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Cepriit flpemenro

YEPATHCBHKI KOMITO3HTOPH

llle B cipy AapHHHY My3HMHO-NOETHYHE MHCTEUTBO Ha-
WHX NpeAKiB B YKpaiHi BifA3epKaNioBano iXHi0 mpauto, CBi-
TOrAAR i rpomaackkuit noGyr. Bowo Gyao mimnopsaaxobane
B CycMiabeTsi 6OpOTLGi MIOAHHH 3a NAHYBAHHA HAA NMPHPO-
RO10. YABACHHA JIOAHHH NPO CHAH OAyXOTBOPEHOi NMPHPOAH
#t HEMOXJHMBICTH MIANOPAAKYBATH iX CBOIH BOJI 3 XOAOM Ha-
Cy AOBEJH RO ii CAMOCXHJAEHHA MEPefl HUMH i A0 CTBOPEHHS
MOraHChKOro KyJbTy NPHpPOAH — Mepsicuoi peairii, wo 6yna
¢am-ac-ru-muu BiOGPaXKEHHAM B YSABi MOACH THX 30BHiLIHIX
CHA, AKi MaHYIOTb HAL HAMHM B IXHLOMY LIOJCHHOMY XHTTi.

Ao ce3onis i npaui, HapoOX TBOPHB
Pi3HOPOAHI NiCHi: TPyROBi, irpoBi, XOpoBOAHI, 0GPANOBI, Be-
JMYANbHI Ta iHWI, | BOHH BHKOPHCTOBYBANHCA BiANOBIAHO RO
nip poky.

ApXxeooriuni 3HaxXiku NiATBEPAXYIOTh (PAKT HARBHOCTH
B HAWHX MPEAKIB DISHOMAHITHOTO iHCTPYMCHTApin, B AKOMY
3YCTPINaIOTLCA CTPYHHI, CMHYKOBI, LIMNKOBI, AyXOBi Ta yRapHi
incTpyMentH. B enoxy Kuiscbkol JlepaBn Ha yKPaiHChKHX
3eMafiX, 3 UEHTPOM y KHeBi, My3HuHO-MOETHYHA TBOPHIiCTH
3 il Pi3HOMAHITHUMH KAHPAMH MiANAraNa NPOLECOBi AaAbLIO-
TO po3BHTKY; i Hawi NPCAKH Ha ui ocmm AOCAFAH BHCO-
Koro pisua y i Garatoi My3HUHOT
KyALTYPH.

SIK CBiAYATL YHCJEHHI ICTOPHKO-JITEPaTypHi HOKYMEHTH
# MaTepifAM apXeOMOTiUHHX PO3KOMOK Ta NMaM’ATOK apXiTek-
TYPH, My3H4HHH NOGYT KHAXOro ABOPY BiA3Hauasca Garar-
CTBOM i pi3HOMaHITHICTIO.

Ha semanx Pycu-Ykpaiu XpHCTHAHCTBO 6yJ10 BiKe B nep-
wix Bikax Llepksu XpcToBOi. Pa3oM 3 XpHCTHAHCTBOM Ta
HOro pHTyanaMH B HaC 3'ABHJACA M LEPKOBHA My3WKa — L€
ncpen OiUiiHUM NPUAHATTAM xpucTunn:na Y as'asxy

B #t Jlepxasi movana

poa!una‘ru:n H uepKoBHa My3HKa.
CHcTeMa CTapOUEPKOBHHX HACMIBIB CTaZa 3rofOM Ha3-
BATHCA 3HAMEHHMM po3cniBoM. OCHOBHI PHCH CTapOLEPKOB-
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HOTO CMiBY TaKi: MHCTA AKANEJbHICTb, WO BiApi3HAE Bl

i i i i My3uku.
My;mlun KyabTypa I(umcwo: Jlepxasu B ycit Garatorpah-
wocti i amicty, xaupi i ()OPM iHTEHCHBHO pO3BHBaZaca
Ha OCHOBi HAPOAHBLOI TBOPHOCTH. OCOGAHBY POJIO B PO3BHTKY
AiTepaTypH, OCBITH i NHCLMEHCTBA BiAirpaB BCAMKHIE KHA3DL
Slpocaas Myapuit.

HeBin'eMHOI0 uacTHHolo KyabTypH B Kuiscoiiii [epwani
Gyna MysuKka, a B UbOMY Mepul 33 BCe — HAPOAHA MiCHA.
Haceaenn Kuiacbkoi Pyci Miuwo aGepirano n caoemy noGy-
Ti CTapoBHHHI XAI60POGCHLK Haponm €BATA 3 IXHIMH UHCJICH-
HHMH TiiC)

A0 COHuf, 3 i Kynanb-
CHKHMH TDaMH i POAHHHO- NOGYTOBHMH. ﬂ:cnn — ue nesin’-
€MHa YaCTHHA Ayuli YKPaiHUA, BHAB FiOTO HaTypH, HafiKpawmit
BHCAIB AYWICBHHX NeEPeXHBaHb.

Yci cTopinkn yKpaTHCLKOTO XKHTTA OCOGHCTOrO, rpoMa-
CbKOFO, PEAirifiHOTO, HALIOHANLHOFO H NOJITHYHOTO BifGH-
JIMCA B YKPATHCLKIMA MiCHi, HEMOB y A3epKali, 3 NHBHOK eKc-
npecieio B C0Bi fi My3ulli, — TaK wWo YKpaitcbKa nicHa 8-
ase c060I0 He TibKH XKHBHH 06pa3 yKpaiHCbKOFO JKHMTTH,
ane i xitonuc Hawii, i icTopii B 3sykax. Takoi ,,CniBanoi
icTopii” He Mae omeH iHIUKI HAPOA CBiTy. SIK BHSAB KMTTA
Hauii, ykpaiuckka NiCHA AyHae Ha BCLOMY NPOCTOPI yKpaiH-
cbkux 3eMens — Big Kapnar no Kaskas, i aani — no micuax
#oro emirpauii: va 3enenim Kauni wapx Tuxum okeaHom,
B Amepnui, Kanani, Bpasuaii, Asctpaaii, H. 3ensunii. .. Bo-
Ha 3By4uTb B YKpaiHi B KOXHiH 206i poky: npu ceiTai
MicAua Ta cniBax conoBia mix 30PAHHM He6OM THXOI JiT-
HbOI HOWi, BOHA 3aIMBAE 30XOTi JaWM MweHHui B CTemax
MiZ NPOMIHHAM TapAYOTO COHUA B XHHBA, TIlMTb MOJORiC-
TIO PA30M 3 BECHAHOIO TPABKOIO T UBITOM Aepes, 6aAbOPHTL
ceple Ha MilkoMy MOpo3i B 3umi. Kowen pyx cepus, koxHa
NOAiA KHTTA, KOXEH NpOsB y NPHPOAi, — BCe ocmiBaHe
Tielo nmicHelo 3 yapom HafBMLOI noe3dii, HalraGworo mno-
YyTTA, HAATOHWO! MY3HKaJALHOCTH, i BCE e LiAKOM OPHTi-
HaJNbHO, Yy # TMopyu 3 Ry-
LIEBHHX MEPEXHDAHD T 4ADYIOUOT HIKHOCTH yKpaiHChKOI mic-
6ysie cuaa AyXOBOTO 3MOPOB' He3incoBaHoi Hawil,
)Kn)mﬁn BoZi # wacta Ta uecumn HECTPUMHHA Xapakrep.
A Bee ue no-
MyTTAM MipH, Kpac #i rapMoHii. Ykpaineub He Moxe He ci-
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BaTH, 60 X ULOFO BHMArae HOFO HATYPA; Ta il Mae B
cnisati, GO HAPOAHA Nam'nTh 36epirae He3UHCACHHI MiceHHi
cKapGH 3 nepefiCTOPHYHHX YaciB A0 OCTaHHiX AHiB. A MiCeH-
Ha TBOPHiCTb — UC HEMOB Te JHBOTBOPHE JUKEPENO, WO BH-
mae 3 ceGe BCe HOBe i HOBe. YKPATIChKA MicHA ue jkepe-

0 AYXOBOTO /i HAUIOHANLIOTO 3OPOB'A YKPAIHCLKOTO Ha-
posy, — Hemos Bi6ain MuHyZOro Ta 3amopiT MafiGyTHHOTO.
Cxp

ro caMo36epeXeHHI0 Ha AOBrOMy i TPYAHOMY wWAAXy #Horo
Tpariunoi, kpuBapoi ictopii. Lle ; BOHa onosizama fiomy
o ClaBie MMHyJe fi MPOKJafana HoMy WARX y MaHGyTHE.
3a pramcsxoxo NiCHEI0 MOXHA NPOCAIAKYBATH BCi (ha3m XKHT-
T yKpaiHCLKOI Hauii 3 camoro mowatky ii icHyBaHHs ax no
nawi RHi.

Yack nepeaicropuuni Ta norancki — 0 X croairts,
a TaKoX repof yua RoGa i i
Ro XII cr. Bi B pi KOAAA-
Kax Ta PIYHHX i Y nepumx uiKaBy
aManbramy i i 0 3

CTaporo MOraHcTba, a B APYFHX HYYEMO BeNHUAJAbLHI MicHi
3 CTAPOTO AOXPHCTHAHCHKOTO OGPARY Ta KHAJIBCHKOI ROGH.

Ti % MOXPHCTHAHCBKI MiCHi NYHAIOTL i B DECHAHHX XOPOBO-

nax, irpax Ta y o6paai. Lliauit
UHKAL (hOpM W06y, — BiZl UACiB NJAEMIHHOTO XHTTA 10 KHSA-
3iBCbKOI A06H, — 31AXOAUMO B MICHAX BECIALHHX. 3BYKAMH

AaBHLOrO Opienty 6i6axifinoi AOGH Ta KASCHYHOTO CBITY MJM-
BYTb N0 HAC MOXOPOHHi roxocinua. TKpusasa GopoTu6a
YKPaTHCBKOTO HapOAy 3a CBOI BOJIO /i HAUIOHAMBHICTL, YHH
#oro HauioHaaubHHX repois Ta kosaursa XV-XVIII ct. cr. no-
POAMB MHWHKA UHKIb NiCeHb ICTOPHYHHX TA KO3AULKHX AYM,
WO TaK AOKAAZHO OCMIiBYIOTL BeAHKi WHHM H nogmii 3 imena-
MH iXHIX repois, a iHOXi i 3 YTOUHEHHMH XaTaMH.

Peairifie XHTTA XPHCTHAHCLKE BiLI3EPKAIHAOCA B Mi
HAX NOGOXHHX-JIPHHULKHX i B TAK 3BAHHX KAHTa X, a Bil-
FOMOHH CTapHx BipyBaHL B mic-
HAX 06pAmoBHX. lHAWBiAyanbHe AMTTA mano HaGiabwmi i
uaﬁmxnmmun UHKAb MiceHb MOGOBHHX, a XHTTA rPOMAACHKE

B MiCHAX NOGYTOBHX: rpo-

P 14X,
3 i TR Kox-
Ha n06a poky saGapaneua mcmwu 3HMa — KOAAAKAMH #
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Becna — aiTo —
MH i OCiHbL — it

YBech uet Bemueanuii NiceHnuit Ckap6 BPAKAE CBOEH
Pi3HOMAHITHICTIO SIK 3 MY3HYHOTO, TaK i 3 copecHoro Goky,
i To Ak opmoro, Tak i amictoM. € micHi iHAMBIRYadbHi, 2 €
i ryprosi, To6To coMbOBI it XOPOBI; € CYTO BOKaabHi, axe
€ #i 3'eHaHi 3 Ai€I0 UM rPOIO; € MiCHi THNOBO 4O0JOBiYi, €
KiHoui, a B ubOMy € cneunchiuno Aisoui, € # napyGoui; €
crapedi, € # auTAui. | Bce Ue BiA3HAuAETLCA BPAKaKOUOW
WIHPOTOI0 MeNIOJHKH, WHPOIO CEPAEMNICTIO, AHBHOK CTPYH-
KiCTIO Ta BHKIHYEHICTIO (JOPMH AIK y MeAOAi, TaK i B TeKCTi.

Henapma T. Lllepuenko, Ha3BablwH liawy MiCHIO Hawow
,,C1aBOI0", CKA3aB, LI BOHA ,HE BMpE, He 3aruHe”, 60 ykpa-
iHcbKa nicHA Gyfie KHTH, NOKH Gyle XHUTH YKPAiHCbKHA Ha-
pox.

Imnepin Kuiscbkoi Pycu nouepes AMHACTHYHI 3B'A3KH Ta
Toprisao Gyxa TiCHO 10B'A3aHa 3 3aXiAHHMH KpaiHamu Es-
ponu. ¥ Toit yac (14 cr.) ykpaiucbka MoXoab CTyAiloBana
B yHisepcuterax Esponu: B Tpasi, Mapuxi, Manyi a b in-
WHX HAaBYaJAbHKX UeHTpax EBponmu. ¥ w0 n06y poasuTOK
YKPATHCLKOT Ky/bTYpH 3HAaYHO PO3BHBABCA fi npousiras. Llen-
TpaMi PO3BHTKY YKPAiHCLKOI My3uuioi KyALTYpH 3a TOro
vacy Gyau: Kuis, Jlyupk, JIbBiB Ta iHwi Hawi MicTa.

HaiiBHunit po3BUTOK YKPAiHCLKOT MY3HUHOI KyJABTYPH
6ys y 1618 cr.

Mpencrasuukamu uiei go6u Gyau: Mukona ﬂuneuhxuu,
Maxcum i, Omutpo a Aprem
Beneas.

CKOBOPOJA TPUTOPIM (1722-1794)

T'puropift C — nepumit
tinocod, napozusca 3 rpyaus 1722 poky B cexi Yopuyxax.
Konu Gys crymentom Kueso-Moruasmcbkoi Axapmemii,
cnisas Tam y xopi, 3rofxoM Gys 3aGpaHuit 40 UAPCBKOI Ci-
Bouoi kanexi B IMetepGypai. pas Ha ckpunui, daeiti, rycasx
i Ganpypi. ABTOp My3HKH IO LEPKOBHHX MiCeHb, NcaiMiB Ta
AYXOBHHX KOHUEpTIB.
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BEPE3OBCbKWUM MAKCHUM (1745-1777)

Maxcum Bepesoscukuii Hapoaupcs 16 xootha 1745 po-
Ky B ceai Mayxosi; Gy ctymentom Kuiscokoi Axamemii; 3a6-
pauuit 3 Yxpainu 1o uapcnkoro xopy b MetepGypai, BiH aro.
KoM Gy BHCIAHKi Ha CTYil MyauKH xo Fraxii; B M. Bobol
BumBCs B Magpe Maprini | Gy uieHoM GOMLOHCHKOT (iarap-
MOH.

An-rop onep B itaniiicbkoMy cTHai , Jlemodont”
TeHin”, XOPOBHX JYXOBHUX KOHUEPTIB Ta TBOPIR uepnonuou
My3HKH.

Mo nosopo'n 0 ﬂeTepGypry Mas oGiusiHe KepiBHHUTBO
B YKpaini, ane KoH-
cepBaTOpii He OCHYBalM —- 4epes iHTPHTH.

He MaBwu 3MOrd NpauloBaTh B AiAAHUI My3HKH, Monas
Yy HEpBOBY HCAYFY Ta MOKiHYHB KUTTA camoryGeTnom 22 Ge-
peans 1777 poky, B Metep6ypsi.

BOPTHSAHCbKUM IMUTPO (1751-1825)

Jlmutpo BopTisucekuit napomusca 1751 poky B Fyxosi.
Xnonuewm 3abpaunit 10 napcekoi kaneni 8 IetepGypai, BuuB-
A MyaHKH B KMpHreHTa Xopy-itasiius B. I'aniowi; 1769 po-
Ky BHI3AMTb 3 HHM Ha Aa’bwi cTymii Ao Micta Beweuii. Tam
HanMcaB iTazifickkolo MoBolo onepy , Kpeout” i , Ankun”, aki
6yaH noCTaBJeHi B TaMTeulMsOMy TcaTpi, a Tpets onepa,
»KBit ®a6ift”, — y Teatpi micta Moxeno.

Mosepuysuwucy Ao MMetepGypry, nucas onepn 10 Gpan-
uyabkoro Texery ,,Jlon Kapaocs”, ,,Cokin”, ,CHH cynephu-
ka” i ,CeaTo cenpfiopa”. KpiM usoro Hanucas cumdomiumi
TBOPH, COHaTH 1A (hOPTCN'AiHY Ta KaMepHi TBOPH # COAbO-
cnisu. HaitBaxximpiuiumu fioro TBopaMu € Xxoposi ,,JlyxoBHi
KOHUepTH” — 35 aaa woTHpHTOMOCHOTO # 10 AnA moasifiHO-
TO MiWAHOrO XOpy, a TAKOX LCPKOBHI FMMHH Ta nicki. Bo-
KanbHi TBOPH BopTHaHcbKOro Man BENMKHIT DNJAHB HA TBOP-
vicTs apyroi 19-ro i
nouarkis 20-ro cropiyus. Myanuna wakmaaus lOpreucona B
Mocksi Bupana 10 TOMiB My3WYHHX TBODiB Bop-nmucu(oro

Tomep M. i 1825 poky B TTe
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BEAE/b APTEM (BEAE/bCbKWM) (1772-1806)

Aprem Benenm» napoauscs B Kuepi, MysuuHy ocity Ta
rymanicTuumy ocaity Habys y Kmm,xm aKagemii, ge ctas
BILOMHM ]
Topom. Bys [RHPHTEHTOM XOpY B Mocxm omicAs CTYR. XOpy
Kuincukoi akagemii. Bin GyB ORHHM 3 HAATATAHOBMTIWMX
yKpaitcbkix KoMnoautopis apyroi nososuun XVIII ct. Xur-
T4 fioro nepeatacko oGipsatocn B yMoBuHax Geanpas's i
ruity vacis 1l a Masaa 1.

Bin Gys y Aomi

#toro cmepth y 1806 p B Kuem Binoma nam tnc'rmm TBOp-
woctH A. Bemens oﬁue)kyen.cn Kaupamu JyXOBIIOi XOpOBOI
MY3HKH; 30 CBOIMH BO-
HA OPTaHiuHO NOD'A3AHA 3 YKPAIHCLKOIO HAPOAHLOK My3Hd-
Holo TeopuicTio. Hanmcas Bin nonax 20 XOPOBHX HYXOBHHX
KOHUCPTIB, AITYprito Ta inwi GorocayxG6oni TBOPH.

JIMCEHKO MHUKOJIA (1842-1912)

Muxkona Jlucenko napoauncs 10/20 Gepesns 1842 po-
Ky B cexi Fpunbkax Kp nosity Ha T
Ywmep Bin y aucronani 1912 poxy

Jutuuctoo i pawns wouicte M. Jlucenka npoiwau cepea
cinbcbkoi npupoaw #i censHcbkoro noGyTy. 3 mATH poKiB
XJIONUHK NOYAB CHCTEMAaTHUHO 3afiMaTHCR My3HKOI0. TTepuioio
#ioro BuKTesbKOIO Gysa HOrO MaTH-MisAHICTKA. 3arajbHy OCBi-
Ty M. Jlucenko naGys y npupathux nauciowax y Kuesi i p
Xapkosi. Floro suuteasimu rpu nia Gopren'sni o Kueni Gyan
Hefnkesny i I'lauo-um, a B Xapkosi BoabHep, Imutpies i
Bizbuex. M. JHCEHKO 3aKiWuMD MHpOHHUHA (axymster
XapKiBcbKOTO yHiBEpCHTETY, a My3HuHi CTyaii 3aBepims y
JIsfinuircokifi KoHcepsaTopii.

Y Jis#nuiry M. Jlucenko Buaas ceoko neputy 36ipKy yk-
paiHCcbKHX HApOAHiX Micens (40) mas rozocy 3 dopren’saHoM.

Mysuuna cnaguwusa M. Jlucenka Beauka it pisHOMaHiT-
Ha. Bin Hanucas 11 onep, noxaa 80 Teopis p:anux dopm na
TekcH TBOpiB T. , HH3KY
TanbHOro Xaupy: , Pautasin”, ,Kosax-Lymka”, opny wactu-
Hy ,,Cumonii”, cTpyHHe Tpio Ta kBapTer i 6arato dopren’au-
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HuX n'ec. TTHean BiK | MySHKY 4O TATPAJLHHX BHCTAB, POMAH-
cH #i micHi Ha cAoba pisHHX aBTopis. Beanueane 3naueHHs
B icTopii yKpaiHChKoi MyauuHOi KyJbTYpH MaioTb onepn M.
Jlucenka. B HOro TBOPYOCTi Biieplic B yMOBHHAX YKpaiHH
OOPMHAHCA ICTOPHKO-TepoivHa HAPOAHA My3HWYHA ApaMa
,Tapac Byas6a”, onepera ,Uoptomopui”, JipHKo-no6yTo-
Ba oncpa ,Pisxsana Hiu”, KaskoBo-(antacTHuma ,YTonde-
ua”, ,,HokTiopH” (onepa-minisiopa), auTaui onepu (,Ko3a-
Iepeaa”, ,lan Koubkui”), ,3uma i Becwa”, onepa-catipa
Eneina”, onepa-noairmunmit namduer , Augpawiana”, one-
pa Ha auTHuHuil cioxet ,Cando”. Hanucas Bik Mysuky a0
wHataakn [Moataeku” (Hapoaus oneperka), no Apamu ,,Oc-
Tauns wiv”, ,Yapisuuit con”, ,Llaranxa A3a”, ,Hesonsun
»THTapisua”. Ctpopus BiH i XxopoBi moemu: ,Isan [‘yc"
Kautata ,Papyiics, nuo”, ,,5'ots noporn”, ,Ha siuny na-
M'ATb KoTaapeBcbKomy”, aaiGnii Mapu Ha cMepty T. lilen-
veHka ,,Bmep Gatbko naw”.

. Jlnceia ppawaioTs 3 ,GaThka yKpaifcuKoi Haulio-
HaZLHOI My3HKH"

KOWIMLb OJEKCAHAEP (1875-1944)

Ounckcannep Kownus wapoausca 1875 poky B ceni Po-
mawkax Ha Kuisuwni. Momep sin 1944 poky o Binminesi.
3aranby @ MysHuHy oCBiTy HaGys y AyXOBHil ceMiHapii Ta
Nyxoexiii Axkazemii B Knesi. Yuen» M. JluccHka, BH3HAUHHI
[KMPHTEHT, KOMIOSMTOp | My3uunmit etworpad. O. Kowmns
CBOTO 4acy AMPHIYBAB CAABHHM CTYAENTCLKHM Xopom Kwuis-
CLKOFO YHiBEPCHTETY, @ 3rOfoM GyB AMPHTCHTOM YKpAIHCLKOT
Pecny6aikaucskoi Kanedi, 3 sikoto B pokax 1919-23 nasas Kou-
uepTH B saximwix kpainax Esponu Ta B AMephui, i TyT Bin
3acayxuB co6i Beauke npuananns (haxosoi ceiTOBOI KPHTH-
KH. 3roloM NpawtoBaB BiH AK OPraHi3aTop i AHPHIEHT XOpiB
B CLWUA i B Kawani; Gy 3anonaanusum 36HpaueM yKpaiH-
CLKHX HAPOAHIX MiCEHb; 30KpEMa 3aNHCaB BiH BEXHKY Kilb-
KicTb nmicens Ha KuiBwwmui # Ha KyGam 3a 36ipky xyﬁan-
cbKUX micenb BiH ofepxas y 1907 poui 3070Ty Mexamio Bix
ToMiWKbOro ypsay. [MncaB Bii OpHriHaZbHI My3uuHi-xopoBi
CBIiTCbKi i LICPKOBHi TBOPH, @ TaKOX Hanucas GaraTo o6pi-
6ok HapoaHix micedb. Hanucae BiH i HayKoBi Ta nomyxsphi
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PO3BIAKH, — I'OJIOBIIO 3 HIMAHKH LEPKOBHOI Myauku. Cnag-
wuna O. Kowmus 3wauka CBOEIO KiAbKicTIO # AKicTio, i ue
3a6eancuye oMy nosakme Micue B iCTOpii yKpaiHCbKOi My-
3UKH,

JEMYLIbKMIA MOP®UPIN (1860-1927)

Tlopgupiii Aemyubkifi, Myawuunit cTorpacp, xopowii
JIMPHTEHT i niny, 10 Gepea-
ua 1860 poky B cei Slunwisui komMwHboro Tapautaxcbkoro
nosity Ha Kiibuui. Tomep sin 5 wiepoita 1927 poky & Ke-
Bi. M. [ it 3aKinuuB
ro yHiBepCHTeTy, i NOTIM NpawoBas JikapeM. Y HbOrO Gyaa
JoMauIHs My3uuKa ocsita. [TocTifiny yBary npuauinss Bix my-
3uuni etHorpadii, i ToMy Bin 1aB BUAATHHI BKAAK y cmpaby
36GupaHHs #l 3anHuCy YKPAiHCHKHX HAPOANiX miceHb. OcobanBO
WiHKi floro 3anucH Garatorosoccs B Ypaini. 30KpeMa uHMa-
Je 3auikanaennn BHKAHKae c060I0 3GIpHHK 3anucis Hacni
HAPOAHHX CRBLID — AIPHHKIB i POGOTA HAZL BHBMCHHAM
penepryapy. Mocrifino npauroroun sikapem y ceai OxmaTosi
JleMyuuKHit 30praniayBas TaM CeNAHCLKHA XOP, IKHM CaM BiH
RupHrysas. Llefi XOp AOCATHYB BHCOKOi MaiiCTEPHOCTH B XO-
PoBOMY crisi, BHPOGHB coGi coifi BaacHwi peaniaaTopcuKifi
CTHAb HA OCHOBi GaraTHX HapOAHIX TPAAHMUIN, i TOMy BiH cTaB
Gys ayxe MONyAAPHHM B Ykpaii. IMicas pesoamowuii )lemyub-
Kuit xuB y Kuesi i, HeaBaxaloun Ha Ceifi MOXHAKNA BiK, 3afi-
MaBcs Hay pad i xop P Risab-
HicTio.
OcHoBni npaui Jlemyuvkoro: ,,36ipHHK HAPORHIX yKpaiH-
cbKHX miceHs” 3 penepryapy OXMaTiBCbKOro XOpy, B ABOX
wactuuax, ,Haponui micwi Ha Kuisuwni, ,Jlipa i ii MOTHBR",
WY KpaiHCBKi Hapo TIpHMiTHBH” B 1BOX uacTHHaX,
wHorupu (macosi) michi”.

JIEOHTOBUY MHUKOJIA (1877-1921)

Mukona JleoutoBuu Hapomuscs 1 rpyaus 1877 poky B
ceni Monactupxy Ha IMoginxi, B poauni ceawenuka. Momep
Bift 22 ciuna 1921 poky B ceni Mapxisui Ha Binnuuunsi,
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BaranbHy it Myauusy ocsity HaGys y Llapropoacwkiit
Gypci, a notim y ceminapii b Kam’auui Mogiascokomy. Mpa-
LIOBAB YYHTENIEM Y CibCbKHX LIKOJAX; TAM 3aBXAH OPraHisy-
BaB XOpH, WO CMIBAMH YKPAIIChKi HAPOAHI MicHi — nepepaX-
HO B fioro Baachifi 0GpiGui. Teopunit XOPiGOK JleonToHua
0x0nJ0e 06010 TiNbKH XOPOBi KOMIIO3HLIT, Cepesi AKHX 006~
JMBO BHPI3HAIOTLCA HOTO MaiicTepHi 06p|6|<u HapoAHix mi-
ceHb aaa xopy Ges cymposugy. Ha ocuosi ykpaiHcbkux Ha-
POAHIX MiceHb JIEOHTOBHY CTBOPIOE WIIKOM HOBi OPHTiHAMBHI,
camoGyTHI Komnoauuu, AIKi MOXHA HA3BaTH XOPOBHMH MiHifi-
TiopamH. Yci BoHH BHCOKOIO it
npodeciiinolo MaiicTepHicTio. OPHFiHANBIHX XOPOBHX KOMMIO-

i y pH. 30Kpema
npawiosas Haj (anractuunoio oncpoio ,Ha Pycaasunn Be-
AHKACHL”, HANWCABIUH TiZLKH OAMH aKT.

3 Kpawmx itoro 06pi6oK HaPOAHIX MiCeHb MOMXHA BHUMC-
JAMTH TakKi: ,,ll.lenpnk ", wIlyRapHk”, ,rpz B uﬂuuxa ", wKo3a”,
nKosaka wecyrs”, ,,Off, 332 ropu kam’aHoi”, ,,3amymma
wHHOHbKa", ,,[Tpaas”, ,,3a ropoaoM Kauku NAWBYTL” Ta iH.

Bararorpanna aisavHicts JICOHTOBHYA B rajy3i XxopoBo-
T OMpaulOBAHNA HAPORHIX MEMOMl XapaKTEPHIYETLCA OpH-
TiHAALHOIO TBOPWICTIO BEJHKOTO MHCTUR, IO JOCATHYAA Bep-
WIHH BHCOKOIACHHOTO, MIfiCHO PEaticTHUHOrO, CIPABAI HAPOA-
HbOTO MHCTeUTBA.

CTELUEHKO KMPWJIO (1882-1922)

Kupuao Creuenko Hapoauscs 12 tpasus 1882 poky B ce-
ai Ksitkax wa Kanipwnni. [omep sin na TH¢ 1 tpasna 1922
POKY.

3aranbHy ocsiTy Creuenxo Ha6ys y 6ypci B Kuesi, a 3a-
KiHuuB ii B ceMinapii. Mysuuy ocBity BiH Habyn y Myauu-
HoMy InctutyTi iM. M. Jlucenka B Kuesi. Bin Gy oprauisa-
TOPOM MY3HYHOTO XXKHTTA 3a YaciB BilPOKEHHA YKPATHCbKOI

Tsopua K. Creuenxka

pisHOMaHiTHUMH Kaupamu. Bin Hanucas monam 50 xopoBHX
TBOPIB, 4 KauTaTH, 6113bKO 50 CO/LOBHX Ta aHCaMGEBHX BO-
KanbHUX TBODIB, TpH AHTAYI onepH (,Jlucuuka”, ,Kotux i nie-
HHK” Ta ,JIBacuk TenrecHk”), MySHKy A0 HH3KH M'ec Ta A0
noemu Ny ) My p etion

15




Jdirenin 8 Taspuzi”, ,,Con” Ha cora [paGoncskoro, o6piG-
Ky Ha Teker ,,3anosity” T. Lllesuchka xo Meaoaii I. Mnaako-
ro, ,Poctu ksire”, ,Uepsona kammunoubka”, ,,Becnonbko-sec-
HO”, XOpoBY mOCMy ,PaHO-BPANUI HOBOGpaHWi”, KaHTaTy
wLWesuenkosi”, catupuunmii pomanc ,,Llap Fopox”, Myauxy ao
Mecw ,,Catanns Ha FonuapiBui”, pomancH ,Bewipua micus”,
o[1asait, naapaii, ae6egoubky”, ,,CToAna A i cayxaza sec-
Hy", ,XoTina 6 # MicKelo ctaTh”, , [IMBAIOCH 5 HA ACHIT 30pi”,
,3HoB BecHa” Ha ciosa JI. YKpailku, KaHTaty .Y NemiscHb-
Ky ceaty”.

KoMnoautop Ticio nop'saas cBolo TROpuicTs 3 yKpai-
CbKHM Hap! Ae BiH yce
HOBi i HOBI MM, MyaHuli iHTOHAWIT, Ha OCHOBI AKMX -
GOKO i NPABAHBO PO3KPHBAB OGPA3H CBOIX TBOPIB.

JIAITOLUMHCBKAM BOPUC (1895-1968)

Bopuc JIaTowHHCHKHA Hapoauses 4 ciuns 1895 poky B
Mutomnpi. ¥ 1918 poui 3akinuu npasuuumit pakyaster Ku-
BCbKOrO yuincpcure-ry, a b 1919 poui 3akinuns Kniscbky KoH-
cepearopio B KkaAci Kownoswuii y npog. P. Iriepa. Bys sin

Kuiscbioi
KOMNO3HTOp i aBTOP 6araThoX TBODIB PISHHX KaHpis. Ha-
BH3HauIilWi 3 HHX: YBepTIOpa Ha 4 YKDAIHCLKi TeMH, TP CHM-
Cumdoniuni noemn, COB'AHCLKA yBepTIOpA ANA CHM-
(ouiuHoi opkecTpn, CHOB'AHCHKHA KOHUEPT AAA dopren’sHy
3 OpKecTpolo; onep! onotuit oGpyu”, ,,3axap Bepxyt’
Kawtata ,,3anoBit” (2o 125-piuus 3 AHA Hapomkenus T. Liles-
ueHKa), poMaHcH Ha caiosa I. dpauka, Jlepmontosa, CociopH,
Miuxesuua; nanucap sin nosan 100 o6piGok HapoAHiX MiceHb
ANA COMBOCTIBY # XOPYy; HAMHCaB TaKOX 6araTo KamepHo-
IHCTPYMEHTAALHHX TBOPIB, 3-NOMiXK AKHX BHAINAETLCA ,,YKpa-

THCBKHA KBiHTET".

B. JIATOWHHCLKHI — ABTOP MY3HKH A0 HH3KH KiHOG(iab-
MiB i ApaMaTHuHMX BHMCTaB, 30Kpema X 0 inbMy ,Tapac
Illepuenko”, Mpuropiesi CxoBopoxi”, ,IloBin”; Hanucap Bix
i Mysuky no Tparezii ,Pomeo i [xyxriera”.



PEBYLIbKWM JIEB (1889-)

Jles Peyuskuit Hapozuecs 20 motoro 1889 poky B ceai
Ipxasui Ha [MoataBuusi.

3aranpiy ocsity Habys y Kuincukomy yiepcuteti; 3a-
KiHYHB npaBuxunii akyaster. Mysuuny ocsity Habys y Ku-
iBcpkift Kowcepearopii im. M. Jlncenka.

Mpawosas y TNpuaykax AK NiAKICT, OpraHi3aTop MysHu-
HOT'O XHTTA, KOMMO3HKTOP i neAaror. ITisHiwe npautonas y Ku-
iBCBKilfi KOHCEPBATOPIi, KepyBas KaTeApolo Teopil MyaHKH Ta
Komnosuuii. ¥ 1941 poui JI. Pesyubkuit onepxas HayKoBHit
CTyNeHL AOKTOpa MHCTEUTBO3IABCTBA.

Myauuna TBOpuicTL: cum{oliii, dopTen’sHHi KOHuCPTH,
CTIONH, NPEMOAi, TROPH NS MOJIOA, XOPOBI TBOPH Ta OGPiG-
KM HapOANIX MiceHb AMA XOPiB i CONMLOBHX rosocis. Mo Haii-
BUAATHLUNX TBOPiB JI. PCBYULKOTO HAXCXATh: KaWTaTa-moc-
Ma ,.XyctuHa"”, mpyra KO3240K AAf
OPKECTpH, X0p T, CAOB'AHI" 1A C10Ba M. PHALCHKOFO, HiH3-
Ky BCJMKHX COHAT, ABa KOHUEPTH Ta HH3Ky ApiGHHX ¢opTe-
N'AHOBHX TBOPIB, ,,COHCUKO” — mas miredt, ,,MannubKi micki”,
X0poBi 06pi6ku ,,Oft, Bitky Miii", ,,Ha kaazouni” Ta in.

BEPbOBKA I'PUIOPIF (1895-1964)

Tpuropit BephoBka napoauscsi 26 rpyaus 1895 poky B
wicreuxy Bepeaui Ha Uepnirisuumi, Momep sin 1964 poky
8 Kuesi. Myawmy ocity Ha6ys y Kuincokomy Jlpamatuuuo-
My Iucturyti iM. M. Jlucenka. IpauroBaB BiH AK AHPHTEHT i

b

neaaror y My wxoxax, 6ys
KOHCEpBATOPIl, A¢ BiB KAaTEAPY XOPOBOTO XMPHTYBAaHHA Ta
oys oY o Ha-

poasoro Xopy. TBOP‘!ICTB Bepmuuu 30CepeILKYETheA Mepe-
BaXHO B ranysi MacoBoi micHi Ta 06piGOK HApOAHIX MiceHb.
Hanucas Bin 6arato opurinanbiux TBOpiB LM% XOPY; HanKcap
i micHi ANA OAHOPOAHIX XOpiB.




IUTOFAPEHKO AHAPIA (1902-)

Auppiit LlItorapenko, npod)ecop-KOMNO3HTOp, 11APOAHB-
cs 15 woptua 1902 p. B cexi Hosi Kaimakn [duinponerpos-
cbKoi 06aacTi. Yuuncst B Xapibcokiii KOHCEpBATOpii B KasCi
Teopii # komnoauuii y npo¢. C. boratupsosa. Buxaanas Bk
cnis y WKOJAX, KCPyBaB MCPLWIHM aHCAaMGJeM TapMOHICTIB.
31954 p. — amupexTop Kuiscukoi [lepxkasnoi Koncepsatop

Hanucan: KauTaTH Aas Xopy 3 OPKCCTPOIo, cumdomiuni
noeMH (3 AKHX BHAAETHCR TOEMA ,,YKDAIHO Mon”), , JiHoui
noptpetH” (ans xopy 6e3 cynposofy), 06piGKH yKpaiHCbKHX
nicens, cumoniuny cioity ,Maw'ati JI. Ykpainku”, ,CuM-
omiuti KaskH”, KoHuepT-cioiTy AMA (OpTEM’HY 3 OpKec-
Tpoto, CTpyHHHit KBapTeT, ,BipMenchKi eckian” Ta iH. TBOPH.

JMAHKEBHY KOCTAHTHH (1905-)

JlaukeBuy, 24 rpya-
ns 1905 poky B M. Ogeci. 3akinuup OfeCbKy KOHCEpBaTOpil0
B Kaaci (opTen’sHy # xomnosuuii. [pawosas sk nexaror i
KOMNO3uTOp, 6paB yyacTb y TBOPHOMY H MYSHUHO-TPOMaf-
CLKOMY XHTTI YKpainH. [lalKeBHY HAMHCAB BEJHKY KiMbKICTb
TBOpIB Pi3HHX XaHpiB: onepH , Boraan XmeasHuubkuit”, , Tpa-
reaifina niv”, ,Hasap Ctopons”, Gazxer ,Jlines”, asi cumdpo-
Hii, cumdoniuni noemn (,Oteanc” # ,Tapac Lllesueno”) i
My3H4He pisuux m'ec aan i Teatpis:
wipocnas Mynpuit”, ,Bopuc I'opynos”, ,Barato razacy ma-
pemio” — B. Lllekcnipa, ,Maxap J1i6posa”, ,lpasza”, ,,300
poxkis ToMy", ,Hapomxeni Gypew”. Hanucas Bin i Myauuny
KoMeziio ,,30M0Ti Karoui” # Myauky ao Tpareii B. Lllexcnipa
nlamner”. K. JlankesHu cTBOpHB 6araTo MacoBHX MiCeHb i
KaMepHi iHCTPYMeHTaNbHi TBOPH, 3 AKHX HaiGiabwe mnomy-
NAPHHM € CTPYHHHF KBApTeT.

KOC-AHATOJIbCbKUP AHATOJIIM (1909-)

Auatonift Koc-Anatonscokuit Hapoausca 1 rpyaus 1909
poxy 8 Koousi (loaso-Gpaniincexa oGnach) v 1931 poui
3aKiHuMB arictpa
npapHHuKX Hayk, a B 1934 poui — Jluucbxy koucepparo-
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pito. 3 1930 p. — KOMINOSHTOP; BUKNAAAB TPy HA Qopren’s-
Hi, a TaKOK npnulouau Y pisHHX aHcam6asx Sk nmmc‘r Ta

p. Bys P
Crpuitcokifi (ixii JIbBi i ,."' a nisniwe — y
JlbBosi, y MyJM’-IHIﬁ mxom Ta KOHCEpBaTOPii.

TeopuicTb A. 0 Garara it
Ha. OcHOBHHI1 XaHp i — CONbOBA i X0poBa nicks, 06PIGKH

HapoAHix micenb. Hanucas BiH KiZbka uysuuno-cueuiulmx
Toopin: Gazern ,Xyctina flosGyuia”, ,Cofiuhe KpHA0”, one-
py ,»3arpasa”, onepery ,,BechsiHi rpoak”; KOHUEPTH: AR ap-
du 3 OpKecTPOI0 Ta KOHUEPT AJs (OPTEN'siHy 3 OPKECTPOIO;
xopu: ,,[{ommckoBa”, ,Mon rynyaouxa”, ,Koromus — Micto”,
wJleTina nacriska”, ,,BosMHb MOSI”; POMAKCH AN KOJbOPATYp-
HOro coupano: ,,ConoB'innit pomanc” (Ha Baachmit Tekct) i
,Oif, Mgy & MeXH ropu” Ta in.

MAMBOPOJIA TJIATOH (1919-)

MNaaron MaiiGopona Hapoausca 1 rpyaus 1919 poky Ha
xytopi [MesexisuHa Ha I'Ion'raauunu Y 1947 p. 3akinuus
opcbKuii ¢ K i B Ka9t-
ci ¢opren’sny B npod. JI. Pesyuskoro. Haii6iabwux yenixis
mocarnys 1. MaiiGopona B amupi MacoBoi micHi; BiH aBTop
nONyARpHHX Miceb ,Bini KawTank”, M MizeM Tam, Ke Tpa-
BH MOXHAI”; MHCAB BiH My3HKy O KiHOGbiZbMis, 3 AKOI, Mix
iHWKM, TOXOAHTH i 3ara’LHO BIZOMa MiCHA ,PyWHAYOK".

MAVMBOPO/IA TEOPTIN (IOPIM) (1913-)

IOpm Mait6opoga — Gpar lNxatona MahGopoau, KoM-
NO3HUTOP i TeAaror, HapoABCs 1 rpyaus 1913 poky Ha xy-
opi I Iy o paﬁony Ha [T v
1941 poui 3aKinuuB Kui i
KowcepaTopii b Kasci dpopren’ lmy B npod. JI. PeyubKoro.
r. — aBTop [ y
HMX TBOPiB BeAHKHX (OpM: ABOX cHMOHiil, ABOX cmdzom'-(-
nux noem — ,Jlines” 3a T. LlleBuenkom Ta ,Kamenapi” sa
1. dpankom. Hanucas pin i anauny Kiaskicts pomancis, ,y-
UyZbCBKY Pancofii” aaa cHMGOHIYHOI OPKECTpH, omepH:
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,Minama” i ,Apcenan”; cTBOPHB BiH DOKaaLIO-CHMAOHiHY
noemy ,,3anopoxui” Ana coaicta, xopy i cumdouiunoi opkec-
TpH, CioiTy 3 MysHKH 10 Tpareaii B. Iiexcnipa ,,Kopoas Jlip”;
#10ro TEODOM € MyauKa K0 Kino(iaLmip , Taspis”, ,SIK6H Ka-
Millis rOBOPHAO” Ta iH.

BEPBHULIbKMI MUXAMJIO (1815-1870)

Muxaitio BepGuubkiii napoxupca B 1815 poui B cexi
Yarouax [oGpOMHILCBKOTO 1OBITY B CiM'i cBAlcHuka. Has-
vaBwHcb y ainei y INepemuwni, BepGHubkuit HaGys Mysuuny
0CBiTY B My3HuHill WKOJI NPH XOpi KaTeApaiLbHOI UEPKBH, Ae
KepiBHHKOM Gyn mocBiauenit My3uka # nemaror Anois Hau-
Ke. 3aKiHuMB BiH AyXOBHY cemmapm y flhBOBI, nicas Toro

pisHux napadisx.
M BEpGHHbKKH Gyp THM NEPUIHM 3aXiAHLOYKPATHCHKHM KOM-
MO3UTOPOM, L0 ONaHyBaB Pi3Hi XaHpH KoMnoauuii. Bin as-
TOP My3HKH 10 ruMHy ,llle ne pMepaa Ykpaina” it o ,,3ano-
BiTy” T. LlleBuena (LI% ABOX XOPiB, CONbO-GapHTOHa ii (hop-
Ten'aHy); Bin — aawp TBopiB ,MKoBuap”, ,Ilicua po Mica-
us”. ,Jle Quinpo Haw”, coabocnisis 3 q;opvc HOM a6o ri-
Tapow, 6araTb0X LEPKOBHHX MiCeHb i JiTypI
ThOX cnuq:oum T3 MySHKH MO OMepet, sK: ,,ﬂmnpnnoqna ",

, Ciascid , wlans” Ta in.

M. Bep6: — ue
npodeciiinoi Mysuku B Maanuusi. Bin 3aaMwWwHB Beanky it Wi-
KaBy CMAAWKHY, WO AOBruil yac GyJa 3pa3koM VIR MOJIOAHX
My3uKiB Faanyuns. Oco6auBo nomithuM Gys Bnaus BepGuup-
KOFO Ha XOPOBY TBOPHIiCTb Fa/MUbKHX KOMNOSHTOPID.

Tomep M. BepGrubkuit B ceni Mannax Slsopiscbkoro mo-
BiTy 7 rpyans 1870 p.

HILWKWHCHKUA NETPO (1832-1896)

Metpo Hnu.mu:bkuu lapozuecs 9/21 BepecHs 1832 POKY

4/16 Gepesnn 1896 poky B ceni Bopowmaisui na Mogiani.
3aKiHuMB BiH AyXOBHy wKoAy (,y4nanue) R cemiHapiio B
Kuesi i TaM BiH BHBYGB MySHUHO-TEODETHUHi mpeameTH. Y
Hboro 6yB K0G6pHit rosioc; CiBas BiH y XOpax, 3ManKy no6pe
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3HAB HAPOAHIO MICHIO. 3aKiNYMBIUH HABYANHSA, KiJbKa POKiB
ue B Atenax (lpeuin) AK clibaK PoCifCHKOTO NMOCOJLCTBA.
TaM BiH 3aKiHUMB yHiBepCHTET i 3aXHCTHB AHMCCPTALil0 HA cry-
neHb Marictpa. I Ha Hi

BHKJIAZIaB POCifiCbKy # TrpeubKy MOBH B TiMHadiax; Gpas
YHacTb y KyALTypHOMY pyci, 6arato pokis mATpKnynan TicHi
TBOPYi, ZPYXHi B3AEMIHH 3 WINLHHMH LifUAMH YKPAiHCHKOI
KyaAbTypH — M. I(ponuummhxuu, 11. Cokanbcbkum Ta in. Mpa-
WO0BaB AK AHPHIEHT XOpis,
nitepatyprux npaus Hiwuncskoro
KJAQ[H HA YKPATHCLKY Moy ,,OHCe wAuTHrOIM” it YacTHHI
WlAiSAK"; Ha TpeubKy MOBy BiH mepekaas ,,Cnono o nom(y
Iropn Mysmmz M. Hi;

nicens ..ﬂpo kosaxa
Codpona”, ,lMpo Baitay” Ta m apoma pomancamu (,,IMo-
pama” # ¥ niGposi uopua ra:m'x") Ta MY3HYHOIO KAPTHHOIO
3 HapOAHBOTO XHTTA ,Bevopuuui” (wa Baacni cnosa). ,Be-
WOPHHL" CTAJH HOBOK CTOPIHKOI0 B PO3BHTKY YKPAiHCBKOTO
My3H4HOTO TeaTpy. Barato zievoro B HHX HazeXaro Ao rany-
3i omepHoro y usoro
cnoBa, i Tomy He Gyme ckasat, no Hi i
36araTHB yKpaiHCLKY OMEpHy KyJAbTYpY UyNOBHM DEawNicTHu-
HMM TBODOM.

BOPOBKEBHUY ICHIOP (1836-1903)

Icumop BopoGkesny Hapoauscsi 5 Tpasua 1836 poky B
YepuiBuax y ciM'i ceaulennka, wo BHkAamas ¢irocodio n
AyXOBHift ceMiHapii B uiM MicTi Ha BykoBuni. IMomep Icu-
Rop Bopoﬁxennu 19 sepecus 1903 p. 3akinuusuwH AYXOBHY

B i Gys y pisHHX TAYXHX
ryuyancekux cenax y Kapmatax wa Bykosumi. Camocriitno
BHBYAE TEOPil0 My3HKH, FapMOHII0 ¥ OCHOBH KOMMO3HUIi Ta
Gepe y4acTh y Pi3HHX XOPOBHX i JiTepaTypuux ryprkax. Ha-
MOJICrIHBO BHBYAE YKPAIHCLKY AiTepaTypHy MOBY, AKOi B TO-
ARiwHix wkonax y YeppHiBUAX He BHKJAAAAMH; TAHGOKO CTY-
Ritoe TeopH LlleBuenka, Keitku-OcHor’anenka, Mapka Bosuka
Ta icTopilo ykpaincekoro kosautsa. ITix ncesgonimom [auu-
n0 Mnaka nuwe Bipuwi, cnoBHeHi MOGOB'I0 A0 pifnoi 3eMi,
R0 Kpack GyKOBHHCbKOT npupoau. Y 1868 poui ckaamae icmut
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3 My in y Bi yiiBepcH-
TeTi it nouunae npaumuam yuHTeseM CMiBy H My3HKH B LUKO-
nax y Uepniousx; BOAHOYAC BiH Kepye XOpaMH B riMHasii i
AyXOBHili ceMinapii B UbOMY MiCTi.

Teopua I 3 niTe-
PpaTypHHX i Myauunux TBopis. B fioro siteparypHomy noplG-
Ky € ONOBiXaHHs, APAMATHYHI TBOPH, iCTOPHUHI noeMu, Bipuri,
a TAKOK METOAMUHI MiAPYWHHKH, CTATTi, peuenaii. Bin Hanu-
caB mowax W'ATcoT noesift i micenb. JIo 6araThox CBOiX Bip-
wiB cam BiH yKaazas i Mysuky. OCHOBHi MOTHRH #10ro JipH-
KH: HewacHa mo6oB, 3paga, poanyka, Tyra 3a mactam. Mo-
Ba f0ro Moesifi MpoCTOHapoOAHS, A3BiHKA A My3HuHa. Y miTe-
pa-ryp: Ha3HBaZH #0ro ,,6yKOBHHChKHM JKafiBoponkom”. Jly-

yanp Gy nicui JHax TMpyrom
y nya w3arpait Mu, uurave crapuit” i ,Tam, me Tartpu,
KpyTo B'etnea”, , Contte cn cxopano” #t ,,Cuni oui”. ¥ xopo-
Bift TBOpyOCTi I. BopoGkesuua oco6aube Micue 3aiimae Mysu-
Ka no ,,Koﬁsapn T. LlleBuenka”. Bona oxomioe co6oio 30
TBOPIB. BAATHMH T i Oy-
m xopu Orm ropats”, ,Jlymxn Moi” # ,,Munalots aui”. Be-
AHKy TPyny (44 xopu) CKIALAIOTH narpm‘mum B Koaanwn
nicki. Cepen HuX cTaB Xxop
pasom, 6pa-rrn" 1. Bopo6keBuy cKaas i KiZbka ,B'A3aHOK”
— monypi 3 yKpaiHCLKHX HAPOMIIX MiceHb, CTBOPHB HH3KY
n'ec ann dopTen’sHy # iHCTPYMEHTaNBHHX aHCAMGIiB.

Be.rmuy POJIO B POIBHTKY Tea-rpam,ﬂm KyAbTYPH Ha 3a-
XiAHLOYKPATHCBKHX 3EMASX BiZirpajH My3WUHO-IPAMATHUHI
TBOpH BopoGkepnua. Bin manucap 18 opuriHa’bHHX Melno-
ApaM, 3 sknx HafGinbur nonyxapuumu € ,Hat TMpuGayna”,
nY6ora Mapra”, ,Ilan Mauaatop”, ,Monona 3 Bocii” Ta
wHoBu# neipuK”.

Yea TtRopuicts I. BopoGkesuua CnmoBHeHa ManKolo Jio-
60B'10 10 HAPOAY, KO KPACH PiAHOT MPUPOAH, O PiAHOT MOBH
A micui.

BAXHSIHUH AHATOJIb (1841-1908)

Anatons Baxuaunu napomuscs 19 Bepecns 1841 poxy B
cimcskoro cesutennka B ceni Cinssi flpocnascwkoro
nosiy. Tomep pin y JIuBosi 8 Gepeann 1908 p. Baxiumpum
y JIbBOBi AyXOBHY CeMiHapilo, BiH 3rONOM CTaB BiZOMHM
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AK CniBak i AHPHTeHT Xopy B uiit wkoxi. Came Tomi
MOSBUBCA HOTO MepLHit XOPOBHi TBIp Ha caosa 0. dexb-
KoBM4a ,Un sHaew, e Kpaia Hawa Miza?" Myawuuy ocsity
('reopllo MySHKH #t TpH Ha CKpHNUi) HaGyy y TepeMAwW BiX

KiB-] orip (uexis 3 ) — B. Cepaasi, ®.
Jlopeuua it fl. Cenanika. A. Baxusimuil KiZIbka POKiB BHKJIaaan
yKpaiHcLKy MoBy B riMHaii B [lepemuuini i TyT 30praniaysan
cepen yuHis ToBapHcTBO ,,[pomana”. L6 HaBuuTH ix cnoco-
Gy nponarysaHa yKpaiHChKoi MiCHi, BiH BJGUITOBYE 3 HHMH
B INepemuwai 1865 poky mepwmit B Fanuumui KOHUCPT Ha

vecrs T. lﬂeauenxa 3roaom, y 1868 poui, Km-lae cBoi crymn
s Bj

cryaii, A. Baxusnn nosepraetbcs Ao JIbpoBa i TYT Ha mocami
riMHA3i/iHOrO BUMTEA MPALIE A0 KiHUA CBOFO KHTTA.

TeopuicTs A. BaxHAHHHA BiIHOCHO HeBeauka. Ane fioro
KOMMO3HTOPCbKA CMAAMWMHA CBiXYHTH MPO #Oro HeaGusakuit
TANANT, WO 6yn CKOBaHu# 6pakoM Bim-
nosianoi ocsiti. A. i
KifbKa HApPOAHIX MiCeHb, U0 BHAIWLAN 3 APYKY B TPbOX 36ip-
kax ,[Tiapyunoi 6i6riorexn ,JiuBicokuit Bosu" fioro co-
JLOBHX i XOPOBHX TBOPIB HaitGinbw BixoMi coxvocnink ,,[To-
Maphina nawa noas”, woxosiui xopu — ,Hawa xu3au” Ha
caoBa L. T'ywanceuua a ,,Y ci s cius” Ha caosa O, JleBHub-
Koro.

Mo kpammx xopoaux TBOpiB A. BaXHAHHHA HaNMeXHTbL
xop ,Hawa jxwuaus”. Komnoaurop syma 3nafiT mas foro
MATPIOTHUHOrO TEKCTy BUPA3HY, HALIOHANLHO BH3HAYEHY Me-
J0nito, GapBHCTy rapMoHilo, uitky dopMmy. Haiteuanauiwmi
TBip A. Baxuawnsa — foro woTHpuakTHa onepa ,Kynamo”
— 3a BJAacHUM JiGPETTO Ha CloXeT 3 uaciB 60poTb6H KO3aKiB
TIPOTH TYPCUBKHX NOHEBOMIOBAYIB.

A. BaxHAHHH HanmMCaB TAaKOX My3uky 1o m'ecH T. Lles-
venka ,Haaap Cromoas”, mo apamu ®. 3apesuua ,Bouna-
pisHa”, no Tparesii O. OronoBcbkoro ,[annuika OcTpospka”
Ta no Tparenii K. Yeranosuua ,flponoak i Cearocnapuy”.

Cnagwuna A. BaxunuHa CTana HOBHM BAaMUIHBHM e€Ta-
NOM y PO3BHTKY YKpIHChKOT MyaHKH B [aHuMHi.
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HUXAHKIBCbKUP OCTAI (1862-1919)

Hapoausea Octan Huxankiscokuii y M. Jlporo6uui 1862
poky. Bys posctpinsuuii 1919 poky noasxamu B CrpHIo.
O. HuxaHKiBCLKHIl — TaZaHOBHTHI KOMMO3HTOD, XOPOBHHA
JMPHICHT, TPOMAACHLKHIT Aifd, 36HPau i rapMoHi3aTop ykpa-
THCLKHX HAPOAHIX MiCeHL, MAJKHA MPHXHALHHK i mpomaratop
TBOpuHX npunuMmis M. Jlncenka, ofMH 3 MepluMx Horo mo-
cinouukin y Taauunni. O. HuxankiBcoKuit 3aKiHuHB AyxoB-
Hy ceminapilo. By coawienkoM y c. 3aBoai Ha CTpHALMHI.
My3uuHy OCBiTY OCAIra€ WIIAXOM CaMOOCBITH, CKJaBWH B
TMpa3sbkifi KoHCepBaTOPii iCMHTH HA 3BAHHA BYWTENA CmiBY
B CEpeAHIX WIKOMAX.

Heseauxa Tsopua cnamuwna O. HixaHkiscskoro aGe-
pernacs, B OCHOBHOMY, B PYKOMHCAX Ta B AeAKHX .’liTOl‘pﬂ(I)i -
HHX BHIQHNAX. Le nepeBaxHo uoxnm.m —— X0pOoBi, CONMLOBI Ta

— toopu. O. | GyB TAKOM aBTOPOM
06piGok yxpamcukux naponmx micenb, GaraThox (koxo 20)
coxbocniBip i XOpiB, i CBOEPiAHOI cloiTH mas q;op-rcn AHY Mg
Ha3Bolo ,,BiTporonu”. 3 HOro BU3HAUHIWHX TBOPIB MOXHA
BHUHCAMTH Taki: ,He rapmati wiui rpaiots” Ha caosa I. ®pan-
ka, ayet ,Jlo nactiskn” Wa cxosa B. Haspouskoro, combo-
cnis ,,Munyau aita Mononii" na caosa T. [llesuenka, yonoBiui
xopH ,,3 okpyxxis” (,,30m0Ti 30pi”) i ,,
10. easkoBuua ,BepHithes, chi MoP” Ha Clopa O. BoGuke-
Buya, ,,0, He aaﬁynb" Ha caoea B. Macasika, ,Tpowait, no-
AEpyro Moei Bechu” Ha caosa I. Isanus. ym noro TBOPH Bill-
10 MAKHM
aipuavom. TTpH uboMy B 6arathox 3 NMX BiAYYBAKOTHCA Ha-

i i a6o i i il uii.

CIYUHCbKMA OEHUC (1865-1909)

Tlennc Ciumncokuit Hapoauscs 1865 poky B cexi Kiio-
BHHUAX [ 0 MOBiTY B CiM'T yp . Momep Bin
13 Tpasus 1909 poky B M. CTaHHCAABOBI.

3aranbuy # Mysuuny ocsity [I. CiumHCLKHMH ClOYaTKy Ha-
Gysae B rimmasii B TepHonoui, a misHiwe Kinuae JIbBiBChKY
KOHCepBaTOpi1o. BiH 6yB THM NeEPWIHM HAUIMM KOMMO3HTOPOM
y Taauuni, AKMA HABAXMBCA CTATH HA BAXKMl WIAAX MYsH-

i uum wanx
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3POCTAHHIO HAWOT NPOQECifiol My3HKH, 1110 NMOTIM TaK GaHC-
Kyde B TBOpUOCTI C. it b ocsrax
MOJIOAWIOTO MOKOMIHHA KOMNOSHTOPIB [anHuHHH.

Tsopua cnamwmua [l Ciunucbkoro oGCAroM Heseau-
Ka, NpOTe BOHA 3aMiHAJA 3HAYHE MiICLC B MY3HUHO-KYJABTYPHO-
My xutTi Tanuunun. Cepen Horo TBOpiB ncpeBaKaloTh co-
ALOCMIBH Ta XOPH, WO HAMHCAHi HA COBA YKDAIHCLKUX Ta

noetin. I, myanui M. Ci-

YHHCLKOTO € JPH3M, WO YACTO MO3HANYETHCA XapaKTepOM
JAPaMaTHYHOTO 3BYYAHHS TA lYXOM HAPOAHHOMICEHHHX IHTOHA-
wiit. SIKIWO He BPAaxoByBaTH TOrO, IO BTPAueHO, TO BOHA
oxonuoe 6au3bko 80 TBOpiB pisHux Xaupis. Cepen Asaaus-
TH XOpOBUX TBODIB Ci4HIICLKOTO NepeBaxaloTl XopH 6e3 cy-
NPOBOAY, B OCHOBHOMY — 40/I0Biui. Jl0 BHAATHHX TBOPIB KOM-
NO3UTOPA HANEXHTb Horo kawtata ,Jliuy B HeBOMi” (Wa CXO-
pa T. LlleucHka) Ans XOpy, TeHOPA # OPKeCTPH, KA Haifuac-
Tillie BHKOHYETLCA B cynponom q:opnn AHY. Cepen Kpaiux
comboBHX — TBOpiB
nicHi, BHAaHi B OKpeMmim aibGomi: Sk no-(yem BHOYI"” (Ha
caosa ®panka), ,,He cnisaiite Meni cei micui” (wa caosa JI.
Ykpaiuku), ,I 3omoroi i goporoi” Ta ¥ rawn” (ua crosa T.
Illesuenxa), ,Jyma npo Heuas” (na napomwi ciosa), ,,¥ Me-
He 6yB KoXxanuii Kpai” Ta I3 cai3 Moix” (wa ciosa lafise
a TaKoX poMaHcH, Ak ,,BaGune aito”, ,®inan”, ,,CKinbkn Ayu
TYT nepecuunocs”, I ve nurah Mene” Ta ,Meni Gaitmyxe”.

Onepa ,,PokconsHa” — ue OAHH 3 MepLIMX TBOPIA ULOTO
xkanpy B Tannunui. Tema uiei onepu BinGuBae repoiune M-
HyJe yKpaiHChKOro Hapoay. JIiGpeTTo no uiei onepu Hanucas
L Jlyuux.

CTENMOBUM (IKUMEHKO) SIKIB (1883-1921)

Slkip Crenopuii napoauscs 8/20 xosTHs 1883 poky B Iic-
Kax noGausy ankoaz nomep 4 :mc‘ronana ]921 POKy. 11-
aiThiit Skis Gys no Ty Ka-
nexi B [Metep6ypai. TyT BiH CNiBaB y XOpi XJOMUUKiB, 3 OAHO-
YaCHO HABYABCA TEOPil MysHKH Ta rpH Ha dopTen’sHi A Kaap-
Heri. TyT BiH HOCKOHaXO 3acBOiB COGi rapMonito # moxido-
Hilo Ta opMH MyauuHux TBOpiB. PoKy 1902-r0 BiH 3aKiHumB
KYpC HABYAHHA B Kameai, CTpHAHABIIM BCe Hafkpawe, woO
s6epiranocs B Ti Tpazuuisx. CBOI0 MysHuHy OCBiTy BiH mo-
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wwpiosas i
—B M A. Pumc K A.
Jlagosa Ta in. Koucepua-ropno Bin aaxinuue y 1909 poui. fx
MifIKICT, BiH BHCTYNaB 3 CBOIMH aBTOPCHKHMH KOHLEPTAMH B
Terep6ypsi i Mocksi, nponaryiouH yKpaitChKy MY3HKY, a Ta-
KOX BHCTYNaB AK MyGMilMCT i My3HuHHit KDHTHK. By Bin Ta-
KOX BHKJafaueMm Teopii Mysuku B KuiBchkift KoHcepsaTopii.
Mysuuna cnagumua §l. Crenosoro ckiagaetscs 3 Gopre-
N’SIHHMX TBOPIB, BOKaAbHO-COMLOBHX, XOPiB, 06pi6OK Hapox-
HiX micewb Ta oaHoro TBOpy (,Anmante cawtaGine”) anm
Bioxonyexni. Teopu ana dopren'any: ,[lpemon nam'ari T.
Llepyenka”, ,Conara”, ,JIsa Pouno”, ,danrasia”, ,9 ony-
cis dopren’snnux miuistiop”, ,,Baasc”, ,Enerin”, ,Menyer”
i ,TaHok”. BiblWiCTh UMX TBOPIB HaMMCaHA B HAPOAHBOMY
zyci. BoxamsHo-comboBi TBOpH: TpU ,PoManch” 3 chopre-,
n'sHoM (Ha croBa M. Puanchkoro), ,Tlicki-nacTpoi” (Ha crto-
8a O. Onecn), BoKaxbHMi wHKab ,Bapinki” (Ha TekcTn T.
Wepuerka, JI. Yipaitin, 1. Ppaika Ta inunx noetin) i Taki
comvocnipn K . JIOCHTL HEBIAbNAR ZyMKA MODNTa”, ,I3-32
Tal0 COHUE CXOAHTD”, ,,Ba AyMmoOI0 nyua‘ , »wO#, noxs”, ,Micaue
i

s wOR, no ) w3umMow”, ,,Po3-

BifiTecA 8 BITpOM” i ,TpH WAAXH"; KPIM UBOFO: AYET »Be-

", tpio ,Han IlHinposoio caroio” Ta xop ,Koaucs Hauy
piany xaty”.

¥ TBopax 1. CrenoBoro BiauyBaeTscs fioro nanka no6os
RO pimHOi KpainH, TIHGOKe BimUyTTA Tl TAXKOI KON i 3aKAHK
He KOPHTHCA Uift Baxxift moxi.

KOJIECCA ®UIAPET (1871-1947)
®inaper Koxecca napoamscs 17 aunus 1871 poky B cexi

Tarapcbke na Crpuitwuni. [omep Bin 3 Gepeana 1947 poxy
y JlbBoBi. ®inaper Konecca — yuenn# noCxHiAHUK-HOAbKAO-

pnc’r, )mx-rop i eTHorpad,
i 'y, KepiBHHK JIbBi 0 Biggiay
Incrutyry ¢um>|uxopy Ta erHorpadii, AupeKTOp .rlumcumro
UHOTO My3ero,

HApOAHLOT MY3HKH, aBTOP Garatbox HayKOBHX Tipallb Ha Te-
MH My3. etHorpacdii. 3anuca BiH 6araTo yKpaiHCbKHX AyM
Bix KoG3apis nom‘aamuuu A Xapmsumuu Bin e aBTOpOM
RyXe LiHHOT HayKOBOT n. 3. ,Menoxii
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ym”, (11 cepin). ®. Kozecca onyGaikyBas Takow 3GipHHK
wHapoaui nicni 3 raanuwkoi Jlemkismunn”, ,Hapoaui nicni
3 Minkapnatcekoi Pycu” Ta inwi npaui. € Bin apTopoM xopo-
BHX TBOpiB Ta 06PiGOK yKPATHCLKIX HAPOAHHUX MiCeHb.

KOJIECCA MHKOJIA (1904-)

Mukoaa Konecca napoauses 1 civns 1904 poky o M. Cam-
Gopi B ponnni puenoro-doskaopucta P. Kozeccn. Myauu-
Hy ocBiTy HaGys y Buuomy MysnuHoMy IHCTHT, . M. JTu-
cenka y Jlbposi Ta B IMpasbkifi KoHcepBaTopii — B Kascax
KOMIO3HUii /i IHPHTYBAHHSA; NOTIM yYHBCA Ha dinocodickkoMy
axyabteri Tpasskoro yisepcutery B npod. 3genxa He-
exnoro, a  1928-1931 pp. y Lllkoni suuwoi maficrepHocTx
B Mpasi B B. Hobaka. M. Koxecca € npodecopom y Jlbsie-
ChKift epxasiii KoHceppaTopii. Bin € asTopom 3nauHoi Kiab-
KoCTH CHMOHINHHX | XOPOBHX TBOpIB Ta O6PI6OK yKpaiH-
CLKHX HApOAHiX miceHb. 3 cHM(OHIUHHX KOMMO3HUiM BifOMi
KapTHHH B ropax” Ta mepuwa ,,Cumconin”. Kpausi fioro ao-
pH ans xopis: ,Jletn Bnepen”, ,Pagicanii gens”, ,Micus npo
ryuyaky Oxeny”, ,[Ticus npo ®enopy Beayray”, ,Tet, sene-
Ha Bykosuno”, ,Ha sucokifi mosomuni”, ,JyMa npo Mepe-
scnascbky Pany”, ,,Of, y ropax y Kapnarax” Ta in. 3 Bokane-
nux nyeris M. Kozeccs wmpoko Bimomi ,I woro Tiatu”, a
3 copren’aHosux n'ec — ,Kaptunku 3 Cyuyasuwmnn”. Sk
nupurent, M. Konecca BHCTYNae B i
HHX KOHLEPTax 3 MPOrpaMaMH KAACHYHHX i Cy4acHuX TBOPIB,
nponarye TBOPYiCTb JbBICLKHX KOMIO3SHTOPIB.

SOMEHKO MMKOJIA (1894-1962)

Mukona ®omenko Hapoauscst 25 rpyams 1894 poky

B Pocrosi nan Jouom. IMomep sin 8 xoBTHA 1962 poky B
Heio-Flopky.

Myanuny ocsirty HaGys Bin y XapkiBcbKift koHcepBaTopil.

M. ®omenxo G6yB MiAHICTOM, AHPHUTEHTOM, KOMMO3UTOPOM,

y p Mucren-

80"; 6yB BiH i Xi T Bix

1951 poky BiH xus y Hbio-Plopky, e HaBuas B Y
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My3auunomy [HCTHTYTI, BHCTYNaB y KolUUepTax Ta MPOAOBXKY-
BaB CBOIO TBOpYY mnpawo. TBopuicTb (POMEHKa 3aTOPKHYJA
Mafike BCi AiASHKH MySHKH. 3 TCaTPaibHOI MySHKH DiH Ha-
nucan onepu ,,Mapycs Borycnaska”, ,Isacuk Texecux” i ,,[an-
Ha"; A cuMGOHIuHOT opkecTpH: noema ,,9 ciuna” i TPH cio-
itn: ,,Mnaguu Ykpaiucbka” i ,,3 nanekoro cpiTy uymec”,
a Takox ,,Mapw”, Konuepr u. 1, ans dopreniany # opkecTpu
Ta CTpyHHMit KBapTeT; floro ckpHnkoBi TBopH: ,,Cloita”, ,Jle-
renna”, .Kaska crapol 6aGyci”, ,Eriox-Garaga” # ,Tlichs
xoxanus"; doprenisnosi: , Bannna”, ,Bansc”, ,,Ponno”, , Ko6-
3ap”, ,Mpemox”, ,TI'ATh TBOpIB Ha yKpaiHchKi Temn” (Mapu,
Tawok, Xapr, T'ymopecka, Baawc, — sunani B8 Heio-Flopky
nin wassowo ,Ma#t Pefin6on”); nowan 20 pomancis, 6ansna
Tpo Bafiny Buueseuskoro” it nonan 12 06pi6ox Hapoxuix
nicenb aan roxocy f dopren’any; uukai: , Minoui noprper”
# ,}Onauske cepue”; mowan 10 micemb AMA ABOrOAOCHOTO
(KiHOYOTO fi YONORIYOT0) XOPY TA MV3HKY HO TEaTPAMLHHX
n'ec: ,Kunzioha Ha ropowmmi”, OodOpMICHHR KO BHCTABH
wMoticen” Teatpom PI. Tipusika Ta chinbmis; nsi nicki 3 dop-
Ten'AHOM AAR HOMOBiYOro Xopy, 36ipka ,YKpaiucuki MomOmi

i n’ATh MpemoAiB AnA (opren'any # ABi cuewiumi Mi-
HiATIopH Zn BuKomanus Kitemu (,Jluctonowa” # ,Kiki");
conbocnisu: ,lipka secwa”, ,Jymu”, ,Ape Mapia” # inuwi;
opren’anosi n'ecu nemaroriuHoro pemepryapy ,Apierra”,
nMapuisne”, ,ITicus”, ,Mapw” na 4 pyxu, a8i micui maa ro-
70Cy 3 (POPTEN'AHOM B aMEPHKAHCLKOMY CTHJ, MiCHi JKiHO-
woro xopy ,Hazia” Ta maa autAuoro xopy 3 dopren’sHom,
nKancuune apaxio” (Ganer) mas dopren’sny Ta inwi. Kpim
uboro PoMEHKO Hanucas YHMano 06GPiGOK MAACTYHCHKHX Ta
nicens YTTA. Ploro Tsip ,Jlio6its Ykpainy” (ua caosa Cocio-
PH) AnA rosocy 3 GOPTeN’'sTHOM CTaB MONyJAAPHHM B AMepHLUi
# Kanagi.
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JIIOAKEBUY CTAHUCJIAB (l“ﬂ)—lm)

Cranucnas JlioaKeBHY Hapoauscs 24 rpyans 1879 poky
B M. f(pocnasi (Fannunua). ﬂouan(ony My3HUHY OCBiTY Ha-
6yn ynoua BiA cnoel Ma‘rcpl a msl-mue 3aKinuuB Qinocod-
CbKI 0 y. Y 1907 1909 pp.
onua Ha Jeuii B Bi
Ti # nor cnoe :mamm ii B AMpHreHTa
Bi i onepy O. Ta T'penene-
yB i Teopii My-
3HKH B Iuc-rmyn imM. M. Jlucenka y ./leOl!l Bys Bin pepakro-
pom KypHaais ,,Ap BiCHHK",
HHit aucToK” Ta ,YKpaincbka Myauka”. C. Jllonkeuuu Hanu-
CaB UM3KY WiHHHX MYSHUHHX Npaub i MiApyuHuKis 3 Teopii
i combgemnio. Beauxuit BKIAL AaB C. Jlmnxesm« y cnpasy
it BHBYECHHA nicui, — 3ano-
Tysas 3 ¢honorpadyy 1500 sanucis Hapoanix micens [anuuu-
ui it suaas (pasom 3 . Po3nonscukum) 36ipuuk ,Canuis-
Ko-pycuKi Hapoaui Meaboaii” (Jlssis 1906, u. 1, IL) Ta ctso-
PHB uMCIeHHI MaiCTepHi OBPIOKH yYKPAIHCLKHX HAPOMHIX M-
cenb. Bys bitl roa0b0I0 ,CriiakH KOMROSHTOpiD YKpain”
JIbBiBebKOi — B KJIA-
ci Teopii Ta KoMnosHuii. C. JIOAKeBHY BiROMHi AK MaficTep
BEAHKHX (popM TIPOrpaMHHX CHM(OHIii-KAHTAT, KAHTAT, MO-
HyMCHTAZLIHX TBOPIB 3 OPKCCTPOIO, CHMMOHINHHX NOEM, KOH-
UCPTiB ANA CKPHAKH Ta (opreniiHy B CYnpOBOAI OPKECTPH.
Haiipupathiwi fioro TBopu nanucani Ha cnosa T. Lllepuenxa:
»Kapkaa” Ta ,,3anosit” ans xopy i CHM(OHIYHOI OPKCCTPH.
Mo BupaTHHX TBOPiB KOMMNO3HTOPA HANEXATb cumpouiuﬂa
noema ,Kamensipi” Ta kantata ,HaliMHT”, HanHCcaHi Ha OCHOBI
-raopm 1. ®panka. C. Jlioaxesuu CTBOPHB BeEAHKY KibKiCTb
iHCTPyMeHTaNbHHX TBOPiB, XOpiB, MiceHb Ta CoaboCHiBiB HA
caosa M. Puabcbkoro, B. Cociopu Ta in. Hanucas Bin ,,Cum-
(oniery”, ysepTiopy ,,Kanmumuﬁ KOHUEPT AMA CKPHIKH
3 oxec‘rpolo, wIlicHio muam , noemy ,,Jlninpo”, ,Hesa6yne
tlonnx amis”, ,Hawe mope”, ,Biabnilt Ykpaini”, xamepxe
pio, ,Mpukapnarceka cimporis”, komuepT At '(popren’a-
Hy 3 OpKecTpolo Ta 36ipHuK N'ec Aas (opTen’aHy-coabo, one-
py ,JloB6yw” Ha BAaCHe Ai6peTO.

Beanky po6oTy 3po6HB JIIoAKeBHY y AiNAHLI peAaryBaH-
HA TBOPIiB raJWUBKHX KOMNOSHTOPiB MHHYJOrO Ta BMPOBa-
JUKEHHS X y BHKOHHY Ta NMEAAaroriuHy NpakTHKY.
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TFAMBOPOHCbKHI MUXAMJIO (1892-1949)

Muxaitnio Taiisoponckuil Hapoaupes 15 epechs 1892
poky B 3aniumkax, a nomep 11 Bepecia 1949 poky b Holo-
Plopky. MyaiKH CrovaTKy BYMBCA B YHUHTELCBKil CeMiHapii
B 3aaiwuKax, NposoBXkyBsas y JIbBosi, a 3rofoM — B AMepH-
Wi, Kyau B mpHixas y 1922 poui. By BiH AMPHTCHTOM Op-
Kectp YYC (1915-1918 pp.) #t incnekropom opkectp Apwii
YHP. B Amepuui nin saciysas (pasom 3 PoManoM [punar-
KeBHUYEM) YKPATHCBKY KOHCEPBATOpito.

I o pisnoma-
HiTHa # wikaBa. Mix fioro nepwumu TBOpamMH GyB TBip ANA
xopy ,,Of1, BuaeTiB opex”; Gyau i CKPHNKOBI n'ecH Ta ABi
wPancogii” man ckpunku. IMig yac BifiHH MHWwe My3WKy Aas
6aratbox (kono 30) BOEHHHX miceHb (HeKilbka HO CBOIX
BAACHHX CHiB) i ANA Bif i OpKecTpH, ABi p
Mapuwi #i Tauku Ta pancoaio ,,Jos6yw”. MMicas pifinu uanu-
CaB BiH AECATL COMLOCHIBID i MySHKY RO KiJIbKOX AHTAYHX
n'ec. B Amepuui nuwe aaa opxectpu ,,Cioity” B TPHOX Hac-
THHaX, ,,Cumconiune Azerpo”, Bansc, ,Yeppona kaauma”,
»Ha Yopuomy mopi” # ,Pirna cropona mMos”. ¥ minsuui xa-
MepHOi MY3HKH 3aJIHIWHBCA HOrO TBIip AJA CTPYHHOTO KBap-
Tety ,Mopo3senko”, ,Piaassana coita” ta ,lpemon i ®yra”
IR CTPYHHOTO KBApTeTY, CKpHNKOBe Tpio ft ,KosoMuiika”
AAR cTPyHHOTO TPio. — 3 TBopis lafiBOpoHCHKOTrO wwe BimoMi
Taki: ,[lpemoa i ®yra” mas ckpunku, BioAi # BioloHYei,
Eneria”, , Konuckosa”, ,Micus Ge3 cain”, ,,Bapisuii Ha ykpa-

LKy TeMy”, ,,YKpaiHCbKi TaHWi", ,,YKpaiHChKi HapoaHi mic-

n s
Wi", , Cepenaga”, ,,Cioita", , Conatina”, ,[peaton” i ,,Cioira”
ANA JBOX CKPHMOK.

3 BoKambHOi My3uKH: 18 TBOpiB AAA MilWaHOTO XOpY
3 opkectpoto, ,[ai wymants” i ,JIei micwi”, nonmyaspuuf
»KuBH, YKpaino”, 17 TBopiB AaA HONOBiHOrO XOPY, 4 TBOPH
AAA XiHouoro xopy, 13 OpHriHaJbHHX COJLOCMIBIB, AyeTH
Ha compano # nlraiska”, K n
wIlicHa” i3 ckpunkolo Ta Qopren’sHoM, a Takox Garato 06-
Pi6OK HAPOAMIX i CTPiNEUBKHX Micenb Aas onuoro roJocy:
wITichi YCC” (com.ocmuu), ,CTpmeuuu nicHi” Ha cepemuii
roitoc Ta i.; a AnA Xopie: ,Konankw i wenpiskn”, ,Fyuyab-
cbke Pisnso”, , w[lonicea”, ,,Bixop i Ha-
poaHi micHi” Ta i
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3 uepkontoi My3auki aiisoponcskuil Hanucas asi Caryx-
6u Boxi, nsa ,like xepysumu”, ,Kantu 3 Movaiscokoro Bo-
rornacuuxa”, ,llcanom 150" 3 cuM(. OpKecTpoIo /i HH3KY
iHWHX. 3 TcaTpanbHOI My3HKH: My3HuHe OQOpMACHHH A0
n'ecn ,,3aznisna Octpora”, ,Cuus Yiuxa”, ,Bift”, ,etbMan
Ilopo\ueuxo”. ,.}J.onﬁynu .

Hait 323HaJH HOTO CTPi nic-
ui B Faanunni, CIUA & Kawapi. Moro micus ,Ixap crpineus

a BifiHOHLKY” (i3 3MiHOIO caiB Ha ,,YXaB KO34K HA BifiHOHB-
Ky") CTana 1apOMILOI0, i BUifiAA B IGIPHHK HAPORHIX Mi-
cenb JI. Pesyubkoro ,,3om0ti Kmioui.”

THATHUIMH AHAPIN (1906-)

Anppiit natHwui napoauncs 26 rpyaus 1906 poky B
Yukkoni Gian JIbBoBa. Yunnca i y Jlioakesuua, Faai Jle-
BHULKOI, HixankiBcbkoro i Kyapuka, a noTiM — y Komcep-
saropii b Biaui. Bys Bin aupurenToM Xxopy uepkeu cs. Bap-

Bapu B Binui, npoq:ccopon Myauxu, ABTOPOM OpKeCTpah-
HHX, 'BOpiB — i MyXOBHHX.
Mloro myauuni Tnopu n3a nymom Ayma” AAs 4YOJAOBIYOTO
xopy, , wCamok i, 2u-

Ta”, ,[eii, aivuara”, ,.Mamo mon", ,,l'llcﬂe Opxkectposi TIO-
pu: ,YKkpaiucbka cloita”, ,Jlymka”, ,,Apl(an", wKpymoK”,

»Konomuiika”, ,Moe ceno”, ,3 autaunx ait”, ,laemo 3 O:m.-
koM B noae”, ,Beuip i micus marepi”, ¥ ucpxm , wHa To-
aoui”, ,Mpowanns BaTbkiBwmuuu”; yBepriopa zo »O#i, He

xoau, [puuto’ YKpam:bm naponm TaHku". 3 nauepum My-
3HKH: BapTeT (B i), gopre-
n mcoav: Tpio, aas CKmeKM nlymopecka", ,,Kanpn-mo , wKan-
LOH: ,Pomanua”, Ta iHwi; aaa

Biononuexi: nHymka", ,Beciabhuit ¢parment”, ,Koaucko-
pa”, ,PanTasia” Ha crpincubki Temu, ,Koasma” i in. 3 uep-
KOBHOI Myauku: ,,Cayx6a Boxa” mns yoxosiuoro xopy #
KilbKa TBOpIB ANIA MiwaHoro xopy, ,Boropoauue Mliso” ans
CONPaHO-COMbO 3 XOPOM, Ta MiCHi 3 PeJirifiHUM TEKCTOM AnA
xopy, Touo. Hanucas Bin i onepy ,,Measemiok” (3a onosi-
maunam Llawkesuya ,,Onena”).
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Serhiy Eremenko

UKRAINIAN COMPOSERS

Still in the age of antiquity the musical-poetic art of
our ancestors in Ukraine reflected their work, their out-
look, and their way of life. This art was dependent upon
man’s struggle in his conquest over nature. Man's imagina-
tion about the powers of nature, and his inability to sub-
ordinate them to his will, eventually led man to resign
himself to them through the creation of a pagan cult of
nature — a primitive religion, which consisted of man's
fanciful portrayal of those exterior forces which governed
him in his daily life. Man began to create various types of
songs in accordance with the seasons and his type of work,
they included work songs, game songs, dance songs, ritual
songs, laudatory songs, etc.

Archaelogical findings confirm that our ancestors
played various instruments — stringed, bow, plectrum,
wind, and A 1-p ity in vari-
ous genres was in the process of development during the
period of the Kievan State; our forefathers achieved a high
level of musical culture from this base.

As is evident from the numerous historical-literary
documents and materials from archaeological findings as
well as architectural monuments, the musical culture of
the princely court was rich and diverse.

Christianity was already seeping into the lands of Rus-
Ukraine in the first centuries of the Church of Christ.
Together with Christianity and its rituals, religious music
emerged. With the adoption of Christianity in the Kievan
State the development of church music flourished.

Our old church music was characterized by choral
singing, which differed from the Latin vocal-instrumental
church music. The musical culture of the Kievan State in
its various contexts, forms, and genres developed on the
basis of folk creativity. Prince Yaroslav Mudry (The Wise)
played a significant part in the growth of literature, educa-
tion, and culture of the Kievan State.




Music was a very significant part of the culture of the
Kievan State, especially the folk song. The people pre-
served their ancient agricultural festivities with their nu-
merous calendar songs. The song became an inseparable
part of the soul of the Ukrainian, the reflection of his
nature, the highest expression of his emotions. Every page
of Ukrainian life — personal, social, religious, national,
and political — is reflected in the song, as in a mirror.
The Ukrainian song is not only a living portrait of Ukrain-
ian life, it is a chronicle of the nation, its history in sound.
No other nation has such a “Sung History”. The Ukrain-
ian song, as well, is imbued with the strength of a spir-
itual well-being of an unspoiled nation, its passionate desire
for freedom and happiness, and the portrayal of a joyous
and impulsive character. It has served to fortify the strength
of the nation and help in its self-preservation throughout
the difficult path of its tragic history. It told the nation of
its glorious past and pointed toward the future.

The pre-historic and pagan periods (before the tenth
century) as well as the illustriously heroic period of the
Kievan State (till the middle of the thirteenth century)
were reflected in the Christmas and New Year's carols
(kolyady and shchedrivky). The Christmas carols are an
i i ion of the i i Christiani
with remnants of the ancient pagan cult. The New Year's
carols are laudatory songs of the old pre-Christian ritual
and the period of the princely state. These pre-Christian
songs resound also in the spring choral songs and games,
as well as in the harvest festivities. An entire cycle of
wedding forms — from the times of tribal life to the prince-
ly period — is found in wedding songs. Funeral lamenta-
tions carry the sounds of the Orient of the Biblical period
and the Classical world. The nation’s struggle for freedom
and nationality, the deeds of its heroes, and the Cossack
period (fifteenth to eighteenth centuries) gave birth to
a rich cycle of historical songs and Cossack ballads, which
are most specific in relating deeds and events with the
names of heroes and, sometimes, even exact dates.

The religious Christian life is reflected in religious
songs and chants. The personal life gave the largest and
most interesting cycle of love songs, while the social life
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is reflected in ethnographic songs — family, cradle, com-
munity, Cossack, carter, work, dance, humorous, satirical,
wedding, ete. Every season is colored by its own specific
type of song.

This gigantic treasure of song is impressive with its
diversity from the standpoints of music, lyrics, form, and
content. There are solos and choirs, purely vocal as well
as action songs, male songs and female songs, as well as
boys’ and girls’, and songs for the old as well as the young.

The Kievan-Rus Empire maintained very close ties
with the countries of Western Europe through its dynastic
and trade relations.

At this time (in the fourteenth century) Ukrainian
youth studied in European universities — Prague, Paris,
Padua, and other educational centres of Europe. In this
period the Ukrainian culture developed and flourished
markedly. The centres for the developemnt of the Ukrain-
ian musical culture at that time were Kiev, Lutsk, Lviv,
and other cities.

The greatest development of the Ukrainian musical
culture took place in the sixteenth to eighteenth centuries.
The representatives of this period were Mykola Dyletsky,
Maksym Berezovsky, Dmytro Bortnyansky, and Artem
Vedel.

SKOVORODA (1722-1794)

Hryhory Skovoroda was the first eminent Ukrainian
philosopher. He was born December 3, 1722, in the village
Chornukhy. When he was a student at the Kievan Mohyla
Academy he sang in the choir. Eventually he was taken
to the tsarist capella in St. Petersburg. He played the violin,
flute, zithern, and bandura. He was the author of music
to church songs, psalms, and religious concerts.
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BEREZOVSKY (1745-1777)

Maksym Berezovsky was born October 16, 1745, in the
village Hlukhiv. He was a student of the Kievan Academy.
He was taken to the tsarist capella in St. Petersburg and
eventually was sent to study music in Italy. He studied
under Padre Martini in Bologna and was a member of the
Bologna philharmonic.

Berezovsky was the author of the operas in the Italian
style “Demofont” and “Iphigenia”, of church music, and
religious choir concerts.

‘After returning to St. Petersburg he was promised the

ip of the conservatory in Katerynoslav, Ukraine,
but the founding of the conservatory did not materialize.

Being unable to work in the field of music led to a
nervous breakdown and he ended his life in suicide on
March 22, 1777, in St. Petersburg.

BORTNYANSKY (1751-1825)

Dmytro Bortnyansky was born in 1751 in Hlukhiv. As
a boy he was taken to sing in the tsarist capella in St.
Petersburg and studied music under the Italian choir di-
rector B. Galushi. In 1769 he went to Venice with him to
further his studies. In Venice he wrote operas in the Italian
language. “Creont” and “Alkid” were staged in the Venice
theatre and his third opera “Kvint Fabiy” was staged in
the theatre at Modeno.

Upon returning to St. Petersburg he wrote operas to
the French texts of “Don Carlos”, “Faucon”, “Fils du Rival”
and “La Féte du Seignieur”. Besides this he wrote sym-
phonic works, sonatas for the piano, as well as chamber
music, and solos. His most important works are the choral
“Dukhovni kontserty” (*“Spiritual Concerts”) — thirty-five
for a four-part choir, and ten for a two-part mixed choir.
He also wrote church hymns and songs. Bortnyansky's
vocal works had a great influence on the Ukrainian com-
posers of the second half of the nineteenth century and of
the beginning of the twentieth century. Ten volumes of
Bortnyansky's works were published in Moscow at the Yur-
genson Publishing House.

Bortnyansky died in 1825 in St. Petersburg.
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VEDEL (VEDELSKY) (1722-1806)

Artem Vedel was born in Kiev. He studied music and
the humanities at the Kievan Academy where he was a
well-known choir soloist, violinist, and composer. He be-
came a choir director in Moscow. Vedel was one of the most
talented Ukrainian composers in the second half of the
eighteenth century. His life ended prematurely in the un-
just conditions and political oppression of the tsarist rules
of Catherne II and Paul I. His incarceration in an insane
asylum caused his death in 1806 in Kiev. The part of his
creativity that is known to us is limited to genres in church
choir music. With its melodic intonations it is organically
bound with Ukrainian folk music. He wrote over twenty
choral religious concerts, the liturgy, and other works for
the divine service.

LYSENKO (1842-1912)

Mykola Lysenko was born in March, 1842, in Poltava.
He died in November, 1912.

Lysenko's childhood and early youth were spent in the
natural surroundings of the village and peasant culture.
He began to study music at the age of five. His first teacher
was his mother, who was a pianist. He acquired his educa-
tion in private schools in Kiev and in Kharkiv. His piano
teachers in Kiev were Neinkevych and Panocini, and in
Kharkiv — Volnaire, Dmytriev and Vilcek. Lysenko com-
pleted his studies in natural sciences at the University of
Kharkiv and his studies in music at the Leipzig Conserva-
tory.

In Leipzig, Lysenko published his first collection of
forty Ukrainian folk songs for the voice with piano accom-
paniment.

Lysenko's musical heritage is very large and diverse.
He wrote eleven operas, over eighty works in various forms
on T. Shevchenko’s works, and a series of compositions in
the instrumental genre. He also wrote music for theatrical
performances, romances, and songs for the lyrics of various
authors. Lysenko's operas have a significant meaning in the
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history of Ukrainian musical culture. It is his compositions
that first led to the appearances of the drama “Taras Bulba”,
the operetta “Chornomortsi” (“The Black Sca Men), the
operas “Rizdvyana nich” (“Christmas Eve”), “Utoplena”
(“The Drowned One”), “Nocturne”, “Eneyida” (“Aeneid”),
“Andrashiyada”, “Sappho”, and a series of children’s operas.
Lysenko wrote the music to “Natalka Poltavka”, “Ostannya
nich” (“The Last Night”), “Charivny Son” (“The Won-
drous Dream”), “Tsyhanka Aza” (“Aza, The Gypsy"), “Ne-
volnyk” (“The Enslaved One”), “Tytarivna” (“The Church
Warden's Daughter”). He also composed the choral poems:
“Ivan Hus”, “Raduysya nyvo” (“Rejoice, Field”), “Byut
porohy” (“The Rapids Roar”), “Na vichnu pamyat Kotlya-

(“In ing Memory of K ), the
solemn march in memory of T. Shevchenko “Vmer batko
nash” (“Our Father Died”).

Mykola Lysenkn is considered as “the father of Ukrain-
ian folk music”.

KOSHETZ (1875-1944)

Oleksander Koshetz was born in 1875 in the Kiev re-
gion and died in 1944 in Winnipeg. He acquired his general
and musical education at the Theological Academy in Kiev.
He was a student of Lysenko, a renowned director, com-
poser, and musical ethnographer. For a while Koshetz di-
rected the famous student choir at the Kiev University and
eventually became the director of the Ukrainian National
Republic Capella. From 1919-1923 this capella staged con-
certs in the countries of Western Europe and the U.S.A.
where Koshetz received wide acclaim from the professional
critics. He later worked as an organizer and director of
choirs in the U.S.A. and in Canada. Koshetz was an ardent
collector of Ukrainian folk songs; he noted, in particular,
many songs of the Kiev and Kuban regions. In 1907 Ko-
shetz received a gold medal from the government for his
collection of songs from the Kuban region. He wrote many
original choral songs, religious and worldly, and adapted
many folk songs. He also wrote articles on music, especially
on church music.
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The heritage of Koshetz is qualitative as well as quan-
titative, which preserves his distinguished position in the
history of Ukrainian music.

DEMUTSKY (1860-1927)

Porfyry Demutsky, a musical ethnographer, choir di-
rector, and musical activist, was born on March 10, 1860,
in the Kiev region. He died June 5, 1927, in Kiev. Demuts-
ky completed his studies in medicine at the University of
Kiev and was a doctor. He was self-taught in music. He
gave constant attention to musical ethnography and con-
tributed a great deal to the collection and recording of

inian folk songs. Of are his re-
cords in regard to multi-voices in Ukraine. Especially in-
teresting is his work and collection of songs of the national
bards-lyrists. Working as a medical doctor in Okhmativ,
Demutsky organized and directed the village choir there.
This choir achieved a high mastery with its own unique
style on the basis of folk traditions, and thus became very
popular in Ukraine.

After the revolution Demutsky lived in Kiev where
he continued with his ethnographic and choral work.

Demutsky’s basic works are the collection of folk songs
from the Okhmativ choir, folk songs of Kiev, the lyre and
its motifs, Ukrainian folk songs, primitives in two parts,
and four mass songs.

LEONTOVYCH (1877-1921)

Mykola Leontovych was born December 1, 1877, in the
Podillya region to the family of a clergyman. He died Jan-
uary 22, 1921, in the Vinnytsya region.

Leontovych acquired his general and musical educa-
tion at the Institute of Tsarhorod and then at the Seminary
in Kamyanets-Podilsky. He taught at village schools where
he organized chon-s thnt sang folk songs mostly in )us own
original yech’s works are of
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choral which are
by his adaptatmns of folk songs for the choir without any
accompaniment. On the basis of folk songs, Leontovych
creates totally new, original, and unique compositions,
whlch could be considered as mlnlatures They are all dis-
ished by a high and i mastery.
Leontovych composed four original choral poems. Leonto-
vych worked on a fantasy opera “Na Rusalchyn Velykden”
(“The Thursday of the Pentecost Week”) having written
only one act.

Among the best of his folk song adaptations ar
“Shchedryk” (known here as “The Carol of the Bells”
“Dudaryk” (“The Bag-Piper”), “Hra v zaychyka” (“The
Rabbit Game”), “Koza” (“The Goat”), “Kozaka nesut”
(“The Cossack is Carried"), “Oy z-za hory kamyanoyl (“Be-
yond the Rock ),

(“The Hazel Bush is Rustling”), “Pryala” (“Spmmng ),
“Za horodom kachky plyvut” (“The Ducks are Swimm-
ing...”), and others.

Leonlovych's diversified activities in the field of choral
adaptations of folk melodies are characterized by the orig-
inal creativity of a great master who achieved the heights
of a highly idealistic and truly realistic genuine folk art.

STETSENKO (1882-1922)

Kyrylo Stetsenko was born March 12, 1882, in the Ka-
niv region. He died of typhus March 1, 1922

Stetsenko acquired his education in an institute and
seminary in Kiev. His musical education was acquired at
the Lysenko Musical Institute in Kiev. He was an organ-
izer of musical life during the period of the renaissance
of the Ukrainian state. Stetsenko's creative heritage is re-
presented by various genres. He wrote over fifty choral
works, four cantatas, nearly fifty solo and ensemble vocal
works, three children’s operas, the music to a number of
dramas and to Shevchenko's poem “Haydamaky”, a musical-
dramatic etude * Iphigenia .., the music to Hrabovsky’s
Iyrics “Son” (“The an adaptation to Shevchen-
ko's “Zapovit” (“Testament"). of Hladky's melody, the
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choral poem “Rano-vrantsi novobrantsi” (“The Early Morn
Recruits”), the satirical romance “Tsar Horokh” (“Tsar
Pea”), the music to a number of poems by L. Ukrainka,
and others.

The composer created a tight bond between his own
creativity and that of the Ukrainian folk song art where he
always found ever new melodies and musical intonations
upon which he based his own works.

LYATOSHYNSKY (1895-1968)

Borys Lyatoshynsky was born January 4, 1895, in Zhy-
tomyr. In 1918 he completed his studies in the Faculty of
Law at the University of Kiev. In 1919 he completed a com-
position class in the Kiev Conservatory under R. Glier.
Lyatoshynsky later became a professor at the Kiev Conser-
vatory. He is a composer and author of many works in
various genres. The most notable are: Overture on four
Ukrainian themes, three symphonies, symphonic poems,
Slavic overture for the symphony orchestra, Slavic concert
for piano and orchestra; the operas “Zoloty obruch” (“The
Golden Ring”), “Zakhar Berkut”, the cantata “Zapovit”
(“Testament”), romances for the works of Ivan Franko,
Lermontov, Sosyura, Mickiewicz; he wrote over 100 adapta-
tions of folk songs for solo and choral work; he wrote many
chamber instrumental works among which is the notable
“Ukrainsky kvintet” (“The Ukrainian Quintet”).

Lyatoshynsky is the author to the music of a series of
films and dramas, as for example: “Taras Shevchenko”,
“Hryhoriyevi Skovorodi” (“To Hryhoriy Skovoroda"), “Po-
viya”; he also wrote the music for “Romeo and Juliette”.

REVUTSKY (1889-)

Lev Revutsky was born February 20, 1889, in the re-
gion of Poltava.

He completed his education at the Faculty of Law at
the University of Kiev. His education in music was acquired
at the Lysenko Kiev Conservatory.
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He worked in Pryluky as a pianist, an organizer of
musical life, a composer, and a pedagogue. Later he worked
at the Kiev Conservatory heading the department of
theory of music and composition. In 1941 Revutsky obtained
a doctorate degree in Fine Arts.

His musical creativity includes: Symphony, piano con-
certs, etudes, preludes, children’s works, choral works, and
adaptations of folk songs for choir and solo. Revutsky's
most notable works are the Cantata-poem “Khustyna”
(“Kerchief”), Symphony number two, the Kozachok (a
dance) for the symphony orchestra, the choral arrangement
to M. Rylsky’s “Hey, slovyany” (“Hey, Slavs”), a series
of sonatas, two concerts and a series of piano arrangements,
“Sonechko” (“Sun”) for children, “Halytski pisni” (“Songs
of Halychyna”), choral adaptations “Oy, vinku miy” (“Oh,
my wreath”), “Na kladochtsi” (“On the Bridge”), and
others.

VERYOVKA (1895-1964)

Hryhory Veryovka was born December 26, 1895, in
Bereznya, Chernihiv. He died in 1964 in Kiev. He acquired
his education in music at the Lysenko Kiev Drama Insti-
tute. He worked as a choir director and a pedagogue in
music schools, was a professor at the Kiev Conservatory
where he headed the department of choir directing. He was
also the artistic director of the Ukrainian State National
Choir. Veryovka's creativity is focused primarily in the
field of mass songs and adaptations of folk songs. He wrote
many original works for the choir.

SHTOHARENKO (1902-)

Andriy Shtoharenko, professor and composer, was born
October 15, 1902, in the Dnipropetrovske region. He studied
at the Kharkiv Conservatory in S. Bohatyriov's class of
theory and composition. He taught music in schools and
directed the first ensemble of keyboard accordions. In 1954
he became the director of the Kiev Conservatory.
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Shtoharenko’s works mclude Cantata for choir nnd
orchestra,
“Ukrayino moya” (“My um'me"), “Zhinochi purlrety"
(“Women's Portraits”) for choir without accompaniment
adaptations of Ukrainian folk songs, symphonic suite “Pam-
yati L. Ukrainky” (“In the Memory of L. Ukrainka”),
“Symfonichni kazky” (“Symphonic Tales”), Concert suite
for piano with orchestra, stringed quartet, “Virmenski es-
kizy” (“Armenian Sketches”), and others.

DANKEVYCH (1905-)

Konstyantyn Dankevych, composer, was born Decem-
ber 24, 1905, in Odessa. He completed the Odessa Conser-
vatory in classes of piano and composition. He worked as a
pedagogue and composer, and participated in the creative
and musical cultural activities in Ukraine. Dankevych wrote
many works in various genres: the operas “Bohdan Khmel-
nytsky”, “Trahediyna nich” (“Tragic Night”), “Nazar Sto-
dolya”, the ballet “Lileya” (“The Lily”), two symphonies,
the symphonic poems “Othello” and “Taras Shevchenko”.
Dankevych also arranged the music to various dramas for
‘Ukrainian theatres, as “Yaroslav Mudry”, “Boris Godunov”,
Shakespeare’s “Much Ado About Nothing”, “Makar Dibro-
va”, “Pravda” (“Truth”), “300 rokiv tomu” (“300 Years
Ago”), “Narodzheni bureyu” (“Born with the Storm”). He
also wrote the musical comedy “Zoloti kluchi” (“The Gol-
den Keys”) and music to the tragedy “Hamlet”. Dankevych
created many mass songs and chamber instrumental works;
the most popular is the stringed quartet.

KOS-ANATOLSKY (1909-)

Anatoly Kos-Anatolsky was born December 1, 1909,

in Kolomyya (I ivsk). In 1931 he the
University of Lviv with a master’s degree in law. In 1934
he the Lviv C began to

compose music in 1930. He taught piano and worked also in
various ensembles as a pianist and accompanist. He was a
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lecturer of theoretical subjects at the Stry auxiliary of the
Lviv Conservatory, and, later, in Lviv, in a school of music
and the Conservatory.

The creativity of Kos-Anatolsky is abundant and
varied. His basic genre is the solo and choral song, adap-
tations of folk songs. He wrote a few musical scenes: the
ballets “Khustyna Dovbusha” (“Dovbush’s Kerchief”) and
“Soychyne krylo” (“The Wing of a Jay”); the opera “Za-
hrava” (“The Red of the Sky"); the operetta “Vesnyani
hrozy” (“Spring Threats”); concerts for the harp with
orchestra and for the piano with orchestra; the choirs: “Ko-
lyskova” (“Lullaby”), “Moya hutsulochka” (“My Little
Hutsul Girl”), “Kolomyya-misto” (“The Town of Kolo-
myya”), “Letila lastiwka” (“The Swallow Flew”), “Volyn
moya” (“My Volyn”); romances for coloratura soprano:
“Solovyiny romans” (“The Nightingale Romance”) on his
own text, and “Oy, pidu ya mezhy hory” (“I'll Go in the
Mountains”), and others.

MAYBORODA (1919-)

Platon Mayboroda was born December 1, 1919, in the
Poltava region. In 1947 he completed the Faculty of Com-
position at the Kiev Conservatory in L. Revutsky's piano
class. Platon Mayboroda was most successful in the genre
of the mass song. He is the author of the popular songs
“Bili kashtany” (“White Chesnut Trees”), “My pidem tam,
de travy pokhyli” (“We Will Walk Where the Grass
Bends”). He wrote music for films; the most popular of
these is the song “Rushnychok” (“The Embroidered
Towel”).

MAYBORODA (HEORHY) (YURY) (1913-)

Yury Mayboroda, the brother of Platon, is a composer
and pedagogue. He was born December 1, 1913, in the Pol-
tava region. In 1941 he completed the Faculty of Composi-
tion at the Kiev Conservatory in L. Revutsky’s piano class.
Yury Mayboroda is the author of symphonic and musical-
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dramatic works of the larger form: two symphonies, two
symphonic poems — T. Shevchenko’s “Lileya” (“The Lily”)
and I. Franko's “Kamenyari” (“The Stone Masons”). He
wrote many romances, a Hutsul rhapsody for the symphony
orchestra, and the operas “Milana” and “Arsenal”. He
created the 1 poem i” (“Zapo-
rozhian Kozaks”) for a soloist, choir and symphonic or-
chestra, and a suite to Shakespeare's “King Lear”. He wrote
the music to the film “Tavria”, “Yakby kaminnya hovory-
lo” (“If Stone Could Talk”), and others.

VERBYTSKY (1815-1870)

Mykhaylo Verbytsky was born in 1815 in Ulychi, Dob-
romylsky county, to the family of a clergyman. He studied
at the lyceum at Peremyshl and attained his music educa-
tion in a cathedral choir directed by the knowledgeable
musician and A. Nanke.
the theological seminary in Lviv and became a Catholic
priest of various village parishes. Verbytsky was the first
Western Ukrainian composer who mastered various genres
of composition. He is the author of the music of the national
hymn “Shche ne vmerla Ukraina” (“Ukraine Has Not Yet
Perished”) and of T. Shevchenko's “Zapovit” (“Testament”)
for two choirs, baritone solo, and piano. He is the author
of the works “Zhovnyar” (“The Soldier”), “Pisnya do mi-
syatsya” (“Song to the Moon”), “De Dnipro nash” (“Where
is Our Dnieper”), solo with piano or guitar, as well as many
church songs and liturgics, eleven symphonies, and music
to operettas as “Pidhiryanochka” (“Of the Foothills”),

(“of ), “Silski
(“Village Plenipotentiaries”, “Halya", and others.

Verbytsky is the founder of the national professional

music in Halychyna. He left a large and interesting heritage

hich, for a long time, served as an example for the young
musicians in Halychyna. Verbytsky’s influence on the cho-
ral itions of the of yna is parti-
culalry noteworthy.

Verbytsky died in Mlyny, Yavorivsky county, Decem-
ber 7, 1870.
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NISHCHYNSKY (1832-1896)

Petro Nishchynsky was born in September, 1832, in the
Kiev region, to the family of a deacon. He died in March,
1896, in the Podillya region. He completed the theological
school and seminary in Kiev where he studied music theory.
He had a beautiful voice, sang in choirs, and from a very
early age had a profound knowledge of folk songs. After
completing his studies, he lived in Athens for a few years
as a singer of the Russian embassy. There he completed
university with a master’s degree. Upon returning to
Ukraine, Nishchynsky taught the Russian and Greek lan-
guages in the high school (gymnasium). He participated
in cultural activities and for many years maintained friendly
and creative relationships with important cultural leaders
such as M. Kropyvnytsky, P. Sokalsky, and others. He was a
choir director, literary writer, and composer. In literature,
Nishchynsky translated the “Odyssey”, “Antigone”, and
parts of “The Iliad” into Ukrainian and “Slovo o polku
Thorevi” (“The Tale of Thor's Campaign”) into Greek. Nish-
chynsky’s musical heritage consists of adaptations of Ukrain-
ian historical songs “Pro Kozaka Sofrona” (“About Cossack
Sofron”) and “U dibrovi chorna halka” (“Black Jackdaw in
the Grove”), and the musical scene from life “Vechornytsi”
(“Evening Gatherings”) with his own lyrics. “Vechornytsi”
marked a new beginning in the development of the Ukrain-
ian musical theatre. It has many elements of the opera arts.
Nishchynsky thus enriched the Ukrainian opera culture with
a beautiful realistic work.

'VOROBKEVYCH 1836-1903)

Isydor Vorobkevych was born March 5, 1836, in Cher-
nivtsi, to the family of a clergyman, who taught philosophy
at the theological seminary in Chernivtsi. Isydor Vorobke-
vych died March 19, 1903. After completing the theological
seminary in Chernivtsi he was a clergyman at various re-
mote Hutsulian villages. He learned music theory, harmony,
and the bases of composition on his own and participated in
various choral and literary groups. He also learned the
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literary Ukrainian language on his own since it was not
taught in the schools in Chernivtsi at the time. He studied
the works of Shevchenko, Kvitka-Osnovyanenko, Marko
Vovchok, and Cossack history. He wrote poetry about the
nature of Bukovyna under the pseudonym Danylo Mlaka.
In 1868 he wrote his music theory examinations at the
University of Vienna after which he taught music in the
schools at Chernivtsi. At the same time he directed the
choirs at the gymnasium and theological seminary in Cher-
nivtsi.

Vorobkevych's heritage consists of both literary and
musical works. He wrote short stories, dramas, historical
poems, poetry, text-books in methodology, articles, and
essays. He left over 500 poems and songs. Vorobkevych
wrote the music to many of his own poems. The basic
motifs of his lyrics are love, betrayal, parting, sorrow, and
happiness. His language is simple, resonant, and musical.
In literature he was known as the “Bukovynian nighting-
ale”. His most popular songs were: “Nad Prutom u luzi”
(“In the Meadow By Prut”), “Zahray my, tsyhane stary”
(“Play for Me, Old Gypsy”), “Sontse sya skhovalo” (“The
Sun Has Set"”), and “Syni ochi” (“Blue Eyes”). In choral

ych holds a parti i
position for the music to Shevchenko’s “Kobzar” (“The
Bard”) consisting of thirty works. The best are “Ohni ho-
ryat” (“Fires Burn”), “Dumy moyi” (“My Thoughts"), and
“Mynayut dni” (“The Days Go By”). A large group (forty-
four choirs) consist of patriotic and cossack songs. The most
popular of these is “Zadzvenimo razom, bratyya” (“Let's
Resound Together, Brethren”). Vorobkevych also composed
a few medlies of Ukrainian folk songs as well as pieces for
the piano and an instrumental ensemble.

A very important role in the theatrical culture of West-
ern Ukraine was played by the musical-dramatic works of
Vorobkevych. He wrote eighteen original melodramas. The
most popular of these were: “Hnat Prybluda”, “Uboha
Marta” (“Poor Martha”), “Pan Mandator” (“Mr. Man-
date”), “Moloda z Bosniyi” (“The Bride from Bosnia”), and
“Novy dvirnyk” (“The New Servant”).

All of Vorobkevych's works are filled with an ardent
love for his people, for the beauty of the nature of his
country, and for his native language and song.
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VAKHNYANYN (1841-1908)

Anatol Vakhnyanyn was born September 19, 1841, in
Synyava, Yaroslav county, to the family of a clergyman.
He died in Lviv, March 8, 1908. Upon completing his studies
at the theological seminary in Lviv, Vakhnyanyn became a
well-known singer and choir director of this school. At this
time his first choral work appeared on Y. Fedkovych's
work “Chy znayesh, de krayina nasha myla?” (“Do You
Know Where Our Dear Country Is?”). Vakhnyanyn ac-
quired his musical education in theory and violin in Pere-
myshl from the Czech pedagogues V. Slerzavi, F. Lorenc,
and Y. Sedliak. For a few years Vakhnyanyn taught the
Ukrainian language at the gymnasium at Peremyshl where
he organized the student association “Hromada”. In 1865
this association performed the first concert honoring Shev-
chenko in In 1868 his
studies at the University of Vienna and returned to Lviv
where he taught at the gymnasium until his death.

Vakhnyanyn's heritage is not too vast, but his com-
positions reveal his unusual talent which was sometimes
restricted because of his lack of a professional education.
Vakhnyanyn harmonized a few folk songs that appeared in
three volumes of “Lvivsky Boyan” (“The Bard of Lviv”).
His most popular solo work is “Pomarnila nasha dolya”
(“Our Fate is Fading”). His most popular choral works
are the male choirs “Nasha Zhyzn” (“Our Life”) words by
I Gushalevych, and “U sni ya snyv” (“In Dream 1
Dreamed”) words by O. Levytsky. In “Nasha Zhyzn” the
composer was capable of achieving a nationally significant
melody for its patriotic text as well as a colorful harmony
and clarity of form. The most noteworthy work by Vakh-
nyanyn is his four-act opera “Kupalo” (“St. John's Eve”)
with his own libretto on the theme of the cossack struggle
against the Turks.

Vakhnyanyn also wrote the music to T. Shevchenko’s
drama “Nazar Stodolya”, to F. Zarevych’s drama “Bondar-
ivna”, to O. Ohonovsky’s tragedy “Halshka Ostrozka”, and
to K. Ustyanovych’s “Yaropolk and Svy y

Vakhnyanyn's heritage set a new and significant stage
in the development of Ukrainian music in Halychyna.
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NYZHANKIVSKY (1862-1919)

Ostap Nyzhankivsky was born in 1862 in Drohobych.
He was shot by the Poles in 1919 in Stry. Nyzhankivsky
was a talented composer, choir director, cultural leader,
a collector and harmonizer of Ukrainian folk songs, and an
ardent supporter and propagator of M. Lysenko's creative
prmclples He was one of tie first followers of Lysenko
the se-
mmary and was a clergyman in the village of Zavod in
the Stry region. He acquired his musical education through
his own studies and passed his examinations at the Prague
Conservatory for music teaching in high schools.

A small musical heritage of Nyzhankivsky is preserved
primarily in and in a few editions.
These are mostly vocal works — choirs, solo, and ensemble.
Nyzhankivsky was also the author of Ukrainian folk song
adaptations, many (about twenty) solos and choirs, and
original suites for the piano. Of his more significant works
are “Ne harmaty nyni hrayut” (“No Cannons Sound To-
day”) words by I Franko, duet “Do lastivky” (“To the
Swallow”) words by V. Havrotsky, solo “Mynuly lita mo-
lodiyi” (“The Youthful Years Are Gone"), words by T.
Shevchenko, male choirs “Zoloti zori” (“Golden Stars”)
and “Hulyaly” (“Danced”) words by Y. Fedkovych, “Ver-
nitsya sny moyi” (“Return, My Dreams”) words by O.
Bobykevych, “O, Ne zabud” (“Do Not Forget”) words by
V. Maslyak, “Proshchay, podruho moyeyi vesny” (“Fare-
well, Friend of My Spring”) words by L. Ivanets. All of his
works are distinguished by a clear melodicism and a tender
lyricism, Folkloric or folk romantic elements resound in
many of them.

SICHYNSKY (1865-1909)

Denys Sichynsky was born in 1865 in the village of
Klyuvyntsi, Husyatyn county, to the family of a govern-
ment official. He died May 13, 1909, in Stanislaviv.
Sichynsky acquired his general and musical education
in the gymnasium at Ternopil and later completed the Lviv
Conservatory. He was the first composer in Halychyna who
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dared to take the difficult path of a professional musician.
Thus he paved the way for the further growth of our
professional music, which so brilliantly developed in the
creativity of S. Lyudkevych and the achievements of the
younger ion of in X

Sichynsky's creative heritage is not vast but it oc-
cupies a significant position in the musical culture of Ha-
lychyna. His works consist primarily of solos and choirs
on verse written by Ukrainian and West European poets.
Sichynsky’s music is characterized by a dramatic lyricism
and the spirit of folk song intonations. There are almost
eighty works of various genres preserved in Sichynsky’s
heritage. Of the approximately twenty choral works, most
are choirs without accompaniment, basically male choirs.
Sichynsky’s prominent work is his cantata on Shevehenko’s
words “Lichu v nevoli” (“I Count in Bondage”) for choir,
tenor, and orchestra, usually performed with piano accom-
paniment. Of his better solos are those in the album “Yak
pochuyesh vnochi” (“When You Hear At Night”) words
by I. Franko, “Ne spivayte meni seyi pisni” (“Don’t Sing
This Song For Me") words by L. Ukrainka, “I zolotoyi
i dorohoyi” (“Gold and Dear”) and “U hayu” (“In the
Meadow”) words by T. Shevchenko, “Duma pro Nechaya”
(“Ballad About Nechay”) words from folk poetry, “U mene
buv kokhany kray” (“I Had A Beloved Country”) and “Iz
sliz moyikh” (“Of My Tears”) words by Heine, and ro-
mances as “Babyne lito” (“Indian Summer”) inal (“Fi-
nale”), “Skilky dum tut peresnylos” (“How Many Thoughts
Dreamed Here"), “I ne pytay mene” (“And Don't Ask
Me"), and “Meni bayduzhe” (“I Don't Care”).

The opera “Roksolyana” is one of the first works of
this genre in Halychyna. The libretto was written by I
Lutsyk based on a Ukrainian historical theme.

STEPOVY (YAKYMENKO) (1883-1921)

Yakiv Stepovy was born in October, 1883, near Khar-
kiv; he died November 4, 1921. At eleven years of age
Yakiv was accepted to the capella of the Royal Palace in
St. Petersburg where he sang in a boys’ choir and studied
music theory as well as piano and clarinet. Here he per-
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fected harmony and poliphony and forms of musical works.
In 1902 he completed his studies in the capella and then
broadened his musical education at the St. Petersburg Con-
servatory under the prominent professors M. A. Rymsky-
Korsakov, A. Lyadov, and others. Stepovy completed his
studies at the Conservatory in 1909. He performed, as a
concert pianist, his own works in St. Petersburg and Mos-
cow thus propagating Ukrainian music. He was a music
critic and publicist, and a lecturer of music theory in the
Kiev Conservatory.

Stepovy’s musical heritage consists of piano works,
solos, choirs, adaptations of folk songs, and a work for the
violoncello. His works for the piano are: “Prelyud pamyati
T. Shevchenka” (“Prelude to the Memory of T. Shevchen-
ko"), “Sonata”, “Two Rondos”, “Fantasia”, “Nine piano
miniatures”, “Waltz", “Elegy”, “Minuet”, and “Tanok”
(“Dance”). Most of these works are written in the folk
spirit. His solo works are: “Romansy” (“Romances”) with
piano, words by M. Rylsky; “Pisni nastroyi” (“Songs of
Mood”) words by O. Oles; the vocal cycle “Barvinky”
(“Periwinkle”) on texts by T. Shevchenko, L. Ukrainka,
L Franko, and other poets; “Dosyt nevilnaya dumka mov-
chala” (“Enough the Enbondaged Thought Has Been Si-
lent”), “Iz-za hayu sontse skhodyt” (“The Sun Rises Be-
yond the Meadow”); “Za dumoyu duma” (“Thought After
Thought”); “Oy, polya” (“Oh, Fields”); “Misyats yasnen-
ky” (“Bright Moon”); “Oy, strichechka do strichechky”
(“Ribbon to Ribbon”); “Zumoyu” (“In the Winter”); “Roz-
viytesya z vitrom” (“Blow Away With the Wind"); “Try
shlyakhy” (“Three Paths”); the duet “Vechir” (“Even-
ing”); the trio “Nad Dniprovoyu sahoyu” (“By the Gulf of
the Dnieper”); and the choir “Kolys nashu ridnu khatu”
(“Once Our Domain”).

Stepovy’s works are imbued with an ardent love for
his country, deep sensitivity toward its difficult fate, and
the summoning to struggle against this fate.
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KOLESSA (FILARET) (1871-1947)

Filaret Kolessa was born July 17, 1871, in the Stry
xegion. He died March 3, 1947, in Lviv. Filaret Kolessa was
a scholarly Iklorist, a doctor in phi an
eminent elhnogmpher, a professor at the University of
Lviv, a director of the Lviv State Ethnographic Museum,
a researcher of Ukrainian folk music, and an author of
many scholarly works on musical ethnography. He recorded
many Ukrainian ballads from the minstrels of the Poltava
and Kharkiv regions. He is the author of a very valuable
ion “Melodiyi i dum” (“Melodies of
Ukrainian Ballads”) (I-II series). F. Kolessa also pub-
lished the collections “Narodni pisni z halytskoyi Lemkiv-
shehyny” (“Folk Songs of the Halychyna-Lemko Region”),
and “Narodni pisni z Pidkarpatskoyi Rusy” (“Folk Songs
of Sub-Carpathian Rus”), and others. He is an author of
choral works and adaptations of Ukrainian folk songs.

KOLESSA (MYKOLA) (1904-)

Mykola Kolessa was born January 1, 1904, in Sambor,
to the family of the scholar-folklorist Filaret Kolessa. He
acquired his musical education at the Lysenko Secondary
Musical Institute in Lviv and at the Prague Conservatory
in classes of composition and directing. Later he studied
in the Faculty of Philosophy at the University of Prague
under Professor Z. Neyedly and from 1928-1931 he studied
at the School of Master Artists in Prague under V. Novak.
Mykola Kolessa is a professor at the Lviv State Conser-
vatory. He is the author of many symphonic and choral
works as well as adaptations of Ukrainian folk songs. Of
his symphonic compositions the best known are “V horakh”
(“In the ) and the first His best
choral works are “Lety vpered” (“Fly Onward”), “Radis-
ny den” (“Joyous Day”), “Pisnya pro hutsulku Olenu”
(“Song About the Hutsul Girl Olena”), “Pisnya pro Fedoru
Bezuhlu” (“Song About Fedora Bezuhla”), “Hey, zelena
Bukovyno” (“Hey, Green Bukovyna”), “Na vysokiy polo-
nyni” (“In the Highlands”), “Duma pro Pereyaslavsku
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Radu” (“Ballad About the Pereyaslav Talks”), “Oy, u ho-
rakh Karpatakh” (“In the Carpathian Mountains”), and
others. Kolessa's best known vocal duet is “I choho tikaty”
(“And Why Run Away”), and the best known piano picce
is “Kartynky z Hutsulshchyny” ((“Portraits of the Hutsul
Area”). As a director, Mykola Kolessa performs in sym-
phony concerts of classical and contemporary works pro-
pagating the works of Lviv composers.

FOMENKO (1894-1962)

Mykola Fomenko was born December 25, 1894,
tov, near the Don River. He died October 8, 1962, in New
York.

Fomenko acquired his musical education at the Kharkiv
Conservatory. He was a pianist, director, composer, music
critic, editor of “Mystetstvo” (“Art”), and a professor at
the Kharkiv Conservatory. From 1951 he lived in New
York where he taught at the Ukrainian Music Institute,
performed at various concerts, and continued his creative
work. Fomenko’s creativity touched almost every field of
music. Of theatrical music he wrote the operas “Marusia
Bohuslavka”, “Ivasyk Telesyk”, and “Hanna”. For the sym-
phony orchestra he wrote the poem “January 9” and three
suites “Mladysh”, “Ukrainka” (“Ukrainian”), and “Z da-
lekoho svitu chudes’ (“From the Faraway World of Won-
ders”, and also “Marsh” (“March”), and Concert No. 1 for
piano and orchestra and stringed quartet. His violin works
are: “Suite”, “Legend”, “Kazka staroyi babusi” (“Old Gran-
ny’s Tale”), “Etude-Ballad”, “Waltz”, “Rondo”, “Kobzar”,
“Prelude”, “Pyat tvoriv na ukrainski temy” (“Five Works
on Ukrainian Themes”) — March, Dance, Anecdote, Hu-
moresque, and Waltz — published in New York under the
title “My Rainbow”. He wrote over twenty romances; the
ballad “Pro Baydu Vyshnevetskoho” (“About Bayda Vysh-
nevetsky”); over twelve adaptations of folk songs for voice
and piano; the cycles “Zhinochi portrety” (‘“Women's Por-
traits”) and “Yunatske sertse” (“The Young Heart"); over
ten songs for two-part (male and female) choirs; music to
the ical drama i na i”” (“The Prin-
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cess and the Pea”); the arrangement to the drama “Moysey”
(“Moses”) for Y. Hirnyak's theatre and films; two songs
with piano for male choir; the collection “Ukrainski mo-
lodi pisni” (“Ukrainian Young Songs"); five preludes for
the piano, and two drama miniatures for children “Lysto-
nosha” (“The Mailman”) and “Kiki”; the solos “Hirka
vesna” (“Bitter Spring”), “Dumy” (“Ballads”), “Ave Ma-
ria”, and others; piano pieces for the pedagogical reper-
toire “Arietta”, “Marciale”, “Song”, “March” for four hands,
two songs for voice and piano in the American style, songs
for the female choir “Nadiya” and for a children's choir
with piano, “Classical adagio” (ballet) for piano, and
others. Besides this, Fomenko wrote a few adaptations of
boyscout songs and songs of the Ukrainian underground
movement. His work “Lyubit Ukrainu” (“Love Ukraine”),
words by Sosyura, for voice and piano, became very popu-
lar in Canada and the U.S.A.

LYUDKEVYCH (1879-)

Stanyslav Lyudkevych was born December 24, 1879, in
Yaroslav, His was ac-
quired at home from his mother. He completed the Faculty
of Philosophy at the University of Lviv. In 1907-1909 Lyud-
kevych lttended music lessons It the Unlverswy of Vienna
his under the
director of the Vienna opm o Zemlinsky, and the theo.
retician Gredener. Lyudkevych was a director and profes-
sor of music theory at the Lysenko Music Institute in Lviv.
He was the editor of the music journals “Artystychny vis-
nyk” (“Art Herald”), “Muzykalny lystok” (“Music Let-
ter”), and “Ukrainska muzyka” (“Ukrainian Music”).
Lyudkevych wrote many valuable musical works and texts
on theory and solfeggio. Lyudkevych contributed a great
deal to the collection and learning of Ukrainian folk songs.
He recorded 1500 folk songs of Halychyna from a phono-
graph and i (with ) the
“Halytsko-ruski narodni melodiyi” (“Rus-Halychyna Folk
Songs”) (Lviv 1906, No. 1, II). Lyudkevych also created
many masterful adaptations of Ukrainian folk songs. He
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headed the Association of Composers of Ukraine and was
a professor at the Lviv State Conservatory in clnsses of
theory and Ly ych is a
master of the larger form of program music, symphomes-
cantatas, cantatas, monumental works for orchestra, sym-
phonic poems, concerts for violin and piano with accom-
paniment of the orchestra. His most notable works are on
T. Shevchenko’s “Kavkaz” (“The Caucasus”), and “Zapo-
vit” (“The ") for choir and pl orchestra.
Notable also are the symphonic poem “Kamenyari” (“Stone
Masons”) and the cantata “Naymyt” (“The Servant”) on
the works of I. Franko. Lyudkevych wrote many instru-
mental works, choirs, songs, and solos on the words of
Rylsky, Sosyura, and others. He wrote “Symphonietta”, the
overture “Kolyadnytsya” (“Caroller”), concert for violin
with orchestra, “Pisnya yunakiv” (“Song of the Youths”),
the poem “Dnipro” (“Dnieper”), “Nezabud yunykh dniv")
(“Remember the Days of Youth”), “Nashe more” (“Our
Sea”), “Vilniy Ukraini” (“To the Free Ukraine”), the
chamber trio “Prykarpatska symfoniya” (“The Sub-Car-
pathian Symphony”), piano concerts with orchestra, a col-
lection of pieces for piano solo, and the opera “Dovbush”
on his own libretto.

Lyudkevych did much work in publishing the com-
posers of Halychyna and the inclusion of their works in
performances and in pedagogical work.

HAYVORONSKY (1892-1949)

y 15, 1892,
in Zalishchyky, and died September 1, 1649, in New York.
He studied music first at the teacher’s seminary in Zalish-
chyky, then at Lviv, and finally in New York, where he
settled in 1922. He was an orchestra director of the Ukrain-
ian Sichovi Striltsi, in 1915-1918 he was orchestra inspector
of the army of the Ukrainian National Republic. He formed
(with Roman Prydatkevych) the Ukrainian Conservatory
in the US.A.

itions are varied and i i
Among his first works was the choral song “Oy, vyletiv
orel” (“The Eagle Flew Out”), violin pieces, and two “Rhap-
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sodies” for the violin. During the war he wrote music for
many (about thirty) battle songs (some with his own words)
and for the army orchestra, two overtures, marches, dances,
and the rhapsody “Dovbush”. After the war he wrote ten
solos and music for a few children’s plays. In the U.S.A.
he wrote a “Suite” for the orchestra in three parts, “Sym-
phonic Allegro”, waltz, “Chervona kalyna” (“Red Cran-
berry”), “Na Chornomu mori” (“On the Black Sea”) and
“Ridna storona moya” (“My Native Land”). In the field
of chamber music he left a few string quarters: “Moro-
zenko”, “Christmas Suite”, and “Prelude and Fugue”, a
violin trio, and “Kolomyka" for string trio. Notable among
Hayvoronsky’s works are: “Prelude and Fugue” for violin,
viola and violoncello, “Elegy”, “Lullaby”, “Song Without
Words”, “Variations on a Ukrainian Theme”, “Ukrainian
Dances”, “Ukrainian Folk Songs”, “Serenade”, “Suite”,
“Sonatina”, “Prelude”, and “Suite” for two violins.

His vocal works include: eighteen works for mixed
choir with orchestra; “Hayi shumlyat” (“The Meadows
Rustle”); “Dvi pisni” (“Two Songs”); the popular “Zhyvy,
Ukraino” (“Live, Ukraine”); seventeen works for male
choir; four works for female choir, thirteen original solos;
duets for soprano and mezzosoprano; “Hayivka”; “Kolo-
myka”; and “Song” for violin and piano; many adaptations
of folk and striltsi (army regimental) songs for one voice;
and for choirs “Kolyadky and Shchedrivky”, “Huthulske
Rizdvo” (“Hutsul Christmas”), “Lemkivshchyna” (“Lemko
Region”), “Polissya”, “Biloruski narodni pisni” (“Belo-
russian Folk Songs”), and others.

In church music Hayvoronsky wrote two Divine Litur-
gies, two Cherubim hymns, “Kanty z Pochayivskoho Boho-
hlasnyka” (“Chants from the Pochayiv Book of Praise”)
“Psalm 150" with symphony orchestra, and many others.
In theatre music he wrote the arrangements for “Zalizna
ostroha” (“The Iron Prison”), “Synya chichka” (“Blue
Flower”), “Viy"”, “Hetman Doroshenko”, “Dovbush”.

His striltsi songs became very popular in Halychyna,
Canada, and the U.S.A. His song “Yikhav strilets na viy-
nonku” (“The Strilets Went to War”) modified to “The
Cossack Went to War” became a folk song and entered the
collection of folk songs “Zoloti klyuchi” (“Golden Keys”)
edited by D. Revutsky.
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HNATYSHYN (1906-)

Andriy Hnatyshyn was born December 26, 1906, in
Chyzhykiv, near Lviv. He was a student of Lyudkevych,
Halya Levytsky, Nyzhankivsky, and Kudryk, and then of
the Vienna Conservatory. He was a church choir director
at St. Barbara’s in Vienna, a music professor, and an author
of orchestral, chamber, and vocai works, both religious and
popular.

His musical works are: “Zadumoyu duma” (“Thought
After Thought”) for male choir; “Kolomyka”, “Sadok vysh-
nevy” (“The Cherry Orchard”); solos “Zhyta” (“Grain”),
“Hey, divchata” (“Hey, Girls”), “Mamo moya” (“My
Mother”), “Pisne” (“Song”)

His orchestral works are: “Ukrainian suite”, “Dumka”
(“Thought”), “Arka” (“Ark”), “Kruzhok” (“Circle”), “Ko-
lomyka”, “Moye selo” (“My Village"”), “Z dytyachykh lit”
(“From Childhood”), “Idemo z batkom v pole” (“Going
With Father in the Field”), “Vechir i pisnya materi”
(“Evening and Mother’s Song”), “U tserkvi” (“In Church”),
“Na tolotsi” (“Labor Gratis”), “Proshchannya Batkivshchy-
ny” (“Fatherland Farewell”); overture to “Oy, ne khody
Hrytsyu” (“Hryts, Don’t Go”); and “Ukrainian Dances”.

Hnatyshyn's chamber works are: bow quartet (in
Ukrainian style), piano trio for violin: ‘“Humoresque”,
“Capriccio”, “Cancona”, “Canconetta”, “Romanca”, “Lulla-
by”, and others; for violoncello: “Dumka” (“Thought”),
“Wedding Fragment”, “Lullaby”, “Fantasia” on striltsi
themes, “Kolyada”, and others.

Hnatyshyn's church music include “Divine Liturgy”
for male choir and a few works for mixed choir, “Bohoro-
dytse Divo” (“The Blessed Virgin”) for soprano solo with
choir, and songs with religious texts for choir, etc. Hnaty-
shyn also wrote the opera “Medvedyuk” after the story
“Olena” by Shashkevych.
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Banepian Pesyupruit

YKPAYHCHKA NIPAMA H TEATPAJIHE
MMCTELITBO HA ICTOPHYHOMY
LINAXY

BeauuesHy Bary TeaTpy B JKHTTI yKPaiHCLKOTO Hapomy
nepw 3a Bce Tpe6a WyKAaTH B GaraThOX HAPOAHIX 3DHUAAX
Ta 06pALax MPOTATOM KPYIJOTO POKY. Y BeCHfiHy mopy Teat-
PantbHi MOMEHTH 3aNOBHIOIOTL BCCHAHKH, AC BMBAIOTHCA BCi
3aCO6M TeaTPy: TAHOK, MiCHA, COBO, MiMiKa, MEBHi Xapa-
Tepu. Taka BecHaHka, Ak ,,Kopoab”, MOXe CHYXHTH 32 3pa-
30K i1eanbHOro MOEANAHHA TaHKy # MicHi, rpa ,,Bopona”

i Jlivwit Teatp

BXe @t uiTKC TR
LCHTPYETLCR HaBKOJMO BHCTasH Kynama (wiv 3 6 Wa 7 Jaun-
HA), fie BXOAATH TaKi TeaTpanbHi MOMEHTH, sk POGJEHHSA Jsi-
neukn (Kynana), xopouomu mcm, CTPHGAHHA epes BOTOHb
Ha Gepesi piukH, nJeTiHHA BiHKIB i MycKaHHs iX Ha BOAY.

B ociHHI0 Mopy TeaTpa/nbHi MOMEHTH MAEMO B CBATI 06-
JKHHOK (Hanp., LEePEeMOHis BpyYeHHA BiHKiB rocmomapesi i
yactypaHHs), a misniwe B ceati Augpis. (Llefi o6psx Gara-
THHA Ha RIANOr — HeOAMiHHWFA eJeMeHT Apamu). 3umoBHi
TeaTp KOHUEHTPYETbCS HABKOMO cBAT Pisgea, Mananku # Ba-
CHJIA, B KOMAAKAX i LleApiBKaX. YBOAMTLCA wie W TpeTiit ee-
MeHT TeaTpy — Mawxapa ,Koau”, siky poGuan 3 nepesa #
nNpHKPHBATM XyTpoM, a npy6oK ,rpas” 3a ,Kosy”. Kpim
Toro Gyau monyaapHi MauwkapH ,KoGum” Ta ,Benmens”.

JlpyruM BHABOM CTApOBHHHOTO TeaTPy € HApORHA Apa-
Ma. O6psiz ykpaiHcbKOro Beciaus akazeMmik Muxaitao Bosuak
NpUPIBHIOBAB N0 AHTHYMHX TParefifi TPeUbKOro ApaMaTypra
Cocokas, 60 B HEOMY € ,,XOpH” (rpyna aKTopis, w0 MOAC-
HAWTH Ail0), ctpoc # antucTpodn. HalBawausiwi momeH-
TH BeCIJIA: CBATAaHHA, 3aPYUHHH, TIEYEHHA KOPOBAK, RiBHY-
HHK, poﬁneuun TiAbLA, NOCAA, BiHYAHHA i MOKPHTTA FONOBH
MOJIOROT Ta CBATO. YMOBHO P A R cra-
puit 3Buyait ( MiBUHHK),

3 pizHoI0 xaTo10. MosOAIa NOAAETCA, AIK TPATiUHKI XapaKTep,
a cTapuwmit GOSPHH, AK KOMiYHHA.
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Hech nicas nepworo pyfhnysanns 3anoposskoi Cidi po-
cificbkuM imncpatopom [leTpoM y Hapoai ckaanacs apama
wLlap Maxcuminian”, sy wacom we Hasusamu ,Tpon”. Kpim
4HCTO HApOMNiX THNIB, B APaMi 306pakeno KoubaikT Makcu-
Minisna (B KoMy nisHaeThes IMetpo 1) 3 ,,HeMOKipHUM CHHOM
Aroasdom” (cun Metpa, Onexcifi, ckapauuit GaTLKOM Ha
cMepTh). Y Apami pucTynae npapocymas (B BHLASAI CMep-
TH), WO 3py6ye rooBy ,HecnpaBeAnHBOMY MakcuMinsmy”
3a fioro ,xina” Hax Hapomom (YKpaiHoi0).

Y camomy imeni ,,Makcumizian” e uyTi Bnauen Bisan-
Til, 2 3HAYHO paHilwe Wi BNAMBH BHAHO B TpeTifi puci cTapo-
BHHHOTO Teatpy, AKy Penpe3CHTYBANH CKOMOPOXH (Ha CXO-
Rax no xopis xpamy csatoi Codii B Kneni y ¢peckax e pe-
anbHO 306paXxeHi CKOMOPOXH KHAXHX YaciB), W0 3aBkau Gy-
M NpH nanarax BosoAapis. CKOMOPOXH 3rOJOM MOUANH MaH-
ApyBaTH MO MiCTaxX, i CTANH MOMyJADHHMH # Cepe; MPOCTO-
moans. Bouu 3BHualiHO PO3BANANH TAALANIB HEBENHHUKHMH
CUCHKAMH-)KaPTaMH 3 MOTOMHOTO JKHTTA.

UYeTsepTa pHCa CTapOBHHHOTO TEaTPy NPeACTABJEHA T. 3B.
JiTyprifiHolo Zpamolo, 1o OyNa BHHECEHA TNO03a LCPKOBHY
cayx6y pisautifickkoro o6pamy. Omua 3 uux apam, ,,OMo-
Benue Hir”, pianpasasaaca B Ctpacuuit Yetsep nepen Beau-
KoaueM i cumBoziaysana Tafiny Beuepto, ne 3a Xpucra Gys
apxuepeft, a 12 anocTonis NPeACTaBAAIH CBAWEHHKH (POMIO
Oau vacom rpas mupsmue). Jlpyra (MeHw mnouwmpeHa),
wlllectsue na ocaati”, omosizana mpo B'isx Xpucra no €py-
canumy. Tpers, ,[Mewroe xifictso”, BinGysanaca ma Pispso
i omosizaza npo 4ynO BPATYBAHHA HEBHHNHX IOHAKiB aHroxa-
MH 3 Neui, Kyau ix GyZo KHHYTO 3 Hakasy uaps Ipoga. ¥ uift
Apﬂm BXE TOMITHi NOYATKH LEPKOBHO-NIKITLHOTO TeaTpy
i 30Kpema BnaMBH MicTepift.

LlepkoBHo-wKinLHKA TeaTp oxonaoe nepion 6ias aBOX
croxite (16-18 croaitra). 3a odiuifinuA nouarok #oro Bsa-
XKaloTh Aaty 29 cepnus 1619 p. ¥ Toft nenn y micreuky Ka-
Minui C'rpyuunouih (6inn JibBOBA) Ha_ApMapKy uim RiaMu

 6yn0 e inTepme-
aii ﬂkyﬁa n-aTouu-m »Iponas kota B Miwky” i ,Haiikpa-
wuit con”. Maemo Bimomocti Takox, mwo e 1614 p. yumi
e3yiTchKoi Konerii B JlyubKy BHKOHYBANH YKPATHCHKOK MO-
BOI0 MIANOr HA 4ECTh IPEKO-KATOAHUBKOTO MHTPOMOMHTA
Benamuua Pyrtcskoro, a 1616 p. a'seunacs pipwa (pianes-
na) Mamen Bepuuau, nanucanoi B dopmi misxory.
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Ha OCHOBi UMX AAHHX CTa€ ACHO, IO Mepwi BHCTaBH
-WKi, 0 Teatpy nig
BNJHBOM 3aXilHLO-€BPONEACLKOr0 TeaTpy, 30KPeMa YHC/EH-
HHX €3YIiTCbKHX IUKiN, e ApaMH MHCAJIHCA MOJALCHKOK MO-
BOIO, 2 OKPEMi CLCHKH-LOAATKH (iHTepMeaii) mucanucs ykpa-
iHCLKOI0 MOBOIO. JIPYrHM UYHHHHKOM, L0 TBOPHB LEPKOBHO-
WKinbHUiA TeaTp, Gy/H NPaBOCAABHI WIKOJH, Ae ApamH mHca-
JHCS UEPKOBHO-CIOB'ACLKOI0 MOLOIO, A iHTepMexii — Mo-
BoI0 Y Ki ichkiit Akamemii ui asi
Teuii 06'exnanncs. Bucrasu Tam Gyau 0GoB'A3KOBHMH B Kas-
cax RiiTHKH # DHTODHKW, i iXHifi BMIWD CAraB no3a Mexi
Ypainn.

Mm-pono.nu-r I'Ierpo Moruma ronoBHHIt TBOpeus Axaze-
i, popm BHCTaBH, a TO-
My TaM CTaBHauCS |c'ropu-«m Tparikomeaii, Mopaxite i Mi-
paai. AkTopis (nuToMUiB AKajemii) HaBuaaM 3rigHO 3 TpaK
Tatom Ppanuicka Jlnura, €ayita, WO NMHCAB NPO Te, AK Ma€
aKkTop pyxaTucsi Ta rpaTd. [lonyaspHicTs BHCTaB 3pocha, i
Axapemis 3romom crana LeHTpOM YKpaiHchKoi Tearpanbﬂoi
KyaLTYpH, 2 y 18-My CTOJITTi BOHA fICHO NPOSIBHJA CBOT TeH-
Renuii npotx iMnepchkoi Pocii. 3pa3kom UbOro € 3Hamenn-
THit pisnor Cemena JliBoBuya ,Pasrosop Beaukopoccin ¢ Ma-
Jopocciei” (1762), me YkpaiHa 0GCTOIOE NMPaBO XHTH BAac-
HHM CBOIM XHTTAM. TeaTpaibHi BHCTAaBH NMpHMHHMAHCA 1765
xoau Camyin Mucnascbkuii (MHTPONOAMT) 30BCiM 3a60-
POHHB ix.

Y penepTyapi UepKOBHO-IKiNbHOI ApaMk Gyau TBOPH
Kinbkox THniB. 3a amicTom ue Gyau apamu Piagpanoro ¥ Be-
JIMKOIEHHOTO WMKJIB, a Ha iXHili pemepTyap ckaagamucs
(1) n'ecu ariorpaciuni (3 Xutra ceaTix); (2) moparire, —
wo nokasysanu 60poTh6y MPOTHAEXKHHX cHa (371a # RoGpa,
GararcTsa #i GiXHOCTH, po3nycTH # MOpaIbHOCTH); (3) Tpa-
rikoMeaii (yacTo nucaui Ha ictopuuHi clomern). Octanni Ma-
M HaHGisblue 3HAYEHHS HE TiMbKH Mifl OTJSZAOM TeXHIKH Apa-
MM, ane it Mix OrAAAOM NaTPiOTHYHOI CBIZOMOCTH # memo-
KpaTuusoro csirorasay (wanp., ,Muaicts Boxa...” 0eo¢a~
Ha Ty (1728), wo KO-
sauTea, a 3okpema 6opoThGy Ko3auTBa mix npono)mu Bor-
AaHa XMENbHHUBKOTO 3 MONAKAMH.

OKpeMO B LEPKOBHO-WIKIALHOMY TeaTpi CTosNa iHTepMe-
Aif, WO B cepeauHi 18-ro CToNITTA 3anoaomuna foro. Bix

. T , ouepes Hosr: Ta Te-
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opria K "0, BOHH B P cueHax
Isana Hekpawesnua (,,Cnonmb” Ta ,,Cynnika Ha nona”), me
BiH CTaBHTb KOH(AIKTH LUEPKOBHHX i CBITCBKHX UMHHHKIB, 3 B
KHBifi POl cueHi ,,fipMapok” (1790) e GAHILKO MiA-
xoauTh 10 cathph IBana Kotasipescbkoro.

TexHiKa UEPKOBHO-WIKITLHOFO TeaTpy Gysia MOCHTL BH-
coka. Hanpukaan, y apami ,,CBo6oza of BikiB poxaeHHA"
(1701) nin wac Aii racau comue, Micaub i 30pi; mepui Beta-
BamK 3 Ha Mopi ToHyB
caaoro MoHy KugaaH B Mope, HOrO KOBTaB KHT i MOTIM
BuKHRa foro na Gepir. B ariorpadiunifi apami ,,Onexcifi-
Boxuit wonosix” (1673) Ha cueni Gyau pafi, nekao i 3emas,
3 mauwyi aMis fiwos AuM . .. JloisKy cueni 3ae6inbWwoOro pos-
rpada0BanK HA KBAAPATH, i KOXEH BHKOHaBellb 3HaB B AKO-
My KBazpari fi KOAH DiH MaB CTaTH ...

InTepMeaii CIpHAAH YCMiXOBi UEPKOBHO-WIKIALHOTO Te-
aTpy, aie YTHCKH BAAAM YCKAAAHIOBAAW iX. | KOJMM pHCTaBH
B Akapemil Gynu 3aGopomeHi, TO aKTOPH 3 KOMHWIMIX CTy-
AeHTiB 260 4acTo He3aKiHYMBWIMX AKajcMilo (OCTaHHIX 3pa-
M MAHAPIBUHMH ANKAMHM) CTBODHJHM NMOPTATHBHY (Mmcpecys-
ny) dopmy, i TaKk NMoCTaB yKpaiHCbKHIA BCPTEN-AAALKOBHH
Teatp, wo BTpuMasca Ao 80-x pp. 19-ro croxirra. (Muce-
MenHHua Osena Muinka 6aunna ioro uie s 1881 p. 8 Jlyusky).

Beprenna BHCTaBa, AK KOXHA BHCTAaBA L€PKOBHO-IIKib-
HOTO TeaTpy, NOAINANACA HA ABi YACTHHH: pexirifiny i cBir-
CbKy. JIRALKH PeirifiHOT YaCTHHH rPYNyBAJIHCA HABKONO Di3-
HBAHOT Aii, NAAbKH X CBITCbKOI MaAH HauioHanbHe 3a6aps-
JeHHs. 3-MOMIX JIAILOK HA 0COGAMBY yBary 3acayrosyBana
Bowa 6yra Tpoxu Giabworwo sa
pewty AaaboK i Gyza BOHA PyXJWBiWIOKW, Ta BCE MpPOTECTy-
Baxa npoTH HiBewenns fioro npas iMnepcskolo Pocieio. ¥ sep-
CKPHHUi 6yNI0 XBA MOBEPXH: BEPXHiHt — ANA penirii-
HHX CleH, HHXKHil — A8 NoGyTOBHX. 32 3aHBOIO CTIHKOIO
CHAIB BHKOHaBellb, WO BOAHB JAAALKAMH i FOBOPHB 33 HHX
PiSHHMH roAOCaMH.

19-Te CTOMTTA yKPAiHCBKHMA TeaTp 3yCTpiuas y Aywe He-
Binpaguux ymoBHHax. Xou mo Ginbwmx mictax (Kuis, Xap-
Kis, Opieca) mouanu RiATH MOCTifHi TeaTpaibHi TPynH, ane
TaM WM BHCTAaBH POCIHCBKOI0 260 NOJBCHKOI MOBAMH.
Binbw noMiTHi TpaaMUii UEPKOBHO-WIKINLHOTO TeaTpy Mpos-
BHJIHCA T. 3B. ,KpinaubkoMy Teatpi”. MucTeubKa BapTicTb
ubOro TeaTpy, '0 MO MaeTKax i no-
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Miunkis, Gyna Hepeauka, aze B HuX Gypasu # pepTeny,
CLEHKH 3 HApPOAHLOTO MNoGyTY, poni B SIKUX TpaaH Micuesi
;oan. 3 BimoMHxX ,.xpmam,xux Teatpis” TpeGa HagBaT Teatp
Hmutpa T Ha [T

Ta teatp [mutpa ulllpzﬁ (ceno Cnupuaonosa Byxa wa Yep-
HiripwmHi).

Tpaauiii UEePKOBHO-WIKIALHOTO TeaTpy Aobwe 36cper-
auca B Tanuumni. Y 30-x pokax 19 CTOAITTA HAAGIALLIKM
ixiM npexcTashukoM ctan Pynoasd Mox, 1o HanHCas Kiab-
Ka apam, ix ma i ifnx i Ackpa p
wu Micuesim noGytom (,Tepnen-cnacen”, ,,Cnpasa B Kie-
i” Ta inwi). [Tix fioro BnauBoM i 3a Horo yuactio yusi

KOTHHI
Jlbpincbkoi [yxosHoi CeMiuapii iHcueHiayBann H BHCTaBHAM
nPycbke pecinns” (1834).

Y TBopeni npodeciitHoro TeaTpy imirpasau ummany
POI0 TeaTpaLHi AHTPENPEHEPH, WO BUCTABAAAH APAMH pi3-
HHX )KaHpiB (MeNOApaMH, BOAeBiJi, Tparikomenii, Tparecaii,
onepH, KoMiuni oneph, Garetn), wo uacto GyBaaM po3pa-
XOBaHi Ha edeKTH B POMAHTHUHOMY MJusHi. lwaM ¥ CALO3AH-
Bi APaMH 3 HEWACHHM KOXaHHAM Ta TAXKKOIO CHPITCHKOIO KO-
zeto. Byan i necu cniosHeni xaxam, B HuX GO (pirypypami
MOTBOPHI 3/IOUHHLI, BOPOXGHTH 3 HAMMIOACLKHMH HapaMH,
Mepli, WO ONiBHOYI BHXOAHAH 3 AOMOBHH, PYCAJKH, MiCOBH-
KH, ZyXH TOILO.

TeOpeub NepLIHX YKPAiHCLKHX HAPOAHIX ZpaM, Isan Kot-
APEBCLKHH, TAKOX 323HAB BIAMBID LLOFO penepTyapy. Lle
BHAHO B ABOX fioro n'ecax —- ,Hatanka-loaraska” i ,
Kanp-YapiBHuk”, WO ix ynepwe 6yl0o BHCTaBJEHO ]8!9 p.
8 IMoarasi Tpynoio nia nposogom camoro asTopa. Ha mpa-
Max KoTafipeBCLKOTO MOMITHHit BMAMB TaKMX ApaM, K OIHO-
aktoBa (ppanuysbka n'eca “Le soldat magicien”, n'eca Cep-
BanTeca ,,Canamancbka neueps”, sogeBinb Oxekcanapa Lla-
xoBcbkoro ,,Kasak-ctuxorsopen” Ta xomiuHa omepa Onex-
cauapa AGneciMosa ,,MeabHHK-KOARYH”.

Ane Koraspeschkuft CTBOPHB WLOCh 30BCiM HOBE, OPHTi-
HaJbHe, HaUiOHaNbHO-camobyTHe. 3 ,Haranku-Toaraskn” no-
4aBes yKpaiHcbkui noGyToBui Teatp, To6TO Takuit TeaTp, ae
BEJHKY yBary MPHAIANOCA YMOBHHAM XHTTA # moGyTy yk-
paiHCbKMX CcesiH Ta KoaakiB. 3a spaskom ,Haraaku-Toatas-
KH” CTBOPHJACA LiNa rajiepif NMOCNiZOBHHKIB, AIK OCh m'eca
ia cnisamu Tpuropis Kitku-OcHop'sHenKa ,,CBatants a [oH-

wapisui” (1831), koMiuna onepa HeBizoMoro asropa ,JIio6Ka,
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a6o csatans B ceni Puxmax” (30-ti pp.), Sikoa Kyxapenka
,Uoptomopui” (1836), Kupuaa Tonoxi ,,Japu” (1837), Cre-
nana Lllepenepi-Mucapeacskoro ,Kynana na Ioana” (1840)
— ax o nepepi6ok onosizans Mukomn Toroas Mixaitnom

CTapmn.l(MM [,,Plsnnmz Hiu” — 1864 Ta ,,CopouHNCHKHA
ApMapok”
3 nossoio ,M¢ i nouanocs ¢op
prﬂIHCbKDI KoMexii i BozeBiio. EBTbKG M. Toroas, Backan
i, Hammucas ,,I'lpoc'rx AKa,

33 BHCAOBOM Jmutpa Y

€ThCA IO CNPABXHBOT HAPOAHBOI KoMexii. Liio mmlo nponos-
Kytoth m’ecn I'. KpiTin-OcHOB'S nm:mm BoAesinb ,,5oit-; )KlﬂK’\
Komeii ,,LLI nu-
cap” Ta ,TIpHeaxwA 3 cTonHuL" (u(o GeanocepeaHo BIH-
Hyna Wa c-mopeunn »Pesizopa” M. Toroan).

Ha

HYKHX
uanpmmuu 30 X pokiB 19 cToaiTTa 6yaH cnpoGH CTBOPHTH
BaAAcCHy Movanoca 3 po-

MAHTHUHY ApaMy 3 iCTOPHUHMMH cioweTam. Taki cnpoGH
3po6us Mukona Kocromapis coimu n'ecam, sk ,,Casa Ya-
aui” (1838) un ,[lepescnanchka Hiu” (1841). Bouu Gyan
Mano MpHAATH Ao TeaTpy, Giable npucnaclﬁnem RO UMTaH-
na. Ha cueni
TaOM Ha 3pa3ok ,Hasapa Cromoni” T. u.un-muxa (1842) Ta
nianiwe ,Tapkywi” O. Cropoxenka (1862).

YKpaiucbki BHCTaBH B npocdecifinux Tpynax y nepuif
nonosuHi 19-ro cToAiTrA B Mexax immepcbkoi Pocii Gyan
CMOPAAHYHHMH SBHILAMH. Bifblu MPHrOXi yMOBHHH CKJANH-
ca b Fanmunni. Tak, Hanpukaan, y Konomui Isan Osapkesuy
1848 p. moctasus n'ecu 1. Kotaspescekoro (s mepepi6ui)
wliBKa Ha BHAAHHIO” Ta ,YKOBHip-uapiBHHK”, a TaKOX KO-
megilo i3 cnipamu T. Ksitku-OcHos'snenka ,,CBatanus Ha
TonuapiBui” (,Csatanus a6o Xennx Hapixenuii”, 1850). Lli
aMaTopChKi BHCTaBH 3POAHIH AYMKY mpo noTpeGy CTBOPeH-
Ha npodecifinoro ykpaincwkoro Teatpy. ¥ 1850-x pokax mo-
4aJHCA aMaToOpCbKi BHCTaBM # Ha 3akapnatri (BucTasa m'e-
cu Oxnekcanzpa ﬂyxm)sma nJlo6ponerens” B 3eMnanHi).

Pi: i penepryap, ,kpi 0" # mpodeci-
HOTO TeaTpiB Ayxe AOMOMir cnpani 3POCTAHHA AKTOPCHKHX
cna. Yects GyTH nepuum y«pamcsxuu npodeciiinum aKTOpoM
npunara Kapnosn C (1811-1851),

Bi. 0 y. Ha nepeATH Ha iM-
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P cueny B I i BiH ABivi Bi i Bin-

MOBOIO, — IO BiH MOGHTH YKPailly, i He 3aMHLKTh . Oco6-
JMBO BCJAHKHM 6yu ycmx Co.nenmm B poai Muxaitna Yynpu-
na (,M pi 0). Llio itoro rpy

Gauus T. Llleyenxo, i BiH 3a3HAUHB Y CBOEMY LIOACHHUKOBI,
WO Biit BUAADCA fiOMy MPHPOAWIWHM | GiAbW BHTOHYEHHM
3a Ulenkina.

Tpustens Iesuenxa, Muxaiino Lienkin (1788-1863), Gys
KPiNaKoM, a MOTIM OCHOBHY CBOK JAiAALHICTL MNpPOBIB HA
pocificbkit cueni B Mocksi; npote B 1808-22 pp. Bin npauio-
BaB AK npodeciiituii akTop B YKpaiHi, i 30KpeMa rpas y noa-
TaBCh Tpyni Isana Llrteiina, sikoio kepysas I. Koraspes-
cbiuit, LLlenkin Tam 6yB THM NeEpWHM aKTOPOM, 1O IPas poai
Bu6opioro # Uynpyna B fioro n'ecax. [epeGynaioun Bie Ha
MOCKOBCBKifi CliCHi, BiH FpaB posio ko3aka YyGa B BHCTaBi
»Bevopi Ha xyropi 6iaa [lukaubku” 3a M. Torozem (1833).

Cnasu BMpaTioro aktopa na JliBoGepexoki 3a3mas Ta-
kox Isan [lpeiticux (1797-1888), npo skoro ,Penepryap
Mateon” nucas 1846 p., uo Bin rpap BuGopHoro Tak mpu-
POAHBO, WO HaBiTh KOpiHHI MoATaBUi npuaHaau 6 ioro 3a
csoro poauya. ¥ ponai Weasmenka (,,Llensmenko-aenuux”
T. Knitku-OcHoB’iHEHKA) BiH yMiB i BHXBAaAATHCA Meped npo-
cTakoM i cBoe iR npo-
CTOTH, KOJH #OMy UbOro Tpe6a 6yno B HOro KOHTAKTAX 3 Ha-
HAALCTBOM.

3 akTopok naisu3HauniwkMi Gyan Katepuna Harwoto-
Ba (1787-1869) Ta Jlo60B MaoTkoschka (1805-1866). Mepwa
BHCTYNHAA B MOATABCHKIM TPyMi, AKoI0 Kepysas Isan Koran-
PeBCbKHii, | BOHa mepwa rpasa Hasosiy poaio B ,Haraui-
Moarasui”. dpyra 3 uux Gyxa sigoma B uifi e poxi, a Ta-
KoX y poasx Tersnu (,,Mockan-UapiBHuK” Wb0ro X asTo-
pa) Ta Hacri (,,Bofi-xinka” I'. Ksitku-OcHop'sHenka). Byaa
BOHa Takox naprtHepkoio M. Ulenkina i K. Cosenuxa, a B
Tpyni csoro wuosobika (antpenpenepa Jliomsura MiaoTkos-
CbKOrO) rpana repoiuHi wexcnipiscbki poai (pociiicbkoro Mo-

BOIO).

Tpa akropis uiei AOGH 3arafbHO BiA3HAYAAJCA TEHAEH-
1ii€10 10 MPUPOANOCTH BiATBOPEHHA MICUEBOrO THNaXa 3 OA-
Horo Goky, a 3 Jpyroro-Haxuiom Ao u.n-y-moi no3u # 3BH-

penepty-
apx) Pemucypa X Gyna Ha uenucoxemy pisHi. Jlnwe oxpemi
aK, Hanp., Kapa 3 i, GynH Ha BHCOTI AOC-
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KOHAJIOr0 3HAHHA Ten-rpy i cneum[mm CLeHH. Cnm K BHCTABH
Giaxo 3 penep-

Tyapom.

oK i moai i 0 penepryapy
B npodeciiinux Tpynax TOAi HacTae B YKpaiHi, y Aepxas-
i 3picT aMaTOPCLKOrO Teatpy
wo np! no crso-
PEHHA OIHOTO HALiOHANLHOrO 'rca'rpy Cepen Takux amaTop-
CbKHX rpyn Gyau: uepuiriscbka (pe»mccpu Iaas lopowenko
Ta [imutpo C ); Ka (ae
BHcTynann Mapko KponusnHubKHit, lnau ToGineBnu); Kuis-
CbKa NpH TOBapHCTBi ,,[poMana” (Ha YO/ 3 KOMMO3HTOPOM
Muxonoio JluceHxom Ta apamatyprom Muxaiiom CTapHub-
KHM), 10 BHCTABHAH (My3HKa NMepuioro 3a AiGpeToM Apyro-
ro) ,Piaapany Hiu” y Kuiscekomy micbkomy Teatpi. EMChKiit
yKas 1876 p., W0 32GOPOHHB BHCTABH YKPAIHCLKOI MOBOIO,
TIPHNHKHUB | AISALHICTL aMAaTOPCLKHX TeaTpis.

Y Jlbsosi (B aepxaBHHX MeXaX aBCTPO-YropeLkoi imme-
pii), ze 6y20 Ginblue CBO6OAMH, EHTYSIACTH TeaTpanbHOI Cnpa-
BH Ha uoTi 3 rOAOBOI ToBAapHCTBA ,,Pychka Beciga” IO
HOM JIaBpiBCbKHM OCHYBaiH mepwwii npodecifiuuit yKpain-
CbKui Teatp, npem’epa skoro piaGynacsa B Hapoansomy Jo-
Mi 29 Gepesns 1864 p. Ha nepuy BHCTaBy AMPCKTOP TCaTpy
Owmennn Baununcoiuit (1834-1906) BuGpas incuenisauito Oxex-
canppa ToxemGiitoschkoro ,Mapyca” — 3a oaHOiMeHHOKO
nosicTio I. KeiTku-OCHOB'ANEHKa, CEHTHMEHTaaM AKOT Gya0
cTemnepysaHo B Ayci peaasHocTH. Caigom 3a Hewo Gyno BH-
crasaeno ,Hasapa Cromomo” ILllepuenxa.

Teatp ,,Pycekoi Becinn” uisaus 3 sucrasamu no Koxo-
M, CranmcaaBosa fi UepHoeus. Floro pemeptyap cxiamas-
cA 3 nepepi6ok n'ec I. Kotaspescwkoro, I'. Kitku-OcHoB's-
neuka, O. CTopoxenKa Ta iHwWHX. Y penepryapi, KOaH AxeTsb-
€A NpO M'ECH 3aXiAHbOYKPATHCBKHX aBTOPiB, KPALUMMH BH-
crasami Gyau ,,OnikyHctso” P. Moxa, ,[lizropsue” ta ,,Ciab-
CcbKi naeninoTenTn” Ipama TywaneBuua (mepiua 3 MysHKOMK
Muxaitna BepGuupkoro), icropuusa apama Bacuas LibHuup-
Kxoro Ta iHwi. CTasuaM # Garato 3aXiAHbOEBPOMEHCHKHX
n'ec — y nepepobKax, sk, Hanp., onepy I'. JoHiuerri , JoHb-
Ka mosKy” (BHCTaBNeHa SK MeaboApaMa), Komenilo Moabepa
nKopx HNaugen”, apamy A. Koue6y ,JIpa poscisui” Ta iHwi.

¥ nepuiomy RecaTuaitTi Teatpy ,PycbKoi Becizu” (1864-
74) axropamu Gyau mpodeciitHi MHCTUI — KOMMIIHI aKTOPH
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NOJALCHKHX TeaTpiB, a TaKoX 3Ai6ni amaropu. Okpacoro uiei
Tpynu Gyra Teodpian Gauntchka (1837-1906) — B poai re-
poitis (Mapycs — b nepuwii owcrasi). Mopyu camoro O. Ba-
icrio Tananty Bi 2 Autin Mo-
JcHupKuit (1843-73); npote ilomy HaiiGiabiue BAaBaaHCR poai
CATHPHUHOTO nNasHy. Y TOJOBHUX POJSX BUCTYnaau AnApif
Creunncokuit (1849-1896) Ta Tur IemGiubkuit (1842-1908);
nepekaagaMH uyxHX n'ec 3aitmapca [Masauu CeeHuilbKuM.

Y 1874 p. y nposoxi Teatpy ,Pycbkoi Becimn” craia
Teodins Pomanosnu (1842-1924). Byswx cama no6poto xa-
PaKTepHOIO AKTOPKOIO, BONA 3rypTyBala HOGipHWi aKTOp-
ChKHI CKJAaA, NifiGpana pexicepis, NOWHKPHAA penepryap Ta
OBCAr AifALHOCTH TeaTpy (30kpeMa Ha ByKoBMHY — uepea
yBeacHHst Apam i nepexxaais Opis ®deapkosuua Ta oneper
Cunopa BopoGkesiua) Ta Micuennx antopis — Kopuuaa Ye-
TisHosuua (ioro ictopuuni apamu ,Slponoak” i ,Oxer”) Ta
A. si6noncbkoro (icTopuuHa MeaboapamMa »Oabra”). Ha #o-
ro CUCHI MOSIBHAMCA # TBOPH CBITOBHX Kascukis — ,Tap-
-nod)" Mounbepa, ,Miacrynsicts i xoxamw" Uliaxepa, ,,Pesi-
30p” M. Toroas, ,,dpanuyaski ceasun” B. Capay Ta iHwi.

Ilo Kpauwx aKTOPCLKMX CHal TpeGa 3aumcautn Mapito
Pomanosuu (1852-1930) y possx MOJOAX TepoiHb, ii mapr-
Hepa Muxaiina [dyumucbkoro (nom. 1924) ta Baaaucaasa
Mrowescbkoro (1853-1892), — w0 MepwHi Ha CueHi ULOro
Teatpy rpas pomio ®panua Mopa B ,,PosGifinkax” Ilinze-
Pa; BiH TaKoX 6yB TAaNAlOBHTHM cueuorpacbom 3 pc»(ucepm

Tam Jles H #, Mapxkd
(ceson 1875-76) Ta Ipan IpuHeBeUbKHit (1850-1889), wo Ta-
KOX GyB BM3HAUHHM XapPaKTEePHHM AKTOPOM.

CnaBa 1BOTO OCTAaHHLOTO MOB’A3aHa 3 TEaTpoM ,,PycbKoi
Becigu” B 1882-89 pp., koau BiH, pasom 3 Isanom BiGeposu-
uem, ouoauB fioro. letopuk Teatpy Crenan UapHeubkuit cxa-
PpaKTepH3yBaB ued 4ac AK Hafikpauly o6y B icTopii ykpain-
cbKoi cuewn B Taauumni. Yenix noasras B ocobucrocti I
TpuHeBelbKOTO, U0 3 0AHOrO GOKy pPo3yMis moTpeGH ykpa-
THCbKOT CLeHH, a 3 ZPYroro CTOAB HA PiBHi BHMOr TOrowac-
HOTO cBiToBOTO TeaTpy. TOA, KO BiH OYOJIOBAB Lef TeaTp,
BHPOCKO 6arato aKTOPCLKHX CHJ, M HHMH Taki K IsaHna
JlsnoBcbka (1861-1937) B repoiunux poasx Ta Antonina Ocu-
nopuucsa (1855-1926) B XapakTephux PoXsX. Y HOXOBIHOMY
CKAAAi MpHKpawyBanu cueHy Taki mafictpu sk Koctb IMinsu-
coubkuit (1856-1904) Ta Crenan Credypak (1846-1888), He
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roBopsiun Bie npo CreumtcbKoro i [laowescskoro, wo Gy
TyT 3rajani paniwe.

Y Toit uac, koau 1. I'puneseuskuit 3 I. BuGeposuuem yc-
niwHo PO3BHBAIN TeaTp wPycbkoi bccum (ness:m(a)ouﬂ Ha
TpyAHowi 8 AiHMX MaHApaXx), M no-
yazacs 106a eTHOrpadiuHo- noGyTOBoro Teatpy, wo Giaa 25
POKiB 30CCPeUKYBaNac B BUCTAaBAX M'€C HA TEMH CeNAHCHKO-
ro XuTTA. Xou 1881 p. GyJso cKacoBaHO 3a60POHY Ha yKpa
CbKi BHCTaBH, LUEH3ypa LApCcbKOro ypALy BCe TaKu MOCTiHHO
o6MexyBana AifAbHICTL yKpaicbkux Teatpis. He moasoas-
JOCSA BHCTAaBAATH aHi N'€C 3 KMTTA yKPATHCBKOI iTesiren-
uii, aui icTOpHYHMX ApaM, aHi MepeKAaAHHX TBOPIB. YKpain-
CLKi TeaTpH TaM raxom MYCITH NOCTIifiHO MaHAPYBATH.

TNepion etHorpadi 0 TCaTpy y
Baja Tpyna aHTpenpeHepa l'puropm Awkapenka 3 Mapkom
Kponuuuskam 1881 p. BiATOAI Mouasto MOCTasaTH uHMaio
Tpyn noGyTOBOro TCATPy, aje uiJbla AiAAbHICTL GyAa NOB'A-
3aHa 3 TPYNOI THX AKTOPiB, WO MOTIM CTAaAH BiIOMHMH
AK ,,Kopudei” ykpaincbkoro Teatpy. Y apamaTyprii uedt me-
PIOA 30CEPEMKYETLCA HABKOAO TPHOX men M. Kponuohuus-
kuit, M. C # Ta Isan K: pui. 3-nomix ix-
HiX MepefoBHX MOCAIZOBHHKID Tpe6a Ha3paTH Bopuca Cpin-
yenka Ta Jlio6oB SIHOBCLKY (B paHHbOMY mepioAi ii TBopuoc-
™).

M. Kponusuuubkuit (1840-1910) Gys TakoK i BH3Hau-
HHM DEXHCEPOM, aKTOPOM i HaBith cuenorpadom. M. Cra-
PHUBKHI He B MCHLIIi Mipi 3aiMaBCA PeXHCYPOIO, K Apama-
Typrieio, a I. Kapnenko-Kapuit (1845-1904) Takox Gys 106-
pum akropom. Floro Gpati, Mukosa Camoscbkuit (1856-
1933) Ta Onawac Caxcaranchkuii (1859-1940), Takox Gyau
PeXHCCPAMH H aKTOpaMH. HOWHA CKnaj Kopudeis ouo-
moBanu: repoiuni akTopkn — Mapin Caposcbka-Bapuasori
(1855-1891), Mapin 3ambkoseupka (1854-1934), Jlio6a Jli-
uuubka (1866-1924), i xapakrepni — [lauHa 3aTHpKesHu-
Kapnuncbka (1855-1921) Ta Tanna Bopucorai6ebka (1868-
1939) ‘OCHOBHOIO NIPHKMETOIO iX ycxx, AIK aKTopis, 6yn0 pea-
o6pasis.

Xou AeﬁKuM 3 HHX J10BEOCA IpaTH #i pom HeyKpaiHChKo-
TO penepTyapy, TO BCE X TaK iXHA TBOpa MiSIBHICTb B OC-
HOBHOMY GyJia MOB’A3aHA 3 YKPAIHCbKHM eTHOTpadiuHo-noby-
TOBHM penepryapoM. [TpoTe, KOAH iX aKTOPCbKA MifMILHICTD
nocriiHo B Mexax i penepryapy
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ULOro TeaTpy, caMa APaMaTypris Hwaa snepca
nLoi ApamMu 3 TaHKaMH, My3HKOIO i cnipamu, Bi
MH 12 Y OCHOBI 210

a60 COUisALHO-NCHXONOTIUHOT APAMH XK 1O cmsomcruuuux
TBopis (Jlecst Ykpainka, Bonopumup Buuunuenko, Onexcau-
Zep Oxecs, Criupuaon Uepkacenko, nigus Jlio6os SIHOBCbKa,
Jlioamuaa Crapuubka-Yepusxiscbka, Isan @pauko, Crenan
Bacunbuenko, [nat XoTkesuy, Sipocaas JlonaTHHcuKiufi, Ba-
cuab TMauoscbkuit Ta iHuwi).

Hanpukinui 80-ux pp. 19 cToaiTTa cTazo scHO, WO NO-
GyToBuii penepTyap CTaB BiAUBITATH, 4 Male OAHOYACHO
3axinuuxacs # ,,30/0Ta 1o6a” Teatpy ,Pycbkoi Beciau”, Ko-
au B ciuni 1889 p. nomep I. Tpuneseuskwii, a I GiGeposuu
He 3HaMLIOB BiANOBIAHOTO HACAiAHHKA. He Tinbku (pakT aryp-
TyBaHHA KpalMx akTopis, ane #i cam dakt moGopy penep-
Tyapy GyB cnpaBai #oro BeaMKuM aocarienssm. Ha fioro
CueHi CTaBHAM iCTOPHYHI M'€CH TaKHX aBTOpiB AK Omeasu

# (,,Penvko O #” 1a ,Fanbka OCTpOXK-
cbia”), O. Bapsincbku#t (,Tlasro nonyGo‘roK) i komenil
Tpuropis LlernMHCBKOro, a TaKOX HOBI M'ecH nn5yrunuro
peneptyapy (M. I puit, I
Mupuuit) i onepn M. Jlucenka (,Pianssna niu” Ta ,Ytonue-
Ha"”), a 3 micuesux — Tlopdipia Baxancukoro (,,Onecs” #
»MapTa”); 3 ceitoBoro penepryapy crasuau Toabaoni (,,Jdus-
Ha npurona”), Winnepa (,Po36ifinuku), Kaniicta (,Po36u-
THI nsGaHoK"), 3ynepuaua (..‘Iec‘rb") TAKOXK Gyno BBefe-
HO uHMaNo O] P

Mocrifine — fK Ha | i i, Tax
i B TaanunHi — Gy/O NMPHUYHHOIO TPYAHOULIB YTPHMAHHSA MO-
criitnoi Beamkoi Tpynu. Ha Hapnuinpsanuwmui vepes Te nocra-
a0 (8 90-ux pp. 19 cro;itra) GaraTo MaxHX NPOBIHUIRHKX
Tpyn. ¥ Tannunni s (Mix 1892-1906) neBnuHHO 3MiHsIHCA
(17 pasis) aupektopu Teatpy ,Pycbkoi Becinu”, — ue 6yno
WwyKawHA BHXOAY 3 (hiaHcoBOT cxpyTH. OcTanHiM 3 HHX GyB
M. CamoBcbkii, WO B AeYOMy HaNpaBHB MHCTEUbKHA CTaH,
Xou i 3amenGas mepekxamuuft pemeptyap. Bimxomsuu (1906
p.), Bitt nopaaus ynpasi ,Beciau” sanpocutn Mocuna Craz-
wuka (1876-1954) 3 yparu wa fioro xeanmicikauii. 3a wac
cBoro mupextopctsa B Teatpi ,Pycbkoi Becian” (1906-13)
Crannuk s6araTWB pemepTyap CBiTOBOK JpaMatyprieio
(I6cena ,Mpumapn”, E. Pocrana ,Pomantuku”, C. Mumbu-
wesckkoro ,,3onote 3epuo”, A. Uexosa ,Buwmesudt can”,
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1. Fopaina ,Mipeae Epoc”). Tpoxu crabuie Gy mpeacTas-
JeHuil HOBHH yKpaiHChKHit penepTyap, ane CTafHUK 3aTe Mpo-
KAaB WAAX A0 i i onepH,
il B noOpux mepekaajax. Biibuie yparn A0 HOBOrO yKpaiH-
CbKOrO penepTyapy mposiBHB fioro HacaixHHK Poman Cipeub-
kuit (1913-14); Toxi 6y0 BHcTanaeno ,Conte Pyitm” B. Ma-
4OBCLKOTO Ta ApamH B. Bunnuuenka, a B onepi 6yso nokasa-
o ,Eliess B ManapiBui” Spocnana JIOMaTHHCLKOTO.

90-ti pp. 19 cr. i mepwe xccATHAITTA 20 CT. BHABHAW
Ha cueni ,Pycbkoi Becizu” pam ranauris. | Tyt Hafinepwe
Tpe6a arafati aktopis Crenana flnosnua (1862-1908) Ta Ba-
cuns [Opuaka (1876-1914). Tepoiuni poxi mepworo 3 Hux
Bixanauas Isan ®panko. [pa B. IOpuaxa 3amiau Gyna npoi-
HATA HAZ3BHYANHO TAHGOKHM JipH3MOM. Y KiHOUOMY CKJami
HafiGinbw BigsHauuaucs Katepuna PyGuakosa (1880-1919)
# Codis Cranunkosa (1888-1959). Cam P1. C‘rﬂ)ll(ul( DCIaBHB-
caB poasx, a B cni pTyapi — 6ac
lTean Pyﬁuak (1874-1952). 3a nupeuropynauuﬁ Cipeuskoro
B ckaafi Teatpy nossuaca Jlecs KypGac.

3 Tasuunnn CazoBcukuA nosepuyacst (y KeiTi 1906 p.)
o Kuesa, BinuyBuH, U0 3aBAAKH CKACYBaHHIO (UMPKYAAPOM
TonoBroOro Ynpaniinus y cnpasax npyxy Bix 27 mororo 1906
Pp.) 3a60pOHH Ha YKPATHCbKi BHCTaBH HOMY NMOLIACTHTL NOCTa-
BHTH YKPATHCbKHA TEaTp Ha WHPLUIY HOTY: TOKA3yBaTH mepe-
K7AJHi M'ECH Ta MOWIMPHTH TEMATHKY YKPAiHCbKHX APaM, WO
RO TOro uacy o6MexyBanacst TeMaTHKolo cena. I Bin 3amymas
cTBOpHTH Mepwi cranionapuuit Teatp y Knesi. Llapcbka Baa-
Aa mo 1906 p. noctifino A ynepto 3aGopoHsna ue.

Mononomy TeaTposi CazoBCbKOrO ROBENOCH RHBHTHCA
B 18i croponu. [Mo-nepwe, Tpe6a 6yn0 BHTPHMATH KOHKYpEH-
1i10 3 1BOMa APAMAaTHYHHMH POCIfiCbkiMH TeaTpaMu B Kuesi
(KO 1e He 3aUMCMIOBATH CIOAM MiCUEBOTO pocifickkoro Te-
aTpy MiHiATIOP Ta ecTpaaHOro Teatpy); mo-apyre, Tpe6a Gy-
0 TPHMATH BHCOKHA MHCTeUbKHA DiBeHb BHCTaB — ynopi-
BeHb XO BUCTAB YHCNEHHHX DEMICHHUHX KONEKTHBIB ,Mao-
pocis” 3 mewesolo rpow, uo Gyra Po3paxoBaHa HA CEHTH-
MEHTaNbHICTh TA BYJBrapHiCTh, AK BHMPOGyBaHHX CMocoGiB
»APA3HUTH XOXMa”, KOMH YKPATHUIB MOKA3yBAIH AyPHOrONO-
BHMH , a #
Haponni 3suual.

Caift nepwnfi ceaon Tpyna CafoBChKOro (CkrazeHa B oc-
HOBHOMY 3 TAJIAHOBHTHX MOJOAHX amaTopis Ta 3aHbKOBelUb-
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Koi, a nisniwe # JIi i Ta . JI 0)
B M. [oaTani, a gaxi — Taku Mycira ManapysaTd. Bigkputrs
crauionapsoro Teatpy B Kuesi Mano binSythca 15 Bepecus
1907 p. BHcrasoio ,,Eppei” E. Unpikopa. Ade, Hespakaoum
Ha J103BiJl UEH3YDH, NOJilis 3a60POHHAA BHCTaBY, i TeaTpPOBi
AOBENOCA BiAKPHBATH CBiHt ceson ,,Cyetow” 1. Kapnenka-Ka-
poro. Lla noain HaouHo nokasana, U0 yKpaiHCbka MOBa B
BHCTaBi Gyara OCHOBHOW0 NPHUHHOK 3a60poHH, 60 ua m'eca
B opuriHaii BKe pamiwe Gyra pucrasnena (p [letep6ypsi
1905 p.).

Penepryap Teatpy CafoBCbKOro BNPOAOBXK HOTO KPaulo-
ro nepiogy (1907-1916) npoxoaus B HOTHPLOX HAMPAMKAX.

Mepwnit — ue BHCTABH MepeKAAAHHX APAM: 3 MOMBCHKHX
BopiB (,,Mazena” I0. Crosauskoro, ,3auaposate Kkono” JI.
Pineas, ,,B aunuesy niu” B. FopuHHCbKOro Ta iHwi: 3 POCii-
cbkux (,,Pesisop” M. Foroas, , TenaeHbke micue” O. Octpos-
cbkoro, ,,Beamiab” A. Uexosa Ta iHuwi); 3 espeficokux (,Ko-
Xauus # cmepts”, ,Mipenc Edpoc” SI. Iopaina, ,,Cyramid”
A. ToxpadaneHa Ta inwi); 3 nimeuskux (,3a6asku” A. Lniu-
7epa); 3 ronnsuacskix (,MnGens Haxii” T. Xeliepwanca); 3
iraxificokux (,Ctapa waxra” [le T'panin) Ta inwi.

Jlpyry rpyny CTaHOBHAH TBOPH Cy4aCHHX YKPAHCBKHX
npamatyprie (,,Bpexus”, ,Harycs” i ,,Monona kpos” B. Buu-
HHYcHKa; ,,3emas”, ,Xapt xutta” i ,,Kaska craporo mauna”
C. Yepkacenka; ,,Ociub” i ,Tanok xutra” O. Oneca; ,Ha
nepwi ryai” i ,,B xomoaky” C. Bacunbucﬂxa. wKpuna” JI.
C; i-L iBCbKOI; rocnonap” JI. Ykpa-
nKuM Ta iHwi). TpeTio rpyny CTaHOBHMHM icTOPHYHI Ta MOGy-
TOBi ApaMH KOpHdeiB yKpaiHCLKOrO TeaTpy Ta IXHIX MOC.
moBHHKiB (Mix HuMu ,Octanus Hiv” M. Crapuuskoro, ,,Cre-
nosu# ricts” i ,,Cepen Gypi” B. [pituenka Ta BHCTaBH Bie
sranysanux: ,[fpo wo Tupca wenecrina” UYepxacenka Ta
wreTbMan C YRS i ).

HanpAM # csito-
Ba onepa. 3 nepwoi Tpe6a 3ran1-u npo pucrapk onep M. Jlu-
cenka (,Yronaena”, ,Piaasana niv”, ,Eneiza”), H. Ciunn-
cbkoro (,,Bpanka Pokcoasna”), T'. Kosauemka (,[an cot-
HuK"); i3 ceiToBoi — B. Cmeranu (,lpomana napeuena”),
C. Monwowka (,[anbka”), T. Mackansi (,,Cizbcbka yects”)
Ta B. Xexencbkoro (,fuko”). Ian onepu ,Eneina” cam Ca-
ROBCLKHMA CckaaB Ai6peto. [NasHyBaB BiH TAKOX BHCTABJAEHHR
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wPycanku” O. Jlapromuicbkoro it ,,ACKOJbLOBOI MOFHAH"

0. Bepcroscbkoro.

Koau fizeTsca npo 3arajbHy OLIHKY MifNILHOCTH TeaTpy
CaznoBcbkoro, Tpe6a CTBEPAHTH, L0 BiH 3DOGHB 3HAuHe 3py-
WICHHA B PO3BHTKY YKPAIHCHKOTO TeaTpy, 30KpeMa X — BH-
X0BaB 6araTo BH3HAYHHX aKTOPCLKHX CHIL. Ane Bin He cnpo-
Mircs TCXHIKH P iunol ;pa-
MH B XapaKTepax UM 3HATH MCBHY YMOBHICTh iHUIMX CTHAIB.
LluM MOXHA MOSCHHTH HeBAAuy B BHCTaBi n'ec Bunuuuenxa
un Ostecst Ta mepekaaauux m'ec (wanp., ,,3a6asku” A. UWlnin-
Jlepa) Hesgano ckinuuBes # Mokas Takol JipH4YHO-HACTPOE-
Boi m'ecu Ak ,,CTOpiHKa MuHyJoro” B. O'Koﬂop- ICbKOI,
a Bxe oco6anBo — ,Kaminworo rocnogaps” JI. Ykpaiuku.
Binbuwicts aktopis i cuexorpad BHCTaBH BHABHIHCA Geano-
MiuHUMH, BHAWOBWH n03a MeXi noGyToBoi rpu Ta odopm-
neHHs.

Meeniwe nouypas ceGe Teatp CafoBCLKOTO B POMAHTHY-
HO-iCTOpHUMHX ApaMax (‘mny ,.Cepe)z Gypi” I‘piuueﬂxa un
,TeTbMana ) Ta B
TOCTPHX Meaboapamax S1. I‘opuma 4M B oMepax, B AKHX AOMi-
nysaB noGyr cena (,Fanbka” C. Mowiowkw, ,Tpoxana wa-
peuena” B. CmeTann i T.1.), KOJH He BPAXOBYBAaTH TAKuX Ga-
ratux no6yrom onep fK ,Ytonuena” un ,Piamsana miv” M.
Jlucenka.

B ocrannix pokax csoro icHyBawsa (1914-1920) Teatp
Canoscbkoro mouas sawenagatd. Lle mowanocs s Biaxonom
BH3HAauHOro akTopa Imawa Map’anenka (1914
Ginswicts cyvacuux n'ec. A masecui 1915 p. mimiftna uina
Tpyna NpoBiAHKX aKTOpis Ta criBakis. Xou CamoBCeKHA i Ha-
MaraBcs 3HAATH BiANOBiAHe MOMOBHeHHA (30KpeMa BiH 3a-
TIPOCHB IO TeaTpy BH3HAYHHX akTopis 3 amuunuu — JI. Kyp-
Gaca ta C. Cranuukosy, a nisuiwe # P1. Ctanumuka, fiK aKTo-
Pa Ta pexwucepa), TO TeaTp yce TaKu mepecras 3afiMaTH Mic-
e B UEHTPi yBari rpoManCsKocTH.

T axopis. 1. Map's-
HeHKOM — 3 yuacTio M. 3anbKoBeubkoi Ta Tl. Cakcaranchko-
ro, npmcuysano auuie oxuu ce3on (1915-16), i mycino me-

B Tpyny. Biabuicts T BRifiuAa B ckAAN

i 0 Haui Tea 0 B CepmHi
1917 p. Ploro misaeHicTs He Gyaa munkom Ticas wemapanol
puctasu Tpureoxaennnx” B. Bunnnuenka, i pexcucep (Mu-
Koxa Bopownft) nokuwys Teatp, a Ha fioro Micue Gyxo 3a-

72




npouicHo pexucepa puropia 'aeBcbKoro, uio B NpaKTHKY
akropebkoi Texnikn YHT ysip npuuumuny paockonanenoi pe-
JKHCepchKol TexHiku 3 pocificbkux Teatpi (nmocraeu ,Tap-
Tiopa” Monbepa Ta ,Boruis Cesro-Isancekoi Houi” I. 3y-
AepMana).

F i YHT cras i Te Panoro
(Bocenn 1918 p.) Hepxasuuit Haponwiii TeaTp, AHPeKTOpOM
AKoro Gyno HaauaueHo [1. Czckarnncuxoro, a penepryap fo-
ro Ma 3 ;pam no6y
i kascuunux. Came Ha UMX OCTAHKIX npauax Cancarsﬂcwun
BHpILIHB pechopMyBaTH TeaTp, aze BCTHT (y mepuwifi NOMOBH-
Hi ceaoHy 1918-19 p.) BHCTaBHTH JHLIe 1Bi APAMH ULOTO TH-
ny: ,,PoaGifinnku” Wlinxepa Ta ,Ypieas Axocra” K. Tyuxo-
Ba. OGMABI BiH CTaBHB SK peXKucep, a B Mepulif BiH, Kpim
uboro, rpas ckaaany pomo ®panua Mopa.

Hpyrum Teatpom, ochosaruM Teatpansiioio Panolo, 6ys
Tlepauuft [ipamaTuunnit TeaTp — 3 HOBHM YKDAIHCHKHM Ta
nepexnanuum penepryapom. Ploro pexucepu, Onekcannep 3a-
rapos i Bopuc Kpuseuvkufi, Gyau BHXOBaHi B JiTepaTYpHHX
Teatpax Pocii (sokpema Mockoncbkoro Mucrenskoro Teat-
Py), i ToMy BoWM mpuHecaH 3 co6ol0 TpamHIii TeaTpy Jire-
paTtypHo-peanicTHuHoro. JliTepaTypHa AKiCTh ApaMH TiAKpec-
moanacsi Bxe B nepwifi sucrasi JIT (,Jlicopa micus” JI.
Ykpaiuku), axe Ha CueHi Ka3KOBiCTb 11 anuKana. Biavw yemiu-
HHMH (3riZHO 3 cTHJem Teatpy) GyamM BucTaBu npam B.
Bunnuuenxa (,Mix x8ox cun”), T. Tayntmana (,Bicuuk Ten-
wex”, ,,Tkaui”), I6cena (,ITianopu rpomansucrea”, ,IMpu-
mapu”).

Hi [IHT, wi JUIT He spoGan peRoiowtii b yKpaiHChKoMy
TeaTpi, XOu BOHH TAKH 3HAYHO MillIH BMEpeA y penepTyapi,
KOMH TOBOPHTH MPO CBITOBY MepekAanHy apamy 19-ro ctopiu-
usi fi 106H cyuacHocTH. OcHOBHI aMinK npHHic , Moxoxuit Te-
atp”, uio Bia uepsua 1916 p. no Bepecusn 1917 p. icuysas nix
nassoo ,,CTynil”, creopenoi 8 iniuintusn JI. Kyp6aca ta 3 oc-
HOBHHM CK/1aJIOM KOJMIIHIX CTYAEHTiB APAMATHUHOrO Bimminy
Myauuno-JIpamaruunoi Lllkom B Kuesi, sopranisosanoi M.
Jlucenkom (misniwe ue 6ys Mysuuno-Jpamatuunuf IHCTHTYT
iM. Jlucenka, a Tenep — Teatpanvuud Inctutyt im. Kapnen-
xa-Kaporo).

Micas coro siaxony s rearpy Camoschkoro JI. Kyp6ac
3 rpynolo eHTysisctis poanouas mpamio (we 1916 p.) min-
roToBOI 10 BHcTaB ,llaps Eauna” Codokas. Ane ue, Ak Te-
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atp, oopmunoc ax Bocehn 1917 p. — micas ycmiwHoi Bu-
crau ,,Basapy” B. Bunnuuena. ¥ ,Mauidecti® uiei Tpynu
(1917) 1a b , Teatpanshomy aucti” (1918) JI. KypGac sikaas

wo Ko 3acan 3amepe-
et pcam:my, YKpaiHCLKOTO 1oGyToBo-cTHOrpadiuHoro #
Teatpy, HOBHX Teuift eB-

poneficbkoro Teatpy, HOBOTO CTHJIO
TexHikH, e icTb Mana B CHH-
Tesi CJ0Ba, PUTMY, KeCTy, My3ukH it OOPMJEHHS, # mil-
ysara a0 JIeHHA aKTOpa Ta BeH-

Koi poxi pexwucepa.

Touabwy 3 peamiCTHYHHX BHCTaB Apau B. Bunuuenka
(Gyno we sucrasiexo ,YopHy maurepy ubOro Apama-
Typra), ueit TeaTp BHCTABUB PeaiCTHUHO-POMAHTHUHY ApaMy
JI. Ykpaiuku Y ny; # cumsoricTuuni etioqn O. Ouecs,
nokasan B TBOpEHHi
nii (3okpema, incuenisauii noem T. lleBuenxa: ,Epetnk”,
»Mockanesa kpuunus”, ,,Beauku#t 1,0x"), pimnonaenns ,,Bep-

TenHoro mifictea”, a B Hafapixiwiit cpoift BucTasi — ,Llapn
Equna” Coghokas. I B UbOMY TYT rOJOBIHMH 3aC06aMH BHCIO-
By Gynn i HKECT, My3HKa, p PYX, OCBiT-

MeHHs i YMOBHa cueHorpaodis.

IWoxao pewrw puctan e!poneﬁchkoro peneptyapy, B
MT Gyan pisHi
(prTeCK TNICHXOJIOTI3M, pomu-mxa) Buctasn ,,Mosnonoctn”
M. TansGe, ,Fope GpexyHosi” ®. rpmbnapuepa. 3aronxe-
wuft p3sin” T. I‘aynmma, PMons” €. )I(ynancwor wKan-
Rina” B. Lllosa. i
MT mana BenHKe 3HAUeHHA B MOMEPHI3auil yKpaiHCbKOro Te-
atpanbHoro mucreursa. Ha ocHoi MT nocras Gys TeaTp
Kutinpamre (1920), 5 cryaift Mucreuskoro O6’enuanus ,Be-
pesizb”, meaki uaeHn Akoro BBifiwaK B ckaan Teatpy im.
®panka (sa voni 3 Mnatom IOpow) Ta Teatpy im. T. Muxa#i-
amuenka (M. Tepelenko).

MT nepecras icuysatu B kpiTHi 1919 p., KoaH Goxbure-
BHLbKA BJafa foro B cknan
peHoro o IIp: 0 TeaTpy iM.
B Kuesi. Tyan x Gyau Bkmodeni #i oCHOBHI cuan Jlepxas-
Horo Ipamatuunoro Teatpy wa woxi 3 O. 3araposum. MT
He 3Mir 3HAATH TBOPYOTO KOHTAKTY 3 OCTAaHHIM, — NepewKo-
Bo10 TYT Gyau TXHi MpoOTHAGXHI MHCTeubKi NpHHUKNH. Teatp
iM. lllepuenka daxTHuHO ckxajascs 3 mBox Tpym. Aze JI.
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Kypﬁac Xap TYT CNOXaabHy BHCTaDY wlainamakin” -— 3a cBo-
M BAACHHM Ha TeMi it i no-
emn Lllepuena. Ll BrCTana Npoiina uepes AeCATHAITTA Ha
cuenax Garathbox yKpaiucbkHX TeaTpis. Bowa 3asepuiysana
06010 MEBHHA eTanm IuyKaHb PeBONIOWiAiHOTO TeaTpy, i ue
6yn0 MOKA3aHO B PaMKaxX TPaguuioHatiamy uiei noemu Liles-
eHKa.

JI. Kyp6ac, sk pexucep i asTop uLOro ClUCHapis, yBiB y
Buctapy xop (nia wassow ,JlecaTh cais moeta”) — mecaTh
XIlIOK, OASTHCHHX y Cipi CBHTKH. XOp iX MOuMHAB i 3aKinuy-
BAB WO BHCTaBy. Y BHCTaBy GyJO BBReIeHO i MaHTOMiMy,
30KpeMa X — CHMBOJiYHy noctaTh Moabwi. Mysuka cynpo-
BoAHAa BHCTaBy, Hanucany M. Jiucenkom, K. Creuenkom Ta
P. I'miepoM. Ycn kpHTHKA Buanana ,[afinamaku” HafiBH3HAY-
HiWwoI0 noaieo Teatpaabhoro Xutra 1919 p. Craea npo wo
BHCTaBy miiiua # mo Kawamw, i ,Maftmamaku” Gyau BucTas-
neHi B YkpaiucskoMy PoGithuiomy Jdomi o Binninesi (1926).

Aue #t nosa KneroM po3roprasucs WikaBi NoAii TeaTpans-
HOTO JHTTA, — MOAIi NPO AKi ,, TPAAHLIAHO" Ne 3rayeTbes.
Mosepratounch TPoXH Hasaf, Tpe6Ga nepiu 3a BCE 3a3HAYHTH,
WO BOEHHi moaii 1914 p. NpUNHHHAM RiANBHICTH TeaTpy
wPycbkoi Becian”. Uactuua akropis onuunnacs B TepHomoxi
nix pocificbkolo BAAKOM0, a APyra uacTHHa Robunacs 1o Jibso-
Ba, Y Teponoai JI. KypGac sopranisysas okpemy tpyny —
nix HasBowo ,,T:pﬂonmbtbl(l Tearpanbhi Beuopi”.
KepManuueM L€l TPynH O TOTO uacy, KOAM BiW, Ha 3a-
npowenns CafoBcbKoro, suixas a0 Kuesa, a Kepmammuem
Tpynu cTaB Mukona Benuans. TyT cTaBuau nepepaxHo noGy-
ToBu# peneptyap. Cnipo6u Binpoauty Teatp ,Becian” y Jibso-
Bi (cnouatky nix ynpasoio Bacuns Koccaka, a notim K. Py6-
4aKoBOi) He GyNH yCHilIHUMH.

Axe poss’asky npo6aemu icHyBanHa TeaTpy B uacax Bifi-
Hu 3HaRWK cTaputknp Jleriony Ykpaiuchkux Civonux CTpin-
uiB nMpu aBCTPificbKOMY Bificbky, a caMe — BOHH OCHYBaNH
Crpineupku#t Teatp ans  oGeayru Ykpaincukux CivoBux
Crpinbuis. CKMax UbOrO TeaTpy CTAHOBHAHM Ti CTapwi # Mo-
JOMWi aKTOPH, wo cayxuau B Bifickky (B. Koccak, IMerpo
Copoka, Ampposift Hmxaukiscbkuft, Ounekcanmep Hosua-
Poanyusku#t, Plocun Tipuak), a Takox npodecifini akropu
(I. Ta K. Py6uaku, M. Benuanb, €pren Koxanenwko, Harans
JleBHubKa) i MONOAI AaKTOPH YONOBIYOro fi XKIHOYOro CKAALY.
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3aransha KinbkicTb (50 0ci6) 103BOMMAA BHCTABAATH HE TiMlb-
KH JIpamu, aje i ONepH Ta OMeEpeTH.

Kineus Bifinu npununus gisasuicts Crpineuvkoro Tear-
py. Uactuma fioro aktopis sctynuaa (s rpyasi 1918 p.) B
cknan Ykpaiscekoro Teatpy y Jlvsosi (aupektop M. Ben-
uaxb), wo p Gepesni 1919 p. NepeTBOPHBCA B KYAbTYPHO-0C-
BiTHE TOBApHCTBO aKTOpiB mig naspoto ,Hosui JIbBiBchKui
Teatp”. Toit thakr, wo B itoro ckaani 6ys Bomogumup Ka-
auH (Kouwnifi aktop MT, B BHUE), BUPASHO MOSHAUHB-
CA Ha MHCTEULKOMY CTIPAMYBAHH TeaTpy, ULO MOARra0 B MO~

nosux opm
HOT KyaLTYpH.

Maitke onuouacHo (B ciuni 1919 p.) nocras i Ykpaiu-
CoKuit ‘{epuaueubkuh Teatp, wo 3 ycnixoM 06'ixas Bykosu-
ny. Ane micas TOrO, KoM pyuyucumn ypAaA 3a60pOHOI0 MpH-
nHuHB fioro Bt BHIXa8 20 C ¥ tpas-
Hi 1919 p. MuCTeULKHM NpoBiAHKKOM Foro cras P1. Crammmuk,
i ue# TeaTp TOAi BUCTYNHB NiX HOBOKO HA3BOIO ,,YKPATHCHKHH
Tearp 3.0.V.H.P.”. 3 ycnixom Bcranas BiH ,,Kasky ctaporo
MmauHa” Yepkacenka Ta ,[lanny Mapy” Bunuuuenka. Bimeryn
Ykpaiucokoi Tanuubkol Apmil 3a 36pyy, Ha cXil, CUPUYHHHB
co6oto i Buian o6ox Teatpis — Crammukosoro ta Hosoro
Jlupiscbkoro Teatpy.

OGuasa ui Teatpn puixasn o Kam'snua Moxianckkoro,
ne Miuicreperso Tpecu #i Indpopmauil Yrpaincoioi Hapoxn-
uboi PecrnyGaiku came TOAi BHAANO 3aKoH mMpo MoGinizauin
aKTOpiB Ta ymepkasieHus TeaTpis. [ONOBHHM ymoBHOBaXe-
HHM CnipaB oprawisauii Teatpis 6ys nafimenopanuft M. Canos-
CbKHH, WO TOAi nepeGyBaB y UbOMY MiCTi 3 OCHOBHHM CKJMa-
ROM KHIBCBKOT TPYNH. Y UbOMY MiCTi HACTaNO KOPOTKOWACHC
o6’exnanns tpynu P1. Cramuuka ta Hosoro JIbsiscbkoro Te-
aTpy (3 yBarH Ha KyJLTYpHi NOTpeGH yKpaiHCLKOrO Bifickka),
— Xou, wonpasAa, uefi ocranHift HeaaGapom BHIXaB N0 M.
Tpockyposa.

¥V ubomy MicTi, BixnaneHoMy Bin GpouTy, pAAM TasRauis
cHabHO npopinak, i Tomy Hosu# JIbsinceku#t TeaTp amywie-
Hufi 6yB wykaTH GAMKUMX KOHTAKTIB 3 BificbkoBUMH (hopMa-
uinmn. Monaronupwy cnpasu B Minicrepcrsi Mpeck Ta In-
opmauii, Havansna Komanaa Maanuskoi Apmii (HKTA) cso-
M OKpeMHM HakasoM mokaukana Hosudt Jlmichxut Teatp
10 M. BuHHHLI. A 10 HBOTO TaM MpHEXHANacs rpyna aKkTopis
xoauwboro Moxonoro Teatpy Ha woxi 3 T. IOpoio.
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¥ kinui 1919 p., konu HKFA puixana 3 Biumuui, Tear-
panbie ToBapuctBo HJIT poapiaunocs Ha ABi uacTiun. Opna
3 HHX NEpeTBOPHAACH B MOXiJAHHI TeaTp NMPH YACTHHAX YKpa-
incbkoi I'aamubkoi Apmii, a apyra sanwmnaca B Binuwui, i
TyT cTBopuaa (28 ciuns 1920 p.) sapo Hpamatuutoro Teatpy
iM. I. dpanKa, WO NepeBaXKHO AaBaB penepTyap KOJHWHLOTO
Mounogoro Teatpy. ¥ cepnui 1920 p. ua Tpyna puixaza ao
. UcpKac, ane YacTHHa axTopiB nosepHyracs B Maauuumy,
i Tam sanouatkysana (1921 p. B TepHomoai) ApamaTHuHMi
Teatp.

3 ycTaHOBJCHHAM GOJbWIEBHULKOT BAAAM (MiCAS BIACTY-
ny noabcbkoi apuii 3 Kuesa 1920 p.) Tam 3anuwmaacs seai-
ka Tpyna Teatpy iM. Lleuenka, ouomonana O. 3arapobum.
TAKKI yMOBHHH NpALli 3MyCHAH MePeMiHHTH ii Ha MAHApiBHY
Tpyny, siKa i3auaa mo GaraTbox MicusXx Ykpainu ax o 1927
P, KOMM iii BAANOCA HANOCTiiiHE BAAWITYBATHCA B Tenepiw-
HooMy [Ini Cam 3arapos 3aam-
wHB Teatp, i ckaax #Horo MaB pi3HMX pexucepis, OTOX i
pi3HOMaHiTHHI penepTyap itoro He GyB nop’a3auit ORHHM
crunem. Lle# Teatp y €o6i i cy
HUit aKAACMi3M, i CTHABHY Tpareiio, i 6y4:oually. i HescHH#
cHMBOZ3M.

Llizkom BiZpiSHABCS Bifl HLOrO HOBHIL, CTBOpeHHA 1921
p. (mix "0 wiaena Mouno-
moro ,Teatpy”), Tean im. T. Muxaianyena. YoTHPH POKH
#10ro iCHyBaHHS, OAHAYE, HC 3aAHIWMKAK N0 co6i BaroMoro cii-
&y. OcnoBHH# nNpuHUHM, wo GyB 3acBoeHHii TepelleHKOM,
NOXO/IHB Bifl HIMEULKOTO EKOHOMICTa Ta 'mpuxa Kapaa Bio-
Xepa, WO B cBOift Mpauti ,PoGoTa it pUTM” TB PANTS, WO KO-
KeH PiXl mpaui Mae CBOI TicHIO, a ii Mesoaii TicHo moB’say-
10TLCA 3 PHTMOM, WO i
PyXis_aanoro pozty npaui. Aze Ha npotasi uo'mpbox pokis
cam Tepeu.\euko HapewTi TaKH TIEPEKOHABCH, LU0 MAACTHKO-

pyxamH, pisnix
TeKCTiB i aGCTPAKTHMM MOKa3oM 60pOTLGH TeaTpy He MOXHA
CTBOPHTH.

He Gauyun OZHHX BHMIAAIB ANA CRiAbHOI npaui (Ha
npuHuunosux 3acanax) 3 O. 3araposum, JI. Kyp6ac we B KiH-
ui uepeus 1920 p. 3MOHTYBaB TPyNy (MEpeBaXKHO 3 MOJNOAO-
TeaTpiBLiB), wo npHixata xo Bixoi LlepKen # BHCTYNHAA MiX
naasoto , Kuiixpamre”. 20 cepnus 1920 p. B misabhocTi uiel
TPYNH CTajacs 3HaMeHHa nogis: 6yao nocrasneHo ,MakGera”
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Illekcnipa — Bnepwe ykpailcbkolo MoBolo. Maiixe pik (a0
Tpasua 1921 p.) ,Kuiiapame” npauiosan b YMaui. Cnpasa
CTBOPEHHS 3pAa3KOBO0 LEHTPaJLHOro Teatpy B Xapkosi (To-
Ziwnboi ctoauui YCCP) Mpopanunaca BHACAAOK 3araibHoi
poapyxu. ¥ annni 1921 p. KypGac nosepuysca o Bixoi Llep-
KBH | TYT BHPIlUNB ,,IOYHHATH BCe CMOATKY”. ¥ ciuni 1922 p.
BiH nosepuyscA 0 Kuesa, a B Gepesni CK/aB CTaTYT 3amas-
HOBaHOI HOBOI TeaTpa/LHOI OpPraHidauii — nia Hassow , Muc-
Teupke OG'eananna Bepesiaw”.

Mucreuske O6’enanna Bepesimn (MOB) yxe Hampi-
KiHui 1922 p. BiAKPHJIO YOTHDH TeaTpaasiti CTYAl, B AKHX Gy-
710 nowan 400 ctysentis i cTapwmx aktopis. Tpu 3 Hux Gyan
8 Kuesi, yerBepta B Biniit Llepksi, a aani # n'ara siakpuaa-
ca (B Bopucnoni), a Tam i wocra (8 Omeci). MOB cteopuB
OKpeMHil LTAT AWPEKTOPiB, CTYAil0 cueHorpadis, TeaTpaib-
Huit Myseii i nOYaB BHAABATH BAACHHH KypHax — ,,BapHKasn
Teatpy”. Cnewisabha rpyna MOMOAHX npamn'rypns, AHPEKTO-
pis Ta aKropis HaX pemepryapoM i
OGOPMAEHAM AR POGITHHUHX i CIALCHKHX KIOGiB.

Bi kuischki cTyaii # oama B Bixiii Llepksi npawosaan
TOJOBHO 3 MOJOAMO. AJe HaiGinbl BiAOMOIO 3 HMX CTa’a
veTBepTa CTYAif, WO CKJIAJaJNacA 3 yKe BiOMHX aKTOPIB.
BoHa siBanaa co6010 BHHATKOBHH NPHKAAA TOTO, AIK pedopMy-
BABCA €TOLEHTPH3M OKPEMHX aKTOPiB; TYyAW X 60 BBiifwM
He TiAbKH KOMHWHI uneHH ,Moxonoro Teatpy”, axe it akro-
pu 3 Teatpy Camoscbkoro, Teatpy iM. Llleuenxa B Kuesi,
Teatpy ,,Pycbkoi Becian”, a HasiTh i 3 TeaTpaibHHX CTYXift
y Mocksi. Yci BOHH NMOBHICTIO BifAaAH ce6e HAa NOCAYTH HOBO-
ro TeaTpy — MucreuskoMy 05 (3.CEUTT ,,Bepesmb

MOEB op PAA. P Ta Ko-
MiTeTiB, 3 AKHX ocoﬁ.vmso cTana BigoMoto asGoparopia pe-
KHCepiB, WO Aaxa y TeaTposi paa

Maiictpis, Ak: ®asct Jlonaruuchkuii, [Har Irnatosuy, Bopuc
Taruno, Bopuc Banabau, Suyapiit BopThuk, JleonTii [y60BuK,
Mona Llesuenko, Muxaitno Bepxaupkui, Xanan Llmain, Ipan
Kpura, Irop 3emrano, Bononnunp CKMpenKo, Bancu-mua
Tai6 Map'an Kpy
(ueh He Gys y uifi na6oparopii MOB, ane nisuiwe crap pe.
ucepom) Ta iwi. Byna Takox aaGoparopia cuenorpadis
(ouonena B. Meanepom), B AKilt BUHAWCA TaKi MafCTpH, AK
JMmutpo Bnaciox, Banewtun Llkasis, Miniua CumaikeBny,
€pren TosGin, Moiceft Awkinasi Ta inwi. Cepen xomiteTis
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LiKaBy (yHKLiIO BHKOHYDAB KOMITCT NCHXOTEXHiKH (NiA NpoO-
BOAOM A-pa Banentuna IakkeGywa), WO noCAyroByBaBcs
NPHKAQLHOIO NICHXKOAIOTIE0 AN AOGOPY AKTOPIB.

Camy naasy ,,Bepesian” y3siim coGi 3 Bipwa HOpBesbKO-
ro nucbMeHHuka B'epcona: ,fl BuGHpato Bepesinb: BiH Ja-
Mae Bce cTape, npoGHBae HoBe Micue. Bin suunse cuay wymy,
Bit cTpeMuTb. S1 BuGHpalo Bepesins ToMmy, uio BiH 6yps, TO-
My, 1110 Bill CMiX, TOMY, 11O Bill NPEBOPOT, 3 AKOFO JITO PO-
AuTbea". QueBnaHo, Ha3pa ,Bepesiae” 3 B'epucona Gyaa no-
Ri6Ha it 10 HA3BH TPETHOTO MicAUA POKY — ,,6epesnn”, WO €
MOYAaTKOM BECHH. A 3BiICH it CHMBOJYHE MOHATTS HA3BH AR
TeaTpy, fIK MOYAaTKy HOBOi NOGH, BECHH YKPAiHCLKOrO Teat-
PanbIIOro MHCTEUTBA.

OnHolo 3 HafironoBHiwMX 3acax, npiuaTHx y MOB JI.
KypGacom, Gyaa #Oro METOZa MepeTBOPeHs, AIKY BiH yBaXas
32 OCHOBY Cy4acnoro Teatpy, (JOPMyJOI0 AJAA TeaTpalbHHX
3aco6iB, WO PO3KPHBAE 306paxcyBaly MiACHICTL y MeBHif i
cyTi. MeToa nepeTBOpeHbL HEe HACAIAYE 3BHYHHX AAA raspaya
opM KHTTA, He CTBOPIOE iMo3il AifiCHOCTH, a nojae noAilo
Ha CUeHi UIIKOM iHAKulc: HABOAMTL Ti B TaKoMy BHrasidi, B
Taxifi BiMinHoCT, pei, axe 6
AKHAHGiMbIUEe PI3HUX ACOUIATHBHHX Ta anepuCNTHBHHX MpoO-
uecis, i UMM GH aKTHBI3yBaJO PO3yMiHHS BHCTABH.

I ue AKpa3 MMCTEUTBO eKcnpecioHiamy, wio 6yxo cnpo-
MOXHHM AKTHBHO BMJHBATH Ha TAffayYa Ta pentopuynaru
#oro, Gyno Gnual.lum MeToxi nepersopens JI. Kyp6aca; i ca-
Me TOMy BOHO Tak AcKpapo npossuaocs B MOB. Axe csoel
BAACHOI ApaMaTyprii excnpecioniamy He 6yao ckAameHo, i To-
My ysara JI. Kyp6aca cnpsMyBsanaca Ha 3aXiaHi0 ApamaTyp-
Tilo; Ha OCHOBi ii 3pa3KiB BiH CaM HanmMCaB TeKCT i peaiiy-
BaB A0ro na cueni. 7 XoBTHA 1922 p. BiH NOKa3aB KOMNO3#-
uio ,,XoBTens” — 3 uacis ,,BoeHHOr0 KoMyHiamy”. Fepoem
Komnosuuii Gye napax, Maca, NOAAHA NEpUIHM NAAHOM —
3 My3uKoo i,

24 motoro 1923 p. snnunacn 8 MOB apyra fioro Kom-
noauuis — ,,Pyp”, npuceavuena 60poTb6i HiMeubKHX POGIT-
nuKin Pypcokoro Gacefiny 3a couinasHi pedopun. Tyr 6yao0
we Giabue cuexa rpu
B KapTH i3 cmepTio). I, XKosTens”, i ,,Pyp” y Garathox cue-
Hax npozioxyBanu HaMiueny Kyp6acom Jimito nocrasw, wo
Gyna nokaaaua B ,,[afiiamakax’: HaroJ0C HA MAaCOBHX CLEHAX,
TAACTHKA PyXiB, NaHTOMiMa.
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JlBoMa MicsuAMH MisHile MOSBHAACA BHCTaBa APAMH Hi-
MeLLKoro excnpecionicta Fcopra Kafaepa ,[a3” (27 Keitas
1923 p.). KypGac mocTaBHB TYT TOJOBHHit HAroJIOC Ha NOKa3
esIeMeHTiB Pi3HKX KaTeropiii pHTMy B NPOLCCi PO3BHTKY, NpeA-
CraBasioun ix B apTHCTHUHIM (popMi. Pyx Mac rapmorisysasca
3 MyauunHMH XBuasmu. Bucrasoro ,[as” KypGac xotie xo-
Ka3aTH, 1O MHCTELTBO MOXe GYTH TiJIbKH MHCTELTBOM, AKILO
BOHO He Al)Opco!ime a cnopnnc BibHAM AyXoM. | uuM cBoim

3aBaaB: yRapy TeaTpaM ari-
TanifinnM (mm nanp, 6yp Teatp im. I'. Muxaiummuenka,
JIHMB. BHLLE).

3a npem'epoto ,,[a3a” cainysana (20 aucronana 1923 p.)
sucrasa ,,Jlximmi Tirrinc” (incuenisauis Kyp6aca aa poma-
nom E. Ciukaepa), B fiKy BiH yBiB 6araTo HOBHX HifOBHX
[ 3aco6n aGcTpakuil B ekcnpeciomiami Tyt yxe Gyan
Ginbu LeHTp yBark Ha axTopa;
repoii BHCTaBH CHMBOJi3yBaB COGOIO Macy, AiKy B Wil BHCTaBi
CTAaHOBHAM HIiGMTO ,,AMEPHKAHCLKi BOAKH”, MiX AKHMH ONH-
uuBca [DKiMmi. Maca 3 Ti pyxamu i RisMu Ha cuei BuABaANA
AYMKH i NiATPMMyBana MepexuBaHus repos. Y wii BHCTaBi
(snepuwe Ha ykpaincukifi cueni) KypGac sactocysas (hinbM,
i 3a fioro AOMOMOrOK0 NePeHOCHB Ailo /i XapaKTepH Ha expa,
NOGIAbUWYIOUH UMM PAMKH Teatpy.

KypGac oaHOYacHO 1aBaB MOMJHBICTD MOJOAHM PEXH-
cepam sunpoﬁyaam cno: cuan. 1 Tak He3aGapoM micas BH-
crasu |, JIximi a” ®. Jlonathucokui naB (6 ciuns
1924 p.) BucTaBy ,.Mamuuoﬁopm 3a E. Toanepowm, a 14 mo-
Toro piaGyaacs npem’epa ,JlloanHa-Maca” — 32 UMM XKe Hi-
MEUbKHM JpaMaTyproM-eKcnpecionictoM. OCTaHHIO BHCTaBy
peaznisysan T. Irnatosuy, a cuenorpadom 6ys A. Tetpuub-
Kuit. ,,MaunnoGopuis” odopmioBas roxoBHuH cueHorpad
B. Meanep. 3 naroxu Llesuenkiscokux auie y Gepeani Kyp-
Gac BigHopuB BucTasy ,laiinamaku”, sKy BiH ynepute GyB
nocrasus 1920 p.

1 xeitha Takox Gyno BianoaeHo ,MakGeta”. o cyti
ue Gyaa uiIKOM HOBA excnepuMeHTanbha BucTaBa KypGaca.
Texcr Llekcnipa 3a3nap Beankoi amiku. Bucrasy Gyno ocy-
vacHeHo inTepMenmismu. Beauuesnudt ycmix y raspaua mana
KiHueBa iHTepMenis, ulo 3panacs ,Yexapaa xopouis”. Iicas
3aruGeni MakGera it nepemoru Cisapaa Ta ManbkoabMa Ko-
JEH 3 MPHCYTHIX BeAbMOX GyB KOPOHOBAHHt €MHCKOMOM, a
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KOMM BiH CiAAB 1A NPCCTiA, TO HOMy CTHHAG FO/IOBY BOIH, WO
cross Gian npectona.

8 muctonana 1924 p. pexucep b. JlonaTiHcukmii (cucHo-
rpagu B. Lkasis Ta M. Cumawkeouu) aas npem'epy ,flo-
wnaucy y Aypui” 3a M. Kpmmuuuubkum Lle 6yno nepuwe

) i necu Y 0 Teatpy. Pexu-
cep wKap pery” M. 0 B Oy-
qmuuuur« excniepument. ix mac aii axtopu npauoBal Ha
Tpaneaax Ta roifankax, GynH CydacHi iHTepMeAii, WHPKO!
HOMepi, Ki/IbKa KOMEAfiHHX NaHTOMIM, BiAKMBAIH TPaHLii
“cammedia dell' arte” Ta Kowenii 1'oabxoHi i Monvepa.
Y KiHUi TPyAHA BHCTYNHB TpeTii Moaoauii pexxucep MOB bo-
puc TarHo (ue Gyna Buctasa ,Cekperap npodniaku” sa
J1. CkoTTOM), a 25 MIOTOFO NOKa3aB cebe YeTBEPTHI! PeXHCep,
B. Bacuabko, wo zap BucTasy ,3a ABoMa 3aiiuamu” 3a M.
CTapHUBKHM — 3 HOBHM TEKCTOM Apamarypra Boxoaumupa
Slpowtenka. TyT rosioBHuit repoii CTapuuskoro, nepykap [o-
NOXBOCTH, 0GCPTABCS B HAXaGHOFO LAXPas, WO ,HABKOJO
nanbus OGKPydyBaB” KHiBCbKHX MilllaH-TOPriBLiB HA npH-
‘muinposcbkomy Mogoni.

17 woeTHa 1925 p. uctaeuan B MOB # opuriazbHy
n’ecy — TBIip CYy4acHOro yKpaiHCLKOro ApamaTypra Mukoan
Kyaiwa. Lle Gyna yeprosa n'eca MOJOAOro Apamatypra (nic-

an jioro npamu ,,97”), — nia nassowo ,Komysa B crenax”.
C-msuu il monoamit pexucep MOB I1. Kynpuupkuii. Tema
neck GopoTs6y 3a KOMyHH He3a-

MOXHHX ceasH 1923 p. Ha niBaHi Ykpaiku. Micsiuem nisuiwe

Bopuc Tarxo noxasas npem'epy ,Kakepii” 3a Il. Mepime.

MOB Tyt Pi3KHMH uiei i i

ApaMH, a FOJOBHO #ioro 3anoaouus xompam- CTHYHOCTH ZBOX
Kopoas #

W censn (,xaKip”).

24 rpyaus 1925 p. Kyp6ac nokasas csoto sHctasy ,Ha-
nepenoxi” (niskiwe Bowa Awia mix wassowo ,Mpoxor”).
3a ocHOBY AJf Hei peXucep y3aB ApaMaTHUHy XpoHiky O.
Monoscbkoro ,Kanyn peuonmuuu", i 3 yvactio Apamatypra
C. il, aKuenty ro-
MOBHMX MEPCOHAXIB; 30KpeMa GyJ0 HaroJouleHe CYnocTas-
Zennst peBoowionepa Ipana Kansiesa (1umpokuit poamax, Bo-
a) Ta uaps Muxomu Il (oGMexenicTs, Geanopaamicrs). ¥
clieHi Po3CTPiay POGITHHKIB ilAM KOHTPACTH CNiBY MOJIHTBH
i Tpicky pywHHub. Macu Jiofell, cnpoekToBaHi B yci GokH
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4epe3 CyKHa CHIIOETAMHM Pi3HMX PO3MipiB, CTBODIOBAJH Bpa-
MEHNA 6C3MCKIIOTO JIONCKOFO MOPS.

¥ 6epeani 1926 p. T
Hoi Pagu teatp ,,bepeamh” Gyn peoprasisosaiiii 3 ‘MOB
y p i fioro nocta-
HOBMJH MEPeBCCTH A0 Xapxoaa. Xou ue 3arpoxyBano 3HH-
KeHHAM pisua npaui MOB, ane 3are ue Gya0 NiABHIULEHHAM
Teatpy ,,Ecpe:inu", fK Takoro. 19 6epesnn Gyn0 noxasaxo
ocranuio npem'epy B Kuesi. Lle Gyna m'eca B. Slpowenka
,,lunana (pexucep Sl BOP'I‘HMK cuenorpaq)u B. Wkasis Ta

eT Ha Mi-
m.mcrso Croxer ﬁy:lo llOﬁleOBﬂHO HaBKOJO MOAil, AK 3710~
Aifi NpOJ3 y COBETCbKY YCTAHOBY, CTAaB y Hiii 3amM3aBoM, a
32 HHM TYAH NOTATHYJACA ,WnaHa”.

TMepworo sucrasoro ,bepesina” 8 Xapkosi Gyaa n'eca
Genwrificbkoro apamatypra ®. Kpommexinia ,,3010Te uepe-
80" (pexcucep JI. Kyp6ac, cuesorpad B. Meaxep) npo Gyp-
XKyfl, WO OTPHMABIIH B CNAAKY MOBAXHY CyMy rpowe, i
GORUHCH, WO POXMYi 3aGEpyTh YACTHHY, NPOKOBTHYB CBOE
3os0T0. Bucrasa, nocrasnena 16 xosTHa 1926 p. B rocTpii
rpoTecKomu q;opu:, yenixy He Mazxa. Xapmncb«uﬁ raspad,

@ aitepatyp uHHX n'ecax pocifi-
CbKHX TPYN T4 HaTypaxiaMy nonepefuuka ,Bepesina” B upo-
My Micti (Teatp iM. dpaHka), BUCTaBH He CPHIHHAB.

11106 3aBoloBaTH COGi rAAa4a, AOBEAOCA THMYACOBO 3Mi-
HHTH penepTyap. Lla 3MiHa HamiTHaaca B ce3oHi 1926-27 pp.
y ABOX HANPAMKaX: Ny POMAHTHUHOMY peneptyapi (ykpa-
iHCbKOTO Ji CBITOBOFO) MHHYZIOTO, — i TOMy GyJI0 NocTasae-
o ,,Casy Yanoro” 1. Kapnena-Kaporo (pex. ®. Jlonatii-
cbkuit) Ta ,,Kopoxs Gasutuca” B. Ioro (pex. B. Tarwo) Ta
2) B nocrasax 3anpolweHoro pexucepa Baxepia Inkixumuo-
Ba (,,Ceni” 3a nosictio ,,3ausa” C. Moema, apamatusauis [I.
Koaroua Ta ,Mikago” 3 Myaukoio Clo//iBaHa Ta HOBHM TeKC-
ToM M. Florancena, M Xamlbouoro, M. flnosoro Ta O. Buuw-

o B. M wo notim

Hi

mmﬁmon BiA 3acan ioro).
Tlepua noAOBHIA TEATPANLHOTO CesoHy 1926-27 pp. Gy-

xa we TpLoMa

Isana [ninponcbkoro (4 XOBTHSA, pe)l(m:ep . Bopthuk),

wiKoBTHeBHit orasn” (11 aucronanma, pex. JI. Kyp6ac npu

cnispo6iTHHuTEi Garathox astopie) Ta ,Bponenoisx 14-69"

B. Ipanoa (12 ciuns, pex. B. Tarxo). Haf6inbwmi ycnix ma-
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Ja nepwa cBOIM OPHTiNANbHHM KOHGAIKTOM (4epBOHi i
ko YHP), ne 3paja reposi-6oablIeBHKa AUKTYBAIACA HE MO-
ckpasi MacoBi cuenn
B ,,bpoucnmam 14-69” B. IsaHoa Ta CHabHI B CDOiA eKcripe-
CHBHOCTi OCHOBHi XapakTeph OyaH NpHuKHOIO ii nossu 8 ,,Be-
pesoai”.

Mepeixasum 1o Xapkosa, Kyp6ac ysiitwos y TichHii KoH-
Takt 3 BAIVIITE, wo fBA%JO TOAi 4YO/NOBY rpyny yKpaiH-
CLKHX NHCbMeHHHKiB. Ha nowaTky Apyroro cc3oMy mpesH-
zent BATUITE, M. Kyaiw, npountas TeopuoMy ckiaxosi
»Bepesoan” coolo mosy apamy ,Hapoauiit Manaxiit”. ¥sech
cknap Teatpy GyB BPAXKCHHIT MHCTELBKHM 3POCTOM ApaMaTyp-
ra. ¥ Gepeani 1928 p. BiaGyBcA rpOMafChKHit neperasiy BH-
crapy. Tlicas HOBrHX i rapauMx AMCKYCifi (MiX apaMaTyprom
i pexHcepoM 3 OAHOI CTOPOHH Ta NMAPTIHHHMH YPALOBUAMH
3 apyroi) n'ecy GyJ0 J03BOJICHO BHCTABAATH.

wHapoawiit Maxaxiii” onosigae npo nowTaps, wo nepe-
CHAIB 4ac rPOMafRHCLKOI BillHH, 3aMKHYBUIHCH y ,HyJani
(KOMOPpi) i HAYMTABWIHCL GOMBLWEBHULKHX KHHXOK (BKIOY-
HO 3 TBEPUKEHHAMH, 1O KOXHA JIOIHHA MOXE NPAaBHTH Aep-
XaBoI0), MWIOB 3 OMY MPOMOBIAYBATH CBOM ,67AKHTHY"
pedopmy moactea. Bo x pesomouin Binbynacs, i Bxe M-
HYJ0 10 pokis micas uhoro, a nm.mc'rb, BYJIBTApHICTh, API6'-

R @ TaKH M-
wuauca. Horo nporonmuylo'rb Gomenmmmm a B KiHui, no
ROBrHX MaHAPaX, BiH MPHXOAHTb O AOMY ... POSMYCTH.

Manp n'ecu M. Kyni o3wauus sK Tparuinuuk 3a-

razbHy ifeo il — 3MaraHHs MOAMHH A0 KPALIOTO XHTTA Apa-

MaTypr MOKa3as y CBITAI TaKMX (haKTis: 1) repoft — peuHHK
YHiBEPCANBHOrO FyMaHisMy — wiyKay BHWOI npasau; 2) at-
Mocepa cyuacHux YPAROBHX ﬁmpoxpa-rm i miwan-o6upare-

JKHTTA B HAUiOHAJNbHIM i IHAMBIAYaNbHIA MAOWMH
UKMH, AKi CaM aBTOP HAMaraeTbCA BHSHAYHTH ..
wyKanHa Manaxin HATKHYJAHCA HAa GPYTaabHY PeanbHICTDb.
Bauyun B yKpaiHCbKi# AifiCHOCTI MOBOPOT A0 y3ypnysan-
HA BAANM B KOJHWHIX peBoaiouionepis, ,.Bepesins” y yepro-
Bilt npem’epi 3BepHyBca 10 icropuuHoi Apamu Llinaepa ,,3Mo-
Ba Piecko B Tenyi” (11 aucromama 1928 p., pex. Sl. Bopr-
HHK), WO MOpyluyBana wo TeMmy. ,Aano, Ha xumi 477" —
KPHTHYHHA OTJIAA-PEBIO HA TEMH CYYacHOTO XHTTA (npem’e-
pa 9 ciuns 1929 p., nocTaBaeHa rPYNO MOJOAMX PexXHCepiB
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»Bepesoas” — B. Ckaspedka, B. BanaGaua, JI. [y6oeuka
3 Texctamu M. Xeuavooro, M. Morancena ta O. Buwni).
18 kuitua 1929 p. BixGynaca 5 ,Bepeaoi” npem'epa to-
Boi Komenii M. Kyaiwa ,Muna Masaiao” (pexucep JI. Kyp-
6ac, cucrorpad B. Meanep). Bona Bii3epKatioBana GopoT-
Gy ABOX KyaAbTyp (YKpaiHCLKOT Ta pOCiiicbKOi) B cepenoBHILi
ilanuta, JIpaMaTypr 3po6HB cMinHBy CpoGy MPOAHCKYTY-
BaTH MOAITHKY MapTii WoA0 Tak an:moi .,yxpa‘iuiaaui'i" Ha-
ouHO wo Ha bTYPY
AMBHTHCA SK KA KYJIBTYDY ,.C!Jmucbl(y s uxa pocnmmmu iapy-

Ta
MH BBAXAETLCA HHKYOIO 32 pocmcbxy KyabTypy. Tonosruit
repoil, Muna, THI n wo xo-

e BCiMa 33COGaMH 3aXHCTHTH CBOE CyuacHe nozoxenus. Mo-
ro Gpar, Tapac, THN OGMEXKEHOTO YKPAIHCLKOFO ,HaliOHa-
aicta” ctapoi rewepauii. Cuit Munn, Mokifi, penpeacutye Tun
MOZIEpHOTO  YKpai i ifiworo cyc-
nm\.c?na cnip3pyyHoro izesam BATJITE. Is croponu pociii-
CbKOi NpeACTaBACHO Tuotio MoTio (cecTpy Apyxunn Munu),

i BBeCh YKPAilCLKHi
HAOJ, AIK TEMHy Cipy MAcy ,,MyXHKiB"-Cens.

Haponuifi Mazaxiit” a ,Muna Ma3aitno” cnpuyHHKIM
KkongaikT ,Bepeaoan” 3 naprieio, i ToMy ueproy mecy M.
Kyniwa, ,[Tatetuny coHaty”, Gyno 3a6OPOHEHO BHCTaBJA-
. Teatp 30608’s13ysaau nocrasuti , Jukratypy” Isana Mu-
KHTEHKA — N'€Cy HA TeMy MpOGAeMH KOJACKTHBi3auii ceaa.
Kyp6ac nocrasus (31 Tpaska 1930 p.) uio GaHaabHo-ariTa-
uiftny n'ecy B cnom n.v(acmﬁ mnpnpeTauu, BiACTOHHBLLH

p y i3auii, wo6 ii nokasatH AK
Tparegilo cena. 3a ue foro # KPHTHKOBAHO MiX 3aMiTOM ,,BH-
KPHBJEHHA AMPEKTHB NapTii” Ta 3a ,ecTetaM” i ,popma-
aiam”, TIpH 0GBHHyBaueHHi Gya0 MOGIUHO it SrajaHo Npo He-
BAany nonepemuio puctasy ,Bepesons”, To6To npo BHcTaBy
mecu ,,3anosit nana Paaxa” B. LlnmGana (pex. B. Ckanpen-
ko i K. [ixtapenko, 11 Gepeans 1930 p.). BimuyBwm, uio
nican ,Juxrarypu” 1. Mukureﬂka fiomy we gaayre gosro

KypG6ac crnpsmyi BOIO B neaaro-
TiYHy CTOPOHY, i JaB 3Mory npomrom HaHGAHKUMX TPHOX
3 MOZIOBHHOIO POKiB CTABHTH BHCTABH CBOIM BHXOBAHLAM-pe-
XKHCEpaM.

Y nepioa Bia aucronama 1930 p. no Tpasens 1933 p.
#oro yuni (JI. ly6osux, B. BanaGau, B. Ckaspenxo, K. Jix-
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TAPEHKO Ta iHuli) Aaau nonan 10 sucrtan. Kpauumu 3 Hux
Gyau: sckpase pepio ,YoTHpH ‘{eMGepnelm" K. Bypesia Ta
[lnautap” M. Ipuaa (TR MOZEpIIO pami- qn.-n.uy 3 2%
KapTHH, ze piani acnextH

» 3axiawifi Yxpaini). Cepen iwHX YKPaiHCLKHX ApaMaTypris
Gyan M. Kyziur (,,97"), 1. Muxntenko (,Kaapu”), JI. Mepso-
maicokuit (,,Micteuxo Jlagenio”) ta Moavepa (,,Man ze Myp-
COHBAK™).

Yaitky 1933 p. nepwmii cekperap xoMnaan Ykpaiuu,
Masxo Moctuwes, ¢ BBEACHHS 0 pe-
aniaMy”, BHKAHKaB Kyp5aca # 3asBuB oMy, WO KOMNapTin
BHMarae nepeﬁy}lyaanuu TeaTpy Ha 3acajax BiANOBIAHMX HO
BHMOT Cy4aCHOI AoGu, o BiH MyCHTL ancymnu MiANLHICTL
Horo — M o Ta M
Kyniwa, Ta wo BiH MYCHTbL MOACHHTH YKPAiHCBKifi rpoMan-
CBKOCTi WKIANHBICTb Mpaui B YKPaiHi KOJIHIIHLOTO HAPKOMA
ocsith M. Cxpunuuka.

Mpo amicT o6ox no6auck, 3 MoctHiesum Kypbac nia
niwe onoeis uirbHOMy akToposi ,Bepesons” . TipHakosi.
Kyp6ac Biamosuscs 3acyAuTH Xsuavosoro Ta Kyxiwa, i no-
A3B, 1O XOY CaM BiH HIKOJH HE MOFOJUKYBABCA i3 CKPHMHH-
KOM, aje BCe X Taku Micas fioro camory6cTBa Bin He Gyne
KHAATH KaMiHHA Ha foro moruay. Bin Takox siamosuscs Gy-
MyBaTH TeaTp 3riHO 3 BUMOraMH KoMmapTii, 60 Takui cTHABL
BHK/IOYaE CBOGOJY — OCHOBY MHCTeUTBA. A Ha 3aKiHYeHHH
333HaYMB, 1O BiH He MOXeE TPAaTH PO JAAbKH, PYKH H HOTH
AIKOT pyXae XToCh iHWHHA.

24 pepecusn 1933 p. BinGynaca octanus npem'epa JI. Kyp-
6aca — Bucrasa apamu M. Kyxiwa ,Maxrena T'paca”. Jpa-
MaTYPr MOKOPHCTYBABCA CIOXETOM 3 MOJLCLKOO YacOMHCY,
e 6y/0 HAMHCAHO, WO CTApa MIOAHHA WYKANa KOrocb, XTO
noroauscsi 6 y6uTH #ioro 3a rpowi. Y6uscrso mano 6 pimui
BOHTOrO BEAHKY CyMy o6e3neueHHs, Tak NOTPiGHy B uacH
exoHomiunoi kpuan B [loabwi. OprauisaTopom BracHoro
BOMBCTBAa BHCTYNaB GipeBHAi Makiep, a BGHBuelo Gyra 13-
piuna niBunHa MakieHa, IOHbKa XBOPOro 6eapoGiTHboro.

Bepesonesi” Baanocs B Wifi BHCTaBi BCIO ypary cmps-
MyBAaTH Ha aKTOpa, AOAABWH HA XOTOMOTY HOMy MOAPO-
6uui odopmaenns (B. Meanep) Ta myswky 3 Teopis Lonexa,
WO CynpoBoAuaa BucTasy. Beauka akTopckKa Texwika moex-
HyBaJacs 3 MOYYTTAMH, BiANMOBIXHO MO THNIB YiNbLHHX IEKC-
mipiBcbkHX xapakrepis. [lpamaTypr, pexucep, akTopu #i cue-
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HoTpad Bi4yBaNH, 110 BHCTYNaTh y ,JeGeauHift micni” cso-
ro Teatpy. Tako BiiHATKOBOIO Oyxa ii atMocdepa b 3ai,
Ae CHAINO MOMITGIOPO KOMNApTii 3 KAM'SHUMH OGIHYYAMH,
a BBeCh TeaTp GyB OKPYIKEHHI areHTaMH TaiHOT moJiuj

ToxiT60po 3HANO BHCTaBY, AIK ,,APIGHOGYpPKYa3Hy npo-
noBiAL iHAMBiLyaALHOro Tepopy”. Hapkomar ocBiTH, kepoBa-
nuit B. 3atoHcbkum, 3acyaus Kyp6aca, wo ,,3apis Teatp y Ge-
304HI0", 3HAB Fioro 3 KepiBuuutea ,Bepesonn”, nosbasup
3BaHHA HAPORHLOTO AKTOPA YKPpAilH, 33KPHB FOTO PeXHCEp-
cbKuit wta6, amycus I. IOpy BHcTynuTH npoTH fioro ,Hauio-
HAJCTHUHOT ccTe'ruku" 26 rpymua 1933 p. fioro apewrysa-
au. Vloro (®. i, 5. Bopt-
nuk) i apamatypri (M. Kyaiw, B. Spowenko) 3HHKAH Misni-
we. ,Bepesinp” 6yno nepeiimenosano Ha Teatp im. LlleBuen-
Ka.

Pewra — Tpu uinbHi Teatpu (Kuiscbku#t Teatp
im. ®panka (ctopenuii 1920 p., xepisuuk T. IOpa), Teatp
iM. 3aHbkoBeubkoi (ctBopenn#t 1922 p., xepisuuk B. Poma-
nuubkui) Ta Onecvkuit Teatp im. Pesomouii (creopennt 1925
P Kep, M. Tepemenko) — He nigHecnacs Ao pisua ,Bepe-
3on9”, Ak i 6arato iHWHX YKPAlHCLKHX TeatpiB y nposiHuii
(oGnacm UH TEaTpH 10HOro raspava). Yci BOHH (BKAIOYHO

") mycimn
Ta JiTepatyp iuRy
cucremy K. Cranicaascbkoro.

Mpore B 20-x pokax BHllESTaRaHi TeaTPH KOPHCTYBATHCA
neBHOI0 cBOGOMOIO i NaBanM OkpeMi uikami BucTasu. [lo Ta-
Kux Hanexats y Kuiscekomy Tearpi iM. ®pamka ciM npam
B. Bunuuuenka, peanisoBaHHx Ha cueHi nporarom 1920-1928
pp. (tpu 3 mux: ,[pix”, ,Yopna naurepa” # ,Bpexun”
6ynu mosTopeni), ,,Cearanns uaps Jlaruna” JI. CrapHubKoi-
Yepuaxiscokol (1922), ,,Conue Pyinu” B. Tlauoscbkoro
(1922), ,,Bin” O. Buwmi 3a Torozem (1925), ,,Muna Masai-
70" M. Kymima (1929). B esponefichKift pami pemepryap
caras Bin Wekcnipa (,,Con aiTHbOI Houi”, 1927) mo cyuac-
Hoctu (,Tpuroan xopo6poro Boska llsefika” sa Tawekom,
1928 a6o ,,[linox” B. I'asenkxeBepa, 1929).

Tearp iM. 3ausxoueubuol cnovatky (To6To Bim uacy fio-
ro zis (1922 -1926),
Big 1927-30 pp nomnuaro npuMiutenns He Mas, Bix 1931 p.
Gy y 3anopixoki, a Bin 1944 p. y JIbeosi. Mix 1922-26 pp.
Hae Takox TpH BucTaBH Bunuuuenwka (,Uyxi momu”, ,Me-
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mento”, , JlucrapMoHin”), BeaHKy yBary NpDHAINAB ApaMam
1. MamonroBa (3 5-TH BiCTaB floro TBOpin Hafikpawotwo Gyra
BHCTaBa ApaMH ,PoxeBe nasyTHuHa", 1927), M. Ipuana (,Po-
Zuna wiTkapis”, 1926 Ta ,Minaemna aanunna”, 1927). Etan-
Holo BHcTaBolo Teatpy Gyna sucraBa ,,Orenno” Llekcnipa
(1926), sy crasup I1. CakcaraHCbKHi.

Menw naiguuii Ha BHCTaBM nepekaafuoi Apamu GyB
Onecbkuit Teatp iMm. Pesomouii. [pote x i Bin mas uikasy
Buctay mpamu ,Xe6pak na Kowui” amepukanua JIK.
Kaygmana, Xou BiH NOYaB 3 BMCTAB POCIACLKHX APaMa-
Typris (,,[Toaympi” A. Jlynauapcbkoro Ta ,Manmar” M. Epa-
Mana y nocrasi B. [narozina), ane B HboMy B 20-X pp. BH-
crasasancs Apamu Bunnuvenka (,,Ipix”, ,,Hatycs” ta ,Han"),
a 3 yKpaiHChKHX CydacHux ApaM BucTapieso M. Kyaiwa,
(1926), ,,Pesn ripkoro murzano” 1. Koueprn (1927), ,5161y-
Heau#i noxon” 1. [uinponckoro (1928) i necu I Mukwren-
Ka, wo GyB JiTepaTypHHM KepiBHHKOM TeaTpy.

Hi oaHoMy 3 TpbOX 3rajanux TeaTpin lie BAANOCA AOCAT-
HYTH MOBrOTPHBANOI EAHOCTH CTHALOBOTO CpsMyBaHHA. Ku-
iscbkuit Teatp iM. dpanka fiCHO TATHYBCA 1O HATYpanismy
(kpawuM npukxagoM — nocrasa ,97” M. Kyniwa). Onecs-
Kkuit Teatp im. PeBoaouii, B AKOMY YacTO 3MiHsIH pexucepis,
He 3HafWOB Baackoro wasxy. HafiGinew saano aise Teatp
iM. 3aHLKOBEUbKOI, WO GaXaB Aali POIBHBATH B HOBOMY Pe-
nepTyapi Ta B KJAACHLI NCHXOXOTi3M TpH Kopudeis ykpain-
cbKoTo TeaTpy. AZe 3 mouatkom 30-x pp. i BiH ,3ifiu0s”
3 UBOTO MPHHUHMY.

nCoupeanism”, akuit (GOpMaNLHO BHMAras BiL yKpaiH-
ChKHX TeaTpib, 106 BORW HACAimyBaMH CTHAb MOCKOBCLKOTO
Mucreuskoro Teatpy (MXAT-y), HAWITOBXYBABCA HA BEJHKI
wym«ou(i, 6o yxpaiucski akTopu He GyaH NPHIBHYAEHi 1O
uiei cHcTeMH, OTKe 3 TXHbOO GOKY Ue HACAILYBaHHA 5y:m

awe ExnexTHuHa He
craporo e-ruorpuq)mno-nobymnoro Teatpy, cHCTeMH JL Kyp-
Gaca i cucremu K. C: H ari-

npi

TauifitoMy penepryapi, Gyza xapnx-repuom AR YKPaiHCBKOrO
Teatpy Bin cepemunn 30-x pp. mo 1941 p.

¥ uboMy nepiofli NPOBIAHHM YKPATHCEKHM APaMaTyprom
cras Onexcanpep Kopuiftuyk. 1934 p. suuk Kyxiw, a 1937 p.
— L. Mukutenko. fl. MamMoHTOB 3aitHABCA Teopielo Ta nexaro-
rivnoto npaueto. I. Kouepry crapuau piako konu. 36inbuwimus-
ca i cTapuf ykpaiHchkuft eTHorpadiuHo-no6yTonufi penepry-
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ap, i cyuachwt pocificokuh. TAROBKM FBHINEM CTaTa ,Bresa
B KJACHKY"”, B TOMY YHCAi il y MepeKafHy, XO4 BOHA, FoJI0B-
WHM uuHOM, Gyna oGMexeHa woTupma imemamm: Lllexcnip,
Moubep, Foabzoui, Ilinaep (ans npukaaay, — Bicim apam
Wekcmipa Gyno B ueii mepiof MOCTaBIEHO HA CUEHAX TPH-
HAAUATH yKpaiHCbKHX TearpiB).

Icuysannsn ykpaiHcbkoro npodecifitoro Teatpy B 20-x i
30-x pp. mix BAanoto Moxbiwi Gyso BHABOM HAATEPOIMHiLIO-
TO CAYKIHHS TeaTpaiLHOMy MHCTeuTsy. Uacom TAKKO MOBi-
PHTH B AIACHICTh KHBOTIHHA 6araTboX TCATPAJbHHX KOJEK-
THBiB. He AMBARMMCH Hi HA UCH3YDY, Hi HA 3NTMIEHHE KHTTA
aKTOpa B MaHApaX, TeaTp icHyBaB, POGHB LiHHi BHCTaBH, TPY-
nH 3'ABAAAMCH, AK ,FPHOH Mo Aouti TAaK CaMO 4acTO He-
CNOAiBaHO 3HHKANH. A 10 TeaTp TaKH BTPHMABCH, TO TYT
BiH y BeavicaHifi Mipi 30608's3aKHi yKpaiHChKOMY Fasfave-
Bi, 110 TOCTHHHO ¥ LIMPO MiATPHMYBaB AOTO.

Y umeni Kimkox Tearpis (B. Koccaka, TepHonimbChkuit
Teatp, I. Koryraka), mo mnouamu miatw B 1920 poui,
Hafiuikasiwmum apuwem Gys ,Hesanexwuit Teatp” y JibBo-
Bi (ronosuuit aaminictpatop A-p I'puropiit Huuka, pexucep
M. BeHuanb, 3 OCHOBHHM CKNAIOM KOJMHUIHBOFO MOXiZAHOTO
TeaTpy np uactumax Ykpaiticbkoi Tamuubkoi Apwii). Micas
yenixis nepwmx sucras (,,Moxoamicts” M. Taas6e Ta ,[Mau-
Ha Mapa” B. ) T Ykpat i Becian
poas’a3ano nonepentio ymony 3 Tpynoio B. Koccaka (uesgo-
BOJIEHy CTAapHM i OHOMaHITHHM 11 pemepTyapoM) i mepenano
nosuy xouecio ,HT” wa BrcTann no ocift amwani, i na
OCHOBI Li€T yMoBH llﬂllbu.ll sucraBH Auwam nix dipmoro ,Ha-
poaniii Tearp Becian”.

Y npaui HTB 8 ceaoﬂi 1920-21 pp. monomir Takox Teat-
panbhuft KoMiTer npu ynpasi Ykpaincbkol Becimu (romosa
n-p HOxnisn Casuyk). TIporarom omworo poky HTB nae
12 HoOBHX BHCTaB i NpHAHAB NPOMO3ULIIO 3aNPOCHTH Ha
MHCTEULKOTO uepmmka O. 3araposa 3 meToio CTBOpEHHs

0 Teatpy. xour-
™ Ha c-rnopeuun Takoro Teatpy acurHysas a-p Bpowicias
Osuapcukuit, 110 BBIALIOB 10 TPiyMBIPATy YNPABH (MHCTEUBKY
cropony Bip O. 3arapos, a anminictpatuesy PI. CTamwHK).

Aue uepea pix B. OBuapoBcbkuft 3pikcsi CBOrO MeleHat-
cTBa, i TOMy TeaTp WACTKOBO MyCiB BHISAWTH Ha MPOBIHUiI
3 BHcTaBaMu. Ane B TOR uac BiH yxe MaB 6araTo HOBHX npe-
M'ep i Kilbka MONORHMX aKTOpiB, BHXOBaHHX 3araposum. On-
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Hak HaflGinbIIMM, 3aKIOUHHM HOrO TPiyMdOM (Micas BHCTaB
Monbepa, T'oabxoni, Toroas, 16ceHa Ta CrpinGepra) Gyao
BucTapxcHua ,, Oteano” Lllekcnipa (1923, 14 uepnus); ue Gy-
JMa BXe TPeTa WEKCMipiBCbKA BHCTaBa D yKPAiHChKif MOBi
(cam 3arapos rpas pomo Oteano, a B ckaami Gyau Monxomi
CHAM Ta H C'rammu)
Bpak oi i Gasu an i Takoro
Teatpy, AakuM 6y HTB, GyB npHuHHOIO yCTYNJIeHHS 3arnpon
BKiiti 1923 p. AZe ncuxosoriuHKi peaziam HOro, cepiosHicTs
npaui Haj BHCTaBOIO B TPaHCOPMALii aKTOpPa A0 XKHTTEBOT
NpaBAONOAIGIOCTH Yepe3 CAOBO 3aJHIWIHAN MO cO6i BeAHKHI
Bnaws. Mposiswn 1924 p. Ta novatok 1925 p. B Teatpi yxro-
poxacekoi ,[TpocBiTH”, BiH 3aaHIKB HOro (TeX 3 NPHYHHH
6paxy i 6asu) it a H: i
Monpauiosasww ogu pik (1926-27) pewncepom y Teatpi
im. 3aubkopeuskoi Ta pik (1927-28) B Xupmncbxouy Yepso-
Teatpi, i BiH OMH-
nuBca B KpacHospcsky.
Mican Bixxomy 3araposa penepryap 8 HTB Haxuausca
B 6ik noGyroporo. Vairky 1924 p. Yipainceka Becina api-
wHaa Tearp. HiM i
Yipair o Teatpy. Aze yc-
niwHa npaus AOro Ha MPOBIHUIl A HANOJErAHBi BUMOTH TPO-
MaJfHCTBA 3MYCHJH 1i 3HOBY B3ATH Oro MiA CBOWO OmMiKy,
i Toni (1927 p.) Tpyna PI. Cranuuka Ta Tpyna O. MiTkesnua
3 pexucepom M. Benuanem yvifiuan o Koonepatusu Yxpa-
incpkoro TeaTpy. YTBOPHIACA CHJbHA Tpyna, ane # BOHa 10B-
TO He BTPHMaNacs — BHACAIAOK BHCOKHX MOJATKIB Ta BHTpAT
Ha nepeisau. UinbHa rpyna axtopis Ha voxi 3 M. Benuanem
ysifimna go wosoro Tearpy iM. ToGinesnya B CTaHHCAABOBI.
Xou Teatp im. To6izeBHya Ha MOYATKY MaB CROTO Mele-
nata (K. Buwnencuxuf), aze fi bin He BTpUMABCH, | mepeft-
mon Ha ua)mpmue craxosuule. B fioro uy'rpl HACTAJH 3MiHH.
cras i, Axui
umnuo nosepuyscs 3 ,Bepesons” i npuuic 3 coGowo #Horo
Bnaupn MafictepHocTH (ctasus ,Muny Maszaina” M. Kyxi-
wa). M. Benuans xe GyB NPHXHJILHHKOM JiTepaTypHO-pea-
aictuumoro wanpamky (crasus ,Mlypry” IL. Iilernosa). ¥ Te-
aTpi TAaKHM UHHOM Yy cTHABOBI
Mecu ,,Ipimnnua Ha octposi Maro-Maro” C. Moema Ta ,He-
i K. HOBi mpe-

4 o
M'epu nepuwnx pokis Tearpy iM. ToGinesuua.
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CKOpHCTaBl# 3 MOMEHTY, wo 1933 p. noMcp KepiBHHK
MaJeHbKOT Teatpadbioi Tpynu ,3arpasa” Ouech Crenosuit,
B. Baapaubkuit 3 Kilbkoma aktopamu Bifiiiwos sin Teatpy
im. ToGincBHUA fi OMOAND MMCTCUBKWA NpOBIX ui€i TpynH.
Tomy wo B Baasauskoro Tenep 6yu BilbHUA mOCTYN AO Cy-
HaCHOTO eBPOMCAChKOro Teatpy i 6ya0 yCBILOMJHHA Baac-
HOi MeTH B TBOPCHHi Af TeaTpy Ta 0Gi:
3 Metozamu Takux Mafictpis Ak JI. Kyp6ac Ta O. 3arapos,
nossa ,,3arpank” BAaBalbKOTO Ma’a He TiAbKH 0COGAMBE
3HAueHHs B PO3BHTKY TeaTpy B [anwummi, ane foMy CyaHIIO
cA # GyTH mepwuM npomoBxybaueM inefi ,Bepesons” came
B TOM PiK, KOJH TBOPYY MPAlI0 OCTAHHLOTO GYAO MPHIHHEHO.

3a n'aTh pokis csoro icuynnmm (1933-38) ,,3arpasa”
Kana HH3Ky UiKaBHX BHCTaB yxpamcumro Ta ceitosoro pe-
TmepTyapy, ze, 3riaHo 3
6y7a He METOIo MOCTaBH, @ 3aCO6OM LA OCATHEHHA MEBHOTO
edexty. B ykpaiucokomy penepryapi Gyau mepw 3a Bce mo-
MiTHi Ti BHCTABH, Ha AKHX MO3HauMAHCA BranBH ,Bepesoas”.
o Takux HaZexanu incuenisauis ,Barypuna” B. Jlenkoro
Ta TBopis B. Cteanuka (Bucrasa Ama mix Hassolo ,3eM-
"), ;me pexmHcep 3aCTOCYBAB MAACTHYHY PO3B'A3KY MAaco-
BHX cuen (6opotb6a Ginux i wopuux ayxis y ,Barypuni” wa-
ragysana cuenn 3 ,JUkimmi Tirinca”, a nisnua xopy B ,3em-
ni” sHaxomuau mapanenisM mo sucrasu KypGaca ,afinama-
™).

Kpok ynepen Gyro spnﬁneuo TaKOX i B HanpaMi mepe-
po6aenns moGyToBux n'ec (nke TAaKOX MPAKTHKYBaXoCs B
i”). Ynara B Ha
wmi M. Crapuuskoro ,,Of, e xo)m. Tpuuo”, ne pexucep ne-
PEMONTYBAB NOBKe/e3Hi MOHONOTH HA MiSIOTH, BMPOBAaZHB
HOBi XapaKTepH Ta B TBOPYOMY KOHTAKTIi 3 WiflbHHM CIIEHO-
rpacom ,,3arpasu” Jleoninom BopoBHKOM naB HOBe OpHri-

HanbHe 0hOPMAEHHS.

Oxpemy rpyny ykpaiHchKOro peneptyapy 3afiMann n'e-
CH, IO MaNH HAUiOHANLHO-MOMITHYHUA KOMbODHT. Jlo TaKux
Hane)kum »OG6itoBana semrn” O. Oxecs & ,.Tapac Illesuen-

" 3. Tanan:bKoro Tepwa amManboByRana Tparemito pomm-
uu BiZOMOTO 0 Amowa Kpy
HHULKOTO, SIKY Ha
Bapuwasi Teatp Mycis SHATH 3 pemepTyapy. anrn Gvna cnno
6010 m’ecH-1 padii 3 wurra 6y-
7O MiAKPECNeHO KOPCTOKICTh LAPH3MY.
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Beamkolo 3acayroto Bnasauskoro Gyna cnisnpaus 3 Ta-
JMAHOBHTHM JPaMaTyproM Ta icTopukom Teatpy lpuropom
JlyxuuubkuM, wo aas ,,3arpasi” Kiabka apam ic—ropuko pe-
airifiHoro xap: Hu ( Ha icTo-
PHUHHX MiCHAX) mulc)uanu ,,Oﬁ Moposzc-; Mopozem(y Ta
wIdyma npo Heuas”, 10 onoBinan# npo MOJKOBHHKIB-CMOA-
BHXXHHKIB TeTbMaHa XMCJAbHHLLKOrO, TA iHCUeHi3auia ,,Cno-
B0 0 noaky IropceiM”, se cienn moAii, WO onucani B T
WafBugaTHiif Aitepatypuiit naw’aTui Kuincwkoi Pyck, Gymm
noe’A3ani 0co6010 rpeuskoro kymus TeBmaproca.

Mo Tux apaM JIyXHHIBKOTO, B AKHX MPHMAT MaB peli-
riftuuft KoabOpHT, Tpe6a BimmectH Buctasu ,3opi Ham TMo-
uaenom” (npo 06opoHy TMouaisCbKOro MAHACTHPS Bk TYp-
KiB 1675 p.) Ta iHcueHisawio ,[0ArOTH", WO 3MANLOBYBANA
cparmentu 3 xutTa Xpucra Bin B'isny foro no Epycamumy
no cmeptH (poato Xpucra rpas Baasauskuf). Tomy wo ,,[ox-
rota” maxa penukuit yenix, JIyxuuubkufi Ha npoxauus ,3a-
rpapu” nanucas nBi Apamu 3a pomanom I. Cenkesnua “Quo
vadis” (,,Biniuift i Jliria” Ta ,,CmepTs Hepos: ¥ 3aximubo-
enponencskouy peneptyapi 6yau: incuenizauis ,Llsipkyn y
saniuky” 3a Y. [lixencom, ,Bynisuuundt Coavec” IGcewa,
»Ceate nonym’s” C. Moema Ta ,[Jrax” 10. Illausscexoro.

Teatp im. ToGinesnua mican iaxody Baasauvkoro omwu-
HHBCA MiA MHCTELLKHM Kepm—mursou Benuann. Lle#t Teatp
6yB 3HauHO y coix NpPHHUH-
nax, ajle 3aBKAM HAMArABCA JABATH BHCTABH KPAULOT AKOCTH.
Haitronosniwa 3acayra Aoro — uYHCHIeHHi repoiyHO-pOMaH-
THYHI BHCTaBH 3 iCTOPIi i 3 4aCiB HEJlABHBOTO MHHYJIOTO —
3 nepiony IMepuioi csitoBol Biftnu. Jlo mepmmx (KpiM BH-
crau gapamu ,Conne Pyiuu” B. [lauoschkoro) Bxomarts
sucrasn npam ,JloB6yw” €. 3amsipcekoro, ,Oprens” I
3y6enka (3 xutra [Muauna Opanka), ,Masena” 3a pomanom
B. Jlenkoro, ,Xoxoauuit flp” 3a pomawnom 1O. Toprica-Top-
cbkoro. JIo Apyrux (3 He TaK AaNeKOro MHHYJOrO) BXOMHIH
»Topn rosopats” 3a pomanom Y. Camuyka (incuewisauis P.
AnronoBuua Ta 3. TapHaschkoro), ,,Oraman MMicus” M. Uup-
cbKoro, ,3aniana ocrpora” JI. Jlicesuua ta A. Kypaumuka
Kpim usoro B penepryapi 6ymn Taki onepern sk ,Ilapika”
un Mpurona B Yepui” SI. Bapuuua uu canpoBa KoMenis
(wanp., ,IuBanigu” JIy)HHUBKOTO).

BaxanHs MaTH ONMH BENWKWA penpeseHTaTHBHUA Teatp
npuseno ,,3arpasy” ta Teatp im. ToGineBuua no o6'exnanus
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B 1938 p. — nix naseoo , Teatp im. Koraspescokoro”. Yua-
cnimoK Haraoi cMmepti Benuans cras BaaBaupkuit MHCTeUb-
KHM KepiBHHKOM TeaTpy. IcnyBanHs uporo Teatpy Gyno Ko-
poTkouackum. Koau 3aximni aemai Ykpainu 1939 p. riioun-
a4 mo CCCP, CKAAR TeaTpy OMMHMDCH B HOBOCTBOPEHOMY
Hepxasnomy Teatpi im. JI. Ykpaiuku y JIbBobi, i AupeKTo-
pom Gyao npusnaveno K. Crapuuka. Ccpen HOBHX BHCTaB
Teatpy iM. 0 »Kopka
3 Jlboxeo” 0. Kocaya (KOMeRini 3 MillaHCLKOTO XHTTA y
JIbBoBi B cepeauui 17-ro CTONTTA) Ta BHCTaBa ABOX ApaMm
J1. Yxpaikn (,Ha noxi kposu” ta ,Poransa — xinka Xy-
cosa”).

Biapoukenns npocecifinoro TeaTpy Ha 3axapnaTTi mo-
vanocs 3 BuctaamH Tpynu M. CaZioBCLKOTO MPH YXropox-
cokiit ,[Tpocsiti” (1922-23). Mo #oro Biaxoai npauw TeaTpy
Bis O. 3arapon (1923-25). IMoTim Beam fioro (mo 1931 p.)
aupurent i komnoautop SI. Baphuy, akropu M. TMesuuii, ®.
Basunuuu T. Copauesa, npamatypr M. Apkac. Mo mesakomy
3anHena, 5 p. aopramsynancu Teatp ,HoBa cuewa” npu
L Mpocaiti” B XycTi Ha 4oAi 3 MicueBUMH MeukaHusmu 3a-
Kapnarts — Gparamu ApryctiHom Ta [Opiem Llleperismu.
Ocrannifi, w0 caM 6yB aBTOPOM IpaM Ta omepeT 3 Micue-
Boro xurra (,dxipt i koxanua”, ,Jlith XX siky”) i pexu-
cepom, BiB 3 ycmixom cnpasy i i3gus 3 Tpynow ao Oro-
cxapii Ta fo TMparu. Boenui noil NpunHHUAH MiAMbLHICTD Uiel
TpymH.

1llono Bykosunu, To Tam nepen Tepwoio cBiToBOW Bifi-
HOIO He GyJ0 yKpaincbkoro Teatpy. Bin ynepuie Bunuk 1919
p. B YepHil nig Cumopa T¢ 0. ¥ 1933
Pp. uactHHa #ioro akropis sacHyeana npw Tosapwuctsi ,Ko6-
3ap” ApaMaTHUHy CeKwilo Nix npoBoaoM aktopa Isana HdyTKH,
i BOHa cTaBuna (MOpyd YKpaiHCbKOTO MOGYTOBOTO pemepTy-
apy) Taxi apamu sk ,Jlikap 3 npumycy” Moxbepa, ,,BaTbko”
A. CrpinGepra i T.n. Yepes pix npufiwao a0 o6’eaHanHs ax-
TOPCbKHX cHA npH TopapucTsi ,,Bynonuncbnun Ko63ap”, ane
— He uuonro 1936 p. lly'rkn BXE He er BUCTYNaTH mo
xnopoﬁl, aKTopam
KopodiBchka Baaxa Pymynii 3360pmm)u BHCTynaTh, 60 BBA-
Kaxa, wo ixua Aism b Gysa HeGeaneuHolo ANA MepKaBH.

3a uacis JIpyroi CBITOBOT BiflHH UEHTPOM YKPAIHCLKOTO
TeaTpanbHOro XHTTA ctaB JIbBiB Ta n'ATh nepudepifinux Te-
atpie y Maxuunni, kyau B 1943-44 pp. npuixano wumarno Tea-
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TPANbHHX CHJ, AKHM YAQNOCA YUHKHYTH NPHMYCOBOI CBaKy-
awii 3 UeHTPa/bHHX 3eMeab YKpainH B FIHOHHY COBETCLKOrO
Cotosy. OkpeMi TeaTpaJbHi eKCNEPHMCHTH No GiabwmMx MicTax
LEHTPATLHHX 3eMenb YKPAiHH NPOFIIH MATONOMITHHMH 3 OF-
asfy Ha GAu3bKicTh (ponty. Haiikpauum Teatpom cTas
Jlusiseukuit Oneposuit Teatp (JIOT), 1O il MHCTEUBKHM
nposozom B. Baasauvkoro, oG'eanysas (y npHMilleHH]
JIbBiBCHKOT OMEpH) UOTHPi! CeKTOpH: onepy, GaJieT, oncperty
Ta ApaMy. — CIHHAIOCA JHIWE HA OCTAHHBOMY.

Xou ap cexrop JIOT p BHCTaBH Tpa-
Auuifinum O, He xoau, puuwo” M. CTapuubkoro (nocrasa
P, CTajHuKa), NpOTe cTANHMMU BHCTaBaMi Baasaubkuii BBa-
aB NOHOBJACHHA ,,BaTypuna” 3a B. Jlenkum (1o fioro mican
12-0i BHCTaBH Gy/0 3HATO HIMEUBKHM OKYNaHTOM) Ta ,3eM-
ai” 3a B. Credpanuxom, niakpecmoloun uum Tpaauuii ,,3ar-
pasu”, a 3 nelo i ,,Bepesons”. MNocrasnena B aoToMy 1942 p.
npama Iocta Cynana ,, Tpiymdp npokypopa Janschkoro”, wo
nokasysasa uach rosofy 1933 p. # JKaxauBi TOPTYpH
HKBJ], Gyna TakoX THMYAacOBO yCyHEeHa 3 penepTyapy Hi-
MeLBKHM OKYNaHTOM.

3 npuiagom a0 JIbBoa 3 XapKoBa KOJHUIHIX ,,6epesinb-
uis” (M. Tipuaka Ta O. Jlo6poBOALCLKOI) PO3MOUABCA HO-
BH#, XO4 i KOPOTKOYACHHH, Mepioj APYroro BiZpPOMKEHHS
Tpanuuiit ,,Bepesons”. Ha ueit pas criabhO 3 KOMMuUIHIM Ke-
pisunkoM ,3arpasu” B. Baasaubkum, wo # peanisysanocs
B ixHift ciAbHii nepwifi BHCTai, Ae FOMOBHI POXI NMOAIAHAHM
viabHi aKTOpH uLOro aucam6ao 3 ,,Gepeainbusmu”. CueHo-
rpadom Bucrasu 6y Mupocaas Paguur.

3 mipkysaub, wo Tpe6a Gyno AymaTH Mpo picT akTopa
i NJEKaHHA MHCTCULKOTO CMaKy rJaspava, Kepi!Hulm JIOT

i i, epesary Ap:
kaacuuHoi mpamaytprii. ToMy To maxi # 3 nnunacu KOMegist
Toabaoni ,,Camonypn™ (a misuiwe i APyra KOMeAis UBOrO X
apTopa — ,XHTpa BIOBHUKA"). 3AificHIOOUM weft CBifl 3aMip
(WIIAXOM BHCTaBH KOMEif ['0ALIOHI) . LIOKO MOKAHBOCTER
possutky aktopa, PI. TipHax naxi 3sepHyscs #O caiyiouoi
cBoei uctasn (,Kaminnuit rocnomap” JI. Ykpaiukn), ne ak-
Top MaB Gu Bnpasy B NojAaui CA0BA.

[¢] i 0 TEKCTY i "0 rocnoja-
pA” maxo ,Kmow” Ko migxomy Ao m'ecu ,,06aora” 0. Koca-
4a, 1110 TAKOX iMMOHyBana cBOiMH AoGpe noGynouanuuu nis-
JoraMu Ta b Ro6u
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Komenii Toabaowi, ,Kaminnuit rocmomap” JI. Ypainku Ta
»OG6aora” 10. Kocaua 3'apuaucs, Tak GM MopuTH, Geanoce-
PeHbOI0 MIArOTOBOI A0 BHCTaBJeHHs ,lamiera” Llekcnipa
(21 Bepecusn 1943 p.), wo Gy/na 3anmovaTKOBaHa wWe BiX Mno-
4aTKy cninbHoi npaui Baasauskoro 3 CipHakom.

Lle 6yna nepwa uctaea ,,['amneta” yKpailiCbKol MOBOIO.
Tonosiy pomo rpas cav Baasauvkuit (M. Tipuak ysss Ha
ceGe Auwe pexucypy BucTasn). CBOIM BUKOHaHHAM Biasaub-
Kuil a8 MOWITOBX 4eproBOMy M'aMJIeTOBI Ha yKPaiHCHKiM cue-
Hi, flpocaasosi eascoi, 1o B Uil Bicrasi rpas poao Mep-
woro Axtopa. lilogo camoro Baasaubkoro, To Horo Famaer
Hafinepuie AisiB CBOIM rOCTPUM CJIOBOM, y TMOAAui AKOrO BiA-
uysanaca rauGinb (in0CO(CHKOI aHANi3H, BeaH4e3HHA PO-
3ym. Beanky Hacosoy AaBano Bke caMe TibKH CTEXEHHA
3a niarekctom foro cais. o0 pewTH BHKOHABLIB, TO MiX
HHMH TaKOX WiTKO yTpHBamoBasca B nam'ati B. [Maampin
(Knappi#).

OCTaHHLOI0 HOBOIO TIPCM'EPOI0 APAMATHUYHOTO CEKTOpa
JIOT 6ys ,Peiaop” Foroan B noctasi F1. lipwaka. Bucrasa
npoiwAa Nif AOMiHYIOUHM TOHOM ACKPaBOi TeaTPaNLHOCTH,
BBECH AKUEHT GYJ10 CTPAMOBANO Ha TPy aKTOpa. Lla BucTasa
Gyna A Tpiyuow mesaroriuvoi mpani xomeuwix ,Gepesie-
uis”, wo B rpi akropa
C‘renaua 3azecvkoro (Xaecrakos). Yca pucTasa Huwsa Maft-
Xe piBHHM aHCamGaeM (YW it OKPEMi BHANATKH, A MOX:-
Ha 6yzo0 akropin o no-
6yToBOrO Teatpy).

Ilpamatuunuit cextop JIOT He 3a6ys i Npo BHXOBaHHA
pexucepis. 3HauHO BHpiC MOJIOAHi pexcucep IBan IBaHHLUbL-
KuA (KOAMIWHiK BHXOBaHeub [lepxaBHOro lnc-rwryry Tear-
panbHoro Mucreursa B Bapuwasi) sin cBoei mepuioi BHcTa-
B4 B JIOT (,Pika” M. FamGe) no apyroi (,Jpykuna” P
Boxkasn). Takox supic B. lMa3apii, wo, Ax pexucep, nocra-
BHB (mican noGYTOBHX BHCTaB) KOMenilo ,,CXonJeHHs caGing-
HoK” 6p. Lllenta

nonepuemm COBETCLKOI BAAAH Ha BCi 3aximui semai Yk-
pail i 1944 p. # E€IHHOTO
)zoauonenoro cTHMIO B TeaTpi — ,coupeaniamy”. MpakTuuno
ue BM3HAuano: 1) NJEKaHHA HOBOrO COBETCHKOTO pemepTy-
apy; 2) 3BOPOT AO HYHCAEHHHX DOCIACBKHX COBETCHKHX n'ec
MHHYZMX POKIB Ta 3aCTEPEOXEHHS MPOTH APAMATYril CyyacHo-
TO HeCOBETCHKOro TeaTpy; 3) Aaiblue MPONAryBaHHA JiTe-
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parypl i cucremu  Crani 0 B PeXH-
cypi Ta y i; 4 (mig kanvem
" ro Teatpy.

3aranbHO OWLIHIOIONH XapaKTep YKPAIHCHLKOFO Teatpy 3a
ocTanHi moxax 30 pokis, Tpe6a CTBEPAMTH, LLO BiH MiwoB
Diako i ropy”. THMUACOBHi M03BiA BHCTABAATH 33 ¥acis,
BilHM I'€CH 3 MHHYJOrO YKpaiHH 3 PHCAMH NaTpioTH3MYy
(nanpuknan, ,Hawagok retsmanz” 10. Mokpiesa) weHaKo
wmunys, Toctanosa LK BKTI(6) six 26 cepmus 1946 p., wo
OKpeMy yBary 3BcpTaNa Ma yKpaiHChKi TcaTpH, 30KpeMa Ha
Xapkiscokuit Teatp im. Lleouenka (kour. ,Bepesins”) ta Ku-
iscokuit Teatp iM. ®paHKa, WO Pa30OM MOCTABHAH JAHWE N'ATH
CcOBETCbKHX M'€c (3 22 BuCTaB) i To, AK 3a3Hauanocs, Ti
n'ecu py Ta cueHorpa-
pamn.

Koau 1961 p. (Nig vac T. 35. ,BiAnMrH”) npaus ykpait-
CBKOFO TeaTpy M04ana NPOXOAHTH Mif O3HAKOIO ,peaGidiTa-
uit” 'rpanuuii’i ,.Bepcsonn", To Bispasy INaenym Ykpaitcukoro
T ( i 0 3 J03BOJy LeH-
TpanbHoro ypmy B MOCKBI) BHPILIHB 3BepHYTH yBary Ha He-
3a%08iabHY Npawo -rearpm 3 Apawatyprawi i nocranosue
YPKY-
asHoro MKC‘l‘ell‘l‘Ba" Ocrsmuuuﬁ KiHelb ,,Biaan3i” B ykpain-
chkomy Teatpi noknas Macnym LIK KITY (numens 1963 p.),
3a3naunBwy ,,CAA6icTb penepryapy” TeaTpis, PIAKICTb MORBH
ZApam KpaiH ,.couianicTuunoro tabopy” Ta ,GpatHix pecny6-
K.

il it Teatp i ULOTO  BiXKE
BTPaTHB CBOI Pi3HOCTHABLOBICTL nuc‘rau 1 Tak, uanpuknu,,
" M. # 3a-

KiHuuB cBOIO Kap'epy B Teatpi im. Opamm a I. IOporo; Bu-
xosaneub MXAT B. Hopa Gys npuanaueniit MHCTEUbKHM Ke-
pisunkom 1o Xapkiscekoro Teatpy im. Llepuenka (xox. ,Be-
pesma"), npyruﬁ suxosaneus JI. Kyp6aca, B. anuo, onu-
Hupcst y JIi ca'\‘pl iM. 3 nopy4 3 B.

Taki i nani, a Y-
paincbie TeaTpanbHe Tosapvmao NPOBAAHAO CeMiHAapH AR
pexucepis, UOG6 BOHH 3acBOIMH cO6i cHcTeMy CTaHiCAaBCbKO-
ro.

Yci ykpaincbKi TeaTpH 3a OCTaHHi TPHAUATH pouiu, npo-
XOAAYH WAAX B cTuai
CTABATH MO CYTi TeaTpaMu JiTepaTypiAMM, K€ BHpiATLHE
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3HaueHHA MAB ADAMATYPT, AK OCHOBA BHCTaBH. Pexucep i ak-
TOp NMOCTYNHAHMCS MEPell HHM Ha Apyre Micle, CTaan imocTpa-
TOpaMH ApaMH. SICKPABHM NPHKIAAOM ULOMY MOXKE CAYXHTH
nopisuAnKA xpox suctan ,aizamaxiv” (1919 p., pe)xucep
J1. KypGac Ta 1964 p., pexucep B. [punuy, Teatp iM. 3ab-
xosen»xon) Mepuwa, u(o BHAWAA 3 iHILIATHBA pemncepa, He
Tia ane no6y #

Ll]eu-:enxa, ApYyra X JAHWe MOWMHPIOBaa ABTOPCHKHHA TEKCT,
30BHillHBO OPlIAMENTYIOuH §i eTHOrpadicio.

Ananiaa TBOPUOCTH Cy4aCHHX YKPAiHCbKHX MHCTLB, KPH-
THKH Ta CeMinapin noKasye, wo rpa 6araTLoX aKTOpiB Ma€ Ha
co6i wraMnu rpu mig ,cucremy Cranicaancbkoro”. AKTOpH
HABUMJMCA TPAaTH Ail0, — 3aMiCTh TOro, w6 AiATH; HeCTH
AYMKy, — 3aMiCTb TOTO, (06 MHCAHTH Ha CUCHi. Y GaraTbox
aKTOpiB (e MOXHA NPOCAIAUTH Xou Gu it Ha MaTepiani dinb-
MiB) € PO3PHB MiX BHYTPIlUHIM CTalOM MOUYBaHbL Ta 308B-
HilHBO0 TexHiKoIo. [IPHUHHAMH UBOTO € BHMOTH BifOGpaXa-
TH KHTTA B OPMAX CAMOTO KHTTA, TOGTO BiROGpaXaTH Ho-
ro B (opMi HATYpPARICTHUHIH, WO B CBOEMY €CTBi MO3HAYeHa
irHOpYBAaHHAM TPHHUMNY CIMOTO MMCTEUTBA, sKe MOpyliye
npaeAy B iM'Al PO3KPHUTTS BHILOI NMPaBAH.

Maca n'ec-aritok i BuMora craBuTH ix Ppo6aaTh pe-
nepTyap CydacHux ykpamcm(ux ‘rea‘rpm ncumanuu. — 0co6-
AHBO B #oro 3 p Teatpis
He Tinbku N03a YKpaiHoo, ane W b canif Yipaii. Y usomy,
3BHuaino, AOMOMarae 3araibHui Kypc pycudikauii, npuzi-
Jenns Ginbwoi yBark pocificskiM TeaTpam. ¥ BHCAIXI cnocte-
piraeTbes BifXiX yKPAiHCLKHX aKTOPIB A0 POCIMCHKHX TeaTpis
(AiCKpaBHil NPHKJAA 3 Yi/IbHHM YKPaTHCbKHM akTOpoM B. [Jo6-
POBOJILCLKHM), A€ BOHH 31AXOAATb Giabw Uikasy TBOpuY
npauo.

3a OCTaHHi POKH BHPHIYJIO LUIE OAHC HEBifpaaHe ABHILE.
Y 1964 p. B YkpaiHi npaiuioBano BiciM yKpaiHCbKHX (BHKIIOY-
HO ;ApaMaTHuHHX) TeaTpiB i 20 My3HUHO-APaMaTHUHHX TeaT-
pis. ¥ 1977 p. 3aAMWHAOCA AWWE TPH APAMATHHI TeaTp
(Kuis, Xapkis, JIbBiB); yCi0 X pewTy nepeBefeHo B CTaH
MY3HYHO-APAMATHYHHX, TOGTO iM Hagaau (opMy My3HuHO-
JPAMATHYHHX TEAaTPiB MUHYJAOTO CTOPiuYA — HOGH KopHde-
18; iX CHAOMiUb 3aBepHEHO B XaBHO MepeiaeHy (GopMy MHHY-
2070, i TO eNiroHis KopHeis, 3 HaMaraHAM AHwe po3Baxa-
TH TAffa¥a CTapuM noGYTOBMM pEmepTyapoM, a BHXOBaHHA
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HOro NHWHTH POCIACHKUM TEaTpaM 3 KPalMM penepTyapoM,
e My3HUHO-APaMaTH4YHOI (QOpMH HeMae.

3 NOBHOI0 0G’EKTHBHICTIO MOXHA 323HAYHTH, WO AOCAT-
HCHHSA YKPAIHCBLKOTO TeaTpy 32 OCTaHHi TPHAUATD POKIB CNpas-
i Hebeauki. Y mopibusumi Ko vacis Kopueis Tenep MowHa
yacoM noGauMTH HA HOTO CUEHAX i CBITOBY KASICHKY, 30KpeMa
LI.Iexcmpa Ta iHWHX. Oucnmmo, 3 noGyTOBHMH AETANSMH

iB HAl TEKCTOM.
pralHCbKHl‘l TeaTp MOKA3yBABCA i B MEXAX KPaiH COBETCHKO-
ro Bnausy (3okpema B [obiwi), aze M03a Mexi iX BiH He
BHI3AMD; BHISAWAM TiAbKK POCfiCbKi TeaTpH. YKPAIHCLKi pe-
JKHCEpH TAKONK Ne MORBALAHCH N032 MCKAMH KpaiH COBET-
cbKoro Bnauby. KinbkicTs ykpaichkux npodeciiinux nx—ropin
KOCHTD BEAHKA, iXHA MUCTEUbKICTL YaCOM NPOCBiNyeTuCA i B
Ayxe i AKocTi X ari it n'ec, ane
iXHifl MOBi (SIKOIO BOHH TOBOPATL TiMbKH Ha CleHi) TpeGa
noGaxaru e GaraTo 3MiHH Ha Kpaue.

CAJOBCbKMM Mukona (ToGinesuu, 1856-1933), Buanau-
HUAl aKTOp, pexucep i rpoMaichkuit Aiay. 3amonosy Gpas
yuacTh B aMaTopchkMX BHCTaBaX; bia 1881 p. B Tpyni Awka-
penka ta M. Kponusuuuskoro; sin 1888-1898 pp. mas Biachy
Tpyny, wo notim npueanaxacsn o Tosapuctsa 6p. ToGixe-
BuyiB. 1905-06 p. 6yB aupextopom Teatpy ,Pycbkoi Beciaun”.
1906 p. 3oprauisysas Hosy coio Tpyny B Ioarasi, wo 1907
Pp. CTaza AAPOM NCPLIOTO YKPAIHCLKOrO CTalliOHApHOTrO Tear-
py B Kuesi (icuysana a0 1920 p.). Bys rososHuM ynosHoBa-
JKEHHM y_CNpaBaX HApPOAHIX TeaTpiB y POKAX yKpATHChKOI
nmepxasnoctd. Bin 1920 p. — B Taauunni; 1921 p. ovomosas
Teatp ,[pocsiTh” B Yxropoai; sin 1923 p. — 8 Tpasi. Mo-
BepHyBcs B YKpaidy 1926 p., BHCTYNaB CNIOPaAHYHO B Pi3HHX
Teatpax, sHiMaBca B diabMi ,Bitep 3 noporis” (1929). IMo-
Mep y Kuesi.

Sk akTop B POAAX Fepoit i (Bor-
nan XmeapHuupkuit Ta Casa Yamuit B onuoﬁmemmx ZIpamax
M. C o0 Ta I. Kap! Kaporo; reruman /1
KO B it apami JI. C

i yrosux (IMutpo y ,He cy Y M. C‘rlpmu.-
xoro, Onanac y ,,Bypnaui” 1. Kapnenka-Kaporo). 3 xapax-
TepHuX poab Gy Maprtunom Bopyaeio (B oaHofMenHifi Apa-
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Mi LK Kaporo), nepumm (Kaminnuit
rocrioaap” JI. Ypainks) i boesofolo ,Masena® 10. Cio-
Baubkoro). Buctynas i B onepoBomy pencptyapi (Keuan y
TIponaniit Hapeuenii” B. Cmcram; 3esc B ,,Eneini” M. Jlu-
cenka; Gatbko B ,Katepuni” M. Apkaca Ta inuwi). Ycrapusca
i AK BHKOHABElb YKAIHCHKHX HAPOAMHX MiCeHb, LO OPraHit-
HO BXOMMAK b fi0TO TBOPHiCTL 3aBAAKK My3iuHOCTi. [0 ni
Sipuna o Crenana B ,H
M. Kponusuuuwkoro. [o Tomy, sk Bii BCTynas cnom Gapu-
‘ToHOM y nicio ,,Tuxo, Tuxo, [lyHait oAy uece...”, APYKH-
Ha Ni3HaBana B 0COGi MOZOPOKHLOrO CBOTO HOAOBiKA (;,3H-
MOBHiL ue-up" M. CTZpHubKOrO) Ploro aktopcbka MaicTep-
HiCTb i uwpictio no-
YyBaHb, XOY HCKOJH H He noaﬁnsneuux TpH ,,uyTpoM (sin
BeaMKHX CMOLii 1O CNajLy). SIK PEXHCE | KepiBHHK nepworo
CTAalLiOHAPHOTO TCAaTpy BiH 3pOGHB BeMHKHiH _KpOK_ynepen,
YBOASMM K0 PenepTyapy Nepexxaiii ApaMi Ta AaiodH BHCTa-
BH CBIiTOBHX ONep yKPAiHCbKOIO MOBOIX. ¥ BHCTaBax BiH mo-
BHWMB piBeHb cueHorpadii Ta xopeorpadii.

CAKCATAHCBKHW TManac (ToG6inesuy, 1859-1940), Buanay-
Huit axrop i pesucep. Ha npodeciiiuiii cueni six 1883 p.
Tpyni M. Crapuuskoro. Io npaui B Tpynax M. Kponuenuus-
koro Ta M. Cazmoscbkoro (1885-1890) ouoaus TosapHCTBO
Ykpaincekux Aktopis 3 GpaTom I Kapnenkom-Kapum, sxe
BiH BiB y pp. 1890-1909 (mMix pp. 1898-1905 BoHO 06’eaHano
Becix kopudeis). [actpomosas y pisunx Tpynax (1910-15);
8 1915-16 pp. — y ToBapHcTBi YKpailicukinx AKTOpIB Nix opy-
xoto . Map’senka; y 1918 p. owomonan [epxashut Hapox-
Hift ‘l‘ea-rp, WO B OCHOBHOMY CKJAafi misxiwe (1922) cras
TeaTpoM iM. 3aHbKOBELbKOi, AC BiH BHCTYNaB CMOPagH4HO.
Ocraunifi pa3 BuctynuB Ha cueni 1935 p. INomep y Kuesi, i
TaM BiH MOXOBaHHH.

Sk aKTOpOBi, HOMy MPHTaMaHHA PeanMiCTHUHO-NCHXOMO-
Ti4Ha Mpaus Haj POJAMH 3 YiTKHMH 30BHIWHIMH JAeTansAMH
(0co6aHBOrO 3MICTY BilH HafaDaB XECTOBi i CAOBECHHM iHTO-
Hauism). Ploro Tanaut GyB roJIOBHO TalaHTOM KOMika 3 fic-
KpaBHM CaTHPHUHHM 3a6apeaeHnaM: Bosuui (,,Haranka-Tloa-
Taska” . Kotapescskoro), Bonasentypa, Menboiwika, Tapa-
6anos, Xapko Jlemaunit (,Cto THeaw”, ,Maptun Bopyan”,
,Cyera”, ,Maamsona XVII croairra” I Kapnenxa-Kaporo),
Tonoxsoctuit (,3a Asoma 3saiiusmu” M. Crapuupkoro) Ta
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inwi. ¥ BoKazbHOMy peneptyapi — Kapact (,,3anopoxeus
3a [lynaem”). Tlpo6aema o6Csry TekeTy poai ZAsi HLOFO He
Mana 3HaucHHA (HANPHKAAZ, nesuauuy poao cpiaka Fapacbka
B ,MTo-pesisii” M. KponHBHHUbLKOTO BiH mepeTBOpHB y mep-
WOPAKHY POAI0). 3 TPOXH MCHUIHM YCTXOM BHCTYNaB BiH
y repoitiuHX i TPAriuHHX po;AX. Y pexucepchKiil mpaui Bis-
3uavascs ] i Ha npo6H

3aBXIM 3 TOTOBHM PEIKHCEPCLXHM NIPHMIPHHKOM, Ae Bei poai
Gynu CyMAiHHO TPOCTYAiHOBaHi HamaM'sTh, JAOMarascs ea-
HOCTH aHCaMGMI0 B BHCTaBi, po6HB cnpo6u pedopmysaTh
yKpaincuKuii Teatp ‘(cpes Kancuky Ha npnxnannx ummp-
HOCTH -
nepTyapy crasus y [lep»mnuomy llapo)momy Tearpi (1913)
KAAICHKY P nepioay: ,, ¥ Wiare-
pa (&e cam rpas pomo Ppanna Mopa) Ta ,Ypicas Axocty”
K. I'yukosa. B Teatpi iM. 3anbkoseubkoi ctasus ,Otenno”
Ilekcnipa (1926). ABTOp HM3KM CTATTeli Ha TeMy Mafictep-
HOCTH aKTOpa Ta ABOX KOMeJiii, BHXOBAB Li/e MOKOMIHHA aK-
TopiB Ha Yori 3 5. POMAHHULKHM.

Y)XBIM Harans (1898-), pHanauua akTopKa, pofoM 3 Boauni.
Ha npn(becxﬁum cucni Big 1922 p. B Kuiscbkim [lpamatu-
HiM Tea'rpl im. Lllepuenka (nepwa poas — AmHXeNiKa B KO-
meaii Moasepa ,XBopuit Ta it rogi”). 3a TpH poku 3irpana
nouan 20 ponb, a MiX HuMH it [lopiMenn Ta Mapiakn B Ko-
meziax Moabepa ,Miwanuu mnnnuueu, »Ckynap”, Gyxa
nepuwoio B KoMexii
roctpyxu” (1922) Y 1925-26 pokax — B Onecwomy Ipa-
matHusomy Teatpi iM. Pesomonii, Ae rpana ponio dpanuyss-
Koi aKTopku B apami A. JlyHauapcskoro ,,Tloaym'api” Ta yc-
niwxo rpana B apamax B. Bunumuenka ,Ipix” (Mapia) Tta
wHatycs” (Xpucrs). ¥ 1926-33 pp. — y ,,Bepesoni” B pisHo-
ponuux poasx: uapuus Onckcaugpa (,[lposor” 3a O. TMo-
nobcbkum), Ceni (B oaHolimenHiit apami 3a C. Moem ta [I.
Koatom), uuranka Marexou (,Kopoas Gasurbca” B. I'oro),
rpaduns [ikynia (,3mopa iecko B Tenyi” M. Llinrepa),
arpecHBHa ykpaiHooGka Thota Mota Ta 13-piuna AiBuMHa
Maxzena (.,Mm«a Masaino” Ta ,Maknena Fpaca” M. Kyni-
wa) A iHwi.

1936 p. i nepesean 3 Xapkincbkoro [Ipamaruuoro Te-
atpy iM. Lllepuenka (kon. ,Bepesiab”) mo Kuisckoro Tear-
py iM. ®panka. Tyau BOHAa NpHiiwJa BKe NOBHICTIO 3aBep-
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wWwenHM MaficTpom GepesibebKoi wkoaH. Tomy He AHBHO, WO
HaBiTh y nail Zpamax, y poasx BoHa
3aBHAM AaBana BHPAsHWi 00pa3, BATOUEHHH A0 HaiAPIGHI
WHX AeTaned, 3 YiTKHMH PyXaMH, iHTOHALIAMH, MiMiKOIO, WO
BiANOBIAHO MO MCHXOJOTIYHOTO CTaHy MiAHOCHAH HOro A0
BEPUIHH y3ara/uherns. OAHHM 3 MEPIUHX aKTOPCLKHX ycmi-
xis y Tearpi im. ®panka Gyna koponeBa Eaucapera Bamoa
(,Jlon Kapavoc” V. Illinxepa), a crinyBanu 3a Helo Taki sk
Beatpive (,Barato ranacy napemo” Lllekcnipa), Tyrina
(»OcTanns xeprsa” O. OCTPOBCLKOFO) T4 OCTaHHifi WieAEeBp
ii B ykpailicbkoMy penepryapi — AHHa (,,YKpajeHe wacta”
1. ®panka). [MoBOEHHHIT Yac NO3HAUMBCA 3HAYHHM CNafOM
® ii TBOpuoCTi (ii AuHa B inbMi ,Yxpazene wacts” 1952 p.
BXe He pOGHIA i yKpaincKH
penepTyap Tenep, ro/IOBHHM HHOM, CKAAAANHCA APAMH ,,COU-
peaiamy” O. KopHifiuyka (BoHa rpana B KoXuiit floro n'eci)
Ta iHWi cyvacHi yKpaiHCbKi i pocificeki apamu. Bucrymana
BOHA TAKOX B YKPAIHCKHX Ta POCIHCbKHX (iabmax.

PYBYAKOBA Katepuna (1880-1919), BM3HauHa ApaMmaTua
AKTOPKA YHiBEPCANBHOTO MCPCBTINCHHA (B repOIYHHX POJAX)
Ta cnisauka (ApyXHia akropa-cnisaka l. Py6uaxa, cectpa M.
a B. Koccaxis). ¥ 1896-1914 pp. — y Teatpi ,Pyckkoi Be-
ciau”; y 1916-18 pp. ouomosana tpyny Crpiseuskoro Tear-
py, a B 1919 p. — Yxpaincbkoro YepHoseubkoro Tearpy;
3 TpaBHA TOro X PoKy — B ckaani Tearpy 30 YHP. [Momepaa
B 3inkisuax (6. Kam'anua INoainscskoro). Mpo wei nucas C.
Yapueuwkuii: “. .. Bpojkena cueniuna intedirenuis, genome-
HaZbHa iHTYilif, AP BiMYBAaTH TA BKHBATHCA B OCOGH it CH-
Tyauii Gyau ocHoBam ii Tanauty".

JHas Hei aGCOMOTHO He iCHYBaNO OGMEXEHHA B XaHpax.
OHaKOBO YCMilHO BHCTYNana i B MOGYTOBHX MeAbOApPaMax
(Asa, Mapycs B n’ecax M. Crapuupkoro ,luranka Asa” ta
»O¥i, He xoaw, TpHwo...", a Takox Mapycsa-Borycaaska B of-
HOMMEHHifl ApaMi TOro X aBTOPa), i B NCHXONOTIYHHX APaMax
yKpaiHcbKoro # ceitoBoro penepryapy (Pira B ,Yopniit nan-
Tepi Ta Ginomy measenesi” B. Bunuuuenka, Auna B ,Yxpane-
Homy wacri” I. ®panka, B ,3aruGeni napin” T'. Tefiemanca,
Cuavsera B ,Pomantnkax” E. Pocrana, Terana B ,Miwanax”
M. Topekoro Ta inwi), i B onepi ykpaincekift (Katepuna
B ofHoiiMenniit onepi M. Apkaca, [luzona, Jlasinis, Espenika
B ,Eneesiit maugpisui” . Jlonatuucbkoro), i B caiTosift
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(3aronopui naprii b ,,Fasbui” C. Momtowka Ta ,Mazam Ba-
Tepanit” [k, IMyuuini, Maxenka B ,JlpogaHiii Hapeueii”
B. Cmerann, Mapraputa B ,daycri” Y. ®. I'yno, Oximnis,
JUkyabeta Ta AmToHin B ,Kaskax [ogmana” . OcbenGaxa
(n onepi), ApccHa B ,,uurauc»kouy Gaponi” M. Ulrpasca).

Bysum 1O CBOEL p! , BOHA
Ha Koxuifl NPOGi W0pa3 Giabuie BHKOBYBATa, NOTAHGIOBATA
it BuTONYYBaNa 1OBI 06pa3it (sAkMX Gyxo MoHam CTO B ii pe-
nepryapi) i rpaa ix 3 HaiGisbUWHM NMOUYTTAM, HE OLIAMKY-
joun cBoei cHeprii. Bona Gyna B ykpaiHCbKOMY TeaTpi Beau-
Kum wo BciMa cBOiMH 6Gap-
BaMH Ha KOPOTKHil uac, Ha3aBXAH 3HHK Y BiYHOCTL. Ane BiH
3aaMwHB no coGi Geamexuy M0GOB A0 TEATPANLHOTO MHC-
TeuTsa, A0 npaui # BipHOi ClyKGH iHomy.

OCHUIMOBHYEBA Antonina (1855-1926), naliBupaTHiwa xa-
pakTepHa akTopka Teatpy ,Pycbkoi Beciau”. 3 poay uewxa
(Ckpwmpan), nap. » Mpasi. ¥ 1877 p. scrynuaa 20 nodb-
cbioi Tpynu IM'aceuskoro B Tepxonodi, a Bix 1882-1914 pp.
nocriino B Tearpi ,,Pycbkoi Beciau” 3a npianumem HONOBI-
ka (O. Ocunosny, nom. 1890 p.). 1907 p. pramche rpoma-
AAHCTBO Bi 30-zitTa i 5 cBiTo-
BOI Ca1aBH i cnipauka C. Ki Toni mix-
Hecna it cpiGuuit Bineus. ix vac Mepwoi ceitoBoi Bifinu BO-
na rpana B , TepHoninbcokux Teatpaabiix Beuopax” (1916),
B YKpaincbkomy Yepropeuvkomy Teatpi (1919), a moTim y
Tpyni B. Koccaka (1920-21) i B Tpyni ,Becimn” (1922-24).
Ocranui poku rpana cnopaauuso, — Hanp., y Tpyni O. Mir-
kepuy. Momepaa y JIbBoOBI.

Xou BOHa po3anouana CBOI ClEHiYHY Kap'epy B repoiu-
HHX POJsAX, MPOTe X B iCTOPil0 YKPATHCLKOrO TeaTpy
waa CBOIMH XapakTepHHMH poxsmu. [lepexim no HHX BOHa
3po6HAa JIerKo, BiAUYBWIM CaMa CBOE MifiCHE NPUSHAYEHHS
(1893 poky BoHa mepwa rpaza poaio AHHM B ,YKpajeHo-
My wacri” I. ®pauxa, a B 1913 p. B NoOHOBJeHifi BHUCTaBi
uiei apamu rpana xapakTephui o6pa3 Hacri). IMpo uei nucas
B. Brabaupkuii: ,Slka ue 6yna uynosa akropka! Uu cinbebka
6a6a LOKOTyXa, WM eNeraHTHa AaMa B CalbOHOBif neci, re-
POIHA B KARCHURH rparenu MORepHift Apami i Komeail, no-
6yTosift —— 3ABKAM
BHOCHZIA HA CleHy MOAHX CMIPABXKHLOTO, BEAHKOTO TeaTpalb-
Horo mucteursa”. B ii penepryapi pacuian Martepi pisHoro
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CTaHy: CeNfHKH, B TNOEAHAHHI KOMIYHOrO M ApaMaTH4IOro
(Bycrs 8,0, 1ie xonu, Fpuiio” M. CTapHuUBKOro) uH YHCTO
Zpamatuunioro (Mapta b ,Momcti Fyuyza” 3a 10. KoxeHbos-
cbkum), Braanoi nomiwuui (Anua lMetpisna b ,,He cyauaocs”
M. Crapuupkoro), a To it Maiixe y3arajlbHeHHsl TPariuHoro
cumBony (matH rerbmana Jlopowenka B ,,Conui Pyinn” B.
MauoBcbkoro). 3 TakuM xe ycmixom BoHa rpaza py Aub-
Biur (,Mpumapu” T. 16cena), Km‘rp‘rhe (,,3aru6=nb Hani”
T. Tefiepmaiica) un cnibaza B oMmepi, 44 B Oncperi

KYPBAC Jlecs (Onexcanziep, 1887-1937), Buarhuit pexcicep,
aKTOp, iHIUIATOP i TBOpelb MOAEPHOTO YKPATHCLKOTO TeaTpy.
CuH BiaoMoro m(‘ropa wPycbkoi Beciau” Cr. ﬂuonuua Bu-
wy ocsiry wabys y B (1907-08) Ta JI

(1909-10) ynisepcutetax. 1912 p. Gy aamimictpaTopoM i pe-
KHcepoM ,Tyuyaucokoro Teatpy” I'. Xotkesuua; 1913 p. —
akrop Teatpy ,Pycpkoi Becimu” B repoiunux poasx. Bix
oBTHA 1915 p. 10 Gepeansn 1916 p. OpranisaTop i MHCTelb-
Kuit Kepiouuk ,, TepHoninscokux Tearpanbuux Beuopis”. IMic-
a5 KOpoTKOro nepeGyBanns B kuiBchkomy Teatpi Camos-
cbioro B TpaeHi 1916 p. aoprauisysas ,Moxoau#i Teatp” i
0uOMIOBaB HOTO MHCTEUBKHil NPOBIA Ko rpyana 1919 p., ko-
AM copeTchKa Baafa (opcypana foro o6’eananns 3 Jlepxan-
num Jlpamatiunnm Teatpom. Tam crasuth ,[laiinamaxu” 3a
UleBuenkom (Bracuufi cueHapit). 3 uepsua 1920 p. aacuy-
BaB ,Kufizpamre” (icuypas xo nonosum 1921 p.). ¥ 1922-26
Pp. MHCTeubKkHA KepiBHHK Mucteupkoro O6’emunanus ,,S:pe
smb", a B 1926-33 pp. — Teatpy ,Bepesian”. ¥ xosTHi 1933
P i 3 3a BiaMoBY neoupe-
aniaM” y Teatpi, apewrropannft i 3acnaHu#t Ha miemiv. [icas
1937 p. foro nons HesimoMa.

Pepoionito yKpaitcbKoro Teatpy BiH posnouas y ,Mo-
anonomy Teatpi” Ha 3acajax 3amepeueHHs peaiaMy TOAil-
HBOTO POCIfCLKOTO TeaTpy Ta YKPaiHCLKOro eTHorpadiuno-

p HOBHX Teuiil eBponefi-
CbKOl‘O 'rea'rpy Ta nupoGnemm HOBOTO CTHJIO TeaTpaabHOI
YMOBHOCTH MOYepe3 CNIOBO, PHTM, JKECT, My3HKYy Ta O(opMm-
Jenns. Tlicns npaui B MOB, ne Hactano jzoMawHs CTapux
GopmM, 30KpeMa X NO4Epe3 EKCMPECIOHi3M Ta KOHCTPYKTH-
Bi3M, npuftwo y xapkiscekomy nepioxi ,Bepesons” mo pe-
anisanil nocrae HauioHaabHOT ApamaTyprii 6apBaMH JipHKH,
nareTiku # caTHpn (3oxpema npamu M. Kyniwa Ta pesii Ha
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TOAiWHI TeMH yKpaiHCLKHX avTopiB). ¥ CBOif CHCTEMi BiH BH-
X0Bau HAAKpawWli pexucepcbKi Ta akropebki cHan. Lle Bik nas
nepuy sucrasy Illekcnipa na ykpaincsKifi cueni (,MaxGer”,
1920), e cam BHCTYNHB y 3arosobHifi pomi. Cepex imwmx
#oro poab ciToBOrO penepTyapy KpauwuMu Gyau: uap Eaun
(B ogHoitmennid Tpareaii Codokan), Jleon (,,I'ope GpexyHo-
Bi” ®. I'pibnapuepa), dwemc Mesop (,Kanaina” b. Ilosa)
Ta imwi. Crasus dinbmu (,Bewgerra”, 1923; ,Maknonann”,
1924). Te, 1O NPO HHOrO TENep NHILYTH — L€ JHIIE SFAAKH
4aCTKOBOTO XapakTepy Npo HOTO TOOPHICTH.

KPOMMBHULIBKUM Mapko (1840-1910), BuaaThuit ykpai-
CbKHii APAMATYpr, AKTOP, PEXHCEP, OCHOBOMOMONHHK YKPaiH-
CbKoro etHorpadiuno-noGytosoro Teatpy. Bin Gy Takox
KOMMO3HTOPOM i cuexorpadom. ¥ 1861-71 pp. suctynas B
amaTopcbkux puctasax. [leGioTypas Ha npodeciiiniii cueni
1871 p. (poas Creupka B ,,Cearanui Ha Tonvapisui” T. Kait-
ki-Ocop’anenKa) B TeaTpi Mopkosux Ta Uepuuwosa B Oge-
ci. ¥ 1875 p. suctynas na cueni Tearpy ,Pycbkoi Beciau”
(amp. T. Pouauoam() AIK aKTop i pexHcep ONepeTH. Ticas
bucras 1881

p. Gys ommu 3 #6i, opr
AKTOPCLKHX CHA — axk 10 1902 p. B ocramnix pokax BHcTy-
nas cnopamuuHo. Y cBoiii apamatyprii (GyB aBTOpOM NoHan
40 n’ec) cTOSB Ha rPYHTI POMAHTHUHO-NOGYTOBOro TeaTpy,
e peanbHa AificHicTb 'y nepen i
noGyTom Ta eTHorpadieo.

PoMaHTHYHO 3pHweni 06pasu Gyau i B ﬁoro penepryapi,
AK aktopa (| i l‘apxyma B i npami
Cropoxenka). EniuHa MOryTHIiCTb NpHTaMaHHa TakuM Horo
o6pasam sk Kosanb (fioro n'eca ,Hesoashuk”) a6o Tapac
Bynb6a (incuewizauis, 3aa M. Torozem, K. Banuenxa-ITuca-
ueubuoro). a MopyY 3 HHMHM Lina raxepis XapaKTEpHHX repo-
i (Bu-(ox B fioro npzm ,,r:mnﬁ 260 x nanyl( uyu MapTHr
Bopyas apami 1. K poro), mpocra-
XiB (Inzu Henoxpuruit B fioro n'eci ,Jlaft cewo Boxo, sa-
Beie B HeBoMO”, uM misniwe aikap lMpouenko B ,Baakut-
Hift TposHAi” JI. YKpainku), a To #i BHKMIOuHO KoMiuni (ILlems-
MEHKO-ZCHbUHK B ORHOAMenHif neci I'. Ksitku-OcHOB'AHEH-
xa, uu Kykca B itoro n'eci ,[Moummuce y aypui”). Maswwm
noGpuit ronoc, BiH Buctynae B onepax (Kapach B ,3amo-
poxui sa Hywaem” C. T'ynaxa-Apremoscbkoro, Tonosa B
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,Yronneniii” M. Jlucenka) Ta B onepetax. Sk peKHcep Bin
ynepuie B yKpaiHCbKOMY TeaTpi AOMirci 3JaroJUKeHoro au-
€aM6J10 BHCTADH, 3HAYHO BHMEPEAHBIIH TYT POCIACHKHA Te-
atp, i KpHTHKA 3a ue Ha3Bala HOTO TPYNy ,,yKpaiHChKHMH
MeflliHreHUAMH” (32 113B0I0 HIMCULKOTO Teatpy B MeiiHin-
TeHi, WO CTBEPAKYBAB NMPHHUMNH aHCaMGMo BHCTaBH). SIK
KOMMIO3HTOP BiH HANHCAB HH3Ky TBOPIB, i AeAKi AOTO MiCHi
(e T« 6pomuw, Mos Rone”, uu ,PeByTL-CTOTHYTh TOPH
xeuai”) ysiftwam B ictopito. Sk cueHorpad, nucas aexopa-
uii (,Karepuna” M. Apkaca). — M. Kponusuuubkuii BHXO-
BaB YHMANO AKTOPCHKHX MOJIOAMX CHIL.

BAABALLKHM Bosomumup (1900-1953), BumaTuit pexu-
cep, akTop, HafisACKpaBiwa MOCTAaTh YKPAaiHCbKOTO Teatpy B
Taauuuni B Apyrii yetBepTHHi 20-r0 cToAiTTA. Ha cuewi Bin
1919 p. B Tpyni B. Koccaka. Bupic, Ak mucreun, Ha rpyHTi
JI. Kyp6aca Ta O. 3araposa (OCTAHHLOMY PeKOMEHABaB Ho-
ro M. Cramuuk Ha poai JipHYHHX repoiB IO Penpe3eHTaTHs-
Horo TeaTpy ,bBeciza”). Ha mux Bin sromom i cknas cBol
OPHTiHANLHY METOLY PEXHCYPH, UIlO WLIMAa A0 YMOBHOTO pe-
aniaMy Ha rpynti Metomu nepersopens JI. Kyp6aca Ta ncu-
xonoriamy O, 3araposa. SIK pexucep BiH ynepiie BHCTYNHB
y HeBeanukiit Tpyni [leMunwmMHa, a noTiM, Giavw edexTHo,
B Hesanexxuomy Jlionosomy Teatpi (JIbsie, 1926-27). Ha 3a-
JI. Kypbaca y i (1927-28).
Totim nepeGysap (3 nepepsamu) B Teatpi iM. ToGinesuua;
y 1933-38 pp. 04ONI0BAB MHCTCUBKHA NPOBiA MOAEPHOTO yK-
pailcbKoro Teatpy ,3arpasa”, ouomosas Tearp iMm. Koras-
pescbkoro (1938-39) no cmept M. Benuans, npauiosas pe-
wucepom y Jlepxasromy Jipamatunomy Teatpi im. JI. Yi-
paitiku (JIbbis, 1939-41), GyB MHCTeUbKHM KepiBHHKOM JIbBiB-
cbkoro Oneposoro Teatpy (1941-44). Ha emirpauii kepysas
Ancamem Ykpaincekux Akropis. Momep y dinanembeii.
Bucrasu BraBaupKoro nosHaueHi MOACPHHMH MouryKa-
M. HaftBuuum nocarHennsm #oro, sk pexucepa, 6yna no-
crasa ,Fosrotn” T. Jlykuuuskoro B ,3arpasi”, ze BiH cam
rpap pomo Xpucra. CMiMBO BBOAMB, K PEXKHCEP, MO YKpa-
THCbKOTO TeaTpy MepAMHM CBiTOBOI ApaMaTyprii (3okpema
I6cena, Moem); TBOpuO mepeGynoByBap CTapuit yKpaiHChKHA
noGyrosu#t penepryap (,Of, He xoau, Mpuuio” 3a M. Cra-
PpHubkuM, ,3arpasa”, 1934); crasus incuenisauii (,Batypun"”
sa B. Jlenkum, ,3eman” 3a B. Credaunkom); niarpumysas
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MOZORMX ApaMatyprip uuctasami (,Kupka 3 Jlsoacio” 10.
Kocaua, ,, 3. T ); Har cy-
vacri nogii (,OGitosana semas” O. Oaecs); sucysas icro-
puuni n'ecu T, Jlyxuuupkoro (Mix numu ,CloBO 0 MOJAKY
Iropesim™). Slk asTop BiH Gys ncpumm ykpaikcekim amie-
ToM (AOT, 1943), a cepen Kpawmx itoro poan Gy lOma
(,Ha nomi kposu” JI. Ykpainku), Makcum (,,3emns” sa B.
Credannkom), Bep6eupkit (,06a0ra” 10. Kocaua) Ta inwi,
a B CBITOBOMY penepTyapi — 3aro/oBHi poai B apamax I6-
cena (,Bymishunt Conutec”), J1x. TIpictai (,[lpuhwon in-
cnektop”) Ta iHwi.

BYYMA A it (1891-1957), i akrop

TO TeaTpy Ta Kitio, WO 3 OAIIAKOBOIO CHIIOI0 CTBOPIOBAB rOC-
TPO-KOMeJiiiHi, ApaMaTHuRi it Tpariuni o6pasu. Bin 1905 p.
— Ha cueHi Teatpy ,,Pycbkoi Beciau”; y 1919 p. — B Hoso-
My Jlssiscskomy Teatpi; y 1920 p. GyB oMM 3 OpramiaaTo-
pib Teatpy im. panxa; y 1922-26 Ta 1930-33 pp. mpawosan
y JBepesoni”; pin 1926-30 pp. NPHCBATHB Ce6C BHKMONHO
npaui B Kino; y 1933-36 pp. — y Xapkiscbkomy Teatpi im.
Illepuenxa, a Bin 1936 p. — y Kuiscbkomy Teatpi im. ®pau-
ka. Jlo HaifiBUAATHIWKX POJL HANEXATb Ti, WO BiH rpas y
»Bepesoai”: saronosna poas 8, [kimmi Tirrinc” 3a E. Ciu-
xaepom, JUkiM (,MawmmHoGopi E. Toanepa), Baasensn
(,Mak6er” 3a Lllekcnipom), Kansis (,[poor” 3a O. IMonos-
cbkuM), 6pat Xau (,,XKakepia” 3a I1. Mepime, Toota Mots
(,,Muna Masaiino” M. Kyniwa), dynap (,dukratypa” I. Mu-
KHTeHKa) Ta itwi. Kpauti ioro poi nosa ,,Bepesosem
xona (,Yxpamewe wacra” I. dpanka) Ta Ipan Ko.vmmnueu
(,,Octanni” M. Topbkoro). 3Mywenn# rpatu B mponaras-
AMBHUX n'ecax (MiX HMMH # o6Gpaa Jlewiwa » ,[lpasai” O.
Kopnifiuyka), BiH yTpaTHB MOXJHBICTb Aaiblie PO3BHBATH
€BOI0 TBOPUiCTb. OKpPeMOlo AiMsHKOK Horo npaui Gyno kiHo,
Xe BiH rpas 3aronoBHi poxi dibMis: ,Tapac Llicauenko”
(1926), ,,Mukona Iixeps”, Tapac Tpacuao” (1927), ,Hiunuit
Bianuk” (1929). ¥ ToMy poui biH 3irpas emi3omHuHy Pomo
Himeupkoro Boska (dinbm ,Apcenan”), oTpyeHoro mecens-
WHMH rasami; ue GyJo #oro MaficTepHe BTiZeHHA eKcrpecio-
HaTICTHHOT TexNiKW, HAGYTOI B ,Bepesoai (cuix, o nare:
THYHO 3pocTae # P Yy XKaxausy Y
NOBOEHHOMY uaci BiH rpas y dinsmax: ,Heckopeni” (Tapnc,
1945), ,,¥ manekim naasauni” (Gouman [3ioGa, 1946), Muko-

105




xa (,Ykpagene wacts” aa I dpankom, 1952). Buctynas six
KiHopexucep (kpawit hiaum ,,3eman’ 32 ORHOHMEHHOI MO-
Bictio O. KoGuasncbioi, 1954). Bukaagas npeamet maiicrep-
HOCTH aktopa B Kuincbkomy TeaTpanpiiomy IHCTHTYTI iM.
Kapnenxa-Kaporo. Bii Takox asTop HH3KH CTATTel HA TCMH
Teopii aKTOPCHKOr0 MHCTeUTBa.

TIPHSIK Plocun (1895-), BUEATHHA aKTOp, PeXHCEp, aBTOP
YHCHCHHHX CTaTTelt 3 ictopii ,,Bepesonn”. 3 1914 p. Gpas
yuacts B p BucTaBax Vi CivoBux
Crpiasuin; nix 1916-18 pp. — y Teatpi ,,Pycukoi Becign”;
y 1919:20 pp. — y Hosomy JIuBiscskomy Teatpi, y 1920-22
Pp. — y Tearpi im. dpanka Ta foro Teatpi-CTyxii, y 1922-
33 pp. — akrop ,,Bepeaons”. TipuaK, sk MHCTeULKHI OAHO-
ayMeus JI. KypGaca, 1933 p. Gyn apewrropanuit i 3acnanuit
Ha misniv go m. Yi6'o. ¥ 1942-44 pp. Bin axktop i pexucep
Jluiseskoro Oneposoro TeaTpy, i TyT BiH ynepiue Ha ykpa-
iHewKif cueni noctaous ,,Famnera” Llekcnipa. ¥ 1945-54 pp.
BiH, Pa3oM 3 APYXHHOIO (KOJNHIIHBOK aKTOpKolo ,,Moxomo-
ro Teatpy” Ta ,Bepesons” O. [Jo6poBOMLCHKOI0), — MHC-
TeubKui KCpl!HMK i aktop Teatpy-Crynxi 33 CBOTMH -ruop-
uHMH — Bin

HHX PONb 3 JPaMATHUHHM KOJLOPHTOM (B. Xuypnm aucno-
BHBCA PO HBOTO, IO ,,BiH aKTOp FimepGoaict”, 1931). Tip-
naK Gpan yuacTs y ,Bepesoni” B ycix mocrasax JI. Kyp6aca
Ta meAKHX HOTO DHXOBAHLID, 30KpEMa X y ncix pamax M.
Kyniwa: Komaska (,Komyna B crenax”, 1925); Kym (,Ha-
poauiit Manaxii”, 1928); Muna Masaitio B onHofMenHifl n'e-
ci, 1929; 10xum (,,97". 1930); 36pomex (,Maxnena I'paca”,
1933), i Takox Taki ocHoBHi poai sk Muxoxa II (,,lponor”
3a O. MonoacbkuM, 1927), Tonoxsocthit (,3a ABOMa 3ait-
uamu” 3a M. Crapuubkum, 1925), TpiGyae (,,Kopom, 6aBHTb-
ca” B. Toro, 1927), Miockap (,3010Te uepeso” Kpom-
weniuka, 1926), Masp (,3mopa ®iccko B Fenyi” Winnepa,
1928), Unpsa Koaup (,[uratypa” L. Mukuenxa, 1930) ta
inwi. Mo3a ,,Bepesonem” HaliBHWHM ROCATHEHHAM Jioro GyB
Mama#t (Teatp-Cryxisi, 1946) — cHHTeTHUHHA 0GPa3 ykpaik-
CBKOTO MilLanuna.

Sk pexucep Bin npawonas y JIOT ta Teatpi-Ctyaii (pa-
3om 3 O. lo6posoabeskoro). ¥ JIOT sin crasus (kpim ,,Fam-
nera”): ,Muny Masafino” M. Kynxiwa, n'ecu Toabaoni (,,Ca-
monypu” Ta ,Xutpa BpoBuuka”), ,Kaminuu# rocnomap” JI.
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Ykpainkn, ,,06nory” 10. Kocaua, ,Pepisopa” M. Forons.
3 ycnixom puctynas i B oneperax. Bin asTop npaus: ,,20-
piuun ,Hapomnoro Manaxis”, 1948; ,JleGeauna micus Jlecs
KypGaca”, 1951; “Birth and Death of the Modern Ukrainian
Theater”, 1954.

3AHbKOBELIbKA anm (1854-1934), uinbHa axTopKa yK-
pailicbkoro eTHorpad yTOBOTO TeaTpy; y!

Ha cucni 1882 p. B Tpyni M. Kponupmuuskoro (8 ,Hatanui-
TMoarasui” I. Kotanpescukoro); npawiosana 8 Tpynax M. Cta-
puubkoro, M. Camoscbkoro, Tl. Cakcarancbkoro Ta iHuwmX;
y 1905-06 pp. ractpomosaa B Tamuumui; pix 1907-09 pp.
npawoBana B Kuiscbkomy Teatpi Camoscvkoro. Y 1912 p.
po6uaa cnpoby opraHiaysaTH BaacHy Tpyny; Bim 1916 p. —
y ToBapucTsi Ykpaincwkux Akropis nia opysnoio I. Map'anen-
Ka; y 1919-22 pp. — y Jepwasiomy Hapomusomy Teatpi B
Kuesi, akomy srogom mamanu ii im's. ¥ 1923 p. puctymana
B Qinbmi ,,Octan Banaypa”, i Toro » poxy saauuimaa cue-
Hy. Bona noxosana B Kuesi.

3

B
POJAAIX, XOU 3 YCTiXOM BHKOHyBana fi mesiki KoMiuni poai. Bo-
Ha 3irpana nonax 30 poas, a Hahkpauti 3 HuX — y no6yro-
BoMy Teatpi (Xaputua-,Hafimuuka” 1. Kapnewka-Kaporo,
Osena — ,Tautait a6o nasyk” M. Kponusuuusxoro, Katpa
# Asa — ,He cyannocs” # ,Lluranka Asa” M. Crapuupkoro
# in.). Cepen xomiuuux 3 ycnixom rpana Lsipkynky (,Yop-
HoMopui” M. Crapuubkoro). 3anbkoBeubka poGuxa cnpobu
BHCTYNaTH i B HeyKpaiHchKoMy pericpTyapi: ,.10" (,3arn-
6eab Hanii” T. Tefiepmanca), Arua (,,B aunnesy niv” B. Top-
unHcbkoro), Xpucruua (,3a6asku” A. Ilniunepa) B Kuis-
cbkomy Teatpi Camoscbkoro, Ecoip (,Ypienp Axocra” K.
T'yukosa) B [epxasxomy Hapoanbomy Tearpi Boua ﬁyna
BEAUKHM °

o6pa3 mnuxom PO3KpHBaHHA TraMGHHU fioro le‘l‘PlulNl:OTo
CTaHy; TaKHM YHHOM BOHA HaBiThL HEMOBHOLIHHI OGpasH Apa-
MaTHYHHX TBOPIB MiZHOCHAA NO 3HAYEHHA CAMOCTIHHHX MHC-
TEULKHX ABHIL Ha-
poaui nichi. (Y nei 6ys noGpuft rosoc — ApamaTHuHe conpa-
HO). BoHa HanosernuBo 3Maranacsi 3a MOKPAILAHHA CTAHOBH-
ma ykpaitcskoro Teatpy (BHeTyn Ha Bcepocifichkomy 3'fsmi
cueniunnx nisvis y Mockei 1897 p.), a 3okpema BHCTynana
npotH uexaypw. I TBopuicTs Gyna MOBAXKHUM YWHHHKOM Y BH-
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XOBaHH| HALliOHAJLHOT CBIAOMOCTH rasaaua. Kputhki npupis-
Hiobaau ii TBopuicts Ao E. Hdyse, C. Bepnap, I1. Ctpenerosoi
a B. KoMicapxeBcsKoi.

3ATHPKEBUY-I KAPHMHCI:I(A Tanna (1856- 1921), BUAATHA

p. y pozesini Sk kop6aca Ta uyapka, TO MHHEThCAl i cBapka”
M. KponusHuubKoro B #oro x Tpyni, a arogom M. Crapuup-
koro, M. Caposcskoro, O. Cycaiosa Ta inwnx. ¥ 1898 p. Bo-
Ha Ha JeAKHA vac Bififiwaa BiX aKTOPCLKOI AiSILHOCTH, ane
3HOBY NOBepHyJacs Ha npodwecifiny cueHy — NpH AOMOMO3i
amatopis. B ocTanui poku XuTTA npautosana B JlepxasHo-
My Hapoaubomy Teatpi (1919-20) B Kuesi.

Moxosana b M. PomHax.

Ti penepryap oxommosas mosax 100 poas noGyrosoi
Apamatypril. BoHa HikoJu He MpeTeHayBana Ha MOJOAI Apa-
MaTHUHi POJ, @ BCC XHTTA BHKOHYBaZa pOJi KOMIuHHX CTa-
PHX, XApTiBAHBHX MOJOAMIUb, MauleKysaTHx 6a6. Kpawi T
pom Punanuka Ta I‘am(a (»ITo-pesisii” Ta .,3aﬁnuronon"

, Tana (|

poro), Opnapka (,,Cnarax-mu Ha l‘ouuapmm" 1‘ Keitku-Oc-
Hop'auHenka), Jlumepuxa (,Jlumepisua” 1. Mupnoro), Cekane-
Ta (,,33 mBoma saiuamu” M. Crapuuskoro) # Garsro iHwHX.
Cuna ii maii noxsrara B

B TAMGOKifl peaxicTHuHift Mnuepi rpu (wo Gyra Garatoio
NCHXONOTiYHHMH HIOAHCAMH), B JOCKOHAMM TexHiui crosa
i JeCTy, B yMiHHi NePeBTINOBATUCA KO TAKHX MEX, KOMH Tas-
nmau 3a6yaB mpo yMoBHicTb. Boma ysaramwuioBana o6pash,
i Tomy wasiTh enisomuumi poxi B Hel crasaan 3GipHuMH. Jlio-
MAHi DHCH BOHA 3HAXOAMJA B YCiX XapakTepax (BKJIOWHO
3 HeraTHBHHMH). Binomu#t ykpaincwkuht axrop I. Map'auenko
3rajye, WO HaBiTb y TakoMy o6pa3i Ak Punanuka (,,[o-pesi-
3ii” M. KponuenuupKoro), B kaAtift 6a6i, ueHTpi BCiX 4yTOK
i GpexeHb Ha cexi, W0 3 yciMa cBapuiaca # cymunacs, i Ky
He MOXHA GyJO MeperoBOPHTH Fi MEpeNAKATH, BOHA 3AaTHA
Gyna noxanith cynepuuuio # 3a6ytH ceapky. B imwomy T
o6pa3i (lawna B ,Bearanannifi” Kapnenka-Kaporo) simaua-
uye akrop B. Slpemenko 1 wiHpOKy TBepAy XOAy, HH3bKH
Tpy6uit rosoc, cyBOpo-KaM'aHe OGAHUYA, 11O HiKOMY y Biui
He AMBHTLCH, WOCH MiA HiC GypMove.
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Valerian Revutsky

UKRAINIAN DRAMA AND THEATRICAL
ARTS ON A HISTORICAL PATH

A tremendous importance of the theatre in the life
of the Ukrainian nation is found, first of all, in the numer-
ous ancient customs and rites observed throughout the
calendar year. In the springtime, theatrical moments are
filled by “vesnyanky”, or spring songs, where all theatrical
devices are utilized — dance, song, mimicry, and characters.
The spring song “Korol” (“The King"), for example, illust-
rates a perfect combination of song and dance, while the
game “Vorona” (“The Crow”) reflects a clear definition
of types. The summer theatre centres around the Kupalo
festival (on the eve of the 6th and the 7th of July) which
encompasses such theatrical moments as puppet-making,
action songs, leaping through fires, plaiting wreaths, and
setting them afloat on the river.

In the autumn, drama is found in harvest festivities
(for example, the ceremony of giving wreaths to the mas-
ter), and later, in the festivity of Andrew, a ceremony rich
in dialogue, the indispensable element of drama.

The winter theatre concentrates on Christmas festiv-
ities and on the New Year-Malanka and Vasyl, in the sing-
ing of carols — “kolyadky” and “shchedrivky”. Another
element of drama comes to the fore in the masquerade
“Koza" (“The Goat”), which was made of wood and cover-
ed with fur; a young lad played the part of “the goat”.
There were also popular masquerades as “Kobyla” (“The
mare”) and “Vedmid” (“The Bear”).

Another manifestation of the ancient theatre is found
in the popular drama, as in the Ukrainian wedding cere-
mony. Highlights of the wedding festivities include court-
ship, engagement, the baking of the wedding loaf, the
shower, tree decorating, taking of the vows, placing the
newlyweds at the feast, the covering of the bride’s head,
the closing festivities, and the bride's farewell to her
home (where the bride is depicted as a tragic figure and
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the groom as a comical one). The academician, Mykhaylo
Voznyak, compared the wedding ceremony to the ancient
tragedies of the Greek playwright Sophocles, whose works
contain “choirs” (groups of actors that explain the action),
strophes, and antistrophes.

ing the first ion of the ian Sich
(the Ukrainian Cossacks) by the Russian Emperor Peter 1,
mithe drama “Tsar Maksymilian” came to the fore. (Some-
times called “Tron” (“The Throne”)). Besides clear pop-
ular types, the drama portrays a conflict between Maksy-
milian (symbolizing Peter I) and his disobedient son Adolf
(symbolizing Peter’s son, Oleksy), who is sentenced to
death by his father. Justice (in the guise of death) comes
out in the drama to behead “the injust Maksymilian” for
his “deeds” over the nation (symbolizing Ukraine).

The very name “Maksymilian” bears the influence of
Byzanthium. Much earlier, Byzantine influences were ap-
parent in another form of the old theatre — in that of court
jesters, who were found in the courts of the rulers. They
eventually began to wander through the towns gaining
popularity with the people. They usually entertained their
spectators with short comic scenes from actual life. (These
court jesters are portrayed in the frescoes of St. Sophia
in Kiev.)

The fourth feature of the ancient theatre is repre-
sented by the so-called liturgical drama, which was carried
out beyond the Mass of the Byzantine Rite. One of these
dramas “Omoveniye nih” (“The Ablution of the Feet”) was
celebrated on Passion Thursday; it symbolized the Last
Supper. A bishop represented Christ, while the twelve
apostles were represented by priests (the role of Judas
was sometimes played by a layman). The second “Shest-
viye na oslyati” (Procession on the Donkey), depicts
Christ's entrance to Jerusalem. The third “Peshchnoye diy-
stvo” (“Fiery Deliverance”) was performed at Christmas-
time; it depicts the miracle of angels saving of innocent
lads from the fiery furnace. The beginnings of the church-
school theatre are apparent in this drama, particularly the
influence of the mystery.

The church-school theatre embraces a period of about
two centuries (16th-18th). The official beginning is dated
September 29, 1619, at the marketplace in Kaminets Stru-
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myliv (near Lviv). Here, during the staging of a Polish
drama, two Ukrainian intermedias were “Prodav kota
v mishku” (“Sold a Cat in a Sack”) and “Naykrashchy
Son” (“The Best Dream”) by Yacub Gavatovych. It is
also known that before this, in 1614, students of the Jesuit
College in Lutsk had performed a dialogue in the Ukrain-
ian language in honor of the Greek-Catholic Metropolitan
Rutsky, and that in 1616 a Christmas poem by Pamva Be-
rynda appeared; it was written in dialogue form.

It is obvious that the first performances of the Ukrain-
ian church-school theatre consisted of Western European in-
fluences, particularly that of the numerous Jesuit schools,
where dramas were written in Polish and intermedias in
Ukrainian. Orthodox schools also led to the creation of the
church-school theatre; here dramas were written in the Old
Church Slavonic language and intermedias in Ukrainian.
These two currents came together in the Kievan Academy
where performances were compulsory in the classes of po-
etics and rhetoric; their influence spread beyond the bound-
aries of Ukraine.

Metropolitan, Petro Mohyla, the chief founder of the
Kievan Academy, adapted the forms of the Western Eu-
ropean thus historical tragi ies, moral-
ities, and miracle plays were performed in the Academy.
The acting students were taught in accordance with the
treatise of F. Lang, a Jesuit, who wrote on the actor’s move-
ments and role.

The popularity of performances grew and the Academy
eventually became the centre of Ukrainian theatrical cul-
ture. In the 18th century it clearly manifested its tendencies
against imperial Russia. An illustration of this is the fa-
mous dialogue by S. Divovych “Razgovor Velikorossiyi
s Malorossiyey” (“The Discussion between Great Russia
and Little Russia”) (1762). In this work Ukraine defends
the right to live an independent life. Theatrical perform-
ances came to a halt in 1765 when Metropolitan Myslavsky
banned them completely.

The church-school drama repertoire included works of
various types. In content they were dramas from the Christ-
mas and Easter cycles; they consisted of: 1) agiographical
plays (from the lives of the saints); 2) moralities — which
depicted the struggle between opposing forces, as good and
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evil, wealth and poverty, debauchery and morality; and
3) tragicomedies (often on historical themes). The tragi-
comedies were the most significant, not only in regard to
dramatic technique, but also in regard to patriotic con-
sciousness and democratic outlook. A prime example is
“Mylist Bozha...” (“The Grace of God”) (1728) by F.
Trofymovych; it depicts the struggle of the Cossacks with
the Poles in the times of the hetmanate of Bohdan Khmel-
nytsky.

The intermedias took such a significant place in the
church-school theatre that in the middle of the 18th cen-
tury they captivated it. From Gavatovych, through Dovha-
levsky and Konysky, they end with the satirical scenes of
Nekrasevych, who portrays the conflicts between church
and wordly factors, in “Spovid” (“Confession”) and “Sup-
lika na popa” (“The Supplication on the Priest”). His vivid
popular scene “Yarmarok” (“The Fair”) (1790) resembles
the satire of Ivan Kotlyarevsky.

The technics of the church-school theatre were quite
superior, as illustrated by the stage directions of the drama
“Svoboda od vikiv rozhdeniya” (“Freedom from the Ages
of Creation”) (1701). In the play the sun, moon and stars
rose and set; the dead rose from their graves; a ship sank
on a tempestuous sea; Jonah was thrown into the sea, was
swallowed by a whale and ejected onto the shore. The
agiographical drama “Oleksiy Bozhy cholovik” (“Alexis
Man of God”) (1673) portrayed paradise, hell, and earth
on stage; smoke was ejected from the mouth of a dragon.
The stage floor was often divided into quadrants with the
actors playing their part in the appropriate quadrant.

Intermedias led to the success of the church-school
theatre, but government oppression complicated its work.
When performances were banned at the Academy, the ac-
tors, who were former students, or those who did not com-
plete their studies (these were called wandering deacons),
created a portable form of theatre and thus gave birth to
the Ukrainian “vertep”, or puppet theatre. The puppet
theatre maintained itself until the 1880's. (The writer Olena
Pchilka had seen one of the productions in Lutsk, in 1881).

The puppet performance, as any other performance of
the church-school theatre, was divided into two parts —
religious and wordly. Religious puppets were grouped
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around Christmas acts, while the wordly ones possessed a
popular coloring. A particularly popular puppet theatre was
“Zaporozhets” (The Zaporozhian Kozak”). It was larger,
contained more action, and constantly protested against the
annihilation of its rights by imperial Russia. The puppet
stage consisted of two levels — the upper for religious
scenes, the lower for populist scenes. The actor sat behind
the back wall, led the puppets, and spoke for them in di-
versified voices.

The Ukrainian theatre met the 19th century in very
difficult times. Although larger and permanent theatrical
troupes performed in the larger cities (Kiev, Kharkiv,
Odessa), performances were in the Russian or Polish lan-
guages. More notable traditions of the church-school theatre
appeared in the so-called “kripatsky”, or serf theatre, which
performed on the estates of landlords. The artistic value of
this theatre was not great, however. The serf theatre en-
compassed puppetry, and scenes from daily life; the roles
were played by local people. The noteworthy serf theatres
were those of D. Troshchynsky (in Kybyntsya, Poltava)
and D. Shyray (in Spyrydonova Buda, Chernihiv).

The traditions of the church-school theatre prevailed
longer in Halychyna. In the 1830’s its main representative
was Rudolph Mokh, who wrote a few dramas based upon
the intermedias and brilliantly colored them with local life,
as, for example, “Sprava v Klekotyni” (“An Affair in Kle-
kotyn”). Under his influence and participation, students
of the Lviv Theological Seminary staged “Ruske vesilya”
(“Rus Wedding”) (1834).

In the formation of the professional theatre an im-
portant role was played by theatrical entrepreneurs, who
produced dramas of various genres (melodrama, vaude-
ville, tragicomedy, tragedy, opera, comic opera, and ballet)
which were largely based on romantic effects. There were
dramas depicting unhappy love, or the hardships of or-
phans; there were horror plays, portraying perverted cri-
minals, wizards with superhuman sorcery, the dead that
rose out of their graves at midnight, fairies, woodland
spirits, ghosts, and the like.

Ivan Kotlyarevsky, the father of the first Ukrainian
national drama, was much influenced by this repertoire.
This is apparent in two of his plays “Natalka Poltavka” and
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“Moskal-Charivnyk” (“The Soldier-Sorcerer”), which were
first staged in 1819 in Poltava under the direction of the
author himself. Kotlyarevsky’s dramas contain notable in-
fluences also from the one-act French play “Le soldat mag-
icien”, as well as from Cervantes, Shakhovsky, and Able-
simov.

Nevertheless, Kotlyarevsky created something entirely

iginal, and nationally specific. His “Natalka Pol-
tavka” gave rise to the Ukrainian populist theatre, i.c., to
the conditions of life and customs of Ukrainian peasants and
Cossacks. “Natalka Poltavka” served as a model for a whole
gallery of plays as Kvitka- Osnovy:nenkos "Svatannyn na
(" ) (1831);
the comic opera of an anonymous S author "Lyubkn abo sva-
tannya v seli
in the Village Rhykhmy” (1830's); Kukharenko's “Chorno-
mortsi” (“The Black Sea Men") (1836); Topolya’s “Chary”
(“Sorcery”) (1837); Shereperi-Pysarevsky’s “Kupala na
Ivana” (“The Eve of St. John") (1840); up to Starytsky's
adaptations of the short stories by M. Gogol — “Rizdvyana
nich” (“Christmas Eve”) (1864), and “Sorochynsky yar-
marok” (“The Sorochynsky Fair”) (1876).

The performance of “Moskal-Charivnyk” (“The Sol-
dier-Sorcerer”) led to the creation of the Ukrainian comedy
and vaudeville. Vasyl Hohol-Yanovsky, the father of Ni-
cholas Gogol, wrote the one-act play “Prostak” (“The Sim-
pleton”), which, according to Professor Dmytro Chyzhev-
sky, approaches the genuine national comedy. Kvitka-Os-
novyanenko continues this line in the vaudeville “Boy-
zhmka” (“The Termagant”), and the comedies “Shelmen-

( the Orderly”), *
volosny pysar” (“Shelmenko-the District Clerk”), and
“Priyezzhy iz stolitsy” (“The Visitor from the Capital”);
all which directly influenced Gogol's creation of “Revizor”
(“The Inspector”).

There were trials to form an original melodrama in
the late 1830’s on the bases of various foreign romantic
melodramas. This began with the endeavor to imbibe the
romantic melodrama with historical themes. Such attempts
were undertaken by Mykola Kostomariv in his dramas “Sa-
va Chaly” (1838) and “Pereyaslavska nich” (“The Pere-
yaslav Night”) (1841). These were little suited for the
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stage, however, since they lended themselves more to read-
ing. The melodrama with a historical theme that did find
success on stage was “Nazar Stodolya” (1842) by Shev-
chenko. Later Storozhenko’s “Harkusha” appeared (1862).

In the first half of the 19th century Ukrainian perform-
ances by ional troupes in the ies of imperial
Russia were but a sporadic phenomenon. More suitable con-
ditions prevailed in Halychyna. In 1848, in Kolomyya, Ivan
Ozarkevych staged Kotlyarevsky's dramas in revised forms
“Divka na vydannya” (“A Maiden to Marry”), and Mos-
kal-Charivnyk” (“The Soldier-: Sorcerer”) as well as Kvit-
ka-Osnovy i” (“Match-
making in Honchanvka") with the new title “Svatannya
abo zhenykh navizheny” (“Matchmaking or the Mad Suit-
or”) (1850). These amateur performances gave birth to
the idea of the necessity of forming a professional Ukrain-
ian theatre. Amateur performances began also in Carpatho-
Ukraine in the 1850’s with the staging of O. Dukhnovych’s
“Dobrodetel” (“The Benefactor”) in Zemplyn.

The diversified repertoire of the serf and professional
theatres did much to aid in the growth of the numbers of
actors. Karpo Solonyk (1811-1851), a graduate of the Uni-
versity of Vilnius, held the honor of being the first Ukrain-
ian professional actor. He was twice invited to join the
imperial stage in St. Petersburg, but rejected, saying he
would never abandon Ukraine. Solonyk enjoyed particular
success in the role of Chupryna in “Moskal-charivnyk”
(“The Soldi ) by K
upon seeing this drama, noted in his diary that Solonyk
seemed more natural and more refined than Shchepkin.

’s friend, in (1788-1863)
was a serf, who later spent most of his career on the Rus-
sian stage in Moscow. From 1808 to 1822, however, he
worked as a professional actor in Ukraine performing in
the Ivan Shtein Poltava troupe directed by Kotlyarevsky.
Shchepkin was the first to perform the roles of Vyborny
and Chuprun in Kotlyarevsky’s plays. While working on the
stage in Moscow he played the role of Chub in “Vechori
na khutori bilya Dykanky” (“Evenings in the Country near
the Village of Dykanka”) by Gogol (1833).

Ivan Dreysykh (1797-1888) also enjoyed the acclaim
of being an eminent actor. In “Repertoire and Pantheon”
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(1846) it is stated that Dreysykh played the part of Vy-
borny with such naturalness that even the deep-rooted Pol-
tava populace would have acknowledged him as one of its
own kin. In the role of Shelmenko in “Shelmenko-densh-
chyk” (“Shelmenko-the Orderly”) by Kvitka-Osnovyanen-
ko, he showed his artistic skills in his ability to extol him-
self before the simple folk and to conceal his evil tenden-
cies, under the appearance of simplicity, whenever neces-
sary in his contacts with government officials.

Of the actresses the most notable were Kateryna Na-
lotiv (1787-1869) and Lyubov Mlotkovsky (1805-1866). The
former played in the Poltava troupe directed by Kotlya-
revsky. She was the first to play the leading role in “Na-
talka Poltavka”. The latter was well-known for this same
part as well as for the role of Tetyana in “Moskal-chariv-
nyk” (“The Soldier-Sorcerer”) by Kotlyarevsky and in the
role of Nastya in “Boy-zhinka” (“The Termagant”) by
Kvitka-O: She t: d with in and
with Solonyk. In her husband's troupe (the troupe of the
enterpreneur Ludvyg Mlatkovsky) she played the hero-
ine’s roles of Shakespeare’s dramas (in Russian).

The performances of the actors of this period were
generally marked by a naturalness of re-creating the local
type on the one hand, and, on the other, a superficial pose
and an elevated declamation, particulalry in the non-Ukrain-
ian repertoire. The artistic direction was not on a very
high level. Only a few directors, as, for example, Karl
Zelynsky, were at the heights of perfected knowledge of
the theatre and the specifics of the stage. Performances
rated poorly in comparison with the non-Ukrainian reper-
toire.

In the Ukrainian lands under the Russian Empire, an
unenviable fate (The Ems Ukaze) of the Ukrainian reper-
toire of the professional troupes gave Tise to a number of
amateur theatres among the Ukrainian intelligentsia, which
endeavored to establish one national theatre. Among such
amateur groups were: the Chernihiv (directors Illya Do-
roshenko and Dmytro Starytsky); the Bobrynets and Ye-
lysavet (where Marko Kropyvnytsky and Ivan Tobilevych
performed); and the Kievan, affiliated with the “Hromada”
Association (headed by the composer Mykola Lysenko and
the playwright Mykhaylo Starytsky). The Ems Ukaze of
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1876, however, which had forbidden performances in the
Ukrainian language, stopped the activities of the amateur
theatres as well.

In Lviv (in the ies of the Aust

Empire) where there was more freedom, theatre enthusi-
asts, headed by Lavrivsky (President of the “Ruska Besida”
Association) founded the first professional Ukrainian the-
atre. It was named the “Ruska Besida” Theatre. Its open-
ing night was held in the National Home on March 29, 1864.
Omelyan Bachynsky, director, staged Golembiyovsky’s “Ma-
rusya” after the novel by Kvitka-Osnovyanenko. Following
this, Shevchenko’s “Nazar Stodolya” was staged.

The “Ruska Besida” Theatre travelled to Kolomyya,
Stanislaviv, and Chernivtsi. Its repertoire consisted of re-
visions of plays by Ki Kvitka-O:
Storozhenko, and others. Of the plays written by Western
Ukrainian writers the better ones include: “Opikunstvo”
(“Guardianship”) by Mokh; “Pidhoryane” (“The Foot-
hills People”) and "Sul;kn Plenipotenty” (“The Village

) ; a historical drama by
Tinytsicy, and others. Some Westorn European dramas were
also staged in revised forms.

In the first decade of the “Ruska Besida” Theatre
(1864-1874) the actors consisted of professional artists from
Polish theatres and of very able amateurs. The star of this
group was Teofilya Bachynsky (1837-1906). Omelyan Ba-
chynsky and Antin Molentsky (1843-1873) were both noted
for their diversified talents; the satirical role was Molent-
sky’s forte. Other leading actors were Andriy Stechynsky
(1849-1896) and Tyt Gembitsky (1842-1908). Pavlin Sven-
tsitsky was noted for his translations of foreign plays.

In 1874 Teofilya Romanovych (1842-1927) became the
head of the “Ruska Besida” Theatre. Having been a good
character actor herself, she gathered a select group of act-
ors and directors and extended the repertoire and theatrical
activity (particularly in Bukovyna through the introduc-
tion of dramas and translations by Fedkovych and operet-
tas by Vorobkevych). Works of local authors were also in-
corporated, as, the historical dramas “Yaropolk” and “Oleh”
by K. Ustiyanovych, and “Olha” by A. Yablonsky. This
stage performed some world classics also, as Moliere’s
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“Tartuffe”, Schiller’s “Kabale und Liebe”, Gogol's “The
Inspector”, Sardou’s “French Villagers”, and others.

The most popular actors at this time were Maria Ro-
manovych (1852-1930), her co-star Mykhaylo Dushynsky
(d. 1924), and Vladyslav Ploshevsky (1853-1892), who was
the first to play, on this stage, the head role in Schiller’s
“Robbers”. Ploshevsky was also a talented scenarist. Among
the directors of this theatre were Lev Natorsky, Marko Kro-
pyvnytsky (the season 1875-76) and Ivan Hrynevetsky
(1850-1889), who was a renowned character actor as well.

Hrynevetsky's fame is further tied with the “Ruska
Besida” Theatre from 1882-1889, when he headed the the-
atre with Biberovych. The theatre historian, Stepan Char-
netsky, characterizes the time as the best period in the his-
tory of the Ukrainian stage in Halychyna. This success is

to Hry , who the needs of
the Ukrainian stage and maintained the of the
contemporary world theatre. The period that Hrynevetsky
headed this theatre saw the growth of many actors, among
whom were Ivanna Lyanovsky (1861-1937), Antonina Osy-
povych (1855-1926), Kost Pidvysotsky (1856-1904), Stepan
Stefurak (1846-1888), and the aforementioned Stechynsky
and Ploshevsky.

While Hr, were
developing the “Ruska Bes:ds Theatre in the West, a period
of the ethnographic-populist theatre opened up in central-
eastern Ukraine. For almost twenty-five years it focussed
on dramas with themes from peasant life. Although, in 1881,
the ban on Ukrainian performances was lifted, the censor-
ship of the Russian government continued to limit the ac-
tivities of the Ukrainian theatres. The staging of dramas
from the life of the Ukrainian intelligentsia, historical
dramas, and translated works was not allowed. Therefore
the Ukrainian theatres constantly had to travel.

The period of the ethnographic populist theatre was
begun by the troupe of the entrepreneur Hryhory Ashka-
renko along with Marko Kropyvnytsky in 1881. From this
time on, numerous troupes of the populist theatre arose,
but the main activities centered around the group of actors
who later became known as “the coryphaei of the Ukrain-
ian theatre”. In dramaturgy this period centers around
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three names — M. Kropyvnytsky, M. Starytsky, and I
Karpenko-Kary. From among their leading followers were
Borys Hrinchenko and Lyubov Yanovsky.

Kropyvnytsky (1840-1910) was also a renowned di-
rector, actor, and scenarist. Starytsky devoted as much time
to directing as to play writing, while Karpenko-Kary (1845
1904) was also a fine actor. His brothers, Mykola Sadovsky
(1856-1933) and Opanas Saksahansky (1859-1940) were
also directors and actors. The female composition of the
coryphaei were Maria Sadovsky-Baryloti (1855-1891), Ma-
ria Zankovetsky (1854-1934), Luba Linytsky (1866-1924),
Hanna Zatyrkevych-Karpynsky (1855-1921), and Hanna Bo-
rysohlibsky (1868-1939). The basic characteristic of all
these actors was their realistically genuine deliverance of
stage personages.

Although some of these actors played roles from a non-
Ukrainian repertoire as well, their careers were basically
connected with the Ukrainian ethnographic-populist reper-
toire. But dramaturgy itself moved onward through realis-
tic-populist, and istic works.
Many new dramas were written by Lesia Ukrainka, Volo-
dymyr Vynnychenko, Oleksander Oles, Spyrydon Cherka-
senko, Lubov Yanovsky, Ludmyla Starytsky-Chernyakhiv-
sky, Ivan Franko, Stephan Vasylchenko, Hnat Khotkevych,
Yaroslav Lopatynsky, Vasyl Pachovsky, and others.

By the end of the 1880s the populist repertoire was
definitely on its way out. Almost simultaneously the “golden
age” of the “Ruska Besida” Theatre had come to an end
with the death of Hrynevetsky in January, 1889, Hrynevet-
sky's grouping of the finest of actors and his choice of

ire were truly i His stage had
brought to life historical dramas, like Ohonovsky’s “Fedko
Ostrozhsky” and "Halka Ostrozhsky”, and Barvinsky's
“Pavlo ies; new populist
plays by Kropyvnytsky, Karpenko-Kary, and Myrny; Ly-
senko’s operas “Rizdvyana nich” (“Christmas Eve”) and
“Utoplena” (“The Drowned One”); Porfiriy Bazhansky's
“Olesy: nd “Marta”; and dramas of world literature from
such authors as Goldoni, Schiller, and Kleist, as well as
many French and Italian operettas.
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Constant travelling made it difficult to maintain a
large permanent troupe. In the Central-eastern part of
Ukraine, as a result, many small provincial troupes arose
in the 1890's. Halychyna, on the other hand, between 1892
and 1906, saw a constant shuffle (17 times) of administra-
tors of the “Ruska Besida” Theatre because of financial
difficulties. Upon Sadovsky 's departure in 1906, Yosyp Stad-
nyk entered the i ion. During his
(1906-1913) Stadnyk enriched the repertoire with world
dramaturgy. Although a new Ukrainian repertoire was not
as well represented, Stadnyk did pave the way for the
Ukrainian opera by staging operas in fine translations. His
successor, Roman Siretsky (1913-1914) focussed more on
the new Ukrainian repertoire. He staged V. Pachovsky’s
“Sontse ruiny” (“The Sun of Ruin”), V. Vynnychenko's
dramas, and Y. Lopatynsky’s opera “Eney v mandrivtsi”
(“Aeneas’ Wanderings").

The 1890's and the first decade of the 20th century
brought a row of talents to the stage of the “Ruska Besida”
Theatre. The most outstanding male actors were Stepan
Yanovych (1862-1908), whose leading roles were first
noted upon by Franko, and Vasyl Yurchak (1876-1914),
whose acting was penetrated by an unusually profound
lyricism. Yosyp Stadnyk (1876-1959) acquired fame in
character roles, and the bass, Ivan Rubchak (1874-1952) in
song repertoires. The most remarkable actresses of the
period were Kateryna Rubchak (1880-1919) and Sofia
Stadnyk (1888-1959). During the time of Siretsky’s leader-
ship, Les Kurbas came into the composition of the theatre.

Sadovsky returned from Halychyna to Kiev in April,
1906, hoping that, as a result of the cancellation of the ban
on Ukrainian performances (in the circular of the Chief
Administration, Feb. 27, 1906), he could expand the Ukrain-
ian theatre by staging translated dramas and broadening
the themes of Ukrainian plays. His goal was to establish
the first stationary theatre in Kiev. This was not hereto-
fore permitted by the Tsarist government.

Sadovsky’s new theatre was faced with two types of
competition. Firstly, it had to compete with two Russian
theatres in Kiev, besides the local Russian miniatures and
estrade theatre. Secondly, a high level of artistic perform-
ance had to be maintained to offset the numerous artisan
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collectives of “Little Russians” with their cheap perform-
ances which portrayed Ukrainians as vulgar, negative types.

Sadovsky's troupe started its first season in Poltava,
but was soon forced to travel. The opening of the stationary
theatre in Kiev was set for September 15, 1907, with the
play “Yevreyi” (“The Hebrews”) by E. Chirikov. But,
having ignored the censor’s permission for staging the play,
the police prohibited the performance. The theatre opened
its season, instead, with “Suyeta” (“Vanity”) by Karpenko-
Kary. This incident clearly showed that the use of the
Ukrainian language was the basic reason for its prohibi-
tion, since this play had already been performed in the
original earlier, in 1905, in St. Petersburg.

During its better period (1907-1916) the repertoire of
Sadovsky’s theatre consisted of four types of dramas.
Firstly, translated dramas from world literature, from the
Polish, Russian, Hebrew, German, Dutch, and Iltalian.
Second, dramas from the works of contemporary play-
wrights — V Oles
Starytsky - Chernyakhwsky, Ukrainka, and others. Third,
historical and populist dramas of the coryphaei of the
Ukrainian theatre and their successors, as Starytsky, Hrin-
chenko, Cherkasenko, and Starytsky-Chernyakhivsky.
Fourth, Ukrainian and world opera. Ukrainian operas in-
cluded those of Lysenko, Sichynsky, and Kozachenko; world
operas consisted of Smetana, Moniuszko, Mascagni and Ze-
lenski. (Sadovsky, himself composed the libretto for Ly-
senko’s opera “Eneyida” (“Aeneid”)).

Sadovsky made a notable mark in the improvement of
the Ukrainian theatre, particularly in the education of ac-
tors. He was not successful, however, in mastering the tech-
nique of the realistic-psychological dramas as far as their
characters were concerned, or to find a definite method for
other styles. His theatre showed more confidence in roman-
tic-historical dramas and in melodramas or operas where
the populist theme dominated.

The final years of its existence, 1914-1920, Sadovsky’s
theatre suffered a major downfall, which originated with
the departure of the notable actor Ivan Maryanenko (in
1914), who staged most of the contemporary plays. In the
spring of 1915 an entire group of leading actors and singers
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departed. Even though Sadovsky tried to find the appropri-
ate replacements, the theatre began to decline in popularity.

The Association of Ukrainian Actors, founded by I.
Maryanenko, with the participation of M. Zankovetsky and
P. Saksahansky, existed for only one season, 1915-1916. It
was forced to become a travelling troupe. Most of its mem-
bers joined the Ukrainian National Theatre founded in Sep-
tember, 1917. But its activities were also short-lived. Fol-
lowing an unsuccessful performance, its artistic director,
Mykola Varony, left the theatre. He was replaced by Hry-
hory Hayevsky who brought with him the most refined
directing techniques of the Russian theatres.

In 1918 the Theatre Council founded the State National
Theatre and appointed P. Saksahansky as its manager. Its
repertoire was to consist of populist, historical-populist, and
classical dramas. Saksahansky wanted to reform the theatre
by classical dramas, in particular, but in the first half of
the season of 1918-1919, was able to stage only two.

The Theatre Council established a second theatre —
The State Drama Theatre — with new Ukrainian material
and translated works. Its artistic directors, Oleksander Za-
harov and Borys Kryvetsky, had been educated in the
literary theatres of Russia and thus brought with them the
traditions of the literary-realistic theatre. The literary qual-
ity of its production was already evident in its first per-
formance “Lisova pisnya” (“The Forest Song”) by L. Ukra-
inka. Even more successful were the production of dramas
by Vynnychenko, Hauptman, and Ibsen.

Neither the State National Theatre, nor the State Dra-
ma Theatre made any revolutionary progress in the Ukrain-
ian theatre; however, they did improve the repertoire, es-
pecially in the world translated drama of the nineteenth
century and of the contemporary period.

Major changes were made by “Molody Teatr” which,
from June, 1916, to September, 1917, went under the name
“Stuliyi”. This theatre was formed on the initiative of Les
Kurbas and former students of the drama department of
the Music-Drama School in Kiev, organized by Lysenko. In
the “Manifesto” (1917) of this troupe and in “Teatralnomu
lysti” (“The Theatrical Letter”) (1918), Kurbas outlined
the artistic concepts of the MT (Molody Teatr) which in-
cluded the objection toward realism, Ukrainian ethnogra-
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phic-populism, and the current Russian theatre. It aimed
toward an adaptation of new currents from the European
theatre, the development of a new style of acting techniques
with attention on synthesis of the word, rhythm, gesture,
music, and stage, and placing emphasis on the self-improve-
ment of the actor’s and director’s roles.

Having begun with realistic performances of Vynny-
chenko’s dramas, MT siaged a realistic-romantic drama by
L. Ukrainka and symbolistic etudes of Oles, experimented
in the development of the aesthetic collective act (especially
in Shevchenko’s poems “Yeretyk” (“The Heretic"), “Mos-
kaleva krynytsya” (“The Muscovite’s Well”), “Velyky
lyokh” (“The Great Vault"), and staged various perform-
ances, in diverse styles, from the European repertoire. Its
best performance was that of Sophocles’ “Oedipus King".
The diversified experimentalism of the MT had great sig-
nificance in the modernization of Ukrainian theatrical arts.
The MT formed the base of the Kydramte theatre (1920),
five studios of the Artistic Union “Berezil”, some of whose
members entered into the composition of the Franko Theatre
(headed by Hnat Yura) and the Mykhaylychenko Theatre
(headed by M. Tereshchenko).

In 1919 the MT was incorporated by the Bolshevik
government into the Shevchenko State Drama Theatre in
Kiev. The basic elements of the State Drama Theatre,
headed by O. Zaharov, were also incorporated. The MT
and the latter group were unable to cooperate because of
their contradictory artistic principles. In essence, therefore,
the Shevchenko Theatre was based on two troupes. At this
time Kurbas gave an epochal performance of an adapta-
tion of Shevchenko’s “Haydamaky”. This drama prevailed
in the Ukrainian theatres for an en decade. It was the
culmination of a definite period of experimentation of the
revolutionary theatre. The critics acknowledged “Hayda-
maky” as the most significant event of theatrical life of
1919. The fame of this drama reached Canada and was
staged in Winnipeg in 1926.

Interesting theatrical events were developing beyond
Kiev, too. The war halted the activity of the “Ruska Be-
sida” Theatre. Some of the actors ended up in Ternopil,
under Russian rule, while others went to Lviv. In Ternopil,
Kurbas organized a separate troupe — “The Ternopil The-
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atrical Evenings” and led this group until the time he was
invited to Kiev; Mykola Bentsal became its leader. A pop-
ulist repertoire was generally staged here. Attempts to re-
vive the “Besida” Theatre in Lviv were not successful.

The problems of theatrical existence during the war
were solved by the elders of the Legion of the Ukrainian
Sichovi Striltsi under the Austrian Army. They founded
the Striletsky Theatre for the service of the Legion. This
theatre was composed of about fifty members. Some served
in the army (B. Kossak, P. Soroka, A. Kryzhankivsky, O
Novyna-Rozlutsky, Y. Hirnyak). Besides amateur male and
female actors, it contained also the professional actors I.
Rubchak, K. Rubchak, M. Bentsal, Y. Kokharenko, and N.
Levytsky.

The activities of this theatre ended with the war. In
1918 some of its actors joined the Ukrainian Theatre in
Lviv (headed by M. Bentsal). In 1919 it became a cultural-
educational association of actors under the name “The New
Lviv Theatre”. The fact that V. Kalyn, a former actor of
the MT, was a member of this group indicates the artistic
level of the theatre in regard to the search of new forms
of manifesting Ukrainian national culture.

Almost simultaneously (January, 1919) the Ukrai
Chernovetsky Theatre was formed and successfully toured

yna. Soon the i ibif its
activity and it was transferred to Stanislaviv. When Y.
Stadnyk became its artistic director in March, 1919, this
theatre performed under a new name, “The Ukrainian The-
atre Z.O.UN.R.” When the Ukrainian Galician Army re-
treated eastward beyond Zbruch, both these theatres de-
parted to Kamyanets Podilsky where the Ministry of the
Press and Information on the Ukrainian National Republic
had just passed a law concerning the mobilization of actors
and the nationalization of theatres. M. Sadovsky was ap-
pointed as chief organizer of the theatres. There was a short-
lived union of the troupes of Y. Stadnyk and the New Lviv
Theatre, (as a result of the cultural needs of the Ukrainian
Army), but the latter soon departed to Proskurov. Here,
far from the front, spectators were scarce and thus the New
Lviv Theatre was forced to seek closer contacts with the
army to come to Vinnytsya where it was joined by a group
of actors of the former MT Theatre headed by H. Yura.
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At the close of 1919 this theatre was divided into two
sections. One section became a campaign theatre under the
auspices of the Ukrainian Galician Army, while the other
remained in Vinnytsya and, in 1920, formed the nucleus of
the Franko Drama Theatre. In September some members
of this troupe left for Cherkas, while others returned to
Halychyna where, in 1921 in Ternopil, they formed a new
theatre.

Following the retreat of the Polish Army from Kiev
in 1920 and the establishment of Bolshevik rule, the large
troupe of the Shevchenko Theatre, headed by O. Zaharov,
remained in the capital. Met by many hardships, it became
a travelling troupe and toured many cities until 1927 when
it was finally able to settle permanently in Dnipropetrovsk.
Zaharov soon left the theatre, and various directors fol-
lowed. Thus, its diversified repertoire was not bound by any
one style.

Very different from this theatre was the new Mykhay-
lechenko theatre formed in 1921 under the leadership of
M. Tereshchenko, a former member of the MT. The four
years of its existence, however, made no important imprint.
The basic principle that was adopted by Tereshchenko came
from the German economist and historian Karl Bucher.
But Tereshchenko himself became convinced that plastic-
rhythmical actions, declamations, and abstract portrayals
were not for the stage.

In 1920 Les Kurbas brought a group of actors together
to Bila Tserkva to perform under the name “Kyydramte”.
August 20, 1920, Shakespeare’s “Macbeth” was staged (this
was the first staging of “Macbeth” in Ukrainian). For
almost a year “Kyydramte” worked in Uman. In 1921, Kur-
bas returned to Bila Tserkva, and in January 1922, he re-
turned to Kiev. In March, Kurbas drew up a statute for
a new theatrical organization, the Artistic Union “Berezil”.

By the end of 1922, the Artistic Union “Berezil” had
already formed four theatrical studios, with over 400 stu-
dents and former actors. Three in Kiev, and the fourth in
Bila Tserkva. Eventually a fifth opened up in Boryspil,
and a sixth in Odessa. The Artistic Union “Berezil” created
a separate directional staff, scenario studios, a theatrical
museum, and its own newspaper “Theatre Barricades”.
A special group of young play-wrights, directors, and actors
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worked on the repertoire and on settings for labor and
village clubs.

Two Kiev studios and one in Bila Tserkva worked
mainly with young people. The best known was the fourth
studio which was composed of well-known actors. They
were former members of the MT, the Sadovsky Theatre,
the Shevchenko Theatre in Kiev, the “Ruska Besida” The-
atre, and theatrical studios in Moscow.

The Artistic Union “Berezil” also organized num-
erous and of which the L y
of Directors is especlally well-known. It gave the Ukrain-
ian theatre rows of distinguished masters such as Faust
Lopatynsky, Hnat Ihnatovych, Borys Tyahno, Borys Bala-
ban, Yanuariy Bortnyk, Leontiy Dubovyk, Yona Shevchen-
ko, Mykhaylo Verkhatsky, Khanan Shmayin, Ivan Kryha,
Thor Zemhano, Volodymyr Sklyarenko, Valentyna Chystya-
kiv, Hlib Zatvornytsky, and others. There was also a Lab-
oratory of Scenarists, headed by V. Meller, that gave rise
to such masters as Dmytro Vlasyuk, Valentyna Shklyayiv,
Militsa Symashkevych, Yevhen Tovbin, Moysey Ashkinazi,
and others. As regards the comm.uees, an mterestmg func-
tion  was
(headed by Dr. Valenlyna Hlkkebushn), whlch used ap-
plied psychology for the selection of actors.

Kurbas focussed his attention on expressionistic forms
of the recreative process. Since there was a lack of original
expressionistic dramaturgy, Kurbas turned toward Western
dramaturgy and, on its basis, wrote his own original work.
On October 7, 1922 he staged the composition “Zhovten”
(“October”) from the period of war communism. February
24, 1923, he staged his second composition “Ruhr” based
on the struggle for social reform of the German workers
of the Ruhr Basin. i both it
Emphasis was on massive scenes, similar to Kurbas’ earlier
production of “Haydamaky”.

On April 27, 1923, the drama “Gas” by the German
expressionist George Kaiser was staged. This was followed
by “Jimmy Higgins” adapted by Kurbas from the novel by
E. Sinclair. Soon after, Kurbas adapted “Jimmy Higgins"
for the film screen.

Kurbas also gave young directors the opportunity to
develop their talents, thus on January 6, 1924, F. Lopatyn-
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sky staged i”  (“Die il ")
after E. Toller, and on February 14, H. Ihnatovich staged
the drama “Lyudyna-masa” (“Masse Mensch”), also by the
German expressionist E. Toller.

During the Shevchenko days in March, Kurbas staged
his production of “Haydamaky”, which first appeared in
1920. On April 1st “Macbeth” appeared again, but in a
totally new experimental form. On November 8, 1924, F.
Lopatynsky staged “Poshylys u durni” (“The Laughing-
stock”) by M. Kropyvnytsky. This was the first contem-
porizing of a traditional populist play. In December, a third
young director, B. Tyahno, staged “Sekretar profspilky”
(“The Secretary of the Trade Union”) by L. Scott. On
February 25th, a fourth playwright, V. Vasylko, staged M.
Starytsky’s play “Za dvoma zaytsyamy” (“Chasing Two
Hares”) with a new text by the playwright Volodymyr
Yaroshenko.

On October 17, 1925, an original drama was produced
“Komuna v stepakh” (“The Commune in the Steppes”) by
the contemporary playwright Mykola Kulish. It was pro-
duced by the young director P. Kudrytsky. A month later
Borys Tyahno staged “Zhakeriyi” (“Rebellions”) by P.
Mérimée.

On December 24, 1925, Kurbas staged his drama “Na-
peredodni” (“On the Eve”), which later took the title “Pro-
Ioh” (“Prologue”), based on the dramatical chronicle “Ka-
nun revolyutsiyi” (“Eve of the Revolution”) by O. Popov-
sky.

In March, 1926, on the resolution of the All-Ukrainian

Theatrical Council the Artistic Union “Berezil” was reor-
ganized into the “Berezil” Theatre as the Central Capital
Theatre of the Republic. It was decided that this theatre
be transferred to Kharkiv. March 19th marked the last
performance in Kiev when V. Yaroshenko’s “Shpana” was
staged.

The first performance in Kharkiv was the drama "“Gol-
den Tripes” by the Belgian playwright F. Crommelynck.
Its grotesque nature caused its failure. The Kharkiv spec-
tator, brought up on literary-psychological dramas of Rus-
sian troupes and on the naturalism of the former “Berezil”,
did not receive the drama well. To capture an audience the
repertoire had to be changed for the time being. In the

127



1926-1927 season it took two directions: 1) a Romantic
repertoire of Ukrainian and world history; thus Karpenko-
Kary’s “Sava Chaly” was staged (director F. Lopatynsky)
and Hugo's “The King Has a Good Time” (director B.
Tyahno), and 2) in the productions of the visiting director
Valery Inkyzhyniv — “Sady” after the novel “The Tor-
rent” by Maugham, and “Mikado” with music by Sullivan
and a new text by M. Yohansen, M. Khvylovy, M. Yalovy,
and O. Vyshnya.

The first half of the season of 1926-1927 was marked
by three other dramas: “Yablunevy polon” (“Appleblos-
som Captivity”) by Ivan Dniprovsky (October 4, director
Y. Bortnyk), “Zhovtnevy ohlyad” (“October Review")
(November 11, director Kurbas with cooperation of many
authors) and “Bronepoyizd 14-69” (“Armoured Train 14-
69”) by V. Ivaniv (January 12, director B. Tyahno).

In Kharkiv, Kurbas came into contact with Vaplite
which at that time consisted of a leading group of Ukrain-
ian writers. At the beginning of the second season the pre-
sident of Vaplite, Mykola Kulish, read his new drama “Na-
rodniy Malakhiy” (“The People’s Malakhiy”) to the pro-
ducers of the theatre. Everyone was impressed by the ar-
tistic growth of the playwright. After long and heated dis-
cussions between the playwright and director, on the one
hand, and Party officials, on the other, the drama was
allowed to be staged.

“Narodniy Malakhiy” (“The People’s Malakhiy”) de-
picts a letter carrier, who, having locked himself up dur-
ing the civil war, and, having read many bolshevik books
(with the assertions that every individual can rule the
state) comes out to expound his “azure” reform of mankind.
The Revolution had already taken place, ten years had
gone by, but baseness, vulgarity, pettiness, hypocrisy, lying,
and bureaucratism still remains. He is proclaimed a mad-
man, and at the end, after long wanderings, he returns
home to debauchery.

Contemporary events further led to the staging of
Schiller’s historical drama “Conspiracy Fiasco in Genoa”
(November 11, 1928, directed by Y. Bortnyk) and “Allo,
na khvyli 477" (“Hello, on Wave 477") (January 9, 1929,
young directors V. Sklyarenko, B. Balaban, L. Dubovyk;
texts by M. Khvylovy, M. Yohansen, and O. Vyshnya).
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On April 18, 1929, M. Kulish’s new comedy “Myna
Mazaylo” was staged (Kurbas director, V. Meller scenarist).
It reflected the struggle between the Ukrainian and Russian
cultures. The playwright made a bold attempt to discuss
the political party in regard to the so-called “Ukrainization”
and clearly showed that the Ukrainian culture was looked
down upon as a “peasant” culture.

“Narodniy Malakhiy” and “Myna Mazaylo” led to a
conflict between the theatre and the Party and thus the
staging of the following drama written by M. Kulish Pa-
tetychna Sonata (“Sonata Pathetique”) was forbidden. The
theatre was forced to stage, instead, “Dyktatura”
(“Dictatorship”) by Ivan Mykyta, a drama on the
problems of the collectivization of the village. On May
31, 1930, Kurbas staged this agitational drama according
to his own interpretation revealing the problem of forced
collectivization and the tragedy of the village. He was thus
criticized for “the distortion of Party directives”, and for
“aestheticism” and “formalism”. Feeling that he would not
be allowed to work much longer, Kurbas directed his talents
toward pedagogy and during the next 3': years gave his
student directors the opportunity to stage their productions.
Between November, 1930, and March, 1933, about ten plays
were staged by L. Dubovyk, B. Balaban, V. Sklyarenko,
K. Dikhtyarenko, and others.

In the summer of 1933 the First Secretary of the Com-
munist Party in Ukraine, Pavlo Postyshev, in forcing the
introduction of Socialist Realism informed Kurbas that the
Communist Party demands the reconstruction of the the-
atre on the basis of the requirements appropriate to the
contemporary period; that he must condemn the creativity
of his closest colleagues — M. Khvylovy and M. Kulish;
and that he must clarify to the Ukrainian community the
harmfulness of the work done in Ukraine by the former
iat of M. Skrypnyk.

Kurbas refused to condemn Khvylovy and Kulish and
added that although he had never agreed with Skrypnyk,
he would, nevertheless, not cast any stones upon his grave
nfter his sulclde He also refused to reconstruct the theatre

the requi of the C i
P.nrty, on the grounds that Socialist Realism excludes free-
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dom, the basis of art. He concluded that he would not play
the role of a puppet.

September 24, 1933, Kurbas staged his final drama
“Maklena Grasa” by M. Kulish. (V. Meller — scenarist,
music from Chopin). The plot was based on a Polish news-
paper story. During the economic crisis in Poland, an elderly
person searches for someone to murder him. His death
would enable his family to collect insurance. The actual
murder was organized by a stock broker; the murderess,
Maklena, was a thirteen year old girl.

The Politburo proclaimed the performance as “petty
bourgeois propaganda of individual terror”. The Commis-
sariat of Education, headed by V. Zatonsky, condemned
Kurbas for “bringing the theatre into an abyss”, fired Kur-
bas from the directorship of the theatre, deposed him of
his title as national actor of Ukraine, shut down his direc-
torial staft, and compelled 1, Yura to denounce Kurbas'

on ber 26, 1933, he was
arrested. His closest directors, F Lopatynsky, Y. Bortnyk,
and the playwrights M. Kulish and V. Yaroshenko vanished
later. “Berezil” was renamed the Shevchenko Theatre.

The other three major theatres — the Franko Theatre
in Kiev (founded in 1920, headed by H. Yura), the Zanko-
vetsky Theatre (founded in 1922, headed by B. Romanyt-
sky), and the Revolution Theatre in Odessa (founded in
1925, headed by M. Tereshchenko) did not attain the high
standards of the “Berezil”. Every theatre was compelled
to accept Socialist Realism and the literary-psychological
theatrical system of K. Stanislavsky.

In the 1920's, however, the above-mentioned theatres
did exercise a certain freedom and performed a few in-
teresting dramas. The Franko Theatre in Kiev staged seven
dramas by Vynnychenko during the years 1920-1928. Three
of these enjoyed repeat performances — “Hrikh” (“Sin”),
“Chorna pantera” (“Black Panther”), and ‘“Brekhnya”
(“Lies”). It also staged L. Starytsky-Chernyakhivsky’s
“Svatannya tsarya Latyna” (“The Courtship of Tsar
Latyn”) (1922), V. Pachovsky's “Sontse ruyiny” (The Sun
of Ruin”) (1922), O. Vyshnya's adaptation of Gogol's “Viy”
(1925), Kulish's “Myna Mazaylo” (1929), Shakespeare's
“Midsummer Night's Dream” (1927), and others.
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The Zankovetsky Theatre began its career in Dnipro-
petrovsk, 1922-1926. From 1927-1930 it had no permanent
residence. From 1931 it played in Zaporizhya, and from
1944 in Lviv. Between 1922 and 1926 it staged three of
Vynnychenko’s dramas: “Chuzhi lyudy” (“Strangers”),
“Memento”, and “Dysharmoniya” (“Disharmony”). It gave
much attention to Y. Mamontov. Out of the five of Mamon-
tov’s dramas staged, the best performance was “Rozheve
pavutynnya” (“The Pink Web”) (1927). Two of M. Irchan's
plays were performed: “Rodyna shchitkariv” (“The Family
of Brushmakers”) (1926) znd “Pidzemna Halychyna” (“Un-

). The best was that of
Shakespeare’s “Othello” (1925) staged by P. Saksahansky.

The Revolution Theatre in Odessa was less productive
in translated dramas, although it gave an interesting per-
formance of G. Kaufman's “The Beggar on a Horse”. It
started its career with dramas of Russian playwrights, but
in the 1920's also staged plays of Vynnychenko, Kulish, Ko-
cherha, Dniprovsky, and Mykytenko, who was the literary
director of the theatre.

Not one of the three theatres was successful in man-
taining a definite style. The Kiev theatre aimed toward
naturalism, the Odessa theatre, which experienced a great
turnover of directors, was unable to find its own path.
The Zankovetsky Theatre was more successful. It tried to
develop the new repertoire of the Ukrainian theatre, but,
beginning in the 1930’s, it also slipped away from this
principle.

From the mid 1930’s until 1941, the Ukrainian theatre
was an eclectic mixture of old ethnographic-populism and
the systems of Kurbas and Stanislavsky in a worthless
propaganda repertoire. Socialist Realism, demanding the
Ukrainian theatre to follow the style of the Moscow Art
Theatre, was creating great difficulties. Ukrainian actors
‘were not to this system;
were the result.

Oleksander Korniychuk became the most important
playwright of this period. Kulish vanished in 1934, and
1. Mykytenko in 1937. Y. Mamontov turned to theory and
pedagogical work. Kocherha was rarely staged. The old

ded, as did
also the contemporary Russian. The typical phenomenon
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was ‘“escape into classicism”, including translations, al-
though the translated repertoire was limited to four names
— Shakespeare, Moliére, Goldini, and Schiller. (Eight
Shakespearean dramas appeared during this period in thir-
teen Ukrainian theatres.)

The existence of the Ukrainian professional theatre
under Polish rule in the 1920’s and 1930's was a pheno-
menon of the most heroic service to theatre arts. It is
difficult to imagine the miserly existence of many of the
theatrical collectives. Despite censorship and despite the
hard life actors faced in travelling, the theatre continued
to exist and stage excellent performances; troupes mush-
roomed, then suddenly, disappeared. But the theatre main-
tained itself, mainly because of the support of the dedi-
cated Ukrainian audiences.

Of the theatres that began their careers in 1920 (as
the V. Kozak, the Ternopil, and the Kohutiak theatres)
the most interesting was the Independent Theatre in Lviv
(basically composed of the former campaign theatre affili-
ated with the Ukrainian Galician Army; Dr. H. Nychka,
administrator, B. Bentsal, director). After a number of

The A iation of the Ukrainian
Besida dissolved its former agreement with Kossak's troupe
(because of dissatisfaction with its old and unvaried reper-
toire) and gave the Theatre full
for performances in the whole of Halychyna. The subse-
quent performances went under the firm The National The-
atre Besida (N.T.B.).

In the 1920-1921 season the N.T.B. performed twelve
new plays and invited O. Zaharov as artistic director with
the goal of forming a representative theatre. Additional
funds for the formation of such a theatre were assigned by
Dr. B. Ovcharovsky, who entered the administration with
Y. Stadnyk. In a year, however, Ovcharovsky renounced
his patronage and the theatre was forced to travel. By this
time, however, it had already staged many new plays and
gained a few young actors, educated by Zaharov. After
staging Moli¢re, Goldini, Gogol, Ibsen, and Strindberg, its
final triumph was that of Shakespeare’s “Othello” (June
14, 1923). This was the third Shakespearean performance
in Ukrainian. (Zaharov played the lead role).
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The shortage of funds for such a large theatre as N.T.B.
led to Zaharov’s departure in 1923. His psychological real-
ism and his serious in attaining a

of expression left a significant mark on the theatre. In
1924 and part of 1925 Zaharov worked with the “Prosvita”
Theatre in Uzhhorod, but was forced to leave it also, be-
cause of financial difficulties. In 1926-1927 he directed the
Zankovetsky Theatre and in 1927-1928 the Kharkiv Cher-
vonyzavod Theatre. Political persecution led him to Krasno-

After Zaharov’s departure from the N.T.B. its reper-
toire leaned toward populism. In the summer of 1924 the
Ukrainian “Besida” liquidated the theatre. The newly-
formed Cooperative of the Ukrainian Theatre also refused
to protect it. But its success in the provinces and persistent
demands of the community forced the Cooperative to come
to its assistance. In 1927 Stadnyk’s and Mitkevych’s troupes,
with Bentsal as director, joined the Cooperative Ukrainian
Theatre. A very strong troupe was formed but could not
survive financially. The main core of actors, headed by
Bentsal, joined the new Tobilevych Theatre in Stanislaviv.

Although the Tobilevych Theatre had its own patron
(K. V ), it too, had difficulties surviving and
was thus forced to travel. Changes started to take place
in its nucleus. V. Blavatsky became the artistic director.
Coming from the “Berezil” he brought its artistic influences
with him. (He staged Kulish’s “Myna Mazaylo”.) Bentsal
leaned toward realism, and thus, divergencies of styles came
to the fore.

In 1933, when O. Stepovy, the head of the “Zahrava”
troupe, died, Blavatsky left the Tobilevych Theatre to head
the artistic directorship of “Zahrava”. Blavatsky’s access
to the contemporary European theatre and his knowledge
of the methods of such masters as Kurbas and Zaharov
brought a new significance to the development of the the-
atre in Halychyna. The “Zahrava” Theatre became the
first continuant of the ideals of the “Berezil” in that very
same year when the career of the latter was halted.

In the five years of its existence, 1933-1938, “Zahrava”
staged a list of interesting plays imrn the Ukrainian and
world ire, wherein, prin-
ciples, realism was not the aim of the performance, but
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rather a device for achieving a certain effect. The Ukrain-
ian repertoire consisted, first of all, of dramas which carried
a notable influence from the “Ber , as “Baturyn” by
Lepky and the works of Stefanyk. Scenes in “Baturyn” re-
minded one of scenes from “Jimmy Higgins”, while the
choral action in Stefanyk’s “Zemlya” (“The Earth”) were

i of Kurbas’

Progress was also made in the re-creation of populist
plays, as was done in the “Berezil”. For example, Blavat-
sky and the head scenarist L. Borovyk focussed attention
and originality into Starytsky's melodrama “Oj, ne khody
Hrytsyu” (“Do not go, Hryts"). There were performances
also on national-political themes as “Obitovana zemlya”
(“The Promised Land”) by O. Oles and “Taras Shevchen-
ko” by Z. Tarnavsky.

Another of Blavatsky's merits was his work with the
talented playwright and theatre historian H. Luzhytsky,
who gave “Zahrava” a few plays of a historic-religious
character. The historical plays consisted of “Oy Moroze Mo-
rozenku” (“Oh, Moroz . and “Duma pro Nechaya”
(“The Ballad about Nechay”), both from historical ballads,
and, also, “Slovo o polku Ihorevi” (“The Tale of Ihor's
Campaign”) — the literary masterpiece of the Kievan-Rus
period. The religious dramas consisted of such works as
“Zori nad Pochayiv" (“The Stars over Pochayiv”), about
the defense of the Pochayiv Monastery against the Turks
in 1675, and “Holhota" (“Golgotha™). (The role of Christ
was played by Blavatsky.) “Golgotha” met with such suc-
cess that “Zahrava” asked Luzhnytsky to write two plays
based on Sienkewicz's “Quo Vadis”. “Zahrava's” Western
European repertoire consisted of Dickens, Ibsen, Maugham,
and Shanyavsky.

After Blavatsky's departure from the Tobilevych The-
atre, Bentsal became its artistic director. His theatre was
more moderate in its artistic principles, but always en-
deavored to give performances of the highest quality. Many
heroic-romantic dramas on historical themes were staged
from Cossack times to World War 1. The authors dealt with
were Pachovsky, Zadrivsky, Zubenko, Lepky, Horlis-Hor-
sky, Samchuk, Chyrsky, Lisevych, and Kurdydyk. A few
operettas also appeared written by Y. Barnych and Luzh-
nytsky.
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The desire to have one large representative theatre
brought the “Zahrava” and the Tobilevych theatres into
union in 1938 under the name Kotlyarevsky Theatre. Fol-
lowing the sudden death of Bentsal, Blavatsky became the
artistic director. The existence of this theatre was short-
lived, however. When Western Ukraine was incorporated
into the U.S.SR. in 1939 its members joined the newly
formed L. Ukizinka State Theatre in Lviv. Stadnyk was
appointed director. Of the new dramas of this theatre
particularly different were “Kyrka z Lyoleyu” (“Kyrka
and Lola”) by Y. Kosach, and L. Ukrainka's “Na poli
krovy” (“On the Field of Blood”) and “Yohanna-zhinka
Khusova” (“Johanna-Khusov’s Wife”).

The rebirth of the professional theatre in Carpatho-
Ukraine started with the performances of Sadovsky’s troupe
in the Uzhorod “Prosvita” (1922-1923). After Sadovsky's
departure, Zaharov led the work of the theatre until 1925.
Then until 1931 it was led by the music director and com-
poser Y. Barnych, the actors M. Pevny, F. Bazylevych, H.
Sovachiv, and the playwright M. Arkas. After some decline
in 1935, the theatre “Nova Scena” was formed in Khust
in affiliation with “Prosvita”. It was headed by the broth-
ers August and Yuriy Sheregiy. The latter, who was an
author of plays and operettas as well as a director, travelled
with his troupe to Yugoslavia and Prague. War events
halted the activities of this troupe.

There was no Ukrainian theatre in Bukovyna before
World War I. It first came into being in 1919 in Chernivtsi
under the leadership of S. Terletsky. In 1933 a group of
actors formed, in affiliation with the Association “Kob-
zar”, a dramatic section under the leadership of the actor
Ivan Dutka. Its repertoire contained Ukrainian populist
plays and those of authors from European literature, as
Moliére and Strindberg. In a year the actors united in the
Association “Bukovynsky Kobzar”, but this was short-lived.
In 1936 Dutka fell ill and was no longer able to perform,
while Terletsky and (our other leading actors were pro-
hibited from
‘which felt that their activities were dangerous w the State.

During the Second World War Ukrainian theatrical
life was centred in Lviv and in five periphery theatres in
Halychyna. These were comprised of artists who, in 1943-
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1944, were successful in escaping the forced evacuation
from the central lands of Ukraine into the depths of the
U.S.SR. Individual theatrical experiments in the bigger
cities of the central lands went unnoticed because of the
nearness of the front. The finest theatre at the time was
the Lviv Opera Theatre (LOT) which, under Blavatsky's
leadership, united four sections — the opera, ballet, op-
eretta, and drama.

Although the drama sector of LOT began its perform-
ances with a , its main was
“Baturyn” by B. Lepky (which was closed by the German
occupant after twelve performances) and “Zemlya” (“The
Earth”) by Stefanyk. These productions held the traditions
of the “Zahrava” and “Berezil” theatres. In February, 1942,
K. Hupalo’s play “Triumf{ prokurora Dalskoho” (“The Tri-
umph of Procurator Dalsky”) was staged. It showed the
famine of 1933 and tortures of the NKVD. The German
occupant halted further productions of this drama also.

‘When Y. Hirnyak and O. Dobrovolsky (former mem-
bers of the “Berezil” Theatre) arrived in Lviv from Khar-
kiv, a new, though short-lived period of another re-birth
of the traditions of the “Berezil” took place. Blavatsky,
the former director of “Zahrava” also joined the group.
Emphasis was placed on classical dramaturgy. Two of Gol-
doni’s operas appeared, Ukrainka's “Kaminy hospodar”
(“The Stone Host"), Y. Kosach’s “Obloha” (“The Seige”),
and Shakespeare’s “Hamlet” (September 21, 1943, directed
by Hirnyak). This was the first performance of “Hamlet”
in the Ukrainian language. Blavatsky played the role of
Hamlet; B. Pazdriy played Claudius. Blavatsky’s genius in-
spired Y. Helyas, who played first actor in this produc-
tion, to take the lead role in the subsequent productions
of the play.

The final new production that LOT staged was Gogol's
“Revizor” (“The Inspector”) directed by Y. Hirnyak. It
was masterful, with emphasis on acting. It was also a tri-
umph of the pedagogical skills of the former ‘“Berezil”
members. This was particularly felt in the acting of the
young artist Stepan Zalesky (Khlestakov).

The drama sector of LOT focussed its attention also on
the education of directors. Great progress was seen in the
work of Ivan Ivanytsky (former student of the Warsaw
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State Institute of Theatrical Arts) as well as in that of
B. Pazdriy.

The coming of Soviet rule to the lands of Western
Ukraine at the end of 1944 marked also the coming of the
one and only permitted literary style — Socialist Realism.
In practice it meant: 1) the cultivation of a new Soviet
repertoire; 2) a return to numerous Russian Soviet dramas
and stipulations against the dramaturgy of the contem-
porary non-Soviet theatre; 3) the further propagation of
the literary system of in the artistry
of acting and of directing; and 4) the prohibition of the
experimental theatre.

The following decades steadily brought the Ukrainian
theatre downhill. In 1961, during the so-called “thaw”,
when the Ukrainian theatre began to come under “the re-
habilitation” of the traditions of the “Berezil” Theatre, the
Plenum of the Ukrainian Theatrical iati
under the ission of the Central C i in Moscow)
immediately focussed its attention on the unsatisfactory
work between the theatres and playwrights and resolved
to reinforce their fight against “formalistic bourgeois art”.
The definitive end to the “thaw” in the Ukrainian theatre
was made by the Plenum of the Central Committee of the
Communist Party in Ukraine (July, 1963) when it de-
nounced “the weakness of the repertoire”, and the scarcity
of dramas on countries of the “Socialist camp” and “broth-
er republics”. Subsequently the Ukrainian theatre com-
pletely lost its diverse styles in performances. Former di-
rectors were constantly being displaced, while the Ukrain-
ian Theatrical Association led seminars for directors based
on Stanislavsky’s system.

In the last thirty years all Ukrainian theatres have
become, in essence, literary theatres where the playwright
has decisively become the basis of the performance. The
director and actor are only subsidiaries, the illustrators of
the drama. A good example of this is a comparison of two
performances of “Haydamaky” (1919 under Kurba's direc-
tion and 1964 under the direction of V. Hrypych). The for-
mer, which came from the director’s initiative, not only
broadened but also brought depth to the period and the
characters, while the latter broadened the author’s text,
ornamenting it from the exterior with ethnography. Actors
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began playing the action, rather than acting, they began
carrying the thought, rather than thinking onstage. There
is often a lack of coordination between inner feelings and
technique (as can be seen by material on film).

The mass of propaganda plays and the demand of their
performance make a very uninteresting repertoire of the
contemporary Ukrainian theatres, particularly in compari-
son with the repertoire of the Russian theatres. This, of
course, aids the program of Russification, where more at-
tention is given to the Russian theatre. As a result, many
Ukrainian actors are leaving for the Russian stage (as Dob-
rovolsky, for example) where creative work is more in-
teresting.

Another phenomenon occurred in the last few years. In
1964 there were eight Ukrainian drama theatres in Ukraine
and twenty musical-drama theatres. In 1977 only three
drama theatres remained (Kiev, Kharkiv, Lviv); the re-
mainder were converted to musical-drama theatres with
the sole purpose of amusing the spectator with an old pop-
ulist repertoire. The enlightenment of the spectator is left
for the Russian theatre where the musical-drama form
does not exist.

In the last thirty years the accomplishments of the
Ukrainian theatre are very small. Although the world
classics are staged, they consist of populist details and lack
director’s experimentations. The Ukrainian theatre has not
appeared beyond the sphere of Soviet influence as has the
Russian theatre. Ukrainian directors, too, have not appeared
beyond the Soviet sphere. The number of Ukrainian pro-
fessional actors is quite substantial, their artistic skills come
to the fore even in propaganda plays of average quality,
but their language (which they speak only onstage) has
much to be desired.
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