp. XX cT.

Ukrainian Center for the Enhancement of Qualifi-
cations of Civil Servants and City and Town Govern-
ment Officials, Kyiv, Ukraine.

Yurii Voloshyn

[Monraseekuii Ipoxcekuii Cyn y 1770-x — mou.
1780-x pp.

Korolenko Poltava National Pedagogical Univer-
sity, Poltava, Ukraine
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[Tpesenrartii anroJiorii Ta kKaur B HTII-A

THE WHITE
CHALK OF.
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HOBI [TYBJIIKALIIT, TOTIOBI/I TA IHIIA
[IPOGECIHA JISUTLHICTD YJIEHIB HTII-A

Mapko AHapeiiYuK

Publications:

Yuri Andrukhovych. My Final Territory: Selected Essays.
Edited by Michael M. Naydan. Translated by Mark Andryczyk,
Michael M. Naydan and Vitaly Chernetsky. Toronto: University
of Toronto Press, 2018.

https://utorontopress.com/ca/my-final-territory-1

Presentations:

Presentation of The White Chalk of Days: The Contemporary
Ukrainian Literature Series Anthology,

Ukrainian Institute of America. New York, June 22, 2018.

Lviv University. Lviv, September 17, 2018.

Ukrainian Catholic University. Lviv, September 19, 2018.

Lviv Book Forum. Lviv, September 22, 2018.

Shevchenko Scientific Society. New York, December 1,

2018.

Presentation, with Yuri Andrukhovych, of My Final
Territory: Selected Essays,

Harriman Institute, Columbia University. New York,

November 13, 2018.

Brickbat Books, Philadelphia. November 15, 2018.

Ukrainian Educational and Cultural Center’ Jenkintown, PA,

November 18, 2018.

Interviewed on UA: Ukrains’ke Radio. Lviv, September 20,
2018.

Koungpepenyii

Chair, “Translation and Performance I: Performance of
Central and Eastern European Literatures through Translation”,
ASEEES National Convention. Boston, December 7, 2018.

Bipa Boanapyk

Iybnixayii:

Bunasauua npisnpHicTh, [Ipokmsamarnis, 27-a pigHHIA
Hezanexnocri, CBiuka nam’sti, [lam’ate xeptB, KoHuept
"T"ononomopy, disutenicts "[Ipocsiti B Ykpaini" // Yac i [oxii,
JIUneHs-rpyaeHs 2018.

I'puropiii I'padoBu4

Kongpepenyia:

Panel paper: “Man and Nature in the Poetry of Oleh
Lysheha,” Association for Slavic, East European, & Eurasian
Studies Convention, Boston, December 7, 2018.

I'anuna I'punb

Kongpepenyia:

Discussant on panel “Performative Subjectivities in
Ukrainian Poetry of the Late Soviet Period,” Convention of the
Association of Slavic, East European, and Eurasian Studies,
Boston, December 7, 2018.

Ocran Kinb

Ilybnixayii:

Yuri Andrukhovych, Songs for a Dead Rooster: selected
poems (Sandpoint, ID: Lost Horse Press, 2018), vi, 123 p. (with
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Vitaly Chernetsky).

Reviews:

Review of Ukrainskyi kinoplakat 1920-kh rokiv. VUFKU. In
Slavic & East European Information Resources. Vol. 19 Issue
3/4 (2018): 422-423.

"Re: City of Lions," review of Jozef Wittlin and Philippe
Sands "City of Lions." In Kyiv-Mohyla Humanities Journal 5
(2018): 201-204.

Eugene Lylak

Iyonixayii:

Lylak, E. (2018). Outcome Assessment of Vocabulary
Instruction Software for Deaf College Students. In Proceedings
of E-Learn: World Conference on E-Learning in Corporate,
Government, Healthcare, and Higher Education (pp. 174-177).
Las Vegas, NV, United States: Association for the Advancement
of Computing in Education (AACE). Retrieve from https://
www.learntechlib.org/primary/p/185301/.

Bacuab Jlonyx

Ilpezenmayii:

Ennuknoneauudi Buganusa HTII: Exuuknonenis
VYxpaiucekoi Jisscnopu. T. 1. CHIA. Kuura 3 (C-4).

Hapopannii nim. Greenpoint, New York. August 19, 2018.

Hapopnuii nim. Lindenhurst, New York. September 9, 2018.

Hapopnuit nim. Yonkers, New York. October 7, 2018.

Bacuib MaxHo

Iyonixayii:

Yce maew: nosi sipwi// YJII', 2018.

New Rochelle: onogioanns//30pyd, 16.06.2018.

New Rochelle. Przetozyt Bohdan Zadura// Kultura Enter,
2018.

Ten Ukrainian Poets: Vasyl Makhno. Tr. by Olena Jennings//
The Loch Raven Review. October 2018.

Iumepg’1o:

TepHomine — e ckilagHa CTPYKTypa MHUHYJOro H
Tenepimuporo. //I[1oenad. 9 munas 2018.

[To3a pamkamu. Temepo3zmoBa 3 Opiem MareBomykom.
TTB, 29 numus 2018.

"These days, I feel like America has given me a second
breath": An Interview with Vasyl Makhno//Apofenie, 2018.

Po3moBa 3 Haranieto ITucankoro npo my3uxy//UA Radio
Kynemypa, 15 cepnns 2018.

“Bynp-skuii Bipm cHnoHykKae po3bupatucs 3 coboro//
I'pomaocwvke padio. 15 ceprus 2018.

Bucmynu:

[TanenapHa AUCKYyCis B paMKax KHH)KKOBOTO ()ECTHBAIIO
"3enena xBuia" (Jlapuca Jlenucenxo, Inona Ilykansk, Bacuib
Maxno, Aunpiit Kypkos)// Oneca, 26.07.2018.

[HoeTnunwnii Bewip B KaB’sApHi-kKHUTapHi. Bemyunii bopuc
Xepconcbkuii// Oneca, 29 nunas 2018.

Festywal Filmu i Sztuki Dwa Brzegi. Kazimierz Dolny,
Polska, 4 sierpnia 2018.
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IMpesenTarist KHWKKH «HacTHBIN KOMMEHTApHUH K HCTOPUI»//
Kuis, ramepest «binuii cit», 9 cepmas 2018.

Astopcrkuii Beuip «Kozay. TepHorins, 16 cepmas 2018.

Bipmi 3 Hero-Mopka. Myseii ineii. JIbsiB, 17 ceprus 2018.

Micra nmiteparypu: Yoprkis, S3niBui, Yman-barop//
ToBapuctso cBsroi Codii. Dinanensdis, 24 xotHs 2018.

ITpo bornana Py6uaka//Uukaro YMMI, 2 rpyans 2018.

Ars Poetica bormana Py6uaka//Cummoszitom bormana
Py6uaka. HTILI-A, Heio-Hopxk, 11 mrotoro 2018.

Ukrainian poetry in New York//Columbia University.
October 23, 2018.

Jlapuca OHulKeBHY

Knuoicka:

bombu, epanuyi i 0éa npasi uepesuuku. /[pyea ceimosga
gitina ouuma oumunu-tisxcenys. Croraau. Bnacuuii nepexian
(momoBHeHOTO TekcTy) aBTopa. JIbBiB: Jlitomuc, 2018, 260 ctop.

Iybnixayii:

“Prof. Natalia Ishchuk Pazuniak: Scholar and Community
Activist”. The Ukrainian Weekly, Nov. 19,2017, 4.

Irena Kowal. Displaced. A True-Life Novel. The Ukrainian
Quarterly. LXXIII, 1-2, 2017, 128-134. (my06:m. 6, 2018).

“A npo Jlrogmuny Kosanenko? Jluct no Kpurtuku”.
(Bigryk ma Omni I'natiok, «Xinoue o0auaust yKkpaiHCHKOTO
MozepHi3My»). Kpumuxka, 2018, 4. 1-2, c. 39.

"Cnimamu mponanux pykomnuciB IOpis Kocaua", Kino-
Teamp, 4(138), 2018, 29-31.

Amnna Ilpouux

Jlonosios.

"Reflections on the Formation of the Western Ukrainian
Republic and its Unification with the Ukrainian National
Republic," Koudepenmis “Ukrainian Historical Encounters
Series: Commemorating the Ukrainian National Republic and
its Legacy, Princeton Club, New York, 18 BepecHs, 2018.

Koungpepenyis:

3a cmiBnpani HTII-A, YBAH ta YIA opranisysana
koH(pepermito 3 Harogu 100-0i Pigawmi Bix J{Hs MporoiomeHHs
3axigHo-YKpaincekoi Hapoxnoi PecniyGmiku Ta ATy 31myku 3
VYxpaincekoro HaponHoro Pecny6amikoro. 3 nucronana 2018.

Mapis PeBakoBnu

Iybnixayii:

“Bohdan Boichuk’s Childhood Reveries: A Migrant’s
Nostalgia, or, Documenting Pain in Poetry.” Kyiv-Mohyla
Humanities Journal 5 (2018): 133-142.

Review Essay:

The White Chalk of Days: The Contemporary Ukrainian
Literature Series Anthology. Ed. Mark Andryczyk. Brighton,
Mass.: Academic Studies Press, 2017. Words for War: New
Poems from Ukraine. Ed. Oksana Maksymchuk and Max
Rosochinsky. Brighton, Mass.: Academic Studies Press, 2017.
Slavic Review 77, no. 4 (Winter 2018): 1025-1031.

Ipezenmayii i sucmynu:

Book Presentation: Ukraine’s Quest for Identity: Embracing
Cultural Hybridity in Literary Imagination, 1991-2011
(Lexington Books, c2018). Harvard Ukrainian Research
Institute, Harvard University, Cambridge, Mass., September 24,
2018.

Participant, Event Commemorating Bohdan Rubchak (1935-
2018). Shevchenko Scientific Society, New York, October 28,
2018.

Map’sina Py6uax

Konghepenyis:

“The Euromaidan in Ukraine: The role of Ideology, Media,
and Gender,” ASEEES. Boston. 2018.

Opiii TapraBcbknii

Bucmynu:

“Steven Hawking Goes Flying,” moema, & NOW 2018,
Festival of New Writing, University of Notre Dame, Notre
Dame, IN, October 7, 2018.

Literary Yoga Bupasu 3 po3ainy moesii, &NOW 2018,
Festival of New Writing, University of Notre Dame, Notre
Dame, IN, October 6-7, 2018.

Ilybnikayii

“KT0-TO HE X0YeT..., Y cafa Jumo..., “ [lepexian 3 pociiicbkoi
Hwmitpis Kysemina, Toronto Slavic Quarterly, December 2018.

LiteraryYoga/exercises for those who can write, JEF Books,
Aurora, IL, 2018.

“3uma, Ha cmepth Moe€i Matepi, HomoBik nexuTh, bmxona,*
Jlomukaminb: Aumonozia yxkpaincvkozo gepnibpy, JIA:
«ITipamizmay, JIsBiB, 2018.

“MTA/Master of Tail Administration,” Le Scat Noir
Encyclopedia, Norman Conquest, ed., Black Scat Books, 2018.

Bipasina Tkau

Bucmasxka:

Virlana Tkacz co-curated with Tetiana Rudenko and
Waldemart Klyuzko "Kurbas: New Worlds" at the Art Arsenal
in Kyiv. The mega-exhibition ran from October 17 to Dec 2,
2018 and was seen by over 20,000 people. It was accompanied
by a series of 35 related events inclduing lectures by major
theatre scholars, concert, performances and a festival of 10
minute reactions to Kurbas's work by ten theatrical groups from
various parts of Ukraine. Photos by Nikita Yurenev & Andrew
Tkach.

Poman Tpau

Cmamms:

[Ipo6Gnema aBTEHTHYHOCTI HepexuBaHb//[Icuxonozia i
cycninbemeo, 2018, Ne3-4, ¢.112-119.

borapan ®yreii

Jlonogioi:

Recognition of Holodomor as Genocide: International,
Covenants, Agreements and Count Decisions”//Ukrainian-
American Bar Association, Washington D.C., November 9-10,
2018.

Busnanna 'onodomopy Tenoyudom: mixcnapoOui koneenyii,
0oeosopu ma cy0oei piutenns. 85-11 pokoBuHN [ ox0m0MOpPY-
reHOHI/II[y. Kwuis, 22-24 mucromana 2018.

Ceminap:

Comparative Legal System// IIpaBHu4uii ¢daxynbrer
VuiBepcutery «KueBo-MorunsHcbka Akanemisy, Kuis, 14- 28
nucronana 2018.

Inmepg’1o:

85 pokis I'onogomopy-Tenouuny// PagaTB, 23.X1.2018.

Rules of Law and Judicial Independence//UATV, 28
nucronana 2018.

Anapiii XpanauBui

Ilybnikayis:
Fiber-optic transmission and networking: the previous 20 and
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the next 20 years [Invited] Peter J. Winzer, David T. Neilson,
and Andrew R. Chraplyvy. Nokia Bell Labs, //Optics Express.

Bitaniii YepHeubkuii

Kuuorcku:

Yuri Andrukhovych. Songs for a Dead Rooster. Translated
from the Ukrainian by Vitaly Chernetsky and Ostap Kin.
Introduction by Vitaly Chernetsky. Sandpoint, ID: Lost Horse
Press, 2018. 125 pp.

Trwi nybnikayii:

“Russophone Writing in Ukraine: Historical Contexts and
Post-Euromaidan Changes,” in Kevin M.F. Platt, ed., Global
Russian Cultures (Madison: University of Wisconsin Press,
2019 [released Dec. 2018]).

Yuri Andrukhovych, “Elegy of the Sixties,” The Loch
Raven Review, vol. 14, no. 2 (2018), available online at
https://thelochravenreview.net/ten-ukrainian-poets-yuriy-
andrukhovych-kateryna-babkina-oleh-lysheha-andriy-lyubka-
oksana-lutsyshyna-vasyl-makhno-iryna-shuvalova-vasyl-stus-
lyuba-yakimchuk-and-serhiy-zhadan/

Bucmynu:

“Sophia Andrukhovych’s Felix Austria: The Postcolonial
Neo-Gothic and Ukraine’s Search for Itself,” Ukraine and the
World: Culture, Politics, Society, Monash University, Australia,
July 2018.

Book panel (with Giovanna Brogi, Marko Pavlyshyn, and
Serhii Plokhy), Ukraine and Europe: Cultural Encounters and
Negotiations, Ukraine and the World: Culture, Politics, Society,
Monash University, Australia, July 2018

“Russophone Writing in Ukraine: Historical Contexts and
Post-Euromaidan Changes,” National Centre for Research on
Europe, University of Canterbury, New Zealand, July 2018

“Out of the Carpathians, Across the Sea: Vasyl Stefanyk
and Joseph Conrad,” Department of English and Linguistics,
University of Otago, New Zealand, July 2018.

“The Language Politics of Contemporary Ukrainian Cinema:
From Unreflective Confusion to Strategic Multilingualism,”
Engaging Multilinguality: Language, Identity and National
Cohesion in Ukraine, Cambridge University (UK).

“In Search of Territories of Freedom: Ivan Kozlenko’s
Tanzher and the Queer Challenge to the Ukrainian Canon,”
Go East! LGBTQ+ Literature in Eastern Europe, University of
Ljubljana (Slovenia)

“From Oklahoma to Kharkiv: The Provocative Persistence
of Soviet Paradigms in the Writings of Oleksandr Irvanets,”
Association for Slavic, East European, & Eurasian Studies
(ASEEES) Annual Convention, Boston, December 2018.

Film panel (with Sergei Loznitsa, Birgit Beumers, and

Oleh Kotsuyba), Sergei Loznitsa’s Donbass, Association for
Slavic, East European, & Eurasian Studies (ASEEES) Annual
Convention, Boston, December 2018.

Ouas SIpuukiBcbka

Journal article:

Yarychkivska O, Shahabuddin Z, Comfort N, Boulard M,
Bestor TH. 2018. BAH domains and histone-like motif in DNA
Methyltransfersa 1 (DNMT1) regulate de novo and maintenance
methylation in vivo. Journal of Biological Chemistry. 293,
19466-19475.

Talk:

Yarychkivska O. BAH domains and histone-like motif
regulate de novo and maintenance activity of DNMT1. New
York Academy of Sciences Genome Integrity Meeting. October,
2018. Short talk.
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[llanosui unenn HTII-A
npubaiite s cede Ta Ipy3iB

Ennuxioneniro Ykpaincbkoi liscopu
Tom 1 (CHIA), Kauru 1, 21 3.
Lina kommiekry — $100 + nepecuixa.

http://shevchenko.org/books

HAIII BTPATH

T

boragan PyoOuax
(1935-2018)
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MNOAAKA HAIIUM )KEPTBOJABISIM
3a gac Bix 1 Bepecus 2017 p. no 31 ceprius 2018 p.

BensmumanosHi JKepTBonasiri!

BucnoBiroeMo yciM jKepTBOJABISIM Ta MPUXMIBHUKAM IIHPY
MOJAKY 32 MiATPUMKY HAIIOI AiAIHOCTH. 3aBasuyroun Bam, HTII-A
Ma€ MOXJHBICTH IIHPOKO PO3TOPHYTH MpAaI0 Yy PI3HUX Taly3sx
YKpaiHCBKOI HayKH.

Haykose ToBapuctso iM. llleBuenka 3acuoBano y JIpBoBi 1873
poky. HTII crano mpoo6Gpa3om MaitOyTHIX akaxemii B YkpaiHi Ta
yKkpaincekoi akagemiunoi Hayku. [IpoTsrom cBoei TpuBaoi ictopii
ToBapHCTBO MEPEXUIIO Pi3HI eTamnu: BiJ 3aCHyBaHHS JI0 3a00pOHH,
BiJl 3HUIIEHHS 10 BiIPOKEHHS. [CTOPif0 yCTaHOBH TBOPHIIN YiNBHI
YKpaiHChKi BY€Hi, MUCBMEHHUKH, T'POMaACHKi Iisdi: OnekcaHap
Konucekuif, Muxaiino I'pymescbkuii, IBan ®panko, Boroxumup
I'matiok, Bacuns llypat, Kuprno CTyauHChKHIL.

BigHoBHBIIHN cBOIO AisnbHiCTs 1947 poky B Heio-Hopky, HTIII
po30yxnyBaino cBoi ocepenku y Baminrroni, ®insuensdii, Yikaro,
Hitpoiiti, [TlircOyp3i Ta bocToHi.

Hiticaumu uneHamu ToBapucTBa OOMpAOTHCS HAYKOBII Yy
PI3HOMAHITHMX Taly3sX TIyMaHITapHHUX, TOYHUX 1 NPHUPOTHUYHX
HAYK Ta Jis4i KyJIbTYpPH.

Hismpaicte HTHI-A 30cepemkeHo Ha BaXKIMBHX IMPOEKTAX
cyyacHOi ykpafHChKOi HaykW 1 Kynbrypu: Tapac IlleBdyenko,
[ManTenefimon Kymim, HaykoBi kepena ykpaiHCBKOI icTopii Ta
niTepatypu, apXiBu Ta MeMyapu YKpaiHCBKOI aisicriopH, aemorpadis

Ta CTATUCTHKA B Jiscropi Ta YkpaiHi, EHIukIoneniss YkpaiHChKOL
Misicriopu Ta iH.

ToBapuCTBO MIATPUMYE HAYKOBI TPOEKTH 1 KOH(pEpeHIil B
ycixX AiNsHKax yKpaiHO3HaBCTBA, HaJa€ BHAABHMUYI Ta CTHIEHIINHI
rpautu. Crunennii i rpantn HTII-A Bumiadye i3 3amoBiTiB Ta
iMmeHOBaHUX PoHAiB, mo ix 3amucanu s HTHI-A matpioTnuni
YJIEHW HAILIOi TPOMAJIH.

ImenoBani @oHau yBIYHIOIOTH iMeHa (QyHIATOpIB i 3BUIBHEHI
BiJI IOAATKY.

3Buuaiino, yce 1e 0yo 6 HeMoxJInBO 6e3 Tiel eapoi GpiHaHcoBoi
JOIIOMOTH, Ky Hallli HAyKOBI 1 KYJIBTypHI YCTaHOBH OTPUMYIOTb BiJl
TPOMaJH, BEIMKUX 1 MAJTUX IHCTUTYIIH, KPEAUTIBOK, i IO OCOOIHBO
BaXKJIUBO - BiJ Oaratbox mpuBaTHUX oci0. J[yxe po3paxoByemo Ha
Barmri HOBI MOkepTBH, IOPOT'1 Hallll XKePTBOAABII, 1IKyeMo Bam mupo
1 BIpUMO, 110, SIK TO KaXXyTh, «pyKa AAFOLIOT0 3yO0KITH HE MOXKE»!

IopibHO 10 moOmepeAHiX PpOKiB, Halle CHOHCOPCTBO
ykpaiHo3HaBcTBa sk y [liBHIUHIE AMepu1i, Tak i B Ykpaini i Hagani
3ajie)KaTHMe BUKJIIOYHO BiJl HAamol rpoMagd, TOMY MU 3aKJIHKAEMO
ycix, XTO MOXKe, 301nbmunTH cBoi moxeprsu Ha HTIII-A, 3anucyBaru
Ha Hame ToBapHcTBO cBOi CHAJIKH, TBOPUTH NPH HBOMY BIIACHI
iMeHoBaHi PoHIH.

Iomaemo coucok XKeprBomaBuiB Ta iMeHoBaHUX DOHAIB MpH
HTUI-A.

VYnpasa HTII-A

Ha ¢ona Axanemika I[lnarona Koctioka

500.00 Roman Shirokov

110.00 Svetlana Voronina

100.00 Anatoly Shmygol, Dmitri Rusa-
kov, Svetlana Voronina, Michael Chvanov,
Oleksandr Shcheglovitov, Elvira Dzhura,
Svetlana Voronina, Alexey Tepikin

25.00 Nana Voitenko, Pavlo Belan

Ha npoext Enuukionexiss Ykpain-
cbkoi Jliscmopn

5,000.00 Heritage Foundation (Chicago)

5,000.00 Selfreliance Foundation (Chi-
cago)

2,000.00 Orest Popovych

200.00 Marianna Gillilan

Ha donn
Yxpaini

20,000.00 Ukrainian National Woman’s
League of America

3,000.00 Anonymous

500.00 Askold Melnyczuk

400.00 Orysia Duplak-Buchan

200.00 Christine Karpevych

150.00 Tymur Sydor

100.00 Virko Baley, Orest Kebalo, Lubo-
myr Zobniw

50.00 Zirka Derlycia, Marta Antoniv

HJomomorn CrtyneHtam B

[oxkepTBHU 3i cnagkiB
20,000.00 Irene Zielyk
6,815.00 John Halaway
3,055.00 Olga Iwasieczko

Ha ¢ona mintpumkn Lentpy Jdemorpa-
¢iunnx gocaipkens HTHI-A

10,000.00 Shevchenko Foundation

50.00 Oleh Wolowyna

3aranbHi noxepTBH

10,000.00 Self Reliance (NY) FCU

1,000.00 Demus Charitable Trust UTA

500.00 Thor W. Rak, Thor E. Hayda, Yaro-
slaw Bihun

440.00 Aleksandr Levchenko

400.00 Wolodymyr Petryshyn, Mykola
Schwetz

300.00 Boris Hlynsky, Vasil Truchly

250.00 Federal Credit Union SUMA (Yon-
kers), Microscopical Society (NY), Jaroslaw
Leshko

240.00 Wolodymyr Petryshyn

200.00 Myron Hnateyko, Oleh Tretiak,
Roman Voronka, Andrew & Tamara Kobzi-
ar, Dmytro Nykypanchuk, Oles Smolansky,
Wolodymyr Rak, Nestor Rychtycky;j

150.00 Joseph Danko, George E. Jaskiv

140.00 Mykola Haliv, Stephan Stecura

130.00 Wasyl Salak

100.00  Askold Lozynskyj, Daria
Jakubowycz, Theodor Kostiuk, Taras Hunc-
zak, Natalia Honcharenko, Orest Nebesh,
Daria Dykyj, Roman & Anna Alyskewycz,
Jurij Dobczansky, Serhiy Levkov, Adri-
an Dolinsky, Ulana Diachuk, Jaroslaw
Oberyszyn, Myron Hnateyko (in Honor to
Walter Petryshyn), John M. Terlecky, Anna
Procyk, Natalia Hryhorczuk, Michael Pylyp-

czuk, Michael Lewko, Marianna Gillilan

80.00 Rostislav Grigorchuk

75.00 Maria Kiciuk, David Olds

60.00 Yaroslav Nalysnyk, Alexander
Lushnycky

50.00 Bohdan Kaczor, Nadia Trojan, Anna
M. Bohoniuk-Golash, Myroslaw Kulynych,
Chrystyna Kuzmowych, Stephen D. Olynyk,
Bohdan Kaczor, Serge & Eva Sacharuk, Z.
M. & Myroslawa Holubec, Irene Werbyck-
yj, Arcadia H. Kocybala, E. Prokopovych,
Ronald & Nadia Liteplo, Bohdan Futey,
Esq., Bohdan Chudio, Vera Zaputowycz,
Irene Nasaduke, Lydia Prokop, Bohdanna
Bihun, Roman Tratch, Roman Brukh, Thor
Kozak, Roman Kernitsky, Myroslawa My-
roshnychenko, Nadia Trojan, Andrew Last-
owecky

40.00 Laura L. Zaika, Orysia Duplak-
Buchan, George Rakowsky, Christine Ho-
showsky, Dmytro Farion, Atanas T. Kobryn,
Tymur Sydor, Lubomyr Zobniw

30.00 John & Elena Swyrydenko,

25.00 Mykola Stasiw, Roman Hac, Alex-
ander Poletz, George Fedynsky, Lubomyra
Chapelsky, Wira Bilinsky, Myron & Daria
Jarosewich, Tamara Denysenko, Myroslawa
Myroshnychenko, Jaroslaw Sztendera, Lu-
bomyra Krupa

20.00 Tamara Martseniuk, Victor Konya-
go, Stefania Semuschak, Natalia Shulga

15.00 Vasyl Vechorek

10.00 Maria Polishchuk, Mariya Lazarev,
Natalia Sonevytsky
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EIGHTH ANNUAL PLATON KOSTYUK AWARDS CEREMONY

On December 20, 2018, the Shevchenko Sci-
entific Society, in collaboration with the Kostyuk
Foundation, hosted the eighth annual Platon
Kostyuk Award ceremony. Three Ukrainian scien-
tists selected as finalists for the award — Hanna
Dumanska and Volodymyr Krotov (both from
the Bohomolets Institute of Physiology), and
Oleksandr Savytskii (the Institute of Molecular
Biology and Genetics) made presentations based
upon their original research. Volodymyr Krotov
became the recipient of the 2018 Platon Kostyuk
Award. You can learn more about their research
by visiting the web site of the Ukrainian Society
for Neuroscience: http:/usn.org.ua

The Platon Kostyuk Award was established
by Platon Kostyuk’s former students in honor of
his outstanding contributions to the field of neu-
roscience and to recognize the accomplishments

of young biomedical scientists in today’s Ukraine.
Kostyuk was the first Soviet scientist to use mi-
croelectrodes for intracellular recording of elec-
trical signals in neurons. Under his leadership
from 1966 to 2010, the Kyiv-based Bohomolets
Institute of Physiology became a leading cen-
ter for neuroscience in the Soviet Union and af-
ter Independence in the world at large. Over the
course of his illustrious career Kostyuk mentored
dozens of Ukrainian scientists and fostered a new
generation of neurophysiologists. Oleh Kryshtal,
the current director of the Bohomolets Institute
of Physiology, and a prominent biophysicist in his
own right, along with Nana Voitenko, chair of the
selection committee, also attended the award cer-
emony in New York.

You can make a contribution to the Platon
Kostyuk Fund by way of PayPal.
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Left to right: Nana Voitenko, Hanna Dumanska, Volodymyr Krotov, Oleh Kryshtal and Oleksandr Savytskii.
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Tloxopon Ciuosozco Cmpinvys, sxkuti 3acunye 29 keimus 1918. Kuis, 4 mpasua 1918

®oto: Muxonu Yepuna-besepiwinozo

Ciuosi Cmpinvyi cknadaioms 36poro. Kuis, 1 mpasns 1918

®Doto: Muxonu Yepuna-besepiwnozo
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